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Nitra zOOf sa koni pod ziStitou
Delegicie Eur6pskej komisie

v Slovenskej republike lValtera Rochela,
ministra kultury Slovenskej republiky Milana KilaZka
a primitora mesta Nitra Jozefa ProkeSa

Divadelni Nitra 2OO1 is being held under the auspiees
of Anrbassador, Head of Delegation of the European Commission
in the Slovak RepubHe Walter Rochel,
Minister of Cultue of the Slovak Republic Milan IGaZko
and Mayor of the City of Nitra Jozef, ProkeS
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Ambici6znost', Graci6znosf, Cudnost', Tolerancia alebo Animdlnost', Gurminstvo, Cynizmus, Tyra-

nia - rOzne by sa dalo pohrfvaf s pismenkami, ktor6 tvoria sriiasf vytvarn6ho dizajnu X. jubilejn6ho
roinika Medzinfrodn6ho festivalu Divadelni Nitra. Akf genetickf k6d si vlastne ilovek prenfSa ponad
tisicroiia?

Ikona doyena svetovej drrimy na plagite je nielen odkazom na duchovn6 dediistvo I'udstva, ale aj
lyjadrenim dramaturgickej skladby programu uplynulfch roinikov festivalu. Dnes v iom v5ak ;i"
prevaiuje sridasni drima a pokial'ide o klasiku, tak iny velikin - e echov. Poznali nfs obaja do morku
kostio do hlttky du5e. Pokial'ide o Shakespearao ten z festivalu nevymizol, otvira sa nim rad prezenticie
diel mladfch reiis6rovv divadlfch na Slovensku.

Kultrirna vjmena na linke Vfchod - Ziryad pokraiuje objavovanim novjch mien eur6pskej r6iie,
iasto sri to vychddzajrice hviezdy.

Festival uZ tradiine prezentuje novri krajinu. Tentoraz sme po iu za5li za oce{n. Tak mri festival Sancu
k 20 Stritom eur6pskym pridat' ui druhj' zamerick6ho kontinentu.

V tomto iase plnom rivah o osude sveta sa aj my zamfll'ame nad budricnost'ou festivalu. Nad jeho
pl6nmi, ale aj moZnost'ami naplnit'ich. Perspektfty? Napokon, taklf podtitul niesol prqf roinik.

Po priazniqich zaiiatkoch sviatkov tvorivosti, otvirani okien i dveri do okolit6ho.geopriestoru nastali
pre festival roky boj a o existenciu. Ai posledn6 obdobie prinieslo obrat k lep5iemu. e i ide o nihodu alebo
prisl'ub zmeny podmienok pre toto najviiiSie divadeln6 podujatie na Slovensku, ukiZe budricnost'.

VZdy sme vfs, hosti, na tomto mieste programov6ho katal6gu vitali. Tak vitajte a n{jdite pre seba
inipir{ciu v Nitre eite po dlh6 roky.

Darina Kdrovd, zakladatel'ka a riaditel'kq festivalu

Ambition, Gracefulness, Chastity, Tolerance, or Animality, Gluttony, Cynicism, Tyranny - one could play in
which form paft of the art design of the 10 jubilee edition of the Divadeln6 Nitra International Festival. What genet
the centuries?

The icon of the doyen of the world drama on the poster is not only a reference to the spiritual heritage of mankind, bri
dramaturgic structure of the programme during the previous editions of the festival. However, it is contemporary dra
and as far as classics is concemed it is another giant - Chekhov. Both ofthem knew us to the very marrow ofour bones, to the very depths ofour
soul. And as for Shakespeare, he has not disappeared from the festival, he opens the sequence ofpresentation ofyoung directors in theatres all
over Slovakia.

The cultural exchange onthe East-West line continues by discoveringnewnames ofEuropean directors, who are oftenrising stars.
The festival traditionally presents a new country. This time we have found it beyond the ocean. Thus the festival stands a chance to supplement

the 20 European countries by the second country from the American continent.
At this time full of reflections about the destiny of the world we have also been reflecting on the future of the festival. On its plans, and the

possibilities to achieve them. Perspectives? After all, that was the subtitle of the first edition.
After the favourable beginnings ofthis feast ofcreativity, opening up ofwindows and doors to the surrounding geographical space, the festival

started struggling for survival. It has only been recently that the situation has changed for the better. Only future will show whether it has been a
coincidence or a promise ofchanged conditions.

At this point of the programme catalogue we have always been welcoming you, our guests. So welcome again and may you keep finding
inspiration for yourselves in Nitra for many years to come 

Darina Karova, festivar fbunder and director

Ahoj, festivalorlf tim Divadelnej Nitry,
pod Zoborom sa schidzame kaidoroine radi a s napii{fm oiakfvanim, ako sa vim Festivalik vyvija. A veruZe sa vyvija a rastie do
krdsy. M6 ui svojqiraznlf profil, charizmu a prft'aZlivost'.

Napriklad zameranie na mlad;ich tvorcov: to je skutoine dobrf nipad. Na inych festivaloch prevl{da tvorba "zabehnuffch" celebrit,
na vaSom sledujeme, ako si poiinajrl "vychddzajrice hviezdy". Viacer6z nich spoznivame najprvvNitre a potom ich stretdvame aj inde
v Eur6pe, kde svoj a vri5 kredit potvrdzujri. Vstupujete skrStka do Siroko zaloilenej aktivity vyhl'adivania a podpory mladfch talentov,
vytviirate pre ne stabiln6 miesto stret{vania sa a prezenticie a na mape Eur6py tak vyraznou farbou zakresl'ujete miesto, kde sa pi5u
dejiny. Raz niekto uriite spiSe, kol'koprelomoqfch inscenfcii anev5ednych umeleckfch osobnostf Nitrou'rprecestovalo".

Alebo mrizickost'a druinosf festivalu. Vfstary, filmov6 projekcie, konferencie a besedyo "off' program s pohl'admi na st{le
zaujimav6 aktivity amat6rov a netradiinfch zoskupeni - a v5etko to pristrihnut6 na iloveiiu mieru, Ziadna zhplava artefaktov a
sprievodnfch poduj atf, ktorri by sa nedala obsiahnut'.

Tfch desat'rokov rlichlo ubehlo v starostiach o zrikladn6 preZitie festivalu. Budicnost'asi nebude ruZovejSiao pokial'ide peniaze, ale
rastlinaje ui pevni a zakorenen6, uZ by uhynft'nemala.

Takteda dviham symbolickri iaiu a pripijam timu Divadelnej Nitryna dalSie rispechy. Soita Simkovd.
pre ds edn i i ka p reds t av en s tv aA s o c i d c i e D iv a d e I n i N i tr a

Hello, Di vadeln6 Nitra festival team,
we like to meet each year beiow Zobor with tense expectation how your little festival has been developing.

And it has been growing niceiy and getting more and more handsome. It already has its own strong profile, charisma and attraction. For
example its focus on young theatre makers - that is indeed a good idea. At other festivals the work by renowned celebrities predominates, while at
yours we can observe how the rising stars are doing. We meet many of them in Nitra first and then encounter them elsewhere in Europe, where
they confirm their own and your credit. In short, you are involved in the broadly based activify ofsearch and support for young talents, you create
a stable place for them for meetings and presentation and thus you mark the map of Europe in a distinct colour with the spot where history is
written. No doubt sometime someone will write how many breakthrough productions and unusual arts personalities passed throughNitra.

Or the all-roundedness and the friendliness of the festival. Exhibitions, film screenings, conferences and talks, the off programme looking at
the ever interesting activities of amateurs and non-traditional groupings - all that cut to a human size, not a flood of artefacts and accompanying
events which couldnotbe embraced.

Those ten years passed quickly amid worries about the very survival of the festival. The future is not likely to be easier in terms of funding, but
the plant has taken root and it stands firm, so it should not die offany more.

So let me raise the svmbolic glass andwish the Divadeln6Nitrateam more success' 
chairman 
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programme

UI{r'FilmClub

Sunday SOth Sept 2OO 1
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- Presentation of young director's productions

- Presentation of European Films

Bagar Theatre

of Constantine the Philosooher

th Sept 2OO I
DAB Big Stage

, Nitra, Slovakia
William Shakespeare

HamIet
Directed by R6bert Alfitldi, Hungary g

22:@ - 23:3O DAB Studio
Revue Theatre in Midtime - ContemporaryTheatre
Association, Association Divadelna Nitra
DOSIfT 2001
Annual Theatre Awards Ceremony 2OOO/?AOL
{Admissi,on bg irltitatia.l

Saturday 29th Sept 2001
9:3O - 13:(X) Nitra Museum
Divadelna Nitra Association
Festival an the Road to Europe
International conference

11:(X) - l2z40
Spain, France, 1999
All about my Mother _
Directed by Fedro Atmodovar E

15:fi) - 16:4O 22zOO - 23l;4O
co-production of Formal Theatre & Baltic House
Theatre, St Peterburg, Russia based on novel by
Sasha Sokolov

School for Fools
Directed by Andrey Moguchy

15:0O- 16:15 22:ofJ-23215 orratra
GUnaGU, Bratislava, Slovakia
KarolVosdtko, Viliam Klimacek & company
English Is Easy, Csaba Is Dead
DireCted by Karol Vositko

l8:OO - 2A245 DAB Big Stage

1O:3O - 13:OO C/T Tatra
Theatre Institute, Bratislava
Contemporary Slovak Drama III
The presentation of infrastmcture and development
of new theatre scripts in Great Britain

lO:(X) - l2:2O
Denmark, France, Sweden, 20OO
Dancer in the Dark
Directed by Ians von Trier tr

14:OO - 17:1O
Jokai Theatre, Kom6rno, Slovakia
Peter Shaffer

Amadeus
Direeted by J6asef Czajlik H

18:3O - 2L:OO

DAB Studio

Centre Dramatique National de Normandie/Comedie
de Caen. Caen. France
Anton Pavlovich Chekhov

The Seagult
Dlrected by Eric Lacascade

22:OO - 23:2O

IIKF Film Club

OT Hall

DAB Big Stage
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Klicpera's Theatre, Flradec KrelAV6, Czrec}r Republic
Anton Pavlovich Chekhov

Three Sisters
Directed by Vladimir Morivek E

24zOO
Discussion with the producers of the day's
performances OT Buffet

Theatre Astorka Korzo -90. Bratislava. Slovakia
Heiner Muller

Cluartet
ilirectedby SoiaFerancovi g

24:OO DAB caf6

Discussion with the producers of the day's performances

Monday 1st Oct 2OO f
1O:OO - 11:5O IIKF Film club
France, The Netherlands, Belgium, 1998
Train de Vie
Directed by Radu Mihaileanu tr

14:OO _ IZ:OO DAB Big stage
Andrej BagarTheatre, Nitra, Slovakia
August Strindberg
A Dream Play
Directedby Gintaias Vannas, Lithuania H
Hommage d set desigrer AleS Votaua

L8:30 - 2A:2O or Hall
Slovak NationalTheatre - Drama Ensemble.
Bratislava, Slovakia
David Harrower
Knives in Hens
Directed by Silvester La\rrik E

21:OO - 24:OO DAB Studio
Thalia Theatre, Budapest. Hungary
Fraru Xaver Kroetz
Desire
Directed by Tamis Ascher

O:BO DAB Caf6
Discussion with the producers of tJle day's
performances
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Hamlet
Hamlet

William Shakespeare
William Shakespeare

Piatok 28. 9. 2OO1, 17.3O - ZL.OO, DAB velki sc6na
Friday 28th Sept 2OO1, 17:3O - 21:OO, DAB Big Stage
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Divadlo Andreja Bagara,Nitra, Slovensko
Andrej Bagar Theatre, Nitra, Slovakia
Preklad I Translation: Jozef Kot, Uprava textu a vj'ber hudby I Adaptation of the text ancl select
R6bert AlftIdi, Dramaturgia / Dramaturgy: Svetoziir Spru5ansky, _]
Pohybovii spolupr6ca I Choreographic co-operation: Atiila Kir6l!, Sc6na / Stage design: Kentaur;'
Kostymy I Costltme design: Andrea Bartha, R6Lia I Directed by: R6bert Alfiildi

Osoby a obsadenie / Characters and cast'.
Hamlet: Marek Majesky, Claudius: Marcel Ochr6nek, Gertruda: Daniela Kuffelovi, Duch I Ghos
Pol6nius: Adela Gfborov6, Laertes: Erik Pefovskf. Of6lia: Miloslava Zelmanovil. Horatio: MarirLaertes: Erik Pefovskf, Of6lia: Miloslava Zelmanovil, Horatio: Ma
Rosencrantz: Klaudia Kolembusovi, Guildenstem: Juraj Hrika, Marcellus: Peter Gecik,
Bernardo: Stanislav Pitoi6k, Pnrj'hrobSr / First grave-digger: Ol'ga Hudecovf, Druhf hrr
Andrei Rimko, KrSl hercov I King of the players: Iqor Sebesta, Herci I Players: Miroslav

: Ol'ga Hudecovf, Druhjz hrob5r /
Andrej Rimko, KrSl hercov I King oJ the players: lgorAndrej Rimko, l(ral' hercov I King oJ the players: Igor Sebesta, Herci I Players: Miroslav Ballay, I
Eva Eli65ov6, JAn Gre55o ml./Jn, Mariin Hlavaty, Ivana Chobotovi, Juraj Ileiko, Erich Kiihn,
Peter Oravec

Pokusil som sa na javisku div6kom predstavit' aklsi rodinny pribeh.
Osobne ma dnes neZaujimajri spolodensk6 alebo univerz6lne iiririslosti

I have tried to introduce on the stase a ki
am not interested at present in the social or
play by Shakespeare. (...) I think thal
young people who suddenly find themsel
happens in a world which is based on very
in an incredibly strange way. Out ofjoint. I
trying in a number of ways to find their own
In order to survive. to do it with success...

f ako socializmus! stranu, alebo aj vlastneho konkrdtneho otca.
otec zomrel. Vrhla sa na nis sloboda. A my hl'ad6me sp6soby, ako

Today there is a generation ofthirty-year-olds

t

zoluel. vflua sa na nas sloDooa. A my nl adar
nanohy. Ako samdZeme stat' sami sebou. (...)

Ro b e rt A I fti ldi. reii s 6r ins c en dc i e

Martina U knanova, divadelny kr i t i k, Mos ty, 3 / 7 /00 I

divadeln! kritik, Prdca, I 8/6/2 00 I

strong father. Or rather, under his hand and supervision. We can perceive
this father as the communism, the parfy, or one's own concrete father.
Suddenly the father dies. We have been invaded by freedom. And we are
looking forways to stand on our own two feet. To become ourselves. (...)

R6bert AlJdldi, director of'the production

Al{bldi has understood Hamlet as a tough struggle for power between
ruling clans, whose methods are not substantially different from today's
underworld. However, on the surface the court of kins Claudius is
dominated by technocratic elegance: grey, well- fr t t ing suits,
complemented by sexy corsets for the ladies, de luxe red gloves up to the
elbows. The creations of Andrea Bartha are slightly perverse, arogant
and incredibly elegant at the right spots. The stage set by another
permanent member ofAlftildi's creative team, who calls itself Kentaur, is
in the same vein: pretended sobriety, through which the arrogance of
power shows, is incarnated by the tall walls panelled with massive blocks
of grey stone, seemingly compact, gradually revealing doors and
peepholes. When Hamlet sprays these intact walls of the royal grandeur
with his To Be Or Not To Be, it sends a shiver down one's spine with a
greater impact than the most hopeless human cry.
Since Hamlet starts and ends his life in the production at a computer, the
Nitra variant ofthe Danish Prince's story could also be interpreted as an
interactive computer game. As a stay of the hero in an unreal, virhral
reality. However, that does not change at all the power of the ideas,
emotions and passions which accompany him. That power is more than
real. Martina Ulmanovd, theatre critic, Mostv, 3/7/2001

AIftldi's directing approach is admirably consistent, it respects the spirit
and in fact also the letter ofShakespeare's text. Each component plays its
own role. There are no minor characters. onlv dramatic situations
structured in a different way with different means 

-of 
expression, and it is

in them that the dynamics of the production, its impact and its final point
are built. Dagmar Podmakovd, theatre critic, Praca, I 8/6/2001

RdbertA$dldi (1967)
In 1991 he graduated in Acting at the Theahe and Film University in
Budapest. He became a protagonist of the youngest generation at
Yigszinhitz, one of the most famous Hungarian theatres. He acted
Figaro, Richard III, Macbeth, Raskolnikov, Romeo, Orin, Amadeus and
other roles.
Since I 995 he started with theatre directing. His productions participated
in festivals in the Czech Republic, Romania, Germany and they have
won several theatre awards at home. The following productions could be
seen at the Divadeln6 Nitra Festival: The Seagull, The Merchant of
Venice and The Tempest.ln 2000 he parted with Vigszinh6z as an actor
and at present he is a free-lance actor and director.
A selection of plays he has directed at various theatres: Tristan and
Isolde, The Tempest (Vigszinh6z), Colombina and Phedre (Pesti
Szinhitz), The Seagull, B andittos, The Merchant of Venice, The Marriage
oJ' Figaro (Budapest Kamaraszinh6z), The Taming of the Shrew
(V6rszinhriz Gyula).
Projects under preparation: ,Sl. Joan, A Midsummer Night's Dream,
Macbeth and aguest appearance at theNew YorkWorkshop Theatre.

1,?'

im pritom darilo...
res existuje gener6cia hidsiatnikov, ktori vyrastali pri vel'mi silnom
:svi. Alebo sk0r pod jeho rukou a dohfadom. Tohto otca m62eme

d svojho Hamleta ako drsnf boj o moc medzi vladdrskymi
fch spdsoby sa vyznamne neli5ia od sridasn6ho podsvetia.
vSak dvoru kril'a Claudia vlidne technokatick6 elesancia:t vSak dvoru kril'a Claudia vlidne technokatick6 elesancia:
padnrice obleky, u ddm doplnen6 sexy korzetmi. luxusnymi
rukavidkami a2 po lakte. Kre6cie Andrey Barthy sir na tych

ttr+gfpletoYaf aj ako interektildla computerov6 hra. Ako hrdinov pobyt v
neskutoinej. virtudtnej realite. To v5ak nid nemeni na sile mySlienok,
citov a v65nl, ktor6ho sprevddzajir. T6 je vel'mi, velmi skutodnd.

s rozdielnymi rrlrazovymi prostriedkami, a prdve v
nika insceniicie, jej ridemosf a pointovanie.

ia ako herec rozlirdil s Vigszinh 6iom av sridasnostije her-
omnavol nej none.

divadeln!'ch rdZii: Tristan g Izolda, Bfrka (Vigszinhdz),
a aPhaedra (Pesti Szinh6z), Cajka, Banditi, Kupec bendtsky,LOrOmDlna a rnaeora (resll )zlnnaz ), LaJKq 5anoltl, l(Upec benatsKy,

Ilgarova svadba (Budapesti Kamaraszinhriz), Skrotenie zlej Leny
=.:fl, rirszinh6z Gyula).' 

Pripravovan6 projekty: Sviitd Jana, Sen noci sviitoj6nskej, Macbeth a

;. "'
:-:-,1 I

hosfovanie v New York Workshop Theatre.



Divadlo Andreja Bagara,Nitrao Slovensko
Andrej Bagar Theatre, Nitra, Slovakia
Preklad I Translation: Jozef Kot, Uprava textu a vj,ber hudby I Adaptation of the text and se
R6bert Alfiildi, Dramaturgia I Dramaturgy: Svetozir Spru5anskf,
Pohybovii spoluprfca I Choreographic co-operation'. Attila Kirily, Scena / Stage desigu Kentaur)
Kostymy I Costume design. Andrea Bartha, PtELia I Directed by: R6bert Alfiildi

Osoby a obsadenie / Characters and cast:
Hamlet: Marek Majeskf, Claudius: Marcel Ochr6nek, Gertrirda: Daniela KuffelovS, Duch /
Pol6nius: Adela G6borov6, Laertes: Erik Pet'ovskf. Of6lia: Miloslava Zelmanovfl. Horatio:

Peter Oravec

Poldsil som. sa na javisku .div6kom predstavit' akysi rodinny. pribeh.
Osobne ma dnes nezaujimajt spolodenske alebo univerz6lne iirvislosti
tsjto Shakespearovej hry. (...) Myslim si, Ze dnes je ve1'k6 mnoZstvo I have tried to introduce on the stase a kitsjto Shakespearovej hry. (...) Myslim si, Ze dnes je ve1'k6 mnoZstvo
mladjch l'udi, ktori nazr zostali bez otca. A to eite vo svete, ktory ie

Rosencrantz: Klaudia Kolembusovf, Guildenstern: Juraj Hrdka, Marcellus: Peter Gecik,
Bernardo: Stanislav Pitoilfk, Prvy hrobdr I First grave-digger: Ol'ga Hudecov6, Druhj'hrobir I Sec
Andrej Rimko, Krdl' hercov I King of the players: Igor Sebesta, Herci I Players: Miroslav Ballay, I
Eva Eli65ov6o JLn Gre55o ml.lJn, Maridn Hlavaty, Ivana Chobotovd, Juraj lleiko, Erich Kiihn,

Mar

strong father. Or rather, under his hand and supervision. We can perceive
this father as the communism, the party, or one's own concrete father.
Suddenly the father dies. We have been invaded by freedom. And we are
looking for ways to stand on our own two feet. To become ourselves. (...)

R6bert Alfi)ldi, director oJ'the production

Alfoldi has understood Hamlet as a tough struggle for power between
ruling clans, whose methods are not substantially different from today's
underworld. However, on the surface the court of king Claudius is
dominated by technocratic elegance: grey, well-fitting suits,
complemented by sexy corsets for the ladies, de luxe red gloves up to the
elbows. The creations of Andrea Bartha are slightly perverse, anogant
and incredibly elegant at the right spots. The stage set by another
permanent member ofAlftildi's creative team, who calls itself Kentaur, is
in the same vein: pretended sobriety, through which the arrogance of
power shows, is incamated by the tall walls panelled with massive blocks
of grey stone, seemingly compact, gradually revealing doors and
peepholes. When Hamlet sprays these intact walls of the royal grandeur
with his To Be Or Not To Be, it sends a shiver down one's spine with a
greater impact than the most hopeless human cry.
Since Hamlet starts and ends his life in the production at a computer, the
Nitra variant ofthe Danish Prince's story could also be interpreted as an
interactive computer game. As a stay of the hero in an unreal, virtual
reality. However, that does not change at all the power of the ideas,
emotions and passions which accompany him. That power is more than
real. Martina Ulmanovd, theatre critic, Mosty, 3/7/2001

Alliildi's directing approach is admirably consistent, it respects the spirit
and in fact also the letter ofShakespeare's text. Each component plays its
own role. There are no minor characters. onlv dramatic situations
structured in a different way with different means 

-of 
expression, and it is

in them that the d1'namics of the production, its impact and its final point
are built. Dagmar Podmakova, theatre critic, Prdca, I 8/6/200 I

Rdbert Allbldi (1967)
In 1991 he graduated in Acting at the Theatre and Film University in
Budapest. He became a protagonist of the youngest generation at
Yigszinhhz, one of the most famous Hungarian theatres. He acted
Figaro, Richard III, Macbeth, Raskolnikov, Romeo, Orin, Amadeus and
other roles.
Since I 995 he started with theatre directing. His productions participated
in festivals in the Czech Republic, Romania, Germany and they have
won several theatre awards at home. The following productions could be
seen at the Divadeln6 Nitra Festival: The Seagull, The Merchant of
Venice and The Tempest.In 2000 he parted with Vigszinhrlz as an actor
and at present he is a free-lance actor and director.
A selection of plays he has directed at various theatres: Tristan and
Isolde, The Tempest (Vigszinh6z), Colombina and. Phedre (Pesti
Szinhitz), Th e S e a gu I l, B an di tt o s, T he M erc h a nt of Ve n i c e, Th e M arri a ge
of Figaro (Budapest Kamaraszinh6z), The Thming of the Shrew
(V6rszinh6z Gyula).
Projects under preparation: .Sr. Joan, A Midsummer Night's Dream,
Macbeth and aguest appearance at theNewYorkWorkshop Theatre.

, mla4lch l'udi, ktori nant zostali bez otca. A to eite vo svete, ktor'! je
. zaloE-enf'na vel'mi podiruhodnych pravidl6ch. N65 svet funguje

am not interested at present in the social or ur
play by Shakespeare. (...) I think that todd$;zatoieny na vel'mi podiruhodnych pravidl6ch. N65 svet funguje

nesrnieme dudne. Vykol'ajene. A mladi l'udia si mnohorakymi sp6sobmisp6sobmi young people who suddenly find themse
sku$+jir aEjst' v tomto svete vlastnri cestu a miesto. Tak, aby preZili, aby happens in a worid which is based on very

in an incredibly strange way. Out ofjoint.

otcoli. Alebo sk6r pod jeho rukou a dohl'adom. Tohto otca m6Zeme
vnit+at' al'o socializmus, stranu, alebo aj vlastn6ho konkr6tneho otca.

trying in a number of ways to find their <
In order to survive, to do it with success..
Today there is a generation ofthirty-year-olds

zomrel. Vrhla sa na nds sloboda. A my hfad6me sp6soby, ako
nan+hy. Ako sam6Zeme staf sami sebou. (...)
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n 6bert Alftldi, reiistr inscendcie

SEqjhoHamleta ako drsnf boj o moc medzi vlad6rskymi
sp6soby sa vyznamne neli5ia od sfiasn6ho podsvetia.
r dvoru l<r6fa Claudia vlddne technokratick6 elegancia:

citove

obleky, u drimleky, u d6m doplnend sexy korzetmi, luxusnymi
i aZ po lakte. Kre6cie Andrey Barthy sri na tych

Stfle sa n:sie
l',ahko perverzn6, arogantne a nesmieme elegantnd
, *esie scdnosrafia d alSieho st6leho dlena Alfoldih(1e sa *esie scdnografia d alSieho st6leho dlena Alfoldiho

a, kto{f si hovori Kentaur: hranir striedmost', ktorou
ma$i, stelesiujil

r-a priezory. 
- 
Ked' na tieto neporu$en6 sten

nastrieka Hamlet sprei
epomsene sreny
je By't'a di nebyf,leKa namrer sprejom svoJe t'r I

ako sebazirfalejii I'udsk! vj,krik.

realite. To v5ak nid nemeni na sile mySlienok.
ti. T6jevel'mi, vel?ni skutodn6

Martina Ulmanovd, divadelnj, kritik, Mosty, 3t7/00 I

je pozoruhodne ddslednrl. reSpektuje ducha"
rearovho textu. V nei m6 kaZd6 zloZka svoiu

Niet tu rndfcb postriv, sir tu len odli5ne Btrukturovan6
uj'razoqimi prostriedkami, a prdve v

ridemosf apointovanie.
Podmakovd, divadelni kritik, Praca, I 8/6/200 I

:=

herectva na Vysokej 5kole divadelndho

R6meo, Ssin, Amadeus a d'alSlie. 
'

I venovat'divadelnei r62ii. Jeho inscen6cie sa
ecbrich, Rumunsku, Nemecku a ziskali niekol'ko

.'Na festivale Divadeln6 Nitra mohli
lajk4 Kupec bendtsky a Burka.
roclildil s Vigszinhizom a v sridasnosti je her-
nohe.
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ivadelnfch r€Zii: Tristan a lzolda, Bfrka (Vigszinh6z),
a Phaedra (Pesti Szinhiiz). Cajka, Banditi, Kupec beniltsky,

Figar.eva svadba (Budapesti Kamaraszinh6z), Skrotenie
pec DenarsKy,
te zlej iety

(Vrlrszinhriz Gyula).
Pripravovan6 projekty: Sviitil Jana, Sen noci sviitojdnskej, Macbeth a
host'ovanie v New York Workshoo Theatre.
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Winner Of High National Russian Theatre Award "Golden Mask"
(prize of press), 2001, Best performance of St. Petersburg of 2000
"Golden Spot" Award.

The performance "School for fools" was created under the same novel of
the Russian writer Sasha Sokolov. The main character is the boy, a pupil
of the special school for feeble-minded children who suffer by
bifurcation of the person. He is one who can feel extremely the sharp
beauty ofthe world, and is put in the cruel system ofschool-life. But the
performance is far from politics and social problems. It is a performance
about love, freedom, beauty, a woman, a teacher.
The conflict and struggle of two contradictory worlds in one man and the
same time, aspiration to find harmony, "having merged in a uniform act".
Fear and simultaneous pleasure from a necessity to open a door in a dark
room of memoirs; where the shadows of forgotten impressions and
images are wandering. The time is confused.
To be floating in a boat on a perfect river, to listen to a cuckoo and
suddenly turn into a water lily not to belong anymore to a school or a
house' but to beton'onlY to nature ̂ fr:;x:;;:;:):;br 

oJ the performance

"Good theatre is understandable without the words."
Formalny Theatre's Actors can say and make everything and add to it
something from themselves. They will never get lost in the tricks (they'
prefer to make them themselves carefully). They believe that the theatre
is what is happening beside our back, when we try to understand the
sense of the nonsense. They are sure that those who want to receive
something from the theatre, whether sitting or standing in the even line
chairs, deserve only the schools amateur concert. But they perform this
concert with such a truth. that it seems that those who wait are
satisf ied... Olga Abromovich, 3/7/ I 998
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Andrey Moguchy (1961)
Graduated Leningrad Culture Institute (drama acting and directing
department) in 1989. The same year he established an independent
drama group "Formalny Theatre". In several years of this theatre's
existance the unique system of drama improvisation was worked out.
Every year this theatre participates in intemational festivals, taking place
both in Russia and abroad. In years since 1995 the theatre performed in
Germany, Denmark, Poland, Slovakia (Ttre Festival Divadelna Nitra
1993), Slovenia, Holland, France, Great Britain; Finland, Romania,
Hungary. lr,1992 A. Moguchyparticipated as adirectorintbe "Russian-
American Theatre Project". In 1995 A. Moguchywas invitedto teachin
DIE ETAGE acting school (Berlin, Germany). I{e is speaking about his
own work:
"The point of substantial actor is very important for me. And this is the
starting point. Though ifs often [.am classified as a visionary and a
formalist, who makes a perfonnanees from light, sound and actors in
some abstract constructions. This is a husk indeed. There is only an
essential actor is important, an individuality who can make his own
actual expression. We:cre doing rehearsals and training only to free
ourselves fiom ow own aims .:irrld stereotypes and to make a
consciousness slack One who has a slacked consciousness is able to
make a miracles. My pulpose is to give an actor from the beginning such
an impulse and to put him in such a ci.rcumstances he can grow
something not being in ahurry. I justheveto help and record this process,
lead it to the strict constructed result... We speak with the audience on the
associative language. We reflrse a clear plot and try to influence the
audience only by theairical instruments, involving it to something
incomprehensible and.w-ake up its ieaginatioa 1

Skola hlupikov
School foi Fools
vizuilne dojmy
visual impressions

Sobota 29. 9.2OOl, f5.OO - 16.40, 22.OO - 23.40, SD
Saturday 29th Sept 2OOl, 15:OO - 16:4O, 22:OO - 23:4O, OT

nej ruskej ceny ZlatA maska 2001 (cena
rvenie v Petrohrade 2000 Zlaty bod.

vzniklo podl'a rovnomenn6ho romilnu
olova. Hlavnou postavouje chlapec, Ziak

t'n6 deti, ktorf trpi roz5tiepenim
vyrazne vnimaf kr6su sveta a musi zrii5at'

ivota. Predstavenie mii daleko od oolitikv di
spolodensklch probl6mov. Je to predstavenie o 16ske, slobode, kr6se,
Zene, o uditefovi.
Konflikt a zitpas dvoch rozpomych svetov v jednom dloveku a zilrovei.
ambicia dosiahnut' harm6niu sa "zliali do jedindho aktu". Shach a
zhrovei p6iitok z pokeby otvorif dvere do tmavej komnaty pamii-
ti, kde sa potulujir tiene zabudnutych dojmov a obrazov. eas sa celkom
pomiatol.
Niest' sa v dlnku po dokonalej rieke, podrivat' kulardku a zrazt sa
premenit' na vodnri I'aliu, ui nepatrit' ani do nijakej Skoly, ani do nijak6ho
domu, patrit' iba prirode a sam6mu sebe.

Andrej Moguiij, reiis dr predstave nia
Dobr€mu divadlu sa dii porozumiet'bez slov.
Herci Formiilneho divadla vedia povedat' a vytvorit' vietko a pridat' k
tomu dosi zo seba. Nikdy sa nestratia v trikoch (rad5ej ich sami
starostlivo robia). Sir presveddeni, Ze divadlo je to, do sa odohtiiva za
naiim chrbtom, ked sa polcu5ame porozumiet', a\i je zmysel nezmyslu.
Sirpresveddeni, Ze ti, ktori chcri od divadlaniedo ziskat', di ui sedia alebo
stoja na vyrovnanfch sedadlich, si zasltlia iba Skolskf amat6rsky
koncert. Tento koncert v5ak predvri&ajt natol'ko pravdivo, aZ sazd6, Le
odak6vania lich, ktori "zisk" dakajri, to uspokojilo..

Ol'ga Abromovii, 3 /7/ I 99 8

Andrej Moguiij (1961)
Absolvoval v roku 1989 na Katedre dinohry a r6Zie Leningradskeho
kultumeho inStitutu. V tom istom roku zaloZil nez6vishi dinohernri
skupinu Fonnrilne divadlo. Podas niekofkych rokov existencie divadla
sa v fiom lrypracoval jedinednf syst6m dramatickej improvizricie.
Divadlo sa kaZdf rok zirdastiuje na medzindrodnfch festivaloch, ktor6
sa konajri v Rusku a v zahratili. Od roku 1995 divadlo irdinkovalo v
Nemecku, D6nsku, Pollsku, na Slovensku (Divadelnd Nitra 1993), v
Slovinsku, Holandsku, Francrizsku, vo Vefkej Brit6nii, Finsku,
Rumunsku a Madarsku. V roku 1992 A. Mogudij riadil projekt rusko-
americk6ho divadla. V roku 1995 dortal pozvanie, aby udil na hereckej
Skole DIE ETAGE (Berlin, Nemecko). O svojej pr6ci hovori:
"Pre mia je velmi d6leZifjtn bodom hmatatel'nf herec. A to je pr6ve
vj'chodisko, hoci ma dasto klasifikujri ako vizionrira a formalistu, ktorj'
tvori predstavenia zo svetla" zvuku a hercov v akychsi abstraktnj'ch
konitrukci6ch. To j e vSak iba zoviaj 5ok. Len skutodnj' herec j e ddleZitj' -
jednotlivec, ktorj' m6ie vytvorit' svoj vlastnj' skutodnjr u_iraz.
SkuSame a nacvidujeme iba preto, aby sme sa oslobodili od vlastnj,ch
ciel'ov a stereotypov a aby sme uvolnili svoje vedomie. elovek s
uvolhenj'm vedomim mdZe robit' zimal<y. Mojim ciel'om je daf od
sam€ho zadiatku hercovi talcj'podnet a postavit' ho do takej situ6cie, aby
mohol v pokoji nechat'niedo vyr6st'. Ja mim v tomto procese ibapom6ct'
a zaznamenat ho, doviest' ho k prisne lystavan6mu vfsledku...
Hovorime s divrikmi o asociativnom juzyku. Odmietame jasnir zSpletku
a pokri3ame sa orplyviovat' obecenstuo iba divadelnfmi prostriedkami,
zapi$ame ho do dohosi nepochopitefndho a prebridzame jeho pred-
stavivosf."

podl'a romenu SaBu Sokolova
based on novel by Sasha Sokolov



Koprodukcia Formilneho divadla a Divadla Baltsky dom, petroh
Co-production of Formalny Theatre & Baltic House Theatre. St. peter

Sc6na a kostymy, ftLia I stage and costume designe4 Director:Andrey Moguchy
Obsadenie / Cast: Alexandr Mashanovo Dmitri Vorobev, Denis Shirko, Xatatia Jukovskaja,
Svetlana Smirnova, Viktoria Rotanova, Irina Kuzn etzova,Vadim voihov, Andrey Tenetko
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English is easy, CEaba.ig. deadr ' (spontinijos spii)
English is easyr Cqabg isdead'(Spontaneious Speach)

Sobota 29. 9. 2OO1,
urday 29th Sept 2OO1,

Karol Vositko, Viliam Klimiiek a kol.
Karol Vositko, Viliam Klimiiek et al.

15.OO - f 6. L6, 22.OO - 23.15, SD Tatra
15:OO - 16: L5, 22:OO - 23:15, OT Tatra
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GUnaGU, Bratislava, Slovensko
GUnaGU, Bratislava, Slovakia

Sc6na / Stage design: Marek Ormandik, Kosfj'my I Costume design: Renr{ta Ormandikovri
Hudba I Music: Michal Ka5i6k, Slavo Solovic, R6Zia I Directed by:Karol Vosdtko

Osoby a obsadenie I Characters and cast'.
Miki: Peter Skl6r, Roby: Peter Batthyany, Edo: Viliam Klim6iek alebo I orlva,n Macho,
Uditel'ch6mie a matematiky I Chemistry and Mathematics Teacher: Igor Adamec,
Rddovj'mafiiin I Rank-and-file Mafioso: R6bert Maduna, Paula - Mikiho sestra / Paula - Miki's
Sister'. Martin Vanek, Kulturistka I Female Body Builder: Megy Fajtovd
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Autorskd divadlo, nedeformovan6 skostnatenymi inscenadnymi
konvenciami a ndrodnym divadelnj,m akademizmom, je v neust6lom
samosp6de experimentu obsahu a formy. Aj najnovSia inscen6cia
divadla GUnaGU: English is easy, Csaba is dead je udebnicovym
prikladom pouZitia novej inscenadnej met6dy "spont6nneho prejavu"
(angl. spontaneous speech; z toho skratka "SS"). Ide o novf met6du
inscenovania, pri ktorej herci nevedu dial6gy na z6klade presne
nauden€ho liter6rneho textu, ale snaZia sa o spont6nny herecky prejav
(samozrejme v intencidch rybudovanej postavy, vzejomnych vzt'ahov a
situ6cii vytverajircich pribeh hry).

Karol Vosdtko, autor a reiisir inscendcie

To, ZeEnglish is easy a Csaba is dead, odkazuje na dva priznaky "ducha
doby":na anglidtinu sme si zvykli rovnako ako na spr6vy o aktivit6ch
mafie. Vfberom t6my nadviazalo divadlo GUnaGU na svoje predchri-
dzajuce qipovede o dobe a sriiasnikovi, pri ktorych sa rolmako uplat-
iovala karikatura a zvelidenie.'" 

DagmarKroianova-Roberts,Javisko, I/2001

Klimddek a Vos6tko zachytili javy kruZiace nad na5imi hlavami.
Slovensk€, ale aj Siriie, stredoeur6pske. Pozome podrivali a jemne
glosovali. Divadlo GUnaGU popri Stoke a novozaloZenom ZdruLeti
pre sitdaBnri op eru vy ch|dza zautentickych postrehov dneika.

Silvia Hroncovd, Divadlo v Medziiase, 3-4/2000
:

Ano,je v tej met6de aj znadnj,kus par6die, ale pod parodickou Supkou sa
skrfva mnoZstvo presne odpozorovanlch detailov zo spr6vania sa
proiagonistov bratislavskej mafi6nskej society. V herectve Siestich
prinoV=- GUnaGU je pritomnj, vyrazny "brechtovsky gestus": ich ostro
rezan6 figury si aZ "neorealisticky" vern6 a pritom mrazivo zibavn6!...
Herci si na postavdch mafi6nov tak zgustli, Ze do nich prenikla a z nich aj
vyZaruje v6biv 6rozko! z\a.

i)i*,'*"rs62)

Martin Porubjak, Svdt a divadlo, 1/2001

Theatre d'auteur, which has not been distorted by petified staging
conventions and the national theatre academism, is in a constant free fall
of experimenting with the content and the form. The latest production by
the GUnaGU Theatre English h Easy, Csaba Is Dead is a textbook
example of using a new staging method of spontaneous speech
(abbreviation *SS"). It is a new staging method where the actors do not
conduct dialogues based on exactly memorised literary text, but they
strive for spontaneous acting expression (within the brief of the given
character, mutual relations and situations that make up the story of the
plav). Karol Vosdtko, author and director ofthe production

The fact that English is easy and Csaba is dead refers to two signs ofthe
"spirit of the times": we have got used to English in the same way as to
news about Mafia activity. By selecting this topic, GUnaGU Theatre has
built on its previous statements about the time and the contemporary
people, which also applied caricature and exaggeration.

Dagmar Kroianovd-Roberts, Javisko, I /200 I

Klim6dek and Vos6tko captured phenomena circling above our heads.
Slovak and also wider European. They have been listening attentively
and have been taking subtle note. The GUnaGU Theatre, together with
Stoka and the newly founded Association for Contemporary Opera, is
based on authentic observations oftoday's life.

Silvia Hroncovd, Divadlo v Medziiase, 3-4/2000

Yes, the method does contain a substantial chunk ofparody, but that layer
ofparody hides a number ofexactly obsewed details from the behaviour
of the protagonists of the Bratislava Mafia. The acting of the six
gentlemen from GUnaGU contains a marked Brechtian gesture, their
sharply clear-cut figures are almost neorealistically truthful, and at the
same time chillingly amusing... The actors love the Mafia characters so
much that they have absorbed - and that they now emanate - the tempting
pleasure ofevil.

KurolVosdtko (1962)

Martin Porubjak, Svdt a divadlo, I /2000

He graduated in Theatre Directing at the Academy of Music and
Dramatic Arts in Bratislava, has been working as a director for various
media, has won the Slovak Grammy for musical video clip of the year
three times already. Since 1993 he has been directing in the GUnaGU
Theatre. What is typical for his work is the post-modem linking of styles
and genres, based on the fragmentary visual poetics ofmusical clips. He
makes balanced combinations of musical and visual abbreviation with
an emphasis on an authored text. The play English Is Easy... has
originated in accordance with his "spontaneous speech"method and it
has soon become a cult performance ofthe GUnaGU Theatre.

VyvdZene kombinuje hudobnir a vizu6lnu skratku s d6razom na autorsky
text. Iha English is easy... vznikla podta jeho met6dy nazvanej
"spontanteous spech" a rj'chlo sa stala kultbrr!'m predstavenim divadla

/ {  i l
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Our story starts one sunny day of spring. This is because what seems to
be an episode of family life in a provincial town can become an
extraordinary and drastic event. The heroes of Chekhov's plays find
themselves in both tragic and comic situations... And it is in these ven
moments tlat one has to pay increased attention.

Karel Tbmdnek, dramaturgist ofthe production

The play is about banal situations, which seem ordinary and everydar'.
and it shows how grotesque the human destiny is. Chekhov himself
wanted his plays to be staged as vaudevilles: as something wild and
comical, which is needed bytheThree Sisters text.

beginning that what is going to happen, will be great fun. But then the
play is about human lives a bit messed up and a bit clumsy, quite similar
to our own. And by laughing at it, we in fact laugh at ourgslves.

Wadim[r Morav e k, director of the production

Mor6vek's Chekhov is characterised by a marked stylisation,
expressionistic sneer and scathing colourfulness of the scenogq4phic
elements. JanKerbrLidovdnoviny, I9/3/200I
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Zdenik A. Tichj,, MFDnes,

inits Three Sisters. Jiii P. KiiZ, Prdvo,

Wadim{r Mordvek (1965)
One of the most distinct personalities ofthe contemporary
Participants of the Divadelnri Nitra Festival have been abJe
work on a resularbasis ever since 1992.
Mor6vek graduated from JAMU in Brno, he worked in the
Goose on the String, he made guest appearances in theatres in
Bmo and Prague. At present he is intemal profile director of
Theatre in Hradec Kr6lov6, which has in the previous years
Theatre ofthe Year.

Tri sestry
Three Sisters

Anton Pavlovid eechov
Anton Pavlovich Chekhov

Sobota 29. 9. 2OOL, l8.OO - 20.45, DAB velka sila
Satnrday 29th Sept 2OO1, 18:OO - 2O:45, DAB Big Stage

nedndho iam6ho dita. Zdanlivh epiz6da z
incnom meste sa totiZ vel'mi I'ahko mdZe

udalosfou. Hrdinovia eechovo-
ii tragic[ich aj komickych... A prdve v

Karel Tomdnek, dramaturg ins cendcie

, ktor6 sf akoby obydajnd a v5edn6 a uka-
lelu. Cechov si srim prial, aby sa jeho hry
niedo divok6 a komick6, do text Troch

javisku, na ktorom ndm v fvode niekto sfribi, Ze to, do sa odohr6, bude
vefk| zirbava. Ale potom sa hr6 o fudskych Zivotoch trochu zbabranych
a trochu ne5ikovnlich, dost' podobnj,ch fj'm na5im. A tym, Le sa tomu
smejeme, vysmievame sa vlastne sami sebe.

Vladimir Mordvek, reiis ir ins c endcie

Ylraznd Stylizricia, expresionisticlcj. ri5krn a jedovatri farebnost'
sc6nografickfch prvkov charakterizujri Mor6vkovho Cechova.

Jan Kerbr, Lidovi noviny, I 9/3 /2 00 I

Tandem Mordvek a Tomdnek obnaZil dial6gy na samri kostru, a1e Skrty
ctia zmysel, atmosf6ru aj poriadok vz(ahov. Pritom nid nemenia ani
ngprepisujf a v5etko je vykreslen6 ako u Antona Pavlovida... Tjrm
div6kom, ktori pri5li na "dobre zn6me" Tri sestry sa najskdr m6Ze
riprava javit' ako brutilna. Jej ostrie totiZ orezalo aj mnoh6 klasick6
rystupy, ktor6 sir lychutn6vand ako dechovovsk6 lahddky a sri
prileZitost'ami pre vefk€ hereck6 talenty. Mor6vek v5ak zo sriboru
nemodeluje bezduch6 b6bky. Jeho poiatie smeruje k presnej a detailne
premyslenej srihre sirboru, k skratke a qiraznej Styliz6cii.

Zdendk A. Tichj,,publicista, MF Dnes, 10/4/2001

V5etko na sc6ne sa odohr6va v rytme dominujfceho tanga. Premiest-
iovanie post6v v dioch a fj,Zdioch je z6rovei naplnenim choreogra-
frcky prisneho, Livot vyznadujriceho poriadku, ktor6mu sa phtiac -
nechtiac nikto nedok6Ze vzopriet'. Ubijajtici smritok abeznhdej z pri-
tomnosti! (...) Len mimoriadne vyspelj, sribor dokriZe naplnit'expre-
sivne romantickri koncepciu bezo zbytku. A Divadlo roka z Hradca
Kr6lov6 to v Troch sestr6chnaplno preukazalo.

Jiii P. Kiii, kritik, Prdvo, 2 I /3/200 I

Na Mor6vkove Tri sestry nemoZno uplatiovat' psychologiclcj' ani
pravdepodobny meter, postavy sf obrazne nadsaden€. Demonitrujir
triipnosf a zbytodnosf, ako aj ich ddsledky: cynizmus a zlobu. (...)
Moriivkov naturel vledie svojho nositel'a aj celj' sribor k exh6mom, k
drsn6mu zvelideniu pre drsnf dobu.

Itdra Ptdikovd, kritik, Divadelnf naviny, I 7/4/200 I

Wadimir Mordvek (1965)
Iedna z najvj'raznej5ich osobnosti srldasn6ho desk6ho divadla. S jeho
tvorbou sa ridastnici festivalu Divadeln6 Nitra mdZu shet6vat'
pravidelneuZodroku I 992.
Mor6vek ukondil JAMU v Bme, pdsobil v Divadle Husa na proviizku,
host'oval v divadl6ch v Ostrave, Brne a Prahe. V sridasnosti je intemlm
profilovym reZis6rom Klicperovho divadla v Hradci Kr61ov6, ktor6 sa
po uplynul6 roky stalo Divadlom roka.
ReZijnri tvorba posledf6ho obdobia: G. Rijnders, K. Steigerwald: Di-
vadlo ako mor, A. P. Cechov: Tri sesky, projekt Zo Livota obludndho
hmyzu (Klicperovo divadlo, Hradec Kr6lov€), F. M. Dostojevskij, L.
Dodin: NeZn6 (Mestsk6 divadlo, Karlove Vary), G. Puccini: Tosca
(Opera Nrirodn6ho divadla, Praha), W. Shakespeare: Richard IIL
(Divadlo Globe, Praha).

situ6cii akcentuieme na akomsi osudovom
We highlight the grotesqueness of the story and the situations on a kind ,
of stage of destiny, on which someone makes a promise to us at the j

The Morrlvek and Tom6nek team has revealed the dialogues to their very
skeleton, but the cuts do honour the sense, atmosphere and the oritru of
the relationships. At the same time they do not change anyth
rewrite anyhing and everything is depicted just as it was iiL

mafure company that can fillthe expressive romantic conc-ept
edee. And Theatre of the Year from Hradec Krrilov6 showed

him and the whole company to extremes, to tough exaggcr
tough time. Vdra Ptdikovd, Divadeln[ noviny,

Plague, A. P. Chekhov: Three Sisters, project The IJgly Insect Ploy I
(Klicpera Theatre in Hradec Kr61ov6), F. M. Dostoevsky -L.Dodia: The ',

Gentle Spirit (Karlovy Vary Municipal Theatre), G. Puccini: Iasca l
(Opera of the National Theatre in Prague), W. Shakespeare Richord III
(Globe Theatre in Prague).

Plays he has directed recently: G. Rijnders - K. Steigerwald:
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Klicperovo divadlo Hradec Krflov6o ieskf republika
Klicpera Theatre, Hradec Kr6lov6, The Czech Republic

Preklad I Translation: LeoS Suchaiipa, Uprava I Adaptation: Vladimir Mordvek,
Karel Tom{nek, Dramaturgie I Dramaturgy: Dr. Karel Kladivo Effatha, Karel Tomdnek .1'
Pohybov6 spolupr6ca I Choreographic Co-operafion: Radek Bala5
Hudba I Music: Pavel Horrik a ini rrMladiboziz roku 1983" , and other "Young Gods of 1
Scdna I Stage design: Martin Chocholou5ek, Kostymy I Costume design: Sylva Zimula
Hanikovi, R6Lia I Directed by: Madimfr Morivek

Osoby a obsadenie I Characters and cast'.
Andrej Prozorov I Andrei Prozorov'. Filip Rajmont, Nat6lia I Natalia: Simona Babirikov6,
Otga I Olga: Martina Novikovr{, M65a I Masha: Kateiina Hol6nov6, Irina: Marcela
Holubcovi, Fiodor Kuligyn: Jiii Zapletal,
Alexander VerSinin I Alexander Vershinin: Lubor M. Novotn.f. Veriininovb I Vershinina:
Marie Kleplovi, Nikolaj Tuzenbach / Nikolai Tuzenbach: David Steigerwald, Vasilij Solenj'
I ltasili Soleny: Vfclav Veself, Ivan Cebutykin I lvan Chebutykin: Jan Mazdk, Alexej
Fedotik: Jiii Klepl, Vladimir Rode: Alexandr Gregar, Ferapont: Marek Zfkosteleckf,
Anfisa: Martina Eli65ov6, Protopopov a Bobik: Radomil V6vra, Roman Usvit / Roman
Dawn'. Pavel Horik a I and Miroslav Stolfa, Vfclav Trunec, Charlotta: Andrea Mareikov6,
Dievdatkd I Girls: Vanda Bromov6" Terezie Hfrlkovd, Barbora Bebrov6" Patricie Hfbnerovi
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Peter
Peter

Shaffer
Shaffer

Sunday SOth Sept 2OO1, 14:OO - l7:1O. OT Hatt

Vstupme na piir minrit do sveta Shafferovho textu a pokrisme sa niijsf v
iom svoje miesto. Tvorcoviavzali do ruk predlohu. Slovri, obrazy, n6-
htady a otdzky zasypali ich mysle...
"Hfadanie miesta" ako nikdy nepomenovanf kl'ud, ako kon5trukcia
mysle pi5uceho prostrednika, ktor6 sa vyn6ra vtedy, akje nevyhnutn6
zadat tozpriwat o rozprivani samotn6ho predstavenia. Nehfad6me v5ak
miesto len pre seba. Htad6me ho pre postavy, pre skupinu postiiv.
Hl'adanie n65ho vzt'ahu kpostave Salieriho akhereckej skupine, ktor6 sa
"bori riskaliami" Shafferovho textu... Chceme len jednoducho hfadat'a
objavovaf dloveka v jeho osamelosti, Zijirceho s vinou, ktorej rozumie
lenons6m. P eter P av lac, dramaturg preds tayenia

Len sa vZime do predstavy, nakol'ko sme schopni prijat' naSich g6niov, ak
sri v6bec prijateihi. V r6Zii J6zsefa Czajlika miime pred sebou trag6diu
dvoch bezmocnfch I'udi. Tu nie sir vitazi. Mozartova di Salieriho
trag6dia je skl'udujfca. No skutodnym porazerrym je predsa len Saiieri,
ktor6ho nepresl6vilo jeho dielo, ale jeho protivnik, cez ktordho sa mu
dostalo pochybnej popularify. Kom6riansk6 predstavenie je prit'ailivou
freskou plnou prekrrisnych obrazov, ktor€ dasto dloveku stiahnu
2aludok Juhdsz Dosa Jdnos, Szabad Uj s ag april 2 00 I

V Czajlikovej r6Zii sa tak disto a presne objarujri r6zne divadelnd Sqily,
Ee pom6hajir hercovi hraC. Vl.tv6rajirc pevn6 body reZis6r premieia
pr ib eh na zLzr ak- dj'chajf ci, pulzujirci a brirl iv,_i.
A tajuplnli diernyklavir; Salieriho postef - Mozartov st6l, Salieriho st61
- Mozartova rakva. Skvel6 symbolika.

Tamds Gd| itudent VSMUv Bratistave, Uj 5z6

Obzvl65t' vznr5ujrici jo obraz, ked Mozart, nemajric dim pisat' na tabul'u
(husto popisanir Salieriho notami), zapisuje v hlave uloiend noty Sfavou
z jablka, do ktor6ho predlim zahryzol. Mozart tym nielen rozmaie
Salieriho tabufu, alejeho sebaznidujrica a netrpezliv6 povaha mu diktu-
je, aby svoje diela vrhal na stenu pominutel'nosti a nie vednosti. lavou
rukou (!) hekticky pisan6 noty okamiite schnir a stopa, ktoru zanech6-
vaj ri, sa meni n a r o zmazani a neditatetnri.

Andrea Tompa, Szinhdz, 5 12 00 I

Jdzsef Czajlik(1975)
Je Studentom posledn6ho rodnika divadelnej r|Lie na VSMU. Za svoju
tvorbu s amat6rskym sfborom Divadielko X bol oceneny mnohj'mi
cenami (Cena Anny Ferenczyovej, Hlavn6 cena na prehliadke amat6r-
skeho divadla J6kaiho dni, atd ,). Jeho inscen6cia Dievda bez vena (A. N.
Ostrovskij) sa s rispechom ziriastnila mnohjrch festivalov (prv6 cena na
festivale Zlomvaz v Prahe, Univerzitny festival v madarskom Pdcsi
atd). Vfber z relijrrej fvorby: Bacchus, J. Saunders: Za mirrom.
Inscen6eia Amadeus ziskala v roku 2001 Hlavnri cenu na XIII. festivale
madarsklch divadiel z krajin mimo Mad'arska.

eus
Amadeus

Nedela 30. 9. 2AA\ f4.OO - L7.lO, SD sila

Let us enter Shaffer's text for a couple of minutes and let us try to find our
own place in it. The production makers took the text in their hands. Their
minds got flooded with words, images, views and questions... Search for
aplace as akey whichhas neverbeen named, as a structure ofthe mind, oi
the mediator who writes it, which emerges when it is necessary to starr
talking about the talking of the performance itself. However, we are nor
only looking for place for ourselves. We are looking for it for the
characters, for a group ofcharacters. The search for a relationship and for
a link between us and Salieri and the group ofactors who struggle through
the obstacles of Shaffer's text... A1l we want to do is search and discover a
human being in his loneliness, iiving with guilt which only he himself can
understand. Peter Pavlac, the production's dramaturgist

Let us imagine to what extent we are able to accept our geniuses, if ther
are acceptable at all. Directed by J6szefCzajlik here we have a tragedy ot
two helpless people. There are no winners. The tragedy of Mozart or
Salieri is depressing. However, the defeated one after all is Salieri who
has not been made famous by his work, but by his opponent through
whom he won his dubious fame. The performance from Kom6mo is an
attractive fresco full of beautiful imaees which often make one's stomach
cringe Juhdsz DosaJanos, Szabad(Jjsdg, Aprit 200 1

Czajiik's directing discovers in such a pure and precise manner various
theatre styles that they help the actors to act. By creating stable points the
director changes the story into a miracle - breathing, pulsating and wild.
And the mysterious piano: Salieri's bed - Mozart's table, Salieri's table -
Mozart's coffi n. Splendid symbolism.

Tamds Gd| student of AMDA in Bratislava, [Jj Szo

What is especially exciting is the scene where Mozart, having nothing to
write with on the blackboard, which is scribbled all over with Salieri's
notes, records the notes which he had stored in his head with the juice
from an apple into which he has justbitten. He thus not onlyblurs Salieri's
board, but his self-destructive and impatient nature dictates him to th,ro\\'
his work on the wall of transience, and not immortality. The notes, written
in a hectic way in left (l) hand, dry out at once and the trace which they
leave changes to blurred and illegible.

Andrea Tompa, Szinhdz, 5/200 I

JdszefCzajlik (1975)
He studies Theake Directing at the Academy of Music and Dramatic Art.
now in his last year. For his work with the Divadielko X amateur
company he received a number of awards (Anna Ferenczy Award, Main
prize at the J6kai Days amateur theahe survey, etc.). His production of A.
N. Ostrovsky I Girl without a Dowry has successfully participated in a
number of festivals (First Prize at the Zlomvaz Festival in Prague.
University Festival in Hungarian P6cs, etc.) A selection ofhis projects:
Bacchus, J. Saunders Beyond the Wall. In 2001 the production of
Amadeus won the Grand Prix at the 13 Festival of Hunsarian Theatres
from Countries Outside Hungary.
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IJ6kaiho divadlo, Komilrno, Slovensko
Jokai Theatre. KomSrno. Slovakia

Preklad I Translation: Mikl6s Vajda, Dramaturgia I Dramaturgt: Peter Pavlac, Emese Varga,
Choreographic co-operation: G6za Benk6, Svetlo I Lighting: Michal Vajdiika, Sc6na a kosd
design: Erika Gadus, Asistent ftLie I Assistant director: Mari Varsinyi, R6Lia I Directed by:

Osobv a obsadenie I Characters and cust'.
Antonio Salieri: Attila Mokos, Wolfgang Amadeus Mozart: Erik 0116, Constanze Weber: Em6ke
rakusky cis6r / Joseph II, Austrian Emperor: Tibor Fab6, Gr6f Johann Kilian von Strack I Count
Tamis Bern6th, Gr6f Franz Orsini-Rosenberg / Count Franz Orsini-Rosenberg: Attila T6th, B
Baron Gottfried van Swieten: J6zsef Kukola, Venticello 1: R6bert Lucskay, Venticello 2: GEza
Dal5i / Others: Edit Balask6, Rita B{nczi, Sindor Horvith, Csaba Mok6ny, L6szl6 Nagy, P6
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Anton Pavlovid eeehov
Anton Pavlovich Chekhov

Nedela 30. 9. 2(X)1, f8.3O - 2l.OO, DAB vefhi sc6na
Sunday SOth Sept 2OO1, 18:3O - 21:OO, DAB Big Stage
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Nr[rodn6 divadeln6 centrum v
Centre Dramatique National de

Normandii / Kom6dia v Caen, Cae
Normandie / Com6die de Caen, Caen,

(koprodukci a I c o-production: F estival d'Avignon, Les G6meaux-S ceaux I
Th66tre de Cherbourg / Sc6ne National, La Rive Gauche, Saint-Etienne du
ODACC du Calvados, Festival de Th6Atre de la R6gion Haute-Normandie)

pramaturgia I Dramaturg,t: Vladimir Petkov,
Uprava a r6Lia I Adaptation and directed by: Eric Lacascade

Sc6ne National,
Rouvray,

Osoby a obsadenie /
Sorin/ Sorine: Jean
Dorn: Serge Turpin,
Trigorin I Trigorine:

t l

t

{i€:

Characters and cast:
Boissery, Chamrajev I Chamrayev: Jean-Baptiste Gillet, Arkadina: Murir
Paulina: Arzella Prunennec, Treplev: Christophe Gr6goire, Medvedenk

Eric Lacascade, Maia I Masha: Christelle Legroux, Nina: Daria Lippi

Divadlo je n6strojom poznania. Mia zaujima len potiaf, pokial' mi
umoZiuje porozumiet' Iudsk6mu stroju. Cechov je pritom vybomj,m
gener6torom. Je to ohei, ktory hori a p61i. VriSei, ktorrl spatuje a prskii na
n6s intimnosti. My sami sa potom st6vame indukdnjzm dr6tom, ktory
prijima impulzy, vibruje a prend5a ich na publikum.

it,irsuli sme vietky tri diela stiiasne. Al<o skir5ku ohiom. TriZba ostat's
nimi dlho, do najdlhSie. Ako prostriedok k poznaniu, ako ndstroj ponrik-
nuty n6m samotnym Cechovom. Cechov ako lekdr liedi telo, ako autor
duiu. Byt'di nebyt'? A kde je na5a vlastn6 v6fa? St6le n6s to t'ahd niekam,
ale kam vlastne? Po6zia proti n6hode? Divadlo proti Zivotu? Osobnost'
dusiaca du6u? Pribeh je niekde uprostred. Medzi dvomi, medzi v5etkjrni
tromi. Cajka je teoriou, Ivanov aplik6ciou a Rodinny kruh pokusom. Byt'
di nebyt'? A ako by' aj maf? "A pre koho by't'?". plta sa Cechov
pokfianj, Shakespearom. Dnes veder som ti povedal, Ze spoved'nemusi
ne,vyhnutne viest' k prij iman i u.

Ivanovje dielom mladosti. Cajku reZirujem teraz, ked'si kladiem ot6zky
o umeni a Zivote. Na javisku m6j Zivot i moja pr6cir napredujri rovnakym
tempom. A o tom je ce16 Cajka. Postary sri Ivanovovymi vnukmi a
bratancami z druh6ho kolena. Neopf5t'am tirto rodinu, 1en ju trochu
roz5irujem. Hra sa zaEina netspechom mlad6ho Trepleva v liiske a vo
vlastnej rodine. Sme pri tom, m6me ridast' na tom neirspechu a prindnote.
Ako po tom vietkom ist'd alej? Ako moZno d alej Zit'? Ako budri s lj,m Zit'
ostatni? Na to som chcel poukilzat', preto som si lybral tuto hru. Prijej
ditani som bol zl'rozeny. A do mladudk6 Nina, heredka, ktor6 sa tym
vietkym bude iivit'? U eechova by ste m6me hl'adali odstdenie.
Sredklad6 svoje srdce na dlani a hovori: pozrite, brje! M6m r6d v5etky
postavy. Eric Lacascade

-,-L

Eric Lacascade (1959) 
r' 
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ReZis6r a herec, od r. 1997 riaditef Komddie g C*n / N6rodn6ho
divadeln6ho centra v Normandii (podporovanEtto region6lnym ria-
ditel'stvom ministerstva kultury miestnou a regiondlnou sdmosprdvou a
35-dlennj'm st6lym sriborom). V reiijnej met6de uprednostiuje hru s
priestorom, venuje dostatok miesta experimentu a v dlhiich dasoqich
irsekoch sa zaober6 jednym dielom. Napriklad Tril69ia Cechova (Ivanov
/ Rodinnf kruh pre tri sestry / Cajka) prezentovan6 na festivale v Avigno-
ne v roku 2000, alebo triptych O Zivote, l6ske a smrti, ktory bol spojenim
diel Racina, Claudela a Durifa v sez6ne 1997 I 1998. Vo svojom divadle
(CND de Normandie) popri tvorbe novych inscen6cii a prijatiach inych
divadiel v)4voril priestor pre vyskum a reflexiu zaloLenim Centra diva-
deln€ho vyskumu a experimentu (CRIT). Tril6gia Cechova dostala
Cenu Georgea Lerminier za najlep5iu rdZiu mimo PariZa.

Theatre is an instrument of k;rowledee. It
enables me to understand the human machine. And Chekhov is an
excellent generator for that. He is fire which burns. A passion which
consumes and flickers intimacies on us. We ourselves then become an
induction wire receiving impulses, vibrating and transferring them to the
audience.

We were rehearsing all three plays at the same time. As baptism by fire.
A desire to stay with them for a long time, as long as possible. As a means
leading to knowledge, an instrument offered to us by Chekhov himself.
Chekhov as a doctor cures tJre body, Chekhov as an author cures the soul.
To be or not to be? And where is our own free will? We keep being
attracted somewhere, but where, in fact? Poetry against coincidence?
Theatre against live? A personality stifling the soul? The story is
somewhere in between. Between the two, between all three. The Seagull
is theory Ivanov an application and The Family Circle an attempt. To be
or not to be? And how both to be and to have? "And to be for whom?"
asks Chekhov tempted by Shakespeare. I have told you tonight that
confession does not have to lead to communion.

Ivanov is the work ofyouth. I direct The Seagull now, when I am asking
myself questions about art and life. My life and my work progress on the
stage at the same pace. And that is what The Seagull is all about. The
characters are grandchildren and cousins oflvanov, once removed. I do
not leave this family, I only extend it a bit. The plays starts with failure of
young Treplev in love and in his own family. We are there, we participate
in this failure and emptiness. How can one go on after all that? How can
one live on? How will the others live with that? That is what I wanted to
point out, that is why I chose this play. When I was reading it, I was
horrified. What about the young Nina, the actress who will live on all
that? You would be looking for condemnation in Chekhov in vain. He
shows us his heart on his palm and tells us: Look, it is beating! I love all
the characters.

Eric Lacascade (1959)

Eric Lacascade

Director and actor, since 1997 director of Com6die de Caen/Centre
Dramatique National de Normandie, supported by the regional
directorate of the Ministry of Culture, local and regional self-
govemment and by a 35-strong permanent company. In his method of
directing he prefers playing with space, he devotes enough room to
experiment and he deals with one piece during an extended period of
time. For example the Chekhov Trilogt (Ivanov I Family Circlefor Three
Sisters I The Seagult) presented at the Avignon Festival in 2000, or the
triptych On Life, Love and Death, which was an amalgamation of work
by Racine, Claudel and Durif inthe 199711998 season. In his theatre
(CND de Normandie) apart from creating new productions and
accepting other theatres he has made space for research and reflection by
establishing Centre for Theatre Research and Experiment (CRET). The
Chekhov Trilogt received the Georges Lerminier Prize for best directing
outside Paris.
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'zaujimav5, riitam viak s tym, Ze mnohym
myslim, Ze bude dost' tych, do pochopia. Ist6

Ia. Obydajne Zijem postavou tak liZdei
nou doma nemdZu vydrLat mesiac a pol.
m rozpr6vat', som Valmontom presiaknutli
mi energiu na vSetko ostatne.

l:..,l

They have both lost the fight for the human being inside
Valmont through his disability to give up the joy and pleasValmont through his disability to give up the joy and pleasure
new form of "love" and the aseins marchioness throueh the-inew form of "love" and the ageing marchioness
her pure, maidenlike desire for love which was hiding de
to a blind dragon. A woman who is only "allowed" to love
and sincerely after she has murdered. This was the meanir
last scene was devoted. Thanks to the acting of Zita,Ftirkovd
chilling, yet vastly human.
Dagmar Inititorisovd, Tb Be a Woman, not a ll/inner,
27- 28, 4/ 7/ 2001

Zita Furkovit and Vladimir Hajdu, both in sharp red
given an unforgettable performance. The marchioness

t9/6/2001

need a couple ot days to catch your breath and get bacl
the Quartet rendered by Ferancov6, Furkov6 and Hajdu.

Alexandra Tinkovd, Shocking dec adence, Pravda,

Vladimir Hajdu as Valmont has brought dandy elegance and
just to look at him has been an aesthetic experience. The

f. 
-1;tlr|..

Vladimir Hajdu (Valmont) v rozhovore s Barborou Dvoidkovou, Maga-
zin SME.9/6/2001

Divadlu Astorka Korzo 
'90 

patri uznanie, Ze sa Kvarteto objavilo v re-
pertoiiri divadla. Miillerov text je zaujimavou a nirodnou inscenadnou
predlohou, Valmont a Merteuilov6 sri uviizneni v distom, bielom labo-
rat6mom priestore, kde takmer piwir samlch seba prostrednictvom
ostrj'ch slov a kovovj'ch n6strojov.
Martina Vannayovd, Zo zrkadla hladi vidy ten druhi,, Dominoforum i.
26. 28/6/ - 4/712001

Obaja boj o dloveka v sebe prehrali. Valmont neschopnost'ou vzdat' sa
radosti a poteienia z novej podoby "Llsky" a starnrica markiza premenou
qZ dievdensky distgi tuZby po l6ske, ktord sa skryvala v jej srdci, na
zaslepenridraiicu. Zenu, ktorej 'Je dovo1en6" neZne, otvorene atprimne
milovat' aZ vtedy, ket zavraldi. Tomuto vyznamu sa venoval pr6ve
posledn! obraz. Vdaka hereck€mu vfkonu Zity Furkovej p6sobil mra-
zivo i nesmieme l'udsky."
Dagmar Inititorisovd, Byt'Zenou a nie vit'azom, Kultilrny iivot, i. 27.-
28, 4/7/200 I

Ztta Fwkovir, a Vladimir Hajdu, obaja v ostro dervenfch kostfmoch,
predviedli vj'kony, na ktor6 sa nezabrida. Markiza bola nesmierne
Zivodi5na, naturalistick6, p0sobila v5ak aj nesmierne Zensky, lebo
Furkov6 s textom darovala a dokdzala sa plynulo prevtefovat' do jeho
rdznych pol6h. Hajdu stvrlrnil svojho vikomta ako nebezpedne hrav6ho,
Zensky rozmam6ho, posme5n6ho i blazeovan6ho dandyho.

Maridn Hatala, Na samom dne niioty, Mosty, i. 25/2001 , l9/6/2001

ReZis6rka Soia Ferancov6 je zn6ma {W, Le vidi vyznamdivadla najmii
v prekradovani hranic a jej Kvadeto celkom iste v mnohom strh6va
maskuakoprv6. (...)

furkov6 a Hajdu ani chvil'u ner.ypad6vajf, aj ked' vedia spomalit'.
Tahajf vzru5ujfcu nif st6le d'alej. (...) Na nabratie dychu a spamdtanie sa
zKvarteta v podani Ferancovej, Furkovej a Hajdua budete potrebovat'
niekol'ko dni."

Alexandra Tinkovd, Sokujtica dekadencia, Pravda, 20/6/200 I

VladimirEajdu ako Valmgnt priniesol dandyovslcu eleganciu a sarkaz-
mus: uZ len pohl'ad nafiho bol estetichj,m z|Litkom. Cim ostrej5ie a
fspomejiie staval svoj prejav, flm irdinnej5ie zap6sobil v miestach nehy
a sfcitu so svojou partnerkou. Zita.Futkovh ako Merteuil podala najlepii
hereck!'vj'kon, aff si pamiitr{rn. Livotn| slcfsenost'sa viej pretarujl v
miikkosf , Zivodi5nu, no disciplinovanri Zenskost'."

Anna Gruskovd, Umenie beitii, SME, 12/6/2001

Sorta Ferancovd (1969)
Absolvovala Studium r62ie na VSMU. Soia Ferancov6 je reZis6rskou
osobnost'ou s vfraznfm rukopisom. Spolupracuje aj pri riprav6ch textov.
ReZijn6 tvorbaposledn6ho obdobia: A. P. eechov: Tri sestry (Trnavsk6
divadlo Tmava, 1994), I. N. Nestroy: Povraz s jednj'm koncom (DAB
Niha, 1996), VFIV:Z6veje (DAB Niha, 1997), Pravdivf prfbeh Otgy 8.,

Astorka Korzo '90 Theatre should be acknowledged for stagingQuartei
- Miiller's text is interesting and demanding to produce. Valmont and
Merteuil are imprisoned in a clean white laboratory space, where the.,
almost dissect each other with sham words and metal instruments.
Martina Vannayovd, It Is Always the Other One Loobingfrom the Mirror.
Dominoforum No. 2 6. 28/ 6. 4/7 /200 I

lt \4'

animalistic, naturalistic, but she also made an impression as a_woman)
because Furkov6 made magic with the text and she managed"to easily-
transform into its different positions. Hajdu played his vigcount as a
dangerouslyplayful, mocking andblas€ dandy, capricious as llvqgran.
Maridn Hatala, Onthe Very Boilom ofNothingness, Uosty, NifrTndOt,

The director Soia Ferancov6 is famous for seeing the impot
theatre in stepping over borders and her Quartet irlmany ways
mask down as the first one. (...)
Furkovii and Hajdu do not get lost, although they are able tolhlow do
They keep pulling the exciting thread turther and further. {...) You,
need a couple ofdays to catch your breath and get back to normal a

sparser he has built his expression, the more effective he har
times of gentleness and compassion with his partner Zila
Merteuil has given the best performance I can reint
experience in her melts into softness, into animalistic,
femininity. Anna Gruskovd, The Art ofthe Beasts,

Sorta Ferancovd (1969)
She graduated in Directing at AMDA. She is apersonality
handwriting as a director. She has also co-operated ini
texts.
Recently she has directed A. P. Chekhov: The Three
Theatre in Tmava, 1994), J. N. Nestroy; A Rope with One

Kvarteto
$uartet

Heiner Miifier
Heiner Mii{ler

Nedefa 30. 9. 2OO1, 22.OO - 23.2o, DAB Stridio
Sutday SOth Sept 2OO1, 22zOO - 29;2O, DAB Studio

Valmont and Merteuil cannot talk to each other any more, so they int'enr
various games in which they impersonate various characters in order o
say the truth to each other through them. As soon as one of them shox'r
the least bit of emotion or love, he or she becomes lr.rlnerable, and thc
other uses that crack to offend, to hurt. And above all, to manipulate
Sometimes theirgames are awfullydrastic, but also very witty. (...)
Miller's play is strange and interesting, but I anticipate that many peoplc
will not like it. However, I think there will be enough of those who uill
understand it. It is certain that it has impressed me aTot. I usually live mr
characters about a week before the op'ening nighr, but now J have been
intolerable at home for a whole month and a half. I cannot sleep, I cannor
talk about anything else, I am imbibed with Valmont as with nothing elst
at any other time. He takes my energy from anything else.
Vladimir Hajdu, Valmont, in a conversation with Barbora Dvoidkota
Magazin SME,9/6/2001

rturoryr|vaf ,tak si vym;i5liajri rozlidn6
y, aby si cez ne mohli povedat'pravdu.
citu ii l6sky, je zranitetny, a ten druhf" - " - - - ' " J  t

vazit, rbliLit, zranif . A najmii manipu-
re drastick6, ale aj vel'mi vtipn6. (...)

Ulenl 
so zlatvmi rukami (GUnaGU Bratislava, 1998)

Bagar Theahe in Nitra, 1 996),Vladimir Hurban Vladimirov:,lno
(Andrej BagArTheake in Nitra, 1997), True Story of Olga 8., a
14,ith Golden Hards (GUnaGU Theatre in Bratislava, 1998).



Divadlo Astorka Korzo '90 Bratislava, Slovensko
Astorka Korzo'90 Theatre, Bratislava, Slovakia

Preklad / Translation: Peter zajtc, J6n Strasser, Dramatur gia I Dramaturgy: Andrea
Diimeovd, Sc6na a kostymy I stage and costume design: nvi R6cov6, sv#hy dizajn I
Lighting design: R6bert poldk, R6Lia I Directed by: Soia Ferancov6

Osoby a obsadenie I Characters and cast:
Vikomt Valmont I Wscount Valmont: Vladimfr Hajdu,
Markiza de Merteuil I Marchioness de Merteuil: Zita Furkovf
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Hra snov
A Dream play

Pondelok f . fO. 2OO1, 14.OO - 17.OO
I?tanday lst $ct 20S1, 34:** - E7:**

August Strindberg
Augiust Strindberg
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je hlavnou t6mou hry alejednoducho tento
L stal dostatoine vyraznym. To, io je najd6-
kanie dakanie pre dakanie a uZ v6bec nie to,

na do sa dak6, ale odakiivanie, ktor6 je spojend s istj,mi n6dejami,
v65iami, smrjrtkom. Cakanie na Niedo. Na ni.edo dobr6, mil6, zaqimavl,
pekn6, atebo odpudiv6, strain6, 216. Cakanie, prepojen6 s aZ
existencion6lnou ot6zkou: Je v Zivote dloveka nevyhnuh6 tol'ko str6cat',
obetovat' a trpief? Cakat', tirZit', I'ribit', nen6vidiet'...? Ot|zky
existencion6lnehosmritkul GintarasVarnas,reiisirinscendcie

Deviit'desiatdevdf rokov po svojom vzniku sa Strindbergova Hra snov
konedne dodkala aj slovenskej premi6ry. S hercami nitrian-skeho
Divadla Andreja Bagara ju naStudoval host'ujirci litovskf reZis€r
Gintaras Vamas. Jeho javiskov6 pr6ea znamenri podstatny prinos do
domricej inscenadnej tradicie predov5etkj,m pokiaf ide o vonkajikovt
vyrazovb velkolepost' a minuci6znu srihru vypravy, hudby, sveteln6ho
dizajnu a Vamasovych mimoriadne invendnych scdnickych aranZm6r. Na
podmaiujfcej vizu6lne zvukovej podobe inscendcie sa okrem reiis6ra
podpisali aj slovenski vjtvarnici: Alexandra Gruskov6 (kostymy) a Ale5
Votava (sc6na), a predov5etkym Varnasov krajan, hudobnj, skladatel'
Giedrius Puskunigis. Jeho hudobn6 kompozicia presne odr6Za virivu
mnohost' n61ad a pol6h textu, cituje techno, opemir koloratrlru, zvuk
spinetu aj praZcov pod kolesami vlaku. Sirdasne v5ak z celej tej na
pohl'ad nesirodej zmesi vyvst6va irstrednii fadovil t6nina, ktor6 akoby
nepoch|dzala z tohto sveta. Tento "z6van sfer" presne odr6Za irstredny
vjrraz a pocit vamasovej strindbergovskej variiicie.

Martina Ulmanovd, kritik, Svdt a div adl o, i. 2 /2 0 0 I

Reiis6rovi sa podarilo ono strindbergovsLy jedinedn6 v jednom
okamihu odhalit'rub aj lice zloLitej my5lienky. Vyhmataf v hre neko-
neinf register citov a pocitov. V neskutodnosti hl'adal pravir divadelnf
skutodnost'. Nechcel napodobnit', lel zdladelnit' Strindbergovu
"nesirvislf, ale zdanlivo logickri formu sna".

Ladislav Cavoj slE, kritik, Lilerarny tj,idenn[k, 2 2/2/200 I

Gintaras Varnss (1961)
Zaiinal svoju reiijnri drrlhu v nez6vislom divadelnom Studiu vo Vil'fiuse
(1984-6) a pokradovai v divadle "Sepa" Politickom bilbkovom divadle
pre dospelfch, ktor6 s6m v roku 1988 aj zalaLtl.
V rokoch 1988-93 Studoval divadelnf r1iiuav rokoch 1994-97 absol-
voval postgradu6lne Sttdium reLre na Litovskej hudobnej akad6mii vo
Vil'nuse. Absolvoval divadeln6 st6Ze a dielne v Nemecku avo Velkei
Brirdnii.
Najvj'znamnej5ie dinohernd rEZie: F. G. Lorca: Ako preSlo piit' rokov
(1993) a P3rblikum (1996), P. Calder6n de la Barca: Vefk6 divadlo sveta
(1997) a Zwot je sen (2000), B. Strauss: Cas a izba (1997), H. Ibsen:
Hedda Gablerov6 (1998), E. O'Neill: Smftokpristane Elektre (1999)
Opem6rdZie:
R. Strauss: Salome (1999), G. Verdi: Don Carlos (2000),
P. l.Cajkovskij: Pikovri drima (2000)
Za insceniciu Hedda Gablerov6 si Varnas odniesol v ankete litovskych
divadelnych kritikov a publicistov Cenu za najlepSiu rdZiu sezony zlaty
Kristoforos 

'98 (v roku 1999 sa iou predstavil na Divadelnej Nitre).
Nietlord z jeho inscen6cii sa prezentovali na medzin6rodnych
festivaloch v Est6nsku, Rusku, Pofsku, Loty5sku, N6rsku, Kanade
aUSA.
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Divadlo Andreja Bagara, Nitra, Slovensko
Andrej Bagar Theatre, Nitra, Slovakia

Preklad / Translation J6n Zima, Dramaturgia / Dramaturgy: Svetozfr Spru5anskfo Hudba /
Puskunigis, Sc6na / Stage design: AleS Votava, Kostymy / Costume design: Alexandra Gru

Osoby a obsadenie i Characters and cast:
Agnes: Miloslava Zelmanovfl, B6snik / Poet: Juraj Hrika, Ddstojnik / Officer: Marek M
Advok6t/Lawyer: Ivan Vojtek st./Sr., Spr6vca karantdny, Rektor univerzity / Quarantine Admir
University Rector: Marcel Ochrdnek, Vr6tnidka, Spr6vkyia 1, Matka Edity lFemale Porter, Fe
Administrator 1, Edit's Mother: Adela Griborovi, Sklen5rsky majster, Uditel', Dekan filozofie I
Teacher, Philosophy Dean: Jdn Gre55o, Lepid plag6tov, Dekan prhva I Posterman, Dean of Law:
ZivEic, Otec, Dochodca, Slepec, Dekan teol6gie / Father, Pensioner, Blind Man, Theology Dean:
Lenci, Don Juan, Dekan mediciny / Don Juan, Dean of Medicine: Vladimir Bartoi, Matka, Spe
Koketa f!I_oth_e1 !!trg".r,Coquette: E_va V9!91oy6,L1n?: Edit, Spr6vkyin2 lLina, Edit, Femal.e
2: Jana Valock6, Kriitina, Biletka, lena lKristina, Baliet Dancer, Woman: Ivana Kuxovio Vi
o'" I v'tt"'"i", iri.'""shi; Ki;ilil K;i;;;";;;i illiA; o;, Zi"r. i7 F.ir""-un, u., pupil t:
Sebesta, Ch6rista,.MuZ, Ziak 2, Spr6vca I / Choir Membei Man, Pupil 2,Male Administrator l:
Pitofi{k Seokilr. Liat Z / Promoter Puoil 3: Erik Pet'ovskf. Ziak 4.'Spr6vca 2 I Pupil4. Male APitofi{k, Sepk6r,
Mariin Labuda ml./Jr. a dal5i i and

rompter, Pupil3: Erik Pet'ovsky,Ziak4,-Spr6vca 2 lPupil4, Male
'alSi i and others
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I do not know whether the element of
play, but this motif simply became su
production. What is the most important is r
for the sake of waiting, and even less so
expectation related to some hopes, passions,tffi$dfiI
Something. Something good, nice, interesting, pretty or repulsive,
terrible, bad. Waiting interlinked with an ahnost existential question: Is it
inevitable to lose, to sacrifice, to suffer so much in human life? To wait, to
long, to love, to hate...? The questions ofexistential sadness.

Gintaras Varnas, director ofthe production

Ninety nine years after it was written, Strindberg's I Dream Play finally
sees its Slovak premiere. It has been rehearsed with the Nitra Andrej
Bagar Theatre aitors by Gintaras Varnas, a guest director from Lithuania.
His stase work makes a substantial contribution to the Slovak tradition of
stagingl in particular by its outer expressive grandeur and minute
interplay ofthe stage set, music, lighting design and Varnas'particularly
inventive stage arangements. The enchanting visual and sound form of
the production should be credited apart from the director also to Slovak
visual artists: Alexandra Gruskovii (costumes) and Alei Votava (stage
set) and above all to the fellow countrlman of Vamas, the composer
Giedrius Puskunigis. His musical composition precisely reflects the
whirlwind variety of moods and positions of the text, it quotes techno,
opera coloratura, the sound ofclavichord as well as the sleepers under the
wheels of a train. However, at the same time from tliis seemingly
heterogeneous mixture a central icy tone emerges which does not sesm to
come from this world. This "breath of spheres" exactlyreflects the central
expression and feeling of Vamas' Strindberg variation.

Martina Ulmanovd, Svdt a divadla, No. 2/2001

The director managed to achieve what is so unique for Strindberg: to
reveal at the same moment both the face and the reverse of a comolex
idea. To grasp in the play the endless register ofemotions and feelings. In
the non-reality he looked for the true theatre reality. He did not want to
imitate, but to make more theatre-like Strindberg's "disparate, but
seemingly logical form of dream".

Ladis lav C avoj s lry, L i te rarny tyi dennik, 2 2 / 2 / 2 00 l

Gintaras Varnas (1961)
He starled his career as a director in an independent theatre studio in
Vilnius (1984-86) and continued in the Shepa theatre, political puppet
theatre foradults, whichhe himself founded in 1988.
In 1988 - 93 he studied Directing and in 1994-97 he did postgraduate
studies of Directing at the Lithuanian Musical Academy in Vilnius. He
participated in theatre stays and workshops in Germany and the United
Kingdom.
The most important dramas he directed: F. G. Lorca How Five Years
Passed (1993), and The Public (1996), P. Calder6n de laBarca Teater
mundi magnum (1997) andLa Wda es Sueiio (2000), B. Strauss Time and
the Room (1991),H. lbset Hedda Gabler (1998), E. O'Neill Mor.n'ning
B ecomes Electra ( 1999\.
Operas he directed: R. Strauss Salome (1999). G. Yerdi Don Carlos
(2000), P. I. Tchalkovsky Queen ofSpades (2000).
In the survey of Lithuanian theatre critics and publicists Varnas won
Kristoforos '98, the award for best directing of the season for his
production of .Fle d da G a b I e r.
Some of his oroductions have been oresented at intemational festivals in
Estonia, Russia, Poland, Latvia, Ncirway, Canada and USA. He showed
the Kaunas State Academic Theatre's Hedda Gabler at Divadeln6
Nitra'99.
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NoZe v sliepkach
Knives in Hens

Pondelok 1. 1(). 2OOl, f8.3O - 2O.2O, SD s6la
Monday lst Oct 2OO1, l8:3O - 2O:.2O, OT Hall

Knives in Hens has appealed to me by their natural
This straiehtforwardness is the result ofa rare
relations between people and the environment which
they repay by their full participation in life.
This dramatic text needs an approach to staging rrl
striving at artificial stylisarion. It requires to find a
become its natural environment, the environment whi
the text abstracted from the Anglo-Saxon
agtarian and rustic echoes in a most
the stage ofa Slovak city down whose
interlinked from village to village by
countryside which remembers the mills as'
its vitality. Silvester

The woman keeps looking for the sense of

David Harrower
David Harrower

concem her husband inherently and the miller can tell. Against tbc
background of this life principle the conflict in the drama as well as thr
love triangle are built. Lavrik managed to bring to the stage the strang:
mugginess of this conflict. He looked for the human dimension in thr
three characters and he did not make stylisations. He is familiar with th,:
village issues, andhis Knives in Hens have not avoided a rustic Slor ai-

Wadislava Fekete, Kultilrny Zivot, I 5/20(t

The play Knives in llens looks into human relations, the foci of huma:
attraction and repulsion, the links between emotional attraction and th:
imoact of intellect and even more so the medium of the transfer: thr
language which is the subject of the play itself... We think that thr'
production will be apleasant surprise forthe viewers.

Eva Muchovd, Veiemik, 2I /3/200 .'

People with their simple needs influencing the landscape, the landscapc
and its ability to change people, addressing the primary huma:
relationships, poetic language in contrast to the material character ofthr
environment, all these are attributes of the excellent text by Harrou'er
which again brings the most contemporary intemational work on th,:
Slovak National Theatre drama stage.

Jana Kratka, Ndrodnd obroda, Z S|SLZOO t {

Silvester Lavrik ( I 964)
He graduated fiom The Faculty ofEducation in Pre5ov and in Theatr;
Directing at AMDA in Bratislava. He is the artistic director and direct, -

in the Zlin Municipal Theatre. He is the holder of Alfr6d Radok Prize li :
plays Katar[na and The Last Day of Summer. As author and director h -
ilu, b..n .o-operating with professional and amateur theatres in Slovat:. {

(in Martin, Bansk6Bystrica, Dolnf Kubin, etc.).
A selection ofthe plays he has directed: Elisabeth Bdthory (SNP Theat:.
Martin), The Worlds, Beyond the l4llage (Tmava Theatre), Sindhr.,
(Puppet Theatre at the Crossroads, BanskriBystrica).

NoZe v sliepkach ma oslovili svojou prirodzenou priamodiarost'ou. T:ito
priamodiarost' je qisledkom vz6cne fungujriceho modelu z6kladnych
vzt'ahov medzi Lud'mi aprostredim, ktor6 ich formuje a oni mutovracaju
plnokrvnou fdast'ou na Zivote.
Tento dramatickj'text si pyta inscenadny postup, ktori sa nijako nebude
usilovat' posrivat' do umelo Stylizovanej polohy. Pj'ta si n6jst' formu,
ktor6 sa mu stane prirodzenjm prostredim, prostredim, v ktorom oZije
text vyabstrahovanf z anglosaskej kultumej oblasti, hl6siacej sa k
svojim agr6mym a rustikdlnym ozveniim vel'mi elegantnym a poctivj,m
Spdsobom na slovenskom vel'komestskom javisku, ktor6mu na chrbiit
dj'cha krajina od dediny k dedine poprep6jan6 tisicrodnymi brizdami,
krajina, ktor6 si pamdtit mlyny ako biele majriky ohlasujirce jej
Zivotaschopnosf Si lves ter Lavrik, reiis dr ins cendc ie

Zena neust6le htadh vlznamy slov a veci, jej muZa sa to bytostne
nedotj'ka a mlynar to poz$6. Na pozadi tohto Zivotn6ho principu sa v
dr6me buduje konflikt, ale aj celf I'fbostnjz trojuholnik. Lavrikovi sa
podarilo preniesf z tohto konfliktu na javisko zvl6Stne dusno. Hl'adal v
troch postav6ch ich I'udskj'rozmer a ne5tylizoval. Dedinskii tematika je
mu dobre znirna, a ani NoZe v sliepkach sa nevyhli ak6musi rustikrll-
nemu slovenskdmu n6dychu.

Wadislava Fekete, Kultilrny iivot, I5/2001

Hra NoZe v slienkach skrima I'udsk€, vztahy. ohniskri l'udskei
i prit'aZlivosti a odpudivosti, viizby medzi citovou prit'aZlivosdou a

p6sobenim intelektu a eite viac m6dium prenosu - jazyk, ktorj'je
premetom hry samej... Myslime, Ze t6to inscen6cia bude pre divdkov
milj'mprekvapenim. Eva Muchovd. Veiernik. 2 I /3/200 I

Ludia so svojimi jednoduchymi potrebami olplyvfiujircimi krajinu,
krajina a jej schopnost' preturirat' fudi, rieSenie prim6rnych fudslcj'ch
vztahov, poetichj' jazyk v protiklade k materi6lnosti prostredia, to
v5etko sri atribrity vyborndho Harrowerovho textu, ktory opZit'prin65a
najsridasnejSiu svetovri tvorbu najavisko Cinohry SND.

Jana Krdtka, Ndrodnd obroda, 2 3/3/200 I

Silvester Lqvrik (1 9 64)
Absolvoval Pedagogickri fakultu v Pre5ove a Studium divadelnej r6Zie na
VSMU v Bratislave. Je umelecklfm i6fom a reZis6rom v MEstskom
divadle Zlin. Je drZitetom Ceny Alfr€da Radoka za divadeln6 hry
Katarina a Poslednj' letny dei. Ako autor a reZis6r spolupracuje s profe-
sion6lnymi a amat6rskymi divadlami na Slovensku (Martin, Bansk6
Bystrica, Dolnf Kubin...).
Vj'ber z reZijnej tuorby: Alibeta Brlthory (Divadlo SNP Martin), Svety
za dedinou (Trnavsk6 divadlo), Sindib6d (B6bkov6 divadlo na Rrizcesti,
Bansk6 Bystrica).
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slovensk6 ndrodn6 divadlo - iinohra, Bratislava, slovensko
Slovak National Theatre - Drama, Bratislava, Slovakia

Preklad I Translation: Jfn Simko, Silvester Lavrik, Dramaturgia I Dramaturgt: Karol Horv:i
Scdna I Stage design: AleI Votava, Kosfymy I Costume design: Marija Havran, Vyber hudby
I Selection of music: Silvester Lavrik, Karol Horvfth, PtlLia I Directed 6y: Silvesterlavrik

Osoby a obsadenie I Chqracters and cqst..
Orht,l Ploughman: Jdn Kroner, MlynSr I Miller: Richard Stanke, Mlad6 i,ena I Youns Woman:
Monika Hilmerovf
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TuZ,ba
Desire

Franz Xaver Kroetz
Franz Xaver Kroetz
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Pondelok 1. fO. 2OO1, 21.OO - 24.OO, DAB Stridio
Monday lst Oct 2OO1, 21:SG - 24:OO, DAB $tudio
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Divadlo Thflia, Budape5f, Mad'arsko
Divadlo Th6lia, Budapest, Hungary

Preklad I Translation: Lajos Parti Nagy, Sc6na I Stage: Zsolt Khell, Kosfj'my I Costumes:
Gyiirgyi Szakics, R6Lia I Directed by: Tamhs Ascher

Osoby a obsadenie I Characters and Cast'.
Hilda: Eszter Csikinyi, Otto, jej muL I Otto, her husband: Andor Luk6ts, Mitzi: Annamiria
Fritz, Hildin brat I Fritz, Hilda's brother: R6bert Kardos
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Jednako, rdZia Tam6sa AscheravytvAra "prostredie, ktor6ho ciefom je
podat' ironickf pohlad na pozemsk6 veci". Tento umelecky zitmer sa
najvj'raznejiie prejavuje v jazyku a sc6nografii predstavenia. Mad ar-
skii verzia Lajosa Patiho Nagya je viac adaptdciou, neZ prekladom
origiarllu. Postavy hovoria napodobeninou dialektu, pouZivajri jednot-
nj' uhladenf a smie3ny jazyk pln! "dom6ckych" lingvistickj'ch
vyniilezov. Scdnografia funkdne kombinuje rdzne obrazy dela: zjed-
nocr:je domov i pracovnf priestor rodiny. Kr61'ovsky vel'k6 postel'
vyzera ako mramorovii hrobka, kupelia ako m6mica. Vnritomj' a
vonkajSi svet sri vziijomneprepleten6, dim sa ce16 inscen6cia stiva eite
morb-ldnej5er a deprimuj ircej 5 ou Literdrne oddele nie divadl a

R€Eie Tam6sa Ascheraje pri jeho irzkostlivej snahe o dokonalost' ako
vZdy vynilajirca. Len jeho mimoriadny vkus umoZiuje dat'
dohromady v5etky moZu6 formy nevkusnosti.

Inicen6cia uvhdzan| v Studiu Thrllia je silne naturalistick6, ale nie
nechutn6. Je srdcernica, hoci sajej svetom mihlo aj trocha l6skavej
rozpustilosti. Nevkus a vulg6rnosf sri jej prostriedkami, nie ciel'om.
Nedeprimuje, no na5e svedomie predsa len tro chuzataLi.

Andrea Stuberi Kritika, I 2 / I 999

Dynamika nrilady a sytosti sc6ny v z6hradnej piv6mi je dokonali.
Koncentrovanie St1'roch osobnosti do tak mal6ho dasu .ie d6kazom
virtuozity reZie a herectva. T6to sc6na vystihuje podstatu ielej hry aje
zfuovei fackou do tv6re zjednodu5ujircej naivity tohto ZAn-ru. PretoZe
Zivot nielen zlo Lity je, ale aj takvyzer|.

Judit Csdki, Kritikai Lapok, I 2/ I 999

V sezdhe 1999/2000 inscenacia ziskala Cenu madarskej kritiky; Zsolt
Khell bol nominovany na najlepSieho sc6nick€ho vj.tvarnika roka a
Andor Lukiiis spolu s R6bertom Kardosom ziskali Cenu hlavndho
mesta Budaoeif.

Tumtis Ascher (1949)
Po absolvovani Budapeftianskej divadelnej akad6mie v roku 197"3
p6sobil ako divadelny reZis6r v Divadle Csiky Gergely v Kaposv6ri. V
rokoch 1 978 ai. 1981 pracoval pre N6rodn6 divadlo v Budape3ti, ktor6
v tom dase viedli G6bor Sz6kely a Gribor Zs6mb6ki. Od roku 1983
p6sobi ako divadelnj' reZis6r v Divadle J6zsefa Katonu a ziroveh
nad'atej zasthva miesto umeleck6ho 56fa v Kaposvriri. Od roku 1989 je
ako jednotlivec dlenom Unie eur6spykch divadiel. Predn65a na
Budape5tianskej divadelnej akaddmii.
Jeho inscen6cie sa dostali do vy5e 40 divadiel na celom svete. V roku
1987 na BITEF-e v Belehrade jeho Tri sestry vybrali prvir cenu,
spolodne so Zloiinom a trestom Andrzeja Wajdu; na Festivale v
Caracase Cenu zanajlepliuzahranidnir inscenriciu roka (l 990). V roku
1990 jeho Platonov ziskal Cenu francrizskej kritiky v PariZi. V
Madarsku ziskal Cenu mad'arskej kritiky sedem rhz, cenu Festivalu
N6rodn6ho divadla Styri razy a v roku 1992 Kossutho\u cenu,
najvyS5ie mad'arsk6 5t6tne ocenenie udefovan€ umelcom.
Vyber z jeho divadelnej prdce v deviit'desiatych rokoch v Madarsku:
Kaposv6r: Molidre: Mizantrop (1991), Gorkij: Na dne (1993),
Diirrenmatt: Niivi teva (1995), Molidre: Georges Dandin ( I 998).
Divadlo Katona: John Arden: Zite ako prqsata (1996), Wemer
Schwab: Prezidentlry, Yasmina Reza'. Kumit (1997), Tom Stoppard:
Arkddia (1998), Tankred Dorst: Pdn Pavol (1999) a Kom6l Hamlvai:
Kat ova dovol enka (2000).
Vj,ber zjeho divadelnej prilce v deviit'desiatych rokoch v zahranidi:
Mozart: Don Giovanni (1993, Lyonsk6 opera), Gombrowicz'. Yvona,
princeznd burgundskd (1994, Akademietheater vo Vedni), Molidre:
Mizantrop (1997, Svddske divadlo v Helsink6ch).

Neverthless. Tam6s Ascher's direction does
gives an ironic glance at the facts on the
becomes the most evident in the
performance. The Hungarian version made
an adaptation than a translation of the orig
kind of dialect-imitation, they use a cosistenfj
packed with "home-made" linguistic inventidAS;,.
ally combines the different scenes of events:'it
working place of the family. The king size bed
bathroom is iike a mortuary. The intemal
interweaving, which makes the whole
depressing.

Tam6s Ascher's direction while anxiousiy striving for perfection is
excellent as usual. It is in very good artistic taste he organizes all sorts of
tastelessness Piter Molndr Gdl, Nepszabadsdg, 4/10/1 999

The production shown in Thalia Studio is strongly naturalistic but not
disgusting. It is heartpiercing although some loving sprightliness has
glimsed into its world. Tastelessness and rulgarity are its means and not its
aim. It is not depressing still weighting on our consciense for awhile.

Andrea Stuber Kritika, I 2./ I 999

The dynamics of the tone and volume of the beer garden-scene is perfect.
The condensation ofthe four personalities into this little time proves the
virtuosity ofdirection and acting. This scene gives the essence ofthe whole
play, and at the same time it is also a slap to the simplifuing naivet€ of the
genre. Because life isnotonly complexbut also looks like that.

Judit Csdk, Kritikai Lapok, I 2./ I 999

In the 199912000 season the production own the Hungarian Critics' Prize;
Zsolt Khell was the nominated the best stage designer of the year and Andor
Luk6ts together with R6bert Kardos received the Budapest Prize - the Prize
of the Capital.

Tamds Ascher (1949)
After graduatingin 1973 from the Budapest Theatre Academy, he worked
as a stage director in the Csiky Gergely Theatre in Kaposv6r. Between 1978
and 1981 he worked for the National Theatre in Budapest, at the time run by
Giibor Sz6kely and G6bor Zsimb6ki. Since 1983 he has worked as a stage
director at Katona J6zsef Theatre, but at the same time has retained his
position as artistic director in Kaposvdr. Since 1989 he has been an
individual member of the Union of the Theatres of Europe. He teaches at the
Budapest Theatre Academy.
His productions have toured in over fourty theatres all over the world. In
1987, at the BITEF in Belgrade, his Three Sisters won First Prize shared
with Crime and Punishment by Andrzej Wajda, and at the Caracas Festival
the Prize ofthe Best Foreign Production ofthe year (1990). In 1990, his
Platonov wonthe French Theatre Critics'Prize in Paris.
In Hungary he received the Hungarian Theatre Critics' Prize seven times,
the prize of the National Theatre Festival four times, and among other
awards, the highest Hungarian State Prize for artists, the Kossuth Prize, in
1992.
Digest from his theatre works in 90's inHungary:
Kaposvdr: Molidr's The Misanthrope (1991), Gorky's The Lower Depths
(1993), Dtirrenmatt's The Visit (1995), Molidre: Georges Dandin (1998)
Katona Theatre: John Arden's Live Like Pigs (1996), Werner Schwab's
The Presidents, Yasmina Reza's "ART" (1997), Tom Stoppard's Arcadia
(1998), Tankred Dorst's Herr Paul (1999) and Korndi Hamlvai's
Headsman's Holiday (2000).
Digest from his theatre works in 90's abroad:
Mozart's Don Giovanni (1993, Lyon Opera House), Gombrowicz's
Yvonne, Princess of Burgundy ( I 994, Vienna, Akademietheater), Molidr's
The Misanthrope (1997, Helsinki, SwedishTheatre).
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Tri sestry
Three Sisters

Anton Pavlovid eechov
Anton Pavlovich Chekhov

2. 11o.2OOl, 15.OO - 17.3lo, fg.OO - 2l.g0, DAB velki scdna
y Znd Sept 2OO1, 15:OO - 17:3O, 19:OO - 21:3O, DAB Big Stage
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Divadlo Sofia, Sofiao Bulharsko
Sofia Theatre, Sofia, Bulgaria

Hudba I Music: Asen Avramov, Sc6na I Stage design: Nikola Toromanov zazvlf.itnej
ridasti Todora Rajkova I with special participation ofTodor Rajkov, Kostj'my I Costume
design: Emilian Sabev, Marieta Diurovova a I and Nikola Toromanov,
R:6Lia I Directed by: Stoyan Kambarev

Osoby a obsadenie I Characters and cast'.
Andrej I Andrei: Nikolaj Kostadinov, NataSa I Natasha: Desislava TenekedZievovi,
Otga I Olga: Bojka Velkovovi, M55a / Masha: SneZana Petrovovf, Irina: Lilia Lazarovovfl,
Kuligyn: Nikolaj lJrumov, Ver5inin I Vershinin: Todor Bliznakov, Tuzenbach: Viktor Biserov,
Solenij / Solonyi: Dean Donkov, Cebutykin I Chebutykin:Yasil Dimitrov, Fedotik: Viktor Kak
Rode: Michajl Miliev, Ferapont: Nikolaj Antonov, Anfisa: Maja Ostoiiovi

...1 have always said that theatre is a lonel
discover forgotten truths, emotions,
production is your penetration into the
lured by the play ofthe theatre, wandering
And somewhere there, in the mad painful
being born. Something you love,

Stoyan

Stoyan Kambarev used to be known in the Bu

...Vidy som wavel, 2e divadlo je osamelou dinnost'ou. V samote
objavujeS zabudnut€ pravdy, em6cie, svety, ktor6 si zanechal. Inscen6cia
jc tuojim preniknutim do osamelych svetov inych ludi zv6benych hrou

-.!ECadla, bhidiacich medzi vlastnlmi krajnost'ami. A niekde tam, v tej
@enej, bolestivej samote sa strile iosi rodi. Niedo, do milujeS, niedo, do
Spotrebne aj pre inj'ch. Stojan Kantbarev, reiisir inscenacie

Stsjan Kambarev bol na bulharskej divadelnej sc6ne zn6my ako najlep5i
interpret Pintera. Je teda cflkom prirodzend, 2e prdve on vytvoril insce-
iulciu, ktor6 prezentuje Cechova ako predchodcu a spriaznent duSu
zdstupcov tzv. absurdn6ho divadla. A prdve Kambarev sa steva novim
objavitel'om Cechova v naSej divadelne.i kult trre.

rl sarok 1998. Zivot v Bilharsku oiatnsi ias vyzeral ako iakanie na
fa, ibaZe poshrpne sh6cal humom6 prvky tohto sta\,'u. V tomto

rozloZil a opiitovne zloZil Tri sestry pridom skrdtil n6dejou
hry.

Kanrbarevvyfvoril svoje Tri sestry v poslednj'ch mesiacoch
boja s rakovinou. Niekol'ko dni pred tym, neZ umrel,

tnoupremidrou, povedal: "Nikdy som neuvaZoval o tom, ako
venie "posklad6" vo svojej riplnosti. VZdy som vychidzal z
veci. Niekedy sa ob6vam, Ze sri ban6lne, detinsk6, nudn6, ale...

sa im odd6vam, flirtujem s nimi, Zonglujem s nimi, milujem
drobne veci sri Zivot s6m... Smrt je riplnost', ktor6 mi nahiiia

Kalina S t e fa n ov a, kr i tii ka, B ulharsko

Nikdy nestil v centre medidlnej pozornosti. Nemal nasledovnikov. Jeho
meno bo1o.15ak vZdy zdrukou nel'utostnej n6rodnosti k sebe sam6mu i lq,
4*adlu. Jeho jiviskov6 pr6ca a hladadsfvo vyvol6vala zvlifitnu, aL

azlivu rictu. Vo svojich'inscen6ci6ch buduje uhrandirry a svojbytnj'
svet, ktorym vedie nekonedny dial6g s basom. Diela sri hermeticky uza-
tvoren6, provokativne zahlben€, s d6razom na individualizmus post6v.
To je reZis6rov pristup a sp$sob komunik6cie s dasom a hl'adanie
vlastn6ho expresivneho divadetn6ho jazyka. Predstavenia stoja na
pevnych nohdch a majri Siroky dosah pdsobenia. Vz6jomn€ prelinanie
reality a iracionality, stret chladndho intelektu so z6bleskom qpetej
emocionality podvedomia, neust6le oZivovanie vlastnej vniitornej
harm6nie, pocitov a podnetov to vietko sa transformuje do realify
autorskdho "divadelna" Stdana Kambareva.
V roku I 983 absolvoval od-bor r6Zie iinohern6ho divadla na Divadelnej
akaddmii v Sofii s inscendciou O. strovskdho Bfrky. V roku 1985 ziskal
Cenu Zviizu umelcov Bulharskapre mlad6ho reZis6ra. V roku 1986 sa zri
iastnil stiiZe v Pol'sku v Krakove a Katoviciach, v rokoch l99l - 92 v
Rjme.-V rokuiggS to bola Cena pre mlad€ho reZisdra na Nrirodnej pre-

deti a mkldeZ, o rok nesk6r l. miesto na 8. ndrodnej
divadla a dnirny. V roku 1996 dostal divadelnu

(M. Gorkij: Matka. 1996). lnscendcie Stojana
ovafi na domricich a1 zahraniEnych festivaioch

,Cesk6republft4 Pol'sko).
rokov - A. Vampilov: Posledne leto v eulimsku, .N.

, G. Spir6: Kuracie hla'ury, B. Strauss: fas a izba. J. Ra-
. Go*ii: Matka, Vassa Zeleznovovit. D6raz na insce-

Pintera: N6vrat domov (2x), Milenec, Oslava

interpreter of Pinter. It is thus completely natural that it was him who
created the production which presents Chekhov as a precursor and a
kindred spirit ofthe representatives ofthe so-called theatre ofthe absurd.
And it is Kambarev who becomes the new discoverer of Chekhov in our
theatre culture.
The year was 1998. Life in Bulgaria for quite some time resembled
waiting for Godot, only it was gradually losing the elements of humow
of that situation. It was in this sense that the director decomposed and
again put together The Three Sisters, shortening the final part ofthe play,
charged with hope. Stoyan Kambarev created his Three ̂ Srsters during
the last months of his fatal struggle with cancer. Several days before he
died, before the opening night itself, he said: "I have never considered
how the performance will be put together in its completeness. I have
always started from little things. Sometimes I am worried they are banal,
childish, boring, but... I indulge in them subconsciously, flirt with them,
juggle them, love them... Those little things are life itself... Death is
completeness, which scares me." Kalina Stefanoua, critic, Bulgaria

Stoyan Kambarev (1953 - 1998)
He never stood in the centre of media attention. He did not have
followers. However, his name was a guarantee ofpunishing demands on
himself and on theatre. His work on the stage and his search evoked a
strange, almost fearful respect. In his productions he builds a spooky and
unique world through which he holds a dialogue with time. His pieces are
hermetically sealed, provocatively deep, with an emphasis on the
individualism ofthe characters. That is the approach ofthe director and
the manner of communication with time and the search for his own
expressive theatre language. The performances stand firm and their
impact is broad-ranging. Mutual overlapping of the real and the
irrational, an encounter of cool intellect with a sparkle of intense
emotionality ofthe subconscious, the constant resurrecting ofone's own
inner harmony, feelings and impulses - all this is transformed into the
reality ofthe theatre which Stoyan Kambarev authored.
In 1983 he graduated in Drama Theatre Directing at the Theatre
Academy in Sofia with a production of Ostrovsky's The Storm.In 1985
he received the Young Director Award ofthe Union ofBulgarian Artists.
In 1986 he participated in a study stay in Poland - in Cracow and
Katowice, and in l99l - 92 in Rome. In 1988 he received the Young
Director Award at the National Survey of Theatre for Children and
Young People, a year later first place at the 8 National Survey of
Bulgarian Theatre and Drama. In 1 996 he received Askeer, theatre award
for directing (Gorky's Mother, 1996). Stoyan Kambarev's productions
have been presented at festivals in Bulgaria and abroad (Romania,
Russia, The Czech Republic, Poland). A selection of his work in the
nineties: A. Vampilov: Last Summer at Chulimsk, N. V. Gogol: Tie
Government Inspector, G. Spir6: Chicken Heads,B. Strauss: Time and
the .,Room, J. Radichkov'. January, M. Gorky: Mother, Vassa
Zheleznovova. Emphasis on staging Harold Pinter: The Homecoming
(tw ic e), L ov er, B ir thd ay P a r ty.
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aust (Faust je mftry)
aust (Faust Is Dead)

Mark Ravenhill
Mark Ravenhill

Utorok 2. I).2OO1, 15.OO - 16.40, 19.30 - 21.10, SD Tatra
Ttresday Znd Oct 2OO1, 15:OO - 16:4O, 19:3O - 2l:1O, OT Tatra
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HaDivadlo, Brno, ieski republika
HaDivadlo, Brno, The Czech Republic

Preklad I Translation: Jitka Sloupovf, Dramaturgia I Dramaturgt: Lenka Havlikovd,
DramaturgickS spolupr6ca I Dramaturgic co-operation'. Jano5 Krist, Hudba I Music:
Roman Hol;f, Scena I Stage design: Petr B. Novfk, Kosfymy I Costume design: Kateiina
Stefkovd, R€Lia I Directed by: Jiii Pokornf

Osoby a obsadenie I Characters and cast:
Alain: Tom65 Matonoha, Pete: Pavel Li5ka, Donny: Petr Stefek. Ch6r/ Chorus: Mariana
Chmelaiovh a I and Iva Voli{nkovi

'en6 do pribehu dvoch muZov tohto storodia je
dnes v5ak uZ celosvetovo zn6meho anslick6hoaK uz celosvetovo znameno angttcKeno

bry obleteli celf svet a prakticky vSade
drrimy a spolodnosti. Autor v nich
fi iivotn;ich pocitov, nech uZ sir

v5ak ide o archetypdlny probl€m bytia.
kaZd6mu dloveku. Rozhoduiuca ie len
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pripustit'.
Jano i Kris t, dr amaturg div ad I a

mihy) brnenskym
cennjr, inscenadne

esamelosti. (...)
kritik,Mladd Fronta Dnes, 22/ I 2/2000

i dostatodne ostr6 a na prekvapenie jej

='kritik, Lidovi novitty, 8/l 2/2000

Aakete kritikov o najlepSiu
republike a v srit'aii Nad6cre o

:mnahfet divrikov Sokujrica. Matonoha
buduje.itudiu vzdelan6ho, smutn6ho aj
tprj' nev6ha Zivotn6 postul6ty overit'

rl6dol ed reZisdr Pokornf. Drsnjr sexus
iv-@ pqoskiedkom, ale predov5eth.im
sa rodi.Matonohovi qfborne sekundujerodi. Matonohovi vyborne sekunduje

pre rilohu nerv6zneho prestarnut6ho

The Faustian topic transformed into a story of two men of this century -
that is the content of the play by Mark Ravenhill, a young, but already
world-famous English author. His plays have been performed all over
the world and more or less everywhere they triggered a discussion about
the state of theatre, drama and society. In them, the author searches for
reality and truth of life feelings, no matter how much taboo they might
be. But it is always the archetypal problem of being, famous to
everybody under various guises. What is decisive is the extent which we
are ourselves willing to admit. Janoi Krist, theatre dramaturgist

Staging Mark Ravenhill's Faas t (Faust Is Dead) by the Brno HaDivadlo
cart be called a move valuable in terms of the dramaturgy, risky in terms
of the production and remarkable in terms of the audience. The Brno
Faust, into which the' director brilliantly implanted sparkles of
portentous back humour, represents a report, disquieting both in terms of
theatre and philosophy, about today's barrerrness and rejected heroes. In
spite of that it remains above all a production of actors with the precise
performance by Tom55 Matonoha and Pavel Li5ka. Homosexuality
highlighted in the vocabulary and in the situations will most probably be
shocking for many spectators. Howeveq Matonoha puts together with
incredible nobleness a study ofAlain, an educated, sad and sarcastic gay,
who does not hesitate to veriff life postulates through his own harsh
experience.
The erotic accent ofthe play has been mastered in an excellent way also
by director Pokomyi. The rough sex of the heroes is not a means for
arousal, but above all a reflection ofunhappy world where it is born.
Matonoha has an excellent partner in Pavel Li5ka, who is ftype disposed
for the role of the elderly irritated child whose cruelty is the result of
loneliness. (...) Luboi Mareiek,Mladd Fronta Dnes, 22/12/2000

The edges of Pokomf's production are sufficiently sharp and,
surprisingly, it does not lack humour either, although it is quite black and

Jana Machalicki, Lidovd noviny, 8/1 2/2000

vCR sa stala Hrou roka.

fiepraZskej D"A,MU. V rokoch 1993 aZ 1997 bol
ilmeleckjrn 56fom einohem6ho Studia v Usti nad Labem,

iirofiloval jeden z najmladSich a najzaujimavejlich umeleckych
v v Cech6ch s vlastnou dramaturgiou a poetikou (s d6razom nalborov v Cechdch s vlastnou dramaturgiou a poetikou (s d6razom na

vddzante pdvodnllch deslcj'ch diel). S6m je autorom niekol'\ich
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v, sirt'aii Nadiicie Alfr€da Radoka (Tat'ka stiili g6ly,
vpokoji).

oval v Divadle Komedie, Divadle Na z6bradli v Prahe, v opere J. drastic...
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a
The production has won a prominent place in the survey of critics for the
best theatre production of 2000 in the Czech Republic and in the A.
Radok Foundation 2000 Competition it became Play ofthe Year.

JiIIPokorn! (1967)
He graduated in Directing at DAMU in Prague. In 1993 -1997 he was
director and art director ofthe Dramatic Studio in Usti nad Labem. where
he shaped one of the youngest and most interesting companies in the
Czech Republic with its own dramaturgy and poetics (with an emphasisic with its own dramaturgy and poetics (with an emphasis

.ginal Czech plays). He himself is an author of severalon staging original Czech plays). He
theatre plays, for which he won the AvAward for Best Original Play of thetheatre plays,
Year in 1997 and 1998 in the Alfr6d Radok Foundation Competition
(Dad Shooting Goals, R.L P.).
He made guest appearances in the Comedy Theatre, Theatre On the
Balustrade in Prague, in the J. K. Tyl Opera in Plzei. He was a stagiare in
Hermann Teirlinck in Antwerp andRoyal Court School in London.
Since 2001 he has been the art director of HaDivadlo in Brno.

skvele zasadil zriblesky zlovestne
divadelne i filozoficky znepokojiv,.i

. zawhnurj'ch hrdinoch. Napriek tomu
u inscen6ciou s preciznymi vj,konmi
,iIku,.,l{omosexualita akcentovan6 v
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David Parker je presveddeny, 2e v6Lny komickf tanec nie je
oxymoronom.
Parkeq ktorEho kaZd6 vytuorend dielo je n6padit6 a vel'mi zihavt6,
pokaiuje v tradicii vei'kfch americlcj.ch nov6torov tanca.

Theodore Bale, The Boston Globe, 3 I /1 2/2000

Parker a jeho partneri Jeffrey A.Kazin, Kathryn Tufano a Sarah Hook
bez jedindho slova vyworili obsiahly a iskrivj' dial6g medzi sebou
navz6jam a s obecenstvom. Komunikujit v synkopovanom rytme, v
mimoryhnickom dasovani a v dlh5ich pohybovfch sekvenci6ch
pripominajircich jazz. Iemne sugestivne vyrazy tvitre nehodiace sa k
dasto smieinym kostymom pripravili rozkoiny veder naplneny sledo-
vanim majstrov umenia.

Merilyn Jackson, The Philadelphia Inquireti 20/5/1999

David Parker & The Bang Group zo Spojenych 5t6tov predv6dzajri
rozko5n6, komick6 tanednE divadlo spolu s vfstiZnou charakteristikou
vzt'ahov, ktor6 nie sir vZdy ruZovd. Pri tejto forme tanca je hereckjr
talent nelyhnutnf. Mimoriadne skvelli je drobny Jeffrey Kazin vo'
svojom tanci pripominajricom b6bku.

Maj a Landew eer, Haags e Cour an4 2 9 / 1 I / I 9 9 9

Pre javiskd modern6ho tanca md asi historicky vyznam skutodnost',
ako vnimame tu zmes ir6nie a intenzivnej neZnosti. Z javiska s61a
n5ruZiv6 zmyselnosf.

Giorgio De Martino, Il Secolo XIX, I I / 3 /2 A00

Hoci Parkerovou "obchodnou znadkou" sri podut6 rytmy, je aj v5e-
strannim hudobnj,m choreografom, ktorj, dok6Ze snirbit'komick6 s
p6ldivjm, dotyk svetla s tmou.

Deborah Jowitt, The Villase Voice, 5/10/1999

DavidParker (1959)
Sl6vny niekdaj5i step6r David Parker je rozhodne jednj,m z
naj5ikovnejdich newyorskych choreografov. Odvriine sa pfit'a do
bizarnej hry so sexu6lnymi rolami a stereotypmi rozdleiovanej
perkusiami . To, io I'udi privridza do rozpakov, Parker satirizuj e suchj,m
humorom a jemnou I'ahkost'ou, odhaLujric dudn6 existencie a
zosobiujric slabosti a absurdnosti v medziludskych vzfahoch. Parker
je choreograf, ktory sa neboji zab|vat . Jeho tvorba prekypuje hravjm
detinskjm nad5enim, ktor6 nevyhnutne musi zviesf aj toho
najunavenej5ieho fanri5ika tanca. Ale zilrovei sri to v5Zne veci pln6
v5etkej tanednej gramotnosti - stepu, baletu, Keitha Kerryho a
"vnritomdho v'-iznamu ".

lahoreienie"
Beatification

David Parker & The Bang Group
David Parker & The Bang Group

Utorok 2. lO.2OO1, 22'BA - 23.9;0., SD sila
Streda 3. 1(). 2OO1, l7.OO - l8.OO, SD s61a
Tlresday 2nd Oct 2OOl, 2223;O - 23:3O, OT Hall
Wednesday 3rd Oct 2OOL, 17:OO - 1.8:OO, OT HaIl

David Parker believes that serious comic dance is not an oxymoron."
Parker continues the lineage ofthe great American dance innovators,
never failing to make imaginative and deeply entertaining work.

Theodore Bale, The Boston Globe, 3 I /1 2/2000

Wordlessly, Parker and his partners, Jeffrey A. Kazin, Kathrlm Tufano
and Sara Hook, created a sweeping and scintillating discourse among
themselves and with the audience. They communicated with
syncopated rhythm, offbeat timing and extended, jazz like riffs of
movement. Their subtly suggestive facial expressions, jarring against
their often ludicrous costumes, gave us a delightful evening watching
master performers.

MerilynJackson, The Philadelphia Inquirer, 20/511 999

David Parker & The Bang Group from the United States present
delicious comical dance theater and home-hitting characterizations of
relationships, which are not exactly all roses. Having acting talent is a
must in this dance form. The slightly built Jeffrey Kazin is especially
outstanding in his puppet-like dance.

Maj a Landeweer, Haags e Courant, 2 9/ I | / I 999

Perhaps ofhistorical importance on the stages ofmodem dance is how
we see that jumble of irony and intense tendemess. There bursts fiom
the stage apowerful sensuality.

Giorgo De Martino, Il Secolo nX, 1l/3/2000

Although heard rhythms are a Parker trademark, he's an all-around
musical choreographer marrying the comic with the poignant, the light
touchwiththe dark.

DeborahJowitt, The hllase Voice, 5/10/1999

David Parker (1959)
The celebrated former tap dancer David Parker is surely one of the
cleverest of New York choreographers. He ventures abtzane game
with sexual roles and stereotypes, punctuated by percussion,
satirizes the embarrassing with dry humour and subtle ease,
strange existences and personifuing weaknesses and
human relationships. "Parker is a choreographer who is not afraid to
entertain. His work fairly bubbles over with playful, childlike
enthusiasm that cannot help but seduce even the mostjaded dance fan.
Yetatthesametimeit isseriousstuff, f i i1edwithal l thedanceli teracy
tap, ballet, Keith Kerry and the "inner meaning".
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3. 10. zo,ot, 13.30
3rd Oct 2OO1,

i takmer ako s fi1mom, len sme pouZili
trikov s kamerou a detailov. Filmov6

S cott Graham, reZis 4r predstav enia

y neboli elegantnd a pohyb z nich robi
o boji do vyderpania, ktory ich psycho-
TC Howard, choreo graJka preds tavenia

trilogia, Vj,predaj a Hymny 1e
riSe strachu. Ako sa d6 v Soku

: hr6 sa niekto s ich vedomim alebo niedo
ovlada lch zlvoty /
Tvrdi, temni, rj'chli a hrozivi, Frantic sir spiit'a bfrajri hranice moder-
n6ho divadla riZasnou zmesou dojimav6ho realizmu a zraiujricej
telesnosti. Prelinajircimi sa dasovymi rovinami, miniz6pletkami,
rvratmi a filmovou hudbou znoruobjarujri pre modem6ho divrika
stra5ideln,f oribeh. The Guardian

anoje? Ked' sazrazia dtyri predstavy o Following the successes of 
'The 

Generation Trilogy', I'H1'rnns', 'Underworld' is an electrifoing study into the,

Nicola Mc Cartney
Nicola Mc Cartney

- l5.oo, l7.oo - 18.30, DAB Stfidio
13:3O - 15:OO, 17:OO - L8:3O, DAB $tudio

. .
We've treated the production very much like a film, using our
versions of flashbacks. camera fticks and close-ups. The sormdt
uses cinema techniques too.

women face the questionl is someone messing with their ht
something tak ing over their l ives?
Hard, dark, fast and frightening, Frantic are back+
boundaries of modem theatre with their breathtaking rt
real ism and bruising physical iry, With interweaving t ime sci
plots. twists and a cinematic soundtrack. Frantic reinvent tHoror sa mi vLdy videl ako vefmi otazny Liner, ale, mordlka nabok,

Frantic Assembly svojou lysoko decibelovou zmesou ostrych textov,
Sfylizovan€ho pohybu a pulzujricej hudobnej partitury opiit' zasiahli
pulz doby. Je zv165tne, Ze ned6vne 5tedr6 rozd6vanie finandnych
prispevkov divadkim ich obi5lo.

Carole Woddis, The Herald, 26/4/2001

Aby Frantic vytvorili hmatatel'nri atmosf6ru napiitia, energicky
kombinujir ostro komponovanf pohyb, hudbu, tiene a svetlo s r6znymi
tanednymi sekvenciami, v ktorych sa dievdat6 mykajir dopredu a
dozadu, akoby reagovali na dosi, do div6ci nevidia, obzv16it' zd6raz-
fiujric tematickj, ziujem o presveddenie, Ze najviid5mi sa treba brit' toho,
do je v n6s, nadej minulosti, toho, do uZ poznilme.

Claire Allfree, Theatre Reviews, 2 5 /4/2 00 I

Sthir Frantic Assemhly vznikol v roku 1995. Je to maljr stibor
pohybov6ho divadla, ktorj'si ziskal pozoruhodnri povesf doma i v
zahranidi. Pr6ca sirboru je zn6ma sp6janim p6ldivej telesnosti s ostrinn
t6nom sirdasnej literatury. Vytvorili lysokooktrlnovj, nov6torskf 3tyl,
lctorj'brira hranice medzi sridasnfm tancom a divadlom. Inipirovani
klubovou a poulidnou kulturou, ovplymeni filmom, reklamou, videom
a hudbou v5etk6ho druhu, sir iednomadne zamerani na mlad6
publikum. Ich plica md pre budircnbst' divadla zdsadny vfznam.
Y Podsvet{ sa spojil ako britva ostry sceniir mladej dramatidky Nicoly
McCartney s pr6cou choreografky TC Howard. Jej choreografickf Stfl
je horudkovito dirn!, velmi telesni a od hercov rozhodne vyZaduje
schopnost' sp6jat'herectvo s tancom. U reZis6rov Scotta Grahama a
Stevena Hoggetta ide o pokus prezentovat' straiidelny pribeh 21.
storodia, ktorj' rozober6 modemri skfsenost' so strachom, paranojou a
paranorm6lnom.

Ocenenia: 

'

' nominricia na NajlepSie predstavenie Fringe (Obzri sa v hneve) -
ocenenie novin Manchester Evenins News 1995

. nomin6cia na Najnovitorskejiiu pulormu inscen6ciu (Nula) - divadel-
n€ ceny Total Theatre Awards 1997

. nomindcia na Cenu za rynikajfci hereckj, vj,k ot (Nula) - The Stage
1997

. Predstavenie s najlepiou r62iot (Ktub) - Kdhirsky medzinrirodny
festival. Egypt 1998

. Najlepdie predstavenie mimo West End-u (Vypredanb) - cety londyn-
skeho dasopisu Time Out 1998

. nomin6cia na Najlepdie predstavenie Fringe, (Generaind tritogia) -
ocenenie novin Manchester Evening News 1998

Scott Graham, director ofthe

TCHoward,

when in shock. how d""i;;;;li; in. Ji"t*tii*
paranormal and paranoia? When four notions of

story for a modern audience

Her choreographic style is fast furious and hi
actors requires the ability to mix 

'acting'

crucial. The directors Scott Graham and Steven

We made a point about the women not being elegant and the
makes them almost reptilian. Their physicality is about a si
leads to exhaustion, pushing them to the edgepsychologiCal

Horror has always seemed to me a deeply questionable
moral quibbles aside, Frantic Assembly, with theirhigh-dec
sharp scripting, stylised movement and pulsating music scor
again hit a contemporary nerve. It is extraordinary that
passed over in the recent theatre funding bonanza.

Carole Woddis, The Herald,

Frantic use a snappy combination of shalply
movement, music, shadows and l ight to est
atmospheres of apprehension, with the various dance sr
which the girls jerk back and lonh as though in response t
the audience cannot see in particular emphasising thether
in the notion of things that hold the greatest lear bling the

Frantic Assembly was formed in i995. It is a
theatre company that has gained an impressive
and intemationally. Frantic's work is known for its
physicaliry with sharp, contemporary writing. They
octane, ground breaking style that smashes the bour
contemporary dance and theatre. Inspired by club and
influenced by film. adverts, videos and music all I
Assembly aims to deliver demonstrably with a
adult audience. Their work has been described as
of theatre. ln the Underworld the young playwright
s razor sharp script is blended with choreographl

a 2l century ghost story that investigates modern
paranoia and paranormal.

Awards:
. Nominated - Best Fringe show (Look Back in Anger)
Evening News Awards I995

. Nominated - Most lnnovative Touring Production
Awards 1997

. Nominated - Award for Acting Excellence (Zero) - The.i.BestDirectedrt'"*trc,ai'lt^il?iffi lf'r'iil"t,1#fi;

. Best OffWest End (Seil Out) - Time Out Live Awards'11

. Nominated - Best Fringe show (Z}e Generation Trilog$
Evening News Awards 1998 :-
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Frantic Assemblp Londyn, Vel'kf Britr{nia
Frantic Assembly, London, Great Britain

Scen6r I Script: Nicola McCartney
R1iia I Directed by: Scott Graham and Steven Hoggett
Choreografi a I Choreography: T C Howard
Hrajri / Casf: Sarah Bearh, Sus"on* Cave, Marcia Pook, Lydia Baksh
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sveta. O tom, do vo firne tkvie, do
flozriet', uspokojit sa vo vzt'ahu k svetu... Tak
'im hrdinom mdiho divadla. I think about a HOUSE. House which you can only reach today

Wednesday 3rd Oct 2OO1, l9:3O - 21:3O, DAB Big Stage

I talk about myself. about iI jid::?:jjlc^:l,T t1'I j*:lyhf::
stuck inside me, what bothers me, what prevents me from maturing- frail '

findins oeace with the world... In a way I become the main protaeoni$t o. f =finding peace with the world... In a way
my own theatre.
I wanted The Cherry Orchard to be a refuge for people "who
asfray", who have for various reasons found themselves on the
ownli fe. (. . .)

your way through an old orchard which has gone wild. House, r
only aplace where one lives, eats and sleeps, but a place where ii
bom and dies. House, which is marked byjoy and sadness oft
generations. Those who were born there, grew up, experienced
love, grew old and left. That house simply had to leave some
had to preserve the atmosphere ofexperiences and the scent

Pawel Mi iki ewicz, director

Death in Mi6kiewicz's world the keeps coming back
symbols. Mi6kiewicz filled the story (the history) of Chsymbols. Mi6kiewicz filled the story story) of Chekhov
with much stronger impact than the author himself had
Firs who died in the play, while in the Wroclaw
Ranevska who dies. One by one she loses everything that was

sazrdznych
ffisad bol irtodiskom pre "zbhidil1ich" I'udi, ktori
ocitli na hranici vlastndho Zivota. (...)

Myslim na DOM. Dom, do ktor6ho sa mdZete dnes dostat'uZ len
predierajric sa cez stary, zdivodeny sad. Dom, ktoqi nie je len miestom, v
ktorom sa byva, je a spi, ale miestom, v ktoiom sa dlovek rodi a umiera.
Dom, ktorj'je poznadeni radost'ou a smitkom predch6dzajricich poko-
1eni. Tfch, ktori satunarodili, vyrdstli, preZili prvir l6sku, zostarli a odi5-
li. Ten dom predsa po sebe musel zanechal ak6si stopy!? Musel si za-
chovat'atrnosf€ru z6Zitkov a v6iu Zivotal

P avel Mii kiewicz, reiis dr ins c endcie

VMi6kiewiczovom svete sasmrt'vraciavpostaveni rdznych symbolov.
MiSkiewicz naplnil pribeh (hist6riu) eechova tragikou s ovefa vedsou
silou, akri pldnoval s6m autor: v hre umieral iba Firs, vo vroclavskom
predstaveni umiera tieZ Ranevska. Postupne str6ca v5etko, io malo pre
iu hodnotu: n6dej, spomienky, viSilovj' sad...

Monika Z6lkoi, divadelny Aritik, Przekr|j, 27/5/2001

T6mou divadelnej tvorby Pavla Mi6kiewicza je hl'adanie I'udskej
zrelosti. A pr6ve vo Vi5iovom sade sa mohol tento probl6m po prvj'kr6t
naplno a bytostne zobrazit a pretavit' cez samotnd postavy hry. Hrdina
MiSkiewiczovho divadla prijima a sirhlasi so z6konitost'ami tohto pro-
cesu. Konzekventne udrZiavan6 odli5enie prezentovanych svetov dovo-
l'uje tvrdit', Ze vo ViSiovom sade sa stret6vame s jednou skirsenost'ou -
so smrt'ou. (...)
Mi6kiewicza v divadle vZdy najviidimi zaujimal samotnjr dlovek, jeho
najsirkromnej5ie skusenosti so svetom. Jeho hrdina bol najdastej5ie
samostatnou jednotkou, nadmeme citlivou, oplyvajricou "inakosf ou".
Bojoval s6m so sebou. S ffm, do zostalo zo stretu ide6lov a skutodnosti,
stereotypov a vlastnej pamiiti. Mal probl6my komunik6cie s druhjm
dlovekom, s nadviazanim skutodneho kontaktu. hoci po nidom inom tak
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Puw el MiS kiewicz ( 1 9 6 4)

Joanna Biernacka, Didaskalia i. 43/44 Pawel Miikiewicz (1964)

V roku 1989 absolvoval Jagelolski univerzitu v Krakove (potsk6
filol6gia a divadeln6 veda) a Stdtnu divadelnf akad6miu (odbor
herectvo). V roku 1 995 ukondil na tej istej univerzite Studium divadelnej
rdZie. Ako herec pdsobil v Starom teatri v Krakove. Ikal v inscen6ci6ch
Krystiana Lupu Bratia Karamazovovci -(Dostojevskij) a N6mesadnici
(Broch). So Studentskympredstavenim Cakanie na Godota (S. Beckett)
sa zirdastnil Festivalu Istropolitana v Bratislave.
Od roku 1994 vlvoril viac ako 15 inscen6cii v divadl6ch po celom
Pol'sku: K. Hamsun: Hlad, W Gombrowicz: Kozmos, J. Lukosz: N6vrat
{Cena festivalu sirdasnej drdmy zanajlepSie predstavenie udelen6 Mini-
sterstvom kultury a nrirodn6ho dedidstva Pofskej republiky), Y. Reza:
Kumit, H. Ibsen: Hedda Gablerov6, J. Genet: SliiZky.
V roku 2000 sa stal umeleckym 56fom divadla Teatr Polski vo Vroclavi,
kde reZiroval - T. RoZewicz: Rajskri z6hradka, (pozvanie na Mittelfest v
Taliansku, 2001 a festival Theater der Welt 2002, Nemecko), A. P.
Cechov: ViBiovf sad (irdast'na festivale Dialog vo Vroclavi).Pripravuje
pol'skirpremidru hry Dey Loher: The chance of Klara.
Vi5fiov! sad ziskal cenu Grand Prix Zlat6ho Vojtecha na Festivale v
pofskom meste Kalisz. Piati herecki predstavitelia (Ranevskri, Sarlota,

^ Varia, Duiraia, Jepichodov) ziskali ceny za qikony v tejto inscenicii.

? l? I
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The Cherry Orchard

Streda 3. LO. 2OO1, 19.30 - 21.30, DAB venri scena

for her: hope, memories, the cherry orchard...
Monika Zolkoi, theatre critic, Przekr6j,

The topic of PawelMt(kiewicz's theatre production is the quest
maturity. And it was in The Cherry Orchard that this issue cou
and inherently depicted for the first time and melted through
of the play itself The hero of Mi3kiewicz's theatre accepts t
process and agrees with them. A consistently kept r
worlds oresented makes it possible to claim that in Ifte
encounter one experience - death. (...) In the tbeatre, Mi(kievl

always been most_interested_in people themselves, in their most i
experiences with the world. His hero has most often been an i
unit, excessively sensitive, characterised by abounding in 1'strar
He was struggling with himself, with what remained of lhe clash
and reality, stereotypes and one's own memory. He had d
communicating with the other person, with making areal contact,
there was nothing else he would have longed for quite somuch.

J o anna B i ern acka, D i das katia

In 1989 he graduated from the Jagellonian University inCre
Studies and Theatre Studies) and the State Theatre Academy
1995 he finished the studies ofDirecting at the same university. ,

Festival, granted by the Ministry of Culture and National He
Polish Re-public), Y. Reza: lrf, H. Ibsen: Hedda Gabler, J.
B o n n e s . '
In 2000 he became the art director of Teatr Polski in Wroclaq
directed T. Ro2ewicz: Little Paradise (which received an

As an actor he worked in the Old Theatre in Cracow. He acted in the
productions of Krystian LupaThe Brothers Karamazov @ostoevsky) an-'d
Sleepwalkers (Broch). He participated in the Istropolitana Festival i4
Bratislava with a student perform ance of Wai tin g fo r G o d o t (5. B eckett)., l
Since 1994 he has created more then 15 productions in theatres al
Poland - K. Hamsun: Hunger, W. Gombrowicz: Universe, J. Lt
Comeback (Prize for the best performance at the Contemporary I

Mittelfest 2001 in Italy, and Theater der Welt 2002 festival in Germany), A, , ,
P Chekhov,:_lfte C]terry Orchard (participation in the P:aloS 

f?SIULT . .P. Chekhov: The Cherry Orchard (participation in the Dialog festival in ,
Wroclaw). He has been preparing the Polish premiere of Dey Loher's The 'Wroclaw). He has been preparing the Polish premiere of Dey
ChanceofKlara.
TheCher ryorchardhaswontheGrandPr ix -Go ldenAda lber ta t t t re
Kalisz Fesiival. Five actors (impersonating Ranevska, Charlota, Varya,
Dunyasha, Yepichodov) have won awards for their acting in this
production.

i$ii$i^.;fi,tl,ie={ffi.hl

Anton Pavlovii Cechov
Anton Pavlovich Chekhoy
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Teatr Polski, Vroclav, Pol'sko
Teatr Polski, Wroclaw, Poland
Preklad I Translation: Czeslaw Jastrzgbiec - Kozlowski, Hudba I Music: Boleslaw Rawski,
Sc6na a kostymy I Stage and costume design: Andrzej Witkowski,
Uprava textu a r6Lia I Adapted and directed by: Pawel MiSkiewicz
Osoby a obsadenie / Characters and cast:
IJjubov Andrejevna I Lyubov Andreyevna: Halina Skoczyfrska, Gajev I Gayev: Igor Przeg
Ya4a I Varya'. Katarzyna Str4czek, Lopachin I Lopa-khin: Adam Cywka, AAa I Anya: Monika
Pet'a Trofimov I Petya Trofimov: Marcin Czarnik, Sarlota I Charlota: Krzesislawa Dubiel6wt
Firs: Cezary Kussyk, Jepichodov I Yepichodov: Henryk Niebudek, JaSa I Yqsha: Tadeusz Szyn
Dufla5a I Dunyasha: Agata Skowrorfska, Simeonov Pi5dik I Simeonov Pishchik: Stanislaw Mel
D65enka I Dashenka: Ilona Ostrowska, Pocestny I Wanderer: Wojciech D4browski,
Hostia I Guests'. Danuta Balicka, Jadwiga Skupnik, Halina Smiela-Jacobson, Ferdynand M
Andrzej Mrozek, Albert Narkiewicz, Andrzej Wilk a dalli I and others
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Dosky 2OOl
Boards zOOf
Divadelnd ocenenia sez6ny ZOOO l2OOl2OOO{2OO1 theatre seasons awards
Piatok 28. 9. 2OOl, ZZ.OO _ 2g.3O, DAB Btfidio
Friday ,gto. sept zool, 22:oo - 23:3o, DAB studio

Medzi doteraiSimi nominovanymi a ocenenymi v ankete boli he_redky Emftia V6Sdrvov6, Di;'lT ili;ffi 
' 
LurunuKronerov{,Anna Javorkovf. "Eva - 

?"l,tftf ;; 
" 
zli?oti"ska AderaGiborovd, herci Marfin H_upa.noris F;;i*, Emil Horv6th,J{n Kroner, Jozef Vaida, M;;"e;tsn.lg, vr".ie" Stovdk,Maridn Labuda. ..zi.e"' luriiir-n"ljit?a, .lural Nvota,Roman pot6k, Biahostav Uhi{r, 

-J;;.iffi;i?iir. 
u o,ursi.

Oficidlne vyhl6senie vysledkov DOSKY 2001pnpravlli I OfficialR6'2ia I Direclor: silveiter Lavrfk . n.umatoigi a r Dramaturgt: ssc6na a kosrymy r stage and costume iiiign- N**andra Grusko
,lllt"_:glfil 

I Cho.reigrapher: JinConS8et. Moderdtori I Mode
i ::yy J "llp 

eyr i n S r Sofi a Norisovd, Milan lliik, Andre" c".{;

The Divadelnd Nitra. Association and the ContemporarvTheatre Association *t ict puUiirfre, ir" ni""ai" ;;;d;#iI Th eatre i n M i dt i m e I i o u m a I.'i n r9:d; r, ;"; ;;r h ; 
" 
;;".1n L;;Theatre in Nitra have organis.a tfr!-r*it 'ru*.y ,o, the mostinteresting .and most^iripjtq;;ii u.r,,"utrn*, in Slovakprofessional theatre _ qgri\D_!; ,hd;;;;;n awards. Eachyearthe Divadlo v medzidare pt 

"ut.ein 
l4ijlii,"L office turns toseveral dozens of theatre critiis, u.tr.;ou_uiiris and contributors

illf :*-"t inviting them to,i,raifi"iip."p*ats for awards inseven categories oftheatre-season awards. thi, yeur 35 criticsand joumalists participated in the;;;. iir. ,"rutt, will beofficially declared on 2s Septemi-;.;0di,; iib. _., on rhe firstdav of the Divaderna Nitiu i"t"l'ri,t"tiii #rreatre Festival2001. The prize siven is a hundred--y.".-"io'i" 
'ra 

with a silveredlabet. The-nomi-nated and awardt ;"t;il;; the BOARDSsurvey have included Emftia J6S6.t;A iii"r" llO.or{Zuzana _Kronerov6, A.nna funoif.',rue,' E-va pavlikovri.Z o ra Kotf n s ka. A d et a c dg.oro_v-6, ;; il' l\i#iln i, fr i,' i""liJFarka5, Emil irorvrith, Jrilr G;;;;;;;;Vajea, MaridnGei5berg, l \ {ar i6n Slov6k.- l f -u. ian"" iunuOu, direcrorsEu bo mir Va i diika. Juraj .Nvota,-if-o_uo" tsof 6k, BlahoslavUh16r, Jozef-Bedn6rik arid others.

l6t i
.-h-.
i,-g.t
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Jdn Goniidk . produkci a I productio;, S;;'"";'-ffi;;

Uliiianska, Ren6 parrik

,pmas,llnt*t<

S podporou Slovgramu a Fondu umelca,
Slovensk6ho odborov6ho zviizu slobodnyctr umeni
Wh the support of Slovgram,
Artist's Fund, Slovsk Uiion of Free Occupotion
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Nominfcie DOSKY 2001

Cena za najlepSiu inscen{ciu sez6ny 2000/2001
Thomas Stearns Eliot: Veiierok,rliia Juraj Nvota,
.{ugust Strinberg: Hra snov, r6Zia Gintaras VamES,
\Iartin Huba a Martin Porubjak (na ndmet
Taniiarei, r6Zia Martin Huba, Cinohra SND.

, ' . ," i  |  \

islava

t *

Cena za najlep5i muZskf hereckf vykon sez6ny 2000/2001
Dalibor Jenis za postaur Don Giovanni v inscen6cii Don Giovanni, Opera SND, Bratislava
Vladimir Hajdu za postavu Vikomt Valmont v inscen6cii Kvarteto, Divadlo Astorka Korzo '90, Bratislava
Eugen Libeziuk za postavu Oblomov v inscen6cii Oblomov, Divadlo Alexandra Duchnovida, PreSov

Cena za najlep5iu sc6nografiu sez6ny 2000/2001
Eva R6covd - sc6na a kostymy k insceniicii Kvarteto, Divadlo Astorka Korzo'90, Bratislava
Vladimir f ip sc6na k insceneci i  Don Giovanni. Opera SND. Bratislava . €
{le5 Votava in memoriam - sc6na k inscen6cii Hra snov, Divadlo Andreja Bagar.a,

Cenaza najlepSiu sc6nickri hudbu sez6ny 200012001
Giedrius Puskunigis (Litva) - hudba k inscen6cii Hra snov, Divadlo Audreja
Michal Niiik - hudba k inscen6cii Vedierok, Divadlo Astorka Korzo '90,

Anton Popovii - hudba k tanednej inscen6cii Tak d6vno som ti nenapisala
Banskd Bystr ica

Objav sez6ny 200012001

Cena za najlepliu r6Ziu sez6ny 2000/2001
Soia Ferancov6 za inscendciu Kvarteto - Divadlo
Martin Huba za inscen6ciu Tandiarei - Cinohra
Juraj Nvota za inscen6cin Veiierok - Divadlo A

Cena za najlepii ienskf herecklf vjkon sezriny
Jana Ol'hovi za Dostavu Doia Juana v inscen6cii
Zita Furkovri za postaw Markiza de Merteuil vQinscen6cifXvb?teto, Divado
Anna Si5kov6 za Dostavu Celia v inscenilcii Vedierok. Divadlo Astorka Korzo

Zuzana Maro5ov{ za postavu Sugar Caneov6 v inscen6cii Niekto to r6d hon
Ivana Kuxov6 zaherccky vykon v inscen6cii Tandiareii, Cinohra SND, Brati
ZdruZenie pre sridasnf operu - Vol'n6 zoskupenie za projekt Okn6, brehy,

Nominations for BOARDS 2001

Best production ofthe 2000/2001 season
Thomas Stearns Eliot: Cocktail Partv. directed bv Jurai Nvota - Astorka
{ugust Strindberg: A Dream Play, directed by Gintaras Vamas (Lithuania) -
Martin Huba and Martin Porubjak (based on the idea of a production by Thedtre
Dancing Hall, directed by Martin Huba - Slovak National Theatre Dramatic

Best directing of the 2000/2001 season
Soia Ferancovi for the production Quartet - Astorka Korzo '90 Theatre, Bratislava
\Iartin Huba for the production Dan cing Hall Slovak National Theatre Dramatic Company, Bratislava
Juraj Nvota for the production Cocktail Parry - Astorka Korzo '90 Theake, Bratislava

*,

Best actress ofthe 2000/2001 season
Jana Of'hov6 for her Doia Juana in the production Don(a) Juan(a) - SNP Theatre, Martin
Zita Furkovi for her Marchioness de Merteuil in the production Ouartet * Astorka Korzo '90 Theatr
Anna Si5kovi for her Celia in the production Cocktaii Party A{torka Korzo '90 Theatre. Bratislava

Best actor of the 2000/2001 season
Dalibor Jenis for his Don Giovanni in the producti on Don Giovanni - Opera of the Slovak National
Bratislava
\'ladimir Hajdu for his Viscount Valmont in the production Quartet - Astorka Korzo '90 Theatre,
Eugen Libeziuk for his Oblomov in the production Oblomov - Alexander Duchnovid Theatre,

Best stage design of the 2000/2001 season
Eva R6covi - stage and cosfume design for the production Quartet Astorka Korzo '90 Theatre,
\'f adimir Cdp - stage design for the production Don Giovanni - Opera of the Slovak National Tl
{lei Votava in memoriam - stage design for the production A Dream PIay - Andrej Bagar Theatre,

Best incidental music ofthe 2000/2001 season
Giedrius Puskunigis (Lithuania) - music for the production A Dream Play - Andrej Bagar Theatre,
\Iichal Niiik - music for the production Cocktail Party * Astorka Korzo '90 Theatre, Bratislava
\nton Popovii - music for the dance production 1 .Iy'aven't Written to You for Such a Long Time
Dance Sfudio. Bansk6 Bvstrica

Best newcomer of the season 2000/2001
ZuzanaMaro5ovriforherSugarCaneintheproductionSomeLikeItHol,Nov6sc6natheatre,Bratislava
lranaKuxovdforherperformanceintheproductionDancingHall-SlovakNationalTheatreDramatic,,u*nff i
( ompany. Bratislava
Contemporary Opera Association - Free Grouping for the project Wndows, Embankments, Legacies

rF_
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Divadlo I'udi s mentdlnympostihnutim jet6ma sama osebe...
lR6mcovy pribeh predstavenia Mesto rozpr|va o stretnuti dvoch
Zivotnych principov: Zivotn€ho principu skupiny hercov, hfadajucich
svoje miesto v spolodnosti, ktori nedobrovol'ne putujri z mesta do mesta
a Zivotn6ho (alebo sk6r neZivotn6ho) principu byrokratickdho apar6tu.
dokonale beiiaceho a do seba uzavret6ho "perpetuum mobile" bez
najmenSieho n6znaku styku s realitou.
Inscen6cia sa neprikliia jednoznadnc na stranu hercov, Iba pomenuva
odliSnost' dvoch svetov, smutne kon5tatuje nemoZnost' akejkol'vek
komunik6cie. Situlicie a jednotliv6 mikropribehy sri rrysledkom
individu6lnej improviz6cie Sestn6stich hercov s ment6lnym
postihnutim. KaZdy z hercov si vymyslel svoju posta\u, rekvizitu, akciu,
nahral hudbu. Reprodukovany text, ktory zamiev a z ridia, je vysledkom
kolektivnej improvizdc ie.
Kjm v minulosti som zvykol postupovatt:rod svojich reSlnychz62ttkov a
sktsenosti k vj,stavbe surre6lneho pribehu predstavenia, pri pr6ci na
Meste to bolo zrazu naopak: z pre nhs surredlneho sveta z6Zitkov a ,"
skirsenosti I'udi s ment6lnym postibnutim sme spolu r'1.tv5rali re6lny
pribeh. Bolo to, ako ked sa na prech6dzke mimovol'ne obr6tite o
stoosemdesiat stupiov akr6date spdt' cestou. ktorou ste pri51i. Myslite si,
2e v6s asi ni6 neprekvapi, Ze vietky veci a predmety okolo cesry ste uZ
predsa videli a zaznamenali. No postupne za(inate zist'ovat'. ie na tieto
zn6me veci a predmety dopaditeraz svetlo z in6ho uhla.

Jan Strbak, reiistr in.scendcie
Divadlo zPasitie sa neustiile rozrast| a posfupuje dopredrl prdve t'j'm
tichym a nen6padnjrm sp$sobom. Potichu a nendpadne r'klzol do nA(ho
ZivotaJanko Strbak...

Viera Dubaiovd.:akludutel'ku a riatlitel'ka Divadlo z Pasdie
Prekrodili pomyseiny mtr, ktory ich, chovancov Ustavu socidinej
starostlivosti, delil od ostatnych obyvatel'ov mesta. Tym najprirodze-
nejiim sp6sobom dok6zali, Ze hoci k nir.r.r nebola priroda najmilos-
tivejSia, za pomoci trpezlivj'ch l'udi dokdZu zahrat aj divadlo. Ukinali,
Ze patria do spolodnosti a chci byt'uZitodnyni. Mnohym ryrazili dych.
Do post6v vloZili celir duiu i srdce. Ncbolo tomu inak ani pri ich ostatnej,
6smcj insceniicii Mesto. Hrou o hercoch. ktorvch nechcri pustit'za br6ny
mcsta, lebo "majt vel'ke uii a otravtrjir vzduch", roztlieskali a dojali

, Pohybovri spolupr6ca I Choreographic co-operution: Duiana \I'rri,^
Passage, Vyprava a svetelny dizajnl Stuge tnd l ighrirtg ( l i . i ,J,:  . l rn K,,.

I  Prodnction: Jana Suraovi, Svetlana Waradzinovd. Sup.-rr rz:. ,

and cast'.

,  Uradnidka I Female Clerk:Mir iam Kujanov:i ,  eainidk.r I l i r i r i i  "  l luhi.r /  .
5ko, Novini lr /- /ournal ist:  Marek Moji i5, Miisiar I  Butc'her: I Iojmf r Podlipnr
6. Nevesta I Bride: Be6ta Pollikovd, Zenich I Bridegroom: Peter \.aculciek

rka I Cook: Danka Snopkovri, Spev6dka I Singer: Lutrica Turekor 6

,[ '  , 
' ,r lt '  

l '
Piatok 28. 9. 2001, 14.30 - 15.15, SD s6la

Fr iday 28th Sept 200i  11;3t-1 -  15:15, OT Hai i

Theatre of mentally handicapped peopl.- i. ., .'

The framework story of the peribmrancc' (': .. .. .
two lifeprinciples: the lifb principle of a gr, ..:' ' .- r -.

place in the society, forced to travel tior:r . :. : - -.

rather non-life.1 principle of thc burc'a ,,
motion" running smootbl) arrd e'ne l ,  -- ,1 : .  . ; .1
hintofa contactwithreal i ty.The pro(iLrr i i , 'n . i . . t .  :  .  I  ; : : i .  -
with the actors, I t  only names the dit lcr:nee trf  i : . . '  i . r ' . r .  : . i : .  : :  - . . ,  .
sadstatementabouttheimoossibi l in ol eni .onn'-. : :r ! .r :r ,  :  . i  : . :--  .r  -
The situations and the individual micf()\tori.'r rr3 .i i!'r-.r: . r :r.. - -.
imorovisation ofthe sixtcen actors and itctr-c5sei,.rrih :cni. !.:t - -,l
Eaih of the actors created his or hcr hert,. ort,n:. acrrrrn. :i.. :-r,
music. The reproduced text which is heurJ iiom thc radr'- :. : ::-- :
collective improvisation.
While in t4e pasll used to move fromrny real expe?pc.e rLr ::.c - -
of a surreal story, when working on Citf it rvas suddenlr i!:l ..::::
rotind: IEtrgareal story togetheru'ith mentalh i'-a:

heir experieices, surreal for u-.. i! r. :. :-
to make a U-turn and rr alk baik tlr .;:; .
that nothing can suryrrise leru- l!,:r '. -

all the thingi and ob-iccrs .i.-"! :.. t
:overing that these knoNn thine: r-.;' i -'.
differentangle..angle.

Jdn .Srhik. da.t, : ,
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,city
Divadlo z P asflile,Banski Bvstric a
STROMY Zdrui ,eniepre nez6\ is le dir  adlo.  [ ]  ru I  i .  l . r  \  . r .  \  l ,  r  1 11 r  I  r  r
Theatre from the Passage, Banska Br .1r.r..,
TREES, Association for independent tirc.:.:.-. \ .

Divadla zPashle / and the actors of the Theatre t ionr : i . ;  l ' , --  - .  '

a , !

Sr'

t+,ti

*Sage keeps gro*'ing and mr.- :- j :-
iious way. It has been in siler.:s . - ,

our lives.

founder and dirtL :{,r ' ' 
- '

Theyhave s'teppedbeyond the fictitiou. 'r ..
the waids of the Socir l  C.,r.  l  .  '

ci ty.  They have pror  ed rn t l : .
has  no t  sho rvn  n ruc l r  - l r . r .  -
l h c )  can  p l ay  t hca t re .  T :  -  .
a n d  t h e y  w a n t  l r ,  l ' c  . r . - :  .
They put  a l l  their  . ,  . .  '

h a p p e n e d  *  r t h  t l r . i :  . . - '
are not  a l lor l  et1 i r : . : . : -  '

they spoi l  thc : r r r '  .  :

Acco rd i n !  t ( '  : r  -
l i on r t hcu  - . , . - .  :  . -
c l r au  i nc  ( , :  . r  -  - '

i n t o u i i r : . , . :  - : '

o f ' l h c r ' , : : . ,  , : - - - '

i+l
l"r
'ii
iJ:

!ii

H

hl'adisko. Prdca, 20/6/200 I
Tym najd6leZitejSim je podl'a alrtora svet vych6dzajirci z ich duSi. KaZdy
z hercov si svoju postavu i,vmyslcl a navrhol si kresbou aj svoj kostym.
Inscendtori len z ich sveta posplretali koncdnlr tvar" konflikty dvoch
svetov. napdtie a pointu predstavcrr Pravda, 3 I /5 /200 I

Jdn sftbdk (1972)
Ukondil itudium divadelnej rcZie na Vysoke.l Skole mirzickych umeni v
Bratislave (absolvoval inscendciou.l. L. Borges J. Strb6k: Evanjeliun
podl'a Marka). V roL-u 1999 boljednym zo zakladatel'ov Zdruienia pre
nez6visle divadlo STROMY. Je autorom prekladov S. Beckett: Hra
a S. l. Witkiewicz:Blazon a mniSka. Jcho autorsk6 oredstavenie Poka-
zcny das (2000) bolo ocenene cenoLr Objar sezony 1999/ 2000 v ankctc

h**,ffi b:iF+F$SiH*ffi Wffi F-#ffi H$;
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Duchovplni rozprivka
alebo Nedotf'kajte sa
The Fairy Fult of Gh
or Don't Touch the
Divadlo a.ha., Bratislava, Slovensko
a.ha. Theatre, Bratislava, S lovakia

Dramaturgia I Dramaturgy: Viki JanouSkovd, Sc6na a kostymy I Stage
Nad'a Fecaninovf,Zuztna Hlavinovi, Hudba a texty piesni I Music
Milo5 Janou5ek, AranZmfin I Arrangement:MiloY Janoubek, Ondrej
Asistent rdLie a dramaturgie I Assistant director and dramaturgist:M

time. Divadl6 a.ha. sa od roku 1996, teda od
ad $avou v Miestnom kultrimom centre na

ltvorby pre dospeljch aj tvorbe pre deti.
ii tohto typu. Vietky boli z pera autora

nich' bol spoluautorom vtedaj5i reZis6r
nakozjeho pera boti v5etky ozvkiStnen6

na telo Patricii Jariabkovej a, okrem
vy nesrijej meno - Pat'a.

Wki Janoui kovd, dramaturgiika ins c endcie
It

pre bratislavsk6 Divadlo a.ha.
svet. Kym v rozpriwke Pat'a a (asi)

obvdainri a zvedavh Zenu v
.. je turistickou sprievodkyiou,

ocitla na svojom hrade v

alebo nedolikajte sa hollov...je viak, chvalabohu, dal5ou z divadelnfch
rozpr6vok, ktor6 tvorcovia mysleli a zrealizovali poctivo. Neklame,
nepodvrldza, je riprimn6 a nesmieme Zivii

Dagmar Inititorisovd, Javisko, 7-8/200 I
Dodo Gombdr (1973)
V roku 1998 absolvoval Studium divadelnej r€iie na VSITAU v Brati-
slave. V rokoch I 999 - 200 I pdsobil ako intemj, reZis6r a umeleckj, 56f
Divadla SNP v Martine. Ui jeho Studentsk6 priice (Fernando Krapp mi
napisal list, Krvav6 svadba, Brirka) boli ocenen6 na mnohfch festivaloch
(Ceskd republika, Nemecko, Maced6nia, Francfizsko, Venezuela, tidast'
na Divadelnej Nitre '95 

a 
'96). 

Je autorom a: spoluautorom hier: Aby
nikto nemohol povedat', Tell Me About Birds, Pir6tska rozprilvka, Kr6l'
Drivid, Duinost', Sex, drogy, rock & roll, Hugo Karas. Yyber z reZijnej
worby: M. Gorkij:Nadne (Divadlo SNPMartin),Ii. Hori6k-J. Urban-
J. Gombrlr: Kr6l'D6vid (Nov6 sc6na Bratislava), D. Mamet: Oleanna
(Slovensk€ n6rodn6 divadlo, Bratislava), B. Brecht: Baal IVSMU
Bratislava), B. Polivka J. Gomb6r: Variace na chlast (Divadlo Bolka
Polivky v Bme), P. Siiskind: Kontrabas (Divadlo SNP Martin).

Festival defom
The Festival to Children

stadi duch I Albert, the older Ghost:
Ghost: Ondrej Koval'. Troll:Ivan ir
alebo / or Martina JdnoSikovri

l" s Divadlom a.ha. po prvj'knit. Director Dods
a tak v sez6ne 200112002 pl6nujeme dal5iu The co-ooeration

we plan further co-operation within the same team. Since 1996, i. e. since
it found a permanent roof over its head in the Community Arts Centre in
Skobka Sireet, a.ha. Theatre has been creating produciions for adults
and also for children. It has so far rehearsed five productions ofthis type.
They have all been authored by Milo5 Janou5ek (one was co-authored by
R6bert Hori6k, the then director of that production), they were all made
special by songs also written by him, they were all written to fit Patricia
Jariabkov6 and with the exception ofthe first project all the characters
bearhername:Pat'a. hkiJanouikovd,production'sdramaturgist

In his latest fairy tale for the Bratislava a.ha. Theatre, Milo5 Janou5ek
again joined contemporary life and the world of fairy tales. While in
Pafa and (approximately) Seven Dwarfs Pafa Jariabkovii plays an
ordinary curious housewife, in The Fairy Full of Ghosts... she is a tourist
guide who due to her incredible work enthusiasm finds herselfinside her
castle at the wrong time. Janouiek's production has thus created
a rewarding space for an encounter ofthe world ofpeople with the world
of ghosts and spooky beings... However, The Fairy Full of Ghosts or :
Don't Touch the Trolls..., thank God, is yet another of the theatre fairy !
tales meant and implemented by its creators in an honest marmer. It does '::,

notlie, itdoesnot cheat, itis sincere andincrediblyalive. ii
Dagmar Inititorisovd, Javisko, 7-8/200 I

Dodo Gombdr (1973)
In 1998 he graduated in Theatre Directing at the Academy ofMusic and
Dramatic Arts in Bratislava.In 1999 * 2001 he was the internal director
and art director of the SNP Theatre in Martin. Already his student work
(Fernando Krapp Wrote a Letter to Me, Blood Wedding, The Tempest)
were awarded at many festivals (The Czech Republic, Germany,
Macedonia, France, Venezuela, participation at Divadeln4 Nitra Festival'95 

and 
'96). He is an author and co-author of the following plays: So

That No One Can Say Anything; Tell Me About Birds; Pirate Fairy Tale;
King David; Panting; Sex, Drugs, Rock&Ro ll; and Hugo Karas. Selected
plays he has directed: M. Gorky: The Lower Depths (SNP Theatre in
Martin), Il. Horidk - J. Urban - J. Gomb6r King David (Nov6 sc6na
Theatre in Bratislava), D. Mamet Oleanna (Slovak National Theatre in
Bratislava), B. Brecht Baal (AMDA in Bratislava), B. Polivka -
J. Gombar Variations on Booze (Bolek Polivka Theatre in Bmo),
P. Siiskind Conrrabass (SNP Theatre in Martin).
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Cervena iiapoika
alebo Klauni v3etkf'ch krajin, spojte sa!
Little Red Rfding-Ho6d
or Clowns of All Countries, Unite!

denne I-, . '  - .

TEATRO TATRO, Nitrao Slovensko
TEATRO TATRO, Nitra, Slovakia

Vytvam6 podoba maringotky I Visual appearance of the caravan: Frantiiek [,iptrr*
Kostymy, vl.tvarnd spolupr6ca I Costume design and visual art co-operotir:: [-r r h-rr':'r , r.
Piesei"Maringotka" lSong"Caraven"- Tertl Lyrics:RendtaPutzlacherora- , -,'.
Zbigniew Siwek, Preklad I Translation: Iubomir Feldek,
N6met ar1Lia I Idea and directed by: Ondrej Spi56k

Hrajt I Acting:
Ijudmila Klimkovio Agilta Soliianska, Milan Vojtela, Ondrej Spi56k, KVETK \

Predstavenie eerven6 iiapoika... je pokradovanim projektu "Maringotka", ktory TEATRO TATRO oditartoval p:c: .:'
predstaveniach "Bianka Braselli, d6ma s dvoma hlavami" a "Lietajrica Frida" vzniklo d'alSie predstavenie vych6dzajitce zo .i,.:. .:
hodivadla,cirkusuapomalyzanikajircichpirt'ovj.chatrakcii.K"vefkej"Maringotkepribudlajejmlad5ia,men5iasestra...apribu.:.,
kobyla Kvetka.
eerven6 diapodka vznikla z tfiby prekvapovat'l'udi divadlom na miestach, kde sa beZne divadlo nerrysk1tuje... pokirsit' sa kon-.-: -.
l 'udmi,ktorivdivadlevZivoteneboli . . .aziroveizt iLbyspomali t ' t rochutenSialenebeZiacidasmodemejdobyaskusit 'e5techri.- ' - . ' : : .
tisicrodi - vo svete ootulnfch komediantov. SaSov. klaunov. kaukliarov. Predstavenie ie urden6 defom od troch do devzit'desiatichtre*: : .

The performance Little Red Riding Hood... is a continuation of the Caravan project, which was started by TEATRO TATRO li\ \' r j:: . -.
theperformancesBiancaBrasel l i ,LadywithTwoHeadsandFlyingFrieda,anotherperformancehasbeenborn,basedonoldtrad::: . : . :  !
circus and counhy fair attractions which have been slowly disappearing. The large Caravan now has a younger, smaller sister anc ii,r:: -
memberofthe company - Kvetka,the mare.
LittleRedRidingHood...wasbomoutofadesiretosurprisepeoplewiththeatreinlocationswheretheatreusuallydoesnotcome...tr, l:-.:
throughtheatrewithpeoplewhohaveneverbeeninsideatheatre...andatthesametimeoutofadesiretoslowdownthemadracc'oi: i ' . : ' : : : .  - : ' -
try to remain in the last millennium, in the world of rambling comedians, clowns, magicians. The performance is intended lbr ihrlc:;,- ::
ninery-three.
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Piatok 28. 9. 2OO1, 12.OO - 13.45, SD
Friday 28th Sept 2OOl, 12:OO - L3:45,

Star6 divadlo Nit nsko
old

1980
ND

ruzinsku
; tdinkoval

divadla,

Divadelny jarmok
Piatok 28. septembra 2001
9.0p - 18.00 Predaj I'udovfch a umeleckfch qirobkov

I 6.00 - 17.00 Indirinske rozprrivky, Divadlo Pirafia - s tichlm srihlasom
Vel'k6ho Manitoua hr6 J. Jirdsek a V Zetek

18.00 - 19.00 Bkiznov monol6g - hudobn6 skupina
21.30 - 22.30 Last minute - in$trument6lne fusion na dobru nocl POZOR!

v dit6rni Star6ho divadla

Sobota 29. septembra 2001
9.00 - I 8.00 Predaj l'udovych a umeleckfch vyrobkov

10.00 - 12.00 Detenie - mal'ovanie, srifaie a hry pre deti
13.00 - 18.00 Tvoriv{ dielia - r{roba masiek a mal'ovanie na tvrir pod

vedenim 44. zboru skautov v Nitre
14.00 - 14.30 Rusalka? Univerzitnd divadlo VYDI - neviedn6 rozprivkov6

kombin6cia s inverznou hrou post6v
15.30 - 16.30 Hry zinrt(n6, Trilav6 divadlo - insitnj' "ty6rer od majstrov

svetozn6mych, ziu:rakrr'i spreviidzanf ch"
I 7.00 - 18.00 Cervenri iiapoEka alebo Xtauni vfettycn krajin, spojte sa!

Teatro Tatro - kodovn6 divadlo
18.30 - 19.30 KGB - klub geniilnych bubenikov

Nedel'a 30, septembra 2001
9.00 - 18.00 Predaj l'udovfch a umeleckfch vlrobkov

I 1.00 - 12.00 Detenie - mal'ovanie, sifaie a hry pre deti
15.00 -  18.00 D6cryho guldS
15.00 - 18.00 Tvorivri dielia - vfroba masiek a mal'ovanie na tvdr pod

vedenim 44. zboru skautov v Nitre
16.00 - 17.00 Rozruch v Benitkach, VSMU - Katedra biibkarskei tvorbv

Commedia dell'arte
I 7.30 - I 8.30 tervend {iapodka alebo Klauni vSetkjch krajin, spojte sa!

Teaffo Tatro - kodovn6 divadlo
19.00 - 20.00 'iDAEMONS...",ZdruLenie pre nez6visl6 divadlo Stromv

pohybov6 divadio, obrazy v6ine, zmyselnosti, zwritenych predstriv,
kestu i pominutel'nei milosti

Tatra
OT Tatra

E EGO GROUP TRIO

viny podle Aristofana in I
Natioirirl Ttreate. Prague a year after. Yet. I am i
real socialism regime. the Birds are srill up to

, . ili:Tfffi]he 
schemers ofboth obviousand

Anil also in our community . .. one half-sane
him to say that we are the only chosen ones
tr ibes must bereal lyours.  I tdoes tohaveabi t  of
nationalistic phraseg 6ome amateur patchw
exceptionality. . .
Karol SpiSrik (1941)
He graduated al the Academy of Music and Dr
course. He was the directorandin 1 980- 1990 lhc

created over 1 30 theatre directions
Sc6na Bratislava, National Theatre Prague, State Theatre

The Festival to Children

6.00 p.m. - 7.00 p.m.
9.00 p.m. - 10.30 p.m.

October l ,  I2:00,  Regional  L ibrary
Discussion with creators of the Fairy Full of Ghosts...

October I and 2,9:00. Nitra Region Education Centre
Children for Children - presentation of children's theatre companies

October 1, 14:00, DOMINO - Leisure Activities Centre for Children andYouth
Let us Play Sorne Theatre making puppets from paper
Octohei 2, 9130, DOMINO - Leisure Activities Centre for Children and Youth
Theatre performance for dhildren from \itra primary schools
Performed by children from the Vinodol primary school

Theatre Fair
Friday 28 September 2001
9.00 a.m. - 6.00 p.m. Folk and art products on sale
4.00 p.m. - 5.00 p.m. lndian Fairy Tales, Piraia Theatre, with silent

approval of Great Manitou played by J. Jiriisek and V Zetek
Madman's Monologue - a band
Last Minute - good-night instrumentalfusion
in the Old Theatre reading room

Saturday 29 September 2001
9.00 a.m. - 6.00 p.m. Folk and art products on sale
10.00 a.m. - 12.00 noon Kidding -painting, competitions and games for children
1.00 p.m. - 6.00 p.m. Creative workshop - making masks and face painting

under the guidance ofthe 44 scout corps in Nitra
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2.00 p.m. - 2.30 p.m.

3.30 p.m. - 4.30 p.m.

5.00 p.m. - 6.00 p.m.

6.30 p.m. - 7.30 p.m.

Rusalka? VYDI University Theatre - an unusual fairy-tale
combination with inversion acting of the characters
Miraculous Plays, Rambling Theatre, naive "theatre
from world-famous masters accompanied by miracles"
Little Red Riding Hood or Clowns of AII
Countries, Unite!, Teatro Tatro, touring theatre
KGB Kin of Gorgeous Bouncers

Uproar in Venice, AMDA, Puppetry Faculty, commedia
dell'arte
Little Red Riding Hood or Clowns of All
Countries, Unite!, Teatro Tatro, touing theatre
DAIMONS, TREES, Association for indeoendent
theatre: theatre of movement, images of pission,
sensuality, perverse ideas, punishment and hansient grace

Sunday 30 Sepfember 2001
9.00 a.m. 6.00 p.m. Folk and art products on sale
11.00 a.m. - 1 2 .00 noon K idding - painting, competitions and games for children
3.00 p.m,
3.00 p.m.

4.00 p.m. - 5.00 p.m

5.30 p.m. * 6.30 p.m

7.00 p.m. - 8.00 p.m

- 6.00 p.m. D6czy's goulash
- 6.00 p.m. Creative workshop - makfurg masks and face painting

under the guidance ofthe 44 scout corps in Nitra
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Friday 28th Sept 2OOl, 12:OO - 13:45, OT Tatra
Star6 Slovensko
old
Preklad i

Piatok 2e. 9. 2OOL, f2.OO - 13.45, SD Tatra

v rokoch I 980
t is lava,  ND Pra

\,yl

, tdinkoval v
divadla, predtj'm

L*atioinfTE6[iire. Prague a year after. Yet. I am i
real socialism regime, the Birds are still up ro

him to say that we are the only chosen ones an
tribes must be really orrrl It does to have a bit of s
nationalistic phrases, some amateur patchwo

a EGO GROUP TRIO

podle Aristofana in I

PI exceptionality. ..
Karol SpiSdk (1941)

2.00 p.m. - 2.30 p.m.

3.30 p.m. - 4.30 p.m.

5.00 p.m. * 6.00 p.m.

6.30 p.m. - 7.30 p.m.

4.00 p.m. - 5.00 p.m.

5.30 p.m. - 6.30 p.m.

7.00 p.m. - 8.00 p.m.

fuatre,Ni#lll$lFcreatedover130theatredirections.1ffilib
GFfuva" Novd Sc6na Bratislava. National Theatre Prague. State Thearre
ftiic-e, and also for theatres in Bulgaria, Poland, and Georgia. He worked as a
televisiq+and movie direeJor too, helppeared in a number oftelevi-sion and film
casts. He is thedirector o&e Old Theatre, formerPuppet Theatre Nitra.

a , :

The Festival to Children
October l. l2:00, Regional Library
Discussion wilh creators of fte tr'airy Full of Ghosts...

October I and2,9:00, Nitra Region Education Centre
Children for Children - presentation of children's theatre companies
October I, l4:00, DOMINO - Leisure Activities Centre for Children andYouth
Let us PIay Some Tbeatre - making puppets from paper
October 2, 9:30, DOMINO - Leisure Activities Centre for Children and Youth
Theatre performance for children from Nitra primary schools
Performed by children from the Vinodol primary school

Theatre Fair
Friday 28 September 2001
9.00 a.m. - 6.00 p.m. Folk and art products on sale
4.00 p-m. - 5.00 p.m. Indian Fairy Tales, Piraia Theatre, with silent

approval ofGreat Manitou played by J. Jir6sek and V. Zetek
6.00 p.m. - 7.00 p.m. Madman's Monologue - a band
9.00 p.m. - 10.30 p.m. Last Minute - good-night instrumentalfusion

in the Old Theatre reading room

Saturday 29 September 2001
9.00 a.m. - 6.00 p.m. Folk and art produets on sale
10.00 a.m. - 12.00 noon Kidding -painting, competitions and games for children
1.00 p.m. - 6.00 p.m. Creative workshop - making masks and face painting

under the guidance of the 44 seout corps in Nitra
Rusalka? WDI University Theatre - an unusual fairy+ale
combination with inversiol acting ofthe characters
Miraculous Plays, Rambling Theatre, naive "theatre
from world-famous masters accompanied by miracles"
Little Red Riding llood or Clowns of Atl
Countries, Unite!, Teatro Tatro, touring theatre
KGB Kin of Gorgeous Bouncers

Sunday 30 September 2001
9.00 a.m. - 6-00 p.m. FoIk and art products on sale
11.00 a.m. - 12.00 noon Kidding - painting, competitions and games for children
3.00 p.m. - 6.00 p.m. D6czy's goulash
3.00 p.m. - 6.00 p.m. Creafive workshop - making masks and face painting

under the guidance ofthe 44 scout corps in Nitra
Uproar in Venice, AMDA' Puppetry Faculty, commedia
dell'arte
Little Red Riding Hood or Clowns of All
Countries, Unite!, Teatro Tatro, touring theatre
DAEMONS, TREES, Association for independent
theatre: theatre of movement. images of pission,
sensuality, perverse ideas, punishment and hansient g€ce

l;.1,3;s i,:ffin::u;fi'.'f;:|3" + -
l. okt6ber, 14,00, DOilInlO Centrum vol'n6ho Irsu deti a #
Zahrflme si divadlo - Wroha hihok z naniera lzahritmeii din"itlo wr"u"ia"u'"'il p;;l;;'"*** 

urrr a F.:

2. okt6ber, 9.30, DOMINO - Centrum vol'n6ho iasu deti a ml{de*e
Divadeln6 predstavenie pre deti ZS Nitry - fdinkuju deti zo ZS Vinodol

Divadelny jarmok
Piatok 28. septembra 2001

.9.00 - 18.00 Predaj !'udovfch a umeleckfch vyrobkov'l 
6.00 - I 7.00 Indiinske rozprrivky, Divadlo Piraia - s tichym srihlasom

Velk6ho Manitoua hr6 J. Jir6sek aY. Zetek
18.00 - 19.00 Bliznov monol6g - hudobnri skupina
21.30 -22.30 Last minute in5trumentiilne fusion na dobru noc! POZORI

v dit6mi Star6ho divadla

Sobota 29. septembra 2001
9.00 - 18.00 Predaj I'udor"jch a umeleckjch rlfrobkov

10.00 - i2.00 Detenie - mal'ovanie, sft'aie a hry pre deti
13.00 - 1 8.00 Tvorivf dielia - vfroba masiek a mat'ovanie na tvr{r pod

vedenim 44. zboru skautov v Nitre
14.00 - 14.30 Rusalka? Univerzitn6 divadlo VYDI - nev5edn6 romriivkovii

kombin6cia s inverznou hrou post6v
15.30 - 16.30 Hry zirzra[nfl, Tirlav6 divadlo - insitny "ty6ter od majstrov

svetozn6mvch. zAzrakmi sorev6dzanich"
17.00 - 18.00 

{erve*[ iiapoika alebo. iflauni v$ett<ycn krajin, spojte sa!
Teafo Tatro - kodovne divadlo

18.30 - 19.30 KGB - klub genidlnych bubenikov

Itiedel'a 30, septembra 2001
9.00 - 1 8.00 Predaj Pudovfch a umeteckfch vfrobkov

I I .00 - I 2.00 Detenie - mal'ovanie, sffaie a hry pre deti
15.00 - 18.00 D6cryho gukl5
15.00 * 18.00 Tvorivd diehia - vfroba masiek a mal'ovanie na tvdr pod

vedenim 44. zboru skautov v Nifre
16.00 - 17.00 Rozruch v Ben6tkach, VSMU- Katedra b6bkarskei tvorbv

Commedia dell'arte
I 7.30 - I 8.30 Cervenrl tiapolka alebo Klauni vSetkfch krajin, spojte sa!

Teato Tatro - kodovn6 divadlo
19.00 - 20.00 "DAEMONS...i', Zdruienie pre nez6visl6 divadlo Shomv

pohybov6 divadlo, obrazy v65nie, zmyselnosti, zw6tenfch p6dstav,
trestu i pominutelhej milosti
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film film
Sobota 29. septembra 2OOr, 11.OO - L2.4O, Fitmovf klub UI(tr'
Satnrday 29th Sept 2OOl, L1:OO - L2t4O, UKF Film Club

' V3etko o moiei matke
_ &gtything about my Mother

SpaniclsLo, Francuzslo. 1999. reiia Pedro Almodovar
Spein, Fra-ace. 199€ DirecteC bs Pedro Almodova-r

tka tvtanueiapide ttugi"tor,;;1r;;o" o r";irro;"Ji;ei" iT svna. Wberie sa il
miskuitni transsexuiil. V Barcelone sa za(,ina rad osudovych stretnuti plnych vdSnir efip pn3:

okrem Oskaraaj mnoZswo d'al5ich ciennar6znych svetovych filmovych festivaloch
vlT.rokochu5ielodrodinydoMadridu,kdehraldivadlo,akodlenkomparzuridinkoval votl inrtr.-hi. i : : : : : . : ' , .- . l
ckj'min6metmi.Precelirjehotvorbujetypickrivj'tvarn6Styliz6cia,motivysexu6lnychrichl'liek.nisrli:-i:.',:.,'.
ahov, osamelosti a i6sky. ( ipanieIskuter iu .  r ' .  r i : :  , t : . : : : ' . . . . - . - .

lffiEIffillat-o1dsing1emother,losesheron1y17-year.o1dsoninatragicaccident.She1eavesMadridforBarcelonatclltlclkii.:i:.:,:i'r.:'
but he lives there as a promiscuous transsexual. A number of fatal meetings full ofpassionate friendship and love, unhappiness andio1.. des jre: .jnc :., ,_;'i.

starts in Barcelona. Apart fromwinning an Oscar, the filmhas received anumber ofotherawards at various international film festivals.
Pedro Almoddvtr (1950) Left.his family as early as atthe age of seventeen and went to Madrid, where he played theatre, appeared in t-ilrrs as 3n c\r.., jnu
shot amateur films with provoking erotic topics. His whole work is characterised by visual stylisation, motifs of sexual deviations. r'iolencc. tinir. "ri
passion, problems in relationships, loneliness and love.

Nedela 3O. septembra 2OO1, 1O.OO - 12.2o, Ftlmovf klub ttKS'
Snnday SOth Sept 2OO1, 1O:OO - l2:2O, IJKF Film Club

Pondelok 1. okt6bra 2OO1, 1O.OO - rr.50, rilnowf tlub UKF
Monday lst Oct 2OO1, IO:OO - 11:5O, IIKF Film Club

Francrizsko, Belgfcko, Rununsko, Holandsko, 1998, r€Zia Radu
France, Belgium, Romania, The Netherlands, 1998, Directed by

(Spanish version with C:et 'h vri i ;J-. ' ,

D6msko, Francfzsko, 5v6dsko, 2OOO, r€21a Lars von Trier

Denmark, France, Sweden, 2OOO, Directed by Lars von Trier

Tanednica 
"f*t"er in Dark

Svojr6mej deskoslovenskej emigrantke hrozi oslepnutie. Pr6cou v tov6mi v5ak chce zarobit na odnri operdciu pre svojho syna, ktory trpi rt'r nrit ,.
chorobou... Hlavnou t6mou tohto dramatick6ho muzikdlu je sebaobetovanie. Dominantu Sokujrico emotivneho filmu tvori herecky a sper.'ickr p:-c .,'.
islandskej spev6dky Bjtirk, ktor6 sa po tejto pr6ci rozhodla uZ nikdy vo filme nehrat'. Fitm ziskal na MFF v Cannes Zlatu palmu a Bjrirk Ce nu za 2cn.k'.
hereckfvykon.
Lars von Trier (1956) je poprednym europskym reZis6rom a jednym zo zakladatel'ov minimalistick6ho manifestu Dogma 95. V roku 1981 absi,lr i.r ".
r6iiu na Drinskej filmovej Skole. UZ svojim prvym celovedemfm filmom Prvok zlodinu (1984) ziskal Vel'kri cenu na MFF v Cannes. Podobnc :.,.
oceiovanj'na r6znych svetovych festivaloch aj za svoje filmy Eur6pa ( 1991) a Prelomit'vlny (1996)

An unusual Czechoslovak immigrant is threatened by blindness. However, by working in a factory she wants to eam money for an operation .-: :.:
who suffers from the same disease... The main topic of this dramatic musical is self-sacrifice. The dominating feature of this shockingll €nrt\l:, :..:. r .
thdacting and singing by Bjrirk, the singer from lceland, who has decided never to act again in a film after this one. At the Cannes Intcr,.,:r : .,
Festival the filmreceived thePa lme d'Or andBjork received the Best,\ctress award.
LarsvonTrier(1956)isaprominentEuropeandirectorandoneofthefoundersoftheDogma95minimalistmanifest. Inl982hegradi:r i . ' - : :  -  ' -

at the Danish Film School. His very first feature-lengthfim Element of Crime (1984) won Grand Prix at the Cannes International Fil:r I r.: .
been similarly awarded atvarious international festivals forhisfilms Europe(1991) andBreakingthe Waves (1996).

(Englishversiolr :1 ;;,; .\

Train de Vie

*
@

Vtak Zivota
Mihaileanu
Radu Mihail*anu

eiema kom6dia ffancirzskeho reZisdra rumunsk6ho pdvodu priniiSa odliinj' pohfad na trag6diu Holocaustu. Pribeh ,re r. -r--. :- , :-
mysti f ik6ci i :Zidiazjednejmalickejobcesar'roku1941rozhodnir,Zeuniknfsvojmuosudutak,Zesamilrypravia2eleznj..r- i : : : : ' : . '
koncentrdku, ale do zasl'ubenej krajin;'... \b filme sa stret6va Zidovshj,naturel s faiistickou zlov6tou, komunistickou i::-,,- - - , - :, .!
Zivodiinost'ou. Unikritnym spojivom celiho filmujehudba GoranaBregovi6a. Filmziskal cenunaMFF vBen6tkach.
RaduMihai leanu(1958)si impochddzazoZidovskejrodiny.Venovalsadivadluakodramatik,reZisdraherec,r 'roku l ' rr '  :- : ' . :  - : .  , :- :  . ' - : '  .---!
ausadil savo Francrizsku, kde ryitudoval filmovu 5ko1u. VlakZivotajejeho druhj'rn celovedemfm filmom.

(francitz s ko - n e nt L.'. , . . : : : : 1 . . : . ; , 1 :

A black comedy of the French director of Romanian origin presents a different view on.the Holocaust tra-scir i:.-' ::.:' :: :;:.d .ir 3 :upcr'3
mystification: in 1941 Jews from a tiny village decide that they will escape their destiny by dispatching a:ru::: :l-.c::..t.ic.. h.r*erer. not lLr a
concentration camp, but to the promised land... In the film the Jewish nature encounters the Nazi ill will. comnuni>i .tr'::g,:.,{r end Gy psl animalitr'.
The music by Goran Bregovi6 provides aunique link forthe whole film. The filmreceived aprize at the Venice lnternational Film Fe stir al.
Radu Mihsileunu (1958) himself comes fiom a Jewish family. He was a theatre dramatist, director and actor. in 1980 he ieti Romania via Israel and
settled in France, where he graduated from a film school. The Train ofLifeisltts second feature-length film.

( Frenc h- G ernta n t e rs ion trith Slovak subtitles )
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Utorok 2. okt6bra 2(X)l
Ttresday 2 nd Oct 2OO1,

rO.OO - r2.OO, Ftlmovf klub UKF
IO:OO * l2:OO. UKF Film Club

film film
Otesinek

(Czechversion)

Uptn6 zatmenie
Total Eclipse

Wooden Baby
desk6 republika, 2(X)1, t62iaJan Svankmajer

Czech Republic, 2OO1, Directed by Jan Svankmqier

ManZelia Hor6kovci tuZia po diet'ati. Ked' raz manlel prinesie z lesa kus dreva, manZelka vzplanie materinskou l6skou,
obrovsk6 drav6 mon5trum. Zatina sa nenrydajny pribeh o AlZbetkinej snahe zachrdnit' svojho mil6ho (ale hladndho) ka
filmuspracovan6ho formou hororu - a prestirpen6ho mnoZstvom animovanfch sc6n sa in5pirovali I'udovou rozpr6vkou.
Jan Siankmajer (1934) je absolventom b6-bkoherectva, sc6nografie ur6\i"nuOafr4U. Odroku lg64praiuje ako sc
animovanych filmov. Je dlenom praZskej surrealistickej skupiny. Otes:inek je po filmoch Niedo z Alenky (1987), Lekce F
(1996) jeho Stvrtjm celovedernym filmom. Snimka sa so znadnlim ohlasom uv6dzanar6znych svetovjrch filmov!'ch festivaloc

The Hor6ks have been longing for a child. When the husband brings some wood from the forest one day, motherly love ignites in the wife, the wood
comes alive and changes into a huge wild monster. An unusual story starts about the effort of Alibetka to save her likeable (but hungry) friend. The
makes ofthe filmprocessed in the form ofhonor and interlacedwith a numberofanimated scenes havebeeninspiredbyafolk fairy tale.
Jan Svankmaier (1934) graduated in Puppetry, Scenography and Directing at DAMU. Since 1964 he has been working as scenographer, visual artist
and director of animated cartoons. He is a member of the Prague surrealist group. The Wooden Baby is his fourth feature-length film, after Something
from Alice (1987), Lesson Faust (1944) and The Plotters ofPleasure (1996). It has been shown at various intemational film feitivals with considerable

h

acclaim.

Streda 3. ott6bra 2OO1, IO.OO rr.50, Filnovf klub UIG'
Wednesdhy 3rd Oct 2O01, IO:OO - 11:5O, UI{F Film Club

Franc(zsho, Velki Brlt6,nla, Belgtcko, 1995, r€iia Agnieszta Holland
France, Great Britcirr, Belgium, lgg5, Directed byAgnieszka Holland

prrjrkr6t stretli vroku 1871, kedy Verlaine pozval l6-rodn6ho Rimbauda doParila. Ich priatel'stvoje pln6 vjtrZnosti, provok6cii, alkoholu... a meni
sa na boh6msku homosexu6lnu lisku. V expresionistickom a naturalistickom ponimani zobrazttje Holland Rimbauda ako sebeck6ho g6nia

provokujriceho okolie a Verlaina ako slabocha odarovan6ho talentovanympriatefom.
Agnicszka Holland (1948) je absolventkou divadelnej ftLie na praiskej FAMU. Po prvych divadelnfch rl|i1ch v Krakove sa vo svojich filmoch
venovalaprobl6mom pol'skej spolodnosti 70. rokov. Od roku 1981Lijeapracuje voFrancrizsku. Vsridasnosti sapriprawje nanaknicanie celovedern6ho
filmu o J6noiikovina Slovensku. @nglickdverzia s ieslcj,mititulkami)

The biographical film describes the history of a short, but intense relationship of the poets Arthur fumbaud and Paul Verlaine. The protagonists ofworld
poetry met for the first time in I 871, when Verlaine invited l6-year-old Rimbaud to Paris. Their friendship is full of public disturbance, provocations,
alcohol'.. and tums into a Bohemian homosexual love. In an expressionistic and naturalistic manner Holland depicts Rimbaud as a ielfish genius
provoking his environment and Verlaine as aweakling enchantedby his talented friend.
Agnieszka Holland (1948) graduated in Theatre Directing at the Prague FAMU. After the first plays which she directed at the theatre in Cracow, she
devoted herselfto problems ofthe Polish society ofthe 70s. Since I 98 1 she has been living and workirtg in France. She has recently been preparing the
shooting ofa feature-length film on the folk hero J6no5ik in Slovakia. (English version with Czeci subtitles)
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Sobota 29.9.2OO1,
Saturday 29th Sept 2OO1,

f 8.OO. SD Tatra
l8:OO. OT Tatra

22.3;o, DAB Stridio
22:3O, DAB Studio

The recital of laureates of Ptrdcr::;r j' ,-
performers who were awarded thc tl:-.: ::,':'
international festival of artistic recital (11' :\..::-.,- : -

Poddbrady. The Crystal Rose, highest htirt -r r :i-
and Slovak Republic, was awarded to Lc.-rr'-.: ::,
SlovakNational Theahe Drama, Bratislar a.

Listening to a composition of selected archive resources, recori.r
radio plays and theatre productions from 1926 - 2001. The d,'...:
will impersonate voices and artistic performance of Slor aii ..
personalities, focusing on their artistic development within the .
years.

Zdruil,eni e rozhl a s ovyc h tvo rcov, S loven s ky rozhla s
The Association of Theatre Professionals in Slovakia
The Association of Radio Producers, Slovak Radio

Pripravil a moderuje I Prepared and moderated by: Vladimir Rusko

Odposluch kompozicie vyberu akustickych archivnych materi6lov,'zlznamov 
rozhlasovych hier a divadelnych inscen6cii z rokov 1926 -

2001. Dokumenty spritomnia hlasy a umeleck6 v-ikony osobnosti
slovensk6ho herectua v kontinuite ich umeleck6ho vi.vinu v priebehu
troch dvadsat piit'rodi -

AEQM vpeiiky .ABCM thinguinmies
Tanein6 divadlo Mvstic. Nitra
Mystic Dance Theatie, Nitra

na motiry divadelnej hry Sarah Kane "TfZim"
based on Sarah Kane's play" "l clesire"

Scen6r, choreografia a r62ia choreography and directing: J6n Hromada

Tieto slov6 n6s spdjaju s tancom a s celvm slcu5obnym obdobim n65ho
projektu "ABCM vecidky". Su to tak6 r.ecidk.r'. ktor6 vedri cestukaZd6ho
jedn6ho z n6s. A tie2 ich r'1'stihuj e jednoduchd fr6za Tanec j e Zivot Zivot
je tanec. A preto sme jeden deir silni ako skaly a inokedy slabi ako
bezbrann€ deti.

(i u b r it' I u L' rhanot'i. umelecki riadite I'ka

These words unite us with dance and the whole rehearsal period o:-. -:
project ABCM Thingummies. And these thingummies direct thc * i'. . :
every one of us. And a simple saying carries their essence: Dancc r. . : : ;
life is a dance. And therefore we are sometimes strong as o\L':l i:..:
sometimes weak as defenceless children.

Gabriela Urbunot u. un !i:r. - : ,

k??fi#%i&avena bud!
Nedela 30. 9. 2OO1,

Sunday 30th Sept 2OO1.

Zdruilenie divadelnikov n a Slove n s ku
Asocifcia Divadelnf Nitra
The Association ofTheatre Professionals in $l1ri .ii..:
The Divadeln6 Nitra As sociation
Uvodn6 slovo I Fareword: Adela G6borov6, Moderuje i -lIodcr.t:,..' " \ Lrd.r:: ii -.r

Udinkujf / Cast:BeataDreisigovdoAndreaMartvoiovf,Petra \t i lkrt 'rr hrrs:-r, }r: .r: '-.: e
Andrea Kirfl'ov6, Renita Rynftovrib Veronika Senciovf, Lenka 7;i\o. 

"

skych dni po6zie 2001 je zostaveny z
iesli hlavn€ ceny v oboch kateg6ri6ch
umeleckdho prednesu polzie a pr6zy v

ovu ruZu nail"riBie ocenenie umeleck6ho
republike ziskal Leopold Haverl (dlen

Utorok 2.LO.2AO1, l4.OO, Ponitrianske muzeun
- Tlresday 2th Oct 2OO1, 14:OO, Nitra Museum

Znieludskiblap
The Humah Voice Soundirding
(k 75. vfro6iu Slovenskdho rozhlasu)
(k 75. vf'roiiu Slovensk€ho rozhlasu)

Zdruilenie divadelnikov n a Slovensku

f 4*#F* $H Effi ffi Wffiml
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Festivd na ceste do Eur6py
Festival on the Road to Eurofo-e

(Medzin6rodn6 konferencia spoj en6: s prezent6ciou publik6cie)
(International conference and publication presentation)

Sobota 29.. 9.2OO1, 9.3O - l3.OO, Ponitrianske mfizeum
Saturday 29th Sept 2OO1, 9:3O - 13:OO, Nitra Museum

Asociicia Divadeln6 Nitra v spolupr6ci so ZdruZenim divadelnikov na Slovensku
a Divadelnfm ristavom Bratislava
Association Divadelna Nitra in the co-operation with The Associstion of Slovak Theatre Professionsls
qnd Theatre Institute in Bratislava

Finanine podporili: Ministerstvo kultriry SR, Stitny fond kultriry Pro Slovakia
Sapported by: Ministry of Culture of the Slovak Republic, State Culture Fund Pro Slovqkis

Medzindrodny festival Divadelnd Nitra sa v tomto roku kon6 po desiaty raz.
Jubileum je nielen d6vodom na oslaru, ale predov5etkym prileZitost'ou na zamyslenie sa. Nechceme sa prili5 obzerat'
spiif na strastiplnri hist6riu nitrianskeho festivalu. Miime sk6r zhujem podelit' sa o skirsenosti, ktor6 z nej vzi3li,
a konfrontovat'ich s pomatkami tych, ktori sa v praxi alebo teoreticky zaoberajri fenom6nom festival. Preto sme
oslovili riaditel'ov festivalov, divadelnj'ch kritikov a publicistov, ale aj reiis6rov, teda v5etkj,ch qfch, ktori -v Nitre
niekedyboli alebo semchodievajridastejSie. Ponirkli sme imnasledujricet6my: FESTIVALA DIVAK, EUROPSKE
FESTIVALY A GLOBALIZACIA, FESTIvALY A Tctt SeNcE Na pnBZnm, FESTIVAL a suiesNA
ORAUA. Prispevky, ktor6 sme dostali, uverejiujeme v Specirilnej publikricii s rovnomennym n6zvom. Vyber
z konferencie vyd6me po festivale ako prilohu tejto publik6cie.

International theatre festival DivadelnriNitra takes pLace forthetenthtimethis year.
This anniversary is a reason for celebration, but above all an opportunity to reflect. We would not want to look back
too much on the arduous history of the Nitra festival. We are more interested in sharing the experience, which it has
brought, and comparing it with the knowledge of those who either practically or theoretically deals with the
phenomenon of festivals.
Therefore, we have addressed the directors offestivals, theatre critics, and directors too; by and large, all those who
have been in Nitra or who use to come here more often. We have offered them following topics: FESTIVAL AND
THE VIEWERS, EUROPEAN FESTIVALS AND GLOBAIISATION, FESTIVALS AND THEIR CHANCES
TO SURVryE, FESTIVAL AND CONTEMPORARY DRAMA. Submissions we obtained are published in
a special publication ofthe same name. The conference survey will be published after the festival as an appendix of
this oublication.

Contemporary Slovak Drama po treti taz
, Contemporary'slovak Drama for the'ttrird Time

Nedelh 30. 9. 2OOl, lO.3O - l3.OO, SD Tatra
Sunday SOth Sept 2OO1, 1O:3O - 13:OO, OT Halt

Treti diel edicie Contemporary Slovak Drama d6va priestor Zenskym autork6m. Je ddkazom toho, Ze v poslednom desafrodi sa vytvorila siln6
skupina dramatidiek, ktor6 dosiahli vyrazn6 irspechy zvl65t' v oblasti rozhlasovej hry, ale zaujali aj svojimi divadelnymi hrami di scenrirmi. Dramatidky
prezentovand v tomto vybere patria k okruhu autorov urdujircich u.ivoj sridasnej slovenskej dr6my. V tretbm pokradovani edicie Contemporary Slovak
Drama predstavujeme hry Vandy Feriancovej - In the Snow (V snehu, 2000), Lucie Piussi - Scenes from Illegitimate Life (Sc6nky z nemanielsk6ho
Zivota, 1996), Zuzany Ulidianskej - Emotional Mix (Citovri zmes, 2000), Jany Jur6iovej - Salome (198S) a BoZeny eahojovej - Eclipse (Zatmenie,
1992.) Autorkysp6jacitpremodemridramaticlaiformu,preefektivnupr6cusjazykom,preqiznamov6dramatick'6,obrary.

V rilmci podujatia sa predstavia autorky hier a zaznejitryvky zich textov v anglickom jazyku. Tiito spolodensko-umeleckil udalost' je urden6
predovietlcjm zahranidnfm ridastnikom festivalu, ale aj viet\fm domiicim z6ujemcom di fanriBikom slovenskej drrimy. Samostatnj' blok bude
venovanli edidnej tvorbe Divadeln6ho irstaw z posledn6ho obdobia.

The third volume of the Contemporary Slovak Drama series provides an opportunity for female authors. It is a proof that in the last decade
a strong group offemale dramatists has appeared who have achieved marked success above all in radio drama, but who have also attracted attention by
their theatre plays or scripts. The dramatists presented in this selection have shown their potential and talent and they are among the authors who have
been determining the development of the contemporary Slovak drama. The third volume of the Contemporary Slovak Drama series introduces plays by
Vanda Feriancov| In the Snow (2000), Lucia Piussi Scenes from Illegitimate Life (1996), Zuzana Ulidianska Emotional Mix (2000), Jana Juriifiovd
Salome (1998) and BoZena e ahojovir Eclipse (1992). What the authors have in common is their feel for the modem dramatic form, effective work with
language, meaningfu I dramatic images.

During this event the authors of the plays will present themselves and excerpts from their texts will be read. This social-cum-art event is
intended in particular for foreign participants ofthe festival, but also for all the Slovak fans ofthe Slovak drama. A separate part ofthe programme will be
devoted to the recentpublications activity ofthe Theatre Institute.

Divadelnf fstav, Bratislava

The atre Institute. Brstislava ,lri:,.
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fine arts
DAB kaviareil, Stridio
Ctibor Bachraty: Divadelnd Nitra vystava fotografii

Nitrianska gal6ria

AkIn6 tendencie 90. rokov na Slovensku
Sak6n qytvarnych umelcov (r6zne tematick6 a vytvarne okruhr >1,"' ir.-1 r - - -

\tePk6 mlieko (kolektivna vfstava desiatich sirdasnych slovenskr ch \ \:'. i::' - .. -
s feministickj'm akcentom)

Ponitrianske mfzeum v Nitre

Skvosty divnovek6ho Slovenska (st51a expozicia)

Archeol6govia na plynovode
Symbcly taj omstiev (vitvarn6 tvorba krest'anskych pedag6gov)

soldrium Akcent

Sofia Mrizovri - Vt*cimaikvl'udia

DAB - Caf6
Ctibor Bachraty: Divadelnf Nitra photo exhibition

The Nitra Gallery

Action Trends of the 90s in Slovakia
Salon of Fine Artists (various themes' and fine arts' spheres of Slovak artists)
Big Milk (group exhibition of ten contemporary Slovak artists with gender accent)

The Nitra Region Museum
Jewels of Prehistoric Slovakin (permanent exhibition)
Archaeologists and the Gas Pipeline
Symbols of Secrets (fine art by Christian teachers)

Akcent Solarium

Soila Mrfzovf: Birdscatspeople

September 30, 16:00, The \itre llt':v,r \l rrrrr
Constantine the Philosopher L :

Classical music concert

October 3, l8:30. OT Tatrr
Constantine the Philoso:.: : -

A l ternat iv  music cooi  r  I  l

teniso* turnai
tennis fournarftent

September:9- o |. l

SETER( tP : l . l
Tenni. tt\-l-g*r-.

l t  - A l  : a t  5 ! -

hudba
musrc

30. september, 16.00, Ponitrianske mrizeum
Univerzita Kon5tantina Filozofa
Koncert klasickej hudby

3. okt6bero 18.30, SD - Tatra
Univerzita KonStantina Filozofa
Koncert alternativnej hudtry

29. september,9.00 19.00, Tenisovf klub LOB UKF
SETERCUP 2OO1
tenisovy tumaj osobnosti kulturneho Zivota - ; * *
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festival podporili
festival supp:ofted by

VERE.TIIE ZDRG'E
PTIBLIC RESOT]RCES

Ministerstvo kultury Slovenskej republiky
Ministry of Culture of the Slovak Republic

Stetny fond kultfiry Pro Slovakia
State Culture F'und Pro Slovahia

333:333 The ru
British
Council

ooooaoo
ooooaaa
ooooooo
ooooooo
aoooooo

Association Franqaise
d'Action Aftistique

Ministbre des Affaires
etrangeres

IN
FRAl.I

I  l * t
A Magyar Kdztdreasdg Kultu16lis lnt6zete

Kultrirny inil i t(t Mad'arskej republiky

i l E I Nry

BRATISI,A\/A

ffimMESTO
NITPA

Ministerstvo kultriry a nirodn6ho dediistva Polskej republiky
The Ministry of Culture and National Heritage, Poland

Ministerstvo kultfry Bulharskej republiky
Ministry of Culture, Republic of Bulgaria

Ministerstvo kultfry eeskej repubtiky
Ministry of Culture of the Czech Republic

Ministerstvo kulttirneho dediistva llfiadarskej republiky
The Ministry of the Culture Heritage, Hrurgar5r

Vetryslanectvo eeskej republiky v Slovenskej republike
The Embassy of the Czech Republic to the Slovak Republic

oF srolax TealE PRoFNrof,^s

zDEUa{t DIVD*$(OV nA SLOISSKJ
s f,ilr\61ar ?dsPEv(oil
Mnrsrfsm (nttRY sR
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u6orA
IIIASS MEDIA

hlavni medi6lni partneri
Main Medial Partners
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festival supforted by

PODMI(ATELSI(A SFERA
BUSINESS SPONSORS

ruoovABAr{KA
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festival rrrirrravili
festival Fte:pared by

HLI\VNI ORGAAIIZATORI
IIIAIN ORGANISERS

Asoci6cia Divadeln6 Nitra (Sofi a Simkov6, predsednfika predstavenstva)
Divadelnd Nitra Association (Soia Simkova. Chairman of the Board)

Divadelny fstav, Bratislava (Silvia Hroncovi, riaditel'ka)
Theatre Institute, Bratislava (Silvia Hroncova. Director)

ZdruZenie divadelnikov na Slovensku (Adela Giborovi, predsednidka)
The Association of Slovak Theatre Professionals (Adela Gfboror'6. Chairman)

Divadlo Andreja Bagara, Nitra (Franti5ek Javorsky, riaditel')
Andrej Bagar Theatre, Nitra (Franti5ek Javorsky, Director)

Star6 divadlo Nitra (Karol Spi56k, riaditel')
Old Theatre Nitra (Karol Spi56k, Director)

Mesto Nitra (Jozef Proke5, primftor)
The City of Nitra (Jozef Proke5, Mayor)

SPOLUORGANIZATORI
CO-ORGANISERS

Nitra:
Agrokomplex - Vystavnictvo, Agroin5titut, Archeologicky ristav SAY DOMINO - Centrum vo1'n6ho irsu .ie::
aml6de1e, Filmovy klub pri [IKF, Mestsk6 sluZby, Krajsk6 5t6tna kniZnica, Pofnohospod6rska univr-rzit.r.
Nitrianska galet'ra, Ponitrianske mirzeum, Ponitrianske osvetov6 stredisko, Teatro Tatro, Univerzita Kt'rnirn::n"r
Filozofa
Agrokomplex - Exhibition Grounds, Agroinstitute, The Institute of Archaeology at the Slovak Ac'udenr'
ojS"iuni"t, DOMINO - Leisure Activities Centrefor Children aid Youth, Fitm Club - The (Jnit'ersir)l
of Constantine the Philosopher City Services, Regional State Library, The University of Agriculturt.
Nitra Gallery, Nitra Museum, Ponitran Educational Institute, Teatro Tatro, The UniversiQ of Con.trr.',iiirrc
the Philosopher
Bratislava:
Asoci6cia slovenskych filmovj'ch klubov, Asociicia sridasn6ho divadla, Bulharsk6 kultume a inti'rn:r.r.':rr
stredisko, Francrizsky in5titut, Kulturny in5titrit Madarskej republiky, Pofshj'in5titut, Slovenski rorhr-::.
Zdruienie rozhlasoqich tvorcov The Association of Slovak Film Clubs, Contemporary Theotre.1 r r,1 ..,i.'.,,,r.
Bulgarian Cultural and Information Centre, Institut Frangais, The Cultural Institute of Hungan.
Polish Institute. Slovak Radio, Radio Producers Association
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RIADITEtr FESTIVALU
DIRECTOR OF THE FESTIVAL
Darina Kr{rovr{

DRAMATURGICKA RADA
DRAMATURGIC BOARD
Martina Ulmanovi, Svetozir SpruSansky, Bohdana SpruSanskii, Dana Silbiger-Sl

KOI{ZULTANTI
CONSULTANTS
Chantal Boiron, Adela Griborovri, Sylvia Husz6r, Nina Kirily, Richard Kov6iik, T
Katarina Martinkovi, Krysztyna Meissner, skupina Divadelndho ristavu v Bratisla
slovensk;fch inscenicii I group of Theatre Institute Bratislava members consulting the
productions: Silvia Hroncovd, Zuzana Uliiianska, Anna Gruskov6, Martina Va
Dagmar eiripov{, Romana Maliti

FESTIVALOW STAB
FESTIVAL STAFF
Zirstupca riaditel'a, public relations, redakcia I Deputy Directo4 Public Relations, Editorial Olfice: Lujza I
Asistent riaditeLa I Assistant of the Director: Zuzana Gergelovi, Manallr pre zahranidie I Managerfor F,Asistent riaditeLa I Assistant of the Director: Zuzana Gergelovi, Manallr pre zahranidie / Manager
Bohdana SpruSansk6, Tlado;{'tajomnik I Press Secretary: Juraj Gerbery Ekon6m / Economist:Dana
Secretatry: Dana Orolinov{. S6f iaviskovei technikv / Stape Ensineerins: Stefan Ondica. Divadeln,T ianSecretary: Orolinov{, S6fjaviskovej techniky I Stage Engineering: Stefan Ondica, Divadelnjr jarmok, spoluo

tre Fair. Co-Orsanisers and Soonsors: Silvia Chaternuchov6. Soonzori I Spansors: Anna GaZikora sponzori I Theatre Fairi Co-Organisers and Sponsors: Silvia
g: Stefan Ondica, Divadelnf jarmok, spoluorganiz6tori
uchov6, Sponzori I Spansors: Anna GaZikov6o

Ubytovanie I Accommodation'.Yiera Bure5ov6, Prezenthcia a hostesky I Presentation and Hostesses: Zuzana Trnkov6,
Fesiivalove noviny "Festnik" I Festival's newspapers "Festnik": Karoiina i,ibritovL,ManaZ6rky I Managers: Nikola Macharov{,
Katarfna Duddkov{

SPOLUPNACA
CO-OPERATION
Vjtvarn6 rie5enie propagadnych materi6lov I Artistic Design of Promotion Materials: Jozef Gemer
Vj'tvam6 rie5enie vel'lcoplo5nej reklamy I Artistic Design of Billboard Advertisement: Judita Lisovf-Sommerovi
Fotodokumenthcia I Photodocumentqtion: Ctibor Bachralf (predstave4ia I pedormances),

Franti5ek Kokli (reportriZne foto / reporting photo)
Festivalov6 nudka I Festival Theme Music: Michal Nidik
Rozhlasov6 spoty / Radio Promotion:YiliamKlimftek, Adela Giborov6, Lenka Barilikovdo Richard Stankeo Juraj Gerbery
Televizny spot I TV Prontotion: Vladimir Struhfr
Tvorba www sff6nok / Webdesign: Nortrert Kiss, Juraj Surma, Anton Zelen!

Garanti podujati / Patrons ofthe Events:
Adeta Griborovd (Poddbradsk6 dni po6zie I Poddbrady Poetry Days; odposluchy rozhlasoqich hier I listening to the radio plays),
Veronika Gatriikovi (spolupr6ca so Starym divadlom I co-operation with the Old Theatre Nitra), Silvia Hroncovd,
Zuzana Uliiianska, Ren6 Parfk (DOSKY 2001), Richard Koviiik (filmovd predstavenia lfilm screeniregs), Milena Mi55ikovi
(tenisov.-i ntmaj I tennis tournament),Drna Silbiger-Sliukovi, Viera Bure5ovi (vystava 10 rokov Divadelnej Nitry i Ten years
of Divadelna Nitra), Svetozir Spru5anskf (diskusie I discussions), Zuztna Uliiianska (podujatia Divadeln6ho ristavu i
events ofthe Theatre Institute)

Dalej spolupracovali I Further co-operation:
Dielne DAB pod vedenim Imricha T6tha I Andrej Bagar Theatre worluhops headed by Imrich T6th, technika DAB pod vedenim
Stefana Ondicu I Andrej Bagar Theatre technicians headed by Stefan Ondica, dielne a technika SD pod vedenim J6na Bucha /
Old Theatre workshops and technicians headed by Jdn Buch, Gabriela Belkov6, O1'ga Bereseck6, Peter Bolech, Daniela Borsk6,
Jozef Drobec, M6ria Holecov6, Ol'ga HoSt6kovS,Marta Krdlikovii, Alexander Maco, Katarina Martinkovd, Edo Newman, D65a
Newmanov6, Beata Okenkov6, Ren6ta Prokeinov6, Lubica Roh6rikov6, Rastislav Salay, Arno5t Slezhk, Ladislav Sevella,
Samuel Trnka, Helena iaLirov|
a dobrovol'ni pracovnici festivalu - Studenti Univerzity Kon5tantina Filozofa, Pol'nohospod6rskej univerzity, Vysokej Skoly
muzickj'ch umeni a injrch vysokj'ch 5k61 I and festival volunteers - students of Constantine the Philosopher UniversiQ, Agricultural
University, Academy of Music and Drama and other universities

Programovf bulletin festivalu Divadelnrl Nitra 2001 | Programme bulletin ofthe Divadelnd Nitra International Theatre Festivql 2001
Yydala / Published by: AsociScia Divadelnii Nitra / Divadelnd Nitra Association
Zodpovedn6 redaktorka / Responsible editor: Darina KriLrovd, riaditel'ka festivalu I Director oJ the Festival
Redakcia / Edited Dy: Lujza BakoSov6
Autori textov / I uthors of the texts: Lr$zaBako5ov5, Darina K6rov6, Richard Kovidik, Taia Lang65kov6, Romana Maliti, Bohdana Sprulanskii, Svetoz6r Spruiansky,
Dana Si lb iger-s l iukovr i ,  Juraj  Sebesta.  Soia Simkovd. Zuzana Ul id ianska,  Mamna Ulmanovd
Preklad / Translation: Veronika Makarov6
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