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Ambiciéznost’, Graciéznost’, Cudnost’, Tolerancia alebo Animalnost’, Gurmanstvo, Cynizmus, Tyra-
nia — rozne by sa dalo pohravat’ s pismenkami, ktoré tvoria sacast’ vytvarného dizajnu X. jubilejného *
ro¢nika Medzinarodného festivalu Divadelna Nitra. Aky geneticky kod si vlastne ¢lovek pren4sa ponad
tisicrocia? _

Ikona doyena svetovej dramy na plagaite je nielen odkazom na duchovné dedicstvo Pudstva, ale aj %
vyjadrem'm dramaturgickej skladby programu uplynulych ro¢nikov festivalu. Dnes v fiom vSak
prevaZzuje sucasna drama a pokial’ ide o klasiku, tak iny velikan — Cechov. Poznali nas obaja do morku
kosti, do hibky duse. Pokial’ ide o Shakespeara, ten z festivalu nevymizol, otvara sa nim rad prezentacie
diel mladych rezZisérov v divadlach na Slovensku.

Kultirna vymena na linke Vyched — Zapad pokracuje objavovanim novych mien europskej rézie,
casto su to vychadzajuce hviezdy.

Festival uz tradi¢ne prezentuje novi krajinu. Tentoraz sme po iiu zasli za ocean. Tak m4 festival Sancu
k 20 Statom eurépskym pridat’ uz druhy z amerického kontinentu.

V tomto ¢ase plnom tivah o osude sveta sa aj my zamys'ame nad budiicnost’ou festivalu. Nad jeho
planmi, ale aj moZnost’ami naplnit’ich. Perspektivy? Napokon, taky podtitul niesol prvy roénik.

Po priaznivych zaciatkoch sviatkov tvorivesti, otvarani okien i dveri do okolitého geopriestoru nastali
pre festival roky boja o existenciu. AZ posledné obdobie prinieslo obrat k lepsiemu. Ci ide 0 nahodu alebo
prisPub zmeny podmienok pre toto najvicsie divadelné podujatie na Slovensku, ukaze budiicnost’.

Vidy sme vis, hosti, na tomto mieste programového katalogu vitali. Tak vitajte a najdite pre seba
inSpirdciu v Nitre eSte po dlhé roky.

Darina Karovd, zakladatelka a riaditelka festivalu

Ambition, Gracefulness, Chastity, Tolerance, or Animality, Gluttony, Cynicism, Tyranny - one could play in
which form part of the art design of the 10 jubilee edition of the Divadelna Nitra International Festival. What geneti
the centuries?

The icon of the doyen of the world drama on the poster is not only a reference to the spiritual heritage of mankind, bul
, dramaturgic structure of the programme during the previous editions of the festival. However, it is contemporary dra
‘ and as far as classics is concerned it is another giant - Chekhov. Both of them knew us to the very marrow of our bones, to the very depths of our
soul. And as for Shakespeare, he has not disappeared from the festival, he opens the sequence of presentation of young directors in theatres all
over Slovakia.

The cultural exchange on the East— West line continues by discovering new names of European directors, who are often rising stars.

The festival traditionally presents a new country. This time we have found it beyond the ocean. Thus the festival stands a chance to supplement
the 20 European countries by the second country from the American continent.

At this time full of reflections about the destiny of the world we have also been reflecting on the future of the festival. On its plans, and the
possibilities to achieve them. Perspectives? After all, that was the subtitle of the first edition.

After the favourable beginnings of this feast of creativity, opening up of windows and doors to the surrounding geographical space, the festival
started struggling for survival. It has only been recently that the situation has changed for the better. Only future will show whether it has been a
coincidence or a promise of changed conditions.

At this point of the programme catalogue we have always been welcoming you, our guests. So welcome again and may you keep finding
inspiration for yourselves in Nitra for many years to come . 4

Darina Kdrovd, festival founder and divector

Ahoj, festivalovy tim Divadelnej Nitry,
pod Zoborom sa schadzame kaZdoroc¢ne radi a s napitym ofakavanim, ako sa vam Festivalik vyvija. A veruZe sa vyvija a rastie do
krasy. M4 uz svojvyrazny profil, charizmu a pritazlivost’.
Napriklad zameranie na mladych tvorcov: to je skuto¢ne dobry napad. Na inych festivaloch prevlada tvorba "zabehnutych” celebrit,
na vaSom sledujeme, ako si po¢inaji "vychadzajice hviezdy". Viaceré z nich spozndvame najprv v Nitre a potom ich stretdvame aj inde
v Eurdpe, kde svoj a vas kredit potvrdzuju. Vstupujete skratka do Siroko zaloZenej aktivity vyhPaddvania a podpory mladych talentoy,
vytvarate pre ne stabilné miesto stretdvania sa a prezenticie a na mape Eurépy tak vyraznou farbou zakresPujete miesto, kde sa pisu
dejiny. Raz niekto ur¢ite spiSe, kol’ko prelomovych inscenacii a nev§ednych umeleckych osobnesti Nitrou "precestovalo".
Alebo muzickost’ a druZnost’ festivalu. Vystavy, filmové projekcie, konferencie a besedy, "off" program s pohPadmi na stale
‘ zaujimavé aktivity amatérov a netradicnych zoskupeni - a vietko to pristrihnuté na ¢loveciu mieru, Ziadna zaplava artefaktov a
i sprievodnych podujati, ktora by sa nedala obsiahnut’.
‘Tych desat’ rokov rychlo ubehlo v starostiach o zikladné preZitie festivalu. Budiicnost’ asi nebude ruZovejsia, pokial’ ide peniaze, ale
rastlina je uZ pevna a zakorenen4, uz by uhynat’ nemala.
Tak teda dviham symbolickii ¢asu a pripijam timu Divadelnej Nitry na d’alSie Gispechy. Soria Simkovd.
predsednicka predstavenstvadsocidcie Divadelna Nitra

Hello, Divadelna Nitra festival team,
we like to meet each year below Zobor with tense expectation how your little festival has been developing.

And it has been growing nicely and getting more and more handsome. It already has its own strong profile, charisma and attraction. For
example its focus on young theatre makers - that is indeed a good idea. At other festivals the work by renowned celebrities predominates, while at
yours we can observe how the rising stars are doing. We meet many of them in Nitra first and then encounter them elsewhere in Europe, where
they confirm their own and your credit. In short, you are involved in the broadly based activity of search and support for young talents, you create
a stable place for them for meetings and presentation and thus you mark the map of Europe in a distinct colour with the spot where history is
written. No doubt sometime someone will write how many breakthrough productions and unusual arts personalities passed through Nitra.

Or the all-roundedness and the friendliness of the festival. Exhibitions, film screenings, conferences and talks, the off programme looking at
the ever interesting activities of amateurs and non-traditional groupings - all that cut to a human size, not a flood of artefacts and accompanying
events which could not be embraced.

Those ten years passed quickly amid worries about the very survival of the festival. The future is not likely to be easier in terms of funding, but
the plant has taken root and it stands firm, so it should not die off any more.

So let me raise the symbolic glass and wish the Divadelna Nitra team more success. . Soria Simkova

Chairman of the Board of Divadelnd Nitra
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- Presentation of young director's productions
tres in Slovakia

- Presentation of European Films

8th Sept 2001

DAB Big Stage
g catre, Nitra, Slovakia
William Shakespeare
Hamlet
Directed by Rébert Alféldi, Hungary
22:00 - 23:30 DAB Studio

Revue Theatre in Midtime - Contemporary Theatre
Association, Association Divadelna Nitra
DOSKY 2001

Annual Theatre Awards Ceremony 2000/2001
(Admission by invitation)

Saturday 29th Sept 2001

9:30 - 13:00

Divadelna Nitra Association
Festival on the Road to Europe
International conference

11:00 - 12:40
Spain, France, 1999

All about my Mother
Directed by Pedro Almodovar B

15:00 - 16:40 22:00 - 23:40 oT
co-production of Formal Theatre & Baltic House
Theatre, St Peterburg, Russia based on novel by
Sasha Sokolov

School for Fools
Directed by Andrey Moguchy

Nitra Museum

UKF Film Club

15:00- 16:15  22:00 - 23:15 OT Tatra
GUnaGU, Bratislava, Slovakia

Karol Vosatko, Viliam Klimacek & company
English Is Easy, Csaba Is Dead
Directed by Karol Vosatko

18:00 - 20:45 DAB Big Stage

Klicpera's Theatre, Hradec Kralové, Czech Republic
Anton Pavlovich Chekhov

Three Sisters
Directed by Vladimir Moravek

24:00

Discussion with the producers of the day's

performances OT Buffet

programme

k

Sunday 30th Sept 2001

10:30 - 13:00

Theatre Institute, Bratislava
Contemporary Slovak Drama III
The presentation of infrastructure and development
of new theatre scripts in Great Britain

10:00 - 12:20

Denmark, France, Sweden, 2000
Dancer in the Dark

Directed by Lars von Trier [J

14:00-17:10
Jokai Theatre, Komarno, Slovakia
Peter Shaffer

Amadeus
Directed by Jozsef Czajlik

18:30 - 21:00 DAB Big Stage
Centre Dramatique National de Normandie/Comédie
de Caen, Caen, France

Anton Pavlovich Chekhov

The Seagull
Directed by Eric Lacascade

22:00 - 23:20 DAB Studio
Theatre Astorka Korzo 90, Bratislava, Slovakia
Heiner Miller

Quartet
Directed by Sona Ferancova

24:00 DAB Café
Discussion with the producers of the day's performances

OT Tatra

UKF Film Club

OT Hall

Monday 1st Oct 2001

10:00 - 11:50 UKF Film Club
France, The Netherlands, Belgium, 1998
Train de Vie

Directed by Radu Mihaileanu E

14:00 - 17:00 DAB Big Stage
Andrej Bagar Theatre, Nitra, Slovakia

August Strindberg

A Dream Play

Directed by Gintaras Varnas, Lithuania
Hommage a set designer Ales Votava

18:30 - 20:20

Slovak National Theatre - Drama Ensemble,
Bratislava, Slovakia

David Harrower

Knives in Hens

Directed by Silvester Lavrik

21:00 - 24:00

Thalia Theatre, Budapest, Hungary
Franz Xaver Kroetz

Desire

Directed by Tamas Ascher

0:30
Discussion with the producers of the day’s
performances

OT Hall

DAB Studio

DAB Cafe




Hamlet

William Shakespeare
William Shakespeare

Piatok 28. 9. 2001, 17.30 - 21.00, DAB velka scéna
Friday 28th Sept 2001, 17:30 - 21:00, DAB Big Stage




Divadlo Andreja Bagara, Nitra, Slovensko
Andrej Bagar Theatre, Nitra, Slovakia

Preklad / Translation: Jozef Kot, Uprava textu a vyber hudby / Adaptation of the text and selectzo
Robert Alfoldi, Dramaturgia / Dramaturgy: Svetozar Sprusansky,

Pohybova spolupraca / Choreographic co-operation: Attila Kiraly, Scéna / Stage design: Kentaur, =
Kostymy / Costume design: Andrea Bartha, Rézia / Directed by: Robert Alfoldi

Osoby a obsadenie / Characters and cast:

Hamlet: Marek Majesky, Claudius: Marcel Ochranek, Gertrida: Daniela Kuffelova, Duch / Ghos
Polonius: Adela Gaberova, Laertes: Erik Petovsky, Ofélia: Miloslava Zelmanova, Horatio: Maria@
Rosencrantz: Klaudia Kolembusova, Guildenstern: Juraj Hréka, Marcellus: Peter Gecik,

Bernardo: Stanislav Pitofiak, Prvy hrobar / First grave-digger: Olga Hudecova, Druhy hrobar / Sec
Andrej Rimko, Kral’ hercov / King of the players: Igor Sebesta, Herci / Players: Miroslav Ballay,
Eva ElidSova, Jian Gresso ml./Jr., Marian Hlavaty, Ivana Chobotov4, Juraj Ileko, Erich Kiihn,

Peter Oravec
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ipravované projekty: Svita Jana, Sen noci svitojanskej, Macbeth a
hostovanie v New York Workshop Theatre.

I have tried to introduce on the stage a kind®
am not interested at present in the social or:
play by Shakespeare. (...) I think that toda
young people who suddenly find themselves:
happens in a world which is based on very
in an incredibly strange way. Out of joint. A
trying in a number of ways to find their own
In order to survive, to do it with success..
Today there is a generation of thirty- year-olds W tp
strong father. Or rather, under his hand and supervision. We can percewe
this father as the communism, the party, or one's own concrete father.
Suddenly the father dies. We have been invaded by freedom. And we are
looking for ways to stand on our own two feet. To become ourselves. (...)
Robert Alfoldi, director of the production

Alfoldi has understood Hamlet as a tough struggle for power between
ruling clans, whose methods are not substantially different from today's
underworld. However, on the surface the court of king Claudius is
dominated by technocratic elegance: grey, well-fitting suits,
complemented by sexy corsets for the ladies, de luxe red gloves up to the
elbows. The creations of Andrea Bartha are slightly perverse, arrogant
and incredibly elegant at the right spots. The stage set by another
permanent member of Alfoldi's creative team, who calls itself Kentaur, is
in the same vein: pretended sobriety, through which the arrogance of
power shows, is incarnated by the tall walls panelled with massive blocks
of grey stone, seemingly compact, gradually revealing doors and
peepholes. When Hamlet sprays these intact walls of the royal grandeur
with his To Be Or Not To Be, it sends a shiver down one's spine with a
greater impact than the most hopeless human cry.

Since Hamlet starts and ends his life in the production at a computer, the
Nitra variant of the Danish Prince's story could also be interpreted as an
interactive computer game. As a stay of the hero in an unreal, virtual
reality. However, that does not change at all the power of the ideas,
emotions and passions which accompany him. That power is more than
real. Martina Ulmanova, theatre critic, Mosty, 3/7/2001

Alfoldi's directing approach is admirably consistent, it respects the spirit
and in fact also the letter of Shakespeare's text. Each component plays its
own role. There are no minor characters, only dramatic situations
structured in a different way with different means of expression, and it is
in them that the dynamics of the production, its impact and its final point
are built. Dagmar Podmakova, theatre critic, Prdca, 18/6/2001

Robert Alfoldi (1967)
In 1991 he graduated in Acting at the Theatre and Film University in
Budapest. He became a protagonist of the youngest generation at
Vigszinhaz, one of the most famous Hungarian theatres. He acted
Figaro, Richard III, Macbeth, Raskolnikov, Romeo, Orin, Amadeus and
otherroles.

Since 1995 he started with theatre directing. His productions participated
in festivals in the Czech Republic, Romania, Germany and they have
won several theatre awards at home. The following productions could be
seen at the Divadelna Nitra Festival: The Seagull, The Merchant of
Venice and The Tempest. In 2000 he parted with Vigszinhaz as an actor
and at present he is a free-lance actor and director.

A selection of plays he has directed at various theatres: Tristan and
Isolde, The Tempest (Vigszinhaz), Colombina and Phedre (Pesti
Szinhaz), The Seagull, Bandittos, The Merchant of Venice, The Marriage
of Figaro (Budapest Kamaraszinhaz), The Taming of the Shrew
(Varszinhaz Gyula).

Projects under preparation: St. Joan, A Midsummer Night's Dream,
Macbeth and a guest appearance at the New York Workshop Theatre.




Divadlo Andreja Bagara, Nitra, Slovensko

Andrej Bagar Theatre, Nitra, Slovakia

Preklad / Translation: Jozef Kot, Uprava textu a vyber hudby / Adaptation of the text and selectio ‘i,f
Rébert Alfoldi, Dramaturgia / Dramaturgy: Svetozar Sprusansky,
Pohybova spolupraca / Choreographic co-operation: Attila Kiraly, Scéna / Stage design: Kentaur,
Kostymy / Costume design: Andrea Bartha, Rézia / Directed by: Rébert Alfoldi

Osoby a obsadenie / Characters and cast:

Hamlet: Marek Majesky, Claudius: Marcel Ochranek, Gertrida: Daniela Kuffelova, Duch / Ghos
Polénius: Adela Gaborova, Laertes: Erik Petovsky, Ofélia: Miloslava Zelmanova, Horatio: Maria
Rosencrantz: Klaudia Kolembusova, Guildenstern: Juraj Hréka, Marcellus: Peter Gecik,
Bernardo: Stanislav Pitonak, Prvy hrobar / First grave-digger: OPga Hudecova, Druhy hrobr / Sec
Andrej Rimko, Kral’ hercov / King of the players: Igor Sebesta, Herci / Players: Miroslav Ballay, N
Eva EliaSova, Jan GresSo ml./Jr., Maridan Hlavaty, Ivana Chobotova, Juraj Ilecko, Erich Kiihn

Peter Oravec
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Pripravované projekty: Svita Jana, Sen noci svitojanskej, Macbeth a
host'ovanie v New York Workshop Theatre.

I have tried to introduce on the stage a kin
am not interested at present in the social or u
play by Shakespeare. (...) I think that toda¥:
young people who suddenly find themselvel
happens in a world which is based on very w
in an incredibly strange way. Out of joint. Aj
trying in a number of ways to find their own
In order to survive, to do it with success..
Today there is a generation of thirty- year-olds
strong father. Or rather, under his hand and superv151on We can percelve
this father as the communism, the party, or one's own concrete father.
Suddenly the father dies. We have been invaded by freedom. And we are
looking for ways to stand on our own two feet. To become ourselves. (...)
Robert Alfoldi, director of the production

Alfoldi has understood Hamlet as a tough struggle for power between
ruling clans, whose methods are not substantially different from today's
underworld. However, on the surface the court of king Claudius is
dominated by technocratic elegance: grey, well-fitting suits,
complemented by sexy corsets for the ladies, de luxe red gloves up to the
elbows. The creations of Andrea Bartha are slightly perverse, arrogant
and incredibly elegant at the right spots. The stage set by another
permanent member of Alf61di's creative team, who calls itself Kentaur, is
in the same vein: pretended sobriety, through which the arrogance of
power shows, is incarnated by the tall walls panelled with massive blocks
of grey stone, seemingly compact, gradually revealing doors and
peepholes. When Hamlet sprays these intact walls of the royal grandeur
with his To Be Or Not To Be, it sends a shiver down one's spine with a
greater impact than the most hopeless human cry. A
Since Hamlet starts and ends his life in the production at a computer, the 4
Nitra variant of the Danish Prince's story could also be interpreted as an
interactive computer game. As a stay of the hero in an unreal, virtual
reality. However, that does not change at all the power of the ideas, #§ %"
emotions and passions which accompany him. That power is more than &
real. Martina Ulmanova, theatre critic, Mosty, 3/7/2001

Alfoldi's directing approach is admirably consistent, it respects the spirit
and in fact also the letter of Shakespeare's text. Each component plays its
own role. There are no minor characters, only dramatic situations
structured in a different way with different means of expression, and it is
in them that the dynamics of the production, its impact and its final point
are built. Dagmar Podmakova, theatre critic, Prdca, 18/6/2001

Rébert Alfoldi (1967) ¢ b
In 1991 he graduated in Acting at the Theatre and Film University in
Budapest. He became a protagonist of the youngest generation at
Vigszinhaz, one of the most famous Hungarian theatres. He acted
Figaro, Richard III, Macbeth, Raskolnikov, Romeo, Orin, Amadeus and
otherroles.

Since 1995 he started with theatre directing. His productions participated
in festivals in the Czech Republic, Romania, Germany and they have
won several theatre awards at home. The following productions could be
seen at the Divadelna Nitra Festival: The Seagull, The Merchant of
Venice and The Tempest. In 2000 he parted with Vigszinhaz as an actor
and at present he is a free-lance actor and director.

A selection of plays he has directed at various theatres: Tristan and
Isolde, The Tempest (Vigszinhaz), Colombina and Phedre (Pesti
Szinhaz), The Seagull, Bandittos, The Merchant of Venice, The Marriage
of Figaro (Budapest Kamaraszinhaz), The Taming of the Shrew
(Varszinhaz Gyula).

Projects under preparation: St. Joan, A Midsummer Night's Dream,
Macbeth and a guest appearance at the New York Workshop Theatre.
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vizualne dojmy
visual impressions

elnej ruskej ceny Zlatd maska 2001 (cena
tavenie v Petrohrade 2000 Zlaty bod.

ov vzniklo podl'a rovnomenného romanu
olova. Hlavnou postavou je chlapec, ziak
myselné deti, ktory trpi rozstiepenim
Pi vyrazne vaimat’ krasu sveta a musi znasat’
zivota. Predstavenie ma d’aleko od politiky ¢i
spolocCenskych problémov. Je to predstavenie o laske, slobode, krase,
zene, o ucitel'ovi.
Konflikt a zapas dvoch rozpornych svetov v jednom &loveku a zaroven
ambicia dosiahnut’ harméniu sa "zliali do jediného aktu". Strach a
zaroven p6zitok z potreby otvorit’ dvere do tmavej komnaty pamé-
ti, kde sa potuluji tiene zabudnutych dojmov a obrazov. Cas sa celkom
pomiatol.
Niest’ sa v clnku po dokonalej rieke, pocuvat kukucku a zrazu sa
premenit’ na vodni I'aliu, uZ nepatrit’ ani do nijakej skoly, ani do nijakého
domu, patrit’ iba prirode a samému sebe.

Andrej Mogucij, rezisér predstavenia
Dobrému divadlu sa da porozumiet bez slov.
Herci Formalneho divadla vedia povedat’ a vytvorit' vietko a pridat’ k
tomu Cosi zo seba. Nikdy sa nestratia v trikoch (radSej ich sami
starostlivo robia). St presvedceni, ze divadlo je to, 8o sa odohrava za
na$im chrbtom, ked’ sa pokiame porozumiet’, aky je zmysel nezmyslu.
St presvedceni, Ze ti, ktori chct od divadla nieco ziskat', ¢i uz sedia alebo
stoja na vyrovnanych sedadlach, si zasluzia iba skolsky amatérsky
koncert. Tento koncert viak predvadzaji natol’ko pravdivo, a7 sa zd4, ze
ocakavania tych, ktori "zisk" ¢akaju, to uspokojilo... :
Ol'ga Abromovic, 3/7/1998

Andrej Mogucij (1961) =~
Absolvoval v roku 1989 na Katedre ¢inohry a rézie Leningradského
kultarneho inStititu. V tom istom roku zalozil nezavisli ¢inohernu
skupinu Formélne divadlo. Pogas niekol’kych rokov existencie divadla
sa v nom vypracoval jedinecny systém dramatickej improvizacie.
Divadlo sa kazdy rok zGcastiiuje na medzinarodnych festivaloch, ktoré
sa konaju v Rusku a v zahrani¢i. Od roku 1995 divadlo u¢inkovalo v
Nemecku, Dansku, Pol'sku, na Slovensku (Divadelna Nitra 1993), v
Slovinsku, Holandsku, Francuzsku, vo Velkej Britanii, Finsku,
Rumunsku a Mad’arsku. V roku 1992 A. Mogudij riadil projekt rusko-
amerického divadla. V roku 1995 dostal pozvanie, aby uéil na hereckej
skole DIE ETAGE (Berlin, Nemecko). O svojej praci hovori:

"Pre mna je vel'mi dolezitym bodom hmatatel'ny herec. A to je prave
vychodisko, hoci ma ¢asto klasifikuju ako vizionara a formalistu, ktory
tvori predstavenia zo svetla, zvuku a hercov v akychsi abstraktnych
konstrukciach. To je v8ak iba zoviajSok. Len skutoény herec je délezity -
jednotlivec, ktory mé6ze vytvorit svoj viastny skutoény vyraz.

SkiiSame a nacviCujeme iba preto, aby sme sa oslobodili od vlastnych

ciefov a stereotypov a aby sme uvolnili svoje vedomie. Clovek s

uvolnenym vedomim moze robit’ zazraky. Mojim cielom je dat’ od
samého zaciatku hercovi taky podnet a postavit' ho do takej situacie, aby
mohol v pokoji nechat’ nie€o vyrast’. Ja mam v tomto procese iba pomoct’
a zaznamenat ho, doviest ho k prisne vystavanému vysledku...
Hovorime s divdkmi o asociativnom jazyku. Odmietame jasnt zapletku
a pokaSame sa ovplyviiovat obecenstvo iba divadelnymi prostriedkami,
zapajame ho do cohosi nepochopitelného a prebudzame jeho pred-
stavivost."

Skola hlupakov
School for Fools

Sobota 29. 9. 2001, 15.00 - 16.40, 22.00 - 23.40, SD
Saturday 29th Sept 2001, 15:00 - 16:40, 22:00 - 23:40, OT

podla romanu Sasu Sokolova
based on novel by Sasha Sokolov

Winner Of High National Russian Theatre Award "Golden Mask"
(prize of press), 2001, Best performance of St. Petersburg of 2000
"Golden Spot" Award.

The performance "School for fools" was created under the same novel of
the Russian writer Sasha Sokolov. The main character is the boy, apupil |
of the special school for feeble-minded children who suffer by
bifurcation of the person. He is one who can feel extremely the sharp
beauty of the world, and is put in the cruel system of school-life. But the
performance is far from politics and social problems. It is a performance
about love, freedom, beauty, a woman, a teacher.
The conflict and struggle of two contradictory worlds in one man and the
same time, aspiration to find harmony, "having merged in a uniform act".
Fear and simultaneous pleasure from a necessity to open a door in a dark
room of memoirs; where the shadows of forgotten impressions and
images are wandering. The time is confused.
To be floating in a boat on a perfect river, to listen to a cuckoo and
suddenly turn into a water lily not to belong anymore to a school or a
house, but to belong only to nature and to yourself.

Andrey Moguchy, director of the performance

"Good theatre is understandable without the words."

Formalny Theatre’s Actors can say and make everything and add to it
something from themselves. They will never get lost in the tricks (they
prefer to make them themselves carefully). They believe that the theatre
is what is happening beside our back, when we try to understand the
sense of the nonsense. They are sure that those who want to receive
something from the theatre, whether sitting or standing in the even line
chairs, deserve only the schools amateur concert. But they perform this
concert with such a truth, that it seems that those who wait are
satisfied... Olga Abromovich, 3/7/1998

Andrey Moguchy (1961)

Graduated Leningrad Culture Institute (drama acting and directing
department) in 1989. The same year he established an independent
drama group "Formalny Theatre". In several years of this theatre’s
existance the unique system of drama improvisation was worked out.
Every year this theatre participates in international festivals, taking place
both in Russia and abroad. In years since 1995 the theatre performed in
Germany, Denmark, Poland, Slovakia (The Festival Divadelna Nitra
1993), Slovenia, Holland, Franci reat ‘

Hungary. In 1992 A. Moguchy participated as ¢
American Theatre Project”. In 1995 A. Mo
DIE ETAGE acting school (Berlin, Germany)
own work: : "
"The point of substantial actor is
starting point. Though it's often
formalist, who makes a performe
some abstract constructions.
essential actor is important, an
actual expression. We ar g
ourselves from our
consciousness slack
make a miracles. My

, sound and actors in
eed. There is only an

an actor from the beginning such
L circumstances he can grow

try to influence the
ving it to something




Koprodukcia Formalneho divadla a Divadla Baltsky dom, Petroh
Co-production of Formalny Theatre & Baltic House Theatre, St. Peter

Scéna a kostymy, rézia / Stage and costume designer, Director: Andrey Moguchy
Obsadenie / Cast: Alexandr Mashanov, Dmitri Vorobeyv, Denis Shirko, Natalia Jukovskaja,

Svetlana Smirnova, Viktoria Rotanova, Irina Kuznetzova, Vadim Volkov, Andrey Tenetko |
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Csaba is dead

(spontinijos spic)

Csaba is dead

Karol Vosatko, Viliam Klimacek a kol.
Karol Vosatko, Viliam Klimacek et al.

Sobota 29. 9. 2001, 15.00 - 16.15, 22.00 - 23.15, SD Tatra
turday 29th Sept 2001, 15:00 - 16:15, 22:00 - 23:15, OT Tatra




GUnaGU, Bratislava, Slovensko
GUnaGU, Bratislava, Slovakia

Scéna / Stage design: Marek Ormandik, Kostymy / Costume design: Renata Ormandikova
Hudba / Music: Michal Kasc¢ak, Slavo Solovic, Rézia / Directed by: Karol Vosatko

Osoby a obsadenie / Characters and cast:

Miki: Peter Sklar, Roby: Peter Batthyany, Edo: Viliam Klimacek alebo / or Ivan Macho,
Ucitel’ chémie a matematiky / Chemistry and Mathematics Teacher: Igor Adamec,

Radovy mafian / Rank-and-file Mafioso: Rébert Maduna, Paula - Mikiho sestra / Paula - Miki's
Sister: Martin Vanek, Kulturistka / Female Body Builder: Megy Fajtova

Autorské divadlo, nedeformované skostnatenymi inscenacnymi
konvenciami a narodnym divadelnym akademizmom, je v neustdlom
~ samospade experimentu obsahu a formy. Aj najnovsia inscenacia
divadla GUnaGU: English is easy, Csaba is dead je ucebnicovym
_ prikladom pouzitia novej inscenacnej metddy "spontanneho prejava”
ontaneous speech; z toho skratka "SS"). Ide o novu metddu
ovania, pri ktorej herci nevedi dialogy na zaklade presne
ho literarneho textu, ale snazia sa o spontanny herecky prejav
ejme v intenciach vybudovanej postavy, vzajomnych vztahov a
ytvarajucich pribeh hry).

Karol Vosatko, autor a rezisér inscenacie

1glish is easy a Csaba is dead, odkazuje na dva priznaky "ducha
na anglictinu sme si zvykli rovnako ako na spravy o aktivitdch
yberom' témy nadviazalo divadlo GUnaGU na svoje predcha-
ovede o dobe a sticasnikovi, pri ktorych sa rovnako uplat-
ika aazvehceme

' Dagmar Krocanova-Roberts, Javisko, 1/2001

k a Vosatko zachytili javy kruziace nad naSimi hlavami.
¢, ale aj Sirsie, stredoeurpske. Pozorne poduvali a jemne
Divadlo GUnaGU popri Stoke a novozalozenom ZdruZeni
operu vychadza z autentickych postrehov dneska.

_ Silvia Hroncova, Divadlo v Medzicase, 3-4/2000

/ tej metode aj znacny kus parodie, ale pod parodickou Supkou sa
1078tvo presne odpozorovanych detailov zo sprivania sa
tov bratislavskej maﬁénskej society. V herectve Siestich
UnaGU _|e prltomny vyrazny "brechtovsky gestus 1ch ostro

postav, ch mafianov tak zgustli, ze do nich preniklaa z mch aJ
abiva rozkos zla.

Martin Porubjak, Svéta dzvadlo, 1/2001

¥

J v Bratislave, odbor divadelnej rézie. Pracuje pre
eZisér. TrOJnasobny drzitel slovenskeJ Grammy za

s Sp b a rychlo sa stala kultovym predstavemm divadla

Theatre d'auteur, which has not been distorted by petrified staging
conventions and the national theatre academism, is in a constant free fall
of experimenting with the content and the form. The latest production by
the GUnaGU Theatre English Is Easy, Csaba Is Dead is a textbook
example of using a new staging method of spontaneous speech
(abbreviation "SS"). It is a new staging method where the actors do not
conduct dialogues based on exactly memorised literary text, but they
strive for spontaneous acting expression (within the brief of the given
character, mutual relations and situations that make up the story of the
play). Karol Vosatko, author and director of the production

The fact that English is easy and Csaba is dead refers to two signs of the
"spirit of the times": we have got used to English in the same way as to
news about Mafia activity. By selecting this topic, GUnaGU Theatre has
built on its previous statements about the time and the contemporary
people, which also applied caricature and exaggeration.

Dagmar Krocanova-Roberts, Javisko, 1/2001

Kliméacek and Vosatko captured phenomena circling above our heads.
Slovak and also wider European. They have been listening attentively
and have been taking subtle note. The GUnaGU Theatre, together with
Stoka and the newly founded Association for Contemporary Opera, is
based on authentic observations of today's life.

Silvia Hroncova, Divadlo v Medzicase, 3-4/2000

Yes, the method does contain a substantial chunk of parody, but that layer
of parody hides a number of exactly observed details from the behaviour
of the protagonists of the Bratislava Mafia. The acting of the six
gentlemen from GUnaGU contains a marked Brechtian gesture, their
sharply clear-cut figures are almost neorealistically truthful, and at the
same time chillingly amusing... The actors love the Mafia characters so
much that they have absorbed - and that they now emanate - the tempting
pleasure of evil. Martin Porubjak, Svét a divadlo, 1/2000

Karol Vosatko (1962)
He graduated in Theatre Directing at the Academy of Music and
Dramatic Arts in Bratislava, has been working as a director for various
media, has won the Slovak Grammy for musical video clip of the year
three times already. Since 1993 he has been directing in the GUnaGU
Theatre. What is typical for his work is the post-modern linking of styles
and genres, based on the fragmentary visual poetics of musical clips. He
makes balanced combinations of musical and visual abbreviation with
an emphasis on an authored text. The play English Is Easy... has
originated in accordance with his "spontaneous speech"method and it
has soon become a cult performance of the GUnaGU Theatre.




slnecného jarného dna. Zdanliva epizoda z
vinénom meste sa totiz vel'mi l'ahko moze
rasajiicou udalostou. Hrdinovia Cechovo-
acii tragickych aj komickych... A prave v
niet’.

' Karel Tomanek, dramaturg inscendcie

h, ktoré st akoby obycajné a vSedné a uka-
delu. Cechov si sam prial, aby sa jeho hry
o nieco divoké a komické, co text Troch

{14 situdcii akcentujeme na akomsi osudovom
javisku, na ktorom nam v tvode niekto sl'ubi, Ze to, ¢o sa odohra, bude
vel'ka zabava. Ale potom sa hré o 'udskych Zivotoch trochu zbabranych
a trochu neSikovnych, dost’ podobnych tym nasim. A tym, Ze sa tomu
smejeme, vysmievame sa vlastne sami sebe.

Vladimir Moravek, rezisér inscendcie

Vyrazné Stylizicia, expresionisticky uskrn a jedovata farebnost’
scénografickych prvkov charakterizuji Moravkovho Cechova.
Jan Kerbr, Lidové noviny, 19/3/2001

Tandem Morévek a Tomanek obnazil dialogy na samu kostru, ale $krty
ctia zmysel, atmosféru aj poriadok vzt'ahov. Pritom ni¢ nemenia ani
neprepisuji a vSetko je vykreslené ako u Antona Pavlovita... Tym
divakom, ktori prisli na "dobre zname" Tri sestry, sa najskér moze
uprava javit ako brutalna. Jej ostrie totiz orezalo aj mnohé klasické
vystupy, ktoré su vychutnavané ako cechovovské lahodky a sa
prilezitostami pre vel'ké herecké talenty. Moravek v8ak zo suboru
nemodeluje bezduché bébky. Jeho potiatie smeruje k presnej a detailne
premyslene;j stthre stiboru, k skratke a vyraznej Stylizacii.

Zdenék A. Tichy, publicista, MF Dnes, 10/4/2001

Vsetko na scéne sa odohrava v rytme dominujiceho tanga. Premiest-
fiovanie postav v dioch a tyzdiioch je zaroven naplnenim choreogra-
ficky prisneho, Zivot vyznacujuceho poriadku, ktorému sa chtiac -
nechtiac nikto nedokaze vzopriet. Ubijajuci smutok a beznadej z pri-
tomnosti! (...) Len mimoriadne vyspely stibor dokaze naplnit’ expre-
sivne romantick koncepciu bezo zbytku. A Divadlo roka z Hradca
Kralové to v Troch sestrach naplno preukazalo.

Jiri P. K¥iZ, kritik, Prdvo, 21/3/2001

Na Moravkove Tri sestry nemozno uplatiiovat’ psychologicky ani
pravdepodobny meter, postavy su obrazne nadsadené. Demonstrujii
trapnost’ a zbytocnost, ako aj ich désledky: cynizmus a zlobu. (...)
Moravkov naturel vlecie svojho nositel'a aj cely subor k extrémom, k
drsnému zveli¢eniu pre drsna dobu.

Vera Ptackova, kritik, Divadelni noviny, 17/4/2001

Viadimir Moravek (1965)

Jedna z najvyraznejSich osobnosti su¢asného Ceského divadla. S jeho
tvorbou sa Wcastnici festivalu Divadelnd Nitra mdZzu stretdvat
pravidelne uz od roku 1992.

Moravek ukon¢il JAMU v Brne, posobil v Divadle Husa na provazku,

host'oval v divadlach v Ostrave, Brne a Prahe. V sucasnosti je internym-

profilovym rezisérom Klicperovho divadla v Hradci Kralové, ktoré sa
po uplynulé roky stalo Divadlom roka.

Rezijna tvorba posledného obdobia: G. Rijnders, K. Steigerwald: Di-
vadlo ako mor, A. P. Cechov: Tri sestry, projekt Zo Zivota obludného
hmyzu (Klicperovo divadlo, Hradec Kralové), F. M. Dostojevskij, L
Dodin: Nezna (Mestské divadlo, Karlove Vary), G. Puccini: Tosca
(Opera Narodného divadla, Praha), W. Shakespeare: Richard IIL
(Divadlo Globe, Praha).

Tri sestry
Three Sisters

Anton Pavlovié Cechov
Anton Pavlovich Chekhov

Sobota 29. 9. 2001, 18.00 - 20.45, DAB velka sala
Saturday 29th Sept 2001, 18:00 - 20:45, DAB Big Stage

Our story starts one sunny day of spring. This is because what seems to
be an episode of family life in a provincial town can become an
extraordinary and drastic event. The heroes of Chekhov's plays find
themselves in both tragic and comic situations... And it is in these very
moments that one has to pay increased attention.

Karel Tomanek, dramaturgist of the production

The play is about banal situations, which seem ordinary and everyday,
and it shows how grotesque the human destiny is. Chekhov himself
wanted his plays to be staged as vaudevilles: as something wild and
comical, which is needed by the Three Sisters text.
We highlight the grotesqueness of the story and the situations on a kind
of stage of destiny, on which someone makes a promise to us at the
beginning that what is going to happen, will be great fun. But then the
play is about human lives a bit messed up and a bit clumsy, quite similar
to our own. And by laughing at it, we in fact laugh at ourselves.
Viadimir Moravek, director of the production

Moréavek's Chekhov is characterised by a marked sty
expressionistic sneer and scathing colourfulness of the sceno
elements. Jan Kerbr, Lidove noviny, 19,

The Moravek and Tomanek team has revealed the dialogues to
skeleton, but the cuts do honour the sense, atmosphere and the
the relationships. At the same time they do not change anyt
rewrite anything and everything is depicted just as it was
Pavlovich... The spectators who have come to see the "we
Three Sisters may initially view the adaptation as brutal. ’I‘]ns
its cutting edge has slashed many classical scenes which ar
Chekhov specialities and provide an opportunity for great ac
However, Moravek does not fashion spiritless puppets
company. His perception is aimed at exact and thoroughly
interplay of the company, abbreviation and distinct stylis

Zdenek A. Tichy, MF

Everything on the stage happens to the rthythm of the dominating tango.
The characters move through days and weeks following
a choreografically strict order, marking life, against whi
unwillingly, no one is able to rebel. The depressin
hopelessness of the present moment. (...) It is only an
mature company that can fill the expressive romantic co:
edge. And Theatre of the Year from Hradec Kralové sh
in its Three Sisters. Jiri B Kviz, Ped

Neither the psychological yardstick, nor the probability yardst
applied to Moravek's Three Sisters - the characters are fi;
exaggerated. They demonstrate embarrassment and usel:
as their consequences: cynicism and evil. (...) Morave!
him and the whole company to extremes, to tough exag
tough time. Véra Ptackova, Divadelni n

Viadimir Moravek (1965)
One of the most distinct personalities of the contemporary C
Participants of the Divadelna Nitra Festival have been 2
work on aregular basis ever since 1992.
Moravek graduated from JAMU in Brno, he worked i
Goose on the String, he made guest appearances in theatres in
Brno and Prague. At present he is internal profile director of
Theatre in Hradec Kralové, which has in the previous years
Theatre of the Year.
Plays he has directed recently: G. Rijnders - K. Steigerwald: 7%
Plague, A. P. Chekhov: Three Sisters, project The Ugly Inse
(Klicpera Theatre in Hradec Kralové), F. M. Dostoevsky - L. Dodir
Gentle Spirit (Karlovy Vary Municipal Theatre), G. Pucci
(Opera of the National Theatre in Prague), W. Shakespeare: Ric. t.zrd i
(Globe Theatre in Prague).




Klicperovo divadlo Hradec Kralové, Ceska republika
Klicpera Theatre, Hradec Kralové, The Czech Republic

Preklad / Translation: Leo$ Sucha¥ipa, Uprava / Adaptation: Vladimir Moravek,

Karel Tomanek, Dramaturgie / Dramaturgy: Dr. Karel Kladivo Effatha, Karel Tomanek
Pohybové spolupraca / Choreographic Co-operation: Radek Bala§

Hudba / Music: Pavel Horak a ini '"Mladi bozi z roku 1983", and other "Young Gods of 19
Scéna / Stage design: Martin Chocholousek, Kostymy / Costume design: Sylva Zimula
Hanakova, RéZia / Directed by: Vladimir Moravek

Osoby a obsadenie / Characters and cast:

Andrej Prozorov / Andrei Prozorov: Filip Rajmont, Natalia / Natalia: Simona Bab¢akova,
Orga / Olga: Martina Novakova, Masa / Masha: Katefina Holanova, Irina: Marcela
Holubeova, Fiodor Kuligyn: Jifi Zapletal,

Alexander VerSinin / Alexander Vershinin: Lubor M. Novotny, VerSininova / Vershinina:
Marie Kleplova, Nikolaj Tuzenbach / Nikolai Tuzenbach: David Steigerwald, Vasilij Soleny

/ Vasili Soleny: Vaclav Vesely, Ivan Cebutykin / Ivan Chebutykin: Jan Mazak, Alexej

Fedotik: Jifi Klepl, Vladimir Rode: Alexandr Gregar, Ferapont: Marek Zakostelecky,
Anfisa: Martina ElidaSova, Protopopov a Bobik: Radomil Vavra, Roman Usvit / Roman
Dawn: Pavel Horak a / and Miroslav Stolfa, Vaclav Trunec, Charlotta: Andrea Mareckova,
Diev¢atka / Girls: Vanda Bromova, Terezie Hulkova, Barbora Bebrova, Patricie Hybnerova




Vstiipme na par minut do sveta Shafferovho textu a pokisme sa ndjst’ v
flom svoje miesto. Tvorcovia vzali do riik predlohu. Slova, obrazy, na-
hPady a otazky zasypaliich mysle...

"Hl'adanie miesta" ako nikdy nepomenovany klPa¢, ako konstrukcia
mysle piSuceho prostrednika, ktora sa vynéra vtedy, ak je nevyhnutné
zacat rozpravat o rozpravani samotného predstavenia. Nehl'addme viak
miesto len pre seba. Hladdme ho pre postavy, pre skupinu postav.
Hradanie naSho vztahu k postave Salieriho a k hereckej skupine, ktord sa
"bori iskaliami" Shafferovho textu... Chceme len jednoducho hl'adat’ a
objavovat cloveka v jeho osamelosti, Zijuceho s vinou, ktorej rozumie
len on sam. Peter Pavlac, dramaturg predstavenia

Len sa vzime do predstavy, nakol'’ko sme schopni prijat naSich géniov, ak
su vobec prijatelni. V rézii Jozsefa Czajlika mame pred sebou tragédiu
dvoch bezmocnych l'udi. Tu nie s vitazi. Mozartova ¢&i Salieriho
tragédia je skl'uéujuca. No skutoénym porazenym je predsa len Salieri,
ktorého nepreslavilo jeho dielo, ale jeho protivnik, cez ktorého sa mu
dostalo pochybnej popularity. Komarfianské predstavenie je pritazlivou
freskou plnou prekrasnych obrazov, ktoré éasto ¢loveku stiahnu
zaludok. Juhdsz Désa Janos, Szabad Ujsdg april 2001

V Czajlikovej réZii sa tak &isto a presne objavujti rozne divadelné Styly,
Ze pomahaju hercovi hraf. Vytvarajuc pevné body rezisér premiena
pribeh na zazrak - dychajuci, pulzujici a burlivy.
A tajuplny ¢ierny klavir: Salieriho postel - Mozartov stol, Salieriho stol
- Mozartova rakva. Skveld symbolika.

Tamds Gal, Student VSMUv Bratislave, Uj Sz6

Obzvlast' vzrusujici je obraz, ked’ Mozart, nemajiic ¢im pisat’ na tabul'u
(husto popisant Salieriho notami), zapisuje v hlave ulozené noty §favou
z jablka, do ktorého predtym zahryzol. Mozart tym nielen rozmaze
Salieriho tabul'y, ale jeho sebazni€ujlca a netrpezliva povaha mu diktu-
je, aby svoje diela vrhal na stenu pominutelnosti a nie veénosti. lavou
rukou (!) hekticky pisané noty okamzite schnt a stopa, ktorti zanecha-
vajii, sameni na rozmazanu a ne€itatel'na.

Andrea Tompa, Szinhdz, 5/2001

Jozsef Czajlik (1975)

Je Studentom posledného roénika divadelnej réZie na VSMU. Za svoju
tvorbu s amatérskym stiborom Divadielko X bol oceneny mnohymi
cenami (Cena Anny Ferenczyovej, Hlavna cena na prehliadke amatér-
skeho divadla Jokaiho dni, atd’.). Jeho inscenacia Dievéa bez vena (A. N.
Ostrovskij) sa s (ispechom zG€astnila mnohych festivalov (prva cena na
festivale Zlomvaz v Prahe, Univerzitny festival v mad’arskom Pécsi
atd). Vyber z rezijnej tvorby: Bacchus, J. Saunders: Za murom.
Inscenacia Amadeus ziskala v roku 2001 Hlavnii cenu na XIII. festivale
madarskych divadiel z krajin mimo Mad’arska.

Peter Shaffer
Peter Shaffer

Nedela 30. 9. 2001, 14.00 - 17.10, SD sala
Sunday 30th Sept 2001, 14:00 - 17:10. OT Hall

Let us enter Shaffer's text for a couple of minutes and let us try to find our
own place in it. The production makers took the text in their hands. Their
minds got flooded with words, images, views and questions... Search for
aplace as a key which has never been named, as a structure of the mind, of
the mediator who writes it, which emerges when it is necessary to start
talking about the talking of the performance itself. However, we are not
only looking for place for ourselves. We are looking for it for the
characters, for a group of characters. The search for a relationship and for
alink between us and Salieri and the group of actors who struggle through
the obstacles of Shaffer's text... All we want to do is search and discovera
human being in his loneliness, living with guilt which only he himself can
understand. Peter Pavlac, the production's dramaturgist

Let us imagine to what extent we are able to accept our geniuses, if they
are acceptable at all. Directed by Joszef Czajlik here we have a tragedy of
two helpless people. There are no winners. The tragedy of Mozart or
Salieri is depressing. However, the defeated one after all is Salieri who
has not been made famous by his work, but by his opponent through
whom he won his dubious fame. The performance from Komarno is an
attractive fresco full of beautiful images which often make one's stomach
cringe. Juhdsz Désa Janos, Szabad Ujsdg, April 2001

Czajlik's directing discovers in such a pure and precise manner various
theatre styles that they help the actors to act. By creating stable points the
director changes the story into a miracle - breathing, pulsating and wild.
And the mysterious piano: Salieri's bed - Mozart's table, Salieri's table -
Mozart's coffin. Splendid symbolism.

Tamés Gal, student of AMDA in Bratislava, Uj Sz6

What is especially exciting is the scene where Mozart, having nothing to
write with on the blackboard, which is scribbled all over with Salieri's
notes, records the notes which he had stored in his head with the juice
from an apple into which he has just bitten. He thus not only blurs Salieri's
board, but his self-destructive and impatient nature dictates him to throw
his work on the wall of transience, and not immortality. The notes, written
in a hectic way in left (!) hand, dry out at once and the trace which they
leave changes to blurred and illegible.

Andrea Tompa, Szinhdz, 5/2001

Joszef Czajlik (1975)

He studies Theatre Directing at the Academy of Music and Dramatic Art,
now in his last year. For his work with the Divadielko X amateur
company he received a number of awards (Anna Ferenczy Award, Main
prize at the Jokai Days amateur theatre survey, etc.). His production of A.
N. Ostrovsky 4 Girl without a Dowry has successfully participated in a
number of festivals (First Prize at the Zlomvaz Festival in Prague,
University Festival in Hungarian Pécs, etc.) A selection of his projects:
Bacchus, J. Saunders Beyond the Wall. In 2001 the production of
Amadeus won the Grand Prix at the 13 Festival of Hungarian Theatres
from Countries Outside Hungary.



Jokaiho divadlo, Komarno, Slovensko
Jokai Theatre, Komarno, Slovakia

Preklad / Translation: Miklés Vajda, Dramaturgia / Dramaturgy: Peter Pavlac, Emese Varga, Pl
Choreographic co-operation: Géza Benko, Svetlo / Lighting: Michal Vajdi¢ka, Scéna a kostym;
design: Erika Gadus, Asistent rézie / Assistant director: Mari Varsanyi, Rézia / Directed by: J6

Osoby a obsadenie / Characters and cast: !
Antonio Salieri: Attila Mokos, Wolfgang Amadeus Mozart: Erik Ollé, Constanze Weber: Eméke ¥
rakusky ciséar / Joseph II, Austrian Emperor: Tibor Fabé, Grof Johann Kilian von Strack / Count Ja
Tamas Bernath, Gréf Franz Orsini-Rosenberg / Count Franz Orsini-Rosenberg: Attila Toth, Barog
Baron Gottfried van Swieten: Jozsef Kukola, Venticello 1: Rébert Lucskay, Venticello 2: Géza Bé
Dalsi / Others: Edit Balasko, Rita Banczi, Sandor Horvath, Csaba Mokany, Laszlé Nagy, Péter:&h




Anton Pavlovié Cechov
Anton Pavlovich Chekhov

~ Nedela 30. 9. 2001, 18.30 - 21.00, DAB velka scéna
Sunday 30th Sept 2001, 18:30 - 21:00, DAB Big Stage




Narodné divadelné centrum v Normandii / Komédia v Caen, Cae
Centre Dramatique National de Normandie / Comédie de Caen, Caen,
(koprodukcia / co-production: Festival d’Avignon, Les Gémeaux-Sceaux / Scéne National,

Théatre de Cherbourg / Scéne National, La Rive Gauche, Saint-Etienne du Rouvray,
ODACC du Calvados, Festival de Théatre de la Région Haute-Normandie)

Dramaturgia / Dramaturgy: Vladimir Petkoyv,

Uprava a rézia / Adaptation and directed by: Eric Lacascade

Osoby a obsadenie / Characters and cast:

Sorin / Sorine: Jean Boissery, Chamrajev / Chamrayev: Jean-Baptiste Gillet, Arkadina: Murie
Dorn: Serge Turpin, Paulina: Arzella Prunennec, Treplev: Christophe Grégoire, Medvedenko'
Trigorin / Trigorine: Eric Lacascade, Masa / Masha: Christelle Legroux, Nina: Daria Lippi

Divadlo je nastrojom poznania. Mna zaujima len potial, pokial’ mi
umoziuje porozumiet’ Pudskému stroju. Cechov je pritom vybornym
generatorom. Je to ohen, ktory hori a pali. Vasen, ktora spal'uje a prska na
nas intimnosti. My sami sa potom stavame indukénym drétom, ktory
prijima impulzy, vibruje a prenasa ich na publikum.

Skusali sme vSetky tri diela sucasne. Ako skusku ohifiom. Ttzba ostat’ s
nimi dlho, ¢o najdlhsie. Ako prostriedok k poznaniu, ako néstroj pontk-
nuty ndm samotnym Cechovom. Cechov ako lekar lieéi telo, ako autor
dusu. Byt ¢inebyt'? A kde je nasa vlastna vol'a? Stale nas to taha niekam,
ale kam vlastne? Poézia proti ndhode? Divadlo proti zivotu? Osobnost’
dusiaca dusu? Pribeh je niekde uprostred. Medzi dvomi, medzi vSetkymi
tromi. Cajka je tedriou, Ivanov aplikaciou a Rodinny kruh pokusom. Byt
&i nebyt? A ako byt aj mat? "A pre koho byt?", pyta sa Cechov
pokusany Shakespearom. Dnes vecer som ti povedal, Ze spoved’ nemusi
nevyhnutne viest k prijimaniu.

Ivanov je dielom mladosti. Cajku reZirujem teraz, ked’ si kladiem otazky
oumeni a zivote. Na javisku mdj zivot i moja praca napreduju rovnakym
tempom. A o tom je celd Cajka. Postavy st Ivanovovymi vnukmi a
bratancami z druhého kolena. Neopustam tito rodinu, len ju trochu
rozsirujem. Hra sa za¢ina netispechom mladého Trepleva v laske a vo

- vlastnej rodine. Sme pri tom, mame G¢ast’ na tom neuspechu a prazdnote.
Ako po tom vSetkom ist’ d’alej? Ako mozno d’alej zit'”? Ako buda s tym zit
ostatni? Na to som chcel poukazat’, preto som si vybral tato hru. Pri jej
¢itani som bol zhrozeny. A ¢o mladucka Nina, herecka, ktora sa tym
vietkym bude zivit? U Cechova by ste mame hladali odstdenie.
_Predklada svoje srdce na dlani a hovori: pozrite, bije! Mam rad vietky
_ postavy. Eric Lacascade

Eric Lacascade (1959)
Rezisér a herec, od r. 1997 riaditel Komédie ¥ Caen / Narodného
divadelného centra v Normandii (podporovan egiondlnym ria-
ditel'stvom ministerstva kultary, miestnou a regionalneu samospravou a
35-¢lennym stalym stiborom). V rezijnej metode uprednostiiuje hru s
priestorom, venuje dostatok miesta experimentu a v dlhsich ¢asovych
tisekoch sa zaobera jednym dielom. Napriklad Trilogia Cechova (Ivanov
/Rodinny kruh pre tri sestry / Cajka) prezentovana na festivale v Avigno-
ne v roku 2000, alebo triptych O zivote, laske a smrti, ktory bol spojenim
diel Racina, Claudela a Durifa v sezéne 1997/1998. Vo svojom divadle
(CND de Normandie) popri tvorbe novych inscenécii a prijatiach inych
divadiel vytvoril priestor pre vyskum a reflexiu zalozenim Centra diva-
delného vyskumu a experimentu (CRET). Trilogia Cechova dostala
Cenu Georgea Lerminier za najlepsiu réziu mimo Pariza.

Theatre is an instrument of knowledge. It on! e Ne Wl
enables me to understand the human machine. And Chekhov is an
excellent generator for that. He is fire which burns. A passion which
consumes and flickers intimacies on us. We ourselves then become an
induction wire receiving impulses, vibrating and transferring them to the
audience.

We were rehearsing all three plays at the same time. As baptism by fire.
A desire to stay with them for a long time, as long as possible. As a means
leading to knowledge, an instrument offered to us by Chekhov himself.
Chekhov as a doctor cures the body, Chekhov as an author cures the soul.
To be or not to be? And where is our own free will? We keep being
attracted somewhere, but where, in fact? Poetry against coincidence?
Theatre against live? A personality stifling the soul? The story is
somewhere in between. Between the two, between all three. The Seagull
is theory, Ivanov an application and The Family Circle an attempt. To be
or not to be? And how both to be and to have? "And to be for whom?”’
asks Chekhov tempted by Shakespeare. I have told you tonight that
confession does not have to lead to communion.

Ivanov is the work of youth. I direct 7he Seagull now, when I am asking
myself questions about art and life. My life and my work progress on the
stage at the same pace. And that is what The Seagull is all about. The
characters are grandchildren and cousins of Ivanov, once removed. I do
not leave this family, I only extend it a bit. The plays starts with failure of
young Treplev in love and in his own family. We are there, we participate
in this failure and emptiness. How can one go on after all that? How can
one live on? How will the others live with that? That is what I wanted to
point out, that is why I chose this play. When I was reading it, [ was
horrified. What about the young Nina, the actress who will live on all
that? You would be looking for condemnation in Chekhov in vain. He
shows us his heart on his palm and tells us: Look, it is beating! I love all
the characters. Eric Lacascade

Eric Lacascade (1959)

Director and actor, since 1997 director of Comédie de Caen/Centre
Dramatique National de Normandie, supported by the regional
directorate of the Ministry of Culture, local and regional self-
government and by a 35-strong permanent company. In his method of
directing he prefers playing with space, he devotes enough room to
experiment and he deals with one piece during an extended period of
time. For example the Chekhov Trilogy (Ivanov/ Family Circle for Three
Sisters | The Seagull) presented at the Avignon Festival in 2000, or the
triptych On Life, Love and Death, which was an amalgamation of work
by Racine, Claudel and Durif in the 1997/1998 season. In his theatre
(CND de Normandie) apart from creating new productions and
accepting other theatres he has made space for research and reflection by
establishing Centre for Theatre Research and Experiment (CRET). The
Chekhov Trilogy received the Georges Lerminier Prize for best directing
outside Paris.




kazu rozpravat’, tak si vymyslajt rozli¢né
tavy, aby si cez ne mohli povedat’ pravdu.
hu citu Ci lasky, je zranitelny, a ten druhy
ol urazit,, ublizit, zranit. A najmi manipu-
@ne drastlcke ale aj vel'mi vtlpne )
aujimava, ratam vsak s tym, Ze mnohym
myslim, Ze bude dost’ tych, €o pochopia. Isté
brala. Obycajne Zijem postavou tak tyzden
nou doma nemo6zu vydrzat’ mesiac a pol.
om rozpravat, som Valmontom presiaknuty
i ie mi energiu na vSetko ostatné.

Vladimir Hajdu ( Valmont) v rozhovore s Barborou Dvordkovou, Maga-
zin SME, 9/6/2001

Divadlu Astorka Korzo 90 patri uznanie, Ze sa Kvarteto objavilo v re-
pertodri divadla. Miillerov text je zaujimavou a naro¢nou inscenaénou
predlohou. Valmont a Merteuilova st uvézneni v ¢istom, bielom labo-
ratornom priestore, kde takmer pitva samych seba prostrednictvom
ostrych slov a kovovych néstrojov.

Martina Vannayova, Zo zrkadla hladi vidy ten druhy, Dominoforum ¢.
26, 28/6/-4/7/2001

Obaja boj o ¢loveka v sebe prehrali. Valmont neschopnostou vzdat’ sa
radosti a potesenia znovej podoby "lasky" a starniica markiza premenou
az dievCensky Cistej tizby po laske, ktord sa skryvala v jej srdci, na
zaslepenudramcu Zenu, ktorej "je dovolené" nezne, otvoreneaupnmne
milovat’ az vtedy, ked’ zavrazd1 Tomuto vyznamu sa venoval prave
posledny obraz. Vd'aka hereckému vykonu Zity Furkovej posobil mra-
zivoinesmierne ludsky."

Dagmar Institorisova, Byt Zenou a nie vitazom, Kultirny Zivot, ¢. 27.-
28, 4/7/2001

Zita Furkové a Vladimir Hajdu, obaja v ostro ¢ervenych kostymoch,
predviedli vykony, na ktoré sa nezabuda. Markiza bola nesmierne
zivo¢iSna, naturalistickd, posobila vSak aj nesmierne Zensky, lebo
Furkova s textom carovala a dokazala sa plynulo prevtelovat’ do jeho
roznych pol6h. Hajdu stvarnil svojho vikomta ako nebezpeéne hravého,
zensky rozmarného, posmesného 1 blazeovaného dandyho.

Marian Hatala, Na samom dne nicoty, Mosty, ¢. 25/2001, 19/6/2001

Rezisérka Sona Ferancova je znama tym, Ze vidi vyznam divadla najmi
v prekracovani hranic a jej Kvarteto celkom iste v mnohom strhava
masku ako prvé. (...)

Furkova a Hajdu ani chvilu nevypadéavaji, aj ked’ vedia spomalit’.
Tahajt vzrusujicu nif’ stale dalej. (...) Na nabratie dychu a spamatanie sa
z Kvarteta v podani Ferancovej, Furkovej a Hajdua budete potrebovat’
niekol’ko dni."

Alexandra Tinkovd, Sokujiica dekadencia, Pravda, 20/6/2001

Vladimir Hajdu ako Valmont priniesol dandyovsku eleganciu a sarkaz-
mus: uz len pohl'ad nafiho bol estetlckym zazitkom. Cim ostrejSie a
uspornejsie staval svoj prejav, tym tcinnejsie zaposobil v miestach nehy
asucitu so svojou partnerkou. Zita Furkova ako Merteuil podala najlepsi
herecky vykon aky si pamétam. Zivotna skisenost sa v nej pretavuje v
miékkost’, zivo¢isnu, no disciplinovant zenskost’."

Anna Gruskovq Umenie bestii, SME, 12/6/2001

Soria Ferancova (1969) -
Absolvovala Studium rézie na VSMU. Sofia Ferancova je rezisérskou
osobnost'ou s vyraznym rukopisom. Spolupracuje aj pri apravach textoy.
Rezijn4 tvorba posledného obdobia: A. P. Cechov: Tri sestry (Trnavské
divadlo Trnava, 1994), J. N. Nestroy: Povraz s jednym koncom (DAB
Nitra, 1996), VHV: Zaveje (DAB Nitra, 1997), Pravdivy pribeh Ol'gy B.,
1 6zeny so zlatymi rukami (GUnaGU Bratislava, 1998)

Nedela 30. 9. 2001, 22.00 - 23.20, DAB studio
Sunday 30th Sept 2001, 22:00 - 23:20, DAB Studio

Heiner Miiller
Heiner Miiller

Valmont and Merteuil cannot talk to each other any more, so they invent
various games in which they impersonate various characters in order to
say the truth to each other through them. As soon as one of them shows
the least bit of emotion or love, he or she becomes vulnerable, and the
other uses that crack to offend, to hurt. And above all, to manipulate.
Sometimes their games are awfully drastic, but also very witty. (...)
Miiller's play is strange and interesting, but I anticipate that many people
will not like it. However, I think there will be enough of those who will
understand it. It is certain that it has impressed me a lot. T usually live my
characters about a week before the opening night, but now I have been
intolerable at home for a whole month and a half. I cannot sleep, I cannos
talk about anything else, I am imbibed with Valmont as with nothing else
at any other time. He takes my energy from anything else.

Viadimir Hajdu, Valmont, in a conversation with Barbora Dvordkova.
Magazin SME, 9/6/2001

Astorka Korzo '90 Theatre should be acknowledged for staging Quarter
- Miiller's text is interesting and demanding to produce. Valmont and
Merteuil are imprisoned in a clean white laboratory space, where they
almost dissect each other with sharp words and metal instruments.

Martina Vannayova, It Is Always the Other One Looking from the Mirror.
Dominoforum No. 26, 28/6. 4/7/2001

They have both lost the fight for the human being inside thems
Valmont through his disability to give up the joy and pleasure fre
new form of "love” and the ageing marchioness through the
her pure, maiden-like desire for love which was hiding deep
to a blind dragon. A woman who is only "allowed” to love g
and sincerely after she has murdered. This was the meanit
last scene was devoted. Thanks to the acting of Zita
chilling, yet vastly human.

Dagmar Institorisova, To Be a Woman, not a Winner, Kultiir:
27-28,4/7/2001

Zita Furkova and Vladimir Hajdu, both in sharp red cos
given an unforgettable performance. The marchioness w;
animalistic, naturalistic, but she also made an impression
because Furkova made magic with the text and she managed to easily
transform into its different positions. Hajdu played his viscount as a
dangerously playful, mocking and blasé dandy, capricious as a woman.

Marian Hatala, On the Very Bottom of Nothingness, Mosty, No. 2
19/6/2001

The director Soria Ferancové is famous for seeing the import:
theatre in stepping over borders and her Quartet in many ways
mask down as the firstone. (...)

need a couple of days to catch your breath and get back to normal afi
the Quartet rendered by Ferancova, Furkova and Hajdu. 1

Alexandra Tinkovd, Shocking decadence, Pravda, 20,

Vladimir Hajdu as Valmont has brought dandy elegance and
just to look at him has been an aesthetic experience. The sha
sparser he has built his expression, the more effective he has be
times of gentleness and compassion with his partner. tha F
Merteuil has given the best performance I can remen
experience in her melts into softness, into animalistic, yet
femininity. Anna Gruskova, The Art of the Beasts, SME,

Soria Ferancovd (1969)
She graduated in Directing at AMDA. Sheisa personality wi
handwriting as a director. She has also co-operated inadap
texts.

Recently she has directed A. P. Chekhov: The Three Sistel
Theatre in Trnava, 1994), J. N. Nestroy: 4 Rope with One En
Bagar Theatre in Nitra, 1996),Vladimir Hurban Vladimirov: Sno
(Andrej Bagar Theatre in Nitra, 1997), True Story of Olga B., a
with Golden Hands (GUnaGU Theatre in Bratislava, 1998).




Divadlo Astorka Korzo '90 Bratislava, Slovensko
Astorka Korzo '90 Theatre, Bratislava, Slovakia

Preklad / Translation: Peter Zajac, Jan Strasser, Dramaturgia / Dramaturgy: Andrea
Domeova, Scéna a kostymy / Stage and costume design: Eva Racova, Svetelny dizajn /
Lighting design: Réobert Polak, Rézia / Directed by: Sona Ferancova

Osoby a obsadenie / Characters and cast:
Vikomt Valmont / Viscount Valmont: Vladimir Hajdu,
Markiza de Merteuil / Marchioness de Merteuil: Zita Furkov4




Hra snov
A Dream play

August Strindberg
August Strindberg

Pondelok 1. 10. 2001, 14.00 - 17.00
Monday 1st Oct 2001, 14:00 - 17:00

je hlavnou témou hry, ale jednoducho tento

cil stal dostatocne vyraznym. To, Co je najdo-

akanie cakanie pre cakanie auzvobec nie to,

na Co sa Caka, ale oCakavanie, ktoré je spojené s istymi nadejami,
vasiami, smitkom. Cakanie na Nie¢o. Na nieco dobré, milé, zaujimavé,
pekné, alebo odpudivé, strasné, zlé. Cakanie, prepojené s az
existencionalnou otazkou: Je v Zivote ¢loveka nevyhnutné tol'ko stracat,
obetovat a trpiet? Cakat, tazit, Iabit, nenavidiet...? Otazky
existencionalneho smutku! Gintaras Varnas, rezisér inscendcie

Devit'desiatdevit rokov po svojom vzniku sa Strindbergova Hra snov
konecne dockala aj slovenskej premiéry. S hercami nitrian-skeho
Divadla Andreja Bagara ju nastudoval hostujuci litovsky rezisér
Gintaras Varnas. Jeho javiskovéa praca znamena podstatny prinos do
domacej inscenacnej tradicie predovSetkym pokial’ ide o vonkajskovii
vyrazovu velkolepost’ a minucioznu sthru vypravy, hudby, svetelného
dizajnu a Varnasovych mimoriadne invenénych scénickych aranzma. Na
podmanujucej vizualne zvukovej podobe inscenacie sa okrem reziséra g
podpisali aj slovenski vytvarnici: Alexandra Gruskova (kostymy) a Ales
Votava (scéna), a predovsetkym Varnasov krajan, hudobny skladatel’
Giedrius Puskunigis. Jeho hudobna kompozicia presne odraza viriva
mnohost’ nalad a poloh textu, cituje techno, opernt kolorataru, zvuk
spinetu aj prazeov pod kolesami vlaku. Sticasne v8ak z celej tej na
pohlad nesurodej zmesi vyvstava ustredna 'adova tonina, ktora akoby *
nepochadzala z tohto sveta. Tento "zavan sfér" presne odraza ustredny
vyraz a pocit varnasovej strindbergovskej varidcie.

Martina Ulmanova, kritik, Svet a divadlo, ¢. 2/2001

ReZisérovi sa podarilo ono strindbergovsky jedineéné v, jednom
okamihu odhalit’ rub aj lice zlozitej myslienky. Vyhmatat v hre neko-
necny register citov a pocitov. V neskutocnosti hl'adal pravu divadelnu
skutocnost. Nechcel napodobnit, lez zdivadelnit' Strindbergovu
"nesuvisla, ale zdanlivo logicku formu sna".

Ladislav Cavojsky, kritik, Literarny tyzdennik, 22/2/2001

Gintaras Varnas (1961)

Zacinal svoju rezijnu drahu v nezayislom divadelnom §tidiu vo Viltiuse
(1984-6) a pokracoval v divadle "Sepa" Politickom babkovom divadle
pre dospelych, ktoré sam v roku 1988 aj zalozil. -
V rokoch 1988-93 studoval divadelnu réziu a v rokoch 1994-97 absol-
voval postgradudlne Stadium rézie na Litovskej hudobnej akadémii vo
Vilnuse. Absolvoval divadelné staze a dielne v Nemecku avo Velkej
Britanii.

Najvyznamnejsie ¢inoherné rézie: F. G. Lorca: Ako preslo pit rokov £
(1993) a Publikum (1996), P. Calderon de la Barca: Vel'ké divadlo sveta
(1997) a Zivot je sen (2000), B. Strauss: Cas a izba (1997), H. Ibsen:
Hedda Gablerova (1998), E. O 'Neill: Smutok pristane Elektre (1999)
Opernérezie:

R. Strauss: Salome (1999), G. Verdi: Don Carlos (2000),

P. I.Cajkovskij: Pikova dama (2000)

Za inscenaciu Hedda Gablerova si Varnas odniesol v ankete litovskych
divadelnych kritikov a publicistov Cenu za najlepSiu réZiu sezony zlaty
Kristoforos ‘98 (v roku 1999 sa fiou predstavil na Divadelnej Nitre).
Niektor¢ z jeho inscenacii sa prezentovali na medzinarodnych
festivaloch v Estonsku, Rusku, Pol'sku, LotySsku, Norsku, Kanade
aUSA.




Divadlo Andreja Bagara, Nitra, Slovensko
Andrej Bagar Theatre, Nitra, Slovakia

Preklad / Translation: Jan Zima, Dramaturgia / Dramaturgy: Svetozar Sprusansky, Hudba /
Puskunigis, Scéna / Stage design: Ales Votava, Kostymy / Costume design: Alexandra Gru

Osoby a obsadenie / Characters and cast:

g

Agnes: Miloslava Zelmanova, Basnik / Poet: Juraj Hréka, Dostojnik / Officer: Marek Majes
Advokat/Lawyer: Ivan Vojtek st./Sr., Spravca karantény, Rektor univerzity / Quarantine Admi
University Rector: Marcel Ochranek Vratnicka, Spravkyna 1, Matka Edity / Female Porter, Ferfiz
Administrator 1, Edit's Mother: Adela Gaborova, Sklenarsky majster Ugcitel’, Dekan filozofie / G
Teacher, Phllosophy Dean: Jan GresSo, Lepic plagatov, Dekan prava / Posterrnan Dean of Law: i
Zivéic, Otec, Dochodca, Slepec, Dekan teoldgie / Father, Pensioner, Blind Man, Theology Dean|
Lenci, Don Juan Dekan mediciny / Don Juan, Dean of Medicine: Viadimir Barton Matka, Spe
Koketa / Mother, Singer, Coquette: Eva Vecerova Lina, Edit, Spravkyna 2 / Lina, Edlt Female

2: Jana Valocka, Kristina, Baletka, Zena/Knstma Ballet Dancer Woman: Ivana Kuxova, Vikt
Ona / Viktoéria, Alica, She: Klaudia Kolembusova, Policajt, On, Ziak 1/ Policeman, He, Pupil 1:
Sebesta, Chorlsta Muz, Ziak 2, Spravca 1 / Choir Member, Man Pupil 2, Male Administrator 1: $
Pitoiiak, Sepkar, Ziak 3 / Prompter Pupil 3: Erik Pet’ovsky, Zlak4 Spravca 2 / Pupil 4, Male Adi

Marian Labuda ml./Jr. a d’alsi / and others

I do not know whether the element of expect

play, but this motif simply became s

production. What is the most important is

for the sake of waiting, and even less so whi

expectation related to some hopes, passmns li

Something. Something good, nice, interesting, pretty or repulsive,
terrible, bad. Waiting interlinked with an almost existential question: Is it
inevitable to lose, to sacrifice, to suffer so much in human life? To wait, to

~ long, tolove, to hate...? The questions of existential sadness.

Gintaras Varnas, director of the production

Ninety nine years after it was written, Strindberg's 4 Dream Play finally
sees its Slovak premiere. It has been rehearsed with the Nitra Andrej
Bagar Theatre actors by Gintaras Varnas, a guest director from Lithuania.
His stage work makes a substantial contribution to the Slovak tradition of
staging, in particular by its outer expressive grandeur and minute
interplay of the stage set, music, lighting design and Varnas' particularly
inventive stage arrangements. The enchanting visual and sound form of
the production should be credited apart from the director also to Slovak
visual artists: Alexandra Gruskova (costumes) and Ale§ Votava (stage
set) and above all to the fellow countryman of Varnas, the composer
Giedrius Puskunigis. His musical composition precisely reflects the
whirlwind variety of moods and positions of the text, it quotes techno,
opera coloratura, the sound of clavichord as well as the sleepers under the
wheels of a train. However, at the same time from this seemingly
heterogeneous mixture a central icy tone emerges which does not seem to
come from this world. This "breath of spheres” exactly reflects the central
expression and feeling of Varnas' Strindberg variation.

Martina Ulmanova, Svet a divadlo, No. 2/2001

The director managed to achieve what is so unique for Strindberg: to
reveal at the same moment both the face and the reverse of a complex
idea. To grasp in the play the endless register of emotions and feelings. In
the non-reality he looked for the true theatre reality. He did not want to
imitate, but to make more theatre-like Strindberg's "disparate, but
seemingly logical form of dream”.

Ladislav Cavojsky, Literdarny tyZdennik, 22/2/2001

7 Gintaras Varnas (1961)

He started his career as a director in an independent theatre studio in
Vilnius (1984-86) and continued in the Shepa theatre, political puppet
theatre for adults, which he himself founded in 1988.

In 1988 - 93 he studied Directing and in 1994-97 he did postgraduate
studies of Directing at the Lithuanian Musical Academy in Vilnius. He
participated in theatre stays and workshops in Germany and the United
Kingdom.

The most important dramas he directed: F. G. Lorca How Five Years
Passed (1993), and The Public (1996), P. Calderon de la Barca Teater
mundi magnum (1997) and La Vida es Suero (2000), B. Strauss Time and
the Room (1997), H. Ibsen Hedda Gabler (1998), E. O'Neill Mourning
Becomes Electra (1999).

Operas he directed: R. Strauss Salome (1999). G. Verdi Don Carlos
(2000), P. 1. Tchaikovsky Queen of Spades (2000).

In the survey of Lithuanian theatre critics and publicists Varnas won
Kristoforos '98, the award for best directing of the season for his

¢ production of Hedda Gabler.

Some of his productions have been presented at international festivals in
Estonia, Russia, Poland, Latvia, Norway, Canada and USA. He showed
the Kaunas State Academic Theatre's Hedda Gabler at Divadelna
Nitra'99.




Noze v sliepkach ma oslovili svojou prirodzenou priamociarostou. Tato
priamociarost’ je vysledkom vzacne fungujiceho modelu zakladnych
vzt'ahov medzi l'ud’'mi a prostredim, ktoré ich formuje a oni mu tovracaji
plnokrvnou uéastou na zivote.

Tento dramaticky text si pyta inscenacny postup, ktory sa nijako nebude
usilovat’ posavat’ do umelo $tylizovanej polohy. Pyta si najst formu,
ktora sa mu stane prirodzenym prostredim, prostredim, v ktorom ozije
text vyabstrahovany z anglosaskej kultiirnej oblasti, hlasiacej sa k
svojim agrarnym a rustikalnym ozvenam vel'mi elegantnym a poctivym
sposobom na slovenskom velkomestskom javisku, ktorému na chrbat
dycha krajina od dediny k dedine poprepdjand tisicro¢nymi brazdami,
krajina, ktora si pamitd mlyny ako biele majéky ohlasujice jej
zivotaschopnost’. Silvester Lavrik, rezisér inscenacie

Zena neustale hlad4 vyznamy slov a veci, jej muZa sa to bytostne
nedotyka a mlynar to pozna. Na pozadi tohto zivotného principu sa v
drame buduje konflikt, ale aj cely I'ibostny trojuholnik. Lavrikovi sa
podarilo preniest’ z tohto konfliktu na javisko zvlastne dusno. Hl'adal v
troch postavéch ich l’udsk}'l rozmer a nestylizoval. Dedinska tematika je
mu dobre znama, a ani Noze v sliepkach sa nevyhli akémusi rustikal-
nemu slovenskému nadychu.

Viadislava Fekete, Kulturny zivot, 15/2001

Hra Noze v sliepkach skama l'udské vztahy, ohniskd T'udskej
pritazlivosti a odpudivosti, vdzby medzi citovou pritazlivostou a
posobenim intelektu a eSte viac médium prenosu - jazyk, ktory je
premetom hry samej... Myslime, Ze tato inscenacia bude pre divakov
milym prekvapenim. Eva Muchova, Vecernik, 21/3/2001

LCudia so svojimi jednoduchymi potrebami ovplyviujicimi krajinu,
krajina a jej schopnost’ pretvarat’ I'udi, rieSenie primarnych ludskych
vztahov, poeticky jazyk v protiklade k materialnosti prostredia, to
vsetko su atributy vyborného Harrowerovho textu, ktory opét’ prinasa
najstiéasnejsiu svetovii tvorbuna javisko Cinohry SND.

Jana Kratka, Narodna obroda, 23/3/2001

Silvester Lavrik (1964)
Absolvoval Pedagogicka fakultu v PreSove a Stidium divadelnej rézie na
VSMU v Bratislave. Je umeleckym §éfom a rezisérom v Méstskom
divadle Zlin. Je drzitefom Ceny Alfréda Radoka za divadelné hry
Katarina a Posledny letny den. Ako autor a rezisér spolupracuje s profe-
sionalnymi a amatérskymi divadlami na Slovensku (Martin, Banska
Bystrica, Dolny Kubin...).

Vyber z rezijnej tvorby: Alzbeta Bathory (Divadlo SNP Martin), Svety
za dedinou (Trnavské divadlo), Sindibad (Babkové divadlo na Razcesti,
Banska Bystrica).

Noze v sllepkac
Knives in Hens

Pondelok 1. 10. 2001, 18.30 - 20.20, SD sala
Monday 1st Oct 2001, 18:30 - 20:20, OT Hall

David Harrower
David Harrower

Knives in Hens has appealed to me by their natural strai
This straightforwardness is the result of a rare functi ning
relations between people and the environm

they repay by their full participation in life.
This dramatic text needs an approach
striving at artificial stylisation. It requires
become its natural environment, the envir
the text abstracted from the Anglo-S
agrarian and rustic echoes in a most elega
the stage of a Slovak city down whose b
interlinked from village to village b
countryside which remembers the mills
its vitality.

The woman keeps looking for the sense of words and things, )
concern her husband inherently and the miller can tell. Against th‘
background of this life principle the conflict in the drama as well as the
love triangle are built. Lavrik managed to bring to the stage the strange
mugginess of this conflict. He looked for the human dimension in the
three characters and he did not make stylisations. He is familiar with the
v1llage issues, and his Knives in Hens have not avoided a rustic Slovak
air. ~ Vladislava Fekete, Kulturny zivot, 15/2001

The play Knives in Hens looks into human relations, the foci of human
attraction and repulsion, the links between emotional attraction and the
impact of intellect and even more so the medium of the transfer: the
language which is the subject of the play itself... We think that this
production willbe a pleasant surprise for the viewers.

, Eva Muchova, Vecernik, 21/3/2001

People with their simple needs influencing the landscape, the landscape
and its ability to change people, addressing the primary human
relationships, poetic language in contrast to the material character of the
environment, all these are attributes of the excellent text by Harrower.
which again brings the most contemporary international work on the
Slovak National Theatre drama stage.

Jana Kratka, Narodnd obroda, 23/3/2001 1

Silvester Lavrik (1964) \
He graduated from The Faculty of Education in Presov and in Theatre |
Directing at AMDA in Bratislava. He is the artistic director and director |
in the Zlin Municipal Theatre. He is the holder of Alfréd Radok Prize for §
plays Katarina and The Last Day of Si
has been co-operating with professiona
(in Martin, Banska Bystrica, Dolny Kubin, etc.). ‘
A selection of the plays he has directed: Elisabeth Bathory (SNP Theatre
Martin), The Worlds Beyond the Village (Trnava Theatre), Smdbu
(Puppet Theatre at the Crossroads, Banska Bystrica).




Slovenské narodné divadlo - éinohra, Bratislava, Slovensko
Slovak National Theatre - Drama, Bratislava, Slovakia

Preklad / Translation: Jan Simko, Silvester Lavrik, Dramaturgia / Dramaturgy: Karol Horva
Scéna / Stage design: Ale§ Votava, Kostymy / Costume design: Marija Havran, Vyber hudby .
/ Selection of music: Silvester Lavrik, Karol Horvath, Rézia / Directed by: SilvesterLavrik

Osoby a obsadenie / Characters and cast:
Orac / Ploughman: Jan Kroner, Mlynar / Miller: Richard Stanke, Mlada Zena / Young Woman: §
Monika Hilmerova




Franz Xaver Kroetz
Franz Xaver Kroetz

Pondelok 1. 10. 2001, 21.00 - 24.00, DAB Sstiudio
Monday 1st Oct 2001, 21:00 - 24:00, DAB Studio




Divadlo Thalia, Budapest’, Mad’arsko
Divadlo Thélia, Budapest, Hungary

Preklad / Translation: Lajos Parti Nagy, Scéna / Stage: Zsolt Khell, Kostymy / Costumes:

Gyorgyi Szakdcs, Rézia / Directed by: Tamas Ascher

Osoby a obsadenie / Characters and Cast:

Hilda: Eszter Csakanyi, Otto, jej muz / Ofto, her husband: Andor Lukats, Mitzi: Annamarla ¢

Fritz, Hildin brat / Fritz, Hilda's brother: Robert Kardos

Jednako, rézia Tamasa Aschera vytvara prostredie, ktorého ciel'om je
podat’ xromcky pohlad na pozemské veci". Tento umelecky zamer sa
najvyraznejsie prejavuje v jazyku a scénografii predstavema Mad’ar-
_ ska verzia Lajosa Partitho Nagya je viac adaptaciou, nez prekladom
-~ ori "'alu Péstavy hovoria napodobeninou dialektu, pouzivaji jednot-

i pxacovny priestor rodmy Kral ovsky velka postel
amorova hrobka, kupelna ako mdrnica. Vnutorny a
l vzéjomne prepletené, ¢im sa celd inscenécia stava ete
a depnmUJuce]sou Literarne oddelenie divadla

a je pri jeho uzkostlivej snahe o dokonalost’ ako
Len jeho mimoriadny vkus umoziuje dat’
0zné formy nevkusnosti.

Péter Molnar Gal, Nepszabadsag, 4/10/1999

enacia uvadzana v Studiu Thalia je silne naturalisticka, ale nie
nechutna. Je srdeerviica, hoci sa jej svetom mihlo aj trocha laskave;j
~ rozpustilosti. Nevkus a vulgarnost’ su jej prostriedkami, nie cielom.
Nedeprimuje, no nase svedomie predsa len trochu zat'azi.
Andrea Stuber, Kritika, 12/1999

Dynamika nalady a sytosti scény v zahradnej pivarni je dokonala.
Koncentrovanie Styroch osobnosti do tak malého ¢asu je dékazom
virtuozity rézie a herectva. Tato scéna vystihuje podstatu celej hry a je
zaroven fackou do tvare zjednodusujucej naivity tohto zanru. Pretoze
zivotnielen zloz1ty je, ale aj tak vyzera.

, Judit Csdki, Kritikai Lapok, 12/1999

AV sezéne 1 99/206() inscenacia ziskala Cenu mad’arskej kritiky; Zsolt
nominovany na najlepSieho scénického vytvarnika roka a
s Robertom Kardosom ziskali Cenu hlavného

mesta Budap

Tamds Ascher (1949) :

Po absolvovani Budapestianskej divadelnej akadémie v roku 1973

posobil ako divadeln}'/ rezisér v Divadle Csiky Gergely v Kaposvari. V

rokoch 1978 az 1981 pracoval pre Narodné divadlo v Budapesti, ktoré

v tom ¢ase viedli Gabor Szekely a Gabor Zsambéki. Od roku 1983

posobi ako divadelny rezisér v Divadle Jozsefa Katonu a zaroven

nad’alej zastava miesto umeleckého Séfa v Kaposvari. Od roku 1989 je
ako jednotlivec ¢lenom Unie euréspykch divadiel. Prednd$a na

Budapestlanskej divadelnej akadémii.

Jeho inscenacie sa dostali do vyse 40 divadiel na celom svete. V roku
1987 na BITEF-e v Belehrade jeho T#i sestry vyhrali prvii cenu,
- spolocne so Zlocinom a trestom Andrzeja Wajdu; na Festivale v

Caracase Cenu za najlepsiu zahrani¢nu inscenéciu roka (1990). V roku

1990 jeho Platonov ziskal Cenu francuzskej kritiky v Parizi. V

Mad’arsku ziskal Cenu mad’arskej kritiky sedem raz, cenu Festivalu

Nérodného divadla Styri razy a v roku 1992 Kossuthovu cenu,

najvyssie mad'arskeé Statne ocenenie udelované umelcom.

Vyber zjeho divadelnej prace v devétdesiatych rokoch v Mad’arsku:

Kaposvar: Moliére: Mizantrop (1991), Gorkij: Na dne (1993),

Diirrenmatt: Navsteva (1995), Moliere: Georges Dandin (1998).

Divadlo Katona: John Arden: Zite ako prasata (1996), Werner

Schwab: Prezidentky, Yasmina Reza: Kumst (1997), Tom Stoppard:

Arkadia (1998), Tankred Dorst: Pan Pavol (1999) a Kornél Hamlvai:

Katova dovolenka (2000).

Vyber z jeho divadelnej prace v devétdesiatych rokoch v zahrani¢i:

Mozart: Don Giovanni (1993, Lyonska opera), Gombrowicz: vona,
princezna burgundska (1994, Akademietheater vo Viedni), Moliere:

Mizantrop (1997, Svédske divadlo v Helsinkach).

Neverthless, Tamas Ascher’s direction does &
gives an ironic glance at the facts on the gt
becomes the most evident in the languages
performance. The Hungarian version made by
an adaptation than a translation of the origi
kind of dialect-imitation, they use a cosistent,
packed with "home-made" linguistic invent
ally combines the different scenes of events
working place of the family. The king size bed
bathroom is like a mortuary. The internal a
interweaving, which makes the whole produ
depressing. literar

Tamas Ascher’s direction while anxiously striving for perfection is
excellent as usual. It is in very good artistic taste he organizes all sorts of
tastelessness. Péter Molnar Gal, Nepszabadsag, 4/10/1999

The production shown in Thalia Studio is strongly naturalistic but not
disgusting. It is heartpiercing although some loving sprightliness has
glimsed into its world. Tastelessness and vulgarity are its means and not its
aim. It is not depressing still weighting on our consciense for awhile.

Andrea Stuber, Kritika, 12./1999

The dynamics of the tone and volume of the beer garden-scene is perfect.
The condensation of the four personalities into this little time proves the
virtuosity of direction and acting. This scene gives the essence of the whole
play, and at the same time it is also a slap to the simplifying naiveté of the
genre. Because life is notonly complex butalso looks like that.

Judit Csaki, Kritikai Lapok, 12./1999

In the 1999/2000 season the production own the Hungarian Critics” Prize;
Zsolt Khell was the nominated the best stage designer of the year and Andor
Lukats together with Robert Kardos received the Budapest Prize - the Prize
of the Capital.

Tamds Ascher (1949)

After graduating in 1973 from the Budapest Theatre Academy, he worked
as a stage director in the Csiky Gergely Theatre in Kaposvar. Between 1978
and 1981 he worked for the National Theatre in Budapest, at the time run by
Gabor Székely and Gabor Zsambeéki. Since 1983 he has worked as a stage
director at Katona Jozsef Theatre, but at the same time has retained his
position as artistic director in Kaposvar. Since 1989 he has been an
individual member of the Union of the Theatres of Europe. He teaches at the
Budapest Theatre Academy.

His productions have toured in over fourty theatres all over the world. In
1987, at the BITEF in Belgrade, his Three Sisters won First Prize shared
with Crime and Punishment by Andrzej Wajda, and at the Caracas Festival
the Prize of the Best Foreign Production of the year (1990). In 1990, his
Platonov won the French Theatre Critics’ Prize in Paris.

In Hungary, he received the Hungarian Theatre Critics” Prize seven times,
the prize of the National Theatre Festival four times, and among other
awards, the highest Hungarian State Prize for artists, the Kossuth Prize, in
1992.

Digest from his theatre works in 90’s in Hungary:

Kaposvar: Moliér’s The Misanthrope (1991), Gorky’s The Lower Depths
(1993), Diirrenmatt s The Visit (1995), Moliere: Georges Dandin (1998)
Katona Theatre: John Arden’s Live Like Pigs (1996), Wemner Schwab's
The Presidents, Yasmina Reza’s "ART" (1997), Tom Stoppard’s Arcadia
(1998), Tankred Dorst’'s Herr Paul (1999) and Kornél Hamlvai's
Headsman's Holiday (2000).

Digest from his theatre works in 90 s abroad:

Mozart’'s Don Giovanni (1993, Lyon Opera House), Gombrowicz's
Yvonne, Princess of Burgundy (1994, Vienna, Akademietheater), Moliér’s
The M1santhrope (1997, Helsinki, Swedish Theatre).




Tri sestry
Three Sisters

Anton Pavlovié Cechov
Anton Pavlovich Chekhov

orok 2. 10. 2001, 15.00 - 17.30, 19.00 - 21.30, DAB velka scéna
day 2nd Sept 2001, 15:00 - 17:30, 19:00 - 21:30, DAB Big Stage




Divadlo Sofia, Sofia, Bulharsko
Sofia Theatre, Sofia, Bulgaria

Hudba / Music: Asen Avramov, Scéna / Stage design: Nikola Toromanov za zvlastnej
ucasti Todora Rajkova / with special participation of Todor Rajkov, Kostymy / Costume
design: Emilian Sabev, Marieta DZurovova a / and Nikola Toromanov,

Rézia / Directed by: Stoyan Kambarev
Osoby a obsadenie / Characters and cast:

Andrej / Andrei: Nikolaj Kostadinov, Natasa / Natasha: Desislava TenekedZievova,
Orlga / Olga: Bojka Velkovova, Masa / Masha: SneZana Petrovova, Irina: Lilia Lazarovova,
Kuligyn: Nikolaj Urumov, Versmm/ Vershinin: Todor Bliznakov, Tuzenbach Viktor Biserov,
Solenij / Solonyi: Dean Donkov Cebutykin / Chebutykin: Vasil Dlmltrov Fedotik: Viktor Kal
Rode: Michajl Milcev, Ferapont Nikolaj Antonov, Anfisa: Maja Ostoitova

som vravel, ze divadlo je osamelou ¢innostou. V samote
s zabudnuté pravdy, emoécie, svety, ktoré si zanechal. Inscenéacia
n preniknutim do osamelych svetov mych 'udi zvabenych hrou
, blidiacich medzi vlastnymi krajnostami. A niekde tam, v tej
olestivej samote sa stale Cosi rodi. Nieco, ¢o milujes, nieo, ¢o
Stojan Kambarev, rezisér inscendcie

,elkﬂm prirodzené, ze prave on vytvoril insce-
e Cechova ako predchodcu a spnaznenu dusu

sku uz dlhsi Cas vyzeral ako Cakanie na
humomé prvky tohto stavu. V tomto
zlozil Tri sestry, pricom skratil nadejou

ada" vo svc)je] uplnosti. Vzdy som Vychadzal 7
dy sa obavam, Ze st banalne, detinské, nudné, ale...

tre medxalnej pozornosti. Nemal nasledovnikov. Jeho
\ zarukou ne tostne_] narocnosti k sebe samemu i k,

bojazlivii tictu. Vo svojich inscenaciach buduje uhrandivy a svolbytny
svet, ktorym vedie nekone¢ny dial6g s ¢asom. Diela su hermeticky uza-
tvorené, provokatlvne zahlbené' s dorazom na individualizmus postav.
To je rezisérov pristup a b komunikacie s ¢asom a hladanie
vlastného expresivneho di Iného jazyka. Predstavenia stoja na
pevnych nohdch a maju Siroky dosah posobenia. Vzajomné prelinanie
w reality a iracionality, stret chladného intelektu so zébleskom vypiitej

emocionality podvedomia, neustile ozivovanie vlastnej vnutornej

harménie, pocitov a podnetov to vsetko sa transformuje do reality

autorského "divadelna” Sto_lanaKambareva
| inoherného divadla na Divadelne;j
akademn v Sofii s mscenacmu'()strovskeho Burky V roku 1985 21ska1

mladého reziséra na Narodnej pre-
o rok neskor 1. miesto na 8. narodnej
y. V roku 1996 dostal divadelnt
Matka, 1996). Inscenécie Stojana
acich aj zahrani¢nych festivaloch
a, Pol’sko).

lov: Posledné leto v Culimsku, .N.
Iro: uracmhlavy,B Strauss: Cas aizba, J. Ra-
atka, Vassa Zeleznovova. Déraz na insce-
Névrat domov (2x), Milenec, Oslava

...I have always said that theatre is a lonel
discover forgotten truths, emotions, world
production is your penetration into the lo
lured by the play of the theatre, wandering
And somewhere there, in the mad painful
being born. Something you love, somethi

Stoyan Kambar

Stoyan Kambarev used to be known in the Bul
interpreter of Pinter. It is thus completely natural that it was him who
created the production which presents Chekhov as a precursor and a
kindred spirit of the representatives of the so-called theatre of the absurd.
And it is Kambarev who becomes the new discoverer of Chekhov in our
theatre culture.

The year was 1998. Life in Bulgaria for quite some time resembled
waiting for Godot, only it was gradually losing the elements of humour
of that situation. It was in this sense that the director decomposed and
again put together The Three Sisters, shortening the final part of the play,
charged with hope. Stoyan Kambarev created his Three Sisters during
the last months of his fatal struggle with cancer. Several days before he
died, before the opening night itself, he said: "I have never considered
how the performance will be put together in its completeness. I have
always started from little things. Sometimes [ am worried they are banal,
childish, boring, but... I indulge in them subconsciously, flirt with them,
juggle them, love them... Those little things are life itself... Death is
completeness, which scares me.” Kalina Stefanova, critic, Bulgaria

Stoyan Kambareyv (1953 -1998)

He never stood in the centre of media attention. He did not have
followers. However, his name was a guarantee of punishing demands on
himself and on theatre. His work on the stage and his search evoked a
strange, almost fearful respect. In his productions he builds a spooky and
unique world through which he holds a dialogue with time. His pieces are
hermetically sealed, provocatively deep, with an emphasis on the
individualism of the characters. That is the approach of the director and
the manner of communication with time and the search for his own
expressive theatre language. The performances stand firm and their
impact is broad-ranging. Mutual overlapping of the real and the
irrational, an encounter of cool intellect with a sparkle of intense
emotionality of the subconscious, the constant resurrecting of one's own
inner harmony, feelings and impulses - all this is transformed into the
reality of the theatre which Stoyan Kambarev authored.

In 1983 he graduated in Drama Theatre Directing at the Theatre
Academy in Sofia with a production of Ostrovsky's The Storm. In 1985
hereceived the Young Director Award of the Union of Bulgarian Artists.
In 1986 he participated in a study stay in Poland - in Cracow and
Katowice, and in 1991 - 92 in Rome. In 1988 he received the Young
Director Award at the National Survey of Theatre for Children and
Young People, a year later first place at the 8 National Survey of
Bulgarian Theatre and Drama. In 1996 he received Askeer, theatre award
for directing (Gorky ‘s Mother, 1996). Stoyan Kambarev's productions
have been presented at festivals in Bulgaria and abroad (Romania,
Russia, The Czech Republic, Poland). A selection of his work in the
nineties: A. Vampilov: Last Summer at Chulimsk, N. V. Gogol: The
Government Inspector, G. Spir6: Chicken Heads, B. Strauss: Time and
the Room, J. Radichkov: January, M. Gorky: Mother, Vassa
Zheleznovova. Emphasis on staging Harold Pinter: The Homecoming
(twice), Lover, Birthday Party.




Faust (Faust Is Dead

Mark Ravenhill
Mark Ravenhill

Utorok 2. 10. 2001, 15.00 - 16.40, 19.30 - 21.10, SD Tatra
Tuesday 2nd Oct 2001, 15:00 - 16:40, 19:30 - 21:10, OT Tatra




HaDivadlo, Brno, Ceska republika
HaDivadlo, Brno, The Czech Republic

Preklad / Translation: Jitka Sloupova, Dramaturgia / Dramaturgy: Lenka Havlikova,
Dramaturgicka spolupraca / Dramaturgic co-operation: Jano§ Krist, Hudba / Music:
Roman Holy, Scéna / Stage design: Petr B. Novak, Kostymy / Costume design: Katefina

Stefkova, Rézia / Directed by: Ji¥i Pokorny

Osoby a obsadenie / Characters and cast:

Alain: Tom4§ Matonoha, Pete: Pavel Liska, Donny: Petr Stefek, Chor / Chorus: Mariana

Chmelarova a /and Iva Volankova

hry obleteli cely svet a prakticky vSade
la, dramy a spolocnosti. Autor v nich
i ivotnych pocitov, nech uz si
o archetypdlny problém bytia,

u Cloveku. Rozhodujuca je len

aciou s prec1znym1 vykonrm
Jomosexualita akcentovand v
divékov Sokujuca. Matonoha

buduje stadiu vzdelaného, smutného aj
ory nevéha zivotné postulaty overit

rod Matonohow vyborne sekundUJe
hu nervozneho prestarnutého

Cne 0stré a na prekvapenie jej
itik, Lidové noviny, 8/12/2000

- Ankete kritikov o najlepsiu
epublike a v sut'azi Nadacie o
sa stala Hrouroka.

E

prazskej DAMU. V rokoch 1993 az 1997 bol
umeleckym $éfom Cinoherného $tadia v Usti nad Labem,
roﬁloval jeden z najmladsich a najzaujimavejsich ume]eckych
borov v Cechéch s vlastnou dramaturgiou a poetikou (s dérazom na
ividzanie povodnych Ceskych diel). Sam je autorom niekolkych
1vadeln'ch hier, za ktoré ziskal Cenu za najlepSiu povodna hru roka
s 8 v sitazi Nadacie Alfréda Radoka (Tatka stifli goly,
B dpoc1 pokoji).

ostoval v Dlvadle Komedie, Dlvadle Na zébradli v Prahe, v opere J.

P ann Teirlinck v Antverpich a

K a v Plzn

The Faustian topic transformed into a story of two men of this century -
that is the content of the play by Mark Ravenhill, a young, but already
world-famous English author. His plays have been performed all over
the world and more or less everywhere they triggered a discussion about
the state of theatre, drama and society. In them, the author searches for
reality and truth of life feelings, no matter how much taboo they might
be. But it is always the archetypal problem of being, famous to
everybody under various guises. What is decisive is the extent which we
are ourselves willing to admit. Janos Krist, theatre dramaturgist

Staging Mark Ravenhill's Faust (Faust Is Dead) by the Brno HaDivadlo
can be called a move valuable in terms of the dramaturgy, risky in terms
of the production and remarkable in terms of the audience. The Brno
Faust, into which the " director brilliantly implanted sparkles of
portentous back humour, represents a report, disquieting both in terms of
theatre and philosophy, about today's barrenness and rejected heroes. In
spite of that it remains above all a production of actors with the precise
performance by Toma$ Matonoha and Pavel Liska. Homosexuality
highlighted in the vocabulary and in the situations will most probably be
shocking for many spectators. However, Matonoha puts together with
incredible nobleness a study of Alain, an educated, sad and sarcastic gay,
who does not hesitate to verify life postulates through his own harsh
experience.

The erotic accent of the play has been mastered in an excellent way also
by director Pokorny. The rough sex of the heroes is not a means for
arousal, but above all a reflection of unhappy world where it is born.

Matonoha has an excellent partner in Pavel Liska, who is a'type disposed
for the role of the elderly irritated child whose cruelty is the result of
loneliness. (...) Lubos Marecek, Mlada Fronta Dnes, 22/12/2000

The edges of Pokomy's production are sufficiently sharp and,
surprisingly, it does not lack humour either, although it is quite black and
drastic... Jana Machalicka, Lidove noviny, 8/12/2000

The production has won a prominent place in the survey of critics for the
best theatre production of 2000 in the Czech Republic and in the A.
Radok Foundation 2000 Competition it became Play of the Year.

Ji¥i Pokorny (1967)

He graduated in Directing at DAMU in Prague. In 1993 -1997 he was
director and art director of the Dramatic Studio in Usti nad Labem, where
he shaped one of the youngest and most interesting companies in the
Czech Republic with its own dramaturgy and poetics (with an emphasis
on staging original Czech plays). He himself is an author of several
theatre plays, for which he won the Award for Best Original Play of the
Year in 1997 and 1998 in the Alfréd Radok Foundation Competition
(Dad Shooting Goals,R.LP).

He made guest appearances in the Comedy Theatre, Theatre On the
Balustrade in Prague, in the J. K. Tyl Opera in Plzefi. He was a stagiare in
Hermann Teirlinck in Antwerp and Royal Court School in London.

Since 2001 he has been the art director of HaDivadlo in Brno.




Blahorecenie"
Beatification

David Parker & The Bang Group
David Parker & The Bang Group

Utorok 2. 10. 2001, 22.30 - 23.30, SD sala
Streda 3. 10. 2001, 17.00 - 18.00, SD sala
Tuesday 2nd Oct 2001, 22:30 - 23:30, OT Hall
Wednesday 3rd Oct 2001, 17:00 - 18:00, OT Hall

David Parker je presvedCeny, Ze véazny komicky tanec nie je
oXymoronom.
Parker, ktorého kazdé vytvorené dielo je napadité a velmi zabavné,
pokracuje v tradicii velkych americkych novatorov tanca.

Theodore Bale, The Boston Globe, 31/12/2000

Parker a jeho partneri Jeffrey A. Kazin, Kathryn Tufano a Sarah Hook
bez jediného slova vytvorili obsiahly a iskrivy dialég medzi sebou
navzdjom a s obecenstvom. Komunikuji v synkopovanom rytme, v
mimorytmickom casovani a v dlhsich pohybovych sekvenciich
pripominajucich jazz. Jemne sugestivne vyrazy tvare nehodiace sa k
Casto smieSnym kostymom pripravili rozkoSny vecer naplneny sledo-
vanim majstrov umenia.

Merilyn Jackson, The Philadelphia Inquirer, 20/5/1999

David Parker & The Bang Group zo Spojenych Statov predvadzaju
rozkoSné, komické taneéné divadlo spolu s vystiznou charakteristikou
vztahov, ktoré nie su vzdy ruzové. Pri tejto forme tanca je herecky.
talent nevyhnutny Mimoriadne skvely je drobny Jeffrey Kazin vo
svojom tanci pripominajiicom babku.

Maja Landeweer, Haagse Courant, 29/11/1999

Pre javiska moderného tanca mad asi historicky vyznam skutocnost,
ako vnimame ti zmes ironie a intenzivnej neZnosti. Z javiska sila
naruziva zmyselnost.

Giorgio De Martino, Il Secolo XIX, 11/3/2000

Hoci Parkerovou "obehodnou znackou" st pocuté rytmy, je aj vse-
strannym hudobnym choreografom, ktory dokéze sntibit’ komické s
paléivym, dotyk svetla s tmou.

Deborah Jowitt, The Village Voice, 5/10/1999

David Parker (1959)

Slavny niekdajsi stepar David Parker je rozhodne jednym z
najSikovnejsich newyorskych choreografov. Odvazne sa pusta do
bizarnej hry so sexudlnymi rolami a stereotypmi rozéleovanej
perkusiami. To, ¢o 'udi privadza do rozpakov, Parker satirizuje suchym
humorom a jemnou [lahkostfou, odhalujic cudné existencie a
zosobnujtc slabosti a absurdnosti v medziludskych vztahoch. Parker
je choreograf, ktory sa neboji zabavat. Jeho tvorba prekypuje hravym
detinskym nadSenim, ktoré nevyhnutne musi zviest aj toho
najunavenejSieho fantsika tanca. Ale zaroven st to vazne veei plné
vietkej tanecnej gramotnosti - stepu, baletu, Keitha Kerryho a
"vnutorného vyznamu'.

David Parker believes that serious comic dance is not an oxymoron.”
Parker continues the lineage of the great American dance innovators,
never failing to make imaginative and deeply entertaining work.

Theodore Bale, The Boston Globe, 31/12/2000

Wordlessly, Parker and his partners, Jeffrey A. Kazin, Kathryn Tufano
and Sara Hook, created a sweeping and scintillating discourse among
themselves and with the audience. They communicated with
syncopated rhythm, offbeat timing and extended, jazz like riffs of
movement. Their subtly suggestive facial expressions, jarring against
their often ludicrous costumes, gave us a delightful evening watching
master performers.

Merilyn Jackson, The Philadelphia Inquirer, 20/5/1999

David Parker & The Bang Group from the United States present
delicious comical dance theater and home-hitting characterizations of
relationships, which are not exactly all roses. Having acting talent is a
must in this dance form. The slightly built Jeffrey Kazin is especially
outstanding in his puppet-like dance.

Maja Landeweer, Haagse Courant, 29/11/1999

Perhaps of historical importance on the stages of modern dance is how
we see that jumble of irony and intense tenderness. There bursts from
the stage a powerful sensuality.

Giorgo De Martino, Il Secolo XIX, 11/3/2000

Although heard rhythms are a Parker trademark, he’s an all-around
musical choreographer marrying the comic with the poignant, the light
touch with the dark.

Deborah Jowitt, The Village Voice, 5/10/1999

David Parker (1959)
The celebrated former tap dancer David Parker is surely one of the

cleverest of New York choreographers. He ventures a bizarre game

with sexual roles and stereotypes, punctuated by percussion. Parl
satirizes the embarrassing with dry humour and subtle ease, reveal;
strange existences and personifying weaknesses and absurdities
human relationships. "Parker is a choreographer who is not afraid to
entertain. His work fairly bubbles over with playful, childlik
enthusiasm that cannot help but seduce even the most jaded danc

Yet at the same time it is serious stuff, filled with all the dance litera:
tap, ballet, Keith Kerry and the "inner meaning".




David Parker & The Bang Group, New York,
Spojené §taty americké

David Parker & The Bang Group, New York,
United States of America

Choreografia / Choreography: David Parker
Tancuja / Dance: David Parker, J effrey Kazin, Kathryn Tufano




ali takmer ako s filmom, len sme pouzili
trikov s kamerou a detailov. Filmové
Scott Graham, reZisér predstavenia

ny neboli elegantne a pohyb z nich robi
e 0 boji do vyCerpania, ktory ich psycho-
. TC Howard, choreografka predstavenia

neracna trilogia, Vypredaj a Hymny je
adiou riSe strachu. Ako sa dd v Soku
paranoje? Ked’ sa zrazia Styri predstavy o
azke: hré sa niekto s ich vedomim alebo nieco

ovladaich zivoty”

Tvrdi, temni, rychli a hrozivi, Frantic st spét’ a buraju hranice moder-
ného divadla tzasnou zmesou dojimavého realizmu a zrafiujucej
telesnosti. Prelinajicimi sa Casovymi rovinami, minizapletkami,
zvratmi a filmovou hudbou znovuobjavuji pre moderného divaka
strasidelny pribeh. The Guardian

Horor sa mi vzdy videl ako vel'mi otazny zaner, ale, moralka nabok,
Frantic Assembly svojou vysoko decibelovou zmesou ostrych textov,
Stylizovaného pohybu a pulzujucej hudobnej partitiry opét zasiahli
pulz doby. Je zvlastne, ze nedavne Stedré rozdavanie finanénych
prispevkov divadlam ich obislo.

Carole Woddis, The Herald, 26/4/2001

Aby Frantic vytvorili hmatatelnd atmosféru napitia, energicky
kombinuju ostro komponovany pohyb, hudbu, tiene a svetlo s ré6znymi
taneénymi sekvenciami, v ktorych sa dievéatd mykaju dopredu a
dozadu, akoby reagovali na cosi, €o divaci nevidia, obzvlast zdoraz-
nujic tematicky zaujem o presvedcenie, Ze najva¢Smi sa treba bat’ toho,
¢o je v nas, nasej minulosti, toho, €o uz pozname.

Claire Allfree, Theatre Reviews, 25/4/2001

Subor Frantic Assembly vznikol v roku 1995. Je to maly stubor
pohybového divadla, ktory si ziskal pozoruhodnu povest doma i v
zahrani¢i. Praca suboru je znama spajanim palCivej telesnosti s ostry
ténom sucasne;j literatiry. Vytvorili vysokooktanovy novatorsky §tyl,
ktory bira hranice medzi suasnym tancom a divadlom. InSpirovani
klubovou a pouliénou kultirou, ovplyvneni filmom, reklamou, videom
a hudbou vSetkého druhu, su jednoznatne zamerani na mladé
publikum. Ich praca ma pre budtcnost’ divadla zasadny vyznam.

V Podsveti sa spojil ako britva ostry scenar mladej dramaticky Nicoly
McCartney s pracou choreogratky TC Howard. Jej choreograficky §tyl
je horuckovito divy, velmi telesny a od hercov rozhodne vyzaduje
schopnost’ spajat’ herectvo s tancom. U rezisérov Scotta Grahama a
Stevena Hoggetta ide o pokus prezentovat’ strasidelny pribeh 21.
storocia, ktory rozobera modernu skisenost’ so strachom, paranojou a
paranormalnom.

Ocenenia:

* nominacia na Najlepsie predstaveme Fringe (Obzri sa v hneve) -
ocenenie novin Manchester Evening News 1995

* nominacia na Najnovatorskejsiu putovni inscendciu (Nula) - divadel-
né ceny Total Theatre Awards 1997

+ nominécia na Cenu za vynikajuci herecky vykon (Mula) - The Stage
1997

* Predstavenie s najlepsou réziou (Klub) - Kahlrsky medzinarodny
festival, Egypt 1998

. Najlepéie predstavenie mimo West End-u (Wypredané) - ceny londyn-
skeho ¢asopisu Time Out 1998

_* nominacia na Najlepsie predstavenie Fringe, (Generacna trilogia) -

ocenenie novin Manchester Evening News 1998

derworld

Nicola Mc Cartney
Nicola Mc Cartney

eda 3. 10. 2001, 13.30 - 15.00, 17.00 - 18.30, DAB studio
dnesday 3rd Oct 2001, 13:30 - 15:00, 17:00 - 18:30, DAB Studio

We've treated the production very much like a film,
versions of flashbacks, camera tricks and close-ups.
uses cinema techniques too. .
Scott Graham, dimctar, )

We made a point about the women not being clegan

makes them almost reptilian. Their physicality i

leads to exhaustion, pushing them to the edge psyc
TC Howard, choreographer o]

Following the successes of ‘The Generation Trilo
"Hymns’, ‘Underworld’ is an electrifying study int
When in shock, how do you make the di
paranormal and paranoia? When four notions of
women face the question; is someone messmg wil
something taking over their lives?
Hard, dark, fast and frightening, Frantic are
boundaries of modern theatre with their breathtaki
realism and bruising physicality. With interwea
plots, twists and a cinematic soundtrack, Franti
story for amodern audience.

Horror has always seemed to me a deeply questio
moral quibbles aside, Frantic Assembly, with their high-dec
sharp scripting, stylised movement and pulsating music scc
again hit a contemporary nerve. It is extraordinary th
passed over in the recent theatre funding bonanza.

Carole Woddis, The He

Frantic use a snappy combination of sharply
movement, music, shadows and light to
atmospheres of apprehensmn with the various da
which the girls jerk back and forth as though in res;
the audience cannot see in particular emphasisin

in the notion of things that hold the greatest fear Bel
you, your past, what you already know. .

Claire Allfree, Thea

Frantic Assembly was formed in 1995. It is a ¢
theatre company that has gained an impressive 1
and internationally. Frantic’s work is known for its
physicality with sharp, contemporary writing.
octane, ground breaking style that smashes the
contemporary dance and theatre. Inspired by
influenced by film, adverts, videos and musi
Assembly aims to deliver demonstxably with

adult audience. Their work has been described

of theatre. In the Underworld the young playwrigh

s razor sharp script is blended with choreogra
Her choreographic style is fast furious and highly ph
actors requires the ability to mix ‘acting” with
crucial. The directors Scott Graham and Steven He
a2l century ghost story that investigates modeme
paranoia and paranormal.

Awards:

» Nominated - Best Fringe show (Look Back in Ange
Evening News Awards 1995

* Nominated - Most Innovative Touring Productl
Awards 1997

+ Nominated - Award for Acting Excellence (Zero)

« Best Directed show (K/ub) - Cairo Internationa

* Best Off West End (Sell Out) - Time Out Live

» Nominated - Best Fringe show (The Generation Trz 2y
Evening News Awards 1998



Frantic Assembly, Londyn, VePka Britania
Frantic Assembly, London, Great Britain

Scenar / Script: Nicola McCartney

RéZia / Directed by: Scott Graham and Steven Hoggett

Choreografia / Choreography: TC Howard

Hrajti / Cast: Sarah Beard, Susanne Cave, Marcia Pook, Lydia Baksh




Visnovy

chapani sveta. O tom, ¢o vo mmne tkvie, ¢o
ozriet, uspokojit sa vo vztahu k svetu... Tak
ym hrdinom méjho divadla.

sad bol utodiskom pre "zbladilych" l'udi, ktori
sazroznych dovodov ocitli na hranici vlastného zivota. (...)

Myslim na DOM. Dom, do ktorého sa moézete dnes dostat’ uz len
predierajiic sa cez stary, zdivoceny sad. Dom, ktory nie je len miestom, v
ktorom sa byva, je a spi, ale miestom, v ktorom sa ¢lovek rodi a umiera.
Dom, ktory je poznaceny radost'ou a smiitkom predchadzajticich poko-
leni. Tych, ktori sa tu narodili, vyrastli, prezili prvii lasku, zostarli a odis-
1i. Ten dom predsa po sebe musel zanechat’ akési stopy!? Musel si za-
chovat’ atmosféru zazitkov a votiu zivota!

Pavel Miskiewicz, rezisér inscendcie

V Miskiewiczovom svete sa smrt vracia v postaveni roznych symbolov.
Miskiewicz naplnil pribeh (historiu) Cechova tragikou s ovela vacsou
silou, akti planoval sam autor: v hre umieral iba Firs, vo vroclavskom
predstaveni umiera tiez Ranevska. Postupne straca vietko, Co malo pre
fiu hodnotu: nadej, spomienky, viSiiovy sad...

Monika Zétkos, divadelny kritik, Przekroj, 27/5/2001

Témou divadelnej tvorby Pavia Miskiewicza je hladanie I'udskej
zrelosti. A prave vo Visiovom sade sa mohol tento problém po prvykrat
naplno a bytostne zobrazit’ a pretavit' cez samotné postavy hry. Hrdina
Miskiewiczovho divadla prijima a suhlasi so zakonitostami tohto pro-
cesu. Konzekventne udrziavané odlisenie prezentovanych svetov dovo-
Tuje tvrdit, Ze vo Vishovom sade sa stretdvame s jednou skusenost'ou -
sosmrtou. (...)

Miskiewicza v divadle vzdy najvacsmi zaujimal samotny ¢clovek, jeho
najsukromnejSie skusenosti so svetom. Jeho hrdina bol najcastejsw
samostatnou jednotkou, nadmerne citlivou, oplyvajicou "inakost'ou".
Bojoval sam so sebou. S tym, €o zostalo zo stretu idealov a skutoénosti,
stereotypov a vlastnej pamati. Mal problémy komunikacie s druhym
¢lovekom, s nadviazanim skutoéného kontaktu, hoci po ni¢om inom tak
vyrazne netizil. Joanna Biernacka, Didaskalia ¢. 43/44

Pawel Miskiewicz (1964)

V roku 1989 absolvoval Jagelonsku univerzitu v Krakove (pol'ska
filologia a divadelnd veda) a Statnu divadelni akadémiu (odbor
herectvo). V roku 1995 ukon¢il na tej istej univerzite Stadium divadelnej
rézie. Ako herec pésobil v Starom teatri v Krakove. Hral v inscenaciach
Krystiana Lupu Bratia Karamazovovei (Dostojevskij) a Namesacnici
(Broch). So $tudentskym predstavenim Cakanie na Godota (S. Beckett)
sa z¢astnil Festivalu Istropolitana v Bratislave.

Od roku 1994 vytvoril viac ako 15 inscendcii v divadlach po celom
Polsku: K. Hamsun: Hlad, W. Gombrowicz: Kozmos, J. Lukosz: Navrat
(Cena festivalu st¢asnej dramy za najlepsie predstavenie udelena Mini-
sterstvom kulttry a narodného dedicstva Pol'skej republiky), Y. Reza:
Kumst, H. Ibsen: Hedda Gablerova, J. Genet: Slizky.

V roku 2000 sa stal umeleckym §éfom divadla Teatr Polski vo Vroclavi,
kde reziroval - T. Rozewicz: Rajskéa zahradka, (pozvanie na Mittelfest v
Taliansku, 2001 a festival Theater der Welt 2002, Nemecko), A. P.
Cechov: Vlsnovy sad (icast’ na festivale Dialog vo Vroclav1) Pripravuje
pol’skii premiéru hry Dey Loher: The chance of Klara.

Vishovy sad ziskal cenu Grand Prix Zlatého Vojtecha na Festivale v
pol'skom meste Kalisz. Piati herecki predstavitelia (Ranevskd, Sarlota,
Varja, Dunasa, Jepichodov) ziskali ceny za vykony v tejto inscenacii.

Streda 3. 10. 2001, 19.30 - 21.30, DAB velka scéna
Wednesday 3rd Oct 2001, 19:30 - 21:30, DAB Big Stage

sad
The Cherry Orchard

Anton Pavlovié Cechov
Anton Pavlovich Chekhov

1 talk about myself, about my understanding of the world.
stuck inside me, what bothers me, what prevents me from
finding peace with the world... In a way I become the ma
my own theatre.
1 wanted The Cherry Orchard to be a refuge for peopl
astray", who have for various reasons found themselves
ownlife. (...)
1 think about a HOUSE. House which you can only reach
your way through an old orchard which has gone wild. Hor
only a place where one lives, eats and sleeps, but a place
born and dies. House, which is marked by joy and sadnes:
generations. Those who were born there, grew up, expeﬁ
love, grew old and left. That house 51mply had to leave sor
had to preserve the atmosphere of experiences and the sc
Pawel Miskiewicz, directo

Death in Miskiewicz's world the keeps coming bac
symbols. Miskiewicz filled the story (the history) of C
with much stronger impact than the author himself had
Firs who died in the play, while in the Wroclaw pro
Ranevska who dies. One by one she loses everything that wi
for her: hope, memories, the cherry orchard...

Monika Zotkos, theatre critic, Prz

and inherently depicted for the first time and melted thr
of the play itself. The hero of Miskiewicz's theatre accep:
process and agrees with them. A consistently kept d‘lff
worlds presented makes it possible to claim thatin 7/e
encounter one experience - death. (...) In the theatre,
always been most interested in people themselves, in th
experiences with the world. His hero has most often been
unit, excessively sensitive, characterised by abounding i
He was struggling with hlmself with what remained of th
and reality, stereotypes and one's own memory. He
communicating with the other person, with making a real ¢
there was nothing else he would have longed for quite so
Joanna Biernacka, Didash

Pawel Miskiewicz (1964)
In 1989 he graduated from the Jagellonian Umversﬂy
Studies and Theatre Studies) and the State Theatre Ace
1995 he finished the studies of Directing at the same univer:
As an actor he worked in the Old Theatre in Craco
productions of Krystian Lupa The Brothers Karamazov (Dostoe:
Sleepwalkers (Broch). He participated in the Istropolitana F estival
Bratislava with a student performance of Waiting for Gedot (S. B
Since 1994 he has created more then 15 productions in theatres
Poland - K. Hamsun: Hunger, W. Gombrowicz: Universe, .
Comeback (Prize for the best performance at the Contem
Festival, granted by the Ministry of Culture and National Herit
Polish Republic), Y. Reza: Art, H. Ibsen: Hedda Gabler, 1.
Bonnes.
In 2000 he became the art director of Teatr Polski in Wroclaw,
directed T. RoZewicz: Little Paradise (which received an
Mittelfest 2001 in Italy, and Theater der Welt 2002 festival in Ge
P. Chekhov: The Cherry Orchard (participation in the Dialog
Wroclaw). He has been preparing the Polish premiere of Dey
Chance of Klara.
The Cherry Orchard has won the Grand Prix - Golden Adalbe
Kalisz Festival. Five actors (impersonating Ranevska, Charlota
Dunyasha, Yepichodov) have won awards for their actm
production.







Teatr Polski, Vroclav, Polsko
Teatr Polski, Wroclaw, Poland

Preklad / Translation: Czestaw Jastrzebiec - Kozlowski, Hudba / Music: Bolestaw Rawski,
Scéna a kostymy / Stage and costume design: Andrzej Witkowski,
Uprava textu a rézia / Adapted and directed by: Pawel Miskiewicz

Osoby a obsadenie / Characters and cast:

Ljubov Andrejevna / Lyubov Andreyevna: Halina Skoczynska, Gajev / Gayev: Igor PrzegrodA
Varja / Varya: Katarzyna Straczek, Lopachin / Lopakhin: Adam Cywka, Ania / Anya: Monika
Pet’a Trofimov / Petya Trofimov: Marcin Czarnik, Sarlota / Charlota: Krzesistawa Dubieléwn!
Firs: Cezary Kussyk, Jepichodov / Yepichodov: Henryk Niebudek, Jasa / Yasha: Tadeusz Szym
DunaSa / Dunyasha: Agata Skowronska, Simeonov Pis¢ik / Simeonov Pishchik: Stanistaw Mels
Dasenka / Dashenka: Ilona Ostrowska, Pocestny / Wanderer: Wojciech Dabrowski,

Hostia / Guests: Danuta Balicka, Jadwiga Skupnik, Halina Smiela-Jacobson, Ferdynand M
Andrzej Mrozek, Albert Narkiewicz, Andrzej Wilk a d’alsi / and others ‘




Divadelné ocenenia sezony 2000/2001
2000/2001 theatre seasons awards

Piatok 28. 9. 2001, 22.00 - 23.30, DAB studio
Friday 28th Sept 2001, 22:00 - 23:30, DAB Studio

Nitra a Asocidcia sacasného divadla, The Divadeln4 Nitra Association and the Contemporary
adlo v medzicase v spoluprici s Theatre Association which publishes the Divadlo v medzi¢ase
Bara v Nitre vyhlésili uz po Siesty raz [Theatre in Midtime] Jjournal, in co-operation with Andrej Bagar

delné ocenenia sezény za najzaujima- Theatre in Nitra have organised the sixth survey for the most
fie pociny v slovenskom profesionalnom interesting and most Inspirational achievement in Slovak
Divadlo v medzicase oslovuje kazdo- professional theatre - BOARDS, theatre season awards. Each
k divadelnych kritikoy, kultirnych year the Divadlo v medzicase [Theatre in Midtime] office turns to

ov Casopisu Divadla v medzicase s several dozens of theatre critics, arts journalists and contributors

rhy na ocenenia v siedmich kategoriach of the journal inviting them to send their proposals for awards in
z0ny DOSKY. Tohto roku sa ankety seven categories of theatre season awards. This year 35 critics
ovinarov. Oficidlne vyhlasenie vysled- and journalists participated in the survey. The results will be

Wtembra 2001 o 22.00 hod. v prvy den officially declared on 28 September 2001 at 10 p. m., on the first
: itra 2001. Udel'ovanou cenou je storoéna day of the Divadelna Nitra International Theatre Festival
doska s postriebrenym stitkom. 2001. The prize given is a hundred-year-old board with a silvered
Medzi doteraj$imi nominovanymi a ocenenymi v ankete bolj he- label. The nominated and awarded Jactresses in the BOARDS
recky Emilia Va§aryovs, Diana Mbrova, Zuzana Kronerova,  survey have included Emilia V43ar yovd, Diana Mérovi,
Anna Javorkova, Eva Pavlikovi, Zora Kolinska, Adela ~ Zuzana Kronerovd, Anna Javorkovi, Eva Pavlikovi,
Giborovi, herci Martin Huba, Boris Farka3, Emil Horvith, Zora Kolinska, Adela Gaborova, actors Martin Huba, Boris
Jan Kroner, Jozef Vajda, Marian GeiSberg, Maridn Slovak, F arkas, Emil Horvith, Jan Kr oner, Jozef Vajda, Marin
Maridn Labuda, reZiséri Dubomir Vajdicka, Juraj Nvota, Geisberg, Mariin Slovdk, Maridn Labuda, directors
Roman Polik, Blahoslav Uhlar, Jozef Bednarik a d'alsj Lubomir Vajditka, Juraj Nvota, Roman Polik, Blahoslav
Uhlir, Jozef Bednarik and others.

~afy M

Autori projektu DOSKY / Authors of the BOARDS project: Silvia Hroncovi, Zuzana Uli¢
Autor navrhu cien ! Design of the awards: Ale§ Votava e Autor realizcie | Awards

Oficialne vyhlasenie vysledkov DOSKY 2001 pripravili / Official B
RéZia / Director: Silvester Lavrik o Dramaturgia / Dramaturgy: S
Scena a kostymy / Stage and costume design: Alexandra Grusko
Choreografia / Choreographer: Jan Gon$¢ak o Moderétori / Mode
Utinkujii / Appearing: Soria Norisova, Milan II¢ik, Andrea Gasy
Jan Gon§¢4k « Produkcia / Production: Svetlana Meéiarovi

S podporou Slovgramu a Fondu umelca,
Slovenského odborového zvizu slobodnych umeni
With the support of Slovgram,

4 Artist's Fund, Slovak Union of Free Occupation




Nominacie DOSKY 2001

Cena za najlepSiu inscendciu sezony 2000/2001
Thomas Stearns Eliot: Vedierok, rézia Juraj Nvo
August Strinberg: Hra snov, rézia Gintaras V
Martin Huba a Martin Porubjak (na ndmet ins
Tanciaren, rézia Martin Huba, Cinohra SND, Bral

Cena za najlepsiu réZiu sezony 2000/2001

Sotia Ferancovi za inscendciu Kvarteto — Divadlo
| Martin Huba za inscenaciu Tanéiaren — Cinohra
. Juraj Nvota za inscenaciu Vecierok — Divadlo A:
Cena za najlepsi Zensky herecky vykon sezény
Jana OPlhova za postavu Dona Juana v inscenagii : .2 Z
Zita Furkova za postavu Markiza de Merteuil vEinscenacit Kvarteto, Divadlo BStor@tK orz¢ 90Bratislava
Anna Siskov4 za postavu Celia v inscenacii Vecierok, Divadlo Astorka Korzo 280, Bfatislava

Cena za najlepsi muzsky herecky vykon sezony 2000/2001
Dalibor Jenis za postavu Don Giovanni v inscenacii Don Giovanni, Opera SND, Bratislava

Vladimir Hajdu za postavu Vikomt Valmont v inscenacii Kvarteto, Divadlo Astorka Korzo 90, Bratislava
Eugen Libeziiuk za postavu Oblomov v inscenacii Oblomov, Divadlo Alexandra Duchnovi¢a, PreSov

Cena za najlepsiu scénografiu sezony 2000/2001
Eva Racova — scéna a kostymy k inscenacii Kvarteto, Divadlo Astorka Korzo *90, Bratislava
Vladimir Cap — scéna k inscenacii Don Giovanni, Opera SND, Bratislava
AleS Votava in memoriam — scéna k inscenacii Hra snov, Divadlo Andreja Baga

Cena za najlepSiu scénickii hudbu sezony 2000/2001
Giedrius Puskunigis (Litva) — hudba k inscen4cii Hra snov, Divadlo Andrej
Michal Ni¢ik — hudba k inscenacii Vecierok, Divadlo Astorka Korzo ‘90, Brai
Anton Popovi¢ — hudba k tanecnej inscenacii Tak davno som ti nenapisala (p:
Banska Bystrica -

Objav sezény 2000/2001 ‘
Zuzana MaroSova za postavu Sugar Caneova v inscendcii Niekto to rad hom
Ivana Kuxova za herecky vykon v inscenacii Tanciareii, Cinohra SND, Brati
ZdruZenie pre suasnii operu — VoI’né zoskupenie za projekt Okna, brehy; pozosta

Nominations for BOARDS 2001

Best production of the 2000/2001 season
Thomas Stearns Eliot: Cocktail Party, directed by Juraj Nvota — Astor!

Dancing Hall, directed by Martin Huba — Slovak National Theatre Dramatic Compa

Best directing of the 2000/2001 season S
Sonia Ferancova for the production Quartet — Astorka Korzo *90 Theatre, Bratislava ~ =

Martin Huba for the production Dancing Hall — Slovak National Theatre Dramatic Company, Bratislava
Juraj Nvota for the production Cocktail Party — Astorka Korzo *90 Theatre, Bratislava

- Best actress of the 2000/2001 season

Jana Olhova for her Dona Juana in the production Don(a) Juan(a) — SNP Theatre, Martin
Zita Furkova for her Marchioness de Merteuil in the production Quartet — Astorka Korzo 90 Thea
Anna Si§kov4 for her Celia in the production Cocktail Party — Astorka Korzo *90 Theatre, Bratislav

Best actor of the 2000/2001 season ;
Dalibor Jenis for his Don Giovanni in the production Don Giovanni — Opera of the Slovak National
Bratislava

Vladimir Hajdu for his Viscount Valmont in the production Quartet — Astorka Korzo 90 Theatre, B
Eugen Libeznuk for his Oblomov in the production Oblomov — Alexander Duchnovi¢ Theatre, Presi

Best stage design of the 2000/2001 season
Eva Racova — stage and costume design for the production Quartet — Astorka Korzo *90 Theatre, Br
Vladimir Cép — stage design for the production Don Giovanni — Opera of the Slovak National Thealf
AleS Votava in memoriam — stage design for the production 4 Dream Play — Andrej Bagar Theatre,

Best incidental music of the 2000/2001 season
Giedrius Puskunigis (Lithuania) — music for the production 4 Dream Play — Andrej Bagar Thea
Michal Ni¢ik — music for the production Cocktail Party — Astorka Korzo *90 Theatre, Bratislava
Anton Popovi¢ — music for the dance production I Haven't Written to You for Such a Long Time (Tw
- Dance Studio, Banské Bystrica

y

Best newcomer of the season 2000/2001 ;
Zuzana MaroSova for her Sugar Cane in the production Some Like It Hot, Nova scéna theatre, Bratislava

Ivana Kuxova for her performance in the production Dancing Hall — Slovak National Theatre Dramatic MB
Company, Bratislava -
Contemporary Opera Association — Free Grouping for the project Windows, Embankments, Legacies



City

na samaosebe...
zprava o stretnuti dvoch
(N skupiny hercov, hl'adajucich
svoje mlesto v spolocnos i, ktori nedobrovol ne putuji z mesta do mesta
a zivotného (alebo skér nezivotného) principu byrokratického aparatu,
dokonale beziaceho a do i
najmensieho naznaku styku s realitou.
Inscenécia sa nepriklafia jednoznaéne na stranu hercov. Iba pomentiva
k)dhsnost” voch svetov, smutne konStatuje nemoznost akejkol vek

svojich realnych zaz1tkov
hu predstavema, pri praci

tichym a nengpadn;
Zivota Janko Strbak. ..

Viera Dubacova, zakladatel'ka a riaditelka l?i vadlaz Pasaze
Prekrocili pomyselny mur, ktory ich, chovancov Ustavu socidlnej
starostlivosti, delil od ostatnych obyvatelov mesta. Tym najprirodze-
nej8im spésobom dokézali, ze hoci k nim nebola priroda najmilos-
tivejSia, za pomoci trpezlivych I'udi dokazu zahrat aj divadlo. Ukazali,
Ze patria do spolo¢nosti a cheu byt uzitoénymi. Mnohym vyrazili dych.
Do postav vlozili celt dusu i srdce. Nebolo tomu inak ani pri ich ostatnej,
6smej inscenacii Mesto. Hrou o hercoch, ktorych nechc pustit’ za brany
mesta, lebo "maja velké usi a otravuji vzduch", roztlieskali a dojali
hladisko. Prdca, 20/6/2001
Tym najdolezitejsim je podla autora svet vychadzajici z ich dusi. Kazdy
z hercov si svoju postavu vymyslel a navrhol si kresbou aj svoj kostym.
Inscenatori len z ich sveta posplietali konec¢ny tvar, konflikty dvoch
svetov, napatie a pointu predstaven Pravda, 31/5/2001

Jan Strbak (1972)

Ukon¢il stadium divadelnej rézie na Vysokej Skole muizickych umeni v
Bratislave (absolvoval inscenaciou J. L. Borges — J. Strbak: Evanjelium
podl'a Marka). V roku 1999 bol jednym zo zakladatel'ov ZdruZenia pre
nezavislé divadlo STROMY. Je autorom prekladov S. Beckett: Hra
a S. I. Witkiewicz: Blazon a mniska. Jeho autorské predstavenie Poka-
zeny ¢as (2000) bolo ocenené cenou Objav sezony 1999/ 2000 v ankete
Divadelné ocenenia sezony DOSKY 2000.

23] .

] M e s t 0 Piatok 28. 9. 2001, 14.30 - 15.15, SD sala
Friday 28th Sept 2001, 14:30 - 15:15, OT Hall

prci Divadla z Pasaze / and the actors of the Theatre from the Passage. Scenie S0
3, Pohybové spolupraca / Choreographic co-operation: Dusana Skaréakeva Hudw W

Passage, Vyprava a svetelny dizajn / Stage and lighting design: Jan Kocman, S &
Production: Jana Suraova, Svetlana Waradzinova, Supervizia / Superiision Viers Dubadans

¢, Uradnicka / Female Clerk Miriam Kujanova, Casnicka / Waitress: Cubica Zilkeva. Stwe:
asko Novinar / Journalzst Marek Mogzns Ma51ar/ Butcher M0]m1r Podhp-\ alebo | or Shivks n-a Lo

B B S e

Divadlo z Pasaze, Banska Bystrica

STROMY, ZdruzZenie pre nezavislé divadlo, Bratislava, Slovensko
Theatre from the Passage, Banska Bystrica

TREES, Association for independent theatre, Slovakia

sr Jim SOl runacora
berey Divdliy 0 Ppng oo
Qarr WM dariewa

s Mar b O heeiia

ndicapped people is a topic apart.

the performance Ciry talks about an encounser of

fe principle of a group of actors lookmg for ther
to travel from city te city - and the hfe (or

of the bureaucratic apparatus, 2

aly.and enclosed in itself, without the

The production does not tmequiy oca!ly side
s the difference of the mvw&l&,ﬂu 2
ibility of any commummon whatsoever.

the wards of the Socia Institute o, &
city. They have proved in the most na Efvugt fie Saturs
has not shown much grace to them. w 2o of 2
they can play theatre. They have shown

and they want to be useful. They took & e morate e
They put all their soul and heart m ther chumscnes. The ssme S

happened with their last, eighth production Cite. A siles St st i
are not allowed inside the city bevame “Rer cun T e g and
they spoil the air", touched the andicnce sl mde & sppiinnt
Pence X% 0

According to the author, the most mmporung = e werlll et comes
from their soul. Each actor and actress coansd i or e molic smd madie of
drawing of a costume for it. Al $he prodiscens @ was mRcrweres Sem
into a final form, conflicts of two workds, e temsmen wnd B Sould powms

T "

ofthe whole performance Pravda 31/3200]

Jan Strbak (1972)

He graduated in Theatre Directing 2t the Academy of Music and
Dramatic Arts in Bratislava, his ’.Qu.moo production being J. L. Bor;t*
— J. Strbak: Gospel according to Mark. Xn 1999 he was one of t
founders of TREES, association for independent theatre. He h»
translated S. Beckett Play and S. 1. Witkiewicz Madman and the Nun
The performance Spoilt Time which he authored (2000) was granted the
1999/2000 season Best Newcomer award in the theatre season awards
survey DOSKY (BOARDS).




Festival detom
The Festival to Children

Duchovplna rozpravka
alebo Nedotykajte sa t

Divadlo a;ha., Bratislava, Slovensko
a.ha. Theatre, Bratislava, Slovakia

Dramaturgia / Dramaturgy: Viki Janouskova, Scéna a kostymy / Stage ar
Nad’a Fecaninova, Zuzana Hlavinova, Hudba a texty piesni / Music and
Milo$ JanouSek, Aranzman / Arrangement: Milo§ JanouSek, Ondrej Ko
Asistent rézie a dramaturgie / Assistant director and dramaturgist. Martin

RéZia / Directed by: Dodo Gombar

th alrebo / or Martina Janosnkova

[ jeho pera  boli vSetky ozvlastnené
neé na telo Patricii Jariabkovej a, okrem
vy nesu jej meno — Pat’a.

Viki Janouskova, dramaturgicka inscendcie

pravke pre bratislavské Divadlo a.ha.
vet. Kym v rozpravke Pata a (asi)
4 obyCajnu a zvedavu Zenu v

e... je turistickou sprievodkynou, .

’ y zapal ocitla na svojom hrade v
"nespravne;j" hodine. Janousek tak vytvoril inscenacne vd’acny priestor
nastret sveta I'udi so svetom duchov a strasidiel... Duchovplna rozpravka
alebo nedotykajte sa trollov... je vSak, chvalabohu, d’alSou z divadelnych
rozpravok, ktoré tvorcovia mysleli a zrealizovali poctivo. Neklame,
nepodvadza, je iprimna a nesmierne Ziva

Dagmar Institorisovd, Javisko, 7-8/2001
Dodo Gombar (1973)
V roku 1998 absolvoval §tadium divadelnej rézie na VSMU v Brati-
slave. V rokoch 1999 — 2001 pdsobil ako interny rezisér a umelecky $éf
Divadla SNP v Martine. Uz jeho Studentské prace (Fernando Krapp mi
napisal list, Krvavé svadba, Burka) boli ocenené na mnohych festivaloch
(Ceska republika, Nemecko, Macedénia, Francuzsko, Venezuela, u&ast’
na Divadelnej Nitre '95 a ‘96). Je autorom a spoluautorom hier: Aby
nikto nemohol povedat’, Tell Me About Birds, Piratska rozpravka, Kral
Dévid, Dusnost’, Sex, drogy, rock & roll, Hugo Karas. Vyber z rezijnej
tvorby: M. Gorkij: Na dne (Divadlo SNP Martin), . Horfidk — J. Urban —
J. Gombar: Kral’ David (Nova scéna Bratislava), D. Mamet: Oleanna
(Slovenské narodné divadlo, Bratislava), B. Brecht: Baal (VSMU
Bratislava), B. Polivka J. Gombar: Variace na chlast (Divadlo Bolka
Polivky v Brne), P. Siiskind: Kontrabas (Divadlo SNP Martin).

The co-operation has’ eces :

we plan further co-operation within the same team Since 1996 1. e. since
it found a permanent roof over its head in the Community Arts Centre in
Skolské Street, a.ha. Theatre has been creating productions for adults
and also for children. It has so far rehearsed five productions of this type.
They have all been authored by Milos Janousek (one was co-authored by
Robert Hormak, the then director of that production), they were all made
special by songs also written by him, they were all written to fit Patricia
Jariabkova and with the exception of the first project all the characters
bear her name: Pat’a. Viki Janouskova, production's dramaturgist

In his latest fairy tale for the Bratislava a.ha. Theatre, Milo$ Janousek
again joined contemporary life and the world of fairy tales. While in
Pata and (approximately) Seven Dwarfs Pata Jariabkova plays an
ordinary curious housewife, in The Fairy Full of Ghosts... she is a tourist
guide who due to her incredible work enthusiasm finds herself inside her
castle at the wrong time. JanouSek's production has thus created
arewarding space for an encounter of the world of people with the world
of ghosts and spooky beings... However, The Fairy Full of Ghosts or
Don 't Touch the Trolls..., thank God, is yet another of the theatre fairy
tales meant and implemented by its creators in an honest manner. It does
not lie, it does not cheat, it is sincere and incredibly alive.

Dagmar Institorisova, Javisko, 7-8/2001
Dodo Gombar (1973)
In 1998 he graduated in Theatre Directing at the Academy of Music and
Dramatic Arts in Bratislava. In 1999 — 2001 he was the internal director
and art director of the SNP Theatre in Martin. Already his student work
(Fernando Krapp Wrote a Letter to Me, Blood Wedding, The Tempest)
were awarded at many festivals (The Czech Republic, Germany,
Macedonia, France, Venezuela, participation at Divadelna Nitra Festival
‘95 and "96). He is an author and co-author of the following plays: So
That No One Can Say Anything; Tell Me About Birds; Pirate Fairy Tale,
King David; Panting; Sex, Drugs, Rock&Roll; and Hugo Karas. Selected
plays he has directed: M. Gorky: The Lower Depths (SNP Theatre in
Martin), . Horfiak — J. Urban — J. Gombar King David (Nova scéna
Theatre in Bratislava), D. Mamet Oleanna (Slovak National Theatre in
Bratislava), B. Brecht Baa/ (AMDA in Bratislava), B. Polivka -
J. Gombér Variations. on Booze (Bolek Polivka Theatre in Brno),
P. Stiskind Contrabass (SNP Theatre in Martin).




Cervena ciapocka
alebo Klauni vSetkych krajin, spojte sa!
Little Red Rldmg Hood
or Clowns of All Countries, Unite!

denne / Daily
TEATRO TATRO, Nitra, Slovensko
TEATRO TATRO, Nitra, Slovakia

Vytvarna podoba maringotky / Visual appearance of the caravan: FrantiSek Liptak,
Kostymy, vytvarna spolupraca / Costume design and visual art co-operation: Eva Kictmans
Piesen "Maringotka" / Song "Caravan” — Text/ Lyrics: Rendta Putzlacherova, - Hadha W
Zbigniew Siwek, Preklad / Translation: Cubomir Feldek,

Namet a rézia / Idea and directed by: Ondrej Spisak

Hrajt / Acting:
Ludmila Klimkova, Agata Sol¢ianska, Milan Vojtela, Ondrej SpiSak, KVETKA

Predstavenie Cervena &iapocka... je pokraovanim projektu "Maringotka", ktory TEATRO TATRO odstartoval pred &

predstaveniach "Bianka Braselli, ddma s dvoma hlavami" a "Lietajuca Frida" vzniklo d’alSie predstavenie vychadzajlice zo starvch mai
ho divadla, cirkusu a pomaly zanikajucich putovych atrakeii. K "velkej" Maringotke pribudla jej mladsia, mensia sestra... a pribudol & = 1 ety
kobyla Kvetka.

ervena ¢iapocka vznikla z tizby prekvapovat’ Pudi divadlom na miestach, kde sa bezne divadlo nevyskytuje... pokusit sa komun
Pud’'mi, ktori v divadle v Zivote neboli... a zdroven z tizby spomalit’ trochu ten Sialene beZiaci ¢as modernej doby a skusit’ este chvil'u zou
tisicroéi - vo svete potulnych komediantov, $asov, klaunov, kaukliarov. Predstavenie je uréené det'om od troch do devit'desiatichtroch rok

The performance Little Red Riding Hood... is a continuation of the Caravan project, which was started by TEATRO TATRO two years sae &
the performances Bianca Braselli, Lady with Two Heads and Flying Frieda, another performance has been born, based on old tradition of ik S
circus and country fair attractions which have been slowly disappearing. The large Caravan now has a younger, smaller sister and there s 250 & 2o
member of the company - Kvetka, the mare.

Little Red Riding Hood... was born out of a desire to surprise people with theatre in locations where theatre usually does not come... to try 1o comen e
through theatre with people who have never been inside a theatre... and at the same time out of a desire to slow down the mad race of'tf de
try to remain in the last millennium, in the world of rambling comedians, clowns, magicians. The performance is intended for children from
ninety-three.
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Staré d1v dlo Nit

vetové stredisko
h divadelnych suborov

1. oktober, 14.00, DOMINO - Centrum volnéhe
Zahrame si dlvadlo vyroba babok z pa :

2. oktober, 9.30, DOMINO - Centrum vol’né
Divadelné predstavenie pre deti ZS Nitry — ucmkuju detl 70 Z8 Vmodol

Divadelny jarmok

Piatok 28. septembra 2001
9.00 — 18.00 Predaj l'udovych a umeleckych vyrobkov
16.00 — 17.00 Indidnske rozpravky, Divadlo Pirafia - s tichym suhlasom
Vel'kého Manitoua hra J. Jirasek a V. Zetek
18.00 - 19.00 Blaznov monolog — hudobna skupina
21.30 - 22.30 Last minute — inStrumentéalne fusion na dobrt noc! POZOR!
v Citarni Starého divadla

Sobota 29. septembra 2001
9.00 — 18.00 Predaj Pudovych a umeleckych vyrobkov

10.00 - 12.00 Detenie — malovanie, sut’aze a hry pre deti

13.00 - 18.00 Tvoriva dieltia — vyroba masiek a maPovanie na tvar pod
vedenim 44. zboru skautov v Nitre

14.00 - 14.30 Rusalka? Univerzitné divadlo VYDI — neviedna rozpravkova
kombinacia s inverznou hrou postav

15.30 - 16.30 Hry zazracné, Tulavé divadlo — insitny "tyater od majstrov
svetoznamych, zazrakmi sprevadzanych"

17.00 — 18.00 Cervena ¢iapocka alebo Klauni vietkych krajin, spojte sa!
Teatro Tatro — kocovné divadlo

18.30 — 19.30 KGB — klub genidlnych bubenikov

Nedela 30. septembra 2001
9.00 — 18.00 Predaj 'udovych a umeleckych vyrobkov

11.00 — 12.00 Detenie — malovanie, sut’aZe a hry pre deti

15.00 — 18.00 Déczyho gulas

15.00 — 18.00 Tveriva dieliia — vyroba masiek a mal’ovame na tvar pod
vedenim 44. zboru skautov v Nitre

16.00 — 17.00 Rozruch v Benitkach, VSMU — Katedra babkarskej tvorby
Commedia dell ‘arte

17.30 — 18.30 Cervens Ciapocka alebo Klauni vSetkych krajin, spojte sa!
Teatro Tatro — kocovneé divadlo

19.00 - 20.00 "DAEMONS...", ZdruZenie pre nezavisl¢ divadlo Stromy
pohybové dlvadk) obrazy vasne, zmyselnosti, zvratenych predstay,
trestu i pommutel’nej milosti

EGO GROUP TIiIO

IS0 in our community ... on

him to say that we are the only c

tribes must be really o
nationalistic phras
exceptionality...
Karol Spisak (1941)

over 130 theatre direction:
Bratislava, National Theatre Prague State Theatre
Iso for theatres in Bulgaria, Poland, and Georgia. He worked as a
i d movie director too, he appeared in a number of televi-sion and film
casts. He s thedirector ofthe Old Theatre, former Puppet Theatre Nitra.

October 1 and 2, 9:00, Nitra Region Education Centre
Children for Children — presentation of children's theatre companies
October 1, 14:00, DOMINO — Leisure Activities Centre for Children andYouth
ome Theatre — making puppets from paper
0, DOMINO — Leisure Activities Centre for Children and Youth
Theatre performance for children from Nitra primary schools
Performed by children from the Vinodol primary school

Theatre Fair

Friday 28 September 2001
9.00 am.—6.00 pm. Folk and art products on sale
4.00 pm.—5.00 pm. Indian Fairy Tales, Pirafia Theatre, with silent
approval of Great Manitou played by J. Jirasek and V. Zetek
6.00 pm. —7.00 pm. Madman's Monologue — a band
9.00 p.m. — 10.30 p.m. Last Minute — good-night instrumentalfusion
in the Old Theatre reading room

Saturday 29 September 2001
9.00 am.— 6.00 pm. Folk and art products on sale
10.00 am. - 12.00 noon Kidding —painting, competitions and games for children
1.00 p.m. - 6.00 pm.  Creative workshop - making masks and face painting
under the guidance of the 44 scout corps in Nitra
Rusalka? VYDI University Theatre — an unusual fairy-tale
combination with inversion acting of the characters
330p.m. -430p.m. Miraculous Plays, Rambling Theatre, naive "theatre
from world-famous masters accompanied by miracles”
5.00 p.m. - 6.00 pm. Little Red Riding Hood or Clowns of All
Countries, Unite!, Teatro Tatro, touring theatre
630p.m.—730p.m. KGB Kin of Gorgeous Bouncers

2.00 p.m. - 2.30 p.m.

Sunday 30 September 2001

9.00am. - 6.00 pm. Folk and art products on sale

11.00 a.m. — 12.00 noon Kidding — painting, competitions and games for children

3.00 p.m.— 6.00 pm. Déczy's goulash

3.00p.m. - 6.00p.m. Creative workshop — making masks and face painting
under the guidance of the 44 scout corps in Nitra

4.00p.m. - 500p.m. Uproar in Venice, AMDA, Puppetry Faculty, commedia
dell’arte

530p.m. - 630 p.m. Little Red Riding Hood or Clowns of All
Countries, Unite!, Teatro Tatro, touring theatre

7.00 p.m. — 8.00 p.m. . DAEMONS, TREES, Association for independent
theatre: theatre of movement, images of passion,
sensuality, perverse ideas, pumshment and transient grace
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Staré divadlo Nitra, Slovensko

Inejréziana VS
vadla Andreja B

0 divadla, predgym

kniZnica
hovplna rozpravka...

e osvetové stredisko
divadelnych stuborov

1. oktéber, 14.00, DO O — Centrum voPnéhe #asu deti a
Zahrame si divadlo — vyroba babok z papier

2. oktéber, 9.30, DOMINO — Centrum vo §
Divadelné predstavenie pre deti ZS Nitry — ucinkuji deti zo ZS Vinodol

Divadelny jarmok

Piatok 28. septembra 2001

- 9.00 - 18.00 Predaj Pudovych a umeleckych vyrobkov

16.00—17.00 Indidnske rozprivky, Divadlo Pirafia - s tichym sthlasom
Vel'kého Manitoua hra J. Jirasek a V. Zetek =

18.00 - 19.00 Blaznov monolég — hudobné skupina

21.30 —22.30 Last minute — inStrumentélne fusion na dobri noc! POZOR!
v ¢itarni Starého divadla

Sobota 29. septembra 2001
9.00 - 18.00 Predaj Pudovych a umeleckych vyrobkov

10.00 - 12.00 Detenie — mal’ovanie, sit’'aZe a hry pre deti

13.00 - 18.00 Tvoriva dieliia — vyroba masiek a maFPovanie na tvar pod
vedenim 44. zboru skautov v Nitre

14.00 — 14.30 Rusalka? Univerzitné divadlo VYDI — nevSedn4 rozpravkova
kombinacia s inverznou hrou postav

15.30 - 16.30 Hry zdzraéné, Tulavé divadlo — insitny "tyater od majstrov
svetoznamych, zazrakmi sprevadzanych"

17.00 - 18.00 Cervena &iapocka alebo Klauni vSetkych krajin, spojte sa!
Teatro Tatro — kocovné divadlo

18.30 — 19.30 KGB — klub genidlnych bubenikov

Nedel’a 30. septembra 2001
9.00 — 18.00 Predaj Pudovych a umeleckych vyrobkov

11.00 - 12.00 Detenie — malovanie, sit’aZe a hry pre deti

15.00 — 18.00 Déczyho gulas -

15.00 - 18.00 Tvoriv4 dieliia — vyroba masiek a mal’ovanie na tvar pod
vedenim 44. zboru skautov v Nitre

16.00 — 17.00 Rozruch v Bendtkach, VSMU — Katedra babkarskej tvorby
Commedia dell‘arte

17.30 - 18.30 Cerven4 Eiapotka alebo Klauni vSetkych krajin, spojte sa!
Teatro Tatro — kocovné divadlo

19.00 —20.00 "DAEMONS...", ZdruZenie pre nezavislé divadlo Stromy
pohybové divadlo, obrazy vasne, zmyselnosti, zvratenych predstav,
trestu i pominutel'nej milosti

viny podle Aristofana in 1988
Prague a year after. Yet, lam a
socialism Tegime, the Birds are still up to
dys, the schemers of both obvious and inv
3§ o e

~ And also in our community ... one half-sane dem;
him to say that we are the only chosen ones an

tribes must be really o
nationalistic phrases;
exceptionality...
Karol Spisak (1941)
He graduated at the Academy of Music and Dr3
director and in 1980 1990 the ai

tohave abit of s
me amateur patchwo

| Nova Scéna Bratislava, National Theatre Prague, State Theatre

ice, and also for theatres in Bulgaria, Poland, and Georgia. He worked as a

television and movie director too, he appeared in a number of televi-sion and film
is thedirector ofthe Old Theatre, former Puppet Theatre Nitra.

The Festival to Children

October 1, 12:00, Regional Library
Discussion with creators.  Fairy Full of Ghosts...
October 1 and 2, 9:00, Nitra Region Education Centre
Children for Children — presentation of children's theatre companies
October 1, 14:00, DOMINO - Leisure Activities Centre for Children andYouth
lay Some Theatre — making puppets from paper
r 2,9:30, DOMINO — Leisure Activities Centre for Children and Youth
Theatre performance for children from Nitra primary schools
Performed by children from the Vinodol primary school

Theatre Fair

Friday 28 September 2001
9.00 a.m. - 6.00 p.m. Folk and art products on sale
4.00 p.m. —5.00 p.m. Indian Fairy Tales, Piraiia Theatre, with silent
approval of Great Manitou played by J. Jirdsek and V. Zetek
6.00 pm. —7.00 p.m. Madman's Monologue — a band
9.00 p.m. — 10.30 p.m. Last Minute — good-night instrumentalfusion
in the Old Theatre reading room

Saturday 29 September 2001

9.00 am. - 6.00 pm. Folk and art products on sale

10.00 a.m. - 12.00 noon Kidding — painting, competitions and games for children
1.00 p.m. - 6.00 p.m.  Creative workshop - making masks and face painting
under the guidance of the 44 scout corps in Nitra
Rusalka? VYDI University Theatre — an unusual fairy-tale
combination with inversion acting of the characters
Miraculous Plays, Rambling Theatre, naive "theatre
from world-famous masters accompanied by miracles”
Little Red Riding Hood or Clowns of All

Countries, Unite!, Teatro Tatro, touring theatre

KGB Kin of Gorgeous Bouncers

2.00 p.m. —2.30 p.m.
3.30 p.m. — 4.30 p.m.
5.00 p.m. - 6.00 p.m.

6.30 p.m. — 7.30 p.m.

Sunday 30 September 2001

9.00 a.m. — 6.00 p.m. Folk and art products on sale

11.00 a.m. — 12.00 noon Kidding — painting, competitions and games for children
3.00 p.m. - 6.00 p.m. Déezy's goulash

3.00 pm. - 6.00 p.m. Creative workshop — making masks and face painting
under the guidance of the 44 scout corps in Nitra
Uproar in Venice, AMDA, Puppetry Faculty, commedia
dell’arte

Little Red Riding Hood or Clowns of All
Countries, Unite!, Teatro Tatro, touring theatre
DAEMONS, TREES, Association for independent
theatre: theatre of movement, images of passion,
sensuality, perverse ideas, punishment and transient grace

4.00 p.m. - 5.00 p.m.
530 p.m. — 6.30 p.m.

7.00 p.m. - 8.00 p.m.




film film

Sobota 29. septembra 2001, 11.00 - 12.40, Filmovy klub UKF
Saturday 29th Sept 2001, 11: 00 - 12 40, UKF Film Club

Vsetko o m%]:] matke
| erything about my Mother

Spanielsko, Francizsko, 1999, rézia Pedro Almodévar
Spain, France, 1999, Directed by Pedro Almodévar

”

P yna. Vybenesaz Madridu do Barcelom
romiskuitny transsexual. V Barcelone sa zacina rad osudovych stretnuti plnych vaSnivého priatelsiva @ 15

ahov osamelostl a lasky

r-old single mother, loses her only 17-year-old son in a tragic accident. She leaves Madrid for Barcelona to look for his father,
buthe lives there as a promlscuous transsexual. A number of fatal meetings full of passionate friendship and love, unhappiness and joy. desires and hopes
starts in Barcelona. Apart from winning an Oscar, the film has received a number of other awards at various international film festivals.

Pedro Almoddvar (1950) left his family as early as at the age of seventeen and went to Madrid, where he played theatre, appeared in films as an extra and
shot amateur films with provoking erotic topics. His whole work is characterised by visual stylisation, motifs of sexual deviations, violence, drugs and

passion, problems in relationships, loneliness and love. (Spanish version with Czech subtitles)
Nedela 30. septembra 2001, 10.00 - 12.20, Filmovy klub UKF Dansko, Franciizsko, Svédsko, 2000, rézia Lars von Trier
Sunday 30th Sept 2001, 10:00 - 12:20, UKF Film Club Denmark, France, Sweden, 2000, Directed by Lars von Trier

Tanecnica v tme
Dancer in Dark

Svojraznej Ceskoslovenskej emigrantke hrozi oslepnutie. Pracou v tovarni viak chce zarobit’ na ocnu operaciu pre svojho syna, ktory trpi rovnakou
chorobou... Hlavnou témou tohto dramatického muzikélu je sebaobetovanie. Dominantu Sokujuco emotivneho filmu tvori herecky a spevacky prejay
islandskej spevacky Bjork, ktora sa po tejto praci rozhodla uZ nikdy vo filme nehrat. Film ziskal na MFF v Cannes Zlatt palmu a Bjérk Cenu za Zensky
herecky vykon.

Lars von Trier (1956) je poprednym eur6pskym rezisérom a jednym zo zakladatel'ov minimalistického manifestu Dogma 95. V roku 1982 absolvoval
réziu na Déanskej filmovej Skole. Uz svojim prvym celoveéernym filmom Prvok zlo€inu (1984) ziskal Vel'ka cenu na MFF v Cannes. Podobne bol
ocefiovany na roznych svetovych festivaloch aj za svoje filmy Euréopa (1991) a Prelomit’ viny (1996). (anglickad verzia so slovenskymi titulkami)

An unusual Czechoslovak immigrant is threatened by blindness. However, by working in a factory she wants to earn money for an operation of her so
who suffers from the same disease... The main topic of this dramatic musical is self-sacrifice. The dominating feature of this shockingly emotion
the’acting and singing by Bjork, the singer from Iceland, who has decided never to act again in a film after this one. At the Cannes International
Festival the film received the Palme d'Or and Bjork received the Best Actress award.

Lars von Trier (1956) is a prominent European director and one of the founders of the Dogma 95 minimalist manifest. In 1982 he graduated in Directing
at the Danish Film School. His very first feature-length film Element of Crime (1984) won Grand Prix at the Cannes International Film Festival He has
been similarly awarded at various international festivals for his films Europe (1991) and Breaking the Waves (1996).

(Englishversion with Slovak sué

Pondelok 1. oktébra 2001, 10.00 - 11.50, Filmovy klub UKF =l
Monday 1st Oct 2001, 10:00 - 11:50, UKF Film Club Vlak ZIVOta ~ h
Francuzsko, Belgicko, Rumunsko, Holandsko, 1998, rézia Radu Mihaileanu Traln de Vle

France, Belgium, Romania, The Netherlands, 1998, Directed by Radu Mihaileanu

Cierna komédia franctizskeho reziséra rumunského poévodu prmasa odlisny pohl’ad na tragedm Holocaustu. Pribeh je posta
mystifikacii: Zidia z jednej mali¢kej obce sa v roku 1941 rozhodni, Ze uniknti svojmu osudu tak, Ze sami vypravia zelezniény
koncentraku, ale do zaslibenej krajiny... Vo filme sa stretdva Zidovsky naturel s faSistickou zlovolou, komunistickou demag
Zivodisnostou. Unikatnym spojivom celého filmu je hudba Gorana Bregovica. Film ziskal cenu na MFF v Benatkach.

Radu Mihaileanu (1958) sam pochadza zo zidovskej rodiny. Venoval sa divadlu ako dramatik, rezisér a herec, v roku 1980 opustil ez frse! Rumunsio
a usadil sa vo Franctzsku, kde vystudoval filmovu Skolu. Vlak Zivota je jeho druhym celovecernym filmom.
(francizsko-nemecka verzia so slovenskymi titulkami)

A black comedy of the French director of Romanian origin presents a different view on the Holocaust tragedy. The story is based on a superb
mystification: in 1941 Jews from a tiny village decide that they will escape their destiny by dispatching a train themselves, however, not to a
concentration camp, but to the promised land... In the film the Jewish nature encounters the Nazi ill will, communist demagogy and Gypsy animality.
The music by Goran Bregovi¢ provides a unique link for the whole film. The film received a prize at the Venice International Film Festival.

Radu Mihaileanu (1958) himself comes from a Jewish family. He was a theatre dramatist, director and actor, in 1980 he left Romania via Israel and
settled in France, where he graduated from a film school. The Train of Life is his second feature-length film.

(French-German version with Slovak subtitles)




film film
Tuceday 2 nd 0et 2001, 1000 - 1200 e o Ot€SaNEk
Wooden Baby

Ceska republika, 2001, rézia Jan Svankmajer
Czech Republic, 2001, Directed by Jan Svankmajer

ManzZelia Horakoveci tazia po dietati. Ked raz manzel prinesie z lesa kus dreva, manzelka vzplanie materinskou laskou,
obrovské dravé monstrum. Za¢ina sa nezvycajny pribeh o Alzbetkinej snahe zachranit’ svojho milého (ale hladného) ka ;m
filmu spracovaného formou hororu—a prestiipeného mnozstvom animovanych scén sa in$pirovali l'udovou rozpravkou. i
Jan Svankmajer (1934) je absolventom babkoherectva, scénografie a réZie na DAMU. Od roku 1964 pracuje ako sc
animovanych filmov. Je ¢lenom prazskej surrealistickej skupiny. Otesanek je po filmoch Niego z Alenky (1987), Lekce Fau!
(1996) jeho Stvrtym celovecernym filmom. Snimka sa so znaénym ohlasom uvadza na réznych svetovych filmovych festivaloc

The Horéks have been longing for a child. When the husband brings some wood from the forest one day, motherly love ignites in the wife, the wood
comes alive and changes into a huge wild monster. An unusual story starts about the effort of Alzbetka to save her likeable (but hungry) friend. The
makers of the film processed in the form of horror and interlaced with a number of animated scenes have been inspired by a folk fairy tale.

Jan Svankmajer (1934) graduated in Puppetry, Scenography and Directing at DAMU. Since 1964 he has been working as scenographer, visual artist
and director of animated cartoons. He is a member of the Prague surrealist group. The Wooden Baby is his fourth feature-length film, after Something
from Alice (1987), Lesson Faust (1944) and The Plotters of Pleasure (1996). It has been shown at various international film festivals with considerable
acclaim. (Czech version)

Streda 3. oktébra 2001, 10.00 11.50, Filmovy klub UKF

\ . Uplné zatmenie ‘
Wednesday 3rd Oct 2001, 10:00 - 11:50, UKF Film Club : ° %
: Total Eclipse 14

Franciuzsko, Velka Britania, Belgicko, 1995, rézia Agnieszka Holland
France, Great Britain, Belgium, 1995, Directed byAgnieszka Holland

Zivotopisny film opisuje pribeh kratkeho, ale intenzivneho vztahu basnikov Arthura Rimbauda a Paula Verlaina. Obaja predstavitelia svetovej poézie sa

prvykrat stretli v roku 1871, kedy Verlaine pozval 16-roéného Rimbauda do Pariza. Ich priatelstvo je plné vytrznosti, provokacit, alkoholu... a meni
sa na bohémsku homosexudlnu lasku. V expresionistickom a naturalistickom ponimani zobrazuje Holland Rimbauda ako sebeckého génia

provokujiiceho okolie a Verlaina ako slabocha o¢arovaného talentovanym priatelom.

Agnieszka Holland (1948) je absolventkou divadelnej rézie na prazskej FAMU. Po prvych divadelnych réziach v Krakove sa vo svojich filmoch

venovala problémom pol'skej spolocnosti 70. rokov. Od roku 1981 Zije a pracuje vo Franciizsku. V sti¢asnosti sa pripravuje na nakracanie celovederného
filmu o JanoSikovi na Slovensku. (anglickad verzia s ceskymi titulkami)

The biographical film describes the history of a short, but intense relationship of the poets Arthur Rimbaud and Paul Verlaine. The protagonists of world
poetry met for the first time in 1871, when Verlaine invited 16-year-old Rimbaud to Paris. Their friendship is full of public disturbance, provocations,
alcohol... and turns into a Bohemian homosexual love. In an expressionistic and naturalistic manner Holland depicts Rimbaud as a selfish genius
provoking his environment and Verlaine as a weakling enchanted by his talented friend.

Agniestka Holland (1948) graduated in Theatre Directing at the Prague FAMU. Afier the first plays which she directed at the theatre in Cracow, she
devoted herself to problems of the Polish society of the 70s. Since 1981 she has been living and working in France. She has recently been preparing the
shooting of a feature-length film on the folk hero Janosik in Slovakia. (English version with Czech subtitles)




Laska,

giskych dni poézie 2001 je zostaveny z
niesli hlavné ceny v oboch kategoriach
#umeleckého prednesu poézie a prozy v
ovuruzu najvyssie ocenenie umeleckého
skej republike ziskal Leopold Haverl (Clen

Znie ludsky hlas

(k 75.

Zdruzenie divadelnikov na Slovensku

Pripravil a moderuje / Prepared and moderated by: Vladimir Rusko

Odposluch kompozicie vyberu akustickych archivnych materidlov,
zaznamov rozhlasovych hier a divadelnych inscenacii z rokov 1926 —
2001. Dokumenty spritomnia hlasy a umelecké vykony osobnosti
slovenského herectva v kontinuite ich umeleckého vyvinu v priebehu
troch dvadsat’patroci.

ABCM vecicky

Tanecné divadlo Mystic, Nitra
Mystic Dance Theatre, Nitra

na motivy divadelnej hry Sarah Kane "Tdzim"
based on Sarah Kane's play "/ desire”

Tieto slova nas spajaji s tancom a s celym skiSobnym obdobim nasho
projektu "ABCM vecicky". St to také vecicky, ktoré vedu cestu kazdého
jedného z nas. A tiez ich vystihuje jednoducha fraza Tanec je Zivot zivot
je tanec. A preto sme jeden den silni ako skaly a inokedy slabi ako

bezbranné deti.
Gabriela Urbanova, umelecka riaditelka
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ozdravena bud!
Hail, Love!

Sunday 30th Sept 2001, 18:00, OT Tatra

ZdruzZenie divadelnikov na Slovensku
Asociacia Divadelna Nitra

The Association of Theatre Professionals in Slovakia
The Divadelna Nitra Association
Uvodné slovo / Foreword: Adela Gaborova, Moderuje / Moderated by N lndissis Rk

Uéinkujﬁ/ Cast: Beata Dreisigova, Andrea Martvonova, Petra Millerova, Kristima Rovaiian o
Andrea KiraPova, Rendta Rynikov4, Veronika Senciova, Lenka Zakova

Nedela 30. 9. 2001, 18.00, SD Tatra

The recital of laureates of Podébrady Poetry Duns 2N = =
performers who were awarded the first prizes = St cocn v e
international festival of artistic recital of poetry and =
Podébrady. The Crystal Rose, highest honour of arstic s o st
and Slovak Republic, was awarded to Leopold Haver! 2 memie
Slovak National Theatre Drama, Bratislava.

- 2D el

Utorok 2.10.2001, 14.00, Ponitrianske muzeum
Tuesday 2th Oct 2001, 14:00, Nitra Museum

The Human Voice Sounding

vyrociu Slovenského rozhlasu)
(k 75. vyrociu Slovenského rozhlasu)

Zdruzenie rozhlasovych tvorcov, Slovensky rozhlas

The Association of Theatre Professionals in Slovakia
The Association of Radio Producers, Slovak Radio

Listening to a composition of selected archive resources, recordings o
radio plays and theatre productions from 1926 — 2001. The documes:
will impersonate voices and artistic performance of Slovak ot
personalities, focusing on their artistic development within the fas =
years.

ABCM thingummies

Sobota 29.9.2001, 22.30, DAB studio

Saturday 29th Sept 2001, 22:30, DAB Studio

Scenér, choreografia a rézia / Script, choreography and directing: Jan Hromada

These words unite us with dance and the whole rehearsal period of our
project ABCM Thingummies. And these thingummies direct the way of
every one of us. And a simple saying carries their essence: Dance 1s life
life is a dance. And therefore we are sometimes strong as oxen and

sometimes weak as defenceless children.
Gabriela Urbanova, art director



Festival na ceste do Europy ¥
Festival on the Road to Europe

(Medzinarodna konferencia spojena s prezentaciou publikacie)
(International conference and publication presentation)

Hiesebc ME T o0

Sobota 29. 9. 2001, 9.30 - 13.00, Ponitrianske miizeum
Saturday 29th Sept 2001, 9:30 - 13:00, Nitra Museum

Asocidcia Divadelna Nitra v spolupraci so ZdruZenim divadelnikov na Slovensku
a Divadelnym ustavom Bratislava :

Association Divadelna Nitra in the co-operation with The Association of Slovak Theatre Professionals
and Theatre Institute in Bratislava

Finan¢ne podporili: Ministerstvo kultiry SR, Stitny fond kultiiry Pro Slovakia
‘ Supported by: Ministry of Culture of the Slovak Republic, State Culture Fund Pro Slovakia

Medzinéarodny festival Divadelna Nitra sa v tomto roku koné po desiaty raz.

Jubileum je nielen dévodom na oslavu, ale predovsetkym prileZitost'ou na zamyslenie sa. Nechceme sa prilis obzerat
spat na strastipIny histériu nitrianskeho festivalu. Mame skor zaujem podelit’ sa o skusenosti, ktoré z nej vzisli,
a konfrontovat’ ich s poznatkami tych, ktori sa v praxi alebo teoreticky zaoberaju fenoménom festival. Preto sme
oslovili riaditel'ov festivalov, divadelnych kritikov a publicistov, ale aj rezisérov, teda vSetkych tych, ktori v Nitre
niekedy boli alebo sem chodievaji astejsie. Pontikli sme im nasledujtice témy: FESTIVAL A DIVAK, EUROPSKE
FESTIVALY A GLOBALIZACIA, FESTIVALY A ICH SANCE NA PREZITIE, FESTIVAL A SUCASNA
DRAMA. Prispevky, ktoré sme dostali, uverejiiujeme v $peciélnej publikacii s rovnomennym nazvom. Vyber
zkonferencie vydame po festivale ako prilohu tejto publikécie.

International theatre festival Divadelnd Nitra takes place for the tenth time this year.

This anniversary is a reason for celebration, but above all an opportunity to reflect. We would not want to look back

too much on the arduous history of the Nitra festival. We are more interested in sharing the experience, which it has

brought, and comparing it with the knowledge of those who either practically or theoretically deals with the

phenomenon of festivals.

Therefore, we have addressed the directors of festivals, theatre critics, and directors too; by and large, all those who

have been in Nitra or who use to come here more often. We have offered them following topics: FESTIVAL AND

THE VIEWERS, EUROPEAN FESTIVALS AND GLOBALISATION, FESTIVALS AND THEIR CHANCES

TO SURVIVE, FESTIVAL AND CONTEMPORARY DRAMA. Submissions we obtained are published in
' a special publication of the same name. The conference survey will be published after the festival as an appendix of v
I this publication. i

Contemporary Slovak Drama po treti raz
Contemporary Slovak Drama for the Third Time

Nedela 30. 9. 2001, 10.30 - 13.00, SD Tatra
Divadelny éstav, Bratislava Sunday 30th Sept 2001, 10:30 - 13:00, OT Hall

Theatre Institute, Bratislava

A oo

Treti diel edicie Contemporary Slovak Drama dava priestor Zenskym autorkam. Je dokazom toho, Ze v poslednom desatroéi sa vytvorila silna
skupina dramatiCiek, ktoré dosiahli vyrazné uspechy zv1ast' v oblasti rozhlasovej hry, ale zaujali aj svojimi divadelnymi hrami i scenarmi. Dramaticky
prezentované v tomto vybere patria k okruhu autorov uréujucich vyvoj si¢asnej slovenskej dramy. V tretom pokradovani edicie Contemporary Slovak
Drama predstavujeme hry Vandy Feriancovej — In the Snow (V snehu, 2000), Lucie Piussi — Scenes from Hlegitimate Life (Scénky z nemanzelského
zivota, 1996), Zuzany UliGianskej — Emotional Mix (Citova zmes, 2000), Jany Juratiovej — Salome (1988) a Bozeny Cahojovej — Eclipse (Zatmenie,
1992.) Autorky spéja cit pre modernt dramaticku formu, pre efektivnu pracu s jazykom, pre vyznamové dramatické obrazy.

V ramci podujatia sa predstavia autorky hier a zazneji uryvky z ich textov v anglickom jazyku. Tato spolocensko-umelecka udalost je uréena
predovsetkym zahranicnym ucastnikom festivalu, ale aj vSetkym domécim zdujemcom ¢&i fanti§ikom slovenskej drimy. Samostatny blok bude
venovany edicnej tvorbe Divadelného tstavu z posledného obdobia.

The third volume of the Contemporary Slovak Drama series provides an opportunity for female authors. It is a proof that in the last decade
a strong group of female dramatists has appeared who have achieved marked success above all in radio drama, but who have also attracted attention by
their theatre plays or scripts. The dramatists presented in this selection have shown their potential and talent and they are among the authors who have
been determining the development of the contemporary Slovak drama. The third volume of the Contemporary Slovak Drama series introduces plays by
Vanda Feriancova /n the Snow (2000), Lucia Piussi Scenes from lllegitimate Life (1996), Zuzana Uli¢ianska Emotional Mix (2000), Jana Juratiova
Salome (1998) and Bozena Cahojova Eclipse (1992). What the authors have in common is their feel for the modern dramatic form, effective work with
language, meaningful dramatic images.

During this event the authors of the plays will present themselves and excerpts from their texts will be read. This social-cum-art event is
intended in particular for foreign participants of the festival, but also for all the Slovak fans of the Slovak drama. A separate part of the programme will be
devoted to the recent publications activity of the Theatre Institute.
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vytvarne umenie
fine arts

DAB kaviaren, Stidio
Ctibor Bachraty: Divadelna Nitra vystava fotografii

Nitrianska galéria
AKkéné tendencie 90. rokov na Slovensku
Salén vytvarnych umelcov (rézne tematické a vytvarné okruhy slovenskich umeloon

Velké mlieko (kolektivna vystava desiatich sucasnych slovenskyeh vitvamiiok & vinam
s feministickym akcentom)

Ponitrianske mizeum v Nitre

Skvosty davnovekého Slovenska (stdla expozicia)
Archeoldgovia na plynovode

Symboly tajomstiev (vytvarna tvorba krestanskych pedagégov)

solarium Akcent
Soiia Mrazova - Vtacimackyludia

DAB - Café
Ctibor Bachraty: Divadelna Nitra photo exhibition

The Nitra Gallery

Action Trends of the 90s in Slovakia
Salon of Fine Artists (various themes' and fine arts' spheres of Slovak artists)
Big Milk (group exhibition of ten contemporary Slovak artists with gender accent)

The Nitra Region Museum

Jewels of Prehistoric Slovakia (permanent exhibition)
Archaeologists and the Gas Pipeline

Symbols of Secrets (fine art by Christian teachers)

Akcent Solarium
Senia Mrazova: Birdscatspeople

hudba
music

30. september, 16.00, Ponitrianske mizeum September 30, 16:00, The Nitra Regua Mawun
Univerzita Konstantina Filozofa Constantine the Philosopher Univers

Koncert klasickej hudby Classical music concert

3. oktober, 18.30, SD - Tatra October 3, 18:30, OT Tatra
Univerzita KonStantina Filozofa Constantine the Philosopher T sven
Koncert alternativnej hudby Alternativ music concert

tenisovy turnaj
tennis fournament

29. september, 9.00 19.00, Tenisovy klub LOB UKF September 29. -8 PREE LU D Sa e
SETER CUP 2001 SETER CUF 20

tenisovy turnaj osobnosti kultirneho Zivota Tennis tournarmir of it Sl IR——
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festival podporili
festival supported by

VEREJNE ZDROJE
PUBLIC RESOURCES

Ministerstvo kultury Slovenskej republiky
Ministry of Culture of the Slovak Republic

|  Statny fond kultiry Pro Slovakia
State Culture Fund Pro Slovakia

The NN

B riti Sh Association Frangaise

d'Action Artistique

COHHCII Ministere des Affaires BRATIS'.AVA v

étrangéres

Ministerstvo kultiry a narodného dedic¢stva Polskej republiky
The Ministry of Culture and National Heritage, Poland

Ministerstvo kultiary Bulharskej republiky
Ministry of Culture, Republic of Bulgaria

Ministerstvo kultiry Ceskej republiky
Ministry of Culture of the Czech Republic

Ministerstvo kultarneho dedicstva Madarskej republiky
The Ministry of the Culture Heritage, Hungary

Velvyslanectvo Ceskej republiky v Slovenskej republike
The Embassy of the Czech Republic to the Slovak Republic

ASSOCIATION
OF SLOVAK THEATRE PROFESSIONALS

A Magyar Kéztarsasag Kulturalis Intézete
Kultdrny indtitat Madarskej republiky

ZDRUZENIE DIVADELN{KOV NA SLOVENSKU
S FINANCNYM PRISPEVKOM
MINISTERSTVA KULTURY SR
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SLOVENSKE
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ATOMOVA ELEKTRAREN MOCHOVCE
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HLAVNI ORGANIZATORI
MAIN ORGANISERS

Asociacia Divadelna Nitra (Sona $imkové, predsednicka predstavenstva)
Divadelna Nitra Association (Sona Simkova, Chairman of the Board) 3

Divadelny ustav, Bratislava (Silvia Hroncova, riaditel'ka)
Theatre Institute, Bratislava (Silvia Hroncova, Director)

ZdruZenie divadelnikov na Slovensku (Adela Gaborova, predsednicka)
The Association of Slovak Theatre Professionals (Adela Gaborova, Chairman)

Divadlo Andreja Bagara, Nitra (FrantiSek Javorsky, riaditel’)
Andrej Bagar Theatre, Nitra (FrantiSek Javorsky, Director)

Staré divadlo Nitra (Karol Spisak, riaditel’)
Old Theatre Nitra (Karol Spisék, Director)

Mesto Nitra (Jozef Prokes, primator)
The City of Nitra (Jozef Prokes, Mayor)

SPOLUORGANIZATORI
CO-ORGANISERS

Nitra:
Agrokomplex - Vystavnictvo, Agroinstitit, Archeologicky ustav SAV, DOMINO - Centrum vol'ného ¢asu deti
a mladeze, Filmovy klub pri UKF, Mestské sluzby, Krajska statna kniznica, PoI'nohospodérska univerzita,
Nitrianska galéria, Ponitrianske mizeum, Ponitrianske osvetové stredisko, Teatro Tatro, Univerzita Konstantina
Filozofa

Agrokomplex - Exhibition Grounds, Agroinstitute, The Institute of Archaeology at the Slovak Academy

of Sciences, DOMINO - Leisure Activities Centre for Children and Youth, Film Club - The University

of Constantine the Philosopher, City Services, Regional State Library, The University of Agriculture,

Nitra Gallery, Nitra Museum, Ponitran Educational Institute, Teatro Tatro, The University of Constantine

the Philosopher

Bratislava: ‘

Asociacia slovenskych filmovych klubov, Asociacia stiasného divadla, Bulharské kultirne a informacné
stredisko, Franctizsky institat, Kultirny institit Mad’arskej republiky, Pol'sky institut, Slovensky rozhlas,
ZdruZenie rozhlasovych tvorcov The Association of Slovak Film Clubs, Contemporary Theatre Association,
Bulgarian Cultural and Information Centre, Institut Francais, The Cultural Institute of Hungary,

Polish Institute, Slovak Radio, Radio Producers Association '

....



RIADITEL FESTIVALU
DIRECTOR OF THE FESTIVAL

Darina Karova

DRAMATURGICKA RADA
DRAMATURGIC BOARD

Martina Ulmanova, Svetozar Sprusansky, Bohdana Sprusanska, Dana Silbiger-SIiy

KONZULTANTI

CONSULTANTS

Chantal Boiron, Adela Gaborova, Sylvia Huszar, Nina Kiraly, Richard Kovacik, Ta
Katarina Martinkova, Krysztyna Meissner, skupina Divadelného ustavu v Bratisla
slovenskych inscenacii / group of Theatre Institute Bratislava members consulting the chg
productions: Silvia Hroncova, Zuzana Ulic¢ianska, Anna Gruskova, Martina Vannayo
Dagmar Ciripova, Romana Maliti

FESTIVALOVY STAB
FESTIVAL STAFF

Zastupca riaditel’a, public relations, redakcia / Deputy Director, Public Relations, Editorial Office: Lujza Ba
Asistent riaditel'a / Assistant of the Director: Zuzana Gergelova, ManaZér pre zahranicie / Manager for For
Bohdana SpruSanska, Tlacovy tajomnik / Press Secretary: Juraj Gerbery, Ekonom / Economist: Dana Spisal
Secretary: Dana Orolinova, Séf javiskovej techniky / Stage Engineering: lg’tefan Ondica, Divadelny jarmok, spoluorganizatori
a sponzori / Theatre Fair, Co-Organisers and Sponsors: Silvia Chaternuchova, Sponzori / Sponsors: Anna Gazikova,
Ubytovanie / Accommodation: Viera BureSova, Prezentécia a hostesky / Presentation and Hostesses: Zuzana Trnkova4,
Festivalové noviny "Festnik" / Festival s newspapers "Festnik"; Karolina Zibritova, Manazérky / Managers: Nikola Macharova,
Katarina Duddakova

SPOLUPRACA
CO-OPERATION

Vytvarné rieSenie propagacnych materidlov / Artistic Design of Promotion Materials: Jozef Gemer
Vytvarné rieSenie velkoplosnej reklamy / Artistic Design of Billboard Advertisement: Judita Lisova-Sommerova
Fotodokumentécia / Photodocumentation: Ctibor Bachraty (predstavenia / performances),
FrantiSek Kolar (reportdzne foto / reporting photo)
Festivalovéa zvucka / Festival Theme Music: Michal Ni¢ik
Rozhlasové spoty / Radio Promotion: Viliam Klimacek, Adela Gaborova, Lenka Barilikova, Richard Stanke, Juraj Gerbery
Televizny spot / TV Promotion: Vladimir Struhar
Tvorba www stranok / Webdesign: Norbert Kiss, Juraj Surma, Anton Zeleny

Garanti podujati / Patrons of the Events:

Adela Gaborova (Podébradské dni poézie / Podébrady Poetry Days; odposluchy rozhlasovych hier / listening to the radio plays),
Veronika Gabcikova (spolupraca so Starym divadlom / co-operation with the Old Theatre Nitra), Silvia Hroncova,

Zuzana Uli¢ianska, René Parak (DOSKY 2001), Richard Kovadik (filmové predstavenia / film screenings), Milena MisSikova
(tenisovy turnaj / tennis tournament), Dana Silbiger-Sliukova, Viera BureSova (vystava 10 rokov Divadelnej Nitry / Ten years
of Divadelna Nitra), Svetozar Sprusansky (diskusie / discussions), Zuzana Uli¢ianska (podujatia Divadelného ustavu /

events of the Theatre Institute)

Dalej spolupracovali / Further co-operation:

Dielne DAB pod vedenim Imricha Totha / Andrej Bagar Theatre workshops headed by Imrich Toth, technika DAB pod vedenim
Stefana Ondicu / Andrej Bagar Theatre technicians headed by Stefan Ondica, dielne a technika SD pod vedenim J4na Bucha /
Old Theatre workshops and technicians headed by Jan Buch, Gabriela Belkova, Ol'ga Beresecka, Peter Bolech, Daniela Borska,
Jozef Drobec, Méria Holecova, Ol'ga Hostdkova, Marta Kralikova, Alexander Maco, Katarina Martinkova, Edo Newman, Dasa
Newmanova, Beata Okenkov4, Renata Prokeinova, Lubica Roharikova, Rastislav Salay, Arnost Slezak, Ladislav Sevella,
Samuel Trnka, Helena Tazarova

a dobrovol'ni pracovnici festivalu - Studenti Univerzity Konstantina Filozofa, Pol'nohospodarskej univerzity, Vysokej skoly
muzickych umeni a inych vysokych kol / and festival volunteers - students of Constantine the Philosopher University, Agricultural — “4°
University, Academy of Music and Drama and other universities 2

Programovy bulletin festivalu Divadelna Nitra 2001 / Programme bulletin of the Divadelnd Nitra International Theatre Festival 2001

Vydala / Published by: Asociacia Divadelna Nitra / Divadelna Nitra Association

Zodpovedna redaktorka / Responsible editor: Darina Karova, riaditelka festivalu / Director of the Festival

Redakcia / Edited by: Lujza BakoSova

Autori textov / Authors of the texts: Lujza BakoSova, Darina Kéarova, Richard Kovacik, Tana Langaskova, Romana Maliti, Bohdana Sprusanska, Svetozar Sprusansky,
Dana Silbiger-Sliukova, Juraj Sebesta, Sotia Simkové, Zuzana Uligianska, Martina Ulmanové

Preklad / Translation: Veronika Makarova
Graficka tprava / Graphic Layout: Jozef Gemer




Divadelna Nitra, Medzinarodny festival
Svatoplukevo namestie 4

950 53 Nitra

Slovenska republika

tel./fax: 037/6524 870, 0903 55 44 75
e-mail: nitrafest@nitrafest.sk
http://fwww.nitrafest.sk

kontakt/ ’C'ontact

Divadelna Nitra, International Theatre Festival
Svatoplukovo namestie 4

950 53 Nitra

Slovak Republic

tel./fax: ++421/37/6524 870, ++421/903 55 44 75
e-mail: nitrafest@nitrafest.sk
http://fwww.nitrafest.sk
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