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Divadelna Nitra 2002 sa kona pod zastitou ministra kultiry Slovenskej re-

publiky Milana KhaZka a primatora mesta Nitra Jozefa Prokesa

Divadelna Nitra 2002 is being held under the auspices of Minister of Culture
of the Slovak Republic Milan Knazko and Jozef Prokes, Mayor of the City of

Nitra
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11. roénik Medzinarodného festivalu Divadelnd Nitra.

Tak ako v minulosti, i tento rok ide o stretnutie réznorodych
poetik a netradicnych inscenacnych postupov prevazne mla-
dych tvorcov (,vychadzajtcich hviezd eurépskeho divadelné-
ho neba") na linke Vychod - Zapad.

Ako byva zvykom, i tentoraz sa na festivale predstavia nové
krajiny: Norsko a Izrael.

Dramaturgia tohto roénika sa orientuje na sti¢asné hry, pri-
¢om mnohé z nich sa na Slovensku objavuji po prvy raz.
Jedna z vyraznych tendencii eurépskeho divadla odzrkadluj-
ca chlad a krutost dnesného sveta je na festivale zastlipena
najma v podani divadiel zo strednej a vychodnej Eurdpy, a to
v Specifickej podobe, ktorti mozno nazvat East cool.

Na hranici i za hranicou - tak by mohol zniet podtitul
Divadelnej Nitry 2002. Témy, jazyk, vyrazové prostriedky in-
scenacii, ale aj konanie postav v jednotlivych hrach ¢asto
prekra€uju hranice zauzivanych divadelnych i spoloéenskych
konvencii.

Uvedené inscendcie su nielen dokladom tvorivého hladania
rezisérov, ale aj ukazkou kultlry herectva, ktoré dominuje na
festivale tohto roku vacSmi ako kedykolvek predtym.
Pendantom divadelného programu je vyber filmov, ktoré uz
tradicne sprevadzajl toto medzinarodné podujatie.
Mapovanie eurdpskeho divadelného priestoru bude pokraco-
vat osobitnou ¢innostou v podobe Centra Informacii
o Divadle (CID), ktoré chceme zaloZit v spolupraci so zahra-
niénymi Ucastnikmi.

A pretoze festival ma byt sviatkom umenia v tomto peknom
slovenskom meste, dostali priestor aj mnohé regionalne kul-
trne aktivity. .

Budte vitani na festivale! Zeldme vam, aby ste v jeho rozma-
nitej ponuke nasli to, ¢o potesi vasu dusu €i uspokoji vas pro-
fesijny zaujem.

Darina Karova

11th edition of the International Festival Divadelna Nitra.
As in the past, also this year will confront a wide range of poet-
ics and untraditional staging methods of mostly young artists,
the "rising stars of European theatre skies", on the East-West
link.
As usual, the Festival will host new countries: Norway and
Israel.
The dramaturgy of this year’s edition is focused on contempo-
rary plays, many of them introduced in Slovakia for the first
time.
One of the significant tendencies of the European theatre, to
reflect the coldness and cruelty of the nowadays world, is rep-
resented on the Festival mostly by Central and Eastern
European production, in a particular form that could be called
"East cool".
On the Border and beyond - that could be the subtitle of the
Divadelna Nitra 2002. The issues, language, means of expres-
sion of the productions, but also the actions of the characters
in particular plays often cross the borders of established
theatrical and social conventions.
Mentioned productions are not only a proof of creative search
of the directors but also a display of acting culture, which pre-
vails on this year's Festival move than ever before. The selection
of films, a pendant to the theatre programme, traditionally
accompanies this International Festival.
The mapping of European theatre space will continue with a de-
tached activity - the Centre of Information about Theatre
(CID/CIT), which we would like to establish in cooperation with
foreign participants.
And since the Festival has always been a feast of art in this nice
Slovak town, numerous regional cultural activities will take place.
Welcome to Nitra! We hope that the varied offer of theatre per-
formances, film projections, working and accompanying events
will please your spirit or satisfy your professional interest.
Darina Karova
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Friday 20th September 2002
17:00 - 20:50 DAB - Big Stage

avny program 1

dain Programme

15:00 - 16:50, 22:00 - 23:50 OT - Tatra

15:00 - 16:30 OT - Hall

Csiky Gergely Theatre, Kaposhvar, Hungary
Joseph Heller, Istvan Mohacsi, Janos Mohacsi
WE BOMBED IN NITRA

directed by Janos Mohacsi

synopsis available D

GUnaGU, Bratislava, Slovakia
Viliam Klimacek
CHEKHOV - BOXER
directed by Karol Vosatko

synopsis available D after 2nd performance

The Slovak National Uprising Theatre, Martin, Slovakia
Federico Garcia Lorca

BLOOD WEDDING
directed by Jozef Gombar D
18:00 - 20:40 DAB - Big Stage

19:00 - 20:50 OT - Hall

Teatr Wspotczesny Wroclaw, Teatr Rozmaitosci

22:00 - 23:30 DAB - Studio

Revue Theatre in Midtime - Contemporary Theatre
Association, Association Divadelnd Nitra

DOSKY 2002

Annual Theatre Awards Ceremony 2001/2002

(admission by invitation)

Saturday 21st September 2002
13:30 - 15:10 Film Club of UKF

Sweden, Denmark, Norway, Germany, 2000, 100’
directed by Roy Andersson

Songs from the Second Floor

film

Centre of Dramaturgy and Direction of Alexei
Kazantsev and Mikhail Roshchin, Moscow, Russia
Vasilij Sigarev

PLASTICINE

directed by Kirill Serebrennikov

synopsis available D

Monday 23rd September 2002

11:00 - 12:32 Film Club of UKF

Warsaw, Teatr Polski Poznan, Poland
Sarah Kane

CLEANSED
directed by Krzysztof Warlikowski D

22:00 - 23:30 OT - Tatra

The Town Theatre Zlin, The Czech Republic
Bohuslav Reynek, Petr Hromadka

THIRTEEN SONGS (live transmission concert)

17:00 - 18:00, 22:00 - 23:00 DAB - Studio

The Czech Republic, 2001, 92
directed by Bohdan Slama
Wild Bees

film

directed by Jan Antonin Pitinsky
synopsis available

Wednesday 25th September 2002
12:00 - 14:08 Film Club of UKF

Teatron Theatre, Arnsberg, Germany; Theatre Without
Borders, Vienna, Austria
based on William Shakespeare

STURM OR MR. PROSPER’S TEMPESTATIONS
directed by Martina Winkel D after 2nd performance

14:00 - 15:30, 22:00 - 23:30 DAB - Studio

Spain, 2002, 128, directed by Julio Medem

The Norwegian Theatre, Oslo, Norway
Yngve Sundvor

STUFFED

directed by Yngve Sundvor

synopsis available D after2nd performance

Sex and Lucia
film

15:00 - 17:30 OT - Hall

The British Council, Contemporary Theatre
Association, Metamorphosis Association, The State

19:00 - 20:15 DAB - Big Stage

Slovenian Repertory Theatre, Trieste, Italy

based on Federico Garcia Lorca

BLOOD WEDDING

directed by Damir Zlatar Frey

performance without text D

Sunday 22nd September 2002 17:00 - 20:40

11:00 - 12:30 Film Club of UKF

14:00 - 15:30, 22:00 - 23:30 DAB - ,beyond the gate"

Theatre - Drama Ensemble, KoSice, Slovakia

Andrej Bagar Theatre, Nitra, Slovakia

Milan Uhde

TAX-COLLECTOR

directed by Svetozar SpruSansky

synopsis available D after 1st performance

Patrick Marber
CLOSER

directed by Jan-Willem van den Bosch D

20:00 - 21:00 DAB - Big Stage

Inbal Pinto Dance Company, Tel Aviv, Israel

OT - Hall

Israel, 1999, 90’, directed by Arik Kaplun
Yana’s Friends
film

15:00 - 16:30 DAB - Studio

The Academy of Music and Dramatic Arts, Bratislava,
Slovakia

Olga Mukhina

TANYA - TANYA

directed by Marian Amsler

synopsis available D

Theatre On the Balustrade, Prague, The Czech Republic
Egon Tobias, Jan Nebesky, Martin Dohnal

JE SUIS Mysterious Case of Pastor from TUeS
directed by Jan Nebesky

synopsis available D
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11:00 - 12:36 Film Club of UKF

OYSTER
choreography Inbal Pinto, directed by Avshalom Pollak
dance performance D

20:00 - 21:00 DAB - Big Stage

Wednesday 25th September 2002

Inbal Pinto Dance Company, Tel Aviv, Israel

OYSTER
choreography Inbal Pinto, directed by Avshalom Pollak

Georgia, Great Britain, France, Germany, 2000, 96’
directed by Nana Djordjadze

27 Missing Kisses

film

dance performance

after performance press conference and discussion
Old Theatre

Andrej Bagar Theatre

Constantine the Philosopher University in Nitra

Hlavni organizatori / Main Organisers

Asociacia Divadelna Nitra
Association Divadelna Nitra

Divadelny tstav, Bratislava
Theatre Institute, Bratislava

ZdruZenie divadelnikov na Slovensku
The Association of Slovak Theatre Professionals

Divadlo Andreja Bagara, Nitra
Andrej Bagar Theatre, Nitra

Staré divadlo Nitra
Old Theatre Nitra

Mesto Nitra
The City of Nitra

Spoluorganizatori / Co-organisers

Nitra:

Agrokomplex - Vystavnictvo, Archeologicky lstav SAV, DO-
MINO - Centrum volného ¢asu deti a mladeze, Filmovy klub
pri UKF, Kniznica Karola Kmetku v Nitre, Krajské osvetové
stredisko, Mestské sluzby, Nitrianska galéria, Ponitrianske
muzeum, Slovenskd autobusova doprava, Slovenska po-
nohospodarska univerzita, Univerzita KonStantina Filozofa,
Vyskumny Ustav ZivocGiSnej vyroby, Zakladna umelecka Sko-
la Jozefa Rosinského v Nitre

Bratislava:

Asociacia slovenskych filmovych klubov, Asociacia stcas-
ného divadla, Slovensky rozhlas - ZdruZenie rozhlasovych
tvorcov

Nitra:

Agrokomplex - Exhibition Grounds, The Institute of]
Archaeology at the Slovak Academy of Sciences, DOMINO -
Leisure Activities Centre for Children and Youth, Film Club -
Constantine the Philosopher University in Nitra, Karol
Kmetko Regional State Library in Nitra, Nitra Region
Education Centre, City Services, Nitra Gallery, Nitra
Museum, The Slovak University of Agriculture, Slovak Bus
Transport, Constantine the Philosopher University in Nitra,
Jozef Rosinsky Primary School of Arts in Nitra

Bratislava:

The Association of Slovak Film Clubs, Contemporary
Theatre Association, Slovak Radio-Broadcasting, Radio-
Producers Association




=
£
D

wd
=
D
»

4 scéna

2

17.00 - 20.50,
2, 17:00 - 20:

Andreja Bagara —‘el’k

j Bagar Theatre - Big Stage

Oth Septem

az, Kaposvar, Madarsko
re, Kaposhvar, Hungary

» »

A

i J IIN NI RE
Heller a Mohéacsiovci, velmi podobni spdsobom myslenia, znonsensu zmeneného na realitu urobili hypergrotesku. (...)
Mame pdZitok z vrazedného humoru fiktivnej reality, z parddie Sialeného drilu, i ztoho, ked' lukostrelec generaineho $ta-
bu so zaviazanymi oéami nahodne vyvoli na mape sveta nasledujlice miesto bombardovania: po Byzancii Kaposvar
(Budapest, Nitru, VarSavu, pozn. red.). Vskutku sa nechame presvedcit, Ze si zaslizime byt bombardovani ako ktoko-
Ivek iny. Herec totiZ skvele argumentuje do rozsvieteného hladiska. (...) Kaposvarsky stibor je opat ocarujtci. Tvamy
material. Zjednotenie moralky a techniky. Mechanizmus zostaveny z osobnosti. Kizelnici presnosti a rytmu. (...) A len
tak bombarduji Kaposvar. Nakoniec divadlo, v ktorom sedime. Zachvejii sa steny, vybuch, ticho a absolitna tma.
Striasa nas ladovy vietor. Potom sa zapdlia svetla: na pddiu su dva obrovské ventilatory. Zimnica skutocnosti chvilu tr-

vd, potom sa ndm vréti spoloéna iltzia - hra. 3

Tamas Koltai, Elet és irodalom, 2000

Hellerova drdma bola pirandellovsko-brechtovska. Mohdacsiho dramatizacia je pirandellovsko - brechtovska.
Predstavenie sa otvara pirandellovsky. Zdoraziuje: To, €o vidime, nie je naozaj, je to len divadlo. Brechtovsky rozsiruje
skutok, ¢in. ZovSeobecni ho na morélny priklad - vytvara z neho moralitu.

Péter Molndr Gal, Népszabadsag, 2000

Ak berieme do Gvahy reZisérsku pracu Janosa Mohéacsiho za uplynulych desat rokov, vznikne dostatone jasny obraz

0 tom, €o sa stalo nad naSimi hlavami. Jeho prace hovoria o tom, o znamena dnes arogancia moci, kriminalita, ked

nefunguje spravodlivost, ked zlocinci oviadaju Zivot spolocnosti, ked strasidla minulosti matoZia, ked' boj dvoch stran

- svetonazorov - pomaly drvi moraine, hmotné a kultdrne rezervy jednej krajiny atd.

Janos Mohdcsi patri medzi tych niekolko skutocne nezaujatych a mysliacich umelcov, ktorych moralny dsudok je ho-

den povSimnutia. Jeho nezavislost si zachovava nieco z volakedajSej dostojnosti statusu ,nezavislej inteligencie".
Csaba Kiismadi, Ellenfény, 2001

Janos Mohacsi (1959) - jeden z najvyznamnejSich novatorov sti¢asného madarského divadla. Pocas patnastich rokov
tcinkovania v renomovanom divadle v KapoSvare nikdy neostali jeho inscendcie bez povSimnutia divakov Ci kritikov. Je
jednym z méla madarskych divadelnych tvorcov, ktori vzdy prispdsobuiju inscenované hry siicasnej realite. Mohacsi ma
zvlastny zmysel pre naliehavé problémy trpiacich ludi v jeho okoli a vZdy inSpiruje svoj stibor k spoluautorstvu a spo-
loénej tvorbe inscendcii. A to je €o povedat v krajine so silnou tradiciou reZisérskeho divadla.

Ci je to komédia, opereta alebo tragédia (Feydeau: Chrobak v hlave, Kdlman: Cardasova princezna, Miller: Skiiska oh-
fnom - aby sme menovali aspon jednu za kazdy Zaner z inscendcii ocenenych v poslednych rokoch), Mohacsi vidy hla-
da v zndmych klasickych dielach novy uhol pohladu a novi pravdu. Tentoraz pracoval s dielom Josepha Hellera
Bombardovali sme New Haven - o smutnej realite v meste, v blizkosti ktorého st pocas poslednych rokov umiestrio-
vané vojenské oddiely IFOR/SFOR a kde niekedy mozno vidiet lietadld ur€ené na bombardovanie Belehradu, bombar-
dovanie, ktoré prinieslo viac vasnivych reakcii, ako mozno akdkolvek ina politicka udalost v poslednom desatrogi.

Heller and the Mohdcsi Brothers, sharing very similar ideas and approaches, have made a hyper-farce from non-
sense changed to reality. (...) We take delight in the murderous humour of the fictitious reality, from the parody of
a mad drill to the scene where the blind-folded archer of the General Staff randomly chooses his next bombing site on
a map of the world: Kaposvar (Budapest, Nitra, Warsaw, remark of the editor) after Byzantium. We really let ourselves
be convinced that we deserve to be bombed just as anyone else. For the actor wonderfully argues before the lit up au-
dience. (...) The Kaposvar ensemble is charming again. A plastic material. Unification of morals and technology. A
mechanism assembled of personalities. Magicians of accuracy and rhythm.

...And they bomb Kaposvar just like that. In the end, even the theatre in which we are sitting. The walls shake, an
explosion, silence and absolute darkness. An icy wind is chilling us. Then the lights go on: there are two giant fans on
the stage. The chill of reality lasts for a moment, then the common illusion - the play - returns.

Tamas Koltai, Elet és irodalom, 2000

Heller's drama was a Pirandello-Brecht-esque one. Mohacsi’s dramatization is a Pirandello-Brecht-esque one. The

performance opens in a Pirandello manner. He stresses: What we see is not reality, it is just theatre. He extends the

act, the deed in a Brecht-esque manner. He generalizes it to a moral example - he creates morality from the act.
Péter Molnar Gal, Népszabadséag, 2000

If we take the past ten years of Janos Mohacsi’s directorial work into consideration, we will get a sufficiently clear
image of what has gone on above our heads. His work speaks of what the arrogance of power, crime mean today, what
it means when justice is not functioning, when criminals control the life of society, when the ghosts of the past haunt

us, when the fight between two sides - ideologies - slowly crushes the moral, material and cultural reserves of

a country, etc.

Janos Mohdcsi belongs to those few truly unbiased and thoughtful artists whose moral judgement is worth taking

note of. His independence has maintained a measure of the former dignity of the ,,independent intelligentsia" status.
Csaba Kiismadi, Ellenfény, 2001

Janos Mohacsi (1959) - is one of the most significant innovators of contemporary Hungarian theatre. During the fif-
teen years he has performed in a renowned theatre in Kaposvar, his performances have always been acknowledged
by audiences and critics alike. He is one of the few Hungarian theatre artists who always adapt the staged plays to the
current reality. Mohdcsi has a special sense for the pressing problems of suffering people in his surroundings and he
always inspires his ensemble to the co-authorship and joint staging of the plays. And that is something, especially in
a country with a strong director’s theatre tradition.

Whether it's a comedy, operetta or tragedy (Feydeau: A Flea in Her Ear, Kdlman: The Czardas Princess, Miller: The
Crucible - just to mention a few of the genres and performances which have garnered awards in the past years),
Mohdcsi is constantly looking for a new perspective and new truth in known classical works. This time he worked with
Joseph Heller's - We Bombed in New Haven - jt is about the sad reality in a town near where IFOR/SFOR troops have
been stationed in the past few years and where airplanes intended for bombing Belgrade can sometimes be seen. It
is @ bombing that evoked more passionate reactions than maybe any other political event in the past decade.

Joseph Heller, Istvan Mohacsi, Janos Mohacsi Bombardovali sme Nitru /
We Bombed in Nitra

réZia / directed by Janos Mohacsi, hudba/ music: Marton Kovacs, choreo-
grafia / choreography: Richard Téth, scéna / set: Zsolt Khell, kostymy / co-
stumes: Edit Sziics, svetlo / lightening: Tamas Banyai, operator / operator:
Istvan Znamenak, asistent rézie / direction assistant: Gabor Hornung

Gginkuju / cast: Zsolt Anger, Zoltan Bezerédi, Helga Ebl, Balazs Fila,
Monika Hatvani, Gyorgy Hunyadkiirti, Tamas Karacsony, Jozsef Kelemen,
Pal Kocsis, Gitta Kolompar, Andras Korosi, Béla Kosa, Zsolt Kovacs,
Gyorgy Lugosi, Viktor Nagy, Egyed Serf, Laszlo Szula, Tamas Szvath,
Eleondra Toth, Géza Toth, Richard Toth, Zsuzsa Varga, Istvan Znamenak
a dalSi / and others, orchester / orchestra: Tamas Antal, Balazs Horvath,
Marton Kovacs, Zoltan Nagy, Tamas Rozs, Akos Varga
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Po VraZde na ostrove kéz od Uga Bettiho a dramatizacii novely Berty Bojetu Filio nie
je doma je Lorcova Krvava svadba tretim Freyovym projektom inSpirovanym geogra-
fickymi a hlbSimi duchovnymi aspektmi stredozemnej oblasti, odhalujlicimi autoro-
vu vlastni ,stredozemni“ dusu. Extrémne prudky dej Lorcovej dramy dosahuje vo
Freyovom spracovani eSte vacsiu intenzitu. Dokladna analyza textu viedla aZ k vzni-
ku predstavenia bez slov, zaloZeného iba na ,dramatickej choreografii", ktord na-
priek tomu zostava verna Lorcovmu pribehu odzrkadlujic origindlnu stredozemnd
atmosféru jeho poézie. Predstavenie je inSpirované tieZ basnikovym Zivotom, 0so-
bitne obdobim jeho tvorivého priatel'stva so Salvadorom Dalim a Luisom Bufiuelom.
V llohe Matky hostuje hviezda slovinského divadla Stefka Drolc, rolu Leonarda
stvarnil dalsi host, chorvétsky herec Livio Badulina. Zostévajlce Glohy pokrjva he-
reckd zostava doméaceho divadla. Specialne uznanie patri autorovi hudby k insce-
néacii - chorvatskemu DJ-ovi Hrvoje Crnié-Boxerovi.

4

bulletin k inscenacii

Pohyb na scéne je vasnivy a intenzivny a zmocriuje sa duSe divaka. S kontrolovanym
pouZitim mimiky - ktora si vyZiadala vela prace a potu - a ki€ovitymi gestami sa her-
com podarilo dokonale previest tragédiu do Zivota.

Iva Korsic, Novi Glas

Krvavou svadbou sa Slovinskému divadlu v Terste podarilo vykonat odvazny a roz-
hodny krok smerom k talianskej scéne.
Majda Susa, Primorske Novice

Damir Zlatar Frey (1954)

Chorvatsky rezisér, choreograf a dramaturg. DrZitel' divadelnych oceneni PreSeren
a Borstnik, zakladatel' a umelecky vediici divadelného festivalu Zlaty lev v Umagu.
Krvava svadba je jeho prvym hostovanim v slovinskom divadle v Terste, najpromi-
nentnejSej kultirnej instittcii slovinskej narodnostnej mensiny v Taliansku. Tento di-
vadelny dom s takmer storo¢nou tradiciou (zal. 1907) je po Drama SNG v Ljubljane
druhym najstarsim slovinskym divadlom vobec. Od roku 1977 divadlo vzhladom na
svoju kultlru vahu a umelecké kvality obdrZalo status ,repertory theatre", ktorym
sa zaradilo k niekolkym maélo talianskym divadldam so stalym sidlom a verejnou
spravou. Hlavny doraz jeho repertoaru tkvie v Glohe mosta medzi dvoma umelecky-
mi svetmi - slovanskym a latinskym.

After Crime on Goat Island by Ugo Betti and the dramatization of the short story
Filio Is Not at Home by Berta Bojetu, Blood Wedding by Lorca is Frey’s third project
inspired by geographical and deeper spiritual aspects of the Mediterranean, reveal-
ing the author's own "Mediterranean" spirit. The extremely vigorous story of
Lorca’s drama reaches even greater intensity in Frey’s adaptation. A thorough anal-
ysis of the text led even to a wordless production, based only on "dramatic chore-
ography", which, however, remains true to Lorca’s story, reflecting the unique
Mediterranean atmosphere of his poetry. The performance is also inspired by the
poet’s life, in particular by the period of his creative friendship with Salvador Dali
and Luis Bunuel. 5
The role of Mother is played by guest actress Stefka Drolc, a Slovenian stage star;
the part of Leonardo is played by another guest, Croatian actor Livio Badulina.
Remaining roles are played by the actors of the Slovenian Repertory Theatre. The
author of music to the production, Croatian DJ Hrvoje Crnié-Boxer, deserves spe-
cial appreciation.

The Bulletin on the Production

Movement on the stage is ardent and intense, enthralling the audience’s soul. With
the controlled use of mime - which demanded much toil and sweat - and by forced
gestures, actors managed to translate the tragedy into life perfectly.

Iva Korsic, Novi Glas

By Blood Wedding the Slovenian Theatre in Trieste made a bold and resolute move
towards the Italian stage.

Majda SuSa, Primorske Novice

Damir Zlatar Frey (1954)

Damir Zlatar Frey is a Croatian director, choreographer and dramaturge, the holder
of the theatre awards PreSeren and Borstnik, and the founder and art manager of
the Golden Lion Festival in Umag.

Blood Wedding is his first guest production in the Slovenian Theatre in Trieste, the
most prominent cultural institution of the Slovenian ethnic minority in Italy. This
playhouse with an almost centenarian tradition (was established in 1907) is after
Drama SNG in Ljubljana the second oldest Slovenian theatre. Owing to its cultural
weight and artistic quality, the Theatre was granted the "repertory theatre" status
in 1977, which placed it among few lItalian theatres with the permanent seat and
public administration. Its repertory’s main emphasis lies in the role of a bridge be-
tween two art worlds - Slavonic and Latin.

www.teaterssg.it

na motivy / based on Federico Garcia Lorca
réZia / directed by: Damir Zlatar Frey

dramaturgia / dramaturgy: Gasper Malej, hudba / music: Hrvoje Crnié¢
Boxer, kostymy / costumes: Igor Pahor, svetlo / lighting: Olivije Marecié¢

osoby a obsadenie / characters and cast:

Matka / Mother: Stefka Drolc, Nevesta / Bride: Barbara Cerar, Svokra /
Mother-in-law: Miranda Caharija, Leonardova Zena / Leonardo’s wife:
Lucka Pockaj, Slizka / Maid: Vesna Pernarcic/Jana Radovi¢, Suseda /
Neighbour: Lidija Kozlovi¢, Leonardo: Livio Badurina, Zenich / Bridegroom:
Vojko BelSak, Otec / Father: Vladimir Jurc, Brat / Brother: Gregor Geé, Plac
/ Crying: Ales Kolar, Mesiac/Smrt / The Moon/Death: Maja Blagovic,
Belial: Janko Petrovec, Samael: Danijel Malalan, Svadobcania / Wedding
guests: Ivana Ban, Barbara Basa, Dasa Grgi¢, Miha Ravbar




podla / based on William Shakespeare
réZia / directed by Martina Winkel

hra / starring: Yehuda Almagor, scéna / set: Christoph Krumback, svetlo /
lighting: Silvia Auer, zvuk / sound: Helge Hinteregger

P

Ako ,tiesnivi, poburujlcu a podnecujiicu” nazvali porotcovia festivalu Theaterzwang ,jedinecnd divadeln( rec”, ktorou hovori
vo svojej shakespearovskej adaptacii herec Yehuda Aimagor. Na veselo-pochmUrnom rozpravkovom ostrove sa zaplieta so svo-
jimi Arielmi, Kalibanmi, lietajlcimi duchmi a vSemocnym Prosperom, ktory bléznivo spriada svoje siete. Aimagor vytvara vlast-
ny shakespearovsky svet na pisacom stole, pohybuje sa medzi Citanim, rozprdvanim a pretelesiiovanim sa do postavy
Prospera, a to aj s pomocou ffasky... Komické, vtipné a navySe aj to, €o sa vola divadlo objektov: vSetky predmety hraji spolu.

Rainer Wanzelius, Westfalische Rundschau

Jehuda Almagor

zelenom pisacom stole a v jeho okoli, ktoré sa stali jeho jedinym ostrovom, si prehrdva stary pribeh viacnasobnej zrady. V ru-
kach herca oZivajl kancelarske pomdcky - noZnice, dierovace a zoSivacky (toCia, pravitko rytmizuje, okolo lietaji papierové
vtéky a z podobnych materidlov vznikne aj dcéra Miranda ¢i Prosperov vierolomny brat. Presvedgiva tradnicka Stylizacia hlav-
ného hrdinu je sticastou hry - preto prekvapi sviznost a pohybova kulttra, s akou sa zdanlivo schatrand, astenicka postava vrh-
ne do rytmizovaného tanca s papierovymi tubusmi &i s velkym zrkadlom. Rézia Martiny Winkel dosahuje aj jednoduchymi
stmievackami a decentnou zvukovou stopou neur€itého, mozno industridineho, mozno aj ,prirodného* pdvodu maximalny Gci-

Anna Gruskova, Domino-forum

Yehuda Almagor (1959)

= | Studoval herectvo a divadelnictvo na Univerzite v Tel Avive. Tam od roku 1984 hral a reZiroval v mestskom divadle Khan. Pdsobil
aj ako docent na School for Visual Theater v Jeruzaleme. Od r. 1991 Zije v Nemecku. Spolu s Ullou Aimagorovou zaloZil v roku
1991 v Arnsbergu nezavislé profesiondlne Divadlo Teatron. Inscendcie vznikajli v medzindrodnej spolupraci. Ambiciou divadla
je hladanie novych vyrazovych moznosti, pricom spéja klasicku éinohru s prvkami vizudlneho divadla - maskami, figdrami a ob-
jektmi. Ziskal viaceré ocenenia v Izraeli a v Nemecku, naposledy tohto roku na festivale nezavislych divadiel Theaterzwang
v Dortmunde.
Zinscendcif realizovanych v Nemecku: Trpaslik (monodrdma podla Para Lagerkvista), Kafkovské... (volne podla Franza Kafku:
Sprava pre akadémiu), Deti bestie (podla romanu Davida Grossmana Heslo laska).

Martina Winkelova (1958)

Vyrastala vo Viedni. Studovala divadelnd vedu, dejiny umenia a stikromne aj divadelni tvorbu. Po viacmesaénom pobyte
v Indonézii, kde Studovala balinézsku tiefiohru, zaloZila spolu s Airanom Bergom vo Viedni v roku 1993 Theater ohne Grenzen
(Divadlo bez hranic). Vytvaraji vizualne divadlo, ktoré sa prostrednictvom tiefiov, figlr a projekcii vyjadruje k socidlno-politic-
kym, ako aj formdalno-estetickym problémom. Theater ohne Grenzen vo Viedni organizuje medzinarodny festival figuralneho di-
vadla pre dospelych Die Macht des Staunens (Moc (zZasu).

The jury of the Theaterzwang festival characterized the ,unique theatrical language* used in Yehuda Almagor’s Shakespearian
adaptation as ,gloomy, exasperating and thought-provoking*. On a cheery-dreary fairy island he gets mixed up with his Ariels,
Calibans, flying ghosts and omnipotent Prospero, who crazily spins his webs. Almagor creates his own Shakespearian world
on the writing table, oscillating between reading, narration and incarnation in the character of Prospero, and that also with the
help of the bottle...It is comic, humorous, and moreover, it is that which might be called the theatre of objects: all objects play
together.

Rainer Wanzelius, Westfalische Rundschau

The theatre should be like Jazz: lively, sensual and physical.
Jehuda Almagor

To present Mr. Prosper, a clerk with a potbelly, glasses and a bald head, the classical Shakespearian text is a psychodrama -
on a green writing table and its surroundings, which became his sole island, he replays an old story of multiple betrayal. Office
aids become animated in the actor’s hands; scissors, paper punches and staplers are attacking, a ruler is beating rhythm, pa-
per birds are flying around, and Prospero’s daughter Miranda or perfidious brother are produced from similar materials. The
convincing office stylisation of the principal hero is a part of the play, therefore swiftness and motion culture with which his
seemingly decrepit, asthenic body flings into a rhythmical dance with paper tubes or a large mirror comes as a surprise. By
simple darkening or the subtle soundtrack mixed up of indefinite, possibly industrial or ,nature’s“ sounds, Martina Winkel’s di-
rection achieves a maximum effect.

Anna Gruskova, Domino-férum

Yehuda Almagor (1959)

studied acting and theatre at University in Tel Aviv. There He also played and directed in the Khan City Theatre from 1984. He
was also a senior lecturer at the School for Visual Theatre in Jerusalem. Since 1991 he has been living in Germany. He, togeth-
er with Ulla Aimagor, set up the independent professional theatre Teatron in Amsberg in 1991. The theatre’s productions are
produced within international co-operation. The theatre’s ambition is to search for new possibilities of expression, while com-
bining classical drama with elements of visual theatre - masks, figures and objects. They won a number of awards in Israel
and Germany, most recently at the festival of independent theatres Theaterzwang in Dortmund this year.

The productions realized in Germany: Dwarf (a monodrama based on Pér Lagerkvist), Kafkaesque...(a free adaptation of Franz
Kafka’s Report for Academy), Children of the Beast (based on David Grossman’s Passwork Love).

Martina Winkel (1958)

grew up in Vienna. She studied theatrical science, the history of art, and privately also theatrical production. After several

months spent in Indonesia, where she studied Balinese shadow puppet theatre, she, together with Airan Berg, set up Theatre

without Borders in Vienna in 1993. They create visual theatre to express their views on socio-political as well as formal-aes-
- | thetic problems through shadows, figures and projections. Theatre without borders in Vienna is the organizer of the interna-

tional figural festival for adults Macht des Staunens (Power of Amazement).




Olga Muchinova bola doposial slovenskym divakom nezndma. Mlad4, dnes
tridsatdvaroénd ruska dramaticka pochadza zo severu Ruska. Od roku 1991
Studovala v Moskve na Divadelnej fakulte Gorkého literdrneho institiitu a do-
dnes napisala pét divadelnych hier. Pred niekolkymi rokmi jej hru Tana - Tara
inscenoval rezisér J. A. Pitinsky v susednych Cechdch, v uplynulej sezone ma-
la v réZii Amslera aj slovensku premiéru. V hre, preloZenej a hrdvanej na viace-

chovovskymi postavami a motivmi. Inscenécia vznikla v spolupraci Vysokej
Skoly mazickych umeni v Bratislave a Divadelného Ustavu, ktory poskytol svo-
je priestory - netradiéné Stidio 12. Vekovy posun vybranych aktérov z radov
posluchacov Skoly i jej nedavnych absolventov doddva inscendcii necakany
rozmer generacnej vypovede.

Hra mladej moskovskej dramaticky je predovSetkym poéziou, su to vnitorné
monoldgy postav hladajdcich a mifajdcich lasku, ktoré sa vSak odohravajl
ako vzdjomné dialdgy. Tieto postupy v slvislosti s typickymi obrazmi, melan-
cholickou atmosférou a zamernymi nardzkami (opravar ujo Vana) velmi pripo-
minaji Cechovove dramy, ¢o je urcite jeden z najcennejSich komplimentov.
(...) Na pozadi ¢isto bielej scény sa vSetky postavy v bielych kostymoch zidu
> | okolo stola, aby skonStatovali, Ze v Bibireve, tak, ako napokon aj vSade inde,
je taka pohoda, tak strasne prijemne, Ze sa to hadam ani neda vydrZat. A z dial-
ky akoby sa ozyvali zvuky sekery, ktord riibe ViSiovy sad...
(...) V préci s hercami badat snahu o civilny prejav, ktory vytvara zaujimavu
protivahu a vyznamové napatie k basnickym obrazom tvoriacim hlavny komu-
nikacny kanal hry.

Zora Jaurova, Otupiet je prijemné? Domino férum, 25/2002

Marian Amsler (1979)

Je Studentom divadelnej dramaturgie na Vysokej Skole muzickych umeni
v Bratislave. Poc¢as Stldia spolupracoval na inscenacidch hry E. Baehra - L.
Peerca Incident (réZia M. Huba), A. Schnitzlera Zeleny papagaj, ktoru aj pre-
loZil (réZia K. Zizka). Ako herec G¢inkuje v inscenaciach Slovenského nérod-
ného divadla Tanciaren a Kral Oidipus. V siCasnosti pripravuje absolventské
predstavenie hry A. P. Cechova Platonov pod pedagogickym vedenim E.
Vasaryovej a M. Hubu.

Olga Mukhina was unknown to the Slovak audience until recently. The young,
thirty-two years old Russian dramatist, comes from the north of Russia. From
1991 she studied in Moscow at the Faculty of Drama of the Gorky Literary
Institute, and she has written five plays to date. Director J. A. Pitinsky staged
her play Tanya - Tanya in the Czech Republic a few years ago, and in the last
season Amsler’s production of the play has its premier in Slovakia. In the play,
translated and played in several Russian and European playhouses, the
authoress did not renounce her inspiration from Chekhovian characters and
motifs. The production was staged in co-operation with the Academy of Music
and Dramatic Arts in Bratislava and the Theatre Institute, which provided its
spaces - the non-traditional Studio 12. A change in terms of the age of actors,
who in this case were selected from Academy students as well as recent grad-
uates, adds a surprising dimension of a generational message to the play.

The young Muscovite dramatist’s play is above all poetry, inner monologues of
characters seeking and overlooking love, which, however, are performed as
mutual dialogues. These techniques in connection with typical images, a me-
lancholic atmosphere and intentional allusions (the repairer Uncle Vanya)
very much resemble Chekhov’s dramas, which is undoubtedly one of the most
valuable compliments.
(...) Against a pure white scene, figures in white costumes gather around the
table in order to state that in Bibirevo, like anywhere else, it is so fine, so ter-
rifically pleasant, that it is almost unbearable. And from a distance, as if the
sounds of the axe cutting The Cherry Orchard resounded...
(...) In the work with actors one may discern efforts at ordinary expression,
which creates an interesting counterbalance and meaningful tension to po-
etic images constituting the main communication channel of the play.

Zora Jaurovd, Otupiet je prijemné? (Is It Pleasant to Get Numbed?) Domino

férum, 25/2002

Marian Amsler (1979)

is a student of dramaturgy at the Academy of Music and Dramatic Arts in
Bratislava. During his study he has participated in the productions of the play
Incident by E. Baehr - L. Peerce (directed by M. Huba), A. Schnitzler's play
Green Parrot, which he also translated (directed by K. Zizka). He appears as
an actor in the Slovak National Theatre productions Dance Hall and Oedipus
Rex. Currently he has been preparing his final year production of the play by
A. P. Chekhov Platonov under the tutelage of E. Vasaryova and M. Huba.

www.vsmu.sk

Ol'ga Muchinova / Olga Mukhina, Tana - Tana / Tanya - Tanya

rézia / directed by Marian Amsler, preklad / transl/ation: Romana Maliti,
dramaturgia / dramaturgy: Veronika Bubnasova, vyprava / setting: Eva
Racova, hudba / music: Rébert Bittner, produkcia / production: Katarina
Kmecova, Silvia Karovicova, asistentka rézie / assistant director: Silvia
Karovi€ova, svetlo / light design: Peter Kelisek

o0soby a obsadenie / characters and cast: Tana / Tanya: Lucia Hurajova,
Zina: Romana Maliti, Dievca / Girl: Ludmila Trenklerova, Ivanov: Robert
Roth, Ochlobystin: Tomas Gal, Chlapec / Boy: Lubo$ Kostelny, Opravar /
Repairer: Jan Kolenik




-23.50, Staré dividlo - Tatra
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GUnaGU, Bratislava Viliam Klimagek Cechov - boxer / Chekhov - Boxer

GUnaGU, Bratis 5 Slovakia rézia / directed by Karol Vosatko, scéna / set: Tomas Luptak _
[ | » v ) sostymy / sostumes: Lubica Cintulova, sudba / susic: Marian Curko
' L » .
hraji / cast: .
B Darina Abrahamova, Gabriela Skrabakova, Martina LaSovska, Viliam
'] AVE 0 - -10 A '} Klimacek, Robert Laurinec, lvan Macho, Peter Sklar

UZ po piaty raz ziskal Viliam Kliméacek prestiznu Cenu Nadacie Alfréda Radoka za najlepSiu povodnd esku alebo slo-
vensku hru. Tentoraz za hru Cechov - boxer, ktorou reaguje na divadelny svet, v poslednych rokoch s oblubou obja-
vujlici nové interpretacie Cechova. InSpirovany nielen Cechovovymi hrami, ale aj jeho rodinnym a spoloéenskym za-
zemim napisal Klimacek pévodnu hru, ktora sa sice odvolava na mnohé historické reélie konca 19. storoCia i situa-
cie z viacerych, dnes uz chronicky zndmych Cechovovych hier, ale zaroven ich jemne aplikuje na sti¢asné rozmery - ‘ '
jazykom, situdaciami, charaktermi a dokonca i spolocenskym podtextom.

Autor sa s vervou pusta do diela a onedlho méa napisand pilotni Cast Troch sestier. Prvou Citatelkou je jeho femme
fatale - Lika Mizinovova, hlasatelka Ruského neba, vtedajSieho PoCasia. Lika posiva scenare dramaturgicke
Dornovej, ktora okamZite vytusi v Cechovovi vizionara novych foriem.
Nakrica sa v exteriéroch, v sinkom zaliatej letnej daci hereCky Arkadinovej, pochopitelne, obsadenej do roly Ofgy.
Seridl Tri sestry bol novétorsky hned z viacerych hiadisk. Cechov vedel, Ze prostriedky na realizaciu ma Carska tele-
vizia skromné, preto sa dej odohrava iba v dome sestier Prozorovovych. Zaner zadefinovalo Cechovove lakonické
"ndzna sidét v kémnate", (treba sediet v izbe) - z €oho vznikla populérna skratka "sid' -kém", neskorsi "sitcom".
Vysielalo sa zasadne naZivo, technoldgia nahravania bola len v plienkach, preto sa nijakd cast Cechovovho sitkdmu
nezachovala. .

Televizna tvorba A. P. Cechova, z archivov cérskej televizie spracoval Viliam Klimacek, SaD 3/2001

Viliam Klimacek sa rad pohrava s histdriou, rad komentuje sticasné slovenské a stredoeurdpske redlie, rdd nacha-
dza dejinné paralely. (...) Klimacek s jemnou iréniou pootvoril dvere do naSej sicasnej elitnej spolocnosti - divadel-
nych a televiznych dielni. A najma do hibin spisovatelovej duse. Ako v hre poznamenéva Cechov: Vypiskali mi hru -
sedel som za kulisami a citil, ako prepadava - ked nemam tspech - dostdvam silu - ked' mi tlieskaju - vliezol by som
pod stol.

Silvia Hroncova, Sitcom &i Tri sestry?, Divadlo v medzicase 1/2001

...Klimégkov jazyk bohato Eerpa z Cechovovho dramatického sveta a zarovefi jemne pracuje s anachronizmami v ro-
vine tematickej (televizia, box atd.) i formalnej (vid jazyk sitcomu Tri sestry)...
Jakub Skorpil, Castusky, introverti a postmoderna, SaD 3/2001

Karol Vosatko (1965)

Absolvoval divadeln( réZiu na Vysokej Skole muzickych umeni v Bratislave a odvtedy pdsobi vyluéne v nestatnom di-
vadle GUnaGU, znechuteny pomermi v Statnych kamennych divadlach na Slovensku. Pracuje jednak s textami
Viliama Klimacka, jednak metddou spontannej re€i, kedy sami herci vytvaraju repliky v improvizovnych situaciach.
Pdsobi aj ako televizny reZisér hudobnych programov a televiznych dokumentov, je autorom mnohych videoklipov pre
mladé hudobné skupiny, za ktoré bol trojndsobne oceneny prestiznou cenou Grammy (96, 97, 98). Sam je speva-
kom a gitaristom metapopovej hudobnej skupiny divadla GUnaGU Big Bastard Beat Band.

22. septemb
22nd Septe

It is the fifth time that Viliam Klimacek won the prestigious Alfréd Radok Foundation Award for best original Czech or
i world in recent years striving for new interpretations of Chekhov. Being inspired by Chekhov’s plays as well as his
family and social background, Klimacek wrote an original play, which, on the one hand, alludes to many historical
realities of the 19th century and situations from several chronically familiar Chekhov’s plays, but, on the other hand,
also subtly applies them to present-day aspects by language, situations, characters and even social subtext.

The author sets to work with great zeal, and soon he writes the introductory part of Three Sisters. His femme fatale
- Lika Mizinova, a TV presenter of the Russian Sky, formerly Weather, is the first reader of the play. Lika forwards the
script to dramaturge Dorn, who immediately intuits a visionary of new forms in Chekhov.

It is shot in exteriors, in a sun-lit summer dacha of actress Arkadinova, who, naturally, plays the part of Olga. The se-
rial Three Sisters was innovative in several respects. Chekhov knew that Tsarist Television had modest funds for its
realization; therefore the story was set in Prozorovov sisters’ house. The genre was defined by Chekhov’s laconic
"nuzhna sidet v komnate " (it is necessary to sit in the room) - from which the popular abbreviation "sid -kom", lat-
er "sitcom" was derived. It was completely live broadcasting, the technology of recording was at its beginnings, and
therefore no part of Chekhov’s sitcom was left.

The television production of A. P. Chekhov, by Viliam Klimacek on the basis of Tsarist Television archives, SaD 3/2001

Viliam Klimacek enjoys playing with history, commenting on current Slovak and Central European realities, and
searching for historical parallels. (...) Employing subtle irony, Klimacek revealed our contemporary elite society -
theatre and film producers. And above all he disclosed the bottom of the writer’s heart. As Chekhov states in the
play: "My play was hissed off - | sat behind the scenes and felt how it was turning into a fiasco - when | am un-
successful, | grow strong - when | am applauded, | would hide myself under the table.

Silvia Hroncova, Sitcom ¢i Tri sestry/Sitcom or Three Sisters?, Divadlo v medzi¢ase 1/2001

...Klimacek’s language amply draws on Chekhov’s dramatic world and, at the same time, subtly works with a-
nachronisms at thematic (television, box, etc.) and formal (see the language of the sitcom Three Sisters) levels...
Jakub Skorpil, Chastushky, introverts and postmodernism, SaD 3/2001

Karol Vosatko (1965)

He graduated in stage direction from the Academy of Music and Dramatic Arts in Bratislava, and since then, as be-
ing frustrated with the situation in Slovak state theatres, he has been working only in the non-state GunaGU theatre.
On the one hand, he works with texts by Viliam Klimacek, on the other hand, he employs the method of spontane-
ous speech, when actors themselves produce rejoinders in improvised situations. He also works as a television di-
rector of music programmes and television documentaries. He has produced a large number of music videos for
young music bands, for which he won the prestigious Grammy Award (96, 97, 98) three times. He himself is a
singer and guitarist in the GUnaGU theatre’s meta-pop music band Big Bastard Beat Band.
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sentrum dram : I ja Kazan Roscina, Mc Ruske Vasilij Sigarev Plastelina / Plasticine

entre of Dra y ar, on of Alexe Mikhail Ros Mosc réZia / directed by Kirill Serebrennikov, scéna / set: Nikolaj Simonov, hud-
» R E LI N A B ba / music: Vladimir Pankov, choreografia / choreography: Alberts Alberts
i
4 A

- Sigarev, Ziak Nikolaja Koladu, vrétil na scénu sticasny Zivot. OsvieZil divadelny jazyk Zivou re¢ou ulice. Ako rukavicu, ako
ruzu, ako horiacu zapalku hodil nerozvaznu dprimnost a nemotornost autentickosti.(...) Kiril Serebrennikov nevyuZil ani
jednu Sancu urobit z Plasteliny prudku erotiku alebo kriciacu socidlnu hru. Namiesto toho rozprava o krehkej strune fud-
skosti v Strnastroénom chlapcovi, ktorého znasilnila matka a potom este dvaja chlapici, a ktorého za normalnost a
adekvatnu reakciu na ohavnost Zivota "ubijaji" na kazdom kroku.

Jekaterina Vasenina: Dockali sme sa? Novaja Gazeta, 21. 5. 2001

Gcinkuju / cast: Andrej KuziGev, Sergej Muchin, Marina Golub, Viktoria
Tolstoganova, Olga Chochlova, Elena Konnikova, Vitalij Chajev, Vladimir
Pankov, Dmitrij Uljanov, Jegor Cholodkov

Beznadejny Zivot a zifald smrt mlddenca v provinénom meste dne$ného socidlne a moralne zdevastovaného Ruska,
kruta hra inscenovana rafinovane estetizujlicou formou, krdsny balet o zverskej krutosti.
Martin Porubiak, SME, jin 2002

50, Staré d

Plastelina dnes znamena krut realitu, silnd provokdciu, trampolinu pre mladych, bombu pre divadelnd Moskvu. (...)
ReZisér patri do kateg6rie naruzivych provokatérov s neskrotnou fantaziou, no Plastelina obsadzoval priam s matema-
tickou presnostou. Pravdepodobne ide o prvy divadelny projekt v Rusku, ktory bol obsadeny castingom. (...) Plastelina
Sokuje od prvého momentu - vynasaju truhlu, potom ucitelka vopcha hlavu do pisoaru. A okamZite nasleduje efektna
scéna - masturbacia v kine.

=

Marina Rajkina: Ludia z plasteliny. Moskovskij komsomolec, 23. 1. 2002

Bolo to velmi veselé. Musel som pomdct hercom zvyknut si na materidl, aby ho nepocitovali ako nieco zahanbujlce,
nepristojné, museli mat z neho poteSenie. Pritom sme hovorili o velmi tazkych témach - o smrti, o detoch... Andrej
Kuziev a SerioZa Muchin sa chodili in3pirovat Zivotom mladych fetakov v metre. A Chajev podotkol: "Kirill, ty si prinie-
sol nejaky divadelny odpad a my sme teraz vSetci grazli. Co vlastne tvori§?" "A ty ¢o tvori§?" odpovedal som. Prosil
som hercov o0 maximalnu Gprimnost, pretoZe takyto text nie je mozné robit necestne. (...) Myslim si, Ze divadlo musi byt
na hranici Ginosnosti, ked je divak nepokojny a premysla: "Toto hddam neurobia? Urobili to! Neuveritefné!" Hlavné je,
aby v tomto momente vina zahanbenia neprevalcovala publikum, ale napojila ho na rovnaki hladinu pocitu.
Kirill Serebrennikov

2 2002, 1¢
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Kirill Serebrennikov (1969)

Jeho cesta k divadlu a v divadle je jedineéna. Ukondil Stidium fyziky ako vynikajlci Student, no termodynamiku vymie-
fa za divadlo. Ako tridsatrocny prichadza do Moskvy a v priebehu troch rokov dobyje moskovski divadelni scénu.
Inscenéacia Plasteliny mala premiéru v roku 2001 v Centre dramy a réZie, ktoré bolo zaloZené dramatikom Alexejom
Kazancevom v roku 1998. S ispechom participovala na mnohych festivaloch (Festival Zlatd maska v Moskve, Festival
Kontakt v pol'skej Toruni, Bonner Biennale v Nemecku, BITEF v Belehrade).

Po Plasteline reziroval Serebrennikov Otvorené polaroidné snimky podla roméanu Sergeja Kaledina, v moskovskom
Sovremenniku hru Niny Sadur na motivy Tennesee Williamsa Sladky vtak mladosti. Nie je intemym reZisérom v Ziadnom divadle.

Nedel’
Sunda

Sigarev, a pupil of Nikolai Koliada, returned contemporary life to the stage. He refreshed the theatrical language with
the use of lively street talk. He threw thoughtless frankness and the clumsiness of authenticity at the audiences as &
a glove, as a rose, as a burning match. (...) Kiril Serebrennikov did not change Plasticine into hot-tempered eroticism |
or a shouting social drama. Instead, he is talking about the fragile string of humanity in a fourteen year-old boy who
was raped by his mother and then two other guys and who is ,beaten" at each and every step for his normality and
adequate reaction to the monstrosity of life.

Jekaterina Vasenina: Have We Lived to See? Novaja Gazeta, 21st May, 2001

Hopeless life and desperate death of a young man in a nowadays socially and morally plundered Russian country
town, a cruel play staged in a cunningly aesthetising form, a wonderful ballet about animal cruelty.
Martin Porubiak, SME, jun 2002 |

! ‘.

Today Plasticine means cruel reality, strong provocation, a trampoline for the young, an explosion for the theatrical
Moscow. (...) The director belongs to the category of fervent instigators with uncontrollable imaginations, but he cast
Plasticine with a mathematical accuracy. This is probably the first theatre project in Russia for which a casting was
held. (...) The Plasticine shocks from the very first moment - a coffin is brought out, then a teacher crams her head
into a urinal. This is immediately followed by a spectacular scene - masturbation in a cinema.

Marina Rajkina: People from Plasticine. Moskovskij komsomolec, 23rd January, 2002

It was great fun. | had to help the actors get used to the material, so they wouldn’t consider it to be something shame-
ful, lewd. They had to enjoy it. Thereby we talked about very serious topics - about death, children... Andrej KuziGev
and SerioZa Muchin found inspiration from the lives of young junkies in the underground. And Chajev observed: ,Kirill,
you brought some theatrical rubbish and now all of us are scoundrels. What are you actually creating?" ,,And what are
you creating?" | replied. | asked the actors for maximum sincerity because such a text cannot be read insincerely. (...)
I think that theatre must be on the verge of bearability, when the spectator is restless and contemplates: ‘They can’t be
doing this? They did it! Unbelievable!’ The thing is that in this moment the wave of shame must not roll over the audi-
ence, but connect it to the same level of feeling.

Kirill Serebrennikov

Kirill Serebrennikov (1969)
His road to the theatre and in theatre has been unique. He graduated as an excellent student in physics, however, he
swapped thermodynamics for theatre. He came to Moscow at the age of thirty and in the course of three years he con-
quered the Moscow theatre scene. The performance Plasticine premiered in 2001 in the Centre of Dramaturgy and
Direction, which was established by dramatist Alexei Kazantsev in 1998. It has been performed successfully at many
festivals (Golden Mask Festival in Moscow, Contact Festival in the Polish Torun, Bonner Bienale in Germany, BITEF in
Belgrad). After Plasticine Serebrennikov directed Open Polaroid Pictures based on the novel by Sergej Kaledin, and
a play by Nina Sadur based on the motives of Tennessee Williams’ Sweet Bird of Youth in the Moscow Sovremennik
Theatre. He is not a full-time director in any theatre. e

.




Yngve Sundvor Nazrati / Stuffed
rézia / directed by Yngve Sundvor, hudba / music: Havard Lund, scéna /
set: Mia Runningen

hrajii / cast: Marianne Krogh, Gard B.Eidsvold, Reidar Serensen, @yvin
Berven, Ingrid Jergensen

Zomriet sa da nielen od hladu, ale aj z prebytku jedla. Nehovorim iba o fyzickej smrti, ale tieZ o smrti duSev-
nej, ktord nadmema vyZivu sprevadza. Tato choroba je, prirodzene, lizko spojena s materializmom, s kon-
zumnou spolocnostou. Kazda ludska bytost potrebuje nieco, pre €o by sa oplatilo Zit, a toto nieco by azda
mohlo byt aj Cosi iné ako nové auto. Hovorim o nevyhnutnosti vzajomne sa delit o idey. Hovorim jednoducho
0 humanizme.
(...) Ako presvedcit deti, Ze musia dojest vSetko, ¢o maju na tanieri, ked otec, opity drahym kofiakom, vyvra-
ti opulentn( viano¢nu veceru? Moralizujem? Nie, iba chcem upozornit na to, Ze takto vyhodené peniaze by
sme rad$ej mali venovat na charitu.
(...) Nasa konzumna spolocnost nepraje premyslaniu a Gvaham. Umenie potrebujeme nielen na to, aby nas
zabavilo, ale aby za nds aj premyslalo.

Yngve Sundvor, reZisér

A funguje to! Obrazy - dokonalé obrazy nasho bohatstva v podobe jedla, jedla a eSte raz jedla. Laska je tu
redukovand na masturbdciu vélenen( do procesu jedenia - dost na to, aby ndm obratilo Zaltdky. Toto nie j
jedlo, ktoré si vychutna kaZdy. Predstavenie presne Utoci na naSe uzavreté, spokojné Nérsko. Je tym, ¢im by
dobré satira mala byt: nielen vystrazne vztyéenym prstom, ale doslova zauchom.

Andreas Wiese, Dagbladet, 16. 1. 2002

NaZrati st osobitnou, vyzyvavou hrou, kde herci predvadzaju brilantni pracu. Pocas devatdesiatich minit sa

S | menia z obyCajnych, Zovidlnych a milych fudi na tuéné, nechutné monstra. Zmena sa najskor prejavi na ich

{ |tvarach, ktoré pomaly, ale vytrvalo stracaji vSetky znaky Zivota a inteligencie a stavaji sa mftvymi, stuhnu-
tymi maskami.

Ida Lou Larsen, Nationen, 17. 1. 2001

——r--—-l Yngve Sundvor (1968)

Absolvoval moskovsky GITIS. Doposial inscenoval okolo dvadsat divadelnych predstaveni v Nérsku aj v za-

' hrani€i - pracoval napriklad v litovskom Kaunase ¢i vo franclizskom Montpellier. Jeho inscenécie pravidelne
hostuji na prestiznych medzinarodnych festivaloch (uz debutom Kamenny host zaujal na esténskom g
Baltoscandale). Je dvojndsobnym drZitefom nérskej ceny ,Hedda" aj prestiznej Ceny kritiky. B
Najvacsi ohlas zoZala jeho divadelnd adaptacia Hamsunovho Hladu, ktori videli aj divaci vo Svédsku
a Velkej Britanii. Sundvor ju nastudoval v nérskom narodnom divadle Det Norske Teatret, ktoré teraz pri-
chddza do Nitry s jeho inscenaciou NaZrati (ndrsky: Mett) inSpirovanou franctzsko-talianskym filmom Velka
Zranica.
Sundvorove rézie s minimom scénickych efektov prezradzaji vztah k fyzickému divadlu (physical theatre) si-
stredenému na pracu hercovho tela. V poslednom ¢ase - prikladom sU prave NaZrati - sa reZisér koncentru-
je Goraz viac na divadlo, ktoré nie je ani tak estetickou udalostou, ako arénou politickych idei.

It is possible to die not only of hunger but also of an excess of food. | am not speaking only of physical, but
also of spiritual death accompanying overnourishment. This illness is naturally closely associated with ma-
terialism, consumer society. Every human being needs something worth living, and that could possibly be
some other thing than a new car. | am speaking about the necessity to share ideas. | am simply speaking
about humanism.
(...) How to convince children that they must eat up all they have on their plates, when their father drunk on
expensive Cognac has vomited up opulent Christmas dinner? Am | moralizing? No, | am not. | just want to
point out that the money squandered in this way should be donated to charity.
(...) Our consumer society is ill-disposed towards thought and reflection. We need art not only to amuse us,
but also to reflect for us.

Yngve Sundvor, director

And it works! Images - perfect images of our wealth in the form food, food and food again. Love is reduced

here to masturbation included in the process of eating - it is enough for turning our stomachs. It is not

| food that would please everyone. The performance is a straight attack on our closed, satisfied Norway. It is
what good satire should be: not only a forefinger lifted for warning, but literally a slap in the face.

Andreas Wiese, Dagbladet, 16 January 2002

Stuffed is an original, provocative play, in which actors perform a brilliant piece of work. Over 90 minutes
they transform from ordinary, jovial and kind people into fat and disgusting monsters. The change is initial-
ly apparent on their faces, which slowly but persistently lose all signs of life and intelligence and become
dead, stiff masks.

Ida Lou Larsen, Nationen, 17 January 2001

Yngve Sundvor (1968)

graduated from the Moscow GITIS. So far he has staged about twenty theatrical productions in Norway as
well as abroad, for instance in Kaunas, Lithuania, and Montpellier, France. His productions are regularly
presented within prestigious international festivals (his debut Stone Guest has already aroused interest at
the Baltoscandale in Estonia). He is twice the holder of the Norwegian award "Hedda" and the prestigious
Prize of Critics.

His stage adaptation of Hamsun’s Hunger, put on in Sweden and Great Britain, met with the greatest re-
sponse. Sundvor prepared the play with the Norwegian national theatre (Det Norske Teatret), which has now
come to Nitra with his production of Stuffed (Mett in Norwegian) the theatrical inspiration by the famous
film La Grand Bouffe.

Sundvor’s productions with minimum scenic effects reveal the relationship to physical theatre focused on
the work of the actor’s body. Recently, as can be seen in Stuffed, the director increasingly concentrates on
theatre which, rather than an aesthetic event, is the arena of political ideas.

www.detnorsketeatret.no
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téma moci a manipulacie, ktora v nej dominuje, je aktualna (eSte viac?) aj
dnes. Monodrama je postavena na zvlastnej, podozrievavej precitlivenosti
a podrazdenosti voci ludom, ktorych si vyberaC - Marcel Ochrének, vytycil
ako nepriatelov. Vyberaé vtrhne do bytu obeti nie preto, aby skiimal skuto¢-
ny stav veci, ale aby ich prichytil pri ¢ine. (...) Pribeh Vyberaca v takmer kon-
krétnom byte tak nadobudol véeobecnd platnost.

Maria Jencikova, teatrologicka

ReZisér Svetozar SpruSansky vloZil do tejto politicky zaSifrovanej, takpove-
diac modelovej hry univerzalny princip. Pritom nemuselo ist len o personifi-
kdciu politickej moci, ale vo vSeobecnosti o manipulaciu ¢loveka ¢lovekom.
V tomto zmysle sa inscenatorom podarilo nacrtnit priam kafkovsky prob-
Iém.
(...) Dobiedzavy vybera€ najprv zaklope na dvere pribytku a sém sa don vot-
rie bez pozvania. Obete - ndjomnici stelesiuji poslusni naucenu podria-
denost a mi¢anie ludi pocas totality. Nad nimi triumfuje host - nevitany sve-
dok ich sikromnych Zivotov.
(...) Inscendcia vynika v uz osvedéenom priestore skladiska kulis. Komorna
praca s timenym svetlom lampy poméha zvyraznit detailné vnikanie do ve-
domia vydieranych. Zavereény obraz je akymsi triumfom zla a zlej moci, po-
Cas neho sa roztvori "technické dno" divadla, symbolizujic pad Zeleznej
opony.

Miroslav Ballay, doktorand v odbore estetiky

Svetozar Sprusansky (1971) patri k najvSestrannejSim mladym divadelni-
kom na Slovensku. Popri funkcii dramaturga v materskom Divadle Andreja
Bagara tu tri roky viedol ¢inoherny stbor ako jeho umelecky $éf. Inicioval
hladanie dalSich moZnosti divadelnych aktivit, a tak stél pri zrode "alterna-
tivneho" zdruZenia ZDVIH, ktoré nadvazuje na bohaté tradicie Stidiovych
vybojov v nitrianskom profesiondlnom divadle. Tu vyrazne prehovoril aj ako

a Medved', Terezky Lenky Lagronovej, Tvare v ohni Mariusa von
Mayenburga, Svadby Bertolta Brechta a posledne Vyberaca Milana
Uhdeho.

(...) Hra Milana Uhdeho Vybera¢ bola napisand "za totacéa" (1966), aj ked

rezisér zaujimavych inscendcii Cechovovych jednoaktoviek Pytacky s 3 1y

Bagara, Nitra

J . Milan Uhde Vyberac / Tax-collector
Nitra, Slovakia

réZia / directed by Svetozar Sprusansky, preklad / translation: Jozef Fabus,
tanec / dance: Petra Fornayova, vyprava / setting: Svetozar Sprusansky

osoby a obsadenie / characters and cast: _
Vyberac / Tax-collector: Marcel Ochranek, Zena / Woman: Kamila Betkova, ;
Muz / Man: Michal Kozuch, Hlas / Voice: Ctibor Filéik |

i

(...) Although the play Tax-collector by Milan Uhde was written during the
totalitarian regime (1966), the themes of power and manipulation which
are dominant in the play are topical today as well (even more?). The
monodrama revolves around unusual, suspicious hypersensitiveness and
irritability towards other people, whom the tax-collector - Marcel Ochranek
- defined for himself as enemies. The tax-collector invades his victims’ flats
not to examine the actual states of affairs, but to catch them "red-hand-

sumed universality.
Maéria Jencikova, theatre critic

ciphered - in order words, model play. Though it did not necessarily need
to be only a personification of political power, but in general also the ma-
nipulation of one human by another. In this sense the producers succeed-
ed in outlining almost a Kafkaesque problem.
(...) The intrusive tax-collector at first knocks on the door, and then enters
without invitation. Victims - tenants embodying docile accustomed sub-
missiveness and silence of people during totalitarianism. The guest, an
unwelcome witness of their private lives, triumphs over them.
(...) The production excels at the already proven space of a scenery repo-
sitory. Subtle work with soft lamp light helps to accentuate a thorough
penetration into the consciousness of the blackmailed. The final scene is
a kind of the triumph of the evil and evil powers, during which the theatre’s
"technical pit" opens, symbolising the fall of the Iron Curtain.

Miroslav Ballay, research fellow in aesthetics

Svetozar Sprusansky (1971) belongs to the most versatile young theatre
professionals in Slovakia. Along with the function of dramaturge in his moth-

the Theatre’s Drama Ensemble. He initiated a search for other possibilities
of theatrical activities, thus being responsible for the birth of the "alter-
native" association ZDVIH, which continues the rich traditions of studio
experiments in the Nitra professional theatre. There he also expressed

Chekhov’s one-act plays The Bear and The Proposal, Terezka by Lenka
Lagronova, Fire Face by Marius von Mayenburga, The Wedding by Bertolt
Brecht, and last, Tax-collector by Milan Uhde.

www.dab.sk
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Pondelok 23. septembra 2002, 17.00 - 20.40, Staré divadio - sala
Monday 23rd September 2002, 17:00 - 20:40, Oid Theatre - Hall

Divadlo Na zabradli, Praha, Ceska republika
Theatre On the Balustrade, Prague, The Czech Republic
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(Detektivna basen podla 2-3 romanov Georgesa
Bernanosa)
(Detective poem based on 2-3 novels by Georges
Bernanos)

Tobias, Nebesky, Dohnal - dramatik, reZisér, hudobny
skladatel. Tieto tri osobnosti st spoloéne autormi in-
scenacie JE SUIS. Neobjavujui sa spolu po prvy raz,
rovnaky podpis sme ¢itali pod inscenaciou Marta
(Divadlo Komedie, Praha, 2000). Pokial ide o spojenia
a indpiracie - od Georgesa Bernanosa (1888 - 1948)
vedud duchovné linky k Bohuslavovi Reynkovi a Janovi
Cepovi, prvym ¢eskym prekladatelom Bernanosovho
diela (Pod Satanovym sinkom, Dennik vidieckeho fa-
rara) a od nich k J. A. Pitinskému (jeho inscendcie
Sestra lizkost a Trinast piesni sa tieZ objavili v progra-
me Divadelnej Nitry).

JE SUIS (ja som) je nielen refrénom hladania vlastnej
identity, ale ako nazov diela aj anagramom spasenia
prostrednictvom milosrdenstva a obete, TueS (ty si)
nielen nazvom franclizskeho mestecka, ale aj nastro-
jom dotyku s inou bytostou. A aby nebolo dost: reziruje
Nebesky a titulnd postavu hra Dobry.

Tobia$ a Nebesky sa nesnaZia o scénické vyrozprava-
nie pribehu (pribehov), ale tvoria z fragmentov latky za-
roven simultannu a roztrZitl kompoziciu, pomocou kto-
rej premietajd ponur atmosféru Bernanosovho sveta
do sticasnych stradnic s pouZitim postmodernych me-
téd montdze a medzitextovej koreSpondencie...
Inscendtori davaji pred psychologickou analyzou a vy-
slovnou reflexiou prednost ndznakom prostriedkov ob-
raznosti, zalozenych na zékladnych prvkoch a pohy-
boch - ohen, voda, vino, blato... prechadzanie, klesa-
nie, stlipanie... A pravdaze, hudba! Nijaké arie so sprie-
vodom, ale stiSend, vasniva i extaticka vnitorna re¢
postav v priamom spojeni a dial6gu so sugestivne pa-
tetickym skladatefom - klaviristom - hercom Martinom
Dohnalom.
Zdenék Hofinek: Neznesitelna lahkost hriechu, Lidové
noviny, november 2001

Jan Nebesky (1953)

Je tazké zaradit ho v kontexte ¢eského divadla. Jeho in-
scendacie budia pozornost, Ibsenove StrasSidla Ci
Shakespearov Hamlet (Divadelna Nitra, 1995) sa bez
zvelicenia stali udalostami, od ktorych niektori mladi
divadelnici, ale aj divaci, odvijaju svoju dalSiu skise-
nost s divadlom. Inscenécia Marta (Mal d’or) je zatial
poslednou Castou trildgie, ktord vznikla pocas uplynu-
Iych piatich rokov v Divadle Komédie. Prvé dve Casti su
Beckettov Koniec hry a Terezka - povodna hra Ceskej
autorky Lenky Lagronovej.

Ceski kritici piSu o inscenaciach Jana Nebeského, 7e
prinasajli ,povzbudzujlice zduchovnenie siicasného
divadla", ,vracajl do eského divadla pojem sviatoc-
nosti", nazyvaju jeho predstavenia stihmne ,koncami
hry", ale dodavajl, Ze st takmer tym najoptimisticke;j-
§im, €o je mozné v stiGasnom ceskom divadle najst.
Tento pocit suvisi s tym, Ze inscendcie rozvijajl rozne
variacie jednej témy, Ze spolu suvisia, nadvazuju na se-
ba a navzajom sa obohacuju. Tiito tému moZno nazvat
tesnym spojenim ludskej spupnosti a krehkosti, je to
pokus o zachytenie okamihu Zivota, odslideného
k prudkému zaniku vo chvili plnosti ¢i schopnosti uvi-
diet. Uvzaté hladanie Priatela na blatistej ceste Zivo-
tom, kde sa kaZdy vle€ie sdm so svojou dusou.

Podivny pripad farara z TUeS
DL 3se of Pastor from TUeS

Tobias, Nebesky, Dohnal - the playwright, the director,
the music composer. These three individuals are the
authors of JE SUiS. However, this is not their first co-
operation, as we can also find their signature under
the performance Marta (Theatre of Comedy, Prague,
2000). As for relations and inspirations - the spiritual
lines lead from George Bernanos (1898-1948) to
Bohuslav Reynek and Jan Cep, who was the first Czech
to translate Bernanos’ works (Under Satan’s Sun, The
Diary of a Country Priest), and from them to J. A.
Pitinsky, whose performances Sister Anxiety and
Thirteen Songs also showed up on the programme of
the International Theatre Festival Divadelna Nitra.

JE SUIS (1 am) is not only the refrain in the search for
one’s own identity, but as the name of this work also
an anagram for salvation through mercy and sacrifice;
TueS (you are) is not only the name of a town in
France, but also an instrument for making contact with
another being. And if that was not enough: the perform-
ance is directed by Mr. Nebesky (,Heavenly" in
English) and the title role played by Mr. Dobry (,Good "
in English).

Tobias and Nebesky do not strive to tell the story (sto-
ries) on the stage, but from fragments of the whole
they make a simultaneous and at the same time ab-
sent-minded, composition, by means of which they
project the gloomy atmosphere of Bernanos’ world in-
to current coordinates using post-modern methods of
montage and correspondence between the lines... The
authors and director of the play give preference to
subtle hints of the means of imagery based on the ba-
sic elements and movements - fire, water, wine,
mud... walking, descending, ascending... over psycho-
logical analysis and express reflection, and of course,
music! No arias with accompaniment, but soft, pas-
sionate and ecstatic mental conversations between
the characters in direct connection and a dialogue
with the suggestively pathetic composer - piano play-

er - actor Martin Dohnal.
Zdenék Horinek: The Unbearable Lightness of Sin,
Lidové noviny, November 2001

Jan Nebesky (1953)

It is difficult to find his place in the context of Czech
theatre. His performances have certainly drawn their
share of attention. Ibsen’s Ghosts or
Shakespeare’s Hamlet (Divadelna Nitra Festival,
1995) became, without exaggeration, events which
some young theatre actors and also spectators use to
measure all future experience with theatre. The perform-
ance Martha (Mal d’or) is currently the last part of
a trilogy which emerged during the past five years in
the Theatre of Comedy. The first two parts are
Beckett’s Endgame and Theresa - an original play by
the Czech author Lenka Lagronova.

Czech critics have praised Jan Nebesky's directorial
work, by saying that they are performances which re-
sult in ,encouraging spiritualization of the contempo-
rary theatre", and that they ,return the notion of festi-

vity to the Czech theatre"; they generally call his per-!

formances ,endgames", however, they also add that
his performances are almost the most optimistic ones
that you can find in the contemporary Czech theatre.
This feeling arises from the fact that the performances
develop various variations on a theme, that they are
closely related, and support and enrich each other. This

theme may be called the close connection between the

arrogance and fragility of man. It is an attempt to cap-
ture @ moment in life which is condemned to rapid ter-
mination as soon as it reaches its full extent or be-
comes perceptible. The stubborn search for a Friend on
the muddy path of life, that everyone walks alone drag-
ging his soul along.

Egon Tobias, Jan Nebesky, Martin Dohnal JE SUiS - Podivny pripad farara
zTUeS / Mysterious Case of Pastor from TUeS

rézia / directed by Jan Nebesky, hudba / music: Martin Dohnal, scéna
a kostymy / set and costumes: Jana Prekova, dramaturg / dramaturgy:
Katefina Savlikova, fotograf / photographer: Bohdan Holomicek, asistent-
ka rézie / assistant director: Darina Korandova

osoby a obsadenie / characters and cast: Farar / Pastor. Karel Dobry,
Dcéra / Daughter: Petra Spalkova, Grofka / Countess: Jorga Kotrbova,
Serafita: Rozina Mlynkova, Detektiv / Detective: Jan Buda¥, Gabin: Miloslav
Mejzlik, Doktor / Doctor: Tomas Palaty, Grof / Count: Vladimir Marek,
Priatel / Friend: Sasa Rasilov, Okoloidlci / Passer-by: David Svehlik,
Ucitelka / Teacher: Martina Musilova, Huslistka / Violinist: Alena Mifacka,
Violoncelista/ Violoncellist: Libor Masek, Zvonar/klavirista / Bell-ringer/ pi-
ano player: Martin Dohnal




Federico Garcia Lorca Krvava svadba / Blood Wedding
rézia / directed by Jozef Gombar, preklad / translation: Jarmila Hanzlickova, Gprava / arrangment: Jozef Gombar,

Divadlo Slovenského narodného povstania, Martin Monika Michnova, dramaturgia / dramaturgy: Monika Michnova, scéna / set: Jozef Ciller, kostymy / costumes: Erika

- e o - Gadusova, hudba / music: Robert Mankovecky, choreografia / choreography: Jan Hromada, asistent réZie / assistant di-
Tl;e Slovak National Uprising Theatre, Martin, Slovakia rector: FrantiSek Vyrostko, v inscenacii je pouZita poézia Filipa Topola / poetry by Filip Topol
»

0soby a obsadenie / characters and cast: Matka / Mother: Jana Olhova, Nevesta / Bride: Lucia Jaskova, Svokra / Mother-
in-law: Petronela Valentova, Leonardova Zena / Leonardo’s wife: Renata Rundova, Slizka / Maid: Linda Zemankova /
Eva GaSparova, Susedka / Neighbour: Emilia CiZova / Eva Gasparova, Leonardo: Miloslav Kral, Zenich / Groom: Martin
g Hronsky, Otec / Father: Jan KoZuch, Mesiac / The Moon: Andrej Stermensky Zivot / The Life: Margita Mazalova, Smrt /
The Death: Zuzana Belkova, 1. muz / 1st male: Michal Gazdik, 2. muz / 2nd male: Andrej Hrnéiar, 3. muz / 3rd male:
FrantiSek Vyrostko, Farar / Priest: Jozef Kramar, Svadobcania / Wedding guests: Marica Balintova, Stefan MiSovic

SLUOULD V JIJIN

(...) Krvava svadba Garcia Lorcu je svojim baladickym pribehom, dus-
nou, dramatickou atmosférou, moznostou vyuzivania prvkov fudovej kul-
tlry vdacnym titulom pre narocnejSie divadla, ktoré chct poskytnit di-
vakom nielen lacné komédie, ale aj hodnotné dramy. ReZisér Jozef
Gombar a dramaturgicka Monika Michnova sa snafili pribeh pribliZit na-
Sim divakom, preto nahradili Lorcove lyrické pasazZe sicasnymi piesno-
vymi textami Filipa Topola.
(...) Stala pritomnost vSetkych postdv na scéne a ich Gicinkovanie ako
chdru ma vyznamovotvorny efekt (uzavretd spolocnost ako jednotny ,or-
ganizmus" reaguje na vSetky diania a neumoznuje ,Unik", poruSenie
pravidiel), pomaha vytvarat pdsobivi, dusivi atmosféru a rozsiruje di-
menzie smerom k antickej drame.

Géza Hizsnyan, interny hodnotitel

(...) Uvedenie Krvavej svadby, naroénej a umelecky nesporne vysoko
hodnotnej predlohy, som pochopil ako snahu pondknut divédkovi hod-
notny titul, obohatit ho o vlastny pohlad a popasovat sa - s vyuZitim pro-
striedkov vyrazu moderného divadla - s jeho elementarnou dramatickos-
tou a silnym tragickym vytstenim. (...) V Krvavej svadbe preukézal scé-
nograf priam poeticky zmysel pre zhmotnenie symboliky tejto hry, ked sa
dominujtcim znakom stala koruna stromu nad hracim priestorom.(...)
ReZisér nastudoval Krvavi svadbu ako vec verejnl, ako otvorené diva-
dlo, ako vec celej obce, pricom Gcinkujlci st aj akoby sticastou choru.
Milan Polak, teatrolog

Jozef Gombar (1973) je prisluSnikom najmladSej slovenskej reZisérskej
generacie. Od svojich prvych prac dokumentuje nevsedne Siroky reZisér-
sky zaber v témach, ale aj Zanroch. ReZiruje hry velkych tém, akou je
Lorcova Krvava svadba i Oleana Davida Mameta i lahSie komédie (ako
napriklad Frajer Ferenca Molnara, ¢i 1 + 1 = 3 Raya Cooneyho), popri
klasickej Cinohre si vie poradit aj s muzikalom (Kral' David, Krysar), Gi ta-
nec¢nym divadlom (Faust v BDT). Popri tom vSak aj zaujimavo piSe - di-
vadelné rozpravky, muzikalové libretd a podobne. Pribeh vasnivej lasky,
ktora sa vzpiera vSetkym hraniciam, sa v jeho osobitom podani vracia na
slovenskeé javisko uz po osmy raz.

Utorok 24. septembra 2002, 15.00 - 16.30, Staré divadlo - séla
Tuesday 24th September 2002, 15:00 - 16:30, Old Theatre - Hall

(...) By its baladic story, oppressive, dramatic atmosphere, the possi-
bility of employing the elements of folklore, Blood Wedding by Garcia
Lorca is a rewarding play even for more demanding theatres which wish
to offer not only cheap comedies but also dramas of merit to their audi-
ences. Director Jozef Gombar and dramaturge Monika Michnové sought
to make the story closer to our audience, therefore they substituted pres-
ent-day song lyrics by Filip Topol for Lorca’s lyric passages.
(...) The permanent presence of all characters on the stage and their
function of a chorus has a meaning-generating effect (a closed society
like a single "organism" responds to all actions and does not make
possible "escape", the violation of rules); it helps to create powerful,
oppressive atmosphere and extends dimensions towards ancient
drama.

Géza Hizsnyan, internal critic

(...) | understood the staging of Blood Wedding, a challenging play of
undoubtedly great artistic merit as attempts to offer a quality play to the
audience, to enrich it by own view and to tackle its elementary dramatic
quality and a powerful tragic climax by employing the means of expres-
sion of modern theatre. (...) In Blood Wedding the scene designer ex-
posed his almost poetical sense of materialization of the play’s sym-
bolism, where tree branches over the play space is a dominant sign.
(...) The director staged Blood Wedding as a public affair, an open
theatre, s a matter of the whole community, while the actors are also
part of the chorus.

Milan Polék, theatre theorist

Jozef Gombar (1973) belongs to the youngest generation of Slovak
stage directors. His works, from early to the most recent ones, encom-

pass a extremely wide range of themes and genres. He has directed
plays of grand themes, such as Lorca’s Blood Wedding or Oleana by &=
David Mamet as well as light comedies (such as Dandy by Ferenc {8
Molnar, or 1 + 1 =3 by Ray Cooney). Besides classical drama he show- "

ed his aptitude for directing musicals (King David, Ratcatcher), or dance
theatre (Faust in the Bratislava Dance Theatre). In addition, he writes

fairy tales for the theatre, librettos for musicals, etc. in an interesting
style. It is the eighth time that the story of passionate love defying all e
limits returns to the Slovak stage in his unique staging. i e
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Teatr Wspotcze

Teatr Wspofcze

Posledna inscendcia Krzysztofa Warlikowského O¢isteni sa neda ani
opisat - st v nej slova, ktoré zabijajui a obrazy, ktoré vas nenechaju
pokojne spat. Vetci protagonisti sa chcd oslobodit od viastnych tiel,
ktoré neustale zapasia a usiluji sa ziskat nemozné. (...) Zivot je tu
vnimany ako"kupel™", v ktorom sa utrpenim a smrtou o€istime. (...)
Inscenéacia O¢isteni je koprodukciou troch najprogresivnejSich pol's-
kych divadiel - Teatr Wspotczesny z Vroclavi, Teatr Polski z Poznane,
Teatr Rozmaitosci z VarSavy a zahraniénych koproducentov Hebbel
Theatre a Theorem. Hned po uvedeni bola pozvana na vyznamné
medzindrodné divadelné festivaly Avignon vo Franclizsku alebo New
Drama v Litve.
Nie je to ndhoda. Pol'skd senzitivita, Styl a divadelna tradicia nie si
pre dnesného mladého tvorcu zataZou Ci bremenom, ale skor javom,
ktory naznacuje prichod nie¢oho nového, €o je v polskom divadle toh-
to tisicroGia podstatné a zavazné.

tukasz Drewniak, Medusa’s raft, Przekrdj no 2/02

Warlikowského inscenécia je udalost, ktord presahuje divadlo.
Nielenze otvéra cestu dramaticke Sarah Kane na polské javiska, ale
meni aj hodnotu takych slov, ako st "ndsilie", "laska", "bolest"
a "smrt". Je to cesta do vnitra modernych fudi, ktori nemdzu ovlad-
nut vlastnych démonov. Je to sedenie o€istnej psychoanalyzy, po kto-
rej ani divadlo, ani Zivot nebudd uz tym, ¢im boli predtym.

Roman Pawlowski, Gazeta Wyborcza, 19. 02. 2001

Je to vynimocné a nepredstavitelné dielo. Hrozostrasné ako pohlad
do tmavej priepasti. Ale mdZeme byt dnes o€isteni inym spésobom?
Pokrytectvo a samoltbost nemézu byt odstranené inak, ako diva-
dlom, ktoré prenika az do Spiku kosti. Warlikowskému sa podarilo na-
mi otriast prostrednictvom poézie. Fyzicky nas ohromil poéziou. (...)
Vsetci herci hrajd fantasticky. Toto majstrovské predstavenie opét
zmeni pol'ské divadlo, pretoZe otvara teritérium, o ktorého pritomnos-
ti sme vedeli, ale neodvazili sme sa do neho vsttipit. Je to cesta na ko-
niec noci. Tam, kde sa konéi noc, tam je nadej na lasku.

Piotr Gruszczyniski, Tygodnik Powszechny no 1/02

(...) Myslim si, Ze scény krutosti v dielach Sarah Kane vyjadruji skor
atmosféru chaosu a nepokoja, v ktorom dnes Zijeme. V diele Sarah
Kane nejde o to, Ze na kazdom kroku na nas niekto striehne, ale skor
0 vyjadrenie pocitu nepokoja v ¢loveku, ktory sa poneviera po dome
a ztfalo chce unikndt pred strasnym svetom.
0 ¢om v podstate hovori tento text? O ¢loveku, ktory sa snazi pocho-
pit, ¢o je laska. Napriek tomu viem, Ze Iaske sa neda porozumiet. Da
sa len zamilovat a pribliZit sa k nej - ale stale ni¢ nechapajlc. (...)
Ocisteni st pre mia potokom bolestnych obrazov. (...) Pre mia bola
najddlezitejSia sila bezprostrednosti textu Sarah Kane. Najviac sa
priblizovala méjmu spdsobu inscenovania, ktory musia divéci citit az
pod koZou a nemaju prichadzat do divadla preto, aby videli nducnu
skladacku. Pri praci s tymto textom som pochopil, Ze ho treba obna-
Zit aZ na hranicu zatratenia a zni¢enia samotného divadla.

Krzysztof Warlikowski, rozhovor pre Gasopis Didaskalia, 2002

Krzysztof Warlikowski (1962)

Studoval histdriu, filozofiu a romansku filoldgiu na Jagelonskej
Univerzite v Krakove, ma za sebou zahraniénl stz na parizskej
Sorbone. V roku 1995 absolvoval divadelnd réZiu na krakovskej
PWST. Okrem domaécich réZii hostoval aj v zahrani€nych divadlach
v Parizi, Budapesti, Hamburgu, Stokholme, Zahrebe, Tel Avive, vo
Viedni a v Stuttgarte.

Vacsina jeho reZijnej tvorby sa viaZe na uvadzanie Shakespearovych
hier, aj ked medzi jeho opusmi ndjdeme autorov ako Sofokles, H. von
Kleist, W. Gombrowicz ¢i B. M. Koltés.

Jeho najvyraznejSie inscenacie: W. Shakespeare: Kupec Benatsky
(Torun, 1993), Hamlet (Tel Aviv, 1994), Perikles (Piccolo Teatro -
Mildno), Skrotenie zlej Zeny (VarSava, 1998), Vecer trojkralovy
(Stuttgart, 1999), B. M. Koltés: Roberto Zucco (Poznan, 1994),
Zapadné pobreZie (VarSava, 1998).

Za inscendciu Zimnej rozpravky v divadle v Poznani bol oceneny na
festivale Theatru Gedanese cenou Zlaty Yorick (1997). V roku 1998
v celopolskej siitaZi uvadzania shakespearovych diel ziskal cenu za
réZiu inscenacie Skrotenie zlej Zeny.

Vroclav; Teatr Rozmaitosc
, Wroclaw; Teatr Rozmaito$
\

Sarah Kane Ocisteni / Cleansed
réZia / directed by Krzysztof Warlikowski, preklad / translation: Krzysztof
Warlikowski a Jacek Poniedziatek, hudba / music: Pawet Mykietyn, scéna
/ set: Matgorzata Szczecniak, svetelny dizajn / lighting design: Felice Ross

VarSava; Teatr Polski, Poz
rsaw; Teatr Polski, Po.

i, Pol'sko
n, Poland

osoby a obsadenie / characters and cast: Tinker: Mariusz Bonaszewski,
Grace: Malgorzata Hajewska-Krzysztofik, Graham: Redbad Klynstra, Zena
/ Woman: Stanistawa Celiiiska, Rod: Jacek Poniedziatek, Carl: Thomas
Schweiberer, Robin: Tomasz Tyndyk, Monol6g a spev / Monologue and
singing: Renate Jett

Krzysztof Warlikowski’s last production of Cleansed is almost indesc-
ribable - it contains words that kill and scenes that deprive you of pe-
aceful sleep. All the protagonists want to free themselves of their bo-
dies that incessantly fight and strive to attain the unattainable. (...)
Life is perceived here as a "bath" in which we cleanse ourselves by
suffering and death. (...) The production Cleansed is a co-production
of the three most productive Polish theatres - Teatr Wspotczesny from
Wroclaw, Teatr Polski from Poznan, Teatr Rozmaitosci from Warsaw
and the international producers Hebbel Theatre and Theorem.
Immediately after its presentation it was invited to the prominent in-
ternational festivals Avignon in France and New Drama in Lithuania. It
is not accidental. For the present young artist, rather than being a lo-
ad or burden, Polish sensitivity, style and theatrical tradition are phe-
nomena suggesting the arrival of something new which is substantial
and significant in Polish theatre of this millennium.

tukasz Drewniak, Medusa'’s raft, Przekréj no 2/02

Warlikowski’s production is an event that extends its reach beyond
the theatre. Not only does it open up the Polish theatres to Sarah
Kane, but it also alters the value of such words as "violence", "lo-
ve", "pain" and "death". It is the road to the inside of modern peo-
ple who cannot bring their own demons under control. It is a purifying
psychoanalytical session, and after it neither theatre, nor life will be
the same as before.

Roman Pawlowski, Gazeta Wyborcza, 19 February 2001

It is an exceptional and spectacular work. Horrifying like a look into
a dark abyss. But can we be cleansed inany other way today? There
is no other way to eliminate hy- pocrisy and complacency but through
theatre penetrating to the core. Warlikowski succeeded in shocking
us through poetry. He physically stupefied us by poetry.(...) All the
actors acted brilliantly. This masterpiece will change Polish theatre
again, since it opens up the territory of which  presence we were a-
ware, but we feared to enter it. It is the road towards the night’s end.
Where the night ends, there is hope for love.

Piotr Gruszczyniski, Tygodnik Powszechny no 1/02

(...) I think that scenes of cruelty in Sarah Kane’s works express the at-
mosphere of chaos and uneasiness in which we live today. Rather than
showing that we are watched wherever we go, Sarah Kane’s work is a-
bout the expression of anxiety experienced by a human idling around in
the house, hopelessly striving to escape from the terrible world.
What does this text speak of in essence? Of human effort to under-
stand what love is. Despite that | know that it is impossible to under-
stand love. It is possible to fall in love, thus approximating to it - but
still without understanding it. (...) To me, The Cleansed is a stream of
painful scenes. (...) To me, the power of straightforwardness of Sarah
Kane’ text was of major importance. It approximated most to my sta-
ging style, which the audience must feel under the skin, and they
should not come to the theatre to see an instructional puzzle. In wor-
king with the text | grasped that it must be laid bare up to the level of
the repudiation and destruction of the theatre itself.

Krzysztof Warlikowski, interview for the Didaskalia journal, 2002

Krzysztof Warlikowski (1962)

He studied History, Philosophy and Romance Studies at Jagiellonian
University in Cracow, he has done a study stay at the Sorbonne in
Paris. In 1995 he graduated from theatre directing in Cracow Ludwik
Solski State School of Drama. Apart from directing at home he direc-
ted as a guest in foreign theatres in Paris, Budapest, Hamburg,
Stockholm, Zagreb, Tel Aviv, Vienna and Stuttgart.

Most of his directing is related to producing Shakespeare’s plays, alt-
hough his work does include such authors as Sophocles, H. von
Kleist, W. Gombrowicz or B. M. Koltés.

His most striking productions are: W. Shakespeare’s The Merchant of
Venice (Torun, 1993), Hamlet (Tel Aviv, 1994), Pericles (Piccolo
Teatro, Milan), The Taming of the Shrew (Warsaw, 1998), Twelfth
Night (Stuttgart, 1999), B. M. Koltés’ Roberto Zucco (Poznan, 1994), B8 r
Western Coast (Warsaw, 1998).

For his production of The Winter's Tale at the Poznan Theatre he was
awarded Golden Yorick Prize at the Theatru Gedanese Festival
(1997). In the national Polish competition of staging Shakespeare’s |
plays in 1998 he won the prize for directing a production of The
Taming of the Shrew.
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Bohuslav Reynek, Petr Hromadka Trinast piesni (koncert v priamom prenose) /
Thirteen Songs (live transmission concert)

PS 2 . réZia / directed by Jan Antonin Pitinsky, hudba / music: Petr Hromadka, hudobna

I]’ Ceska republlka . spolupréca a korepeticie / music assistance and repétiteur: Richard Dvorak, scéna

in, The Czech Republic i / stage: Jaroslav Germak, kostymy / costumes: Renata Wiedlichova, dramaturgic-
» ka spolupraca / dramaturgical assistance: Katefina Fitzova

(koncert v p"amom prenose) Gcinkuji / cast: Spevak / Singer:. Gustav Reznicek, Spevacka/ Singer: Helena
Cerma'kova',éDramaturg / Dramaturge: Jifi Adamek, Zvukar / Sound technician:

= " ] Josef Pipa Cesal, OsvetlovaC / Lighting technicians: Lubomir KoGenda a / and

# ¢ SMISSIO" concert ) Zuzana Lapéikova, Husle / Violin: Mireslav Kfivanek, Violoncelo / Violon cello:

Viktor Kozanek

Predstavenie je svojraznou scénickou a hudobnou interpretaciou poézie a Zivota basnika
Bohuslava Reynka. Zazneji v iom nielen myslienky z Gist samotného basnika, ale aj jeho sy-
nov, priatelov, kritikov, kolegov... Polohy dokumentdrne sa striedaji s vysostne poetickymi
a metaforickymi. Prostrednictvom unikatnych autentickych zaznamov a listov pontka insce-
nacia malé a skromné nahliadnutie do Zivota tohto zabudnutého, ale vynimo¢éného basnika,
grafika, prekladatela a filozofa Zivota.

Komorné javiskové dielo moZno vnimat ako citlivé zhudobnenie Reynkovej poézie. Ale aj ako
zvrchovane divadelné timocenie tfnistého osudu umelca a zloZitého vztahu s vlastnou Zenou
- franctizskou poetkou Suzanne Renaudovou. Ide o vynimoéne krehky scénicky tvar, piny ob-
divu, ale aj pokory k tvorbe a Zivotnej filozofii samotného basnika. Je pretkany charakteristic-
kym rukopisom rezZiséra Pitinského, opretym o duchovni éistotu, krasu, vytvarni aj hudobn
minucidznost akéhokol'vek pohybu, gesta ¢i pohladu. Drobny klenot, jednoduchy svojim zov-
fiajSkom, cenny a bohaty mySlienkou, obrazom, eméciou. PritaZlivy hibkou duchovnej pravdy.

4.00, Staré divaﬂlo - Tatra
0 - 24:00, Old Theatre - Tatra

2

Utorok embra 2002,
Tuesdaymptember 20.0

Jan Antonin Pitinsky (1956)

Popri Léblovi a Moravkovi - jeden z najvyznamnejsich predstavitelov ¢eského divadla a rézie
90. rokov. On sdm aj mnohé z jeho javiskovych prac ziskali Ceny Alfréda Radoka aj Ceny kri-
tikov Divadelnych novin. V sticasnosti je najvyhladavanejsim rezisérom, ktory posobi na roz-
nych éinohernych, alternativnych aj opernych scénach v celej Ceskej republike. S jeho praca-
mi je mozné stretavat sa aj na slovenskych javiskach, kde Casto, s Gispechom a rad pdsobi.
V Pitinského rukopise sa snlibi intelektualny rozmer s hibokou empatiou Zivotnej pravdy, po-
kory aj poznania. Nechyba pochybnost o absolltne Cloveka, ale aj presvedcenie a viera v ab-
solttnost vysSieho duchovného principu existencie Cloveka a sveta. To vSetko previazané ne-
oby€ajnou imaginaciou, scénickou fantaziou, detailnou pracou a doverou k hercom.
Skibenie vSetkych moznych, neraz aj nemoznych zloZiek scénického jazyka, vyplynie do str-
hujtcich, prekvapujicich a novatorskych diel vo svojom etickom aj estetickom rozmere.

Inscenéacie posledného obdobia: opery - Tristan a Izolda, Dalibor (Narodni divadlo - opera,
Praha), Bloudéni, Marysa, Markéta Lazarova (Narodni divadlo - €inohra, Praha), Marné ta-
zani nebes (Divadlo Archa, Praha), NoZe v sliepkach, Divadelnik, Ritter, Dene, Vos (Divadlo
Na zabradli, Praha), BoZi duha (Klicperovo divadlo, Hradec Krélové).

V Méstskom divadle Zlin pripravil inscendcie: podla Felliniho: Osem a pol (a pol) (1995), G.
Preissova: Jeji pastorkyna (1996), F. Kafka: Proces (1997), Dialogy karmelitiek (2000),
Trinast piesni (2000).

The performance is an unconventional scenic and music interpretation of the poetry and life
of the poet Bohuslav Reynek. Not only will his ideas, spoken by the poet himself, be heard
during the performance, but also the ideas of his sons, friends, critics, colleagues...
Documentary features alternate with exclusively poetic and metaphorical segments. The per-
formance offers by means of unique authentic records and letters a small and modest view
of the life of this forgotten, but exceptional poet, graphic artist, translator and philosopher of
life.

The dramatic chamber piece can be seen as a sensitive setting of Reynek’s poetry to music.
But also as a supreme theatric interpretation of the thorny destiny of an artis, and of the com-
plicated relationship with his own wife - the French poet Suzanne Renaud. It is an exceptio-
nally fragile scenic piece full of admiration, but also humility for the work and life philosophy
of the poet himself. It is interwoven with director Pitinsky’s characteristic signature of spir-
itual purity, beauty, visual and musical preciseness of movements, gestures and glances.
A tiny jewel which is simple in its appearance and valuable and rich in its idea, image, emo-
tion, as well as attractive in the depth of its spiritual truth.

Jan Antonin Pitinsky (1956)

Along Lébl and Morévek - he is one of the most significant representative of the Czech
theatre and direction of the 1990s. He himself and many of his stage works won the Alfréd
Radok Award as well as the Theatrical Journal Critics Award. Contemporarily, he is the most
sought after director active on various dramatic, alternative and opera stages all over the
Czech Republic. His works can be seen on Slovak stages as well, where he has found a
great deal of success and where he likes to work.

Pitinsky’s signature work combines an intellectual dimension with a deep empathy for the
truth, humbleness and knowledge of life. Doubts about the absoluteness of man can certain-
ly be found in his works, just as the conviction and faith in the absoluteness of the higher
spiritual principle surrounding the existence of man and the world. All this is interconnected
with an extraordinary imagination, scenic phantasy, detailed work and trust in the actors.
The linking together of all possible and often even impossible components of the scenic
language results in riveting, surprising and innovative pieces in both their ethical as well as
aesthetic dimensions.

Recent performances: operas - Tristan and Isolde, Dalibor (National Theatre - Opera,
Prague), Bloudéni, MarySa, Markéta Lazarova (National Theatre - drama theatre, Prague),
Marné tazani nebes (Theatre Archa, Prague), Knives in the Hens, Theatremaker, Ritter, Dene, &5
Vos (Theatre on the Balustrade, Prague), BoZi duha (Klicper’s Theatre, Hradec Krélové).

He prepared performances in The Town Theatre Zlin: according to Fellini: Eight and a half
(and a half) (1995), G. Preissova: Her Stepdaughter (1996), F. Kafka: The Trial (1997), The
Fearless Heart (Dialogues des Carmélites) (2000), Thirteen Songs (2000).



BLIZSIE OD TEBA

Prizvanie reZiséra s britskou skisenostou bolo pre prvé slovenské uvedenie tejto hry velmi
Stastnou volbou. Doniesol nielen znalost redlii, ale predovSetkym spoliehanie sa na neteat-
ralny typ herectva, ktory jediny mohol z tejto hry urobit z hibky duse komicki tragédiu.
(...) Autenticita prejavu ide u hercov niekedy na tkor zrozumitelnosti reéi, ale radSej tak, ako
s teatrdlnymi pohybmi a ,Smirou". PretoZe tak, ako to v KoSiciach zahrali, zostava po
Marberovi na scéne tol'ko virtudlnych mftvych, ako po nesmrtelnom Shakespearovi. A ked'si
na zaver hovoria: ,Ahoj, maj sa," sl blizSie, ako nekoneéne daleko od seba.

Zuzana Uli¢ianska, SME, 31. 5. 2002

Marber vSak nepontka len skvely pribeh, ale i jazyk - je poeticky Gse¢ny, vulgarizmy su ko-
mické i smutné, no nikdy nie ndsilné a kicovité. Marberove vety zneji nezvy&ajne prirodzene,
jeho situacie prekvapuijlico funguju, pribeh Zije kazdou replikou. Aj preto je BliZSie od teba vy-
bornou prileZitostou pre hercov.

Romana Maliti, Domino férum, 28/2002

Jan-Willem van den Bosch na pozoruhodne jednoduchej, ale vyznamovo mnohoznagnej scé-
ne Vladimira Cépa vytvoril svet Styroch vyskumnikov vlastnych sexuéinych praktik...
Tibor Ferko, Literary tyzdennik, 23/2002

Pribeh vztahového Stvoruholnika, ktory sprevadzaju rozporuplné reakcie divakov i kritiky, roz-
ohrali Dana KoSicka, Alena Duranova, Matej Landl a Marek Majesky ako plnokrvnd, jemne
drazdivd, no v jadre Gprimnd pravdivi drdmu nasho sicasnika, ktory sa potlka citovou pus-
tou.

Oleg Dlouhy, Pravda, 22. 6. 2002

Jan-Willem van den Bosch (1969)

VyStudoval dramatické umenie a nemecky jazyk na QMW College/Central School for Speech
and Drama v Londyne. Ako asistent réZie spolupracoval s mnohymi vyznamnymi svetovymi
rezisérmi (Carlos Medina, Heiner Miiller, Marc von Henning, Kathryn Hunterova, Marcello
Magni). Ako reZisér vytvoril inscenacie v divadlach Harold Pinter Studio, Volcano, Emery
Theatre. Z neméiny do anglictiny preloZil niekolko Bernhardovych a Brechtovych hier.
Prednasa nemecku drdmu na University of London.

Vyber z reZijnej tvorby: A. Schnitzler - Koloto¢, F. Wedekind - Lulu (Harold Pinter Studio), Jean
Genét - SliZky (Site specific) a i.

Inscendcia BliZsie od teba je nominovand na ocenenie DOSKY 2002 v Siestich kategdriach.

Inviting a director with the experience in British theatre was a very lucky choice for the first
presentation of this play in Slovakia. He brought with him not only the knowledge of realiti-
es, but above all relying on a non-theatrical type of acting, which was the only way of how to
make this play into a comic tragedy to the core.
(...) The authenticity of the actors’ expression now and then appeared to be at the expense
of the intelligibility of speech, but that is more tolerable than theatrical movements and rou-
tine. Since, given how it was performed in KoSice, it appears that Marber left as many virtu-
al dead ones on the stage as immortal Shakespeare had left. And when they say at the end:
"Bye and take care!", they are closer than infinitely distanced from each other.

Zuzana Uli¢ianska, SME, 31 May 2002

Marber, however, offers not only an excellent story, but also a language, which is poetically
brusque, vulgarisms are comic as well as sad, but never forced and sardonic. Marber’s sen-
tences sound extremely natural, his situations astonishingly functions, and the story thrives
on each rejoinder. Therefore Closer is an excellent opportunity for actors.

Romana Maliti, Domino férum, 28/2002

Against the background of notably simple but meaningful scenery by Viadimir Cép, Jan- |

Willem van den Bosch created a world of four investigators examining their own sexual prac-
tices...
Tibor Ferko, Literarny tyZdennik, 23/2002

The story of a relationship quadrangle, accompanied by diverse responses of the audience |

and critics, was played out by Dana KosSicka, Alena Durdnovd, Matej Landl and Marek
Majesky as a full-blooded, subtly provocative, but basically sincere, truthful drama of our
contemporary, roaming around an emotional desert.

Oleg Dlouhy, Pravda, 22 June 2002

Jan-Willem van den Bosch (1969)

studied drama and the German language at QMW College/Central School for Speech and
Drama in London. As an assistant director, he co-operated with a large number of world-fa-
mous directors (Carlos Medina, Heiner Miiller, Marc von Henning, Kathryn Hunter, Marcello
Magni). As a director, he staged productions in the Harold Pinter Studio, Volcano, the Emery
Theatre. He translated some plays by Bernhard and Brecht from German into English. He lec-
tures in German Drama at London University. A selection of productions:

A. Schnitzler - A Carousel, F. Wedekind - Lulu (Harold Pinter Studio), Jean Genét - Maids
(Site specific) and others.

The production Closer is nominated for DOSKY 2002 in six categories.

www.sdke.box.sk

Patrick Marber BlizSie od teba / Closer

rézia / directed by Jan-Willem van den Bosch, preklad / translation: Pavol
Jansky, asistent rézie/timocnik / assistant director/interpreter: David Uradnik, dra-
maturgia / dramaturgy: Martina Vannayova, kostymy / costumes: Alena
Agricolova, scéna / set: Vladimir Cap, choreografia / choreography: DuSan
Huraj, vjber hudby / music editor: Jan-Willem van den Bosch

osoby a obsadenie / characters and cast: Alica: Alena Duranova, Anna: Dana
Kosicka, Dan: Vladimir Kramar aleho / or Marek Majesky, Larry: Matej Landl
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Inbal Pinto vytvorila magicky svet, ktory je pestry a nezvy€ajny, piny svetla
a zaroven temnoty, taky, aky je svet fudi zo Soubiznisu, ktori sa pohybuiju raz
tu, raz tam. Jednoduchostou, ale aj hojnostou réznorodych obrazov a poci-
tov zvitazila nad najnarocnejsimi z divakov: nad mnoZstvom deti sediacich
v hladisku, ktoré sa ,unesené nezvyCajnym predstavenim, ani len nepohli.
Matina Kaltaki Ependytis, 18.12. 1999

ompan
A

el Aviv, Izrael

Ustrice nie st prave kéSer jedlom, no ako divadelnd metafora, ktord vy-
myslel izraelsky tanecny subor Inbal Pinto, st pIné vizualnych peral.
Ustrica je druhym predstavenim stiboru, s ktorym sa dostal aZ do Britanie.
Ustrica Vas prenesie do fantasknej ¢asovej slucky kdesi hiboko v zemepi-
se [udskej mysle, kde prazvlastne postavy predvadzaiju sled isel akoby zo
surredlneho cirkusu ¢i pantomimy.

Independent, 5 April 2001

(...) multi-dimenzionalne a extrémne zaujimavé predstavenie... Sou, ktora
majstrovsky spaja moderny tanec s technikou klasického baletu, umenie
potulnych pouliénych akrobatov a divadelnej techniky v umelecky perfekt-
ne stvdmenej scenérii... divaci sledovali bez dychu aZ do posledného vy-
buchu aplauzu.

Thessalia Volou 13.12. 1999

Pinto ma neustéale krasne ndpady. Manipuluje so svojou skupinou takmer
ako babkar so svojimi babkami. Jej pohyby st povabnou groteskou, naj-
vacsim Uspechom je jej vynikajlci humor.

Elyakim Yaron, Ma’ariu

Snazim sa spolu s tanecnikmi objavit, kto s a o od nich oGakavam. Aky
druh citov, aky druh pohybov a €o vSetko mdzu dat do vytvaraného diela.
(...) Pre mia sl doleZité fudské bytosti na scéne. Nie je tu delenie na ta-
necnikov a hercov. VSetci sa z(¢astiujli niecoho, ¢o sa rodi, o zacina
a vznika. VSetci zdielame rovnaku skutocnost.
Vychodiskom pri vzniku predstavenia bola otazka, ako sa [udia ucia robit
to, €i ono. Tak trochu sa to zacina, akoby sme boli babky. Narodime sa na
akomsi mieste a niekto nas uci robit urcité veci. Je to akoby atmosféra prie-
storu budovala nas Zivot.

Inbal Pinto

Predstavenie Ustrica ziskalo Specialnu cenu Israeli Theater Awards za naj-
lepSie divadelné predstavenie v sezone 1999/2000.

Ibal Pinto (1969)

je mlada, talentovana a kreativna choreografka. Vie dokonale a odvazne
vyrozpravat roztomilé a humorné pribehy, niekedy piné sarkazmu.
Tajuplné, ¢arovné a zahadné prvky pouzivané v jej choreografidch ovplyv-
fuji pribeh a vytvaraju tak vynimo€na vizudlnu a scénicku krasu.

Tanec zacala Studovat vo svojich 13 rokoch. V 21 rokoch vytvorila spolu so
svojou ucitelkou Sally Ann Friedland prvi choreografiu Dov Hoz, ktora bo-
la prezentovana na sttaZi mladych choreografov Shades in Dance. V roku
1991 sa ako tanecnicka pripojila k sldvnej skupine Batsheva Dance
Company. V tomto obdobi zacala Studovat graficky dizajn na Bezalelskej
Akadémii v Jeruzaleme a popri Stddiu vytvorila svoju dalSiu choreografiu
Dio-Can, ktoré jej priniesla druhd cenu na siitazi Shades in Dance a zaro-
veli pozvania pohostinne vystiipit v Taliansku, Nemecku a v réznych
mestdach lzraela. V roku 1994 spolu s hercom a rezZisérom Yossi Pollakom
a hercom Avshalomom Pollakom vytvorila predstavenie Chance for 100
av tom istom roku naStudovala pre skupinu Bat Sheva Ensemble choreo-
grafiu Versus a Video Dance, s ktorou sa UspeSne predstavila
v Metropolitan Museum of Art v New Yorku.

Avshalom Pollak (1970)

Avshalom Pollak sa narodil v Haife v roku 1970. Je absolventom Nissan
Nativ Drama Studio. V roku 1994 zacal spolupracovat s Inbal Pinto a s re-
Zisérom a hercom Yossi Pollakom pri tvorbe predstavenia Chance for 100.
V rokoch 1997-98 sa zléastrioval filmovych produkcii v USA a v Anglicku
a ako herec sa objavil vo filme Gantilla. Avshalom Pollak ako divadelny
herec hral v niekolkych divadlach ako napr. Habima, Cameri a Gesher
a v slicasnosti posobi v Haifa Municipal Theatre, kde hra v niekolkych
Shakespearovych inscendacidch (Othello alebo Romeo a Jilia).

Co-production of: Haifa Municipal Theater, Maison de la Danse, Lyon and Suzanne Dellal Center -
Curtain Up International Exposure 1999.

Co-production of: Haifa Municipal Theater, Maison de la Danse, Lyon and Suzanne Dellal Center -
Curtain Up International Exposure 1999.

choreografia / choreography Inbal Pinto, réZia / directed by Avshalom Pollak, scéna / set: Inbal Pinto,
Avshalom Pollak, kostymy / costumes: Inbal Pinto, svetelny dizajn / lighting design: Yoann Tivoli

Gcinkuji / cast: Michal Almogi, Talia Beck, Gwyn Emberton, Zvi Fishzon, Rotem Gadot, Noga
Harmelin, Bosmat Nossan, Ron Oren, Inbal Pinto, Rina Rosenbaum, Yuval Sussler

?’l; P

»

Inbal Pinto created a magical world, which is colourful and bizarre, full of
light and darkness at the same time, like the world of bustling showbiz
people. By the simplicity and abundance of varied scenes and emotions,
she won over even the most demanding audiences, children in the audi-
ence who, enraptured by the extraordinary performance, watched
motionless.

Matina Kaltaki Ependytis, 18 December 1999

Oysters may be a non-kosher food, but as a theatre metaphor devised by
Israeli Inbal Pinto Dance Company, they are full of visual pearls. Oyster,
the company's second show to reach Britain, transports you to a fantas-
tic temporal loop, deep in the geography of the mind, where shadowy fig-
ures perform a succession of numbers that might belong to a surreal cir-
cus or a dumb show.

Independent, 5 April 2001

(...) @ multi-dimensional and extremely interesting production...a show
which, in a masterly fashion, combines dance with the technique of
classical ballet, the art of vagrant street acrobats and the theatrical tech-
nique in artistically perfectly designed scenery...the audience watched
entranced until the last burst of applause.

Thessalia Volou 13 December 1999

Pinto has always wonderful ideas. She manipulates its ensemble almost
as a puppeteer manipulates his puppets. Her movements are a charming
comedy. Her brilliant humour is her greatest triumph.

Elyakim Yaron, Ma’ariu

I, together with dancers, strive to explore what they are and what | expect
of them. What kind of emotions and movements, and what all they may
put in a created performance.
... On the stage it is human beings that are significant for me. There is no
division into dancers and actors. All participate in something that is com-
ing into existence, starts to exist and is being created. We all share the sa-
me reality.
The starting point of the performance was the question of how people
learn to do this or that. It starts a bit as if we were puppets. We are born
somewhere and someone teaches us to do certain things. It is as if the
atmosphere of an environment built our life.

Inbal Pinto

The production of Oyster was awarded a special Israeli Theatre Award for
the best production of the season 1999,/2000.

Ibal Pinto (1969)
is a young, talented and creative choreographer. She is a skilful and fear-
less narrator of charming and humorous stories, which are sometimes full
of sarcasm. Her mysterious, enchanting and magical elements employed in
choreographies influence a story, thus producing exceptional visual and
scenic beauty.
She began studying dance when she was thirteen. At the age of 21 she, in
co-operation with her teacher Sally Ann Friedland, produced her first cho-
reography Dov Hoz, which was presented in the competition of young cho-
reographers Shades in Dance. In 1991, she, as a dancer, joined the famous
Bat Sheva Dance Company. In that period she began studying graphic de-
sign at the Bezalel Academy in Jerusalem, and at that time she also produc-
ed her second choreography Dio-Can, which won second prize in the
Shades in Dance competition and brought her invitations to Italy, Germany
and different towns in Israel to present her show. In 1994, together with ac-
tor and director Yossi Pollak and actor Avshalom Pollak, she made the pro-
duction Chance for 100 and prepared the choreography Versus a Video
Dance for the Bat Sheva Ensemble, with which she successfully presented
herself in the Metropolitan Museum of Art in New York.

Avshalom Pollak (1970)
Avshalom Pollak was born in Haifa in 1970. He studied at the Nissan Nativ
Drama Studio. In 1994 he began co-operating with Inbal Pinto and actor
and director Yossi Pollak in making the production of Chance for 100.
In 1997-98 he took part in film productions in the U.S. and England, and,
as an actor, he also appeared in the film Gantilla. As a theatre actor,
Avshalom Pollak has played in several theatres, such as Habima, Cameri
and Gesher. Currently he is with the Haifa Municipal Theatre, where he
has played in several productions of Shakespeare’s (Othello and Romeo
and Juliet).



Autori projektu DOSKY / The authors of the DOSKY project: Silvia Hroncova, Zuzana Ulicianska, René Parak
Autor navrhu cien / The author of the award design: Ales Votava
Autor realizacie cien / The author of award realization: Tomas Luptak

Realizacny Stab DOSKY 2002 / DOSKY 2002 Staff

Scenar / Script: Zuzana Uli¢ianska

RéZia / Direction: Martin Kako$

Scéna / Set: Peter Canecky

Kostymy / Costumes: Simona Vachalkova

Hudba / Music: Miroslav Kral' a vyber / and selection

Text piesne / Lyrics: Zuzana Ulic¢ianska

Uginkujd / Cast: Miloslav Kral, Slavka Haléakova, Lucia Jaskova, Close Harmony Friends a dalsi / and others
Produkcia / Production: Ingrid FaSiangova

Asistent produkcie / Production assistant: Soiia Ulicna

Anketu kritikov Divadelné ocenenia sezény - DOSKY vyhlasuje Asociacia si€asného divadla a Asociacia Divadelna Nitra. V tomto, uz
7. roéniku, sa ankety ziicastnilo 37 divadelnych kritikov, teoretikov i novinarov, ktori mohli udelit tri, dva a jeden bod trom vykonom
v kazdej kategorii. Vitaza urCuje s€itanie bodov. Udelovanou cenou je drevena doska s postriebrenym Stitkom.

The inquiry of critics Theatre Awards of the Season - DOSKY is announced by the Association of Contemporary Theatre and the
Divadelna Nitra Association for the most significant achievements in the Slovak theatre during the last Season. In this seventh year,
37 theatre critics, theorists and journalists were involved in the inquiry, and could assign three, two or one points to three outputs in
each category. The winner is determined by adding up points. The award has the form of a wood tablet with a silver-plated plate.
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NOMINACIE

Cena za najlepsiu inscenaciu sezony 2001/2002

William Shakespeare: Antonius a Kleopatra, réZia Enikd Ezsenyi -
Cinohra Slovenského narodného divadla, Bratislava

Patrick Marber: BliZSie od teba, rézia Jan-Willem van den Bosch -
The British Council, Zdruzenie Metamorfézy, Asociacia sticasného
divadla, Statne divadlo Kosice

Terrence McNally: Majstrovskd lekcia Marie Callas, rézia Jozef
Bednarik - Opera Slovenského narodného divadla, Bratislava

Cena za najlepsiu réZiu sezény 2001,/2002

Jan-Willem van den Bosch za inscendciu hry Patricka Marbera
BlizSie od teba - The British Council, Zdruzenie Metamorfdzy,
Asociacia sticasného divadla, Statne divadlo KoSice

Rastislav Ballek za inscendciu hry Karola Hordka La Musica -
Divadlo Alexandra Duchnovica, PreSov

Jozef Bedndrik za inscendciu hry Terrencea McNallyho Majstrovska
lekcia Marie Callas - Opera SND, Bratislava

Cena za najlepsi Zensky herecky vykon sezény 2001/2002

BoZidara Turzonovova za postavu Madame Hortenzie v muzikali

Josepha Steina a Johna Kandera Grék Zorba - Divadlo Andreja

Bagara, Nitra

Emilia VaSaryova za postavu Marie Callas v inscendcie hry

Terrencea McNallyho Majstrovska lekcia Marie Callas - Opera SND,|Cena za najlepSiu scenograflu sezony 2001/2002

Bratislava Marija Havran za scénu a kostymy k inscendcii hry Williama

Dana KoSicka za postavu Anny v inscenécii hry Patricka Marbera|Shakespeara Mnoho kriku pre nic - Statne divadlo KoSice

BlizSie od teba - The British Council, Zdruzenie Metamorfdzy, Vladimir Cap za scénu k inscenéacii hry Patricka Marbera BliZsie od

Asocidcia sicasného divadla, Statne divadlo Kosice teba - The British_Council, Zdruzenie Metamorfdzy, Asociacia su-

¢asného divadla, Statne divadlo KoSice

Cena za najlepsi muzsky herecky vykon sezony 2001/2002 Katefina Stefkova za kostymy k inscendcii hry Williama
Csongor Kassai za postavu Albina-Zazy v muzikali Jerryho Hermana|Shakespeara Antonius a Kleopatra - Cinohra SND, Bratislava

a Harvey Fiersteina Klietka blaznov - Nova scéna, Bratislava

Marcel Ochranek za postavu Vybera€a v inscendcii hry Milana|Cena za najlep$iu scénickii hudbu sezony 2001/2002

Uhdeho Vybera€ - Zdvih, Divadlo Andreja Bagara Nitra Slavomir Solovic za hudbu k inscenécii hry Endu Walsha Disco Pigs

Matej Landl za postavu Larryho v inscendcii hry Patricka Marberal- Stidio L+S, Bratislava, 20% FREE

BlizSie od teba - The British Council, Zdruzenie Metamorfdzy,(Daniel Matej za hudbu k opere John ng na libreto Zuzany Piussi

Asocicia stiéasného divadla, Statne divadlo Kosice a Lubomira Burgra - Zdruzenie pre sti¢asni operu, Bratislava

Michal Pavlicek za hudbu k projektu Zvlastna radost Zit II. na libre-| Award for the Best Director of the Season 2001/2002
to Zuzany Mistrikovej a Ondreja Sotha - Balet Statneho divadlal Jan-Willem van den Bosch for staging Patrick Marber’s play
KoSice ‘Closer’ - The British Council, Metamorfézy Association, the
Rébert Mankovecky za hudbu k inscenacii hry Frederica Garciu|Association of Contemporary Theatre, State Theatre Kosice
Lorcu Krvava svadba - Divadlo SNP, Martin Rastislav_Ballek for staging Karol Hordk’s play ‘La Musica’ -
# vzhfadom na rovnost bodov na 3-4 mieste uvadzame v zmysle Statitu Styri nomi-| Alexander Duchnovi¢ Theatre, PreSov
nécie Jozef Bednérik for staging Terrence McNally’s play ‘Master Class’ -

The Opera of the Slovak National Theatre, Bratislava

Objav sezony 2001/2002
Inscendcia hry Olgy Muchinovej Tafia - Téna, réZia Marian Amsler -| Award for the Best Actress of the Season 2001/2002
VSMU, Bratislava BoZidara Turzonovova for the character of Madame Hortenzie in
Alena Durdnova za herecky vykon v inscendcii hry Patricka Marbera| Joseph Stein and John Kander’'s musical ‘Zorba the Greek’ - Andrej
BlizSie od teba - The British Council, Zdruzenie Metamorfézy, Bagar Theatre, Nitra
Asociacia stiéasného divadla, Statne divadlo KoSice Emilia Vasaryova for the character of Maria Callas in the produc-
Inscendcia hry Maria von_Mayenburga Paraziti, réZzia Romanition of Terrence McNally’s play ‘Master Class’ - The Opera of the
Olek34k a Maja Hriedik - VSMU, Bratislava, Ob&ianske zdruZenie| Slovak National Theatre, Bratislava
Anima Dana KoSicka for the character of Anna in the production of
Patrick Marber’s play ‘Closer’ - The British Council, Metamorfézy
Association, the Association of Contemporary Theatre, State
Theatre KoSice

Award for the Best Actor of the Season 2001/2002

NOMINATIONS Csongor Kassai for the character of Albin-Zaza in Jerry Herman
Award for the Best Production of the Season 2001/2002 and Harvey Fierstein’s musical ‘La Cage aux Folles’ - Nova scéna

William Shakespeare: Antony and Cleopatra, direction Eniké|(The New Stage), Bratislava
Ezsenyi - The Drama Ensemble of the Slovak National Theatre, Marcel Ochrdnek for the character of Tax-Collector in the produc-
Bratislava tion of Milan Uhde’s play - Tax-Collector - Zdvih, Andrej Bagar
Patrick Marber: Closer, direction Jan-Willem van den Bosch - The | Theatre, Nitra
British Council, Metamorfézy Association, the Association of|MatejLandl for the character of Larry in the production of Patrick
Contemporary Theatre, State Theatre KoSice Marber’s play ‘Closer’ - The British Council, Metamorfézy
Terrence McNally: Master Class, direction Jozef Bednérik - The |Association, the ASSOCIal‘IOH of Contemporary Theatre, State
Opera of the Slovak National Theatre, Bratislava Theatre KoSice

Award for the Best Stage Design of the Season 2001/2002
Marija Havran for the set and costumes to the production of
William Shakespeare’s play ‘Much Ado About Nothing’ - State
Theatre KoSice
Viadimir Cap for the set to the production of Patrick Marber’s play
‘Closer’ - The British Council, Metamorfézy Association, the
Association of Contemporary Theatre, State Theatre KoSice
Katefina Stefkovd for costumes to the production of William
Shakespeare’s play ‘Antony and Cleopatra’ - The Drama Ensemble
of the Slovak National Theatre, Bratislava

Award for the Best Scenic Music of the Season 2001/2002
Slavomir Solovic for music to the production of Enda Walsh’s play
‘Disco Pigs’ - L+S Studio, Bratislava, 20% FREE
Daniel Matej for music to the opera ‘John King’ with a libretto by
Zuzana Piussi and Lubomir Burgr - Association for Contemporary
Opera, Bratislava
Michal Pavlicek for music to the project ‘Special Delight in Living
I’ with a libretto by Zuzana Mistrikova and Ondrej Soth - The Ballet
of the State Theatre KoSice
Rébert Mankovecky for music to the production of Federico Garcia
Lorca’s play ‘Blood Wedding’ - SNP Theatre, Martin
# Owing to equal scores in third-fourth position, in the sense of Statute four nomi-
nations are put forward

The Discovery of the Season 2001/2002
The production of Olga Mukhina’s play ‘Tanya - Tanya’, direction
Marian Amsler - The Academy of Music and Dramatic Arts
Bratislava
Alena Duranova for her performance in the production of Patrick
Marber’'s play ‘Closer’ - The British Council, Metamorfézy
Association, the Association of Contemporary Theatre, State
Theatre KosSice
The production of Mario von Mayenburg’s play Parasites, direction
Roman OlekSak and Maja HrieSik - The Academy of Music and
Dramatic Arts, Bratislava, Anima Civil Association

DOSKY 2002 podporili: Program Pro Slovakia, Divadlo Andreja Bagara v Nitre, Slovgram - ne- | Support to DOSKY 2002 was provided by: Programme Pro Slovakia, Andrej Bagar Theatre in
zavisla spolocnost vykonnych umelcov a vjrobcov zvukovych a zvukovo-obrazovych zaznamov, | Nitra, Slovgram - an independent society of active artists and producers of audio and audio-
Fond umelca, Ultraframe visual recordings, Artist’s Fund, Ultraframe




~ |réZia Roy Andersson

21. september, 13.30 - 15.10, Filmovy klub UKF
NG KO IF DNL [J)OOR 21st September, 13:30 - 15:10, Film Club UKF

Svédsko, Dansko, Norsko, Nemecko, 2000, 100 min., scenar, (Ocenenia: Film ziskal Cenu poroty na 53. MFF Cannes 2000

Andersson’s parable of the state of humankind is crowded with
seemingly unrelated characters - people sadly singing as the an-
cient chorus in a tram, a conjuror who has spoilt a trick with a saw,
Anderssonovo podobenstvo o stave ludstva je pIné zdanlivo nest- |a clerk who has lost his job, a brutally assaulted immigrant, Karl
visiacich postav a postaviciek - ludia smutne spievaji v elektricke |who has set his shop on fire. Andersson does feel sympathy for his
ako anticky chor, kizelnik pokazi trik s pilou, Gradnik pride o pré- |characters, but definitely does not with institutions. Whether it is
cu, imigranta brutalne napadni, Karl podpéli svoj obchod. the Church, the Army, or an authority...

Andersson ma stcit so svojimi postavami, rozhodne v3ak nie s in- |[Roy Andersson produced a large number of advertisements, and
Stitdciami. Ci uZ je to cirkev, armada, alebo dGrad... is labelled as a film genius outside his country. Songs from the
Roy Andersson je tvorcom velkého mnoZstva rekldm a uZ i za hra-|Second Floor is his second feature film.

nicami svojej krajiny je oznacovany za filmového génia. Piesne z II. |Awards: He was awarded the Jury Prize at the 53rd International
poschodia st jeho druhym celovecernym filmom. Film Festival Cannes 2000 for the film.

| Sweden, Denmark, Norway, Germany, 2000, 100 min,
| screenplay, direction Roy Andersson

A
22. september, 11.00 - 12.30, Filmovy klub UKF
22nd September, 11:00 - 12:30, Film Club UKF

Izrael, 1999, 90 min., scenar a réZia Arik Kaplun
Israel, 1999, 90 min,screenplay and direction Arik Kaplun

Jana prichadza do nezndmej krajiny so svojim manzelom plna na-
deje a odhodlania zaCat novy Zivot. MuZ ju vSak opusti a vracia sa [“ers
do Moskvy vybavit nejaké formality. Neskdr Jana zisti, 7e sa uz ne- e ——

il

mieni vratit a Ze ich spolo€nu bankovi pdzicku chce jej svokra pou-
Zit na podnikanie v Rusku. Jana zostava v trefom mesiaci tehoten-
stva bez priatelov, bez prostriedkov i bez moznosti cesty domov. Za
jej tichou pokorou a subtilnou neistotou citit odolnd vitalitu a sym-
patickU Ustretovost,

Arik Kaplun je rodakom z Moskvy, ktory emigroval do Tel Avivu
a film Jana a jej priatelia je jeho hranym celoveéernym debutom.
Ocenenia: Kristalovy glébus na MFF v Karlovych Varoch, 7 cien
Izraelskej filmovej akadémie

Yana, full of hope and determination to start new life, arrives with
her husband in a foreign country. But her husband leaves her and
returns to Moscow to arrange some formalities. Later Yana finds
out that he does not mean to come back to Israel, and that her
mother in law intends to use their joint bank loan for business ac-
tivities in Russia. Yana is in the third month of the pregnancy, with-
out friends, means and chance of returning home. Nevertheless,
behind her silent meekness and subtle shyness tough vitality and
likeable approachability are perceivable.

Arik Kaplun is a native of Moscow who emigrated to Tel Aviv, and
the film Yana’s Friends is his debut feature film.

Awards: ‘The Crystal Globe’ at the International Film Festival in
Karlove Vary, 7 Israeli Film Academy Awards

MVOKE V V
WILD BEE

Ceska republika, 2001, 92 min., scenar a rézia Bohdan Slama |Horkosladka komédia Divoké véely rozprava pribeh o citovej izola-
The Czech Republic, 2001, 92 min, screenplay and direction |cii mladych [udi Zijicich v uzavretom svete zabudnutej dediny kde-
Bohdan Slama si na severe Moravy. Cerstvo dospely lesny robotnik Kéja je ne-
Stastne zallbeny do Bozky, predavacky z dedinského kiosku.

23. september, 11.00 - 12.32, Filmovy klub UKF
23rd September, 11:00 - 12:32, Film Club UKF

Bozka si ¢im dalej, tym viac uvedomuje svoju osamelost. Nielen vo
vztahu k miestnemu idolu, obdivovatelovi Michaela Jacksona
Ladovi, ale i k prostrediu, v ktorom Zije...

Bohdan Slama je mladym Ceskym reZisérom, film Divoké véely (po

nym filmom.
lev 2001 za vedlajsi Zensky herecky vykon (Zuzana Krénerova)

The bitter-sweet comedy Wild Bees tells a story of the emotional i-
solation of young people living in the secluded world of a godfor-

est worker Kaja is haplessly in love with BoZka, a saleswoman in
avillage shop. Bozka becomes increasingly aware of her isolation.
Not only in relation to the local idol Lada, an admirer of Michael
Jackson, but also to the environment in which she lives...
Bohdan Slama is a young Czech director and Wild Bees is his se-
cond feature film (after the film False Acacias of 1996 with which
he graduated).

Awards: The Main Prize VPRO Tiger - the International Film Festival
Rotterdam 2002, ‘The Czech Lion’ 2001 for Actress in
a Supporting Role (Zuzana Krénerova)

27 MISSING KISSE

Gruzinsko, Vel'’ka Britania, Francizsko, Nemecko, 2000, 96 min.,
réZia Nana DZordZadze

Georgia, Great Britain, France, Germany, 2000, 96 min,
direction Nana Djordjadze

I ruské leto moze byt velmi hordce...!
ciou a poetickym humorom... V zapadakove, kdesi v Rusku, panu-

je chronicka spolocenska nuda a erotické vakuum. Toto leto vSak
bude iné. Do mestecka prichadza na prazdniny 14-roéna Sibyla.

Zamiluje sa do 40-rocného vdovca Alexandra, astrondma z miest-|spend her holiday. The girl falls in love with 40-year old widowe
nej hvezdame, zatial €o jeho 14-roény syn MiSo beznadejne tizi po |Alexander, the astronomer from the local observatory, while his

nej.

Nana DZordzadze je charizmatickou gruzinskou reZisérkou pdsobia-|Nana Djordjadze is a charismatic Georgian female director cur-

cou v stiasnosti vo Franctizsku. V roku 1987 nakritila svoj celove-
¢emy hrany debut Robinzonada..., za ktory ziskala v Cannes Zlatu
kameru a za svoj film z roku 1996 Tisic a jeden recept zamilované-
ho kuchdra bola nominovana na Oscara za najlepsi zahrani¢ny film.

Ocenenia: Zvlastna cena poroty za najlepsi eurépsky film na MFF|Awards: Jury Special Prize for Best European Film at the

Brusel 2001

=X A LUCIA
EXAND L

Spanielsko, 2002, 128 min., scenar a réZia Julio Medem
Spain, 2002, 128 min, screenplay and direction Julio Medem

Pribeh piny telesnej vasne, bolestne hibokej lasky a krehkej mysti-
ky. Rovnako ako v predchadzajtcich filmoch, aj tu méZzeme najst
rezisérov origindlny poeticky pohlad na svet, pre ktory je priznacna
hra s predstavami a skutoc¢nostou a s logikou ¢asovej postupnosti.
Déraz na osudovost meni stikromny pribeh vasne, viny a odpuste-
nia na podobenstvo o zloZitej previazanosti ludskych osudov. Vo vi-
zualne posobivej snimke hra dolezitu tlohu aj zmyslovost a zmysel-
nost, symboly Sinka a Mesiaca, more, aj idylicka a pritom drsna
krajina, ktora sa stava sti¢astou rozpravania.

Julio Medem sa vdaka magickosti svojich filmov povaZuje za Spa-
nielskeho reZisérskeho kizelnika. Svetovy tspech mu priniesol je-
ho film Kravy z roku 1991.

absolventskom filme Akaty bilé - 1996) je jeho druhym celovecer- %

Ocenenia: Hlavna cena VPRO Tiger - MFF Rotterdam 2002, Cesky & :

saken village somewhere in the northern Moravia. Freshly adult for-#

A love comedy enchanting with fascinating, limitless imagination
Libostnd komédia, ktora ocari fascinujlcou, bezbrehou imagina- |\and poetic humour...

l A 25th September, 12:00 - 14:08, Film Club UKF

24. september, 11.00 - 12.36, Filmovy klub UKF
24th September, 11:00 - 12:36, Film Club UKF

Even the Russian summer may be very hot...!

In a godforsaken hole, somewhere in Russia, chronic social bore-
dom and an erotic vacuum prevailed. That summer, however, was
to be different. Fourteen-year old Sybill arrives in a little town to

14-year old son Mickey hopelessly longs for her.

rently at work in France. In 1987 she made her debut feature film
Robinsonade..., for which she was awarded "Camera d’Or" at the
Cannes Film Festival, and for her film A Chef in Love she was nom-
inated for an Oscar in the foreign language film category.

International Film Festival Brussels 2001.

25. september, 12.00 - 14.08, Filmovy klub UKF

A story full of bodily passion, painfully deep love and fragile mys-
tique. Like in previous films, even here the director’s original po-
etic view of the world, characterised by play with imagery and
reality and the temporal succession logic, is noticeable. The
emphasis on fatality turns a private story of passion, guilt and
forgiveness into a parable of a complicated interconnection of
human fates. Sensuality and eroticism, the symbols of the Sun
and the Moon, the sea, and an idyllic and at the same time harsh
landscape, which becomes part of the narration, also play an
important role in the visually effective picture.

Julio Medem, thanks to the magical quality of his films, is regard-
ed as a Spanish director-magician. The film Cows of 1991 brought
him fame worldwide.
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21. september, 14.00 - 15.00, nam. pred DAB
21st September, 14:00 - 15:00, the square in front of DAB

Staré divadlo Nitra 21. a 22. september, 11.00 - 11.50, ndm. pred DAB
OId Theatre Nitra, Slovakia 21st and 22nd September, 14:00 - 15:00, the square in front of DAB

Ludmila Podjavorinska Babkové divadlo MaSkrta, KoSice
e e Puppet Theatre Tidbit, Kosice, Slovakia
Cin - Cin PP

Chin - Chin Dat a v laske uchovat
rézia / directed by Ondrej Spisak - -
To Give and Keep in Love

lprava / adaptation: Ondrej Spisak a / and Veronika Gab¢ikova
texty piesni / lyrics: Ludmila Podjavorinska, Eugen Gnoth scendr a réZia / script and direction Jana Sebova a Tomas Sebo
hudba / music: Eugen Gnoth navrh a realizacia scény a babok / stage and puppet design and
vyprava / stage design and costumes: Maria Zilikova realisation: Tomas Sebo
hudba / music: Jana Sebova a Tomas Sebo
hrajii / cast: Adela Gaborova, Olga Schramekova, Danica |texty piesni / lyrics: Jana Sebova
Hudakova / Lubomira Ondrikova, Milan Vojtela / Tomas
Horvath »Rodinné divadlo" absolventov katedry babkoherectva Vysokej
Skoly mizickych umeni v Bratislave predstavuje krehky pribeh
Dramatizacia takmer uz zludovelej verSovanej rozpravky z pera au- |Alzbetky a Mikulasa, vyrobcov babok a hraciek. V ich tajomnom
torky detskej slovenskej literattry Ludmily Podjavorinskej je ne-|doméeku ozivaji hracky, aby objavili mier, 1asku, Stastie...
smierne povabny text, ktory prostrednictvom zaujimavého pribehu
a dokonale vykreslenych personifikovanych postav z vtacej a zvie- | The ,family theatre" of graduates of the Department of Puppetry
racej riSe uci deti zodpovedat za seba, svoje ¢iny i svojich blizkych. |at the Academy of Music and Dramatic Arts in Bratislava presents
Na osudoch milého, no nedbalého vrabgiaka Cima ukazuje cestu | the delicate story of AlZbetka and Mikulds, producers of puppets
postupného dospievania. Inscenacia Starého divadla tento pribeh|and toys. Toys come to life in their mysterious little house to find
rozprava prostrednictvom babok, rozpravkovej hudby a ndpaditych | peace, love, happiness...
javiskovych metafor.

The dramatization of a popular fairy-tale written in verse by the PA R IET LT AN IR R VRl OB SIS E WA M T Mo LoD
AR LA (UG I ERL R N C NG 20th September, 13.40 - 14:40, Pedestrian zone, the square in
extremely lovely text, which teaches children to be responsible for LigeJgqo 3]

themselves, their deeds and those nearest to them through an in-

teresting story and perfectly depicted personified characters from |Vranov nad Toplou, Slovakia

the world of birds and animals. The author shows the gradual proc-

ess of growing up by talking about the fate of the sweet, although vran ovské ch od ﬁ Irové d iva d I o

careless sparrow Chimo. The play at the Old Theatre tells this

story by means of marionettes, fairy-tale music and imaginatve| Vranov Stilt Theatre

theatrical metaphors.

tvorcovia / artists:
Miro Mihal, Jozef Mihal', Mirka Mihalova, JoZzko Jenco, René
Miltak, Maria Burcakova

Pouli¢né divadlo na choduloch je velkym babkovym divadlom pre-
dovsetkym pre deti. Vtomto autorskom divadle inSpirovanom pou-
Zivanim masiek v japonskom a ¢inskom divadle a eurépskymi pou-
licnymi divadlami hrajicimi na chodiloch, pochadza z domace;j
dielne vSetko - od textov aZ po vyrobu chodulov a velkych babok
na choddloch.

The street theatre on stilts is a large puppet theatre especially
geared for children. In this author’s theatre inspiration is drawn
from the masks used in the Japanese and Chinese theatre and the
European street theatres performed on stilts. Everything from the
texts to the stilts and large puppets on stilts was made by the
authors themselves.

22. september, 16.30 - 17.40, ndm. pred DAB
22nd September, 16:30 - 17:40, the square in front of DAB

ATak, Bratislava, Slovakia
Nic

Nothin
g 20. september, 11.00 - 12.00, Staré divadlo - Tatra

német, libreto a rézia / idea, libretto and direction: Pavol Danko EAUURL AU AU VAUVRURIIEICRIEIC)
choreografia / choreography: ATak i . . o o
hudba / music: Apocalyptica, John Williams, René Dupére, ZaKladna umelecka Skola, Detsky divadelny stbor

Zbigniew Preisner, Cirque du soleil ESTESMESANEDOHODU ) )
kostymy / costumes: Eva Béhmova Primary School of Arts in Nitra, Children Theatre Company

zvuk / sound: Katka Rigova WEHAVEN'TDECIDEDYET
svetlad / lighting: Juraj Marek, Matej Gria¢ -
tancujli / dancers: Zuzka Valentinova, Zuzka Kelecinova, Lucia Gilga mes

Stevkova, Martina Vargové, Valika thzové, Katka ReZnakova, -
Kristina Tibenska, Jan Spotak, Peter Zizak, Pavol Danko G"gam esh

réZia a choreografia / direction and choreography:
Predstavenie NIC krestanského taneéného divadla ATak je metafo- | Kamila Sevellova, Martina Filinova
rickym posolstvom o egoizme a zavisti, aj o tlizbe vymanit sa z ni-
Coty a vzlietnut. Je to dalSi z projektov reziséra Pavla Danka, ktory- | scénografia, vedenie stiboru / scenography, ensemble leader:
mi razantne meni vZité predstavy o krestanskom divadle, a ktoré | Kamila Sevellova
naberajl viac univerzalny a éasto archetypalny, vSeludsky rozmer. | hudba / music: Eugen Gnoth
Predstavenie NIC ziskalo na sitaZnej prehliadke krestanskych di-|vjroba masiek / production of masks: vjtvarny odbor Zakladnej
vadiel Gorazdov Mocenok v lete 2002 Hlavni cenu. umeleckej Skoly / Art Department at the Primary School of Arts
technickd spolupraca / technical assistance: Peter Oravec,
The performance NOTHING by the Christian dance group ATak is a| Michal Juhas
metaphoric message about egoism and envy, as well as about the
desire to escape from nothingness and to fly. It is another project|hraji / cast: Patrik Plonec, Andrea Ballayova, Martin Brath,
by director Pavol Danko, through which he vigorously changes the|Veronika Mihalikova, Alexandra Kazlovova, Erika Nagyova,
deep-rooted ideas of a Christian theatre, achieving a more univer- Martina Révayova, Maria KrkoSekova, Viktoria Andrascikova,
sal and often archetypal dimension common to all mankind. The|Hana Borikova, Anna Sip¢iakova, Maria Matuskova, Silvia
performance NOTHING won the Grand Prix at the competition of Vollmannova, Maria Lednicka, Dominika Molnarova
Christian theatres, Gorazd’s Mocenok in the summer of 2002.
Cas, v ktorom Zijeme, sa zrychluje. NielenZe neditame Epos o
GilgameSovi, ale stracame schopnost Citat aj iné texty. Nas Zivot,

zbaveny velkych eposov a hibokych katarzii, odtrhnuty od toho na-
ozajstného Zivota, na$ odosobneny Zivot - uviazol na plytéine. (...)
Svet, ktorého branu sme sa pokiisili pootvorit v nasej hre, je svet
basnicky, svet kizla a symbolov. (...) Uverili sme, Ze hviezdy na ne-
beskej klenbe s Zivé bytosti a Ze cely kozmos je dychajlici tvor.
bulletin k predstaveniu

The time in which we are living is accelerating. We do not read The
Epic of Gilgamesh, but we are also losing the ability to read other
texts. Qur life is freed from large epics and deep catharses, torn
from the real life, our depersonalized life - is stuck in shallow
waters. (...) The world, the gate of which we have tried to open in
our play, is the poetic world, the world of magic and symbols. (...)
We believe that the stars in the canopy of the heavens are living
beings and that the whole universe is a breathing creature.
bulletin to the performance
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ZdruZenie divadelnikov na Slovensku

Asociacia Divadelna Nitra

The Association of Slovak Theatre Professionals
Association Divadelna Nitra

Vstupovanie do basne
Entering a Poem

Uginkujli / Cast: Beata Dreisigova, Peter Hort, Andrea
Martvoriova, Veronika Senciova, Lenka Zakova (klavir / piano)
Moderuje / Presenter: Vladimir Rusko

Uvodné slovo / Prologue: Adela Gaborova

V méji 2002 sa v Cechéch uskutoénil jubilejny, Styridsiaty roénik
Podébradskych dni poézie, medzinarodného festivalu umeleckého
prednesu poézie a prézy. Sticastou festivalu je Forum umeleckého
slova, prehliadka vystipeni mladych profesionalnych umelcov, po-
sluchacov umeleckych $kol a vitazov éeskych a slovenskych festi-
valov prednesu. Krasou a funkEnostou re€i i vyzretym umenim
prednesu triumfovali niekolkonasobné laureatky festivalu a nosi-
telky Ceny Viliama Zaborského i Slovenského rozhlasu Beata
Dreisigova a Andrea Martvoriova, ktoré reprezentovali Zdruzenie
divadelnikov na Slovensku.

In May 2002, the jubilee fortieth year of Podébrady Days of Poetry,
an international festival of artistic reading of poetry and prose, was
held. The Forum of the Art Word, performances of young profession-
al artists, art school students and winners of poetry and prose read-
ing festivals in the Czech and the Slovak Republics, was part of the
festival. Beata Dreisigova and Andrea Martvoniova, representing
the Association of Slovak Theatre Professionals, the festival’s lau-
reates several times and the winners of the Viliam Zaborsky Prize
and the Slovak Radio Award triumphed in the festival by beauty
and functionality of language, and the mature art of reading.

9.20, Divadlo Andreja Bagara dio

0 g
eptembe 00 9:20, Andrej Baga eatre aio

eptember, 18.0
ZdruZenie divadelnikov na Slovensku, ZdruZenie rozhlasovych tvor-
cov, Slovensky rozhlas

The Association of Slovak Theatre Professionals, Radio Producers
Association, The Slovak Radio

Wiliam Shakespeare

Kral Jan
King John

Preklad / Translation: Eduard Castiglione

Prebasnil / Repoetization: lvan Mojik

Adaptécia a lprava /

Adaptation and Arrangement: Viki Janouskova

Dramaturgia / Dramaturgy: Vanda Ferjancova

Majster zvuku / Sound Supervision: Peter Janik

Asistentka réZie / Assistant Director. Eva Dozova

Hudobny dramaturg / Musical Design: Eleondra Kapasna

RéZia / Director: Vladimir Rusko

Hrajli / Cast: Boris Farkas, Jan Gallovi¢, Leopold Haverl, Francien
Bauer, Karol Machata, Beata Dreisigova, Eva Rysova, Jozef Vajda
Dramaturgia slovenského rozhlasu popri pévodnych rozhlasovych
hrach uvadza systematicky i adaptacie dramatickych diel svetovej
literatdry. Ruskovo nastudovanie Krala Jana je svedectvom jeho
vyhraneného umeleckého nazoru a reZijného rukopisu.

Along with original radio plays, the dramaturgy of the Slovak
Radio also puts on adaptations of dramatic works of world litera-
ture on a systematic basis. Rusko’s production of King John is
a testimony to his pronounced artistic opinion and directorial sig-
nature.
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ZdruZenie divadelnikov na Slovensku, ZdruZenie rozhlasovych tvor-
cov, Slovensky rozhlas

The Association of Slovak Theatre Professionals, Radio Producers
Association, The Slovak Radio

Jan Uliciansky

Orieskova rozpravka
Nut Fairytale

Dramaturg / Dramaturgy: Zuzana Greénarova

Hudba / Music: Rudolf Pepucha

Technicka realizacia / Technical Realization: Ing. Peter DaniSka
RéZia / Direction: Tana Tadlankova

Hrajli / Cast: Emilia Vasaryova, Stano Danciak,
Zuzana Kronerova, Diana Mérova a dalsi / and others

Pavol DobSinsky

Zlata priadka
Golden Spinner

Dramatizacia / Dramatization: Maria Duritkova

Dramaturg / Dramaturgy: Emilia Drugova

Scénicka hudba / Scenic Music: 1gor Bazlik

Technicka realizacia / Technical Realization: Ivan Kulasik, Lubo$
Klasek

RéZia / Direction: Viera Weidlerova

Hrajli / Cast: Gustav Valach, Beta Poni¢anova, Emilia
Vasaryova, Jozef Kroner, Samuel Adamcik a dalsi / and others

Dramaturgia hier pre deti a mladdeZ Slovenského rozhlasu
v Bratislave pod taktovkou dramatika, prozaika, reZiséra, pedagé-
ga a dramaturga Jana Uli¢ianskeho systematicky hlada cesty na
bezprostredné stretnutia s rozhlasovymi posluchaémi. Jednou
z nich je popri medzindrodnom festivale hier pre deti a mladez EX
AEQO aj festival Zlaty orieSok, stretnutie rozhlasovych tvorcov a au-
torov s posluchaémi rozhlasovych rozpravkovych hier, ich rodi¢mi
a pedagdgmi. Zlata priadka a OrieSkova rozpravka su vitaznymi
hrami festivalu Zlaty orieSok z roku 2002.

The dramaturgy of radio plays for children and young people of the
Slovak Radio in Bratislava under the baton of dramatist, prosaist,
director, teacher and dramaturg Jan UliCiansky has been system-
atically seeking ways for direct encounters with radio listeners.
Along with the international festival of plays for children and young
people EX AEQO, the festival Zlaty orieSok (Golden Nut) can be
viewed as one of the ways, representing encounters of radio pro-
ducers and dramatists with young listeners of radio fairy-tale
plays, their parents and teachers. Golden Spinner and Nut
Fairytale are the winning plays of the 2002 Golden Nut festival.

0. a eptember, 9.00, Krajské osvetove stredisko

Oth and d September, 9:00 Region Educatio
Deti detom
prezentacia detskych divadelnych a pohybovych predstaveni
Children for Children
Presentation of children theatre and physical performances

eptembe 0.00 ajska a Karola
d September, 10.00, Karo etko Regional Libra g
Beseda s autorom, reZisérom a riaditelom divadla GUnaGU
Viliamom Klimackom
Discussion with the author, director and head of the theatre
GUnaGU Viliam Klimacek

D. septembe 0, Domino - ce olneho casu deti a mladeze
0 eptembe 0, Domino - Leisure A es Center fo aren and Yo
V divadelnej maskérni
zhotovovanie masiek
In a Makeup Room
Making masks

eptembe 4.00, Domino - ce olného casu deti a mladeze
eptembe 4:00, Domino - Leisure A es Center fo aren ana Yo
Zaiitky z divadla
dramatickeé tvorivé dielne
Theatre Experiences
Dramatic workshops

4. septembe 0.00, Domino - ce ol'neho casu deti a mladeze
4 eptembe 0:00, Domino - Leisure A es Center fo dren and Yo
Hrame divadlo
predstavenie deti detom
We Play Theatre
Performance of children for children

A
H J

Divadelny stav, Bratislava, Divadlo Andreja Bagara - Stldio
Theatre Institute, Bratislava, Andrej Bagar Theatre - Studio
Ales Votava - Scéno/foto/ grafia

Ales Votava - Sceno/photo/graphy

Nitrianska galéria

Nitra Gallery

Madona vo vytvarnom umeni Slovenska
Madonna in Slovak Visual Arts

Ponitrianske mizeum v Nitre
Museum of the Nitra Region
Sicasny pol'sky divadelny plagat
Contemporary Polish Theatre Poster
Skvosty davnovekého Slovenska
Jewels of Ancient Slovakia

Nitra v davnoveku

Nitra in Ancient Times

Sakralne pamiatky na znamkach
Sacral Monuments on Stamps
Veduty Nitry

Art Reproductions of Nitra
Pestra priroda

Manifold Nature

Univerzita Konstantina Filozofa v Nitre, kaviaren Subterra
Constantine the Philosopher University in Nitra Café Subterra
Lukas Wojciechowski, Peter Fabry - Fotografie

Lukas Wojciechowski, Peter Fabry - Photos

0. septembe 00 are divadlo - latra
0 eptembe 00, Old Thatre - Tatra
Univerzita Konstantina Filozofa, Nitra
Constantine the Philosopher University in Nitra
Hermovo ucho v Nitre
koncert stiGasnej intermedialnej hudby
Hermes’ Ear in Nitra
Live concert of contemporary intermedial music

DIVAL ARIVIU
» »
HEAIN Al
0. september, 9.00 - 18.00, ném pred DAB
0th September, 9:00 - 18:00, square in front of DAB

Nwabis - koncert

Vranovské choddlové divadlo - JanoSik a 2000 zbojnikov

Predaj ludovych a umeleckych vyrobkov, jazdenie na detskych mo-
torkach a autickach, fotografovanie sa s postavickami z rozpravok,
malovanie na tvér, strelba z luku, detské atrakcie

Nwabis - live concert

Stilts Theatre from Vranov - Janosik and 2000 bandits

Sale of folk and artistic production, riding on children motorcycles
and cars, photographing with fairytale characters, face painting,
bow shooting, children attractions

Blaznov monolég - koncert

Babkové divadlo Maskrta - Dat a v laske uchovat

Nwabis - koncert

Diana & Zora - performance - Ja je kidel pestrofarebnych vtakov
Staré divadlo Nitra - Cin-Cin

Vysoka Skola muzickych umeni - Macbeth

Predaj fudovych a umeleckych vyrobkov, jazdenie na detskych
motorkach a autickach, fotografovanie sa s postavitkami z rozpra-
vok, malovanie na tvar, strelba z luku, detské atrakcie, Teatro Tatro
bus, Sokoliarska skupina sv. Bavrona, Klub historického Sermu

Fool’s Monologue - live concert

Puppet Theatre The Treat - Give and Keep in Love

Nwabis - live concert

Diana & Zora - performance - Me is a Flock of Colourful birds
Old Theatre Nitra - Chin-Chin

Academy of Musical and Dramatic Arts - Macheth

Sale of folk and artistic production, riding on children motorcycles
and cars, photographing with fairytale characters, face painting,
bow shooting, children attractions, Teatro Tatro bus, Falconer
Group of St. Bavron, Club of Historical Swordplay

eptember, 9.00 8.00, nam pred DAB
d September, 9:00 8:00, square ont of DAB

Haned - kapela

Babkové divadlo MaSkrta - Dat a v laske uchovat

Tanecné divadlo ATak - NIC

Predaj fudovych a umeleckych vyrobkov, jazdenie na detskych
motorkach a autickach, fotografovanie sa s postavitkami z rozpra-
vok, malovanie na tvar, strelba z luku, detské atrakcie, Teatro Tatro
bus, Sokoliarska skupina sv. Bavona, Klub historického Sermu.

Haned - live concert

Puppet Theatre The Treat - Give and Keep in Love

Dance Theatre ATak - NOTHING

Sale of folk and artistic production, riding on children motorcycles
and cars, photographing with fairytale characters, face painting,
bow shooting, children attractions, Teatro Tatro bus, Falconer
Group of St. Bavron, Club of Historical Swordplay



23. september, 10.00 - 12.30, Staré divadlo - Tatra
23rd September, 10:00 - 12:30, Old Theatre - Tatra

Asociacia Divadelna Nitra Association Divadelna Nitra

Divadelny Ustav, Bratislava Theatre Institute, Bratislava
Contemporary Slovak Drama po Stvrty raz, Visegrad Drama po prvy
Contemporary Slovak Drama for the Fourth Time, Visegrad Drama for the First Time

V rdmci festivalu Divadelna Nitra predstavuje Divadelny Ustav uZ Stvrty | Within the Divadelna Nitra festival, the Theatrical Institute presents its
zvazok edicie, uréenej na propagéaciu sti¢asnej slovenskej dramy v zahra- | fourth volume of the edition intended for the promotion of contemporary
niéi. Toto Usilie zaznamenalo aj primerany ohlas: v priebehu troch rokov | Slovak drama abroad. This attempt hs met with relevant response: over th-
boli hry slovenskych dramatikov inscenované, alebo formou scénického | ree years, plays of Slovak dramatists were staged or presented in the form

novy informaény, komunikacny a vzdelavaci program v oblasti divadla |a new information, communication and educational project in the the-
atre field

e bod informacne zbliZujdci divadelné umenie vychodnej, strednej a za-| ® an information point connecting the performing arts of East, Central

Citania uvedené vo Velkej Britanii, Litve, Rumunsku, Madarsku, of stage reading in Great Britain, Lithuania, Romania, Hungary, Croatia and padnej Eurépy and West Europe

Chorvatsku a Cechach. s . _|the Czech Republic. , . e e kriZovatka divadelnych kultdr ,zhmotnend" v priestore internetového| ® a crossroads of theatre cultures "materialised" in the space of an
Stvrty zvézok prinasa hry Viliama Klimacka - Axes in Flower (Rozkvitli se- | The fourth volume contains the plays Axes in Flower by Viliam Klimacek, portalu Internet portal

kery); Romana OlekSaka - Something More, Something Less (Niecoho Something More, Something Less by Roman OlekSak, Krchen the e priestor pre sprostredkovanie hodndt divadelného diela, pestovanie| @ a space for mediating the values of theatrical work, cultivating creati-
viac, nieGoho menej); Evy Maliti-Frafovej - Krcheni the Immortal | Immortal by Eva Maliti-Frariova, La Musica by Karol Horak and The Lantern tvorivosti a vztahu k umeniu vity and relationship to art

(Krchei nesmrtel'ny); Karola Hordka - La Musica a Jany Bodnarovej - | Procession by Jana Bodnérova.
The Lantern Procession (Lampiénovy sprievod.) Hoci ide o dramatikov | Although belonging to different generations, they share the sense of Klicové slova Keywords
od najmladSej aZ po starSiu generaciu, spaja ich zmysel pre modern( dra- |modern dramatic form, the comic and simplification. They are masters of
matickl formu, pre grotesku a skratku. Majstrovsky ovladaju jazyk, vna- | language, and through language they put poetry into their plays. They show
§ajl nim do hier poéziu. Oblubuju ¢ierny humor, paradoxy a iréniu, to ich |a liking for black humour, paradoxes and irony, and it is what they have in
spdja s autormi predchadzajlicich zvazkov. common with the authors included in previous volumes.

V rdmci podujatia sa predstavia autori hier a zazneju Gryvky z ich textov | Within the event the playwrights will present themselves, and extracts from
v anglickom jazyku. Samostatne bude prezentovany spolony projekt di- | their texts will be read in English. The joint project of the theatrical institutes
vadelnych Ustavov a mizei krajin Visegradskej Stvorky pod nazvom|and museums of Visegrad Four countries entitled Visegrad Drama 1 -
Visegrad Drama 1 - Weddings. Weddings will be presented separately.

divadlo, medzindrodna siet, eurépska infrastruktira, divadelné institticie, | theatre, international network, European infrastructure, theatre instituti-
dostupnost informécii, sprostredkovanie know-how, informacny portal, |ons, availability of information, mediation of know-how, multiculturalism,
linka Vychod - Zapad a Vychod - Vychod information portal, link East-West and East-East

vztah k umeniu, rozvoj osobnosti relationship to art, personality development

Zaciatok a trvanie programu The Beginning and Duration of the Program

Februar 2002 - September 2004 February 2002 - September 2004

Ciel'ové skupiny Target Groups

p 3 B 7 MY (11| T WAV K YY) Y ) e 2 (I L {1/l @ spolocné rozhodnutie Géastnikov o zostaveni Struktlry zameranej na
Asocidcia /Association /Medzindrodny divadelny festival / International | systematizovand komunikaciu medzi zi¢astnenymi krajinami
Theatre Festival ,Divadelng Nitra"

prakticki divadelnici profesionalni aj amatérski
divadelni kritici a publicisti

manazéri divadiel, divadelnych siborov a festivalov
pracovnici institdcii zaoberajdcich sa divadlom employees of institutions dealing with theatre

Studenti odbornych §kdl zameranych na kultdru, kultdmy manaZment, students of professional schools with the focus on culture, culture ma-
estetiku a divadlo nagement, aesthetics and theatre

theatre professionals and amateurs in practice
theatre critics and journalists
managers of theatres, theatre companies and festivals

Medzinarodna konferencia / International Conference

7, .
NOVA KOMUNIKZ A 200 The working conference on the needs, activities, and assumed effects of
founding a new theatre network in Europe; a part of a new program of the

DOMM ATIO N0 Association Divadelna Nitra - "CID/CIT - Centre of Information about ® zéujemcovia o divadlo e broader public with the interest in theatre
A= A - A Theatre". — i . —
Centrum informécii o divadle/ Centre of Information about Theatre (CID / CIT) Popis ¢innosti Activity description
Nova eurdpska siet / New European Network reasons:

gast BRANY part GATES

1. kompletizacia, spracovanie a spristupnenie dokumentov v archive | 1. completing, processing, and accessing the documents in the archive of
Asociacie the Association

2. vytvorenie siete partnerskych informacnych zdrojov v krajinach Eurdpy | 2. creating a network of peer information sources in European countries

Insufficient information flows in the theatre sphere are reflected in un-
Pracovna konferencia o potrebach, Cinnosti a predpokladanych G¢inkoch | systematic and deficient cultural exchange especially of post-socialistic
& zaloZenia novej divadelnej siete v Eurépe - sucast nového programu|countries. Short-termed tradition of open communication of East and

Asociacie Divadelna Nitra - ,CID - Centrum informdcii o divadle" West, together with the mentioned shortcomings of the Eastern Europe, Y N Y e ’
is reflected in the unbalanced, often random contacts on the East - West 3. sumarizacia a doplnanie databaz ) 3. summarising and extending databases
wchodiska: link, as well as on the East -East link. The several years’ experience of this 4. tvorba a udrZiavanie internetového portalu 4. creating and maintaining an internet portal

gast V SKOLE part IN SCHOOL
1. zapojenie a aktivizacia Skol 5. engaging and activation of schools
2. organizovanie seminarov o inscenaciach a stretnuti s tvorcami 6. organising seminars on productions and meeting with the creators

3. priame tvorivé aktivity a ich prezentacia 7. direct creative activities and their presentation

Nedostatocné toky informdcii v oblasti divadelnictva sa odrazaji v ne-|kind motivate the Association Divadelna Nitra to assume that a unique
systémovej a nepostacujlcej kultimej vymene predovSetkym postsocia- | possibility to solve the situation is to establish a European theatre net-
listickych krajin. Kratkodoba tradicia otvorenej komunikdcie Vychodu so |work which will by the means of an Internet portal the creator and consu-
Zapadom spolu so spomenutymi problémami vychodnej Eurdpy sa odzr- | mer of relevant information: addresses and links to theatre and cultural
kadluje v nevyvaZenych, ¢asto ndhodnych kontaktoch tak na linke Vychod | organisations, ministries of culture, art schools and magazines, current
- Zapad, ako na linke Vychod - Vychod. Viacroéné skiisenosti tohto druhu | theatre events, festival agendas, working and educational meetings,
motivuji Asocidciu Divadelna Nitra k predpokladu, Ze jedineGnou moz-|grant resources, situational reports on the status quo of theatres in
nostou rieSenia situacie je vybudovanie eurdpskej divadelnej siete, ktora | countries.
bude prostrednictvom internetového portalu tvorcom aj konzumentom re- | The first stage that would confirm our hypothesis of such a network’s im-
levantnych informdcii: adresy a linky na divadelné a kultdrne organizacie, | portance will be the working conference "New Communication 2002". If
ministerstva kultiry, odborné Skoly a asopisy, aktudlne divadelné uda- | the participants of this meeting, i.e. representatives of relevant instituti-
losti, programy festivalov, pracovné a vzdelavacie podujatia, grantové ons from chosen European countries, would identify with our intentions,
zdroje, situatné sprévy o stave divadla v krajinach. they will become the first members of this network and at the same time
Prvym stupfiom k potvrdeniu naSej hypotézy o vyzname takejto siete bude | the direct creators of its structure formation, contents, and system of its
pracovna konferencia ,Novd komunikécia". Ak sa jej Gicastnici - repre- |operation.
zentanti relevantnych instit(cii vybranych Statov Eurépy stotoznia s nasimi|In first stage we would like to involve states from eastern Europe (in alp-
zdmermi, stand sa prvymi Gcéastnikmi tejto siete a zaroven sa stan( pria- | habetical order): Bulgaria, Croatia, Czech Republic, Hungary, Lithuania,
mymi tvorcami formovania jej Struktdry, obsahu a systému fungovania. | Poland, Romania, Russia, Serbia, Slovenia and of course Slovakia. From
V prvej etape by sme chceli zapojit tieto Staty z vychodnej Eurdpy (podla | Western Europe we are inviting representatives of institution from
abecedy): Bulharsko, Ceska republika, Chorvatsko, Litva, Madarsko, | Belgium, Finland, France, Germany, Sweden, The Netherlands, but we
Pol'sko, Rumunsko, Rusko, Srbsko, Slovinsko a samozrejme Slovensko. Zo | would be glad to welcome institutions from other states too.
zadpadnej Eurdpy pozyvame predstavitelov institdcii z Belgicka, Finska,
Franclizska, Holandska, Nemecka, Svédska, no budeme radi, ak sa zapo-
ja Géastnici aj z inych Statov. expected results of Conference: Doterajsie aktivity Present Activities
® acquisition of information on the state of information flow throughput,
oCakavané vysledky konferencie: accessibility of information, and benefits of utilising them for the theatre
e ziskanie informdcii o stave priechodnosti informacnych tokov, dostup- | environment in the countries presented at the conference; with an emp-
nosti informécii a o profitoch z ich vyuZitia pre divadelné prostredia v kra- | hasis on foreign contacts
jinach prezentovanych na konferencii, s dorazom na kontakty so zahrani-| e definition of relevant institutions (regardless on the institution type
¢im and founder) capable of and willing to join activities that would improve
e pomenovanie relevantnych institdcii v prezentovanych krajinach (bez| communication
ohladu na typ intitlicie a zakladatela institdcie) sposobilych a ochotnych | ® collective decision of the participants to establish a structure focused
vstipit do aktivit v prospech zlepSenia komunikdcie on systematised communication between involved countries

Vychodiska Points of Departure

V rdmci strednej a vychodnej Eurdpy ale aj medzi Vychodom a Zépadom |The throughput of information flows in the area of Central and Eastern
nie st dostatocne priechodné toky informacii. Vyplyva to jednak z miery| Europe, but also between the East and West, is not sufficient. It is a result
rozvinutosti komunikacnych technolégii, ale aj zo spdsobu myslenia. V pri-| of a degree of communication technologies development but also a way
estore internetu neexistuje portal, ktory by zhromaZdoval a pontkal infor- | of thinking. In the Internet space there is not a server, which would collect
macie o divadelnom diani na linke Vychod -Zapad. VaZne nedostatky v in-| and offer the information on European theatre events on the East-West li-
formovanosti st i na Slovensku. Jednak chyba informaény portal o diva-|ne on one portal. There are serious shortcomings in information spread in
delnom diani s aktualizovanym prepojenim na zahranicie, a €o je alarmuj- | Slovakia as well. Firstly, there is no information portal on theatre events
lice - Skoly neposkytuju dostatok vedomosti a vybavenia pre zakladni o- |with an active linking to foreign countries; secondly - what is alarming -
rientaciu a tym aj pre vytvaranie vztahu ku kulttre a umeniu. the schools do not supply sufficient knowledge and paraphernalia for the-
ir students to decide their basic study orientation. Thus the students are
hindered in creating their relationship to culture and arts.

Osoby zodpovedné za program People Responsible for the Project

Darina Karova, director of the Association Divadelna Nitra
Lujza BakoSova, specialist of the Association

Darina Karova, riaditelka Asocidcie
Lujza BakoSova, odborna pracovnicka Asociacie

® april-maj 2002, GastV skole: linia A - semindre o inscenacidch Hamlet| ® April - May 2002, part In School: line A - seminars on productions
a Hra snov Divadla Andreja Bagara, cca 100 Géastnikov konzervatériii  Hamlet and Dream Play of the Andrej Bagar Theatre, circa 100 parta-
a vysokych $kdl v SR kers from Slovak conservatoires and art colleges;

e marec - september 2002, Cast Brany: prieskum a analyza databdzre-| ® March - September 2002, part Gates: search and analysis of databa-
levantnych internetovych stranok a inych informaénych zdrojov, pripra- ses of relevant Internet sites and other information sources, preparati-
va internetového portalu on of the internet portal;

e september 2002, cast Brany: medzindrodna konferencia Nova komu-| ® September 2002, part Gates: international conference New

nikacia, zaloZenie siete Communication, founding a network.
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DAKUJEME

INSTITUCIE A FONDY / INSTITUTIONS AND FONDS

Ministerstvo kultiry Slovenskej republiky
The Ministry of Culture of the Slovak Republic

PODNIKATEL'SKA SFERA / BUSINESS SPONSORS

0.0 environment’

=

PPC INSULATORS

CERAM CAB akciové spoloénost
LUDOVA BANKA

Program Pro Slovakia / Programme Pro Slovakia

*

VOLKSBANK O SYNECTA

Mesto Nitra / The Town of Nitra

Ministerstvo zahrani¢nych veci statu lzrael
Israel Ministry of Foreign Affairs

v B VODOHOSPODARSKE
E ‘ STAVBY A. S.
A! BRATISLAVA

Ministerstvo kultiry Ruskej federacie
Ministry of Culture of Russian Federation

tto

ATOMOVA ELEKTRARER MOCHOVCE ¢len Irisbus Group

ioeame KAROSA
u:p

Ministerstvo zahraniénych veci Norskeho kralovstva

The Ministry of Foreign Affairs of the Kingdom of Norway

N ,.,.,,7' ' -BRAMALC- UNIVERZALNA BANKOVA
POI A
Groupe COLAS STRECHA, TO JE BRAMAC T

Ministerstvo kultirneho dedi¢stva Mad'arskej republiky

The Ministry of Cultural Heritage, Hungary

MATERIALNA POMOC / IN KIND SUPPORT

Ministerstvo kultiiry Ceskej republiky

The Ministry of Culture of the Czech Republic

_AP ALACE s .c.

mﬂmrhmmwa vypodiove) techni
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Zdruzenie divadelnikov

na Slovensku

s finanénym prispevkom
Ministerstva kultiry SR
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A Magyar Koztdrsasag Kulturalis Intézete
Kultdrny institat Madarskej republiky
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Dakujeme aj vSetkym, ktori festivalu venovali 1% svojej dane
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HLAVNI MEDIALNI PARTNERI / MAIN MEDIA PARTNERS

markiza

Pravda Profit

MEDIALNI PARTNERI / MEDIA PARTNERS
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TVZDENN\K

REALIZACIA

REALIATIN

Riaditel festivalu / Director of the Festival
Darina Karova
Dramaturgicka rada / Dramaturgic Board

Martina Ulmanova, Svetozar Sprusansky, Bohdana
Sprusanska, Dana Silbiger-Sliukova, Romana Maliti
spolupraca pri vybere slovenskych predstaveni / collaboration on
selection of Slovak performances: Silvia Hroncova, Michaela
MojZisova, Oleg Dlouhy

vyber filmov / selection of films: Richard Kovacik

Garanti sprievodnych podujati
Patrons of the accompanying Events

Adela Gaborova (laureati Podébradskych dni poézie / Laureats o
Podébrady Poetry Days; odposluchy rozhlasovych hier / listening
to the radio plays), Veronika Gab¢ikova (spolupraca so Starym di-
vadlom / co-operation with the Old Theatre Nitra), Zuzana
Ulicianska (DOSKY 2002), Richard Kovacik (filmové predstave-
nia / film screenings), Svetozar Sprusansky (besedy o predstave-
niach / discussions about performances), Silvia Hroncova (podu-
jatia Divadelného Ustavu / events of the Theatre Institute), Darina
Karova, Luiza BakoSova, Zuzana Gergelova (meddzinarodna kon-

Festivalovy Stab / Festival Staff

Sekretariat / Secretary: Svetlana Duranova, Zastupca riaditela,
redakcia / Deputy Director, Editorial Office: Lujza BakoSova,
Manazér pre zahraniéné kontakty / Manager for Foreign Contacts:
Zuzana Gergelova, ManaZéri pre sibory / Managers for
Companies: Bohdana Sprusanska a Nikola Macharova, Tlacovy
tajomnik / Press Secretary: Juraj Gerbery, Redakcia / Editorial
Office, webmaster: Samuel Trnka, Ekoném / Economist: Dana
Spisakova, Séf javiskovej techniky / Stage Engineering: Stefan
Ondica, Sponzori / Sponsors: Katarina Dudakova, Divadelny jar-
mok / Theatre Fair. Daniela Nemcekova, Spoluorganizatori / Co-
organisators: Darina Szélloésiova, Ubytovanie / Accommodation:
Viera BureSova, Prezentdcia a hostesky / Presentation and
Hostesses: Zuzana Trnkova

Propagacia / Promotion

Vytvarné rieSenie propagacénych materidlov a velkoplosnej rekla-
my DN 2002 / Artistic Design of Promotion Materials and
Billboard Advertisement of DN 2002: Milan Mikula

Zvucka DN 2002 / Theme Music of DN 2002: Pavol Paprcka
Rozhlasovy spot / Radio Spot: Marek Majesky, Pavol Paprcka,
Marek Mlynarik, Juraj Gerbery

Televizny spot / TV Spot: Vladislav Struhar, Ondrej Tatliak, Milan
Mikula, Pavol Paprcka, Marek Majesky

Fotodokumentacia predstaveni / Photodocumentation of
Performances: Ctibor Bachraty

Reportazne foto / Reporting Photo: FrantiSek Kolaf

ferencia Nova komunikacia / international conference New
Communication)

Dalej spolupracovali / Further co-operations

technika DAB pod vedenim Stefana Ondicu / Andrej Bagar Theatre
technicians headed by Stefan Ondica, dielne DAB pod vedenim
Imricha Tétha / Andrej Bagar Theatre scene shop headed by Imrich
Toth, dielne a technika SD pod vedenim Jana Bucha / Old Theatre
scene shop and technicians headed by Jan Buch, Colna deklaracia
- Rada, Nitra, Gabriela Belkova, Ol'ga Beresecka, Ing. Jan Gajdos,
Maria Holecova, Olga HoStdkovd, Beata Jirdnkova, Marta
Kralikova, Alexander Maco, Jana MajerCikova, Katarina
Martinkovd, Dasa Newmanova, Beata Okenkovd, Emese
Parlagova, Karol Pieta, fa Q99 - pomoc pri zabezpeceni svetelného
parku / helping with providing lighting park, Lubica Roharikov4,
Ladislav Sevella, Ludovit Simansky Arnost Slezdk, Zuzana
Tapusikova, Helena TaZarova, FrantiSek Velcic, Robert Zilka

a dobrovolni pracovnici festivalu - Studenti Univerzity KonStantina
Filozofa, Polnohospodarskej univerzity, Vysokej Skoly muzickych u-
meni a inych vysokych kol / and festival volunteers - students o
Constantine the Philosopher University, Agricultural University,
Academy of Music and Drama and other universities

Programovy bulletin festivalu Divadelna Nitra 2002 / Programme bulletin
Vydala / Published by: Asociacia Divadelna Nitra / Divadelnd Nitra Assoc
Zodpovedna redaktorka / Responsible editor: Darina Karova

Redakcia / Edited by: Lujza BakoSova

of the Divadelna Nitra International Theatre Festival 2002
iation

Autori textov / Authors of the texts: Lujza Bakoéovg, Oleg Dlouhy, Anna Gruskova, Silvia Hroncovd, Darina Kérova, Richard Kovacik, Romana Maliti,
Bohdana Sprusanskd, Svetozar Sprusansky, Juraj Sebesta, Zuzana Uli¢ianska, Martina Ulmanovéa
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