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Umenie vo vykladoch, na citylightoch, na trave. Ajna
mieste, kde zvycajne parkujete so svojim autom. Ale-
bo vo fonténe. Umenie v chrdme divadla, pod kupolou
synagdgy i v siefach galérie. Divadelné, vytvarné,
hudobné, filmové. Hudba ciarovych kddov, grafika
zo Statistickych ddajov, predstavenie pre batolatd,
obrazy zrakovo postihnutych, film o kreativite vaziov,
rozhlasové vysielanie nazivo cez internet. Alebo knihy
v budke ¢i spisy na bicykli. Umenie v3ade...

Na zaciatku svieti velka biela dlaii na Cervenom po-
zadi, ktord v roznych kitoch mesta ukazuje na diela
architektdry, dizajnu alebo na sochy, okolo ktorych
denne chodime a ani nevieme, Ze aj to je umenie.

Ana konci znepokojujtica Cierna paska prelepend kri-
zom cez deni v kalenddri — ako vystraha, katastrofickd
predstava doby, ked' umenie uz nebude.

Podtitulom Medzindrodného festivalu Divadelnd
Nitra 2014 je provokativna otdzka Naco umenie?
Zdoraziuje ju Cerveno-biely preciarknuty kruh so
slovom UMENIE v strede. Takmer ako dopravna znacka
zdkaz vjazdu. Po rokoch spolocensko-politickych tém
chce festival upriamit pozornost na samotné umenie
a jeho existenciu. Lebo médme ddvody domnievat sa,
Ze umenie je ohrozené — poklesom zdujmu verejnosti,
zniZovanim financii z verejnych zdrojov.

Budeme sa spolu pytat (vazne i hravo), aky zmysel ma
umenie, aké mozu byt jeho témy a prejavy, o Com vy-
povedd, aky md vplyv na cloveka, i dokaZe zasiahnut
do histdrie, aké je jeho postavenie v spolocnosti, kto
ho potrebuje, kto ho ma podporovat.

Zvolilisme konceptudlny pristup k téme i k programu.
Zacali sme niekolko mesiacov pred festivalom vytvo-
renim diskusnej internetovej stranky nacoumenie.sk,
zalozili sme celoslovensku iniciativu DEN BEZ UMENIA,
polepili sme Nitru plagatmi s reprodukciami ume-
leckych diel a stojkami s ukazujtcou bielou rukou.
A chceme pokracovat aj po skonceni festivalu. Spdsob

spochybriovania veci a javov prostrednictvom otdzky
naco?, nam umoziuje hladat ich skutocny zmysel
(naco 2 %?, naco dobrovolnici? alebo aj: naco festi-
val?, naco kataldg? ©).

V hlavnom programe uvedieme 5 zahrani¢nych
a 5 slovenskych inscendcii na tému Naco umenie?
Ako odvazny pohlad do histérie, zrkadlo nastavené
sucasnosti, varovanie pred ndsilim a totalitou, vy-
smech banalite, dtecha pred samotou a starobou,
poZitok z krdsy.

Dal3ich 5 ¢eskych a slovenskych divadelnych diel pri-
nasa sprievodna sekcia Festival Plus, vratane ,vyletu
za divadlom”. A okrem toho pouli¢né akcie, happe-
ningy, koncerty, workshopy, sitaze — pre dospelych
i pre deti v programovych castiach iné_ndmestie,
Biela noc, Festival detom, Fest_market.

Osobitné postavenie md tohto roku vytvarné umenie
prezentované v roznych podobdch a aktivitdch na
zdklade kurétorského vyberu a tvorby.

0 umeni, jeho vyzname a postaveni budeme aj dis-
kutovat, a to na niekolkych forach a v réznych formd-
toch — verejne.

Umelecky program festivalu bude o dva dni krat3i. Na
viac financie, ktoré sa nam podarilo ziskat, nestacili.
A tak to, ¢o malo byt symbolickou manifestaciou
vyznamu umenia, sa stane realitou. Posledny den
23. rocnika Medzinérodného festivalu Divadelnd Nitra
bude BEZ UMENIA.

Divadelnd Nitra je nielen podujatim, ktoré prezentuje
umenie (predovsetkym divadelné), nielen platformou
pre stretdvanie sa vysledkov kreativity a vymenu
myslienok — je to prislusnost. Nieco ako rodina, viera,
laska. Téma kazdého rocnika z nej robi spolocenstvo
presvedcenych fudi, ktori aZ fanaticky tému odovzda-
vaju dalej. Vitajte a pridajte sa!

Darina Kdrovd



Art in the shop-windows, on the citylights, on the
grass. Even on the spots where you usually park your
car. Or, inafountain. Artin the temple of the theatre,
under the synagogue dome as well as in the exhibition
hall. Theatre art, fine art, music art, film art. The
music of linear codes, the graphics from statistic data,
a show for babies, the pictures of blind people, afilm
about the creativity of prisoners, radio broadcast
live through the internet. Or, the books in a box, the
documents on a bicycle. Art everywhere...

In the beginning, there is a big white palm shining
on a red background; in various corners of the city, it
points at the works of architecture and design, or at
the statues, which we are daily passing by and don't
even know that this, too, is art.

And in the end, a disturbing black tape stuck across
aday in the calendar — like a warning, a catastrophic
image of the times when the art will no longer exist.

The subtitle of the International Festival Divadelna
Nitra 2014 is a provocative answer Art, what for? It
is emphasized by a crossed-over red-white circle with
the word ART in the middle. Almost as the traffic sign
“entrance forbidden”. After the years of social-political
subjects, the Festival wants to turn the attention at
the art itself and its existence. Because we have the
reasons to assume that art is endangered — by the
decrease of public interest, by the decrease of the
finances from public resources.

So, we will ask together (seriously as well as playfully),
what meaning does art have, what kinds of subjects
and forms can it have, what does it speak about, what
influence does it have upon human being, whether
it can interfere in history, what status does it have
in the society, who needs it, who should support it.

We have chosena conceptual approach to the theme as
well as to the program. We have begun, a few months
before the start of the Festival, by creating the internet
discussion site nacoumenie.sk; we have founded the
countrywide Slovak initiative A Day Without Art;
we have stuck up the whole Nitra with posters of
art prints, we put everywhere the stands with the

pointing white hand. And we want to continue even
after the Festival. The way of questioning things and
phenomenons by a simple question What for? enables
us to search for their true meaning. (What for 2 %?
What for volunteers? Or even: What for the festival?
What for the catalogue? ©)

In the main programme, we will show 5 foreign
and 5 Slovak plays on the subject of Art, what for?
As a bold look at the history, a mirror reflecting the
present, a warning of violence and totality, a ridicule
of banality, a solace from loneliness and old age,
a pleasure of beauty.

The other 5 Czech and Slovak theatre plays come
within the accompanying section Festival Plus,
including a “trip to the theatre”. And on top of it,
street events, happenings, concerts, workshops,
competitions — for adults as well as for children —in
the programme sections a different_square, White
Night, Festival for Children, Fest_market.

This year, a special place has the visual art, presented
invarious forms and activities according to the curator
choice and the creation.

We will be also discussing the art, its meaning and
status, and we will do so on several forums and in
various forms — publicly.

The art program of the Festival will be two days
shorter than in the past. The finances which we were
able to get were not enough for more. And thus that
which was supposed to be a symbolic manifestation
of the meaning of art, shall be a reality. The last day
of the 23"year of the International Festival Divadelna
Nitra will be WITHOUT ART.

Divadelnd Nitra is not just an event which presents
art (most of all, performing art), not just a platform
for meeting creative results and for the interchange
ofideas — it is an affiliation. Something like a family,
faith, love. The theme of each year makes from it
a community of confident people who almost
fanatically hand the theme on. Welcome and join us!

Darina Kdrovd



Tohtorocna Divadelna Nitra sa pyta: Naco umenie?
Umenie je jednym z faktorov, ktoré ¢loveka odlisuju od
zvierat. Robi ¢cloveka clovekom... Kladie mu otdzky, neda-
va jednoznacné odpovede...

Mnohi sa budd priamo ¢i len tak pomyselne pytat: Preco
prave tychto pat slovenskych inscendcii na Divadelnej
Nitre 20147 Je to vysostne subjektivny rebricek mojich
TOP 5 na slovenskej cinohernej profesiondlnej scéne za
uplynulu divadelnd sezonu. Davajd mi nédej — aj ked'len
slabu — Ze divadlo na Slovensku vo svojich produkcidch
(a je smutné, Ze ich je rok co rok menej a menej) este
nestratilo ambiciu klast znepokojujice otdzky. Hladat
a pondkat divakom témy, ktoré spracovavaju sicasnost
a vyjadrujd sa k minulosti. Vyrovnavaji sa s temnymi
strankami nasej histdrie. A na druhej strane ponukaju
reflexiu aktudinej pritomnosti. S4 dprimne drzym seiz-
mografom sticasnosti.

Niektoré sd svojou formou, v celkovej Struktire tvaru
detailne komponované, vychddzajuce a navracajtice sa
k textovej predlohe. Kladi doraz na samonosnost’ roz-
pravaného pribehu, rezijni umiernenost, prepracovand
hereckd psychokresbu charakterov. Niektoré, naopak,
rozbijaji a naruSujd textové vychodiskd, vsadzaji na
autenticitu reZijného a hereckého preZitku, pocitu, priam
revolucného nasadenia. Je im bytostne vlastna dekom-
pozicia, Ucinok atakujlceho fragmentu. Vykrik, kontrast,
vytrhnutie divaka z letargie konvenéného vnimania di-
vadelnej formy. Su autorskymi inscendciami. Posidme
spolocne, ktory z pristupov bude vo ,festivalovej patici”
(cinnejsi! Ktord zinscendcii vds vo svojom myslienkovo —

interpretacnom vysledku dokaze vacSmi zasiahnut! Vset-
kym inscendcidm v3ak nechyba odhodlanie myslienkovo
nezjednodusovat, neddvat jednoznacné odpovede...

Pocas tohtorocného putovania slovenskymi divadlami
som si aj ja kladol otdzky... Kam sa to slovenské divadlo
za poslednych 25 rokov, v novych spolocensko-politic-
kych suvislostiach od roku 1989, dopracovalo? Kam sme
sa to az dostali? V otdzkach legislativy, financovania,
postavenia a vnimania divadla samotnou spolo¢nostou...
V otézkach redlneho divackeho zazemia a skutocnych
ocakdvani navstevnikov od divadla... Je naozaj relaxacna
a zabavna funkcia divadla taka prevlddajica? Az démo-
nicky hegemdnna? A kde si umiestnené nade vnitorné
tvorivé mantinely, moZnosti, odhodlanie...? Témy a sp6-
soby ich vyjadrenia...? Kde je mlada krv birlivakov, s ich
hladacstvom, experimentmi, omylmi, prepadakmi aj
provokaciami, fuckermi i slepymi ulickami...?

Slovenské divadlo mi dnes pripomina unaveného koiia,
ktory sice stéle Zije (ma silny korienok a je rokmi zocele-
ny), ale taha na svojich pleciach akési tazké bremeno...
Néklad, ktorého obsah a zmysel ani nepozna... Nevie, ¢o
je toa ani kam to vlecie. Ale stale tahd a tahd... Obcas ho
pochvalia, zatlieskaji mu, inokedy vyhresia, najcastejsie
ignorujd, potom plesnd bicom, podhodia kisok ovsa...
Ale udlachtily zrebec pInokrvnik to rozhodne nie je!

Svetozdr Sprusansky,
kurdtor slovenskej Casti
hlavného programu



This year, Divadelnd Nitra is asking: Art, what for?

Artis one of the factors which set human being apart from
animals. It makes a man human... It asks him questions,
not giving unequivocal answers...

Many people will ask, directly or just in their minds:
Why exactly these five Slovak productions at Divadelnd
Nitra 20147

It is a sovereignly subjective my own TOP 5 on the Slovak
drama stage from the past theatre season. They give me
hope — even if only a small — that the theatre in Slovakia
and its productions (sadly, there are fewer and fewer of
them each year) have not yet lost the ambition to ask
unsettling questions. To look for and offer the audience
the subjects which work with the present and give their
opinion about the past. They try to come to terms with the
dark side of our history. And on the other side, they offer
a reflection of the actual present. They are an honestly
bold seismograph of today.

Some of them are, as for their form, in the overall structure
of their shape, composed in detail, coming from and back
to their text original. They put the emphasis at the self-
sufficiency of the story told, at the restraint of the direction,
the refined dramatic psychological drawing of characters.
Some, on the contrary, break and disturb the text basis, bet
on the authenticity of the acting and directing experience,
on the feeling, on the almost revolutionary engagement.
To them, the decomposition, the effect of the attacking
fragment is essential. A cry, a contrast, a disruption of the
spectator from lethargy of the conventional perception
of theatre form. They are authorial plays. Let’s evaluate
together which one of the approaches will be more effective
within the “Festival Five”! Which one of the plays will touch
you more with its mentally-interpretative result! However,

not a single one of the plays lacks a determination not to
trivialize, not to give unequivocal answers...

During this year journey through the Slovak theatres, |,
too, have been asking some questions... Where has the
Slovak theatre gone during the last 25 years, within the
new social-political connections since 19897 How far have
we went? In the areas of legislation, financing, status
and perception of theatre by the society itself... In the
areas of real audience background and real expectations
of the visitors... Is really the relaxing and entertaining
function of theatre so predominating? Almost demoniacally
demagogic? And where are our inner creative limits,
possibilities, determination placed...? The subjects and
the ways of expressing them...? Where is the young blood
of the daredevils, with their quests, experiments, mistakes,
fiascos and provocations, fuckers or dead ends...?

The Slovak theatre reminds me today of a tired horse
which is still alive (it has a strong root and is toughened
by the years) but which carries on his shoulders some kind
of heavy burden... A burden the content and purpose of
which he doesn ‘teven know... He doesn’t know what it is
or where he is dragging it... But he does drag and drag...
Sometimes, they praise him, applaud him, at other times
they scold him, mostly they ignore him, here and there
smack him with a whip, throw him some oat... But he
is definitely not a thoroughbred, pure-blooded stallion!

Svetozdr Sprusansky,
curator for the Slovak part of
the main programme



I‘v’ledzinér’odny’festival/ In;ernational Theatre Festival DIV}\DELN[\ NITRA’2014
CASOVY PLAN HLAVNEHO PROGRAMU A VYBRANYCH PODUJATI

SCHEDULE OF THE MAIN PROGRAMME AND THE SELECTED EVENTS

Datum |Druh podujatia i Cas/Time

Kind of event Normal Profi Student
Miesto /Venue discount | discount | 10 11 12 13 1415 16 17 18 19 20 21 22 23 24

= g divadlo/theatre Dogville -~ ErET

S£ SD-Tatra Dogville 4 3 3 1600+ 1730

= % divadlo / theatre otvorenie festivalu / Festival Opening

§ < DAB - Velk sdla/ Hall BEZ NAZVU C. 1// OPERA HERBERTA FRITSCHA 17 15 10 18:30 - 20:00

~ UNTITLED NO. 1// OPERA BY BERBERT FRITSCH DE

ShOW/ShOW DOSky 2013 VStUp na pOZVénky Z'I 30 _ 2300

26 DAB - Studio / Studio Boards Awards 2013 admission by invitation ) )
divadlo / theatre Majster a Margaréta 00— 00:
Sapitd / Tent Master and Margerita 1 13 8 21000030

= diskusia/ discussion Ranajky s... / The Breakfast with... ‘o - 00 — 10

g £ Sapitd /Tent Herbert Fritsch vstup volny / admission free l 10:00 - 10:45

3 *:”;J_ diskusia/ discussion VEREJNA DEBATA: NACO UMENIE?, moderuje Stefan Hrib vstup volny / odporicame rezervaciu ~ 1330

=2 Sapitd/Tent PUBLIC DEBATE: ART, WHAT FOR?, moderated by Stefan Hrib  admission free / reservation is advised

8 divadlo/ theatre EUROPEANA — STRUCNE DEJINY DVADSIATEHO STOROCIA 10 8 6 5 30—

v DAB - Stddio / Studio EUROPEANA - A BRIEF HISTORY OF THE 20TH CENTURY SK
divadlo/ theatre PALENIE KNiH _
$D-Tatra BOOK BURNING e 2 10 6 L =Tt
divadlo / theatre CISARSKA TV, UHORSKO : :
DAB—Velkésdla/ Hall  KAISERS TV, UNGARN o B 12 ’ 3020
divadlo / theatre Chlapdi, ktori sa radi hraju s babikami 00 _ 90

7 Synagéga/ Synagogue  Boys Who Like To Play With Dolls . 5 5 20:00 - 20:40

2 divadlo /theatre Majster a Margaréta 00— 00:
Sapitd / Tent Master and Margerita 1 13 8 21:00-00:30 m
diskusia / discussion Rafajky s... / The Breakfast with... Jan Luteran, Pieter de " -

28 Meeting Point Buysser, Iztok Kova¢ & Janez Jansa, Ondrej Spisak vstup volnj / admission free “ 10:00~12:00
divadlo / theatre SVEDECTVO KRVI 3 .
SD — Sala/ Hall EVIDENCE OF BLOOD g 10 8 6 15:30 - 16:45 “



divadlo / theatre 2716"" a pol: Vesmirna odysea 00— 16:
SD—Tatra 2°16"" and Half: The Space Odyssey ° ° 3 16:00-16:55 I

—.  divadlo/theatre LASKAVE BOHYNE

£ g DAB-Velkisdla/Hall  THEKINDLY ONES s P B s 17:30-- 2650 “

A &€ divadlo/theatre SOKOL! : 0

= £ DAB-Stidio/Studo  FALCONY s 1 10 6 AR

T oo divadlo/theatre Majster a Margaréta 30— 1

=8 Sapitd / Tent Master and Margerita 1 1 8 2130- 10

=y diskusia/discussion Ranajky s... / The Breakfast with...

22 Meeting Point Agnieszka Olsten, Michal Vajdicka, Roman Polak, vstup volny / admission free 10:00 - 12:00

=2 Peter Lomnicky

= & divadlo/theatre 2°16"" a pol: Vesmirna odysea 00=10:

S SD-Tatra 2°16"" and Half: The Space Odyssey > > 3 U0

S divadlo/theatre POTKANY . .

& DAB-Stidio / Studio THE RATS sk 12 8 6 1230- 74 n
divadlo/theatre KAPITAL . '
DAB—Velksdla/Hall  CAPITAL s 12 10 6 LAty '
divadlo / theatre ZLATE SESTDESIATE ALEBO DENNIK PAVLA J. 207

29 $D — Sla/ Hall GOLDEN SIXTIES OR PAVEL. DIARY a " 10 6 AU = 2219 u

o diskusia/discussion Kazda spolo¢nost potrebuje umenie / Studentskd debata o - ! .

€ DAB - Studio / Studio Every Society Needs Art / student debate vstup volny / admission free 1000 - 1100

2 diskusia/ discussion Naco divadlo? / Spritomiiovanie divadelnej minulosti o e 00 L 12
§ DAB - Studio / Studio Theatre, What For? / Making Present Theatre History vstup volnj / admission free I 1200 - 13:00
™ divadlo/ theatre Informétori

Streda / Wednesday | <A9 Utorok / Tuesday
1 October | <O

O
—_—

Stanica Zilina — Zariecie

vyletza divadlom
theatre trip

Festival PLUS

Whistleblowers

stretnutie s verejnostou, rozhovory s osobnostami, premietanie zaznamov

z0 stretnuti iniciativy, rozdavanie materiélov a informécif

public meeting, discussions with outstanding figures, playing recordings
of meetings of the initiative, handing out materials
and spreading information

pEN BEZ UMENIA

www.nacnumenie.sk

I 20:00 - 21:00

DAB - Divadlo Andreja Bagara / Andrej Bagar Theatre in Nitra
Sapitd / Tent — Sapitd na Svatoplukovom namesti/ theatre tent on the Svatopluk square

SD - Staré divadlo Karola SpiSaka v Nitre / Karol Spisak 0ld Theatre in Nitra
Meeting Point — foyer Divadla Andreja Bagara v Nitre / foyer of Andrej Bagar Theatre in Nitra

V3etky predstavenia hlavného programu s s titulkami alebo simultdnnym prekladom v slovenskom a anglickom jazyku. / All performances of the main programme are subtitled or simultaneously translated into Slovak and English languages.






Volksbiihne am Rosa-Luxemburg-Platz, Berlin, NEMECKO [T AT U (1 Ta 1 R g i [

Volkshiihne am Rosa-Luxemburg-Platz, Berlin, GERMANY

Herbert Fritsch

BEZ NAZVU ¢.1// OPERA HERBERTA FRITSCHA
UNTITLED No. 1// OPERA BY HERBERT FRITSCH

piatok 26. septembra 2014, 18.30 — 20.00, Divadlo Andreja Bagara v Nitre — Velkd sdla
Friday 26 September 2014, 18:30 — 20:00, Andrej Bagar Theatre in Nitra — Big Hall

jazyk: bez textu / language: without text

Ranajky s... / The Breakfast with... Herbert Fritsch, 27. 9. 2014, 10:00, Sapit6 Teatro Tatro / Teatro Tatro Tent

réZia / directed by Herbert Fritsch

dramaturgia / dramaturgy: Sabrina Zwach
scéna/ stage designer: Herbert Fritsch
kostymy / costumes: Victoria Behr

svetelny dizajn / light design: Torsten Konig
hudba / music: Ingo Giinther, Herbert Fritsch
video / video: Konstantin Hapke
zvuk / sound: Klaus Dobbrick

Gcinkuju / with: Florian Anderer, Matthias Buss, Nora Buzalka, Werner Eng, Patrick Giildenberg,
Jonas Hien, Wolfram Koch, Inka Lowendorf, Annika Meier, Ruth Rosenfeld, Axel Wandtke, Hubert Wild,

Ingo Giinther, Fabrizio Tentoni and Michael Rowalska

Odvtedy, ¢o inscendcie Spanielska muska a Murmel Murmel
v Berlinskej Volkshiihne, Ibsenova Nora z Divadla Oberhausen
¢i Hauptmannov Bobrovy koZuch zo Stétneho divadla Schwerin
ocarili nemecké publikum i kritiku, o ich autorovi a reZisérovi
Herbertovi Fritschovi sa miestami Zartom hovori ako o najstar-
Som debutujicom divadelnom rezisérovi v Nemecku. Predtym,
ne7 sa tento 3estdesiatnik stal jednym z najvyhladdvanejsich
komedialnych reZisérov, zaujal ako vyrazny herec vo vlastnych
komedidInych show, produkcidch Franka Castorfa a inych velkych
reZisérov, ale aj ako videoumelec. Pre jeho ostro vyhrotené pro-
vokécie ho cast publika nendvidela, ¢o je pre milovnika ierneho
humoru vZdy dobré znamenie, Fritsch ale hravo dokdzal podrazdit
aj tych zopdr skalnych, ¢o chceli stat pri fiom. Vytvoril si obraz
enfant terrible, provokatéra a obrazoborca, ktorému nie je svaté
ni¢ a nikto. A najmenej (alebo najvééSmi) divadlo. Spomenuté
inscendcie iba krétko predchadzaju inscendcii Bezndzvu ¢ 1a uz
v samotnom ich vypocte je nieco pre Herberta Fritscha typické
— oscildcia medzi klasickymi textami, kriticky nahliadajicimi
na mestiacku spolocnost na jednej strane a autorské inscenacie
(takmer tplne) bez textu, zato s vyraznou hudbou. Na jednej
strane literdme prepracované dramy reSpektovanych klasikov, na
strane druhej operety a iné poklesnuté Znre. Na jednej strane
inscendcie vo velkych divadlach v centre (Berlin, Hamburg), na
strane druhej tvorba v provincnych divadlach, o ktorych mnohi

Since the productions Spanish Fly and Murmel Murmel in
Berlins Volksbiihne, Ibsens Nora from the Theatre Oberhausen,
or Hauptmanns Beaver (oat from the State Theatre Schwerin
have enchanted the German audience as well as the critics, their
author and director Herbert Fritsch is sometimes jokingly called
the oldest debuting theatre director in Germany. Before this
man in his sixties has become one of the most sought comedy
directors, he captured the interest as a noticeable actor in his
own comedy shows, in the productions of Frank Castorf and other
great directors, but also as a video-artist. Because of his sharply
pointed provocations, part of the audience hated him — which is
always a good sign for lover of black humour — but Fritsch was
able to playfully irritate even his few devoted fans. He has created
hisimage as enfant terrible, provocateur and iconoclast for whom
nothing and nobody is sacred. And most (or least) of all, theatre.
The above mentioned productions were created just shortly
before the play Untitled Nr. 7, and they had already something
typical for Herbert Fritsch — the oscillation between classical
texts, the critical view of a bourgeois society, and the authorial
productions, almost totally without text but with strong music.
On one hand, literary reworked dramas of respected classics,
on the other, operettas and other trashy genres. On one hand,
productions in big theatres in city centres (Berlin, Hamburg), on
the other, creations in providential theatres which many critics



divadelni kritici ani netusia, Ze jestvuju. Niekde medzi tymito
bodmi sa da nakreslit mapa Fritschovho divadelného sveta.
A edte — to je typické pre kazdd jeho inscendciu — minucidz-
na prdca s hercom. Vdaka svojim cestdm po réznych miestach
a divadlach zostavil Fritsch stbor, ktory dokaze naplnit jeho
predstavu o divadle. V pripade, Ze nepracuje s vopred danym
textom, jeho stbor zarucuje, Ze vysledkom bude inscendcia
pnd origindlnych komickych situdcii, ktoré vdaka hereckej sihre
stiboru a individudInej bravure protagonistov divakov pobavia
azamrazia zaroven.
Bez ndzvu ¢. 1 je jeho v poradi Stvrtou inscendciou v berlinskej
Volksbiihne za posledné 3tyri roky. Podobne ako prelomové
Murmel Murmel (Mrmlanie, mrmlanie), bola aj tdto pozvana
na vyro¢nd prehliadku najlepsich inscendcii divadiel v nemecky
hovoriacich krajindch Theatertreffen. Fritsch je jednym z naj-
vyraznejsich rezisérov sticasnosti a jeho prace vo Volksbiihne
majui podobne originalny rukopis ako inscenécie mnohych inych
vyraznych tvorcov, ktori tu opakovane pracuju alebo pracovali
od ndstupu Franka Castorfa do funkcie intendanta v roku 1992
(Johann Kresnik, Christoph Marthaler, René Pollesch, Christoph
Schlingensief a dalsi).
Ked'divadlu odnimeme pribeh, slové a dokonca aj titul, ostane
(istd radost z hry a takzvanej vlastnej fantzie. Vo Fritschovych
inscendciach mozeme vystopovat rozne inSpiracné zdroje — od
Chaplina, nemej filmovej grotesky, dadaistov, surrealistov, fran-
ctizskej pantomimy, nemeckého expresionizmu, komicke;j opery,
az po varieté, happeningy a videoart — vzdy ich viak dokaze pre-
tvorit do javiskovo velmi osobitého, Specificky divadelného tvaru.
Vo vysledku sledujeme gejzir divadelnych fantézif oslavujtcich
a zosmiesnujucich nasu obycajnost. Javiskové gagy a situdcie
funguju tieZ ako odkazy v nekonecnej sieti artefaktov a ttrzkov
nasej spolocnej kultirnej pamate. Vdaka svojej odkazovej povahe
jednotlivé situdcie a javiskové gagy kladu divakovi s kazdym
vybuchom smiechu tieZ subverzivnu otazku: kolko z toho, ¢o
sme schopni predstavit'si, je skutocne dokazom nasej tvorivej
jedinecnosti a nie iba zdielanymi kultdrnymi vzorcami?

Jdn Simko

,Herbert Fritsch, syn nezmyslu a hlavny stvoritel' chaosu, potomok
Chaplina, Valentina a vaudevillu, rozmiestnil svojich hercov ako
mechanicke teld. Je to podmanivo vykonstruované, organizované
azinscenované: Nezmysel? Ano, ale urcite nie hlipost. Tieto deti
klauniddy nie sd urcite konformisti; su to origindlni sexudlni
maniaci a herci vedeni pokynmi hudby a Herberta Fritscha,
pracovnika divadelnych zazrakov.”

Berliner Festspiele

,+Aj ked H. Fritsch zabdva svoje publikum rad — nie je Siritefom
dobrej nélady. V jeho inscendcidch sa vZdy nieco pokazi, pustd

never heard about at all. Somewhere bhetween these points,
a map of Fritsch’s theatre world can be drawn. Another thing
typical for every one of his productions is a precise work with the
actor. Thanks to his travels across various places and theatres,
Fritsch has put together an ensemble which is able to manifest
hisidea of theatre. In case he doesn't work with an already given
text, his ensemble makes sure that the productions will be full of
original comical situations which, thanks to the acting harmony
of the group as well as individual brilliancy of the protagonists,
will entertain and at the same time chill the audience.
Untitled Nr. 7 is his fourth productions in Berlins Volksbiihne in
course of the last four years. Just like the ground-breaking Murme/
Murmel (Murmur, Murmur), it was also invited to the annual
show of the best productions in the German speaking countries,
Theatertreffen. Fritsch is one of the most noticeable directors of
today and his works at Volksbiihne have the original handwriting
similar as the productions of many other remarkable creators
who repeatedly work or had worked there since Frank Castorf
has began his intendant postin 1992 (Johann Kresnik, Christoph
Marthaler, René Pollesch, Christoph Schlingensief and others).
If we take away from theatre a story, the words and even atitle,
what remains is a pure pleasure of play and the so-called own
fantasy. In Fritsch’s productions, various sources of inspiration
can be traced — Chaplin, silent film slapstick, dadaists, surrealists,
French pantomime, German expressionism, comic opera, variety
shows, happenings and video-art — but he can always transform
them into a very peculiar, specific theatre form. As a result,
we watch a fountain of theatre fantasy, celebrating as well as
ridiculing our mediocrity. Stage gags and situations they work
also as messages in the infinite net of artefacts and pieces of
our common cultural memory. Thanks to the reference form,
the individual situations and stage gags, with each and every
explosion of laughter, ask the spectator subversive question: How
much of what we can imagine is really a proof of our creative
uniqueness and not just shared cultural patterns?

Jdn Simko

“Herbert Fritsch, son of nonsense and the main creator of chaos,
descendant of Chaplin, Valentino and vaudeville, has arranged his
actors as mechanical bodies. It is all enchantingly constructed,
organized and staged: Nonsense? Yes, but surely not silliness.
These children of clown shows are definitely not conformists;
they are original sexual maniacs and actors led by music and
Herbert Fritsch, the worker of theatre miracles.”

Berliner Festspiele

“Although H. Fritsch likes to entertain his audience, he doesn't
spread good mood. In his productions, something always
goes wrong; sheer hopelessness is overplayed with language



beznédej je prekryvand jazykovou akrobaciou, pazvukmi,
blabotanim, $eptanim. V podstate stard dobra technika dada.
Herbert Fritsch bol anarchistom uZ ako vynikajici herec
Volkshiihne. Jeho reziséri si ho odchytili, alebo nastastie nie.
Tkvie v fiom ale aj fanatik poriadku, ovela va¢Smi, odkedy
v poslednych rokoch zaZiva neobycajnu kariéru inscenétora.
Fritschova prdca sa vyznacuje prisnou formalnou doslednostou:
v umelecky vymedzenych hraniciach besnie Sialenstvo.”
Tagesspiegel

JFritschove prostriedky prehnanej gestikulacnej hry a znetvo-
reného spevu, mechanickej chddze a pokrivenych pohladov
nasli teraz k sebe cestu a nezostali len okrajovymi. Aj tentoraz
je takmer dvojhodinové scénické aranzman vtipné. Uctievanie
nezmyselnosti, ospevovanie nddhernej zbytocnosti umenia,
a tym zéroven aj najkrajsie preukazanie jeho oprdvnenej exis-
tendie, no predstavenie je ¢imsi viac. Clovek unikne pred samym
sebou — a ndsledne je samym sebou opdtovne dobehnuty. Na
toto poukazuje opero-divadlo Bez ndzvu ¢ 1."

Neue Ziircher Zeitung

Herbert Fritsch (1951) Studoval herectvo na Akadémii muzic-
kych umeni Otta Falckenberga v Mnichove. 0d zaciatku devatde-
siatych rokov bol ¢lenom timu hercov okolo Franka Castorfa na
scéne Volkshiihne v Berline. Bol muzom s pytonom v trenirkach
v hre Franka Castorfa Penzidn Schéller. Bol to on, kto v 80. tych
rokoch 20. storocia vynasiel Null-Show: Divadlo bez slova, bez
rekvizit, zato v3ak s javiskom vylizanym vlastnym jazykom.
Herbert Fritsch — herec extrémov. Po hédke s F. Castorfom v roku
2007 divadlo opustil a ukrivdeny, tazko chory pdsobil ako rezisér
vo viacerych nemeckych divadlach.

Rok 2011 bol rokom jeho triumfalneho navratu: na festivale
Theatertreffen hostoval hned's dvomi inscendciami a v tom
istom roku reziroval vo Volksbiihne brutélny pribeh Spanielska
muska a drdmu Mrmlat Mrmlat. Aj tieto dve také nezmyslené
avtipné divadelné inscendcie, pre ktoré vytvoril aj scénografiu,
sa dostali medzi desat najpozoruhodnejsich inscendcii sez6-
ny. Herbert Fritsch v Nitre uvedie svoju inscendciu po prvy raz
av medzindrodnej premiére.

acrobatics, strange noises, babbling, whispering. Basically, the
good old Dada method.
Herbert Fritsch was anarchist already as an excellent actor at
Volkshiihne. His directors caught him, or, fortunately, not. But
thereis also a fanatic of order inside of him, even more since heisin
the recent years experiencing an unusual carrier of stage director.
Fritsch's work s distinguished by strict formal consistency: within
the artistically clear limits there is madness raging.”
Tagesspiegel

“Fritsch’s means of expressive overblown gesticulative play and
deformed singing, mechanical walking and twisted looks have
found a way to each other and have not remained just on the
edge. Even this one, almost two hours long scenic arrangement,
is witty. Worshipping of nonsense, glorification of wonderful
uselessness of art, and thus the most beautiful proof of its rightful
existence. Yet the show is also something more. Man escapes
from himself — and then he is caught up again by himself. This
is the point of the opera-theatre Untitled Nr. 1.”

Neue Ziircher Zeitung

Herbert Fritsch (1951) studied acting at Otto Falckenberg
School of the Performing Arts in Munich. Since the beginning of
the nineties, he has been a member of the team of actors around
Frank Castorf at Volkshiihne in Berlin. He was the man with the
python in boxer shorts in the play by Frank Castorf The Schdller
Boardinghouse. It was he who has invented the Null-Show in the
1980s: theatre without words, without props, but with a stage
licked clean with one’s own tongue. Herbert Fritsch — the actor
of extremes. After an argument with F. Castorf in 2007, he left
the theatre and, resentful and seriously ill, worked as a director
in various German theatres.

2011 was the year of his triumphant return: at the festival
Theatertreffen, he showed no fewer than two productions,
and in the same year he directed at Volkshiihne a brutal story
The Spanish Fly and the drama Murmur, Murmur. Also these
two nonsense and witty theatre productions, for which he
made also the stage design, were included among the ten
most remarkable productions of the season. In Nitra, Herbert
Fritsch will introduce his production for the first time and as
an international premiere.
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Europeana, s podtitulom Strucné dejiny dvadsiateho storocia,
je ironickou autorskou vypovedou o hystérii fudstva v nasej
nedavnej minulosti, spravou o brutalite vojen a revoldcii,
0 kolabordcii vedy a techniky so zlom, o medidlnom falSovani
skutocnosti, o intelektudInych tedridch, z ktorych po obnaZeni
prameni len prazdnota a bezradnost. Hereckd skratkovitost
podporuje fragmentdrnost a nedramatickost stavby inscena-
cie. Té sa klenie imaginarne lahkym obltikom do terca presného
pomenovania nielen minulosti, ale predovietkym dnesného
preZivania. Bez osvetdrskej pompéznosti, s bizarnostou cynic-
kého humoru. Puzzle jednotlivych obrazov a vyjavov sa v diald-
gu s divakom meni do trpko-smieSneho, hravého divadelného
pexesa. DoloZ si pendant vlastnej Zivotnej skdsenosti — a budes
sa skvele zabdvat aj Ty! V kniznici nasej pritomnosti, s odkazmi,
faktami, stvislostami minulosti. Ale aj s banalitami ¢ mysti-
fikdciami. S presahom do buddcnosti. Frézy, pomicky, pohla-
dy, slovd, redlne udalosti, skutky, ale aj vymysly sa okolo nds
len tak hemzia. Herci nimi vlddnu, Zonglujd, prehrabévaji sa
nimi, zaraduju ich, kombinuju. Toto kabaretné panoptikum mé
v sebe vervu aj ndleZity odstup od predkladanych historickych
udalosti. Herci su tymi hlavnymi hybatelmi, ktori sa vedia s fak-
tami stotoznit, aj sa im ndleite a divadelne pritazlivo vysmiat.
Divéka pri ich sledovani mrazi, inokedy sa dobre zabdva. Taki
sme uz my — Eurépania! Niet ndm pomoci!

Europeana, with the subtitle A Brief History of the 20" Century,
is an ironic authorial testimony about the hysteria of mankind
in the not so distant past; a report about the brutality of
wars and revolutions, about the collaboration of science and
technology with evil, about media faking reality, about the
intellectual theories which are in fact just full of emptiness and
hopelessness.

The acting conciseness supports the fragmentation and the
non-dramatic character of building the production. Its aim s to
precisely name not just the past, but mostly the contemporary
perception of that which is experienced. Without a pompous
public education, with the bizarreness of cynical humour.
The puzzle of individual pictures and images is, through the
dialogue with the spectator, transformed into a bitter-funny,
playful theatre pexeso game. Add your own experience, and
you will have great fun, too! In the library of our present times,
with the references, facts and connections from the past.
But also with the banalities or mystifications. With reaching
into the future. We are surrounded by phrases, dashes, looks,
words, real events, acts, but also untruths. The actors master
them, juggle with them, search in them, sort and combine
them. This vaudeville freak-show has vigour as well as a proper
detachmentin presenting the historical connections. The actors
are the main movers who are able to identify themselves with
the facts, and also able to make fun of them in a dramatically



Autori divadelného tvaru vyuzivaju literdrnu predlohu len ako
odrazovy mostik pre vlastné libreto timociace osobity postoj
k dejindm uplynulého storocia. Je mu vlastny nadhlad, sebairé-
nia, cynicky vysmech, neprikréslovanie dejinnych sdvislosti.
Mozno prdve dnes potrebujeme poriadnu davku ladového
vysmechu, ktorého je viac nezZ len jedno vedro, a za ktory sa
neplati desiatimi eurami. Co vy na to?

Svetozdr Sprusansky

,Martinska Europeana je vyvazené, midre divadlo. Tvorcom sa
podarilo netypicky text zdivadelnit. Herci variruji fakty, a tak
vytvarajd svojbytné situdcie, z ktorych ide tu humor, tu mraze-
nie. Predstavenie md putavy dej. Dobry rytmus a vela podne-
tov na premyslanie i pre pamétnikov casov minulych i pre tych,
ktori sa o histdrii este len ugia.”

Oleg Dlouhy, Kultura.Pravda.sk

,Kniha Europeana Ceského autora Patrika Oufednika je podla
dramaturga Roberta Mankoveckého pre divadelnych dramati-
zdtorov obrovskou vyzvou. Mérne by sme hladali pribeh, situd-
ciu, sujet, akékolvek vychodiskd pre dramaticky dialdg. Euro-
peana je inspirdciou, vychodiskom, ndvodom ako postupovat,
estetickym limitom urcujticim hranice, pondka pestrofarebni
jazykovi Struktdru pInd humoru, sarkazmu a irénie. Konania,
situdcie a fabuldcie musia tvorcovia divadelnej inscendcie ob-
javovat sami podla Oufednikovho stru¢ného navodu, skrytého
medzi riadkami Furopeany, skon3tatoval Mankovecky.”
http://turiec.sme.sk/

,ReZisér Luteran, rovnako ako Ourednik, sa k dejindm nestavia
pietne. Aj on sa pozerd na historické udalosti s odstupom a bez
konkrétneho stanoviska. Nehlada odpoved, ale konstatuje, ako
to bolo. Gi aspoii mohlo byt. S mierou nadhladu a predovset-
kym divadelnosti — aj tie najkrutejsie fakty hovori s davkou
emocionalneho distancu. Luteran neskizol k zbytoénej opis-
nosti (k comu ho text mohol lahko zviest), ale v jednotlivych
situdcidch hlada moznost vyjadrit udalosti divadelnym symbo-
lom, obrazom, akciou.”

http://kultura.sme.sk/

attractive way. The spectator is at some moments horrified,
at other moments greatly entertained. Such are we — the
Europeans! There is no hope for us!
The literary original is used by the authors of this play only as
a stepping stone for their own libretto interpreting a peculiar
point of view at the history of the last century. It includes
detachment, self-irony and cynical mockery, and it doesn't
try to make the historical connections look nicer. Maybe
that’s exactly what we need just today: a good portion of ice-
cold mockery, more than one bucket of it, not costing 10 Euros.
What do you think?

Svetozdr Sprusansky

“Furopeana from Martin is a balanced, wise work. The authors
were able to transform a non-typical text into theatre. The
actors change the facts and thus create peculiar situations
which are sometimes funny and sometimes chilling. The
performance has interesting plot. Good rhythm and many
impulses to think for those who remember the past as well as
for those who are just learning about the history.

Oleg Dlouhy, Kultura.Pravda.sk

“The book Europeana by Czech author Patrik Oufednik is,
according to the dramatic advisor Robert Mankovecky, a great
challenge to theatre dramatists. We would search in vain for
a story, a situation, a sujet, some basis for dramatic dialogue.
Eurapeana is an inspiration, a starting point, an instruction
how to proceed, an aesthetic limit setting the boundaries;
it offers a rich language structure full of humour, sarcasm
and irony. The creators of the production must discover by
themselves the actions, situations and storylines, according
to Oufednik’s short manual hidden between the lines of
Europeana, observed Mankovecky.”

http://turiec.sme.sk/

“Director Luterdn, as well as Oufednik, doesn't take the history
with reverence. He, too, looks at the historical events with
a detachment and without a concrete attitude. He doesn’t look
for an answer, but observes how it was. Or could have been.
With the amount of detachment and mainly theatricality —
he presents even the cruellest facts with emotional distance.
Luteran has not slipped to unnecessary descriptiveness
(to which the text could easily lure), but he seeks in single
situations the possibility to express the events with theatre
symbol, scene, action.”

http://kultura.sme.sk/



Jan Luteran (1984) vystudoval réziu na VSMU v Bra-
tislave v rocniku prof. Lubomira Vajdicku. Casto pracuje
v rezijnom tandeme so svojou manzelkou Marianou Lu-
terdnovou. Jeho divadelné myslenie ovplyvnil aj pobyt
na Katedre alternativneho babkového divadla DAMU
v Prahe, kde sa zoznamil s americkou rezisérkou Anne
Bogart na jej hereckom tréningu Viewpoints. Spolupra-
cuje s divadlami v Ziline, Nitre, Martine, Preove, Kosi-
ciach a v Bratislave. Inklinuje k novej drdme a autorskym
inscendcidm. Tie maju niekedy kabaretny rdz, inokedy
vyrazny spolocensko-kriticky akcent: Bola raz jedna trie-
da (2011, DAB Nitra), Causa bonasus (2012, divadlo Na
peréne), Janosik 007 (2012, MD Zilina), Europeana (2014,
SKD Martin), Desatoro — tretie prikdzanie — Pamdtaj,
Ze mds svdtit sviatocné dni (2014, SND Bratislava). Jeho
spoluprdca s Marianou Luteranovou vyustila do viacerych
oceneni. Autorskd inscendcia projekt.svadba hostovala
na viacerych slovenskych a ceskych festivaloch a ziskala
Grand Prix na festivale Nova drdma 2010. Inscendcia Jd-
nosik 007 ziskala Zvlastnu cenu poroty na festivale Nova
drdma 2013 a nomindciu na cenu Objav roka na festivale
Kremnické gagy.

Jan Luteran (1984) studied direction at the VSMU
in Bratislava in the year-class led by professor Lubomir
Vajdicka. He often works in directional tandem with
his wife, Mariana Luterdnova. His theatre thinking has
been influenced also by his stay at the Department
of Alternative and Puppet Theatre of DAMU in Prague
where he met the American director Anne Bogart during
her acting practise at the Viewpoints. He collaborates
with the theatres in Zilina, Nitra, Martin, PreSov, Kosice
and Bratislava. He inclines to new drama and authorial
productions, the latter sometimes having a vaudeville
tone, at other times a clear socially-critical accent: Once
Upon a Time, There Was a Class (2011, Andrej Bagar
Theatre in Nitra), Causa Bonasus (2012, Theatre On the
Platform), Jdnosik 007 (2012, The Zilina Town Theatre),
Europeana (2014, Slovak Chamber Theatre Martin), Ten
Commandments — The Third One — Thou Shalt Honour the
Holy Sabbath (2014, Slovak National Theatre, Bratislava).
His co-operation with Mariana Luterdnova has led to
several awards. The authorial production project.wedding
was shown at several Slovak and Czech festivals and was
awarded the Grand Prix at the festival New Drama 2010.
The production of Jdnosik 007 was awarded the Special
Prize of the Jury at the festival New Drama 2013 and was
nominated for the award The Discovery of the Year at the
festival Kremnické gagy (The Gags of Kremnica).
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Zvl&stna skrinka v strede javiska a vedla nej jedna jedind po-
stava vzbudzuju pocit zahady, tajomna a roznych prekvapeni.
Monodramatickost a minimalizmus, ktoré st na prvy pohlad
Citatelné, sa v3ak v priebehu niekolkych mindt rozplynd a pred
divékom sa objavuje mnoZstvo imaginarnych postév. Postupne
sa odkryvajd aj magické zékutia akéhosi domu & mesta. Ar-
chetypdlne obrazy tvorcovia kreuju ,obycajnym” rozpravanim
a otvaranim mnozstva zasuviek na skrinke. Jednoduchymi
prostriedkami sa im dari vytvorit akési nezvycajné divadlo
imagindcie a metafory. V Pdleni knih, v tomto podivuhodnom
poeticky ladenom kabinete kuriozit sa objavuje niekolko po-
stav: Sebastian, viziondr a otec, ktory je fascinovany WikiLeaks
a obklopeny lietajicimi morami, jeho dcéra Tilda, ktord — na
rozdiel od otca — chce, aby v3etko, ¢o je mozné odhalit, zmizlo,
jej priatel Nikto a rozprévac — Schrédingerova macka.

Pribeh je akousi road movie s prvkami napinavej bajky a s vy-
raznym politicko-spolocenskym podtextom. Filozoficko-poli-
tickd linia nie je v3ak explicitnd, prave naopak. Je zakompono-
vana do pribehu ako beznd sticast Zivota ludi dnesného sveta.
Samotnd téma WikiLeaks prinasa so sebou otdzky tykajice sa
potreby informovanosti, pravdivosti dostupnych informacii
a z toho vyplyvajlcej obnaZenosti, no na druhej strane vy-
mazania identity ¢loveka. Sebastian vdaka neviditelnym su-
vislostiam objavuje moznost poznania DNA a Tilda, bréniac sa

Asstrange box in the middle of the stage and beside it just one
single person; they evoke a feeling of mystery, secrecy and
various surprises. However, the mono drama and minimalism
apparent at the first sight soon fade away and the spectator
starts to see many imaginary characters. Gradually, there
appear even magical corners of a house or a town. The creators
are creating archetypal images by mere talking and opening
the many drawers in the box. By simple means they manage
to create an unusual theatre of imagination and metaphor.

In Book Burning, this strange poetical cabinet of curiosities,
several characters appear. Sebastian, a visionary and a father
fascinated with WikiLeaks and surrounded by flying moths;
his daughter Tilda, wanting — as opposed to her father —
everything what can be revealed to disappear; her boyfriend
Nobody; and the story-teller — Schrodinger’s cat. The story is
akind of aroad-movie with elements of a suspenseful fable and
with heavy political-social overtone. But the philosophical-
political line is not explicit, right on the contrary. It is distilled
into the story as a common part of life of the contemporary
people. The theme of Wikileaks brings about questions
pertaining to the problem of being informed, the truthfulness
of the available information and resulting bareness, but on
the other hand, the erasing of human identity. Sebastian,
thanks to the invisible connections, discovers the possibility of



tomuto poznaniu, vymazéva stopy, pamat a knihu” cloveka.
S pomocou priatela chee Tilda knihu” spalit a tym ochranit
DNA. Pdlenie knih je inscendciou s magickou a silne poetickou
estetikou a s jasnym a kritickym postojom k svetu, v ktorom
Zijeme, a ktory spoluvytvérame.

Ddsa Ciripovd

LSpisovatel, esejista a performer Pieter De Buysser spolu s vy-
tvarnikom Hans Op de Beeckom vytvorili inscendciu, ktord
sa stala udalostou flamskeho divadla 2012. De Buysser o nej
vravi: Inscendcia sa tyka klasickej cenzdry v zmysle palenia,
odstranovania, zakazovania, nemoznosti povedat, co treba,
skryvania informdcii, skrdtka vietkého, Co je typické pre tota-
litné rezimy. Ale dnes méme v nasich tzv. slobodnych krajindch
nieco ako opak cenziry. Vietko je dovolené, vietko mdzete
vidiet, vietko mozno odhalit, pretoze ni¢ znamend cokolvek.
Kazdy moze mat svoj vlastny nazor. A ¢im viac ndzorov mozete
vyslovit, tym je spolocnost povazovand za liberdnejsiu. (...)
Ale tak to nie je. St veci, o ktorych nemdzeme hovorit, a veci,
0 ktorych by sme informovat nemali, alebo by sme ich dokonca
ani nemali poznat. Napriklad, v nasom pribehu sa vravi o DNA:
hlavnd postava je mladé dievca, ktorého matka zomrela na
rakovinu, a ono vie, Ze md v sebe smrtiaci gén svojej matky.
Sme schopni rozlustit DNA, genetickd informdciu, ale kam az
chceme dospiet? Ak budeme schopni predurcit gény, mozeme
predpovedat budiice spravanie ¢loveka, vyvoj mozgovych bu-
niek. Takdto kniha DNA nds nevyhnutne poznamend. A kazda
kniha, ktoré cloveka poznamend, by mala byt spalend.”

Cesky rozhlas

,Poctakritickému mysleniu, vede, humoru a umeniu rozpravat.”
Joos Neven, Cobra, Belgicko

LPdlenie knih prepdja magické moznosti jazyka s radikélnou
imagindciou. Nie je prekvapenim, Ze sa tdto inscendcia stala
udalostou flamskeho divadla roku 2012."

Ondrej Hrab, Divadlo Archa

JPdlenie knih je politickou bajkou o masinérii sveta, kde sd

vetky informdcie o nds uchované a nekonecne rozmnozované,

az kym nie je zotretd nada vlastnd identita.”
http://www.avantgarden.no/

,Scéna je vytvarnym dielom samym o sebe a vetci divdci upre-
ne a oarene pozeraju, ako De Buysser stavia malickd, babikov-
skd” kniznicu. Origindlny divadelny kus.

Jenni Davidson, The Latest.co.uk

knowing the DNA, but Tilda refuses to accept this knowledge
and erases the traces, the memory and the “book” of man.
With the help of her boyfriend, she wants to burn the “book”
and thus to keep the DNA safe. Book Burning is a production
with magical and strongly poetical aesthetics and with clear
and critical approach to the world in which we live and which
we co-Create.

Ddsa Ciripovd

“Writer, essayist and performer Pieter De Buysser together
with artist Hans Op de Beeck have created a production which
was the major event of 2012 for Flemish theatre. De Buysser
says about it: The production touches the classical censorship in
the sense of burning, removing, prohibiting, the impossibility
of saying what needs to be said, hiding of information,
everything which is typical for totalitarian regimes. But
today we have in our so-called free countries something like
the contrary of censorship. Everything is allowed, you can
see everything, everything can be revealed, because nothing
means anything. Everybody is allowed to have their own
opinion. And the more opinions you can express, the more
liberal is a society considered to be. (...) But it is not like that.
There are things about which we can't speak, and things about
which we shouldn’t inform, or even shouldn’t know about. For
example, in our story we talk about DNA: the main character
is a young girl whose mother died of cancer, and she knows
she has inside her the lethal gene of her mother. We are able
to decode the DNA, the genetic information, but where do we
want to go? If we will be able to determine the genes, we can
predict future behaviour of a person, the development of brain
cells. Such a DNA book will inevitably affect us. And every book
which affects a man should be burned.” Czech Radio

“A homage to critical thinking, science, humour and the art of
story-telling: Joos Neven, Cobra, Belgium
“Book Burning connects magical possibilities of language with
radical imagination. It is not surprising that this staging has
become the major event of 2012 for Flemish theatre.”

Ondrej Hrab, Archa Theatre

“Book Burning is a political fable about the machinery of

the world where all the information about us are kept and

endlessly multiplied until our own identity is erased.”
http://www.avantgarden.no/

“The stage is a work of art in itself and the whole audience
watches as if enchanted how De Buysser builds a little doll-like
library. An original piece of theatre.”

Jenni Davidson, The Latest.co.uk



Pieter de Buysser (1972) — spisovatel, rozpravac, $tu-
doval filozofiu, piSe poéziu, beletriu, literatiru faktu,
politologické eseje a frasky, dramatické aj nedivadel-
né texty, ktoré prezentuje na javisku. Je povaZovany za
moderného Hieronyma Boscha literatury. Pozyvaju ho
z divadiel a festivalov v celej Eurépe aj mimo nej, ako na-
priklad Kunstenfestivaldesarts Brusel, Berliner Festspie-
le, Taipei Festival, Biennale Wiesbaden New Plays from
Europe, Dublin Festival, Melbourne Festival, Baltoscandal
Estonia, Théatre de la Bastille Paris, Fondation Cartier Pa-
ris, HAU Berlin... Jeho texty boli prelozené a inscenované
v politine, franclzétine, nemcine, taliancine a anglictine.
NajvyznamnejSie ocenenia: nomindcia na ,Taalunie To-
neelschrijf” a Fldamsku cenu kultry za javiskové umenie,
cena Emila Zolu, cena ,Dwars Denker” a ,Kleine Marie
Hartman-pen”.

Pieter de Buysser (1972) — writer and story-teller,
writes poetry, fiction, non-fiction, political essays and
slapsticks, dramatic and non theatrical texts which he
presents on stage. He studied philosophy. He is thought to
be a modern Hieronymus Bosch of literature. He has been
invited to theatres and festivals from all over Europe as well
as other parts of the world, e.g., Kunstenfestivaldesarts
Brussels, Berliner Festspiele, Taipei Festival, Biennale
Wiesbaden New Plays from Europe, Dublin Festival,
Melbourne Festival, Baltoscandal Estonia, Théatre de la
Bastille Paris, Foundation Cartier Paris, HAU Berlin... His
texts were translated and staged in Polish, French, German,
Italian and English. His mostimportant awards: nomination
for Taalunie Toneelschrijf and the Flemish Prize of Culture
for scenic art, Emile Zola award, Dwars Denker award and
Kleine Marie Hartman-pen.

Hans Op de Beeck (1969) — multidisciplindrne diela toh-
to vytvarnika st intimnym pohladom jednotlivca na spo-
lo¢nost, kultdru a politiku. V priebehu poslednych desia-
tich rokov rozvija svoju kariéru na medzindrodnych vysta-
vach sdch, instalacii, videoprojekcii, fotografii, animova-
nych filmov, kresieb, malieb, dokonca poviedok. Za svoje
préce ziskal mnohé ocenenia doma aj v zahranici: Cena za
kultdru Katolickej univerzity v Leuven 2009 — 2010, Cena
Eugéne Baie, Antverpy (2006), Artist at the MoMA-PS.1
Studio Program, New York (2002 — 2003), Prix Jeune Pein-
ture Belge 2001, Palais des Beaux Arts, Brusel.

Obaja tvorcovia sa na Divadelnej Nitre predstavia po
prvy raz.

Hans Op de Beeck (1969) — the multidisciplinary work
of this artist presents the intimate look of the individual
at the society, culture and politics. During the last ten
years, he has developed his carrier at the international
exhibitions of sculptures, installations, video-projections,
photography, animated films, drawings, paintings
and even short stories. He has won many awards both
at home and abroad: The Award for the Culture of the
(atholic University in Leuven (2009 — 2010); Eugéne
Baie Award, Antverps (2006); the Artist at the MoMA-
P.S.1 Studio Program, New York (2002 — 2003); Prix Jeune
Peinture Belge 2001, Palais des Beaux Arts, Brussels.
Both artists are being introduced at Divadelnd Nitra for
the first time.






Béla Pintér and Company, Budapest, MADARSKO / Béla Pintér and Company, Budapest, HUNGARY W

CISARSKA TV, UHORSKO

KAISERS TV, UNGARN

sobota 27. septembra 2014, 18.30 — 20.25, Divadlo Andreja Bagara v Nitre — Velkd sdla
Saturday 27 September 2014, 18:30 — 20:25, Andrej Friday Bagar Theatre in Nitra — Big Hall
jazyk: madarsky, slovenské a anglické titulky / language: Hungarian, Slovak and English subtitles

scendr a réZia / written and directed by Béla Pintér
dramaturgia / dramaturgy: Enyedi Eva

asistent réZie / assistant director: Hajdu Rozi
hudba / music: Kéménczy Antal

kostymy / costumes: Benedek Mari

asistent kostymového vytvarnika / costume designer assistant: Kiss Julcsi

scéna/ set design: Tamas Gabor
svetld / light: Varga Laszlo
zvuk / sound: Simon Istvan
video: Vella Péter

ekonomicky spolupracovnik / economic co-worker: Inhaizer Gyula

produkcia / production: Hidvégi Anna

0soby a obsadenie / characters and cast: Amalia: Enyedi Eva, Grof Baraznay lgnacz: Mucsi Zoltan, Elza: Szamosi
Iséfia, Balazs Gabor: Friedenthal Zoltan, Rozi: Hajdi Rozi, Lagyvélgyi, Dombor Panka: Szalontay Tiinde, Uregi
Szidénia: Stefanovics Angéla, Lajos: Thuréczy Szabolcs, Séndor: Pintér Béla, Marian Kornél: Terhes Sandor, Rohécsi

Ur: Quitt Lasz16, Sarkozy: Kéménczy Antal

sponzori / sponsors: NEFMI, NKA, Szkéné Szinhaz, MasterCard

ReZisér Béla Pintér je jednym z vynimocnych, provokativnych
a mimoriadne origindlnych madarskych reZisérov strednej ge-
nerécie, o com sa divdci festivalu Divadelnd Nitra presvedcili uz
dvakrat. V roku 2007 hostoval na Divadelnej Nitre s inscendciou
Krdlovnd zdkuskov a v roku 2010 s inscendciou Spina — a vidy
s velkym tuspechom.

V ¢om tkvie pritaZlivost jeho origindlneho divadla, v ktorom
je nielen reZisérom, ale aj jednym z hercov a autorom divadel-
nych textov? Je to zmes osobitych pribehov, svojskej réZie so
zohratym kolektivom hercov, v ktorej sa spdja sarkazmus a vtip
s tragikou a smitkom, jednoduchej scénickej vypravy vedome
Casto na hranici gyca a kritického postoja k minulosti a sucas-
nosti madarskej spolo¢nosti. Béla Pintér ma nadanie svojimi
fiktivnymi pribehmi reflektovat socidlne pomery, mentalitu
obycajnych ludi na vidieku, vplyv cirkevnej pseudomoralky
a politickych naciondlnych ideoldgii na Zivot Madarov. Nerobi
to v3ak realisticky, ale s velkou davkou karikatry, necakanych
scénickych metafor, irdnie a fantdzie.

V Cisdrskej TV, Uhorsko — mimoriadne vtipnej politickej fraske —
si na paskal sice berie madarska (resp. uhorsku) historiu, ale ta

Director Béla Pintér is one of the unique, provocative and
remarkably original Hungarian directors of the middle
generation. The spectators of Divadelna Nitra could get a proof
of it already twice: in 2007, he staged in Nitra The Queen of the
Cookies, and in 2010, Muck, always with a huge success.

What creates the attractiveness of his original theatre in
which he is not just the director but also one of the actors
and the author of the texts? It is a mixture of unique stories;
a unique directing with a well harmonized group of actors
intertwining sarcasm and humour with tragedy and sadness;
a simple stage design, often intentionally bordering with
kitsch; and a critical approach to past and present of the
Hungarian society. Béla Pintér has a gift to reflect with his
fictional stories the social circumstances, the mentality
of ordinary country people, the influence of the pseudo-
morals of the Church and of the political national ideologies
upon the life of the Hungarians. However, he doesn’t do
that realistically, but with a large amount of caricature,
unexpected scenic metaphors, irony and fantasy.



mu slizi na odkrytie tej stcasti madarskej pritomnosti, ktord
je nelichotivou vizitkou minulosti. Nacionalizmus, prekricanie
dejin, ndrodné myty, fantdzie o narodnych hrdinoch, to v3etko
sti témy, ktoré casto spracovavaju aj ini madarski umelci nesu-
hlasiaci so si¢asnym politickym dianim v Madarsku. Béla Pin-
tér sa viak tymito témami zaoberd kontinuélne a systematicky,
vzdy ich zasadi do iného kontextu a ¢asu a svojim sarkastickym
humorom ide v ndpaditom a komplikovanom pribehu az na
drefit mytom a pamati ndroda.
Amélia, dcéra fiktivneho protagonistu madarskej revoltcie
1848 a nérodného mucenika, gréfa Igndcza Bardznaya, sa
kvéli dedicstvu vracia prostrednictvom hypndzy do minulosti.
Zistuje, ako to s jej otcom v skutocnosti bolo, a vdaka jej pri-
tomnosti sa zatnd,menit” dejiny. Co keby Madari vyhrali bitku
pri Schwechate, ktord v roku 1848 viedla revolu¢nd uhorskd
armdda proti Rakusku? Ako by vyzerala histdria, keby uz v tych
Casoch existovala televizia? Imperidlna Cisarska TV, ktorej by
sa zmocnili revoluciondri? Pribeh je plny vtipnych scén, fiktiv-
nych zapletiek, necakanych zvratov, ale aj redlnych udalosti
a postav — vystupuje tu napr. sldvny madarsky basnik a revo-
luciondr Sandor Petdfi (s vtipom a eleganciou ho hrd sam Béla
Pintér) ¢i revoluciondr Lajos Kossuth.
Okrem brilantnej kritiky historickej zdbudlivosti a madarskej
sGcasnosti zaujme inscendcia (ocenend ako najlepsia pro-
dukcia madarského nezévislého divadla divadelnej sezony
2011/2012) svojou hravostou, komedidlnostou a ostrym
vtipom. Jej aktudlnost presahuje hranice Madarska — ved'
Cisarsku TV by boli pozerali aj nasi predkovia tu, na slo-
venskom tzemi. Pintérova politicka fraska je totiz sicastou
nasich spolocnych, uhorskych dejin. Aj my na Slovensku radi
prepisujeme a zablidame...

Martina Vannayova

,Hra nazvand Cisdrska TV, Uhorsko (kde sa ,TV* vyslovuje po
nemecky ako ,tej-fau”) md mnozstvo drovni, je velmi in3pi-
rujlica a iskriva. Predvadza to najlepsie z Pintérovho divadla.
Andti svojich divakov smiat'sa cez slzy préve tak, ako plakat od
smiechu (nardzka na tradi¢ny madarsky spdsob trichlenia)...”

Andrea Stuber, Theatre online, 2011

Jlieto tri dramatické zdpletky — kazda je vsadena do iného
historického obdobia a zarover si vietky pospdjané do jed-
nej — nam povedia viac, ako podrobné akademické pojedna-
nia o dejindch Madarska alebo madarskom temperamente,
ktory sa dodnes velmi nezmenil. Inscendcia ndm bez snahy
o lctivost ukazuje udalosti 19. storocia, ktoré boli v Madarsku
v poslednych dvoch desatrociach (teda od padu komunistic-
kého reZimu a vyhlasenia republiky v r. 1990) predmetom
najvacsieho zaujmu.”

Ldszlé Zappe, Népszabadsdg

InKaisers TV, Ungarn — an extraordinarily witty political slapstick
— although he takes as his target the Hungarian history, it
serves him only to reveal that part of the Hungarian present
which is not a flattering reflection of its past. Nationalism,
twisting the history, national myths, fantasies about national
heroes — these are all themes often processed also by other
Hungarian artists who disagree with the contemporary political
activity in Hungary. But Béla Pintér is occupied with these
themes continually and systematically; he always sets them
into a different context and time frame, and with his sarcastic
humour he goes within an inventive and complicated story
right to the core of national myths and memories.
Amdlia, the daughter of a fictional protagonist of the
Hungarian Revolution of 1848 and a national martyr count
Igndcz Bardznay, needs to go back into the past because of
herinheritance, and she does it with the help of hypnosis. She
finds out how things really were with her father, and thanks
to her presence, the history starts to “change”. What if the
Hungarians won the battle at Schwechat in 1848, lead by the
revolutionary Hungarian army against Austria? How would
history look like if there was already television at that time?
An imperial emperors TV, taken over by the revolutionists?
The story is full of witty scenes, fictional plots, unexpected
twists and turns, but also the real events and characters — for
example, famous Hungarian poet and revolutionist Sandor
Petdfi (played with humour and elegance by Béla Pintér
himself) or revolutionist Lajos Kossuth.
Besides the brilliant criticism of historical forgetfulness and
Hungarian present days, the production is interesting because
it is playful, funny and sharply witty. Its currentness reaches
beyond the Hungarian borders — well, the Kaisers TV would be
surely watched also by our ancestors here on the Slovak territory.
Pintérs political slapstick is a part of our common Hungarian
history. We in Slovakia also like to rewrite and forget...
The production won the award in the 2011/2012 season as the
best production of the Hungarian independent theatre.
Martina Vannayova

“The drama entitled Kaisers TV, Ungarn (in which “TV" is
pronounced in the German way as “tay-fow”) is a many-
layered, highly inspiring and sparkling play showing
Pintér's theatre at its best. And they make their audience
(a reference to the Hungarians’ traditional way of grieving:)
rejoice by crying, as well as “recry by joicing”. (...)"

Andrea Stuber, Theatre online, 2011

“The three drama plots — each played within different
historical time frames yet interwoven into one — tell us more
than laborious academic studies about Hungary’s history as
well as the Hungarian temperament which have not changed



Béla Pintér (1970) — here, rezisér, spevak, hudobny skla-
datel, spisovatel, jedna z najzaujimavejsich postdv sicasného
madarského divadla. Zacinal ako tanecnik a performer v po-
prednych experimentélnych divadelnych siboroch v buda-
pestianskom Divadle Szkéné, ktoré bolo 80. — 90. rokoch jedi-
nym budapestianskym priestorom podporujticim spolupracu
s experimentdlnym divadlom a tancom zdpadnej a strednej
Eurdpy. V roku 1998 zaloZil nezévisly sibor Béla Pintér and
Company, ktory pracuje mimo tradi¢nych divadelnych Struk-
tlr a napriek tomu je jednou z najdéleZitejSich sdcasti diva-
delného prudu v Madarsku.

JProstrednictvom textov Bélu Pintéra inscendcie suboru uz
viacero rokov poukazujii na rozne citlivé sociélne problémy,
napriklad zdravotnictvo, ndboZenské sekty a pod. Tieto diela
st vZdy zaloZené na kombindcii vymyslenych pribehov so sku-
tocnymi spolocenskymi javmi. (...) Ton inscendcii, v ktorych je
Pintér nielen reZisérom, ale aj t¢inkujucim, je vzdy sarkasticky,
ironicky, spajajti sa v nich tragické a komické prvky so surrealis-
tickymi a absurdnymi.” (Judit Csdki, 2012)

much until now. What the production, without any attempt
to be respectful, puts on stage is the very 19th century events
that have most frequently been referred to in Hungary over the
last two decades (i. e. since the Communist regime ended and
a republic was announced in 1990).”

Ldszl6 Zappe, Népszabadsdg

Béla Pintér (1970) — artist, director, singer, music composer,
writer, one of the most interesting figures of the contemporary
Hungarian theatre. He started as a dancer and performer in
the foremost experimental theatre groups at Theatre Szkéné in
Budapest which was in the 80ies and 90ies the only Budapest
space supporting collaboration with experimental theatre and
dance in western and middle Europe. In 1998, he has founded
the independent ensemble Béla Pintér and Company, which
operates outside of the traditional theatre structures and in
spite of that is one of the most important components of the
theatre world in Hungary.

“For several years, their productions pointed out different
sensitive social problems, e.g., healthcare, religious sects, etc.,
using dramatic texts by Pintér. These were based on fictional
stories and non-fictional social phenomena, addressing
subjects such as traditions; dependence on ideologies, drugs
or the newest self-distracting trends; the complex nakedness
of those living in the lowest one-third of the population, of
those living in the small villages, of those keeping to traditions
in religion, in life-style, in manners. Béla Pintér, leader of
the company, is always the one who writes and directs the
productions, and he is also one of the actors. The tone is always
sarcastic-ironic, mixing comical and tragic elements with the
surreal and the absurd. (Judit Csdki, 2012)







07 Kogické divadlo a Statne divadlo Kosice, SLOVENSKO /

Civic Assiociation KoSice Theatre and the KoSice State Theatre, SLOVAKIA

Karol Horak

SVEDECTVO KRVI [ EVIDENCE OF BLOOD

nedela 28. septembra 2014, 15.30 — 16.45, Staré divadlo Karola Spiséka v Nitre — Sala
Sunday 28 September 2014, 15:30 — 16:45, Karol Spisak Old Theatre in Nitra — Hall
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

Ranajky s... / The Breakfast with... Agnieszka Olsten, 29.9.2014, 10:00, Meeting Point

réZia / directed by Agnieszka Olsten

dramaturgia / dramaturgy: Henryk Rozen

scéna a kostymy / set design and costumes: Tom Ciller
choreografia / choreography: Tomasz Wygoda

hudba / music: Wojciech Orszewski, Katarzyna Borek
filmové dokritky / film clips: Filip Drozdz

asistent réZie / assistant to director: Joanna Strzemieczna
konzultant / consultant: Miron Pukan

osoby a obsadenie / characters and cast: Herecka / Actress, Katarina Forgécova: Adriana Ballova, Herec / Actor, mucenik /
martyr Pongrac: Peter Orgovan, Herecka / Actress, mama Pongraca / mother of Pongréc: Livia Dujavova, ReZisér, otec
Pongrdca, Bethlen / Director, father of Pongrac, Bethlen: Tomas Diro, Herec, mucenik Grodecky / Actor, martyr Grodecky:
FrantiSek Balog, Babka Grodeckého / Grandmother of Grodecky: Erika Svedova, Herec, mucenik Krizin / Actor, martyr KriZin:
Attila Boczarszky, Herec, Kat, Smrt / Actor, Headsman, Death: Andrej Palko

Myslite si, Ze aj svati dnes dokdzu povstat a prevraviet k ndm
recou aktualnej pritomnosti? Ich utrpenie mozno nie je o nic
mensie ako to nase... Alebo?

Kosickd inscendcia vznikla na zaklade textového podkladu hry
jedného z najvyznamnejsich sicasnych slovenskych dramati-
kov, Ko3icana Karola Hordka. Svedectvo krvi mé& vynimocné po-
stavenie v rade historickych hier Karola Hordka predovietkym
témou. Osudy troch duchovnych, dnes svétcov, ktori sa ocitnd
v existencialnej situdcii na hranici Zivota a smrti v case proti-
habsburgského povstania Gabriela Betlena, st pre tvorcov vy-
chodiskom pre rozohratie situacii, odohrévajcich sa na pozadi
historickych skutocnosti. Minulost v3ak prostrednictvom tejto
inscendcie vyznamnou mierou hovori aj o nadej pritomnosti.
Pribehy sv. Stefana Pongraca (sedmohradsky jezuita), sv. Ma-
reka Krizina (ostrihomsky kanonik) a sv. Melchiora Grodziec-
keho (polsky jezuita) sliZia na zobrazenie nadej skutocnosti
a slcasnosti. Téma je totiz z dneSného pohladu chulostiva.
Nabozenska intolerancia, konfesionalna schizma krestanstva,
naciondlne vasne — to vSetko stale v spolo¢enskom vedomi
tlie. Svedectvo krvi zobrazuje dramaticky a ludsky pribeh, kto-
ry sa odohral v KoSiciach a mal velkd odozvu v celej Eurdpe.
Inscendcia vyuziva kompletny arzendl vyrazovych prostried-
kov moderného divadla 21. storo¢ia. Univerzdlny javiskovy
priestor akychsi masiarskych jatiek, ktoré zndsobuju surovost

Do you think that even the saints can rise up today and tell us
something in the actual language of our times? Perhaps their
suffering is no smaller than ours. .. Or?

This production is based on the play by one of the most
important contemporary Slovak playwrights, Karol Hordk
from Koice. Evidence of Blood has a special place in the string
of historical plays by Hordk, mainly because of its subject.
The fate of three priests, now saints, who find themselves in
an existential situation on the border between life and death
during the time of the anti-Habsburg uprising lead by Gabriel
Betlen, are the starting point for playing out the situations
taking place on the background of the historical events. But the
past says a lot about our present in this production. The stories
of St Stephen Pongrdc (Jesuit from Transylvania), St Marek
Krizin (Esztergom canon), and St Melchior Grodziecky (Polish
Jesuit) serve to depict our present time and reality. The subject
is a sensitive one from the contemporary perspective. Religious
intolerance, confessional schism of the Christianity, national
passions — all of it still smoulders in the social awareness.
Evidence of Blood depicts a dramatic and human story which
happened in Kosice and evoked a big response in the whole of
Europe. The production uses a complete arsenal of expressive
means of the contemporary theatre of the 21 century.
A universal stage space showing some kind of a butchery which



zobrazovanej témy. Novy typ herectva nepreZivania, scudzuju-
o emotivna hudba a spev. Vrstvenie Sokujticich scén, vyjavov,
fragmentov, zhmotnenych pocitov tvorcov... Vedomé vedenie
paralelnych stvislosti medzi histdriou a pritomnostou. Ako sa
mdso vykostuje a deli, s takou razantnostou tvorcovia pristu-
puju k samotnej téme, historickym postavam, dejinnym okol-
nostiam, k literdrnej predlohe. DoleZity je pre nich vysledny
javiskovy tvar s jeho ostiiom pdsobenia na divéka. Zvyznamfio-
vanie elegickych, ale aj zvieracich odrazov dne3nej reality v su-
¢asnom zrkadleni minulosti. Predstava a jej dnedny presah
povy3eny nad vyznam historickej skuto¢nosti. Divéka fascinuja
provokativne obrazy neraz pIné krvi a nasilia, kriku a expresie,
priradovanie situdcii a obrazov, ktoré tvoria novi a svojbytna
javiskovd realitu. Kolko impulzov z ddvnej minulosti (v naozaj
netradi¢nom divadelnom spracovani) mdze v nas spenit krv?

Svetozdr Sprusansky

,Nejde tu o nejaké objavovanie poboznosti ¢i modlithickova-
nie. Ide najma o stav cloveka v hranicnej existencidlnej situdcii,
kedy sa musi jednoznaéne rozhodndt. Pribeh mucenikov je za-
ujimavy aj preto, Ze to bola krutd vrazda bez sudu. Posolstvo
vidim aj v tom, Ze ak ten osud mucenikov spravime [udsky
uveritelny, moze oslovit sticasnika nielen preto, aby zajtra isiel
do kostola, ale aby mu premietol isté zdkladné etické hodno-
ty,” odpovedal Karol Hordk na otdzku, v éom vidi posolstvo svajho
textu pre sticasného cloveka.”

Kvetoslava Podhorskd, kosice2013.sk

Tragicky pribeh troch katolickych kiiazov, ktori sa v septembri
1619 ocitli v Koiciach, nehovori iba o konfesiondlnych neZicli-
vostiach nandtenych mocou, ale je aj reflexiou na tému proti-
habsburskych povstani. Aj svedectvom o moci, viere i ndrode
v Case, ked'sa Betlenove oddiely blizia k hradbdm Kosic. Vtedy,
ked'sto rokov od Lutherovho vystdpenia je mesto uz iba jedi-
nym ostrovcekom katolickej cirkvi.”

Rddio Devin

multiplies the brutality of the depicted theme. A new kind of
acting while not being immersed in the emotions, a distantly
emotive music and singing. The piling of shocking scenes,
the fragments, the manifested feelings of the creators...
A deliberate making of parallel connections between history
and present. Just like the meat is boned and portioned, with
the same force of penetration the creators grasp the subject, the
historical figures and circumstances, the literary original. The
resulting stage form sharply affects the spectator, and that is
what is important for the authors. They increase the meaning of
elegiac as well as animalistic reflections of the reality of today,
at the same time mirroring the past. The image and its present
enjambment are promoted above the meaning of the historical
reality. The spectator is fascinated by the provocative scenes,
often full of blood and violence, of screaming and expression,
the assorting of situations and pictures which creates a new and
autonomous stage reality. How many impulses from the distant
past (in a truly non-traditional theatre processing) can make our
blood boil?

Svetozdr Sprusansky

“It is not about some kind of discovering religiosity or
pretentious praying. Itis mainly about the state of human being
ina borderline existential situation when he must make a clear
decision. The story of the martyrs is interesting also because it
was a cruel murder without a trial. | see the message also in
making the fate of the martyrs humanly convincing, and thus
it can speak to the contemporaries not only so they will go to
church tomorrow, but to show them certain basic ethical values,”
was the answer of Karol Hordk to the question what kind of
message has his text for a contemporary person.”

Kvetoslava Podhorskd, kosice2013.sk

“The tragic story of three Catholic priests, who in September
1619 came to KoSice, doesn 't speak only about denominational
grudges imposed by the power, but is also a reflection on the
subject of the anti-Habsburg uprisings. And also, a testimony
about the power, faith and nation in times when Betlen s troops
were coming near the walls of Kosice. When, a hundred years
after Luther’s appearance, the city was the only island of the
(atholic Church.”

Radio Devin



Agnieszka Olsten (1977) vyStudovala réZiu na Akadémii dra-
my a divadla vo Var3ave. Je zakladatelkou Divadla Collegium
Civitas vo VarSave. Pred réziou Studovala Zurnalistiku a praco-
vala ako rozhlasové reportérka. Vo svojich provokativnych rézi-
ach sa snai o novy pohlad na si¢asné dramy, pricom akcentuje
ich sociélny rozmer. Texty vyrazne upravuje a zasahuje do nich.
Debutovala v Divadle Wybrzeze v Gdansku predstavenim Sélo
podla textu Andrzeja Stasiuka. Oceriovana kritikou aj divakmi
vytvdra odvazne, kontroverzné, ale predovietkym velmi silné
inscendcie dotykajtice sa problémov sicasnosti. Takéto in-
scendcie nastudovala v divadldch: Divadlo Collegium Civitas,
Varsava, Mestské divadlo, Gdyna, Divadlo Wybrzeze, Gdarsk,
Divadlo J. Slovackého, Krakov, vroclavsky Teatr Wspétczesny,
Nérodné divadlo, Varsava, Teatr Studyjny v Lodzi.

Pre OFF program Divadelnej Nitry 2005 reZijne pripravila text
skupiny RIMINI PROTOKOLL s ndzvom Sabendcia (Chodte do-
mov a sledujte sprdvy). Dalej v Nitre spolupracovala na Casti
projektu Divadelnej Nitry 2007 middentity — identify.middle.
eu avr.2010 bola na Divadelnej Nitre uvedena jej inscendcia
Samsara Disco (Teatr Polski vo Vroclavi).

Agnieszka Olsten (1977) studied direction at the National
Academy of Dramatic Art in Warsaw. She is the founder of
Theatre Collegium Civitas in Warsaw. Before direction, she
studied journalism and worked as radio reporter. In her
provocative directions, she attempts to present a new look at
the contemporary plays, accentuating their social dimension.
She strongly reworks and changes the texts. She made her
debut in Theatre Wybrzeze in Gdansk with the performance
The Solo based on the text by Andrzej Stasiuk. She is praised
both by the critique as well as by the audience; she creates
bold, controversial, but mainly very strong productions
relating to the problems of today. She has produced that sort
of productions in these theatres: Theatre Collegium Civitas,
Warsaw; City Theatre, Gdyna; Theatre Wybrzeze, Gdansk;
J. Slovacky Theatre, Krakow; Teatr Wspdtczesny, Wroclaw;
National Theatre, Warsaw; Teatr Studyjny, Lodz.

For the OFF program at Divadelna Nitra 2005, she directed the
text of the group RIMINI PROTOKOLL called Sabenation (Go
Home and Follow the News). Also in Nitra, she participated
in the project of Divadelnd Nitra 2007 middentity — identify.
middle.eu, and in 2010, her production Samsara Disco (Polski
Theatre in Wroclaw) was shown at Divadelna Nitra.







Slovenské narodné divadlo — Cinohra, Bratislava, SLOVENSKO /
Slovak National Theatre — Drama, Bratislava, SLOVAKIA

Jonathan Littell

LASKAVE BOHYNE / THE KINDLY ONES

nedela 28. septembra 2014, 17.30 — 20.50, Divadlo Andreja Bagara v Nitre — Velkd sdla
Sunday 28 September 2014, 17:30 — 20:50, Andrej Friday Bagar Theatre in Nitra — Big Hall
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

Ranajky s... / The Breakfast with... Michal Vajdicka, 29. 9. 2014, 10:00, Meeting Point

réZia / directed by: Michal Vajdicka
preklad / translation: Michala Markova

dramatizdcia a dramaturgia / dramatization and dramaturgy: Daniel Majling

scéna / set design: Pavol Andrasko
kostymy / costumes: Katarina Holla
hudba / music: Marian Cekovsky

klaviristi / pianists:Tobias Lacho, Ales Junek, Ryan Bradshaw

osoby a obsadenie / characters and cast: Maximilian Aue: Lubos Kostelny, Thomas Hauser: Alexander Barta, Doktor / Doctor
Hohenegg / Uxkiill: Marian Geisherg, Vysetrovatel / Interrogator, Turek / Turk: Milan Ondrik, Uradnik / Officer Korherr:
Richard Stanke, Velitel'/ Captain Moreau: Jozef Vajda, Partenau: Martin Nahdlka, Una / Helena: Taia Pauhofova,
Weselohovd, Matka / Mrs. Weseloh, Mother: Emilia Vasaryova, Casnicka / Waitress: Monika Potokarova, Monika
Horvathova, Cainik / Waiter: Tomas Stopa, Zbor / Choir: Tomas Grega, Barbora Pal¢ikova

Franctizsky napisany roman Ameri¢ana Jonathana Littella Lds-
kavé bohyne — fiktivne memodre vzdelaného a kultivovaného
dostojnika SS — je nielen strhujicou knihou, ale aj kultdrnou
udalostou literdrnej Eurépy poslednych rokov. Jej autor si po
rokoch stravenych précou pre rozne medzinarodné humanitar-
ne organizdcie poloZil otdzku, ako by sa so svojim vzdelanim
a postojmi zachoval pocas hospodarskej krizy v Nemecku. Na-
pisal velkolept temn( fresku o prévnikovi, ktory sa drobnymi
kompromismi so svedomim stane prevodovym kolieskom
v stkolesi masového zabijania. Rozprévanie presvedceného
nacistu Maximilidna Aueho nds sprevadza roznymi , kulisami”
druhej svetovej vojny. Hlavny hrdina Aue sa k otézkam svedo-
mia stavia skor cynicky; pachané zloiny ,logicky” vysvetluje
vlastnou skonstruovanou argumentdciou. Vraj: Ako a preco
funguje malé koliesko v obludnej masinérii smrti. Ako sa ad-
ministrativna sila podiela na likvidacii Zidovského obyvatelstva
a neziaducich Zivlov. Zazije holokaust od jeho zaCiatkov az po
plynové komory.

Pre suchopdrnost literdrneho Stylu slovenski inscendtori na-
chddzaju priliehavé tempo v rozpravani pribehu, vo vytvérani
jeho divadelnej atmosféry. Citit'v fiom nielen rozpravacsky od-
stup, ale aj hnus a odpor. Pod zdanlivo nevzrusivou hladinou
citime vir pachnuceho freudovského bahna. Fakty a dokumen-
tarny $tyl sa strieda s az mystickou hmlou fudskych nutkani
pachat zverstva.

The novel The Kindly Ones by the American Jonathan Littell
written in French — a fictional memoir of an educated and
refined SS officer — is not just a riveting book but also a cultural
event of the literary Europe within the past twenty years.
Its author has asked himself, after the years of working for
various humanitarian organizations, how he would act, with
his education and attitudes, in Germany during the economic
depression. He wrote a grand dark fresco about a lawyer
who, due to little compromises with his conscience, becomes
a small but important wheel in the gear of mass killing. The
story of a convinced Nazi, Maximilian Aue, guides us through
the various “backgrounds” of the 2" world war. The main
hero Aue has a rather cynical attitude toward the questions
of conscience. With his own constructed argumentation he
explains the committed crimes “logically”. Supposedly: How
and why is a small wheel working in the monstrous machinery
of death. How is the administrative force participating in the
liquidation of the Jewish citizens and undesirable persons.
He experiences the holocaust from its beginnings till the gas
chambers.

The Slovak dramatists have found a suitable tempo for the
telling of this story and for creating its theatre atmosphere,
taking into account the tediousness of the literary style of the
original text. There is a feeling of detachment, as well as of
disqust and repulsion. Under a seemingly unexcited surface,



Inscendcia jemnych polténov paradoxne rozpréva o najkru-
tejsom vycifani v dejindch sveta. Spickové herecké vykony
a vhodne vodiaca rezijné ruka vytvorili inscendciu s katarziou
priam antickych rozmerov. Obraz historického krvavého kipela
sameni na polemiku o dobre a zle v ¢loveku. Hudobné prilieha-
vost atmosféry aj pocitu. Silné javiskové obrazy a vniitorne ne-
zjednodusené postavy, mordlne rozlusknutie — to vietko ¢akd
na vnimavého divaka. Civilnost v celkovom zafarbeni vysledné-
ho javiskového tvaru. Realita aj sen, prisnost faktov a strohost
komentovania, poézia v kombindcii so zverstvami v fudskych
rozhodnutiach, cinoch, spravani... Pribehové zvraty a absencia
jednoznacného morélneho ponaucenia. Zlociny a tresty v opti-
ke nevsedne zlozitého pribehu intelektudla. Pribeh obycajného
Cloveka, ktory sa ocitol vo vleku doby? Alebo presny zdznam
sexudlne odlisného a moraine vy3inutého cloveka, ktory kond
Jlen” s vedomim historickej nevyhnutnosti? Alebo sugestivny
obraz dejinnych udalosti? V kazdom pripade otézky, ktoré su-
Casné divadlo ma pravo, ba priam povinnost klast!

Svetozdr Sprusansky

“Jonathan Littell nenapisal Goncourtovou cenou oceneny in-
timny dennik masového vraha z druhej svetovej vojny podla
dejepisu. Ako pracovnik humanitnych organizacii mal moznost
vidiet, ¢o sa aj v dne$nych casoch deje v Cecensku, Afganista-
ne ¢ Kongu. (...) Jeho romdn nekladie otdzku, ako sa mohol
2vICit ndrod Goetheho, ale za akych okolnosti zacne v mene
pomyleného ciela vrazdit ktokolvek z nés. (...) Pri podobne
krutom diele zalezi na kazdom geste, rezisér sa nastastie mo-
hol spolahniit na $pickovy stibor.”

Zuzana Ulicianska, SME.sk

“Krutou pointou je v3ak samotny pribeh — Aue ho konci slo-
vami, Ze to, Co je schopny spachat on, sme schopni spachat
ajmy. (...) Inscendcia je v prvom rade divadelnym koncertom,
v ktorom tvorcovia aj herci uz pri jej vzniku zaujali rozhodujuci
postoj k téme. Ddsledne profesiondlnym pristupom vytvorili
varovanie. Nie iba tym, ¢im katarznému rozuzleniu napomo-
hol autor predlohy: jednotlivé postavy postupne — ako trest za
svoje Ciny — zo3alievaju.”

Dagmar Institorisovd, kultura.pravda.sk

we can feel a whirlwind of stinking Freudian mud. The facts and
a documentary style take turns with an almost mystical mist
of the human impulse to commit atrocities. The production
of subtle halftones paradoxically speaks about the cruellest
raging in the world history. Top acting performances and
properly leading directing hand have created the production
with a catharsis of nearly antic dimension. A depiction of the
historical bloody bath is transformed into a polemic about
good and evil in the human being. There is a musical slinkiness
of the atmosphere as well as of the feeling. The strong scenic
pictures and the characters which are not simplified, a moral
resolve — all of that awaits the sensitive spectator. The final
stage form has an overall civil character. Reality and dreams,
stern facts, strict comments, poetry combined with the
atrocities of human decisions, acts and behaviours. .. Twists
and turns of the story, the absence of the unambiguous moral
lesson. Crimes and punishments in the optics of an unusually
complicated story of an intellectual. The story of an ordinary
man who happened to be in the tow of the times? Or, a precise
record of a sexually different and morally insane man who acts
“only” with the awareness of the historical inevitability? Or,
a suggestive depiction of the historical events? In any case, the
questions which the contemporary theatre has a right, or even
a duty, to ask!

Svetozdr Sprusansky

“Jonathan Littell has not written the intimate diary of a mass
murderer from the 2nd world war, which won the Goncourt
Award, according to the history lessons. As a worker for
humanitarian organizations, he had many opportunities to
see what is going on these days in Chechnya, Afghanistan or
Kongo. (.. .) His novel doesn 't ask the question how the nation
of Goethe could go wild, or under what conditions anyone of
us would start to kill in the name of a wrong goal. (...) Such
a cruel work requires consideration of every gesture, but the
director fortunately could rely on a top ensemble.”

Zuzana Ulicianska, SME.sk

“But the story itself is a cruel punch line — Aue ends it with
the words that what he is able to do, also we are able to do.
(...) The production is first of all a theatre concert, in which
the authors as well as the actors have adopted a decisive stance
to the subject already from the beginning. Their consistently
professional attitude has created a warning. Not just by that
which the author of the original employed to help bring about
a cathartic resolution: the single characters one by one — as
a punishment for their acts — go mad.”

Dagmar Institorisovd, kultura.pravda.sk



Michal Vajdicka (1976) po absolvovani divadelnej réZie na
VSMU v Bratislave hostoval vo viacerych divadléch v Cechach
a na Slovensku, v stcasnosti je umeleckym $éfom Dejvického
divadla v Prahe. Najvacsi ohlas u divakov i kritiky dosiahol
svojimi inscendciami hier irskej dramatiky. Najskr o vztahoch
vo vndtri rodiny: McDonaghove hry Opusteny zdpad (2004,
VSMU — ocenenia na medzinarodnych festivaloch divadel-
nych 3kol) a Krdsavica z Leenane (2005, D Kogice — nomind-
cia na cenu DOSKY 2005 za najlepsiu réZiu), neskor prechadza
k mapovaniu 3pecifik dedinskej komunity: Marina Carr — Portia
Coughlanovd (2006, DAB Nitra — 3 nomindcie na cenu DOSKY
2007), a Martin McDonagh — Mrzdk z Inishmaanu (2007, SND
Bratislava). V roku 2008 nastudoval v Divadle Andreja Bagara
v Nitre mimoriadne Uspesni inscendciu Vsetko za ndrod podla
textu Bozeny Slancikovej Timravy. Inscenécia bola nominova-
na v troch kategdridch na cenu DOSKY 2008, dostala cenu Li-
terdrneho fondu 2008 za réZiu a prestiznu Ceskd cenu Alfréda
Radoka 2008 za najvadsi zaZitok zo zahrani¢ného divadla. V po-
slednej dobe dosiahla velky divacky tspech a viacero oceneni
jeho inscendcia hry A. P. Cechova Cajka (2013, Dejvické divadlo,
Praha). Ldskavé bohyne Michal Vajdicka reZijne spracoval na
objedndvku Slovenského nérodného divadla, ktoré tymto ti-
tulom pokracovalo v cinohernej linii Endldsung, sledujicej
faSizmus a citlivi tému holokaustu eurdpskych Zidov pocas
druhej svetovej vojny. Inscendcia potvrdila zaujimavé drama-
turgické smerovanie sezény 2013/2014 v Cinohre SND a ziskala
niekolko nomindcii na Dosky 2014.

Michal Vajdicka (1976) after finishing studies of theatre
direction at the VSMU in Bratislava, he was giving guest
performances in several theatres both in Czech and Slovak
Republic; today he is the art director of Theatre Dejvice in
Prague. He evoked the best response of the audience as well
as of the critique with his productions of Irish dramatists. First
of all, he focused on family relationships: McDonaghs plays The
Lonesome West (2004, VSMU — the awards at the international
festivals of theatre schools) and The Beauty Queen of Leenane
(2005, State Theatre Kosice — the nomination for the award
DOSKY 2005 for best direction); later he began to investigate the
specifics of a village community: Marina Carr — Portia Coughlan
(2006, Andrej Bagar Theatre in Nitra — 3 nominations for DOSKY
2007), and Martin McDonagh — The Cripple of Inishmaan (2007,
Slovak National Theatre in Bratislava). In 2008, at Andrej Bagar
Theatre in Nitra, he did the exceptionally successful production
Everything for the Nation based on the text by BoZena Slancikova
Timrava. The production was nominated for the award DOSKY
2008 in three categories, won the Literary Fund 2008 award for
direction, and the prestigious Czech Alfréd Radok Award 2008
for the greatest experience of foreign theatre. Recently, a huge
spectator success and several awards has won his production
of A. P. Chekhov’s The Seagull (2013, Dejvice Theatre, Prague).
The production of The Kindly Ones by Michal Vajdicka was
commissioned by the Slovak National Theatre, thus following
the dramatic line of Endldsung monitoring the theme of
fascism and the holocaust of the European Jews during the
Second World War. The production confirmed interesting
dramatic direction of the 2013/2014 season at the Slovak
National Theatre and got several nominations for the awards
Dosky 2014.
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EnKnapGroup / Maska, Lublana, SLOVINSKO / EnKnapGroup / Maska, Ljubljana, SLOVENIA

SOKOL! / FALCON!

nedela 28. septembra 2014, 21.30 — 22.30, Divadlo Andreja Bagara v Nitre — Stiidio

Sunday 28 September 2014, 21:30 — 22:30, Andrej Friday Bagar Theatre in Nitra — Studio

jazyk: anglicky, simultanny preklad do slovenského jazyka / language: English, simultaneously translated into Slovak language
Ranajky s... / The Breakfast with... Janez Jansa, lztok Kovac, 28. 9. 2014, 10:00, Meeting Point

koncept a realizécia / concept and realization by lztok Kovac, Janez Jansa

pohybova spolupréca / assistant for movement: Tanja Skok
hlas / voice: Nada Vodusek

svetelny dizajn, technickd realizécia / light design, technical realisation: Luka Curk

kostymy / costume design: Valter Kobal

hudba / music: Uryvky zo skladieb Ako som chytil sokola a Vencek Narodnih Il od Vili Fajdiga z albumu Za fuk pa Spila gramofon, vydané v Nika
Records, september 2009. PouZité s povolenim. / Sound recordings from How | Caught a Falcon, Vencek Narodnih II by Vili Fajdiga from the
album Za fuk pa spila gramofon, released by Nika Records, September 2009. Used with permission.

zvukovy dizajn / sound design: Tomaz Grom

vyhldsenia vo videonahrdvkach / video statements by: Jonathan Burrows, Julyen Hamilton, Mateja Rebolj, Renata Saled
hostia v nahravkach / guests in videos: Jonathan Burrows, Julyen Hamilton, Mateja Rebolj, Renata Salecl, Marija Zidar
kamera / camera: Nina Bucuk, Janez Jan3a, Carme Renalias, Anna Berger

strih / video editing: Julyen Hamilton, Amin Weber, Omar Ismail
graficky dizajn / graphic design: Omar Ismail

video z predstavenia Nehmotny svet, Julyen Hamilton (uvedené v Seattli, USA, 2012) / video from the performance The Immaterial

World by Julyen Hamilton (performed in Seattle, USA, 2012)
preklady do slovinciny / translations into Slovene: Marija Zidar

osobné pozndmky / personal notes by lztok Kova¢ z roku 1991, texty / texts: Simon Kardum (Nie je to zI¢, Ico / Not bad, Ico, Slovenske Novice,
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Choreograf Iztok Kovac, zakladatel vyznamného tanecného telesa
EnKnapGroup z Lublany, a reZisér, teoretik a performer Janez Jansa
sa dnes, ako pdtdesiatnici, vracajd ku kultovému sdlovému predsta-
veniu Kovaca Ako chytit'sokola z roku 1991. Vstipit do tej istej rieky je
nemozné a oni sa o to ani nesnazia. Povodné sélo je len rdmcom pre
ich sicasné Gvahy o umeni a starnuti a podkladom pre ich Gprimné
svedectvo o [udskych limitoch. Pdvodna choreografia je krasnou za-
mienkou, aby osldvili tanec ako taky, a najmd, aby sa znovu ocitli na
javisku. Pre Kovaca, ktory je perfekcionista a telo chdpe ako vykonny,
svizny stroj, to nie je lahké. Zapasi, prostrednictvom choreografie sa
konfrontuje so svojim vykonom z mladosti a navy3e aj s Jansom, ktory
mu protirei. Je to Jan3a, ktory vyprovokuje Kovaca, aby znovu tan-
coval, aby spochybnil obmedzujtici nazor, Ze pre tanecného umelca
starnutie nevyhnutne znamend koniec umeleckej kariéry.

Na javisku pritom nestoja Ziadni unaveni a Zivotom sklamanf starci.
Ich fyzickd zdatnost je aj dnes zrejma. Ale to, Co je este vzacnejsie,
je ich hravé konfrontacia s vlastnou minulostou ¢i skor s niekdajsimi

Choreographer Iztok Kova¢, the founder of the important dancing
ensemble EnKnapGroup from Ljubljana, and director, theatre
theoretician and performer Janez Jansa, now, in their fifties, return to
the cult solo performance by Kovac How to Catch a Falcon from 1991.
Itis impossible to step into the same river, and they don "t even try. The
original solo is just a frame for their contemporary ideas about art and
ageing, and a basis for their honest testimony about human limits. The
original choreography is a beautiful pretext to celebrate dance and to
be on stage again. For the perfectionist Kova¢ who understands the
body as a potent, agile machine, it is not easy. He struggles, through
the choreography he confronts himself with the production of his youth,
and also with Jansa who contradicts him. It is Jansa who provokes Kovac
to dance again, to question the limiting belief that ageing inevitably
means the end of the artistic carrier to a dance artist.

However, there are no tired and disenchanted old men on stage. Their
physical fitness is obvious even today. But even more precious is their
playful confrontation with their own past, or rather, with their past ideals.



idedImi. Ich pohybovo-osobnostny dialdg sa nesie v sympaticky civil-
nom téne, otdzky tykajlice sa minulosti a buddcnosti kladu ledabolo,
Sarmantne provokativne, ako ked'sa velmi dobri kamardti doberaju.
Zonglujd relativitou svojich ndzorov aj Gvahami o tom, naco je nam
dnes tanecné umenie. Spochybiiuju svoje kvality, ale aj svoje niekdaj-
Sie ambicie. Podmanivé a predovetkym hravé scénické rozprévanie
dynamizuje nielen ndzorova vzdialenost Kovaca a Jansu, ale aj ich
odlisné umelecké smerovanie a rozdielnost temperamentov.
Cez tanecné solo, ktorym sa slovinské umenie zviditelnilo najma
v zahranidi, sa vracajui k zaciatkom formovania nezvislej umeleckej
scény v Slovinsku po pade socializmu a rozpade federativneho 3ttu
Juhoslavia. Sebadefinovanie vtedy a dnes je teda mnohondsobné.
Sebadefinuje sa sucasny tanec, ktory formuluje ako Zéner svoje nové
smerovanie zbavené tlaku tradicie a starych tanecnych technik. Pré-
ve vzniknuty ndrod hladd v osamostatneni sa svoju identitu a svoje
miesto v ramgi SirSieho celku — Eurdpy. A mlady umelec vzlieta sme-
rom k nieomu, od ¢oho si sfubuje dplnd slobodu. Kazdé sebadefino-
vanie md spolocnu Crtu — tzbu po nespitanosti a priestore, v ktorom
moze prejavit svoju silu, rovnako ako sokol.
0d premiéry Ako chytit sokola uplynulo takmer Stvrtstorocie. Kde sa
nachddzaju dnes tito dvaja tvorcovia a ako je na tom umeleckd scéna?
Iztok Kovac je aj v patdesiatke pruzny a rychly a Janez Jana je stale
rovnako hravy a prekvapivy. Obaja spoznali vlastné hranice ako aj limi-
ty lokdInej umeleckej scény. Nieco z toho tusili uz na zaciatku a v vode
devitdesiatych rokov to dokonca viziondrsky aj pomenovali. Mnohé,
¢o len neskdr objavili, sa ukdzalo ako in3pirativny prvok pre buddcu
tvorbu. A prave s tymto vedomim sa opatovne vpravuji do starej formy
Sitej na mieru spontdnneho, mozno az naivného mladého umeleckého
vybuchu. Skisenost tancuje ruka v ruke s mladostou.
Je naozaj krésa a sviznost fudského pohybu, akd poznali nasi dedovia
zdruzeni okolo telocvicnych spolkov Sokol, nendvratne pre¢, kedze je
sticasnost stale posadnuta predstavami o vykonnom, zdravom a pdso-
bivom tele? Sokol! je nikdy sa nekondiaci zépas o dokonalost, o Gsilie
vytrvat'v pohybe a neprestat sa hybat. Maja Hriesik
,Humor a citlivost inscendcie Sokol! dneSnym mladym tanecnikom
chyba. Mozno st rychlejsi a pohyblivejsi, ale nemajd td patinu, ktord
vznikd len vdaka vytrvalosti a Zivotnej i umeleckej skdsenosti. (...)
Sokol! sa vyjadruje k téme, ktora dnes vo verejnych diskusiach chyba:
rozprava o starnuti, ktoré neprindsa len problémy s odchodom na dé-
chodok, (...) ale aj kvalitu, mddrost a humor. Jedrt Jes Furlan
J|ztokov Sokol!, aj ked'md uZ 50 rokov, je elegantny vo svojich dlhych,
klzavych tanenych pohyboch. Aj ked je spomaleny, stale je nedistup-
ne pruzny, moderny a velmi pritazlivy. (.. .)
Choreografia spomienok a objavov Iztoka Kovaca a Janeza Jansu sa
mierne meni pri kazdom vystdpent. (.. .) Divak si len moze Zelat, aby
toto predstavenie trvalo dlh3ie, nez len hodinu.”

Daliborka Podboj: Paradaplesa.si Dance Website

,...Laiste nemdZe byt pre tanecnika ni¢ lepsie, ako sa oslobodit
chytenim sokola. Sokol je tu tym elementom, ktory na jednej strane
diktuje pohyb (povestny pohyb rik, ktory vytvdra dojem mévania
kridlami na Schubertovu Nedokoncent symfoniu), na druhej strane

Their locomotive-personal dialogue is carried in a sympathetically civil
tone; questions pertaining to the past and future are asked carelessly,
charmingly provocatively, as if two friends were teasing each other. They
juggle with the relativity of their opinions and ideas about why do we
need the dance art today. They question their qualities as well as their
past ambitions. The enchanting but mostly playful scenic storytelling
is made dynamic not just by their differing opinions, but also by their
different artistic directions and different temperaments.
Through the dance solo, thanks to which Slovenian art made
itself visible abroad, they return to the beginnings of forming the
independent art scene in Slovenia after the fall of socialism and
the break-up of the federal state of Yugoslavia. Therefore, the self-
definition then and now is multiple. Contemporary dance, formulating
as a genre its new direction freed from the pressure of tradition and
old dance techniques, is being self-defined. A freshly originated nation
is searching its identity and its place within the wider whole — the
Europe — in independence. And young artist flies toward something
inwhich he sees the promise of total freedom. Every self-definition has
a common aspect — the desire to be unrestrained and to have space in
which it can show its strength, just like a falcon.
Almost a quarter of century has passed since the premiere of How to
Catch a Falcon. Where are today these two creators and how does the
art scene look like? Iztok Kovac is even in the age of fifty flexible and
fast, and Janez Jansa s still as playful and surprising as he used to be.
They both have come to know their own limits as well as the limits
of the local art scene. Some of it they have already anticipated from
the start, and at the beginning of the nineties they even prophetically
named it. Much of what they have discovered later has proven to be
inspiring for future creation. And namely with this consciousness, they
step again into the old form tailored to the needs of a spontaneous,
or maybe even naive young artistic explosion. Experience is dancing
hand in hand with youthfulness.
Is the beauty and the agility of human movement, known by our
grandfathers gathered around the physical training clubs called
Falcon, really irretrievably gone, as the society is still obsessed with
the ideas of a potent, healthy and impressive body? Falcon! is a never-
ending struggle for perfection, for the effort to persist in movement
and to never stop moving. Maja Hriesik
“The humour and perceptiveness of Falcon! are missing in the
performances of young dancers. They may be faster and more agile
but lack the patina that can only be formed by endurance, life and
creative experience. (...) Falcon! speaks of a subject matter missing
from the current public debates: it discusses aging that does not bring
along just retirement-related problems (...) but also quality, wisdom
and humour Jedrt Jez Furlan
“Iztok’s Falcon, aged 50, is elegant in performing its long sliding
dance moves, even if slowed down, he is obstinately flexible, current
and also highly appealing ... The choreography of the memories
and findings of Iztok Kovac and Janez Jansa will be tailored slightly
differently with each performance ..., one could only wish for more
than an hour of stage time with this performance.”

Daliborka Podboj: Paradaplesa.si Dance Website



je sokol metaforou zdoldvania obmedzeni fudského tela. A pocas

predstavenia sa prvotna mimeticka identifikdcia so sokolom rozvinie

do tvrdohlavého tvarovania vlastného Stylu cez splet gymnastickych

pohybov, Zonglovanie s ¢okolddami a va3nivo sa prenechd tancu na
spdsob tsecnych pohybov biomechaniky na hudbu Leibachu.”

Jela Krecic: Na vyrocie Maska pozerd dozadu a dopredu.

Delo, 18.10. 2013

Iztok Kovac (1963) — tanecnik, choreograf a ucitel, vybudoval zakla-
dy slovinského sticasného tanca v kultirnom priestore Eurépy i mimo
nej. V roku 1993 zaloZil pod kridlami Klapstuk Festival medzindrodnu
tanecnu skupinu En-Knap v belgickom Leuvene, o rok sa vsak presu-
nula do Lublany ako EN-Knap Productions. Po 14 rokoch préce formou
jednotlivych projektov zaloZil Kovac v roku 2007 EnKnapGroup, prvy
medzindrodny staly sibor pre stcasny tanec v Slovinsku, ktory uz
pracoval na repertodrovej béze. O dva roky prevzalo riadenie EN-Knap
Productions Kultdme centrum Spanski Borci v Lublane, kde je Kova¢
umeleckym $éfom a tvorcom domaceho a medzindrodného progra-
mu. Okrem tridsiatich vlastnych projektov, réZii a pedagogickych prac
nakrutil pat tanecnych filmov a za svoju pracu ziskal prestizne doméce
i zahranicné ocenenia. Iztok Kovac sa nitrianskemu festivalovému
publiku predstavi po prvy raz.

Iztok Kovac (1963) — dancer, choreographer and teacher, has built the
foundations of Slovenian contemporary dance in the cultural space of
Europe and beyond. In 1993, he founded, under the wings of Klapstuk
Festival, the international dance group En-Knap in Leuvene in Belgium,
which moved the next year to Ljubljana as the EN-Knap Productions.
After fourteen years of work in the form of individual projects, in 2007
Kovac founded the EnKnapGroup, the first permanent international en-
semble for contemporary dance in Slovenia which was working on the
repertoire basis. Two years later, the management of EN-Knap Produc-
tions has been taken by the Cultural Centre Spanski Borci in Ljubljana
where Kova is the art director and the creator of domestic and inter-
national programme. Apart from thirty own projects, directions and
pedagogical works, he has shot five dance films, and for his work he has
won various prestigious domestic as well as foreign awards. Iztok Kovac
will introduce himself to the Nitra Festival audience for the first time.

.There can surely be nothing better for a dancer than to free himself
by catching a falcon. Here, the falcon is the element which on the one
side dictates the movement (the renowned hand motion making the
impression of wings flapping to the Unfinished symphony by Schubert);
on the other side, the falcon is a metaphor of overcoming the limits
of human body. And during the performance, the original mimetic
identification with the falcon develops into a stubborn forming of the
own style through the mixture of gymnastic movements, juggling
with the chocolates, and passionate surrender to the dance similar to

the curt movements of the bio-mechanics to the music by Laibach.”
Jela Krecic: On the anniversary the Mask is looking back and ahead.
Delo, 18. 10. 2013

Janez Jansa (1964, povodnym menom Emil Hrvatin) — divadelny
a filmovy reZisér a performer, dlhorocny $éfredaktor prestizneho slo-
vinského casopisu MASKA. VyStudoval socioldgiu a divadelnd vedu na
univerzite v Antverpéch, pravidelne vedie interdisciplindrne workshopy
v Eurépe a USA, vytvoril sériu inscendcii zaoberajlicich sa statusom ume-
nia v neoliberainej spolocnosti. Pocntic rokom 2005 bolo postupne v 18
eurdpskych mestach uvedené jeho dielo My vsetci sme Marlene Dietrich,
venované vojakom v mierovych misidch. Je jednym z troch umelcoy,
ktori v roku 2007 v ramci svojho umeleckého multimedidlneho projektu
Voldm sa Janez Jansa zmenili svoje meno na meno slovinského kontro-
verzného politika a premiéra vlady Janeza Jan3u. V roku 2012 nakritili
traja Janezovia JanSovia provokativny dokument o0 zmene mena, v tom
istom roku tieZ hostovali na Divadelnej Nitre s inscenaciou Cim viac nds
Jje, tym ryichlejSie dosiahneme ciel.

Janez Jansa (1964, nee Emil Hrvatin) — theatre and film director and
performer, for many years the chief editor of the prestigious Slovenian
magazine MASKA. He studied sociology and theatre science at the
University in Antwerp; he regularly holds interdisciplinary workshops
in Europe and the USA; he created a series of plays about the status
of art in the neo-liberal society. Starting in 2005, his work We Are All
Marlene Dietrich, dedicated to the soldiers on peace missions, has been
gradually shown in eighteen European cities. He is one of the three
artists who in 2007, within their own artistic multimedia project My
Name Is Janez Jansa, have changed their name to the name of the
controversial Slovenian politician and the prime minister Janez Jansa.
In 2012, the three Janez Jan3as shot a provoking documentary about
changing name, and in the same year they came to Divadelné Nitra
with the play The More of Us There Are, The Faster We Will Reach the Goal.
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Gerhart Hauptmann

POTKANY / THE RATS

pondelok 29. septembra 2014, 15.30 — 17.45, Divadlo Andreja Bagara v Nitre — Studio
Monday 29 September 2014, 15:30 — 17:45, Andrej Bagar Theatre in Nitra — Studio
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

Ranajky s... / The Breakfast with... Roman Polak, 29.9. 2014, 10:00, Meeting Point

réZia / directed by: Roman Polak

preklad / translation:Viera Jurickova
dramaturgia / dramaturgy: Daniel Majling
vyber hudby / music selection: Lucia Chutkova
kostymy / costumes: Peter Canecky

scéna/ set design: Pavel Borak

osoby a obsadenie / characters and cast: Johnova / Mrs. John: Kristina Turjanova, John: Martin Nahalka, Bruno: Juraj
Duris, Hassenreuter: lvan Vojtek, Hassenreuterova / Mrs. Hassenreuter: Eva Pavlikova, Walburga: Alena Pajtinkova, Erich
Spitta: Roman Polacik, pastor / priest Spitta: Jan Gre$So, Knobbeova / Mrs. Knobbe: Daniela Kuffelova, Quaquaro: Peter
Oszlik, Schierke: Branislav Matuscin, Rutterbuschova / Mrs. Rutterbusch: Renata Rynikova, Pawlina: Judit Bardos,
Kielbackova / Mrs. Kielback: Gabriela Dolna, Selma: Eva Cibulkova / Magdaléna Pacovska

DivadIu by dnes mohli dominovat silné [udské pribehy. S roz-
poruplnostou sebe vlastnou. Takym je aj pribeh jedného domu
a nenaplnenej materskej tuzby. Na jednom mieste byva nie-
kolko rodin, bohat3ich, chudobnejsich, ale aj takych, ktori su
na hranici biedy. Nechcti od Zivota vela. K Stastiu nepotrebujd
miliény, staci im fungujtica rodina, dobré manzelstvo a deti.
Zial, nemaju ani to. Johnova — hlavna hrdinka aj os pribehu
— Zena po tridsiatke, je duSou tohto domu. Jej muz cestuje za
précou, ona trdvi vacsinu roka v ubijajicej samote. Sialene tuZi
po dietati. Roky utekaji a zda sa, Ze Johnova nebude mat ni-
koho, pre koho by Zila, koho by milovala, o koho by sa béla, pre
koho by sa obetovala. Odrazu jej v3ak osud ukdZe privetivejsiu
tvdr — moze si osvojit dieta mladej Zeny, ktorej je dieta len na
pritaz. Konecne md Johnova pre koho Zit, pre koho sa obetovat,
pre koho si pldnovat budicnost. Jej Stastie vsak netrva dlho...
Po niekolkych drioch sa prava matka ohldsi, aby si vzala dieta
spat. Boj o Stastie sa zacina. Inscendcia stavia na charakterovo
prepracovanych hereckych portrétoch hrdinov pribehu, ktori
zépasia nielen s osudom, ale predovietkym s vlastnymi besmi.
Okrem hiboko ludského pribehu o materstve je Hauptmannova
hra aj silnou socidlnou drdmou. Obyvatelia ndjomného domu
sti fudia na okraji zdujmu, ich vztahy a Zivoty podliehajd roz-
kladu moralnemu, spolocenskému aj ekonomickému. Z tohto
kvasu, v ktorom hniju zvysky starého Zivota, sa destiluje sto-
percentny extrémizmus, ktory ich nakoniec vietkych zmetie
ako vichor. RéZia stavia vo vietkych vyrazovych zlozkach na
minimalizme a preciznosti budovania viacvrstvového pribehu
domu — divadla, nad ktorym ako kliatba visi $pinava bielizef

The theatre of today could be dominated by strong human
stories, full of typical contradictions. Such is the story of one
house and the unfulfilled desire to be a mother.

In one place there are living several families — some more
rich, some more poor, but also those which are on the edge
of poverty. They don’t want much from life. They don’t need
millions to be happy; all they need is a functional family, good
marriage and children. But unfortunately, they don't even have
that. Mrs. John — the main character as well as the motif of the
story —is a woman in her thirties. She is the soul of this house.
Her hushand travels for work and she spends most of the yearin
adepressing solitude. She craves for a child. The years go by, and
it looks like she will have nobody to live for, to love, to be worried
about, to make sacrifices for. All of a sudden, destiny shows
her more mercy — she has the opportunity to adopt a child of
a young woman who can't take care of him. Finally, John has
somebody to live for, to make sacrifices for, to plan the future for.
However, her happiness doesn't last long. After a few days, the
real mother shows up and wants to take her child back. A fight
for happiness begins.

The production is built upon the detailed dramatic portrayals
of the heroes of the story who struggle not just with fate but
mainly with their own demons. Besides being a deeply human
story about motherhood, Hauptmanns play is also a strong social
drama. The inhabitants of the apartment building are people
on the edge of interest; their relationships and lives are subject
to moral, social as well as economic decay. From this ferment
in which the remainders of the old life are rotting, a hundred



nasho sveta. Sveta, ktory strdca pevnu podu pod nohami. Ako
zo Zumpy sa postupne vali ludska $pina, pudy a obsesie, zvra-
tené tuzby a nenaplnené predstavy o Stasti. Akysi prazvlastny
smiutok spdja hrdinov aj dobu pribehu. Dramatickd sustrede-
nost vetkych hereckych vykonov, domyselna praca so scénic-
kym priestorom a rezijna doslednost stavby celku robia z in-
scendcie apelativny vykricnik k dneSku. Konanie jednotlivych
postdv, ich Sepoty aj vykriky sa vrstvia a vytvéraju zéverecné
apokalyptickeé forte celej inscendcie.
Mnoizstvo divadelnych pribehov md ako svoju hlavnii postavu
DOM. Je to tak aj v Potkanoch. Tento dom je skor temny, len
s obcasnym zébleskom sIne¢ného lica. Pre3pikovany hordc-
kovitostou ludského spravania sa, ale aj doby, ktord ma v sebe
Gsmev tuseného diabla. Postavy s strhévané do viru, ktory ich
¢asom pohlti. Skor ¢i neskor. Historickd perspektiva ndm vak
dava odpoved, Ze vir sa uZ coskoro premeni na kataklizmu.
Potkany vyliezajui z dier a prind3ajd ndm sprévu o clovecenskej
predurcenosti ¢i skor nepoucitelnosti?

Svetozdr Sprusansky

Nyvéazenost vietkych zloziek dokonca viedla k tomu, ¢oho je
vzdy mélo — hlavne pri vaZnych témach. Po skonceni predsta-
venia nemate pocit beznddeje a hnusu, ale ste akysi citlivejsi
a hlavne vzdavate poklonu v3etkym tvorcom a, samozrejme,
majviac hercom.” Dagmar Institorisovd, kultura.pravda.sk
,U nds nie si Hauptmannove hry takmer vobec uvddzané, azda
aj preto, Ze za nacizmu nebol tento Nobelovou cenou oceneny
nemecky autor sice politicky exponovany, ale ani prenasledo-
vany. Aj preto je inscenovanie Potkanov takym vzacnym, aZ
objavnym pocinom.
Pri pocetnych monologickych produkcidch, ktoré zaplavuju re-
pertodr nasich divadiel, navySe pdsobi dobre vystavana hra az
exkluzivne. Za logickou Struktirou celej inscendcie citit aj Da-
niela Majlinga, dramaturga dlhodobo umelecky spriazneného
s rezisérom Poldkom. Pod jeho nendsilnym vedenim sa ukdza-
lo, aky silny potenciél drieme v nitrianskom hereckom stibore.”
Zuzana Ulicianska | SME

+La zvlastnu zhodu okolnosti treba povazovat premiéru hry, kde
sa krystalizuju zaciatky extrémizmu a zéroven sledovat jeho ak-
tudlnu podobu i kruté prejavy v uliciach Nitry. V Nemecku sa po
prvej svetovej vojne vytvorila podobna situdcia, neskor vrcho-
liaca v praktikdch nacizmu. Je isté, ako to povedal v interview R.
Polak, ze ,ak je spolocnost nevyvazend, napétie narastd”, coho
sme napokon svedkami aj v dne3nych diioch. Aj z tohto dévodu
je inscendcia Hauptmannovych Potkanov vysostne aktudlna.”
Marta Zilkovd, Rddio DEVIN

percent extremism is distilled which finally sweeps them all
away like a windstorm.

The direction is based in all expressive aspects upon minimalism
and precision of building the many-layered story of the house —
theatre above which the dirty laundry of our world is hanging
like a curse. The world which is loosing a firm ground under its
feet. The human dirt, the compulsions and obsessions, perverted
desires and unfulfilled ideas about happiness are pouring as
if from a cesspit. Some kind of strange sadness connects the
heroes and the time-frame of the story. The dramatic focus of
all acting performances, the elaborate work with the scenic
space, and the directing consistency of building the whole
make this production an appealing exclamation mark referring
to the present days. The actions of the individual characters,
their cries and whispers are piling and finally creating the closing
apocalyptic forte of the whole production.

There are many theatre stories which have A HOUSE as their
major character. It is like that in the Rats, too. This house is
rather dark, with only an occasional glimpse of a sun ray. Full of
feverish human behaviour, but also touched by the age which
has in it a smile of a suspected devil. The characters are pulled
into a whirlwind which swallows them at last, sooner or later.
But the historical perspective tells us that the whirlwind will soon
turn into a cataclysm. The rats are climbing out of the holes and
bring us the news about the human predestination, or perhaps,
about the impossibility to learn from our mistakes. . .?

Svetozdr Sprusansky

“The equilibrium of all components has even led to that which
is always precious — especially with serious subjects. After the
performance is over, you dont feel hopelessness or disgust,
but you are somehow more sensitive, and most of all you pay
homage to the authors and of course, the actors.”

Dagmar Institorisovd, kultura.pravda.sk

“In Slovakia, there are almost no productions of Hauptmann’s
plays, perhaps also because during Nazism this German author,
who was awarded the Nobel Prize, was not politically vulnerable
but also not persecuted. Also that is the reason why the staging
of The Rats is such a precious, almost a breakthrough act.

With many monologue productions which overwhelm the
repertoire of our theatres, a well built play has almost exclusive
effect. Behind the logical structure of the production, we can
also feel Daniel Majling, dramatic advisor who is on a long-term
basis affined with director Poldk. Under his unstrained conduct
it was proven what a strong potential slumbers in the Nitra

dramaturgic ensemble. Zuzana Ulicianska | SME



Roman Polak (1957) — v stcasnosti riaditel Cinohry SND,
v minulosti spolupracoval so Statnym divadlom v Kosiciach, so
Slovenskym komornym divadlom Martin, neskdr s ndrodnymi
divadlami v Bratislave, Prahe a Brne, s Astorkou — Korzo 90°
v Bratislave. Inscendcie Romana Poldka svojim vyznamom pre-
sahovali rdmec slovenského divadla.

Najuspesnejsie martinské inscendcie Dotyky a spojenia Pierra
de Marivaux a Brechtov Baal (1989) reprezentovali ¢esko-slo-
venské divadlo na medzindrodnych festivaloch po celej Eurd-
pe — k najvyznamnejsim patri hostovanie na Medzinarodnom
festivale v Edinburghu. Inscenécia Dotyky a spojenia dostala
dokonca prestizne ocenenie kritikov dennika The Guardian.
Roman Polak vytvoril vy3e sto cinohernych aj opernych insce-
nacii, z nich mimoriadne zarezonovali: dramatizacia Kafkov-
ho Procesu (Polék — Porubjak, 1992), Rostandov (yrano z Ber-
geracu, Studio L+S, 1993, Ruskd tetraldgia v Astorke Korzo
'90: A. P. Cechov Ujo Vdria (1995), N. Ostrovskij Les (1997),
F. M. Dostojevskij: Zlocin a trest, Vrazda sekerou v Svitom
Peterburgu (1999), neskdr Play Gorkij — Polakova adaptdcia
Letnych hosti (2004).

Najvyznamnejsie ocenenia: Cena Jana Jamnického, opakova-
ne prémia Literdrneho fondu, niekolkondsobny drZitel' Ceny
DOSKY — najlepsia inscendcia a najlepsia rézia (Gogolove Scény
7 domu Bessemenovovcov / Mestiaci — 1998, Ostrovského Les
— 1997, Cechovov Ivanov — 2006, Tolstého Anna Kareninovd —
2009, Molierov Mizantrop — 2010).

“The premiere of the play should be considered a strange
concurrence of circumstances, where the beginnings of
extremism are crystallized, and at the same time we have to
watch the actual extremism form as well as cruel manifestations
in the streets of Nitra. In Germany, there was a similar situation
after the 1 world war, later culminating in the practices of
Nazism. It is for sure, as R. Poldk said in an interview, that “if
the society is unbalanced, the tension grows,” which even we
are witnessing these days, after all. Also for this reason, the
production of Hauptmann s Rats is very up to date.”

Marta Zilkovd, Radio DEVIN

Roman Polak (1957) — at the present, he is the director of the
Drama of the Slovak National Theatre; in the past he collaborated
with the State Theatre Kosice and the Slovak Chamber Theatre,
Martin, later also with the national theatres in Bratislava,
Prague and Brno, and with Astorka — Korzo 90" in Bratislava.
The productions of Roman Polék have reached far beyond
Slovakian theatre with their meaning. The most successful
productions from Martin, La Dispute by Pierre de Marivaux
and Brechts Baal (1989), have represented (zech and
Slovak theatre at the international festivals all over
Europe — the most important being the guest stay at the
International Festival in Edinburgh. La Dispute even won
the prestigious award of the critics of The Guardian daily.
Roman Poldk has created more than hundred dramatic as
well as opera productions, the exceptionally successful being:
a dramatization of The Trial by Kafka (Poldk — Porubjak, 1992);
(yrano of Bergerac by Rostand, L+S Studio, 1993; the Russian
tetralogy at Astorka Korzo “90: A. P. Chekhov: Uncle Vdria (1995),
N. Ostrovsky: The Forrest (1997), F. M. Dostoyevsky: Crime and
Punishment, The Murder with an Axe in St Petersburg (1999),
later Play Gorky — Polék’s adaptation of Summer Guests (2004).
His most important awards: Jan Jamnicky Award; repeatedly
the reward of the Literary Fund; multiple awards DOSKY — best
production and best direction (Gogol: Scenes from the House of
Bessemenovs / The Smug Citizens — 1998, Ostrovsky: The Forrest
—1997, Chekhov: lvanov — 2006, Tolstoy: Anna Karenina — 2009,
Moliére: Mizantrop — 2010).



40



Divadlo Aréna, Bratislava, SLOVENSKO / Aréna Theatre, Bratislava, SLOVAKIA R E L 0E 02 Ry

Karl Marx / Peter Lomnicky

KAPITAL | CAPITAL

pondelok 29. septembra 2014, 18.30 — 20.00, Divadlo Andreja Bagara v Nitre — Velkd séla
Monday 29 September 2014, 18:30 — 20:00, Andrej Bagar Theatre in Nitra — Big Hall
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

Ranajky s... / The Breakfast with... Peter Lomnicky, 29.9. 2014, 10:00, Meeting Point

ré7ia: Martin Cicvak

dramaturgia / dramaturgy: Martin Kubran, Zuzana Sajgalikova

scéna / set design: Tom Ciller
kostymy / costumes: Nina A. Stillmark

Gcinkuju / cast: Rich Bitch: Kristina Greppelova, E 240: Braio Deak, E 123: Martin Hronsky, E 952: Tomas Palonder,
E 924: Marian Prevendarcik, |zabela: Taina Pauhofova a / and DJ Reverend

Blaznivy vaudeville, ktory sa hré na hornej palube potapajuce-
ho sa Titanicu tzv. prosperujiceho civilizovaného sveta. Alizie,
dezildzie, fdzie... Divadelny vykrik o dobe, ktord Zijeme. A krik
a spev a potraviny a krik a dym a krik a krik... Nielen Marxo-
ve slova v Ustach nielen slovenskych nespokojencov. A jedna
velryba k tomu. Svedomie divdka — ako hlavny partner k roz-
topasnej hereckej roSdde. Koncept divadelno-koncertantného
lospolocenskej situdcii) snivali o kapitalizme — tak teraz mdme
pocit, Ze stojime na jeho sklonku. Na jeho troskéch. Svet pod-
stupil vSetky jeho etapy: iliziu, dezildziu aj vytriezvenie. Teda:
Ako? A kam dalej?! Samotni tvorcovia doplfiaj:

....velké divadlo dejin”... ,vyrazové prostriedky, ktoré si moZe
Clovek doniest so sebou bez toho, aby nieco vlastnil: to, ¢o
moze mat v kapse, vo vrecku, mdZe robit divadlo bez divadla.
To nds doviedlo k fixkam, sprayom, hudbe, tancu, deklamdcii,
kriku, smetisku..."...,My tymto predstavenim, ak za nieco hoju-
jeme, tak je to demokracia.”... ,To je zaujimavé a vzrusujlice, Ze
s Marxom bojujeme za demokratické hodnoty. Nejde o domdci
problém, ale o celosvetovy. Je to problém systému.”... ,Hra si
kladie otdzku, kedy dokaZeme povedat — viac uz toho nepo-
trebujem! Kedy dokdZeme byt asketickejsi, skromnejsi, stried-
mejsi a kedy tym pddom prestaneme olejovat to nekonecné
stikolesie stroja zisku, ktorym je kapital.”

Inscendcia je akymsi vykrikom do svetiel stéle Ziariaceho kapi-
talizmu. Mé jasny ndzor tvorcov, ktorému sa podriaduje mnoz-
stvo zdanlivo roznorodych vyrazovych prostriedkov. A je ich
pozehnane! Predstavenie sa nachddza na pomedzi koncertu,
protestsongu, spolocensko-politického prevolania, prednasky,
diputy. Predstavenie nahnevané, naddvajlice, srdité... Od srd-
ca aj od plic. Niekedy zamerne cez. Mé charakter polymuzicky

A crazy vaudeville performed at the upper board of the sinking
Titanic, the so-called civilized world. Allusions, disillusions,
fusions... A dramatic cry about the times in which we are
living. And shouting and singing and food and shouting and
smoke and shouting and shouting... The words not just by
Marx in the mouths of not just the Slovak unsatisfied people.
And on top of that, one whale. The conscience of the spectator
as the main partner of this rollicking acting castling. A concept
of a theatre-concert protest. If we, 25 years ago (in the entirely
new social situation), dreamt about capitalism, now we have
the feeling that we are at its close. That we are standing on its
ruins. The world has already experienced all its phases: illusion,
disillusion as well as disenchantment. So: How? And where
next?! The creators add:

... "A great theatre of history...”... “The expressive means
which can be brought in without having to own anything: that
which a person may have in their pocket or in a bag can create
theatre without a theatre. That brought us to markers, sprays,
music, dance, declamation, shouting, rubbish dump...”... “If
we do fight for anything with this theatre play, then for the
democracy.”. .. “Itis interesting and exciting that we fight with
Marx for the democratic values. Itis not a domestic problem, but
a global one. It is a problem of the system.” ... “The play asks
the question, when are we finally able to say enough! When are
we able to be more ascetic, more modest, more moderate, and
thus, when we are finally able to stop lubricating that endless
machinery of profit which is the capital.”

The production is a kind of a cry into the lights of the still
shining capitalism. It contains a clear opinion of the creators



alebo medzizénrovy. Vytvéra v divékovi emdcie, provokuje ho
k reakcii, k ndzoru. A to sa ceni. A eSte je aj hravé a milo z3-
bavné. Pyta sa: Co zostalo z nasich predstév a nadeji? Co alebo
koho by sme z existujdceho stavu obvinili? Systém alebo seba
v iom?! Nastastie, inscendcia sa neuchyluje k jednoznacnym
odpovediam ¢i nebodaj k jednoduchym rieeniam vzniknutej
celosvetovej situdcie. A to je jej najvacsim pozitivom. Takze:
Krdcame v Gstrety novym a novym diiom...

Svetozdr Sprusansky

JInscenovat Marxov Kapitdl tizil zosnuly rezisér Peter Scher-
haufer eSte na zaciatku 90. rokov, po tomto texte siahla
v roku 2006 aj nemecko-3vajciarska skupina Rimini Protokoll.
Slovenski tvorcovia hovoria o inSpirdcii nemeckym divadel-
nikom Reném Poleschom, ktory v inscendcidch vyuZiva aj

teoretické ¢i filozofické texty. ,Najviac mi vsak odlahlo, ked

sme mohli pred zacatim skisok Marxove knihy odloZit," hovori
autor textu Peter Lomnicky. Kapital je totiz v jeho hre nako-

niec len fozpusteny.” http://divadlo.sme.sk/

,Bolo vari len otdzkou Casu, kedy po fasizme a komunizme
pride v Divadle Aréna na pretras aj kapitalizmus. Kym viak
pomenivanie uzavretych kapitol histérie hodnotime ako
umeleckd povinnost a potrebu, hodnotenie sticasnej situ-
acie sa moze javit ako trufalost. (...) okrem Karla Marxa tu
odzneju aj slova Slavoja Zizeka, Chucka Palahniuka, Ronal-
da Schimmelpfenniga, Samuela Becketta, Rage Against the
Machine, Johana Sebastiana Bacha a mnohych dal3ich. Po-
stmodernd koldz ako sa patri.”
Soria Smolkovd, Velky Marx sa pozerd
http://kultura.pravda.sk/

Jnscendcia je pritazlivym, netransparentnym dielom dobre
zostaveného timu a svojou estetikou zapadd skor do linie aktu-
alneho postpolitického, nez tradicne politického divadla.”

Sofia Simkovd, kad - konkrétne o divadle

to which the many seemingly different expressive means are
surrendered. And there are so many of them! The performance
stands on the borderline of a concert, a protest-song, a social-
political declaration, a lecture, a debate. The angry, scolding,
raging performance... From the heart as well as from
the lungs. Sometimes deliberately beyond. Its character is
poly-performing, or inter-genre. It creates emotions in the
spectator, provokes him to react, to have an opinion. And
that is valuable. On top of that, it is playful and lovely funny.
It asks: What has remained from our ideas and hopes? What
or who can we blame for the existing status? The system, or
ourselves in it? Fortunately, the production doesn’t lead to
the unambiguous answers or to simple solutions of the global
situation. And that is its biggest positive. So: We walk toward
new and new days. ..

Svetozdr Sprusansky

“The late director Peter Scherhaufer wished to stage
Marx’s Capital already at the beginning of the 90ies; also
German-Swiss group Rimini Protokoll reached after this text
in 2006. The Slovak creators talk about inspiration by German
dramatist René Polesch who has used in his productions also
theoretical or philosophical texts. “But | was best relieved
when we were allowed to put away the books by Marx before
the start of the rehearsals,” says the author of the text Peter
Lomnicky. Because Capital is in his play only “dissolved””

http://divadlo.sme.sk/

“It was just a question of time when, after fascism and
communism, there will be also capitalism ventilated in the
Aréna Theatre. However, while we consider the naming of the
closed chapters of history as artistic duty and need, to evaluate
the present situation can seem as boldness. (...) Apart from
Karl Marx, there will sound also the words of Slavoj Zizek,
Chuck Palahniuk, Ronald Schimmelpfennig, Samuel Beckett,
Rage Against the Machine, Johann Sebastian Bach and many
others. A truly postmodern collage.”
Soria Smolkovd, Big Marx Is Watching
http://kultura.pravda.sk/

“The production is an attractive, non-transparent work of a well
put together team, and its aesthetics fit more into line of the
actual post-political rather than traditionally political theatre.”

Sofia Simkovd, kad - konkrétne o divadle



Martin Cicvak (1975) absolvoval $tudium réZie na brianskej
JAMU a londynskej Dartington College of Arts. Pdsobil v ¢ino-
hre Narodného divadla Brno, v prazskom Cinohernom klube,
v prazskom Ndrodnom divadle, v martinskom Slovenskom
komornom divadle a v roku 2005 ako host reziruje v slovin-
skom Nérodnom divadle v Lublane. V Divadle Aréna s velkym
Gspechom nastudoval inscendcie hier v slovenskych premié-
rach pod spoloénym ndzvom Spinava trilégia (E. Albee: Koza
alebo kto je Sylvia, |. Bauersima: Tatoo a Rodinnd sldvnost pod-
[a rovnomenného filmu T. Vinterberga. ESte vyraznejsi uspech
mu priniesli inscendcie pripravené pre Divadlo Aréna v rdmci
tzv. Obcianskeho cyklu (Dr. Gustdv Husdk, Komunizmus, Ku-
kura — druhé nastudovanie pripravil aj v Cinohernom klube
v Prahe). V roku 2013 sa zacala spolupraca Martina Cicvika
s prazskym Divadlom na Vinohradech a v tom istom roku bol
pozvany rezirovat na prestiznu umeleckd skolu Max Reinhardt
Seminar vo Viedni.

Cievakove préce boli ¢asto uvadzané na Divadelnej Nitre;
vystupoval v nich bud ako autor alebo ako reZisér (2004 —
Arabska noc, 2007 — Dr. Gustav Husdk, 2008 — Leonce a Lena,
2012 — Kukura).

Ziskal viacero oceneni: Cena kritiky na divadelnom festiva-
le v Edinburqu (J. Genet: Shizky, 7996). Ceské Cena Alfréda
Radoka (kategdria Talent roka, inscendcia Immanuel Kant,
2000). Nomindcie alebo ceny DOSKY — Arabskd noc, SND,
2004; Leonce a Lena, SND, 2008; Koza alebo Kto je Sylvia —
Divadlo Aréna, 2004; Prémia Literarneho fondu, nominacia
na cenu Tatra Banky a tri nomindcie na ceny Dosky — Kukura,
Divadlo Aréna, 2009.

Martin Cicvak (1975) studied direction at JAMU and at
London Dartington College of Arts. He worked at the National
Theatre in Brno, in Prague at the Dramatic Club as well as at
the National Theatre, at Slovak Chamber Theatre, Martin,
and in 2005 as a guest director at the National Theatre in
Ljubljana, Slovenia. At the Aréna Theatre, he very successfully
produced productions, as their first Slovak stagings, under
the common title Dirty Trilogy (E. Albee: The Goat, or Who Is
Sylvia, 1. Bauersima: Tattoo and The Celebration based on the
film by T. Vinterberg). He has gained even more success with
the productions prepared for the Aréna Theatre within the
so-called Civil Cycle (Dr. Gustdv Husdk, Communism, Kukura
— of that, he prepared also a second staging at the Dramatic
Club in Prague). In 2013, he began to collaborate with the
Theatre On Vinohrady in Prague, and in the same year he was
invited to direct at the prestigious art school Max Reinhardt
Seminar in Vienna.

Cicvak’s works were often shown at Divadelna Nitra; he
acted in them either as the author or as the director (2004
— Arabian Night, 2007 — Dr. Gustdv Husdk, 2008 — Leonce
and Lena, 2012 — Kukura).

He has won many awards: The Critique Prize at the Theatre
Festival in Edinburgh (J. Genet: The Maids, 1996). Czech
Alfréd Radok Award (in the category The Talent of the Year,
for his production of Immanuel Kant, 2000). Nominations
or awards DOSKY — Arabian Night, Slovak National Theatre,
2004; Leonce and Lena, Slovak National Theatre, 2008; The
Goat, or Who Is Sylvia — Aréna Theatre, 2004; the reward of
the Literary Fund, nomination for the award of Tatra Banka,
and three nominations for the award Dosky — Kukura, Aréna
Theatre, 2009.
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Divadlo Na zabradli, Praha, CESKA REPUBLIKA / Theatre On the Balustrade, Prague, CZECH REPUBLIC

Pavel Juracek

ZLATE SESTDESIATE ALEBO DENNIK PAVLA J.
GOLDEN SIXTIES OR PAVEL J. DIARY

pondelok 29. september 2014, 20.30 — 22.15, Staré divadlo Karola Spi3aka v Nitre — Sala
Monday 29 September 2014, 20:30 — 22:15, Karol Spisak Old Theatre in Nitra — Hall
jazyk: Cesky, anglické titulky / language: Czech with English subtitles

réZia / directed by: Jan Mikulasek

dramaturgia / dramaturgy: Dora Vicenikova

scéna a kostymy / set design and costumes: Marek Cpin
vyber hudby / music selection: Jan Mikulasek

osoby a obsadenie / characters and cast: Jurdcek: Honza Hajek, Juracek: Jifi Vyoralek, Juraek: Petra Buckova,

Jurdcek: Josef Polasek, Jurdcek: Marie Spurna

Dramaturgicka Dora Vicenikové a reZisér Jan Mikulasek tvoria
dvojicu, ktord v poslednych rokoch vytvorila niekolko inscena-
cii prind3ajucich rozne pohlady na dvadsiate storoCie, resp. na
jeho Casti. Dramatizdcia textu Patrika Oufednika na pomedzi
beletrie a eseje s ndzvom Europeana (2011, Divadlo Reduta,
Brno) mala charakter ,konferencie”, v ktorej sa vedla seba
Gradnicky sucho klddli fakty — pocty obeti vojen ¢ dohdd o za-
kaze chemickych zbrani. Sivé sedemdesiate (2013, Divadlo Na
Zabradli, Praha) sd zasa spojenim anonymného ,normalizova-
ného” davu a osobnej vypovede Olgy Hepnarovej, ktord v roku
1973 zdmerne zrazila autobusom osem ludi. Korespondencia
V + W (2010, Divadlo Reduta, Brno) preniesla do divadel-
nej podoby listovii komunikdciu dvoch vyraznych osobnosti
Ceského divadla prvej polovice dvadsiateho storocia, Jifiho
Voskovca a Jana Wericha. Po komunistickom prevrate v roku
1948 sa ocitli na opacnych strandch Zeleznej opony — Werich
v Ceskoslovensku, Voskovec v USA. Prostrednictvom stikromnej
konverzdcie inscendcia priniesla svedectvo o bipoldrnom svete
studenej vojny.

Préve v linii nazerania na dejiny prostrednictvom subjektivne-
ho pohladu jednotlivca pokracuje inscendcia Zlaté Sestdesia-
te. Dramatizdcia vybranych, dnes uz kultovych dennikovych
zépiskov Pavla Jurdcka prinasa jedinecny pohlad na obdobie
Sestdesiatych rokov minulého storocia, ktory je v rozpore so
zauZivanym klisé o farebnom desatroci plnom Stastnych ludi.
Cesky filmovy dramaturg a scendrista Pavel Juracek je jednym
z najvyraznejsich predstavitelov Ceskoslovenskej Novej viny
60. rokov. Podobne ako vdcSinu osobnosti tejto generécie, aj
jeho postihli politické Cistky, ktoré boli sicastou realizacie tzv.
Poucenia z krizového vyvoja v strane a spolocnosti, prijatom dva

Dramaturge Dora Vicenikové and director Jan Mikuldek are
a couple which in the last years created several productions
producing various views of the 20" century or its parts.
Dramatisation of the text of Patrik Oufednik on the border
between fiction and essay called Furopeana (2011, Theatre
Reduta, Brno) has the character of a conference in which dry
facts are put together — the numbers of the war victims or of
the agreements about restriction of nuclear weapons. Grey
Seventies (2013, Theatre on the Balustrade, Prague) presents
a connection of the anonymous, ,normalized” mass and the
personal story of Olga Hepnarova who intentionally crashed
with a bus into eight people in 1973. Correspondence V+W
(2010, Theatre Reduta, Brno) brought into theatrical form the
letters between two remarkable personalities of the (zech
theatre of the first half of the 20th century, Jifi Voskovec and
Jan Werich. After the communist takeover in 1948, they found
themselves on the opposing sides of the iron curtain — Werich
in Czechoslovakia, Voskovec in the USA. Through a private
conversation, the production presents a testimony about the
bipolar world of the cold war.

The production Golden Sixties continues in the line of
seeing history from a subjective view of an individual. The
dramatisation of the already cult diary entries of Pavol Jurdcek
shows a unique view of the period of the sixties of the last
century which contradicts the usual cliché about a colourful
decade full of happy people.

(zech dramatic advisor and screenwriter Pavel Juracek is one
of the most remarkable representatives of the Czechoslovakian
New wave of the sixties. Just like the most of the personalities
of his generation, he was also affected by political purges



roky po okupécii CSSR vojskami Varsavskej zmluvy. V roku 1970
bol Jurdcek prepusteny z Filmového Stidia Barandov, kde od
roku 1962 posobil ako dramaturg. Ako signatér Charty 77 bol
nakoniec donteny opustit Ceskoslovensko a k filmovej préci sa
az do svojej smrti v roku 1989 nikdy nevrétil. Jurackove denni-
kové zapisky vysli knizne v roku 2003, pricom tdto publikdcia sa
v ankete Lidovych novin stala Knihou roka 2004 a ziskala oce-
nenie Litera 2004 za vydavatelsky in.
Vicenikovd s Mikulaskom rozpisali dennikové zapisky medzi
pat hercov, ktori predstavuji pat roznych casti komplikovanej
osobnosti, pricom inscendcia zostdva ,jednoliatym monol6-
gom”, v ktorom neexistuju vztahy ani dialdgy. Na minimalis-
ticky rieSenej scéne tak mame moznost sledovat silnd vypoved
o dobe, ktorej dominuje stiesnenost a strata akejkolvek viery
v cloveka, a ktorti odlahcuje len velmi cynicky cierny humor.
Zlaté Sestdesiate pripominaji sen plny symbolov a odkazov,
ako napr. postava Gulivera z Jurackovho najzndmejsieho filmu
Pripad pre zacinajiiceho kata. Zlaté Sestdesiate v interpretcii
Divadla Na zabradli sd pribehom mladého umelca a bohéma
uvdzneného v taZzivom svete svojho bytu, z ktorého vsak ne-
moze unikndt, pretozZe vietko za jeho stenami si zaslizi len
vysmech a opovrhnutie.

Miroslav Zwiefelhofer

,Dve herecky a traja herci sa v kedysi honosnej izbe stévaju
Pavlom Jurackom, podfa vzoru dennikovych zapiskov ,iba”
rozprdvaju, nie je to v3ak bezfarebnd deklamdcia i recitdcia.
Rozprdvaju kazdym milimetrom svojho tela, obcas svoje slo-
vd ilustruji obrazmi ako zo spartakiady — roznozky, vypady,
drepy, namiesto néradia pouzivaji gramofénové platne, hory
papiera, stolicky. V jedinej ludskej bytosti sa tak zmiesava pat
charakterov, miliény priani, desiatky cinov, ohefi a voda, muz-
sky aj Zensky element.”

Lenka Dombrovskd, REFLEX

+La uvolfiujlcu a dramaturgicky objavnd mozno povazovat uz
td skutocnost, Ze sa nam tu nepontika Ziadne x-té nostalgické,
sentimentdlne Ci akoze humorné obzretie sa za ,Ceskymi Sest-
desiatymi”, a uZ vobec nie pokus o objektivizujicu javiskovi
spravu o jednom historickom obdobi plnom paradoxov, ktory
by bol pravdepodobne vopred prehranou bitkou. Rovnako by
fou asi bola snaha o ,vyvézeny” portrét Jurackovej osobnosti,
ktora bola nepochybne este omnoho zloZitejsia, ne7 ako seba
sam( predstavila v Casti vlastnych dennikov, z ktorych sa tu
Cerpd — nakoniec, uz ich celok zahfia podstatne SirSie casové
rozpatie, a teda aj Zivotné a spolocenské fakty a sivislosti. In-
scendcia je, naopak, vedome jednostrannd a vo svojom zaklade
vlastne velmi tizko vymedzena — vo vysledku v3ak prind3a hut-
nui esenciu vyrazného Gcinku, zaloZend na osobitom drama-
turgicko-rezijnom vyklade a predovsetkym obraznom ponati

which were a part of the realisation of the so-called Lessons
from the Crisis Development in the Party and Society accepted
two years after the occupation of Czechoslovakia by the
Warsaw Treaty troops. In 1970, Jurdcek was fired from the
Barrandov Film Studio where he worked as a dramatic advisor
since 1962. As a signer of the Charter 77, he was finally forced
to leave from Czechoslovakia, and until his death in 1989 he
never returned to the film work. Jurdcek s diary entries have
been published in 2003, and in 2004 they became the Book of
the Year in the survey of the People s Papers and were awarded
the Litera 2004 prize as a publishing act.
Vicenikové and MikuldSek itemized the diary entries for five
actors representing five different parts of a complicated
personality, while the production remains a single monologue
without any relationships or dialogues. We thus have the
opportunity to watch on a minimalistic stage an impressive
testimony about the age dominated by uneasiness and loss
of any faith in man, lightened up only by a very cynical black
humour. Golden Sixties resemble a dream full of symbols
and reminders; for example, the character of Gulliver
from Jurdcek’s most famous film The Case for the Beginner
Executioner. Golden Sixties as interpreted by the Theatre on the
Balustrade is the story about a young artist and a bohemian
imprisoned in a heavy world of his flat from which he can’t
escape because everything behind its walls deserves only
mockery and disdain.

Miroslav Zwiefelhofer

“Two actresses and three actors in a room which was once
luxurious become Pavel Jurdéek. As in the diary, they “only”
talk, but it is not a colourless declamation or recitation. They
talk with every millimetre of their bodies; sometimes they
illustrate their words with images as if from a Spartakiad —
straddle vaults, lunges, squats... instead of tools, they use vinyl
records, mountains of paper, chairs... Thus, in a single human
being there is a mixture of five characters, millions of wishes,
tens of acts, fire and water, male and female element.”

Lenka Dombrovskd, REFLEX

“We can consider as relaxing and dramatically inventive
just the fact that here we are not offered an x™ version of
a nostalgic, sentimental or as-if funny looking back at the
“Czech sixties”, and even more so not an attempt to create
the objective stage report about one historical period full of
paradoxes which would probably be a battle lost in advance.
Such a lost battle would probably be also an effort to create
a “balanced” portrayal of Jurdcek’s personality, which was
no doubt even much more complicated than it shows itself in
the part of the diaries upon which they draw here. After all,
the diary entries cover much wider time span and thus also



jedného vypatého autoportrétu a jednej Ciastocnej, ale silnej
skiisenosti a vysostne subjektivneho pohladu na svet, ktoré
Jurdckove denniky v stlade s Zanrom predstavu;ji.”

Terezie Pokornd, revolverrevue.cz

Jan Mikulasek (1978) studoval ¢inohern réziu na Janacko-
vej akadémii muzickych umeni v Brne, najskor pod vedenim
Petra Scherhaufera a neskor Zbyfka Srbu. V roku 2001 stal
umeleckym $éfom brnianskeho divadla Poldrka, z ktorého
postupne vytvoril sledovanu alternativnu scénu, zamerand
predovietkym na autorsku tvorbu pre najsirsie spektrum di-
vakov. Neskdr pdsobil ako umelecky 3éf ostravského Divadla
Petra Bezruca, pravidelne spolupracuje aj s Divadlom Husa
na provazku a s Divadlom v Dlouhé, od minulej sezony sa stal
kmeriovym reZisérom Divadla Na zébradli (Zlaté Sestdesiate,
Sedé sedemdesiate, Cudzinec). Okrem rézie sa aktivne venuje
aj skladaniu scénickej hudby.

Mikulaskova rézia je vyrazne ovplyvnend filmovymi postup-
mi — pracuje so strihom, s detailom, s hudobnym kontra-
punktom aj s paralelnym odvijanim dejov. Druhou vyraznou
indpirdciou je vytvarné umenie, z ktorého ,preberd” déraz na
mizanscénu a svietenie. Jan Mikulaek inklinuje ku grotesknej
Stylizdcii, pre ktord nachédza priestor aj vo velkych dramach.
Na Divadelnej Nitre hostuje so svojou inscendciou po prvy raz.

much more complex facts and connections. The production is,
on the contrary, intentionally one-sided and in its basis very
narrowly delimited. But as a result, it brings a dense essence
of the impressive effect based on a unique dramatically-
directional interpretation, and in the first case, on a symbolic
notion of an intense self-portrait, and of a partial but strong
experience, and a totally subjective view of the world, which
Jurdceks diaries represent in accordance with the genre.”
Terezie Pokornd, revolverrevue.cz

Jan Mikulasek (1978) studied dramatic direction at the
Jandcek Academy of the Performing Arts in Brno, at first under
the leadership of Peter Scherhaufer and later Zbyfek Srba.
In 2001, he became the art director of the theatre Polarka in
Brno from which he gradually created a watched alternative
scene focused mainly on authorial production for the widest
range of spectators. Later he worked as the art director of
Petr Bezru¢ Theatre in Ostrava; he regularly collaborates with
the theatre Husa na provazku (Duck on a String) and with
the Theatre in Dlouha; since the last season, he has become
a permanent director at the Theatre on the Ballustrade (Golden
Sixties, Gray Seventies, The Stranger). Beside direction, he
also actively composes scenic music. MikulaSek s direction is
strongly influenced by film methods — it works with editing,
with details, with musical counterpoints and with parallel
story lines. His second strong inspiration is fine art from which
he “borrows” the emphasis on mise-en-scéne and lighting. Jan
Mikulasek leans toward grotesque stylization for which he can
find the space even in big dramas.

At Divadelnd Nitra, he is showing his production for the first time.




19. rocnik Divadelnych oceneni sezony

DOSKY 2014 (20X 2074

BOARDS 2014

Divadelné ocenenia sezény DOSKY sa od zalozenia v roku 1996
stali najzndmejsou cenou odovzddvanou na Slovensku v oblasti di-
vadla. 0 nominécidch v aktudlnom 19. rocniku ankety rozhodlo
v osmich kategdridch 29 divadelnych kritikov, teoretikov a publicistov.
Ceny v podobe drevenej dosky so striebornym $titkom mdzu byt ude-
lené produkcidm a vykonom v3etkych Zanrov, ktoré mali premiéru
v minulej sezéne v oblasti profesionélneho divadla na Slovensku, a to
v druhoch: ¢inoherné divadlo, opera, muzikal, babkové divadlo, balet
i sticasny tanec. DOSKY sa udelujti za umelecky vykon, ktory mal pre-
miéru v divadlach na Gzemi Slovenska v predchadzajticej sezéne, a to
bez ohladu na Statnu prislusnost tvorcov.

The theatre awards of the season called the Boards, since its
foundation in 1996, has become the most famous prize awarded in
Slovakia in the realm of theatre. The nominations in 8 categories of
the actual 19™ year of the awards were decided by 29 theatre critics,
theoreticians and publicists.

The prizes in the form of a wooden board with a silver tag can be
awarded to the productions and performances of all genres which
had their opening during the last season in the domain of professional
theatre in Slovakia: drama, opera, musical, puppet theatre, ballet and
contemporary dance. The Boards are awarded for artistic performances
which had their opening in the theatres in the territory of Slovakia
during the last season regardless of the nationality of the creators.

vyhlasovatel'ankety / polls announcer: Asociacia sicasného
divadla / Association of Contemporary Theatre
spoluorganizdtori ceremonidlu / ceremony co-organisers:
Asociacia Divadelna Nitra a Divadlo Andreja Bagara v Nitre
Divadelna Nitra Association and Andrej Bagar Theatre in Nitra
autori projektu DOSKY / BOARDS project authors: Silvia Hroncova,
René Parak, Zuzana Ulicianska

autor nvrhu ceny / award design: Ale$ Votava

autor realizacie ceny / award made by: Tomas Luptak

CEREMONIAL DOSKY 2014 | CEREMONIAL BOARDS 2014
divadelnd réZia / theatre direction: Jakub Nvota

televizna réZia / TV direction: lvan Hansman

scendr / script: Jakub Nvota, Zuzana Ulicianska

scéna / set design: JaOnMi Creature$

(s pouzitim scény z inscendcie Europeana, Slovenské komorné
divadlo Martin / using the set from the production Eurapeana, Slovak
Chambre Theatre Martin)

kostymy / costumes: Lenka Sr3fiova

hudba / music: Genuis Locci

svetld / light: Adam a syn / Adam and son

Gcinkujd / cast: Zuzana Porubjakova,

Juraj,Soko” Tabaéek, Juraj Hréka

divadelnd produkcia / theatre production:

Zuzana Uli¢ianska, Adriana Balazsova

fundraising: Lenka Gorfolova

animdcia / animation: Ové Pictures

autorské spolupréca / creative cooperation: Daniel Majling

s financnou podporou / with the financial support:
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mediélny partner projektu / media partner of the project:
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NOMINACIE ZA SEZONU 2013/2014

NAJLEPSIA INSCENACIA

% Eugen Gindl: Karpatsky thriller, rézia: Roman Poldk,
Cinohra Slovenského narodného divadla, Bratislava

* Ivan Vlyrypajev: lizie, rézia: Eduard Kudlac,
Cinohra Slovenského nérodného divadla, Bratislava

% Jonathan Littell: Ldskavé bohyne, rézia: Michal Vajdicka,
Cinohra Slovenského narodného divadla, Bratislava

NAJLEPSIA REZIA

% Agniezska Olsten za réZiu inscendcie hry Karola Hordka
Svedectvo krvi, O Kosické divadlo a Stétne divadlo Kosice

* Roman Polak za réziu inscendcie hry Eugena Gindla
Karpatsky thriller, Cinohra Slovenského narodného divadla,
Bratislava

* Michal Vajdicka za réziu inscendcie podla romanu Jonathana
Littella Ldskavé bohyne, Cinohra Slovenského narodného divadla,
Bratislava

NAJLEPS| ZENSKY HERECKY VYKON

% Zdena Studenkova za postavu Leni Riefenstahlovej v inscendcii
hry Valerie Schulczovej a Romana Olek3dka Leni, Cinohra
Slovenského narodného divadla, Bratislava

% Eva Sklyarova za postavu Anny Kareninovej v balete Kirilla
Simonova, Leva N. Tolstého a Rodiona S¢edrina Anna Karenina,
Balet Statneho divadla Kosice

% Kristina Turjanova za postavu Johnovej v inscendcii hry
Gerharta Hauptmanna Potkany, Divadlo Andreja Bagara v Nitre

NAJLEPS| MUZSKY HERECKY VYKON

% Daniel Fischer za postavu Kristidna v inscendcii podfa romanu
Thomasa Manna Buddenbrookovci, Cinohra Slovenského
narodného divadla, Bratislava

* Lubos$ Kostelny za postavu Maximilidna Aueho v inscendcii
podla roménu Jonathana Littella Ldskavé bohyne, Cinohra
Slovenského narodného divadla, Bratislava

* Vladimir Obsil za postavu Tibora Hanzela v 4. Casti (Cti otca
svojho i matku svoju) inscendcie Desatoro, Cinohra Slovenského
narodného divadla, Bratislava



NAJLEPSIA SCENOGRAFIA

% Tom Ciller za scénu v inscendcii hry Karola Horéka Svedectvo krvi,

01 Kogické divadlo a Stétne divadlo Kogice
% Juraj Kucharek za scénu v inscendcii podla romanu Charlotte

Brontéovej Jane Eyrovd, Cinohra Slovenského nérodného divadla,

Bratislava
% Pavol Andrasko za scénu v inscendcii podla romanu Jonathana

Littella Ldskavé bohyne, Cinohra Slovenského narodného divadla,

Bratislava
NAJLEPSi KOSTYM

* Martin Kotucek za kostymy v inscendcii podla roménu Charlotte

Brontéovej Jane Eyrovd, Cinohra Slovenského narodného divadla,
Bratislava

* Marija Havran za kostymy v inscendcii hry Slawomira Mrozka
Ldska na Kryme, Divadlo Astorka Korzo “90, Bratislava

% Eva Kudlacova Racova za kostymy v inscendcii podla romanu
Gustava Flauberta Madame Bovary, Cinohra Slovenského
ndrodného divadla, Bratislava

NAJLEPSIA SCENICKA HUDBA

* Andrej Kalinka za hudbu v inscendcii Domov, Eros, Viera
zoskupenia Med a prach, Bratislava

* Katarzyna Borek a Wojciech Orszewski za hudbu v inscendcii
hry Karola Horaka Svedectvo krvi, 0Z Kogické divadlo a Stétne
divadlo Koice

* Jozef Vlk a Peter Zagar za hudbu v balete The Tempest, Balet
Slovenského narodného divadla, Bratislava

OBJAV SEZONY

* Peter Oravec za réziu muzikalu Bernarda Spiroa a Davida Nagya
0bchod na korze, Nova scéna Bratislava

* Jiilia Razusova a Michaela Zakutanska za koncept
Presovského ndrodného divadla, Presov

* Daniel Majling a Miriam Kicifiova za dramaturgiu inscencie
Desatoro, Cinohra Slovenského nérodného divadla, Bratislava

Karpatsky thriller / Carpathian Thriller

Desatoro / Ten Commandments

i

NOMINATIONS OF THE SEASON 2013/2014

THE BEST PRODUCTION

% Eugen Gindl: Carpathian Thriller, directed by Roman Polak,
Slovak National Theatre — Drama, Bratislava

% |van Vyrypayev: lllusion, directed by Eduard KudIac,
Slovak National Theatre — Drama, Bratislava

% Jonathan Littell: The Kindly Ones, directed by Michal Vajdicka,
Slovak National Theatre — Drama, Bratislava

THE BEST DIRECTION

* Agniezska Olsten for the production of the play Evidence of
Blood by Karol Hordk, Civic Association Kosice Theatre and the
State Theatre Koice

% Roman Polak for the production of the play Carpathian Thriller
by Eugen Gindl, Slovak National Theatre — Drama, Bratislava

* Michal Vajdicka for the production of The Kindly Ones by the
novel of Jonathan Littell, Slovak National Theatre — Drama,
Bratislava

THE BEST ACTRESS

* Zdena Studenkova for the character of Leni Riefenstahl in the
production of the play Leni by Valeria Schulczovd and Roman
Olek3ék, Slovak National Theatre — Drama, Bratislava

% Eva Sklyarova for the character of Anna Karenina in the ballet
Anna Karenina by Kirill Simonov, Lev N. Tolstoy and Rodion
Shchedrin, State Theatre Ko3ice — Ballet

% Kristina Turjanova for the character of Johnovd in the
production of the play Rats by Gerhart Hauptmann, Andrej Bagar
Theatre in Nitra

THE BEST ACTOR

% Daniel Fischer for the character of Christian in the production
of Buddenbrooks by the novel of Thomas Mann, Slovak National
Theatre — Drama, Bratislava

* Lubos Kostelny for the character of Maximilian Aue in the
production of The Kindly Ones by the novel of Jonathan Littell,
Slovak National Theatre — Drama, Bratislava

% Vladimir Obsil for the character of Tibor Hanzel at the 4
part (Honour Thy Father and Thy Mother) of the production of Ten
Commandments, Slovak National Theatre — Drama, Bratislava



THE BEST STAGE DESIGN

 Tom Ciller for the stage design in the production of the play
Evidence of Blood by Karol Hordk, Civic Association Kogice Theatre
and the State Theatre KoSice

* Juraj Kucharek for the stage design in the production of
Jane Eyre by the novel of Charlotte Bronté, Slovak National Theatre
— Drama, Bratislava

 Pavol Andrasko for the stage design in the production of
The Kindly Ones by the novel of Jonathan Littell, Slovak National
Theatre — Drama, Bratislava

THE BEST COSTUME DESIGN

* Martin Kotuicek for the costume design in the production of
Jane Eyre by the novel of Charlotte Brontg, Slovak National Theatre
— Drama, Bratislava

* Marija Havran for the costume design in the production of the
play Love in the Crimea by Slawomir MroZek, Astorka Korzo "90
Theatre, Bratislava

* Eva Kudlacova Racova for the costume design in the production
of Madame Bovary by the novel Gustav Flaubert, Slovak National
Theatre — Drama, Bratislava

THE BEST SCENIC MUSIC

* Andrej Kalinka for the music in the production of Home, Eros,
Faith of the group ,Med a prach”, Bratislava

 Katarzyna Borek and Wojciech Orszewski for the musicin
the production of the play Evidence of Blood by Karol Hordk, Civic
Association Kosice Theatre and the State Theatre KoSice

* Jozef Vlk and Peter Zagar for the music at ballet The Tempest,
Slovak National Theatre — Ballet, Bratislava

THE NEWCOMER OF THE SEASON

* Peter Oravec for the direction of the musical The Shop On Main
Street by Bernard Spiro and David Nagy, The New Stage Theatre,
Bratislava

% Julia Razusova and Michaela Zakutanska for the concept of
The PreSov National Theatre, PreSov

 Daniel Majling and Miriam Kicifova for the dramaturgy of
the production of Ten Commandments, Slovak National Theatre —
Drama, Bratislava

Laska na Kryme [ Love in the Crimea

Svedectvo krvi [ Evidence of Blood

koncept PreSovského nérodného divadla, Presov

concept of The PreSov National Theatre, PreSov




Staré divadlo Karola Spisaka v Nitre, SLOVENSKO
Karol Spisak Old Theatre in Nitra, SLOVAKIA

Lars von Trier

DOGVILLE / DOGVILLE

piatok / Friday 26. september 2014, 16.00 — 17.50

Staré divadlo Karola Spisaka v Nitre — Tatra / Karol Spisak Old
Theatre in Nitra —Tatra

jazyk: slovensky / language: Slovak

divadelnd adaptdcia / theatrical adaptation: Christian Lollike
ré7ia / directed by: Simon Spisak

dramaturgia / dramaturgy: Veronika Gab¢ikova

scéna/ set design: Karel Czech

hudba / music: Jindfich Cizek

kostymy / costumes: Adriana Cerna

osoby a obsadenie / characters and cast:

Grace: Andrea Ballayova / Katarina Petrusova,

Tom Edison: Radovan Hudec, Thomas Edison: Roman
Valkovic, Ben: Rudo Kratochvil, Chuck: Milo$
Kusenda, Vera: Agata Sol¢ianska, Teta Ginger / Aunt
Ginger: Olga Schramekova, Liz: Andrea Sabova, Olivia:
Lucia Korena, Marta: Danica Hudakova, lason: Andrea
Ballayova / Katarina Petrusova, 5¢f / Chief: Milan
Vojtela, Jack McKay: Jan Hrmo, Bill: Jakub Jansky

www.staredivadlo.sk

Inscendcia je divadelnou adaptéciou kultového filmu Larsa
von Triera Dogville, jedného z vyraznych medznikov dejin ki-
nematografie. Dej hry je kruty, forma inscendcie origindlna
svojim minimalizmom, sugesciou, stavbou scén a hereckou
akciou. Alegdria postoja ludstva k mordlke, idealizmu, sicitu
a milosrdenstvu. Krutd pravda o zle v kazdom z nds. Moderné
memento pred eskaldciou pocitu nadradenosti a moci, vecne
sa opakujticom v histdrii [udstva aj v konani kazdého ¢loveka.

Simon Spisak (1988) v roku 2013 vystudoval divadeln ré-
Ziu na Katedre Alternativneho a babkového divadla na DAMU
v Prahe pod vedenim Doc. Miroslava Krobota. Posobi ako kme-
novy reZisér v Starom divadle Karola Spiséka v Nitre, pracuje
aj v Divadle z PasaZe v Banskej Bystrici. Zaujima sa o socidlne
a komunitné divadlo.

The staging is theatre adaptation of the cult film by Lars von
Trier Dogville, one of the outstanding milestones of the film
history. The story is cruel, the form of the play is original
due to its minimalism, suggestion, building of the scenes
and performing action. It is an allegory of human attitude
to morals, idealism, sympathy and loving kindness. A cruel
truth about evil in every one of us. A modern memento to
beware the escalation of the feeling of superiority and power,
constantly repeating itself in the history of mankind as well
as in the behaviour of every person.

Simon Spisak (1988) finished the studies of theatre direction
at the Alternative Puppet Theatre Department of DAMU
in Prague under the guidance of Doc. Miroslav Krobot in 2013.
He is permanent director at the Karol Spisék Old Theatre in
Nitra. He also works at the Theatre from the Arcade in Banskd
Bystrica. He is interested in social and community theatre.




www.teatrotatro.sk

FESTIVAL

Teatro Tatro, SLOVENSKO / SLOVAKIA

Michail Bulgakov / Mikhail Bulgakov

MAJSTER

A MARGARETA
THE MASTER AND
MARGARITA

piatok / Friday 26. september 2014,

21.00 — 00.30, Sapitd / Tent Teatro Tatro

sobota / Saturday 27. september 2014,

21.00 — 00.30, Sapitd / Tent Teatro Tatro

nedela / Sunday 28. september 2014,

21.30-01.00, Sapitd / Tent Teatro Tatro

jazyk: slovensky, 26. 9. — simultanny preklad do anglictiny
language: Slovak, 26. 9. — simultaneously translated to
English language

Ranajky s... / The Breakfast with... Ondrej Spisak,
28.9.2014,10:00, Meeting Point

adaptdcia roménu, scendr a réZia / theatre adaptation of the
novel and direction: Ondrej Spisak

scéna / set design: FrantiSek Liptak

realizdcia scény / set realisation: Peter Kostron
kostymy / costumes: Katarina Holla

hudba / music: Andrej Kalinka

babky / puppets: Karel Czech

masky / masks: Martin Blizniak

produkcia / production: Mana, s. r. 0., Banskd Bystrica
technickd spolupréca / technical support:

Radoslav Sabik, Michal Juhas

Gcinkuju / cast: Lukas Latinak, Marian Miezga,
Zuzana Konecna, Lukasz Kos, Robert Jakab,
Milan Ondrik, Agata SpiSakova, Rudo Kratochvil,
Juraj Kemka / Peter Oszlik, Milan Vojtela,
Martin Nahalka, Simon Spisak, Andrej Kalinka,
Lucia Korend, Ondre;j Spisak



Inscendcia Majster a Margaréta nadvdzuje na najlspesnejsie
tituly suboru Teatro Tatro. Po Bianke Braselli, ddme s dvoma
hlavami zdedila atmosféru starého magického panoptika,
v ktorom je vietko mozné, a rozvinula sa do velkého ,cirkusu
Moskva“. Z Proroka llju zase prevzala tému priblizujdceho sa
konca sveta. Majster a Margaréta je v istom zmysle volnym po-
kraCovanim a zaroven vyvrcholenim tejto trildgie.

Vyrovnat sa kultovému romanu Bulgakova bolo pre Teatro Tatro
velkou vyzvou a hladanim odpovedi na otazky: Ako sa diabol,
ktory sa zjavil v tridsiatych rokoch minulého storoia v Moskve,
zmenil, a do akej miery ovplyviiuje svet sicasnosti? Nie je na-
hodou sucasny svet este o nieco diabolskejsi ako svet porevo-
luénej Moskvy? Ma edte Jezis Kristus nejaky vplyv alebo je to uz
len idealisticky prorok, ktory, keby sa teraz zjavil, okamZite by
skonil v blazinci, vo vazeni alebo by umrel hladom? A existuje
dnes eSte laska, takd velkd, Ze sa pred fiou pokloni aj samotny
diabol? Ambiciou predstavenia je posunit ,obycajné” rozprd-
vanie ,prostého” pribehu do metaforického sveta mégie a sna,
aby sa 3apit6 Teatra Tatro pri kazdom predstaveni inscenécie
stalo laboratdriom, v ktorom sa hladajd odpovede na odveké
otdzky trapiace fudstvo.

Ondrej Spisak (1964) — reZisér a herec. VyStudoval réziu na
Babkarskej fakulte DAMU v Prahe. Najskor sa venoval babko-
vému divadlu pre deti, potom presiel k divadlu pre dospelych.
Na zaciatku 90. rokov zaloil s vytvarnikom a scénografom
Ferom Liptakom nezdvisly sdbor Teatro Tatro, ktory nadvazu-
je na tradiciu pouli¢nych divadiel a cirkusu (Bianca Braselli,
ddma s dvoma hlavami, Lietajiica Frida, Minas Tirith - Minas
Morgul, Derniéra...). Pravidelne spolupracuje s Rado3inskym
naivnym divadlom (Tato, Hra o ldske), casto hostuje v pol-
skych divadlach — Nérodné divadlo vo Var3ave (Merlin, za
inscendciu bol nominovany na Varsavského Fénixa), Divadlo
Wybrzeze v Gdansku (Sen plostice). Jeho domovskou scénou
je Staré divadlo Karola Spisaka v Nitre, kde od roku 2007 pé-
sobi aj ako riaditel.

The Master and Margarita continues in the style of the Teatro
Tatro ensemble. From Bianka Brasell, the Lady with Two Heads,
it inherited the atmosphere of an old magical fun house
in which anything is possible, and developed it into a big
“Circus Moscow”. And from The llja the Prophet, it borrowed
the subject of the end of the world coming near. The Master
and Margarita is in a way a loose sequel, and at the same time
the culmination, of this trilogy.

It was a big challenge for Teatro Tatro to compete with the
cult novel by Bulgakov, and also a quest for the answers to
the questions: How has the devil which appeared in the 30ies
in Moscow, changed, and how much does he affect the world
today? Isn't the world of today even more diabolic than the
world of the post-revolutionary Moscow? Has Jesus Christ any
influence still, or is he only an idealistic prophet who, if he was
to appear today, would immediately end up in a madhouse, in
prison, or die of hunger? And does love still exist today, such a big
one that even the devil bows in front of it? The performance has
the ambition to move a “simple” telling of a “simple” story into
a metaphorical world of magic and dreams, so that the Teatro
Tatro tent will, with each performance, become a laboratory in
which there takes place a search for the answers to the eternal
questions troubling the mankind.

Ondrej Spisak (1964) — director and actor. He studied
direction at the Puppet Faculty of DAMU in Prague. At first, he
made puppet theatre for children, later he moved to theatre for
the adults. At the beginning of the 90ies, he founded, together
with artist and set designer Fero Liptak, the independent
ensemble Teatro Tatro which continues in the old tradition of
street theatre and circus (Bianka Braselli, Woman with Two
Heads, Flying Frida, Minas Tirith — Minas Morgul, The Final
Performance...). He regularly cooperates with the Rado3ina
Naive Theatre (Dad, The Play About Love), often appears on tours
in Polish theatres — the National Theatre in Warsaw (Merlin, for
which he was nominated for the Phoenix of Warsaw), Theatre
Wybrzeze in Gdansk (The Dream of a Bug). His domestic stage
is the Karol Spisak Old Theatre in Nitra where he acts also as the
director since 2007.




ALT@RT, Praha, CESKA REPUBLIKA
ALT@RT, Prague, CZECH REPUBLIC

Tereza Ondrova, Peter Savel

BOYS WHO LIKE TO
PLAY WITH DOLLS
CHLAPCI, KTORI
SA RADIHRAJU

S BABIKAMI

sobota / Saturday 27. september 2014,
20.00 — 20.40, Synagéga / Synagogue
jazyk: bez textu / language: without text

koncept, choreografia a tcinkovanie / Concept, choreography
and performed by Tereza Ondrova, Peter Savel

hudba: koldZ / music: collage

svetelny dizajn / light design: Jiii Hajdyla

produkcia / production: Karolina Hejnova — ALT@RT o.s.

s podporou / Supported by: Magistrt hlavniho mésta
Prahy / Prague City Hall, Nadace Zivot umélce / Artist’s Life
Foundation, ALT@ART o.s.

Spolocnost ndm uz od detstva vnucuje rodové stereotypy. Ru-
Zovd je pre dievCatkd, autd st pre chlapcov, dievéata sa hraju
s babikami a chlapci neplacu. Rod — sexualita jedinca — je ove-
[a vacsmi spolocensky, ako biologicky fenomén. Podstata toho,
¢o znamend byt muzom alebo Zenou, nezdvisi len od mnoZstva
estrogénu alebo testosterdnu, ale je hlavne vysledkom socidl-
neho vplyvu a vychovy, procesu socializacie.

Vitajte vo svete fantdzie, kde muzské a Zenské principy nemu-
sia byt nutne to isté, o muz a Zena. Projekt je vysledkom tvo-
rivého stretnutia dvoch vynimocnych choreografov a perfor-
merov, ktori sa stretli pocas Uspesného projektu Ovela viac ako
nic. V tejto inscendcii sa pohyb a tanec stdvaji prostriedkom
na vyjadrenie kontrastu medzi prejavmi tela a due, medzi
rodovymi danostami a socialnymi predsudkami, v snahe po-
priet rozne spolocenské stereotypy a skimat rodovd tému Cisto
z fyzickej stranky.

Peter Savel (1984) ziskal bakalarsky diplom na VSMU v Brati-
slave (odbor pedagogika moderného tanca) a dalej Studoval na
PARTS v Bruseli, kde promoval v r. 2010. Tancoval v mnohych
choreografidch zndmych slovenskych aj zahrani¢nych autorov:
T. Hauert, S. Sanchis, D. Zambrano, W. Vandekeybus ¢i A.T. de
Keersmaeker. Po prijati na PARTS zacal pracovat na vlastnych
choreografidch. Chlapci, ktori sa radi hrajti s bdbikami je uz
jeho tretia prezentdcia v prestiznom vybere siete eurépskych
tanecnikov — Aerowaves. V sticasnosti Zije a pracuje v Bruseli,
kde spolupracuje s Pierreom Droulersom a rozvija svoje vlastné
projekty.

Tereza Ondrova (1981) promovala v r. 2006 na HAMU v Pra-
he, odbor tanecnd pedagogika. Je zakladatelkou tanecného
stiboru VerTeDance; v jeho ramci vytvorila, spolocne s Veroni-
kou Kotlikovou, viac ako Sestndst projektov, z toho tri ziskali
najprestiznejSiu cenu v oblasti ceského moderného tanca —
Tane¢ni inscenace roku (2005, 2012 a 2014). V r. 2010 ziska-
la cenu Tanecnik roku. Spolupracovala s DOT 504, Antonom
Lahkym, Olgou Cobos, Petrom Mikom, Nir de Vollfom, Felixom
Ruckertom, Thomasom Steyaertom a dalSimi.




The society instills us from childhood gender stereotypes. Pink
is for girls, cars are for boys, girls play with dolls and boys do
not cry. Gender - the sexuality of personality - is much more
than a biological phenomenon a social phenomenon. The
essence of what it means being a man or a woman is not based
solely on the amount of estrogen or testosterone in the body,
but is basically the result of the social influence or decision,
education, process of socialization.

Welcome in the fantasy world in which the masculine and
feminine principle may not be the same as a man and
a woman. The project results from a creative meeting of two
distinctive choreographers and performers who have met in
the successful project Much More Than Nothing. Movement and
dance become in this project a means to express the contrast
between the expression of body and soul, between genetic
givens and social prejudices in an attempt to challenge the
various social stereotypes and explore the theme of gender
purely physically.

Peter Savel (1984) obtained a bachelor degree at the
Academy of Performing Arts in Bratislava (focus on pedagogy
of modern dance) and then graduated from PA.R.TS. in
Brussels in 2010. He danced in a number of choreographies by
renowned Slovak and international authors such asT. Hauert, S.
Sanchis, D. Zambrano, W. Vandekeybus or A.T. de Keersmaeker.
After being accepted to PA.R.T.S., he began to work on his own
choreographies. Bays Who Like To Play With Dolls are his third
presence in the prestigious selection by Aerowaves network.
He currently lives and works in Brussels where he cooperates
with Pierre Droulers and develops his own projects.

Tereza Ondrova (1981) in 2006 graduated at Music Faculty
of the Academy of Performing Arts in Prague, Department
of Dance Pedagogy. She is a founder of a dance ensemble
VerTeDance within which she has so far created together
with Veronika Kotlikova over 16 projects; three of them were
awarded by the most prestigious award in the field of Czech
contemporary dance: Dance Piece of the Year Prize (2005,
2012 and 2014). In 2010, she was awarded ,Dancer of the
Year” Prize. As a performer, she co-operated with DOT 504,
Anton Lahky, Olga Cobos, Peter Mika, Nir de VolIf, Felix Ruckert,
Thomas Steyaert and others.




FESTIVAL

Stanica Zilina-Zariecie, SLOVENSKO / SLOVAKIA

2'16" A POL:
VESMIRNA ODYSEA
2'16”"AND A HALF:
THE SPACE ODYSSEY

nedela / Sunday 28. september 2014, 16.00 — 16.55
pondelok / Monday 29. september 2014, 10.00 — 10.55
Staré divadlo Karola Spisaka v Nitre — Tatra / Karol Spisak Old
Theatre in Nitra —Tatra

jazyk: slovensky, synopsa v anglictine k dispozicii / language:
Slovak, synopsis in English language available

kompozicia a dirigent / composition and conductor:
Marek Piacek

dramaturgia / dramaturgy: lvana Rumanova,

Barbora Urikova

video: Algis Kaveckis

animdacie / animations: SeEun Lee

zvuk / sound: Dusan Dobias, Petr Vrba,

Hankil Ryu, Jan Burian

hudobné spolupraca / music co-operation: Karol Nitran,
Cyril Sikula, Marian Hruby

scénografia / set design: Marta Hlavajova

grafické spoluprdca / graphic co-operation: Martin Krko$ek
konzultdcie / consultations: Hana Hudcovicova Lukst
technickd spolupréca / technical support: Daniel Kozlik,
Ints Plavnieks

detski dcinkujdci / children cast: Ema Adamcova,

Michal Bartosak, Gabriela Brezaniova,

Jolanka Cierna, Matej Garcar, Nelli Horvathova,
Terezka KardoSova, Carolina Knorst, Nina Konarikova,
Terezka Majdanova, Marina Majtanova, Simonka
Mihalcova, Nelka Molnarova, Dorotka Nicikova,
William John 0'Brien, Simon Papala,

Natasha Sabolova, Alzbetka Sopcakova,

Ema Starinska, Zofia Skvarekova, Marcel Simko,
Martina Tinkova, Tomas Urik, Paulina Urikova,

Maria Zidekova, Jakub Urik

husle, pedagogické vedenie / violin, pedagogical leadership:
Zuzana Kolenova

filharmonici / philharmonic musicians:

flauta / flute — Cyril Sikula,

lesny roh / French horn — Karol Nitran,

husle / violin — Marian Hruby



Suicasné opera 2'16” a pol: Vesmirna odysea vznikla spolu-
pracou deti a profesiondlnych hudobnikov Slovenskej filhar-
ménie v Bratislave. Hlavnymi prvkami deja s ticho a detské
strasidelné pribehy, doplnené o disharmdnie, kaly ¢i hudob-
né usadeniny.

Opera vznikla v rdmci medzindrodného projektu Karaoke Euro-
pe, ktory prepédja umeleckeé aktivity Styroch réznych kultirnych
organizcii z Eurépy, medzi ktorymi je okrem Stanice aj Divadlo
Archa z Ceskej republiky, PanoDrama z Madarska a Se Kwartier
z Holandska. Hlavnou témou ich spoluprdce sd participativne
projekty, praca s roznymi mensinami alebo socidlne a kultdrne
vylicenymi komunitami.

Marek Piacek (1972) — skladatel, performer, improvizator,
tvori komornd hudbu a elektroakustické skladby. Studoval hru
na flautu na konzervatdriu v Bratislave, neskor kompoziciu
u Ladislava Burlasa, neskor u Ilju Zeljenku. Je spoluzakladate-
fom komorného orchestera PoZor Sentimental, spolupracoval
aj s viacerymi dal3imi sibormi. Jeho hudbu uviedli na viace-
rych eurdpskych hudobnych festivaloch, ako VarSavska jesen,
Wien Modern, Wiener Festwochen, Mélos-Ethos, Vecery novej
hudby, Musica Danubiana Lublana, Bratislavsky hudobny fes-
tival, Kiosk Zilina, Fest Anca v Ziline, 4 Zivly Bansk4 Stiavnica,
Festival peknej hudby Banska Stiavnica, NewNew! Festival
Brno a na mnohych inych. Spolupracoval s mnohymi svetovo
zndmymi hudobnikmi. V sicasnosti posobi ako skladatel, in-
terpret (flauta, notebook), lektor (soundart), organizétor su-
casnych hudobnych podujati.

www.stanica.sk

The contemporary opera 2'16” and a Half: Space Odyssey
has originated as a cooperation of children and professional
musicians from the Slovak Philharmonic Orchestra in
Bratislava. The main elements of the plot are silence and
children ghost stories, with the addition of cacophony, filth or
musical sediments.

The opera was created within the international project Karaoke
Europe which connects artistic activities of four different
cultural organisations from Europe, among which there is
also Theatre Archa from the Czech Republic, PanoDrama from
Hungary and 5e Kwartier from Holland. The main themes of
their cooperation are participation projects, the work with
various minorities or with socially and culturally proscribed
communities.

Marek Piacek (1972) — music composer, performer, improviser;
he writes chamber music and electro-acoustic pieces. He studied
playing flute at the Conservatory in Bratislava, later composition
with Ladislav Burlas, then with Ilja Zeljenka. He is a co-founder
of the chamber orchestra PoZon Sentimental; he cooperated
also with several other ensembles. His music was played at
many European music festivals, such as the Warsaw Autumn,
Wien Modern, Wiener Festwochen, Mélos-Ethos, New Music
Nights, Musica Danubiana Ljubljana, Bratislava Music Festival,
Kiosk Zilina, Fest Anéa in Zilina, 4 Elements Banska Stiavnica,
Lovely Music Festival Banska Stiavnica, NewNew! Festival Brno,
and many others. He has cooperated with many world-famous
musicians. These days, he works as composer, interpreter (flute,
notebook), lecturer (soundart), organizer of contemporary
music events.




VYLET ZA DIVADLOM
THEATRE TRIP

Farma v jeskyni, Praha, CESKA REPUBLIKA
Farm in the Cave, Prague, CZECH REPUBLIC

INFORMATORI
WHISTLEBLOWERS

utorok / Tuesday 30. september 2014, 20.00 — 21.00,
Stanica Zilina-Zériecie

odchod autobusom do Ziliny 0 17.00 od Divadla Andreja
Bagara v Nitre, predpokladany navrat do Nitry 0 24.00 /
Coach departure to Zilina at 17:00 from Andrej Bagar Theatre
in Nitra; expected return to Nitra — 24:00

jazyk: anglicky, slovensky text k dispozicii na letdkoch /
language: English, Slovak text available on leaflets

predstavenie v spolupraci so Stanicou Zilina — Zarieie /
the performance is held in co-operation with
Stanica Zilina — Zériecie

réZia, koncept, choreografia / direction, concept,
choreography: Viliam Docolomansky

asistenti rézie / assistants to director: Eduard Prokhasko,
Eliska Vaviikova, Daniel Racek

dramaturgia / dramaturgist: Petr Michalek

hudba / music: Viliam Docolomansky, Marcel Barta
scéna / stage design: Lucia Skandikova

kostymy / costume design: Markéta Oslzla

svetelny dizajn / light design: Felice Ross

video: Erik Bartos$

produkcia / producer: Jan Valter

G¢inkujd / performing: Emil Leeger, Minh Hieu Nguyen,
Hana Varadzinova, Anna Gromanova, Jun Wan Kim,
Olda Smysl

koprodukcia: Tanec Praha / PONEC — divadlo pro tanec,
Truc Sphérique, Zilina

co-production: Ponec Theatre — The dance Venue, Prague,
Czech Republic, Truc Sphérique, Zilina, Slovakia

S podporou: Hlavného mesta Praha, European Cultural
Foundation, Visegrad Fund

With the support of the Capital City of Prague, European
Cultural Foundation, Visegrad Fund

(o sa skryva za marketingovym obrazom korporacie, ktorej vy-
robky denne konzumujeme? Tuzba zistit, ¢o je ,za" a informo-
vat o tom, vedie mladych aktivistov k zbieraniu skrytych infor-
macii, k odhalovaniu zlocineckych praktik nadnérodného kon-
cernu, az k poznaniu, Ze spod vplyvu korpordcie nie je mozné
savymanit. S tym, Co zistili, sa viak zaroven ani nedd dobre 7it.
Ako dalej? A, kto” je td korpordcia, proti ktorej vlastne bojujd?
Inscendcia Informdtori nie je len ,orwellovskou fantdziou”.
Vznikla na podklade skutocnej kauzy, ktora mala vo Svajciar-
sku $kanddlnu stdnu dohru iba v roku 2013. Znama potravi-
nova korpordcia nasadila do malej skupiny aktivistov mladu
Zenu, ktord pod falo3nym menom predstierala spolocny za-
ujem. V skutocnosti viak poskytovala sikromné informécie
o ¢lenoch hnutia a ich spojencoch zinych krajin. Sdvislosti vedu
az k dosial nevyjasnenym vrazddm rebelujicich odborovych
robotnikov korporacie v tretom svete.

Informdtori st znepokojujiicou a hypnotickou sondou na po-
medzi fyzického divadla, videa a divadla dokumentu. V insce-
nacii zaznievaju citdcie z rozhovorov s obetami kauzy a s korpo-
ratnymi lobistami, ktorych tvorcovia navstivili v Bruseli. Aj ten-
to projekt Farmy v jeskyni je cielenym prienikom umelcov do
oblasti, ktord dovtedy nepoznali. Informdtori nie sui tradicnym
politickym divadlom, napriek tomu nastoluji otdzky o vplyve
korpordtneho lobingu na demokratické principy zapadnej spo-
locnosti, ktorym sa teraz ani v buddcnosti nevyhneme.
Névstevu predstavenia Informdtori Asocidcia Divadelna Nit-
ra pripravuje ako prvé podujatie z novej programove;j sekcie
Vylet za divadlom. V ramdi sekcie bude Asocidcia pontkat
zdujemcom autobusové zdjazdy na vynimocné divadelné pred-
stavenia v mimonitrianskych divadlach a v blizkom zahranici
(Budapest, Vieden, Brno...).

Viliam Docolomansky (1975) vystudoval cinohernd réziu
na JAMU v Brne a doktorandské Stidium na DAMU v Prahe.
Hostoval ako reZisér v divadlach v Cechach a na Slovensku. So
skupinou mladych hercov odiSiel do Andaldzie, kde vytvoril
svoj prvy projekt, na zdklade ktorého sa v roku 2002 sformo-
valo Medzindrodné divadelné Stddio Farma v jeskyni. Sdbor sa
etabloval ako moderné laboratdrium pre performerov, pracu-
jlice na hranici Zanrov fyzického, tanecného a hudobného di-
vadla. Jeho divadelné projekty reprezentovali Ceskii republiku
na festivaloch na 3 kontinentoch. Sdbor kladie doraz na rozvoj
osobnosti svojich ¢lenov a vyskum kultdrnych a socidlnych fe-
noménov. Viliam Docolomansky a Farma v jeskyni sd drzitefom
medzindrodnych i ceskych oceneni: New European realities,
Total theatre award, A Fringe First Award, The Grand Prix Gol-
den Laurel Wreath Award, A Herald Angel Award, Hlavnd cena
Alfréda Radoka, Cena tyZdenniku Respekt, Cena Sazky a Diva-
delnich novinatd. ... V rokoch 20112012 bola Farma v jeskyni
nominovand na Statnu cenu Ministerstva kultdry CR za prinos
v oblasti divadla.



What is hiding behind the marketing image of a corporation
whose products we daily consume? Desire to find out what
is “behind”, and to bring information about it, pushes young
activists to collect hiddeninformation which reveal the criminal
practices of multinational concerns, leading to understanding
that it is not possible to be set free from the influence of the
corporation. But with such knowledge it is impossible to live
well. So, what to do? And “who”is really the corporation which
they are fighting against?

The play Whistleblowers is not just an “Orwellian fantasy”. It is
based on the real case which had a scandalous trial aftermath
in Switzerland just in 2013. A well-known food corporation
engaged into a small group of activists a young woman who,
under a false name, pretended to share their interest. But
in reality, she was providing private information about the
members of the movement and their allies in other countries.
The connections led even to some murders of the rebelling
workers from the trade union of the corporation in the third
world, which remain unexplained.

The Whistleblowers is an unsettling and hypnotic probe on the
border of physical theatre, video and documentary theatre. In
the staging, there are heard the quotations from the interviews
with the case victims and with the corporate lobbyists, visited
in Brussels by the authors of the play. This project of the Farm
in the Cave is another focused penetration of the artists into
an area which they didn "t know before. The Whistleblowers is
not a traditional political theatre, but in spite of that it asks
the questions about the influence of corporate lobbing upon
democratic principles of the Western society which we are not
able to avoid, neither today nor in the future.

The Association Divadelnd Nitra prepares the visit of the
Whistleblowers performance as the first event from the new
programme section called Theatre Excursion. In this section,
there will be bus trips to exceptional theatre performances
in theatres outside of Nitra and in the nearby foreign cities
(Budapest, Vienna, Brno...).

www.infarma.info

Viliam Docolomansky (1975) studied drama direction
at the JAMU in Brno and received a PhD. at the DAMU in
Prague. He was a guest director in various theatres in Czech
Republic as well as in Slovakia. With a group of young actors,
he left to Andalusia where he created his first project, which
served as the basis for the International Theatre Studio
Farm in the Cave in 2002. The ensemble has established
itself as a modern laboratory for performers, working on
the borderline of the genres of physical, dance and music
theatre. Its theatre projects represented the (zech Republic
at the festivals on three continents. The ensemble puts the
empbhasis on the development of personalities of its members
and on the research of cultural and social phenomena. Viliam
Docolomansky and the Farm in the Cave were awarded many
international as well as Czech awards: New European Realities,
Total Theatre Award, The Fringe First Award, The Grand Prix
Golden Laurel Wreath Award, The Herald Angel Award, Alfréd
Radok Main Prize, Award of the Respekt Weekly, The Prize of
Sazka and Theatre Journal, etc. In 2011-2012, Farm in the Cave
was nominated for the State Award of the Ministry of Culture of
the Czech Republic for the contribution in the field of theatre.




sobota / Saturday 27. 9. 2014, 11.00 — 13.30, Sapitd Teatro
Tatro / Teatro Tatro Tent

NACO UMENIE? / ART, WHAT FOR?

verejnd debata / public debate

neformalna, provokativna a vecna debata naplnena

faktami a argumentmi

* Aké si dlohy, poslanie, zmysel umenia?

o (o umenie moze poskytovat? Cim je jedinecné?

o Aky vplyv md na spolocnost a aky spolocnost na umenie?

o Aky je vztah umenia a inych oblasti Cinnosti a myslenia —
vedy, histdrie, ekonomiky, politiky?

o Aky vyznam md umenie pre jednotlivca, pre spolocnost? Md
potencidl zasiahnut do dejin, vyrazne ovplyvnit spolocnost?

* Aké je vnimanie umenia dnes? U reprezentdcii, u verejnosti.
Kto ho vlastne potrebuje?

o Aké percento ludi sa zicastriuje na umeni?

* Aké je postavenie umenia v sticasnej spolocnosti? Aké miesto
zaujima umenie v hierarchii spolocenskych hodndt?

* |V akom je umenie stave, kondicii?

o Akd je alebo md byt miera sebestacnosti umenia alebo
naopak — jeho podpory? Co alebo kto md podporovat rozvoj
umenia? A ¢o rozvoju umenia brdni?

* Ako je to s vychovou k umeniu? Je potrebnd? Aké sii alebo by
mali byt jej formy? Kto md mat'vychovu k umeniu na starosti?

* MdZeme Zit bez umenia? Aky by to bol Zivot?

* Naco teda umenie?

Zamerom debaty je poukazat na vyznam umenia pre
cloveka a spolocnost; teraz i v historii, z roznych uhlov
pohladu: filozofie, sociolégie, ekonomiky, estetiky

i samotnej umeleckej tvorby.

Hostia:

Janez Jansa (rodeny Emil Hrvatin) — S, perfomer, divadelny
rezisér, dihorocny $éfredaktor prestizneho slovinského
divadelného ¢asopisu Maska,

prof. Erich Mistrik — SK, estetik — estetickd vychova,
obcianska vychova, multikultdrna vychova a kultdrna histéria
prof. Peter Michalovic — SK, filozof, estetik, teoretik filmu
apedagdg

Darina Karova — SK, manazérka, aktivistka, riaditelka
Medzindrodného festivalu Divadelna Nitra

Moderator:

Stefan Hrib — SK, novinar, zakladatel'a $éfredaktor
tyZdennika .tyzden, zakladatel a moderétor diskusnej
televiznej relacie Lampa

informal, provocative and objective debate
substantially based on facts and arguments

* What are the functions, mission and meaning of art?

* What does art have to offer? What makes it so unique?

* What s the influence of art on society and vice versa?

* What is the relationship between art and other fields of
activity and thought — science, history, economics, politics?
What is the importance of art to an individual, to society?
Does it have the potential to have an impact on history, to
significantly influence societies?

How is art perceived today? By representations and by the
public? Who actually needs it?

* What percentage of peaple participate in art?

* What s the position of art in modern society? What place
does art occupy in the hierarchy of social values?

What is its present state, condition?

What is or what should be the degree of self-sufficiency of art
or, on the contrary, to what degree should it be supported?
What or who should promote the development of art? And
what hinders the development of art?

What about education towards art? Is it necessary? What are
or what should be its forms? Who should be responsible for
education towards art?

Can we live without art? What would life be like without it?
o Well then, what is art for?

The aim of the debate is to point to the relevance of
art to man and society, now and in the past, from
different perspectives: those of philosophy, sociology,
economy, aesthetics and the artistic creation itself.

Guests:

Janez Jansa (born as Emil Hrvatin) — S, performer, stage
director, long-time editor -in-chief of the prestigious
Slovenian theatre magazine Maska

Prof. Erich Mistrik — SK, aesthetician — aesthetic education,
civics, multicultural education and cultural history

Prof. Peter Michalovic — SK, philosopher, aesthetician, film
theoretician and pedagogue

Darina Karova — SK, manager, activist, director of the
Divadelna Nitra International Theatre Festival

Moderator:

Stefan Hrib — SK, journalist, founder and editor-in-chief of
.tyzden weekly magazine, founder and moderator of the TV
debate programme Lampa



DISKUSIE A PREZENTACIE
DISCUSSIONS AND PRESENTATIONS

Ranajky s... / The Breakfast with...

sobota / Saturday 27.9.,10.00

Sapitd Teatro Tatro / Teatro Tatro Tent

diskusia s / discussion with: Herbert Fritsch
vstup volhy / free entrance

nedela / Sunday 28.9., 10.00, Meeting Point

diskusia s / discussion with: Ondrej SpiSak, Jan Luteran,
Pieter De Buysser, Iztok Kovac & Janez Jansa

vstup volhy / free entrance

pondelok / Monday 29. 9., 10.00, Meeting Point
diskusia s / discussion with: Agnieszka Olsten,
Michal Vajdicka, Roman Polak, Peter Lomnicky
vstup volhy / free entrance

utorok / Tuesday 30. 9. 2014, 10.00 — 11.00 g
Divadlo Andreja Bagara v Nitre — Stidio Bl %
Andrej Bagar Theatre in Nitra — Studio k=) A~

@)

Kazda spolocnost potrebuje umenie et
Studentsky moderovany diskusny duel v spolupraci so Sloven-
skou debatnou asocidciou. Dva 2-3 ¢lenné stredoskolské de-
batné timy sa stretndi v dueli, aby overili, nao nam je umenie.
Jeden tim prezentuje argumenty za, druhy proti. Na zaver pub-
likum hlasuje o tom, ktory tim mal presvedcivejsie argumenty.
Slovenska debatnd asocidcia je neziskové organizdcia, ktorej
poslanim je vzdeldvat mladych [udi debatnymi aktivitami, ino-
vovat formdine vzdelavanie a rozvijat obciansku spolocnost.
Podujatie je v slovencine, pre Studentov a pedagdgov nitrianskych skol
i pre verejnost.

Every Society Needs Art

Moderated student discussion duel in cooperation with the
Slovak Debate Association.

Two high school debate teams, consisting of 2 — 3 members,
will meet in a duel to prove what we need art for. One team
will present the arguments for, the other one against. In the
end, the audience will vote for the team whose arguments
were more convincing. Slovak Debate Association is a non-
profit organisation the purpose of which is to educate young
people by debate activities, to innovate formal education, and
to develop civil society.

The event is in Slovak, for the students and teachers of Nitra schools as
well as for the public.

utorok / Tuesday 30. 9. 2014, 12.00 — 13.00
Divadlo Andreja Bagara v Nitre — Stidio
Andrej Bagar Theatre in Nitra — Studio
Naco divadlo?
Spritomiiovanie divadelnej minulosti
Theatre, What For?
Making Present Theatre History
Prezentacia DVD Divadelného Ustavu o inscendcidch drdmy Hero-
des a Herodias v slovenskych profesiondlnych divadlach a infor-
mdcia 0 moZnostiach vyuZzivania databdzy Divadelného Ustavu.
Projekt Spritomiovanie divadelnej minulosti vyuziva mo-
derné technoldgie na prenos archivnych dokumentov pro-
strednictvom interaktivneho média. Uzivatelsky atraktivnou
formou DVD sa zverejiiuje cenny bohaty archivny, mdzejny
a dokumentacny materidl o slovenskom profesiondlnom di-
vadle. Cielom je sprostredkovat ¢o najviac dostupnych po-
znatkov o divadle v jednotlivych obdobiach, ako aj vysledky
teatrologickych skimani na pozadi modelovych inscendci.
autorka projektu: Juliana Benova
Program prezentacie:
» Prezentdcia DVD Herodes a Herodias
analyzy deviatich inscendcii vrcholnej Hviezdoslavovej
dramy, ktord od vzniku slovenského profesionalneho
divadla inscenovali devétkrét na slovenskych
profesionalnych javiskach.
» Diskusia na tému ,Ako sa uchovdva divadelnd minulost
aspraciiva divadelnd pritomnost”
Presentation of the DVD by the Theatre Institute about the
productions of Herodes and Herodias drama in the professional
Slovak theatres, and information about the opportunities to
use the database of the Institute.
The Making Present Theatre History project is using modern
technologies for the transmission of the archive documents
through the interactive media. Thanks to the user attractive
form of a DVD, the precious and rich archive, museum and
documentation material about professional Slovak theatre
is made public. The aim is to intermediate as much available
knowledge about the theatre in the individual seasons as
possible, as well as the results of dramatic research on the
background of model plays.
project author: Juliana Benova
Programme of the presentation:
Presentation of the DVD Herodes and Herodias
The analyses of the nine productions of the drama
by Hviezdoslav which has been staged nine times on
the professional Slovak stages since the origin of the
professional Slovak theatre.
Discussion on the subject “How is theatre history
preserved and theatre present processed”

»
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SPRIEVODNY ROGRAM
ACCOMPANYING
PROGRAMME w eiieen,..

INE_NAMESTIE / DIFFERENT_SQUARE

umenie vo verejnom priestore — podujatia z oblasti sicasného
divadla, tanca, hudby, vytvarného umenia; FEST_market,
workshopy, dielne a hry pre deti a ich rodicov; na Svdtoplukovom
namesti a pesej zne

* hviezdicka oznacuje priestor, kde sa kond podujatie v pripade
nepriaznivého pocasia

artin public space — events from the domain of contemporary
theatre, dance, music, fine art; FEST_market; workshops and games
for children and their parents; on the main (Svdtopluk) square and
the pedestrian zone

* the star means the space where the event will take place in case of
a bad weather

sobota / Saturday 27. 9.2014, 11.00 — 21.00

nedela / Sunday 28.9.2014, 11.00 — 19.00

Svétoplukovo ndmestie / Svdtopluk Square

Asocidcia Divadelnd Nitra / Divadelnd Nitra Association

Cerstvé ovocie, n.o.

FEST _market

predaj vyrobkov sicasnej mody, umenia a dizajnu, kreativna tvorba,
oddych, kultdrne podujatia aj festivalové dobroty

sale of the products of contemporary fashion, art and design; cre-
ative creation, relax, cultural events as well as festival delicacies

W/ TULIPstan / TULIPtent

vytvarny workshop a vystava projektu Darujem ti tulipan

art workshop and the exhibition of the project A Tulip For You
viac na str. 70/ more on the page 70

piatok / Friday 26.9.2014, 16.30 - 17.15

sobota / Saturday 27.9.2014, 18.00 — 18.30

Svétoplukovo ndmestie / Svdtopluk Square

Barcode Dj's

audiovizudlna akcia / audiovisual event

Performeri snimaju ciarové kddy roznych tovarov, ¢im vytvaraju
zvukové signaly a tie dopliiajd vizualnymi efektmi. Audiovizudlny
vystup prechddza z agresivnej nelogickej spleti samplov do ucelenych
skladieb. Po performancii si mozu navstevnici sami,zahrat”

s Citackami ciarovych kédov.

Performers scan linear codes of various forms, thus creating sound
signals, to which they add visual effects. The audiovisual output

is transformed from an aggressive illogical mass of samples into
whole musical pieces. After the performance, the visitors can play
themselves with the linear codes readers.

réZia / directed by Beata Kolbasovska

autor / author: Jakub PiSek

dramaturgia / dramaturgy: Erik Barto$

piatok / Friday 26.9.2014, 17.45 — 19.00

Svdtoplukovo ndmestie / Svétopluk Square, *foyer DAB

Komorny orchester ZOE / ZOE chamber orchestra
Vivaldi - Piazzolla: 8 rocnych obdobi

Vivaldi - Piazzolla: Eight seasons

Komorny orchester ZOE je symfonické teleso pozostavajtice

z poprednych mladych slovenskych umelcov, ktoré pocas svojho
posobenia na slovenskej hudobnej scéne od roku 2008 absolvovalo
rad kvalitnych, vysoko hodnotenych vystipeni.

ZOE chamber orchestra is a symphony ensemble of foremost young
Slovak artists; during its acting on the Slovak music scene since 2008,
it has already given many top, highly ranked performances.
Gcinkuju / cast: Samuel Miklas, Adam Szendrei, Eliska
Podolska, Jozef Ostrolucky, Rudolf Patrnciak, Pavla
Ruzovicova, Michaela Wdowkova, Stepnka Davidova, Juraj
Madari, Martin Kuss, Zuzana Rahlova, Katka Kozelkova,
Roman Vavro, Agi Feriencikova

piatok / Friday 26. 9. 2014, 19.30 — 20.30

Svdtoplukovo ndmestie / Svétopluk Square

Stkromné konzervatdrium v Nitre / Private conservatory of Nitra
Koncert bicich nastrojov studentov Sikromného
konzervatoria v Nitre / Percussion concert of the
students from the Private Conservatory of Nitra
pedagogické vedenie / pedagogical leadership: Juraj Gergely

piatok / Friday 26.9.2014, 20.30 - 20.50

Svdtoplukovo ndmestie / Svétopluk Square

Tina B. ((Z)

Sense of Fire / Festival Tina B.

ohnivd, Zonglovacia a interaktivna tane¢né performancia
fiery, juggling and interactive dance performance
autor / author: Miroslav Zach

Gcinkuju / cast: Miroslav Zach, Sandra Ohniva

sobota / Saturday 27.9. 2014, nedela / Sunday 28. 9. 2014
13.00 — 18.00,Svatoplukovo namestie / Svdtopluk Square
W Projekt Karavan / Caravan Project

prezentacia vysledkov animacného workshopu, ktory sa v lete
uskutocnil v rémskej komunite na Orechovom dvore v Nitre
presentation of the animation workshop which took place this
summer in the Roma community in Orechov dvor in Nitra

- iy ¥
Voda pre morské panny Ryba Rohata alebo Toto nie je ryba
Water for mermaids Horned fish or This is not a fish



sobota / Saturday 27.9.2014, 15.30 - 16.15

Svatoplukovo ndmestie / Svétopluk Square

Babkoveé divadlo Zilina

Voda pre morské panny Ryba Rohata alebo Toto nie je ryba
W Water for mermaids Horned fish or This is not a fish
Inscendcia, ktord na motivy ludovej rozprévky Koza rohatd a je
autorsky pripravila Zoja Zupkové a Erik Binder, prindsa detom
ponaucenie o starostlivosti o Zivotné prostredie — zaoberd sa témou
znedistenia vod tuhym i plastovym odpadom a jeho recyklaciou.

The production, based on the folk fairy-tale “The Horned Goat and
the Hedgehog’, by Zoja Zupkové and Erik Binder, teaches children
about taking care of our environment: its subject is water pollution
with solid and plastic waste and its recycling.

réZia / directed by: Zoja Zupkova

dramaturgia / dramaturgy: Petra Storcelova

scéna, kostymy a babky / set design, costumes, puppets:

Zoja Zupkova, Tereza MojZiSova

hudobné spoluprdca / music co-operation: Peter Kurilla

(cinkuju / cast: Bibiana Tarasovicova, Jozef Abafi, Juraj Tabacek

sobota / Saturday 27.9.2014, 16.30 - 18.30

Svdtoplukovo ndmestie / Svétopluk Square, *Mdizeum

Depresivni déti touZi po penézich / Depressive children long for money ((Z)
Radio Bolehlav — Naco umenie?

Radio Headache - Art, What For?

improvizované rozhlasové $tidio vo verejnom priestore

Hostia — odbornici skutocni aj faloni. Absurdita a analyza. Inte-
lektudlny humor. ReportdZe, pesnicky, debatné reldcie, rozhlasové
hry. Otvdranie otazok: ako vnimat umenie, do akych sfér zasahuje...
Rédio mozu posluchdi prijimat prostrednictvom internetu doma,

v kaviariach, galériach a pod. Stiidio reflektuje dianie na festivale
Divadelnd Nitra, pricom funguje aj ako telekomunikacny most
medzi Nitrou a Prahou, kde sa stibezne kond festival ...p¥isti vina/
next wave... 2014, Sthra performerov, ktori spolu nekomunikujt
v redlnom, ale len virtudlnom priestore, je experimentom o tom, ako
umenie dokaze spojit dva vzdialené body.

Improvised radio studio in public space

Guests — the professionals, real as well as fake. Absurdity and
analysis. Intellectual humour. Reports, songs, debates, radio plays.
Posing the questions: how to perceive art, into what spheres does

it interfere... People can listen to the radio, through the internet,

at home, in the cafés, in the galleries etc. The studio reflects the
happening at the Divadelnd Nitra festival, at the same time acting
as a telecommunication bridge between Nitra and Prague where
there is simultaneously another festival going on, ...pFisti vina/
next wave... 2014. The coordination of the performers who don't
live together in a real space, only in the virtual one, is an experiment
about how can art connect two distant points.

nedela / Sunday 28.9.2014, 10.00 — 10.25, 11.30 - 11.55

Staré divadlo Karola Spisaka v Nitre — Citarer

Karol Spisak Old Theatre in Nitra — Reading Room

Babkové divadlo na Rézcesti

The Puppet Theatre at the Crossroads

W Farbatolarium / Paintoddlerium
Farbatoldrium je jednou z troch inscendci jedinecného interaktiv-
neho divadelného cyklu pre najmensie deti od 10 mesiacov do troch
rokov a ich rodicov. Inscendcie sd interaktivne, reSpektuji neposed-
nost deti, zapdjaju ich do diania. Ciefom Farbatoldria je sprostred-
kovanie stretnutia deti s farbami. Deti spozndvajti rézne materidly

a predmety, majti moznost chytit vSetko, ¢o v rukdch drzi herecka

a herec, mdZu sa po priestore pohybovat, komunikovat, mozu sa hrat
a na zdver dostand farbicky, ktorymi na¢maraju svoje vlastné farebné
videnie sveta.

Paintoddlerium is one of the three plays of a unique interactive
theatre cycle for the youngest children from 10 months till 3 years

of age and their parents. The plays are interactive, respecting the
restlessness of children and engaging them into action. The aim is to
introduce children to colours. Children get to know various materials
and objects, they can touch everything the actors hold in their
hands, they can move in space, communicate, play, and by the end
they receive crayons to draw their own colourful view of the world.
scendr a rézia / script and direction: Monika Kovacova

rezijnd spolupréca / director s cooperation: Marian Pecko
dramaturgia / dramaturgy: Lea Vitkovska

vyprava / staging: FrantiSka Fehérova

foto / photo: Lea Vitkovska

vyroba / production: ateliéry BDNR pod vedenim

Katariny Mazaryovej

uicinkuju / cast: Marianna Mackurova / Peter Butkovsky

nedela / Sunday 28.9.2014, 15.30 — 16.20

Svdtoplukovo ndmestie / Svétopluk Square, *Mlyny

nedela / Sunday 28.9.2014, 17.45 — 18.35, Mlyny

Babkové divadlo na Razcesti / The Puppet Theatre at the Crossroads
W Dve rozpravky na brusku: 0 Jurkovi s kozou

a 0 Dobromilovi a Lenimirovi/ Two tales on the
tummy: Tale Jurko with a goat and Tale About the
Good-one and the Lazy-one

Detska inscendcia podla predlohy K. J. Erbena Jurko s kozou a staro-
Ceskej ludovej rozpravky 0 Dobromilovi a Lenimirovi. V rozpravkach
sa prelina komické s poucnym, nestastie a bieda veda k Stastnému
koncu. Zaujimavé je netradicné a sicasné spracovanie metédy,
akou sa kedysi hravalo v klasickom babkovom divadle pre deti: celd
divadelnd scéna s babkami je zavesend pod hrudnikom herca —,na
brusku’, takze vznika nové, hravé spojenie hry babok so Zivym
hercom a maskou.

Production for children based on the tale Jurko with a Goat by

K. J. Erben and on the old Czech folk tale About the Good-one and the
Lazy-one. In these tales, the comical and the educational intertwine,
bad luck and poverty lead to a happy-ending. Interesting is the
non-traditional and contemporary grasping of the method which
was used in the past in classical puppet theatre for children: the
whole theatre stage with the puppets hangs under the torso of the

Farbatolérium Paintu-l-idlerium




actor —“on the tummy”, thus creating a new, playful connection of
the puppets and the live actor.

scendr a rézia / script and direction: Bela Schenkova
vyprava / staging: Barbora Zichova

hudba / music: Jana Stromské

zvuk / sound: Richard Mazary

svetlo / light design: Luka$ Kubicina

vyroba / production:

ateliéry divadla pod vedenim Katariny Mazaryovej

foto / photo: Dodo Samaj

Géinkujui / cast: Marianna Mackurova / Maria Samajova,
Peter Butkovsky / Juraj Smutny

nedela / Sunday 28.9.2014, 15.30 - 18.00

Svétoplukovo ndmestie / Svétopluk Square

¥/ Naco Fantazia? / Fantasy, What For?
stitaze a hry s Detskym taborom Fantdzia

competitions and games with the Children Camp Fantasia

nedela / Sunday 28. 9. 2014, 18.00 — 19.00
Svétoplukovo ndmestie / Svétopluk Square
Dominika Titkova & friends

latino show, samba, salsa, rumba, cha-cha

nedela / Sunday 28.9.2014, 19.30 — 20.20

Svétoplukovo ndmestie / Svdtopluk Square

Divadlo Continuo / Continuo Theatre ((Z)

Pri stene / By The Wall

Kompozicia volnych asocidcii na tému,,stena”, kde sa fyzické
divadlo strieda s vytvarnymi obrazmi. Poulicné predstavenie in3pi-
rované stenou ako vyznamnym symbolom: Stena, ktord nds chréni
pred cudzim a neprijemnym, ktord nés aj oddeluje, brani v ceste

a prekaza. Stena, ktord poskytuje intimitu k schddzkam i priestor
na vyjadrenie malbou, na revolucné hesld, plagdty ¢i reklamu.
Composition of free associations on the subject of “wall”, where
physical theatre takes turns with artimages. Street performance
inspired by a wall as an important symbol: The wall which
protects us from strange and unpleasant, which also divides us,
stands in our way and creates an obstacle. The wall which gives
us intimacy for meetings, or the space to express ourselves with
painting, for revolutionary slogans, posters or commercials.

réZia a choreografia / direction and choreography: Pavel Stouraé
scéna / set design: Martin Janda a Continuo

kostymy / costumes: Helena Stouracova

hudba / music: Elia Moretti

svetelny dizajn / light design: Jii Pirko Smirk

Géinkujui / cast: Katefina Sobanova, Zuzana Smolova,
Mariana Tucci, Alessandro La Rocca, Martin Janda,

Michal Puhac and Elia Moretti

*

BIELA NOC / WHITE NIGHT

'sobota / Saturday 27.9.2014

18.00 - 24.00 -

nocnd prehliadka vystav Nitrianskej galérie, Ponitrianskeho mzea
a Synagdgy, podujatia v uliciach centra mesta

* hviezdicka oznacuje priestor, kde sa kond podujatie v pripade
nepriaznivého pocasia

night tour of the exhibits of Nitra Gallery, Nitra Museum and the
Synagogue; events in the streets of the city centre

* the star means the space where the event will take place in case of
a bad weather

Nitrianska galéria / The Nitra Gallery

Reprezentacné saly / Representative Halls

Dimenze teatrality / The Dimension of Theatricality
autori: Andras Cséfalvay (SK), Josef Danék & Blahoslav
Rozhoril ((Z), Mira Gaberova (SK), Michal Murin (SK), Klaus
Richter (DE), Olja Triaska Stefanovi¢ (SK/RS), Barbara Steppe
(DE), Jifi Suriivka (CZ), Peter Wachtler & Andreas Wegner (DE),
Zuzana Zabkova (SK)

Medzindrodna vystava, ktora sa zaoberd pojmom,,teatralita“ a hrani-
cami medzi vizudlnou performanciou a divadlom.

International exhibitions focused on the idea of “theatricality” and
the borderline between visual performance and theatre

kurdtorka / curator: Vendula Fremlova ((Z)

spolukurdtorka / co-curator: Barbora Gerzova

Salén / Saloon

Na/co je scénografia / What Is Scenic Design (For)?
Vystava v spoluprdci s Divadelnym tstavom predstavi vjznamného,
medzindrodne uznévaného scénografa, prof. Jozefa Cillera. ,Cil-
lerova scénografia sa vyznacuje bohatstvom prostoty, funkénostou,
akénostou a integrovanostou so vSetkymi zlozkami inscendcie.

Jej tvorivy nepokoj inpirativne pdsobi na vyvin divadelnej rézie.
Principy jeho tvorby mu zabezpecuju svojské, osobnostné postavenie
v sicasnej scénografii” (www.nitrianskagaleria.sk).

Exhibition in cooperation with the Theatre Institute will introduce
important, internationally acclaimed scenic designer, professor Jozef
Ciller. “Cillers scenic design is rich with simplicity, functional, active
and integrated with all elements of the staging. Its creative restless-
ness has inspiring effect upon the development of theatre direction.
The principles of his artwork secure him a distinctive, personal status
in the contemporary scenic design.”

(www.nitrianskagaleria.sk).

Galéria mladych / Youth Gallery

Ochutnavka V /W Tasting

autori / authors: Stefan Olis, Lukds Matejka

Predmetom vystavy je kritika galérie ako institicie, kritika elitér-
stva v umeni a udalosti spojenych s vernisdzami vystav, na ktorych
mnohych ndvstevnikov zaujima vacSmi obcerstvenie ako umenie.
The subject of the exhibition is criticism of gallery as an insti-
tution, criticism of elitism in art and of the events connected
with exhibition openings at which the majority of the vis-
itors is interested more in the refreshment than in the art.
kurdtor / curator: Matus Chrast ’



Bunker

Stroj-Destroy-Hyoty

autorky / authors: Mira Podmanicka (SK), Niina-Anneli
Kaarnamo (Fl)

Hlavnou myslienkou dynamickej vystavy je vytvorenie Siestich
procesudlnych site-specific inStaldcii pre kazdd z miestnosti Bunkra,
ktoré sa budu postupne pretvarat az do konca vystavy, ked'sa znicia
a priestor sa vréti do povodného, , Cistého” stavu.

The main idea of a dynamic exhibition is to create six processual
site-specific installations for each of the rooms of the Bunker, which
will be gradually transformed until the end of the exhibition when
they will be destroyed and the space will return into its original,
“clean” space.

kurétor / curator: Andrej Ruman

Ponitrianske muzeum / Nitra Museum

80 rokov od zalozZenia prvého Klubu filatelistov v Nitre
vystava pri prileZitosti vyrocia — historické dokumenty a ukazky zo
zhierok

80 years since the foundation of the first Stamp Collector
Club in Nitra

the anniversary occasion exhibition— historical documents and
collection displays

Stale expozicie / Permanent exhibitions:

Skvosty davnovekého Slovenska

Treasures of ancient Slovakia

Vy3e 2300 unikétnych archeologickych nélezov z tizemia celého
Slovenska od doby kamennej az po 18. storocie.

More than 2,300 unique archaelogical finds from all over Slovakia
from Stone Age up to the 18™ century.

Nitriansko v zrkadle dejin

Nitra Region in the mirror of history

NavyznamnejSie archeologické nélezy z Nitry a Sirokého okolia.
The most significant archaeological finds from Nitra and broad
surroundings.

Zivot v lesnych a vodnych biotopoch

Life in forest and water biotopes
Dermoplastické preparaty zo zbierok muzea.
Dermoplastic preparations from museum collections.

Synagédga / Synagogue

Osudy slovenskych Zidov / The Fate of Slovak Jews
expozicia 0 holokauste / and exhibition on holocaust

Shraga Weil: Grafiky / Graphics

Nitrianska synagéga 1911 - 2011
Nitra Synagogue 1911 - 2011

Podujatia Bielej noci / The White Night Events

18.00 — 19.40, Nitrianska galéria / The Nitra Gallery
Contemporary quartet

koncert sldcikového kvarteta / violin quartet concert
Ucinkujd / cast: Jan Kruzliak, Katarina Kleinova, Adam
Szendrei, Samuel Miklas, Miro Toth

19.45 — 20.30, Nitrianska galéria / The Nitra Gallery

Na/Co je scénografia/ What/For Is Stage Design?
komentovand prehliadka vystavy s autorom —

scénografom Jozefom Cillerom

commented tour of the exhibition with the author — scenic designer
Jozef Ciller

20.:00 — 20.40, Synagdga / Synagogue
FESTIVAL PLUS

ALT@RT ((2)

Boys Who Like To Play With Dolls
sticasny tanec / contemporary dance
Tereza Ondrova, Peter Savel

20.00 — 21.37, kinoBunka, *Antikvaridt

Vazenie umenia/ The Art Prison

Ceskd republika / Czech Republic, 2013, 97 min.

Film o vdzeniach, o sicasnom vytvarnom umeni, hraniciach myslenia

a0 slobode. 0 tom, ako obmedzenia sveta véznice otvdrajd nové

hranice fantazii a umeleckému prejavu. Esej o imaginamej aj fyzickej
slobode, 0 tom, aké mame moZznosti a ako sme schopni prekracovat

rozne materidlne aj myslienkové obmedzenia.

Film about prisons, about contemporary art, about the limits of

mind, and about freedom. About how the limits of the prison world

open new borders for fantasy and artistic expression. Essay about

imaginary as well as physical freedom, about what possibilities do

we have and how are we capable to transgress various materialas . »
well as mental limits. .
rézia / directed by Radovan Sibrt

20.30 —22.30, Nitrianska galéria / The Nitra Gallery Y
Festival Tina B. (CZ) "‘
motionOcean.org 5%
mapping *

20.30 - 22.30, Nitrianska galéria / The Nitra Gallery
Festival Tina B. (CZ)

Umenie a veda/Art And Science

projekcia videofilmov / video-film screenings

1
20.30 — 23.30, Ponitrianske mizeum / The Nitra Museum ‘

Depresivni déti touzi po penézich / Depressive children long for money (CZ)
Radio Bolehlav — Naco umenie?

Radio Headache - Art, What For?

improvizované rozhlasové Stddio / improvised radio studio

21.00 — 0.30, Svatoplukovo ndmestie / Svatopluk Square

FESTIVAL PLUS :

Teatro Tatro ; o
Majster a Margaréta / Master and Margerita



darujem ti
tulipan

piatok / Friday 26.9.2014, 10.00 — 17.00

sobota / Saturday 27.9.2014, 12.00 - 18.00
nedela / Sunday 28.9.2014,12.00 - 18.00
Svétoplukovo ndmestie / Svétopluk Square, *Mlyny

TULIPAN NA ZELENEJ
LUKE / NAEO UMENIE
PRE POSTIHNUTE DETI?

Nevidiace a slabozraké deti projektu Darujem ti tulipan sa na tohto-
rocnom Medzindrodnom festivale Divadelnd Nitra predstavujd uz po
osmy raz.

Desiatky bielych holtiibkov ako symbol nevidiacich a slabozrakych
deti, ktoré ich vytvdrali v letnom cykle workshopov Tulipdn na zelenej
ltike / naco umenie?, zosadnd tentoraz na liky okolo Divadla Andreja
Bagara v Nitre 26. septembra 2014 pri prileZitosti otvorenia festivalu.
Ciefom happeningov je oZivit jednotvame a Casto nepovsimnuté ve-
rejné priestranstva aktivnou pritomnostou deti a ich hravou tvorbou
a vyslat tak Sirokej verejnosti jasny signdl o existencii a talente po-
stihnutych deti a ich integrovatelnosti do verejného Zivota. Verime, Ze
kazdému okoloidticemu bude radost a zanietenie kresliacich nevidia-
cich deti jasnou odpovedou na otazky: Naco umenie? a Naco umenie
postihnutych deti?

Tvorbu nevidiacich deti predstavi Sirokej verejnosti aj vystava fotogra-
fii a textov s ndzvom Umenie nevidiacich deti/ Veronika Bajndcio-
vd, inStalovand 24. — 30. septembra 2014 v nitrianskom nakupno-za-
bavnom centre Galéria Mlyny.

Pocas Divadelnej Nitry bude na tzv.inom_ndmesti pred Divadlom An-
dreja Bagara v Nitre fungovat aj TULIPstan ako centrum uZ tretieho
vytvarného a hudobného workshopu z cyklu Tulipdn na zelenej liike /
naco umenie?, na ktorom sa uz tradicne spoja vidiace a nevidiace deti
z Nitry a Bratislavy. V TULIPstane si ndvstevnici iného_némestia, deti
aj dospeli, budu mdct prezriet vystavu obrazkov detiz celorocnych ak-
tivit Klubu Darujem ti tulipan a pod vedenim profesiondlnych lektorov
si skisit rozne vytvarné techniky — malovanie, sprejovanie, kreslenie
¢i modelovanie.

vedenie projektu: akademicka sochdrka Elena Karova
Na workshopoch sa zicastnia deti z bratislavskych skol: ZSI pre sla-

bozrakjch a nevidiacich, ZS sv. Frantiska z Assisi a SZ5 s MS, Karpatskd
aznitrianskej ZS knieZata Pribinu.

DARU,
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ATULIP IN A GREEN
MEADOW / ART, WHAT
FOR DISABLED CHILDREN?

Sight-impaired and blind children from project A Tulip for You will be
presented at the Divadelnd Nitra for the eighth time this year.

Tens of white doves as a symbol of blind and weak-sighted children
created by children in summer time within the cycle A Tulip in a Green
Meadow / Art, what for disabled children? — will land this bout in
lawns around the Andrej Bagar Theatre in Nitra on 26 September
2014 on the occasion of the festival opening.

Happenings aim is to make uniform and often unnoticed public areas
revived via active presence of children, via their playful creation and
by this way to send a signal towards public about an existence and
talent of disabled children and also about their possibility to integrate
into public life. We do believe that for everybody passing by will be joy
and enthusiasm of blind drawing children a clear answer to questions:
Art, what for? and Art, what for handicapped children?

Works of blind children will be also presented to public via exhibition
of photos and texts named Art of blind children / Veronika
Bajndciovd in Shopping and Entertainment Gallery MLYNY on 24 —
30 September 2014.

During the Divadelnd Nitra also the TULIPtent will work as a centre
of the third creative workshop from the cycle A Tulip in the Green
Meadow in front of Andrej Bagar Theatre in Nitra. There will meet
again seeing and unseeing children from Bratislava and Nitra there.
There will have also visitors, children and adults, possibility to visit
an exhibition of children works from year long activities of A Tulip for
You Club and under the assistance of professional lectors to create in
drawing, classical and graffiti painting, or sculpturing.

leader of the project: academic sculptor Elena Karova
Schools participated on workshops from Bratislava: ZS! pre slabozrakych

a nevidiacich, ZS sv. Frantiska z Assisi a SZ5 s MS, Karpatskd and Nitra:
S knieZata Pribinu.

M T1 TULILPAN




NACO FILM? [ FILM, WHAT FOR?

sobota / Saturday 27. 9.2014, 13.00 - 15.05

Staré divadlo Karola Spisaka v Nitre — Citarer

Karol Spisak Old Theatre in Nitra — Reading Room

Laska / Love

Francizsko / Nemecko / Rakusko, 2012, 125

franclzsky jazyk, Ceske titulky

France / Germany / Austria, 2012, 125"

French language, Czech subtitles

rézia / directed by Michael Haneke

George a Anna si dvaja osemdesiatnici, byvali ucitelia hudby, ktori
si uZivaja dochodok. Anne viak postihne mftvica a ich Zivot uz nikdy
nebude ako predtym. Prihoda u Anne spusti traumatizujuci fyzicky
aj psychicky tpadok a okolie sa musi zmierit's jej premenou. George
sa 0 hu stard a vychddza jej v Ustrety. ManZelské puto je podrobené
tazkej skuske a par stdle bojuje o svoju dostojnost.

Georges and Anne are a couple of retired music teachers enjoying
life in their eighties. However, Anne suddenly has a stroke and their
lives are never the same. That incident begins Anne’s harrowingly
steep physical and mental decline. Family has to accept and deal
with her change. George attempts to care for her at home as she
wishes. The couple s bond of love is severely tested, but they are
still struggling for dignity.

Rozbity svet / Broken

pondelok / Monday 29.9.2014, 11.00 - 12.30

Staré divadlo Karola Spisaka v Nitre — Citarer

Karol Spisak Old Theatre in Nitra — Reading Room

Velké Britania, 2012, 90", anglicky jazyk, ceské titulky

Great Britain, 2012, 90", English language, Czech subtitles

rézia / directed by Rufus Norris

Rozbity svet / Broken

Rozbity svet je silnou, podmanivou a dojemnou Stddiou lasky v jej
mnohych podobdch. Najlepsi britsky nezdvisly film roku 2012 pri-
nasa pribeh jedendstrocnej diabeticky Skunk, ktorej Zivot sa zmeni
potom, ¢o je svedkynou nésilného titoku. Domov, okolie i $kola sa
zrazu stavajd miestom zrady a zloZity, ,rozbity” svet zacina tvorit jej
buducnost.

Broken is a powerful, captivating and moving study of love in its
many forms. The Best British Independent Movie of 2012 tells

the story of an 11-year-old diabetic girl whose life changes after
witnessing a violent attack. Her home, her neighborhood and her
school all become treacherous environments and the complex,
“broken” world begins to form her future.

VYTVARNE UMENIE - VYSTAVY,
INSTALACIE, AKCIE, WORKSHOPY
VISUAL ARTS - EXHIBITIONS,
INSTALLATIONS, ACTIONS,
WORKSHOPS

Vytvarné umenie systematicky vstupuje do verejného priestoru. Cielene
rozvracia zabehnuté spdsoby prezentdcie a vnimania umenia. Dostdva
sa do novych, necakanych, az paradoxnych situdcii a divdkovi pontika
nové skiisenosti a novy pohlad na samotné umenie, ale zdroveri na
témy, ktorymi sa zaoberd.

V rdmci sprievodného programu Medzindrodného festivalu Divadelnd
Nitra 2014 sa predstavi niekolko vytvarnych umelcov. Ich diela a projek-
ty nie sti len akymsi vizudlnym dotvorenim festivalu, ale vyber z ich diel
bol vedeny ambiciou plnohodnotne pokracovat'v hladani odpovedi na
otdzku Naco umenie?, ktord je témou Divadelnej Nitry 2014.

Svetelnd reklama sa postupne stala beznou sicastou ulic, autobu-
sovych zastdvok, ndkupnych centier... Poas septembra v3ak v Nitre
véadepritomn( reklamu nahradia umelecké diela a autorské dizajny.
V rdmdi projektu Art in City(light) sa na takychto svetelnych plo-
chéch predstavi svojimi dielami trojica vytvarnikov Magda Stanova,
Stano Masar a Matus Lanyi a doplini ich projekt Visible data zo-
skupenia Open design studio.

Pocas jedného diia festivalu mesto Nitra pride o niekolko parkovacich
miest. Na pdr hodin sa standi galériou, ateliérom, priestorom na pre-
zentdciu vytvarného umenia. Pjde o aktivity v rdmdi tzv. Parking
day, Co je iniciativa, ktord ako koncept skupiny Rebar vznikla v San
Franciscu. Neosobné betdnové plochy sa stani odzami kreativity
a predstavia sa v nich Studenti zékladnych umeleckych 3kl z Nitry,
ale aj etablovani vytvarnici. Otazku Naco umenie? si mozno polozi
niekolko nahnevanych vodicov, ktori pridu o tak potrebné parkovacie
miesto pre svoje auto, zmyslom vsak nie je vyvolavat hnev, ale pou-
kazat na kvalitu verejného priestoru a na prehustenie centier miest
automobilovou dopravou.

Otazkou fungujticeho verejného priestoru sa intenzivne zaobera Ma-
tej Vakula vo svojom projekte Manualy na poutzitie verejného
priestoru. Divdk v projekte funguje ako aktivny tvorca a podiela sa
na vzniku navodov, ktoré mozu poslizit ako riesenie konkrétnych
problémov verejného priestoru. Pocas festivalu sa uskutocni work-
shop, ktorého cielom je pracovat na jednom takomto problematickom
mieste v Nitre.

Daniela Krajcova a Oto Hudec navstivili zaciatkom jula so Spe-
cidlne upravenym obytnym privesom Orechov dvor (oblast s vyso-
kym poctom socidlne odkézanych [udi, prevazne Rémov), kde zor-
ganizovali vytvarny workshop pre miestnu komunitu. Vysledkom
je niekolko kratkych animovanych videi, ktoré odrdzaju socidlnu
situdciu v komunite.

Umeniu vo verejnom priestore a jeho kvalite sa systematicky venuji
Clenovia zdruZenia Verejny podstavec. Zameriavaji sa na dlho-
dobo opustené priestory a podstavce, ktoré sa na isty cas mozu stat
miestom sluziacim na prezentéciu sticasného umenia. Mobil je vysu-
nuté platforma Verejného podstavca, ktord pontka pozvanym vytvar-



Aj toto je umenie / This Is Art, Too

nikom flexibilitu a alternativu k tradicnému vystavnému priestoru.
Peniaze nie si kapital je nazov instaldcie, ktord predstavi mlady
slovensky vytvarnik Martin Kochan.

Obsadzovanie prazdnych a nefunkénych miest sa uplatni aj na Kupec-
kej ulici, kde sa vyklady dlhodobo opustenej budovy stant docasnou
galériou. Tri vidoeprojekty tu predstavi Eja Deveckova. Autorka
vytvorila znakovi abecedu pre nepocujtcich, ktord zahfiia vybrané
pojmy zo sveta vizudlneho umenia. V dal3ich dvoch videdch hladd
sticasn galériu umenia na Slovensku a dokonalého divéka.

Cesky vytvarnik Tomas Svoboda dlhodobo pracuje s textom ako
vyrazovym prostriedkom, ktorym nahradza typické vytvarné postupy
a divdkovi tak pondka priestor na dopInenie vlastnej imagindcie. Au-
tor predstavi video s ndzvom Sila kontextu, ktoré je pretransformo-
vané do dvojice analégovych led panelov.

Priestorovo najrozsiahlejsim dielom je instaldcia od Matusa Lanyi-
ho s ndzvom Skeleton v parciku na Svdtoplukovom nédmesti. Autor
v fiom skiima vztah sakrélneho a profdnneho priestoru.

Ambiciou festivalu nie je len prindsat do verejného priestoru nové
diela, ale poukdzat aj na tie, ktoré mozno kazdy defi obchddzame bez
poviimnutia. Preto prichddza s iniciativou Aj toto je umenie, ktord
podnecuje diskusiu o vztahu sticasného cloveka ku kultirnemu de-
diéstvu a nezameriava sa len na overené pamiatky, ale aj na sicasné
diela. V rdmdi tejto iniciativy budu pocas septembrovych dni v Nitre
viaceré objekty oznacené 3pecidlnou znackou ,Aj toto je umenie”
a popisom oznaceného objektu.

Daniel Dida, kurdtor vytvarnych akcii a vystav na festivale

Visual art systematically enters public space. It deliberately subverts
well-established ways of presentation and perception of art. It enters
into new, unexpected, even paradoxical situations, and offers the
spectator new experience and new view at the art itself, but also at the
subjects of its interest.

Within the Festival PLUS section of Divadelnd Nitra 2014, several artist
will present themselves. Their works and projects are not just some kind
of a visual addition to the Festival; the choice of their art was led by the
ambition to continue the quest for the answers to the question Art,
what for? which is the theme of Divadelnd Nitra 2014.

Light commercials have become a common part of streets, bus
stops, shopping centers... But during September, the omnipresent
commercials in Nitra will be replaced by the works of art and
authorial designs. Within the project Art in City(light), three artist
will introduce themselves on such light surfaces: Magda Stanova,
Stano Masar and Matus Lanyi, and also the project Visible data
by Open design studio.

During one day of the Festival, the city of Nitra will loose several
parking spots. For a few hours, they will turn into a gallery, a studio,
a space for presentation of art. The activities within the so-called
Parking day is an initiative which has originated in San Francisco
as a concept of the group Rebar. Impersonal cement areas will turn
into oasis of creativity. The students of elementary art schools in
Nitra as well as established artists will introduce themselves in these
areas. The question “Art, what for?” will be probably asked by some
angry drivers who will thus loose needed parking place for their car;
however, the point is not to evoke anger, but to point at the quality
of public space and at the city centers overcrowded with car traffic.

Public space is the subject of the Manuals for Public Space, the
project by Matej Vakula. In it, the spectator acts as the active co-
creator as he participates in the creation of the manuals which can
serve as a solution of certain concrete problems of public space.
During the Festival, a workshop will be held, the focus of which is to
work on one such a problematic place in Nitra.

Daniela Krajcova and Oto Hudec have visited in the beginning
of July with a special caravan “Orechov dvor” — an area with a high
number of socially dependent people — where they organized an art
workshop for the local community. The result of that are several short
animation videos which reflect the social situation of the community.

The members of the association Public Pedestal are systematically
occupied with art in public space. They focus on the long-abandoned
spots and pedestals which can for some time turn into place for
presentation of contemporary art. Mobil is a protuberant platform of
the Public Pedestal which offers the invited artists flexibility and the
alternative to traditional exhibition space. The installation which will
be presented by young Slovak artist Martin Kochan is called Money
Is Not Capital.

Occupation of empty and dysfunctional places will be happening also
at Kupeckd street where the shop-windows of a long-abandoned
building will turn into a temporary gallery. Eja Deveckova will
present there three video-projects. The author has created a sign
alphabet for deaf people which includes some concepts from the world
of visual arts. In the two other videos, she is looking for a contemporary
art gallery in Slovakia and for the perfect spectator.



(zech artist Tomas Svoboda works already for a long time with text
as an expressive means with which he replaces typical art techniques
and thus offers the spectator a space to add his own imagination.
The author will introduce a video called The Power of the Context
transformed into a couple of analogue LED panels.

The largest will be the installation of Matus Lanyi called Skeleton.
In it, the author explores the relationship between sacral and
secular space.

The ambition of the Festival is not only to bring new works of art into
public space, but also to point at those pieces of art which we may
pass by daily without notice. That's why it comes with the initiative
This Is Art, Too which stirs up the discussion about the relationship
between contemporary human being and their cultural heritage, and
focuses not just on the proven historical monuments but also on the
contemporary works. Within this initiative, during September days in
Nitra there will be several objects marked with a special sign This Is
Art, Too together with the object description.

Daniel Dida, curator of the visual art events
and exhibitions at the Festival

BIVADELMA NITRA & NALD
bt ¥4 UMENIET

Artin City(light)

Na tohtorocni tému festivalu nadvézuje aj vystava scénického vytvar-
nika Jozefa Cillera, ktoré sa v nzve pyta: Na/Co je scénografia?
a pondka odpovede svojimi konceptudlnymi a interaktivnymi instald-
ciami v priestoroch Nitrianskej galérie.

The exhibition of scenic designer Jozef Ciller, which has in its title the
question “What Is Stage Design (For)?" is also connected to the theme
of this year of the Festival, and offers the answers with its conceptual
and interactive installations in the rooms of the Nitra Gallery

Na tému Naco umenie? reaguje aj inStaldcia Kniznej budky projektu
Dakujem, sused, ktora okrem propagécie kniznej kultdry pomaha
rozvijat komunitné a susedské vztahy.

The installation of the Book Box as a part of the project Thank You,
Neighbour also reacts to the theme Art, What For?. Besides propagating
book culture, it helps to develop community and neighbour
relationships

piatok / Friday 26. 9. 2014, 11.00 — 17.00

centrum mesta / City centre

Parking day

umenie na parkovacich plochéch / art on the parking spots

akcie aindtaldcie / actions and installations:

» Manualy na poutZitie verejného priestoru
Manuals for Public Space, autor / author: Matej Vakula

» projekt Karavan / Caravan Project
autori projektu / authors: Daniela Krajcovd, Oto Hudec

» Vlerejny podstavec — Peniaze nie su kapital / Public
Pedestal — Money Is Not Capital, autor / authors: Martin Kochan

» vytvarné skupina VILOERIK — Hrebenovka, vytvarny
happening / art group VILOERIK - Ridge Tile
divadelné, tanecné a hudobné vystipenia Ziakov a $tudentov
Stukromného konzervatéria a SZUS H. Madariovej / theatre, dance
and music performance of the students of the Private Conservatory
and the H. Madariova Private Elementary Art School

» Takto vas vidime my - deti a Svedectva o cloveku,
literdmo-dramaticky odbor ZUS J. Rosinského
This Is How We - Kids - See You and Testimonies of Man
the literary-dramatic department of the J. Rosinsky
Elementary Art School

» Ateliér / Interiér, instaldcia / installation: Frantisek Perger

» PARK-Ing., instaldcia Katedry zahradnej a krajinnej
architektury Slovenskej pofiohospodarskej univerzity v
Nitre / Installation by the Department of Garden and Land
Architecture, Slovak University of Agriculture

sobota / Saturday 27. 9.2014, 16.00 — 18.00, BUNKA

Férum na ulici/ Street Forum

diskusia a prezentdcia diel a projektov si¢asného umenia, ziicastneni
autori / discussions and presentation of the works and projects

of the contemporary art; the participating authors: M. Stanova,

M. Kochan, projekt / project Visible data, projekt Verejny podstavec /
project Verejny podstavec, projekt Karavan / Caravan Project




sobota / Saturday 27.9.2014, 18.00 — 19.00

Svétoplukovo ndmestie / Svatopluk Square

Naco (siicasné) umenie? / Contemporary Art, What For?
komentovand prehliadka festivalovych vytvarych in3taldcii (zaciatok
prehliadky od Bunky na pesej zéne)

commented tour of the Festival art installations (start from the
BUNKA on the pedestrian zone)

nedela / Sunday 28.9.2014, 17.00 - 18.00

centrum mesta / City centre

Aj toto je umenie / This Is Art, Too

komentovand prehliadka zabudnutych alebo ignorovanych umelec-
kych diel a objektov v meste Nitra (zaciatok prehliadky od fontény na
Svétoplukovom namesti)

commented tour of the forgotten or ignored art works and objects
in the city of Nitra (start from the fountain at the Svétopluk Square)

2.9.-1.10. 2014, centrum mesta / City centre

Aj toto je umenie / This Is Art, Too

interaktivna vizudlna akcia, zabudnuté alebo ignorované umelecké
diela a objekty v meste Nitra / interactive visual action, forgotten or
ignored art works and objects in the city of Nitra

autori / authors: Asocidcia Divadelnd Nitra / Divadelnd Nitra
Association (ndmet/idea), projekt BUNKA / BUNKA Project
(realizacia/realisation)

2.9.-1.10.2014

centrum mesta / City centre

Artin City(light)

diela sicasnych umelcov na reklamnyich plochéch / works of the

contemporary artists on commercial surfaces

namet a realizacia / idea and realisation: Asociacia Divadelnd Nitra /

Divadelna Nitra Association, Daniel Dida

» reprodukcie vybranych diel / reproductions of selected works:
Matus Lanyi, Stano Masar, Magda Stanova

» spracovanie ddt od Divadelnej Nitry / data from Divadelnd Nitra
processing — projekt / project Visible Data: Marek Chmiel ((Z),
Abris Gryllus (HU), Ondrej Job (SK)

BIWABELN HITRE (G male
FEEE B R FE BMENET

5.9.-5.10. 2014, Nitrianska galéria / The Nitra Gallery

Na/Co je scénografia / What Is Stage Design (For)?
vystava diel scénického vytvarnika Jozefa Cillera / exhibition of the
works by scenic designer Jozef Ciller

26.9.-29.9. 2014, Svétoplukovo ndmestie / Svétopluk Square
Skeleton, instaldcia / installation, autor / author: Matus Lanyi

projekt Karavan / Caravan Project

prezentdcia vysledkov animacného workshopu, ktory sa v lete
uskutocnil v romskej komunite na Orechovom dvore v Nitre
presentation of the results of the animation workshop which was
held this summer in the Roma community in Orechov dvor in Nitra
autori projektu / authors of the project:

Daniela Krajcova, Oto Hudec

Verejny podstavec — Peniaze nie st kapital
Public Pedestal — Money Is Not Capital
indtaldcia / installation, autor / author: Martin Kochan

Manualy na poufZitie verejného priestoru
Manuals for Usage of Public Space
indtaldcia / installation, autor / author: Matej Vakula

Totem / Festival Tina B.
skulptra / sculpture, autor / author: Matyas Hruska

26.9.-29.9. 2014, vyklad / show-window, Kupeckd 7
Videolekcia, videoinstaldcia

Video-collection, video-installation

autor / author: Eja Deveckova

LED TYPE: Sila kontextu / Power of the Context
instaldcia z led panelov / installation from the LED panels
autor / author: Tomas Svoboda

dlhodobo / longterm, BUNKA
Knizna budka, instalacia projektu Dakujem, sused
Book Box, installation within the project Thank You, Neighbour



pEN BEZ

DEN BEZ UMENIA

Predstavte si, Ze sa jedného dnia zobudite, chcete si pustit
hudbu a — hudby niet. Nehrajii divadld ani kind. Galérie,
miized a kniZnice sii zavreté. Zmizla architektira, dokon-
ca ani svoje obliibené dizajnové kiisky nendjdete. Je ticho
apusto. Svet sa ocitol bez umenia. Aky to bude svet?

DEN BEZ UMIENIA je symbolickym upozornenim na ohrozenti
existenciu umenia, uskutociiuje sa prostrednictvom roznych
aktivit kultdrnych indtittcii na Slovensku — den, kedy je
zatvorené, nehrd sa, Cierna paska na plagate, ¢ierny banner na
bréne institdcie, debaty s navtevnikmi, stretnutia partnerov
iniciativy, spolocné vyhldsenia, internetova stranka pre
verejnd diskusiu.

DEN BEZ UMENIA je platforma pre komunikaciu,
vymenu nazorov, zber argumentov a artikulovanie
poziadaviek na tému vyznamu a postavenia umenia a
podmienok pre jeho rozvoj.

STRETNUTIA PARTNEROV INICIATIVY
Stvrtok 26. jina 2014

Slovenské komorné divadlo Martin

1. verejné stretnutie partnerov iniciativy
v rami Festivalu Dotyky a spojenia

pondelok 8. septembra 2014
Slovenské narodné divadlo

2. verejné stretnutie partnerov iniciativy
(Spoloény DEN BEZ UMENIA)

streda 1. oktobra 2014

Asociacia Divadelna Nitra, Nitra

DEN BEZ UMENIA na Medzinarodnom festivale
Divadelna Nitra 2014

stretnutie s verejnostou, rozhovory s osobnostami,
premietanie zaznamov zo stretnuti iniciativy, rozddvanie
materialov a informacii

INSTITUCIE ZAPOJENE DO INICIATIVY (ku diiu 1.9.2014)

UMENIA

www.nacoumenie.sk

DAY WITHOUT ART

Just imagine that one day you wake up, you want to
play some music and - there is no music. Theatres and
cinemas have cancelled their movies and performances.
Galleries, museums and libraries have closed. There is no
architecture, you can’t even find your favourite designer
pieces. The world is silent and empty. The world has
found itself without art. What will such world be like?

DAY WITHOUT ART is a symbolic warning about the
threatened existence of art realised in the form of various
activities organized by cultural institutions in Slovakia — days
closed, movies and performances cancelled, black tape on
posters, black banners on entry doors, debates with visitors,
meetings of partners in the initiative, common declarations,
a website for public discussion.

DAY WITHOUT ART is a platform for communication,
exchange of opinions, argument gathering and
articulation of requests concerning the importance
and position of art and conditions for its cultivation.

MEETINGS OF PARTNERS IN THE INITIATIVE
Thursday 26 June, Slovak Chamber Theatre Martin
The 1% public meeting of the representatives of the
initiative at the Festival of Slovak theatres — Touches
and Connections (DAY WITHOUT ART - activities and
inspirations)

Monday 8 September

Slovak National Theatre, Bratislava

The 2™ public meeting of the representatives of the initiative
(Common DAY WITHOUT ART)

Wednesday 1 October, Divadelna Nitra Association, Nitra
DAY WITHOUT ART at the International Theatre Festival
Divadelna Nitra 2014

public meeting, discussions with outstanding figures, playing
recordings of meetings of the initiative, handing out materials
and spreading information

INSTITUTIONS PARTICIPATING IN THE INITIATIVE (as on 1.9.2014)

Asocidcia Divadelnd Nitra ® Art Air Center Dolny Kubin @ A4 - priestor sticasnej kultdry, Bratislava ® Akropola Kremnica @ Babkové divadlo
na Razcesti, Banskd Bystrica ® Cerstvé ovocie, n.o. ® Divadelny tstav — Stiidio 12, Bratislava ® Dom umenia / Kunsthalle Bratislava ® Divadlo
Andreja Bagara v Nitre ® Divadlo elledanse, Bratislava ® Divadlo Jdna Paldrika v Trnave @ Divadlo Poton, Batovce @ Filmovy klub v Mdzeu SNP,
Banska Bystrica ® Galéria Jana Koniarka v Trnave ® Goetheho institit Bratislava ® Katedra divadelnyich $tiidii DF VSMU @ Katedra divadelného
manaZmentu DF VSMU @ Kino Film Europe, Bratislava ® Kinoklub Tatra, Nitra ® Krajska kniZnica Karola Kmetka v Nitre ® Krajské osvetové
stredisko v Nitre ® Mesto Nitra — Synagdga ® Mestské divadlo — Divadlo z PaséZe, n.o., Banské Bystrica ® Mestské divadlo Zilina ® Nitrianska
galéria ® Opera Slovakia ® OZ LUNETRDLO, Partizénska Lupa ® Polsky institut Bratislava ® Scénickd Zatva 2014 @ Slovenské narodnd galéria
@ Slovenské centrum dizajnu ® Slovenské komorné divadlo Martin @ Slovenské nérodné divadlo ® Stanica Zilina — Zariecie ® Staré divadlo

Karola Spisaka v Nitre ® Statne divadlo Koice
www.nacoumenie.sk °
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Agrokomplex — Vystavnictvo, Archeologicky tstav SAV, Arriva Nitra a.s., Lemus — zdruZenie, Mestské sluzby, Slovenskd polnohospodérska
univerzita, Univerzita Kon3tantina Filozofa v Nitre, Vysokd $kola mazickych umeni v Bratislave

Specidlne podakovanie fyzickym i prévnickym osobam za darovanie 2 % z dafiovej povinnosti. Dakujeme!

Special thanks all people and businesses for 2 % tax-allowance sponsorship. Thank you!



KONCEPCIA SPRIEVODNYCH PODUJATI / ACCOMPANYING EVENTS CONCEPT

koncepcia sprievodného programu / accompanying programme concept: Slavka Civariova

projekt Darujem ti tulipan / project,,A Tulip for You": Elena Kérova

kurator vytvarného programu / fine arts programme curator: Daniel Dida

autori priestorového konceptu iné_ndmestie / authors of spatial concept of different_square: JaOnMi CreatureS

vyber filmov / films selection: Richard Kovacik

dramaturgia a koordinacia Fest_marketu / dramaturgy and coordination of Fest_Market: Cerstvé ovocie, n.o., Martin Brix,
Nikola Luzarova, Dalibor Vidiecan

REALIZI-'\CIAI REALISATION
Stab / Festival Staff

vedenie Stabu, riaditelka / festival staff leading, director: Darina Karova

zastupkyna riaditelky, zahranicné vztahy a produkcia hlavného programu + projekt Paralelné Zivoty /

deputy director, international relations and main programme production + Parallel Lives project: Katarina Dudakova
asistentka riaditelky, sekretariat, registrécia SK hosti a produkcia hlavného programu /

office manager, Slovak guests registration and main programme production: Maria Bodova

sprievodny a vzdeldvaci program, spoluorganizétori a partneri festivalu / accompanying programme,

educational programme, co-organizers and partners of the festival: Slavka Civanova

redakcia tlacovin a webovych stranok / editing of printed matters and web sites: Lujza Bako3ova

ekonomika a doprava / economics and transport: Dana Spisakova

PR/ public relations: Zuzana Kizakova

medidlni partneri / media partners: Dana Freyerova

technicky manazér / technical manager: Martin Pikalik

technickd sprdva IT a sieti / IT and network manager: Slavomir Reznik

manazment ubytovania / accommodation management: Petra Maliarikova

asistent realizécie sprievodného programu / assistant of the accompanying programme realisation: Rébert Spotak
asistentka redakcie / assistant of the editional office: Maria BakoSova

koordinator dobrovolnikov / volunteers coordinator: Kristian Seffer

ekonomika a vstupenky / economics and tickets: Maria Hrdlickova

vstupenky / tickets: Katarina Madelova a Interticket

distribdcia / distribution: Lucia Richterova

Propagacia / Promotion

graficky dizajn, dizajn webstranky a layout propagacnych materiélov a velkoplosnej reklamy DN 2014 /

graphic design, webdesign and layout of promotion materials and large size advertisement of DN 2014: Tomas Vicen
zvucka DN / theme music of DN: Peter Dudo Dudak

realizacia TV spotu / execution of TV Spot: Ové Pictures: Veronika Obertova, Michaela Copikova

hlas v rozhlasovom a TV spote / voice at the radio and TV spot: Vladimir Jedlovsky

fotodokumentdcia predstaveni / photodocumentation of performances: Ctibor Bachraty

reportazne foto / reporting photos: Henrich MiSovic

Fotografie inscendcii / Productions’ Photos
Bez ndzvu ¢. 1/ Untitled No. 1: Thomas Aurin

Europeana: Braio Konecny

Pélenie knih / Book Burning: Hans Op de Beeck, Herman Sorgeloos
Cisdrska TV, Uhorsko / Kaisers TV, Ungarn: Zsuzsa Koncz
Svedectvo krvi / Evidence of Blood: Braito Konecny
Ldskavé bohyne / The Kindly Ones: Collavino

Sokol! / Falcon!: Miha Fras

Potkany / The Rats: Ctibor Bachraty

Kapitdl / Capital: Zsuzsa Szkarossy

Zlaté Sestdesiate / Golden Sixties: KIVA

Dogville: Collavino



Majster a Margaréta / The Master and Margarita: Ctibor Bachraty

Boys Who Like to Play with Dolls / Chlapci, ktori sa radi hraju s babikami: Vojta Brtnicky
2716"" a pol: Vesmirna odysea /2"16 " and a Half: A Space Odyssey: Natalia Zajacikova
Informatori / Whistleblowers: Viktor Kronbauer

Preklady textov hier / Translations of Plays

... do slovenského jazyka/ ... to Slovak language
Pélenie knih / Book Burning: Daria Fojtikové Fehérova

Cisarska TV, Uhorsko / Kaisers TV, Ungarn: Anna Antalova

Sokol! / Falcon!: Katarina Labajova Pokorna

... do anglického jazyka/ ... to English Language

Europeana: Daria Fojtikova Fehérova, s pouzitim prekladu Geralda Turnera

Cisérska TV, Uhorsko / Kaisers TV, Ungarn: Gyorgy Hidvégi

Svedectvo krvi / Evidence of Blood: Eva Rebollo

Ldskavé bohyne / The Kindly Ones: Monika Masarovicova

Potkany / The Rats: Edward 0. Marsh, Ludwig Lewisohn, komparécia a titulky / comparation and subtitles: Daniel Majling
Kapital / Capital: Katarina Labajova Pokorna

Zlaté Sestdesiate / Golden Sixties: David Fuchs

Majster a Margaréta / The Master and Margarita: simultanne timocenie / simultaneously translated by lvana Musilova

TImocenie / Interpreting
pracovné podujatia / working events: Lucia Foltinova, Roman Mojto, Lubomir Siska
priprava titulkov / subtitles preparation: Anna Antalova, Maria Bako3ova, Daniel Majling, Lubomir Siska

Dalej spolupracovali / Further Co-operation

technika DAB pod vedenim Jana Surovku / Andrej Bagar Theatre in Nitra technicians headed by Jan Surovka,

technika SD KS pod vedenim Petra Brata / Karol Spisak Old Theatre in Nitra technicians headed by Peter Brath,

technické zabezpecenie / technical support: SEVOsound,

Dagmar Bojdova, Elcomp, s.r.0., Alojz Homola, Pavol Jakubcin, Mestska policia, Nitrianske dobrovolhicke centrum, Nitrianske komundine
sluzby, s.r.0., Okresné riaditelstvo policajného zboru v Nitre, Taria Rjabininové, Lubica Roharikova, Lucia Vadelovd, Anton Ziveic

Dobrovolhici festivalu — Studenti skél / Festival Volunteers — Students of Schools

Univerzita Konstantina Filozofa v Nitre, Slovenskd polnohospodarska univerzita v Nitre, Vysokd Skola mzickych ument, Bratislava a iné vysoké
a stredné Skoly / Constantine the Philosopher University in Nitra, Slovak University of Agriculture in Nitra, Academy of Music and Drama in
Bratislava and other universities and high schools

Podakovanie / Thanks to
Jana Binder, Zuzana Beniacovd, Tomasz Grabinski, Rolf Krieg & Simon Behringer a/and Volkshiihne am Rosa-Luxemburg-Platz, Dan Tesaf



Programovy katalég Medzinarodného festivalu Divadelna Nitra 2014

Programme Catalogue of the Divadelna Nitra International Theatre Festival 2014

vydala / publisher: Asociacia Divadelna Nitra / Divadelna Nitra Association

zodpovednd redaktorka / supervising editor: Darina Karova, riaditelka festivalu / director of the festival

zostavenie a redakcia / compiled and edited: Lujza BakoSova

autori textov o inscendcidch hlavného programu / authors of the texts about the productions of the main programme:
Dasa Ciripova, Maja Hrieik, Martina Vannayova, Jan Simko, Miroslav Zwiefelhofer, Svetozar Sprusansky
dalsie texty / other texts: Darina Karova, Lujza BakoSova, Daniel Dida, Maria Bako3ova, Elena Karova
preklad / translation: Zuzana Sestakova

grafickd dprava / graphic design: Tomas Vicen

tla¢/ print: DEVIN printing house s.r.o.

vydané / published: september 2014

ISBN 978-80-971279-2-3



ART

AJ TOTO JE

—)
=
(]
i
=
]
—
]
]
]
=t
(-4
=t
=3
=
=
=

WWW.NITRAFEST.SK
WWW.NACOUMENIE.SK

ASISBJRINUMMM | §SIS3JRIU@ISBJRINIU |1BW-3 | G Y GG €06 T4+ 1190W | 028 ¥TGY LE 1TH+ XB4 + 3L
BIYEAO]S "BITIN €6 0G6 ' ‘LU 0AoyMd0IRAS — YYLIN YNTIOYAIQ TVAILSI4 JULYIHL TYNOILYNYALNI | YAULIN YN1IOVAID TYAILSI4 ANCOYUYNIZAIW





