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Z&stitu nad festivalom prevzal prezident Slovenskej republiky Andrej Kiska,

minister zahranicnych veci a eurépskych zaleZitosti Slovenskej republiky Miroslav Lajcak,
minister kultary Slovenskej republiky Marek Mad'aric,

predseda Nitrianskeho samospravneho kraja Milan Belica

a primator Mesta Nitra Jozef Dvon¢.

The Festival is held under the auspices of the President of the Slovak Republic Andrej Kiska,
the Minister of Foreign and European Affairs of the Slovak Republic Miroslav Lajédk,

the Minister of Culture of the Slovak Republic Marek Mad’ari¢,

the President of the Nitra Self-Governing Region Milan Belica,

and the Mayor of the City of Nitra Jozef Dvon¢.
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HLAVNi SPOLUORGANIZATORI / MAIN CO-ORGANISERS

Divadlo Andreja Bagara v Nitre / Andrej Bagar Theatre in Nitra

Staré divadlo Karola Spisdka v Nitre / Karol Spisak Old Theatre in Nitra
Nitriansky samospravny kraj / Nitra Self-Governing Region

Mesto Nitra / The City of Nitra

Divadelny Ustav, Bratislava / Theatre Institute, Bratislava

SPOLUORGANIZATORI / CO-ORGANISERS

Kinoklub Tatra Nitra, Krajskd knizZnica Karola Kmetka, Krajské osvetové stredisko v Nitre, Materské
centrum Klokangek, Nitrianska galéria, OZ Pokoj a dobro, Nitra, Ponitrianske mizeum, Slovenska
debatnd asociacia, Stkromné konzervatorium v Nitre, Sikromna zakladna umelecka Skola

Heleny Madariovej, Zakladnd 3kola knieZata Pribinu v Nitre, ZSI pre slabozrakych a nevidiacich

v Bratislave, Zakladna umeleckd Skola Jozefa Rosinského v Nitre

RIADITELKA FESTIVALU / DIRECTOR OF THE FESTIVAL
Darina Kérova

UMELECKA RADA: KONCEPCIA A SELEKCIA ZAHRANICNEJ CASTI HLAVNEHO PROGRAMU /
ARTISTIC BOARD: CONCEPT AND SELECTION OF INTERNATIONAL PART OF THE MAIN PROGRAMME
Martina Vannayova, Jan Simko, Jan Balgj

KURATORKA SLOVENSKEJ CASTI HLAVNEHO PROGRAMU /
CURATOR FOR THE SLOVAK PART OF THE MAIN PROGRAMME
Dasa Ciripova

Medzindrodny festival Divadelna Nitra je nositelom znacky /
International Theatre Festival Divadelna Nitra carries the label
EFFE - Europe for Festivals, Festivals for Europe
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Festival sa kona v rdmci Dni eurdpskeho kultirneho dedicstva na Slovensku /
The Festival is held within the framework of the European Cultural Heritage Days in Slovakia




Wi
UIZ

DYADSATPAT ROKOV..

.. rozdava Medzinarodny festival Divadelna Nitra
radost’ zo stretdvania sa eurdpskych kultdr, z ich
vzajomného obohacovania, z poznania ich rozma-
nitosti a hlbky. V priebehu tych dvadsatpat rokov
sa vsak mnohé zmenilo.

N

Eurdpa je vel'ka a hrdd lod. Z mora na fu docahuju
barky utecencov, na jej palubach vybuchuji naloze
teroristov, vezie tazky ndklad svojej dobyvatel'skej
i vojnovej minulosti, ale aj vizionarskej koncepcie
politického a ekonomického zjednotenia. No predo-
vsetkym je stelesnenim rozmanitosti jazykov a kultdr,
ohromného bohatstva udského umu a tvorivosti
navrstveného za starocia.

Dnes sa plavi pod vlajkou demokracie a mieru, na-
rodnostnej, naboZenskej, rasovej i rodovej tolerancie.
Snazi sa udrzat' kurz liberalizmu a solidarity, odo-
vzdavat' dedicstvo kultirnej vyspelosti a ochrafovat’
Zivotné prostredie. No zdroveri sa otriasa v burlivych
vodach pochybnosti.

Eurépa ako koliska demokracie, Zivnd péda a mi-
siondr krestanstva. Ale aj exportér kolonializmu
a imperializmu, generator inkvizicie, totalitarizmu
a svetovych vojen.

Eurépa ako nevycerpatel'ny zdroj réznorodosti, krea-
tivity a sebavedomia, ale aj xenofébie, nabozenskej
a rasovej neznasanlivosti a etnickych genocid.

Akeé su skutocné eurdpske hodnoty? Ktoré z nich odo-
lali globalizacii, komercionalizacii ¢i skepse? A ktoré
samotna Eurdpa pochovala pod nanosom sklamania
z historicky nebyvalych zlomov a katastrof?

Ako festival vysostne eurdpsky sme tému 25. rocnika
pomenovali Oda na radost,, aviak s otaznikom na
konci a s podtitulom (minulost’ - pritomnost’ - bu-
ddcnost). Prostrednictvom umeleckych diel, diskusif
a aktivit sprievodného programu si spolu s navstev-
nikmi a hostami festivalu budeme klast' otazky.

Divakov ¢aka jedenast’ inscendcii hlavného programu
a jedna inscendcia Festivalu Plus zo siedmich kra-
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jin - Ceskej republiky, Franctizska, Iraku / Svédska,
Nemecka, Pol'ska, Slovenska a Ukrajiny. AZ na jeden,
vietky zahrani¢né subory prichddzaju na Slovensko
po prvy raz, tak isto po prvy raz spozndvame mena
ich reZisérov. Rozmanité je druhové a Zanrové zlo-
Zenie inscendcii - od viac i menej tradi¢nej ¢inohry
cez divadlo-koncert, pohybové a tane¢né divadlo,
videoinstaldciu aZ po politicky kabaret ¢ novy cirkus.

VySe 60 akcii sprievodného programu je prepoje-
nych témou Oda na radost’ tiez. Najdeme medzi
nimi medzinarodnd vystavu vytvarného umenia
Newrope, na ndmesti a v uliciach mesta zazneju
mnohé podoby Ody na radost, stretneme skuto¢ne
Zivé sochy Eurépy, budeme putovat po Eurdpskej
stope v Nitre. Vo Verejnej obgvacke, v Zivej kniznici
i pocas Verejnej debaty budeme diskutovat’ o privat-
nych a spolocenskych hodnotéch, o zodpovednosti,
0 rozmanitosti aj zrazke kultdr Vychodu a Zapadu,
o0 identite, ale aj o vykorenenosti. V rdmci tejto
sekcie nazvanej-Agora Eurépa si eSte-vypecujeme
argumenty Studentov v Stude nad Eurépou. Noc bude
aj Biela a okrem koncertov jej bude dominovat' aj
divadlo, ako inak - Mladé. Ponuku doplnia projekcie
filmov a la théme.

Detom - zdravym i postihnutym, bielym i tmavym
- prinesie Divadelna Nitra radost’ v podobe predsta-
veni, workshopov a hier: Deri radosti, Zéna radosti,
Ci-ta-me rozprdvky Eurépy, Tulipdn pre deti z Iraku.

25 rokov existencie festivalu predstavuje jedinecnd
prilezitost' pripomenat’ si vynikajuce diela, osobnosti
a krajiny, ktoré su s festivalom spojené, potvrdit’ jeho
charakter medzinérodnej platformy pre kultdrnu
Napr|k|ad v podobe vystav plagatov a fotografii alebo
cerstvo vydanej publikécie ... tdZba Zivd po krdse /
Medzindrodny festival Divadelnd Nitra 1992 - 2016.
Ale aj - v case predsednictva Slovenska v Rade
Eurdpskej inie - zamysliet’ sa nad povahou Eu-
répy a jej osobitym potencialom, predovsetkym,
v podobe umenia a kultury.

Takze, kol’ko dovodov na radost’ poskytuje Eu-
répa? Svojim obcanom, svetu... Je schopna vy-
rovnat’ sa s dedi¢stvom minulosti? Ako prijima
vyzvy sucasnosti? A aka je budicnost’ Eurépy?

Darina Kérova
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ional Theatre Festival Divadelna
the joy of encounters of European
eir mutual enrichment, knowledge of
d depth. Yet there is also plenty that has
r the quarter of century.

it from the sea; terrorist bombs are

reaching out
exploding on its board; it carries a heavy load of its
history of conquest and wars, as well as the visionary

concepts of political and economic unification.
of all, however, it is the embodiment of div
of languages and cultures, the immense we
human wisdom and creativity layered over ce

The ship sails today under
and peace, ethnic religious, raci
ance. It strives to keep the course 0
solidarity, to pass on the legacy of cult
and protect the environment.

Europe as the cradle of democracy,
and missionary of Christianity; tho
porter of colonialism and imperialism, the master of
inquisition, totalitarianism and world wars. Europe as
the inexhaustible source of diversity, creativity and
self-confidence; though also of xenophobia, racial
intolerance, ethnic genocides.

What are the genuine European values? Which of
them have withstood globalisation, commercialisa-
tion or scepticism? And which of them has Europe
buried under the layers of disappointment from
the unprecedented commotions and catastrophes?

Since the Festival is utterly European, we themed
its 25% edition Ode to Joy, though have also added
a question mark at the end, and the subtitle
present - future). Together with the Festival visit
and guests we will raise some pertinent questions
through art works, discussions and activities within
the accompanying programme.

Audiences can look forward to a smorgasbord of
eleven productions within the main programme, plus
one extra under the Festival Plus. The productions
come from seven countries - the Czech Republic,
France, Germany, Iraq / Sweden, Poland, Slovakia and
Ukraine. All international troupes except for one are
arriving in Slovakia for the first time, which is also
the first opportunity for our audience to get to know
the directors. The type and genre composition of the
productions is diverse as well - a theatre-concert,

movement and dance theatre, through theatre-video
installation, all the way to political cabaret or new
circus.

Over sixty events within the accompanying pro-
gramme are linked together by the overriding theme
of the Ode to Joy?. We will also find among them an
international fine art exhibition Newrope. Different
variations on the Ode to Joy will sound on the square
and on the streets. We will meet real Live statues
of Europe and will wander following the European
Traces in Nitra. In the Public Living Room, Live Li-
brary and during the Public Debate we will discuss
private and societal values, responsibility, diversity,
and the clash of cultures of the East and West, and
ness. The section entitled Agora Europa
opportunity to hear student arguments
at the Trial of Europe. And then the night will
e White - in addition to concerts, the spotlight will
e on theatre, naturally - Young. The menu will be

_with themed film projections.

delnd Nitra will also bring joy to children - those
with'and without impairments, fair and dark skinned
- in performances, workshops and games: Day of
Joy, Zone of Joy, Rea-ding Fairy-tales of Europe,
A Tulip for the Children of Iraq.

Twenty-five years of the Festival presents a unique
opportunity to remember the remarkable works,
personalities and countries linked together by the
Festival, and to reaffirm its nature as the interna-
tional platform for cultural exchange, communica-
i g of ideas and inspiration. All that also
ositions of posters and photographs or
published monograph Desire Alive for
ternational Festival Divadelnd Nitra
lovak Presidency of
n Union additional offers
contemplate the nature of
specific potential, particularly

asons does Europe offer for
to the world ... Is she able
to come to terms with the legacy of her past?
How does she face the challenges of the present
day? And what is the future of Europe?

Darina Kérova




Znamy pol'sko-britsky sociolég Zygmunt Bauman uz v roku
2007 vo svojej knihe Tekuté casy: Zivot vo veku neistoty
vizionarsky definoval zatiatok 21. storocia ako dobu neisto-
ty. V druhom desatroci tohto storocia to plati dvojndsobne.

Osobné tragédie, spolocenské zvraty dstiace do vojnovych
konfliktov, nukledrne a ekologické katastrofy, utecenecka,
ekonomickd a najma hodnotova ¢i udska kriza - to vietko
sU javy, ktoré sprevadzajd dnesnd spolocnost. Nie su viak
ni¢im novym v kontexte histérie. No predsa robime stdle
tie isté kroky a historické omyly. Akl dlohu v tom celom
moZe zohrdvat' umenie a najma divadlo?

Stale Ziva a diskutovana otazka v spolocnosti prenikd do
slovenského divadla len zriedkavo. NajrychlejSim umenim,
ktoré priam telegraficky reaguje na spolocensku situdciu,
je fotografia, dokumentarny film a v neposlednom rade
vytvarné umenie. Divadlo na Slovensku je v tomto smere
najpomalsie. Predsa v3ak sa v repertoaroch slovenskych
divadiel ndjdu aj inscendcie, ktoré majd snahu vyjadrit
sa cez prizmu historie alebo sicasnosti k dnesku a svetu,
v ktorom Zijeme. Prave na ne som sa sustredila ako kurdtor
slovenskych inscendcii hlavného programu Medzindrodného
festivalu Divadelna Nitra 2016.

Téma Oda na radost? je provokativnou a apelativnou
otazkou v socialno-politickej, ako aj umeleckej sfére. Nie
je nahoda, Ze pred rokom, ked' riaditelka Darina Karova
tému priniesla, zaoberalo sa fiou tak isto niekol'ko sveto-
vych umelcov.

V divadelnom prostredi, v ktorom az na zriedkavé vynimky
dlhé obdobie absentovalo divadlo definované ako politické,
sa situacia zacala Ciastotne menit’ a v 90-tych rokoch 20.
storo€ia sa divadlo opat’ na kratky cas stalo platformou
pre spolocensku vypoved' & zasadny postoj a vyhraneny
nazor tvorcov (obdobny problém nastal aj v inych eurdp-
skych krajinach).

2. storocie znamenalo v tomto smere znova stagnaciu,
ktora pretrvdva viac ¢i menej dodnes. Isté tituly v reper-
todroch mestskych, Statnych divadiel a prevazna vacsina
inscendcii v nezavislej scéne viak signalizujd zmeny a po-
trebu divadla opat’ byt kritickym, polemickym odkazom
na realitu.

Okrem uz spominanej festivalovej témy sa preto pre mia
hlavnym kritériom pri vybere stala prave spolocenska vy-
poved' a humanne posolstvo pre jedinca Zijiceho v sucas-
nosti. Niektoré inscendcie slovenskych divadiel spiiali sice
estetické kritéria schopné konkurencie s inymi eurépskymi
divadlami, ale vo vypovedi zaostdvali za formélne menej
dokonalymi inscenacnymi tvarmi. Prave tie sa v3ak s odva-
hou pokasili reflektovat’ javy v sicasnej spolocnosti a dis-

kurzivne na ne upozornit' & uz prostrednictvom nedavnej
histérie, alebo priamou referenciou k si¢asnosti. Parado-
xom slovenského divadla je fakt, Ze nezdvislé divad|a, ktoré
asto bojujl o svoju existenciu, sa nevyhybaju aktualnej
Gvahe o dobe a ludoch v nej Zijicich. Divadlam, ktoré
disponuju existencne prijatelnym finanénym zakladom,
akoby vacsmi zdlezalo na formalnej dokonalosti, ktord
vsak nezakryje obsahovi prazdnotu a uprednostriovanie
marketingovych poziadaviek zaplnit' divadlo za kazdd cenu.

Slovensky program Divadelnej Nitry 2016 sa
sustredi na vypovede o dnesku, na neistotu, tekutost’ a vy-
prazdnenost’ doby, v ktorej zijeme (Opernball, Hamlet je
mrtvy - Faust je hladng), na reflexiu reality a jedinca,
ktory sa vo svete klamstva a bez hodnét straca a stava sa
z neho kruty outsider a blazon (Solo lamentoso); prinasa
memento v podobe nedavnej minulosti, ktord sa méze
stat’ blizkou buddcnostou (Vtedy v Bratislave) a odkryva
aj nelichotivd stranku nasej slovenskej identity a slovenskej
povahy (Jama deravd).

Spolocenskd vypoved' a obraz ¢loveka v su-
casnej spolocnosti, i ked mozno nie vzdy v dokonalom
divadelnom tvare, v repertodri slovenskych divadiel pre-
vysili esteticky a formalne presvedcivejSie, ale tematicky
generalizujdce inscendcie. Statne a mestské divadla stoja
niekde na polceste. Cinohra Slovenského narodnéhe-divadia
¢i Divadlo Andreja Bagara v Nitre akoby nedokazali nadvia-
zat' na svoje neddvne sezony, ktoré boli tematicky zasadné,
a ktorym sa podarilo zaplnit' biele miesta v dramaturgii
divadiel. Ambicia pokracovat' v zacatej linii stroskotava na
priklone k tendencii zaujat’ za kazdd cenu na prvy dojem
a, navyse, jednoduchymi prostriedkami (okazald scéna,
kostymy, velké gesta, poza a povrchnost).

Rada by som vaak vyzdvihla z tohto hladiska Statne divadlo
KoSice, ktoré malo v kontexte mestskych divadiel sezény
2015/2016 najambicidzne;jsi dramaturgicky plan. Solaris,
Kto sa boji Virginie Woolfovej alebo Otec ¢i Rozdlia jasne
signalizuju posun divadla k narocnejSim titulom. Vo svojom
vybere som v3ak napriek sympatii k dramaturgii tohto
divadla uprednostnila inscendcie so zrelsim a vyprofilova-
nejsim spoloc¢enskym ndzorom.

Osobné pribehy, ktoré dominujd najma vo dvoch in-
scenaciach (Solo lamentoso a Vtedy v Bratislave) netreba
v stcasnom divadle podcefovat. St jednoduchym a pri-
amym apelom na nds. Ak nezatneme sami od seba, svet
sa nezmeni.
Pri mnohych inscenaciach som si kladla otazku o zmysle
ich uvedenia a uvazovala som aj o zamere tvorcov, preco
a pre koho konkrétne dielo vznika prave dnes. Myslim si,
Ze vybrané inscendcie na tieto otazky odpovedaju jasne
a priamo.

Dasa Ciripova
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In his Liquid Times: Living in an Age of Uncertainty the
Polish-British sociologist Zygmunt Bauman offered in 2007
a visionary definition of the beginning of the 21 century
as the age of uncertainty. His vision is twice as accurate
in the second decade of the millennium.

Personal tragedies, societal turmoil leading to armed con-
flicts, nuclear and ecological catastrophes, refugee, econo-
mic and particularly value or human crisis - all those are
phenomena that mark contemporary society, though they
are no news within the context of history. Yet we still take
the same steps and make the same historic errors. What is
the role that art and particularly theatre can play in all this?

The forever live and debated theme within the society
only seldom penetrates Slovak theatre. The fastest art
that promptly responds to the situation within the society
is photography, documentary film and, last but not least,
fine arts. Theatre in Slovakia is no doubt the slowest mo-
ver in this respect. Nonetheless, the repertoires of Slov.

to comment, through the lens of history or present ¢
on matters of the day and on the world in which we

productions of the main programme within the 2016
ternational Festival Divadelna Nitra.

socio-political and art
a year ago, when the F
the theme, a number of glo
it. Within the context
exceptions, experienced a long absence of theatre defined
as political, the situation started to change in the 1990s:
theatre became again, for a fleeting moment, the platfor
for societal statement, or decisive stance and distinct vie
by artists (similar problem arose elsewhere in Europe).

Within this context, the 21 century brought again the
still prevalent stagnation. Some productions in the re-
pertoires in city and state theatres, and the vast majority
of productions on the independent stage, however, signal
change and the need within theatre to resume its status
of a critical and polemic reference to reality.

Hence my choices were guided by the main criteria - socie-
tal statement and humanistic message for a contemporary
individual. Though some productions by Slovak theatres
met the aesthetic criteria making them competitive with
other European theatres, in their statement they lagged
behind the formally less refined pieces. Yet it was the
latter that had the courage to reflect the phenomena of
the present society. They engaged in discourse to point
them out either through recent history or direct reference

to the present day. Slovak theatre also faces a paradox in
that independent theatres, which often struggle for sur-
vival, don’t shy away from up-to-date consideration about
the age and its people. The theatres that enjoy funding
that allows them to comfortably survive, seem to be more
concerned about formal finesses. Nonetheless, the finesse
cannot conceal the void in content and preference given
to marketing demands to have a full house.

The Slovak programme at the 2016 Divadelna
Nitra focuses on testimonies about the present day, uncer-
tainty, fluidity and emptiness of age we live im (Opernball,
Hamlet is Dead - Faust is Hungry), on the reflection of
reality and individual who is losing direction in the world of
lies and stripped of values, thus becoming a cruel outsider
and fool (Solo lamentoso); on @ memento of the recent past
that may turn into a near future (Back Then in Bratislava)
and also one that reveals the unflattering side of Slovak
identity and mentality (Empty Hole).

The societal testimony and the image of man in
contemporary society, though not always in the finest dra-
matic form, in the repertoire of Slovak theatres has been
utshone by aesthetically and formally more convmcmg
though thematically more generallsmg P

bar ed pa Falls@ falling into the trap

the trend to ca atte st | reover, by
g ostumes, gral

estures,

e to high
ch itious dramaturgical pla
in the 201 5/2016 season among all city theatres Solaris,

Personal stories that stand out particularly in two pro-
ductions (Solo lamentose and Back Th

shouldn’t be underestimated in
porary theatre. They present/a simple
appeal to us. The world wan't chan
with ourselves.
e
On case of many productions | asked myself about the
point of their perspective and thought about the authors’
intentions in terms of why and for whom the piece con-
cerned is made just now. | believe the selected productions
answer those questions clearly and directly.

Dasa Ciripova



Fakty a cisla /

HLAVNY PROGRAM /

Pocet zahraniénych inscendcii hlavného programu spolu / 227
Pocet slovenskych inscendcii hlavného programu spolu / 152
Pocet inscendcii hlavného programu spolu / 379
Pocet predstaveni hlavného programu/ 499
Pocet rezisérov inscendacii / 292
SPRIEVODNY PROGRAM / AC PANYING PROG

Pocet podujati sprievodného programu / Number of ram 1630
NAVSTEVNOST / ANCE

Pocet divakov hlavného programu 1992 - 2015/

Number o programn 132 558

Pocet navstevnikov sprievodného programu 1992 - 2015 /
Attendance of t 154 572

ZASTUPENIE KRAJIN.V INSCENACIACH HLAVNEHO PROGRAMU

REPRESENTATION OF COUNT

28 eurdpskych krajin, 3 neeurdpske krajiny /

Belgicko, Bulharsko, Ceské republika, Esténsko, Francdzsko, Grécko, Holandsko, Chorvatsko, Irak, lzrael,
Litva, LotySsko, Madarsko, Moldavsko, Nemecko, Norsko, Pol'sko, Portugalsko, Rakisko, Rumunsko,
Rusko, Slovensko, Slovinsko, Spojené kralovstvo, Spojené taty americké, Srbsko a Cierna hora,
Spanlelsko Svajmarsko Svedsko Tahansko Ukrajina /

PODPORA / SUPPOR

Institdcie, nadacie, fondy / Institutio i 1ds: 124
Podnikatel'ska sféra / Business partners: 280
Medidlni partneri / Media partners: 109
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Rietsllidel i el editest

25. wyrocia Medzinaredného
festivalu Divadslna Nitra /
cvents on the Cccasion

of 250 Anniversary of the

(.
:
(D n_)

1atichal Theatre Festival
' L

na Nit

8.9. - 22. 9. 2016, Nakupno-zabavné centrum Mlyny /
tainment Centr

23.9.-7.10. 2016, Staré divadlo Karola-Spisaka v Nitre - Galéria Foyer /
atre in Nitra - Gallery Foyer

PLAGATY DN 25 / POSTERS DN 25

vystava plagatov za 25 rokov festivalu / exhibition of posters from the 25 years of the Fe

23.-28.9. 2016, Divadlo Andreja Bagara v Nitre - Foyer / Andrej Bagar Theatre in Nitra - Foyer
FOTO DN 25 / PHOTO DN 25

vystava fotografi i inscenacii z jednotlivych roénikov festivalu + Focus V4,
autori: Ctibor Brachraty, Henrich Misovic'a archiv ADN
ion of photographs from p 1s given at the annual Festival editions + F
wors: Ctibor Brachraty, Henrich nd archive of DN

nedela / Sunday 25. 8. 2016, 17:00 - 17:45,

Divadlo Andreja Bagara v Nitre / Andrej B "a - Meeting Point
. TUZBA ZIVA PO KRASE / MEDZINARODNY

FESTIVAL DIVADELNA NITRA 1992 - 2016

DESIRE ALIVE FOR BEAUTY... / INTERNATIONAL

THEATRE FESTIVAL DIVADELNA NITRA 1992 - 2016

uvedenie jubilejnej publikacie vydanej k 25. vyrociu festivalu /
launch of the jubilee publication marking 25" anniversary of the festival

23. - 28.9. 2016, Staré divadlo Karola Spisdka v Nitre / Karol Spisak Old Theatre in Nitra
NOSTALGIA DN 25 / NOSTALGIA DN 25

instaldcia festivalovych spomienok / Festival memories installation
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CASOVY PLAN HLAVNEHG PROGRANMU A VB!
N PROGR SEL

M
U
SCRHEDULE GF THE MAIN PRC GI\\l\/“\ AND

D4tum Druh podujatia / miesto Titul
Date Type of event / venue Title

Cas / Time

10 11 12 13 14 15 16 17 18 19 20 21 22 23 24

PI / film.eu| SD - Citéreii PRIBEH LESA R 930 - 11.07
= p\| film.eu| SD - Citaref ZEM, KTORA HUADA SVOJE NEBO o l 13.00  14.10
P4 d/vadlo czrkus | Namestie - 3a
- plto CIRKUS CHARMS T
LI_\.)_ ircus | square - circus t ‘ SK 16.30 - 17.50
R . PRECO PANA R. POSTIHOL AMOK? IS
i e 1 otvéracie predstavenie / Performance DE
Festivalova tanciarei, La3No Cubano
show | Foyer a Studio DAB koncert (na pozvanky aj na vstupenky - predpredaj.sk) 21.00 = 00.00
how | D No Cubano
I ‘Mwi"—\1\:‘\Hw|(w1‘wx}‘) . r
diskusia Ranajky s... Preco pdna R postihol Amok?, Cirkus Charms /
Meeting Point
Skupina / V4@THEATRE Critics Residency Project: Prezen- 10.00 - 12.30
tacia krajin V4 / SK, CZ, PL
film.eu| SO - Citéref / SAULOV SYN / HU | Y
divadlo - cirkus | Namestie - Sapito CIRKUS CHARMS l 1500 - 16,20
theatre CIrc ‘ qua SK ; 2
divadlo - koncert | DAB - Vel'ka sala RUZE
Fhontre = ‘ UA l20.00—21.30
CllVOle | DAB - Studio VTEDY V BRATISLAVE 16.00 - 19.00
‘ DAB tudi SK ) i
. . . . Rariajky s... Piliere krvi, RuZe, Vtedy v Bratislave /
NE / diskusia | Meeting Point 10.00 = 12.30
Il skupina / V4@THEATRE Critics Residency Project
SUN film.eu| S - Citérefi / A JE TU ZAS / DE Bl 5001250
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prezentdcia | Meeting Point

divadlo - pohybové | DAB - Velka sala
theatre - movement | DAB - Big Hall

divadlo - fyzické | SD - Sala
theatre - physical | SD - Hall

diskusia | SD - Tatra

... tuzba ziva po krase - uvedenie publikacie vydanej
k 25. vyro¢iu MF DN /

PILIERE KRVI
PILLARS OF BLOOD
SOLO LAMENTOSO
SOLO LAMENTOSO SK
Verejnd debata /

ODA NA RADOST? (minulost’ - pritomnost’ - budicnost’)

1Q, SE

diskusia | Meeting Point

film.eu | SD - Citarei /
divadlo | DAB - Stadio
theatre | DAB - Studio

divadlo | SD - Séla
theatre | SD - Hall

Rariajky s... Solo lamentoso /
Skupina / V4@THEATRE Critics Residency Project: Prezen-
tacia krajin V4 / V4 countries BY, MD, HU, UA

MUSTANG / FR
HAMLET JE MRTVY - FAUST JE HLADNY

HAMLET IS DEAD - FAUST IS HUNGRY SK
VYPOCUTIE

THE HEARING cz

diskusia | Meeting Point

film.eu | SD - Citarefi /

divadlo - instaldcia | SD - Tatra

Ranajky s... Vypocutie, Hamlet je mrtvy - Faust je hladny, Kantor Down-
town, Opernball /

skupina /
V4@THEATRE Critics Residency Project

V LUCOCH SLNKA /
KANTOR DOWNTOWN

RU, CZ, DE, KP, LV

theatre - installation | SD - Tatra | KANTOR DOWNTOWN PL
divadlo | SD - Séla JAMA DERAVA

theatre | SD - Hall EMPTY HOLE SK
diskusia | Meeting Point Ranajky s... Zrazu noc, Jama deravd /

, Zaver / Divadelna Nitra 2016: Patrice Pavis
film.eu | SD - Citérefi / SPOJENE STATY LASKY / PL, SE
divadlo - tanec | SD - Tatra OPERNBALL
theatre - dance | SD - Tatra OPERNBALL ‘ SK
divadlo | DAB - Velka sala ZRAZU NOC
theatre | DAB - Big Hall SUDDENLY THE NIGHT FR

I 17.00 - 17.45

I 18.00 - 18.45
l 20.00 - 21.00
21.15 - 23.30

10.00 - 12.30

Bl :00- 1437
i . m 19.00 - 21.40

10.00 - 12.30

Bl 500146
16.00 - 17.20 l n 2030 - 2150
u 1830 - 20.10
1000 - 13.00

Bl 00146

n 16.30 - 17.30
u 18.30 - 20.00

DAB - Divadlo Andreja Bagara v Nitre, SD - Staré divadlo Karola Spiaka v Nitre, Namestie - $apité - stan Teatro Tatro na Svétoplukovom namesti, Meeting Point - Foyer DAB B V3etky predstavenia su s titulkami alebo
simultannym prekladom v slovenskom a anglickom jazyku. Ceny vstupeniek - licna strana. Diskusie a filmové predstavenia - vstup volny, okrem Saulov syn - vstupné 3 €.
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Miinchner Kammerspiele, Mnichov, NEMECKO / Munich, GERMANY

Rainer Werner Fassbinder, Michael Fengler:

PRECC PANA R. P
V/RY DOES RERR

piatok / Friday 23. 9. 2016, 18:30 - 21:00

N,

OSTIRCL AMOK?
D

RUN AMOK?

Divadlo Andreja Bagara v Nitre - Vel'ka sala, bez prestavky /
Andrej Bagar Theatre in Nitra - Big Hall, without intermission
jazyk: nemecky, slovenské a anglickeé titulky / language: German with Slovak and English subtitles

rézia / directed by Susanne Kennedy
dramaturgia / dramaturgy: Koen Tachelet

Statistiky / statistics: Kristin Elsen, Renate Lewin, Sibylle Sailer,

Erika Waltemath, Ingmar Thilo, Herbert Volz
scéna / set design: Lena Newton
kostymy / costumes: Lotte Goos

video / video: Lena Newton, Ikenna David Okegwo

svetelny dizajn / light design: Jiirgen Kolb
zvukovy dizajn / sound design: Richard Janssen

inkuja / cast: Cigdem Teke, Walter Hess, Christian Lober,

Edmund Telgenkdmper, Anna Maria Sturm

V roku 2013 vyhlasil prestizny nemecky divadelny
Casopis Theater heute mladu reZisérku Susanne Ke-
nnedy za Objav roka v oblasti rézie. Tato umelkynia,
ktora sa narodila v Nemecku, ale vyStudovala a vy3e
desat’ rokov posobila v Holandsku, si cenu zaslizila
vdaka dvom inscendciam v Miinchner Kammerspiele
- inscenacii Aj kone sa strielaju (2011) podla filmu
Sydneyho Pollacka a inscendcii hry Marieluise Flei3e
Ocistec v Ingolstadte. UZ v tychto inscendcidch zauja-
la kritikov a divakov jedine¢nym rezijnym rukopisom.
Ten maju divaci Medzindrodného festivalu Divadelna
Nitra 2016 mozZnost’ vidiet' v jej d'alSej ocefiovanej
inscenacii, Preco pdna R. postihol amok?, ktord bola
roku 2015 pozvand aj na vyznamnu berlinsku pre-
hliadku nemeckého divadla Theatertreffen.

Inscenacia Preco pdna R. postihol amok? vyvolala
u divdkov aj nemeckej kritiky burlivé diskusie. Niet
sa ¢o tudovat. Rezisérkin rukopis je naozaj v nie-
¢om velmi extrémny a v dnesnych ¢asoch vzacne
origindlny, hoci nie samoucelne experimentdlny.
Jej ponatie divadla je istym spdsobom laborato-
riom, v ktorom skdma moznosti, ako sa vymanit
z podrucia divadla a herectva, ktoré sa vnima ako
norma a uci sa na umeleckych Skolach. ReZisérka
uvazuje, ako je mozné v divadle prekrocit hranice
konvenéného herectva, a robi to radikalne. V insce-
nacii Preco pdna R. postihol amok? nadvédzuje na

In 2013 the prestigious German theatre magazine
Theater heute identified the director Susanne
Kennedy the Discovery of the Year as director. The
German-born artist spent a decade studying a living
in The Netherlands. At the Miinchner Kammerspiele
she received an award for two productions - They
Shoot Horses, Don’t They? (2011) based on the
Sydney Pollack film, and the production of the play
by Marieluise FleiBe Purgatory in Ingolstadt. Her
unique directorial touch captivated the critics and
audiences alike. Now the opportunity to enjoy the
same experience arrives at the International Theatre
Festival Divadelnd Nitra with Kennedy’s subsequent
award-winning production Why Does Herr R. Run
Amok? that received an invitation in 2015 to the
major Berlin showcase of German theatre, the
Theatertreffen.

The play Why Does Herr R. Run Amok? was received
with lively discussion among audiences and German
critics. No wonder. Kennedy's style is indeed quite
extreme at times and rarely unique today, though
it is no self-serving experiment. Her grasp of
theatre is a kind of a lab where she explores the
possibilities how set herself free from the dictate
of theatre and acting that are seen as the standard
and as such is taught at art academies. Kennedy
contemplates how theatre can overcome the limits of
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rezijny rukopis z OCistca v Ingolstadte a rozvija ho.
NajmarkantnejSim reZijnym postupom je, Ze zvuk
ludského hlasu ide na plejbek. Herci st uvazneni
v silikénovych maskach a pripominaja akési zvlastne,
nezivé, nainstalované babky, ktoré otvaraju Usta,
kym ich dialégy st nahrané amatérmi so vietky-
mi chybami, nedokonalostami, ktoré pri nahravke
vznikli. Nie nahodou prirovndvaju kritici inscendcie
Suzanne Kennedy k inStalaciam. Vo svojom divadle
si reZisérka poZi€iava postupy aj z inych druhov ume-
nia - tanecného ¢i vizudlneho a skdma telo herca
a jeho pohyb v presne vymedzenom priestore (&i uz
fyzickom alebo abstraktnom zmysle).

Zaujima ju aj jazyk a to, ako ludia spolu komunikuju.

Predlohou inscenacie bol scendr a rovnomenny film
z roku 1970 reZiséra Michaela Fenglera a Eiastocne
aj Reinera Wernera Fassbindera, ktory je jednou
odcudzenost, povrchnost, priemernost’ a skryté agre-
sie kazdodenného sveta mestského ¢loveka strednej
triedy, ktory je vo filme zobrazeny, rozhodla sa prave
pre diskrepanciu medzi hovorenym a hovoriacim (po-
uZite plejbeku) a spomalené a Stylizované tempo he-
rectva a jednotlivych scén. Zaujimavé je, Ze napriek
tomu, Ze film vznikol v roku 1970, jeho spracovanie
je v podani Susanne Kennedy stale aktudlne, hoci
kritika nie je jednotnd v tom, ¢ mu dat' nalepku
Jpolitické” alebo nie.

Okrem spomenutych tém sa inscendcia zaobera aj
témou ,redlnosti” a ,skutocnosti” nielen v divadle,
ale aj v zivote. A prave artificialnost’ inscenacie akoby
omnoho vaedmi ako konvenéné divadelné postupy
dokdzala zvyraznit' a vystihnat realitu Zivota toh-
to bezmenného, zamenitel'ného ,cloveka - milién”,
ktory Zije svoj Zivot plny banalit a neznesitelnej
monotonnosti. Preco pdna R. postihol amok? je
sledom vystupov, akousi ,Stationendrama”, kde sa
dej odohrdva v pozadi vol'ne na seba nadvazujlcich
scén, prepojenych hlavnymi postavami. A tu je hlav-
na postava doslova multiplikovana (hrajd ju rozni
herci), aby sa tak eSte va¢smi zdéraznila univerzalna
téma zamenitel'nosti ¢loveka, odcudzenia a pritom
adresnosti - teda toho, Ze sa tyka kazdého z nas.
Na otazku obsiahnutd v ndzve inscendcie pritom
Susanne Kennedy neddva odpoved. Aj preto je jej
divadlo také vyzdvihované - pozoruje, analyzuje,
ukazuje, hrd sa s formou, naznacuje a provokuje, ale,
podobne ako iné kvalitné umenie, chce od divaka,
aby sam rozmyslal o sebe a svete, v ktorom Zije.

Martina Vannayova

conventional acting. And that she does radically. In
the Why Does Herr R. Run Amok? She follows upon
her directorial style of the Purgatory in Ingolstadt
by taking it further. Her most marked directorial
method is presenting human voice in playback.
Actors are captured in silicone masks and resemble
odd, non-live, installed puppets that open mouth
whilst their dialogues are recorded by amateurs with
all the mistakes, imperfections that arose during
the recording session. It is no accident that critics
compare Kenney’s productions to installations. In her
theatre the director borrows methods used in other
types of art - dance or visual, exploring actor’s body
and movement in a strictly allocated time (in either
physical or abstract sense). She is also interested in
the language and how people communicate.

The production is based on the script and eponymous
film from 1970 directed by Michael Fengler and in
part also by Reiner Werner Fassbinder who serves as
one of Kennedy's directorial inspirations. To highlight
estrangement, superficiality and hidden aggression
of everyday world of a middle class urban man
who is portrayed in the film, Kennedy opted for the
discrepancy between the spoken and the speaking
(the use of playback), and slowed and stylized pace in
acting and individual scenes. Interestingly, although
the film was made in 1970, its interpretation by
Kennedy is ever current, thought he critics are not
united about whether to label the piece as political.

Apart from the aforementioned themes, the
production addresses the theme of “actuality” and
“reality” not merely in theatre, but also in life. It is
the very artificiality of the production that seems,
more than the conventional theatre methods, to
highlight and capture the reality of life without the
nameless, replaceable “man - million” who lives his
own life full of banalities and unbearable monotony.
Why Does Herr R. Run Amok? is a sequence of acts,
a kind of Stationendrama, the plot of which develops
on the background of a free sequence of scenes
linked by the main characters. This is where the lead
character is multiplied (played by different actors), so
that it even further accentuates the universal theme
of human interchangeability, estrangement and
specificity at the same time - i.e. of what concerns
every one of us. Kennedy doesn’t give an answer
to the question raised in the title. That is also why
her theatre is so praised: she observes, analyses,
points out, plays with form, hints and provokes. Yet,
similarly to other fine quality art, she expects the
viewer to think of himself and the world in which
he lives in.

Martina Vannayova



IdedIny materidl pre reZisérku, ktorej silnou strankou
je vyrazne formalizovand hra s identitou, scudzenim,
plejbekom. (..) Pohlad na ¢loveka je v tomto vg-
skumnom laboratériu nemilosrdny. VSetko je nadroz-
merné, kaZdé gesto, kaZdd pauza, kaZzdg pohlad. Cas
je natiahnuty, kazdy zvuk zosilneng.”

Christine Déssel, Siiddeutschen Zeitung,
29.11. 2014

Clovek je obetou a pdchatelom zdroveri. To sa po-
darilo prave vdaka maximdlnemu scudzeniu, ktoré
je prdcam Susanne Kennedy vlastné. Je to akoby
divdci mohli spoznat’ samych seba aZ z ¢o najvdc-
Sieho odstupu. (..) Je to este divadlo alebo je to uZ
performancia?

K. Erik Franzen, Frankfurter Rundschau,
29.11. 2014

Susanne Kennedy (1977) Studovala réziu na Am-
sterdamskej univerzite umenia. Ako rezisérka skima
hranice medzi divadlom a inymi formami umenia,
charakteristickou ¢rtou jej tvorby je praca s priesto-
rovym konceptom a intalaciou. V poslednych rokoch
rezirovala v Narodnom divadle v Haagu hry drama-
tikov ako Henrik Ibsen, Enda Walsh, Sarah Kane,
Elfriede Jelinek a dal3ich. V Miinchner Kammerspiele
reZirovala Aj kone sa strielajd (2011) a prvd hru Ma-
rieluise Fleisser Ocistec v Ingolstadte (2013), za ktor(
ju magazin Theater heute ocenil ako najslubnejSiu
reZisérku roka a ktord ziskala Divadelnd cenu 3sat
za inovdciu v umeni na Berlin Theatertreffen 2014.

An ideal material for a director whose strength lies
in the formalized play with identity, estrangement,
playback (..) A view of a man is merciless in this lab.
Everything is over dimensional, each gesture, pause,
look. Time is stretched, each sound is enhanced.

Christine Déssel, Siddeutsche Zeitung,
29.11. 2014

Man is a perpetrator and victim at the same time.
That was made possible particularly because of the
maximum estrangement which is characteristic
of the works by Susanne Kennedy. It is as if the
viewer were able to get to know themselves from
the farthest distance. (...) Is it still theatre or already
a performance?

K. Erik Franzen, Frankfurter Rundschau,
29.11. 2014
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Susanne Kennedy (1977) studied directing at the
University of Arts in Amsterdam. As director she
explores the limits between theatre and other art
forms. Her work is characterised by the use of spatial
concept and installation. In the recent years she
worked as director in the National Theatre in The
Hague having directed plays by Henrik Ibsen, Enda
Walsh, Sarah Kane, Elfriede Jelinek and others. In
Minchner Kammerspiele she directed They Shoot
Horses, Don’t They? (2011) and the first play by
Marieluise Fleisser Purgatory in Ingolstadt (2013). It
was because of the latter that the magazine Theater
heute awarded Kennedy as the most promising
director of the year and earned her the 3sat Theatre
Award for innovation in the arts at the 2014 Berlin
Theatertreffen.







Slovenské komorné divadlo Martin, SLOVENSKO / Slovak Chamber Theatre Martin, SLOVAKIA

Zo Langerové / Peter Pavlac:
VTEDY VB
DACK T

sobota / Saturday 24. 9. 2016, 16:00 - 19:00

RATISL

AVE
THEN IN BRATISLAVA

Divadlo Andreja Bagara v Nitre - Stddio, s prestavkou /
Andrej Bagar Theatre in Nitra - Studio, with intermission
jazyk: slovensky, simultanne timogené do anglictiny / language: Slovak, simultaneous translation into English

rézia / directed by Patrik Lanéarié
dramatizacia / dramatization: Peter Pavlac

preklad roménu / translation of the novel: Ludmila Durovicova

dramaturgia / dramaturgy: Monika Michnova
scéna / set design: Jozef Ciller

kostymy / costumes: Jana Kuttnerova

hudba / music: Vladislav Sarissky

hudobnd spolupraca / music co-operation: Rébert Mankovecky

strih projekcii / cutting of the projections: Mario Herman

osoby a obsadenie / characters and cast: Zo: Jana Ol'hova, Tafia: Zuzana Rohofiova,

Zuzka: Kamila Antalova, Zeny / Women: Eva Gasparova, Lubomira Krkoskova, Nadezda Vladatova,
Muzi / Men: Michal Gazdik, Jaroslav Kysel, Frantisek Vyrostko

Autobiograficky roman Zo (Zofie) Langerovej Vtedy
v Bratislave, intelektudlky s burZzodznym a Zidov-
skym pévodom, ktora spolu s manzelom Oskarom
Langerom, nezdolne veriacim komunistom, sthlasila
spociatku s myslienkami socializmu a neskér z nich
kruto vytriezvela, sa stal v roku 2007 Knihou roka.
Paradoxom a zdroven smutnou realitou je, Ze kniha
vysla v slovenskom preklade 28 rokov po jej vydani
v Londyne (1979). Spolu s romanom Jana Roznera
Sedem dni do pohrebu (s podobnym osudom publiko-
vania a rovnako uvedenym v Slovenskom komornom
divadle v Martine v dramatizacii Petra Pavlaca,
r. 2012) patri ku kl'i€ovym autobiografickym dielam
slovenskej literattry 20. storo€ia.

Vtedy v Bratislave je nielen svedectvom doby, ale aj
vynikajico napisanym dielom s vel'mi triezvym, zre-
lym pohladom Zeny, ktord rozprdva o svojom Zivote
s nadhladom a velkym spisovatel'skym talentom.
Kniha ako aj dramatizacia Petra Pavlaca zachytava
predvojnové roky v Bratislave a neskor dramatické
50. a 60. roky v komunistickom Ceskoslovensku.
Tvorivy tandem Peter Pavlac a Patrik Lancari¢ sa
po uvedeni Pavlacovej dramatizdcie v roku 2013
v rozhlase rozhodol osud silnej Zeny, ktora napriek
pohnutym a tragickym udalostiam v jej Zivote bola

The autobiography by Zo (Zofia) Langerova Back
Then in Bratislava, an intellectual with bourgeois
and Jewish origin, who, together with her husband
Oskar Langer, the indomitable faithful communist,
first agreed with the ideas of socialism eventually
to experience a cruel awakening, has become the
2007 Book of the Year. The paradox and, at the same
time, the sad reality is that the book came out in
Slovak translation 28 years after it was published
in London (1979). Together with the novel by Jan
Rozner Seven Days to Funeral (with similar fate of
publication and eponymously presented at the Slovak
Chamber Theatre in Martin in dramatization by Peter
Pavlac, 2012) is among the key autobiographies in
Slovak literature of the 20t century.

Back Then in Bratislava is not only a witness of
time, but also a remarkably well written piece with
sober and mature perspective of a woman who tells
the story of her life with critical distance and great
literary talent. The book as well as the dramatiza-
tion by Peter Pavlac capture the pre-war years in
Bratislava and the later dramatic 1950s and 1960s
in the Communist Czechoslovakia. The creative tan-
dem Peter Pavlac and Patrik Lancari¢ have decided
after the premiére of the Pavlac dramatization in
2013 on the radio, to bring to stage the story of the




schopna triezveho pohladu na dobu, v akej Zila,
spritomnit’ aj prostrednictvom javiskovej podaby.
ManzZelia Langerovci utiekli pred nacistickymi €is-
tkami do USA, odkial' sa po vojne na naliehanie
Oskara Langera vratili do Ceskoslovenska. Inscendcia
sa stava odstraSujdcim mementom doby, v ktorej sa
konali vykonstruované procesy s komunistami ne-
pohodInymi pre stalinsky rezim. Odsudenie na smrt’
alebo na doZivotie malo byt hrozbou a zastrasenim
sposobujdcim absoldtnu poslusnost. V roku 1951
uvaznili aj Oskara Langera, bol podozrivy pre svoj
Zidovsky pdvod, ako aj pre kontakty so zahranicim,
kedZe s Zo niekol'ko rokov Zili v USA. Bol obvineny
v procese s Rudolfom Slanskym a na rozdiel od
mnohych popravenych odsudeny na 22 rokov. Od jeho
uvdznenia presla Zo Langerova a jej dve dcéry stras-
tipInd cestu boja o holl existenciu, o svoju hrdost
a déstojnost. Tuto neskutond silu a zivotnd madrost’
pevnej Zeny, rozne Zivotné peripetie a pady, ktorymi
musela prejst, a jej zocelenie i odhodlanie ist’ dalej
stvarfiuje v martinskej inscendcii Jana Olhova, no
nie s traumou, ale so svojskym nadhladom.

Napriek tomu, Ze v inscendcii vystupuje viac po-
stdv, a teda aj viac hercov, ide vlastne o monodramu
a herecké solo. Prostriedky, ktoré Jana Olhova voli
na stvarnenie vnidtornych premien Zo Langerovej,
akoby vychadzali aj priamo a pravdivo z nej same;j.
V trojhodinovej inscendcii je stile na scéne a mnoz-
stvo textu, ktoré nerecituje, ale zobrazuje, sved¢i
o vynimocnosti herecky. Tvorcovia dodavajd insce-
ndcii dokumentdrny rozmer a to prostrednictvom
archivnych filmovych dokumentov zachytdvajacich
nielen procesy 50 rokov, ale aj okupdaciu Ceskoslo-
venska v roku 1968.

V osude Zo Langerovej netreba vidiet' len osobnd tra-
gédiu zasadenU v minulom storogi. Odkaz inscenacie
o nasledkoch mocenského presadzovania ideolégie
presahuje dobu a stdva sa apelom k dnesku, ktory
nemusi byt' vzdialeny tomu, ¢o uz tu raz bolo.

Dasa Ciripova

Co je v knihe len medzi riadkami, tu dostdva konkrét-
ne kontdry v otdzkach a témach, ktorgm sa venuju
i v spbsobe, ako na seba reagujd. Langerovd nie je
hrdinka v pravom zmysle slova. Je obdivuhodné,
¢omu dokdzala s obrovskou vytrvalostou celit. Vidi-
me jej silné stranky aj slabiny, tvrdohlavost, naivitu,
ndroky, zmysel pre ochranu rodiny. Jej hrdinstvo
spociva v psychickej sile a napokon v nekonecnej,
hoci nikdy nevyslovenej nddeji. Prdve td sa tvorcom
podarilo sprostredkovat’ divdkovi.

Déria F. Fehérova, ked ¢. 10, roc. 9, s. 9-13
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powerful woman who, despite the difficult and tragic
moments in her life, was able to achieve an utterly
sober perspective on the time she lived.

The Langers escaped Nazi purges to the US. Oscar
Langer pressed the family to return home after the
war. The production becomes a deterrent memento
of the era when the fabricated trials were held with
Communists that were deemed unsuitable for the
Stalinist régime. Death or life sentence was to be
a threat and deterrence leading to unconditional
obedience. Oskar Langer was imprisoned in 1951:
his Jewish origin and contacts abroad (given that
together with Zo he lived in the US for a few years)
made him a suspect. Oskar was accused in the trial
with Rudolf Slansky and, unlike the many who were
executed, he was sentenced to 22 years. Since his
imprisonment Zo Langerové and their two daughters
underwent an arduous journey struggling for mere
survival, pride and dignity. The incredible power and
life wisdom of a strong woman, different challenges
and falls she had to overcome, her growing stur-
dier and her determination to carry on is played in
the Martin production by Jana Olhova, yet not with
trauma, but with her own critical distance.

Even though a number of characters appear in the
production - hence more actors, the piece is actu-
ally a mono-drama and an acting solo. The means
that Jana Olhova chooses to portray the internal
transformation of Zo Langerovd seems to come out
directly and genuinely from herself. In the three-hour
long play she is always on stage and the amount of
text which she doesn’t recite but performs evidences
the unique talent of the actress. The authors give
the piece a documentary dimension through archival
film footage of the show trials of the 1950s, as well
as the occupation of Czechoslovakia in 1968.

70 Langerova’s life story should not be seen merely
as a personal tragedy set in the past century. The
production’s message about the consequences of the
forced promotion of ideology goes beyond that past
era, and becomes an appeal to the present day that
might not be distant from what had once been here.

Désa Ciripova



Langerovej dielo zdramatizoval dramaturg a drama-
tik Peter Pavlac, vdaka ktorému sa z autobiografickej
knihy dennikového charakteru stdva Zivd vypoved’
jednej Zeny nielen o casoch s pachutou komunizmu,
ale aj 0 snahe ochrdnit’ svoju rodinu, oslobodit’ man-
Zela a bojovat’ za pravdu. Pavlac text vel'mi vhodne
koncipoval do rozhovorov Zo so svojimi dcérami,
prostrednictvom ktorgch si hrdinka spomina na
tazké casy aj na vztah s manZelom.

Katarina Cveckovd, Pravda, 12. 11. 2015

Patrik Lancaric (1972), divadelny a filmovy rezisér
na volnej nohe, je absolventom divadelnej fakulty
Vysokej Skoly muzickych umeni v Bratislave. V ro-
koch 2002 - 2004 bol umeleckym $éfom Cinohry
Statneho divadla v Ko3iciach. Pedagogicky pdsobil
na VSMU v Bratislave a na DAMU v Prahe. Vytvoril
viac ako 40 inscendacii doma i v zahranici; posobil
v mnohych divadlach po celej Eurépe, na Slovensku
spolupracuje so Statnymi i nezavislymi divadlami.
Je rezisérom a scendristom oceriovanych dokumen-
tarnych aj hranych filmov a rozhlasovych hier. Jeho
filmovy debut Rozhovor s nepriatelom (2007) zis-
kal Specidlnu cenu publika vo francizskom Cran
- Gévrier a VySehradsku filmova cenu za najlepsi
debut hraného filmu. Jeho film Hrana / 4 filmy
0 Marekovi Brezovskom bol oceneny hlavnou cenou
filmového festivalu Cinematik 2014 ako najlepsi slo-
vensky dokumentdrny film. Za réZiu rozhlasovej hry
Sedem dni do pohrebu ziskal Lancari¢ Hlavna cenu
a Cenu za najlepsiu réziu Tyzdia rozhlasovych hier
2015 (Radio Devin), a nominaciu na Prix Europa
2015 Radio Fiction Award (Berlin, Nemecko).

What is in the book merely in between the lines,
acquires here concrete contours in questions and
themes they address and the means of how they
respond to each other. Langerova is not a hero per
se. It is admirable what she managed to face with
the massive determination. We see her strengths and
weaknesses, hard-headedness, naiveté, expectations,
a sense to protect her family. Her heroism lays in
her mental strength and ultimately in the unending,
though never expressed hope - which is particularly
what the authors managed to pass to the audience.

Daria F. Fehérovd, ked 10/9, pp 9-13

The work by Langerovd was dramatized by the dra-
maturge and playwright Peter Pavlac, who turn the
diary-like autobiographic book into a life testimony
of a single woman not merely about the era bearing
the Communist aftertaste, but also about an effort
to protect her family, free her husband and fight
for the truth. Pavlac has most appropriately turned
the text into the conversation between Zo and her
daughters through which the main character re-
calls the difficult times and her relationship with
her husband.

Katarina Cveckova, Pravda, 12. 11. 2015

« Visegrad Fund

Patrik Lancari¢ (1972), freelance theatre and
film director, graduate of the Theatre Faculty of
the Academy of Performing Arts in Bratislava.
From 2002 to 2004 he worked as artistic director
at the State Theatre in KoSice. He taught at the
Academies of Performing Arts in Bratislava and
Prague and made over 40 productions at home
and abroad, having worked in a number of theatres
across Europe. In Slovakia he works with state and
independent theatres. He is director and screenwriter
of awarded documentaries and fiction films, as well
as radio plays. His film debut Conversation with the
Enemy (2007) received Special Viewers” Award in the
French Cran - Gévrier and the Visegrad Film Award
for the best debut in fiction film. His film Edge /
4 films about Marek Brezovsky received the Main
Prize at the Cinematik 2014 film festival as the best
Slovak documentary. For the radio play Seven Days
to Funeral Lancaric earned the Main Prize and the
Best Director Award at the 2015 Radio Play Week
(Radio Devin) and nomination for the Prix Europa
2015 Radio Fiction Award (Berlin).
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Dakh Daughters Band, Kyjev, UKRAJINA / Kiev, UKRAINE
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sobota / Saturday 24. 9. 2016, 20:00 - 21:30,
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Divadlo Andreja Bagara v Nitre - Vel'ka sala, bez prestavky /
Andrej Bagar Theatre in Nitra - Big Hall, without intermission
jazyk: rdzne jazyky, slovenské a anglické titulky / language: various languages, Slovak and English subtitles

réZia, scéna a kostymy / director, stage and costume design: Vlad Troitsky
kompozicia hudby / music composition: Dakh Daughters Band

zvukovy dizajn / sound design: Roman Falkov

svetelny dizajn / light design: Switlana Smijewa, Maria Wolkowa

video / video: Maria Wolkowa

produkcia / production: Production Dakh - Centre of Contemporary Art, Kiev
Gcinkuju / cast: Ruslana Chasipova, Natalka Halanevych, Tetyana Havrylyuk,

Solomia Melnyk, Anna Nikitina, Zo

Udalosti vojnového konfliktu na vychode Ukrajiny sa
postupom ¢asu vytratili z televizneho spravodajstva
a titulnych strdn svetovych dennikov. Avsak kym sa
krajiny na zapade Eurdpy a na Balkane snaZia vyrov-
nat’ s uteceneckou krizou, na vychode, za hranicami
Eurdpskej Unie, nepretrZite zGri vojna. Zastupy ludi
masivne opUstaju svoje domovy a vyddvaju sa na
dlhd cestu za mierom. Tisice dalSich vychadzaju
z domovov na namestia, aby tak vyjadrili svoju tdzbu
po slobode a demokracii. V ¢ase, ked' zvuk ringiacich
zbrani na Donbase stale neuticha, zaznieva z mno-
hych eurdpskych divadiel a festivalov vypaté volanie
po laske a slobode v podobe kabaretnych vystdpeni
ukrajinského zoskupenia Dakh Daughters Band.

Stopy ich obcianskej a politickej angaZovanosti sa
spdjajud najma s vystdpenim na Majdane v decem-
bri 2013, ked' clenky kapely odohrali koncert na
improvizovanom podiu na ndmesti v strede Kyjeva.
Naliehavost, ktord doslova sala z ich hudby a textov,
sa divakom pocas koncertov priam vryva pod koZu.
Aj preto sa Dakh Daughters stali jednym z hlav-
nych symbolov odporu proti potla¢aniu ukrajinskej
demokracie. A navy3e, rovnako alarmujica je sku-
tocnost, Ze aj tri roky po ich vystipeni na Majdane
sa nam naskyta prilezitost' posadit’ sa v hladisku
tvdrou tvar k l'udom, ktorych sa vojna bytostne do-
tyka a neraz bezprostredne zasahuje do ich Zivotov.

Over time the events of the war conflict in eastern
Ukraine have disappeared from TV news and dead-
lines of the world’s leading dailies. Yet whilst the
countries in western Europe and on the Balkans are
trying to cope with the refugee crisis, in the east,
behind the EU border, war continues to rage in full
strength. Masses of people are leaving their homes
embarking on a long journey to peace. Thousands of
others venture out of their homes to the squares to
express their longing for freedom and democracy. At
the time when the sound of the ringing weapons in
Donbas remains unsilenced, the powerful appeal for
love and freedom sounds in many European theatres
and festivals. It comes from the cabaret performanc-
es by the Ukrainian Dakh Daughters Band.

The footsteps of their civic and political engagement
met particularly at their performance on the Maidan
in December 2013 when the band gave a concert
at an improvised stage in the centre of Kiev. The
urgency that literally radiates from their music and
texts, gets under the skin of the audiences during
the concerts. That is also why the Dakh Daugh-
ters have become one of the symbols of résistance
against the suppression of Ukrainian democracy.
Equally alarming, though, is the fact that even three
years after their performance on Maidan we have an
opportunity to sit in the auditorium facing people
who are directly affected by the war that also directly
affects their lives.
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Charakteristickou €rtou v tvorbe tejto kapely je mie-
Sanie prvkov punkovej, rockovej hudby a rapu spolu
s tradiénym ukrajinskym folklorom, €im vytvarajd
multizanrové hudobné diela. Siroké spektrum hu-
dobnych Zanrov dopliia aj velky pocet ndstrojov, na
ktoré hudobnicky pocas koncertu hrajd - klavesy,
kontrabas, violongelo, husle, gitara, bicie, prie¢na
flauta ¢i akordedn. Multizanrovost' a kabaretnd
forma predstaveni, v ktorej sa Dakh Daughters-
Band vracaju k svetovym divadelnym avantgardam
minulého storotia, odzrkadluje aj proces hladania
novej tvdre pre sacasné divadlo. Tvorkyne sa totiz
nepridavajd k siéasnému trendu v tvorbe inscenacii
dokumentdrneho a politického divadla, ale vyuZivaju
netradiénd formu a spdsob reflexie reality.

Jednotlivé piesne s zmesou cover verzii existujdcich
skladieb a vlastnych autorskych kompozicii, pri kto-
rych sa Sestica hudobnitok neraz inpiruje literarny-
mi textami viacerych autorov, napriklad ukrajinského
basnika Tarasa Sevcenka, rusko-amerického autora
Josifa Brodského, Charlesa Bukowskeho ¢i napokon
Williama Shakespeara. Prave Shakespearov sonet
¢islo 35 tvori zaklad jednej z najvyraznejsich skla-
dieb s ndzvom RuZe/Donbas, ktort Dakh Daughters
uviedli aj na Majdane. UZ samotny ndzov v danom
kontexte latentne naznacuje tematické ladenie sklad-
by a zaroven celého predstavenia. Referencia na
ruzu totiz predstavuje symbol mesta Doneck, ktoré
je hlavnym mestom Donbasu - regiénu na vychode
Ukrajiny, kde ziri obcianska vojna.

Hudobnitky stoja na javisku a unisono v origindli
recituji prvé StvorverSie Shakespearovho sonetu:
,No more be grieved at that which thou hast done
/ Roses have thorns, and silver fountains mud”.
Uvodné lyrické recitovanie sprevddzané klavirom
rychlo strieda napatie rockovej hudby, do ktorej Dakh
Daughters spievaju Uryvky ukrajinskych ludovych
piesni a poézie. S napétim sa zaroven stupiuje in-
tenzita, rytmus a najma tempo skladby. Lokalizaciu
skladby na Donbas naznacuju aj projekcie fotografii
z bani a celové svetla, ktoré maji hudobnicky na
hlavach. Skladba RuZe/Donbas tak pdsobi ako na-
liehavy a vypaty vykrik nad sicasnym stavom v ich
rodnej krajine.

Preco je vo svete tol'ko zla? Zober len to najdéleZitej-
Sie. BoZe, ¢o si to urobil? Ustavicné volanie po laske
medzi l'udmi, zmiereni a slobode sa opakuje takmer
v kazdej skladbe, ktord v predstaveni zaznieva. Po-
¢as koncertu sa tak striedajd nadej s blaznovstvom,
poetické hudobné pasaZe ukrajinského folkléru sa
prelinaji s drsnymi rockovymi a punkovymi tonmi.

Jan Balgj
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The work of the band is characterised by mixing
elements of punk and rock, as well as rap with
traditional Ukrainian folk music, thus creating
multi-genre music. The wide spectre of genres is
complemented by the number of instruments used
by the musicians during the concert - keyboards,
base, cello, violin, guitar, percussions, piccolo flute,
or accordion. The multi-genre and cabaret form
of the performances in which the Dakh Daughters
Band return to the global avant-gardes of the past
century, also reflects the quest for a new face of
contemporary theatre. The artists don’t join the cur-
rent trend in making productions in documentary
and political theatre, but use a non-traditional form
and method to reflect the reality.

Individual songs are cover versions of existing
pieces and authors’ own compositions. The six fe-
male musicians are often inspired by literary texts
from a number of authors, such as the Ukrainian
poet Taras Shevchenko, the Russian-American au-
thor losif Brodsky, Charles Bukowsky or even William
Shakespeare. It is Shakespeare’s Sonnet No 35 that
sets the foundation for one of the most remarkable
compositions entitled Roses/Donbas was presented
by the Dakh Daughters on Maidan. Within the given
context the very title latently indicates the thematic
structure of the composition and of the entire per-
formance. The reference to a rose is to symbolize the
city of Donetsk, the capital of the Donbas region in
Eastern Ukraine which is torn by the violent civil war.

The musicians stand on stage and read in unison
in English the first four verses of the Shakespeare
sonnet: “No more be grieved at that which thou
hast done / Roses have thorns, and silver fountains
mud.” The introductory lyrical reading accompanied
by piano is soon replaced by the tension of rock
to which the Dakh Daughters sing excerpts from
Ukrainian folk songs and poetry. Together with the
tension grows intensity, rhythm and especially the
pace of the piece. The localisation of the composi-
tion in Donbas is also indicated by projections of
photographs from mines and by headlights worn
by the musicians. Roses/Donbas comes across as
a pressing and tense scream about the status quo
in their homeland.

Why is there so much evil in the world? Just take
what is most important. God, what have you done?
The incessant appeal for love between people, rec-
onciliation and freedom is repeated virtually in every
composition in the performance. The concert inter-
laces hope with folly, poetic passages of Ukrainian
folk music are intertwined with the harsh rock and
punk tunes.

Jan Balaj



... medzi pévodngmi hrdinami Majdanskej revolu-
cie - neskér pomenovanej EuroMajdan - doslovne
EuroNdmestie - v centre Kyjeva, ktoré bolo ohniskom
protestov - boli Dakh Daughters. Boli medzi revo-
luciondrmi, spievali na barikddach a na ledabolo
postavenych pédidch. Na YouTube ndjdete vided,
ako ,Spice Girls s Molotovovymi kokteilmi” na Euro-
Majdane spievajd zhromaZdenym vojskdm a policii
aj Sialiacemu davu. (...) ,Dakh Daughters si menej
Spice Girls,” hovori ich umelecky $éf Vlad Troitsky,
,a viac Pussy Riot - s dobrou muzikou.” Sd naozaj
origindlne - miesajd vdZny minimalizmus s vds-
nivgm ukrajinskym folklérom a nddychom ,freak
kabaretu” nabitym punkovou energiou.

Peter Culshaw, 29. mdj 2014, TheGuardian.com

Vlad (Vladislav) Troitsky (1964), zakladatel' a ria-
ditel' vyznamného avantgardného divadla v Kyjeve
DAKH - Centrum stcasnych umeni. Pdsobi vo viace-
rych divadlach na Ukrajine a v Madarsku - v divadle
Barka a dalSich reziroval niekolko inscendcii, divadle
Maladype viedol herecky workshop. V roku 2004
zalozil ethno-chaosovu kapelu DakhaBrakha a v roku
2007 projekt GogolFest, ktory sa stal vyznamnym
medzindrodnym festivalom stc¢asného umenia a fil-
mu v Kyjeve. ZaloZil hereckt Skolu a ucil na Kyjevskej
Statnej univerzite divadla a filmu Karpenka Karija.
Trocki acinkoval v mnohych inscendciach ako herec
a mnohé dalSie pripravil ako rezisér - vo svojich
dramatickych postupoch rezignoval na vytvaranie
ilizie reality a namiesto fabuly sa ststred'uje na
okolnosti deja.

..among the original heroes of the Maidan Revolu-
tion - named after the EuroMaidan - literally Euro
Square - in central Kiev, which was the focus for the
protests - were Dakh Daughters. They were in among
the revolutionaries, singing at the barricades and on
hastily erected stages. You can find YouTube videos
of ‘the Spice Girls with Molotov cocktails” at the
EuroMaidan, singing to massed ranks of military and
police, and a delirious crowd. (...) ‘Dakh Daughters
are less Spice Girls,” says their artistic director Vlad
Troitsky, ‘more Pussy Riot - with good music.” They
are genuinely original - mixing classical minimalism
with passionate Ukrainian folk and a touch of ‘freak
cabaret’, delivered with punk energy.

Peter Culshaw, 29 May 2014, TheGuardian.com

« Visegrad Fund

Vlad (Vladislav) Troitsky (1964), the founder and
director of the remarkable avant-garde Kiev-based
theatre DAKH - Centre of Contemporary Arts. He
works with a number of theatres in Ukraine and
Hungary; at the Barka Theatre and elsewhere he di-
rected a number of productions and, at the Maladype
theatre he led acting workshop. In 2004 he founded
ethno-chaos band DakhaBrakha and, in 2007, the
project GogolFest that has become an important
international festival of contemporary art and film
in Kiev. He founded acting schools and taught at
the Kiev I.K. Karpenko-Kary National Theatre, Cin-
ema and Television University. Troitsky featured in
a number of productions as actor and prepared
many others as director. In his methods he resigned
on the creation of illusion and, instead of fabula, he
focuses on the circumstances of the plot.






Iraqi Bodies, Géteborg, IRAK, SVEDSKO / Goteborg, IRAQ, SWEDEN
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nedela / Sunday 25. 9. 2016, 18:00 - 18:45,
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Divadlo Andreja Bagara v Nitre - Vel'ka sala, bez prestavky /
Andrej Bagar Theatre in Nitra - Big Hall, without intermission

jazyk: Svédsky, slovenské a anglické titulky /
language: Swedish, Slovak and English subtitles

réZia / directed by Anmar Taha

produkcia / production: Iraqi Bodies

partner / co-partner: Angereds Teater

dielo vznikalo v sidle / developed in residency at:

Akropoditi Dance Theater, Angered Teater and Boras Region Teater Vast Dans
s podporou / supported by: The Swedish Arts Council and The Culture Committee of Gothenburg City
G¢inkuja / cast: Lena Dahlén, Josephine Gray, Anmar Taha

Zoskupenie Iraqi Bodies sa pohybuje niekde na po-
medzi fyzického a tanecného divadla. Ich tvorba je
silne inSpirovana Antoninom Artaudom a Jerzy Gro-
towskym, ¢o sa odraza na viditelnej praci s telom,
telesnostou a fyzickostou. Programovo sa venujd
témam blizkym absurdnému divadlu a jeho auto-
rom ako S. Beckett ¢ E. lonesco. Clenovia suboru
spolupracovali spoloéne od roku 2005 este v Iraku,
ale po postreleni reZiséra a lidra skupiny Anmara
Tahu pésobia vo Svédsku pod ndzvom Iraqi Bodies.
Tato dramaticka udalost’ definitivne zasiahla nie-
len do ich osobného Zivota, ale pretransformovala
sa natrvalo aj do ich tvorby. Pohybové a obrazové
eseje rozpravaju prostrednictvom znaku a symbolu
0 zivotnych traumach, o existencialnych hrani¢nych
otdzkach. Konfrontuju svet Vychodu a Zapadu v sna-
he prekrocit' rozdiely, aby zobrazili realitu rovnako
vnimana vsetkymi.

Inscenacia Piliere krvi je pohybovou filozoficko-me-
taforickou baladou o absurdnosti smrti, vrazdenia,
sebaznicenia, ako aj o hladani dévodu Zit. Tvorcovia
vychadzali z Camusovej existencidlnej eseje M{tus
o0 Syzifovi (, To, ¢o sa nazyva zmyslom Zivota, je sd-
¢asne aj znamenitym dévodom pre smrt’.“) a z bas-
nickej novely z konca 19. storoCia Spevy Maldororove
od uruguajského a zaroveri francdzskeho basnika,
znameho pod pseudonymom Comte de Lautréamont,
v ktorom oZivaju alegorické postavy Maldoror (ste-
lesnenie zla a teroru) a Stvoritel.

The company Iraqi Bodies oscillates somewhere
between physical and dance theatre. Their work is
strongly inspired by Antonino Artaudo and Jerzy
Grotowsky, what is reflected in the obvious work with
body, corporality and physicality. Their repertoire
focuses on themes close to absurd theatre and its
authors such as S. Beckett or E. lonesco. Members
of the troupe have worked together since 2005. Yet
after their director and leader Anmar Taha was hit
by a bullet, the team has been working in Sweden
under the name of Iraqi Bodies. The dramatic event
has left a strong mark not only on their personal
lives, but has been permanently transformed in their
art. The movement and image essays are narrated
through sign and symbol of traumas and questions
of existential limits. They confront the world of
the East and West in an attempt to overcome the
difference, to portray a reality that is seen similarly
by all.

The production Pillars of Blood is a movement,
philosophical and metaphoric ballad about the
absurdity of death, killing, self-destruction, as well
as the search for the reason to live. The artists drew
from the existential essay The Myth of Sisyphus by
Camus (“What is called a reason for living is also an
excellent reason for dying”) and from the poetic novel
of the end of the 19" century Songs of Maldoror by
the Uruguayan and French poet known under the pen
name Comte de Lautréamont, in which the allegoric
characters of Maldoror (the embodiment of evil and
terror) and the Creator come to life.
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Performancia Piliere krvi je minimalistickd, zaloZena
na pohybe a slove. V takmer prazdnom priestore sa
z tmy vyndraju bodovo nasvietené postavy. Niekedy
vidime len pohybujdce sa siluety, symboly (burka,
¢ervend boxerska rukavica, koSela po mftvom voja-
kovi, klaunovsky ¢erveny nos atd’), ktoré zosilfiujd
metaforickost’ obrazov. Fragmenty textov o Zivote,
smrti, samovrazde, o hodnote vedomia a rozumu
v kontraste s nevedomim a tGzbami smerujud k za-
veretnej polemike s definiciami o ludskych pravach
postulovanych Organizaciou spojenych narodov. Tr-
havé, kr€ovité pohyby su choreograficky origindlne
a strhujdce pozornost. Pomalé tempo sa zamerne
pohrdva s plynutim ¢asu a uvedomenim si nastole-
nych tém. Nehumannost' a absurdnost’ sveta nie je
explicitnd, a preto posobi ovela silnejSie. Znak sa tu
stava sugestivnym nositelom vyznamu.

Inscendcia fyzického divadla Iraqi Bodies sku-
ma ,krvou postriekané piliere nasich komunit®.
Obciansky silne angazované divadlo s politickym
podtextom prindsa na festival aj prostrednictvom
vyhranenych osobnosti siboru naliehavo potrebny
kultdrny diskurz. }

Désa Ciripova

The Pillars of Blood is a minimalistic performance
based on movement and spoken word. In the vir-
tually empty space bodies illuminated by spotlight
emerge from the dark. Sometimes we merely see
moving silhouettes or symbols (bourka, red boxer
glove, dead solder’s short, red nose of a clown,
etc.) that enhance the metaphor of the scenes. The
fragments of texts about life, death, suicide, about
awareness and wisdom in contrast with the sub-
conscious and longing lead to the final polemic with
definition of human rights set out by the United
Nations Organisation. Jerky, spasmodic movements
are choreographically authentic and captivating. The
slow pace plays intentionally with the flow of time
and awareness of the set themes. Inhumanity and
absurdity of the world is not explicit; hence it is
more powerful. A sign here becomes the suggestive
carrier of meaning.

The production by the physical theatre Iraqi
Bodies explores the “blood-stained pillars of our
community”. The civic engagement of the piece
along with its political subtext brings to the festival,
also through the strong personalities within the
company, a desperately needed cultural discourse.

Dasa Ciripové
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Anmar Taha (1985), umelecky riaditel' a rezisér
spolo¢nosti Iraqi Bodies, Studoval umenie fyzickej
performancie na Divadelnej fakulte Vysokej Skoly vy-
tvarnych umeni v Irackom Bagdade. Je skisenym re-
Zisérom a hercom, ktory pretvéra svoju pozoruhodnu
obrazotvornost' na umelecké diela uz 12 rokov. Jeho
prdce boli prezentované na festivaloch a v divadlach
po celej Eurdpe a na Strednom vychode. Anmar Taha
bol v roku 2007 pri ndboZensky motivovanom Utoku
postreleny a musel sa skryvat. Az od roku 2009, ked'
emigroval do Svédska, mohol vo svojej umeleckej
prdci pokracovat’.

Iraqi Bodies

Spolo¢nost’ pohybového divadla zaloZili v roku 2002
mladi Studenti divadla a umenia performancie na
Vysokej Skole vytvarného umenia v Bagdade. Vy-
stupovali na festivaloch v Egypte, Jordansku, Juznej
Kaorei a Iraku aZ do roku 2007, ked bol v ddsledku
ndrastu naboZensky motivovaného ndsilia jeden
z Elenov zoskupenia zabity a Anmar Taha postrele-
ny. Umelci vo svojej tvorbe cerpajd zo spomienok na
vojnou zni¢enl rodnd krajinu a jej kultdrnu minu-
lost, zarover reflektuji siéasné moslimské a sufické
zvyklosti. Polemizuju s vychodnymi vojnovymi kon-
fliktmi, ale aj s fundamentalistickymi tendenciami
v eurdpskych krajinach. Do ich tvorby sa premietaju
aj ich vlastné Zivoty - po presune do Eurdpy sa ocitli
v Uplne odliSnej spolognosti a snaZili sa s fiou hladat
body zblizovania. Vychodni pospolitost, vel'korysost
a nepredvidatelnost nahradil zapadny individualiz-
mus, usporiadanost’ a uvéilivost’ Bod zbliZovania
Grotowského, Eugena lonesca, Samuela Becketta
a v pohybovom umeni.
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Slava Daubnerova, Bratislava, SLOVENSKOQ / SLOVAKIA

SOLC LAMENTOSO
SOLO LAMENTOSO

nedela / Sunday 25. 9. 2016, 20:00 - 21:00,

Staré divadlo Karola Spisaka v Nitre - Sala, bez prestavky /
Karol Spisak Old Theatre in Nitra - Hall, without intermission
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

autor a rézia, Gginkuje / author, direction and cast: Slava Daubnerova
scéna a kostymy / set design and costumes: Slava Daubnerova

choreografia / choreography: Renata Ptacin

hudba a zvukovy dizajn / music and sound design: Matej Gyarfas

avetelny dizajn / light design: Slavomir Smalik

preklad / translation: Margit Garajszki, Zsuzsanna Gulyas
hlasy do predstavenia nahovorili / voices in the performance spoken by:

Slava Daubnerova, Petra Vajdova, Jan Gallovic

produkcia / production: P.A.T. platforma pre sucasné divadlo

Vytvarnd stylizacia, telesnost, vyrazny Zensky zjav
a originalne umelkyne €i svojské Zeny a ich pribehy,
to vSetko su atribaty, ktorymi by sme mohli cha-
rakterizovat' osobitd slovenskd performerku Slavu
Daubnerovd a jej tvorbu. Tato vSestrannd tvorkyna
(reZisérka, herecka, pohybova umelkynia) je bezpo-
chyby ojedinelym zjavom na slovenskej divadelnej
scéne. Jej autorské projekty, prijimané s ocakdvanim
a zvedavostou, prindsaji nové témy a nové pribehy
0 Zendch. Doneddvna si vyberala a stvarfiovala Zeny
umelkyne (Louise Bourgeois, Francesca Woodman,
Magda Husakova Lokvencovd), vo svojej najnovsej
inscenacii sa od umenia vedome odklonila, aby
uzavrela jednu etapu svojej umeleckej cesty.

Ako dalsi a novy krok si vybrala redlny a zaroven
velmi banalny pribeh zaznamenany vo viacerych
slovenskych médiach - pribeh osamelej Zeny, nevidi-
telnej Evy N., ktora kaZdy deri niekol'ko rokov pustala
svojim susedom v Stdrove opernd ariu v podani Pla-
cida Dominga dookola od Siestej rano do dvadsiatej
druhej vecer. DodrZiavala vsetky predpisy vratane
povolenych decibelov a striktného zachovania no&
ného pokoja, takZe staZujice sa obyvatelstvo sa
ocitlo v patovej situacii.

Slava Daubnerovd sa zamerala na tému boja jed-
notlivca so spoloénostou, osamelého ¢loveka, ktory
sa stava postupne psychicky narusenym jedincom,
pretoZe ho k tomu doZenie spolo¢nost, v ktorej sa
ocitol. Daubnerova pracuje s dokumentarnym ma-
teridlom - s vypovedami susedov, hrdinky ¢i me-

The artistic stylisation, corporality and expressive
feminine appearance, and authentic female artists or
women and their stories - all those are the attributes
that characterise the specific Slovak performer Slava
Daubnerova and her work. The multifaceted artist
(director, actress, movement actress) is no doubt
a unique phenomenon in Slovak theatre. Her original
projects, received with anticipation and curiosity,
bring new themes and stories about women. Until
recently she used to choose and portray female artists
(Louise Bourgeois, Francesca Woodman, Magda
Husdkova Lokvencovd). In her latest production,
however, she intentionally diverted from art to close
one phase in her artistic path.

For her next and new step she chose a real, yet
mundane story brought up by several Slovak media
- a story of a lonely woman, the blind Eva N. Every
day, for years she played for her neighbours in the
town of Stdrovo an operatic aria performed by
Placido Domingo, over and over again, from 6 in the
morning to 10 at night. She observed all regulations
including the permitted volume and strictly kept
the night time out. Thus the complainants found
themselves at dead end.

Sldva Daubnerové focused on the struggle of an
individual with the society, a lonely person who
gradually becomes a mentally disturbed individual
- a state to which she was pushed by the society.
Daubnerovd works with documentary material
- testimonies from neighbours, from the main
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didlnych sprav, ktoré tito redlnu kauzu sledovali.
Autentickost’ kombinuje s fikciou a vlastnym uhlom
pohladu. Napriek tomu, Ze sa vyhyba akémukolvek
explicitnému hodnoteniu situacie, dosahuje spolo-
¢ensky angazovanu vypoved. Prostrednictvom témy,
ktord uZ nie je osobnd ani introvertnd, ale spolo-
tenska, sa dotyka otazok ludskosti a spolocenstva.
Medzi banédlnym, redlnym a tak trochu smieSnym
pribehom jednej outsiderky a jej okolia a nebadane
sa rodiacim extrémizmom je vel'mi tenkd ¢iara. Hlav-
nym motivom na strane desatrocia sa stazujuicich
susedov, ako aj blogerky Evy N. je strach a agresivita,
ktoré zatienuju zdravy ludsky rozum.

Tvorivd estetika Slavy Daubenrovej aj v tejto inscena-
cii prekracuje Zanrové hranice. Tentoraz sa vyraznou
zlozkou stdva hudba, vytvarny znak a pohyb. Text,
ktory je autenticky (napr. zdznamy zo stdnych spisov,
televizne reportaze), pouziva vacsinou v reproduko-
vanej forme zastupujlcej funkciu rozpravaca strie-
dajlceho sa s vnitornym hlasom hlavnej hrdinky.
Operné arie sU kontrastom k nizkosti a banalnosti
realnej situdcie. Citaciou z nedavno premiérovaného
teskoslovenského filmu Jd, Olga Hepnarovd (ktory
vychddza rovnako z redlnej udalosti, ked' mlada Zena
zrazila ndkladnym autom osem [udi a svoj ¢in pova-
Zovala za akt pomsty voci spolo¢nosti), Daubnerova
vypoved' inscendcie stupfiuje. Mozartova Kralovna
noci z Carovnej flauty upozorfiuje na moznost' po-
dobne hroziacej tragédie. }

D4sa Ciripova

Solo lamentoso je vskutku splynutim origindlnej
témy s vypovednou choreografiou, sugestivnou
hudbou, akéngm svetelnym dizajnom a pritaz-
livym performativnym stvdrnenim. Daubnerovd
vytvorila dalSiu origindinu inscendciu na pomedzi
dokumentdrneho, pohybového a vygtvarne Stylizova-
ného divadla. Zdroven ale priniesla na javisko pribeh
Jlamentujicej Evy N., ktorej umozZnila vypovedat
svoju verziu udalosti. Popritom odhalila otdzky rela-
tivnosti pravdy, subjektivneho pohladu, ktory postva
misky spravodlivosti a najmd otdzku osobného prdva
jednotlivca na pomstu.

Katarina Cvetkova: Sélo Slavy Daubnerovej pre Evu
N. ked - konkrétne o divadle 10. ro¢nik, 2016 &islo
4 (april), s. 12-17

character, and media reports that followed the
actual story. She combines authenticity with fiction
and her own take. Although she avoids any explicit
assessment of the situation, she achieves a socially
engaged testimony. Through the theme that is no
longer personal or introverted, but social, she touches
upon the issues of humanity and community. The
line between the mundane, real and somewhat
comical story of an outsider and her surroundings
is quite thin. The main reason for the neighbours
who have been complaining for decades, as well as
for the blogger Eva N., is fear and aggression that
overshadow common sense.

The creative aesthetic of Slava Daubnerova overcomes
the limits of gener also in this production. This
time it is music, artistic sign and movement that
become the significant element. The text that is
authentic (such as the recordings from the court
files, television report) is largely used in reproduced
form replacing the role of narrator, alternating with
the inner voice of the main character. The operatic
arias are in contrast to the banality and ignobility
of the actual situation. With a quotation from the
recently premiered film /, Olga Hepnarovd (that draws
from a similarly real story when a young woman
hit eight people with a lorry and considered her
deed to be an act of revenge against the society),
Daubnerova gradates the testimony of the production.
Mozart’s Queen of Night from the Magic Flute points
out to the chance of tragedy. .

D4sa Ciripova

Solo lamentoso is truly a merger of an original
theme with telling choreography, evocative music,
action light design and attractive performative inter-
pretation. Daubnerovd created yet another original
production on the edge of documentary, movement
and artistically stylised theatre. At the same time,
however, she brought to stage the story of the
“lamenting” Eva N., whom she allowed to tell her
version of the events. Meanwhile she revealed the
issues of relativity of truth, subjective perspective
that moves the balance on scale and, particularly the
issue of personal right of an individual to revenge.

Katarina Cveckova: Solo by Slava Daubnerova for
Eva N. ked - konkrétne o divadle 10/4 (April), 12-17



Slava Daubnerova (1980), rezisérka, performerka.
Absolvovala kulturolégiu na Univerzite Komenske-
ho a doktorandské Stddium na Katedre divadelnej
vedy na Vysokej Skole muzickych umeni v Bratislave.
Zalozila divadlo P.A.T. ako platformu pre sic¢asné
divadlo, tanec a nové média. Tvori monodramatické
kompozicie na rozhrani divadla a performancie, za
ktoré ziskala viacero oceneni, napriklad: dokumen-
tarna monodrama M.H.L. (DN 2010 - Objav sezony
2010 v ankete Dosky a Vyrocnd cena Literarneho
fondu) a performancia Untitled (2012 - Cena Dosky
za Najlep3iu inscenaciu sezony a cena za svetel-
ny design na festivale KioSK 2013). Zdcastnila sa
mnohych medzindrodnych projektov a umeleckych
Stipendii v Nemecku, Pol'sku a Franctzsku, spolu-
pracovala aj s brnianskym HaDivadlom a v Opere
Narodného divadla v Prahe rezirovala avantgardné
Sostakovicovo dielo Orango & Antiformalisticky jar-
mark a Gounodovho Rémea a Juliu.

« Visegrad Fund
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Divadlo Andreja Bagara v Nitre, SLOVENSKO / Andrej Bagar Theatre in Nitra, SLOVAKIA

Ewald Palmetshofer:

NAML

ET JE MRTVV - FAUST JE

UL ADNY / SAMLET IS DEAD -

FAUST IS RUNGRY

pondelok / Monday 26. 9. 2016, 15:00 - 18:10,

Divadlo Andreja Bagara v Nitre - Stidio, s prestavkou / Andrej Bagar Theatre in Nitra - Studio, with intermission
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

réZia / directed by Svetozar Sprusansky, Braiio Holicek

dramaturgia / dramaturgy: Svetozar Sprusansky
preklad / translation: Katarina Motykova

scéna a kostymy / set design and costumes: Dorota Cigankova, Nikola Tempir
pohybova spolupréca / co-operation for movement: Barbora Mikova

videoprojekcie / videoprojections: Gabriela Zigova
osoby a obsadenie / characters and cast:

Mani, syn / son: Jakub Rybarik, Dani, dcéra / daughter: Barbora Andresic¢ova, Karolin, matka /
mother: Daniela Kuffelova, Kurt, otec / father: Marcel Ochranek, Bine, dobra priatel’ka / good friend:
Jana Koval€ikova, Oli, dobry priatel / good friend: Roman Polacik, Fritz: Juraj Hréka, Anne: Anna
Conkova, Paul: Juraj Duris, Inez: Jana Labajova, Robert: Tomas Turek, Tanja: Alena Pajtinkova

Dve kanonické postavy svetovej dramatickej literatdry,
Hamlet a Faust, sa na nitrianskom javisku ocitaju
vedla seba, ale s reSpektom voci sebe. Nie sd to
v3ak hrdinovia davnych ¢ias, ale dnesni tridsiat-
nici, pre ktorych otdzka byt' ¢i nebyt' a boj dobra
a zla straca existencidlne opodstatnenie. Co tychto
novodobych menovcov spdja so Shakespearovym
Hamletom a Goetheho Faustom, je vypoved o svete
a o mieste dnesného mladého ¢loveka v iom. Ewald
Palmetshofer, aspesny rakisky dramatik, vo svojich
dvoch hrach Hamlet je mrtvy a Faust je hladny a za-
behla mu Grétka zobrazuje hameltovsko-faustovskych
jedincov neschopnych zaradit' sa do malomestiackej
konvencnej spolo¢nosti. Jeho postavy nardzaji na
pretvarku, marazmus skrachovanych vztahoy, ¢o ich
vedie k sebadestrukcii. Ak splynt so spolo¢nostou,
stdvaju sa rovnako skazenymi.

Nitrianske divadlo sa rozhodlo pre dramaturgicky
experiment a uviedlo oba texty, inak napisané sa-
mostatne s rozdielom dvoch rokov, v jeden vecer
v rézii dvoch rezisérov - Svetozdra Sprusanského
a Brana Holicka.

V inscendcii Hamlet je mrtvy sa par surodencov
Mani a Dani vracia domov na oslavu 95. narodenin
svojej babicky a zdroven na pohreb svojho kamarata.

Hamlet and Faust, the two canonical characters in the
world’s literary drama appear side-by-side on stage
in Nitra whist respecting each other. Nonetheless,
they are no heroes of the past, but contemporary
30-somethings for whom the question of to be or not
to be, and the struggle between the good and evil losses
its existential essence. What keeps the two modern
characters together with Shakespeare’s Hamlet and
Goethe’s Faust is the testimony about the world and
the place of the present-day young person within. In
his two pieces Hamlet is Dead and Faust is Hungry and
Choked on Gretchen Ewald Palmetshofer, the lauded
Austrian playwright, portrays Hamletan-Faustian
individuals unable to join the mainstream, the petty
bourgeois conventional society. His characters come to
face hypocrisy, the pain of broken relationships what
leads them to self-destruction. If they merge with the
society, they become equally rotten.

The Nitra-based theatre decided to engage in
dramaturgical experiment and introduced both texts
otherwise written separately two years apart. The texts
are presented in a single evening and are prepared by
two directors, Svetozar Sprusansky and Braro Holicek.

In Hamlet is Dead, two siblings, Mani and Dani are

returning home to celebrate their grandmother’s 95t
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Stretdvaju sa tu s niekdajsimi priatel'mi, mladym
manzelskym parom Olim a Binou. Kontrast a stret
dvoch odlisnych svetov. Do budicnosti beznidejne
hladiaci surodenci sa ocitajud zo€i-voci pokrytecky
sa tvdriacej naivite, optimizmu a Stastne pdsobia-
cim manzelom. Mladi tridsiatnici sa konfrontujd so
svojou prazvlastnou rodinou a vztahmi v nej, aby
napokon uviazli v osamoteni, deziltzii a frustrdcii
zo sveta okolo. Je to ich jedind moZna cesta na
preZitie v prostredi pretvarky, klamstiev a zahadnej
smrti starej mamy. Neveria, Ze by mohli byt' Stastni,
v ni¢om nevidia zmysel ani perspektivu. Hamlet a Boh
st vo svete Mani a Dani, ¢ize v dneSnom svete, mft-
vi. Inscendcia Svetozdra Sprusanského je rodinnou
dramou existencidlneho rozmeru. ReZzisér sa v duchu
autora sustred’uje na bizarné rodinné vztahy, vply-
vom ktorych sa z oboch strodencov stdvaju jedinci
nezaraditel'ni do spolocenskych vazieb. Sprusanskému
sa prostrednictvom hercov dari zachytit' istd snahu
o vzdor, ktora viak konéi v z(falom stave preZivania,
ale nie Zitia. Ako rezisér a dramaturg v jednej osobe
dba na motivécie postav, kladie doraz rovnako na
slovo, ako aj na konanie na scéne.

Brano Holicek na rozdiel od Sprusanského v druhej
¢asti dvojinscenacie Faust je hladng stavia vsetky
tri pritomné partnerské dvojice na scénu, kde ich
neidividualizuje, ale robi z nich jeden chér. Jeden
voice-band. V3etci prichadzajd v ¢iernom a nesud
truhlu. Postupne sa presivaju pred mikrofény, aby
jednotlivo ¢i zborovo odkryvali vzdjomné vztahy
a smrt' na scéne pritomného dietata, akejsi novo-
dobej Margarétky, ktord znicila faustovska diabolsky
egoisticka tuzba a hlad. Pokrytectvo a deStrukéna
mordlka vitazne a jednoznaéne prevysuju Cistotu
a naivitu. Tak ako v Goetheho Faustovi, aj v 21.
storoci Margarétka podlieha a zomiera.V Holitkovej
rézii sa v Ulohe Margarétky vystriedaju vetky tri
Zenské postavy a Fausta si zahrajl rovnako vsetci
traja herci na javisku. Praca s mikrofénmi, hlasmi
a filmovymi strihmi dodava inscendcii presnost’. Po-
chmdrnu a pohrebnl atmosféru karu zase zndsobuje
vecnost’ a strohost’ hereckého prejavu umoznend
prdve jasnou formou a koncepciou.

Obe inscendcie prindsaju kriticky pohlad na sdcas-
nost’ a najmd na generdciu ludi, ktori vo svojich
tridsiatich rokoch uddvaja trend spdsobu Zivota.
Nitrianske divadlo vyberom Palmetshoferovych drdm
a ich spojenim do jedného vecera reaguje na aktualny
spolocensky problém a prinasa dramatickl analyzu
stcasnosti.

Dasa Ciripova
Ak bude Divadlo Andreja Bagara chciet; s inscendciou
Hamlet je mrvy - Faust je hladny md velkd Sancu

oslovit’ celkom nové publikum. Také, ktoré sotva
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birthday and, at the same time to attend the funeral
of their friend. They meet their old friends, a young
married couple Oli and Bina. Here comes the contrast
and encounter of two different worlds: The siblings
looking hopelessly into the future are finding
themselves face-to-face with the hypocrisy of naiveté,
optimism and of the seemingly happy married couple.
The young 30-somethings are confronted by their
utterly odd family and the relationships within. It is
their only possible way to survive within the context
of hypacrisy, lies and the mysterious death of their
grandmother. They don’t believe that they can be
happy; they don’t see a sense or future in anything.
in the world of Mani and Dani, the world of today,
Hamlet and God are dead. The production by Svetozar
Sprusansky is a family drama of existential dimension.
In the spirit of the author, the director focuses on
bizarre family relations the effect of which is that
the siblings have grown into individuals unable to
engage in societal ties. Through the actors Sprusansky
manages to capture certain attempt at revolt, which,
however, ends in the desperate state of getting through
life, but not living. As director and dramaturge in one
he is attentive to the motivations of his characters and,
equally, places emphasis on word and action on stage.

In the second part of the production, Faust is Hungry,
Brafo Holicek, unlike Sprusansky, brings all three
couples on stage. He doesn’t individualise them,
but transforms them into a choir, one voice-band.
The characters arrive dressed in black, carrying
a coffin. They gradually move to the microphones
to - individually or together as a choir - reveal their
mutual relations and the death of a child present
on stage. It is a kind of contemporary Margarita
destroyed by the Faustian egotistic desire and hunger.
Hypocrisy and destructive morality triumphantly
and plainly outweigh purity and naiveté. Similarly
to Goethe’s Faust, the Margarita of the 271 century
gives in and dies. Under the direction by Holicek,
all three actresses rotate in the role of Margarita.
Similarly, all three male actors on stage get to play
Faust. The work with microphones, voices and film
editing gives the production precision. The gloomy and
funeral atmosphere of the wake is amplified by the
matter-of-fact and austere interpretation by actors
that is made possible by the clear form and concept.

Both productions present a critical take on the
present day and, particularly, on the generation of
people who, in their 30s, are lifestyle trendsetters.
The Nitra theatre, with its choice of Palmetshofer
dramas and by presenting them together within
a single evening responds to the current societal
challenges and offers a dramatic analysis of the day.

Dasa Ciripové



dokdZu zaujat’ bandine zdpletky bldznivych komédii
a archaicky divadelny jazyk. To, ktoré vyrdstlo na
Stglovych seridloch ako Breaking Bad (u nds Per-
nikovy tatko), alebo ktoré Cita radSej Lyotarda ako
Evitu Urbanikovd. V Nitre aj na Slovensku je takgch
ludi urcite viac, ako si, bohuZial, vedenia divadiel
zvycajne myslia. Inscendcia méZe zdrover aj beZngm
nitrianskym divdkom sprostredkovat’ novd esteticku
a intelektudinu skusenost.

Dominika Siroka: Vykrotit' z mainstreamu. ked €. 9,
roc. 9., s- 10-17

Svetozar Sprusansky (1971) posobi ako umelecky
8éf a Séfdramaturg Divadla Andreja Bagara v Nitre.
Ako rezisér hostoval vo viacerych divadlach na Slo-
vensku a v zahranici: Chapter Art Cardiff vo Velkej
Britanii ¢i v Divadle v Dlouhé v Prahe. Vo svojej tvor-
be zachytdva realitu prostrednictvom hier si¢asnych
autorov, druhd linia jeho tvorby je provokativna in-
terpretdcia diel ruskych klasikov. Na Divadelnej Nitre
hostoval s viacerymi inscenaciami: 2000 - Cajka A.
P. Cechova, 2002 - Vyberac Milana Uhdeho, 2003 -
Cechovove Tri sestry, 2004 - Bezkyslikovce Ingmara
Villgista a 2009 - Cechovov Visniovy sad. Za insce-
naciu aj réZiu Troch sestier ziskal ocenenie kritiky
Dosky a v tych istych kategdriach bol nominovany
za inscenacie Cajka, Ujo Vana a Visnovy sad. Je
drzitelom niekol'kych Cien Literarneho fondu za réziu
aj dramaturgiu. Pracuje aj ako externy pedagog na
Katedre réZie a dramaturgie Divadelnej fakulty VSMU
v Bratislave a ako autor a rezisér rozhlasovych hier.

Brano (Branislav) Holicek (1985)

popularny slovensky divadelny a filmovy herec a re-
Zisér. Posobi v prazskom sdbore Ypsilonka, ale aj
v mnohych dalsich ¢eskych divadlach a dcinkuje
v Ceskych televiznych a filmovych produkciach. Zis-
kal Cenu Evalda Schorma za rok 2009 a 2011 za
pdvodné hry Tmavomodry svet (naruby) a iJa. Za
réziu videoklipu Tomasa Klusa Sibyla bol nominovany
na cenu Andél 2011. V roku 2012 bol nominovany
na cenu Cesky tucnidk s absolventskou inscendciou
Masaker v PariZi, v roku 2013 ziskal Cenu Alfréda
Radoka ako Talent roka.

Should The Andrej Bagar wish, it can use the Hamlet
is Dead - Faust is Hungry to address an entirely new
audience: one that can hardly be drawn by mundane
plots in crazy comedies and the archaic theatre
language; an audience that grew up nursed by the
stylish series such as the Breaking Bad or which
prefers reading Lyotard to Danielle Steele. Contrary
to what the theatre management, sadly, tends to
think, there are no doubt plenty more people like
those in Nitra as well as in Slovakia. Yet the piece also
has the potential to pass to the ordinary audience
in Nitra a new aesthetic and intellectual experience.

Dominika Siroka: Stepping out of mainstream. kad
9/9, pp 10-17
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Svetozar Sprusansky (1971) is artistic director
and chief dramaturge at The Andrej Bagar Theatre
in Nitra. As director he featured in a number of
theatres in Slovakia and abroad: Chapter Art Cardiff
in the UK or the Theatre in Dlouhd in Prague. In
his work he captures the reality through plays by
contemporary authors. The other line of his work
involves provocative interpretation of the works by
Russian classics. He featured at Divadelna Nitra
with a number of productions: 2000 - The Seagull
by A. P. Chekhov, 2002 - The Tax-Collector by Milan
Uhde, 2003 - Chekhov’s Three Sisters, 2004 - The
Anaerobes by Ingmar Villgist and 2009 - Chekhov
‘s The Cherry Orchard. His production and direction
of the Three Sisters earned him the critics’ award
Dosky; in the same categories he was nominated for
the productions of the The Seagull, Uncle Vanya and
The Cherry Orchard. He is laureate of multiple Lit-
erary Fund awards for as director and dramaturge.
He is also hosting lecturer at the Department of
Directing and Dramaturgy at the Theatre Faculty of
the Academy of performing Arts in Bratislava, as
well as author and director of radio plays.

Braio (Branislav) Holicek (1985)

Popular Slovak theatre and film actor and director.
He is with the Prague-based company Ypsilonka, also
working with a number of Czech theatres, appear-
ing on Czech television and in film productions. He
received the Evald Schorm Prize in 2009 and 2011
for original plays Deep Blue World (upside down)
and Me too [iJa). As director of the Tomas Klus video
clip Sibyla he was nominated for the Andél 2011
prize. 2012 brought him nomination for the Czech
Penguin with his graduation production Massacre in
Paris, having earned the 2013 Alfréd Radok Award
as the Talent of the Year.
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Komorna scéna Aréna, Ostrava, CESKA REPUBLIKA / Chamber Theatre Aréna, OSTRAVA, CZECH REPUBLIC

Tomas Vijtek:

VYPOCUTIE / THE HEARING

pondelok / Monday 26. 9. 2016, 19:00 - 21:40,

Staré divadlo Karola Spisdka v Nitre - Sala, s prestavkou /
Karol Spisak Old Theatre in Nitra - Hall, with intermission
jazyk: tesky, simultanne timocené do anglictiny / language: Czech, simultaneous translation into English

rézia / directed by Ivan Krejéi
dramaturgia / dramaturgy: Tomas Vdajtek
scéna / set design: Milan David

kostymy / costumes: Marta Roszkopfova
hudba / music: Nikos Engonidis

osoby a obsadenie / characters and cast:

Eichmann: Marek Cisovsky, Vlastitka: Alena Sasinova-Polarczyk, Prvni kolega / The First Colleague:
Petr Panzenberger, Druhy kolega / The Second Colleague: Simon Krupa, Rabin / Rabbi: Vladislav
Georgiev, Pani / Miss: Tereza Cisovska, ManZel / Husband: Ondiej Maly, Hans Frank: Albert Cuba,
Neporazitelny / Invincible: Josef Kaluza, Otec / Father: Pavel Cisovsky

,Keby sme mali patdesiat Eichmannov, tak by sme
vojnu museli vyhrat.”

To je leitmotiv inscendcie hry Vypocutie sucasného
Ceského dramatika Tomdsa Vijtka. Ako jedna z mala
sicasnych Ceskych (Ci slovenskych) divadelnych hier
tematizuje dejiny holokaustu. ReZisér lvan Krejci jej
dal divadelnd podobu a vznikla mimoriadne nalie-
hava sprava o nikdy sa nekonciacich podobach zla.

Cenou Ceskej divadelnej kritiky za rok 2015 ovence-
na inscendcia Vypocutie patri k tomu najlepSiemu
v Ceskej ¢inohre v poslednom €ase. Aj preto neméze
tato vypravou skromnd a svojou témou zdvaznd
inscenacia Komorného divadla Aréna z Ostravy chy-
bat' na Medzinarodnom festivale Divadelnd Nitra.
Hovori totizZ nielen o dejinach holokaustu, ale zaroven
0 nanajvys aktualnej téme nendvisti k ,druhému®,
0 xenofdbii a rasizme, ktoré sa druhou svetovou
vojnou, Zial, vdbec neskontili.

V centre hry stoji nacisticky pohlavdr, jeden z hlav-
nych organizatorov holokaustu, vojnovy zlo€inec
Adolf Eichmann, ktorého vynikajdco stvarnil Marek
Cisovsky, za €o dostal Cenu divadelnej kritiky za
rok 2015 v kategoérii Muzsky herecky vykon. Divaci
vstupuju do akéhosi fiktivneho priestoru spovede,
v ktorej sa im (alebo Bohu?) Eichmann zveruje so
svojou verziou kl'G€ovych momentov zo svojho Zivota,
a tym aj z dejin holokaustu. Je to priestor zbabelého
obhajovania, popierania viny a marneho ¢akania na
rozhresenie.

“Had we had fifty Eichmanns, we would have been
bound to win the war.” That is the leitmotif of the
production of The Hearing by the contemporary
Czech playwright Tomas Vdijtek. As one of the few
contemporary Czech (or Slovak) plays The Hearing
addresses the Holocaust theme. The director Ivan
Krej¢i has given it a theatre form to create an
exceptionally pressing report about the never-ending
faces if evil.

The Hearing that has been clad in Czech critics’
awards in 2015 is among the very best there is in
Czech drama today. That is why this piece, modest
in design, yet crucial in theme, by the Chamber
Theatre Aréna in Ostrava cannot be missing at the
International Theatre Festival Divadelnd Nitra. For
not only it speaks of the history of the Holocaust,
but it also addresses the now burning theme of the
hatred of the “Other”, xenophobia and racism that,
alas, haven't ended with the Second Word War.

The Nazi leader, one of the main organisers of the
Holocaust, the war criminal Adolf Eichmann is at
the centre of the play. The remarkable performance
of the role by Marek Cisovsky earned the actor the
2015 Critics’ Award for the Best Actor in 2015.
The audience enter a kind of fictitious space of
confession where Eichmann confesses to them (or
God?) his version of the key moments from his
life and thus the history of the Holocaust. It is the
space of cowardly defence, denial of guilt and futile
waiting for absolution.
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Jeho spoved' je preruSovand vstupmi inych postav,
ktoré s nim vedu dialég, rozvijaju témy jeho pribehu
zo svojho pohladu a vstupuji s nim do konflik-
tu, takZe celd hra sa vinie ako kaskada poskladana
z monologickych prehovorov a dramatickych dia-
l6gov. Zakladny obldk tvori pomyselny dialég medzi
Eichmannom a Hansom Frankom (pocas 2. svetovej
vojny guvernér okupovaného Pol'ska), v ktorom sa
odhal'ujd nielen rézne podoby fasistického zverstva,
ale predovsetkym zbabelost' a spdsoby, akymi si fa-
Sisticki pohlavari (a nielen oni) ospravedliovali, resp.
nepriznavali svoje zlo€iny. Na jednej strane dsluzna,
Gradnicky pedantskd oddanost’ strane a Hitlerovi
v podobe Eichmanna a na druhej Hans Frank, ktory
cheel vyhladenim Zidov vzkriesit kultdru a civilizaéné
normy. V tomto zékladnom spore autori vyborne
divadelne zachytili ,banalitu zla“, ako hrozné zloci-
ny fasistického Nemecka po procese s Eichmannom
v roku 1963 pomenovala Hannah Arendtova.

Tento dialog doplfiaji dalsie postavy, akymi st na-
priklad rabin, zajatci v ruskom gulagu, manzelia,
rddovi fasSisti alebo Vlasticka, ktord reprezentuje ty-
pickd ,malost™ vacsinového obyvatelstva vtedajsieho
Protektordtu Cechy a Morava, ale aj Slovenského
Statu, na ktorého vinu a Ucast' na holokauste autor,
samozrejme, nezabuda. Ved' Eichmann bol spolupra-
covnikom a priatelom nacistu Dietera Wislicenyho,
okrem iného, poradcu pre rieSenie Zidovskej otazky
na Slovensku.

Tomasa Vijtka zaujima predovsetkym to, ¢o je na
téme dejin holokaustu univerzalne, teda rézne po-
doby ludského zla, ktoré st nevykorenitelné. Ale hra
Vypocutie je zavaznd aj preto, Ze prinasa informacie
o priebehu holokaustu. Pripomina, Ze vdbec prvy
transport sa uskutocnil 17. oktobra 1939 z Ostravy
do vychodného Pol'ska v ramci vysidlenia Zidov zo
stredoeurdpskeho priestoru, teda este pred ,kone¢-
nym rieSenim Zidovskej otazky“. Transportu velil
priamo Eichmann.

Tomas Vdjtek napisal hru, ktord mapuje jednu
z poddb totalitarizmu a jeho zla. Je stgastou trilogie,
ktorej prva Cast’ sa zaobera totalitnym komunistic-
kym Ceskoslovenskom a tretia bude o vysidlovani
Nemcov. Minimalisticka réZia Ivana Krej¢iho sa orien-
tuje predovsetkym na precizne herectvo a vyznenie
informdaciami nabitého textu s niekolkymi hudbou
emocionalne nabitymi momentmi. Zavere¢né drama-
tické findle pripomina, Ze kazdy z nds v sebe nosi kus
zla a zatvarame oci pred jeho realitou. Parafrazujic
zaveretné slova z Vijtkovej hry: ,Stéle to trva a ani
miliény smrti to nezmenia.”

Martina Vannayova
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Eichmann’s confession is interrupted by entries
of other characters that engage in dialogue with
him, developing the themes of his story from their
perspective and engaging in conflict with him.
The play thus flows as a cascade assembled from
monologues and dramatic dialogues. The main arch
is created by a fictional dialogue between Eichmann
and Hans Frank (the governor of the occupied Poland
during WWII) which not only reveals the different
facets of Nazi brutality, but especially the cowardice
and methods used by the Nazi leaders (though not
only them) to justify or deny their crimes. On the
one hand the servile, bureaucratically pedantic
allegiance to the party and Hitler, on the other
hand Hans Frank who wanted, by the annihilation
of Jews, to resurrect the culture and civilizational
standards. The authors used this fundamental
conflict to splendidly capture in a theatre form the
“banality of evil,” a term coined after the trial of
Eichmann in 1963 by Hannah Arendt in reference to
the horrific crimes. The dialogue is extended to other
characters, such as a rabbi, captives in the Russian
gulag, a married couple, ordinary Nazis or Vlasticka,
that epitomises the characteristic pettiness of the
majority population in the Protectorate of Bohemia
and Moravia and, equally, in the Slovak State - its
guilt and share on the Holocaust doesn’t remain
omitted by the author. For Eichmann was a colleague
and friend of the Nazi named Dieter Wisliceny who
served, inter alia, as the advisor of the solution of
the Jewish issue in Slovakia.

Tomas Vdjtek is particularly interested in what is
universal about Holocaust history, i.e. the different
faces of human evil that cannot be eradicated. Yet
The Hearing is also sombre for it brings information
about the progress of the Holocaust. It reminds us
of the very first transport dispatched on 17 October
1939 from Ostrava to eastern Poland as part of the
expulsion of Jews from Central Europe, i.e. prior
to the “final solution of the Jewish issue.” It was
Eichmann to directly command the transport.

Tomas Vijtek has written a play that maps out one of
the faces of totalitarianism and its evil. It is included
in a trilogy, the first part of which portrays the
totalitarian Communist Czechoslovakia. The third part
will explore the expulsion of Germans.The minimalist
direction by Ivan Krej¢i focuses particularly on precise
acting and sounding of the information-studded
texts with a few moments emotionally charged by
music. The dramatic finale reminds us that we all
carry within a piece of evil and we keep closing our
eyes to its existence. Paraphrasing the final words
in Vajtek’s play: “It goes on and even the millions of
deaths won’t change it.”

Martina Vannayova



To, ako sa konzekventne, nendpadne, krok za krokom,
v podstate vZdy ,kvéli rozhodnutiu ingch®, Eichman-
nov pévodny ,dobry umysel” (v ktorého zdrodku ale
leZi priSernd rasovd idea a neschopnost’ kritickej
diStancie voci autorite, ak chcete: voci ,zdkazke®)
meni v najstrasnejsie priemyselne vyrobené zlo
v dejindch, ktorého je de facto vgkonngm riaditelom,
cely tento ,odosobneny”, mechanicky proces
premeny dobra v zlo, dokdzali herec aj inscendcia
podat’ naozaj strhujicim spdsobom.

Vladimir Just, 13. aprila 2015, Divadelni noviny

Téma Vypocutia sa zdd natol’ko Sialend, Ze sa ju reZi-
sér Ivan Krejci rozhodol predstavit' v ¢o mozZno najas-
ketickejsej forme. Situdcie su casto antidramatické,
skér ako rozhlasova hra, kde hlavnyg déraz md slovo,
Eichmannov ,,protikladny® monolég a pritakanie zo
strany histérie. (..) Sugestivnu herecku Studiu drad-
nickeho zla pondka Marek Cisovsky, ktory je tak velmi
ponoreny v téme, Ze ziskava skutocné eichmannovské
mimikry. S dsporngmi, vybrangmi a povyseneckgmi
gestami a v charakteristickych okuliaroch s hrubgm
rdmom ho mrazivy ismev v kamennej tvdri neopdstal
ani dlho po potlesku na sobotnej premiére.

Martin Jirousek, 2. marca 2015, Ostravan.cz

Ivan Krejéi (1966), umelecky $éf a reZisér. Praco-
val ako redaktor v regiondlnej televizii v Plzni, ako
Cerstvy absolvent rézie posobil v sezéne 1997/1998
v Slovackom divadle v Uherskom Hradisti. V rokoch
1999 - 2001 bol umeleckym $éfom v Mestskom di-
vadle v Karlovych Varoch. Od roku 2005 je umeleckym
$éfom a rezisérom Komornej scény Aréna v Ostrave,
ktord bola Cenou Alfréda Radoka vyhlasend za Di-
vadlo roka 2013. Od roku 2009 je Ivan Krejci ¢lenom
Ceskej Rady pre rozhlasové a televizne vysielanie
a od marca 2014 je jej predsedom. V oblasti opernej
rézie debutoval dspeSnou inscendciou Donizettiho
opery Anna Bolena v jani 2013 v Ndrodnom divadle
moravskosliezskom v Ostrave a tam nastudoval gaj
operu Umberta Giordana Andrea Chénier.

The actor along with the entire production present,
in the most captivating manner, the process of
transformation - consequential, inconspicuous,
step-by-step, actually “always because of someone
else’s decision” - of Eichmann’s “good intention”
(the root of which, however, is the dreadful racial
idea and inability to critically distance oneself from
authority, or, if you wish, to give in to the “order”)
into the most horrendous industrially produced evil
in history of which he is de facto executive director;
the entire “depersonalised”, mechanical process of
transformation of good to evil.

Vladimir Just, 13 April 2015, Divadelni noviny

The theme of The Hearing seems so insane that the
director Ivan Krejci decided to present it in a most
ascetic form. The situations are often anti-dramatic,
resembling radio play where the main emphasis is
placed on word: Eichmann’s “antithetical” monologue
and the agreement on the part of history. (..) The
actor Marek Cisovsky delivers evocative study of
bureaucratic evil. He is so immersed in the theme
that he acquires authentic Eichmann mimicry. With
sparse, selective and conceited gestures with the
characteristic spectacles in the thick frame, the
chilling smile didn’t leave Cisovsky'’s face long after
the final applause following the Saturday premiére.

Martin Jirousek, 2 March 2015, Ostravan.cz

OSTRAVA!!!

« Visegrad Fund

Ivan Krejci (1966), artistic manager and director;
worked as journalist in the regional television in
Pilsen. Having just graduate in directing he worked
at the Slovacko Theatre in Uherské Hradisté in the
1997/1998 season. From 1999 to 2001 he was ar-
tistic director at the City Theatre in Karlovy Vary.
Since 2005 he is artistic manager and director at the
Chamber Theatre Aréna in Ostrava which received
the Alfréd Radok Award, thus becoming the 2013
Theatre of the Year. Since 2009 Ivan Krejci is mem-
ber of the Czech Radio and Television Broadcasting
Council, serving as its President since 2014. The
successful production of Anna Bolena by Donizetti in
June 2013 in the Moravian-Silesian National Theatre
in Ostrava marked his debut as opera director. It was
in the same theatre that he also prepared the opera
Andrea Chénier by Umberto Giordano.
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Teatr Polski Bydgoszcz, POLSKO / POLAND

KANTSR BOV/NTOWN /
KANTOR BOVW/NTOWN

utorok / Tuesday 27. 9. 2016, 16:00 - 17:20, 20:30 - 21:50,

Staré divadlo Karola Spisaka v Nitre - Tatra, bez prestavky /

Karol Spisak Old Theatre in Nitra - Tatra, without intermission

jazyk: pol'sky, slovenské a anglické titulky / language: Polish with Slovak and English subtitles

realizdcia / realization: Jolanta Janiczak, Joanna Krakowska, Magda Mosiewicz, Wiktor Rubin
video spolupraca / video cooperation: Mikotaj Walenczykowski

asistent rézie / stage manager: Hanna Gruszczynska

Specialni hostia / special guests: Penny Arcade, Lee Breuer, Linda Chapman, Citizen Reno, George
Ferencz, Jill Godmilow, Barbara Hammer, Lola Pashalinski, 0zzie Rodriguez, Theodora Skipita-

res, Thomas Walker, Sylvia Palacios Whitman

cast / ucinkuju: Grzegorz Artman, Marta Malikowska

Tadeusz Kantor (1915 - 1990) patri k najvyznam-
nejSim tvorcom eurdpskej divadelnej avantgardy. Vo
svojich inscendciach vytvoril Specificky divadelny ja-
zyk, ktory reflektoval v pocetnych manifestoch a tex-
toch o divadle sprevadzajdcich jeho Zivé javiskové
produkcie. Vychadzajlc z bohatej vytvarnej tvorby
a pocetnych performancii, vnimal Kantor divadlo
ako priestor inscenovania pamaéti prostrednictvom
hercov a babok. V jeho divadelnom svete oZivovali
herci mrtve marionety a marionety zasa variovali,
deformovali ¢i zdokonalovali moZnosti tiel hercov.
Predov3etkym tento princip, ktory vyuZival a rozvijal
vo vsetkych inscenacidch, sa stal typickym pre Kan-
torov rukopis. Spolo¢né jestvovanie Zivych a mrtvych,
spomienok a skuto¢nosti, minulosti a pritomnosti
charakterizovalo jedinecné javiskové diela, v ktorych
vytvdral dramatické napdtie neustaly dialég medzi
prebiehajdcou divadelnou akciou a pamatou, predo-
vietkym Kantorovou. Rezisér a autor bol zakazdym
pritomny na predstaveniach, dirigoval a vstupoval
do nich, miestami sa divak posuval do roly voayera
javiskovych akcii, akoby urcenych iba pre samotného
tvorcu, inokedy sa stal svedkom reZijnych zasahov do
prebiehajuceho diela, dokon¢ovania €i vylepSovania
artefaktu priamo v procese jeho predvadzania a spo-
ludotvarania divdkom. Kantorove revoluéné divadelné
postupy vyznamne ovplyvnili aj americkd divadelnd
avantgardu, predov3etkym po hostovaniach inscena-
cii Mrtva trieda (1975) a Wielopole, Wielopole (1980)
v New Yorku. V prvej menovanej inscendcii Kantor
rozohrava fragmenty zo Skolskej triedy, ktorej Ziaci sa
stratili v druhej svetovej vojne, v druhej spomienky
z rodného mestecka a rodinného albumu. Osobné
a lokalne sa tu stava univerzalnym, fragmenty pribe-
hov ¢i obrazy zo Zivota bezmennych hrdinov, nezna-

Tadeusz Kantor (1915-1990) is among the major
authors in European theatre avant-garde. In his
productions he developed a specific theatre language
which he reflected in numerous manifestos and texts
about theatre that accompany his stage productions.
Drawing from the extensive works in fine arts and
numerous performances, Kantor viewed theatre as the
space to stage memories through actors and puppets.
In his world of theatre, actors gave life to lifeless
marionettes and those then alternated, deformed or
improved the might of the actors’ bodies. It was this
principle in particular that Kantor used and developed
in all productions. That became the characteristic
feature of his style. The common existence of the
live and dead, memories and reality, past and present
characterised the unique stage pieces. In those he
generated dramatic tension through incessant
dialogue between the ongoing action in theatre
and memory, particularly his own. The director
and actor was always present at the performances,
conducting and entering them, at times moving the
audience to the position of voyeur, as if they were
designed only for Kantor. At other times the audience
witnessed directorial interference in the ongoing work,
finishing or improving the artefact directly during
the performance, and its joint completion by the
audience. Kantor’s revolutionary theatre methods had
a major influence also on the American avant-garde
theatre, especially during the guest performances
of the Dead Class (1975) and Wielopole, Wielopole
(1980) in New York. In the first piece, Kantor developed
fragments from a school class the pupils of which
disappeared in the Second World War. The second
one involves the same about memories of native
town and family album. The personal and local here
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mych l'udi, ktori €asto neprekroili hranice vlastného
mestecka, vedia zdsadne vypovedat’ o [udskej situacii
cloveka druhej polovice dvadsiateho storoCia. Sto
rokov od narodenia Tadeusza Kantora a tridsat3est’
rokov po predstaveni legendarnej Umarlej klasy
v divadle La Mama v New Yorku dokumentuju rezisér
Wiktor Rubin, dramaticka Jolanta Janiczak, doku-
mentaristka Magda Mosiewicz a teoretitka a drama-
turgictka Joanna Krakowska sdcasny stav americkej
a eurodpskej kontrakultdry. V javiskovej instalacii,
vychadzajucej zo scénografie legendarnej Kantoro-
vej Mrtvej triedy, sledujeme rozhovory s tvorcami
ako Lee Breuer, Linda Chapman, Ozzie Rodriguez,
Lola Pashalinski, George Ferencz, Jill Godmilow €i
Penny Arcade. Vypovede americkych umelcov st
konfrontované s citdtmi z Kantorovych manifestov
a monolégom mladej herecky, reflektujicim situa-
ciu zacinajucich divadelnych tvorcov. Konfrontécia
tychto vypovedi poukazuje na rozdielne vnimanie
umenia v eurépskej a americkej kultdre - Kanto-
rovsky patos sa miesa s plebejskou podvratnostou
newyorskej scény, historickost' s ahistorickostou,
traumy z druhej svetovej vojny nardzajd na traumy
socidlne vylagenych a subkultdr postindustridlneho
velkomesta. Vtipne a s reSpektom na seba nardzaju
rozli€né pristupy k umeniu, nazory na angazova-
nost’ ¢i vyluénost' umelca, spolocenské vychodiska.
Inscendcia dokumentuje a spritomfuje rozdielne
etapy vo vyvoji zapadného avantgardného divadla
sposobom, akym to neméze urobit’ nijaka stadia ¢i
filmovy dokument, ukazuje rozdielne spolocenské
a politické pozadie amerického a vychodoeurépske-
ho umenia, vznikajlceho v ¢asoch studenej vojny
a generujlce rozne umelecké vystupy. Zaroven tato
trpkosmiesna sonda do Zivotov a snov hviezdnych
tvorcov z okraja americkej kultiry sedemdesiatych
a osemdesiatych rokov dava niekolko odpovedi na
otdzku, preco kontrakultdra, ako sme ju poznali, nie
je v dne3nom globalizovanom svete mozna.

Jan Simko

Kantor Downtown len ciastocne hovori o chdpani
Kantora v New Yorku. Tdto mddra a dobre vypra-
covand inscendcia neuplatnila ako tému postavenie
herca. Vdaka iskriacim dialégom postdv na moni-
toroch spozndvame sumrak divadelnej avantgardy
na Brodwayi, ktord pred niekol’kymi rokmi nakoniec
tplne zanikla. Je zloZité rozhodndt, ¢i je to pravda,
diagnéza alebo len tuzba starych ludi po najkrajsom
zo vsetkych svetov - svete mladosti.

Jarostaw Reszka, 16. 11. 2015, Express Bydgoski
No. 267

Ich pribehy tvoria vgborne reZirovang dokument,
ktory perfektne predstavuje fenomén umelca, ale

becomes universal, the fragments or images from
the lives of nameless characters, unknown people
who often didn’t cross the borders of their town, can
give a fundamental testimony of the human affairs
in the second half of the 20* century. One hundred
years since the birth of Tadeusz Kantor and thirty-
six years since the performance of the legendary
Dead Class in the La Mama theatre in New York, the
director Wiktor Rubin, dramaturge Jolanta Janiczak,
documentarist Magda Mosiewicz, and theorist and
dramaturge Joanna Krakowska document the current
state of American and European counter-culture. In
the stage installation drawing from the stage design
by Kantor’s famed Dead Class, we follow conversations
with authors such as Lee Breuer, Linda Chapman,
Ozzie Rodriguez, Lola Pashalinski, George Ferencz,
Jill Godmilow or Penny Arcade. The testimonies of
the American artists are confronted with quotations
from Kantor’'s manifestoes. The monologue of
a young actress reflects the situation of theatre
artists at the dawn of their career. The confrontation
of testimonies points out the different perception of
art in European and American culture - the Kantor
pathos is mixed with plebeian subversion of the
New York scene, the historicity and ahistoricity, the
traumas of the Second World War face the traumas
of the socially excluded and subcultures of industrial
metropolis. Different approaches to art, views about
involvement or exclusiveness of an artist, societal
vantage points all come face to face with wit and
respect. The production documents and gives currency
to different phases in the development of Western
avant-garde theatre by means that no other study or
film document can achieve, pointing out the different
societal and political background of the American and
East European arts, emerging during the Cold War
and generating different artistic output. At the same
time, this bitter-sweet probe into the lives and dreams
of star artists from the edge of American culture of
the 1970s and 1980s offers a few answers to why
counter-culture, as we knew it, is no longer possible
in the present globalised world. .

Jan Simko

Kantor Downtown only partially talks about the
reception of Kantor in New York. Also, the topic of
the actor’s state does not use up the subject of this
wise and well-produced performance. Thanks to
the scintillating dialogues of characters displayed
on monitors, we learn about the twilight of the
theatrical avant-garde on Broadway, which finally
gave way to business some years ago. It is difficult
to judge whether it is a true, diagnosis, or it is just
an old people’s yearning for the most beautiful of
all the worlds - the world of youth.

Jarostaw Reszka, 16. 11. 2015, Express Bydgoski
No. 267



bez prehdriania alebo zbytocnej mytologizdcie. Casto
je to koldZ prekvapivych spomienok a skusenosti
l'udi, ktori sa, podobne ako Kantor, nebdli na javisku
experimentovat, ale tvdrou v tvdr jeho dielam zo-
stali naozaj ohromeni. (...) Tvorcovia velmi dobrej
montdZe rozhovorov si zasluZia za svoju prdcu dctu.

Marta Leszczynska, 16. 11. 2015, Gazeta Wyborcza
Bydgoszcz
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Jolanta Janiczak (1982), absolventka psychologie
na Jagellonskej univerzite v Krakove, autorka diva-
delnych hier. Spolupracovala s Wiktorom Rubinom
na viacerych inscendciach, napr. Elementdrne castice
Michela Houellebecqa (2008) a Bdbika Boleslawa
Prusa (ocenend na festivale Divadelné konfrontacie
v Opole). V roku 2014 ziskala prestizne ocenenie
magazinu Polityka.

Joanna Krakowska (1964), divadelnd historicka,
esejistka a redaktorka. Pracuje na Institdte ume-
nia Pol'skej akadémie vied a v magazine Dialég. Je
spoluautorkou knih Spoloc¢nost’ a pohlavie. Diva-
delné a nedivadelné diagnézy (2009) a Spolocnost,
pohlavie a histéria (2014) a autorkou monografie
Mikotajska. Divadlo a Pol'skd udova republika (2011)
nominovanej na viacereé literdrne ocenenia.

Magdalena Mosiewicz (1967) absolvovala Studium
na Filozofickej fakulte Jagellonskej univerzity v Kra-
kove a na Katedre kinematografie Filmovej Skoly
v LodZi. Pracovala ako novindrka a kurdtorka var-
Savskych podujati a festivalov. Je autorkou viacerych
kratkych pribehov, dokumentarnych filmov a video
performancii.

Wiktor Rubin (1978), reZisér, absolvent sociologie
na Jagellonskej univerzite a Katedry ¢inohernej rézie
na Krakovskej divadelnej Skole, Studoval aj filozofiu
na Jagellonskej univerzite. Debutoval v roku 2006
pol'skou premiérou Mojo Mickybo Owena McCaffer-
tyho. Odvtedy pripravil v pol'skych divadlach takmer
20 inscendcii. V roku 2014 ziskal prestizne ocenenie
magazinu Polityka.

Their stories make a well-directed documentary,
which perfectly shows the phenomenon of an artist
but without exaltation or superfluous mythologizing.
It is often a collage of surprising memories and
experiences of people who, like Kantor, were not
afraid to experiment on stage, but in the face of his
works they were genuinely stunned. (..) The makers
of a very good montage of interviews deserve credit
for their work.

Marta Leszczynska, 16. 11. 2015, Gazeta Wyborcza
Bydgoszcz

Jolanta Janiczak (1982), graduated in psychology
at the Jagiellonian University in Cracow and is au-
thor of theatre plays. She worked with Wiktor Rubin
on a number of productions, such as Elementary
Particles by Michel Houellebecq (2008) and Doll by
Boleslaw Prus (awarded at the festival Theatre Con-
frontations in Opole). In 2014 Janiczak received the
prestigious award by the Polityka magazine.

Joanna Krakowska (1964), theatre historian, essay-
ist and editor. She works at the Institute of Arts of
the Polish Academy of Sciences and in the Dialogue
magazine. She co-authored books Society and Gen-
der. Theatre and Non-Theatre Diagnoses (2009) and
Society, Gender and History (2014). She is author of
the monograph Mikotajska. Theatre and the Polish
Peoples’ Republic (2011) nominated for a number
of literary awards.

Magdalena Mosiewicz (1967) graduated from the
Faculty of Philosophy of the Jagiellonian University
in Cracow and the Department of Film at the Film
Academy on to6dz. She worked as journalist and
curator of Warsaw-based events and festivals and is
author of a number of short stories, documentaries
and video performances.

Wiktor Rubin (1978), director; graduated in sociol-
ogy from the Jagiellonian University in Cracow and
the Department of Drama Directing at the Cracow
Theatre Academy, having also studied philosophy at
the Jagiellonian University. His debut was marked
in 2006 by the premiere of Mojo Mickybo by Owen
McCafferty. Since then he made nearly 20 produc-
tions in Polish theatres. In 2014 he received the
prestigious award by the Polityka magazine.
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Astorka Korzo “90, Bratislava, SLOVENSKO / SLOVAKIA

Michal Vajdicka a kolektiv / and company:

JAMA DERAVA /

utorok / Tuesday 27. 9. 2016, 18:30 - 20:10,

NPTY ROLE

Staré divadlo Karola Spisdka v Nitre - Sala, bez prestavky /
Karol Spisak Old Theatre in Nitra - Hall, without intermission
jazyk: slovensky, simultanne timocené do anglictiny / language: Slovak, simultaneous translation into English

rézia / directed by Michal Vajdicka
dramaturgia / dramaturgy: Andrea Domeova
kostY/my / costumes: Katarina Holla

scéna / set design: Pavol Andrasko

hudba / music: Marian Cekovsky

na bicie hrd / drums played by Martin Valihora

Gginkuja / cast: Zuzana Kronerova, Anna Siskova, Zuzana Kone¢na, Rebeka Polakova
Boris Farkas, Ady Hajdu, Marian Labuda ml., Marian Miezga, Juraj Kemka, Rébert Jakab,

Lukas Latinak, Tomas Mrekaj

Vstupom Slovenska do Eurdpskej Gnie prebiehal
v nasej krajine spolocensky diskurz na tému brandin-
gu Slovenska. Ministerstvo zahraniénych veci spolu
so skupinu kultdrnych expertov vypracovali stadiu,
v ktorej sa pokusili nanovo definovat’ Slovensko
a Slovakov v €o najpozitivnejSom duchu. Stidia sa
venovala otdzkam identity, ndroda a tomu, o je pre
nas charakteristické (napr. svojraznost, rozmanitost,
vitalita, vynachddzavost, pohostinnost...).

V repertoari Divadla Astorka Korzo 90 sa v ostat-
nej sezone ne€akane objavila autorskd inscenacia
reziséra Michala Vajdicku Jama deravd, v ktorej sa
tvorcovia, rovnako ako kultdrni experti, venujd prave
tejto téme. V inscendcii je vSak obraz Slovenska
Gplne iny, ako sa do¢itame v spominanej Stadii.
Je priam jej opakom. Michal Vajdi¢ka vychddzal
z realnych Statistik, prieskumov verejnej mienky,
s vysledkov scitania ludu, pracoval s mnoZstvom
¢lankov a blogov, ktoré radil do jednotlivych vybranych
tematickych okruhov: nezamestnanost, drover
vzdelanosti, situacia v zdravotnictve, minimalna
mesaénd mzda na hranici chudoby, romska otdzka,
problém korupcie a klientelizmu, otvorenost’ voci
migracii a prijimaniu cudzincov a vztah k migracii
¢i vztah k EU atd.

Formalne ide o vel'mi jednoduchy a uz konvencny
spdsob oZivenia dokumentarnych Statistickych ddajov.
Rezisér sa in§pirova| madarskym a v divadelnej Eu-
rope znamym rezisérom Arpadom Schillingom a jeho
inscenaciou CIERNAkrajina (uvedenej na Divadelnej
Nitre v roku 2005), k comu sa otvorene priznava.

The entry of Slovakia in the European Union was
accompanied here with a public discourse about
branding of Slovakia. The Ministry of Foreign Affairs
together with a group of culture experts drafted
a study in which they attempted to redefine Slovakia
and the Slovaks in the most positive manner. The
study addressed the issues of identity, nation and
what is characteristic for us (such as authenticity,
diversity, vitality, ingenuity, hospitality...).

In the past season the repertoire of the Theatre
Astorka Korzo “90 has come up unexpectedly with
an original production by Michal Vajdicka Empty
Hole, in which the authors along with culture experts
address this particular theme. Yet the play presents
the image of Slovakia altogether differently to that
what we learn of in the aforementioned study. It is
quite the opposite. Michal Vajditka drew from actual
data, public opinion polls and census, worked with
a number of articles and blogs which he arranged
in individual thematic areas: unemployment, educa-
tional attainment, situation in health care, minimum
monthly wage on the edge of poverty line, the Roma
issue, the challenge of corruption and nepotism,
openness to migrants and reception of foreigners,
and the attitude to migration or the EU, etc.

Formally, the piece is very simple and already conven-
tional means to enliven documentary statistics. The
director openly acknowledges being inspired by the
Hungarian director Arpad Schilling who is well known
across European theatre, and by his production
BLACKIand (featuring at Divadelna Nitra in 2005).




Formdlne nepontka Jama deravd ni¢ nové, no
vypoved inscendcie a zamer tvorcov podat’ i ked
nelichotivy, ale pravdivy obraz o nds samych, je po-
kusom otvorene pomenovat javy v nasej spolo¢nosti.
Dokazeme sa vobec pozriet' sami na seba, priznat
si nedostatky, prijat’ kritiku? Napriek tomu, Ze ani
Statistiky nebyvaju stopercentne presné, blizia sa
k realite. Michal Vajditka s humorom a istou davkou
sarkazmu nahlodava predstavu o dobrotivom, pria-
tel'skom, otvorenom slovenskom nérode.

18 smutno-smiesnych etdd zobrazuju herci divadla
Astorka Korzo"90 zveliCene, Casto sebaironicky, nie-
kedy si pomahajd nemou groteskou. Uvodny titulok
na zaciatku jednotlivych obrazov (zvy€ajne Statisticky
daj) herecky vystup bud’ podpori a herci nazorne
zobrazia situdciu, alebo parddiou znasobuju jeho pa-
radox. V inscendcii sa objavuju aj nedavne aktualne
a politicky nedorieSené témy, ako napriklad kauza
Gorila. Tvorcovia priamo citujd rozhovory zachytené
v spise Gorila a zachytdvaju tak podvody slovenskych
politikov na voli¢och, hyenistické rozkradanie Stat-
nych penazi a nepotrestané danové podvody.

Inscenaciu Jama deravd mdZzeme oznacit' ako
politickd, pretoZe jej aktudlnost’ a Gdernost nardza
prave na sucasné spolocensko-politické dianie. Tento
typ inscendcii, samozrejme, podlieha €asu, a €o
platilo pred troma mesiacmi, dnes uz je inak. Prave
jednoduchy tvar, ktory si inscendtori zvolili, im vSak
umoZiuje texty priebezne prisposobovat’ tomu, ¢o
v slovenskej spolo¢nosti, politike, ale aj v Zivote
prave kulminuje.

Jama deravad zobrazuje to, aki sme, ironicky a kri-
ticky. Ked' sa dokaZeme sami na sebe zasmiat, je tu
nadej na zmenu k lepSiemu. Optimisticky difame.

Dasa Ciripova

Zabdvat’ sa na vlastnych chybdch a pokleskoch je
vraj oslobodzujice. Sebairénia je bezpochyby zna-
kom nadhladu a osobnej aj osobnostnej vyspelosti,
schopnosti nazriet’ na seba a do seba a naucit’ saq,
ako sa poucit’ z vlastngch chyb.

Zuzana BakoSova-Hlavenkova, Monitoring divadiel
na Slovensku

a0

rer

Black Hole doesn’t offer anything new in terms of
form. Yet its testimony and the intention by the
artists to offer, if uncomplimentary, but certainly
an accurate portrait of ourselves is an attempt to
openly define the above phenomena in our society.
Are we at all able to look at ourselves, admit our
shortcomings, and accept criticism? Even though no
statistics can be perfectly accurate, they are close
to reality. With wit and a degree of mockery Michal
Vajdicka gets under the skin of the image of the
gracious, friendly, open Slovak nation.

Eighteen bitter-sweet etudes are acted out by the
company of Korzo'90 in an exaggerated manner
often with self-mockery, sometimes with the help of
mute grotesque. The opening title of each act (often
statistics) is either upheld by the acting and actors
vividly portray the situation, or amplifies the paradox
through parody. The production also contains some
recent and still open political cases, such as the
Gorilla affair, that is Slovak scandal about corruption
in politics, that started with a leak of classified docu-
ment of the Slovak Information Service in December
2011. The authors directly quote interviews recorded
in the Gorilla file, thus capturing the scam by Slovak
politicians on the electorate, the heinous robbery of
public funds and unpunished tax fraud.

The production Empty Hole can be identified as
political for its currency and striking power to touch
upon the present-day socio-political developments.
Naturally, this type of productions is time-sensitive:
what applied three months ago is different today. It
is indeed the simple form that the authors reached
for that allows them to adapt the texts to what
currently resonates in Slovak society, politics and life.

Empty Hole is an ironic and critical a portrait of
what we are like. When we can laugh at ourselves,
there is hope that we might change for the better.
Let’s hope. .

Dasa Ciripova

To laugh at one’s own mistakes and lapses is report-
edly liberating. Self-mockery is no doubt a sign of
critical distance and personal maturity, an ability to
look upon and inside ourselves and to acquire the
ability to learn from our own mistakes.

Zuzana Bako3ova-Hlavenkovd, Theatre Monitoring
in Slovakia

The presentation of Empty Hole in the Astorka The-
atre has to be viewed positively. It is not merely



Uvedenie inscendcie Jama deravd v divadle Astorka
treba vnimat’ pozitivne. Nejde pritom len o osvie-
Zenie repertodru jubilujiceho divadla. Jednoznacne
vyjadreny obciansky aj politickg ndzor je v sloven-
skom divadelnictve eSte stdle vzdcny ako Safran.
Oslobodzujici smiech je navyse v 25 rocnej histérii
divadla najsilnejSou zbrariou. Ani tentoraz nezlyhala.

Sona Smolkova: Slovensko, kravina pod Tatrami, ked
¢. 6, rot. 9, s. 16-19

Michal Vajdicka (1976) absolvoval divadelnd ré-
Ziu na Vysokej Skole mazickych umeni v Bratislave.
Je umeleckym $éfom v Dejvickom divadle v Prahe
a spolupracuje s renomovanymi slovenskymi aj ces-
kymi sdbormi. Je podpisany pod réziami mnohych
Uspesnych inscendcii: Krdsavica z Leenane, Statne
divadlo KoSice (DN 2005); Portia Coughlanovd, Di-
vadlo Andreja Bagara v Nitre (DN 2007, nomindcia
v kategorii inscendcia roka na ocenenie Dosky, Cena
divaka na festivale Nova drédma a Cena Literarneho
fondu za rézZiu); VSetko za ndrod, Divadlo Andreja
Bagara v Nitre (DN 2008, nomindcia v kategorii in-
scendcia roka na ocenenie Dosky, Cena Literarneho
fondu za réziu a Cena Alfréda Radoka za najvacsi
zazitok zo zahrani¢ného divadla), Ldskavé bohyne,
Slovenské narodné divadlo (DN 2014, Cena Dosky
2014 v kategériach najlepdia inscenacia a najlep-
Sia rézia). Inscenacia Ucpanej systém Irvina Welsha
v prazskom Dejvickom divadle ziskala Cenu Alfréda
Radoka 2012 ako inscendcia roka.

a matter of refreshing the repertoire of the theatre
that marks a major anniversary. The plainly stated
civic and political opinion is still very rare in Slovak
theatre. Moreover, the liberating laughter has been
the most powerful weapon throughout the 25 years
of Astorka. This time it didn’t fail either.

Sona Smolkova: Slovakia, the nonsense beneath the
Tatras, ked 6/ 9, pp 16-19

o Visegrad Fund

Michal Vajdicka (1976) studied theatre directing
at the Academy of Performing Arts in Bratislava.
He is artistic director at Dejvice Theatre in Prague
and works with renowned Slovak and Czech troupes.
He directed a range of successful productions: The
Beauty Queen of Leenane, The State Theatre KoSice
(DN 2005); Portia Coughlan, The Andrej Bagar
Theatre in Nitra (DN 2007, nominated for Dosky
award in the category Production of the Year,
Viewers’ award the New Drama Festival and the
Literary Fund Award for Best director); Everything
for the Nation, The Andrej Bagar Theatre in Nitra (DN
2008, nominated for the Dosky award in the category
Production of the Year, the Literary Fund Award for
Best director and the Alfréd Radok Award for the
Greatest experience of foreign theatre), The Kindly
Ones, The Slovak National Theatre (DN 2014, 2014
Dosky Award in categories Best Production and Best
Director). A Blockage in the System by Irvine Welsh
in the Dejvice Theatre in Prague received the 2012
Alfred Radok Award as the Production of the Year.







Petra Fornayova, Bratislava, SLOVENSKO / SLOVAKIA

OPERNBALL / CPERNBALL

streda / Wednesday 28. 9. 2016, 16:30 - 17:30,

Staré divadlo Karola Spisaka v Nitre - Tatra, bez prestavky /
Karol Spisak Old Theatre in Nitra - Hall, without intermission
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

koncept a rézia / concept and direction: Petra Fornayova

dramaturgia / dramaturgy: Peter Sulej
video / video: Adam Hanuljak, Jakub Pisek

zvukova rézia, VJ-ing / sound direction, VJ-ing: Jakub PiSek

svetelny dizajn / light design: Ints Plavnieks
kostymy / costumes: Iveta Haasova

pouZité texty / used texts: Michal Habaj, zbierka / anthology Capuut Mortum,
Peter Macsovszky, zbierka / anthology Santa Panica, Peter Sulej, zbierka / anthology Nédy
hudba / music: Martin Burlas, Antonio Vivaldi, Jamka, Casi Cada Minuto,

George Bizet, Phillip Glass

produkcia / production: Asocidcia st¢asného tanca / Association of Contemnporary Dance
tvorba, interpretdcia / creation, interpretation: Péter Cseri, Sofia Feriencikova, Petra Fornayova,
Monika Haasova, Adam Hanuljak, Richard Imrich, Jana Stefanikova

Viedensky bal ako tradi¢nd kazdorotnd promena-
da zndmych a vyznamnych osobnosti viedenského
a rakuskeho kultirneho, spolocenského a politického
Zivota pritahuje velkd pozornost’ médii a Rakisko
(i Slovensko) ho pravidelne sleduje v priamom pre-
nose. Tato okazald udalost’ - vrchol plesovej sezdny,
je vsak, paradoxne, vzdialend od reality beznych ludi
a najma od vojnou ohrozeného dneska. Umely svet,
ktory budi dojem velkosti a luxusu odkazujlceho
na ¢asy sldvnej monarchie, predstiera dokonalost.
Svojimi rozpravkovymi rébami a hrou na Stastie
vsak laka mnohych ludi. PokuSenim sa stal aj pre
performerku, choreografku a konceptualnu umelkyfiu
Petru Fornayovd. Spolu s dalsimi troma tane¢nikmi
sa prostrednictvom neho vtipne a zaroven sarkas-
ticky vyjadruje k fenoménu masovosti, davového
fanatizmu a prevratenym spolo¢enskym hodnotam.
S nadhladom, odstupom a parodovanim samych
seba tvorcovia zachytdvajl a pomenovavajd sicasné
javy nasej spolocnosti a dilemy nasich Zivotov.

Nezmyselny prihovor konferencierky, ktord akoby
vypadla z filmového pldtna, kde bezi zaznam z vie-
denského Opernballu, vystrieda uvedenie tanecnikov
presne v duchu viedenskej akcie ako vyznamnych
individualit a spolo€enskych celebrit. Popritom sa
performeri navzdjom vtipne komentujd, vyzdvihuju i
ironizuja konkrétne principy tvorby, ale aj svoje tvo-
rivé zactiatky ¢i zaclenenie sa do tane¢nych komunit.
Individudlnost’ kontrastuje s masovostou, umelec-

The ball in Vienna, as the traditional annual show-
case of famous and prominent people in cultural,
social and political life in Vienna and Austria, draws
major attention by the media. The people in Austria
(and Slovakia) regularly follow the ball in live broad-
cast. This spectacular event - the highlight of the
ball season, is, paradoxically, distant from the reality
of ordinary people and especially of the present-day
that faces the threat of war. The artificial world that
gives an impression of grandeur and luxury referring
to the era of the famed Monarchy, pretends to be
perfect. With its fairy-tale like robes and play on
happiness, however, it draws many people. It has
also become the temptation for a performer, cho-
reographer and conceptual artist Petra Fornayova.
Together with three other dancers she comments
with wit and mockery on the phenomenon of mass
culture, mass fanaticism and social values turned
upside down. With critical distance and oversight,
and self-mockery the artists capture and identify
contemporary phenomena in our society and the
dilemma of our lives.

The pointless address by the hostess who seems to
have fallen out of a film screen which shows the
recording from the Viennese Opernball is replaced
by the introduction of dancers strictly in the spirit
of the Vienna event, as major personae and social-
ites. Meanwhile the performers wittingly comment,
highlight or mock the concrete creative principles,




ka nezdvisld tvorba zapasi s konzumnym umenim
a zabavou. Na scéne vznikd postupne chaos, zmatok
a strach, ked’ nevieme, na ktord stranu dvoch svetov
sa priklonit' a kde je nase miesto. Pocit z faSiangovej
performancie Opernball je panika - pocit, ktory by
mal prebudit' nase svedomie a vedomie.

Opernball kladie otdzku o zmysle umenia, ludskej
existencie a jej podstaty. Panické vykriky striedaj
poplasné signaly, ktoré dopliia baseri Michala Haba-
ja Elimindcia. Ten, kto sa nezaradil do spolognosti,
kto sa z nej vymyka uz len tym, Ze chce vytvarat
umelecky kvalitné a nie zdbavné diela, musi byt
eliminovany, odstraneny, vyhosteny. Odpoved’ na to,
¢i ma zmysel umenie alebo len zabava, ¢i ma zmysel
zaradit' sa do spolocensky daného systému, kam
patri vacsina, alebo byt solitér bez statusu a bez pe-
fazi, nachadzaju tvorcovia v sebe a vo svojom vndtri.

Petra Fornayova opdt prepdja tanec, hudbu, poéziu
a videoart. N&jdeme tu mnozstvo odkazov a aldzii
na slovensku poéziu (Peter Sulej, Peter Macsovszky,
Michal Habaj) a na svetové hudobné diela v kom-
binacii s origindlnou hudbou Martina Burlasa. Za-
komponovanie slovenskych umeleckych kontextov
do tanecnych projektov je charakteristickym znakom
tvorby Petry Fornayovej. Pre divadlo a tanec tak
odkryva kvalitu slovenského umenia.

Dasa Ciripova

as well as their creative beginnings or integration
in dance communities. The individualism is in con-
trast with mass culture, independent art struggles
with consumerist art and entertainment. Gradually
chaos, confusion and anxiety rise on stage when
we don’t know to which side of the world to turn
and where our place is. The impression the carnival
performance Opernball gives is panic - a feeling that
should awaken our conscience and consciousness.

Opernball poses a question about the meaning of art,
human existence and its core. Panic cries alternate
with alarming signal and are complemented with the
song Elimination by Michal Habaj. Whoever failed to
join the society, who stands outside merely by trying
to make quality art instead of entertaining pieces,
has to be eliminated, removed, expelled. The answer
to whether it is art or entertainment that makes
sense, whether it makes sense to join the socially
given system where the majority is accommodates,
or to remain a solitaire without status and money,
is to be found within the artists themselves.

Petra Fornayova again combines dance, music, po-
etry and video art. We find here plenty of references
and allusions to Slovak poetry (Peter Sulej, Peter
Macsovszky, Michal Habaj) and to the global music
pieces in combination with original music by Martin
Burlas. The incorporation of Slovak art contexts into
the dance elements is a characteristic feature of
the work by Petra Fornayovd. She thus reveals the
quality of Slovak art for dance and theatre.

Dasa Ciripové



Petra Fornayova (1972) absolvovala Stddium prava
na Univerzite Komenského a tanetného umenia na
Vysokej Skole muzickych umeni v Bratislave. Venuje
sa sifasnému tancu a prepdjaniu roznych druhov
scénického umenia v podobe vlastnych choreografii.
Posobila v Nemecku, Holandsku a Franclzsku. In-
scendcie, na ktorych sa podielala, boli uvedené na
festivaloch Festival d’Otofio v Madride, MediaWave
v Gyori ¢i na Ars Cameralis v Katowiciach. V roku
2006 hostovala na Divadelnej Nitre s autorskou
inscenaciou Hlbinné porusenie epidermy. UCinkuje
v predstaveniach divadla SkRAT, pasobi ako drama-
turgicka, pedagogitka a publicistka. Organizuje Nu
dance fest, je predsednickou Asocidcie stcasného
tanca a spoluzakladatelkou A4 - priestor sicasnej
kultdry v Bratislave.

« Visegrad Fund

Petra Fornayova (1972) graduated in law from
the Comenius University and in dance at the Acad-
emy of Performing Arts in Bratislava. She works
in the field of contemporary dance and engages in
interconnection of different types of scenic art in
her own choreographies. She worked in Germany,
France and The Netherlands. The productions in
which she participated were presented at festivals
Festival d"Otofo in Madrid, MediaWave in Gydri or
the Ars Cameralis in Katowice. In 2006 she fea-
tured at Divadelna Nitra with her original production
Deeply Affected Epidermis. Fornayova performs with
the SKRAT Theatre, and is also dramaturge, teacher
and publicist. She organizes the Nu dance fest, is
President of the Association of Contemporary Dance
and co-founder of A4 - The Space for Contemporary
Culture in Bratislava.







Compagnie Du Zieu, Fére-en-Tardenois, FRANCUZSKO / FRANCE

Olivier Saccomano:

/RAZU NGC

streda / Wednesday 28. 9. 2016, 18:30 - 20:00,

Tul
SUDDENLY Th

1

NIGHT

Divadlo Andreja Bagara v Nitre - Vel'ka sala, bez prestavky /
Andrej Bagar Theatre in Nitra - Big Hall, without intermission
jazyk: francdzsky, arabsky, slovenské a anglické titulky /
language: French and Arabic with Slovak and English subtitles

rézia / directed by Nathalie Garraud

koncepcia / conception: Nathalie Garraud & Olivier Saccomano

scéna / set design: Jean-Francois Garraud
svetla / lights: Guillaume Tesson
video / video: Camille Lorin

kostymy / costumes: Sarah Leterrier, Sabrina Noiraux

zvuk / sound: Hugues Laniesse

asistent rézie / assistant to the direction: Steven Cayrasso

ainkuja / cast:

Michel: Julien Bonnet, Lucie: Laurence Claoué, Julie: Mitsou Doudeau, Marie: Laure Giappiconi,
Chahine: Cédric Michel, Ange: Florien Onnéin, Nora: Conchita Paz, Ben: Charly Totterwitz

produkcia / production: Du Zieu

koprodukcia / co-production: Festival d’Avignon, la Maison de la Culture d’Amiens, le Théatre du
Beauvaisis, le Fracas - centre dramatique national de Montlugon, la Scéne nationale Evreux-Louviers,
le Théatre Massalia et le Péle Arts de la Scene - Friche la Belle de Mai, a Marseille.

S podporou / Supported by CENTQUATRE-Paris et de l'institut francais du Maroc dans le cadre de son

programme de résidence.

Podakovanie / Thanks to Préau-CDR de Vire, aux Scénes du Jura-Scéne Nationale, a la Villa La Brugere.

Na palube letu z Istanbulu zrazu zomrel mlady muz
arabského pévodu. Priniesol vo svojom tele do Eu-
ropy smrtelny virus? Niekol'ki zo spolucestujdcich sa
zrazu ocitaj zatvoreni v karanténe vo vySetrovacej
sdle na letisku. Existuje riziko, Ze aj oni sa stali
nositel'mi virusu?

Autor textu Olivier Saccomano a reZisérka Nathalie
Garraud vytvaraju na javisku modelovd situaciu,
v ktorej sa v uzavretom priestore ocitne hrstka ne-
znamych os6b spolu s lekarom - dozorcom. Lekar,
pdvodom Marocan, integrovany do europskej spolo¢-
nosti, je pripraveny ich vyliecit. Po tomto ndhlom
uvdzneni na mesto zrazu pada noc, pohyb na letisku
uticha a v miestnosti akoby na chvilu zastal ¢as.
Relativne volny pohyb a migracia oséb, ktoré sd
Uzko spaté s letiskovou prevadzkou, sd prerusené.
Nevsednd situdcia a okolnosti, v ktorych sa ma sku-
pina ,podozrivych“ podrobit' vySetreniam a naslednej
lietbe, sa napokon stdvaju spustacom ich vzajomnej
interakcie. Pasaze, v ktorych sa lekar spolu s oSetro-
vatelmi poku3aju diagnostikovat' paticu cestujdcich,
striedajd monolégy protagonistov, v ktorych reflektu-
ju témy pévodu a podstaty ludského bytia. Dokladné
kontroly batoZiny a telesné kontroly, na ktoré sme

On board a flight from Istanbul a young man of
Arab origin dies suddenly. Had he brought to Europe
a lethal virus? Some of his fellow passengers find
themselves locked in quarantine in an examination
room of an airport. Is there a risk that they became
carriers of the virus?

The author of the text Olivier Saccomano and di-
rector Nathalie Garraud stage a model situation of
a handful of strangers together with a doctor - their
supervisor finding themselves in closed space. The
doctor, originally from Morocco and integrated in
the European society, is trying to treat them. After
the sudden captivity night falls upon the city, the
locomotion at the airport quietens down and time
in the examination room seems to have stopped
for a while. The relatively free movement of people
and migration that are closely related to the airport
operation are interrupted. Unusual situation and
circumstances under which the group of the “sus-
pects” is to be subjected to examination and subse-
quent treatment unexpectedly becomes the trigger
of their mutual interaction. The parts in which the
doctor together with nurses tries to diagnose the
five passengers is interlaced with monologues of the
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ako cestujlci na letisku bezne zvyknuti, tak menia
svoje poslanie. Lekar venuje pozornost najma tomu,
¢o ostava ukryté pred zrakom a beznym pohladom
prislusnikov bezpe¢nostnych zloZiek - ,cudzim teldm*
a ich dusiam. Za krdtky ¢as, od simraku do Usvitu,
sa cestujlci s lekarom navzajom spozndvaju a zbli-
Zuja. V metaforickom priestore vySetrovacej saly tak
autori inscendcie vytvorili sondu do udskej mysle,
odhal'ujd sny a tazby cestujdcich.

V ¢ase, ked' nielen na eurdpskom kontinente dominu-
ju témy imigracnej krizy, teroristickych Gtokov a $i-
renia smrtel'nych choréb, tvorcovia inscenacie Zrazu
noc prinds$aju osobity pohlad na skutocnost’ a zao-
berajud sa otazkami pévodu cudzincov a imigrantov
a ich integracie do spolo€nosti. Kontrastne posobi
aj samotny princip, ktory si pre reflexiu nastolenych
tém zvolili. Nahodnych cestujdcich vracajucich sa
z0 sveta do svojej vlasti vysetruje lekdr - cudzinec
integrovany do lokalnej spolo€nosti. Lokalizaciou
pribehu na nemenované eurdpske medzindrodné
letisko navyse umociujd jeho dramatickost’ a na-
patie. Priestor letiska pritom charakterizujd z dvoch
hl'adisk - jednak ako globalne miesto priletov a od-
letov, stretu mnohych ndrodov a kultdr, ale najma
ako hermeticky uzatvoreny hranicny priestor, z ktoré-
ho sdla atmosféra strachu a permanentnej kontroly.
Moment, v ktorom sa z miesta vol'ného pohybu osadb
stdva vazenie. Napriek skuto¢nosti, Ze objektom za-
ujmu autorskej dvojice Saccomano a Garraud su
scudzie teld”, ktoré aktudlne rezonujd v spolognosti
(privrZzenci tzv. Islamského Statu ¢i nositelia
smrtelnych virusov), na javisku ich reprezentuju
bezni ludia - steward, obchodnicka a diplomatka.
Tym autori pretvaraju stereotypné predstavy o tom,
¢o je pre Eurépu cudzie a nebezpecné.

Inscendcia je zavrSenim trilégie s nazvom Spektrd
Eurdpy, v rdmci ktorej tvorcovia skimali Eurdpu
z pohladu na jej hranice, skladbu Statov a zazna-
vané principy, ¢i napokon na samotny vztah medzi
Vychodom a Zapadom.

Jan Balgj

Telami a velmi jednoduchymi prostriedkami - Zivé
teld nahych hercov v protiklade ku chladu praktic-
kgch konferencnych stoliciek, ktoré zapliajd miest-
nost’ - ndm tandem Garraud -Saccomano predstavu-
je mnoho o neukotvenosti vo svete, o svete, ktorého
Ljedna polovica je zotrocend peniazmi a druhd ich
nedostatkom®. O svete, ktorg sa zdd byt na po-
kraji apokalypsy, ale v ktorom Nathalie Garraud
a Olivier Saccomano nebudu len peSiakmi: koniec
ich inscendcie je ako vgzva na prestavbu celej lode
menom Eurépa, ktord sa moZno nepotdpa tak vel'mi,
ako si niektori myslia a hovoria.

Fabienne Darge, 11. jala 2015, Le Monde
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protagonists that reflect the themes of origin and
nature of human existence. Thorough baggage con-
trols and body checks to which we are accustomed as
airport passengers, thus change their purpose. The
doctor focuses particularly on that which is hidden
from the sight and ordinary looks of the security
officers - the “strange bodies” and their souls. Within
a short time, from dusk to dawn, the passengers and
their doctor get to know each other and grow close.
In the metaphoric space of the examination room
the authors thus created a probe into human soul,
revealing dreams and desires of the passengers.

At the time when not merely it isn't just Europe that
is dominated by the themes of immigration crisis,
terrorist attacks and the spread of lethal diseases,
the authors of the Suddenly the Night offer a par-
ticular take on the reality, and address the issues of
the origin of foreigners and immigrants, and their
integration in the society. Contrast also arises from
the very principle on which the authors have chosen
to reflect the themes: passengers returning from
the world to their home are examined by a doctor
- a foreigner integrated in the local society. Placing
the story in an un-named European international
airport further enhances its drama and tension.
The airport space is meanwhile characterised by
two perspectives: on the one hand it is the global
venue for arrivals and departures, the encounter of
many nations and cultures, and yet it is especially
a hermetically limited area with an atmosphere of
fear and permanent control. The pint at which the
place of free movement turns into jail. Although
the focus of interest of the creative duo Saccoma-
no and Garraud is in the “strangers’ bodies” that
currently resonate within the society (ISIS followers
or the carriers of the lethal virus), they are repre-
sented on stage by ordinary people - a steward,
female merchant and diplomat. The authors thus
transform stereotypical ideas about what is alien
and dangerous for Europe.

The production closes the trilogy entitled The Spec-
tres of Europe in which the authors studied Europe
in terms of its borders, composition of states and
neglected principles, or, ultimately, the very relation-
ship between the East and West.

Jan Balaj

With their bodies and simple means - live bodies
of the naked actors as a counterpoint to the cold
of the handy conference chairs that fill the room,
the Garraud-Saccomano tandem says plenty about
up rootedness in the world, about the world whose
“one half is enslaved by money and the other by
the lack of it,” about the world that seems to be on
the brink of apocalypse, yet one in which Nathalie
Garraud and Olivier Saccomano will not act as mere



S inscendciou Zrazu noc opadnd z ['udi masky a vy-
niknu osobné aj kolektivne neurézy. ReZisérka Natha-
lie Garraud a autor Olivier Saccomano sa touto hrou
snaZia predstavit’ re¢ nevysloviteI'ného. Nechdvaju sa
pohltit’ miestami, kam sa neodvaZujeme ist.

Le Dauphiné

Nathalie Garraud (1977) zaloZila v roku 1998 v Pa-
rizi platformu na experimentovanie so sdcasnymi
textami - Compagnie du Zieu, kde sa stretavali mladi
spisovatelia, herci aj architekti. V rokoch 2003 az
2005 pracovala v palestinskych uteceneckych ta-
boroch v Libanone a sila zaZitku z tejto skisenosti
ju viedla k nastudovaniu inscendcie Eurdpania od
Howarda Barkera. Od roku 2006 vedie Compagnie
du Zieu s Olivierom Saccomanom, s ktorym vytvorili
dramaticky projekt zaloZzeny na tematickych cykloch.
Po cykle tragédii Prosebnici (2007 - 2010) a cykle
o mladosti Je to dobré, je to zlé (2010 - 2013)
nastartovali cyklus, ktory sa zaoberd postavenim
cudzinca v spolo¢nosti, nazvany Spektrd Eurépy (2013
- 2015, posledny diel trilogie, inscendcia Zrazu noc,
bol uvedeny v roku 2015 na festivale v Avignone).

Popritom Nathalie Garraud pripravuje dalSie projekty
vo Franclzsku aj v zahranici: spoluprdca s kolekti-
vom Zoukak z Bejrdtu (od roku 2006), Studentskd
produkcia na Univerzite v Provence (2011), tvorivé
laboratérium s talianskymi hercami v rdmci eurdp-
skeho projektu Mestd na javisku (2012), medzina-
rodny projekt spoluprace STAMBA v Iraku (2013).

footmen: the conclusion of their performance is like
an appeal to rebuild the ship named Europe which is
perhaps not sinking as much as some think and say.

Fabienne Darge, 11 July 2015, Le Monde

With the Suddenly the Night people suddenly loose
masks, revealing personal and collective neuroses.
The director Nathalie Garraud and author Olivier
Saccomano use the play to try to introduce the
speech of the unspeakable. They allow themselves to
be swallowed by places which we dare not to enter.

Le Dauphiné

FRANCRIS

Nathalie Garraud (1977) founded, in Paris in 1998,
Compagnie du Zieu - a platform for experimenting
with contemporary texts that draws together writers,
actors, as well as architects. Between 2003 to 2005
she worked in Palestinian refugee camps in Lebanon.
The power of the experience has led her make the
production The Europeans by Howard Barker. Since
2006 she runs the Compagnie du Zieu together with
Olivier Saccoman with who they made a dramatic
project based on thematic cycles. Following the cy-
cle of tragedies Petitioners (2007 - 2010) and the
cycle about youth It is Good, It is Bad (2010 - 2013)
they launched a cycle which addresses the status of
a foreigner within a society, entitled The Spectres
of Europe (2013 - 2015, the last part of the trilogy,
Suddenly The Night was introduced at the Avignon
Festival in 2015).

Along with the above engagements, Nathalie Gar-
raud is working on additional projects in France
and abroad: cooperation with the Zoukak team from
Beirut (since 2006), student production at the Uni-
versity of Provence (2011), creative lab with Italian
actors within the European project Cities on Stage
(2012), international cooperation project STAMBA
in Iraq (2013).
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Teatro Tatro, Nitra, SLOVENSKO /

Daniil Charms - Ondrej Spisak:

CIRKUS CHARMS /

piatok / 23.9. 2016, 16:30 - 17:50, sobota / 24.9. 2016, 15:00 - 16:20, nedela /
25.9. 2016, 15:00 - 16:20 (s anglickymi titulkami / 18:00 - 19:20,

Svédtoplukovo namestie - Sapit6, bez prestavky /

scendr a rézia Ondrej Spisék (podla diela Daniila Charmsa ,Cirkus Sardam* /

scénografia a kostymy / ¢ Frantisek Liptak

hudba / Martin Geisberg & Dano Spiner - Sandonoriko

realizdcia scény / Peter Kostron

masky / Martin Blizniak ;

vytvarna spolupraca / Jakub Sulik

choreografia / Ladislav Cmorej

technicka spoluprdca pri akrobaciach / Peter Marcis

zvuk / Radoslav Sabik

svetla / Ivan Vnuk / Karel Czech

produkcia / Mana, s.r.o. Banska Bystrica

acinkuja / Rébert Jakab / Peter Oszlik, Martin Nahalka, Martin Salacha / Simon Spisak,
Agata Spisakova, Zuzana Konet':pé / Katarina Petrusova, Andrea Ballayova, Milan Vojtela, Lucia
Korena, Martin Geisberg, Dano Spiner

Inscendcia Cirkus Charms Teatra Tatra je ojedinelym
prikladom rodinného cirkusu pre malych aj velkych.
Po inscendcidch, ktorymi Teatro Tatro oslovovalo
predovsetkym dospelého divaka, siahol Ondrej Spisak
po titule, ktorym chcel zaujat' rovnako deti ako aj
ich rodicov. Scendr napisal podla diela ruského sur-
realistického basnika a dramatika Daniila Charmsa
Cirkus Sardam, ktoré autor napisal v roku 1934 pre
detského divaka petrohradského marionetového di-
vadla. Ondrej Spisak nazval svoju adaptaciu menom,
ktoré tento basnik (vlastnym menom Daniil Ivanovi¢
Juvacev), vieobecne vnimany ako ¢udak so sklonmi
k Sialenstvu a depresii, pouzival ako pseudonym
a pod nim vydaval riekanky a basne pre deti. Ako
Student anglickej literatiry bol ovplyvneny Zanrom
nonsensu - meno Charms pouzival napriek tomu, Ze
nikto nepoznal zmysel tohto anglického slova, ktoré,
¢itané ako carms, znamend kuzla, ¢ary €i pdvaby,
ale pisané ako harms a Citané charms oznacuje
krivdy, rany a jazvy.

Ondrej Spisak v Cirkuse Charms naplno vyuZil poé-
ziu, vtip aj absurditu, ktord je vlastnd dielu Daniila
Charmsa, podciarkol bezhrani¢nt surrealnost, gro-
tesknost’ aj mystiku jeho textu, pri€om citaciami
¢asto odkazuje priamo na jeho tvorbu.
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Inscendcia je plejadou humornych cirkusovych €isel
a vystupov trosku zvlastnych cirkusantov, ktori svoju
nedokonalost’ priznavaju v kazdom vystupe, ale do-
konale ju nahradzaji vtipom, Sarmom, ndpadom
a pointou. Divakov doslova strhnd gejzirom energie,
hravosti a humoru, typického pre hercov Teatra Tatra.
A tak moZno na scéne pod skutocnym 3apit6 vidiet
balerinu na lane, parterovych akrobatov, nebezpe¢nu
jazdu na koni, veselych klaunov, smrtel'ne nebez-
pecnd Zralo¢iu samicu, hadiu Zenu ¢i austrélskych
zajacov. Divaci sa stdvaju svedkami toho, ako 3apitd
zaleje voda z rozbitého akvaria a postavy aj scéna sa
vznasaju vo vodnom vakuu ako v sne. Cirkus Char-
ms vrdti dospelych do detstva, v istych momentoch
popiera nielen zdravy rozum, ale aj zakony fyziky.

Cely pribeh je rdmcovany postavou Vertunova, ktory
sa neodbytne snazi vystupovat v cirkuse, az nako-
niec Gplnou ndhodou vypusti odtokom vodu, ktora
predtym zatopila cirkus, a tym ho zachrani pred
tragickym koncom. Nad3eni cirkusanti ho medzi seba
prijma a Vertunovovi sa jeho najvacsi sen splini.
Cirkus Charms je najmd pribehom o tom, ako sa
kazdy z nas, ak bude naozaj vel'mi chciet, mdze stat’
velkym artistom.

Inscendcia Cirkus Charms je dokazom toho, Ze cirku-
sové prostredie a témy Teatru Tatru vel'mi svedia.
Magickou scénografiou cirkusového Sapité a rytmom
blaznivej a Zivelnej hudby dokaze vytvorit' naozaj
jedine¢nd atmosféru blizku novému cirkusu, ale
s korenimi a poetikou tradiéného jarmoéného a po-
ulitného divadla a komediantstva.

Teatro Tatro patri k najpozoruhodnejsim divadelnym
telesam na Slovensku. Jeho korene siahajt do roku
1989 a po prvykrdt sa predstavilo na Divadelnej Nitre
v roku 1993 s inscendciou Sir Halewyn. Odvtedy
uviedlo v rdmci festivalu vacsinu svojich inscenacii:
Balada pre banditu (1995), Bianka Braselli, ddma
s dvoma hlavami (1999), Lietajidca Frida (2000),
Cervend ciapocka alebo Klauni vsetkych krajin spojte
sa! (2001), Klauni vSetkych krajin spojte sa! alebo
Klauni (2004), Prorok Ilja (2005), O stvoreni sveta
(2008), Zdzracny divadelng automat (2010) ¢i na-
posledy kultové dielo Majster a Margaréta (2014).

Slavka Civanova
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The play is a plethora of humorous circus numbers
and pieces by somewhat odd circus artists who ad-
mit their imperfection in every scene, whilst cov-
ering it perfectly with wit, charm idea and point.
They literally captivate the audience with a geyser
of energy, playfulness and wit so characteristic for
the Teatro Tatro actors. And so one can see on the
stage set beneath the real tent a ballerina on tight
rope, parterre acrobats, dangerous horse ride, jolly
clowns, deadly female shark, snake woman, or Aus-
tralian bunnies. The audience witnesses the tent
being covered with water from a broken aquarium,
as the characters along with the stage float in the
water vacuum as in a dream.

The common denominator in the story is a character
of Vertunov who is trying hard to perform in circus
until, by sheer chance, he lets the water out through
a drain - the water that first flooded the circus,
thus saving it from its tragic end. The delighted
circus troupe accepts him in their midst and Ver-
tunov’s great dream comes true. Circus Kharms is,
in particular, a story of how each of us, if wishing
hard, can become a great circus artist.

The Circus Kharms production confirms that the
context of circus and its themes suit well Teatro
Tatro well. The magic stage design of the circus tent
and the rhythm of crazy unrestrained music can
indeed create a unique atmosphere that is close to
the new circus, though with the roots and poetics in
traditional fair street theatre and comedy.

Teatro Tatro is among the most remarkable theatre
troupes in Slovakia. Its roots go back to 1989. It
first presented at Divadelna Nitra in 1993 with Sir
Halewyn. Since then it brought to the Festival most
of its productions: A Ballad for Bandit (1995), Bianca
Braselli, The Two-Headed Lady (1999), The Flying
Frida (2000), The Little Red Riding Hood or Clowns of
the World Unite (2001), Clowns of the World Unite! Or
The Clowns (2004), llja the Prophet (2005), About the
Creation of the World (2008), The Magic Theatrical
Vending Machine (2010) and, so far the last cult
piece The Master and Magarita (2014).

Slavka Civanova
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Ondrej Spisak (1964), rezZisér, herec. Najskor sa
venoval babkovému divadlu pre deti, potom presiel
k divadlu pre dospelych. V roku 1990 zalozil so scé-
nografom Frantiskom Liptakom Divadlo Teatro Tatro,
ktoré nadvdzuje na tradiciu pouli¢nych divadiel a no-
vého cirkusu (Bianca Braselli, ddma s dvoma hlavami,
Lietajdca Frida, Prorok llja, Majster a Margaréta...).
0d roku 1992 pdsobil v dneSnom Starom divadle
Karola SpiSaka v Nitre, v rokoch 2007 - 2014 bol
jeho riaditelom. Spolupracuje s mnohymi divadlami
na Slovensku, v Ceskej republike a v Pol'sku. Jeho
inscenacia Merlin od Tadeusza Slobodzianka uvedend
v Narodnom divadle vo Varsave bola vyhlasena za
pol'skl inscendciu roka. V Teatro Tatro nastudovany
Zdzracny divadelny automat ziskal Zlatd medailu
na Kultdrnej olympiade po¢as ZOH Vancouver 2010
v Kanade a 3. miesto na festivale Bez hranic/Bez
granic 2015 v Ceskom TeSine. Produkcia Majster
a Margaréta ziskala GRAND PRIX na festivale Spot-
kania 2015 v Toruni, Cenu Naddcie Tatra banky za
umenie v r. 2015, dve ceny na festivale Nova drama
2015 a tri nominacie na cenu Dosky 2015.

« Visegrad Fund

(@]

~J



nedela / 25.9. 2016, 21:15 - 23:30,
Staré divadlo Karola Spisaka v Nitre /
- Tatra

VEREJNA DEBATA: OOR
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Ako po schodikoch vystupujeme ostatné 4 roky v témach
verejnych debat na Divadelnej Nitre k tej tohtorocnej. Niezeby
sme predtym pocas festivalu nediskutovali o délezitych
spolocensko-politickych ¢i kultdrno-politickych otazkach.
Av3ak s nastupom konceptudlneho charakteru festivalu
sme vytvorili samostatny vecerny format, v ktorom sa
s odbornikmi z réznych oblasti pred publikom divadelnej
saly rozpravame na tému festivalu. K debatdm pozyvame
nielen Gcastnikov festivalu, ale aj verejnost,, ktord si méze
miesto v hladisku rezervovat' online.

Tak sme v roku 2013, ked' trojrocny projekt Paralelné Zivo-
ty - 20. storocie ocami tajnej policie vyvrcholil uvedenim
Siestich novych koprodukénych inscenacii, diskutovali pod
moderatorskou taktovkou Michala Havrana na tému Naco
pamdt?. O rok neskor, pri téme festivalu Naco umenie?,
sme sa pod vedenim Stefana Hriba zamyslali nad dlohou
a postavenim umenia a kultdry v sdcasnej spolocnos-
ti a najma na Slovensku. V roku 2015 sme anticipovali
ndastup najvacsej témy Eurdpy podtitulom festivalu Em-
patia - zdielat’ a ddvat, pricom sme na verejnu debatu
pozvali odbornikov na tematické oblasti Vojna, Chudoba,
Imigracia, Bezdomovectvo, Genocida, aby s nami zdielali
svoje nazory a predstavy, ale aj asociovanych hosti, ktori
doloZili schopnost’ ddvat’v oblastiach - postavenie mensin,
utecenecka kriza, ochrana Zivotného prostredia a darcovstvo
krvi. Moderoval Bohdan Smieska.

25. rocnik Divadelnej Nitry, festivalu, ktory uz Stvrt'storocie
programovo prezentuje eurépske umenie, a to nielen scénic-
ké, ale aj film, hudbu, literatiru a vytvarné umenie, dostal
priznacny podtitul Oda na radost? (minulost' - pritomnost’
- buddcnost). A tak sa v intencidch otaznika pridaného
za nazov eurdpskej hymny budeme pocas Verejnej debaty
(rovnako ako prostrednictvom inscendcii hlavného programu
a umeleckych diel a akcii sprievodného programu) pytat":

Kol'’ko dovodov na radost’ dnes poskytuje Eurépa?
Svojim obcanom, svetu...

Je schopna vyrovnat’ sa s dedié¢stvom minulosti?
Ako prijima vyzvy sucasnosti? A aka je budicnost’
Eurdpy?

Tri otdzky polozené trom hostom debaty. Divadelna Nitra
2016 predsa kladie otazky. Pocas debaty sa budeme snazit’
prepojit minulost’ so st¢asnostou a nazriet' do buddcnosti.
Dotkneme sa aktualnych problémov Eurdpy, ale aj jej his-
torickych zakladov a jej ulohy v modernom svete.
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Tri osobnosti - politicky analytik, politolog a filozof - sa
s nami podelia o svoje nazory a predstavy. Budeme sa roz-
pravat’ o charaktere a stave si¢asnej spolocnosti a o jej mo-
ralke. O narodnej identite, ale aj o nacionalizme. O poslani
a postaveni elit, ale aj o populizme politickych reprezentacii.
0 strete kultdr, nabozenskych doktrin i politickych ambicii
Vychodu a Zadpadu. O naraste extrémizmu a spolocenskej
zodpovednosti jednotlivca. Budeme sa snazit' pomenovat’
hodnoty, ktoré sd najvacsou devizou Eurdpy.

Zmyslom Medzinarodného festivalu Divadelnd Nitra 2016
je klast' otdzky, ale predovsetkym hladat hodnoty. Je totiz
Uplne zdsadné udrZiavat’ permanentny dialog o eurdpskych
hodnotach a ich trvanlivosti. Pocas festivalu chceme tento
dialég viest' nielen v podobe tém, ktoré prindsaji ume-
lecké diela, ale aj pocas diskusii s odbornikmi a obcanmi
v mnohych podobach.

Difame, Ze navitevnikom Verejnej debaty prinesieme radost.
Radost’ z poznania, stretavania sa a komunikdcie na témy,
ktoré nds zaujimaju aj trapia.

Hostia Verejnej debaty Medzinarodného festivalu
Divadelna Nitra 2016:

Pavol Demes, nezavisly zahrani¢nopoliticky analytik, akti-
vista, autor a fotograf. Stal pri zrode mimovladneho sektora
na Slovensku a bol i ministrom medzinarodnych vztahov
SR a poradcom prezidenta Michala Kovaca. V-sti¢asnosti-je
externym analytikom americkej MVO German Marshall Fund
a ¢lenom spravnej rady European Endowment for Democracy
so sidlom v Bruseli. V ramci internetovej televizie tablet.
tv Slovenskej tlacovej agentdry md dve relacie venované
medzindrodnym vztahom.

Grigorij Meseznikov, politolog. Je absolventom Filozofickej
fakulty Moskovskej Statnej univerzity (MGU). V rokoch 1983
- 1993 pdsobil na Univerzite Komenského v Bratislave,
v rokoch 1993 - 1997 pracoval v Politologickom kabinete
Slovenskej akadémie vied. Je spoluzakladatelom Institdatu
pre verejné otazky (IVO), v ktorom od jana 1997 pracuje.
0d februdra 1999 je prezidentom IVO.

Peter Kondrla, filozof. VyStudoval teolégiu a filozofiu
na Filozofickej fakulte UK v Bratislave. Dizertacnd pracu
z filozofie obhdjil na UKF v Nitre na tému Historické typy
filozofie hodnét. Titul docent ziskal za pracu Hodnoty
a postmoderna na UKF v Nitre. Od roku

2006 vedie Katedru nabozenskych stadii na FF UKF. Ve-
nuje sa interpretdcii hodndt a moznostiam ich vyjadrenia
v jazyku metafyziky, pricom sa pohybuje v kontexte po-
stmoderného myslenia.

Debatu uvedie a Facilituje:

Darina Karova, dramaturgicka a kultdrna manazérka. Vy-
Studovala divadelnt vedu na Vysokej skole muzickych umeni
v Bratislave. V rokoch 1975 - 1994 pracovala ako interna
dramaturgicka v Divadle Andreja Bagara v Nitre, neskor sa
zatala venovat' aj kultdrnej politike, zacas bola generalnou
riaditelkou sekcie umenia na Ministerstve kultary. V roku
1992 zalozila Medzindrodny festival Divadelnd Nitra pod
hlavickou nestatnej neziskovej organizacie a odvtedy je jeho
umeleckou a vykonnou riaditelkou.



The themes of the last four years of public debates at
Divadelna Nitra served as stepping stones to the current
edition. Not that we hadn’t touched upon pressing socio-
political or cultural and political issues before. Yet with
the onset of the conceptual character of the Festival we
developed an autonomous evening format that enables
us to speak in front of an audience in theatre auditorium
with specialists from a range of disciplines to explore the
Festival theme. We invite to the debates both the Festival
participants, as well as members of the public that can
reserve theirs seats online.

In 2013, when a three-year long project Parallel Lives - 20"
Century Through the Eyes of Secret Police culminated with
the presentation of six new coproduction plays, we engaged
in the topic Why memory? led by the host Michal Havran.
The following year, touching upon the leitmotif Art, What
for? we contemplated, led by the host Stefan Hrib, the role
and status of art and culture in contemporary society and,
particularly, in Slovakia. In 2015 we anticipated the onset
of Europe’s major theme, with the Festival subtitle Empathy
- sharing and giving. We invited to the public debate
specialists on the topics of War, Poverty, Immigration.
Homelessness, Genocide to share with us their views and
visions, as well as associated guests who proved their
ability to give in the fields of the position of minorities,
refugee crisis, environmental protection and giving blood.
The discussion was hosted by Bohdan Smieska.

has, for the quarter of the century, been systemati
presenting European art, not merely scenic, but also
music, literature and fine arts - was given the characteri
subtitle Ode to Joy? (past - present - future). And th
within the intentions question mark after the
European anthem, we
(similarly to posing q
within the main prog

uction
es and

How many reasons
To her peoples, to the world ...? Is she able to come
to terms with the legacy of her past? How does she
face the challenges of the present? And what is indeed
the future of Europe?

Three questions to be presented to three discussion guest
Well, Divadelna Nitra 2016 poses the questions. During th
debate we will attempt to link the past and present, an
to peek into the future.

We shall touch upon the current issues faced by Europe, as
well as her historical foundations and her role in modern
world.

Three influential figures - a political analyst, political
scientist and philosopher - will share with us their views
and visions. We shall discuss the nature and state of
contemporary society and its morals. We will address
national identity, as well as nationalism; the position of
élites, but also populism among political representatives; the
clash of cultures, religious doctrines and political ambitions
of the East and West; the rise of extremism and social
responsibility of individual. And we shall try to identify
the values that are Europe’s the most valuable currency.

The point of the International Festival Divadelnd Nitra
2016 is to raise questions, but, first and foremost, to
seek values. For it is absolutely fundamental to retain
a permanent dialogue about European values and their
sustainability. We intend to keep the dialogue during the
Festival live not only through the themes raised by the art
pieces, but also during the wide range of discussions with
specialists and the public.

We trust that the forthcoming Public Debate brings joy
to the members of the audience. The joy of knowledge,
encounters and communication about the themes that
interest, as well as trouble them. ™

Guests at the Public debate of the International
Theatre Festival Divadelna Nitra 2016:

Pavol Demes, well-known Slovak specialist in international
relations and civil society, author and photographer. After
democratic changes in 1989 Mr Demes played an important
role in establishing non-profit sector and also served for
several years in Slovak government as Minister of Foreign
Affairs and adviser to the President Michal Kovac. Now he
is non-resident senior fellow with the German Marshall
Fund of the U.S. and board member of the Brussels-
based European Endowment for Democracy. He has his
wn programme on the Internet tablet.tv of the Slovak
Press A

Academy of Sciences. He is ¢o=founder of the Institute for

P Vi T ne 1997,
ce 1999.

ith the topic Historical Types of the
Philosophy of Values he Constantine the Philosopher
iversi i . e he wa i
the Post-Modern. Si

n of values and possibi
etaphysics, whi

Debate host:

Darina Karova, dramaturge and| cultur
Ms Karova studied theatre science at the
Performing Arts inyBratisla
she was dramaturg eA
Later she engaged in cultural policy and served, for some
time, as Director General of the Arts Section at the Slovak
Ministry of Culture. In 1992 she founded the International
Theatre Festival Divadelna Nitra as non-governmental non-
profit organisation and has been is Artistic and Executive
Director since.




VADTREATRE CRITICS RESIDENCY 2016

V4@Theatre Critics Residency 2016 je tvoriva pla-
tforma pre dvanast’ mladych divadelnych kritikov zo
siedmich krajin, ktori sa pod vedenim medzinarodne
uzndvaného teatroléga Patricea Pavisa (Francdzsko)
zdcastnia podujati 25. ro¢nika festivalu Divadelna
Nitra. U¢astnici navstivia v3etky inscendcie hlavného
programu a vybrané predstavenia sprievodného
programu. Pocas Siestich dni budi pracovat’ s P.
Pavisom, ktory bude ich mentorom, prostrednikom
a pomocnikom.

Ulohou Ucastnikov bude pripravit' si prezentdciu
0 sUcasnej situdcii na divadelnej scéne vo svojej
krajine, napisat’ minimalne tri prace formou recen-
zii / &lankov o inscendcidch & programe Divadelnej
Nitry, pripadne formou rozhovorov s umelcami, ktori
sa na festivale predstavia. Prace budu zverejnené na
podstranke V4@Theatre na www.nitrafest.sk a na
Facebooku Divadelnej Nitry.

Uastnici budd zaroveri navitevovat’ verejné disku-
sie (Ranajky s..., Verejnd debata: Oda na radost?
minulost’ - pritomnost’ - buddcnost), kazdy def
budd pracovat’ s Patriceom. Pavisom, diskutovat
a reflektovat’ inscendcie, ktoré videli.

V4@Theatre Critics Residency 2016 is a creative
hub for twelve young theatre critics from seven
countries who will, under the leadership of inter-
nationally acclaimed theatre theorist Patrice Pavis
(France), attend the 25™ edition of the Divadelna
Nitra Festival.

Participants will follow all performances of the main
programme and selected performances of the ac-
companying programme. For 6 days, they will work
together with Mr Pavis as their mentor, mediator
and facilitator.

Participants will be tasked to prepare and make
a presentation about the current situation in
performing arts scene in their country (topics will
be announced in advance by Mr Pavis and Divadelna
Nitra), to write at least three articles which can take
the form of reviews / articles about the Divadelnd
Nitra performances and programme or interviews
with artists presented at the Festival. These papers
will be published at the V4@Theatre website on www.
nitrafest.sk and Divadelna Nitra Facebook.

They will attend and participate in public talks (The
Breakfast with..., Public Debate: Ode to Joy? past -
present - future) and each day they will work with
Mr Pavis, discussing and reflecting on the produc-

tions they have seen.
fond
. u na podporu —ak
« Visegrad Fund o umenia | —

° Projekt z verejnych zdrojov podporil

Fond na podporu umenia

3o |

‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘

DIVADELNY USTAV
B R A

castnici / participants: Rusanda Curca (MD),
Marta Kacwin-Duman (PL), Barbora Etlikova
(CZ),Kristof Farkas (HU), Iryna Golizdra (UA),
Judit Katalin Hollés (HU), Kamila tapicka (PL),
Martin Machacek (CZ), Alzbeta Rusnakova (SK)
Viktoria Shvydko (UA), Dominika Siroka (SK),
Katsiaryna Yaromina (BY)

nahradnici / substitutes: Petra Bruzlova (CZ),
Stanistaw Godlewski (PL), Hanna Kozakova (BY),
Andrei Mamaliga (MD), Oleksandra Yatsyna (UA)

Hlavny organizator / Main Organizer:
Asociacia Divadelna Nitra /
Association Divadelna Nitra

Partneri / Partners: 3

Institut uméni - Divadelni dstav, Ceska republi-
ka / Arts and Theatre Institute, Czech Republic
@ Divadelny ustav Zbigniewa Raszewského,
Pol'sko / Zbigniew Raszewski Theatre Institu-
te, Poland @ Trafé - Dom sucasného umenia,
Mad'arsko / Trafd - House of Contemporary
Arts, Hungary @ Divadelny ustav, Bratislava,
Slovensko / Theatre Institute, Bratislava, Slo-
vakia @ Vychodoeurépska platforma scénickych
umeni, Pol'sko / East European Performing Arts
Platform, Poland

Patrice Pavis, Franclizsko (mentor projektu) -
predndsal Divadelné stddie na PariZskej univerzite
(1976 - 2007). V sdcasnosti pésobi ako profesor na
Fakulte umeni na Kentskej univerzite v Canterbury.
Je autorom slovnika Dictionaire du Thédtre, 1987
(v slovenskom preklade Divadelng slovnik, 2004)
a viacerych publikacii z oblasti semiotiky a analyzy
divadelnych predstaveni. Vo svojej tvorbe sa venoval
aj sucasnym francdizskym dramatikom a si€asnému
divadlu (medzi jeho neskorSie publikdcie patria: La
mise en scéne contemporaine: origines, tendances,
perspectives, 2007 a Dictionnaire de la performance
et du thédtre contemporain, 2014)

Patrice Pavis, France (Residency Mentor) - A for-
mer lecturer of Theatre Studies at the University of
Paris (1976 - 2007), he currently works as a pro-
fessor at the School of Arts at the University of
Kent in Canterbury. He has published a dictionary
of theatre Dictionaire du Théatre, 1987, and several
books on semiotics, performance analysis, contem-
porary French dramatists, and contemporary theatre
(most recent book publications include: La mise en
scene contemporaine, 2007 and Dictionnaire de la
performance et du thédtre contemporain, 2014).

East European
Performing Arts
Platform

T DL



. tlzba zivé po
Medzinarodny fest |vc.L

Divadelna Nitra 1992 - 20156
Dasire Alive for Beauty... /
International Theatre Festival

Divadelna Nitra 1992 - 2015

nedela / Sunday 25. 8. 2016, 17:00 - 17:45,
DAB - Meeting Point

uvedenie jubilejnej publikacie, ktord vydala
Asocidcia Divadelna Nitra a Divadelny Gstav,
Bratislava, prezentacia a ¢itanie vybranych
pasazi za Ucasti tvorcov

launch of the jubilee publication produced
by Association Divadelnd Nitra and
Theatre Institute, Bratislava, presentation
and selected readin

stival sprevadzali na jeho ceste.
» odbornd Stadia teatrologicky Sone
» 35 odpovedi osobnosti sicasného
» rozhovor s riaditelkou festivalu
» fakty a €isla o festivalovych r

pre publikaciu,

Bilingual publication
about the theatre and individual§ who have accompanied this unj
» an academic stud theatrolggist Soria va,

» 35 answers by personalities/6f the contemp theatre wri
» an intervie al director Darina Ka

» facts and figures on vafious editions of the festival,
» photos from produckions and press photos.

festival so far.

specially for publication

. fond
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hlavny partner projektu



piatok / Friday 23. 9. 2016, 9:30 - 11:07
PRIBEH LESA / SEASONS

Franclzsko / France, 2015, 97

rézia / directed by Jacques Perrin,
Jacques Cluzaud

Po dchvatnych dokumentoch Mikrokozmos, Vtaci

svet a Ocedny prichddza Jacques Perrin a Jacques
Cluzaud s Pribehom lesa - ndm dobre znameho lesa,
ktory mame za humnami, a ktory pulzuje prekvapivo
bohatym Zivotom. Tvorcovia filmovali Styri roky tou
najmodernejSou technikou na desiatkach miest po
celej Eurdpe, dokonca Zili v lese s divokymi zviera-
tami, a tak dokdzu autenticky prerozprdvat' pribeh
lesa od doby ladovej aZ po sicasnost’ a zachytit’
vzrusujuci kolobeh Zivota v fiom.

After their captivating documentaries Microcosm,
Winged Migration and Oceans, Jacques Perrin and
Jacques Cluzaud arrive with Seasons. A story of
forest that is well known to us, just on our back-
yard, living its own vibrant life. The film-makers
spent four years working with the state-of-the-art
equipment in dozens of places across Europe, having
even lived in the woods with wild animals. Hence
they are able to tell an authentic story of a forest
since the Ice Age until today, and to capture its
exhilarating life cycle.

piatok / Friday 23. 9. 2016, 13:00 - 14:10
ZEM, KTORA HI'ADA SVOJE NEBO / WHEN
LAND IS LOOKING FOR ITS HEAVEN
Slovensko / Slovakia, 2016, 70°

rézia / directed by Erik Praus

Pribeh jednej horehronskej obce podany prostred-
nictvom osudov jej obyvatelov. Film je reflexiou so-
cidlnej a ekonomickej reality sticasného Slovenska,
je o hladani zmyslu bytia ¢ vztahu k svojej zemi,
ku svojim korefiom. Prausov film nastoj¢ivym ape-
lovanim na socidlnu realitu postva prvky tradiéného
sposobu Zivota €oraz blizsie k témam celospolocen-
skym. Je to esej o €loveku, ktory sa zas a znova pusta
do boja o pravy zmysel bytia.

A story of a village in the region of Upper Hron nar-
rated through the destinies of its inhabitants. The
film is a reflection of social and economic reality of
contemporary Slovakia, a tale of the search for the
meaning of being, or relationship to one’s country
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and roots. The film by Praus is a pressing appeal
about the social reality that incorporates the ele-
ments of traditional lifestyle to society-wide themes.
It is an essay about man who repeatedly engages in
the struggle for genuine sense of being.

sobota / Saturday 24. 9. 2016, 13:00 - 14:47
SAULOV SYN / SON OF SAUL
Madarsko / Hungary, 2015, 107
rézia / directed by Laszlé Nemes
vstupné / admission 3 €

Pribeh sa odohrava vo vyhladzovacom tabore
v Osviencime. Hovori o Saulovi Auslanderovi, madar-
skom Zidovi a prislusnikovi tzv. Sonderkommanda,
ktorého clenovia boli od ostatnych osvienc¢imskych
vaziov spravidla izolovani a mali na starosti tie
najstradnejsie prace. Saul chce uprostred masinérie
priemyselného vyvrazdovania déstojne pochovat
svojho nevlastného syna. Film pripomina az ,ume-
lecky horor” a prvykrat v dejinach kinematografie
ukazuje Osviencim ako chaotickd a popritom bez-
chybn tovaren na smrt, ktorej chod musia udrziavat
sami vazni.

Set in Auschwitz, the film tells the story of Saul
Auslander, Hungarian Jew and member of the
Sonderkommando that was regularly isolated from
the other inmates and was responsible for the most
horrid works. Amidst the machinery of industri-
al extermination Saul wishes to give his stepson
a dignified burial. The film resembles “arty horror”
and, for the first time in film-making, it portrays
Auschwitz as a chaotic, yet impeccable death factory
the operation of which has to be secured by the
inmates themselves.
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nedela / Sunday 25. 9. 2016, 13:00 - 14:50

A JE TU ZAS / LOOK WHO'S BACK

Nemecko / Germany, 2015, 110°

rézia / directed by David Wnendt

Takmer sedemdesiat rokov po neslavnom konci sa
Adolf Hitler prekvapene prebddza v dne$nom Berline
a nepotesi sa - vojna sa skoncila porazkou, jeho
politickd strana neexistuje a chyba mu aj milovana
Eva Braunova. Berlin je plny cudzincov a v Nemecku
vladne Zena - akdasi Angela Merkelova. Hitler nadva-
zuje kontakt s obyvatel'mi dnesného Berlina a vdaka
televizii zatne novu kariéru ako komik. Svoje nazory
vsak rozhodne nemeni, takZze jeho vystdpenia sd



politicky vel'mi nekorektné. Na cestach po Nemec-
ku sa stretava s mnohymi l'udmi a niektorych jeho
nazory na dnesnu situaciu nesokujd, skor naopak.
Fihrer zacina mat' iné ambicie, nez len byt zabav-
nym kritikom...

Nearly seventy years after his inglorious end, Adolf
Hitler wakes up surprised in contemporary Berlin
not to be too pleased: the war ended with his de-
feat, his political party no longer exists and he also
misses his beloved Eva. Berlin is full of foreigners
and Germany is run by woman - an Angela Merkel.
Hitler establishes contact with the inhabitants of the
present-day Berlin and, benefiting from television,
launches a career of a comedian. Yet in no way does
he change his views, what makes his performances
politically incorrect. On tours through Germany he
meets many people. The views of some don’t shock
him - quite on the contrary. The Fiihrer begins to
develop ambitions different than merely being an
entertaining critic...

pondelok / Monday 26. 9. 2016, 13:00 - 14:37
MUSTANG / MUSTANG

Franctzsko / France, 2015, 97 PROJEKT 2016
rézia / directed by Deniz Gamze Ergiiven

Dedina na severe Turecka, zaciatok leta. Lale a jej
Styri dospievajlce sestry sa cestou zo Skoly hraju
s miestnymi chlapcami. Po dedine sa rozsiri sprava
o domnelych nemravnostiach a nevinnd hra ¢oskoro
prerastie v $kandal s ne¢akanymi ndsledkami. Tra-
di¢ne zmyslajuca babicka a stryko menia ich domov
na vazenie, Skolu nahradzaju lekcie domdcich prac
a varenia. Rodina im dohaduje Zenichov. P&t sestier
spojenych tdzbou po slobode sa rozhodne Gtlaku
vzopriet’ a rozbit' okovy konzervativnej spolognosti,
ktord ich zvézuje.

A village in northern Turkey, the dawn of summer.
On their way to school Lale and her four teenage
sisters play with the local boys. News about their
alleged immoral conduct spreads through the village.
The innocent play soon turns into a scandal with
unforeseen consequences. Traditional grandmother
and uncle change the girls’ home into a jail, replac-
ing school with lessons on housework and cooking.
The family is matchmaking them with grooms. The
five sisters joined by the longing for freedom decide
to stand up to the oppression and break the chains
of the conservative society that ties them.

utorok / Tuesday 27. 9. 2016, 13:00 - 14:46

V LUCOCH SLNKA / UNDER THE SUN

Rusko, Cesko, Nemecko, Severnd Kérea, Loty3sko /
Russia, Czech Republic, Germany, North Korea,
Latvia, 2015, 106°

rézia / directed by Vitalij Manskij
Severokorejské dievCa Zin-mi sa pripravuje na oslavy
vyrotia vodcu Kim Cong-ila. Uzndvany rusky doku-
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mentarista Vitalij Manskij dostava povolenie sledo-
vat’ cell jej rodinu. Moéze vsak filmovat' iba podla
pripraveného scendra, aby ni¢ nenarusilo obrazok
Zivota spokojného ludu. Napriek tomu je snimka
Uplnym opakom propagandy. Dokumentaristi totiz
nechali bezat' kameru aj vo chvilach, ked’ boli scény
vopred aranZované severokorejskymi ,rezisérmi*,
alebo ju namierili na usvedcujice detaily, ktoré
majstrom manipuldcie unikli. Zabery, ktoré nemali
nikdy vznikndt, umne vlozili do pribehu o zdanlivo
Stastnom Zivote v novodobej potemkinovskej dedine.
North Korean girl Zin-mi is preparing for the celebra-
tions of an anniversary of the leader Kim Chong-ila.
The lauded Russian documentary film-maker Vitaly
Mansky is given a permission to observe Zin-mi'’s en-
tire family. Yet he is only allowed to film according to
the given script so that nothing distorts the image
of life of the contented peoples. Still, the piece is in
stark contrast to propaganda: the film-makers let
their camera run even at the points when the scene
had been arranged by the North Korean “directors”,
or when their turned the lens to details of incrimi-
nating evidence that was missed by the masters of
manipulation. The shots that were never to emerge
are cleverly inserted into the story of the apparently
happy life in the contemporary “Potemkin” village.

streda / \Wednesday 28. 9. 2016, 13:00 - 14:44
SPOJENE STATY LASKY /
UNITED STATES OF LOVE PROJEKT @ 2016
Pol'sko, Svédsko / Poland, Sweden,
2016, 104

rézia / directed by Tomasz Wasilewski
Zactiatok 90. rokov priniesol zasadné spolocenské
zmeny a rad novych moznosti. Uvedomuju si to aj
Styri hrdinky rézneho veku tdZiace po naplneni ich
Zivotov. Snimke jedného z najvyraznejsich pol'skych
tvorcov st¢asnosti dominujd momenty spalujucej,
bolestnej tuzby po laske a intimite, ktoré skvelo za-
chytila precizna kamera Olega Mutua.

The early 1990s have brought to Poland fundamen-
tal societal changes and a range of new opportu-
nities. The four female characters of different age
longing to fulfil their lives are also aware of this.
The piece by one of the most remarkable contem-
porary Polish directors is dominated by instants of
burning, aching desire for love and intimacy that is
perfectly captured by the accurate cinematography
of Oleg Mutu.
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darujem ti
tulipan
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Vkladom projektu Darujem ti tulipan do 25. roénika
Medzinarodného festivalu Divadelna Nitra je zapoje-
nie rodin utecencov z Iraku a ich novootvoreného Ko-
munitného centra na nitrianskom Palanku do aktivit
festivalu. Ved’ prave Nitra sa tento rok stala novgm
domovom rodin asyrskych krest'anov.

V novootvorenom Komunitnom centre asyrskych krestanov
na nitrianskom Palanku, o ktorého vznik a realizaciu sa
pod hlavickou OZ Pokoj a dobro vyznamnou mierou zasli-
Zila veddca projektu Darujem ti tulipdn akad. soch. Elena
Kérovd, sa 23. septembra 2016 zacne v rdmci Divadelnej
Nitry 2016 celodenny workshop Tulipan pre deti z Iraku.
Irackeé deti v integrdcii so zrakovo postihnutymi a vidiacimi
detmi budl na celodennom workshope spolo¢ne malo-
vat, tancovat, bubnovat’ a mamy asyrskych krestanov im
pripravia pohostenie. Deti si vypocujd prednasku troch
nevidiacich dievéatiek o ich tvorivych Uspechoch, zaziju
Ziva festivalovi atmosféru - navstivia festivalové pred-
stavenie Cirkus Charms v Sapité na festivalovom namesti
a interaktivny objekt empathy BLACK BOX.

Po dspesnej premiére na Divadelnej Nitre 2015 a reinstala-
cii v centre Bratislavy v juni tohto roku sa empathy BLACK
BOX opét vracia do Nitry na festival. Projekt Darujem ti
tulipan predstavi na Svatoplukovom namesti interaktivny
objekt pre vidiacich o svete nevidiacich. Vstup ,do Ciernej
Skatule* a priprava ranajok v Uplnej tme je pre kazdého
navstevnika BLAC BOXu silnym zazitkom. Sacasne i G€in-
nou informaciou o svete nevidiacich: pisaci stroj pre ne-
vidiacich, zéklady Braillovho pisma, hladinomer, chddza
s bielou palickou...

N
koncepcia a vedenie aktivit: Elena Karova,

bubnovanie vedie: Thierry Ebam

zucastnené subjekty:

Z5| pre slabozrakych a nevidiacich, Bratislava
Z5 kniezata Pribinu,

ZS sv. Marka a dalSie $koly, Nitra

0Z Pokoj a dobro, Nitra
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ATulip for You project - this

year for the refugees

The input of the project A Tulip for You into the 25
edition of the International Festival Divadelna Nitra
is the engagement of refugee families from Iraq and
their newly established Community Centre at Paldnok
in Nitra in Festival activities. For it was Nitra that
became the new home to the families of Assyrian
Christians this year.

The newly established Community Centre of Assyrian
Christians at Palanok in Nitra is the venue where, on 23
September, begins the day-long workshop A Tulip for the
Children of Iraq held within the framework of Divadelna
Nitra 2016. The Community Centre was founded and op-
erates under the auspices of civic association Peace and
Good, with major contribution by the leader of the A Tulip
for You project, the sculptor Elena Karova.

Iraqi children in integration with those with visual impair-
ments will engage in the day-long workshop by painting,
dancing, drumming. Mums of the small Assyrian Christians
will prepare refreshments. The children will hear a talk by
three blind girls about their artistic success. They will also
experience the Festival atmosphere by visiting a perfor-
mance Circus Charms in the tent, and the interactive object
empathy BLACK BOX on the Festival square.

Following its successful premiére at 2015 Divadelna Nitra
and its re-instalment in the Bratislava city centre in June
2016, the empathy BLACK BOX is returning to Nitra
for the Festival. A Tulip for You project will introduce at
Svatopluk Square the interactive object for the seeings
about the unseeings. Entering the “black box” and fixing
breakfast in total darkness is a powerful experience for
every visitor. At the same time, it effectively conveys infor-
mation about the world of the blind: typing machine for
the blind, the foundations of Braille alphabet, level meter,
walking with the white stick...

5
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Concept and management: Elena Karova,
drumming led by: Thierry Ebam

Participating institutions:

Integrated Elementary School

for the Blind and Visually Impaired in Bratislava
Prince Pribina Elementary School,

St. Marc Elementary School and other schools in Nitra
Peace and Good civic association, Nitra



pondelok 7 726.9.2016,9:30 = 1045,
Stare dwadIo Karola Splsaka v Nntre % Tatra/

FystoART Praha CESKA REPUBLIKA/

VA4 REF

9.2 595 v %
MEDZI NAMI/ A6 15

autor a rézial 4 7 e
Hana Strejckova
dramaturgia/ 72
scena a kostymy/ 7 1
Hana Strejckova, Mananna Stranska
choreografia /o

Veronika Kamanova 8ra Ondrasikova
hudba 7 770517, Hearn Gadbois (USA),

DJ Buldog, Kuba Palys (PL)

videoart: v spolupraci’s /17 co-opeiaion with
3dsense, Michaela Rezova

svetlo/ izt Pavel Kotlik’/ I non

acinkuja / cz%r Anezka Berankova, Vendula
Burger, 'Hana Strejckova, Andrea Vykysala,
Martin Salanda
Koprodukcia /71
~divadlo pro tanec
partneri’/ narners
Voila, Villa’Andy

S finan¢nou podporou/
kultary CR/ Mimisiry o i
Hlavné mesto Praha /' Nadaua
Zivot umelca / Japan
Foundation & Japan Fest 20’I5 Dlvadelm astay,

,,,,,,,,,,

77, Tanec Praha / PONEC
Jan Svitlik = tanecné studio

Mlmsterstvo

« Visegrad Fund

MINISTERSTVO
KULTURY

Coje to domov? A aké to je - byt doma? Co si deti myslia
o domove? Je domov dom alebo paneldk? Je to miesto,
[udia alebo vlast? Méze byt domov vo vndtri nas?
Autorska interaktivna tane¢no-pohybova a vizualna
inscendcia so Zivou hudbou pre deti, ich rodicov
a dospelych, ktori sa chct asponi na chvil'u vratit' do
detstva. Na principe detskych hier, kresieb a skla-
datiek z papiera predstavuje svet detskej fantazie,
prinasa radost' z hry a tvorivosti a zddéraziuje vyz-
nam domova. Detsky hravd, neznd, snova inscena-
cia rozvija pribeh mnohych deti a dospelych, mozny
kdekol'vek na Zemi. Odraza detsky pohlad na svet
a konfrontuje ho s pohladom dospelého - najprv sme
vietci detmi a nasim domovom je rodina.
Umelecko-pedagogicky projekt so socidlnym presa-
hom vznikd v Gzkej spolupraci s detmi, odbornik-
mi a profesionalnymi umelcami z Ceskej republiky,
Japonska, Slovenska, Pol'ska, Norska a Jordanska.
Po predstaveni sa uskutocni dielfia pre deti.
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Svatoplukovo ndmestie, pesia zona, Kupecka ul. /
e umenie vo verejnom priestore e podujatia z ob-

lasti sucasného divadla, tanca, hudby, vytvarného
umenia @ workshopy, dielne, hry e

- Festival detom

piatok / Friday 23..9.:2016, 900 15 00

Svatoplukovo namestle/ vatenik

TULIPAN PRE DETI Z IRAKU /

RUTHE CHILDREN EROMY \\\\
mtegracny tvorcvy workshop pre deti-asyrskych
krestanoy, zrakovo postihnuté a vidiace deti,
predndska troch nevidiacich dievcatiek aj 0 svojich
medzmarodnych tvonvych uspechoch bubnovacka

Uit §\\\
AN

RIS

\;edénle/ Elena Karova & Thierry Ebam

piatok / 23.9. 2016, 14.00 - 20.00, An-
tikvariat s Libressom pod Vrskom, Kupecka ul. /

KNIHKUPECKA /

Projekt, ktory na jeden der zmeni Kupecki ulicu
v Nitre na Knihkupeckd ulicu pIna knih, nepre-
trZitej poézie, prozy, autorskych ¢itani a hudby.
Z knih bud Citat’ a poéziu aj prozu prednd-_
at’ Ziaci Literarno-dramatického odboru ZUS

J. Rosinského v Nitre.

piatok / 23.9. 2016, 16.45 - 17.45,
Antikvaridt s Libressom pod V¢skom, Kupecka ul. /

KNiIHKUPECKA /

Lubo Burgr and Pjoni hraja pesnicky legendarnej
slovenskej alternativnej skupiny Ali ibn Rachid

KED NIE MY, KTO? KED NIE TERAZ, KEDY? /

23.9. 2016, 17.30 - 18.00,

piatok /
Svétoplukovo namestie /

KED NIE MY, KTO? KED NIE TERAZ,
KEDY? /

Anetta Mona Chisa & Lucia Tkacova, Zivé susosie
pouliéného sprievodu protestujicich zamrznuté
v Case a priestore. V rdmci vystavy Newrope.

23.9. 2016, 18.00 - 18.30, sobota /
24.9. 2016, 16.30 - 16.50, Svatoplukovo
ndmestie / , sobota /

24. 9. 2016, Ndkupno-zabavné centrum MLYNY /

piatok /

7

Zakladna umelecka skola J. Rosinského /

sobota / Saturday 2492016, 10.00 = 11.00,
Antnkvanat S leressom pod Vrskom/

RRRBROKSE AR AR AN
CI-TA-ME ROZPRAVKY EURO Y/
READSNE RAIRYTALES R EURORE

¢ita /A read by lvan Gontko

sobota / 24. 9. 2016, 12.00 - 17.00,
Svatoplukovo ndmestie /

nedela / 25.9. 2016, 12.00 - 17.00,

EMPATHY BLACK BOX
interaktivny objekt pre vidiacich o nevidiacich /

EMPATHY BLACK BOX



SAMUEL KSINAN

sobota / 24.9. 2016, 14.30 - 15.15,
pred Ponitrianskym muzeom /

SAMUEL KSINAN
koncert pesnickara z Nitry - akusticky folk
ovplyvneny bluesom a dalimi zanrami

sobota /A Saturday 24.9. 2016 15 00 18 00,
Svatoplukovo namestle AN RSY

ZONA RADOSTI / 2 \:\\:\ SN Q

MC Klokancek, KOS v Nitre, Staré dlvadlo Karola
Spisaka v Nitre, Verklikdr lvan Gontko, Duvadelne
dobroty, Petivo od Penamu /

Tradicne Festivalové rodinné popoludnie plné
tvorivych dielni, hier, sutazi a dobrot.

24.9. 2016, 15.00 - 18.00,
25.9. 2016, 15.00 - 18.00, Sva-

sobota /
nedela /
toplukovo namestie /

ZIVE SOCHY EUROPY /

Literarno-dramaticky a Vytvarny odbor ZUS J.
Rosinského v Nitre

Priblizne 20 Zivych Stylizovanych sdch a susosi
predstavujdcich zndme aj menej zname osobnosti
z histérie, vedy, umenia a kultdry eurépskych
krajin. Kazda socha po vhodeni mince prednesie
monolog z tvorby osobnosti, ktord predstavuje,
zarovefi o nej prindsa informacie.

sobota / Saturday 24.9 2016 16. 50 17.30,
Svatoplukovo namestue A
Tradlcne babkove dsvadlo Ty)atr/ N

DON SAJN ALEBO MARNOTRATNY SYN /
DONI SHANNORIRRODIGARSON

[Bébkové divadlo o zvodcovi zien Donovi- Juanovi.
Spanielsky pribeh pochddza z 2. polovice 14 sto=
rocia a stal sa predlohou mnohych neskorsich di=
vadelnych verzii: = pre komédiu dell'arte, Moliérovu
drdmu alebo slavnu Mozartovu operu. Postupne sa
stal sucastou kmenoveho repertoaru kazdej bab-
karskej dynastie. Pribeh o marnotratnom hries=
nikovi, ktory: bol nakoniec potrestany, hravali aj
tradicni babkari na Slovensku pod nazvom Don
Sajn alebo Marnotratny syn. Hra je venovana
pamiatke vsetkych slovenskych ludovych babkarov,
vdaka ktorym pretrvalo tradiéné babkove divadlo
dodnes. Podla hry ludovych babkarov zapisal Juraj
Hamar a upravil lvan Gontko.

vJuraj Hamar

ero Dusa
kulisy /¢ Duro Balogh
babky / pippats
Beata Westrych—Zaznvec Jaro Stuller

babky oZivuji /A piippet mast
Ivan Gontko & Ivana Gontkové

DON SAJN ALEBO MARNOTRATNY SYN /




sobota / Saturday 24. 9. 2016, 17.30 - 18.10,
pred Ponitrianskym muzeom /

in front of The Nitra Museum

BE.WELL

Koncert mladej nitrianskej kapely v pop-rockovom
Style. Autorské skladby v akustickom zneni s gita-
rou, ukulele a huslami.

Pop-rock style concert by a young Nitra-

based band. Original compositions in acoustic
consonance with guitar, ukulele and violin.
Gcinkuja / performed by: Patricia Svelanova,
Andrej Kovacik, Kristina Uhlikova, Adam
Spisak
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sobota / Saturday 24. 9. 2016, 18.15 - 18.45,
Svétoplukovo namestie / Svédtopluk Square
HYMNUS - DR. ZETOR A NESMELI CIGANI /
HYMN - DR ZETOR AND THE SHY GIPSIES
Performancia - volnd kompozicia na tému Bee-
thovenovej Ody na radost’ s pouZitim elektronic-
kych a akustickych nastrojov a s vokalmi ¢lenov
romskej komunity.

A performance - loose composition to the theme
of Beethoven’s Ode to Joy using electronic and
acoustic instruments, plus vocals by members of
the Roma community.

autor / author: Jaroslav Koss

nedela / Sunday 25. 9. 2016,

14.30 - 15.00, pred Ponitrianskym muzeom /
in front of The Nitra Museum a / and

15.30 - 16,15, Kupecka ul. / Kupecka St.
HUDOBNE IMPROVIZACIE /

MUSIC IMPROVISATIONS

Stkromné konzervatérium v Nitre /

Private Conservatoire in Nitra
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nedela / Sunday 25. 9. 2016, 16.30 - 17.00,
Svatoplukovo namestie / Svatopluk Square
JOYFUL, JOYFUL

Akademicky spevacky zbor PF UKF / Academic
Choir of the Department of Education, Constantine
the Philosopher University in Nitra

nedela / Sunday 25. 9. 2016, 19.30 - 20.30,
Svatoplukovo ndmestie / Svitopluk Square
SEMATAM

Koncert mladej nitrianskej kapely s prvkami funky,
popu a hip-hopu. Rytmickd sekciu vedent bube-
nickou dopliiaju dychové ndstroje ako saxofén,
trubka a trombon.

Concert by a young Nitra-based band with ele-
ments of funk, pop and hip-hop. The rhythmic
part performed by a drummer is complemented
by wind instruments such as saxophone, trumpet
and trombone.

Geinkujud / performed by: Michaela Kutnarova,
Marek Kutnar, Lukas Kotry, Juraj Janik,
Andrej Bonis, Mario Belak, Imrich Kamenar




BIELA NOC / V/HITE

sobota / Saturday 24. 9. 2016

NIGHT

18.00 - 24.00, Nitrianska galéria, Ponitrianske
muzeum, Synagoga / The Nitra Gallery, The Nitra
Museum), Synagogue

NOCNA PREHLIADKA VYSTAV

A VYSTAVNYCH PRIESTOROV /

NIGHT TOUR OF THE EXHIBITIONS

AND EXHIBITION VENUES

NITRIANSKA GALERIA /
THE NITRA GALLERY

NEWROPE .
medzinarodnd vystava na tému festivalu Oda na
radost'? / international exhibition related to the
Festival theme Ode to Joy?

kurator / curator: Omar Mirza

MEDZI SLOVAMI / AMONG WORDS

autori / authors: Barbora Dani$ova, Erika
Mészarosova, Erik Michaléik, Andrea
Michalickova, Lucia Milatova a Linda Stopkova
kurdtorky / curators: Kristina Slezakova, Nina
Vidovencova

18.30 - 19.00 i

MIMO SLOVNEJ ZASOBY (OR MAYBE I'M
FROM NEWROPE) / OUTSIDE THE VOCA-
BULARY (OR MAYBE I’'M FROM NEWROPE)
Andrea Palamarcukova, performancia
slovenskej umelkyne Zijucej vo Svajéiarsku

(v rdmci Newrope)

Andrea Palamarcukova, performance the
Switzerland-based Slovak artist (within the
framework of Newrope)

MIMO SLOVNEJ ZASOBY (OR MAYBE
I'’M FROM NEWROPE) /

19.00 - 19.30

NEWROPE

Viyklad k vystavam v rdmci Newrope,

kurator: Omar Mirza

podrobnejsie k vystavdm - na strane 73 - 75

A talk about the exhibitions within the framework
of Newrope, curator Omar Mirza

For more on exhibitions see page 73 - 75

PONITRIANSKE MUZEUM /

THE NITRA MUSEUM

Stale expozicie / Permanent Exibitions
Skvosty davnovekého Slovenska /
Treasures of Ancient Slovakia
Nitriansko v zrkadle dejin /

Nitra Region in the Mirror of History
Zivot v lesnych a vodnych biotopoch /
Life in Forest and Water Biotopes

VYTVARNY SALON ZPMP V SR

Celoslovenska vystava vytvarnej tvorby Zdruze-
nia na pomoc ludom s mentalnym postihnutim
Slovenskej republiky prezentuje umelecké diela

a vyrobky ludi s réznym stupfiom mentalneho
postihnutia.

FINE ARTS SALON OF THE ASSOCIATION FOR
HELP TO THE MENTALLY IMPAIRED IN SLOVAKIA
Nationwide exhibition of art works by members of
the Association presents art pieces and products
made by people with different severity of mental
impediment.

FAJKY A SVET

FaJC|arske potreby a zvyky zo zbierok Mizea Vy-
sociny Trebit, Ceska republika.

PIPES AND THE WORLD

Smokers’ accessories and customs from the col-
lection of the Vysocina Museum in Trebi¢, Czech
Republic.

20.00 - 20.30

TRI2RE

Experimentdlna hudobno-inscenaénd performan-
cia vytvarana na zaklade amplifikcie a modulacie
zvukov objektov najdenych v priestore.

Viytvarny a Hudobny odbor ZUS Jozefa Rosinského
v Nitre

Experimental music and drama performance
created by amplification and modulation of
sounds of objects found.

Fine Arts and Music Clubs of The J. Rosinsky
Elementary Fine Arts School in Nitra.

2100-2145 | .
MIMOZEMSKE ZAHRADKARSTVO /
EXTRATERRESTRIAL GARDENING




Agitagna predndaska s prvkami performancie

a koncertu o tom, €o sa stane, ked' umelec vynaj-
de fintu na vylep3enie sveta a ludstva.
Recruitment talk with elements of performance
about what happens when artist invents a trick to
improve the world and mankind.

(v rdmci Newrope / within the framework of Newrope)
autor / author: Erik Sikora
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22.00 - 22.45
KatArs
Koncert nitrianskej acapella skupiny v Style pop,
swing, musical.

Concert by the Nitra-based acapella group wor-
king with pop, swing and musical.

SYNAGOGA / SYNAGOGUE

Svetové dedicstvo na Slovensku

Vystava v ramci Dni eurdpskeho kultdrneho dedic-
stva v Nitre / World heritage in Slovakia

An exhibition within the framework of the
European Cultural Heritage Days in Nitra.

SHRAGA WEIL: GRAFIKY / GRAPHICS

19.30 - 19.35

MORE / THE SEA
Zakladna umelecka skola J. Rosinského /
The J. Rosinsky Elementary Arts School

19.35 - 20.00

Pavel Sanajev:

POCHOVAJTE MA ZA LISTU /

BURY ME BEHIND THE SLAT

DS Drim pri ZUS J. Rosinského / DS Drim -
The J. Rosinsky Elementary Arts School

20.15 - 21.10

SLOVACI SME 0D RODU! /

WE ARE THE SLOVAKS BY BREED!

DS Tote tam, ZUS A. Cigera v Kezmarku a Trmavr-
ma, ZUS pri Spojenej skole Letna v Poprade /

DS Tote tam, The A. Ciger Elementary Art School
in KeZzmarok and Trmavrma, Elementary Art
School at the Joint School Letna in Poprad

21.30 - 22.40 | 3

MIGRANTSKA RAPSODIA /

MIGRANT RHAPSODY

Slovenské komunitné divadlo v Londyne, Vel'ka
Britania, Slovensko / Slovak Community Theatre in
London, Great Britain, Slovakia

Podrobnejsie o inscendciach sekcie Mladé divadlo
na strane 71 - 73 / For more on the productions
within the Young Theatre section see page 71 - 73

MIMO VYSTAVNYCH PRIESTOROV /
OUTSIDE OF THE EXHIBITION SPACES

18.30 - 19.00,

Svétoplukovo namestie / Syatopluk Square

KED NIE MY, KTO? KED NIE TERAZ,
KEDY? / NOT US, WHO THEN? IF NOT
NOW, WHEN?

Anetta Mona Chisa & Lucia Tkdcova, Zivé slsosie
pouliéného sprievodu protestujucich

zamrznuté v ¢ase a priestore.

Anetta Mona Chisa & Lucia Tkacova, life group of
statues of street pageant protesting frozen in time
and space.

(v rdmci Newrope / within the framework of
Newrope)

20.00 - 22.30, Aredl projektu Bunka - DrogerieOa-
se, Bunka Project Area - DrogerieQase,

JEDNEHO DNA SOM SA ROZHODOL URO-
BIT SI VYLET, ZAHRAJZE MI EUROPA! /
ONE DAY | DECIDED TO MAKE A TRIP,
PLAY FOR ME, EUROPE!

Videofilm, ktory sa zaobera fenoménom tzv. kul-
tarnej identity. Film pozostava z kratkych videi
zobrazujucich rézne identity multikultirnej Eurépy
prostrednictvom pouli¢nych muzikantov. Autor
Anton Cierny takto nastoluje otazku, i je mozné
uvazovat' o spolocnej eurdpskej identite.

Video film about of cultural identity made of

four short videos portraying different identities

in multicultural Europe through street musicians.
The author Anton Cierny asks whether one can
indeed think of a common European identity.

(v rdmci Newrope / within the framework of
Newrope)

24.00 - 02.00,

Staré divadlo Karola Spisdka v Nitre - Club Tatra /
Karol Spisak Old Theatre in Nitra - Club Tatra
Zaver Bielej noci / Conclusion of the White Night
DJ PHONOTIC



! ~23 92016, 10.00 = 11:30,
an28.9. 2016 10.00 = 1130,

AGORA EUROA\A z VA KNIZNICA !

ASTRA R RORE N RIVE NI B RARY
diskusie a dielne pre skoly/
~~~"\“\ \ TR :*':A AN ‘\“ S8

X \23 9 lveta Ditte Jurcova, Michal

host A giies

Ditte, Radovan Branik 28.9.: Zuzana Kizakova
nedela / 25. 9. 2016, 16.30 - 18.30,
streda / 28.9. 2016, 10.00 - 12.00,

Svétoplukovo namestie /
EUROPSKA STOPA V NITRE /

Komentovand prehliadka po stopach réznych
eurépskych kultdr v Nitre. Skimanie pozostatkov
a prejavov madarskej, nemeckej, eskej a Zidovskej
kultdry v Nitre, v architektire mesta, ale aj v jeho
spolocenskom Zivote.

Sprevadza Juraj Novak a Richard E. Procka.
(zaCiatok pri fontane)

nedela / 25.9. 2016, 17.00 - 18.30,
pred Ponitrianskym muzeom /

AGORA EUROPA: VEREJNA OBYVACKA /

diskusia na ulici /

hostia / : Ladislav Oravec (Nadacia Milana
Simecku / )

a jeho hostia /
hudobni hostia /
& Juraj Janik

: Kristina Uhlikova
pondelok / 26. 9. 2016, 22.00 - 24.00,
Staré divadlo Karola Spisaka v Nitre - Club Tatra /

€0 (NE)VIEME O EUROPE? /

zabavny kviz /
moderuje: Ludwig Bagin

utorok / 27.9. 2016, 11.00 - 12.30,
Divadlo Andreja Bagara v Nitre - Stddio /

SUD NAD EUROPOU / EUROPE ON TRIAL
Slovenskd debatna asociacia / Slovak Debating
Assaciation

Debata Studentskych timov - symbolicky sid nad
Eurdpou, v ktorom Studenti diskutuji o vsetkych
,za“ a ,proti“ Eurépe. Divaci na zaklade ich argu-
mentov hlasujd za tim, ktory ich presvedgil - bud’
o0 pozitivach a opodstatnenosti Eurdpy alebo nao-
pak, o jej negativach.

MLADE DIVADLS /

sobota / 24.9. 2016, 19.30 - 19.35,
Synagéga / , v rdmci Bielej noci /
MORE /

hudobno-performatné intro v podani Ziakov Vy-
tvarného a Hudobného odboru ZUS Jozefa Rosin-
ského v Nitre.

24.9. 2016, 19.35 - 20.00,
, v rdmci Bielej noci /

sobota /
Synagoéga /

DS Drim pri Zakladnej umeleckej Skole
J. Rosinského /

Pavel Sanajev: .
POCHOVAJTE MA ZA LISTU /

Inscendcia na motivy Gspe$ného romdanu obl'lbe-
ného ruského scenaristu. Pribeh sedemrocného,

vetne chorlavého chlapca, ktory Zije v Moskve len
so svojou babkou a dedkom. Caro pribehu spociva




v optike sedemro¢ného rozpravaca a v jeho videni
tryznivého sveta, v ktorom sa ocitol.

réZia, scendr, kostymy /
Marica Siskova

Uprava, preklad / Jan
Strasser

scéna a choreografia /

kolektiv /

hudba / : Vel'ky detsky chér ZSSR, sélista /

Sergej Paramonov

acinkuja / : Alex Mihalik, Samuel
Hornacek, Filip Mani, Bruno Balaz,
Samuel Cernusko, Natalia Vrabcova,
Laura Majcherova, Anna Cavéikova, Nikola
Babuljakova / Veronika Synéakova

24.9. 2016, 20.15 - 21.10,
, v ramci Bielej noci /

sobota /
Synagéga /

DS Tote _tam, ZUS A. Cigera v Kezmarku a Trmavr-
ma, ZUS pri Spojenej skole Letna v Poprade /

SLOVACI SME 0D RODU! /

Javiskova vypoved mladych ludi o ich pohlade
na (nielen) dnesné Slovensko. Spolocne sa pytaju:
My, Slovaci... Aki vlastne sme? A preco sme taki,
aki sme? S humorom, recesiou a bezohladnou
davkou absurdity a provokativnosti hladajd v mi-
nulosti, premyslajd v si€asnosti, pozeraju sa do
buducnosti. A veria, Ze tato krajina by mohla byt
miestom, kde by chceli zostat’ Zit. Alebo ani nie?

SLOVACI SME OD RODU! /

~J
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réZia, scéna, kostymy /

Emilia Savelova, Alena Varadyova
hudba / Petrik Kellner a kol. /
texty piesni /
Pavol Braxatoris, Jaro Filip, George Michael
technicka spolupraca /

Jakub Lesny

acinkuja / : Adam Kubala, Patrik Kellner,
Michal Tomala, Marek Mikolajcik, Viktéria
Vancova, Miriama Reznicka, Dominika Ondo-
EStokova, Zuzana Gardosova, Miriam Lesna,
Timea Dulakova, Marek Gaj, Maura Hofmans,
Maria Kolumberovél Radovan Kotuli¢, Adrian
Machacek, Monika Stolcova

MIGRANTSKA RAPSODIA /
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sobota /
Synagéga / Synagogue, v rdmci Bielej noci /

24.9. 2016, 21.30 - 22.40,

Slovenské komunitné divadlo v Londyne, Vel'kd
Britania, Slovensko /

MIGRANTSKA RAPSODIA /

Reflexia ekonomickej migracie Slovakov do krajin
zépadnej Eurdpy. Humorne ladené a zaroven doji-
mavé dielo mladych slovenskych ochotnikov Zijdcich
v Londyne. Hra odhaluje vnatorné prezivanie mig-
rantov pod maskou Uspechu a nadsenia. Sleduje
cestu rozlienych typov migrantov od odchodu do
zahrani€ia aZ po rozhodovanie sa o navrate naspat.



autor, rézia a texty piesni /
Juliana Sersenova

kostymy / Martina Soskova
choreografia / Jana Klimova
hudba /

Juliana Sersenova, Katarina Sliacka
acinkuja / Simona Vrabcova, Jana
Balaziova, Natalia Herzogova, Rébert
Susienka, Marek Chomist, Jakub Repisky

utorok / 27.9. 2016, 10.00 - 12.30,
Studio 4D, Stkromné konzervatérium v Nitre /

Vyssia odborna 3kola hereckd, Praha /

Cz
Felix Mitterer:
SMRTELNE HRIECHY /
Mrazivo sitasna hra rakidskeho dramatika Felixa
Mitterera z roku 1999. Studenti a absolventi Vys-
Sej odbornej Skoly hereckej z Prahy hrajuci pod
nazvom Fairyland Digitalis otvaraju v inscendcii
zlozité témy - od témy moslimskych pristahoval-
cov cez talk-show, anorexiu, sadomasochistické
obsesie aZ po premarnené Zivoty. Pristupné od 15
rokov. /

rézia / Ales Bergman
pedagogické vedenie /
Lada Jelinkova

hudba / Maxmilian Hruska
scénografia / Kristina Honcarivova
kostymy / Tat'ana Kovarikova
svetla / Petr Bakos, Dan Masek
acinkuja / Maxmilian Hruska, Michal

Matuska, Anna Pastorkova, Vera Hejko,
Kristina Mihalova, Nikki Bdjtosova, Klara
Miklasova

utorok / 27.9. 2016, 18.30 - 20.45,
Stadio 4D, Sukromné konzervatérium v Nitre /

Michail Bulgakov:

ZOJKIN BYT /

Tragicka fraska jedného z najvyznamnejsich rus-
kych spisovatelov 20. storocia inSpirovana skuto¢-
nym pribehom. Bulgakov obohatil pribeh o istej
Zoji Bujalskej, ktora si zriadila v byte hragsky
brloh, o komické, surredlne aj absurdné motivy

a vytvoril aZ mrazivo redlny obraz sidobého Rus-
ka. Studenti vyuZivaju netradi¢né postupy zaloZené
na praci s rytmom a inSpirované metédou Mejer-
choldovej Biomechaniky. /

réZia, vyber hudby /
Peter Oravec

preklad / Vladimir Cerevka
dramaturgia / Nikoleta TuZinska
kostymy / Sona Bellérova

scéna / Peter Oravec, Matej Truban
choreografia / Zuzana Krausova
Gcinkuja / Michaela Liptakova, Ladislav

Réti, Radoslav Konecny, Bianka Balazova,
Lukas Keckés, Michal Spielmann, Matej
Truban, Frederika Krajcikova / Nikoleta
Tuzinska / Timea Minarikova / Sabina
Sindarova, Erik Sitar, Patricia Mikolayova,
Dalibor Buranda, Karol Filo

NEV/RCPE
Medzindrodna vystava /

* * %
* * .
GALERIA -
* NEWROPE » = . l i
* * ROKA 2014 "
* o Kk
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Sdcasna Eurdpa celi mnohym vyzvam, akymi su
pretrvavajica uteceneckd kriza, Brexit, hrozba te-
rorizmu, oslabujica ekonomika, silnejica krajnd
pravica a dalSie. Slovensko sa s tymito problémami
musi vyrovndvat’ nielen vnutorne, ale najma navonok
a v spolupraci so vietkymi krajinami spolocenstva,
kedZe prave v tomto obdobi je predsedajtcou krajinou
v Rade Eurdpskej nie. Ako v3ak na tieto témy, ktoré
sa tykaju kazdého z nds, reaguju slovenski a zahra-
niéni umelci? Na tato otazku méze priniest’ odpoved’
aj novy projekt Nitrianskej galérie s nazvom Newrope.

Oslovil som takmer tridsiatku umelcov a umeleckych
skupin z réznych krajin Eurdpy, aby sa k aktudlnemu
dianiu vyjadrili. Vybrali sme aj starsie diela, pripadne
uz existujuce diela adaptovali na vystavu, no najviac
priestoru dostali nové prace vytvorené Specidlne pri
tejto prileZitosti. Cely projekt je teda postaveny na
otvorenej koncepcii a najma na slobodnej prezentacii
nazorov a myslienok.

Zastupenie tu nasli snad’ v3etky vytvarné média:
kresba, mal'ba, fotografia, sound art, video, socha,
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objekt, inStaldcia, happening, performancia, partici-
pativne umenie, intervencie do verejného priestoru...
Okrem samotnej vystavy v Reprezentacnych salach
Nitrianskej galérie je niekol'ko diel umiestnenych na
pesej zone v centre Nitry a po¢as Medzinarodného
festivalu Divadelnd Nitra mézu jeho ndvstevnici zazit
aj rézne akcie, performancie, premietania a instalacie.
Spolupraca s festivalom na medzinarodnej vystave
takéhoto rozmeru je historicky prva.

Na vystave prezentujeme Siroké spektrum umeleckych
pristupov a stratégii, mieSajd sa tu humor a irénia
s vaznostou a kritickymi ndzormi. Viaceri umelci v re-
akcii na tému festivalu pracovali s Eurépskou hymnou
Oda na radost’ a jej moznym znenim v novych su-
vislostiach v si¢asnosti ¢i v budicnosti. Je dnes este
vobec mozné spievat’ ady - na cokolvek?

Inych umelcov zaujimali eurépske symboly a vlajka,
nasa spolocnd historia a identita, alebo hladanie
vlastného miesta v pritomnosti. DalSie témy, ktorym
sa venovali, zahfiaju terorizmus, stret kultdr, ute-
¢eneckd problematiku a migraciu, pojem domova,
jazykové bariéry, politiku, poulicné protesty alebo
rozne utopické predstavy o Zivote po kolapse nasho
spolocenského zriadenia zaloZené na ekologii, udrza-
telnosti, samostatnosti a nezavislosti od byrokratic-
kého a mocenského aparatu.

Cielom projektu Newrope je pondknut' iny pohlad
na aktudlne eurdpske témy, nez ako ich prezentu-
ju politici ¢i médid. Umelecky pohlad je predsa len
pestrejsi obsahom i formou. Napokon, aj Eurdpa je
pestrym spolocenstvom narodov, ktoré sa rozhodli Zit
spolu. Aka je vsak nasa budicnost? Caka nas novd
Eurépa - Newrope?

Today’s Europe is facing many challenges such as the
long-lasting refugee crisis, Brexit, terrorist threats,
weakening economy or far-right growth. Slovakia
has to deal with these factors not just internally, but
also externally in cooperation with all EU nations,
because of its Presidency at the Council of the
European Union, during which the project Newrope
takes place. How do artists from Slovakia and abroad
reflect these issues that concern all of us?

| have asked almost thirty artists and artistic groups
from various European countries to comment on
the current state of events. We chose some older
works, adapted some works to the new context, but
the focus of the exhibition is on new pieces created
specifically for this occasion. The whole project is
based on an open concept and on a free presentation
of personal views and ideas.

Almost every type of artistic medium has found its
way into the selection including drawing, painting,
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photography, sound art, video, sculpture, object,
installation, happening, performance, participative
art and interventions in public spaces. Besides
the main premises of the Representative Halls in
Nitra Gallery, visitors can also find artworks in
Nitra's pedestrian zone. Moreover, various events,
screenings and installations take place over
the course of the International Theatre Festival
Divadelna Nitra.

Newrope presents a wide spectrum of views and
artistic strategies that vary from humorous and
ironical approaches to more critical and political
statements. A number of artists reacted to the
theme of the festival and worked with the European
anthem “Ode to Joy” and its interpretations in new
contexts reflecting both current and possible future
events. Is it nowadays still possible to sing odes to
anything at all?

Other artists were more interested in European
symbols, the flag, our shared history and identity,
or in the search of one’s place in today’s world.
Other themes that can be found at the exhibition
include terrorism, the clash of cultures, refugees and
migration, the concept of home, language barriers,
politics, street riots or various utopian visions of
a world after the collapse of our society that will be
based on ecology, sustainability, independence and
freedom from bureaucracy and state machinery.

The aim of the Newrope project is to present fresh
views on the current European issues that differ from
those served to us by politicians or mass media.
Artistic views tend to be more diverse in both form
and content. After all, Europe is a union of diverse
nations that have decided to live together. However,
what will our future look like? Is there a new Europe
- Newrope awaiting us?
Omar Mirza
kurator vystavy / curator of the exhibition

22.9.-13.11. 2016, Nitrianska galéria,
Reprezentacné saly / The Nitra Gallery,
Representative Halls

NEWROPE / NEWROPE .
medzindrodnd vystava na tému festivalu Oda na
radost'? international exhibition related to the
Festival theme Ode to Joy?

prindsa pohlad dvoch desiatok umelcov a umelec-
kych skupin z réznych eurdpskych krajin na sdcas-
né dianie v Eurdpe

Offers a take by two dozens of artists and arts
groups form different European countries on con-
temporary developments in Europe

autori / authors: Marcin Berdyszak (PL),
Martinka Bobrikova & Oscar de Carmen
(SK/ES/NO), Anton Cierny (SK), ex-artists’



ANARCHIST COOKIE SHOP

collective (Tamas Kaszas & Aniké Lorant,

HU), Guma Guar (CZ), Anetta Mona Chisa &
Lucia Tkacova (RO/SK), Kulturdrogerie (Markus
Hiesleitner & Franz Tisek, AT), Oto Hudec (SK),
Pravdoliub Ivanov (BG), Jan Kostaa (SK), Patrik
Kovacovsky (SK), Nicolas Malclés Sanuy (FR),
Jana Minarikova (SK), Vlad Nanca (RO), llona
Németh (SK), Andrea Palamarcukova (SK/

CH), Anna Romanenko & Bjorn Kithn (RU/DE),
Tomas Roubal (CZ), Erik Sikora (SK), Marek
Schovanek (CZ/CA), Juliana Irene Smith (US) &
Claudia Berg (CH)

kurator / Omar Mirza

Svatoplukovo ndmestie, pesia zéna, centrum
mesta /

NEWROPE /

23.-25.9. 2016

e Marek Schovanek (CZ): Anarchist Cookie Shop
23.-28.9.2016

o |lona Németh (SK): Ked'... / When...

e Jan Kostaa (SK): Message from the West

e Kulturdrogerie (AT): DrogerieOase

o Nicolas Malcles Sanuy (FR): Multimedialna
instalacia vo vykladoch /

AKCIE, INSTALACIE, VVYSTAVY

FESTIVALOVA TANCIAREN /

spolocensky vecer po otvaracom predstaveni festi-
valu, ktorého stastou je interaktivna hra Oda na
radost’ a koncert skupiny La3No Cubano /

moderdtori / Ludwig Bagin & Jakub Rybarik
23. - 25. 9. 2016, 15.00 - 19.00,

Svdtoplukovo namestie /

VYROB SI VLASTNE FESTIVALOVE

TRICKO s Kreativnou dizajnovou dieliiou
ZOR/

2.9.-30.11. 2016, verejné priestranstva mesta
Nitry /

AJ TOTO JE UMENIE /

interaktivna vizudlna akcia, ktorej cielom je
oznacit’ znackou Aj toto je umenie zabudnuté
diela, sochy, budovy vo verejnom priestore.

K doteraz oznacenym architektonickym

a umeleckym dielam pribudnd Styri nové, ktoré
sa priamo viazu na tohtorogny Ustredny motiv
festivalu, ktorym je Oda na radost’ /

autori / Asociacia Divadelnd Nitra, Daniel
Dida, Juraj Novék a Richard E. Procka /

23. - 28. 9. 2016, foyer Divadla Andreja Bagara

v Nitre /

STOLICKY /

pedagogické vedenie /

Eva Kleinova

vystava Studentskych prac, Katedra vytvarnej tvor-
by a vychovy PF UKF v Nitre /

12. 8. - 30. 9. 2016, Galéria po schodoch, Krajské
osvetové stredisko v Nitre /

RADOSTI AMATERSKEHO DIVADLA /

vystava fotografii z inscendcii amatérskych
divadiel /

piatok A Friday 23..9: 2016, 900 15 00 Krajske
osvetove stredlsko v-Nitre / Regional N :

DEN RADOSTIV KOS ADAYTRISARKES
divadielka pre deti, tvarivé vytvarné a remeselmcke

dlelne vesmnme rado tiv hvezdarm/

1.26..9.:2016, utorok /AT

2729 2016 10 00 11 00 Krajska kmzmca Karola
Kmetka / i NONSR ORRRY

ODA NA RADOST OD SCHILLERA
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FESTIVAL PRIPRAVILI / FESTIVAL PREPARED BY

STAB FESTIVALU / FESTIVAL STAFF

vedenie Stdbu, riaditelka / festival staff leading, director: Darina Karova

zastupkynia riaditelky a zahrani¢né vztahy / deputy director and international relations:

Katarina Figula Dudakova

sekretaridt, produkcia hlavného programu, projekt EU DNA / .

office manager, main programme production, EU DNA project: Anna Simon€icova

koncepcia a realizacia sprievodného a vzdelavacieho programu, spoluorganizatori a partneri festivalu /
accompanying and educational programme concept and realisation, co-organizers and festival partners:
Slavka Civaiiova

redakcia tlacovin a webovej stranky / editing of printed matters and web site: Lujza BakoSova
koncepcia a realizacia projektu Darujem ti tulipan /

concept and realisation of the project A Tulip for You: Elena Karova

ekonomika / economist: Dana Spisakova

PR a medidlni partneri / PR and media partners: Zuzana Kizakova

zahranicné vztahy, projekt V4@Theatre Critics Residency, hostia a ubytovanie /

foreign relations, V4@Theatre Critics Residency project, guests and accommodation: Seia Tétheva
technicka sprava IT a sieti / IT management: Slavomir Reznik

technicky manazér / technical manager: Marek Kostial’

sekretariat, marketing, vstupenky / office manager, marketing, tickets: Maria Kurucova

asistentka redakcie / editorial office assistant: Maria Bako$ova

asistent realizacie sprievodného programu / assistant of the accompanying programme realization:
Adam Spisak .

koordindtor dobrovol'nikov / volunteers coordinator: Kristian Seffer

doprava / transport: Peter Kovaé

asistentka koordindtorky projektu V4@Theatre Critics Residency, zahrani¢ni hostia /

assistant of the coordinator of the V4@Theatre Critics Residency project, foreign guests: Laura Klusaité
asistent produkcie hlavného programu / main programme production assistant: Jakub Kihazko
asistentka pre V.I.P a hosti / assistant for V.I.P and guests: Tereza Bosmanova

distribdcia produktov / products distribution: Jana Mlkva

SPOLUPRACA / CO-OPERATION

kurator vystavy Newrope / curator of the Newrope exhibition: Omar Mirza

realizacia filmového programu / film programme realization: Richard Kovacik, Michal Juhas
koncepcia projektu Knihkupecka / conception of the project Knihkupeckd: Madla & Igor Rjabininovci

PROPAGACIA / PROMOTION

graficky dizajn, dizajn web stranky a layout propagacnych materidlov a velkoplosnej reklamy DN 2016 /
graphic design, webdesign and layout of promotion materials and large size advertisement of DN 2016:
Tomas Vicen .

zvutka DN / theme music of DN: Peter Dud'o Dudak .
autori a realizacia TV spotu / execution of TV spot: OVE PICTURES, Veronika Obertova, Michaela Copikova
hlas v rozhlasovom a TV spote / voice at the radio and TV spot: Jana Olhova

realizacia rozhlasového spotu / radio spot realization: Rébert Mankovecky

fotodokumentacia predstaveni / photodocumentation of performances: Ctibor Bachraty

reportdzne foto / reporting photos: Henrich MiSovi¢

propagacné videozostrihy a videodokumentacia festivalu /

promotional video cuts and festival video-documentation: Daniel Dluhy

interiérova a exteriérova propagdcia / interior and exterior promotion: Sefia Bellerova

TECHNICKE ZABEZPECENIE / TECHNICAL SUPPORT

techniku Divadla Andreja Bagara v Nitre vedie / technicians of the Andrej Bagar Theatre in Nitra headed by
Jan Surovka

techniku Starého divadla Karola Spiséka v Nitre vedie /

technicians of the Karol Spisak Old Theatre in Nitra headed by Jan Buch

svetld a iné technické zabezpecenie / light systemn and another technical support: WD lux

ozvucenie a iné technické zabezpecenie / sound system and another technical support: SEVOsound
outdoorové stavby / outdoor constructions: Kristéf Asztalos
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FOTOGRAFIE INSCENACI /

Preco pana R. postihol amok? / JU / Ostkreuz, Jan-Versweyfeld
Vtedy v Bratislave / Braiio Konecny

Ruze / 8caliber

Piliere krvi / Anmar Taha & Josephine Gray, Francesco Monni
Solo lamentoso / Jakub Gulyas

Hamlet je mftvy - Faust je hladny / Collavino
Vypocutie / Komorni scéna Aréna

Kantor Downtown / Monika Stolarska

Jama derava / Ctibor Bachraty

Opernball / Juliana Johanidesova

Cirkus Charms / Ctibor Bachraty

Zrazu noc / Christophe Raynaud de Lage

PREKLADY TEXTOV HIER /
. do slovenského jazyka /

Preco pana R. postihol amok? / Martina Vannayova
Ruze / Ihor Yakubovskyi, Katarina Pokorna, Anna Zakova

Piliere krvi / Daria Fojtikova Fehérova

Kantor Downtown / Martina Filinova

Zrazu noc / Elena Flaskova

.. do anglického jazyka /

Hamlet je mftvy - Faust je hladny / Ivan Lacko

Vypocutie / simultanne tlmogi / Lucia Faltinova

Jama derava / simultanne tlmoti / Tatiana Hicarova

Opernball / Daria Fojtikova Fehérova

Vtedy v Bratislave / simultanne tlmoci / Lucia Faltinova
Solo lamentoso / Martina Maslarova

Cirkus Charms / Katarina Pokorna

TLMOCENIE /
pracovné podujatia / Lucia Faltinova, Roman Mojto
priprava titulkov / Lubomir Siska

DALEJ SPOLUPRACOVALI /

Anna Beranovd, Boris Belica, Dagmar Bojdova, Zuzana Bosmanova, Peter Brat, Daniel Dida, Jozef Drobec, Thierry
Ebam, Michael Yousef Edward Edward, Pavol Fer¢ak, Anna Fiilépova, Alojz Homola, Pavol Jakubgin, Lukas Jozefik,
Jarmila Juhasova, Radka Kalafusovd, Mdria Kreddtusova, Viktoria Lesayovd, Alexander Maco, Anna Makowska,
Petra Maliarikova, Peter Oravec, Jena Opoldusovd, Jozef Palaky, Frantisek Perger, Martin Pir3el, Oliver Rehak,
Lubica Roharikova, Peter Slametka, Roman Streuselberger, Maria Simonticova, Daniel Tesaf, Martin Toldy, Adriana
Totikova, Zuzana Trtolova, Lucia Vadelova, Martin Vymazal, Tatiana Zajacova, Monika Zilkova, Anton Zivéic

a

Hidepark, kultdrne centrum v Nitre, Nitrianske dobrovol'nicke centrum, Nitrianske komunalne sluzby, s.r.o.,
Mestska policia, Okresné riaditel'stvo policajného zboru v Nitre, SluZbyt Nitra s.r.o., Slovenska agentura pre
cestovny ruch - Regionalne pracovisko Nitra

DOBROVOLNICI FESTIVALU - STUDENTI SKOL /
Univerzita Konstantina Filozofa v Nitre, Slovenska pol'nohospoddrska univerzita v Nitre, Vysokd Skola muzic-
kych umeni, Bratislava a iné vysoké a stredné skoly /

SPECIALNE PODAKOVANIE /
Jana Binder, Jozef Dvong, Jacek Gajewski, Jan Gre$so, Vladimir Gubis, Anna Jabtonowska-Holy,
Stanislav Horék, Monika Krzepkowska, Helena Psotova, Chloé Siganos
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3. rocnik prehliadky

festivalového filmu

z Berlinale, Benatok B e 2 c an
a Cannes

Toni Erdmann
r. Maren Ade © 2016

Bratislava / Brezno / Bytca Projekcie filmov

2 4 T 30 m KosSice / Kremnica 24 tyzdinov / American Honey

- Liptovsky Mikulas / Martin Frankofoénia / Hedi

o kto be r Nitra / Nové Mesto nad Vahom Ja, Daniel Blake / Neon Demon
Nové Zamky / PieStany Nezname dievéa / Po burke
Poprad / PreSov / Rimavska Sobota Psie srdce / Sieranevada

2 o 1 6 Sered’ / SpiSska Nova Ves Smrt v Sarajeve
Trencin / Trnava Toni Erdmann / Zd'aleka

www.be2can.eu

I @Be2CanFestival Vranov nad Toplou / Zilina

Projekt finanés dporil
m s finanénou podporou rojekt finanene podpori
Audiovizudineho fondu . Bratistavsiy

FILM EUROPE mf AUDIOVIZUALNY samospravny

kraj
MEDIA COMPANY FOND
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