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REkonstrukcia

REconstruction
REvolucia
: y s . REvolution
REaktivizacia A4
REactivation
REgeneracia
REgeneration
REminiscencia
REminiscence
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REflection
REstart
REstart
REtrospektiva
REtrospection RECYkléCia
REcycling
REpublika 100 i
REpublic 100 / REprezentacia
REpresentation



Zastitu nad Medzinarodnym festivalom Divadelnd Nitra 2018 prevzal prezident Slovenskej republiky
Andrej Kiska,

predseda Nitrianskeho samospravneho kraja Milan Belica

a primator Mesta Nitra Jozef Dvoné

The International Theatre Festival Divadelna Nitra 2018 is held under the auspices
of the President of the Slovak Republic Andrej Kiska,

the Chairman of the Nitra Self-Governing Region Milan Belica

and the Mayor of the City of Nitra Jozef Dvoné

FESTIVAL PRIPRAVILI / FESTIVAL ORGANISED BY

HLAUNY ORGANIZATOR / MAIN ORGANISER
Asocidcia Divadelna Nitra / Association Divadelnd Nitra

HLAUNi SPOLUORGANIZATORI / MAIN CO-ORGANISERS

Divadlo Andreja Bagara v Nitre / Andrej Bagar Theatre in Nitra

Staré divadlo Karola Spisaka v Nitre / Karol Spisék Old Theatre in Nitra
Nitriansky samospravny kraj / Nitra Self-Governing Region

Mesto Nitra / The City of Nitra

Divadelny ustav Bratislava / Theatre Institute Bratislava

SPOLUORGANIZATORI / CO-ORGANISERS

Amnesty International, EDUMA, Institut dokumentarniho filmu, Praha, Kinoklub Tatra Nitra, Krajska
kniZnica Karola Kmetka, Krajské osvetové stredisko, Living Memory, Mareena, Materské centrum
Klokanéek, Motolino, Nitrian§ka qgaléria, 0Z Pokoj a dobro, Ponitrianske mizeum, Post Bellum SK,
Stkromné konzervatérium v Nitre, Unia nevidiacich a slabozrakych Slovenska - krajské stredisko Nitra,
Z8 kniezata Pribinu Nitra, ZS! pre slabozrakych a nevidiacich Bratislava, ZUS J. Rosinského v Nitre

RIADITELKA FESTIVALU / FESTIVAL DIRECTOR
Darina Karova

UMELECKA RADA: SELEKCIA ZAHRANICNEJ CASTI HLAUNEHO PROGRAMU /
ARTISTIC BOARD: SELECTION OF THE FOREIGN PART OF THE MAIN PROGRAMME
D43a Ciripova, Martina Vannayové, Jan Simko, J4n Balaj,

konzultantka / consultant: Romana Storkova Maliti

KURATORI SLOVENSKEJ CASTI HLAUNEHO PROGRAMU /

CURATORS FOR THE SLOVAK PART OF THE MAIN PROGRAMME

¢lenky kultdrneho spolku / members of MLOKi culture society, divadelné kriticky / theatre critics
Zuzana Andrejcova Ferusova, Katarina Cveckova, Lucia Lejkova & Martina Maslarova

Medzinarodny festival Divadelna Nitra je nositelom znacky /
International Theatre Festival Divadelna Nitra carries the label
EFFE - Europe for Festivals, Festivals for Europe 2017 — 2018
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MoZno to sposobili tie naakumulované vyrocia -
nase osudové osmickové roky. Stretli sa v podivnom
rade - ako memento. A siahaju daleko do minulosti.
Mnohé také velké, az z toho obycajného smrtelnika
mrazi: 1918, 1968. Ale aj 1848, 1938, 1948, 1989
atiez 1998...

Nutia obzriet sa spat, premyslat o minulych dejoch,
prehodnocovat ich interpretaciu i nase postoje
k nim (retrospektiva, reminiscencia, rekapitula-
cia, reflexia, revizia). Zaroven provokuju ku klade-
niu otézok: ako chceme ist dalej, €o vSetko musime
urobit, aby sme neopakovali omyly minulosti a vyhli
sa novym néstrahdm v oblasti spolo€enskej, poli-
tickej, ekonomickej, ekologickej, skratka, aby sme
zacali konat inak - slobodnejSie, zodpovednejsie
a priatelskejSie k sebe navzajom i k prostrediu,
v ktorom Zijeme (reStart, revitalizacia, rekon-
Strukcia, recyklacia, renesancia).

Tak vznikla téma RE. RE ako predpona pre znova,
o pat,odpoved. Ako pohlad spéat i novy zatia-
tok. Ako tematickd nit, ktorou je prepojenych 13
scénickych diel hlavného programu, ale aj vacsina
aktivit programu sprievodného.

Ponuka druhov a Zanrov je rozmanita. Stretava sa
tu klasicka ¢inohra i drdma s prvkami doku, di-
vadlo-prednéska, fyzické divadlo aj tanec, babkové
divadlo i novy cirkus, performancia pre jediného
divéka i predstavenie bez jediného herca. Viaceré
predstavenia sa odohravaji na dotyk obecenstva,
dimenzie javiska roz§iruju médié a videoart.

Z&kladom mnohych scénickych diel sa stéva su-
¢asna literatura. Niet tu jedinej klasiky, vSetko st
stiGasné texty a vacsinou autorské divadlo. Festi-
val prezentuje v hlavnom programe diela tvorcov
z 6smich krajin, niektori z nich sa na Divadelnej Nitre
predstavia po prvy raz - Rabih Mroué a Lina Saneh,
Tania El Khoury, André Braga a Cl4udia Figueiredo,
Kristof Kelemen a Bence Gydrgy Palinkas, Maksim
Komaro, ale aj Julia Razusova.

Nové mena, nové témy, nové tendencie. Divadlo
s presahom do inych umeni a spoloc¢enskych
oblasti. Prekvapujtice a casto znepokojujice.
0drazajice dobu i Zivotny pocit sicasnika. Di-
vadlo, ktoré pozyva divdka opustit svoje men-
talne pohodlie a dat sa na cestu objavovania
seba samého.

A v sprievodnom programe rozne sekcie: RE Agora
Nitra 2018 ako stbor diskusii na spolo¢ensko-po-
litické témy réznych formatov - od velkej verejnej
debaty cez Verejni obyvacku, Zivi kniznicu aZ po
relaciu .pod lampou, ale aj filmy a vystavy; RE-
publika 100 ako prezentécia piatich scénickych
diel z Ciech pre deti i dospelych a desiatich filmou
ceskychi slovenskych tvorcov z hordcej sticasnosti
i prelomu 60. a 70. rokov.

Festival detom, Nitrianska Biela noc, Mladé
divadlo prin&Saju rozmanité podujatia pre Sirokd
verejnost rozneho veku. UZSie zamerané su projekty
umeleckej reflexie a neformélneho vzdel4vania pre
kritikov, Studentov i hendikepované deti, ktoré sa
s festivalom pretinaji v case - V4 Theatre Critics
Residency, Ako na divadlo, Darujem ti tulipan.

Hladanie a doplfiovanie RE sa stava postupne hrou
aj identifikdtorom festivalu. Predovsetkym je to
vSak sposob, ako sa napojit na pridd dvah mnohych
osobnosti a hladat si svoje presahy.

Ked'sme minulti jeseri formulovali ideu tohto roénika
festivalu, nasim vychodiskom boli Gvahy o stave
spolo¢nosti, ozvuky doby a prognézy, pocit Zivota
na hranici a potreba zmeny paradigmy vnimania
sveta. Vtedy sme zdaleka netusili, Ze k nasim
historickym osmickovym rokom sa pridé aj ten
nadchadzajtici- 2018. Ze sa navzdy zapise do radu.

Darina Karova



It may be those piled-up anniversaries - our fate-
ful Years of Eight. They came together in a strange
succession - like a memento. And they reach far
backinto the past. Many so momentous that a reg-
ular mortal shivers in awe: 1918, 1968. But also
1848, 1938, 1948, 1989 and 1998...

They make us look back, urge us to revisit past
events, to rethink our interpretations and our atti-
tudes towards them (retrospective, reminiscence,
recapitulation, reflection, revision). At the same
time, they provoke questions about the way to go
on, about the things we have to do in order not to
repeat our past mistakes and to avoid new pitfalls
in the social, political, economic, and ecological
realms -in short, in order to start acting differently
- friendlier to each other and to the environment
we live in (restart, revitalisation, reconstruction,
recycling, renaissance).

This is how RE was conceived. RE as the prefix for
again,anew,answer Asalook backand a new
beginning. As the thematic thread that connects
the 13 productions in the main programme as well
as most of the activities in the accompanying
programme.

The offer of styles and genresis diverse. This festival
year has traditional theatre and drama with ele-
ments of documentary, a staged lecture, physical
theatre and dance, puppet theatre and new circus,
a performance for one audience member and a piece
without actors altogether. Several performances
play out within reach of the audience, the stage
is expanded by media and video-art.

Many theatrical productions have come to be based
on contemporary literature. There is not a single
classic here, all of the texts are new and most are
works of authorial theatre. In the main programme,
the festival presents the work of creators coming
from eight countries, of whom some appear at
Divadeln& Nitra for the first time - Rabih Mroué
and Lina Saneh, Tania El Khoury, André Braga and
Claudia Figueiredo, Kristéf Kelemen and Bence
Gyorgy Palinkds, Maksim Komaro, but also Julia
Razusova.

New names, new themes, new tendencies.
Theatre overlapping with other art forms and
social spheres. Unexpected and often disturb-
ing. Reflecting the age and the contemporary
individual's sense of life. Theatre that invites
the audience to give up their mental comfort
and venture on a road of self-discovery.

And various sections in the accompanying pro-
gramme: RE Agora Nitra 2018 as a cycle of discus-
sions in various formats, addressing socio-political
topics - from a large public discussion through the
Public Living Room, Living Library, the talk show
.pod lampou, to film screenings and exhibitions;
REpublic 100 as a presentation of five theatre
pieces from the Czech Republic for children and
adults alike, as well as ten films by Czech and
Slovak creators from the present time or the turn
of the 1960s and 1970s.

The Festival for Children, the Nitra White Night,
the Young Theatre section all offer the most di-
verse events for the wide public of all ages. Projects
devoted to reflection on art and informal education
that run parallel with the festival have a narrow-
er focus on critics, students and handicapped
children - V4 Theatre Critics Residency, How To
Understand Theatre, A Tulip For You.

A search for and an unfolding of RE slowly becomes
both game and identifying sign of the festival.
Above all, it is a way to join the stream of reflection
of many personalities and to look for one's own
fields of interest.

When we formulated the theme of this festival
year last autumn, our points of departure were
reflections on the state of society, the echoes of
the age and prognoses, a feeling of life on the verge
and the need for a change of paradigm in perceiving
the world around us. At the time, we had not even
the faintest idea that our historical Years of Eight
would also be joined by the coming one -2018. That
it will be forever part of the number.

Darina Karova
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TR Warszawa, POLSKQ / POLAND

podla série diel Karla Ove Knausgarda ,Mdj boj"/“Min kamp”
based on the series of novels “My Struggle”/“Min kamp” by Karl Ove Knausgard.

MOJ BOJ / MY STRUGGLE

rézia / directed by Michat Borczuch

28. september 2018, 18.00 - 22.00, s prestavkou, Divadlo Andreja Bagara v Nitre - Velké séla /
28 September 2018, 18:00 - 22:00, with intermission, Andrej Bagar Theatre in Nitra - Great Hall
jazyk: pol'sky, slovenské a anglické titulky / language: Polish with Slovak and English subtitles

adaptécia / adaptation: Tomasz Spiewak

scéna a kostymy / set design, costumes: Dorota Nawrot
svetelny dizajn / light design: Jacqueline Sobiszewski

hudba / music: Bartosz Dziadosz

asistent rézie, video / assistant director, video: Wejciech Sobolewski
produkénd manazérka / production manager: Natalia Starowieyska
kuratorka projektu v Szamocine / project curator in Szamocin: Agata Siwiak
umelecky riaditel divadla / artistic director of the theatre: Grzegorz Jarzyna
vykonna riaditelka / managing director: Natalia Dzieduszycka

produkcia / production: TR Warszawa 2017

Géinkujuci / cast: Jan Dravnel, Gaia Dravnel, Dobromir Dymecki, Magdalena Kuta, Lech totocki,
Maria Maj, Sebastian Pawlak, Agnieszka Podsiadlik, Halina Rasiakdwna, Pawet Smagata, Stefania

Smagata, Justyna Wasilewska

Podpora prezentécie na Divadelnej Nitre: InStitGt Adama Mickiewicza, Polsky institat Bratislava,
Nadacia SPP, CREATIVE PRO, V4Legal a Stredoeurépska nadacia

Presentation at Divadelna Nitra supported by Adam Mickiewicz Institute, Polish Institute Bratislava,
SPP Foundation, CREATIVE PRO, V4Legal and Central European Foundation

Sestzvazkovy autobiograficky roman Maj boj nér-
skeho spisovatela Karla Ove Knausgéarda je pova-
Zovany za literdrnu senzéciu. Diskutuje sa o fiom
medzi literdtmi a rovnako sa ofi zaujima i bulvér.
V rokoch 2006 -7 zacal Gspesny, cenami ovence-
ny mlady spisovatel Knausgard pocitovat nechut
k fikcii. ,Bola to kriza. UZ z predstavy vymyslenej
postavy vo vymyslenej zépletke sa mi dvihal Zalu-
dok.” Knausgard hfadal spdsob, ako o najuvernejsie
a najpravdivejSie popisat skutocnost. Ustrednou
postavou jeho nového diela nemohol byt nik iny
ako on sam, presnejSie, postava s jeho menom,
amateridlom nic iné ako skutoénosti z jeho vlast-
ného Zivota. Tato sizyfouskéa a celkom antiliterarna
snaha sa nevyhnutne musela skon¢it groteskou -
Knausgardov boj je vopred prehraty a autor to velmi

dobre vie. No napriek tomu sa pokusa. A Citatel

tento jeho fascinujici boj sleduje na ploche viac
ako 3 500 stran. Knausgardove detailné mno-
hostranové popisy tych najbanalnejsich tkonov,
akymi s upratovanie, nakupovanie, kfmenie deti
¢i bezny telefonicky rozhovor, ¢itatel citi aZ fyzicky
a uprostred situdcii, akou je narodeninova oslava,
tazi unikndt spolu s autorom. Fyzické prezivanie
citaného je jednou z kvalit, ktoré tento text ro-

The six-volume autobiographical novel My Struggle
written by Norwegian author Karl Ove Knausgard is
often referred to as a literary sensation. The book
is discussed among academics just as it is by
the the tabloid press. In 2006 - 7, the successful
and award-winning young writer Knausgard began
feeling a distaste for fiction. "It was a crisis. Just
the idea of a made-up characterin a made-up story
made my stomach churn.” Knausgéard looked for a
method to describe reality as faithfully and truly
as possible. The central character in his new work
could be no one but himself, or more precisely,
a character carrying his name, and the material
could be nothing but his own life experiences. This
Sisyphean and rather anti-literary effort could not
but end in grotesque - Knausgard's struggle is lost
from the very outset and the author is very well
aware of this. He tries nevertheless. And the reader
observes this fascinating struggle on the space of
more than 3 500 pages. Knausgard's detailed many-
paged descriptions of the most banal activities
such as cleaning, shopping, feeding the children
or an ordinary conversation over the phone, the
reader feels almost physically present in situations
such as birthday parties, he shares the author’s
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bia jedine€nym. A popri tom aj rekapitulécia, Ci
presnejSie, re-inscenovanie toho najbanalnejsieho
zvlastného Zivota. Knausgérd do verejného priesto-
ru literatary prindSa najintimnejsie detaily svojho
Zivota. To konvenuje dnesnym ¢itatelom, ktori vo
svojich Zivotoch takisto hladajd nieco zverejnitelné
alebo dokonca za zverejnitelné povazuji vSetko.
MoZnost vymenit zaZité za zaujem okolia o svoju
osobu je pre generaciu producentov selfie velkym
lakadlom. Osobity socidlny experiment robi z knihy
najmé skutocnost, Ze autor pomenoval vSetky
postavy skutoénymi menami ludi z jeho okolia.
Ak si ich zadate do vyhladavaca, najdete ich fo-
tografie. Sebazni€ujlice na tomto experimente je,
Ze Knausgard literarnej slave a kariére obetoval
nielen rodinné vztahy.

Neprekvapuje, Ze romén Mdj boj svojimi kvalitami
zaujal novatorského rezZiséra Michata Borczucha
a divadlo TR Warszawa, systematicky pracujice
s inscenovanim st¢asnych divadelnych textov,
ktoré prekracuji hranice divadelnych konvencii
ananovo definuju divadelnost. So stiborom hercov,
zvyknutych stvarfiovat na javisku nedramatické
situdcie sposobom, ktory je pre divéka strhujdci,
vytvoril reZisér a jeho tim fascinujice javiskové
dielo, svojou inovativnostou konkurujlce nova-
torstvu Knausgardovho roménu. Borczuch na ja-
visko nepriné$a klasicku dramatizaciu, ale z prukov
a formélnych inovacii romanu vytvéara inscenéciu,
v ktorej divadelnymi prostriedkami kladie otéazky,
aké roman uz polozit nemohol. Co z nasho prezivania
je vo chvili prerozpravania spomienok nové a ¢o
vytiahnuté z paméti? Ktoré chvile svojho Zivota
inscenujeme a ktoré prezivame? Kedy sa sprdvame
ako divadelné postavy podla vopred danych vzorcov
a kedy sme autenticki? ReZisér Michat Borczuch
podla vlastnych slov vnimal M6j boj ako rozsiahlu
epickld meditaciu o realite: ,Extrémna, aZ fanaticka
subjektivita, ktord ma ob¢as dohnala k nen4visti
voCi autorovi diela, odhaluje pravdu o dneSnych
¢asoch, v ktorych sa skisenost zo skimania sa-
mého seba ako v selfie stdva bojom za existenciu
vo svete prekypujicom fudmi. Ostatni k ndm mdzu
mat velmi blizko, méZu byt sicastou rodiny, ale
ked st konfrontovani s nasim egom, redukuju sa
na postavy v roméane. Knausgard na nés apeluje,
aby sme z nasich Zivotov vyprodukovali literatdru.
Ale tu je paradox: ked' n&$ Zivot nadobida vyznam,
akykolvek iny Zivot - aj ked sa uchové v Gplnych
detailoch - sa stadva anonymnym. Preto sme pri
vyvoji projektu postavili vedla seba Knausgardov
roman a osobné skdsenosti vybranych Eitatelov,
ktorf budd déleZitou sigastou inscenécie.” Stvor-
hodinova inscenécia je premyslena do posledného
detailu. 0 jej kvalite sved&i aj prestizne ocenenie
Passport Polityki. V roku 2017 ho reZisér Michat
Borczuch dostal za M6j boj, originalne a Gchvatné
divadlo pIné empatie, ktoré zaroven starostlivo

desire for escape. Physical involvement in the
read text is one of the qualities that make this
work stand out. Added to that - recapitulation, or
rather a re-staging of these most banal of events
from one’s own life. Knausgard brings the most
intimate details of his life into the public space of
literature. That is convenient for the contemporary
reader, who often also searches for something
publishable in their lives or even has the sphere
of the publishable cover everything. The possibility
to barter experience for the recognition of one’s
peers is a powerful allure for the current generation
of selfie-makers. The fact that the author named all
of his characters after real people he knows makes
the book into a unique social experiment. If you
type those names in a search engine, you will find
their pictures. The entirely self-destructive facet
of this experiment is that Knausgérd sacrificed,
among other things, his family relationships to
a literary career and fame.

It is no surprise that My Struggle caught the at-
tention of innovative director Michat Borczuch and
the TR Warszawa, who systematically work with
contemporary dramatic texts that transgress the
boundaries of dramatic conventions and provide
new definitions of theatricality. With a company
of actors who are used to staging undramatic sit-
uations in ways that captivate the audience, the
director and his team have created a fascinating
theatrical production that draws on dramatic de-
vices to raise questions the novel could not. How
much of our stories is created at the time of recol-
lection and how much comes from memory? Which
moments in our lives do we stage and which do we
experience? When do we behave like characters in
a drama following prearranged patterns and when
are we authentic? In his own words, director Michat
Borczuch saw My Struggle as an extensive epic
meditation on reality: “The extreme, obsessive
subjectivity, which at times makes me hate the
writer, reveals the truth about our modern times,
in which the experience of studying oneself as if
in a selfie becomes a struggle for existence in a
world brimming with people. Others can be very
close to us, they can be part of our family, but
when confronted with our eqos, they are reduced to
characters in a novel. Knausgard invites us to make
our lives into literature. But there is a paradox here:
when our life becomes important, any other life -
even if preserved in the minutest detail - becomes
anonymous. For this reason, when we developed
the project, we juxtaposed Knausgard's novel with
the personal experiences of selected readers that
will make a vital part of the production.” This four-
hour long production is planned out to every little
detail. Its quality is confirmed by the prestigious
award Paszport Polityki 2017, which director Michat
Borczuch received for My Struggle, an original and



a bez irénie analyzuje pohnidtky nasho ega, me-
chanizmy pamati a rolu umenia v naSom Zivote.

Jan Simko

~Je majstrom, pokial'ide o Cas, napatie a jemné
detaily. Javiskova verzia diela Mdj boj je o0 nasej
tdzbe po ,normélnosti’, ,skutoénom Zivote’,
ktoré hladame vo viac ¢i menej maskovanych
fikciach. Borczuch inscendciu zaklada na para-
doxoch, predstavuje ,realizmus’ a ,realitu’ ako
rafinovanost, vytvorend starostlivo skryvanym
Gsilim."”

(Witold Mrozek, Gazeta Wyborcza online - Culture)

.M6j boju TR Warszawa je pripomienkou na ma-
ratény Krystiana Lupu, ktory uviedol divakov do
zvlaStneho stavu koncentracie.”

(Jacek Wakar, Onet.pl)

1“4

Michat Borczuch (1979) - pol'sky divadelny reZi-
sér a autor adaptécii. VyStudoval odbor socha na
Akadémii vytvarnych umeni v Krakove a réziu na
Akadémii muzickych umeni v Krakove, pod vedenim
francuizskeho reZiséra Patricea Chéreaua absolvo-
val Rolex Mentor's program. Asistoval vyznamnym
pol'skym reZisérom ako Kazimierz Kutz, Stawomir
Mrozek, Krystian Lupa. S Pawtom Miskiewiczom
spolupracoval na inscendcii Nevina, v ktorej ako
herec hostoval na Divadelnej Nitre 2004.

0d roku 2005 reziruje hry modernych pol'skych
dramatikov ako aj klasické diela. Medzi jeho tpravy
patri Leonce a Lena Georga Biichnera (Teatr Drama-
tyczny VarSava, 2007), Lulu Franka Wedekinda (Sta-
ry Teatr, 2007), Obraz Doriana Graya (TR Warszawa,
2009), Werther (Stary Teatr Krakov, 2009), Hans,
Dora a Wolf (Teatr Polski, 2012), v Diisseldorfer
Schauspielhaus nastudoval v r. 2012 inscenéciu
Vojna nemd 3enskd tudr. Na Divadelnej Nitre uvie-
dol v roku 2015 inscenéaciu Apokalypsa na motivy
noviel Oriany Fallaci. V roku 2017 reZiroval Volanie
Cthulhu, dielo in$pirované pribehmi H. P. Lovecrafta
(Nowy Teatr).

Jehoinscenécie Apokalypsa a Vsetko o mojej mat-
ke ziskali Velkd cenu na Divine Comedy festivale
v Krakove (2015 a 2016).

captivating piece filled with empathy that carries
out a conscietious and unironic analysis of the
motives of our egos, the mechanisms of memory
and the role of art in our lives.

Jan Simko

"He is masterful when it comes to time, tension
and minute details. This adaptation of My Strug-
gleis about our longing for ‘normalcy’, for ‘real
life’ that we look for in more or less disguised
fictions. Borczuch bases the production on par-
adoxes, he presents ‘realism’ and ‘reality’ as an
artifice built by a carefully concealed effort.”:
(Witold Mrozek, Gazeta Wyborcza online - Culture)

'My Struggle at TR Warszawa reminds of the
marathons of Krystian Lupa, who would induce
a strange state of concentration in his audience.’
(Jacek Wakar, Onet.pl)

Michat Borczuch (1979) is a Polish theatre director
and author of adaptations. He graduated in sculp-
ture from the Academy of Fine Arts in Krakow and
in directing from the National Academy of Theatre
Arts in Krakow, and completed the Rolex Mentor
Programme under the guidance of French director
Patrice Chéreau. He was assistant to prominent
Polish directors such as Kazimierz Kutz, Stawomir
Mrozek and Krystian Lupa. He collaborated with
Pawet Miskiewicz on his production of Innocence,
in which he also made a guest acting appearance
at Divadeln& Nitra 2004.

Since 2005, he directs works written by modern
Polish dramatists, as well as classical plays. He has
written adaptations of Georg Biichner's Leonce and
Lena (Dramatic Theatre in Warsaw, 2007), Frank
Wedekind's Lulu (0ld Theatre in Krakow, 2007),
The Picture of Dorian Gray (TR Warszawa, 2009),
Werther (0ld Theatre in Krakow, 2009), Hans, Dora
and Wolf (Polish Theatre in Warsaw, 2012);in 2012,
he staged War's Unwomanly Face at the Dissel-
dorfer Schauspielhaus. In 2015, he appeared at
Divadelnd Nitra with the piece Apocalypse, written
according to the novels of Oriana Fallaci. In 2017,
he directed The Call of Cthulu (New Theatre in War-
saw), inspired by the stories of H. P. Lovecraft. His
Apocalypse and All About My Mother have received
the Grand Prize at the Divine Comedy Festival in
Krakow (2015 and 2016).






LIBANON & NEMECKO / LEBANON & GERMANY

PIESOK V OCIACH /
SAND IN THE EYES

29. septembra 2018, 16.00 - 17.05, 21.00 - 22.05, Staré divadlo Karola Spiaka v Nitre - Stddio Tatra,

bez prestavky, po 2. predstaveni diskusia s tvorcami

29 September 2018, 16:00 - 17:05, 21:00 - 22:05, Karol Spisak Old Theatre in Nitra - Studio Tatra,
no intermission, discussion with creators after 2nd performance
jazyk: anglicky, slovenské titulky / language: English with Slovak subtitles

réZzia / director: Rabih Mroué

spolupréca pri vyskume / collaboration research: Andrea GeiBler

titulky / surtitles: Yvonne Griesel
asistent / assistant: Petra Serhal

Specialne podakovanie / special thanks to: Maria Magdalena Ludewig, Lina Majdalanie a/and Bilal Khbeiz
produkované / produced by Haus der Kulturen der Welt, Berlin, ako su¢ast projektu 100 rokov si€asnosti/

as part of the project 100 years of present

financované / funded by the Federal Government Commissioner for Culture and the Media in Germany
koprodukcia / co-production with the Hessisches Staatstheater Wieshaden

Podpora prezentécie na Divadelnej Nitre: Goetheho institit Bratislava
Presentation at Divadelna Nitra supported by Goethe Institut Bratislava

Rabih Mroué, libanonsko-nemecky rezisér, he-
rec, performer a zaroven najvyraznejsi reprezen-
tant Zanru lecture-performance alebo divadelnej
prednasky, vo svojom ostatnom diele konfrontuje
divéka s prezentdciou vojny a smrti prostrednic-
tvom klamlivej medialnej manipulacie. Metafora
piesku v o¢iach vypoveda o docasnom zaslepeni
anemoznosti vidiet jasne pravdu o forme zabfijania
a 0 podobe, akou je zobrazovana. Rabih Mroué sa
dlhodobo venuje prave téme zobrazovania nésilia,
mechanizmom mucenictva a politickej propagandy.
Charakteristickym znakom konceptuélnej prace
Rabiho Mrouého je mieSanie fikcie a dokumentu
a prepéjanie skuto¢nych historickych udalosti
s vymyslenymi historkami, ktoré komplikujd roz-
poznanie pravdy aj reality a upozorfiujui na post-
faktické relativizovanie.

V Piesku v o¢iach Mroué pred divdkom demonstruje
prostrednictvom dokumentov a postprodukéne
vytvorenych propagandistickych fiktivnych fil-
movych zaberov rozdielne formy zabijania, nésilia
a ich predvadzania. Divék je vystaveny zavaznej
a apelujlcej otazke, ako sa smrt prezentuje v ob-
raze. S4m tvorca v rozhovore pre londynsky Daily
Sabah hovori, Ze vojna sa odohrava na zemi, ale t4
druhd prebieha v obrazoch. ,A v tychto vojnéch obe
strany vyzeraju rovnako”.

In his work, Lebanese-German director, actor, per-
former and the most distinctive representative of
the lecture-performance genre Rabih Mroué con-
fronts the audience with the representation of war
and death through deceptive manipulation of the
media. The metaphor of sand in the eyes articu-
lates a temporary blindness and inability clearly
to see the truth about the form killing actually
takes and the way it is portrayed. Rabih Mroué has
long devoted himself to the theme of depictions
of violence, the mechanisms of martyrdom and
political propaganda. Mroué's conceptual work is
characterised by a mixture of fiction and documen-
tary and the connection of actual historical events
with made-up stories, which complicates the issue
of truth and warns of the dangers of post-factual
relativism.

In Sand in the Eyes, Mroué draws upon documentary
films and post-produced propagandistic fictitious
film footage to demonstrate the various forms of
killing, violence and their portrayal. The audience is
faced with the momentous and pressing question
of how death is represented in image. The author
himself, in an interview for London Daily Sabah,
said that war is made on the ground, but that
another war goes on through images. ‘And in this
war, somehow, both sides look equal.’
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Na zaciatku nachdadza rezisér vo svojej poStovej
schranke USB klu¢ s propagandistickou nahravkou
ISIS, nasledne sa pozerdme na zabery z historického
vojnového filmu, aby sme nakoniec boli priamo
konfrontovani s dvoma vedla seba umiestnenymi
fotografiami - na jednej je zaber z islamskej vojny
anadruhej st zachytené nélety dronov. Prekrdcanie
faktov, prestrihy, zneuZivanie média a obrazu vedie
k manipuldcii, nepravde a nasledne zaslepenosti.
Rabih Mroué vyuziva verejne dostupné materidly
a kladie vedla seba dve formy vrazdenia. Na jednej
strane su vrahovia ISIS, ktori svoje obete vrazdia
a zéroven priamo hladia do kamery, ktord ich snima,
na druhej strane st drony ako naprogramovany vraz-
diaci stroj. Ako je mozné, Ze liberdlno-demokraticka,
humanisticka spolo€nost je schopna a ochotna
vbdbec akceptovat jednu z tychto foriem? Nie je
zabijanie v akejkolvek podobe vrazdenim a stratou
Zivota? Preco rozliSujeme medzi fiktivnymi obrazmi
zabijania vo filmovom trileri a obrazmi skuto¢ného
zabijania? Zavaznost témy, ktord v tejto divadelnej
lekcii nastoluje Rabih Mroué, je alarmujica. Navyse,
ak si sami uvedomime jej naliehavost. Tvorca pred-
klad4 len obrazy, fotografie, dokumenty... a je na
nés, aby sme sa prostrednictvom tychto materialov
priblizili k podstate témy, nasledne k samotnej
odpovedi na poloZené otézky a potom k objektivne
néajdenej pravde.

Dasa Ciripova

.Ako divaci stravite vela casu premyslanim, ktory
z tychto pribehov je pravdivy ¢i nepravdivy. Na tom
vSak nezéleZi. PretoZe Mroué chce ukazat, Ze kazda
spomienka, kazdy obraz podlieha okolnostiam, ide-
oldgii a skisenosti. Mroué je spomedzi divadelnych
rezisérov dekonstruktérom.”

(Alexander Jirgs, In der Bilderfalle, Nachkritik,
Wiesbaden, 1. november 2017)

"Hranica medzi fikciou a realitou je v Piesku v ociach
velmi vagna, €o je zdmer. V siCasnosti je nase
vnimanie reality vysledkom postprodukcie a toto
vnimanie sa samo reprodukuje cez obrazy, obra-
zovky a konté socialnych médii.

Takdto naraciu postprodukcie umelci vyuZivaji na
vyrozpravanie pribehov. Mrouého performancia sa
nezameriava na kli§é o teroristickych propagandis-
tickych videéch. Voli siind cestu, aby o nich hovoril,
a zameriava sa na obrazov( vojnu. Porovnéva obrazy
nésilia a to, ako sme ich schopni vnimat.”

(Cihad Caner, Daily Sabah, 1. december 2017)
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At first, the director discovers a USB flash drive with
a propaganda video produced by ISIS in his mailbox,
afterwards we observe scenes from a historical war
movie, only in the end to be confronted directly with
two photographs placed side by side - an image
of ISIS and a picture of drone strikes. Distorted
facts, deliberate cuts, the misuse of image lead to
manipulation, untruth and consequently blindne-
ss. Rabih Mroué makes use of publicly accessible
material and posits two forms of murder side by
side. On the one hand, there are murderers from
ISIS who slaughter their victims and stare defiantly
into the camera - on the other, drones program-
med as killing machines. How is it possible that a
liberal-democratic, humanistic society is able and
willing to accept either of these two forms at all? Is
killing in any form whatsoever not murder and loss
of life? Why do we distinguish between fictitious
images of killing in a thriller movie and images of
real murder? The gravity of the topic Rabih Mroué
broaches in this lecture is alarming. Even more so
if we ourselves realise its urgency. The author only
presents images, photographs, documentaries... it
is up to us to approach the substance of the issue,
then an answer to the questions posed and then
objectively discovered truth.

Désa Ciripova

“As an audience member, one spends a great deal of
time thinking about which of these stories is true
and which untrue. But that is entirely beside the
point. Because Mroué wants to show that every
memory, every image is made - through circumstan-
ces, through ideology, through experience. Mroué
is a deconstructionist among theatre directors.”

(Alexander Jirgs: In der Bilderfalle, Nachkritik,
Wiesbhaden, 1 November 2017)

.The line between reality and fiction in Sand in the
Eyesis quite vague, which is an intentional choice.
Today, our sense of reality is post-produced and this
sense of reality reproduces itself through images,
screens, and social media accounts. The artist uses
this post-produced narrative to tell his stories.
Mroué's performance does not focus on the cli-
chés of terrorist propaganda videos. He chooses
a different way to talk about them and focuses on
the war of images. He compares images of violence
and how we perceive them.”

(Cihad Caner, Haunted by Images of Propaganda,
Drone Videos, Daily Sabah, 1 December 2017)
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Rabih Mroué (1967) je divadelny rezisér, herec,
vytvarnik a dramatik. Narodil sa v Bejrate a v su-
casnosti Zije v Berline. Je predov§etkym divadelnik,
no venuje sa aj tvorbe videi, inStalacii, fotografii
atextov. prispieva do €asopisu The Drama Review /
TDR (New York). Podielal sa na zaloZeni Centra ume-
nia Bejrat (BAC), v rokoch 2012 - 2015 bol spolu-
pracovnikom v Medzindrodnom vyskumnom centre
Interweaving Performance Cultures/FU/Berlin. Ako
rezisér pésobi v Miinchner Kammerspiele.

Vo svojich inscenécidch sa zaoberd politickou
situdciou v Libanone a ¢asto spaja kazdodenny
skuto€ny materiél s fikciou. Mnohé jeho diela boli
uvedené v divadlach, na festivaloch a v galéridch
po celom svete - festivaly dOCUMENTA (13] alebo
Spielart v Nemecku, Centro de Arte Dos de Mayo
v Madride, MoMa v New Yorku, Centre Pompidou
v Parizi, galéria SALT v Istanbule. Na Divadelnej
Nitre ako aj na Slovensku predstavuje svoju tvorbu
po prvy raz.

L ISIS

ISLAMIC STATE OF IRAQ & SHAM

Rabih Mroué (1967) is a theatre director, actor,
visual artist and playwright. He was born in Beirut
and currently lives in Berlin. Although primarily a
theatre-maker, he also creates videos, installa-
tions, photographs and is a contributor for The
Drama Review / TDR (New York). He was among the
founding members of the Beirut Art Center (BAC);
in2012-2015, he was fellow at the International
Research Centre ‘Interweaving Performance Cultu-
res’ at the FU Berlin. He is active as a director at
the Minchner Kammerspiele.

His work interrogates the political situation in
Lebanon and often combines everyday real material
with fiction. Many of his works have been presented
at theatres, festivals and galleries all around the
world - at the dOCUMENTA (13) and Spielart festival
in Germany, at Centro de Arte Dos de Mayo in Madrid,
at MoMa in New York, at the Centre Pompidou in
Paris, at SALT Gallery in Istanbul and elsewhere.
Mroué is presenting his work at the Divadelna Nitra
Festival as well as in Slovakia for the first time.
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Tania EI Khoury, SPOJENE KRALOUSTYO & LIBANON / UNITED KINDGDOM & LEBANON

TAK DALEKO, AKO

MA POVEDU KONCEKY
PRSTOV / AS FAR AS

MY FINGERTIPS TAKE ME

29. septembra 2018 17.30-19.30 § 20.00 - 22.00;

30. septembra 2018 13.30-15.30 § 20.30 - 22.30;

1. oktdbra 2018 13.00-15.00 § 15.30 - 17.30;

2. oktdébra 2018 13.00-15.00 6 15.30 - 17.30;

Divadlo Andreja Bagara v Nitre - suterén, predstavenie je pre 1 osobu a trvé priblizne 15 min., ¢as si
divék vybera pri kipe vstupenky v rdmci vyznacenych dvojhodinovych intervalov

29 September 2018 17:30-19:30 & 20:00 - 22:00;

30 September 2018 13:30 - 15:30 & 20:30 - 22:30;

1 October 2018 13:00-15:00 § 15:30 - 17:30;
2 October 2018 13:00-15:00 6§ 15:30-17:30;

Andrej Bagar Theatre in Nitra - basement, 15 min. performance for one person, time slot within 2-hour

intervals is chosen upon purchase of tickets

jazyk: arabsky, slovensky a anglicky / language: Arabic, Slovak and English

rézia / directed by Tania El Khoury

hudba / music: Basel Zaraa (spev, basa, kldvesy / vocals, bass and keyboard), Emily Churchill Zaraa
(spev/ vocals), Pete Churchill (hudobné produkcia / music production), Katie Stevens (flauta a klarinet

/ flute and clarinet)
Gcinkuje / performer: Basel Zaraa

Zvuky mora, v pozadi po€ut €ajky. Predstava, ktor
si vacsina z nés spéja s nie¢im prijemnym, roman-
tickym. Vacsina z nés tu, na Zapade. Z nas, ktori
sme na ,tejto” strane mora. LepSej? Uytdzenej?
Slubujlcej nadej?

Na zaciatku kratkej, ale intenzivnej performancie
Tak daleko, ako ma povedd konceky prstou nés Basel
Zaraa, hudobnik a street artist, Palestin¢an, ktory
vyrastol v uteceneckom tabore v Syrii, vyzve, aby
sme prestréili ruku cez otvor v stene, ktord nas od
neho oddeluje. Na uSiach méme sldchadl4, v ktorych
budeme pocas niekolkych mindt poéut pribeh -
rapovd piesen, ingpirovand pribehom Baselove;
sestry a jej uteceneckej pute zo Syrie do Suédska.
One-to-one performance, ¢ize performanciu, ktora
je uréend jednému divakovi a G€inkuje v nej jeden
performer, vymyslela a realizovala spolu s Baselom
Zaraom Tania El Khoury, live umelkyia, ktorej tvorba
je zamerana na interaktivne performancie a inSta-
l4cie s etickym a politickym obsahom a dosahom.

The murmur of the sea, seagulls scream in the
background. An image most of us associate with
something pleasant, romantic. Most of us here, in
the West. Of us who live on ‘this’ side of the sea.

At the beginning of the short but intensive perfor-
mance As Far As My Fingertips Take Me, musician
and street artists Basel Zaraa, a Palestinian raised
in a refugee camp in Syria, asks us to put our arm
through an openingin a wall that separates us from
him. We wear a pair of headphones and in the follow-
ing minutes listen to a story - a rap song inspired
by the story of Basel's sisters and their refugee
voyage from Syria to Sweden. Together with Basel
Zaraa, this one-to-one performance was conceived
by Tania El Khoury, a live artist whose work centres
on interactive performances and installations with
an ethical and political message and ambit. In her
previous work, she has already drawn attention
to the issues of migration and Arab uprising, for
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UZ vo svojich predchadzajucich pradcach upozornila
na problém migracie a Arabského povstania, napr.
v performancii Gardens Speak (Zdhrady hovoria),
zvukovej, dokumentarnej inStalacii, v ktorej na prin-
cipe oralnej histérie hovori o ludoch, aktivistoch
v syrskej ob&ianskej vajne, ktori boli zabiti a ich
pribuzni ich tajne pochovali v zadhradéch svojich
domov. V Stories of Refugee (Pribehy ute¢encov)
zasa spolupracovala s migrantmi z Mnichova, ktori
na videokamery filmovali svoj bezny defi v cudzom
meste a krajine. Obyvatelia Mnichova potom mali
moznost vidiet tieto videozdznamy v centre mes-
ta a konfrontovat sa s pohladom ,inych” na nich
samotnych, ale aj so svojim pohladom na samych
seba. V najnovsej site-specific performancii Sejjah
lil Malta zasa nechéva divakov na brehu Malty a na
vodnych taxikoch z Valletty do Sengley pocuivat
pribehy z morskych musli z Tuniska a rozmyslat
otom, ¢o pre koho znamena Stredozemné more. Pre
jednych rekredciu, pre druhych smrtelnd prekazku.
Tania El Khoury patrik najvyznamnej$im umeleckym
a politickym aktivistkdm stcasnosti. Za svoje dielo
uz bola viackrat ocenena a jej performancie a in-
Staldcie videli divaci po celom svete na festivaloch,
v galériach aj na uliciach a v roznych site-specific
priestoroch. Je predstavitelkou silného a dolezi-
tého prddu umenia, ktoré sa nechce uzatvarat do
elitnych priestorov si¢asného umenia, ale ktoré
chce ist priamo k ¢loveku, na jeho prirodzené miesta
a prihovérat sa jeho mysli a srdcu pribehom a for-
mou vynimo€nym spdsobom.

V produkcii Tak daleko, ako ma povedd konceky
prstov je okrem silnej vypovede, ktord nés niti
zamysliet sa nad vlastnou zodpovednostou a moz-
nostami skuto€ne pomdct, zaujimavé aj forma.
Divék, v tomto pripade skdr posluch&g, sa s Baselom
Zaraom neuvidi. Bude ho ,len” pocut a prostred-
nictvom jeho hudby a piesne bude pocuvat aj hlas
Ltych druhych”, ktori rovnako ako my tdzia po rela-
tivne pokojnom a ekonomicky a politicky stabilnom
Zivote. A bude citit nielen to, Ze sa Baselova piesen
dotyka jeho du$e a srdca, ale aj fyzicky dotyk,
lebo Basel namaluje divakovi na ruku atramentom
docasné tetovanie, ktoré ako memento ostane
eSte nejaky ¢as na ruke, aby ndm pripomenulo nasu
zodpovednost, solidarnost a vyprovokovalo nés
mozno k nejakej redlnej pomoci a aktivite. Tania
El Khoury nas chce upozornit aj na to, Ze po prijati
Dublinskych dohdd st migranti naozaj vystaveni vli
tradov a predstavitelov moci a dostand sa len tam,
kam ich povedu konceky ich prstov. Atramentom
nam Basel za bielou stenou zafarbi aj konceky
naSich prstov. Kam nas povedd tie?

Martina Vannayové
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instance in her performance Gardens Speak, an
interactive sonic documentary installation based
on oral histories of activists killed in the early
period of the Syrian Uprising and were buried in
domestic or public gardens. In Stories of Refuge,
she collaborated with asylum seekers in Munich,
who used video cameras to record a day in their
life in the city. The people of Munich then had the
opportunity to watch this footage in the centre of
town and confront the ‘other’s’ view of them but
also their own view of themselves. In the most
recent site-specific performance Sejjah lil Malta
(Call Malta), she has audiences on the Maltese
shore and on water taxis from Valletta to Senglea
listen to stories out of seashells from Tunisia and
reflect on what the Mediterranean means to them
personally. To some, the seais recreation. To others,
a death trap.

Tania El Khoury ranks as one of the most promi-
nent artistic and political activists of today. She
has received several awards for her work and her
performances and installations have been seen by
audiences all around the globe at festivals, galler-
ies, on the streets and in various specific sites.
She represents a powerful and important artistic
movement that does not want to insulate itselfin
the elite spaces of contemporary art galleries but
rather tries to approach the person directly, in his
natural habitat and speak to his mind through a
story and in an extraordinary form.

Besides being a powerful testimony that impels us
to consider our own responsibilities and abilities
to provide real support, As Far As My Fingertips
Take Me is also interesting by virtue of its form. The
audience member - or perhaps more accurately, the
listener - never gets to see Basel Zaraa. They will
‘only” hear him and by way of his music listen to the
voice of ‘the others’, who crave a relatively peaceful
and economically and politically stable life just as
we do. And it is not just their souls and hearts that
will be touched, but they will be touched physically,
because Basel will ink a temporary tattoo onto their
forearm, which, like a memento, will for a certain
time remind us of our responsibility, solidarity and
perhaps spur us to real help and activity. Tania El
Khoury also warns us that the ratification of the
Dublin Convention in Europe left migrants to the
whim of bureaucracy and discrimination whereas
people are only able to reach as far as their finger-
tips take them. Behind the white wall, Basel paints
our fingertips. How far will these take us?

Martina Vannayova



»Jeho pribeh sa ma nedotyka len letmo - ako mnohé
pribehy a obrazy pisané v novinach -, ide hibsie.
Poznacilo ma to. ESte par dalSich dni ponesiem
pribeh so sebou. Je mojou stucastou, neda sa lahko
ignorovat alebo zmyt. Vzdy ked'si vyhrniem rukavy
alebo umyvam ruky, som konfrontovana s obrazkami
a Zaraaov pribeh mi v hlave znovu beZzi. Nemézem
tomu ujst.”

(Lyn Gardner, The Guardian)

.Pocuvanie hudby a dotyky chdpem ako ich vlastny
sposob nesuhlasu, chapem ich rounako ako formu
umenia alebo ako G¢elnt metddu. Obrovsky horor
a zmatok su srdcervice a ochromujlce; porozu-
miet sociopolitickym otrasom je lahS3ie, ked' ste
s pribehom toho druhého spojeny srdcom k srdcu.”
(Monica Uszerowicz, Bombmagazine.org)

Tania El Khoury absolvovala doktorandské studium
na Royal Holloway, University of London. Zaoberé sa
etickym a politickym potencialom stretnuti umelca
s divakom, aj preto tvori in§tal4cie a performancie,
v ktorych je publikum aktivnym spolupracovnikom.
Jej vyskum a publikdcie sa zameriavaju na politicky
rozmer interaktivneho Zivého umenia. Jej prace
boli uvedené na piatich kontinentoch v réznych
priestoroch od muzei az po kabinu lanovky. Je
drzitelkou ceny Arches Brick Award 2011 z Glas-
gova, Total Theatre Award za inovéciu z Edinburghu
a Ceny Live Art 2017 medzinarodného festivalu
ANTI z finskeho Kuopio.

Tania El Khoury je spojend s kolektivom autorov
Forest Fringe vo Velkej Britanii a je spoluzakla-
datelkou skupiny Dictaphone Group v Libanone,
vyskumného a vykonného kolektivu, ktory sa za-
meriava na otazky vztahu ob€anov k mestu a na
zmenu definovania verejného priestoru. Na Divadel-
nej Nitre i na Slovensku sa tvorba Tanie El Khoury
prezentuje po prvy raz.

"His tale doesn't just touch me in a fleeting way
- as the many stories and images reported in the
newspapers do - it goes further. It marks me. For
the next few days | will carry it around with me. It
is part of me, not easily ignored or washed away.
Every time | roll up my sleeves or wash my hands
| am confronted by the images and rerun Zaraa's
story in my mind. | can't ¢et away from it.”

(Lyn Gardner, The Guardian)

“l understand listening and touching as their own
kind of dissidence, as both art form and intentional
practice. Horror and confusion on a mass scale
are heartbreaking, then numbing; it is easier to
understand sociopolitical upheaval when you are
connected, heart-to-heart, to another story.”
(Monica Uszerowicz, Bombmagazine.org)

Tania El Khoury (1976) completed her doctoral
degree at Royal Holloway, University of London.
Her work focuses on the ethical and political po-
tential of the encounter between the artist and
audience. She creates installations and perfor-
mances in which the audience member is an active
participant. Her research and publications focus on
the political potential of interactive live art. Her
work has been presented across five continents,
in various spaces ranging from museums to cable
cars. She is recipient of the Arches Brick Award
2011 (Glasgow), the Total Theatre Innovation Award
(Edinburgh), and the ANTI Festival International
Live Art Prize 2017 (Kuopio).

Tania El Khoury is associated with the UK-based
Forest Fringe artist collective and is a co-founder
of Dictaphone Group in Lebanon, a research and
performance collective whose aim is to question our
relationship to the city and to redefine its public
space. Tania El Khoury is presenting her work at
the Divadelné Nitra Festival as well as in Slovakia
for the first time.
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Naiunf divadlo Liberec / Naive Theatre Liberec, CESKA REPUBLIKA / CZECH REPUBLIC

Radek Maly, Vit Pefina, Michaela Homolova

CECHY LEZIA

PRI MORI /

BOHEMIA

LIES BY THE SEA

(Zatvorte oci... Pocujete, ako Sumi?) / (Close your eyes... Can you hear it murmur?)

30. september 2018, 16.00 - 16.50, 1. oktéber 2018, 9.00 - 9.50, 11.00 - 11.50, Staré divadlo
Karola Spisaka v Nitre - Studio Tatra, bez prestavky, po 1. predstaveni diskusia s tvorcami

30. September 2018, 16:00 - 16:50, 1. October 2018, 9:00 - 9:50, 11:00 - 11:50, Karol Spisak
0ld Theatre in Nitra - Studio Tatra, no intermission, discussion with creators after 1°* performance
jazyk: ¢esky, anglické synopsa k dispozicii / language: Czech, English synopsis available

rézia / directed by Michaela Homolova
vyprava / setting: Barbora Jak{ibkova
hudba / music: Filip Homola

G¢inkuju / cast: Michaela Homolova, Dan Kranich, Filip Homola, Adam Kubista

Podpora prezent4cie na Divadelnej Nitre: Ministerstvo kultdry f:eskej republiky
Presentation at Divadelna Nitra supported by Ministry of Culture of the Czech Republic

Zavrete oCi.

Slysite, jak Sumi?
Nadechnéte se té viné.
ZaSeptejte:

Cechy le3i{ u more.

Tato basen je zédkladom inscenéacie ,plnej mor-
skej vody”. Ide o poéziu Radka Malého, jedného
z najuznévanejsich ¢eskych béasnikov pre deti.
Inscenéciu naStudovala rezisérka Michaela Homo-
lova, ktord je v Naivnom divadle Liberec podpisana
pod mnohymi dspesnymi titulmi pre deti. S jednym
z nich, s inscendaciou 0 barancekovi, ktory spadol
3 neba, hostovala aj na Divadelnej Nitre 2015.

Za produkciu Cechy legia pri mori ziskal jej tvorivy
tim niekolko oceneni: napr. Radek Maly, Vit Pefina
a Michaela Homolova Cenu Divadelnych novin se-
z6ny 2015/2016 v kategérii Babkové a vytvarné
divadlo za autorstvo inscendcie, dalSie ceny udelila
porota Festivalu MATERINKA 2017 (za réziu, drama-
turgiu, podiel na scendri, vypravu, kolektivny herec-
ky vykon a hudobny a zvukovy dizajn), inscendcia
ziskala aj Cenu ERIK za najinSpirativnejSiu esku
béabkovu inscenéciu sezény 2015/2016.

Close your eyes.

Can you hear it murmur?
Breathe in its smell.
Whisper:

Bohemia lies by the sea.

This poem became the basis for a theatre piece
‘filled with seawater’. It is the poetry of Radek
Maly, one of the most renowned Czech children’s
poets. The play was produced by director Michaela
Homolova, who stands behind a number of succes-
sful children’s titles at the Naive Theatre in Liberec.
She brought one of them, About the Lamb that Fell
from the Sky, to Divadelna Nitra in 2015.

Bohemia Lies by the Sea earned the creative team
several awards: Radek Maly, Vit Pefina and Michaela
Homolova as the authors of the play received the
Theatre News Award for the season 2015/2016 in
the category Puppet and Visual Theatre, several
awards from the jury at the 2017 MATERINKA festival
(for direction, dramaturgy, writing collaboration,
set design, collective actors’ performance, and
music and sound design), and the play received
the ERIK Award for the most inspiring Czech puppet
production in the season 2015/2016.
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+Podmorské obrazy vrcholia v praci so slabym svet-
lom a G¢elnom zddrazriovani nadpozemskych (alebo
skor podpozemskych) kras ich jednotlivym osvie-
tenim. Ci uz su to meduzy, koraly, chlapec v musli
alebo obria velryba. VSetky vyuZité principy - tie-
nohra, striedava praca s perspektivou, klasickd hra
s babkou alebo priznane papierové ryby - spolocne
vytvdraju nezamenitelny a jedinecny divadelny svet
pod hladinou mora.”

(Divadlo Plzei 2016 - Cechy leZi u mofe, Kritické
theatrum, krith.phil.muni.cz, Katefina Méalkova,
28.9.2016)

LAutori (...) uvadzaju divédkov vSetkych vekov
a skdsenosti - inscenécia je uréenad detom 6+,
ale jej kdzlu sponténne podliehajd aj ich rodicia
a starirodi¢ia, divadelnici i nedivadelnici-do sveta
fantazie a magie podmorského sveta. U Sere saly
sa vznaSaju meduzy, plavaja rybky, prehanaju sa
Zraloky a lietaju velryby. Okolo divakov znejd zvuky
mora a herci oklzlene Sepkajd morskymi mytmi
a pribehmi in§pirované verse Radka Malého. (...)
Divak si vSetko moze “ohmatat” ¢i okomentovat,
¢o ti najmensi v Plzni hojne vyuZivali.”

(Cechy lezi u mofe, Divadelni noviny, 6. 10. 2016)

.Dovody v sklenej nddobe kvapneme trochu modrej
farby, nasypeme $tipku soli a aha, je tu kisok mora,
v ktorom sa moZe hojdat papierovéa lodka. Barbora
Kubatovd, Toméas Bélohlavek, Filip Homola a Adam
Kubista sa pred zrakmi divakov ststredene hraju
- s vytvarnymi objektmi z papiera, dreva a textilu.
A so svetlom a tienmi: naZlto svietia koraly, medzi
ktorymi preplava nadherna modrozelena chobotni-
ca. Nahana sa tu kfdel zvedavych rybiciek, v dialke
vyceri zuby Zralok a az nad hlavy divakov zamieri
velryba, v ktorej Utrobéch sa na chvilu usidli jedna
z babok. Ziadne technické zazraky, stacia len 3ty-
rikrat dve ruky, aby s tym, o maju od vytvarnicky
Barbory Jak(ibkovej, vytvorili magicky obraz sveta
pod vodou a rozpravali Gtrzky pribehov. 0 diev€ine
zrodenej v musli. 0 stretnutina ostrove. 0 spolo¢nej
plavbe. 0 ¢akani, samote, hladani. 0 krase na prvy
pohlad oby&ajnych veci.

Poetickéa kolaZ z basni sa moze zdat pre deti na-
rocna, ale to je asi len pohlad dospelédka, ktory
nepatri€ne pouziva skor rozum ako intuiciu. Jed-
noducho, chce to mat o€i, usi a srdce otvorené
dokorén - ako tie deti.”

(Lenka Saldova, Divadelni noviny 29. 3. 2016)
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“The submarine images find their strongest ex-
pression in the dimmed lighting and a deliberate
emphasis of the unearthly (or rather unwaterly)
beauty of the objects by illumination: jellyfishes,
corals, a boy in a seashell or a giant whale. The
employed principles - shadow play, variations of
perspective, traditional puppet theatre or simple
paper fish cut-outs - together make for a unique
and original theatrical world under the sea.”
Pizen Theatre 2016 - Bohemia Lies by the Sea,
Kritické theatrum, krith.phil.muni.cz, Katefina
Malkova, 28 September 2016

“The authors (...) lead their audiences of all shapes
and sizes - the play is intended for children from
the age of 6, but it exerts a spontaneous charm
on both parents and ¢randparents, theatre-makers
and mere theatre-goers - into the fantastical and
magical world under the sea. Jellyfishes float, tiny
fish swim, sharks dash and whales fly by in the dim-
med theatrical hall. Audiences are surrounded by
the sound of the sea, and the actors gently whisper
the sea-myth-inspired verses of Radek Mlady. (...)
The audience can feel around and comment on
everything, as the youngest ones in Plzen did.”
(Bohemia Lies by the Sea, Theatre News, 6 October
2016)

“We put a drop of blue colour in a glass bowl, add
a pinch of salt and - lo and behold - a piece of the
seathat canrock a paper boat. Barbora Kub&tova,
Tomas Bélohlavek, Filip Homola and Adam KubiSta
engage in a spell of focused play in front of the
audience - with objects made of paper, wood and
cloth. And also with light and shadow: corals are lit
yellow, and a stunning blue-green octopus swims
among them. A school of curious fish chase about,
a shark bares his teeth far away and a whale glides
above the spectators’ heads, while one of the
puppets momentarily settles in its mouth. These
are no technical wonders, you only need two hands
times four to breathe life into the creations of
Barbora Jakiibkové and fashion a magical underwa-
ter world reverberating with fragments of stories:
About a girl born in a seashell. About a meeting on
anisland. About a voyage together. About waiting,
solitude, seeking. About the beauty of seemingly
ordinary things.

A poetic collage could seem indigestible for such
young audiences, but that may as well just be the
view of an adult, who unduly uses reason instead of



Michaela Homolova (1972) vyStudovala odbor
rézia - dramaturgia na Katedre alternativneho
a babkového divadla DAMU v Prahe. 0d roku 1995
sa podiela na Uspesnej ére Naivniho divadla Liberec
autorsky, herecky a predovsetkym rezijne. Ma na
konte asi 20 rézii, z posledného obdobia napriklad
0 barancekouvi, ktorg spadol 3 neba (na Divadelnej
Nitre 2015) alebo Cechy lezia pri mori. Suoje sku-
senosti s tvorbou pre deti vyuziva od roku 2009
aj ako pedagogicka literarno-dramatického odboru
Zakladnej umeleckej Skoly Liberec a je vedlcou
stborov deti a mladeze, ktorych produkcie patria
na celostatnych prehliadkach detského a mladého
divadla k najzaujimavej$im v poslednych rokoch.
Jej inscenécia Rag v Chelme... bola s vynikajdcim
ohlasom uvedené na Svetovom festivale detského
divadla v Stratforde v Kanade. V roku 2012 ziskala
cenu Divadelnych novin za inscenaciu Budulinek.
Za sustavny rozvoj divadla pre deti ziskala Cenu
Narodného strediska ASSITEJ 2017.

REpublika 100

REpublic 100

intuition. Simply put: it's enough to have your eyes,
ears and heart wide open -just like those children.”
(Lenka Saldova, Theatre News, 29 March 2016)

Michaela Homolova (1972) graduated in directing
adramaturgy at the Department of Alternative and
Puppet Theatre of DAMU in Prague. Since 1995,
she contributes as an author, actor and mainly as
director to a successful era of the Naive Theatre
in Liberec. She has directed about 20 productions,
such as About the Lamb that Fell from the Sky (at
Divadeln& Nitra 2015) or Bohemia Lies by the Sea.
She has made use of her experience with children’s
theatre since 2009 as a teacher of the Literatu-
re-Drama class at the Elementary Art School in
Liberec and guides children’s and youth ensembles,
whose productions belong to the most interes-
ting performances at national exhibits of young
theatre. Her piece Once Upon a Time in Chelm...
was presented at the World Festival of Children's
Theatre in Stratford, Canada, to excellent acclaim.
In 2012, she received the Theatre News Award for
her production Budulinek. In 2017, she earned the
ASSITEJ National Centre Award for systematically
developing children’s theatre.
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circolando - transdisciplinary creation space, PORTUGALSKO / PORTUGAL

NOC / NIGHT

30. septembra 2018, 18.00 - 19.40, Divadlo Andreja Bagara v Nitre - Velk4 sala,

bez prestavky, po predstaveni diskusia s tvorcami

30 September 2018, 18:00 - 19:40, Andrej Bagar Theatre in Nitra - Great Hall,
no intermission, discussion with creators after the performance

jazyk: portugalsky, slovensky a anglicky preklad k dispozicii /

language: Portuguese, Slovak and English translation available

pristupné od 16 rokov / no admissions under 16

rézia / directed by André Braga

tvorba / created by André Braga, Claudia Figueiredo, Paulo Mota, Ricardo Machado

dramaturgia / dramaturgy: Claudia Figueiredo

interpretdcia/ interpretation: André Braga, Paulo Mota, Ricardo Machado

DJ a zvukovy dizajn / Dj and sound modelling: André Pires

plasticka koncepcia / plastic conception: André Braga, Nuno Brand&do, Sandra Neves
svetelny dizajn / light desig¢n: Francisco Tavares Teles

svetld / light: Jodo Abreu
scéna/ stage and set up: Nuno Brandao

produkcia / production: Ana Carvalhosa (vedenie / direction), Claudia Santos
koprodukcia / coproduction: Circolando, Teatro Municipal do Porto, Sao Luiz Teatro Municipal, Centro

Cultural de ilhavo

tvorivy priestor/ creation residence: Centro Cultural Gafanha da Nazaré, Teatro Municipal Campo Alegre

Podpora prezentécie na Divadelnej Nitre: Ministerstvo kultiry Portugalskej republiky a Generalne

riaditelstvo pre kultiru

Presentation at Divadelna Nitra supported by Ministry of Culture of the Portuguese Republic and

Diregdo-Geral das Artes

Portugalského neorealistického bésnika Al Berta pri
pisaniver$a ,Priepast je jasna hranica medzi nocou
a sumrakom"” pravdepodobne in$pirovala €ast knihy
Genesis, ked'Boh oddelil defi od noci. Zem vSak bola
pusta a pradzdna a tma bola nad priepastou. Boh
povedal: ,Bud svetlo!” a bolo svetlo. Tak nazval
svetlo diiom a tmu nocou. Portugalski performeri zo
zoskupenia Circolando tato tému rozvijaju a dalej
postvaju v inscendcii Noc, v rdmci svojej tvorby
vynimoénej. Noc, tak ako pre Al Berta, aj pre nich
symbolizuje ¢as magickych sil, duchov, zazrakov,
uvolnenych vadni a zmyslov, no na druhej strane aj
démonov, straidelnych udalosti, temnotu ducha
a skrytych sil ¢i zloGinov.

Trojica outsiderov nabada divakov, aby boli chvilu
ticho: ,Je noc, zabudnime nakratko na ¢as, mdzeme
snivat, predstavovat si.” Spolu s nimi sledujeme
ich no€ny Zivot, vonkajsi a vnatorny svet, ktory
ich obklopuje a ktorému magické sila noci déva
extrémnu podobu. Niekedy tvrdy a neltGtostny za-
pas o miesto na svete (nie v spolo€nosti - na fiu
uz hrdinovia Noci rezignovali a ona rezignovala na
nich, jednoducho, nemajd v nej ani len strechu nad
hlavou) sa strieda s laskavym priatel'stvom, humo-

In writing the line ‘The abyss is this bright line
between night and dusk,” Portuguese neorealist
poet Al Berto likely drew inspiration from the Biblical
narrative in Genesis about God's dividing day from
night: And the earth was formless and void, and
darkness was upon the abyss. And God said ‘Let
there be light!’, and there was light. So God called
the light Day, and darkness He called Night. The
Portuguese performers from Circolando company
develop and further elaborate this theme in their
piece Night, uniqgue among their work. Just like
for Al Berto, to them night is a symbol of magical
forces, ghosts, miracles, unfettered passions and
senses but also of demons, terrifying occurrences,
darkness of spirit and hidden powers or crimes.

A group of three outsiders urges the audience to
pause for a brief moment: ‘It is night, let us briefly
forget time, we can dream, imagine.” We join them
in observing their nocturnal life, the outer and
inner worlds that surround them and whose form
is whipped up to the extreme by the magical power
of night. At times a brutal and merciless struggle
foraplace in the world (not in society - the heroes
in Night have given up on it and so has it on them,
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rom, odlah¢enostou a zmyslom pre dobrodruzstvo.
Schopnost uzit si a radovat sa tancom z toho, ¢o
prich&dza, premiefia dramatick( a nevyspytatelnd
noc na tanec¢né javisko a cirkusovu hravost.
Domovom spologensky ,nezaradite/nych” hrdinov
jeulicaatma. Ziju tu bez istdt, jednoducho, zo dia
nadefia s obnazenou, a preto zranitelnejSou exis-
tenciou. Noc je ich komplicom, ale aj protihracom.
Fyzicky intenzivna a naro¢nd tane¢no-divadelna
performancia Noc je v konec¢nom désledku silnym
poetickym obrazom o ¢loveku a jeho skrytych -
vedomych aj nevedomych - vndtornych silach,
o ¢loveku, ktory nie je schopny ani ochotny zaradit
sa do sveta konzumu, pretvarky ¢i povrchnych
postojov. Dial6g a metafyzicka reflexia svetla a tmy
je na javisku artikulovanéa cez divoky, dynamicky
a akény pohyb, cez chaoticky sa meniace obrazy
a pribehy no€nej ulice, odohravajlce sa na surovych
pneumatikach.

Vinscendcii Noc stbor Circolando pod vedenim dvo-
jice André Braga a Claudia Figueiredo po desiatich
rokoch existencie postva svoju dovtedajSiu poetiku
nového cirkusu k fyzickému divadlu. Zaujima ich ¢lo-
vek v jeho duélnej a komplexnej povahe a v realite
plnej protikladov. Produkcia Noc prinSa na javisko
poéziu nocnej ulice s divokou energiou a s rovnako
dynamickou hudbou DJ André Piresa. Jej jadrom je
koncept transdisciplindrnosti - intenzivny dialég
medzi tancom a divadlom, s vyraznymi vstupmi
z inych oblasti tvorby: poézia, vytvarné umenie,
hudba, video...

Dasa Ciripova

WV inscendcii Noc, silnej, dolezitej a zretelnej per-
formancii, sa rozvija dialég a metafyzické reflexia
svetla atmy. (...)

U Circolanda sa stretdvame s estetickym a poetic-
kym obratom, kde scénografia a doslednéa préaca so
svetlom, vynikajici hudobny sprievod aj scénicka
hra ukazuju, Ze ide 0 naozaj mimoriadny po¢in, sto-
jaci na intenzivnej telesnosti a reci tela. Predsta-
venie Noc ohromuje jazykom aj recou. (...) Naprie¢
inscendciou citit dramatickd intenzitu, no st tu
aj momenty, ktoré znepokojujd aZ do krajnosti.”
(Z chaosu k oslobodeniu, Manuel Sesma Sanz, Ar-
tezblai, December 2015)
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simply put, it does not even offer them a literal
shelter) isin turn replaced by amicable friendship,
humour, relief and a sense for adventure. The abi-
lity to enjoy and celebrate what comes by dance
transforms the dramatic and unpredictable night
into a dance stage and into circus-like playfulness.
The street and night is the home of these social-
ly ‘unclassifiable’ heroes. They live here without
certainties, from day to day, with a denuded and
therefore more fragile existence. Night is their
accomplice but also their opponent.

The physically intensive and demanding dance-the-
atre performance Night is ultimately a powerful
poetic image of the human being and its hidden -
conscious and unconscious - inner forces, of the
human being who is unable and unwilling to join
the world of consumerism, pretence and superficial
opinions. On stage, the dialogue of and metaphys-
ical reflection on light and darkness is articulated
through wild, dynamic and vigorous movement,
through chaotically alternating stories and images
of the nocturnal street unfolding on raw car tires.
Under the guidance of André Braga and Claudia
Figueiredo and after ten years of existence, in Night,
Circolando move from their previous poetics of new
circus to physical theatre. They are interested in
the human being in its dual and complex nature
nested in areality filled with contradictions. Night
brings the poetry of the nocturnal street on stage
with wild energy and equally dynamic music by
DJ André Pires. At its heart lies the concept of
transdisciplinarity - an intense dialogue between
dance and theatre, with distinctive contributions
from other forms of art: poetry, visual art, music
and video. .

Dasa Ciripova

“In Noite, a powerful performance, significant and
of great lucidity, a dialogue and a metaphysical
reflection on light and darkness are developed. (...)
We are facing an aesthetic and poetic turn of Circo-
lando, however, both the use of scenic materials as
the meticulous lighting, the extraordinary musical
score and the scene plays show us an extraordinary
job, supported by an intense physicality and body
language.

Nightis a mighty performance both in language as
in speech. (...) The dramatic intensity is present
all through the work, but there are moments that
disturb us to the limit."

(From chaos to redemption, Manuel Sesma Sanz,
Artezblai, December 2015)



André Braga (1973) - rezisér, choreograf, scénograf
a interpret. Po ukonéenf §tddia na fakulte Sportu
a telesnej vychovy na Univerzite v Porte a v N&-
rodnej cirkusovej Skole Annie Fratellini v PariZi sa
zacal venovat Stldiu a osobnému tréningu v oblasti
tanca, divadla a vytvarného umenia. Spolupracoval
s mnohymi vyznamnymi umelcami, ktori vyrazne
ovplyvnili jeho tvorbu - Josef Nadj, Thierry Baé,
Peter Gemza, Cécile Loyer a dal$i. V roku 1999
zalozil s Claudiou Figueiredo zoskupenie Circolando,
ktoré dodnes vedu ako umelecki riaditelia. Braga
ako pedag6g pravidelne vedie workshopy pohy-
bovej a transdisciplinarnej tvorby v Portugalsku
aj v zahranici.

Claudia Figueiredo (1974) sa v stbore Circolan-
do zaoberé koncepciou a dramaturgiou vSetkych
inscendcii. Absolvovala odbor socioldgia na Filo-
zofickej fakulte Univerzity v Porte a vyStudovala
magistersky a doktorandsky program sociolégie na
Univerzite v Coimbre. Ako pedagdg viedla v Akadémii
stcasného umenia Kurz umeleckej Specializécie
v pouliénom divadle a pisani hier. Po kurze v oblasti
vyskumu a redakénej €innosti sa venuje vyhradne
suboru Circolando, kde po boku André Bragu posobi
v oblasti projektového managementu a dramaturgie
a spolureziruje vacsinu inscenécii.

Tvorba André Bragu a Claudie Figueiredo sa na Diva-
delnej Nitre i na Slovensku prezentuje po prvy raz.

André Braga (1973) is a director, choreographer,
scenographer and performer. Upon graduating from
the Faculty of Sport at the University in Porto and
the National Circus Academy Annie Fratellini Paris,
he began studies and personal training in the fields
of dance, theatre and visual art. He has collabora-
ted with many prominent artists, who have left a
pronounced mark on his creative process - Josef
Nadj, Thierry Baé, Peter Gemza, Cécile Loyer and
others. In 1999, he and Claudia Figueiredo founded
the company Circolando, which they lead to this
day as artistic directors. Braga regularly leads wor-
kshops on physical and trans-disciplinary creation
in Portugal and abroad.

Claudia Figueiredo (1974) is responsible for the
concept and dramaturgy of all of Circolando’s
productions. She graduated in sociology from the
Institute of Philosophy at the University in Porto
and holds a master's and doctor’s degree in socio-
logy from the University in Coimbra. She tutored a
course in street theatre and writing at the Aca-
demy of Contemporary Art. After a short period of
working as a researcher and editorial coordinator,
she now devotes her time exclusively to Circolan-
do, where she is active alongside André Braga as
a project manager, dramaturge and co-director of
most productions.

André Braga and Claudia Figueiredo are presenting
their work at the Divadelna Nitra Festival as well
as in Slovakia for the first time.

25






LIBANON & NEMECKO / LEBANON & GERMANY

33 OTACOK ZA MINUTU
A PAR SEKUND / 33 RPM
AND A FEW SECONDS

1. oktobra 2018, 16.30 - 17.30, 21.15 - 22.15, Divadlo Andreja Bagara v Nitre - Stddio,

bez prestavky, po 2. predstaveni diskusia s tvorcami

1 October 2018, 16:30-17:30, 21:15 - 22:15, Andrej Bagar Theatre in Nitra - Studio,
no intermission, discussion with creators after the 2nd performance
jazyk: anglicky, slovenské titulky / language: English with Slovak subtitles

text a rézia / text and direction: Rabih Mroué & Lina Saneh

scéna, grafika a animécie / set design, graphics and animation: Samar Maakaroun

rezisér fotografie / director of photography: Sarmad Louis

asistent technickej produkcie / assistant technical production: Sarmad Louis & Thomas Koppel

preklad / translation: Ziad Nawfal

casting a produkcia / casting and production: Petra Serhal

redakcia / editing: Najib Zeitouni & Sarmad Louis

koprodukcia s / co-production with the Kampnagel (Hamburg), Steirischer Herbst (Graz) a dal$i/ and others

Podpora prezentécie na Divadelnej Nitre: Goetheho institit Bratislava
Presentation at Divadelna Nitra supported by Goethe Institut Bratislava

Performativna inStalacia 33 otdcok 3a mindtu
a pdr sekdnd dokumentuje ne¢akané zmiznutie
a naslednl samovrazdu libanonského lavicového
aktivistu Diyaa Yamouta. Na scéne sa nachéadza
iba stdl s dvomi stolickami, pocitac, ktorého ob-
razovka ukazuje jeho profil na Facebooku, televi-
zia, mobilny telefén a zdznamnik. Pogas trvania
inStalacie na scénu neprichadzaju Ziadni herci.
Yamout je nepritomny a zaroven vSadepritomny,
pretoZe dalej existuje vo virtudlnom posmrtnom
Zivote. Vo svete médii vytvorenom v Yamoutovej
izbe prostrednictvom elektronickych zariadeni sa
vSetky informéacie zdaju vyznamné, av§ak Ziadna
definitivne neodhaluje skuto¢nost o Yamoutovi.
Manipuldcia reality a zmiznutie pravdy, s ktorymi
sme ako divaci pocas Sestdesiatich minut konfron-
tovani, su v tvorbe libanonskej dvojice Rabih Mroué
a Lina Saneh preferovanou témou.

VSetko, €o sa na scéne odohrava, sa javi ako sku-
tocné - pribidajice spravy na sociélnej sieti, z&-
bery z televizie reflektujlice Yamoutove zmiznutie
anapokon aj zaznamnik piny telefonatov, na ktoré
nemal kto odpovedat. V podstate vSak ide iba
o digitalnu reprezent4ciu realneho Zivota, na aku
sme dennodenne zvyknuti z prostredia internetu
a socialnych sieti.

The performative installation 33 RPM and a Few
Seconds documents the sudden disappearance and
subsequent suicide of Lebanese left-wing activist
Diyaa Yamout. The only items present on stage
are a table with two chairs, a computer showing
his Facebook profile, a TV, a mabile phone and an
answering machine. No actors enter the stage in
the course of the installation. Yamout is nowhere
and simultaneously everywhere, as he continues
to exist in a virtual life after death. In the wold of
media, built in Yamout's room out of electronic
devices, every bit of information feels significant
yet none reveals the definitive truth about him.
Manipulation of reality and the disappearance of
truth, which audiences confront during the six-
ty-minute running time of this performance, are
preferred themes for the Lebanese creative duo
Rabih Mroué and Lina Saneh.

Everything that plays out on stage seems entirely
real - new comments on social media, TV footage
reflecting Yamout's disappearance as well as an an-
swering machine filled with messages no one could
answer. In fact, what we see is merely the digital
representation of real life we are used to from the
everyday setting of the internet and social media.
Mroué and Saneh portray how modern digital tech-
nologies, which on the one hand are capable of
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Mroué a Saneh zobrazuju, ako sa moderné digitalne
technoldgie, na jednej strane predstavujlice moz-
nost verne zachytit skuto€né deje, mozu stat na
strane druhej nastrojom manipulécie reality. Odha-
[ujd mechanizmus, pomocou ktorého sa skuto€ny
Zivot stava v digitalnom svete falzifikdtom. V pri-
pade pribehu 0 zmiznutom Yamoutovi ide v skuto¢-
nosti o vymysleny archiv udalosti dokumentujdci
minulost, ktora sa nikdy nestala.

Hlavnymi aktérmi tohto diela sa stdvame my - di-
vaci ako jediné Zivé bytosti v uzavretom priestore
divadelnej saly a v redlnom Case predstavenia. Ako
voyeri ustdpime do informacnej bubliny a z ponu-
kanych fragmentov si kazdy divdk s&m pre seba
skladd svoj pribeh. Je v§ak na nds, aby sme prijali ¢i
odmietli pondkané pravidla hry. Precizne vystavané
dielo v kazdom pripade prina$a netradi¢ny zazitok.
Forma inStal4cie bez hercov meni aj pohlad na
vnimanie hranic su¢asného divadla. Kym v mi-
nulosti boli podobné ,nezivé” diela zalezZitostou
predov§etkym galerijnych priestorov, obrat, ktory
v umeni nastal v priebehu minulého storo€ia, pri-
néasa v sti¢asnosti Zivych umelcov do galérii a na-
miesto hercov na divadelnych doskach sledujeme
technologické vydobytky digitalnej doby. Ale aj
tie sa v dok&zu vyjadrovat k svetu a spolo€nosti,
v ktorej Zijeme.

Jén Balaj

,0ni st zBejratu toisté, €o je Wooster Group z New
Yorku: zmes avantgardnej inovécie, konceptuélnej
zloZitosti a politickej naliehavosti, a to vSetko
postavené na zemitom humore.”

(New York Times)

.Scéna pripomina kaZzdodenn situéciu za stolom:
divék ziza na obrazovku pocitaca, kde sa aktuali-
zuju spravy z Facebooku, na pozadi bezi televizor
a medzitym zvoni telefon. Tato scéna prekvapivo
obsiahla 70 mindt z inscenécie bez toho, Ze by sa
na scéne objavil ¢lovek. 33 otacok nie je len dielom
o0 politizacii a revoldcii v arabskom svete, ale aj
reflexiou na medializaciu politiky a medializ&ciu
¢asu a priestoru.”

(Leopold Lippert, nachtkritik.de)
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faithfully reproducing real events, can on the other
hand become means to manipulate reality. They
shed light on the mechanism by which real life is
falsified in the digital world. In the case of the story
of Yamout's disappearance, what we see is actually
a fictitious archive of events documenting a past
that never happened.

It is we who become the main characters in this
work - we the audience, the only living beings in
the closed space of the theatre hall during the real
time of the performance. Like voyeurs, we enter the
information bubble consisting of the fragments
presented on stage and each of us constructs
our own story. It is, however, completely up to us
to accept or reject the rules of the game. In any
event, this meticulously designed piece makes for
an original experience.

The form of an installation without actors also chan-
ges our perception of the limits of contemporary
theatre. Whereas in the past such ‘inanimate’ works
were mostly consigned to the spaces of galleries,
the turn that occurred in art in the course of the
last century now brings live artists to galleries and
the technological tools of the digital era on the
theatrical stage. But the latter too can comment
on the world and society we live in.

Jan Balaj

“They are to Beirut what the Wooster Group is to New
York: a blend of avant-garde innovation, conceptual
complexity and political urgency, all grounded in
earthy humor.”

(New York Times)

“This setup reminds of the everyday situation by
the table: we stare at a computer screen, refreshing
the Facebook news feed, the TV runs in the bac-
kground and the phone rings in between. Despite
the absence of an actor over the whole 70-minute
running time, the scene is surprisingly gripping. 33
RPM is not merely a work about politicisation and
revolutionin the Arab world but also a reflection on
the medialisation of politics and the medialisation
of time and space.”

(Leopold Lippert, nachtkritik.de)



Rabih Mroué (1967), divadelny rezisér, herec, vy-
tvarnik a dramatik. Narodil sa v Bejrite, v st¢as-
nosti Zije v Berline. Je divadelnikom, no venuje sa
aj tvorbe videi, instalaciam, fotografii, prispieva
do €asopisu The Drama Review / TDR (New York).
Podielal sa na zalozZeni Centra umenia Bejrat (BAC),
v rokoch 2012 -2015 bol spolupracovnikom v Me-
dzindrodnom vyskumnom centre Interweaving Per-
formance Cultures/FU/Berlin. Ako rezisér pdsobi
v Miinchner Kammerspiele.

Lina Saneh (Majdalanie) (1966), herecka, reZisérka
a dramaticka. Narodila sa v Bejrute, Zije v Berline.
V rokoch 2008 az 2013 vyucovala v Haute Ecole
d'Art et de Design v Zeneve, v DasArts (Amsterdam,
2012) a v Goethe University (Frankfurt, 2016).
Viedla multizanrové projekty, napr. Bez pohybu
(Tanzquartier - Vienna, 2009), Vues (Kunsthalle -
Mulhouse, 2015), Za Bejritom (Mousonturm -
Frankfurt, 2016) a Relativne univerzdlne (HAU -
Berlin, 2017).

Lina Saneh a Rabih Mroué zacali spolupracovat po
Stldiu divadelného umenia. Venovali sa dokumen-
tarnemu divadlu priamo spojenému s ich rodnou
krajinou a experimentovali s roznymi formami di-
vadelnej tvorby. Kazdy z nich sa zaobera vlastnym
vyskumom a spolo¢ne sa venuju autentickému
dokumentarnemu skidmaniu, ktoré vo svojich po-
litickych produkciach transformuju do fikcie.
Obaja tvorcovia sa na Slovensku predstavia po
pruy raz.

Rabih Mroué (1967) is a theatre director, actor,
visual artist and playwright. He was born in Beirut
and currently lives in Berlin. Although primarily a
theatre-maker, he also creates videos, installa-
tions, photographs and is a contributor for The
Drama Review / TDR (New York). He was among the
founding members of the Beirut Art Center (BAC);
in 2012 -2015, he was fellow at the International
Research Centre ‘Interweaving Performance Cultu-
res’ at the FU Berlin. He works as a director at the
Minchner Kammerspiele.

Lina Saneh (Majdalanie) (1966) is an actor, direc-
torand playwright. She was born in Beirut and lives
inBerlin. In 2008 - 2013, she taught at University
of Art and Design in Geneva, and also at DasArts
(Amsterdam, 2012) and at the Goethe University
(Frankfurt, 2016). She curated several multi-media
projects such as Motion-less (Tanzquartier - ienna,
2009), Vues (Kunsthalle -Mulhouse, 2015), Beyond
Beirut (Mousonturm - Frankfurt, 2016) and Relati-
vely Universal (HAU - Berlin, 2017).

Lina Saneh and Rabih Mroué began collaborating
after they completed their studies in theatre. Their
focus was on documentary theatre directly related
to their home country and on experiments with
various forms of dramatic art. Each is engaged in
their own research, and together they carry out
an authentic documentary investigation, which
they subsequently transform into fiction in their
own political productions.

Both of creators are presented in Slovakia for the
first time.
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MADARSKO / HUNGARY

MADARSKY AGAT /
HUNGARIAN ACACIA

2. oktébra 2018, 17.30 - 18.30, 20.30 - 21.30, Staré divadlo Karola Spigaka v Nitre - Sttidio Tatra,

bez prestavky, po 1. predstaveni diskusia s tvorcami

2 October 2018, 17:30 - 18:30, 20:30 - 21:30, Karol Spisak 0ld Theatre in Nitra - Studio Tatra,
no intermission, discussion with creators after 1 performance
jazyk: madarsky, slovenské a anglické titulky / language: Hungarian with Slovak and English subtitles:

rézia, koncept / direction, concept: Krist6f Kelemen, Bence Gyorgy Palinkas

hudba / music: Kristéf Marton

asistentka rézZie / assistant director: Anita Totobé

koordinacia hercov / actors’ coordination: Réka Judit Kiss
konstrukcia scény / set construction: Daniel Balazsi, Fanni Hegediis
svetelny a zvukovy technik / light and sound technician: Matyas Major

fotografie / photography: Krisztina Csanyi

produkénd manazérka / production manager: Judit Bordcz
Géinkuja / performers: Angéla Eke, Katalin Homonnai, Krist6f Kelemen,

Marton Kristof, Bence Gydrgy Palinkas

koprodukcia / co-producers: Trafé House of Contemporary Arts, Workshop Foundation
s podporou / supported by: Trafé House of Contemporary Arts, FUGE Productions - Independently To-
gether, Workshop Foundation Budapest, Ministry of Human Capacities, National Cultural Fund, Jurényi

Incubator House

Podpora prezentdcie na Divadelnej Nitre: Madarsky institit v Bratislave
Presentation at Divadelna Nitra supported by Hungarian Institute in Bratislava

\ roku 2014 Eurépska unia predloZila ndvrh na-
riadenia o prevencii a riadeni introdukcie a Sirenia
invaznych nepdvodnych druhov. V zozname rastlin
a Zivo€ichov, ktoré podla tnie predstavuju hrozbu
pre biodiverzitu eurépskeho kontinentu, sa ocitol
aj agat biely a norok americky, ktoré sa do Eurépy
dostali zo Severnej Ameriky. Navrh, ktorého cielom
je systematicky boj proti nepévodnym druhom na
eurépskom Uzemi, napadli viaceré €lenské Staty, pre
ktoré tieto druhy predstavuji vyznamny ekonomicky
prinos. Zatial ¢o Dansko je vyznamnym producentom
norkovych koZusin, Madarsko patri medzi popred-
nych vyrobcov a exportérov agdtového medu.

Nenaro€nost na pédne podmienky, rychly rast
a vSestranné vyuZitie agatu sa pricinili o to, Ze sa
pre Madarov stal jednym z najobltbenej$ich stro-
mov a zaberd takmer Sturtinu celkového lesného
porastu. Aj napriek moZnému negativnemu dopadu
na Zivotné prostredie je preto agét biely vyznamnou
drevinou, okrem iného aj pre mimoriadne trvanlivé
drevo. Pre krajinu vak nepredstavuje prinos iba pre
hospodarstvo, ale uz viac ako tristo rokov funguje
aj ako zdroj in$piracii pre madarskych spisovatelov
a vytvarnikov. Spolu s agadtouym medom je agét

In 2014, the European Union proposed a regulation
on the prevention and controlled introduction and
dissemination of invasive alien species. The list
of flora and fauna, which according to the Union
pose a threat to the biodiversity of the European
continent, also included the black locust tree (false
acacia) and the American mink, both brought to
Europe from North America. The proposal, whose
objective is systematically to tackle the presen-
ce against alien species on European land, was
contested by several member states for whom
these species represent an important economic
commodity. While Denmark is a major producer
of mink fur coats, Hungary is among the largest
producers and exporters of acacia honey.

Modest demands on the quality of soil, a quick rate
of growth as well as its versatility have made the
false acacia into one of the most beloved trees in
Hungary that now constitutes almost one fourth of
the overall forest vegetation. Despite its potentially
negative impact on the environment, the false
acaciais animportant woody plant, partly because
of the extraordinary durability of its wood. But it is
more than merely an economic asset for the country
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biely ndrodnym symbolom, zapisanym do zbierky
madarskych hodndt Hungarikum. \ kontexte naria-
denia Eurdpskej unie sa zaroven stal v Madarsku
predmetom vasnivych diskusii, ked’ sa do povodne
ekologickej témy zamie$ala politika.

Ako sa mdze povodne americka rastlina stat narod-
nym symbolom v krajine, kde bola privezend pred
niekolkymi storociami? Tato otazka je vychodiskom
pre vznik inscendacie mladych tvorcov - vytvarnika
Benceho Gydrgy Palinkasa a dramaturga a reziséra
Kristéfa Kelemena.

Madarsky agdt je postfaktické dokumentérne dielo,
ktoré nie je typickym prikladom politicko-dokumen-
tarneho divadla. Skupina piatich performerov na
Cele s Palinkdsom a Kelemenom na zac€iatku zalo-
Zila hnutie, aby spolo¢ne z agata bieleho vytvorili
symbol otvorenej spolo€nosti. Tvorbu inscenécie
tak sprevadzali akcie, pocas ktorych tvorcovia
navstivili emblémové miesta z histérie madarského
néroda a zanechéavali na nich symbol agata - od
narodného parku az po historické knihy v kniznici.
Videozaznamy tychto grotesknych akcii mapujucich
¢innost hnutia sa pocas predstavenia premietaji na
platno a tvoria neoddelitelnt stcast performancie.
Clenovia hnutia okrem toho na javisku rekonstruuju
podniknuté akcie, cituju politické prejavy, ponukaju
divdkom agatovy med a palenku a hraju aj vlastnu
autorskd hymnu na agét biely.

Podstatou ich diela v§ak nie je detailn analyza fak-
tov suvisiacich s eurépskou smernicou a nasledne
s politickou kauzou, na €ele ktorej stoji vrcholny
predstavitel' madarskej vlady Viktor Orban. Tvorco-
via sa zaroveri umne vyhybaju patosu; inscendcia
sr§i humorom a iréniou, ¢im podciarkuju absurdnost
nacionalistického a populistického konania pred-
sedu vlady, ktory situaciu vyuziva ako prostriedok
v boji proti bruselskému diktétu.

V kone¢nom désledku vS§ak mozeme dielo skupiny
mladych tvorcov vnimat v omnaoho §irSom kontexte.
Je totiz paradoxné, Ze ndrodnym symbolom krajiny,
kde silnie xenofébny vztah k rasovym a narodnost-
nym mens$indm, sa moZze stat prave cudzokrajna
rastlina. Na priklade agata bieleho tak inscendtori
hovoria o spdsoboch migracie, inklizie a izolacie,
ktoré napokon suvisia aj so si¢asnym negativnym
postojom vyznamnej casti spolo¢nosti voci priji-
maniu migrantov z krajin Blizkeho vychodu.

Jén Balaj

.Ak chcete pochopit tato inscendaciu, nepotre-
bujete Ziadne Specialne vedomosti z botaniky;
produkcia sa netyka ani ekologickych otazok. Jasne
vSak poukazuje na to, ako rozne ideolégie vo svojich
argumentoch zneuZzivaju vedecké fakty (vynaté
z kontextu) a vyuZivaji strom - agat, aby presadili
svoje nézory alebo oddvodnili svoje osobné z&ujmy.”
(Kitti Gosztola, Artmagazin)
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- for more than three hundred years now, the tree
has served as a source of inspiration for Hungarian
writers and artists. Along with acacia honey, the
false acacia tree is a national symbol recorded in
the collection of Hungarian values (Hungarikum).
In the context of the European regulation, it also
became the topic of heated debate in Hungary when
an originally ecological discussion turned political.
How can an indigenous American plant become a
national symbol in a country where it was imported
merely a few centuries ago? This question was the
point of departure for artist Bence Gydrgy Palinkas
and dramaturge and director Kristéf Kelemen.
Hungarian Acaciais a post-factual document that
is not a typical example of political-documentary
drama. The group of five performers headed by
Palinkas and Kelemen first founded a movement
whose aim was to popularise the acacia as a symbol
of the open society. The making of this production
was accompanied by events at which the authors
visited emblematic sites from the history of the
Hungarian nation and marked them with an acacia
symbol - from a national park to antique volumes
in the library. Video recordings of these grotesque
events mapping the movement's activities are
projected on stage and form an inseparable part of
the performance. In addition, the members of the
movement reconstruct these events during the
performance, quote political speeches, offer acacia
honey and Hungarian pélinka to their audiences and
perform their own anthem to the acacia.
Their work, however, is not based on a detailed
analysis of facts aboyut the European regulation
and the ensuing political controversy, spearhea-
ded by the leader of the Hungarian government
Viktor Orban. The creators also prudently avoid
pathos; the piece brims with humour and irony,
which underlines the absurdity of the nationalist
and populist attitude of the Prime Minister, who
exploits the situation as a means in his struggle
against the dictate of Brussels.
Ultimately, the young authors’ work can be seen
in a much broader context. It is no less than a
paradox that an imported tree can become the
national symbol of a country characterised by a
burgeoning level of xenophobia against racial and
national minorities. By drawing on the example of
the false acacia tree, the creators address certain
types of migration, inclusion and isolation that are
connected with the current negative stance of a
large portion of society against accepting migrants
from the Middle East.

Jan Balaj

“To understand the performance, one doesn’t
need any special botanical knowledge; the produ-
ction doesn’t take sides in ecological questions
either. But it does point out clearly how various



JZaner inscenacie je vyvazeny medzi vydretym
zborovym prednesom performerov, pou¢nou slam
poetry a multimediélnou performanciou.”

(Sisso Artner, szinhaz.net)

... Madarsky agét, najkrajsia, najvtipnejSia, naj-
poetickejSia a vystredne politickd produkcia na
4. roéniku dunaPart.”

(Esther Slevogt, nachtkritik.de)

Bence Gydrgy Palinkas (1988) je v sitasnosti
Studentom doktorandského programu na Madarskej
univerzite vytvarnych ument. Spolupracuje na ume-
leckych projektoch, v rdmci verejného vzdelavania
vedie experimentalne kurzy, staré sa o chod ateliéru
a je prezidentom Nad4cie Sttidia mladych umel-
cov. Posledné expozicie: Specifické emdcie: medzi
reprizou a udalostou, Liljevalchs Hubb, Svédsko;
Zaslubené svetlo, Tartu Valgus Festival, Eston-
sko; #Bartdk, CAFe Budapest, Ludwigovo mizeum,
Madarsko; Na hrane, Tabacka Gallery, Slovensko.

Bence Gyorgy Palinkas (1988)is currently a doc-
toral student at the Hungarian Academy of Fine
Arts. He collaborates on various artistic projects,
leads experimental public educational courses,
runs a studio and serves as President of the Young
Artists’ Studio Association. His most recent exhi-
bitions include: The Specific Emotional: Between
Repetition and Event, Liljevalchs Hub, Sweden;
The Promised Light, Tartu Valgus Festival, Estonia;
#Bartdk, CAFe Budapest, Ludwig Museum, Hungary;
0On the Edge, Tabacka Gallery, Slovakia.

ideologies that use scientific facts in their argu-
ments (taken out of context) exploit the black
locust tree in order to prove their views or justify
their own personal interests.”

(Kitti Gosztola, Artmagazin)

“The genre of the performance is balanced between
the labour movement's choral speaking, educa-
tional slam poetry, and multimedia performance.”
(Sisso Artner, szinhaz.net)

"..Hungarian Acacia, the most cunning, wittiest,
most poetic and trenchantly political production
of the 4th edition of dunaPart.”
(Esther Slevogt, nachtkritik.de)

Kristéf Kelemen (1990) je mlady reZisér a drama-
turg Zijdci v Budapesti. Jeho uspesnd dokumen-
tarnu inscendciu Kgm citas tento titul, hovorime
o tebe prezentovali na viacerych madarskych a
zahraniénych festivaloch, vratane festivalu Temps
D'Image v KluZi a na TESZT Festivale v Temesvari.
Kristéf Kelemen absolvoval $tidium na Vysokej
Skole divadelnych a filmovych umeni v Budapes-
ti, kde je v sGicasnosti doktorandom. Pracuje ako
dramaturg v Divadle Radnéti Miklés a vo svojich
nezévislych projektoch pdsobi ako reZisér.

Kristéf Kelemen (1990) is a young director and
dramaturge who lives in Budapest. His successful
documentary theatre piece While You're Reading
This Title, We're Talking about You has been staged
at several Hungarian and international festivals,
including Temps D'Image in Cluj and the TESZT Fes-
tival in Timisoara. Kelemen graduated from the
Academy of Drama and Film in Budepst, where is
currently a postgraduate student. He works as
a dramaturge at the Radnéti Miklés Theatre and
directs his original projects.

Spolo€ne sa predstavuji na Divadelnej Nitre i na Slovensku po prvy raz.
This is their first joint appearance at Divadelna Nitra and in Slovakia.
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Kuratorsky vyber je vzdy selekciou podla ur€itych
pravidiel. Slovenska sekcia programu Medzinarod-
ného festivalu Divadelnd Nitra mé&, na rozdiel od
praxe inych divadelnych festivalov, ti vyhodu,
Ze striktne nepodlieha ¢asovym obmedzeniam ¢i
Specifickej, Gzko zameranej koncepcii. 0 to va¢Smi
si moze dovolit odrazat ,iba" nazor a uvazovanie
konkrétneho osloveného ¢loveka - v naSom pripa-
de skupiny ludi. Ak totiZ boli v minulosti kuratormi
slovenskej sekcie programu spravidla jednotlivci
¢i dvojice, tentoraz sa organizatori festivalu roz-
hodli oslovit platformu s ndzvom MLOKi, spéjajicu
(predovSetkym) mladé divadelné kriti¢ky a kri-
tikov. Spomedzi ¢lenov a ¢leniek MLOKov sme
sformovali Stvor¢lenny tim kuratoriek v zloZeni
Zuzana Andrejcova Ferusovd, Katarina Cveckova,
Lucia Lejkové a Martina Maslarova. Z mnoZstva
videnych inscendcii sme nasledne vyselektovali
Styri, ktoré podla nés prind3aju reprezentativnu
vzorku tvorivych tendencii v slovenskom divadle,
zapadajl do kontextu tohto ro¢nika festivalu a za-
roven odrdzZaju aj individuélne esteticko-obsahové
preferencie nasej Stvorice.

Ako sme vyberali, REspektive nevyberali...

Pri patrani po idedlnom vybere sme hladali divadlo
nevSedné, divadlo s nézorom, také, ktoré prekracuje
konvencie, prind$a nové témy Ci necakané inter-
pretacie ddvno znameho. DIhodobo nés zaujimaju
a pritahujd prejavy ako autenticita herca/perfor-
mera, intermedialne presahy, druhové aj Zanrové
prelinanie. Fascinuje n&s predov§etkym divadlo,
ktoré vytrhava divéka z pritmia anonymného hla-
diska. Zaujimaju nés tvorcovia, ktorych uvazova-
nie sa neohranicuje stenami blackboxu, radi/rady
vidime diela, ktoré sa nedrzia striktnych pravidiel,
alebo také, ktoré sa nedaju (a mozno ani nechcu)
vtesnat do rigidnych mantinelov teoretickych ka-
teg6rii ardmcov. Hoci préve preto inklinujeme skor
k tvorbe nezavislych divadiel, rozhodne neobchéa-
dzame ani tie ,kamenné” a usilujeme sa zachytit
kazdé vybocenie z mantinelov bezného umelec-
kého Standardu ¢i dokonca podpriemeru, ktorého
je v naSich divadlach na nas vkus stéle privela. Na
druhej strane ndm v3ak od zaciatku bolo jasné,
Ze idedl sa - najma vo Stvorici - bez istej miery
kompromisu dosiahnut nedd. Do procesu vyberu
vstupuji casto rozne, aj pragmatickejsie zretele
(priestorové kapacity, casové moZznosti tvorcov
atd’). Inak to nebolo ani v nasom pripade. Stvorica
vybranych inscenécii by bola v tej najideédlnejsej
verzii obohatenéa eSte o dalSie dve pozoruhodné
a z uplynulej sezény vytfcajuce diela - Eu.Genus//
Dobry.Rod zoskupenia Med a prach a o inscenéciu
Labim ta a ddvaj si pogor novovzniknutého Divadla
NUDE, ktoré sa v§ak do programu tohto ro¢nika
festivalu napokon nepodarilo zaradit.

A curatorial selection is always a series of choices
made according to certainrules. In contrast to the
practice of other festivals, the Slovak programme
section of the International Theatre Festival Di-
vadelnd Nitra has the advantage of not having to
abide by certain time restrictions or a specific,
narrowly defined concept. All the more so, it can
afford to reflect the opinion or way of thinking of one
person ‘only’ —in our case, a group of collaborators.
Whereas in the past the Slovak programme section
was usually curated by individuals or pairs, this
time, the organisers have decided to approach the
platform MLOKi, which (mostly) unites young women
and men active in the field of theatre criticism.
From among the members of MLOKi, we have formed
a four-member curatorial team consisting of Zuzana
Andrejcové Ferusovd, Katarina Cveckovd, Lucia Lejk-
ovd and Martina Maslarova. From the abundance of
theatre pieces we have seen, we chose four, which
in our view make up a representative sample of
creative tendencies current in Slovak theatre, fit
with the context of this year's festival theme and
also reflect the individual aesthetic and thematic
preferences of our group.

How We Chose or Did Not Choose, REspectively...
Inlooking for the ideal selection, we sought theatre
that was extraordinary, that had an opinion, that
broke with conventions, offered new themes or
surprising interpretations of the already familiar.
We have long been interested and attracted by
elements such as actor/performer authentic-
ity, intermedia overlaps, blending of style and
genre. Most of all, we are fascinated by theatre
that yanks the observer form the anonymous
gloom of the audience. We are interested in cre-
ators whose way of thinking is not hemmed in
by the theatrical blackbox, we like to see works
that do not abide by strict rules or cannot be
(and perhaps do not want to be) pigeonholed in
the rigid confines of theoretical categories and
frameworks. Though this makes us more inclined
to productions of independent companies, we
certainly do not avoid traditional theatres and try
to give equal attention to every deviation from
ordinary artistic standards or even sub-stand-
ards, which our theatres are still all to rife with
for our liking. On the other hand, we were aware
from the outset that an ideal cannot be reached
- especially in a group of four - without a certain
degree of compromise. The selection process is
often guided by various pragmatic considerations
(venue capacities, the creators’ schedule, etc.).
Our case was no different in this regard. The four
selected pieces would in the most ideal case be
joined by two more extraordinary works that stood
out during the recent season - Eu.Genus//Good.
Lineage by Honey and Dust Company and | Love
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Najnovsia inscenécia umeleckého kolektivu Med
a prach a jedného z jeho emblémovych tvorcov
Andreja Kalinku je uké&zkou otvoreného diela, per-
formativnou instaldciou, v ktorej proces tvorby pre-
bieha priamo pred o¢ami divaka. AZ antropologicky
vyskum na tému rodu a genetického dedicstva sa
pretavil do vtipného a Gprimného diela, ktorému
potrebny nadhlad priniesli aj zahrani¢ni umelci,
spolupracujdci s kolektivom po prvy raz.

Labim ta a dduaj sipozor je dielom zoskupenia NUDE,
ktoré vzniklo iba v minulom roku. Jeho reZisérky
a performerky Lydia PetruSové a Veronika Malgot
patria k najmladSej generécii slovenskych diva-
delnicok a st zndme svojim priklonom k autorskej
tvorbe, dérazom na autenticitu prejavu, rezigna-
ciou na Stvrtl stenu a imerznymi tendenciami.
Casto programovo &erpaju z vlastného stikromia
-to plati aj pre ich ostatnu inscenéciu, v ktorej sa
stretdvaji Styri pribehy Styroch matiek v Styroch
izbach jedného bytu. V tomto ,bytovom” divadle
tim tvorcov buduje dielo z autentickych skdsenosti
0 materstve a matkach, pIné intimnych detailov
a osobného prezivania.

REzultat

Stvorica vybranych inscenacii pontika relatiune pes-
tra cestu divadelnou mapou Slovenska. 0d Zapadu
(Debris Company z Bratislavy) na Uychod (Stétne
divadlo Kosice), z hlavného mesta na vidiek - a to
jednym tahom (Studio 12 z Bratislavy + Divadlo
Poton z Batoviec), neopominajlc nitriansku ,$pe-
cialitu” (Teatro Tatro).

Osobitost do programu zaradenych divadelnych
zoskupent a tvorcov vSak, samozrejme, nevyplyva
iba z ich geografického rozmiestnenia. Divadlo Pé-
ton, ktoré programovo posobi na vidieku, sa venuje
divadlu ¢asto zaloZzenému na terénnom vyskume
aprindSadiela s jednoznaénym spolocenskym pre-
sahom, ¢asto doplnené edukacnymi aktivitami.
Navsteunici nitrianskeho festivalu tvorcov lvetu
Ditte Jur€ovu a Michala Ditteho poznaju nielen ako
iniciatorov v naSom divadelnom priestore dosial
unikatneho site-specific projektu Miracles, ktory
prepéjal niekolko nezavislych subjektov a prezen-
toval sa v rdmci programu Divadelnej Nitry 2017, ale
aj ako kuréatorov slovenského programu rok predtym.
V hlavnom programe festivalu sa Divadlo Poton ten-
toraz objavuje v spoloénom koprodukénom projekte
s bratislavskym Sttdiom 12, ktoré sa zameriava
najmé na podporu pdvodnej tvorby a zacinajdcich
umelcov. Specificka scéna zastreSend Divadelnym
Gstavom v spolupraci s etablovanymi umelcami
rovnako systematicky produkuje vlastné diela.
Zmienka o projekte Miracles nie je ndhodn4, jeho
sucastou bol aj stibor Debris Company, ktorého tvor-
ba patri v oblasti slovenského pohybového divadla
a sticasného tanca medzi Spicku. Doplnenim vyberu
troch €inohernych inscendcii o titul tohto telesa
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You and Take Care by the newly-founded NUDE
Theatre, which we were unable to incorporate in
this year's festival programme.

The newest production of the artistic collective
Honey and Dust (Med a prach) and one of its em-
blematic authors Andrej Kalinka is an example of an
open artwork, a performative installation, in which
creation unfolds directly in front of the eyes of the
audience. An almost anthropological analysis on the
topic of the bloodline and genetic heritage was forged
into a humorous and honest work, enriched with a
dose of detachment by foreign artists, who have
collaborated with the collective for the first time.
I Love You and Take Careis a work created by NUDE,
who were only founded last year. The collective's di-
rectors and performers Lydia PetruSova and Veronika
Malgot belong to the youngest generation of Slovak
theatre-makers and they are known for theirinclina-
tion towards authorial theatre, for an emphasis on
authentic expression, breaking the fourth wall and
immersive tendencies. They often draw creatively
from their private lives - this is the case also with
their most recent production, involving four stories
of four mothers in the four rooms of one flat. In this
‘theatre of the apartment’, the creative team build
awork on authentic experiences of motherhood and
mothers, filled with intimate details and personal
observation.

The REsult

Our selection of four pieces offers a relatively diverse
journey across the theatrical map of Slovakia. From
west (Debris Company from Bratislava) to east
(State Theatre in KoSice), from capital to country-
side - in one ¢o, for that matter (Studio 12 from
Bratislava + Poton Theatre from Batovce), without
skipping the ‘specialty’ from Nitra (Teatro Tatro).
The selected works' and creators’ uniqueness,
of course, does not only rest on their geographic
distribution. Pot6n Theatre, which is active in the
countryside, focuses on theatre often based on
field research and stages pieces with a distinctive
social aspect, often complemented by educational
activities. Audiences at the Nitra festival are already
familiar with creators Iveta Ditte Jurové and Michal
Ditte not merely as the authors of the site-specific
project Miracles, still unique on our dramatic scene,
which joined several independent companies and
was part of the programme of Divadelna Nitra 2017,
but also as the curators of the Slovak programme
section from a year earlier. This time, Potdn Theatre
appear in the main programme bringing a project
co-produced with Bratislava-based Studio 12, whose
primary focus is the support of original work and
emerging artists. This peculiar theatre, run under
the auspices of the Theatre Institute, likewise sys-
tematically produces its own pieces in collaboration
with established artists.



sme chceli upriamit pozornost na schopnost reZiséra
Jozefa Vlka a choreografky Stanislavy Vicekovej
prepéjat tanecné divadlo, Casto pre ¢ast divakov
nekomunikativne, s pal¢ivymi témami a s filozoficky
nasytenym obsahom.

Zastupcov nezavislej scény v nasom vybere do-
plia Teatro Tatro, zoskupenie s nenapodobitelnou
poetikou, ktoré svojim ko€ovnym charakterom do-
déva pojmu ,nezavisly tvorca” dalsi rozmer. Jeho
¢lenmi st vyrazné herecké osobnosti s primarnymi
angazmanmi naprie¢ in§titucionalnymi aj neinsti-
tuciondlnymi divadlami, zjednotené pod vedenim
principéla, jedného z najosobitejsich slovenskych
rezisérov strednej generacie, Ondreja Spisaka. Po
minuloroénom vyrazne site-specific diele Miracles
moZzu vdaka tomuto zoskupeniu aj tentoraz divaci
okrem divadelného zaZitku preniknut do priestorov,
ktoré by inak zrejme nenavstivili.

Slovenska programova sekcia neobisla ani klasické,
tzv. kamenné divadla, hoci ani v pripade inscenécie
zo Statneho divadla KoSice nemozno hovorit o cel-
kom konvenénom vybere. Julia Radzusova, ktoré tu
nastudovala inscenéciu Znovuzjednotenie Kdrei,
patri k mladej reZijnej generécii a je zaroven jednou
z najvyraznejsich sic¢asnych Zenskych rezisérok na
Slovensku. Jej osobity rukopis sa prejavi bez ohladu
na to, ¢i reZiruje v nezavislom alebo kamennom
divadle. V programe Divadelnej Nitry sa jej meno
objavi po pruykrat.

REsumé

Na slovensku ¢ast programu sa da pozriet z via-
cerych uhlov. Vybrand $tvoricu viac nez obsahovo
spéja urcita formélna pribuznost, inscenécie charak-
terizuju vyrazné vytvarné a intermedialne koncepty,
vo vacSine stavajd na intimnej blizkosti divakov
a hercov/performerov... Zarover tematicky oblik
§tyroch inscenécii povedie divaka od pociatkov
celej existencie (WOW!), cez zastavku v novodobych
dejinach (Americky cisdr) az do sic¢asnosti rozana-
lyzovanej na jej elementarne ¢asti - medziludské
vztahy (Znouvugjednotenie Kérei), aby mu napokon
dal nahliadnut do apokalyptickej vizie buddcnosti
(Stalker).

Na vyberinscenacii do festivalového programu sme
nemali Ziadny dokonaly REcept. Tento geograficky,
forméalny a tematicky mix vSak hutne REkapituluje
momenty divadelného zadostucinenia, ktoré sme na
dlhej ceste k tomuto vyberu pocitili skor zriedkavo,
ale o to intenzivnejsie.

Kulturny spolok MLOKi

MLOKi Culture Society

The reference to Miracles is not coincidental, for
the project also involved Debris Company, whose
creations are among the best of Slovak physical
theatre and the contemporary dance scene. By
supplementing our selection of three pieces of
drama with a work produced by this company, we
wished to draw attention to the aptitude of director
Jozef Vlk and choreographer Stanislava Vlcekova
to combine dance theatre, often reticent to the
audience, with burning issues and philosophically
substantial content.

The independent scene is further represented in our
selection by Teatro Tatro, a company that boasts
an inimitable poetics, who by theiritinerant char-
acterinvest the term ‘independent creator’ with a
new dimension. Its ranks are filled with distinctive
acting personae whose main engagements are with
institutional and un-institutional theatres alike,
under the baton of the principal, one of the most
peculiar Slovak directors of the middle genera-
tion, Ondrej Spisék. After last year's distinctively
site-specific work Miracles, the theatre company
allows audiences to penetrate spaces they would
have otherwise likely not seen, in addition to of-
fering a powerful theatrical experience.

The Slovak programme section did not circumvent so-
called traditional theatres, although the production
of the State Theatre KoSice can hardly be called a
conventional choice. Julia Razusovd, who staged The
Reunification of the Two Koreas, belongs to the young
generation of directors and is simultaneously one of
the most distinctive female directors in Slovakia. Her
creative style comes to the fore whether or not she
is directing for an independent or traditional theatre.
This work is her premiere at Divadelna Nitra.

REsumé

The Slovak programme section can be viewed from
a variety of angles. The selected four works, more
than being connected by subject matter, share a
certain formal affinity - the productions are char-
acterised by distinctive visual and inter-medial
concepts, they mostly build on the close proximity
of audience and actor/performer... The thematic arc
of these four works will lead the audience from the
dawn of existence (WOW!), through a stop in modern
history (The Emperor of America), up to the present
broken down into its most elementary constituents
-interpersonal relationships (The Reunification of
the Two Koreas) - so that it may in the end offer an
apocalyptic vision of the future (Stalker).

We had no ready-made REcipe for a perfect festival
selection. However, this geographical, formal and
thematic blend is a condensed REcapitulation
of the moments of dramatic satisfaction we ex-
perienced rather sporadically, but all the more
intensely, on our way to this selection.
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Stadio 12, Bratislava & Divadlo Patofi, Batovce, SLOVENSKO
Studio 12, Bratislava & Poton Theatre, Batovce, SLOVAKIA

Martin Pollack

AMERICKY CISAR /
THE EMPEROR OF AMERICA

29. september 2018, 16.00 - 17.15, 21.00 - 22.15, Divadlo Andreja Bagara v Nitre - Stiidio,

bez prestavky, po 1. predstaveni diskusia s tvorcami

29. September 2018, 16:00-17:15, 21:00 - 22:15, Andrej Bagar Theatre in Nitra - Studio,
no intermission, discussion with creators after the 1st performance

jazyk: slovensky, 1. predstavenie simultanne timo€ené do anglictiny /

language: Slovak, the 1st performance with simultaneous translation into English

rézia / directed by lveta Ditte JurCova

divadelna adaptécia / theatrical adaptation: Michal Ditte
preklad predlohy /original translated by Michal Hvorecky

dramaturgia / dramaturgy: Marek Godovié

scéna a kostymy / set and costume design: Katarina Cakova

hudba / music: lvana Mer & Cristian Estrella

vytvarny concept / visual concept: lveta Ditte Juréova, Katarina Cakova

realizacia vytvarného konceptu / realisation of visual concept: Katarina Cakova

pohybové spolupraca / choreographic collaboration Maria Danadova .
produkcia / production: Kristina Rigerova, Veronika Stepanovicova, Michal Ditte, Monika Skojcova
G€inkuju / cast: Lubomir Bukovy, Filip Jekkel, Matas Kvietik, Maria Danadova, Eva Moresova

Migracné kriza je v divadle zdpadnych krajin etab-
lovana téma. Na Slovensku sa do centra umeleckej
pozornosti dostdva pomerne pomaly. Stddio 12
Divadelného tstavu Bratislava v koprodukcii s tvor-
cami z Divadla Patori Batovce, ktori sa programovo
zaoberaju spolocenskymi a socidlnymi témami i n&-
rodnou identitou, vSak nasli cestu, ako sa k migra-
cii vyjadrit. Americky cisdr sa vracia do histoérie
strednej Eurdpy. Ide po stopach nasich predkov, no
zaroven vedie Zivy dialég so sic¢asnostou.

Rakusky reportér, spisovatel a prekladatel Martin
Pollack v knihe Americky cisdr. Masouy utek 3 Halice
ponuka rychly spad neuteSenych obrazov z chudob-
ného multikultirneho regiénu Hali¢, ktory lezal na
pomedzi vychodného Pol'ska a zdpadnej Ukrajiny.
Dokumentéarny bestseller pontka desiatky malych
pribehov. Znézorfiuje peripetie Poliakov, Ukrajincov,
Rusinov a Slovakov; krestanov aj Zidov, ktori na
konci 19. storocia emigrovali za pracou do Ameri-
ky. Riskovali zatknutie, Umrtie aj izolaciu v novej
zabezpegili z&kladné Zivotné potreby. Tak ako dne$ni
migranti, aj oni hladali lep$iu budicnost, a pritom
sa stdvali obetami prevadzacov a podvodnikov, eko-
nomickou komoditou, zdrojom bizarnych mytov aj

The refugee crisis is an established theme among
theatre-makers in the West. In Slovakia, it is only
becoming the object of artistic attention rather
slowly. Studio 12 of the Theatre Institute in Bra-
tislava, in co-production with Poton Theatre from
Batovce, who systematically address social themes
as well as questions of national identity, have found
away to address the issue of migration. The Emperor
of America travels back in the history of central
Europe. It follows the steps of our ancestors but
also engages in dialogue with the present.

In his book Emperor of America: The Great Flight from
Galicia, Austrian journalist, author and translator
Martin Pollack presents a rapid cadence of bleak
images of the poverty-stricken multinational region
of Galicia, which lay on the border of eastern Poland
and western Ukraine. The documentary bestseller
packs dozens of miniature stories. It describes the
hardships of Poles, Ukrainians, Rusyns and Slovaks;
Christians and Jews alike, who moved to America
in search of employment in the late 19th century.
They faced the risk of arrest, death and isolation
in a new country solely in order to meet their and
their dearest’s most basic needs. Like the refugees
of today, they too sought a better future, and in
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ndmetov pre kon3piracie. A nakoniec, ani vysnivana
Amerika ich nevitala s otvorenou narucou. Autor
dramatizacie Michal Ditte z mnoZstva Pollackovych
pribehov vyberd len pér, dalejich domysla a drama-
tizuje tak, aby sa nestalilen figurkami v Statistike,
ale aby vytvorili siet prepojenych osudov. Vybrané
postavy ako Mendel Beck, Rifke Beckova, Mathias
Komara a dal$i s vzorkou, ktord symbolicky za-
stupuje vSetkych utlaéanych.

Komorné inscenécia umoznuje divdkom byt v tes-
nom spojeni s javiskom, ktorému dominuje vyrazny
scénograficky prvok. Podlaha pokryté suchou zemi-
nou vytvéra viacnasobni metaforu - je nedrodnou
podou, ktord musia postavy opustit, a zaroven
novou zemou, v ktorej budd zaptstat korene. Prave
moznost byt v bezprostrednej blizkosti hercov a he-
reciek, vdychovat prach sypkej zeminy v tmavom
a stiesnenom priestore prehlbuje atmosféru mar-
nosti, ktord len kde-tu pretne humorny moment €i
necakana irénia. Rezijny jazyk lvety Ditte Jurovej
je opéat spletou réznych divadelnych pristupov.
Monologické pasaze striedaju civilné dialégy, pre-
kvapivé expresivne vykony aj divadelné metafory.
Aktéri vstupujd do interakcie s roznymi objektmi
v priebehu paralelnych akcii. Vznikd vyvazena sy-
nergia ¢inohry, objektového aj vytvarného divadla.
Dramaturg Marek Godovic v bulletine piSe: ,Vytvo-
rit z reportdznej knihy dokumentérne divadlo by
samo osebe bolo len zdvojenim zazitého, zdvoje-
nim precitaného. Obraz, ktory by sa sice podobal
originélu, ale bol by to len obraz, képia, v nieom
pokrivena a falo$na.” Tvorcovia z Divadla Paton
v Batovciach preto nekoncipuji Amerického cisdra
ako vernd reprodukciu knihy, a navy3e, nepokuisajud
sa ani o explicitné podobenstvo o sticasnej migrécii.
Nielen fantSikom Pollackovej reportaze pondkaju
faktograficky a informativne odmocneny, zato emo-
cionalne umocneny a koncentrovanejsi zaZitok. Ich
inscendcia je odrazom spolocnej stredoeurdpskej
minulosti, ktora vS§ak dokonale licuje so si¢asnos-
tou. Americky cisdr moze byt, bez toho, aby tlacil
na paralely, skvelym liekom proti amnézii narodov
VySehradskej skupiny.

Kultdrny spolok MLOKi

.Desiatky malych pribehov su v knihe rozprskané
chaoticky ako kvapky slanej vody po burke. Ditte
vyberé len pér, zlieva ich dokopy a vytvéra vlastné
more pribehov a individuélnych osudov. Pollackov
odosobneny opisny Styl navySe Ditte prekladé do
poetickejSieho a zaroven emocionélnejsieho jazyka
bliz§ieho divadlu.(...) Ich Americky cisdr nie je ver-
nou reprodukciou knihy ani nasilnym podobenstvom
o0 stitasnej migracii.”

(Milo Juréni, .tyzden, 13. m4j 2018)
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course of that became prey to smugglers and swin-
dlers, economic commodities, the sources of bizarre
myths and the subject of many conspiracy theories.
Finally, not even the promised land of America wel-
comed them with arms wide open. Michal Ditte, the
author of this theatrical adaptation, only chose a
few stories from the bulk Pollack presents, thinks
them through and dramatizes them so they do not
become mere figures in a statistic but rather a web
of interconnected fates. Selected characters such
as Mendel Beck, Rifke Beck, Mathias Komara and
others are samples that symbolically represent
each and every one of the oppressed.

The intimate production allows audiences to be
in close contact with the stage, dominated by a
distinctive scenography element. A floor covered
with dry soil makes for a multi-layered metaphor
- it is the barren land which the characters must
leave behind, but it is also the new home where
they must take root. Being able to be up close with
the actors, to breathe the dust of the loose soil in
a dark and confined space deepen an atmosphere
of vanity, which is only interrupted here and there
by a humorous moment or by unexpected irony. The
directorial language of lveta Ditte Juréova is again
aweave of variegated dramatic methods. Portions
of monologue take turns with civil conversations,
surprisingly expressive performances and dramatic
metaphors. The actors interact with various objects
in parallel lines of action. The result is a balanced
synergy of drama, visual and object theatre.
Dramaturge Marek Godovi¢ wrote the following in
the accompanying brochure: “To make a documen-
tary drama out of a reportage book would be merely
to double the experienced, double the read. An
image that would, for that matter, resemble the
original but would be just that -animage - a copy,
in some ways distorted and false.” The creators
from Potdn Theatre in Batovce did not conceive
their Emperor of America as a faithful reproduc-
tion of the book, and they did not even attempt
an explicit resemblance with the current migrant
crisis. To more than just the fans of Pollack’s re-
portage, they offer a factually and informatively
attenuated, but emotionally all the more forceful
and concentrated an experience. Their piece is
a reflection of a common Central-European past
that perfectly mirrors the present. Without forcing
parallels, The Emperor of America can serve as an
excellent antidote against the Visegrad nations’
collective amnesia.

MLOKi Culture Society



+Mimoriadne svedectvo o odchode Halicanov za
pracou do Ameriky na sklonku 19. storo¢ia podané
sugestivnym divadelnym jazykom a praca so scé-
nografiou priniesli publiku neopakovatelny, takmer
hmatatelny zazitok.”

(Slavo Sochor, BBonline.sk, 20. jul 2018)

lveta Ditte Jurcova (1968) absolvovala magister-
ské Studium (2006) na Vysokej Skole muzickych
umeni v Bratislave v odbore divadelna rézia. Ako
rezisérka spolupracovala s viacerymi slovenskymi
a teskymi divadelnymi scénami. Je autorkou mno-
hych vzdeldvacich projektov v oblasti scénického
umenia, v ktorych sa angaZovala ako lektorka.
Viedla divadelné workshopy pre Asociaciu Divadelna
Nitra, Narodné osvetové centrum, Divadlo Pdton
a dalSie. V roku 2009 realizovala festivalovy work-
shop pod ndzvom Neznd v rdmci divadelného festi-
valu, ktory prezentuje tvorbu divadiel na Slovensku,
Dotyky a spojenia. Jej inscendcie boli sti¢astou
viacerych vyznamnych festivalov na Slovensku aj
v zahrani¢i (Dotyky a spojenia, Medzinarodny fes-
tival Divadeln& Nitra, Medzinarodny festival Divadlo
Pizen, Divadlo eurépskych regiénov Hradec Krélové,
Cairo International Festival for Contemporary &
Experimental Theatre). V suicasnosti je internou
reZisérkou a umeleckou $éfkou Divadla Poton v B&-
tovciach, ktoré zéroven sluzi ako centrum umenia
a kreativity. Divadlo je lidrom antidiskriminacného
a protirasistického projektu Psota na Slovensku,
ktory volne navézuje nainscendciu Psota (uvedena
na Divadelnej Nitre 2012). V roku 2015 bola spolu
s Michalom Ditte kuratorkou vyberu slovenskych
inscendcii do programu Divadelnej Nitry.

“In the book, dozens of minute stories are scattered
about like droplets of salt water after the storm.
Ditte only chooses several, blends them and crea-
tes his own sea of stories and individual fates. Ditte
also translates Pollack’s impersonal descriptive
style into a poetic and emotional language more
suitable for the theatre. (...) Their Emperor of Ame-
rica is neither a faithful reproduction of the book
nor a forced parable on the current refugee crisis.”
(Milo Juréni, .tyzden, 13 May 2018)

“An extraordinary testimony about the Galician
exodus to America in search of work at the end of
the 19th century, rendered in a suggestive theatri-
cal language and with an effective scenography,
brought the audience a unique, almost palpable
experience.”

(Slavo Sochor, BBonline.sk, 20 July 2018)

lveta Ditte Jurcova (1968) graduated in theatre
directing (2006) from the Academy of Performing
Arts in Bratislava. As a director, she has collabora-
ted with several theatre companies in Slovakia and
the Czech Republic. She is the author of a number
of educational projects in the field of scenic arts,
in which she was also active as a lecturer. She led
theatre workshops for the Association Divadelnd
Nitra, the National Culture Centre, Poton Theatre
and elsewhere. In 2009, she organised a workshop
titled Tender at the festival Dotykty a spojenia
(Touches & Connections), a non-competitive exhibit
of Slovak theatrical productions. Her work has been
staged at several prominent festivals in Slovakia
and abroad (Dotyky a spojenia, Divadelna Nitra,
DIVADLO International Festival in Plzer, Theatre
of European Regions in Hradec Kralové, Cairo Inter-
national Festival for Contemporary & Experimental
Theatre). Currently, she is the director and art direc-
tor of the Péton Theatre in Batovce, which serves
as a centre of art and creativity. The theatre is the
leader of the anti-discrimination and anti-racist
project Poverty in Slovakia, which freely follows the
production of Poverty (presented at Divadelna Nitra
2012).1n 2015, together with Michal Ditte, she was
the curator of the selection of Slovak productions
for the Divadelna Nitra programme.
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Teatro Tatro, SLOVENSKO / Teatro Tatro, SLOVAKIA

STALKER / STALKER

30. septembra 2018, 21.30 - 23.10, Aredl byvalych Zoborskych kasérni, bez prestéavky,

zraz divakov pri brane od DobSinského ulice 0 21.00

30 September 2018, 21:30 - 23:10, The Former Zobor Barracks,, no intermission
Audience meet by the entrance from DobSinského ulica at 21:00
jazyk: slovensky a anglické titulky / language: Slovak with English subtitles

podla roménu Piknik pri ceste / according to the novel Roadside Picnic

autori / authors: Boris a Arkadij Strugacki / Boris & Arkady Strugatsky
scenér a rézia / adapted and directed by Ondrej Spisak

scéna a babky / set and puppet design: Karel Czech

kostymy / costumes: Katarina Holla

technicka spolupraca / technical co-operation: Radoslav Sabik
produkcia / production: Jana Suraova, Mana s.r.o. Banska Bystrica
G€inkujd / cast; Milan Ondrik, Agéta SpiSakova, Zuzana Konecn4, Vit Bednarik, Peter Oszlik,

Milan Vojtela, Simon SpiSak, Ondrej Spisak

N4vSteva mimozemskej civilizacie na Zemi zane-
chala na nej niekolko pozna€enych miest. Vznikli
Z6ny, ktoré funguju vlastnym, pre ¢loveka nepocho-
pitelnym spdsobom. Neexistuju tu fyzikalne zakony
ani Zivot v podobe, v akej ho pozndme. Uzavreté,
ozbrojenymi muzZmi stradZené oblasti a predmety
v nich fascinujd, straSia aj lakaja zaroven - pritahujd
lzkostlivych vedcov i nenazranych k$eftarov. Naj-
lepSie ich v§ak poznaju stalkeri, ktori tieto tajomné
predmety vyndasaju a zarover si viaceré tajomstva
Z6ny stale nesu so sebou.

Kultova predloha, ktord ma slavnu filmovi verziu
ainSpirovala aj sériu pocitacovych hier, sci-fi roman
bratov Strugackych Piknik pri ceste (znamy aj pod
nézvom Stalker), priblizuje Zivot na okraji jednej
Z6ny. Ukazuje svet piny deziltzie, ktorému kraluje
jeden z najlepSich miestnych stalkerov Roderick
Shoehardt, prezyvany RySavec.

Divadelné zoskupenie Teatro Tatro je dobre zna-
me tym, Ze vodi svojich divadkov po maringotkéch,
stanoch a exteriéroch. Tvorcovia aj v najnovsej
inscendcii v rézii Ondreja SpiSéka a vo vytvarnom
koncepte Karla Czecha stavili na priestor vzdialeny
tradiénému blackboxu. Stalkera vniesli do priesto-
rov byvalych nitrianskych kasarni - netradicny
divacky zazitok sa zac€ina uz pri bréne kaséren-
ského objektu a pokracuje pochodom cez surovy
exteriér rozbujneného lesika. Pohyb v Gtrobéch
Z6ny je, samozrejme, regulovany a dovoleny iba
v sprievode eskorty.

Kto v tejto divadelnej zéne hladé4 pohodiné sledova-
nie odtazitej a so si€asnostou nezlugitelnej fikcie,

The visit of an alien civilisation left a number of
sites across the Earth marked. Thus were born the
Zones, which work in their own, to us inexplicable
ways. Here, there are neither physical laws nor life
as we know it. Quarantined, armed-guarded areas
and objects fascinate, frighten and entice at the
same time - they attract anxious scientists and
greedy profiteers alike. They are best known to the
stalkers, who smuggle these mysterious items out
and carry the Zone's secrets with them at all times.
The cult novel, which inspired a famous film version
as well as a series of videogames, the Strugatsky
brothers’ sci-fi classic Roadside Picnic (also known
as Stalker) paints a portrait of life at the limits of
one of the Zones. It reveals a world of disillusion-
ment ruled by one the ablest local stalkers Redrick
‘Red’ Schuhart.

Teatro Tatro is a company known for being fond of
leadings its audiences through caravans, tents and
exteriors. In their newest production directed by
Ondrej Spisak, whose visual concept was authored
by Karel Czech, they rely on a space that is quite
distant from the traditional blackbox. They brought
their Stalker into the spaces of the former Nitra
barracks -the unusual experience already starts by
the gate to the barracks area and continues with
awalk through the raw exterior of an unkempt grove.
Moving across the Zone is, of course, regulated an
only permitted with the company of an escort.
Whoever looks for a comfortable viewing experience
of a detached fiction incompatible with the pre-
sent will likely miss their mark. A visit to the local
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zrejme Sliapne vedla. Pobyt v miestnej paralyzo-
vanej spolo¢nosti, v ktorej sa poriadne nezije ani
neumiera, iba hibernuje, je bezdtesny a pohlcujdci
zéroven. Na konci putovania, navy3e, netreba ¢akat
zname $apito, ale o poznanie komornejsi vojensky
stan. Podmaniva atmosféra Zény prenikd do kazdej
jeho nitky o to vaésmi, Ze tunajsi obyvatelia st
divakom v kazdej chvili doslova na dosah. Obidva
tébory sa vzajomne uzatvéraju do silne magnetickej
divadelnej pasce, ktorej v§ak nechyba humor ako
neodmyslitelna sucast rukopisu Teatra Tatra.
Spisék ako autor scenéra a rezisér neponuka di-
vadelnu verziu Tarkovského filmu ani mechanic-
ky prepis prézy Strugackych, hoci v jej stopach
jasne kraca. Sprostredkudva vSak osobity ponor
do sveta, v ktorom doterajSie vedomosti [udstva
fatalne stroskotali a zo€i-vo€i nevysvetlitelnému je
takmer kazdy def testom v§tepenych imperativov
Ci Upravou pravidiel. Do sveta, ktory na tych, o st
mu prili§ blizko, zanechéva stopy, a v ktorom boju
o0 prezitie - existenciédlnemu aj redlnemu, dava
zmysel iba €osi také nezmyselné ako laska.

V pripade Stalkera tvorcovia mierne redukuju ty-
picky, bohato spektakularny $tyl zoskupenia, aby
tak posilnili koncentrovani atmosféru dobrodruz-
ného tajomna, vytvorili tazivé ovzdusie, v ktorom
moze kazdy krok znamenat smrt ¢i dalSie doasné
vitazstvo. Dominantou je tu predov§etkym auten-
ticita a Zivelnost, s akou zohraty ansdmbel hercov
a hereciek (spolu s G¢inkujucim rezisérom) kreuje
panoptikum postév Zijicich v dotyku so Zénou.
Spomedzi nich prirodzene vy¢nieva Gstredny hrdina
arozpravac RySavec v podani Milana Ondrika, kto-
rého herecky vykon patri k tym najpozoruhodnej§im
z uplynulej sezény. Pribeh rdmcuje RySavcova ,labu-
tia piesen”, Gdajne poslednd vyprava do Zény. Pocas
nej sa vydéa za tym najvzacnejSim objektom Zény,
ziskanie ktorého si v§ak vyZaduje nemald obet.

Kultdrny spolok MLOKi

.Prave silnd atmosféra je tym, o sa derie na jazyk
v snahe zachytit par slovami pocit z divadelného
Stalkera. Divak sa v tomto pripade stava priamym
G€astnikom zvl&3tnej akcie na hrane so zékonom.
(...) Herecka koncentracia (nielen Ondrikova, ale
aj jeho kolegov), rezijné napady a efekty, genius
loci a typicka teatralnost Teatra Tatro tak robia
zo Stalkera divadelné dobrodruzstvo, na ktorom
zUcastnit sa oplati.”

(Martina Maslarové, .tyzden, 13. maj 2018)
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paralysed community, where there is properly no
living or dying, just hibernation, is hopeless and
devouring. At the end of the journey, do not expect
the familiar big top but a rather more constricted
military tent. The enticing atmosphere of the Zone
penetrates its every thread all the more that the
local inhabitants are at all times literally within
reach of the audience. The two camps close each
other off in a powerfully magnetic theatrical trap,
which, however, does not lack in humour as an
inseparable element of the style of Teatro Tatro.
Spisék, as playwright and director, does not offer
a theatrical version of Tarkovsky's film or a me-
chanical rewriting of brothers Strugatskys' prose,
although he plainly follows in its footsteps. It offers
a unique immersion in a world where humanity’s
current knowledge has run fatally ashore and, fa-
ced with the inexplicable, almost every day is a
punishment of forced imperatives or changes of
rules. In a world that leaves those who are too
close to it marked, and in which the struggle for
survival - existential and real - is only invested by
purpose by something as senseless as love.

With Stalker, the creators slightly tune down the
company'’s typical, richly spectacular style so as
to achieve a concentrated atmosphere of thrilling
mystery, a suffocating air in which each step can
mean death or another momentary victory. The
most dominant element here is the authenticity
and liveliness with which the perfectly coordina-
ted actors’ ensemble (along with the performing
director) portray the freak show of characters who
live in touch with the Zone. Naturally, the one who
stands out most of these is the central character
and narrator Red, played by Milan Ondrik, whose
performance ranks among the most extraordinary
in the recent seasons. The story is framed by Red's
‘swan song' - his allegedly final journey to the Zone.
On it, he sets off for the most precious object in
the Zone, acquiring which, however, requires no
small sacrifice.

MLOKi Culture Society

"Powerful atmosphere is what comes to mind when
one attempts to describe in a few of words the
impression of the theatrical Stalker. The audience
in this case partake directly in a strange event on
the fringe of the law (...) The degree of the actors’
concentration (not only Ondrik’s, but also his colle-
agues'), directorial ingenuity and effects, the genius
loci and the characteristic theatricality of Teatro
Tatro make Stalker into a theatrical adventure
worth experiencing.”

(Martina Maslérova, .tyzden, 13 May 2018)



Ondrej Spisak (1964) absolvoval §tddium rézie
a dramaturgie na Katedre alternativneho a babko-
vého divadla DAMU v Prahe. Intenzivne spolupraco-
val s mnohymi bébkovymi i €¢inohernymi divadlami
na Slovensku (Babkové divadlo Zilina a Statne bab-
kové divadlo), v Ceskej republike (Divadlo Petra Bez-
ruce v Ostrave, Narodné divadlo moravskoslezskeé,
TéSinské divadlo) a v Pol'sku (Teatr Lalka vo VarSave,
Biatostocki Teatr Lalek, Teatr Nowy v Lodzi, Teatr
Narodowy vo VarSave). V Pol'sku sa preslavil tvorbou
v babkovych i €inohernych divadlach - Nasa trie-
da, Merlin, Ind histdria a Prorok [lja. V roku 1990 bol
spoluzakladatelom ko¢ovného divadla Teatro Tatro,
ktoré dodnes funguje ako volné zdruZenie rezisérov,
scénografov a hercov. 0d roku 1992 pésobil ako
rezisér v dneSnom Starom divadle Karola Spisaka
v Nitre, v rokoch 2007 - 2016 bol jeho riaditelom.
Zainscenéaciu Zdzracny divadelng automat ziskalo
Teatro Tatro Zlatd medailu na Kultdrnej olympiade
pocas ZOH Vancouver 2010 v Kanade. Produkcia
Majster a Margaréta ziskala GRAND PRIX na festivale
Spotkania 2015 v Toruni, Cenu Nadé&cie Tatra banky
za umenie v r. 2015 a dve ceny na festivale Nova
drdma 2015. Na Medzinarodnom festivale Divadelna
Nitra sa inscenécie Ondreja SpiSéka s Uspechom
prezentovali niekolko réaz.

Ondrej SpiSak (1964) graduated in directing and
dramaturgy from the Faculty of Alternative and
Puppet Theatre - The Academy of Performing Arts
in Prague. He collaborated intensively with many
puppet theatres and drama companies in Slovakia
(Puppet Theatre in Zilina, State Puppet Theatre in
Bratislava), the Czech Republic (Petr Bezru¢ Theatre
in Ostrava, National Moravian-Silesian Theatre, TéSin
Theatre) and Poland (Puppet Theatre in Warsaw,
Biatystok Puppet Theatre, New Theatre in £ddz,
National Theatre in Warsaw). He gained renown in
Poland through his work for puppet as well as tra-
ditional theatres - Our Class, Merlin, Different His-
tory and Prophet Ilya. In 1990, he co-founded the
travelling theatre company Teatro Tatro, which is
active to this day as a free association of directors,
scenographers and actors. From 1992, he worked
as a director at what is currently the Karol SpiSak
0ld Theatre in Nitra, in years 2007 - 2016 was
its managing director. His production The Magical
Theatre Machine earned Teatro Tatro the Gold Medal
at the Cultural Olympics during the Winter Olympic
Games 2010 in Vancouver, Canada. His Master and
Margarita won the GRAND PRIX at the Spotkania
festival 2015 in Torun, the Tatra Banka Foundation
Art Award in 2015 and two awards at the New Drama
festival 2015. At the International Theatre Festival
Divadeln& Nitra, Ondrej SpiSé&k’s productions were
successfully presented several times.
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$tatne divadlo Kosice, SLOVENSKO / SLOVAKIA
Joél Pommerat

ZNOVUZJEDNOTENIE

KOREL /

THE REUNIFICATION

OF THE TWO

KOREAS

2. oktébra 2018, 17.30 - 20.10, Divadlo Andreja Bagara v Nitre - Stddio,

s prestavkou, po predstaveni diskusia s tvorcami

2 October 2018, 17:30 - 20:10, Andrej Bagar Theatre in Nitra - Studio,
intermission, discussion with creators after the performance
jazyk: slovensky, simultdnne timo€ené do anglictiny / language: Slovak, simultaneous translation to English

rézia / directed by Jidlia Razusova
preklad / translation: Elena FlaSkova
dramaturgia / dramaturgy: Miriam Ki¢ifiova

scéna a kostymy / set and costume design Markéta Placha

hudba / music: Marian Lejava
vokaly / vocals: Katarina Malikova

dginkujd / cast: Alena Duranova, Tatiana Polakova, Andrej Palko, Peter Cizmar, Veronika Husovska,

Brafio Mosny

Na zaklade n&zvu Znovuzjednotenie Kdrei by divak
Iahko mohol nadobudnut dojem, Ze ide o insce-
néciu so spolocensko-politickou témou, ktora sa
bud priamo vyjadruje k zloZitym vztahom medzi
Severnou a Juznou Kéreou, alebo prinajmenSom
komentuje aktuélne politické dianie. Konverzaéna
hra franctzskeho dramatika Joéla Pommerata sa
vSak primarne zameriava na napéatie medzi inymi
dvoma svetmi - muzskym a Zenskym. Nad€asovu
avumeni zrejme najcastejSie spracovavant tému
Pommerat navyS$e zobrazuje celkom osobitym spé-
sobom cez viac ako tridsat kratkych, ale obratne
napisanych brisknych dialégov s prekvapivou po-
intou. ,Neoriginalitu” témy pritom prizndva aj sam
autor, ked'vyuziva postavy a motivy z diel Arthura
Schnitzlera, Edwarda Albeeho ¢i Ingmara Bergmana.
Uyber tohto dramatického textu odraza urcité prog-
resivne tendencie, ktoré sa v dramaturgii Cinohry
Statneho divadla Kosice kontinualne objavujd uz
zopar sezon. Usetky podobné tituly st pritom pre-
viazané s menom dramaturgicky Miriam Ki¢ifiovej
a s rezisérmi s vyraznym osobitym rukopisom. Do
tejto skupiny patri aj Julia Rdzusova, ktord v tomto
divadle nastudovala uz druhy titul - a opat - ako
v pripade diela Kto sa boji Virginie Woolfovej - ide

Based on the title The Reunification of the Two
Koreas, the audience might have easily thought
they were dealing with a piece of social-political
drama that either directly addressed the difficult
relationship between North and South Korea or at
the very least offered some commentary on the cur-
rent state of politics. However, the conversational
play by French playwright Joél Pommerat focuses
above all on the conflict between two different
worlds - the male and the female. This perennial
and artistically perhaps most frequently interroga-
ted theme is approached by Pommerat in a rather
distinctive way, by means of more than thirty short
albeit skilfully written and terse dialogues with
surprising conclusions. The author himself admits
to the theme's ‘unoriginality’ by using characters
and motifs he borrows from the works of Arthur
Schnitzler, Edward Albee or Ingmar Bergman.

The selection of this dramatic text reflects certain
progressive tendencies that have gained purchase
in the dramaturgy of the State Theatre Kosice over
the past couple of seasons. All such titles are
connected with the name of dramaturge Miriam
Kicinové and with stylistically distinctive directors.
Among these is Julia Razusovd, who is already
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o0 inscenéciu, ktorad odzrkadluje vecné partnerské
boje, upozorfuje na rozdielnosti muzsko-Zenskych
svetov a s tym slvisiace hladania spdsobu ich
zjednotenia. Podprahovo sa vSak v Znovugjednoteni
Kéreipredsa len objavuje aj ista forma politiky a kri-
tiky aktuélnej spolo¢nosti. Konflikt muzsko-zen-
ského sveta je len metaforou akéhokolvek iného
konfliktu, ktorého zakladom sd dve protichodné
strany, ich nesulad, boj o moc ¢i ten najzékladnejsi
boj - o prezitie.

Razusovej koncepcia je tentoraz este vacsminez
inokedy spatd s vytvarnou strankou inscenécie,
ktorej autorkou je Markéta Plach&. Rdzusovej pri-
rodzend scénickd napaditost a hravost tu Placha
doplia aj o indpirdcie a impulzy z babkarského
prostredia. Scénografia i kostymy pritom pracuju aj
s metaforou pritomnou v ndzve Pommeratovej hry.
Okrem vojensky ladenych kostymov su tu v réznych
variaciach pritomné aj farebné spomienkové stuhy
pripominajice tie, ktoré visia na Moste slobody,
jedinom moste spéjajucom obe Kérey.

Do akéhosi ,mierového ringu” uprostred hracieho
priestoru vstupuju stale nové a nové postavy,
ktoré rozohravaju mozaiku mnoZzstva bandlnych
i bizarnych, humornych i vadznych situécii tesne
pred, po & pogas vztahovej krizy. Sestica hercov,
hrajacich vySe 50 postdv, je pritom dokonale zla-
dené a prostrednictvom $pecifickej poetiky Julie
Razusovej kreuje zakazdym iné, népadité a diva-
delne bohaté mizanscény, nad ktorymi sa vznasa
naivna hravost a si¢asne akasi surové bojounost.
Na scéne pritom funguje dokonal4 suhra a kolektiv-
na dynamika, napriek tomu, Ze $tvoricu domacich
hercov Alenu Duranoud, Tatianu Polakovt, Andreja
Palka a Petra Cizmara tentoraz doplnili aj dvaja
hostujuci herci, Veronika Husovska a Brafio Mosny.
Do koSického hereckého timu nielenze vyborne
zapadli, ale medzi svojich kolegov priniesli aj tu
spravnu davku groteskného nadhladu.

Napriek istej skepse z rozkladu medziludskych
vztahov a mozno i spolo¢enského systému, ktora
z inscenécie miestami presakuje, sa predsa len
v dialke mihéa farebna stuha nadeje, na ktorej visi
népis: Za lasku!

Kultarny spolok MLOKi

«Je hrou, v ktorej 3 herecky stvarfiuja 28 a 3 herci
24 vtipnych, bizarnych, tragickych i sentimental-
nych postaviciek vytvdrajicich situacie vztahov
medzi muZmi a Zenami, ale i medzi muZmi a muz-
mi a Zenami navzajom. Rychle prevleky, neustéla
pritomnost na scéne i mimo samotného vystupu,
prechod z postavy do postavy, ale i déslednd praca
s rekvizitami a symbolmi je presné azda u kazdého
z interpretov.”

(Hana Rodova, devin.rtvs.sk, 27. 2. 2018)
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staging here second piece at this theatre, and
once again - just as was the case with Who's Afraid
of Virginia Woolf - it is a drama that portrays the
perpetual struggles of partnership, warns of the di-
fferences between the male and female worlds and
of the search for methods that aim to unite them.
Subliminally, however, a certain form of politics and
criticism of contemporary society is present in The
Reunification of the Two Koreas. The conflict of the
male-female world can be read as a metaphor for
any other conflict that is based on two opposing
sides, their discord, struggle for power or even
the most basic struggle - the struggle for survival.
Razusové’s concept is now more than ever con-
nected with the visual aspect of the production,
created by Markéta Plach&. Placha here comple-
ments Razusové's natural scenic inventiveness
and playfulness with inspirations and impulses from
puppet theatre. The scenography and costumes
also incorporate the metaphor present in the title
of Pommerat's play. Besides military-like costumes,
the play makes use of different variations on the
coloured ribbons that resemble those tied on the
Freedom Bridge, the only bridge that connects
the two Koreas.

The ‘peace ring’ of sorts that is located at the cen-
tre of the stage is entered by new characters again
and again, who paint a mosaic of banal and bizarre,
humorous and serious situations shortly before,
during or after their crisis of relationship. The six
actors, who portray more than 50 characters, syn-
chronise perfectly and on the back of the specific
poetics of Julia Razusové create always different,
original and theatrically rich mise-en-scénes, above
which hovers an atmosphere of naive playfulness
and simultaneously one of fierce combat. A perfect
harmony and collective dynamic are present on
stage, although the four in-house actors Alena
Duranové, Tatiana Polakov4, Andrej Palko and Peter
Cizmar were joined by two guest actors, Veronika
Husovskéa and Brario Mosny. They not only brilliantly
fit with the team of actors from KoSice but also
bring the right dose of humorous detachment to
their colleagues.

Despite a certain scepticism about the decline of
interpersonal relationships and perhaps even of
the social system, which seeps through the play
at times, somewhere, far away, there flutters a
ribbon of hope that says: For love!

MLOKi Culture Society

"It is a play where 3 actresses portray 28 and 3
actors portray 24 funny, bizarre, tragic and senti-
mental characters involved in situations of rela-
tionships of man to woman, but also of man to man
and woman to woman. Rapid changes of costume,



.UZ rozloZenie divdkov na dva protistojace bloky
tvori metaforu, ktoré sleduje Gstrednd Pommera-
tovu myslienku o rozdeleni. Divaci na oboch zapl-
nenych tribinach si takto cely €as mozu pozerat
tvarou v tvér, z o€i do o¢i, tak ako to je pocas
celého predstavenia medzi predstavite/mi jednot-
livych postdv. (...) Priamo pred divdkom sa takto
odvija fragmentarny sled situdcii, ktoré hroziacu
monotdénnost vyvazuji Zanrovou pestrostou od
grotesknosti cez tragickost az po absurditu. Zjed-
nocujdcim motivom je ¢lovecenstvo a vztahy medzi
udmi na sto sposobov.”

(Matu$ Marcingin, monitoringdivadiel.sk, 29. 5.
2018)

Jilia Razusova (1982) je absolventkou Filozofic-
kej fakulty PreSovskej univerzity v odbore esteti-
ka - slovensky jazyk a literatdra a Vysokej Skoly
muzickych umeni v Bratislave, odbor divadelna
rézia a dramaturgia. Uz pocCas Studia rezirovala
inscenécie (Zivd mrtuola, Viktor alebo Vldda deti),
ktoré boli uvedené na domécich i zahrani¢nych
divadelnych festivaloch (Ceska republika, Rusko,
Franctzsko, Portugalsko). V roku 2009 absolvovala
odborny $tudijny pobyt na Rose Bruford College
v Londyne zamerany na fyzické divadlo. Po skonceni
$tudif rezirovala vo viacerych slovenskych profe-
siondlnych divadlach (Divadlo Astorka Korzo '90,
Divadlo Andreja Bagara v Nitre, Divadlo Alexandra
Duchnovica v PreSove, Slovenské narodné divadlo,
Divadlo Jozefa Gregora Tajovského vo Zvolene). Od
roku 2013 je umeleckou riaditelkou PreSovské-
ho narodného divadla (PND), ktoré zaloZila spolu
s dramaturgickou Michaelou Zakutanskou. Tento
pocin (koncept PND) ocenila slovenské divadelna
kritika nominaciou na cenu DOSKY v kategérii Objav
sezény 2014. Julia Razusové predstavuje svoju
tvorbu na Medzin&rodnom festivale Divadelné Nitra
po prvy raz.

a constant presence on stage even while not per-
forming, transitions from character to character
and rigorous work with stage props is precise with
perhaps each of the actors.”

(Hana Rodova, devin.rtvs.sk, 27. 2. 2018)

“The very arrangement of the audience into two
opposing blocks serves as a metaphor that elabo-
rates on Pommerat's central idea of division. The
audience members on both filled stands can always
gaze into each other's faces, into each other's eyes,
the same way it is between the actors throughout
the entire performance. (...) The audience witness a
succession of fragmentary situations that balances
its looming monotony by a diversity of genres from
grotesque to tragic to absurd. The unifying motif
is human nature and the hundred different shapes
interpersonal relationships take.”

(Matu$ Marcincin, monitoringdivadiel.sk, 29. 5.
2018)

Juilia Razusova (1982) graduated from the Faculty
of Philosophy at the University of PreSov in aesthe-
tics, Slovak and literature, and from the Academy
of Performing Arts in Bratislava in directing and dra-
maturgy. While still a student, she already directed
several productions (Living Corpse, Victor or The
Rule of Children), which were staged at local and
foreign theatre festivals (Czech Republic, Russia,
France, Portugal). In 2009, she completed a study
visit focusing on physical theatre at Rose Bruford
College in London. Upon completing her studies,
she directed productions at several professional
theatres in Slovakia (Theatre Astorka Korzo '90,
Andrej Bagar Theatre in Nitra, Alexander Dukhnovich
Theatre in PreSov, Slovak National Theatre, Jozef
Gregor Tajovsky Theatre in Zvolen). Since 2013, she
is art director at the PreSov National Theatre (PND),
which she co-founded with dramaturge Michaela
Zakutanska. Slovak theatre criticism acknowled-
ged the concept of PND by a nomination for the
DOSKY Award in the category Discovery of the
Season 2014.

Julia Razusovd is presenting his work at the Diva-
delnd Nitra Festival for the first time.
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Debris Company, Bratislava, SLOVENSKO / SLOVAKIA
Eugen Gindl

WOW! / WOW!

3. oktébra 2018, 17.30 - 18.30, Divadlo Andreja Bagara v Nitre - Stidio, bez prestavky
3 October 2018, 17:30 - 18:30, Andrej Bagar Theatre in Nitra - Studio, no intermission,
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

koncept a rézia/ concept and directed by Jozef Vlk
choreografia / choreography: Stanislava VIgekova

dramaturgia / dramaturgy: Dasa Ciripova
hudba / music: Jozef Vlk

scénografia / set design: Jan Pta€in (JaOnMi CreatureS)

kostymy / costumes: Katarina Holkova

audiovizudlne média / audiovisual media: Alex Zelina

asistent rézie / assistant director: Brafio Mosny

Géinkuju / cast: Peter Cseri, Stanislava VIéekova

Hoci prepojenie si¢asného tanca s obsahovo na-
sytenou textovou zlozkou nie je celkom obvyklé,
pre zoskupenie Debris Company su prave takéto
spojenia v poslednych rokoch priznacné. Nie je to
inak ani v pripade inscenéacie WOW!, ktorej in$pi-
raciou a stcastou sa stalo rovnomenné poetické
pasmo slovenského novinéra, politoléga a scena-
ristu Eugena Gindla. Mnoho o basni samotnej (vysla
v zbierke Piknik na lietajicom koberci) i o svojom
zamere prezradza autor, ked'turdi, Ze ide o ,Uspornu
spravu o kratkom pohostinskom vystipeni siboru
Homo sapiens sapiens na planéte Zem". Tato ,pano-
ramaticka civilizacna groteska" (ako basen oznadil
recenzent Peter Macsovszky) prostrednictvom
bohatych a neraz zlozZitych, no silno evokaénych
metafor prinésa skepticky a kriticky Gindlov pohlad
na choroby antropocénu.

Gindlova baser sa stala vybornym vychodiskouym
materidlom pre sibor Debris Company, ktory insce-
néciu WOW!vytvoril ako prud z planovane;j trilégie
o stave sveta. Kratko po jej premiére vznikla aj
druha gast trilégie s nazvom Unos Eurdpy. Hoci
sG tieto inscendcie vyrazne odli$né, obe prina-
$aju zamyslenie sa nad krizou civilizacie, v ktorej
dnes Zijeme, a vytvaraji most medzi minulostou
a sucasnostou az k €rtajlcej sa apokalyptickej
buddcnosti. Rekapitulacia dejin a reakcia na ak-
tudlny stav sa zacina velkym treskom v neko-
necnosti univerza a pokracuje az do z&vratnych
dialav virtualneho sveta. Tvorcovia pripodobniuju
prvopociatocny chaos k dneSnému civilizatnému
zmétku, v ktorom €lovek zni€il uz takmer vSetko,
¢o malo zmysel a hodnotu, a dostal sa na zasadnu

Although combining contemporary dance with sa-
turated textual content is rather uncommon, such
concoctions have been characteristic of Debris
Company in the recent years. It is no different
with WOW!, inspired by a poetic composition of the
same name written by Slovak journalist, political
scientist and playwright Eugen Gindl. Much is said
about the poem (it was published in the collection A
Picnic on a Magic Carpet) and the intention behind
it by the author himself, who called it ‘a budget
report on the short guest performance of the Homo
sapiens sapiens company on planet Earth.’ This
‘panoramic civilizational slapstick’ (as it was called
by reviewer Peter Macsovszky) uses rich and often
intricate but powerfully evocative metaphors to
convey Gindl's sceptical and critical view of the
diseases of the Anthropocene.

Gindl's poem was an excellent point of departure
for Debris Company, who produced WOW! as the
first instalment in a planned trilogy on the state
of the world. Shortly after its premiere followed the
second instalment, titled The Abduction of Europe.
And even though these productions differ consi-
derably, both present a meditation on the crisis
of the civilisation we currently live in and form a
bridge between the past, present and towards the
looming apocalyptic future. The recapitulation of
history and response to the current state of events
begins with the Big Bang in the midst of the infinite
universe and continues through to the dizzying
distance of the virtual world. The authors compare
the primordial chaos to the current civilizational
disorder, in which the human being has almost
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krizovatku moznych vizii buddceho sveta. Insce-
nécia nepriamo poukazuje aj na environmentélne
amentélne hranice destruktivneho pdsobenia homo
sapiens sapiens na nasej planéte. Svet sa potrebuje
recyklovat a reparovat napachané $kody.

Nanajvys$ poetickym a zaroven cynickym jazykom
vytvara Gindlova bésefi obrazy, ktoré inscenatori
hlasom herca Brafia Mosného Sepkaju do usi divaka.
Spolu s nimi mu v§ak serviruju aj bohaty kokteil
dal$ich podnetov. Na pozadi vyrazne vizualneho
z&zitku, ktory prind$a videoart Alexa Zelinu, sa slovo
a obraz pretavuju do vrstevnatej retaze asociacii
a impulzov. Zmysly sa zaroven opéjaju nélado-
tvornou hudbou reziséra Jozefa Vlka, pohybovymi
kredciami tane¢nikov Stanislavy VI¢ekovej a Petra
Csériho a v neposlednom rade aj vytvarnou koncep-
ciou svetelného rieSenia Jana Ptacina a kostymov
Katariny Holkovej.

Inscendcia dokonale reprezentuje vyhranend es-
tetiku Debris Company, v ktorej sa vetky zlozky
spdjaju v synestetickom zazitku, komplexnom
a naroénom na divacku pozornost. Kvality WOW!
i $pecifické postavenie Debris Company v kontexte
slovenskej scény sticasného tanca a nového divadla
poturdzuje aj Grand Prix festivalu Nov4 drdma/
New Drama 2018, stbor v tomto roku prezentoval
inscendciu aj v New Yorku v USA.

Kuturny spolok MLOKi

.Celkova kompozicia WOW! sice podc¢iarkuje rukopis
Debris Company, bohato vyuziva hudobnd a obra-
zovu zlozku kombinovand s presnymi preciznymi
pohybmi, ale zaroven divakovi otvara moznosti ist
do hlbky, k jadru problému. Sepotavy komentar
scénu po scéne najprv slovne identifikoval, aby sa
neskor pohybovo, hudobne a vizualne rozvinul. Ide
o tedriu, konSpiraciu, zahrdvanie sa alebo o reédlne
nebezpecenstvo, ktoré hrozi civilizacii?”

(Marek Godovi€, monitoringdivadiel.sk, 11.1.2018)

. WOW!by sa dal najjednoduchsie popisat ako mier-
ne meditativne vyjadrenie GZasu nad krehkostou,
dokonalostou a jedine¢nostou Zivota. (...) Tradiéne
silnou strankou inscenécii Debris je vytvarné rie-
Senie a praca s videoartom. (...) WOW! je pravde-
podobne divacky najvdacnejSim dielom od Debris
Company.”

(Miro Zwiefelhofer, devin.rtvs.sk, 14. 6.2018)
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managed to destroy everything that had purpose
and value and reached a fundamental crossroads
about the possible visions of a future world. The
piece also indirectly adverts to the environmental
and mental limits of the destructive presence of
Homo sapiens sapiens on our planet. The world
needs to recycle and repair the damage done.

In an eminently poetic and simultaneously cyni-
cal language, Gindl's poem creates images that
the creators whisper in the ears of the audience
through the voice of actor Brario Mosny. On top of
that, they also serve them a rich cocktail of various
other stimuli. On the background of a distinctively
visual experience, produced by the video art of Alex
Zelina, word and image are forged into a layered
chain of associations and impulses. The senses also
delight in music created by director Jozef VIk, the
choreography of the dance company of Stanislava
Vicekova and Peter Cséri and last but not least also
the visual lighting concept authored by Jan Ptacin
and the costumes of Katarina Holkova.

This piece is a perfect representation of the distin-
ctive aesthetic of Debris Company, blending each
element in a synesthetic experience that is com-
plex and exacting of the audience. The qualities of
WOW!and the specific position of Debris Company
in the context of the Slovak contemporary dance
and new drama scene are confirmed by the Grand
Prix from the festival Nové dréma/New Drama 2018;
this year, the company also performed this piece
in New York, USA.

MLOKi Culture Society

“The overall composition of WOW!underscores the
style of Debris Company, makes copious use of the
musical and visual element combined with precise
movement, but also offers audiences the possibility
to go deeper, to the heart of the problem. Scene by
scene, the whispered commentary first identifies
by word and then unfolds in movement, music and
image. Is this a theory, a conspiracy, a frivolous act
or a real danger impending on civilisation?”

(Marek Godovi¢, monitoringdivadiel.sk, 11. 1. 2018)

"WOW! could be most readily described as a slightly
meditative expression of astonishment at the fragi-
lity, perfection and uniqueness of life. (...) The visual
concept and work with video art is traditionally a
strong aspect of Debris’ productions. (...) WOW!is
likely the most audience-oriented work created
by Debris Company.”

(Miro Zwiefelhofer, devin.rtvs.sk, 14. 6. 2018)



Jozef VUlk (1961) - autor, rezisér, skladatel, hu-
dobnik, performer a producent. Po zaloZeni skupiny
fyzického divadla Debris v roku 1991 absolvoval
niekolko hudobno-divadelnych Stipendii (Graz,
Amsterdam, Stuttgart). V Debris Company je au-
torom hudby a reZisérom viac nez 25 inscenécii
v choreografii Stanislavy Vi¢ekovej, ktoré boli uve-
dené v krajinach po celom svete. Jeho spoluprace
s vyznamnymi umelcami presahovali okrem oblasti
sti¢asného tanca a divadla aj do oblasti hudby,
vytvarného umenia, literatiry a filmu. V oblasti
hudby bol aktivnym €lenom viacerych zoskupeni,
vytvoril hudbu k filmom Tango s komdrmi a Good
Night a v roku 2014 reZiroval tanec¢ny film Den.
Je organizdtorom mnohych divadelnych podujati
(Bazén, Priestor 98, Protéza). Ziskal cenu DOSKY za
najlep8iu scénickd hudbu sezény (Cando Hondo -
hlbokd pieseri o nej...- 2008 a Rose/3Balet-2012).
Zainscenaciu WOW!v roku 2018 prevzal cenu Grand
Prix Nova Drdma 2018.

Stanislava VIcekova (1981) je nezavisla choreo-
grafka, tane¢nitka a tane¢né pedagogicka, absol-
ventka Konzervatéria J. L. Bellu v Banskej Bystrici
a Hudobno-taneénej fakulty YSMU v Bratislave.
Spolupracovala s viacerymi vyznamnymi domaci-
mi a zahrani¢nymi choreografmi, vystupovala vo
viacerych krajindch Eurépy. V Japonsku ziskala
spolu s tane¢nou skupinou MY3 vyznamnu cenu
Saitama International Dance Contest 2002. Pe-
dagogicky pdsobi na Slovensku i v zahrani¢i, od
roku 2011 vyu€uje si€asné tanecné techniky na
katedre hereckej tvorby USMU. Ako choreografka
spolupracuje na roznych divadelnych inscenaciach
a medzizadnrovych podujatiach. Pdsobi v stbore
Debris Company, pre ktory vytvorila choreografie
Soliloquy, Dolcissime Siréne, Ortopoetikum, Hexen,
MONQ, EPIC. Spolupracuje s divadlom SkRAT a alter-
nativnym divadlom elledanse. V roku 2009 ziskala
ocenenie ,TAOS: tanecné osobnost sezény” (Jabl-
ko, Hexen) a lll. miesto v sutazi choreografickych
miniatdr v Belehrade (Rose).

Jozef Vlk (1961) is an author, director, composer,
musician, performer and producer. After founding
Debris, a company focusing on physical theatre,
in 1991, he completed several musical-dramatic
scholarship programs (Graz, Amsterdam, Stuttgart).
For Debris Company, he has directed and authored
music in more than 25 productions choreographed
by Stanislava VIcekov4, staged all around the world.
Besides contemporary dance and theatre, his col-
laborations with prominent artists have also been
in the fields of music, visual art, literature and film.
He was active in several musical ensembles, he has
composed film scores The Tango with Mosquitos,
Good Night and in 2014 the dance feature film
Day. He organises many of theatrical events and
festivals (Pool, Space 98, Prosthesis). He is a win-
ner of the two DOSKY Awards, for the Best Theatre
Music of the Season (Cando Hondo - a deep song
about her... - 2008 and Rose/3Balet - 2012). His
production of WOW! earned him the Grand Prix at
the New Drama Festival in 2018.

Stanislava VIGekova (1981) is an independent
choreographer, dancer and dance pedagogue. She
graduated from the J. L. Bella Conservatory in Ban-
skéa Bystrica and the Music and Dance Faculty of
the Academy of Performing Arts in Bratislava. She
has collaborated with several important local and
international choreographers and performed in
a number of European countries. Along with the
dance group MY3, she received the Special Prize
of the Jury at the Saitama International Dance
Contest 2002 in Japan. She is active as a tea-
cher in Slovakia an abroad; since 2011, she has
been teaching contemporary dance techniques
at the Acting Department of the Academy of Per-
forming Arts. As a choreographer, she collaborates
onvarious theatrical productions and multi-genre
events. She is currently active in Debris Company,
for whom she choreographed Soliloquy, Dolcissime
Siréne, Orthopoeticum, Hexen, MONO, EPIC. She
collaborates with Theatre SkRAT and the elledanse
Alternative Theatre. In 2009, she received the
TAOS Award for the Dance Figure of the Season
(The Apple, Hexen) and third place at the Festival
of Choreographic Miniatures in Belgrade (Rose).
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Divadlo Andreja Bagara v Nitre, SLOVENSKO / Andrej Bagar Theatre in Nitra, SLOVAKIA

Duncan Macmillan

LUDIA, MIESTA A VECI /

PEOPLE,
THINGS

PLACES AND

1. oktébra 2018, 18.00 - 20.50, Divadlo Andreja Bagara v Nitre - Velké séla,

s prestavkou, po predstaveni diskusia s tvorcami

1 October 2018, 18:00 - 20:50, Andrej Bagar Theatre in Nitra - Great Hall,
intermission, discussion with creators after the performance
jazyk: slovensky, anglické titulky / language: Slovak with English subtitles

preklad a réZia / translated and directed by Marian Amsler

kostymy / costumes: Martin Kotticek
dramaturgia / dramaturgy: Marie Spalova
scéna/ set design: Juraj Kucharek
hudba / music: lvan Acher

pohybové spolupraca / choreographic collaboration: Stanislava Vicekova

osoby a obsadenie / characters and cast:

Emma: Barbora AndreSicova, Lekarka/Matka / Doctor/Mother: Eva Pavlikova, Foster/Otec / Foster/
Father: Branislav Matus€in, Mark/Konstantin: Roman Pol4€ik, Paul: Martin Nahélka, Meredith: Lenka
Barilikova, T: Peter Oszlik, Laura: Andrea Sabova, Shaun: Martin Salacha, Jodi: Anna Rakovska

Brilantne napisand tragikomédia sti¢asného vy-
znamného britského autora a reZiséra Duncana
Macmillana Ludia, miesta a veci ponuka strhujuci
pribeh here¢ky Emmy, ktord sa ocitne v liecebni
pre drogovo zavislych a je prindtend priznat si,
kym v skutocnosti je. Pre lekarov a terapeutov je
Emma turdym orieSkom a pre Emmu si drogy stéle
jedinym spdsobom, ako existovat v tejto Sialenej
dobe. Po vSetkom, €o prezila, je najtazSie mat rada
samu seba.

Hra, ktora bola nominované na cenu Laurenca Oli-
viera ako najlepSia hra roka, mala svetovud premié-
ru v londynskom Narodnom divadle v roku 2015
v koprodukcii s Headlong Theatre Company. In-
scendcia zoZala obrovsky Uspech a v roku 2016
bola prenesend na londynsky West End do divadla
Wyndham. N&sledne v roku 2017 bola uvedend v St.
Ann’s Warehouse v New Yorku. Rezisérom londynskej
inscendcie bol Jeremy Herrin a hlavnd rolu brilantne
stvérnila herecka Denise Gough, ktoréa za fu ziskala
Cenu Laurenca Oliviera za najlep$i zensky herecky
vykon za rok 2016.

.NaSa kultdra inklinuje skor k idealizovanému pohla-
du na zavislost alebo naopak, k jej stigmatizovaniu,
vytvara bud moralistické rozpravky, tragické spovede
obeti, alebo sklzava do parédie. V kazdom pripade

A brilliantly written tragicomedy by contemporary
British author and director Duncan Macmillan, Peo-
ple, Places and Things tells the captivating story
Emma, an actress who ends up in rehab and is
forced to admit who she really is. For the doctors
and therapists, Emma is a tough nut to crack, and
for Emma, drugs remain the only way to exist in this
mad age. After all she has gone through, the most
difficult thing is loving oneself.

The play was nominated for the Laurence Olivier
Award for the Best Play of the Year and had its world
premiere at the National Theatre in London in 2015,
in co-production with Headlong Theatre Company.
It reaped remarkable success and was later staged
at the Wyndham Theatre at London’s West End.
In 2017, it was staged at St. Ann's Warehouse in
New York. The London production was directed by
Jeremy Herrin and the play’s main character was
masterfully portrayed by actress Denise Gough,
whose performance earned her the Laurence Olivier
Award for Best Actress in 2016.

‘Our culture tends to glamorise or stigmatise ad-
dicts, make them into morality tales or victim
narratives or punch-lines, or otherwise ignore the
realities of addiction, both for the addict and those
around them. | wanted to write about the process
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ignoruje realitu problematiky zavislosti, a to tak
z pohladu zavislych, ako aj z pohladu ich blizkych.
Chcel som napisat o procese liechy, ¢o sa ako téma
prili§ €asto neriesi, pripadne to vzbudzuje diskusiu
a kontroverzné postoje. Ja sdm som sa pri priprave
reSerSe k hre ¢asto stretaval s mnoZstvom prekva-
pivych aspektov spojenych so Struktdrou podpornej
lie€by zavislosti. Cely proces mi pripadal rozporny
- morélne, intelektudlne aj emoc¢ne. Tdto hru som
napisal CiastoCne aj preto, aby som sa vyrovnal
s tymto rozporom. Zamerat sa na proces lie€by bola
do velkej miery tiez umeleckd vyzva. Proces liecby
z4vislosti totiz popiera linedrnu narativnu Struktdru,
ktort od drdmy poZadujeme - chceme Gvod, jadro

ana zaver katarziu, ktord ndm prinesie jasnt vypoved’

apoucenie. Realita liecby je vSak ing, je to nikdy sa
nekonciaci proces. Je to kazdodenny boj o Zivot. Bral
som to teda ako vyzuu pre autora - vytvorit drama-
ticky tvar bez zaCiatku, prostriedku a konca, tému
nechat nejednoznacnu a napriek tomu predstavit
divakom silny pribeh. Dolezité pre mna ako autora
je, Ze téma tejto hry sa nekongéilen zavislostou, ale
smeruje k vSeobecnej$ej problematike. Aké to je
Zit v dneSnej dobe? Ako dokazeme definovat sami
seba? Kolko Gsilia nas stoji prezit dalsi defi? Co pre
nas znamenéa schopnost zaclenit sa do spolo¢nosti?
To st vSetko velké existencialne otazky. Chcel som,
aby tato hra mala vyrazne subjektivnu formu.”

(Z rozhovoru s Duncanom Macmillanom, Exeter
Northcott Theatre, 17. oktébra 2017)

.Podstatné vSak je, Ze hra sa nezaoberala iba dro-
gami, liekmi ¢i alkoholom. Vyjadrovala sa k tazkym
Zivotnym dilemam sucasného ¢loveka, ku ktorym
sa priznavali jednotlivi pacienti, vypovedala o krize
osobnosti, vztahoch (napriklad o vztahu matky
a dcéry), rodine, viere v Boha i v seba, o divadle,
lebo Nina bola herecka. (...) ZloZitého titulu sa ujal
skdseny rezisér Maridn Amsler. Désledne dodrziaval
temporytmus hry, striedal polohy, dynamiku i ndlady
tak, aby sa divak nenudil. (...) Inscenacia pdsobi
tazivo, zaplavuje divdka mnoZzstvom myslienok,
otazok a tém - a nekon¢i sa odchodom z divadla,
¢o moZno pokladat za jej hlavni devizu.”

(Marta Zilkova, 23. januar 2018)

.Hra mladého britského dramatika Duncana Mac-
millana prindSa aktuélnu tému (ktord mé aj isty
edukativny charakter), vyrazné a vnitorne kom-
plikované postavy a zaujimavé dejové zvraty. Ak sa
to spoji s modernou réZiou, premyslenym efektnym
a zarovefi funkénym scénickym konceptom a kvalit-
nym charakterovym herectvom, divadlo ziska titul,
ktory bez problémov vypreda velkd salu a mozno
aj zlahka postekli chutové pohériky nejedného
kritika. Nech to znie akokolvek kli§éovito, v Nitre
to tentoraz skutocéne klaplo.”

Katarina Cveckova 11. marec 2018
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of recovery which is something which tends to
be underrepresented in discussions of addiction
also a subject which is fraught with controversy
and debate. The more | looked into it the more |
struggled with some of the central aspects of the
support structures offered for addicts. | found the
whole area irreconcilably contradictory, morally,
intellectually and emotionally. | wrote the play, in
part, as a way of grappling with that contradiction
and to find a form for my anxieties and uncertain-
ties on the issue. On a more practical level, there
also seemed to me to be a worthwhile challenge
in focusing on recovery. It seemed to me that one
of the reasons recovery isn't always dealt with
accurately in popular culture is that it inherently
rejects the kind of narrative structure that drama
craves -we want a beginning, middle and end with
a cathartic pay-off that provides meaning and
a clear message. The reality of recovery is that
it's an on-going process with no end. It's a daily
struggle for your whole life. That seemed to me to
be a provocative challenge as a writer - to create
something without a beginning, middle and end
which rendered its content inaccurate or exploit-
ative, but which could deliver a satisfying whole
story to an audience. One of the appeals of this,
as a writer, is that it is not just about what it says
about addiction, it goes beyond that. What is it like
tobe alive now? Whatis it to negotiate who we are
from one moment to another, from one conversation
to another. What strategies do we employ to carry
on with our day? What is it to find a tribe? These
are all huge existentialist questions. | wanted the
play to be subjective in its form.’

(Excerpt from an interview with Duncan Macmillan,
Exeter Northcott Theatre, 17 October 2017)

‘What is important is that the play does not merely
deal with drugs, medicine or alcohol. It addresses
the difficult dilemmas of the contemporary individ-
ual, to which patients admitted, it addresses the
crisis of personality, relationships (for instance, the
relationship of mother and daughter), family, faith
in God and in oneself, and also theatre - Ninais an
actress, after all. (...) This complex title was taken
charge of by accomplished director Marian Amsler.
He carefully followed the play's rhythm and pace,
changed positions, dynamics and moods so as not
to bore the audience. (...) The play feels heavy, it
mires the audience in a flood of thoughts, questions
and themes -and does not end with the departure
from the theatre hall, which may be considered its
main strength.’

(Marta Zilkovd, 23 January 2018)

‘This play by young British playwright Duncan
Macmillan broaches a contemporary topic (with a
certain educational aspect), offers distinctive and



.ReZisér Amsler, ktory sa programovo venuje insce-
novaniu si¢asnych hier na slovenskych a ¢eskych
javiskach, dokéaze priniest aktuélne témy a timogcit
ich zrozumitelnym jazykom ozvl&§tnenym skrytou
esenciou, ktorou hru interpretuje. (...) Inscena-
cia Ludia, miesta a veci v Divadle Andreja Bagara
otvdra a analyzuje moZnosti cesty spat zo sveta
zavislosti. Dokaze vzbudit skryté emécie, k ndroc-
nej téme sa vyjadruje s reSpektom a zaroven sa
nezahrava s patetizmom €i bolestinstvom.”
(Marek Godovi¢, 26. februar 2018)

Marian Amsler (1979), absolvent divadelnej dra-
maturgie a €inohernej rézie na Vysokej Skole ma-
zickych umeni v Bratislave. UZ jeho Studentské
inscenacie Cechovovych hier Platonov a lvanov
boli ocenené na medzinarodnych divadelnych
festivaloch vo VarSave, v Prahe a v Brne, za obe
ziskal aj cenu DOSKY v kategérii Objav sezény. Po
skonceni tadia rezijne spolupracoval s mnohymi
slovenskymi i ceskymi divadlami. V roku 2005 sa
stal spoluzakladatelom nezavislého Divadla Leti
v Prahe. 0d roku 2008 pdsobil ako interny reZisér
HaDivadla v Brne a v rokoch 2010 -2014 bol aj jeho
umeleckym §éfom. V obdobi 2015 - 2018 pdsobil
ako rezisér a umelecky $éf v Divadle Astorka Korzo
'90. Pracuje ako odborny asistent na Vysokej §kole
muzickych umeni v Bratislave na Katedre rézie
a dramaturgie. Uyber z oceneni: Cena DOSKY za
Najlepsiu réziu v sezéne (Pohania, 2012, Cinohra
SND). Cena Divadelnich novin za najlep$iu réZiu
sezény (Vyhndni Gerty Schnirch, 2015, HaDivadlo,
Brno), Cena DOSKY za najlepsiu inscenéciu sez6-
ny (Fanny a Alexander, 2016, Cinohra SND). Ako
vyznamné osobnost slovenskej divadelnej scény
bol prostrednictvom svojich rézii viackrat stcas-
tou programu Divadelnej Nitry: 2002 - Taria, Tana
(VSMU); 2003 - Platonou (USMU); 2012 - Pohania
(Slovenské narodné divadlo). V roku 2012 bol kura-
torom vyberu slovenskych inscendcii do programu
Divadelnej Nitry.

internally complex characters and interesting plot
twists. When this is coupled with modern direction,
a thoughtfully impressive and effective set design
and top-notch acting performances, the theatre
is left with a title that has no problem selling out
the grand hall and perhaps even tickles the palate
of many a critic. However clichéd it might sound,
things really worked out this time in Nitra."
(Katarina Cveckové 11 march 2018)

‘Amsler, who is systematic in staging contemporary
drama in Slovak and Czech theatres, presents rele-
vant issues and translates themin a comprehensi-
ble language strengthened by the hidden essence
by which he interprets theatre. (...) People, Places
and Things at the Andrej Bagar Theatre opens and
analyses the possibilities of return from the world
of addiction. It arouses hidden emotions, addresses
the difficult topic with dignity and yet does not
toy with pathos or woe.’

(Marek Godovic, 26 February 2018)

Marian Amsler (1979) graduated in dramaturgy and
theatre directing at the Academy of Performing Arts
in Bratislava. Already his first student productions
of Chekhov's plays Platonouv and lvanov earned him
awards at international theatre festivals in Warsaw,
Prague and Brno, as well as the Slovak theatre
critics award DOSKY in the category Discovery of
the Season. Since completing his studies, he has
directed productions for many Slovak and Czech
theatres. In 2005, he co-founded the independent
Theatre Letiin Prague. From 2008, he was engaged
as in-house director at HaDivadlo in Brno, where
he was also artistic director from 2010 until 2014.
From 2015 to 2018 He was the director and artistic
director at the Theatre Astorka Korzo ‘90. He is an
assistant professor at the Department of Direct-
ing and Dramaturgy of the Academy of Performing
Arts. Some of his awards include: DOSKY theatre
critics award for the Best Production of the Season
(Pagans, 2012, Slovak National Theatre, Drama);
Theatre News Award for Best Direction of the Season
(The Expulsion of Gerta Schnirch, 2015, HaDivadlo
Brno); DOSKY theatre critics award for the Best
Production of the Season (Fanny and Alexander,
2016, Slovak National Theatre, Drama). As a prom-
inent figure of the Slovak dramatic arts scene, he
has made several appearances at Divadelna Nitra
with his productions: 2002 - Tanya, Tanya (Academy
of Performing Arts); 2003 - Platonou (Academy of
Preforming Arts); 2012 - Pagans (Slovak National
Theatre). In 2012, he curated the productions for
the festival's Slovak programme section.
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Cirk La Putyka, Praha, CESKA REPUBLIKA / Prague, CZECH REPUBLIC

BATACCHIO /

BATACCHIO

3. oktébra 2018, 19.30 - 20.40, Divadlo Andreja Bagara v Nitre - Velka séla,

bez prestavky, po predstaveni diskusia s tvorcami

3.10.2018, 19:30 - 20:40, Andrej Bagar Theatre in Nitra - Great Hall,
no intermission, discussion with creators after the performance

réZia / directed by Maksim Komaro
choreografia / choreography: llona Jantti
scénografia / set design: Hynek DFizhal

kostymy a make-up / costumes and make-up: Kristina Zaveska

hudba / music: Jan Balcar

svetelny dizajn / lighting design: Jan MI€och
zvukovy dizajn / sound design: Jan Stfeda

rigging, technika / rigging, technician: Jonas Tichy
graficky dizajn / ¢raphic design: Martin Srsefi
produkcia / production: David Ostruzar
producent / producer: Cirk La Putyka

Gcinkuja / cast: Sarka Bockova, Michal Boltnar, Vojtéch Fiilep, Daniel Komarov, Anna Schmidtmajerova,

Alexandr Volny, Jifi Weissmann

Batacchio, resp. bataccio je slovo talianskeho p6-
vodu (slov. klopadlo, angl. slapstick). Batacchio bol
palickovity objekt s dvoma drevenygmi listami. Pri
tdere obe polovice do seba naragzili, ¢im vydali silng
3uuk, ktory sa ddermi alebo plesknutim opakoval.
Pévodne ide o 3dzracnd palicku, ktord pouzivali
postavy Certa pri mene scény na javisku. Pouzivali
ju aj harlekygni vo svajich komedidlnych dlohdch,
aby riou udreli iné postavy.

Palicka pri plesknuti vyddva gvuk bez toho, aby
niekomu ublizila. Je to jeden 3 najstarsich ,Spe-
cidlnych efektouv”, ktory sa pouzival uz zaciatkom
16. storocia, ak nie skér.

JInscendcia Batacchio sa in$piruje poetikou starych
ko¢ovnych divadelnych spoloénosti, ktoré vo svo-
jich predstaveniach volne spéjali vS§emoZné druhy
[udskych schopnosti a vytvorov. 0d cirkusovych
¢isel a divadelnych a hudobnych scénok cez za-
zraky vtedajSich novych technoldgii az po ukazky
anatomickych anomalii zvierat a ludi.

Batacchio ocartGva atmosférou davnych Sou pl-
nych magickych trikov, ohromujidcej akrobacie
a humoru. Na scéne vystupuje sedem akrobatov
a hercov v netradi€nej kombin4cii disciplin nového
cirkusu s tymi, ktoré sa uz na javiskach dévno
neobjavujd.

Autorom a rezisérom projektu je Maksim Komaro,
finsky reZisér, ktory so stiborom Cirk La Putyka
uz spolupracoval na inscendaciach Slapstick So-
nata a Play.”

Zdroj: www.laputyka.cz

The name slapstick comes from the batac-
chio or bataccio. A batacchio was a club-like object
with two wooden slats. When hit, the two wooden
slats would smash into each other, producing a loud
sound that replicated a punch or slap.

In origin, a magic wand was used by the devil char-
acter to change the scenery of the play.

It was also used by Harlequin in his comic capacity
to hit other characters.

The stick makes a loud noise when clapped, with-
out transferring much force.

One of the earliest ever ,special effects”, dating
back to at least the 1500s

“Batacchiois inspired by the poetics of old travel-
ling theatre companies, whose performances were
a pastiche of all sorts of human skills and creations.
From circus acts and dramatic and musical sketch-
es, through the wonders of then cutting-edge tech-
nologies to displays of the anatomical anomalies
of animals and humans.

Batacchio is bound to charm you with an atmos-
phere of olden shows, loaded with magic tricks,
breath-taking acrobatics and humour. A perfor-
mance by seven acrobats and actors in an original
fusion of contemporary circus with disciplines that
have disappeared from the stage long ago.

The project was authored and directed by Mak-
sim Komaro, a Finnish director, who has already
collaborated with Cirk La Putyka on Slapstick
Sonata and Play.”

Source: www.laputyka.cz
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+Komaro predstavuje svet cirkusu ako kabinet
kazelnika. Jeho scendr je inteligentne previazanym
sledom jednotlivych artistickych vykonov. RezZisér
rafinovane prepletd momenty artistnej excelencie
s okamihmi ,kudzelnickymi”, mie$a autentické vy-
kony aildziu, a to vSetko eSte umocfiuje humorom.
(...) Vizudl je prijemne dekorativny a nostalgicky,
a rovnako prijemne o$tchany. 0dnasa nés niekam
do heroického ¢asu cirkusu. Onym heroickym ¢asom
cirkusu myslim datulny vypredajovy romantizmus.
Je to préve tato atmosféra, za ktorou do cirkusu
okrem iného chodime. Cirkus je totiz umenie, ktoré
sa neprebudilo eSte Uplne zo svojho romantického
sna, podobne ako sa z neho neprebudil balet. Na-
priek vSetkym vydobytkom nového cirkusu a jeho
nesmiernej pritaZlivostije to aj atmosféra ,starého”
cirkusu, ktord nas stéle drzi v hrsti. Predminu-
Ié romantické storoCie je stale eSte oblibengm
GtocCiskom snenia, aj toho umeleckého. A Komaro
Stylom inscendcie Batacchio - oSdchanymi za-
matmi, vintage kostymami, b&bkovitymi postavami
aromantickymi $argami - tto atmosféru evokuje
aironicky na nej stavia. (...) Tak trochu ,vintage" je
aj morélka, atmosféra je tu lahko mravne kyslast4;
musime rozumiet, Ze aj to je sic¢astou rekreacného
romantizmu.”

(divadelni-noviny.cz, 30. 5. 2017, Nina Vangeli)

+Publikum sa smeje stéle viac, ale v zatylku kazdého
mrazi: tu nie s Ziadne digitalne triky, tu rozhoduje
postreh a napnuté §lachy.

NezZ pride zavere¢né ¢islo, v ktorom v rychlom slede
za sebou lietajl vzduchom Styria akrobati, La Puty-
ka ponukne este niekolko hudobnych, kizelnickych,
Steklivych aj celkom ,nechutnych” kdskov. Klaun
si velmi sugestivne vytahuje cosi dlhé z nosa; dI-
hovlaséa spevacka prednesie Uchvatny $ansén,
ktory chvilami pripomina spev Edith Piaf, potom
Marlene Dietrich a nakoniec staroprazskud krémovu
odrhovacku. La Putyka v Edinburghu zoZina velky
Gspech.(...) ,Su to skveli akrobati a performeri,”
hovori James MacKenzie, riaditel scény Z00 South-
side. ,Fascinuji ma tym, ako nedbanlivo, slobodne
vystupuju. Ini akrobati sa usilujd o preciznost, ako
to v cirkuse vzdy byvalo zuykom. Ale artista z La
Putyky vystrihne naro¢né ¢islo a pritom sa tvari,
ako by mal v sebe sedem piv.”

Podla MacKenzieho je La Putyka v Edinburghu velmi
populérna a byva vzdy vypredand. Preto aj v minu-
losti ziskala festivalovd Herald Angel Award.”
(Hospodérské noviny, 11. 8. 2017, Magdalena
Cechlovska)
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“Komaro presents the world of circus like a ma-
gician's cabinet. His script is a cleverly arranged
sequence of individual artistic performances. The
director skilfully interweaves moments of artistic
excellence with ‘magical’ displays, blends authentic
performance and illusion, and tops all that with
humour. (...) The visual aspect is pleasantly deco-
rative and nostalgic, and equally pleasantly worn
down. It carries us somewhere far away into the
heroic times of circus - and by that, | mean cosy
bargain-basement Romanticism. It is precisely this
atmosphere that we, among other things, seek in
circus performances. Like ballet, circus is an art
form that has not yet awakened from its romantic
dream. Despite all of the gimmicks of contemporary
circus and its irresistible appeal, it is also the
atmosphere of the ‘old’ circus that keeps such a
tight grasp on us. The Romanticism of the century
before last remains a beloved haven of reverie, also
of the artistic kind. And Komaro, with the style
of Batacchio - ragged velvet, vintage costumes,
puppet characters and injections of the romantic
- evokes this atmosphere and ironically builds on
it. (...) Also somewhat ‘vintage' is the morality, the
atmosphere here is slightly morally tangy; we have
to understand that this too is part of recreational
Romanticism.”

(divadelni-noviny.cz, 30. 5. 2017, Nina Vangeli)

The audience laugh more and more, but everyone
has goose bumps running on the back of their head:
there are no digital tricks here, everything is a
matter of reflex and tight muscles.

Before the final act, in which four acrobats fling
through the airin rapid sequence, La Putyka offers
many a musical, magical, titillating and outright
‘disgusting’ feat. The clown pulls something familiar-
ly long out of his nose; a long-haired singer performs
a stunning rendering of chanson in the manner of
Edith Piaf, then Marlene Dietrich and then and old
hackneyed Prague pub song. La Putyka reaped suc-
cess in Edinburgh. (...) “They are amazing acrobats
and performers,” says James MacKenzie, director
of Z00 Southside. “I'm fascinated by how careless
and free their performances are. Other acrobats try
to be precise, like in the old circus. But an artist
from La Putyka performs a difficult trick and looks
as though he had drunk seven pints of beer.”
MacKenzie says La Putyka is very popular in Ed-
inburgh and always sold-out. For that reason, it
has also received the festival Herald Angel Award.”
(Hospodafské noviny, 11. 8. 2017, Magdalena
Cechlovska)



,Cirk La Putyka vo svojich poslednych produkciach
trochu zvaznel - trilégia Family Roots in Black Black
Woods alebo predché&dzajice Dolls neprinasali len
prvoplénové pobavenie, ale ndtili divka premyslat,
snazili sa ho ur€itym spésobom zasiahnut. Vrcholom
tohto trendu bol azZ existencialny (ale nesmier-
ne pUtavy) experiment Black Black Woods (pozn.
red.: uvedené na Divadelnej Nitre 2017). Terajsi
Batacchio je akymsi protipélom predchadzajucej
premiéry. Pry$ti z neho hravost, sprisahanecké
pozmurkavanie na divéka a predovSetkym radost
z pohybu, ktord podgiarkuje skveld hudba Jana
Balcara. Aj tu sa vSak ku koncu zvéZnie a hravé krep-
Cenie vystriedajd ohromujice akrobatické vykony.”
(kultura.idnes.cz, 20. 5. 2017, Tom4$ Stastka)

Maksim Komaro, byvaly Zonglér, reZisér mnohych
cirkusovych produkcii a jedna z najvyraznejSich
osobnosti cirkusového umenia vo Finsku. Aktivne
sa podielal na rozvijani sic¢asnej finskej cirkusovej
scény.

V roku 1996 bol jednym zo zakladatelov prvého
medzinarodného zoskupenia stc¢asného cirkusu
vo Finsku Circo Aereo, kde je dodnes umeleckym
riaditelom. Podielal sa na zaloZeni spolo¢nosti Cirko
Center pre novy cirkus (2002), v ktorej do roku
2012 pdsobil vo funkcii predsedu predstavenstva.
Je zakladajtcim ¢lenom Circusinfo Finsko, kde od
jeho zaloZenia v r. 2006 dor. 2012 takisto pdsobil
ako predseda predstavenstva. Spoluzakladal Festi-
val nového Zonglovania 531 (1999), Cirko Festival
(2006) a Cirko Pikkolo (2011 - 2013).

Okrem vlastnej umeleckej €innosti ako cirkuso-
vého umelca a reziséra posobil po celom svete
v roznych festivalovych a edukativnych aktivitach
v oblasti cirkusu, vyu€oval vo vyznamnych eurép-
skych cirkusovych $kolach. V roku 2003 ziskal ako
prvy predstavitel cirkusu od finskej vlady patroc-
né Stipendium. Na Divadelnej Nitre, sa predstavu-
je po prvy raz.

“The recent productions by Cirk La Putyka have
grown somewhat more solemn - the trilogy Family
Roots in Black Black Woods or the earlier piece Dolls
were not merely superficial entertainment but also
urged audiences to think, they tried to have a cer-
tain effect on them. The climax of this tendency was
the almost existential (and enthralling) experiment
Black Black Woods [presented at Divadelna Nitra
2017]. Now Batacchiois a sort of counterbalance
to the previous work. It brims with playfulness,
conspiratorial winks at the audience and above all
with the joy of movement, underlined by Jan Bal-
car's amazing music. But it too grows more serious
toward the end as humorous prancing is replaced
with staggering acrobatic performances.”
(kultura.idnes.cz, 20. 5. 2017, Tomas Stastka)

REpublika 100

REpublic 100

Maksim Komaro is a former juggler, director of a
multitude of circus productions and one of the most
distinctive personas of the art of circus in Finland.
He took active part in developing the Finnish con-
temporary circus scene.

In 1996, he was one of the founding members of the
first international contemporary circus company
in Finland Circo Aereo, where he remains artistic
director to this day. He also co-founded Cirko - the
Center for New Circus (2002), where he was Chair-
man of the Board until 2012. He is the founding
member of CircusiInfo Finland, where he was likewise
Chairman of the Board from its founding in 2006
until 2012. He co-founded the 5-3-1 Festival of New
and Experimental Juggling (1999), Cirko Festival
(2006) and Cirko Pikkolo (2011 -2013).

Besides his creative activity as a circus artist and
director, he also took part in various festival and
educational activities in the genre of circus around
the world, and taught at prominent European circus
schools. In 2003, he was the first circus artist to
receive a five-year scholarship from the Finnish
government. Komaro is presented at the Divadelné
Nitra Festival for the first time.

61



www.nitrafest.sk

trospektiva
trospecFion
vans
venge
REsocializacia
| REsocialisation
REflexia
REflection

1
—
—
1

REinkarnacia

REincarnation

\
REaktivizacia

REactivation

DIVADELNA
NITRA 2018
28. SEPT. — 3. OKT.



V4@THEATRE
CRITICS
RESIDENCY

VV4@Theatre Critics Residency je tvorivé platforma
pre divadelnych kritikov do 35 rokov z regiénu V4
a vybranych krajin Vychodného partnerstva. Projekt
vznikol v roku 2015 z iniciativy Asociacie Divadel-
néa Nitra v spolupréci s partnermi zo zi¢astnenych
krajin. V priebehu svojho fungovania sa s podporou
Medzindrodného vySehradského fondu a Fondu na
podporu umenia neustale rozrasta v pocte Gcastnikov,
zastupenych krajin, ako aj lektorov.

Jeho ciefom je rozvoj kritickej reflexie divadla, sle-
dovanie novych tendencii sticasnej tvorby v oblasti
scénického umenia a zarovefi zozndmenie sa s ana-
lytickymi pristupmi, ktoré sldZia na reflexiu neraz
$pecifickych a experimentélnych umeleckych diel.

\ rdmci rezidenéného pobytu sa skupina vybranych
divadelnych kritikov aktivne zd¢astiuje na Medzina-
rodnom festivale Divadelna Nitra. NavStevuje predsta-
venia festivalového programu a priebezne ich analyzuje
v ramci stretnuti s lektormi rezidencie. Pobyt U¢ast-
nikov rezidencie na festivale sa kona pod vedenim
uznavanych zahrani¢nych teatrolégov a divadelnych
kritikov Patricea Pavisa (od 2015) a Thomasa Irmera
(2017, 2018), ktori posobia ako facilitatori tohto
interkultirneho dialégu o umeni.

Pod vedenim svetozndmeho franclzskeho teatroldga
Patricea Pavisa budui vybrani G¢astnici sledovat hlav-
ny program Divadelnej Nitry 2018 a na pravidelnych
stretnutiach ho analyzovat. Druhy odborny lektor projek-
tu, nemecky divadelny kritik a kurdtor Thomas Irmer, sa
zcastni na projekte prostrednictvom svojich prednasok.
Projekt V4@Theatre Critics Residency vSak sluzi nie-
len svojej vzdeldvacej funkcii, ale aj ako platforma
a priestor pre medzinarodnu kultdrnu vymenu a vy-
menu informécii o diani v oblasti scénjckych umeni
v regione strednej a vychodnej Eurépy. Ulohou d¢ast-
nikov je pripravit si prezentéciu o sii¢asnej situacii na
divadelnej scéne vo svojej krajine a pocas festivalu ju
predviest na verejnom diskusnom fére.

Kombindaciou analytickych seminérov reflektujicich
hlavny program festivalu s aktivnou d¢astou kritikov
na stretnutiach s umelcami poskytuje projekt podu
pre otvorend diskusiu, ktord ma ambiciu prekracovat
kontext festivalu a dotykat sa $irSieho spolocen-
sko-politického rdmca.

Aktualneho, v poradi Sturtého rocnika rezidencie na
Divadelnej Nitre sa ztcastni 16 divadelnych kritikov
z desiatich krajin. Za Stvorroc¢né fungovanie projekt
eviduje viac ako 45 Gcastnikov.

Stcastou aktualneho rocnika projektu bude aj stretnu-
tie byvalych a aktualnych dcastnikov rezidencie so
zastupcami partnerskych institdcii a dal$imi divadel-
nymi kritikmi, zamerané na networking a nadvazovanie
novych medzindrodnych kontaktov. Okrem rozvoja
odbornych zru€nosti mladych kritikov tak chceme
miniprogramom V4@NetworkingGReminiscences
vytvorit platformu pre budovanie spoluprace medzi

V4@Theatre Critics Residency is a creative platform
for theatre critics up to the age of 35 coming from
the V4 region and selected countries of the Eastern
Partnership. The project was created in 2015 at the
initiative of Association Divadelna Nitra, in collabora-
tion with partners from participating countries. Over
the course of its existence, it has, with the aid of
the International Visegrad Fund and the Slovak Arts
Council, steadily expanded its number of participants,
represented countries and mentors.

The project's objective is to foster critical reflection
on theatre, keep track of new tendencies in con-
temporary scenic arts and to introduce analytical
methods that serve reflection on often unique and
experimental artworks.

The Residency programme allows a group of selected
theatre critics to take active part at the International
Theatre Festival Divadelna Nitra. The group attends
theatrical performances and works out preliminary
analyses at meetings with Residency mentors. The
members' residency at the festival takes place under
the guidance of respected foreign theatrologists and
theatre critics Patrice Pavis (since 2015) and Thomas
Irmer (2017, 2018), who will facilitate this intercul-
tural dialogue on art.

Under the guidance of world-renowned French the-
atrologist Patrice Pavis, participants will follow the
main programme of Divadeln& Nitra 2018 and analyse
it at regular meetings. The second expert mentor of
the project, German theatre critic and curator Thomas
Irmer, will contribute to the project by means of his
lectures.

In addition to serving an educational function, the V4@
Theatre Critics Residency project is also a platform
forinternational cultural exchange and the exchange
of knowledge on current developments in the scenic
arts in the regions of Central and Eastern Europe. The
participants’ task is to prepare a presentation on the
current situation in the scenic arts field in their home
country and deliver it during the festival at a public
discussion forum.

By combining analytical seminars reflecting on the
festival’'s main programme with the critics’ active
participation at meetings with artists, the project
provides ground for open discussion, whose ambition
is to surpass the context of the festival and to engage
with the wider socio-political framework.

The current fourth edition of the Residency at Divadel-
na Nitra will be joined by 16 theatre critics from ten
different countries. Quer its four years of activity,
the project has involved more than 45 participants.
This year's edition of the project will also feature
a meeting of current and former Residency partici-
pants with members of partner institutions and other
theatre critics, in order to aid networking and forming
new international contacts. Besides developing the
professional skills of young critics, we intend the
mini-programme V4@Networking&Reminiscenes as a
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kritikmi, odbornymi ¢asopismi a festivalmi v regione
strednej a vychodnej Eurdpy a stimulovat tak pole
divadelnej kritiky.

Ugastnici / Participants: Marcin Bogucki (PL),
Fruzsina Dézsi (HU), Silvia Dumitrache (RO),
Plamen Harmandjiev (BG), Anna Kaluger (UA), Ana
Kvinikadze (GE), Dana Maxim (MD), Klara Nagy
(HU), Diana Pavla€kova (SK), Kseniia Reutova (UA),
Olga Smiechowicz (PL), Aleksandra Spilkowska
(PL), Tereza Turzikova (CZ), Krisztina Vagdalt (HU),
Anastasia Vlasilevich (BY), Anna Zelenevskaya (BY)

Hlavny organizator / Main Organizer:
Asocicia Divadelna Nitra / Divadelna Nitra Association

Projekt podporili / Project supported by

fond
na podporu
@ umenia

Projekt V4@Theatre Critics Residency z verejnych
zdrojov podporil Fond na podporu umenia

Project V4@Theatre Critics Residency is supported
using public funding by Slovak Art Council

o Visegrad Fund

Partneri / Partners: y

Institut uméni - Divadelni Gstav, Ceska republika /

Arts and Theatre Institute, Czech Republic

Divadelny Gstav Zbigniewa Raszewského, Pol'sko /
Zbigniew Raszewski Theatre Institute, Poland

Trafé - Dom sti€asného umenia, Madarsko /

Trafé - House of Contemporary Arts, Hungary

Divadelny Ustav, Bratislava, Slovensko /

The Theatre Institute, Bratislava, Slovakia
Vychodoeurdpska platforma scénickych ument, Pol'sko /
East European Performing Arts Platform, Poland
Centrum vytvarnych a scénickych umeni ,ART Corpora-
tion”, Bielorusko / Visual and performing arts centre ,ART
Corporation”, Belarus

Centrum kultdrnych projektov Azart, Moldavsko /
Center for Cultural Projects Azart, Moldova

|"! :nstytut+eatralny
Rt S
°
East European
Performing Arts
Platform

Lektori:

Patrice Pavis, Franctzsko

Patrice Pavis prednésal Divadelné $tidi& na Parizskej
univerzite (1976 - 2007). V sdacasnosti posobi ako
profesor na Fakulte umeni na Kentskej univerzite v Can-
terbury. V rokoch 2011 a 2012 bol profesorom na Ké-
rejskej narodnej univerzite umeni. Je autorom slovnika
Dictionaire du Théatre, 1987 (v slovenskom preklade
Divadelny slounik, 2004) a viacerych publikécii z oblasti
semiotiky a analyzy divadelnych predstaveni. Vo svojej
tvorbe sa venoval aj si¢asnym franctizskym dramatikom
a stcasnému divadlu. Medzi jeho novSie publikécie
patria: La mise en scene contemporaine (Armand Colin,
2007; anglicky preklad: Routledge, 2013) a Dictionnaire
de la performance et du thédtre contemporain (Armand
Colin, 2014; anglicky preklad: Routledge, 2016), Lana-
lyse des spectacles (3ed.) 2017; L'analyse des textes
contemporains (Armand Colin, 2017).

CULTURE PSR
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platform that fosters collaborative ties among critics,
professional journals and festivals in the region of
Central and Eastern Europe, and so stimulates the
field of theatre criticism.

Mentors:

Patrice Pavis (France) was Professor of Theatre Stu-
dies at the University of Paris (1976 - 2007). He
was Professor at the School of Arts at the University
of Kent in Canterbury. In 2011 and 2012 he was a
visiting professor at the Korea National University of
the Arts. He has published a dictionary of theatre and
books on semiology, performance analysis, contem-
porary French dramatists, and contemporary theatre.
His most recent book publications are: La mise en
scene contemporaine (Armand Colin, 2007; English
translation: Routledge, 2013) and Dictionnaire de la
performance et du thédtre contemporain (Armand
Colin, 2014; English translation: Routledge, 2016),
L'analyse des spectacles (3ed.) 2017; L'analyse des
textes contemporains (Armand Colin, 2017).

Thomas Irmer was editor-in-chief of the monthly
journal Theater der Zeit, Germany (1998 - 2003) and
dramaturgical advisor for the international theatre
season Spielzeiteuropa at Berliner Festspiele (working,
among others, for Robert Lepage, John Jesurun, Peter
Brook, William Forsythe, Heiner Goebbels and Frank
Castorf) in 2003 - 2006. He organises international
lectures and discussions. Currently, he works for
various theatrical magazines (staff writer for Theater
der Zeit and regular contributor to Didaskalia, Szinhaz
and Shakespeare in Norway). He has also lectured
at the Kennedy-Institut at Freie Universitat Berlin
from 2003 to 2012. He is a member of several juries
of German and international dramatic and theatre
competitions and of the ITI Germany

eentrul do proleste
ulzuggls f

Thomas Irmer, Nemecko

Thomas Irmer bol $éfredaktorom mesacnika Theater der
Zeit, Nemecko (1998 - 2003). V rokoch 2003 - 2006
bol pre festival Berliner Festspiele dramaturgickym
poradcom v etape medzinarodného divadla Spielzei-
teuropa (pracoval okreminych aj pre Roberta Lepage,
Johna Jesuruna, Petra Brooka, Williama Forsytha,
Heinera Goebbelsa a Franka Castorfa). Vedie medzina-
rodné prednasky a diskusie. U si¢asnosti pracuje pre
rozne divadelné Gasopisy (staly redaktor Theater der
Zeit a pravidelny prispievatel do Didaskalie, Szinhaz
a Shakespeare in Norway). V rokoch 2003 az 2012
prednésal na Kennedyho institite Freie Universitat
Berlin. Je €elenom viacerych komisii nemeckych
amedzindrodnych dramatickych a divadelnych sttazi
a ¢lenom ITI Nemecko.



AKO NA DIVADLO 2018

Porozumenie a citlivost voci témam, ktoré REflektujd
umeleckeé diela, st hibSie a celistvejsie v désledku ak-
tivnej prace s divdkom a v spolupraci s nim. Pozitivne
priklady prace s publikom a jeho G€inok na vnimanie
spolo¢enskych problémov prostrednictvom umenia
mozno vidiet najma v krajinadch zapadnej Eurdpy.
Napriek dlhodobym aktivitdm st na Slovensku v tejto
oblasti medzery, systematické praca s publikom sa
aj nadalej odsdva a nepatri k prirodzenej sicasti
REflexie umeleckych diel.

Polemickost a provokacia, ktoré so sebou prinasaji
najma témy jednotlivych zahrani¢nych inscendcii
Medzinarodného festivalu Divadelna Nitra, si vyZaduji
nielen naro¢ného divéka, ale aj zvedavost a otvore-
nost vociinovativnosti a inakosti. Z tohto dovodu sa
Asociécia Divadelnd Nitra uz 11 rokov systematicky
venuje neformalnemu vzdelavaniu publika.

Ako na divadlo je celoroény projekt neforméalneho
vzdeldvania o divadle a prace s publikom, ktory fun-
guje odr. 2008. Zameriava sa na Studentov strednych
a vysokych §kal z roznych miest Slovenska, ako aj
na Sirokd verejnost. Ako na divadlo 2018 pozostava
z troch samostatnych €asti, ktorych zadmerom je
oslovit rozne cielové skupiny a pondknut im Siroké
spektrum aktivit. Po¢as Medzinarodného festivalu
Divadelna Nitra bude prebiehat pokracovanie prvej
Casti a druhd cast projektu.

Ako na divadlo - Studijny
pobyt nadivadelnom fes-  gsuEASHOM=BiABIEE
tivale / Medzindrodnom  EEST/=Ee=BiVABEOM

; ; 5 Ni STUDIINY POBYT NA
festivale Divadelna Nitra DIVADELNOM FESTIVALE

AKO NA DIVADLO 2018
PSSR e R TRE

Vybrani $tudenti z Vysokej Skoly muazickych umeni
v Bratislave (10) a Akadémie umeni v Banskej Bystrici
(5) pocas Siestich festivalovych dni navstivia 10
predstaveni hlavného programu festivalu. Si¢astou
ich programu budd pravidelné stretnutia s lektormi
Janom Simkom a D&Sou Ciripovou - ¢lenmi zahrani€nej
casti Umeleckej rady festivalu, kde sa budu hlbsie
zaoberat videnymi inscenaciami. Spolu s lektormi
budu analyzovat dramaticky text a spracovanie in-
scenécii, diskutovat s tvorcami a hercami pocas
rannych Artists talks... V priebehu pobytu sa budu
stretavat aj s divadelnymi teoretikmi, kritikmi a za-
hrani¢nymi tvorcami, €o umozni prehlbit ich prehlad
o sticasnych tendenciach ainscenacnych praktikach
svetového divadla. Ugastnici pobytu absolvuju aj
spolo€né stretnutia s uc¢astnikmi projektu V4 Re-
sidency, ktoré opat prinesu zaujimavy pohlad na
inscenované diela a na ich reflexiu.

AKO NA DIVADLO 2018
AKO, NA DIVADLO V NITRE
CSeSiEncreiel
CESPEZ et

S L
BHAADEENSM=FESTINEE

Ako na divadlo v Nitre
s Medzinarodnym fes-
tivalom Divadelna Nitra

Aj pocas 27. rocnika festi-
valu sa budeme paralelne venovat 11. ro¢niku nefor-
maélneho vzdeldvania. Po jarnej ¢asti, ked sa Studenti
v ramci projektu zG€astnili na tvorivom procese
inscendcie Divadla Andreja Bagara v Nitre Mecha-
nicky pomaranc, sa diskusie s tvorcami, teoretikmi
a tvorivé dielne zameraju na inscenéciu hlavného
programu Medzinarodného festivalu Divadelna Nitra
2018 Madarsky agdt. Okrem analyzy textu sa Ucast-
nici budd zaoberat konceptom angazovaného divadla,
polemikou na tému osobné vs. politické a otazkami
vlastnej angazovanosti. Do akej miery je potrebné
REagovat umenim na aktuélne politické dianie? Ma
vobec opodstatnenie?

Projekt Ako na divadlo sa snazi ukazat cesty k po-
chopeniu divadelného umenia a jeho roznorodosti
v kontexte stcasnej najméa eurépskej inscenacnej
praxe. Jednotlivé aktivity nabadaji Gcastnikov pro-
jektu k uvazovaniu o potrebnosti divadla a umenia
vdbec pre rozvoj spolo¢nosti, in§pirujd a motivuju
mladych [udi, aby skidmali, ako divadelné umenie
vplyva na spolo€nost, a odkryvali podnety na zmenu.

A sense and openness for themes REflected in works
of art are made deeper and more wholesome by active
work with audiences and in collaboration with them.
Positive examples of audience work and its impact
on the comprehension of social issues by way of art
can be seen especially in Western Europe. Despite
long-term efforts, Slovakia falls notably behind in
this respect - systematic audience work continues
to be side-tracked and is not considered a natural
part of REflection on art.

The polemic and provocative nature of themes pre-
sented most of all in foreign productions appearing
at the International Theatre Festival Divadelna Nitra
are not merely demanding of the audience but also
call for curiosity and an openness toward innovation
and difference. For this reason, Association Divadelna
Nitra has been active in the field of informal audience
education for the past 11 years.

How To Understand Theatre is a year-long project
of informal education on theatre and audience work,
conceived in 2008. Its primary focus is on high school
and university students from across Slovakia, as well
as the wider public. How To Understand Theatre
2018 consists of three separate sections, whose
purpose is to draw the attention of various target
audiences and offer them a wide range of activities.
The second part of the first section and the second
section will take place at the International Theatre
Festival Divadelna Nitra 2018.

How To Understand Theatre - Study Visit at the
International Theatre Festival Divadelna Nitra
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Selected students from the Academy of Performing
Arts in Bratislava (10) and the Academy of Art in
Banska Bystrica (5) will attend 10 performances in
the main programme over the course of the six days
of the festival. They will participate in meetings with
mentors Jan Simko and D&sa Ciripova - the members
of the foreign part of the festival's Artistic Board -and
address these productions in a deeper manner. Along
with the mentors, they will pursue analyses of the
dramatic text and production, engage in discussion
with creators and actors at morning Artists Talks...
In the course of their stay, they will meet theatre
scholars, critics and foreign theatre-makers, allowing
them to gain a deeper sense of the tendencies and
dramatic practices current in world theatre. Visiting
students will also attend a joint meeting with the
participants of the V4 Residency Project, which will
once again offer an interesting perspective on the
staged works and their reflection.

How To Understand Theatre in Nitra with the In-
ternational Theatre Festival Divadelna Nitra

The 27t festival year marks the 11*" consecutive
year of our activities in audience education. Following
the spring section, where students were allowed
to see the creative process of the production of A
Clockwork Orange at the Andrej Bagar Theatre in Nitra,
discussions with creators, scholars and workshops
will focus on one production from the main programme
of the International Theatre Festival Divadeln& Nitra
2018, Hungarian Acacia. Besides analysing the text,
students will also deal with the concept of engaged
theatre, the topic of personal vs. political and issues
of personal engagement. To what extent should art
REact to the current political situation? Is there
any good reason why it should do so?

The How To Understand Theatre Project attempts
to create ways toward the understanding of theatre
and its various forms in the context of contemporary,
especially European dramatic practice. Individual
activities encourage participants to reflect on the
necessity of theatre and art in general for the de-
velopment of society, inspire and motivate young
people to explore the impacts of theatre on society
at large and uncover impulses for change.

Lektori projektu Ako na divadlo 2018:

Dasa Ciripova - divadeln4 teoreticka a dramatur-
gicka. Absolvovala odbor Divadelna veda na YSMU
a Latinc¢ina na FF Univerzity Komenského v Bratislave.
Pésobila v Slovenskom filmovom Ustave, v Divadel-
nom dstave, v Goetheho institate v Bratislave. V sd-
¢asnosti posobi ako pedagogicka na YSMU a odborna
pracovnitka na Ustave filmovej a divadelnej vedy SAV.
Styri roky je €lenkou Umeleckej rady Medzinérodného
festivalu Divadelnd Nitra. V roku 2016 bola kuratorkou
slovenského programu festivalu.

Jan Simko - divadelny teoretik, dramaturg, scené-
rista a rezisér. Vystudoval divadelnti vedu na USMU
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apsychol6giu na Univerzite Komenského v Bratislave.
\ rokoch 2007 -2009 pdsobil ako umelecky $éf Studia
12 v Bratislave, v rokoch 2009 - 2014 ako $éfdramaturg
Literarno-dramatického centra Slovenského rozhlasu,
kde stéle ako dramaturg pracuje. Od roku 2004 je
¢lenom Umeleckej rady Medzinérodného festivalu Di-
vadeln& Nitra. Ako kurator spolupracoval na priprave
projektov Asociacie Divadelna Nitra middentity - iden-
tify.middle.eu (2007) a Paralelné 3ivoty - 20. storoCie
oc¢ami tajnej policie (2011 - 2013). V divadelnych
inscenaciach Petrzalské pribehy (2007), Poslednd his-
torickd tloha mladej generdcie (2009), Plzeri 1953: Jen
prodnesniden (2015) a My sme tu doma (2017) rozvija
postupy dokumentéarneho divadla a prace s oralnymi
histériami a autentickymi vypovedami.

Mentors of the How To Understand Theatre 2018
Project:

Dasa Ciripova - theatre scholar and dramaturge.
Graduated in theatre studies at the Academy of
Performing Arts and in Latin at the Philosophical
Faculty of the Comenius University in Bratislava. She
has worked at the Slovak Film Institute, the Theatre
Institute, the Goethe Institute in Bratislava. She is
currently active as a lecturer at the Academy of Per-
forming Arts and as senior researcher at the Institute
of Film and Theatre Research of the Slovak Academy
of Sciences. For the past four years, she has been
a member of the Artistic Board of the International
Theatre Festival Divadelnd Nitra. In 2016, she curated
the Slovak programme section.

Jan Simko - theatre scholar, dramaturge, playwright
and director. Graduated in theatre studies at the
Academy of Performing Arts and in psychology at the
Comenius University in Bratislava. In 2007 - 2009,
he was artistic director of Studio 12 in Bratislava; in
2009-2014, he was chief dramaturge of the Literatu-
re-Drama Centre of the Slovak Radio, where he remains
active as a dramaturge. Since 2004, he is a member of
the Artistic Board of the International Theatre Festival
Divadelna Nitra. As a curator, he collaborated on two
projects prepared by Association Divadeln& Nitra:
middentity - identify.middle.eu (2007) and Parallel
Lives - 20th Century Through the Eyes of the Secret
Police (2011 - 2013). In his productions Petrialka
Stories (2007), The Final Historic Task of the Young
Generation (2009), Plzeri 1953: Just For Today (2015)
and This Is Our Home (2017), he develops the methods
of documentary theatre and works with oral histories
and authentic testimonies.

Projekt Ako na divadlo podporili /
How to Understand Project is supported by

Projekt Ako na divadlo z verejnych zdrojov podporil

fond Fond na podporu umenia, hlavny partner projektu.
na pOQPoru Project How to Understand Theatre is supported
® umenia using public funding by Slovak Art Council, main
partner of the project
VS<MU

MUZICKYCH
UMENI




darujem ti
tulipan

Septembrovy tulipan a empathy
BLACK BOX 2018

Pocas Medzinarodného festivalu Divadelna Nitra
2018 sa uz tradicne koné aj Septembrovy tulipan,
dominantné podujatie UspesSného celoro¢ného pro-
jektu Darujem ti tulipan, ktory uz 12 rokov vdaka
umeleckym aktivitdm a vedeniu akad. soch. Eleny
Karovej integruje slabozraké a nevidiace deti, ale
i deti rémske, mentélne postihnuté ¢i v poslednych
rokoch deti irackych azylantov.

\ piatok 28. septembra spéaja celodenny vytvarny
a hudobny workshop na hlavnom dejisku sprievod-
ného programu, na ndmesti pred Divadlom Andreja
Bagara, deti z roznych §kdl a miest. Vo velkolepom
aprajnom priestore Synagdgy vytvoria pod vedenim
Eleny K&rovej najprv ndvrhy pre grafitti, ktoré potom
popoludni zrealizuji na festivalovom namesti. To
bude patrit aj ich spoloénej bubnovacke s dlho-
roénym priatelom tulipdnovych deti - africkym
perkusionistom Thierry Ebamom. ,Z&ver dia deti
stravia na festivalovom divadelnom predstaveni
a pozvéanka projektu Darujem ti tulipan plati aj pre
rodiov z Nitry a Iraku na vecerny outdoor koncert
Blues band Silvie Josifouskej,” dodava Elena Karova.
Ani tento rok nechyba na Divadelnej Nitre GspeSna
akcia projektu Darujem ti tulipan - objekt empathy
BLACK BOX, ktory sa na festivale uz viac raz pred-
stavil. Po putovani ndkupnymi centrami, ndmes-
tiami a nedavno s velkym Gspechom aj na letnom
festivale Pohoda unikéatny interaktivny objekt pre
vidiacich o svete nevidiacich aj tentoraz prenesie
n&vstevnika do dplnej tmy, aby zaZil, o znamena
pre nevidiaceho pripravit si ¢o i len rafajky alebo
vychystat sa do mesta. ZaZitok ndv§tevnika vnimat
bez zraku je posilneny aj Pocitovym chodnikom
a Zahonom pre nevidiacich.

Spoluorganizdtori projektu / Project Co-organisers:

ZSI pre zrakovo postihnutych v Bratislave,

ZS kniezata Pribinu, Nitra, 0Z Pokoj a Dobro
Elementary Boarding School for the Visually
Impaired in Bratislava, Prince Pribina Elementary
School in Nitra, ‘Pokoj a Dobro’ Civic Organisation

The September Tulip and empathy
BLACK BOX 2018

The International Theatre Festival Divadelnd Nitra
2018 will traditionally feature the September Tulip,
the dominant event of the successful year-round
project A Tulip For You, which has for the past 12
years organised artistic activities for blind and
purblind children, Roma children, mentally impaired
children and recently also the children of Iraqi
asylum seekers, under the guidance of academic
sculptor Elena Karova.

On Friday 28 September, children from different
schools and cities come together at the main site
of the accompanying programme - the square by
the Andrej Bagar Theatre - for a day-long arts and
music workshop. In the monumental and welcoming
space of the Synagogue, Elena Kéarova will first guide
them in creating their very own graffiti designs,
which they will paint at the festival square during
the afternoon. There, the children will be joined by
their long-time Tulip friend, African percussionist
Thierry Ebam, for a collective drumming session.
“The children will spend the rest of their day at
a festival performance, and A Tulip For You also
invites the children’s parents from Nitra and Iraq
to the evening open-air concert of the Blues Band
of Silvia Josifovskd," adds Elena Karova.

This year at Divadelna Nitra will not go without
another popular event organised by the A Tulip For
You project - the empathy BLACK BOX, which has
already made several appearances at the festival.
After journeying across shopping malls, squares
and recently the Pohoda summer festival to great
acclaim, this unique interactive object for the
sighted about the world of the blind returns to
Nitra to transport audiences into complete dark-
ness, allowing them to experience what it is like
for a blind person to perform something as simple
as prepare their breakfast or get ready for leaving
house. Audiences can also expand on their sightless
experience at the ‘Pathway of Sensation’ and the
‘Blind Person'’s Garden'.

Projekt Darujem ti tulipdn podporili /
A Tulip For You is supported by:

FH raTisLava p@tls Deloitte.
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Aj toto je umenie 2018

Interaktivna vizualna inStalécia, ktorej cielom je
pGtacmi so znackou ,Aj toto je umenie” zviditel-
nit zabudnuté umelecké diela, sochy a budovy
vo verejnom priestore mesta Nitry.

Autori projektu: Asociacia Divadelna Nitra,

Juraj Novék a Richard E. Procka

Pracovnym nazvom V. ro€nika projektu Aj toto je
umenie je RE_publicum, €o upozoriuje najednu zo
zésadnych politickych zmien na nasom Gzemiv 20.
storoéi, na vznik pruej Ceskoslovenskej republiky
v roku 1918. V priebehu dvadsiatich rokov jeho
existencie sa Nitra zmenila z provinéného mestecka
na moderné mesto, ktorého vyrazny rozvoj nastar-
toval v prvej dekéde starosta Karol Cobori. Pokus
o0 narodny sloh v podobe rondokubizmu postupne
vystriedala moderna a funkcionalizmus. V tom
obdobi ako prvd postavili na mieste dobyt¢ieho
trhu Obchodnu akadémiu, ktord dala zéklad pre
urbanizmus novej casti Nitry s pruymi bytovymi
domami. Koncepciu Coboriho nového mesta koruno-
val pomnik prvému ceskoslovenskému prezidentovi
ToméasSovi Garrigue Masarykovi pred starSou budovou
justi€ného paléaca, po vzniku vojnovej Slovenskej
republiky pomnik nahradila socha generéla Milana
Rastislava Stefanika. V tejto $turti vyrastla aj budo-
va Cerveného kriza, pravdepodobne najvyznamnejsi
prejav funkcionalizmu nielen na dzemi Nitry, ale
na Slovensku vébec. Zaroven je jedinou zndmou
dodnes stojacou stavbou jej autora - architekta
Franti$ka Lydie Gahuru na Gizemi Slovenska. Pitace
k tomuto dielu, ako aj k dal$ej architektonickej
pamiatke, k budove Posty, boli osadené uz v roku
2014, v roku 2018 presli REnovaciou. Jednak bolo
potrebné aktualizovat informécie, na strane druhej
ide o prikladnych reprezentantov architektury pruej
Ceskoslovenskej republiky.

V rdmci projektu Aj toto je umenie pribudnd
pre rok 2018 nasledovné nové puitace:

1. Pomnik prezidenta T. G. Masaryka,
nédmestie pred justi¢nym paldcom
2. Pomnik M. R. Stefanika,
némestie pred justi¢nym paldcom
3. Obchodna Skola a nova sturt Nitry,
Cintorinska, Stirova a Osvaldova
4. Kostol sv. Michala Archanjela,
Na Vfsku
5. Fonténa so sochou Td3ba po uzdraveni
od J. E. Mészérosa, areél Fakultnej nemocnice
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Za ostatnych péat rokov Asociacia Divadelna Nitra
oznacila pitacom so symbolom Aj toto je umenie
tridsatdva architektonickych, urbanistickych ¢i
umeleckych diel. Jednoduché patace v tvare ,A"
zloZené z drevenych paliet a pokryté informagnym
bannerom od jari aZ do jesene prind$ajd obyvatelom
i ndvStevnikom Nitry informécie o objekte, pred
ktorym prave stoja. Projekt Aj toto je umenie je
pravidelne aktualizovany a interaktivny - verejnost
moZe navrhovat nové objekty na oznacenie. Je na
Slovensku dplne unikatny, a preto ho Asociacia
ponuka ako originalny forméat aj inym mestam pri
REvizii ich kultdrneho dedi¢stva.

Zoznam diel a fotodokumentécia sa nachadzaju
na www.nitrafest.sk v sekcii Projekty.

sobota 29.9.2018,15.00-17.30
Svatoplukovo ndmestie, centrum, pesia zéna
Aj toto je umenie - komentované prehliadka
po zabudnutych pamiatkach mesta Nitra

Projekt podporila /
Project was supported by:

NITRIANSKA
KOMUNITNA
MADACIA



This Is Art, Too 2018

An interactive visual installation whose purpose
is to revive interest in the forgotten artworks,
sculptures and buildings in the public space of
Nitra by use of the sign ‘This Is Art, Too'".

Project authors: Association Divadeln& Nitra,
Juraj Novak & Richard E. Procka

The working title of the 5. edition of This Is Art, Too
is RE_publicum, a reference to one of the funda-
mental political transformations in our region in the
20th century, the founding of the First Czechoslo-
vak Republic in 1918. In the course of its 20-year
long existence, Nitra changed from a provincial
town to a modern city, whose notable development
was jump-started in the earliest decade by Mayor
Karol Cobori. The attempt to establish a national
style in the spirit of rondo-cubism was gradually
replaced by modern and functionalist architecture.
The first building designed in this period was the
Business Academy, built on the site of the former
cattle market, which later served as a basis for
the urban development of a new quarter of Nitra
and its first apartment blocks. Cobori's conception
of the New Town was crowned with a memorial
dedicated to the first Czechoslovak president,
Tomas Garrigue Masaryk, raised in front of the old
building of the Justice Palace - after the founding
of the wartime Slovak Republic, the memorial was
replaced by a sculpture of General Milan Rastislav
Stefanik. The quarter also features the Red Cross
House, likely the most significant piece of func-
tionalist architecture not merely in Nitra but in
all of Slovakia. It is also the only known remaining
building by its author - architect FrantiSek Lydie
Gahura -in Slovakia. The signs to this work, as well
as to another architectural relic - the Post Office
- were mounted here already in 2014; in 2018,
they underwent REnovation: first, the information
needed to be updated, and second, these buildings
remain exemplary of the architecture of the First
Czechoslovak Republic.

As part of This Is Art, Too, new signs will be installed
at the following sites in 2018:

1. Monument of President T. G. Masaryk,
Square by the Justice Palace

2. Monument of M. R. Stefanik,
Square by the Justice Palace

3. Budiness Academy and a new distric of Nitra,
Cintorinska, Starova and Osvaldova

4. Church of Saint Michael the Archangel,
Na Vfsku

5. Fountain with sculpture titled Desire for Recovery
by J. E. Mészaros, University Hospital

In the past five years, Association Divadelna Nitra
has used the This Is Art, Too logo to mark 32 works
of architecture, urban development and art. From
spring to fall, simple signs in the shape of an ‘A’
made of wooden pallets covered with an informatio-
nal banner provide the people and visitors of Nitra
with information on the object they are standing
in front of. This Is Art, Too is an interactive project
that is updated regularly - anyone can suggest
new objects for marking. It is entirely unique in
Slovakia, which is the Association offers it as an
original format to other cities during the REvision
of their cultural heritage.

A list of marked objects and accompanying images
can be found at www.nitrafest.sk under the section
Projects.

Saturday 29.9. 2018, 15.00- 17.30,

Svétopluk Square, centre, pedestrian zone

This Is Art, Too - a guided tour of the forgotten
monuments in Nitra
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RE AGORA Nitra 2018

Séria verejnych diskusii pre Skoly a pre verejnost
o0 zavaznych spolocensko-politickych témach,
vystavy, workshopy a filmy

Slovensko sa ocitlo v nelahkej situécii politickej
krizy, ktora ovplyviuje cely sociélny, spolo¢ensky
a kultarny Zivot. Medzinarodny festival Divadel-
né Nitra sa kazdoro¢ne aj prostrednictvom svojej
hlavnej témy snazi reflektovat aktuélnu spolo-
censko-politickd situéciu, ktord sa bezprostredne
odréza v tvorbe umeleckych a divadelnych diel.
Tému tohto rocnika festivalu vyjadruje predpo-
na RE = NAVRAT, ZNOVA, OPAT, ODPOVED, ktora sa
prejavi v programe festivalu aj v jeho sprievodnych
podujatiach, medzi nimi aj vo verejnych diskusiach
a podujatiach prezentovanych pod hlavi¢kou pro-
jektu RE AGORA NITRA 2018.

Projekt RE AGORA NITRA 2018 prinasa do verejného
priestoru ddleZité a aktualne spolocenské témy.
Prostrednictvom spektra aktivit pod dohfadom
odbornikov z roznych profesii z roznych organizacif
sa pokusa pritiahnut pozornost Sirokej verejnosti
k zavaznym spolo¢ensko-politickym témam, pome-
novat problémy a prispiet k diskusii o nich. Jednot-
livé aktivity sa navzajom dopliiaji a pontkajd tak
na pomenované témy rozmanitejsi a hibsi pohlad.
Zaroven vSak ponukaju priestor na konfrontéciu
roznych nazorov, ¢im prispievaji k eliminovaniu
rastu xenofébie, rasizmu a lahostajnosti.
Prostrednictvom jednotlivych €asti programu
prinesie festival pohlad na zabudnuté historické
udalosti a kultirne odkazy, o ktorych budu Géast-
nici festivalu uvazovat, poznavat ich, hodnotit
- REtrospektiva, REminiscencia, REevaluacia.
Bude reagovat na mnohé rozporuplné tendencie,
ktoré sa objavuju v naSom geopolitickom priestore,
napr. rozne podoby a tedrie humanizmu kontra
extrémizmus, eurépska identita, globalizacia vs
narodnd identita, devastécia Zivotného prostre-
dia vs ochrana Zivotného prostredia. > REakcia,
REvolicia, REcyklacia. Bude sa snazit pomenovat
hodnoty, ktorych REStart je pre nasu aj eurépsku
spolo€nost Glohou diia > REnesancia.

AKTIVITY PROJEKTU:

piatok 28.9.2018,9.00-12.00,

Krajska kniznica Karola Kmetka

Ziva kniZnica na tému REStart - rozhovory so
LZivymi knihami* pre Studentov zakladnych a stred-
nych $kal.

spolupraca: Amnesty International

piatok 28. 9. 2018, 16.00 - 17.30, Svéatoplukovo
namestie - Festivalovy stan

Ziva kniznica na tému REakcie spoloénosti -
rozhovory so ,Zivymi knihami”. Ako spolo¢nost
reaguje na inakost? Sme dostatocne otvoreni?
Odstréarime vlastné predsudky, spoznajme, ¢o sa
skryva pod obalom.

spolupraca: Amnesty International, EDUMA,
MAREENA

sobota 29. 9. 2018, 15.00 - 16.30

Svatoplukovo ndmestie - Festivalovy stan
REaktivizdcia atmosféry Zeme / REsponsibility
moderovand diskusia - diskusia na tému REakcia
na klimatické 3meny s odbornikom na e-mabilitu
Vladimirom Slugefiom - Energoland, Slovenské
elektrarne

sobota 29. 9. 2018, 16.30 - 18.00, Svatoplukovo
namestie - Festivalovy stan

Verejna obyvacka na tému REStart spravodlivosti
Ako revolucné udalosti zmenili tvar a myslenie Slo-
venska a jeho obyvatelov? Hladanie prienikov medzi
revoltciou ‘89 a udalostami po vrazde Jana Kuciaka
a Martiny Ku$nirovej. Bolo ob¢ianske aktivizovanie
dostacujice?

koncept a uUcast: Lubomir Morbacher a Martin
Slavik z Living Memory, regionalni zastupcovia
z Iniciativy Za slusné Slovensko

sobota 29.9.2018, 18.30 - 20.30

Staré divadlo Kariola Spi§aka - Velka séla

Verejna debata: RE - pohlad spdt/ novy 3aciatok
Vyznamné osobnosti o zodpovednosti a moralke
jednotlivca i spolocnosti v prelomovych osmic-
kovych rokoch, ako aj o Glohe médii pri vytvarani
obrazu dejin a sicasnosti._

Marian LeSko, Martin M. Simecka, Katefina
Veselovska, moderuje Rado Sloboda, hudobny
host: FolkGBass Orchestra

spolupraca: Dennik N

utorok 2. 10. 2018, 22.00 — 23.30, Synagéga
.pod lampou: REaktivizdcia obcanov (po vra3de)
diskusné relacia ¢asopisu .tyzden

Sme po vrazde novinéra a jeho sndbenice svedkami
reaktivéacie verejnosti? Kto dnes reprezentuje slus-
né Slovensko? Mame po roku 1989 a 1998 tretiu
Sancu na vyraznd zmenu? Co pre lepsie Slovensko
mozeme vSetci urobit?

Peter Zajac, zakladatel VPN v roku 1989, Juraj
Seliga, organizator mitingov Za slusné Slovensko,
Vladimira Ledecka, tim prezidenta Slovenskej
republiky, moderuje Stefan Hrib
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sobota 29. 9. 2018 - streda 3. 10. 2018
Svatoplukovo ndmestie - Festivalovy stan
REtrospektiva REpublika 100 REflexia
prezentacia CZ a SK dokumentarnych aj hranych
filmov (Megiar, Milda, M6j nezndmy vojak, Ceskd
cesta; Cirkus Rwanda, Slnko v sieti, Ucho, Zbehovia
a pdtnici)

viac informé4cii na stranach 74 - 75.

nedela 30.9.2018, 16.30 - 18.00

Svatoplukovo ndmestie - Festivalovy stan
Verejna obyvacka na tému REcykldcia

Ako moZe jednotlivec pomdct ochrane Zivotného
prostredia? Aka je potrebna miera jeho osobnej an-
gazovanosti, ak mé prispiet k zlepSeniu si€asného
stavu? Diskusia zameran4 na plytvanie potravinami,
koncept zero waste, osobnu angaZovanost.
Hostia: lvana Male$ - Institut cirkularnej ekono-
miky, Richard Ulianko - Ekofestival Nitra a dalsi.

nedela 30.9.2018, 14.00-17.30

Svatoplukovo ndmestie

REcykldtor- séria workshopou s recyklovatelnymi
materialmi a handmade vyrobky.

spolupraca: ArtHouse Poprad, WakiVaki, Pure Love

piatok 28. 9. - streda 3. 10. 2018

Svatoplukovo ndmestie

REcykldtor - umelecké inStalacie vo verejnom
priestore. Igor Hane¢ak

Sturtok 20. 9. - streda 7. 11. 2018, foyer DAB
SHUT UP! Hlas demokracie v ohrozeni- vystava
plagatov dizajnérov z celého sveta, ktoré vznikli
ako reakcia na vrazdu Jana Kuciaka a Martiny Kus-
nirovej. Autormi koncepcie st Mykola Kovalenko
a Lenka Slovak Bénova z agentlry Respect APP.
Nitriansku vystavu, na ktorej sa predstavi Specialne
vybranych 40 plagatov z celkovo zaslanych 384
diel z 36 krajin, pripravilo Divadlo Andreja Bagara
v Nitre v spolupraci s Medzinarodnym festivalom
Divadelnd Nitra.
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A series of public debates for schools and the
wider public on important socio-political topics,
exhibitions, workshops and films

Slovakia has plunged into a state of difficult polit-
ical crisis, affecting the whole of public, social and
cultural life. Each year, the International Theatre
Festival Divadelna Nitra tries to reflect on the
current socio-political situation, which is mirrored
in artistic and dramatic works, also by way of its
main theme. This year's festival theme is expressed
in the prefix RE = RETURN, AGAIN, RENEW, RESPOND,
which will take form in the festival programme as
well as in its accompanying events, including public
debates on performances organised under the title
RE AGORA NITRA 2018.

The RE AGORA NITRA 2018 Project brings important
and relevant social topics to the public space in
Nitra. Through a range of activities and under the
supervision of experts from various organisation,
it endeavours to guide the attention of the wider
public toward noteworthy socio-political topics,
identify problems and contribute to public discus-
sion on them. Its individual activities complement
one another and so offer a more variegated and
deeper view of the identified issues. At the same
time, they offer space for the confrontation of
divergent opinions and so counteract the growth
of xenophobia, racism and indifference.

In its programme, the festival will offer a view of
forgotten historical events and cultural messages,
which audiences will come to know, think through,
and assess - REtrospective, REminiscence,
REevaluation. It will react to the various contra-
dictory tendencies that have appeared on our ge-
opolitical scene, such as the various theories and
forms of humanism vs extremism, European identity,
globalisation us national identity, devastation of the
environment vs environmental protection. = RE-
action, REvolution, REcycling. It will attempt to
identify values whose REstart is the task for the
European society of today - REnaissance.

PROJECT ACTIVITIES:

Friday 28.9. 2018, 9:00-12:00

Karol Kmetko Regional Library

Living Library on the topic REstart - conversa-
tions with ‘living books’, for elementary and high
school students

In collaboration with: Amnesty International

Friday 28.9.2018, 16:00 - 17:30

Svatopluk Square - Festival Tent

Living Library on the topic Society REacts - con-
versations with ‘living books'. How does society
react to difference? Are we open enough? Discard all
prejudices and look at what lies beneath the cover.



In collaboration with: Amnesty International, EDU-
MA, MAREENA

Saturday 29. 9. 2018, 15.00 - 16.30

Svatopluk Square - Festival Tent

REactivate Earth’s Atmosphere / REsponsibility
discussion on the topic REaction to the climate
changes with Vladimir Slugen, expert in e-mobility.
In collaboration with: Energoland, Slovenské el-
ektrarne

Saturday 29. 9. 2018, 16:30 - 18:00

Svatopluk Square - Festival Tent

Public Living Room on the topic REstart Justice
How have revolutionary events changed the face
and thinking of Slovakia and its people? A search
for intersections between the Revolution of ‘89
and the events that followed the murder of Jan
Kuciak and Martina Ku$nirova. What the degree
citizen activism sufficient?

Concept and speakers: Lubomir Morbacher and
Martin Slavik from Living Memory, guests from the
initiative Za slusné Slovensko

Saturday 29. 9. 2018, 18:30 - 20:30

0ld Theatre - Great Hall

Public Debate: RE-A Look Back/ A New Beginning
Prominent figures address individual and collective
responsibility and morality during the critical Years
of Eight, as well as the role of media in shaping an
image of history and the present

Marian Le$ko, Martin M. Sime&ka, Katefina
Veselovska, the discussion is moderated by Rado
Sloboda, musical guest: Folk&Bass Orchestra

In collaboration with: Dennik N

Sunday 30.9.2018, 16:30 - 18:00

Svatopluk Square - Festival Tent

Public Living Room on the topic of REcycling
How can an individual contribute to protecting the
environment? What degree of personal engagement
is needed to improve the current situation? A
discussion centred on food wasting, the concept
of zero waste, and personal engagement

Guests: lvana Males - Institute of Circular Economy,
Richard Ulianko - Ekofestival Nitra, a.o.

Tuesday 2. 10. 2018, 22.00-23.30

Synagogue

.pod lampou: Society REactivates

(after the murder)

a talk show by .tyZzden magazine

Are we witnessing a reactivation of society in re-
sponse to the murder of a journalist and his fiancé?
Who represents decent Slovakia nowadays? After
1989 and 1998, do we have a third chance at a
fundamental change? What can we personally do
for a better Slovakia?

Peter Zajac, founding member of the Public Against
Violence movement in 1989, Juraj Seliga, organiser
of the meetings ,For a Decent Slovakia’, Vladimira
Ledecka, team of the President of the Slovak Re-
public, the discussion is moderated by Stefan Hrib

Saturday 29. 9. 2018 - Wednesday 3. 10. 2018
Svatopluk Square - Festival Tent

REtrospective, REpublic 100, REflection
presentation of Czech and Slovak documentary
and feature films (The Lust for Power, Milda, My
Unknown Soldier, The Czech Way; Circus Rwanda;
The Sun in a Net, The Ear, Deserters and Pilgrims)
For more information, see p. 74 - 75.

Sunday 30.9.2018, 14:00-17:30

Svatopluk Square

REcycler - a series of workshops with recyclable
materials and handmade products.

In collaboration with: ArtHouse Poprad, WakiVaki,
Pure Love

Friday 28. 9. - Wednesday 3. 10. 2018

Svatopluk Square

REcycler - art installations in the public space.
Igor Haneéak

Thursday 20. 9. - Wednesday 7. 11. 2018

Andrej Bagar Theatre - foyer

SHUT UP! Voice of Democracy in Danger - an
exhibition of posters created by designers from
around the world in reaction to the murder of Jan
Kuciak and Martina Ku$nirova. The concept was
authored by Mykola Kovalenko and Lenka Slovak
Bonova from the Respect APP Agency. The exhibition
in Nitra, which will feature a selection of 40 posters
out of all 384 works from 36 countries, was prepared
by the Andrej Bagar Theatre in collaboration with
the International Theatre Festival Divadeln4 Nitra.

Projekt podporili / Project is supported by

C' Nadécia ESET @
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FILMY FILMS REpublika 100

REpublic 100

sobota / Saturday 29.9.2018, 13.00 - 14.30
Namestie - Festivalovy stan/ Square - Festival tent:

MECIAR / THE LUST FOR POWER

Slovensko, Ceské republika/ Slovakia, Czech Republic,
2017, 89, anglické titulky / English subtitles
rézia / directed by Tereza Nvotova

V novodobych slovenskych dejinach len tazko najdeme
postavu, ktord by bola pre spolo¢ensky a politicky
Zivot zasadnejSia, nez bol Vladimir Meciar. Rezisérka
Tereza Nvotova k nemu pristupuje z viacerych uhlov.
Jednym je rozhovor, ktory s nim uskutocnila tvarou
v tvar, druhym je Meciarovo prerozpravanie dejin Slo-
venska na pozadi dejin jeho rodiny, a napokon su tu
archivne zébery Meciarovych verejnych vystipeni
v médiach. Sprevadzany leteckymi zabermi sic¢asnej
slovenskej krajiny si jej film kladie otézku, ¢o Meciar
znamenal pre jej generdciu, pre vtedajSiu spolo€nost
a pre Slovensko ako také.

Inrecent Slovak history, one hardly finds a figure more
significant for social and political life than Vladimir
Meciar. Director Tereza Nvotovéa approaches him from
several directions. One is an interview she made with
him personally, another is his retelling of Slovak history
against the backdrop of the history of his family, and
finally there are archival recordings of Meciar's public
appearances in the media. Accompanied by aerial
images of the Slovak landscape as it appears today,
her film poses the question of what Meciar meant
for her generation, for society at the time, and for
Slovakia in general.

nedela / Sunday 30. 9. 2018, 13.00 - 15.00
Namestie - Festivalovy stan/ Square - Festival tent:

MILDA / MILDA

Ceska republika/ Czech Republic, 2017, 75', anglické
titulky / English subtitles

rézia / directed by Pavel Kfemen

Film Milda je ojedinelou prileZitostou nazriet nielen
do mentality byvalého najmocnejSieho muza Ces-
koslovenska MiloSa Jake3a, ale ponuka aj unikétny
pohlad do zékulisia najvy$Sich poschodi komunistickej
politiky. Dokument prinasa sled situdcii, rozhovorov,
konfliktov a konfrontéacii. Na jednej strane je Jakes
dogmaticky komunista, na strane druhej osamely
a stary muz so skromnym spdsobom Zivota a zdvo-
rilym vystupovanim. Jake$ tak vo filme vystupuje
ako ideologicky fanatik, sic¢asne vSak posobi aj ako
nejaky mily, ale svojrazny Milda od susedov. Z tejto
kombindcie potom vzniké napinavé podoba politického
zla s fudskou tvérou.

Mildais more than a unique cinematic glimpse into the
mind of Czechoslovakia's former most powerful man
Milo§ Jakes, but it also offers a look behind the scenes

of the highest levels of the communist politburo. The
documentary covers a series of situations, interviews,
conflicts and confrontations. On the one hand, Jake$
is a dogmatic communist, but on the other he is a
lonesome old man with a humble way of life and a
polite demeanour. The film portrays him as both an
ideological fanatic as well as some sort of adorable
oddball from next door. This combination brings out
an intriguing form political evil with a human face.

Pondelok / Monday 1. 10. 2018, 14.00 - 20.00, Sva-
toplukovo ndmestie - Festivalovy stan / Svatopluk
Square - Festival tent, spolupraca/ in collaboration
with: Kinoklub Tatra

FILMOVE PASMO/ FILM SECTION

vyber slovenskych a ¢eskych hranych filmov zo 60.
a 70. rokov / a selection of Slovak and Czech feature
film from the 1960s and 1970s;

Silné generacné vypovede autorov i hrdinov réznych
vekovych kategorii st filmovym odrazom doby, ktora
v dejinach ¢eskoslovenskej kinematografie bola sym-
bolom najslobodnejSej tvorby. VSetky tri tituly stretol
zaciatkom 70. rokov rovnaky osud - ,trezor”, ize
zékaz akéhokolvek verejného uvadzania. Uhrovo Sinko
v sieti po niekolkych rokoch premietania v kinach,
Kachynovo Ucho eSte pred oficidlnou premiérou a Ja-
kubiskovi Zbehovia a putnici po niekolkych verejnych
projekciach. Filmy sd zaroven svedectvom generacnej
spriaznenosti literatov i filmarov.

14.00 Slnko v sieti

(rézia Stefan Uher, Ceskoslovensko, 1962, 90°)
16.00 Ucho ;

(rézia Karel Kachyna, Ceskoslovensko, 1970, 91"
18.00 Zbehovia a patnici

(rézia Juraj Jakubisko, Ceskoslovensko, 1969, 100)

REtrospektiva ; REpublika 100 ; REflexia

The powerful testimonies of authors and heroes of
various age were no less than cinematic reflections
of a period that came to be known as the freest in
the history of Czechoslovak cinematography. All three
titles met with the same fate during the 1970s - the
so-called ‘trezor’ (vault), a ban on all forms of public
screening. Uher's Sun in a Net after several years of
screenings at movie theatres, Kachyna's Eareven prior
to the official premiere, and Jakubisko's Deserters and
Nomads following several public projections. The films
also testify to a generational affinity among authors
and filmmakers.

14:00 The Sun in a Net

(director Stefan Uher, Czechoslovakia, 1962, 90')
16:00 The Ear

(director Karel Kachyna, Czechoslovakia, 1970, 91)
18:00 Deserters and Nomads

(director Juraj Jakubisko, Czechoslovakia, 1969, 100")

REtrospective ; REpublic 100 ; REflection




pondelok / Monday 1. 10. 2018, 21.00 - 22.30
Namestie - Festivalovy stan/ Square - Festival tent:

CIRKUS RWANDA /
CIRCUS RWANDA

slaunostné prvé uvedenie filmu na Slovensku, diskusia
s tvorcami/ ceremony first run of the film in Slovakia,
discussion with the creators

Ceské republika, Slovensko / Czech Republic, Slovakia,
2018, 80, anglické titulky / English subtitles
rézia / directed by Michal Varga

Rosta Novak, principél ispesného cirkusového stibo-
ru Cirk La Putyka, sthlasi so spoloénym projektom
s akrobatmi z Rwandy. Eliseé Niyonsenga vedie skupinu
akrobatov zloZenu zvacsa zo sirdt a na kisku plaze pri
jazere Kivu sa snazi uplatnit moderny cirkus v krajine,
kde stale rezonuje tragicka minulost a ktora sa musi spo-
liehat na zahrani¢nt pomoc. Pre Eliseého a jeho skupinu
je spolupréaca s GspeSnym eurépskym suborom nadejou
na lepSiu buddcnost. Pre Rostu to je vyzva, ndvrat ku
koreniom a vystupenie zo svojej eurépskej komfortnej
z6ny. V Rwande aj v Prahe v§ak naréza na odli$ny pristup
Rwandanov k préci, komunikacii aj k vnimaniu ¢asu.
Podari sa Rostovi preklendt rozdiely v autentickom pred-
staveni alebo zostane pri africkom gyci a stereotypoch?
A €o po takom kultirnom strete ostane?

Rosta Novak, the principal of the circus group Cirk La
Putyka, agrees to make a joint show with acrobats from
Rwanda. Eliseé Niyonsenga leads a group of acrobats,
mostly genocide orphans, and on the shores of lake
Kivu tries to establish contemporary circus in a country
that still resonates with a tragic history and relies on
foreign aid. For Eliseé and his group, collaborating with a
European ensemble holds the promise of a better future.
ForRosta, it is areturn to the roots and a stepping out
of his European comfort zone. However, in both Rwanda
and Prague, he is faced with the Rwandans’ divergent
attitude to work, communication and time. Will Rosta
succeed in bridging the differences in an authentic
show or will he fallinto African kitsch and stereotypes?
And what is the aftermath of this clash of cultures?

utorok / Tuesday 2. 10. 2018, 13.00-15.30
Nédmestie - Festivalovy stan / Square - Festival tent:

MOJ NEZNAMY VOJAK /
MY UNKNOWN SOLDIER

Ceska republika, Slovensko, Loty$sko / Czech Republic,
Slovakia, Latvia, 2018, 79', anglické titulky / English
subtitles, diskusia s tvorcami / discussion with the
creators

rézia / directed by Anna Kryvenko

Aké to je stat sa okupantom bez toho, Ze by ste to
mali v imysle? S pomocou zndmych, ale aj dosial nikdy
nezverejnenych archivov z celej Eurépy i Ruska film
rozprava rodinny pribeh rezisérky Anny Kryvenko o tom,

pred niekolkymi rokmi totiz rezisérka objavila rodinné
tajomstvo svojho prastryca, ktory ako sovietsky vojak
z Ukrajiny okupoval Ceskoslovensko v roku 1968. Pri
patrani po osude svojho prastryca sa autorka dotyka
tém ako je fragmentacia osobnej i ndrodnej pamati,
deditn4 vina, interpretacia histérie, mediélne mani-
pulécie, vztah k dnesnému Rusku, ale aj vztah Cechov
a Slovékov k cudzincom, teda tém prave v sicasnej
dobe aktualnych.

What is it like to become an occupier without you having
any intention to do so? With the aid of known as well as
never-before published archives from all across Europe
and Russia, the film tells the family story of director
Anna Kryvenko about how high politics can decimate
the lives of ordinary people. Merely a few years ago,
the director discovered the long-held family secret
of her great-uncle, who was among the troops that
occupied Czechoslovakia in 1968. In tracing the fate
of her relative, the author touches upon themes such
as the fragmentation of personal and national memory,
inherited gquilt, interpretations of history, media ma-
nipulation, her relationship to contemporary Russia,
but also the relationship of Czechs and Slovaks to
immigrants - that is, themes especially relevant today.

streda / Wednesday 3. 10.2018, 13.00 - 15.30
Namestie - Festivalovy stan / Square - Festival tent:

CESKA CESTA / THE CZECH WAY

Ceska republika / Czech Republic, 2017, 110’,
anglické titulky / English subtitles

rézia / directed by Martin Kohout

Dokumentérna esej popisuje pribeh ¢eskoslovenskej
ekonomickej transformacie 90. rokov, najma znamej
metddy kupénovej privatizacie, ktoré bola jadrom
i akymsi vyvesnym Stitom tohto procesu. Ekonomické
transformécia sa odohrala v obdobi, ked' sa zakladala
nové ¢eska a slovenska Statnost, a na jednej strane
bola prezentovana ako klu¢ k prerodu totalitne ria-
denej spolo€nosti do spolo€nosti demokratickej, na
strane druhej ju verejnost chapala ako proces nového
prerozdelenia majetku - od Statu k ludom.

This cinematic essay describes the course of the
Czechoslovak economic transformation in the 1990s,
especially the well-known method of voucher priva-
tisation, both core and emblem of this process. The
transformation took place while the separate Czech
and Slovak states were established: one the one hand,
it was presented as key to converting the totalitarian
regime into a democracy, but on the other, the public
perceived it as merely a new form of wealth redistri-
bution - from state to private individuals.

Projekt podporila / Project supported by:

C, Nadécia ESET




SPRIEVODNY PROGRAM /
ACCOMPANYING PROGRAMME

PIATOK [FRIDAY 28. 9. 2018

14.00-18.00, Kupecka ul.
Knihkupeckd-nepretrzita poézia a préza na ulici/
Knthkupeckd- poetry and prose on the street
Antikvariat s Libressom, Literarno-dramaticky
odbor ZUS J. Rosinského / Antique Store Libres-
som, Literature-Drama class of the J. Rosinsky
Art Elementary

14.30-15.30, Svatoplukovo ndmestie - Festivalovy
stan / Svatopluk Square - Festival tent

Vgber filmou celostatnej postupovej sutaze
a prehliadky amatérskej filmovej tvorby Cineama

Film selection from the state-wide competi-
tion and amateur film exhibit Cineama,

Krajské osvetové stredisko / Regional Education
Centre

17.30 -18.00, Svatoplukovo ndmestie /
Svétopluk Square - Festival tent
Otvorenie festivalu /
Festival Opening. Nexa Patchi

20.00-23.00 Svatoplukovo namestie - Festivalovy
stan / Svatopluk Square - Festival tent - DJ

SOBOTA [SATURDAY] 29. 9. 2018

12.00-17.00

Svatoplukovo ndmestie / Svatopluk Square
empathy BLACK BOX - interaktivny objekt
pre vidiacich o nevidiacich / - interactive object
for the sighted and blind

15.00-17.00, trasa: Divadlo Andreja Bagara,
centrum, peSia zéna/ route: Andrej Bagar Theatre,
centre, pedestrian zone

Aj toto je umenie / This Is Art, Too
komentované prehliadka po zabudnutych pamiat-
kach mesta Nitra s kulturolégom Jurajom Novakom /
guided tour of the forgotten monuments of Nitra
with culturologist Juraj Novak

76

NEDELA |[SUNDAY| 30. 9. 2018

12.00-17.00

Svatoplukovo ndmestie / Svatopluk Square
empathy BLACK BOX - interaktivny objekt
pre vidiacich o nevidiacich / interactive object for
the sighted and blind

15.00-17.00, sidlisko Chrenova | / Chrenova

| Housing Estate, NabreZie mladeze

Piknik pri Rukdach /

Picnic by the Hands

Komunitny piknik pri plastike Ruky, slavnostné
vyvrcholenie spolo¢ného projektu Zakladnej ume-
leckej Skoly Jozefa Rosinského v Nitre a Mesta
Nitry, ktory sa venuje zachrane troch soch Tibora
Bartfaya, Medeny kvet, Siréna a Pocta hudbe/Ruky,
aich navratu do verejného priestoru ako sucasti
kultdrneho dedi¢stva Nitry.

Community picnic by the sculpture Hands, ceremo-
nial ending of a joint project of the Jozef Rosinsky
Art Elementary in Nitra and the City of Nitra, whose
aimis the protection of three sculptures created by
Tibor Bartfay, Copper Flower, Sirenand A Tribute to
Music/Hands, and their return to the public space
as part of the cultural heritage of Nitra.

16.00-16.45, trasa: Svatoplukovo ndmestie - Staré
divadlo - Svatoplukovo ndmestie / route: Svatopluk
Square - 0ld theatre - Svatopluk Square
Festivalovd cyklojazda /

Festival Bike Ride

Iniciativa Rozbicyklujme Nitru /

Let’s Pedal, Nitra! Initiative

19.45-20.30, Svatoplukovo ndmestie - Festivalovy
stan / Svatopluk Square - Festival tent

Vgber filmou celostatnej postupovej sitaze
a prehliadky amatérskej filmovej tvorby Cineama,
KOS/ Film selectionfrom the state-wide com-
petition and amateur film exhibit Cineama,
Regional Education Centre



PONDELOK 'MONDAY 1. 10. 2018

14.00-20.00, Svatoplukovo ndmestie - Festi-
valovy stan / Svatopluk Square - Festival tent
Filmové pasmo / Film section-vyber
slovenskych a €eskych hranych filmov zo 60.
a 70. rokov / a selection of Slovak and Czech
feature film from the 1960s and 1970s; spo-
lupraca/ in collaboration with: Kinoklub Tatra

REtrospektiva ; REpublika 100 ; REflexia /

REtrospective ; REpublic 100 ; REflection
viac informdcii pogri na strane 74 - 75 / for more
information, see p. 74-75

21.00-22.30, Svatoplukovo ndmestie - Festi-
valovy stan / Svatopluk Square - Festival tent
Cirkus Rwanda /

Circus Rwanda

-slavnostné prvé uvedenie filmu na Slovensku,
diskusia s tvorcami/ - film screening, ceremonial
Slovak premiere, discussion with creators

rézia / director: Michal Varga
viac informacii pozri na strane 75 / for more infor-
mation, see p. 75

Pocas festivalu, foyer Divadla Andreja Bagara /
Throughout the festival, Andrej Bagar Theatre
- foyer

REsources - prezentacia a predaj knih su-
visiacich s programom festivalu / presenta-
tion and sale of books related to the festival
programme

(K.0. Knausgérd, M. Pollack, R. Maly, E. Gindl)

Festival detom /

PIATOK [FRIDAY 28.9.2018

Krajské osvetové stredisko v Nitre /
Regional Education Centre in Nitra

9.00-12.00

REkvizita, REkonStrukcia, REalita /
REquisite, REconstruction, REality
divadelné predstavenia, tvorivé dielne pre deti,
Uystava na motuze / theatre performances,
children’s workshops, Exhibition on the Line

10.00-10.30

Detsky subor Diera do svetra, Jelenec /
Children’s Ensemble Diera do svetra, Jelenec
Cesta 3a slobodou /

The Road to Freedom

podla knihy Sybille Berg 03aj, a u3 som ti rogprd-
vala / according to the novel Did I Ever Tell You...
by Sybille Berg

80. roky ocami tinedZerov Maxa a Anny na Gteku /
The Eighties through the eyes of runaway teenagers
Max and Anna

11.00-11.25

Detsky subor Za vSetky drobné, Galanta /
Children’s Ensemble Za vSetky drobné, Galanta
Jurko

neobyc€ajny pribeh Juraja JanoSika /

The amazing story of Juraj Janosik

9.00-17.00, Svatoplukovo ndmestie a Synagéga/
Svatopluk Square and Synagogue

Darujem ti tulipdan /A Tulip For You
celodenny vytvarny a hudobny workshop pre
zrakovo postihnuté deti, deti irackych azylantov
avidiace deti/ an all-day art and music workshop
for visually impaired children, the children of Iraqi
asylum seekers and sighted children

autor avedenie / author and mentor: Elena Karova

17



SOBOTA |[SATURDAY 29. 9. 2018

REart s Krajskym osvetovym stre-
diskom v Nitre / REart with the Re-
gional Education Centre in Nitra

14.30-18.00

Svatoplukovo ndmestie - Zéna radosti /
Svatopluk Square - Zone of Joy

REtro remesla-ukazky fudovych remesiel /
REtro Crafts - presentation of folk crafts
Vgstava na motize- vystava divadelnej
fotografie, Uspesné inscendcie amatérskej diva-
delnej tvorby, interaktivne fotenie s rekvizitou /
Exhibition on the Line- an exhibition of
theatre photography, successful amateur the-
atre productions, interactive photographs with
stage props

15.00-15.25

Detsky divadelny subor MoDRé TRaKy, Urable /
Children’s Theatre Ensemble MoDRé TRaKy, Urable
Obrazy 30 3ivota hrachu /
Pictures from the Life of Peas

17.00-17.25

Detsky sibor Diera do svetra, Jelenec /
Children’s Ensemble Diera do svetra, Jelenec
Na tvoj obraz / In Your Image

15.00-17.30

Svatoplukovo ndmestie / Svatopluk Square
REvitalizacia gajdosSstva /
REvitalise Piping

workshopy, prezentécia tradi€nych néstrojov,
hudobné ukazky / workshops, presentation of
traditional instruments, musical demonstrations
autor a prezentécia / author and presentation:
Draho$ Dalo$

SOBOTA | SATURDAY 29. 9. 2018 .
NEDELA | SUNDAY

30.9.2018

v oboch diioch / both days 14.00-18.00
Svatoplukovo ndmestie - Zéna radosti /
Svatopluk Square - Zone of Joy

Waxwing Theatre + ART Prometheus, Ceska repub-
lika / Waxwing Theatre + ART Prometheus, Czech
Republic

Babkovisko / Puppetorium

Béabka + ihrisko = Babkovisko. B4bkové ihrisko. Po
Cesky LoutkoviSté. Pat origindlnych konstrukcii
pre babkové divadlo s roznymi kulisami a zosta-
vou babok uréenych do verejného priestoru na
hru a rozvijanie fantézie celej rodiny. Pripomienka
barokovej tradicie babkovych divadiel, nové forma
interakcie a priestor pre zabavu. Otvorena hra pre
vSetky deti s fantaziou aj rodicov bez nej.

Five original puppet theatre sets with a kit of
sceneries and a range of puppets installed in the
public space, to be played with and to expand the
imagination of the whole family. A reminder of the
Barogue tradition of puppet theatres, a new form
of interaction and a space for entertainment. An
open game for all children with fantasy and all
parents without.

autor konceptu / concept author: Tafia Svehlova
scéna/ set: Peter Gaffney a Zuzana Smolova
babky / puppets: Zuzana Smolova

G€inkuja / cast: Zuzana Smolova, Peter Gaffney

REpublika 100 / REpublic 100

sobota / Saturday 14.30-15.15, 15.30 - 16.30
nedela/ Sunday 14.30-15.15

Knihkupectvo a Antikvariat Pod VfSkom /
Bookshop and Antique Bookstore ,Pod Viskom”
Citanie pre najmensich /

Readings for children



NEDELA |[SUNDAY| 30. 9. 2018

Rodinné popoludnie /

Family Afternoon

15.00-18.00, Svatoplukovo ndmestie -
Z6na radosti/ Svatopluk Square - Zone of Joy
MC Klokanéek, Penam - Hry a kol&ce /

Games and Cakes

15.00-16.00,17.00 - 18.00, Svatopluk Square
Divadlo / Theatre Haliganda

Rozprdvkovy automat /

Fairytale Machine

Absoldtna interakcia s publikom a improvizacia
v §tyle commedie dell arte. Automat na rozpravky
s mnozstvom rekvizit, kostymov a blaznivej inte-
rakcie s detmi. Kazd4 rozprdvka mé asi 20 minat.
Absolute audience interaction and improvisation in
the manner of commedia dell arte. A Fairy Tale Machi-
ne with lots of props, costumes and crazy interaction
with children. Each story is about 20 minutes long.
autor, rézia / author, director: Roman Sorger
scéna/ set: Ludmila Benkova, Silvia Sorgerova
kostymy / costumes: Silvia Sorgerova, Roman
Sorger

hudba / music:

Haliganda, Robo Zajac, Ivan Fleiscer

Géinkuju / cast:

Roman Sorger, lvan Fleischer, Ema Rybarov4,
Tomas Tkac, Jana BartoSova, Robert Zajac

16.00-16.50

Svétoplukovo namestie / Svatopluk Square

Nové divadlo / New Theatre

Hans Christian Andersen

Cisdrove nové saty /

The Emperor's New Clothes

Barokova crazy komédia pre [udi od 3 do 100 rokov na
motivy svetozndmych pribehov Hansa Christiana An-
dersena Cisdrove nové $aty a Dievcatko so zdpalkami.
A crazy Baroque comedy for audiences aged 3 to
100, inspired by Hans Christian Andersen’s world-
famous stories The Emperor's New Clothes and The
Little Match Girl.

dramatizacia / adaptation: Simon Spisak

a kolektiv / and collective

rézia / director: Simon Spidak

dramaturgia / dramaturgy: Ueronika Gabé&ikova
scéna, kostymy / set and costumes: Karel Czech
autor verSovanych textov/ author of rhymed text:
Milo$ Kusenda

Géinkuju / cast: Agata SpiSakova, Lucia Korena,
Andrea Ballayova, Milo§ Kusenda

PONDELOK 'MONDAY 1. 10. 2018

9.00-9.50,11.00-11.50, Staré divadlo - Stddio
Tatra / Old Theatre - Studio Tatra

Naivni divadlo Liberec, Ceska republika /

Naive Theatre Liberec, Czech Republic

Cechy leZia pri mori/

Bohemia Lies by the Sea

pre viac info pogri na str. 19-21/

for more information, see p. 19-21

REpublika 100 / REpublic 100

UTOROK [TUESDAY 2. 10.2018

10.00-11.20, Staré divadlo - Velkéa sala/

0ld Theatre - Great Hall

Staré divadlo Karola Spisaka v Nitre /

Karol Spisak 0ld Theatre in Nitra

Martina Montelius

Sdm a Esmeralda /

Alone and Esmeralda

Kvalitna textové predloha Svédskej spisovatelky
a dramaticky, pIna poézie bez sentimentu a oko-
renend laskavym i absurdnym humorom, sa pod
vedenim hostujicej Ceskej rezisérky a jej timu
premenila na jednu z najlep§ich inscendcii Starého
divadla za posledné roky. Napadité a vyrazne es-
tetizujuce scénickeé rieSenie, dynamicka hudobné
zlozka a prekvapujlco nové polohy G€inkujdcich
hercov vytvorili umelecky aj myslienkovo silné
dielo vhodné nielen pre deti, ale aj pre dospelych,
ktoré prind$a zaujimavé odkazy a posolstvo o nevy-
hnutnosti prekracovat hranice vSednosti a hladat
porozumenie medzi generaciami.
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Under the guide of a Czech guest director and
her team, the excellent novel by a Swedish
author and playwright, filled with poetry
devoid of sentiment and spiced with loving
and absurd humour, became one of the best
productions by the 0ld Theatre in the re-
cent years. An inventive and distinctively
aesthetic set design, dynamic musical ac-
companiment and the actors’ surprisingly
novel performances make for an artful and
thoughtful piece for children and adults alike
that carries an interesting message about
the necessity of overcoming the limits of the
ordinary and the search for understanding
among generations.

rézia/ director: Linda Keprtova
preklad / translation: Lucia Abergh
dramaturgia/ dramaturgy: Petra Babulicova
hudba / music: Milo§ ORSON St&droii
pohybova spolupréaca / choreography:
Magdaléna Caprdova

scéna / set: Michal Syrovy

kostymy / costumes: Tomas Kypta
Gcinkuju / cast: Miroslav Bakura, Henrieta
Kollarikova, Olga Schramekova, Martin
Kusenda

REpublika 100 / REpublic 100

Nitrianska BIELA NOC /
The Nitra WHITE NIGHT

SOBOTA / SATURDAY 29. 9. 208, 18.00 - 24.00

18.00 - 24.00, Nitrianska galéria, Ponitrianske
muzeum, Synagéga v Nitre / Nitra Gallery, Nitra
Museum, Synagogue in Nitra

noc¢na prehliadka vystav a vystaunych priestorov /
night tours of exhibitions and exhibition venues

OTVORENIE NITRIANSKEJ BIELEJ NOCI /
OPENING OF THE NITRA WHITE NIGHT

18.00-18.15, Staré divadlo Karola Spisaka v Nitre /
Karol Spisak Old Theatre in Nitra

Hudobné zoskupenie pésobiace od r. 2013, ktoré
v tomto roku vydava debutovy album. Ich tvorba
sa nesie v znameni vtipnych kombinéacii folklérnych
motivov, vyrazného zvuku g4jd a elektroniky. Navo-
nok zoskupenie reprezentuji muzikanti Juraj Dufek,
MiSo ,Veslo” Veselsky, Rado a Simon Brunouski
a Studiovy producent Robo Sedilek.

A musical ensemble formed in 2013, who are releas-
ing their debut album this year and whose works
playfully combines folk motifs with the distinctive
sound of bagpipes and electronic effects. The group
is represented by musicians Juraj Dufek, MiSo ‘Veslo’
Ueselsky, Rado and Simon Brunousky, as well as
studio producer Robo Sedilek.

19.00 - 19.45, trasa: Staré divadlo - peSia z6na -
Svatoplukovo nadmestie / route: Old Theatre - Pe-
destrian Zone - Svatopluk Square

Balloon Parade
Po niekolkoroénej prestavke sa do programu festi-
valu vracia obltbeny pochod deti a rodi¢ov so sve-
tielkami, tentoraz v podobe Balénového sprievodu
(predtym Lampiénovy sprievod).
After a several-year hiatus, the festival once again
features the popular children and parents light pa-
rade, this time around, a Balloon Parade (previously
the Lantern Parade).

20.00 - 21.00,
Svatoplukovo namestie / Svatopluk Square

, koncert, ukonéenie balénového
sprievodu / concert, end of Balloon Parade
Koncert multizanrovej slovenskej kapely, ktora
vytvara svojsku interpretaciu rozmanitych rytmov -




africké, arabské, ciganske, balkanske, drum&base
¢i funky. Pocas Nitrianskej bielej noci prinasa dobre
namiesany worldmusic koktejl so sviezou prichutou
slovenského folkléru.

A concert by a Slovak multi-genre band, who cre-
ate their own unique interpretations of all sorts
of world rhythms - African, Arabic, Gypsy, Balkan,
drum&bass or funky. To the Nitra White Night, they
bring a well-prepared world music cocktail with
a fresh smack of Slovak folklore.

21.30-23.30
Svatoplukovo ndmestie - Festivalovy stan /
Svatopluk Square - Festival Tent

MLADE DIVADLO YOUNG THEATRE

20.00 - 21.45, Synagéga / Synagogue
Sukromné konzervatérium v Nitre /
Private Conservatory in Nitra

Nothing

22.30 - 23.30, Synagéga / Synagogue

DS Sltichadlo pri ZUS J. Rosinského v Nitre / Drama
Ensemble Slichadlo of the J. Rosinsky Art Elemen-
tary in Nitra

We Children from Bahnhof Z00
informdcie o oboch podujatiach pozri na strane 81/
For mare information, see p. 81

UYSTAUY EXHIBITIONS

NITRIANSKA GALERIA / NITRA GALLERY

kuratorka / curator: Ludmila Kasaj Poldckovd
18.30-19.15, komentovana prehliadka vystavy /
guided tour

Till... Do Us Part
autori / authors: Martina Chuda4, Peter Lancari¢
kurator / curator: Peter Molari

kurédtorka / curator: Méria JanuSové

autorky / authors: Aylin Leclaire (DE), Palina Vetter
(DE), Jana Zatvarnicka
kuratorka / curator: Miroslava Urbanova

PONITRIANSKE MUZEUM NITRA MUSEUM

The World Under My Brush

autorka / author: Beata Kabickova -Vinceova

Rediscovered Archives of the City of Nitra
Vystava pri prilezitosti 770. vyro€ia udelenia kralov-
skych vysad mestu Nitra a Dni eurépskeho kultirneho
dedicstva / An exhibition commemorating 770 years
since the award of town privileges to Nitra and the
Days of European Cultural Heritage

- stéle expozicie

The Nitra Region in the Mirror of
History; Life in Forest and Aquatic
Habitats; The Treasures of Prehistoric
Slovakia - permanent exhibitions

SYNAGOGA SYNAGOGUE

Nitra at the Founding of the
Czechoslovak Republic
Vystava dokumentov Statneho archivu v Nitre /
An exhibition of documents from the State Archive
in Nitra

Stale expozicie / Permanent exhibitions:

Histéria a tradicie Zidov v Nitre /

The History and Traditions of Jews in Nitra

Shraga Weil: GRAFIKA / Shraga Weil: GRAPHICS
Nitrianske pohlady Aleny Bugéarovej / Alena Bugarova
- Views of Nitra




MLADE DIVADLO /
YOUNG THEATRE

SOBOTA [SATURDAY| 29. 9. 2018

SYNAGOGA / SYNAGOGUE

20.00-21.45

Sukromné konzervatérium v Nitre /
Private Conservatory in Nitra
Ni¢ / Nothing

dramatizacia novely sicasnej déanskej autorky
Janne Teller Nothing / an adaptation the novel
Nothing by contemporary Danish author Janne Teller
Strhujuci pribeh o tom, ¢o pre dne$nych mladych
[udi znamend pojem ,zmysel Zivota" a aké krehka je
hranica medzi priatel'stvom a krutostou... Ako jedno
kruté slovo dokaze spustit lavinu bezcitnosti aj
u ostatnych. Ako st naSe €iny RE-akciou na skutky
¢i slové ostatnych okolo nés... Ale aj o tom, ako sme
ochotni predat nas zmysel Zivota za peniaze, a tak
popriet vSetku obetu, ktord sme priniesli, aby sme
dokézali, Ze Zivot ma zmysel.

A riveting story about the significance of ‘the mean-
ing of life’ to current young people and the fragile
boundary between friendship and cruelty. About
how one cruel world can trigger and avalanche of
cold-heartedness from others. About how our acts
are in fact RE-actions to the deeds and words of
those around us... But also about how much we are
willing to trade the meaning of our lives for money;,
and so deny all the sacrifices we had brought to
prove that our lives have a meaning at all.
preklad, dramatizécia, dramaturgia a réZia / transla-
tion, adaptation, dramaturgy and direction: Peter
Oszlik a Studenti IV. B Stkromného konzervatdria
v Nitre / and students from Class IV. B at the Private
Conservatory in Nitra

Gcinkuju / cast: Nancy Batistova, Dalibor Buranda,
Karol Filo, Zuzana GulvaSova, Andrea Klau€ov4,
Jan Kovacik, Hana Launerova, Eva Pripadova,
Jilia Vidrnakova, Maria Zaujecova
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22.30-23.30

DS Sldchadlo pri ZUS J. Rosinského v Nitre /
Drama Ensemble Slichadlo of the J. Rosinsky Art
Elementary in Nitra

Deti 30 stanice Z00 /

e Children from Bahnhof Z00

na motivy autobiografického romanu Christiane
F. My, deti 30 stanice Z00 / according to the au-
tobiographical novel by Christiane F. We Children
from Bahnhof Z00

\daka tomuto roméanu sa v 70. rokoch stala z drogo-
vej problematiky celospoloenskd téma. Inscenécia
nema ciel' vystrihat detiiba pred heroinom a inymi
drogami, ale aj pred sebectvom, zadubenostou,
sebaklamom a inymi prejavmi hldposti a zlomy-
selnosti.

In the 1970s, this novel made the issue of drug
abuse into a society-wide topic. The play’s aim is
not merely to warn children of the dangers of heroin
and other drugs, but also of egoism, small-minded-
ness, self-deception and all other forms of stupidity
and malice.

réZia, scendr, choreografia / director, script, cho-
reography: Simon Spisak

dramaturgia, scéna, kostymy / dramaturgy, set,
costumes: kolektiv / collective DS Slichadlo
hudba / music: DJ Cveckova

texty piesni / lyrics: kolektiv / collective DS Sla-
chadlo, David Bowie

GCinkuju/ cast: Kika Simkov4, Martina Kertészova,
Lucia Singliarova, Natélia Castov, Adela Dukatova,
Dominika Kuchynkova, Alica Cveckova, Veronika
Veresova, Viktdria Anna Lesayova



NEDELA [SUNDAY 30. 9. 2018

SYNAGOGA / SYNAGOGUE

19.00-20.00

DS HOP - HOP z Ostrova, Ceska republika / Drama
Ensemble HOP - HOP from Ostrov, Czech Republic
Bez, chlapce, be3 / Run, Boy, Run

na motivy diela Uriho Orleva Nechcem, aby ste ma
[utovali, to je na ni¢ / based on the novel Run, Boy,
Run by Uri Orlev

Skuto€ny pribeh chlapca, ktory uteka zo Zidovského
ghetta pocas druhej svetovej vojny. Na svojej pati
sa stretdva s pomocou, ale aj zradou a pre svoju
zachranu sa zrieka aj vierovyznania. Je pre prijatie
¢loveka do akéhokolvek spolocenstva také dolezité,
v o alebo v koho veri? Viera nés spéja ¢i rozdeluje?
Sme schopni poméct ¢loveku v nddzi, aj ked' medzi
nés nepatri? Na tieto otazky sa snazi inscenécia
odpovedat prostrednictvom Zivotného pribehu
Yorama Fridmana.

A true story of a boy fleeing the Jewish ghetto
during World War II. On the journey, he meets both
help and betrayal, and even renounces his religion
in order to survive. Is the object of someone's faith
so important for our accepting them in society?
Does faith connect or divide? Are we able to help a
human beingin need even if they are not one of us?
The play tries to answer these questions through
the life story of Yoram Fridman.

réZia, scendr / director, script: Irena Konyvkova

hudba / music: Vlastislav Mares§

Gcinkuja / cast: Lucie Ratajéakova, Vit Bauchner,
Jan Rohag, Karolina Joo, Jana DurZova, Tadeas
Novak, Hedvika Navratilova, Sara Horgickova,
Sara Weithalerova, Antonin Valenta, Irena
Konyvkova

REpublika 100 / REpublic 100

20.30-21.30

Slovenské divadlo v Londyne, Velka Britania /
Slovak Theatre in London, United Kingdom
Mami, ¢o sichcela? /

Mum, What Did You Want?
Dokumentérna ,verbatim” hra o pasazierkach, ktoré
cestuju do Velkej Britanie za svojimi vnicatami.
Autorské predstavenie Slovenského divadla v Lon-
dyne vystizne zachytéva duSevné rozpoloZenie
modernych starych mam.

A documentary ‘verbatim’ play about passengers
travelling to England to meet their ¢grandchildren.
This original production by the Slovak Theatre in

London accurately captures the modern grand-
mother’s frame of mind.

autor, scendr, hudba, texty piesni/ author, script,
music, lyrics: Juliana Sersenova

rézia/ directors: Jana Klimova, Juliana Sersenova
choreografia / choreography: Jana Klimova
kostymy / costumes: Andrea Madlefidkova
Gcinkujl / cast: Simona Urabcova, Jana Jencova,
Jazmina Jablonéikova/ Barbora Trubacova,
Monika Simkova, Luka$ BoZik

22.00-22.40

DS Divadelni Panteri pri ZUS Rosinského v Nitre /
Drama Ensemble Theatre Panthers of the Rosinsky
Art Elementary in Nitra

Na kridlach / On wings

na motivy knihy Ireny Breznej Na slepacich krid-
lach /based on the novel The Best of All Worlds (On
Chicken’s Wings) by Irena Brezna

Ocitame sa v 50. rokoch prekvitajiceho budovania
socializmu, propagandistickych hesiel a kolektiv-
nej iltzie Stastia. Deti na dvore si hovoria svoje
tajomstva velmi opatrne, lebo tusia, Ze hranica
medzi pravdou a IZou je tenkd. A zistuju, Ze v kazdej
rodine in4...

We are plunged into the 1950s, a period of blooming
socialism, political slogans and collective illusions
of happiness. In the yard, kids share their secrets
with caution, because they feel that the boundary
between truth and lie is very thin. And, as they
discover, it is different in each family...

Uprava, preklad / adaptation, translation:

Jana Cvikova

réZia, dramaturgia, scendr/ direction, dramaturgy,
set: Marica Siskova

scéna, kostymy/ set, costumes: kolektiv / collective
choreografia / choreography: Veronika Synééakova
hudba / music: Bez ladu a skladu

texty piesni/ lyrics: Michal Kas¢ak

GEinkuja / cast: Veronika Syncakova, Hanka
Rothmeierova, Hannah Gilan, Alzbetka Pisofiova,
Adela Barantalova, Sany Szabova, Simona
Bojdov4, Simon Vere$, Emanuel Kukugka
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FESTIVAL AND PROJECTS BY ADN SUPPORTED BY

fond
na podporu
® umenia

Medzinéarodny festival Divadelna Nitra 2018 z verejnych zdrojov
podporil Fond na podporu umenia, hlavny partner projektu.
Projekty Asociacie Divadelna Nitra z verejnych zdrojov podporil
Fond na podporu umenia.

International Theatre Festival Divadelna Nitra 2018 is supported
using public funding by Slovak Art Council, main partner of the
project. Projects of Association Divadelna Nitra are supported
using public funding by Slovak Arts Council.

o
NITRIANSKY Goo
SAMOSPRAVNY soees’
Aty NITRA
L

e Visegrad Fund
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PREZENTACIU TR WARSZAWA NA MEDZINARODNOM FESTIVALE
DIVADELNA NITRA PODPORILI / THE PRESENTATION OF
TR WARSZAWA AT THE INTERNATIONAL THEATRE FESTIVAL
DIVADELNA NITRA IS SUPPORTED BY:

n AR - POLSKY
thj1 lE |< ! R insiTute ms'“'l'l”
BRATISLAVA

The Adam Mickiewicz Institute is a national cultural
institute, whose mission is to build and communicate
the cultural dimension of the Poland brand through active
participation in international cultural exchange. All of the
Institute’s projects carry its flagship brand, culture.pl

The Institute’s culture.pl portal offers a daily
information service covering key events related to Polish
culture around the world: In addition to information

on events organized in Poland and abroad, the portal
features numerous artist profiles, reviews, essays,
descriptive articles and information about cultural
institutions. The site is available in three languages:
Polish, English and Russian

&4 CREATIVE PRO"

PASSION FOR MOMENTS

STREDOEUROPSKA NADACIA

V4| L

V4 LEGAL, s.r.o CENTRAL EUROPEAN FOUNDATION

Presentation of theatres from Central Europe as part
of the project CENTRAL EUROPE CREATIVE RE-SOURCES
at the International Festival Divadelné Nitra 2018 is
supported by the Central European Foundation (CEF)
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FESTIVAL PODPORILI / FESTIVAL SUPPORTED BY
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FESTIVAL PRIPRAVILI / FESTIVAL PREPARED BY

STAB FESTIVALU / FESTIVAL STAFF

vedenie $tébu, riaditelka / festival staff leading, director: Darina Karova

zastupkyna riaditelky, zahrani¢né vztahy, koordinacia Umeleckej rady, produkcia hlavného programu,
projekt EU DNA, projekt BeSpectACTive / deputy director, international relations artistic board coordi-
nation, main programme production, EU DNA project, BeSpectACTive project: Anna Simoné&itova
vedenie sekretariatu / office manager: lvana Pirschelova

partneri a spoluorganizatori, manazment sprievodného programu a projektov Ako na divadlo a Aj toto
je umenie, spolupraca s dobrovolnikmi po€as roka / partners and co-organisers, management of ac-
companying programme and projects How to Understand Theatre and This Is Art, Too, co-operation with
volunteers during the year: Lucia Valkova

koncepcia a realiz4cia projektu Darujem ti tulipdn / concept and realisation of the project A Tulip for You:
Elena Karova

projekt V4@Theatre Critics Residency / V4@Theatre Critics Residency project: Jan Balaj

PR manazér / PR manager: Marek Suchitra

medialni partneri / media partners: Zuzana Kizakova

ekonomika a doprava / economist and transport: Dana SpiSakova

redakcia tladovin a webovej stranky / editing of printed matters and web site: Lujza BakoSova
asistentka redakcie / assistant to the editorial office: Maria BakoSova

vstupenky / tickets: Stanislava Vargova

marketing, V.I.P a hostia / marketing, V.I.P. and guests: Tereza Bosmanova

ubytovanie / accommodation: Sefa Téthova

technickd sprava IT a sieti/ IT management: Slavomir Reznik

koordinator dobrovolnikov / volunteers coordinator: Kristian Seffer

technicky koordindtor pre zahrani¢ny program / coordinator for technology in a foreign programme:
Tomas Moravek

asistentka produkcie hlavného programu / assistant to the main programme production:

Veronika Neumannova

produkty / products: Lucia Richterova

SPOLUPRACA / CO-OPERATION

filmovy program / film programme: Walter Nagy, Richard Kovac¢ik

koncepcia projektu Knihkupecké / conception of the project Knihkupecka: Madla a Igor Rjabininovci,
Marica Siskova

produkcia Festivalového stanu: Peter Demes, Peter Toman

technickd podpora a zabezpecenie pri sprievodnom programe: CS-stavby

vystava / exhibition: SHUT UP!: Slavka Civainova

PROPAGACIA / PROMOTION

graficky dizajn, dizajn web stranky a layout propagacnych materiélov a velkoplo$nej reklamy DN 2018 /
graphic design, webdesign and layout of promotion materials and large size advertisement of DN 2018:
Tomas Vicen

animécia spotu: Marek Jasan

zvukové mixaz: Michal Horvath .

zvucka DN / theme music of DN: Peter Dudo Dudak

hlas v rozhlasovom a TV spote / voice at the radio and TV spot: Alzbeta Dvoranova, Andrej Remenik,
Miroslava GroZakova, Gabriel Fusko, Igor Schlosser

fotodokumentécia predstaveni / photodocumentation of performances: Ctibor Bachraty

reportdzne foto / reporting photos: Henrich MisSovié

propagacné videozostrihy a videodennik / promotional video cuts and videodiary: Daniel Dluhy, Dorota VInova
interiérové a exteriérova propagacia/ interior and exterior promotion: Igor Hane¢ak

TECHNICKE ZABEZPECENIE / TECHNICAL SUPPORT

techniku Divadla Andreja Bagara v Nitre vedie / technicians of the Andrej Bagar Theatre in Nitra headed by
Jan Surovka
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techniku Starého divadla Karola Spisaka v Nitre vedie / technicians of the Karol Spisak Old Theatre in
Nitra headed by Jan Buch

svetla a iné technické zabezpecenie / light system and another technical support: WD lux

ozvucenie a iné technické zabezpecenie / sound system and another technical support: SEV0sound

FOTOGRAFIE INSCENACIi / PRODUCTIONS’ PHOTOS

Mo6j boj / My Struggle - Krzysztof Bielinski

Piesok v o¢iach / Sand in the Eyes - Joachim Dette

Americky cisar/ The Emperor of America - Radovan Dranga

Cechy lezia pri mori / Bohemia Lies by the Sea - Josef Ptacek

Noc / Night - Jose Caldeira

Stalker / Stalker - Vojtéch Brtnicky, Collavino

Ludia, miesta a veci/ People, Places and Things - Lubo§ Kotlar
Znovuzjedntenie Kérei / The Reunification of the Two Koreas - Jan Stovka
Madarsky agéat / Hungarian Acacia - Krisztina Csanyi, Barna Orsolya

WOW! / WOW! - Katarina KriZanovic¢ova

Batacchio / Batacchio - Jan Hroméadko

Tak daleko, ako ma povedi konéeky prstov / As Far As My Fingertips Take Me - Ibrahim Fakhri, Tania El Khoury
33 ot&cok za mindtu a pér sekdnd / 33 RPM and a Few Seconds - Sarmad Louis

PREKLADY TEXTOV HIER / TRANSLATIONS OF PLAYS

... do slovenského jazyka/ ... to Slovak Language

M6j boj / My Struggle - Martina Filinova

Piesok v o¢iach / Sand in the Eyes - Lujza BakoSova

(z ceského prekladu / from Czech version by Simona Vi¢arova)

33 otacok za minGtu a par sekidnd / 33 RPM and a Few Seconds - Daria Fojtikova Fehérova
Noc / Night - lvan Lacko (s pouZitim prekladu / with using of translation by Olena Bormashenko)
Madarsky agat / Hungarian Acacia - Gertrud Maria Korpié

Cechy lezia pri mori/ Bohemia Lies by the Sea - lvan Lacko

Tak daleko, ako ma povedu konceky prstov / As Far As My Fingertips Take Me - lvan Lacko
Znovuzjedntenie Kérei / The Reunification of the Two Koreas - Elena Flaskova

... do anglického jazyka/ ... to English Language

M6j boj / My Struggle - Aleksandra Sobczak

Piesok v ogiach / Sand in the Eyes - Ziad Nawfal

Madarsky agéat / Hungarian Acacia - Miklés Zsamboki

Stalker - lvan Lacko (s pouZitim prekladu / with using translation by Olena Bormashenko)
WOW! - Martin Solotruk

TLMOCENIE / INTERPRETING

pracovné podujatia a diskusie / working events and discussions: Lucia Faltinov, Tatiana Hi¢arova
priprava titulkov / surtitles preparation: Lubomir Siska

hlas Basela v predstaveni Tak daleko, ako ma povedu konceky prstov / voice of Basel in the performance
As Far As My Fingertips Take Me - Igor Schlosser

DALEJ SPOLUPRACOVALI / FURTHER CO-OPERATION

Kristof Asztalos, Ludwig Bagin, Jana Barancikova, Anna Beranovd, Branislav Besedic, Olha Bohuslavska,
Dagmar Bojdové4, Zuzana Bosmanova, Peter Brat, Daria Bucova, Nina Bystricka, Ondfej Dédecek, Thierry
Ebam, Katarina Figula Dudé&kové, Alojz Homola, Ol'ga HoStakov4, Katarina Hudecovd, Pavol Jakubgin, Luk&s
Jozefik, Jarmila Juhasova, Daniela Koscelnikova, Méria Kurucova, Viktéria Lesayova, Alexander Maco, Jakub
MihalCiak, Jena Opoldusova, Jozef Palaky, Martin PirSel, lvana Poliakov4, Oliver Rehdk, Lubica Rohérikova,
Peter Slamecka, Roman Streuselberger, Maria Simon¢i¢ov4, Daniel Tesaf, Martin Toldy, Zuzana Trtolov4,
Lucia Vadelova, Jan Valter, Martin Vymazal, Juraj Vavrovic, Tatiana Zajacov4, Marek Zatko, Monika Zilkova
a/and

Mestské policia, Okresné riaditel'stvo policajného zboru v Nitre, Nitrianska organizacia cestovného ruchu,
Nitrianske dobrovolnicke centrum, Nitrianske komunalne sluzby, s.r.o., 0Z Vagus
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DOBROVOLNICI FESTIVALU - STUDENTI SKOL / FESTIVAL VOLUNTEERS - STUDENTS OF SCHOOLS
Univerzita Kon§tantina Filozofa v Nitre, Slovenské polnohospodarska univerzita v Nitre, Vysoka $kola
muzickych umenti, Bratislava a iné vysoké a stredné Skoly / Constantine the Philosopher University in
Nitra, Slovak University of Agriculture in Nitra, Academy of Music and Drama in Bratislava and other
universities and high schools

SPECIALNE PODAKOVANIE / SPECIAL THANKS

Vilma AnyZova, Zuzana Beniagova, Andrea Beranova, Stefan Cernicky, Jozef Dvoné, Vladislava Fekete,
Radoslav Figula, Lukas$ Fila, Miklés Forgacs, Jacek Gajewski, Jan Gre$So, Vladimir Gubis, Peter Himig,
Silvia Hroncova, Anna Jabtonowska-Holy, FrantiSek Kadlecik, Joanna Klass, Miroslav Lacko, NadeZda
Lindovska, Monika Olech, Helena Psotova, Peter Slamecka, Marian Sol€ansky, Zsuzsanna Szabd, Tereza
Safrankové, Sona Simkova, Toméas Spanik, Svetlana Waradzinova, Dominika Zatkova a / and Anna Kosil
Galas, Anna Strzatkowska, Shoghakat Galstyan, Alexandra Danilevich, Rusanda Curca

PROGRAMOVY KATALOG MEDZINARODNEHO FESTIVALU DIVADELNA NITRA
2018 / PROGRAMME CATALOGUE OF THE DIVADELNA NITRA INTERNATIONAL
THEATRE FESTIVAL 2018

vydala / publisher: Asociacia Divadelna Nitra / Association Divadelna Nitra

zodpovednd redaktorka / supervising editor: Darina Karova, riaditelka festivalu / director of the festival
zostavenie a redakcia / compiled and edited: Lujza BakoSova

autori textov o inscenaciach hlavného programu / authors of the texts about the productions of the
main programme: Martina Vannayova, Jan Simko, Da3a Ciripova, Jan Balaj, Kultdrny spolok MLOKi,
MLOKi Culture Society

dalSie texty / other texts:

Darina Karova, Lucia Valkova, Jan Balaj, Elena Karova, Lujza BakoSova, Maria BakoSova

preklad / translation: Benjamin Ziak

grafickd Gprava / ¢raphic design: Tomas Vicen

tla¢ / print: ADC MEDIA a.s.

vydané / published: September 2018

ISBN 978-80-971279-6-1



