


PODOBY
SLOBODY/

FACES OF




OBSAH / CONTENTS

1  ZAstity a Festival pripravili / Auspices and Festival organised by
2——3 Oslava slobody / A Celebration of Freedom — Darina Karovéa

6——7 Tabulka hlavného programu a vybranych podujati /
Schedule of the Main Programme and Selected Events

8—31 Hlavny program — zahranié¢né inscenécie /
Main Programme - Foreign Productions

34—35 Kto je €lovek? / Who Is the Human Being? — Julia R4zusové

36—59 Hlavny program — inscenéacie zo Slovenska /
Main Programme — Productions from Slovakia

62—72  Sprievodny program / Accompanying Programme
73—74  Pracovny program / Working Programme

75—85  Projekty Asociacie Divadelna Nitra /
Projects of the Divadelna Nitra Association
(VA@Theatre Critics Residency, Be SpectACTive!, Ako na divadlo,
Darujem ti tulipan, Aj toto je umenie /
V4@Theatre Critics Residency, Be SpectACTive!, How To Understand
Theatre, A Tulip for You, This Is Art, Too)

88—90 Realizacia festivalu / Festival Realisation

94—95  Projekty Asociacie Divadeln& Nitra podporili /
Projects of Divadelna Nitra Association supported by

96—97  Hlavni medialni partneri, medialni partneri, partneri /
Main Media Partners, Media Partners, Partners

100—105 Inzercia / Advertising
(RTVS, Dennik N, kad, tyzden, Predpredaj.sk, MY Nitra)

107  Tirdz / Imprint



1

Z4stitu nad Medzindrodnym festivalom Divadelna Nitra 2019 prevzal\
predseda Nitrianskeho samospréavneho kraja Milan Belica
a primator Mesta Nitra Marek Hattas
The International Theatre Festival Divadelna Nitra 2019 is held under the auspices
of the Chairman of the Nitra Self-Governing Region Milan Belica
and the Mayor of the City of Nitra Marek Hattas

FESTIVAL PRIPRAVILI / FESTIVAL ORGANISED BY

HLAVNY ORGANIZATOR | MAIN ORGANISER
Asociacia Divadelna Nitra / Association Divadelna Nitra

HLAVNi SPOLUORGANIZATORI / MAIN CO-ORGANISERS

Divadlo Andreja Bagara v Nitre / Andrej Bagar Theatre in Nitra

Staré divadlo Karola SpiSéka v Nitre / Karol Spisak Old Theatre in Nitra
Nitriansky samospréavny kraj / Nitra Self-Governing Region

Mesto Nitra / The City of Nitra

SPOLUORGANIZATORI / CO-ORGANISERS

Anténa - siet pre nezavislt kultdru, Amnesty International, Critical Mass Nitra,
Divadelny Ustav Bratislava, Esorg, Febiofest, Hidepark Nitra, Institut dokumentarniho
filmu, Praha, Kinoklub Tatra Nitra, Krajska kniZnica Karola Kmetka v Nitre, Krajské
osvetové stredisko v Nitre, Mareena, Motolino, Nadace Partnerstvi — Stromy Slobody,
Nadacia Milana Simeé&ku, Nitrianska galéria, 0Z Pokoj a dobro, OZ Nitrianske kultdrne
dedi€stvo, Ponitrianske mizeum, Post Bellum SK, Rozbicyklujme Nitru, Stokraska,
Tanec Praha, ZSI pre slabozrakych a nevidiacich Bratislava, ZS kniezata Pribinu,

ZUS J.Rosinského v Nitre

Amnesty International, Anténa — network for independent culture, C.A. Peace and
Good, Nitra, C.A. Nitra Cultural Heritage, Critical Mass Nitra, Esorg, Febiofest,
Hidepark Nitra, Institute of Documentary Film, Prague, The Karol Kmetko Regional
Library in Nitra, Mareena, Motolino, The Nitra Gallery, The Nitra Museum,
Partnership Foundation — Trees of leerty, Post Bellum SK, Regional Edifying Centre
in Nitra, Rozbicyklujme Nitru Initiative, Stokraska, Milan Sime&ka Foundation, Tanec
Praha, Theatre Institute Bratislava, The Elementary School for Partially Sighted

and Blind in Bratislava, The J. Rosinsky Elementary Arts School in Nitra, The Prince
Pribina Elementary School, Nitra, The Tatra Nitra Cinema Club

KURATORI HLAVNEHO PROGRAMU / MAIN PROGRAMME CURATORS
Julia Razusova, Jan Simko

VYBER DO SPRIEVODNEHO PROGRAMU ] SELECTION TO
ACCOMPANYING PROGRAMME

Lucia Valkova, Darina Karova

RIADITELKA FESTIVALU / FESTIVAL DIRECTOR
Darina Karové

Medzinarodny festival Divadelna Nitra je nositelom znacky
International Theatre Festival Divadelna Nitra carries the label
EFFE — Europe for Festivals, Festivals for Europe 2019-2020
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_—"Oslava slobody

UZ suvislych 30 rokov Zijeme v slobodnej
krajine, no mnohi z nas si dostato¢ne ne-
uvedomuju vyznam slobody, jej hodnotu
¢i hranice. Najma generécie mladych ludi,
ktoré nezazili Casy neslobody, povazuju
slobodu za samozrejmu vybavu individu-
alneho a spolo¢enského Zivota. Vyznamné
vyro¢ie Novembra '89, zlomového bodu
v dejinach strednej a vychodnej Eurépy, je
prilezitostou pripomenut si podoby slobody
a uvedomit si jej cenu.

Sme konfrontovani s dékazmi poruSovania
slobdd — u nés, v okolitych Statoch alebo
hocikde vo svete, €im sa testuje nas prah
citlivosti vo¢i slobode a v kone€énom désled-
ku rastie vedomie, Ze slobodu je potrebné
neustdle ochranovat. SkiSame na vlastnej
koZzi, €o znamena slobodne cestovat, pod-
nikat, publikovat, protestovat. Ale aj neslo-
bodne vyjadrit svoj ndzor proti vrchnosti,
zadlzZit sa na cely Zivot, vychovéavat svoje
deti do neistej budicnosti tejto Zeme. Sme
zaplaveni prejavmi slobody prejavu — aZ po
fake news a hoaxy. NardZame na predstavy
inych o vlastnej slobode a zistujeme, Ze
sloboda jedného méZe znamenat obmedzo-
vanie prav toho druhého - hranica je krehka.

28. roénik Medzinarodného festivalu Diva-
delnd Nitra nesie podtitul PODOBY SLOBO-
DY / FACES OF FREEDOM. Impulz pontklo
vyro€ie NezZnej revollcie, ktord otvorila
mnohé cesty k slobode, no zadber témy je
omnoho S§irsi.

12 diel zo Siestich krajin Eurépy zaradenych
do hlavného programu festivalu ponuk-
ne réznost druhov i Zdnrov — od slcasnej
spektakuldrnej opery ¢&i antickej tragédie
cez kultovd komédiu, klauniadu pre dospe-
lych, babkové divadlo pre vSetky generéacie,
minimalisticky muzikal, pohybové divadlo
az po hudobno-vytvarno-pohybovu perfor-
manciu, expresivnu monodradmu a perfor-
mativnu spoloenskd hru.

Viaceré subory &i tvorcovia sa predstavia
v hlavhom programe Divadelnej Nitry po
prvy raz: Komuna VarSava, STEREO AKT
z Budapesti, Hauptaktion z Mnichova i Pre-
Sovské narodné divadlo. Tak naplfiame jednu
z koncepénych linii festivalu — predstavovat
nové mend, nové témy, nové tendencie.

Kym vaésina inscenécii hlavného progra-
mu vypoveda skor o prekracovani hranic
slobody, jej uzZivanii zneuZivani ¢i dokonca
o mnohych podobéch neslobody, sprievod-
ny program je hravou i véznou prezenta-
ciou slobdd v8etkého druhu:

slobody myslenia, prejavu, tvorby, pohy-
bu, objavovania, zhromaZdovania, viero-
vyznania aj osobnej orientacie. Slobody
obcianskej, umeleckej, politickej, slobody
zvierat, slobody prirody. Snov o slobode,
ciest k slobode, boja o slobodu. Skratka,
slobodnej spolo¢nosti. Slobodného sveta.

Divadelni tvorcovia, osobnosti z kultdr-
neho i spolo¢enského Zivota, navstev-
nici festivalu, partnerské organizécie aj
spoluorganizatori, deti aj dospeli — vSetci
maju moznost verejne a vzdjomne zdielat
svoju predstavu slobody pocas niekto-
rého z takmer 60 sprievodnych podujati.
Divadelné predstavenia, koncerty, filmy,
workshopy, diskusie a prezentécie. Aj vy-
stavy, ako je td rovhomennd v Nitrianskej
galérii s objektmi vysunutymi do verejného
priestoru okolo centra festivalu.

Rozvijat tému budu nielen sekcie ako Fes-
tival detom, Mladé divadlo, Agora Nitra
a Nitrianska biela noc, ale aj aktivity inych
projektov asociacie, ktoré sa s festivalom
pretnu v ¢ase a mieste a ktorych poslanim
je sprostredkovat hodnoty umenia r6znym
cielovym skupindm: Aj toto je umenie, Ako
na divadlo, Be SpectACTive!, Darujem ti
tulipén, EU-DNA a V4@Theatre Critics
Residency.

A ¢o mbdze byt vystiznejSim symbolom
slobody ako papierové lietadielko, ktoré
stelesfiuje tuzbu vznasat sa vo vysSkach,
prekondvat vzdialenosti, dotknut sa inej
dimenzie Zivota? A ktoré si vie zostrojit
kazdé malé dieta. Aby ho vypustilo na luke,
v lese, na parkovisku &i po¢as historického
verejného zhromazdenia.

Ak kazda Divadelna Nitra chce byt sviat-
kom umenia, t& tohtoro€né bude navyse
oslavou slobody.

Darina Karova



A Celebration of Freedom

For 30 years now, we live in a free country,
but many of us still do not sufficiently re-
alize the importance of freedom, its value
and limits. Those generations of young peo-
ple who have not experienced unfreedom
especially consider freedom a matter of
course, a self-evident aspect of individual
and collective life. This year's important an-
niversary of November ‘89, a turning point
in the history of Central and Eastern Europe,
is an occasion to remember the various fac-
es of freedom and fully to realize its worth.

Much too often, we face evidence of violat-
ions of freedom — at home, in neighbouring
countries or elsewhere around the world,
which tests our tolerance threshold, and
an awareness that freedom requires con-
stant protection is becoming more and more
widespread. We experience first-hand what
it means to be able freely to travel, do busi-
ness, publish, protest. But also unfreely to
express our disapproval of the powers that
be, run into debt, raise children in face of
the uncertain future of our planet. We are
flooded by expressions of the freedom of
speech - including fake news and hoaxes.
We run up against others' ideas of their
freedom and find out that one's own freedom
may pose a limitation to the freedom of an-
other —indeed, the boundary is very fragile.

The 28th year of the International Theatre
Festival Divadelna Nitra is titled PODOBY
SLOBODY / THE FACES OF FREEDOM. It
drew impetus from this year's anniversary
of the Velvet Revolution, an event that
opened many paths to freedom, but the
theme's ambit is in fact much broader.

12 works from six Eruopean countries in the
main festival programme will offer a range
of styles and genres — from contemporary
spectacular opera and ancient tragedy,
through a cult comedy, a clown show for
adults, puppet theatre for all ages, a min-
imalist musical and physical theatre, to
a musical-visual-physical performance, an
expressive monodrama and a performative
role game.

For several collectives and creators fea-
tured in the main programme, this will be
their debut at Divadelna Nitra: Komuna
Warszaw, STEREO AKT from Budapest,
Hauptaktion from Munich and the Presov
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National Theatre. We thereby fulfil one of\

the festival's conceptual aims - to introduce
new names, new themes, new tendencies.
While most of the productions in the main
programme address themes such as trans-
gressions of the limits of freedom, free-
dom'’s use and abuse or even many forms
of unfreedom, the off-programme is both
a playful and serious presentation of free-
doms of all kinds:

freedom of thought, expression, creation,
movement, exploration, assembly, religion
and personal orientation. Civil, artistic,
political freedom, the freedom of animals
and nature. Dreams about freedom, ways
to freedom, struggles for freedom. In short,
free society. A free world.

Theatremakers, personalities from the cul-
tural and social sphere, visitors, partner
organisations and co-organisers, children
and adults — all have the opportunity pub-
licly and mutually to share their ideas about
freedom at each of nearly 60 events in
the accompanying programme. Theatre
performances, concerts, film screenings,
workshops, discussions and presentations.
And exhibitions, like the one the Nitra Gal-
lery that shares this year's festival title,
with objects protruding into the public
space surrounding the heart of the festival.

The theme will feature in sections such as
Festival for Children, Young Theatre, Agora
Nitra and Nitra White Night, but it will also
have a prominent role in the activities of the
Association’s other projects, which intersect
with the festival and whose purpose is to
mediate the values of art to various target
groups: This is Art, Too, How to Understand
Theatre, Be SpectACTive!, A Tulip for You,
EU-DNA and V4®@Theatre Critics Residency.

And what could be more fitting a symbol of
freedom than a paper plane that expresses
our desire to soar high, traverse distances
and touch a different dimension of life?
One that can even be made by a small
child. Who can then let it fly out on the
meadow, in the forest, on the parking lot
or at a historic public gathering.

If each Divadelna Nitra aspires to be a fes-
tival of art, this year's edition will also be
a celebration of freedom.

Darina Karova



+~Moja sloboda sa konci tam, kde sa zaéina sloboda toho druhého.”
“My freedom ends where the freedom of another man begins.”

Jean-Jacques Rousseau

.Sloboda znamend zodpovednost, preto sa jej vdésina ludi boji.”
“Liberty means responsibility. That is why most men dread it.”

George Bernard Shaw

.Kto si mysli, Ze mu slobodu druhi vybojuju, ten jej nie je hodny.”
“He who thinks others will win his freedom does not deserve it.”

Milan Rastislav Stefdnik

.VSetky velké veci su jednoduché a mnohé mozZno vyjadrit je-

dinym slovom: sloboda, spravodlivost, cest, povinnost, milosr-
denstvo, nddej.” / “All the great things are simple, and many
can be expressed in a single word: freedom, justice, honour,
duty, mercy, hope.”

Winston Churchill

,Zivot nestadi, povedal motyl. Treba k nemu sineény jas, slobodu
a maly kvietok.” / “Just living is not enough — said the butterfly
— one must have sunshine, freedom, and a little flower.”

Hans Christian Andersen

JIba ten si zaslizZi slobodu a Idsku, kto si ju vie udrZat.”
“He only deserves his freedom and life who takes them each
day by storm.”

Johann Wolfgang von Goethe

.V tej chvili, ked’sa otrok rozhodne, Ze uZ viac nebude otrokom,
oslobodi sa a ukdze cestu druhym. Sloboda a otroctvo su stavy
mysle.” / “The moment the slave resolves that he will no longer
be a slave, his fetters fall. He frees himself and shows the way
to others. Freedom and slavery are mental states.”

Mahdtmd Gandhi

.V slobodnom Stdte musia byt jazyk a mysel slobodné.”
“In a free state, both the tongue and the mind ought to be free.

”

Gaius Tranquillus Suetonius



.Ti, o sa dokdZu vzdat zdkladnej slobody, aby ziskali trochu
docasnej bezpecnosti, nezasliZia si ani slobodu ani bezpe¢nost.”

“Those who would give up essential Liberty, to purchase a little
temporary Safety, deserve neither Liberty nor Safety.”

Benjamin Franklin

»~Som nuteny chciet zdroveri so svojou slobodou slobodu druhych.”
“I cannot make liberty my aim unless | make that of others
equally my aim.”

Jean-Paul Sartre

.Niet neobmedzenej slobody, ona sa musi zastavit pred stromom
poznania dobrého a zlého.” / “There is no such thing as freedom
without limits — it must stop before the Tree of Knowledge of
Good and Evil.”

Jan Pavol II.

»Slobodu si nevdZi ten, kto si ju nezaslizi.”
“Only he who is not deserving of his freedom does not value it.

”

Lev Nikolajevic¢ Tolstoj

.VSetci sme podriadeni zdkonom, aby sme mohli byt slobodni.”
“We are bound by the law, so that we may be free.”

Marcus Tullius Cicero

.Nie je slobodny nikto, kto nie je pdnom samého seba.”
“No one is free who does not lord over himself.”

Euripides

~NemdbZete pisat, ked mate na Spicke pera priviazani maslu
v ndrodnych farbdch alebo cokolvek iné. Spisovatel smie mat
na Spicke pera iba Spicku pera, pripadne trochu atramentu.” /
“You cannot write if you have a ribbon in the national colours, or
anything else, tied to the end of your pen. A writer may only have
the end of a pen at the end of his pen, or a little ink at most.”

Péter Esterhdzy

LLudia celkom radi prijimaju dary slobody, ale neradi nesu jej
nevyhody.” / “People are eager to receive the gifts of freedom
but are unwilling to bear its burdens.”

Vaclav Havel



CASOVY PLAN HLAVNEHO PROG

druh podujatia | miesto
type of event | venue

Pribehy stien
SEPT Stories of Walls

2 7 divadio | DAB - Velka séla Sternenhoch
PI|FR theatre | DAB — Great Hall otvéracie predstavenie / opening perforn

SEPT diskusia | Meeting Point  discussion | Meeting Point Artists talk: « Sternenhoch « kuratori — preze
prezentécia projektu Be SpectACTive! / Arti
2 8 of the main programme selection e presentze

s Pribehy stien / Stories of Walls

— divadlo | DAB - Studio theatre | DAB - Studio Svata épageta / Holy Noodle
s A divadlo | DAB — Velka séala theatre | DAB — Great Hall Biblia / Bible

diskusia | Meeting Point  discussion | Meeting Point Artists talk: « Pribehy stien  Biblia « Svaté
SEPT Artists talk: « Stories of Walls « Bible » Hol
divadio | KD Parovskeé Haje Bez adresy — hra na tuldka
2 9 theatre | Parovské Haje Culture House Addressless — Vagabond role

Clovek z Podolska / A Man from Podc

diskusia | SD — Velka sala discussion | SD — Great Hall Café Eurépa - Podoby slobody / Café Eul
s U velkd verejna debata / great public debat

divadlo | DAB - Studio Hlava XXII

theatre | DAB — Studio Catch-22

SEPT diskusia | Meeting Point Artists talk: « Clovek z Podolska « Hlava X}
discussion | Meeting Point Artists talk: « A Man of Podolsk ¢« Catch-2:

3 0 divadio | KD Parovské Haje Bez adresy — hra na tuldka

P 0 theatre | Parovské Haje Culture House Addressless — vagabond role game

divadlo | DAB — Velka séala theatre | DAB — Great Hall Druhy pokus o telovychovu / Second
M 0 divadlo | DAB - Sttdio theatre | DAB - Studio Bakchantky / The Bacchae

OKT diskusia | Meeting Point Artists talk: « Bez adresy « Bakchantky o L
O 1 discussion | Meeting Point Artists talk: « Addressless « The Bacchae
U T divadio | DAB - Sttdio theatre | DAB — Studio Hibiny / The Depths
S— Moral Insanity / Moral Insanity
T U divadlo | DAB — Velka séala theatre | DAB — Great Hall eugenus / eugenus

diskusia | Meeting Point Artists talk: « Hlbiny « Moral Insanity « eu
OKT discussion | Meeting Point Artists talk: « The Depths ¢« Moral Insanity

diskusia | DAB — Studio Pracovny program kuratorov a Gi¢astniko
discussions, meetings | DAB - Studio » VA@Theatre Critics Residency « Ako na
svetelného dizajnu « Zaverec¢ne hodnoter
a kuratorov

Working programme of curators and proj
» VA@Theatre Critics Residency « How to
SpectACTive! « School of Light Design « F
attended by lecturers and curators

DAB - Divadlo Andreja Bagara v Nitre / Andrej Bagar Theatre in Nitra, SD — Staré divadlo Karola Spiséaka v Nitre / Karol
performance — discussion with artists translated into Slovak « VSetky predstavenia su s titulkami alebo simultdnnym
translated into Slovak and Engish « Diskusie — vstup volny / Discussions — admission free « g Autobus: odchod autob
is 30 min. before the performance start



AMU A VYBRANYCH PODUJATI

INEIIE! cas / time
country | 8 9 1011 121314 15 16 17 18 19 20 21 22 23 24

1. 00
o o] o

18.30—20.20
nance (0y4 L

ntécia vyberu hlavného programu festivalu o
sts talk: » Sternenhoch « curators — presentation 10.30—12.30
tion of the Be SpectACTive! project

SK " 16.00—17.00 @

PL 18.30—19.35 . (D)

SK = 2030—2155 L ©®
 Spageta _
y Noodle 10.30—12.30

15.00—17.25
game HU E
Isk RU 15.30—1710 | 2000=-21.40Q)
‘0pa - Face of Freedom 18.00—19.30
e
20.00—22.05
! 10.30—12.30
10.00

aul T2be . = . 14.30—16.55 e
Essay on Gymnastics DE 18.00 — 19.00 . (D)

SK -22.009
)ruhy pokus o telovychovu - 10.30—12.30
« Second Essay on Gymnastics

cz 17.00—1810 [ 21.00=2210Q)

SK 17.00—18.00 | @ 21.30=22.30
SK 19.00—20.30[ =

genus l 10.30 — 12.00

“eu.genus

/ projektov

divadlo — pobyt « Be SpectACTive! s Skola
lie projektov a festivalu za Ucasti lektorov
ects participants 13.00 — 16.30
Understand Theatre — Residency « Be
inal evaluation of projects and Festival,

Spigak Old Theatre in Nitra, Meeting Point — Foyer DAB, (®) - po predstaveni diskusia divakov s tvorcami / after the
prekladom v slovenskom a anglickom jazyku / Artists talks and great public debate are subtitled or simultaneously
usu z parkoviska DAB 30 min. pred zadiatkom predstavenia / Bus departure from Andrej Bagar Theatre car parking






Opera Narodného divadla — Nova scéna, Praha, CESKA REPUBLIKA /
The National Theatre Opera — The New Stage, Prague, CZECH REPUBLIC

Ivan Acher

Sternenhoch

piatok 27.9.2019, 18.30-20.20, Divadlo Andreja Bagara v Nitre — Velka séala
jazyk esperanto, ¢eské a anglické titulky

Friday 27.9.2019, 18:30-20:20, Andrej Bagar Theatre in Nitra — Great Hall
language: Esperanto, Czech and English surtitles

autor libreta / libretto: lvan Acher

rézia / stage director: Michal Docekal

hudobné nastudovanie / musical preparation: Petr Kofron

scéna / set design: Marek Cpin §

kostymy / costumes: Eva Jifikovska <
choreografia / choreography: Lenka Vagnerova &
svetelny design / light design: Ondrej Kyncl 5{‘,:?
dramaturgia / dramaturgy: Beno Blachut ,fg
zvukovy design / sound design: Eva Hamouzova ff

husle, viola / violin, viola: Tereza Mareckova
kontrafagot / contrabasson: Lukas Svoboda /
citera / zither: Michal Miiller Y
dirigent / conductor: Petr Kofrof

osoby a obsadenie / characters and cast: Sternenhoch: Sergej Kostov, Helga: Vanda

Sipova, Otec Helgy / Helga's Father: Ludék Vele, Kuhmist: Tereza Mareckova, Poeta —

Milenec / Poet — Lover: Jifi Hajek, tanecnici / dancers: Fanny Barrouquére, Monika

Gastkova, Karolina Gilova, Klara Jelinkova, Andrea Opavska, Michal Heriban, Jan Kodet

o
S
<

podpora prezentacie na Divadelnej Nitre: Nadacia SPP
presentation at Divadelna Nitra supported by SPP Foundation

Z mnozstva Ceskych autorov, ktori tvori-
li na zaciatku dvadsiateho storocia, patri
Ladislav Klima k tym menej zndmym. Texty
jeho suc¢asnikov Jaroslava Haska &i Franza
Kafku maju najblizSie k umeniu a literatdre
dekadencie. Jej prvky najdeme aj v Utr-
penie knieZata Sternenhocha, ktoré sdm
autor definoval ako groteskné romanetto.
Aj v tomto pripade sa inSpiroval filozofiou
Arthura Schopenhauera a Friedricha Nietz-
scheho, no jeho filozoficky roman do velkej
miery Cerpé aj z brakovej literatury. Vysled-
ny tvar sa plynule pohybuje medzi vysokym
a nizkym a je putavy rovnako pre Eitatelov
brakovych hororov ako pre intelektuélov,
hoci pre tych prvych je moZno pre zdmernu
pracu s hnusom a zveli€ovanim odpudivych
vlastnosti postav tazko prijatelny. Napriek
tomu, Ze Sternenhoch ma iba nie¢o cez 150
cm, je vyciveny, 8kudli a nemé vlasy, podla
dennikovych zapiskov sdm seba vnima ako
trochu znudeného, zato Uspesného a krés-
neho muza, ktory by sa dozaista stal Bis-
marckovym néstupcom, keby jeho Zivotnu

Of the multitude of Czech authors active
in the early 20th century, Ladislav Klima is
perhaps among the lesser known. The works
of his contemporaries Jaroslav Hasek or
Franz Kafka align most with the decadent
movement in art and literature. We also
find certain of its elements in The Suf-
ferings of Prince Sternenhoch, which the
author described as a ‘grotesque roman-
etto’. In this case, too, he drew inspiration
from the work of Arthur Schopenhauer and
Friedrich Nietzsche, but his philosophical
novel largely emulates literature classifiable
under the heading of ‘pulp’. The final result
moves freely between high and low art and
is equally enjoyable for readers of cheap
horror as it is for intellectuals, although it
may be less palatable to the former for its
deliberate recourse to filth and an empha-
sis on the character’s repulsive attributes.
Despite the fact that Sternenhoch is barely
five feet tall, scrawny, cross-eyed and bald,
his diaries testify that he sees himself as
a somewhat lethargic but successful and



10

/pL’Jt’ v tridsiatich troch rokoch neskrizila

Helga, pri prvom stretnuti sedemnéstroéna
uhrancivo odpudivé Zena, do ktorej sa hlbo-
ko zamiluje. Helga sa v manZzelstve premeni
na jednu z najkrajSich Zien, najma pocas
tehotenstva. Ked'vSak privedie na svet dieta
— Sternenhochov hnus — hned po pdrode
ho zabije, rovnako ako svojho otca, ktory ju
Casto bil. Z cesty po Afrike si privedie leva,
tigra, Cierneho leoparda a jaguara, s ktorymi
pravidelne suloZi v zdhrade a napokon si
najde aj milenca. Sternenhoch si uvedomi,
Ze Helga sa zmenila na Démonu, a v zachva-
te Ziarlivosti ju zaskrti vo chvili, ked' mu pre
naval hnusu a vracania nie je schopna dat
polmindtovy bozk, napriek tomu, ze jej to
prikazal jej milenec a duchovny vodca a tym
bozkom podmienil definitivny odchod s Hel-
gou. Sternenhoch Helgu omragi kladivom,
zatvori ju do tajnej kobky hradu a cel natrie
svojimi vykalmi. Helga v kobke umiera a jej
smrtou sa zacina dennik Sternenhochovho
utrpenia. Mapuje jeden rok a v fiom devét
navstev mrtvej Helgy, pocas ktorych mu
ona rozprava o svojom pekelnom muceni,

ale i pozemskom mimozemskom byti. Ked'

ju napokon v deri vyro€ia Umrtia navstivi
Sternenhoch v jej kobke, kopuluje s jej roz-
kladajucou sa mftvolou, aby s fiou dosiahol
ve€né spojenie. Roman mozno &itat ako
svojréznu reflexiu psycholdgie vztahu muza
a Zeny, sebaobrody &i iniciécie, originalny
dennik duchovnej cesty, hladat v iom kar-
nevalové prvky, porovnavat ho s dielami
Frangois Rabelaisa, Hieronyma Boscha €i
prekliatych basnikov. Klima zdmerne pra-
coval s vysokym jazykom a nim popisoval
predstavy. S podobnou fuziou vysokého
a nizkeho pracuje vo svojej opere lvan Acher.
Ako libretista si z Klimovho textu vybral pre
operné spracovanie paséaze, ktoré zhustene
prerozprévaju dej, ale i tie, v ktorych posta-
vy predostieraju Klimovu originalnu filozofiu.
Ako operny skladatel zvolil komorny orches-
ter, v ktorom sa mieSaju tradi¢né néastroje
s analégovymi syntetizatormi a materidl,
v ktorom pocut vSeli¢o od opery buffy cez
sondtracky k hororovym filmom azZ po ame-
ricky minimalizmus. Svoje postavy nechéva
spievat v esperante — jazyku, ktory znie po-
dobne ako vysoka taliancina tradi¢nej opery,
no je to predsa len napodobenina. Roman
Ladislava Klimu in§piroval viacerych tvorcov,
na jeho motivy vznikol film Jana Némce
V Zaru krdlovské l&sky a viacero divadelnych
dramatizacii. Dosial v§ak ani jedna nebola

seemly man that could have easily become
Bismarck’s successor if he had not crossed
paths with Helga at the age of thirty, at first
sight a mesmerizingly repellent seventeen-
-year-old, with whom he falls deeply in love.
In marriage, Helga transforms into one of
the most beautiful women, especially while
pregnant. But when she delivers the child
- Sternenhoch’s disgusting offspring — she
kills it immediately, just like her father, who
often beat her. She brings back a lion, tiger,
black leopard and jaguar from her travels in
Africa and regularly copulates with them in
the garden, and in the end even finds a lover.
Sternenhoch realises that Helga has turned
into Daemona, and strangles her in a jealous
craze at the moment she cannot take a kiss
half a minute long because of a sudden
rush of nausea, despite the fact that she
was ordered so by her lover and spiritual
leader, who made his departure with Helga
conditional on that very kiss. Sternenhoch
knocks Helga unconscious with a hammer,
locks her in a secret dungeon and smears
her with his own excrement. Helga dies in
the dungeon, and her death is where the di-
aries of Sternenhoch's suffering begin. They
chart one year and nine visits to the dead
Helga, during which Helga tells Sternenhoch
of her tortures in Hell and her terrestrial and
ethereal being. When Sternenhoch finally
visits Helga's dungeon on the anniversary
of her death, he copulates with her decay-
ing corpse in order to attain eternal union.
The novel can be read as a rather unusual
reflection on the psychology of the male-
-female relationship, self-enlightenment or
initiation, as the original diary of a spiritual
transformation, one finds carnivalesque ele-
ments comparable to the works of Frangois
Rabelais, Hieronymus Bosch or the accurs-
ed poets. Klima deliberately uses cultivated
language to describe the basest human
desires and vilest fantasies. Ivan Acher
works with a similar combination of the
high and the low in his opera. As librettist,
he cherry-picked Klima's text for passages
that narrate the story in condensed form
and present Klima's original philosophy.
As composer, he opted for a chamber or-
chestra that blends traditional instruments
with analogue synthesizers and material
encompassing everything from opera buffa
through horror movie soundtracks to Amer-
ican minimalism. He lets his characters sing
in Esperanto — a language that resembles
the high Italian of traditional opera, but



takéd origindlna a zaroveri komplexna ako
opera lvana Achera.

Jan Simko

Michal Docéekal (1965)

vyStudoval réziu na Divadelnej akadémii
muzickych umeni v Prahe. Bol reZisérom
Divadelniho spolku Kaspar, nasledne pdsobil
ako reZisér a umelecky éf Divadla Komedie.
Vyber z rézii: A.P.Cechov: Tri sestry, W.
Shakespeare: Krdl Lear, Sen noci svdto-
janskej, Skrotenie zlej Zeny a Kupec be-
ndtsky, P. 0. Enquist: Obrdzkari, A. Christie:
Desat malych Cernoskov. V roku 2002 sa
stal umeleckym $éfom Cinohry Nérod-
ného divadla a presadil sa aj v zahranigi:
H. Galronova: Mikve — Divadlo Aréna, Brati-
slava (2009), Vigszinhaz, Budapest (2010),
T. Williams: Koneénd stanica tuZba- Slo-
venské narodné divadlo, Bratislava (2011),
M. Bulgakov: Majster a Margaréta - divadlo
Vigszinhdz, Budapest, F. Kafka: Ameri-
ka —Madarské statne divadlo, Kluz (2015).
V roku 2011 bol zvoleny do rady riaditelov
Unie eurépskych divadiel, kde od jesene
roku 2015 zastdva funkciu prezidenta.
Ocenenia: 1996 —Cena Alfréda Rado-
ka najlepSiemu divadlu roka - Divad-
lu Komedie (v tom Case bol umelec-
kym $éfom); 2001 - Cena Divadelnych
novin za inscenéaciu Tragickd historie
o doktoru Faustovi (Divadlo Komedie);
2010 - Cena Josefa Balvina za inscenéciu
Co se stalo, kdyZ Nora opustila manZela.
Inscenécia Sternenhoch ziskala Ocenenie In-
scenécia roka 2018 (Anketa Divadelnych no-
vin) a lvan Acher ziskal Cenu divadelnej kri-
tiky v roku 2018 v kategérii Hudba roku 2018.
Opera Néarodného divadla Praha bude na
Divadelnej Nitre hostovat po treti raz.

is after all only an imitation. Ladislav Kll'—\

ma's novel has already inspired a number
of artists, it served as source material for
a film by Jan Némec titled Flames of Royal
Love and several theatrical adaptations.
However, none has been as original and
complex as Acher’s opera.

Jan Simko

Michal Docekal (1965)

graduated in directing at the Theatre Fac-
ulty of the Academy of Performing Arts
in Prague. He was director of the Kaspar
Theatre Collective and subsequently
worked as director and artistic director
at Komedie Theatre. Some of his produc-
tions include: A. P. Chekhov: Three Sisters,
W. Shakespeare: King Lear, Midsummer
Night's Dream, The Taming of the Shrew
and Merchant of Venice, P. 0. Enquist: The
Image Makers, A. Christie: And Then There
Were None. In 2002, he became artis-
tic director at the Drama of the Slovak
National Theatre and gained recognition
abroad: H. Galron: Mikve — Aréna Theatre,
Bratislava (2009), Vigszinhaz Theatre,
Budapest (2010), T. Williams: A Streetcar
Named Desire - Slovak National Thea-
tre, Bratislava (2011), M. Bulgakov: Mas-
ter and Margarita—-Vigszinhaz Theatre,
Budapest, F.Kafka: America —Hungar-
ian Theatre of Cluj (2015). In 2011, he
was appointed to the Board of Directors
of the Union of Theatre of Europe and
elected its President in the fall of 2015.
Awards: 1996 — Alfréd Radok Prize for
Best Theatre of the Year — Komedie The-
atre (Docekal was then its artistic direc-
tor); 2001 - Theatre News Award for The
Tragic History of Doctor Faust (Kome-
die Theatre); Josef Balvin Prize for What
Happened When Nora Left Her Husband.
Sternenhoch earned the Play of the
Year 2018 Award (Theatre News Sur-
vey), and lvan Acher received the Thea-
tre Critics Prize for Best Music in 2018.
The Opera of the National Theatre Prague
will make its third appearance at Di-
vadlena Nitra.

1"






Komuna Varsava, POLSKO / Komuna Warszawa, POLAND

Robert Bolesto

Svita Spageta / Holy Noodle

sobota 28.9.2019, 18.30-19.35, Divadlo Andreja Bagara v Nitre — Stadio
jazyk polsky, slovenské a anglické titulky, diskusia

Saturday 28.9.2019, 18:30-19:35, Andrej Bagar Theatre in Nitra — Studio
language: Polish with Slovak and English surtitles, discussion

rézia / direction: Agnieszka Smoczyrska
text / text: Robert Bolesto
texty piesni / lyrics: Zuzanna Wroriska

hudba / music: Zuzanna Wronska, Marcin Macuk

svetlo / light: Aleksander Prowaliriski

choreografia / choreography: Kaya Kotodziejczyk, Katarzyna Sikora

kostymy / costumes: Milena Liebe

ucinkuju / cast: Piotr Trojan, Matgorzata Gorol, Andrzej Konopka

Idea ,Musicals! Musicals!": Tomasz Plata

koprodukcia / co-production: Alter Art

podpora prezentacie na Divadelnej Nitre: Pol'sky institat, Bratislava
presentation at Divadelna Nitra supported by Polish Institute, Bratislava

V dramaturgii nezavislého divadla Komuna
Var§ava vzniklo v poslednych rokoch nie-
kolko titulov, ktoré zaznamenali vyrazné
ohlasy medzi odbornou i laickou verejnos-
tou a zaujali aj v silnej konkurencii etablo-
vanych divadelnych domov, pracujicich
s vyrazne vy88imi rozpo¢tami. Jednym
z takych diel je aj Svdtd Spageta, ktoré
formélne predstavuje osobity Zanrovy ko-
mentar k mestiackemu muzikalu a vzta-
hovej komédii. Hlavnou postavu je bulte-
riérka Spageta, ktora sa dostala do domu
Starého a pani Starej, kreativnych zamest-
nancov nemenovanej korporatnej firmy.
Stary a Stard nemaju deti a vychovu &i
spoluzitie s darovanou su¢kou vnimaju ako
volno&asovu aktivitu ¢i doplnok Zivotného
§tylu. Nemaju k nej nejaké vyrazné citové
vézby, €o plati i naopak. Spageta sa, ako
nejakd temna sila, za¢ina miesat do zabe-
hanych kolaji a praktik kazdodenného Zi-
vota dvojice malomestiakov. V pripade, Ze
jej servilnost robi problémy, konfrontuje sa
s u€enim psej cirkvi, no ani to ju neudrzi
a postupne zacina poruSovat pravidla, de-
finované domacimi. A kedZe Spageta sa
stava nezvladatelnou, eskaluju medzi fiou
a jej panmi rézne konflikty. Frustrovana
Spageta napokon nedokaZe udrzat kontakt
s realitou, zacne sa podriadovat uceniu
psieho pépeza, prichadzajuceho z inej

The independent theatre Komuna Warsza-
wa have produced several titles in the re-
cent years that have had a notably positive
reception among the public and profes-
sional community, and they have been
able to do so in competition with estab-
lished theatre houses that work on much
higher budgets. One such work is Holy
Noodle, which in terms of form represents
a distinctive commentary on the genres of
bourgeois musical and romantic comedy.
The hero in this play is a bullterrier called
Noodle, who has reached the house of Mr.
and Mrs. Old, a pair of creative employees
at an unnamed corporate firm. Mr. and
Mrs. Old have no children and they view
their training and life with the little bitch
as a pastime or lifestyle accessory. They
harbour no special feelings for her, and
the reverse is also the case. But Noodle,
in the manner of some malicious power,
begins to meddle with the regular course
and routine of the pair's everyday life. When
submission gives her a hard time, she turns
to the teachings of the Dog Church, but
those only occupy her briefly as she grad-
ually begins to break the masters’ rules. As
Noodle becomes increasingly unmanagea-
ble, conflicts escalate her and her owners.
The frustrated Noodle eventually cannot
keep touch with reality and submits to the
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/planéty, a nariaduje mu, aby zni¢il Starého

aj Staru. Jej pokus emancipovat sa a vy-
manit spod jarma obojku, skratka oslobodit
sa, v8ak jej psiu situaciu neriesi, na podria-
denost niekomu je prili§ navyknuta.

Pod libretom je podpisany renomova-
ny scendrista a dramatik Robert Bolesto
a spevacka, hudobnicka a textarka Zuzanna
Wroriska, ktora spolu s hudobnikom Marci-
nom Macukom k inscendcii vytvorila i hud-
bu. Tento tim spolupracoval s rezisérkou
Agnieszkou Smoczyriskou na ocefiovanych
filmoch Dcéry diskotéky a Utek. Vedenie
varSavskej Komuny prizvalo s reZisérkou,
ktord v divadle debutovala, aj jej zohraty
tim. Agnieszka Smoczyriska a jej kolegovia
nepotrebovali preniest do média divadla
filmové postupy. VyuZili priestor na ex-
perimentovanie a hladanie nového jazyka
minimalistickymi prostriedkami, podobne
ako sa to deje v inych produkcidch Komuny.
Vysledok sa pohybuje na hranici komédie,
slapstiku, muzikalu, karikatdry a komixu.

Komorné obsadenie, zamerne chudob-
né scéna a strohé kostymy vylu€uju velké
a efektné divadlo, mechanizmy muzikalu
¢i mesStiackej komédie sa tu skér obna-
Zuju a skumaju. Novovzniknuty hybridny
Zaner dokazuje vypradzdnenost a stroje-
nost foriem, na ktorych parazituje, a pred
meStiackeho divédka kladie groteskne
hyperbolizovany obréazok z jeho Zivota.
Na riom je zaujimavé nielen zobrazenie
medziludskych vztahov — komedialne zjed-
nodusujuce a akcentujice isté stereotypy,
ale aj obraz psa. Tak ako je jeho vychova
a naucené spravanie projekciou [udskych
predstav, je projekciou autorov ponor do
jeho psychiky. K nijakej obrode ¢loveka pro-
strednictvom zvierata nedochadza, v pris-
ne naprogramovanom psom svete nie je
mozné dosiahnut od ludského sprévania ani
rozumny odstup. Podobne nemozno ziskat
dostatoény odstup od ludského spravania
v prisne formalizovanom svete meStiacke-
ho divadla. Mozné je iba v komickej hyper-
bole ukazovat jeho slabé stranky. V tomto
pripade vypoculi poueni tvorcovia vyzvu
vytvorit takd kombin&ciu originélneho textu
a piesni, vyraznych hereckych vykonov
a silnej hudby, aby divakovi ponukli niec¢o
viac ako zabavu.

Jan Simko

doctrine of the Dog Pope, who comes from
a different planet and orders her to kill Mr.
and Mrs. Old. Her attempt at emancipation
from the yoke of the collar, however, pro-
vides no relief to her canine situation, as
she has become too used to being servile.

The play’'s libretto was authored by
renowned screenwriter and playwright
Robert Bolesto and singer, songwriter and
musician Zuzanna Wronska, who composed
the production’s music together with Mar-
cin Macuk. Their team has already collabo-
rated with director Agnieszka Smoczyniska
on the award-winning films The Lure and
Fugue. The directors of Komuna Warszawa
also invited the well-synchronised team of
the director, for whom this is a theatrical
debut. Agnieszka Smoczyriska and her
colleagues did not need to import filmic
methods into the medium of theatre. They
make use of the space to experiment and
search for a new language with minimalist
means, as is common in Komuna's oth-
er productions. The result hovers on the
boundary of comedy, slapstick, musical,
caricature and comic strip.

A modest cast, a deliberately humble
set and austere costumes rule out gran-
diose or showy drama, the mechanisms of
a musical or bourgeois comedy are rather
exposed and investigated. The resulting
hybrid genre proves the emptiness and af-
fectation of the form on which it parasites,
and holds up a grotesquely hyperbolic mir-
ror to the life of its bourgeois audience. The
image is not only interesting by its stylised
portrayal of relationships — comically sim-
plistic and highlighting certain stereotypes
— but also that of the dog. Just as the
dog's training and acquired behaviour are
the projections of human fantasies, so an
immersion in its psyche is the authors' own.
There is no such thing as cultivating the
human by way of an animal; in the strictly
programmed canine world, one cannot
even achieve a reasonable distance from
human behaviour. It is equally impossible
to achieve a due distance from human
behaviour in the strictly formalised world
of bourgeois theatre. One can only point
at its weak points with comic hyperbole.
In this case, the creators, now informed,
have stood up to the challenge to create
a blend of original text and songs, distinc-
tive acting and powerful music, to offer
audiences something more than simple
entertainment.

Jan Simko



Agnieszka Smoczyriska (1978)
vyStudovala réZiu na Rozhlasovej a te-
leviznej fakulte Krzysztofa Kieslowského
Sliezskej univerzity v Katoviciach. Ako vy-
razné autorska osobnost sa prejavila uz vo
svojich Studentskych filmoch, ktoré boli
s Uspechom uvedené na medzinarodnych
festivaloch. ReZisérka bola nominovana
na prestiznu cenu Paszport Polityki (Poli-
tyka's Passport), je lauredtkou filmového
festivalu Gdyfa za svoj druhy film Utek
s premiérou v Cannes a v roku 2015 zis-
kala pozornost filmového sveta s filmom
Vdbenie sirén, ktory bol distribuovany do
krajin ako USA a Japonsko, ziskal Zvlastnu
cenu poroty za jedine€nost vizie a design
na festivale Sundance, Polsku filmovu
cenu Orly ako Objav roka a dalSie oce-
nenia z filmovych prehliadok v Nashville
a v Sofii. V spolupraci so siborom Komuna
VarSava — jednym z najlepSich polskych
zoskupeni alternativnej scény, vytvorila
Agnieszka Smoczynska suc¢asni komedi-
alnu inscenéciu Svdtd Spageta.

Agnieszka Smoczynska (1978)

graduated in directing from the Radio and
Television Faculty of the Krzysztof Kies-
lowski Silesian University in Katowice. She
already gained recognition as a distinctive
author with her student films, which were
met with acclaim at international festivals.
Smoczyriska was nominated for the pres-
tigious Paszport Polityki Award, earned the
title Best Debut at the Gdynia Film Festival
with her sophomore film Fugue (premiered
in Cannes), and garnered international
attention with her film The Lure in 2015,
later distributed in the USA and Japan,
which received the Special Jury Prize for
its unique vision and design at Sundance
Festival, the Polish Orly Film Award for Dis-
covery of the Year, as well as other awards
from film exhibits in Nashville and Sofia.
In collaboration the pioneering Polish alter-
native theatre company Komuna Warsza-
wa, Agnieszka Smoczyriska created her
latest comedy Holy Noodle.







Teatrdoc, Moskva, RUSKO / Teatrdoc, Moscow, RUSSIA

Dimitrij / Dmitry Danilov

Clovek z Podol'ska / A Man from Podolsk

nedela 29.9.2019, 15.30-17.10, 20.00-21.40, Staré divadlo — Tatra
jazyk rusky, slovenské a anglické titulky, po 2. predstaveni diskusia
Sunday 29.9.2019, 15:30-17:10, 20:00-21:40, Karol Spisak Old Theatre — Studio Tatra
language: Russian with Slovak and English surtitles, after 2nd performance discussion

rézia / direction: Michail / Mikhail Ugarov
druhy rezisér / second director: Igor Stam
vyprava / set: Olga Kovaleva

technik / technician: Igor Pernikov
photofilm / photofilm: Otto Lakoba

osoby a obsadenie / character and cast: Clovek z Podolska (Kolja): Anton Iljin;
Clovek z Mytis¢i (SerjoZa): Andron Chagéijan; Prvy policajt (nezndmy): Igor Stam;
Druhy policajt (Michali¢): Viktor Kuzin; Policajtka (Marina): Svetlana Amerikanceva

A Man from Podolsk (Kolya): Anton llyin; A Man from Mytishchi (Serezha):

Andron Khachiyan; The first policeman (unknown): Igor Stam; The second policeman
(Mikhalych): Viktor Kuzin; The policewoman (Marina): Svetlana Amerikantseva

podpora prezentacie na Divadelnej Nitre: Ruska divadelna Gnia
presentation at Divadelna Nitra supported by Russian Theatre Union

Dramaticky debut Dimitrija Danilova Clovek
z Podolska sa stal jednou z divadelnych
udalosti uplynulého roka v Rusku. Po tom,
¢o autor ziskal cenu Zlatd maska za najlepsi
dramaticky text, sa inscenécie tejto komé-
die s prvkami absurdity zacali objavovat po
celom Rusku, ale i v Bielorusku, na Ukrajine
a v Nemecku. Skiseny a ocefiovany pro-
zaik v hre pracuje s tym, o sa objavuje uz
v jeho roménoch —az dokumentarne surové
pozorovania a popisy situécii, aké zaZivaju
obycajni [udia kazdodenne v najréznejsich
zapadnutych kdtoch krajiny. Vdaka tomu,
Ze tieto prostredia ¢asto precestoval, pre-
Zil a popisoval, mé& dobre napoc€ivané aj
pre ne priznac¢né dialégy, a prave na nich
vystaval svoju hru. Tieto pozorovania su
prefiho velmi délezité. Danilov hovori, Ze
hoci ju reziséri nazyvaju absurdnou, jeho
hra je predovsetkym o nasej ,nedostatoc-
nej schopnosti pozorovat, pretoze takmer
nikdy nevnimame ni¢ zaujimavé a krasne
v realite, ktord nas obklopuje.”

Aj Nikolaj, hlavny hrdina hry, o svojej
situacii premysla,, ¢i je skér absurdna
alebo hrozne skuto&na. Pri svojej beznej
ceste vlakom do Moskvy, kam tento tri-
dsiatnik denne dochédza z podmoskov-
ského mestecka Podolsk, bol zatknuty.
Ocitol sa na policajnej stanici bez vaz-
nejSieho vysvetlenia. Je triezvy, odpoveda

Dmitry Danilov’'s dramatic debut A Man
from Podolsk was one the biggest theat-
rical moments of the past year in Russia.
After the author earned the Golden Mask
for best script, productions of this com-
edy laced with absurdity began cropping
all around Russia, but also in Belarus, the
Ukraine and in Germany. In his play, the
mature and acclaimed novelist deals with
subject matters one already knows from
his books —almost documentary-like, raw
observations and descriptions of situations
experienced daily by ordinary people in
all sorts of one-horse towns around the
country. Having travelled, seen and re-
ported on many of these places, he has
acquired a keen ear for all their conver-
sational idiosyncrasies and it is on these
that his play is built. Such observations are
very important to him. Danilov said that,
although directors are fond of referring
to it as absurd, the play is above all about
our ‘paltry ability to observe’, because we
almost never perceive anything interesting
or beautiful in the reality that surrounds us.

Nikolai, the play’'s protagonist, likewise
wonders if his situation is absurd or just
terrifyingly real. On his regular train ride
to Moscow, where this man in his thir-
ties commutes daily from the suburb of
Podolsk, he is arrested. He ends up at
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/presne, doklady mé& v poriadku. Policaijti,

ktori s nim vykondvaju vsetky procedu-
ry suvisiace so zadrzanim, takisto velmi
nevedia, prec¢o tam Nikolaj je. Zato vedia,
Ze Nikolajovmu Zivotu na slobode chyba
zmysel, o ktorom ho oni teraz musia po-
ucit. Vypoc€uvaju ho. Nie pre nejaky zlo€in,
ale preto, Ze ,rozptyluje tuzbu po byti".
Pocas ich psychologického vySetrovania
vysvitne, Ze sa mu vébec nepéacia panelové
sidliskd v niektorych juznych autoném-
nych okresoch, ale zato miluje Amster-
dam. Zd4 sa, Ze bude nasledovat mucenie,
poniZenie, bitie. No namiesto toho mu
policajti zaénu jemne, sofistikovane, ale
jasne vysvetlovat, Ze krasu je mozné vidiet
v kazdom mestskom prostredi. Kladd mu
rézne aj zvlaStne otédzky o rodnom meste,
cituju Vladimira Sorokina, Johna Cagea,
hovoria o Strukturalistoch a Kazimirovi
Malevi€ovi. U¢ia ho Specialny ,mozgovy
tanec” a trvaju na tom, Ze zlozité dvoj-
hlasky su najlep§im cviéenim pre mysel.
Pocuvaju Einstlrzende Neubauten a do-
kadzu viest rozhovory o vSetkom, ¢o by
dnesného tridsiatnika mohlo zaujimat.
Su hrozivo sofistikovani a decentni, ¢lo-
vek, a nielen ten z Podol'ska, by polah-
ky zabudol, Ze su predstavitelmi Statnej
moci a proceddrami, ktorych presny ciel
a zmysel je jasny iba im (aj to mozno nie
vzdy), svoju moc aplikuju do praxe. Vypo-
¢lvanie a zatknutie tu predstavuje zmys-
luplné zastavenie, jasne Strukturovany bod
v necitatelnom a nejasnom prude Zivota
oby€ajného Eloveka.

Masivna popularita tejto hry svedc¢i
o tom, Ze Danilovom popisané perverzné
chépanie Ulohy moci jednoducho a vystiz-
ne zachytilo to, ¢o ruské spoloénost vo
vSednom Zivote zaZiva. Nadjdeme v fiom aj
altzie na nejasnu a neoddvodnenu pritom-
nost neuniformovanych muzov na Kryme
a mnohé dal$ie udalosti, ku ktorym tazko
hladat vysvetlenie. Inscenéacia hry Clovek
z Podolska v legenddrnom Teatrdoc bola
prvou a napriek mnohym nastudovaniam
ostala dodnes neprekonanou. Surovost
dokumentarneho pristupu hercov a re-
Ziséra a zakladatela divadla Michaila
Ugarova k textu, ako aj jeho schopnost
akcentovat vyrazné spolocensko-kritické
motivy bez toho, aby narusil subtilnu hru
priamogiarych dialégoyv, sa vyborne stretli
s dramatickou predlohou. Jednoducha
inscenécia je jednou z mnohych ukéa-
zok sily odkazu, ktory po sebe Michail
Ugarov a Elena Gremina, jeho manzelka,

a police station, without an explanation
why. He is sober, his answers are precise,
his papers are all in order. The policemen,
who carry out all the necessary proce-
dures surrounding an arrest, are also quite
clueless as to why Nikolai is there. But
they certainly know that Nikolai's life out-
side lacks meaning, of which they now
undertake to teach him. They interrogate
him. Not for some crime or another but
for ‘distracting his desire for being'’. Their
psychological investigation uncovers that
he is not very fond of apartment blocks in
certain autonomous districts in the south
but that he loves Amsterdam. For a while,
we expect torture, humiliation, beating. But
instead, they give him a gentle, sophis-
ticated but clear explanation that every
urban landscape has its charm. They also
quiz him with strange questions about his
hometown, quote Vladimir Sorokin, John
Cage, talk about Structuralists and Kazimir
Malevich. They teach him a special ‘brain
dance’ and insist that complex diphthongs
are the best mental exercise. They lis-
ten to Einstirzende Neubauten and can
hold conversations about anything that
a thirty-something-old could nowadays
find interesting. They are intimidatingly
sophisticated and decent, men — and not
only those from Podolsk — could easily
forget that they represent state power and
procedures, whose exact purpose is only
clear to them (even that may not always be
s0), and who apply their power in practice.
The arrest and interrogation here represent
an intelligible break, a clearly structured
point in the obscure and incomprehensible
stream of an ordinary person's life.

The massively positive reception of
this play attests to the fact that the per-
verse understanding of the role of power
described by Danilov simply and aptly por-
trayed what Russian society experiences
in its daily life. It includes allusions to an
unclear and unjustified presence of unu-
niformed men on Krym and many other
events whose explanations are difficult
to fathom. The production of A Man from
Podolsk at the legendary Teatrdoc was the
first production of this play and, despite
many new interpretations, it remains un-
surpassed. The rawness of the documenta-
ry approach of the actors as well as direc-
tor and theatre founder Mikhail Ugarov to
the script, and his ability to accent notable
socio-critical motifs without disrupting the
subtle play of straightforward dialogues,



dramaturgi¢ka a spoluzakladatelka divadla
Teatrdoc, zanechali.

Jan Simko

Michail Ugarov (1956-2018)

scendrista, divadelny a filmovy rezZisér,
pedagdg, inicidtor hnutia mladych rus-
kych dramatikov ,nové drdma”, zakladatel
a umelecky riaditel moskovského divadla
Teatrdoc a veduci divadla CDR. VyStudoval
Literarny inStitut A. M. Gorkého v Moskve,
kde sa orientoval na dramatickd tvorbu. Na-
pisal niekolko hier, vyraznou bola Oblom-
-off, ktorej autorskd inscenécia ziskala
v roku 2003 Zlati masku na rovnomennom
festivale v Moskve. V Teatrdoc Ugarov rezi-
roval rad dokumentéarnych inscenécii, napr.
September.doc (2005) o teroristickom
Gtoku na beslansku $kolu, Dvaja v tvojom
dome (uvedené na Divadelnej Nitre 2012)
¢i Hodinu osemndast (2012). Paralelne pi-
sal scenére k ruskym televiznym seridlom
Petrohradské tajomstvo (1996 ), Churchill
(2011) a dalsie.

Za hru MuZ z Podolska ziskal jej autor Di-
mitrij Danilov na Zlatej maske 2018 uznanie
ako najlepsi dramatik. Cenu vSak venoval
rezisérovi inscendcie Michailovi Ugarovovi,
ktory nec¢akane umrel dva tyzdne pred
odovzdavanim cien.
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are a perfect fit for Danilov's script. This\

simple production stands as one of many
testimonies to the power of the legacy of
Mikhail Ugarov and his wife Elena Germina,
dramaturge and co-founder of Teatrdoc.

Jan Simko

Mikhail Ugarov (1956-2018)

a playwright, theatre and film director, lec-
turer, initiator of the Russian ‘New Drama’
movement, the founder and artistic di-
rector of Moscow's Teatrdoc and director
of Theatre CDR.He graduated from the
A.M. Gorky Literary Institute in Moscow,
where he specialized in drama. He authored
several plays, the most notable of which
include Oblom-off, whose 2003 production
earned the main award at the Golden Mask
festival in Moscow. Ugarov has directed
a number of documentary productions at
Teatr. doc, including September.doc (2005)
about the Beslan school terrorist attack,
Two in Your House (staged at Divadelnd
Nitra 2012) or Hour Eighteen (2012). He
also wrote screenplays for Russian TV se-
ries such as The Petrograd Secret (1996),
Churchill (2011) and others.

For A Man from Podolsk, the play’s author
Dmitry Danilov earned the title Best Play-
wright at the Golden Mask festival 2018.
He dedicated the prize to director Michail
Ugarov, who died unexpectedly two weeks
before the award ceremony.
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STEREO AKT, Budape$t, MADARSKO / STEREO AKT, Budapest, HUNGARY

Gabor Fabian a kol.

Bez adresy — hra na tuldka
Addressless — vagabond role game

nedela 29.9.2019, 15.00-17.25, Kultdrny dom Parovské Haje
pondelok 30.9.2019, 10.00-12.25, 14.30-16.55, Kultirny dom Parovské Haje
jazyk madarsky, prvé dve predstavenia simultdnne timocené do slovenciny, tretie

predstavenie do angli¢tiny

Sunday 29.9.2019, 15:00-17:15/25, Parovské Haje Culture House
Monday 30.9.2019, 10:00-12:15/25, 14:30-16:45/55, Parovské Haje Culture House
language: Hungarian, first two performances simultaneously translated to Slovak,

3rd performance to English

rézia / direction: Martin Boross

dramaturgia / dramaturge: Ambrus Ivanyos

veduci hry, expert / leader of the game, expert: Réka Szenogradi

hudba / music: Istvan Riméczi

scéna a kostymy / set and costumes: Zita Schnabel
graficky dizajn / graphic design: Luca Szabados
tvorcovia hry / game developers: Agnes Tar, Laszlé Bass, Balint Csaté,

Marton Gosztonyi, Robert Jakus
konzultant / consultant: Laszlé Bass

asistenti produkcie / production assistansts: Timea Torok, Déra Tési
produkény manazér / production manager: Déra Trifonov
Gcinkuju / performers: Gyula Balog, Maria Kdszegi, Zola Szabé

koprodukcia / coproduction: Alter Art

podpora prezentacie na Divadelnej Nitre:

Nemzeti Kulturalis Alap, Madarsko, Balassiho institut / Madarsky instituat

v Bratislave, Ministerstvo zahraniénych veci a obchodu, Madarsko

presentation at Divadelna Nitra supported by National Cultural Fund of Hungary,
Balassi Institute, Bratislava, Ministry of Foreign Affairs and Trade, Hungary

Ludi bez domova moZno povaZovat za jed-
nu z najzranitelnejSich, mozno dokonca
najzranitelnej$iu skupinu obyvatelstva.
A urcite jednu z najneslobodnejSich. Bez-
domovectvo je jednym z prejavov chu-
doby, no neznamend iba stratu obydlia,
ale cely rad psychologickych a sociadlnych
dbsledkov, ktoré z nej vyplyvaju. Len velmi
malé ¢ast [udi bez domova si tento sp6-
sob Zivota zvolila dobrovolne; va¢sinou sa
stali bezdomovcami nasledkom vaznych
socialnych udalosti. Podla niektorych Sta-
tistik v Madarsku stratia domov z réznych
dévodov kazdy den az 2-3 [udia, no ziskat
presné ¢islo je zloZité. Bezdomovci prezi-
vaju na miestach, ktoré nie si vhodné na
udrZiavanie socialnych vztahov, na tvore-
nie zdzemia a rozvoj osobnosti ¢loveka. Aj
preto je také zloZité vyrovnat sa s touto
situaciou a postupnymi krokmi si nielen

People without a home can be consid-
ered one of if not the most vulnerable
group in society. And certainly, one of the
freest. Homelessness is an expression of
poverty, entailing a loss of home as well
as a number of psychological and social
consequences. Only a small minority of
people without a home choose to live this
way of their own accord; most have lost
their home due to serious social circum-
stances. Although pinning down an exact
number is problematic, some statistics
claim 2 to 3 people lose their home each
day in Hungary for various reasons. Home-
less people live in environments that are
ill-suited for maintaining social relation-
ships, settling down and developing as
an individual. These are but a few reasons
why coming to grips with the situation and
taking gradual steps, not merely toward
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/opét’ obstarat domov, ale nadobudnut aj

moznost participovat na spolo¢enskych
procesoch. Sved¢&i o tom aj viac ako 40
percent ludi, ktori si bez domova uz vySe
desat rokov. Opatovné zaclenenie bezdo-
movcov do spoloénosti je v zaujme kaZdého
z néas — a to nielen z finanéného hladiska,
ktorym sa, Zial, ¢asto argumentuje. Zara-
denie zranitelnych skupin do verejného
Zivota a ich participacia na fiom vytvara
predpoklady pre scitlivenie spoloéenstva
a Sirenie Zivotnych pribehov a skisenosti,
ktoré Uspesni a za€leneni nemaju.

Divadlo je idedlnym priestorom na ko-
munikovanie takychto skdsenosti, obzvlast
v pripade, ak sa v publiku podari navodit
atmosféru participacie. Doké&zalo to mno-
ho prikladov divadelnych diel a udalosti,
ktoré vznikli v situacii spolocenského C¢i
politického Utlaku. V takomto ovzdusi sa
ocitli aj bezdomovci v Madarsku, kde bolo
ustavnym zdkonom v roku 2018 zakazané
bezdomovectvo, teda volny pohyb [udi bez
domova a prespavanie na ulici. Umelec-
k& skupina STEREO AKT, zdruzend okolo
reZiséra Martina Borossa, vznikla v roku
2013 a zameriava sa na tvorbu divadel-
nych udalosti, v ktorych sa experimentuje
s rdznymi formami participécie publika.
Na situaciu, ktord bezdomovcom vznikla,
reagovali STEREO AKT vytvorenim inter-
aktivnej performativnej hry Bez adresy —
hra na tuldka, v ktorej publikum rozhoduje
o osudoch troch rozliénych postav rézneho
veku a pohlavia. Spéja ich skutoénost, Ze
sU dlhodobo bez domova. Pocas divadelnej
udalosti prevedu Styria herci (medzi nimi
je aj skutoény Elovek bez domova a so-
cidlny pracovnik) publikum interaktivnym
participaénym procesom. V jeho rdmci sa
rozhodnutia o vyvoji pribehov postév priji-
maju spolo€ne, na zéklade diskusii hercov
s publikom. Udalost mé& niekolko hernych
pravidiel — okrem iného sa tu pouzivaju
herné peniaze podobnym spdsobom ako
v hre Monopoly, postavy ziskavaju ,Zivoty”,
publikum ma za Ulohu svojim hrdinom,
Zijucim na budapestianskej ulici, pombct
dosiahnut ¢o najlepSie vysledky s danym
mesaénym prijmom, vydavkami a Zivotny-
mi okolnostami. Vdaka kontrole nad per-
formativnou situéciou sa v tomto pripade
dokéaZe publikum omnoho va&Smi ponorit
do osudov postav.

Zaujimavy je aj zazitok participativneho
rozhodovacieho procesu, ktory umozruje
demokratické zapojenie vSetkych zG¢ast-
nenych. Scénické dielo Bez adresy — hra na

regaining a home but also the possibilities
of participating in social processes, is so
difficult. This is attested by over 40 percent
of homeless people who have been on the
street for more than a decade. Reintegrat-
ing homeless people into society is in the
interest of us all—not just for economic
reasons, which are often the crux of the
argument. Incorporating vulnerable groups
into public life and their participation in it
is a precondition for sensitizing the com-
munity and for disseminating stories and
experiences the successful and integrated
do not share in.

The theatre is an ideal space for com-
municating such experiences, especially if
a participative atmosphere can be inspired
among the audience. This was proven by
a multitude of theatrical works and events
created under conditions of social or polit-
ical oppression. Such conditions are also
the case for homeless people in Hungary,
where homelessness, ie. the free move-
ment of people without a home and rough
sleeping, was outlawed in 2018. The artist
collective STEREO AKT surrounding direc-
tor Martin Boross was founded in 2013,
and focuses on creating theatrical events
that experiment with various forms of au-
dience engagement. STEREO AKT have
responded to the issue of homelessness
by creating the interactive performative
play Addressless — Vagabond Role Game,
in which audiences decide on the fates
of three characters of different age and
gender. What they all have in common
is that they live without a home. During
the theatrical event, four actors (among
them a real homeless person and a social
worker) guide the audience through an
interactive participative process. Deci-
sions about the development of the char-
acter's stories are made collectively, on
the basis of the actors' discussions with
the audience. The event involves several
rules of play —among other things, the act
features Monopoly-like in-game money,
characters earn 'lives’, audiences have to
help their heroes, who roam the streets
of Budapest, attain the most favourable
outcome with a given monthly budget,
expenses and living conditions. Thanks to
the degree of control over the performative
situation, audiences are able to become
much more invested in the fates of the
characters.

Especially interesting is the experi-
ence of a participative decision process,



tuldka véak nikdy nenecha divakov skiznut
do povrchného dojmu, Ze bezdomovectvo je
nieco ako hra. Akékolvek rozhodnutie publi-
ka — €i prijme bezdomovca domov, umiestni
ho do ubytovne alebo ho neché spat na ulici
— neovplyvni realitu. Dokial budu na ulici,
bude Uroven ukazovatela hernych ,Zivotov”
u hrdinov hry neustéle klesat. Podobne st
jednotlivé pribehy a rozhodnutia publika
nastavené tak, aby nedochadzalo k vulga-
rizacii problému, ale k scitlivovaniu publika,
porozumeniu a prekonéavaniu predsudkov
a skratkovitych zaverov. Napokon, uz titul
varuje pred zjednodusujdcim zamiefanim
bezdomovectva s tuladctvom.

Jan Simko

Martin Boross (1988)

Studoval dramaturgiu na Univerzite diva-
delnych a filmovych umeni v Budapesti
(2007-2013). Je umeleckym $éfom divadla
STEREO AKT. Ako reZisér a performer zis-
kal v roku 2016 za svoju tvorbu prestiznu
cenu Junior Prima Award. Reziroval vySe
desat divadelnych inscenécii, v ktorych
experimentoval s nekonvenénym zapoje-
nim publika.

STEREO AKT je jednym z najprogresiv-
nejsich sucasnych divadelnych kolektivov,
ktory pod vedenim Martina Borossa vytva-
ra scénické diela, kde vyuZiva inovativne
perspektivy, Zadnrové presahy a nové tech-
nolégie na javisku alebo v site specific.
V ich performanciach sa kladie déraz na
interakciu U¢astnikov — divakov z redlneho
sveta s fantaziou umelcov, ¢asto formou
intervencie vo verejnom priestore. Subor
STEREO AKT ¢€asto spolupracuje na medzi-
néarodnych projektoch v Madarsku, Holand-
sku, Nemecku, Dansku, Spanielsku, Polsku
a USA.Vyber spolupréac: CHB - Collegium
Hungaricum, Berlin, Nemecko (Unikovd
miestnost Eurdpa, 2017), Albuquerque,
Nové Mexiko, USA (Promendda: Albuguer-
que, 2018), Jurényi House (Zdhrada chrd-
nenych ludi, 2018), Dom sti¢asného umenia
Trafé (Renovdcia malby, 2019).

allowing democratic participation for\

all who are present. However, Address-
less — Vagabond Role Game never allows
the audience to lapse into the shallow
impression that homelessness is anything
like a game. None of the audience's deci-
sions — be it admitting the homeless into
their home, putting him in a shelter or
letting him sleep on the street—has any
effect on reality. As long as they are on the
street, the characters’ in-game 'life’ indi-
cator keeps falling. Similarly, the individual
stories and audience decisions are framed
so that they do not trivialise the problem
but rather sensitize the audience, promote
understanding and overcoming prejudices
and facile conclusions. After all, even the
play’s title warns of the simplistic confu-
sion of homelessness with vagabondage.

Jan Simko

Martin Boross (1988)

studied dramaturgy at the University
of Theatre and Film Arts in Budapest
(2007-2013). He is artistic director of the
theatre STEREO AKT. As a director and
performer, he earned the prestigious Jun-
ior Prima Award in 2016. He has directed
about a dozen of theatre productions that
experiment with unconventional forms of
audience engagement.

STEREO AKT are one of the foremost pro-
gressive contemporary theatre collectives,
who, under the guidance of Martin Borross,
create stage productions that draw on
innovative perspectives, genre overlaps
and new technologies on stage or at spe-
cific sites. Their performances empha-
sise audience interaction — participation
of spectators from the real world with the
imaginative powers of artists, often in the
form of interventions in the public space.
STEREO AKT often collaborate on interna-
tional projects in Hungary, the Netherlands,
Germany, Denmark, Spain, Poland and the
USA. Some of their collaborations include:
CHB - Collegium Hungaricum, Berlin, Ger-
many (Escape Room Europe, 2017), Albu-
querque, New Mexico, USA (Promenade:
Albuquerque, 2018), Jurédnyi House (Garden
of the Protected Men), Trafé House of Con-
temporary Art (Renewal Painting, 2019).
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Hauptaktion, Mnichov, NEMECKO / Hauptaktion, Munich, GERMANY

Druhy pokus o telovychovu /
Second Essay on Gymnastics

pondelok 30.9.2019, 18.00-19.00, Divadlo Andreja Bagara v Nitre — Velk4 séla
jazyk nemecky, slovenské a anglické titulky, diskusia

Monday 30.9.2019, 18:00-19:00, Andrej Bagar Theatre in Nitra — Great Hall
language: German with Slovak and English surtitles, discussion

asistent / assistant: Nele Hussmann
dramaturgia / dramaturgy: Josef Bairlein
video / video: Nicole Wytyczak

autori a G€inkujuci / from and with: Jonaid Khodabakhshi, Dennis Kopp, Quindell
Orton, Jasmina Rezig, Hannah Saar, Isabel Schwenk, Julian Warner, Oliver Zahn

koprodukcia / co-produced by Miinchner Kammerspiele, SPIELART Munich,

HAU Hebbel am Ufer Berlin, Schwankhalle Bremen and Theater Rampe Stuttgart
v spolupréci / In cooperation with Pavillion Hanover

podpora / funded by Landeshauptstadt Miinchen, Bezirk Oberbayern,
Lotto-Sport-Stiftung Niedersachsen and TANZFONDS ERBE - an initiative by

the German Federal Cultural Foundation

podpora prezentéacie na Divadelnej Nitre: Goetheho instituat
presentation at Divadelna Nitra supported by Goethe Institut

Nézov inscenécie Druhy pokus o telovy-
chovu mozno preloZit aj ako Druhd esej
o telovychove. Kazdy z tychto prekladov
nemeckého Versuch odkazuje na iny aspekt
tvorby vyskumno-umeleckého zdruzenia
Hauptaktion. Toto javiskové dielo skima
vzdjomnu prepojenost dejin Nemecka ako
komunity so skupinovou fyzickou praxou
telocviku €i cviCenia, a to od jej zaCiatkov
v roku 1811 aZ po slicasnost. Na zaciatku
bolo gymnastické hnutie Friedricha Ludwi-
ga Jahna, ktory zaloZil tajnu spolo€nost,
podporujicu oslobodenie od napoleonskej
okupécie. Na pohlad oby&ajné cvicenie —
gymnastika — malo cvi€encom poméct
a v druhom pléne pripravit nemeckd mla-
deZ na boj proti Franctizom. Skupina pred-
viedla gymnastiku po prvy raz verejne
v roku 1811 a o dva roky neskér sa uz na
velkej prehliadke gymnastiky zu&astnilo
desattisic divakov. V priebehu storoéi sa
festivaly a prehliadky cvi¢eni konali na
réznych miestach v Nemecku, ale i v af-
rickych koldniach a v exile v Juznej Amerike.
Menil sa aj text, pod ktorym sa cvi¢enci,
teda teld zdruzZovali. Od Jahna cez Wei-
marsku republiku, obdobie nacizmu, NDR
az po sucasnost sa mnohokrat menila ide-
ologickéa népln cviceni. Pri skimani tychto
udalosti sa ,Nemecko" javi ako imaginéarna

The title of the play Second Essay on
Gymnastics can equally be translated as
Second Attempt at Gymnastics. Each of
these renditions of the German term ‘Ver-
such’ refers to a different aspect of the
work of the artistic research collective
Hauptaktion. Their scenic work explores
the history of Germany as a community
practicing collective physical gymnastics
or exercise, from its origins in 1811 until
the present. It begins with the gymnastics
movement of Friedrich Ludwig Jahn, who
founded a secret society that promoted
liberation from Napoleonic rule. At first
blush innocent exercise — gymnastics —
was to benefit the trainees' health and,
secondly, prepare German youth for war
with France. The group organised its first
public gymnastics performance in 1811,
and just two years later, their great gym-
nastics parade was joined by ten thousand
spectators. Throughout the centuries, fes-
tivals and gymnastics parades were held
all across Germany, but also in African
colonies and in the South American exile.
The text that rallied the trainees (or bodies)
also changed over time. From Jahn through
the Weimar Republic, the Nazi era, the GDR
to the present, the ideological substance
of exercises changed many times over.
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/komunita, do ktorej sa vstupuje bréanou

telocviku, teda prostrednictvom vykonu,
priGom ten, kto neuspeje, do nej nepatri.
Ale nielen tento aspekt je na historickom
vyskume telocviku zaujimavy. Hoci sa ndm
protiklad tela a textu zda velmi prirodzeny,
telesnost nasich subjektov zanechéva sto-
py v textoch, ktoré produkujeme. A nao-
pak — nase vyprodukované texty zanecha-
vaju stopy na telach. Tieto stopy
nachadzame vSade — od textovej definicie,
napriklad, pri medicinskom opise ¢i zakon-
nom ustanoveni toho, ako mé vyzerat nor-
malne ¢i zdravé telo a jeho prejavy, az po
omnoho subtilnejSie praktiky ako poézia
¢i praca s textovymi obrazmi, ktoré pou-
Zzivame na opis tela milovanej &i nenévi-
denej osoby. Teld su zahrnuté v textoch
vSetkého druhu, aj v tych, ktorymi sa de-
finuju hodnoty ¢&i presvedéenia a ideolégie
nejakého spoloenstva. Historické skima-
nie toho, aké texty su produkované telami
a ako tieto texty spatne teld deformuju &i
modifikuju, prindSa nielen zaujimavé ana-
lyzy, ale i mnoho komickych situécii, vy-
plyvajicich zo stretu svetov textov (idef)
a tiel (matérie).

V Druhom pokuse o telovychovu vyuzi-
va osem interpretov choreografické prvky
a pohybové zostavy z r6znych obdobi telo-
vychovy a analyzuje tak pojem ,nemeckého
tela” a jeho ideologické prejavy. Je délezi-
té, Ze toto skimanie sa neuskutoc€riuje iba
na poli textu. Preto Hauptaktion pre svoj
vyskum zvolili forméat performativnej ese-
je. Esej je povaZovana za nedefinovatelnd,
nemetodologickl metédu, ktorad nespada do
Ziadneho literdrneho Zanru, vyuziva prvky
ktoréhokolvek, ktory eseji umozni relevant-
nym spdsobom analyzovat €i rozvijat zvolenu
tému. Prinos eseje spociva v jej slobode,
a teda v réznorodej, flexibilnej, sebareflexiv-
nej a experimentalnej forme. Esej plynule
prech&ddza medzi umeleckym a vedeckym,
zazitkovym a intelektualnym, subjektivnym
a objektivnhym. V pripade performativnej
eseje aj medzi textom a telom, material-
nym a nemateridlnym, redlnym a virtualnym,
textom a priestorom a tak dalej. Skimané
pole a mozné metdédy sa zapojenim tela
a priestoru nasobia. Spojenie eseje a perfor-
mancie umozriuje toto skimanie prenasat
réznymi kandlmi v redlnom ¢€ase aj k diva-
kovi a pracovat aj s jeho reakciami vSetké-
ho typu — emocionalnymi, intelektualnymi,
telesnymi... Prekradovanie ocakévanych
hranic a vykro€enie za hranice znameho
a bezpecného nas vedie k novym objavom.

In investigating this history, ‘Germany’
emerges as an imagined community en-
tered through the gates of gymnastics, that
is to say, through performance, into which
the unsuccessful are denied access. This
is just one of the aspects that make his-
torical research of gymnastics interesting.
While the antithesis of body and text may
seem a matter of course, the embodied
nature of our subjects leaves traces in
the texts we produce. The reverse is also
true — the texts we produce leave traces
on our bodies. These traces can be found
everywhere — from textbook definitions,
for example, in a medical description or
a legal enactment of what a healthy body
and its normal functioning is or may be, to
much subtler practices such as poetry or
our way of handling textual images used
to describe the body of someone we love
or hate. Bodies are encompassed in texts
of all kinds, even those that define the
values or convictions and ideologies of
a given community. Historical investigation
into the types of text produced by bodies
and the way these texts in turn deform or
modify bodies offers interesting analyses
but also many comic situations arising
from the clash of the world of text (ideas)
with that of the body (matter).

In their Second Essay on Gymnastics,
this collective of eight makes use of cho-
reographic elements and physical rou-
tines from different periods in the history
of gymnastics and thereby analyses the
notion of a ‘German body' and its ideo-
logical manifestations. Importantly, this
investigation does not only take place in
the sphere of text. That is why Hauptaktion
have chosen the format of a performative
essay. An essay is considered an unde-
finable, unsystematic method that does
not belong to a single literary genre and
incorporates elements of all, which allows it
relevantly to analyse or elaborate on a giv-
en theme. The value of an essay lies in its
freedom, that is to say, its diverse, flexible,
self-reflective and experimental form. An
essay fluidly alternates between the artistic
and the scientific, the experiential and the
intellectual, the subjective and the objec-
tive — and in the case of a performative
essay, also between text and body, the
material and the immaterial, the real and
the virtual, text and space, and so forth.
The field of investigation and the possible
methods are multiplied by the involvement
of body and space. Combining an essay



O to vacSmi v pripade umeleckého diela, pri
vnimani ktorého neobmedzujeme potencial
nasej skusenosti cielmi praktického alebo
teoretického konania a mézeme svoju po-
zornost celkom sustredit na proces, v ktorom
sa ciel formuje. Umelecké dielo ndm ponuka
nové, neCakané skusenosti, umoziiuje aj
formulovanie vlastnych cielov v nich, a tym
pochopit povahu a dynamiku skisenosti.
Performativna esej ndm teda okrem novych
poznatkov mdZe priniest aj neocakavané
fyzické reakcie na ne. Jednoducho, mozno
si zatlZime zacvicit, oslobodit svoje telo
alebo zaéneme nasu obvyklu fyzickd prax
skimat cez optiku ideoldgie, ktora je za fiou.

Jan Simko

Hauptaktion

nezavislé zoskupenie vzniklo v roku 2015
okolo producentky a dramaturgi¢ky Han-
nah Saar, ktord je spoluzakladatelkou
Iniciativy za solidaritu v divadle a stélou
dramaturgic¢kou v divadle Theater Ober-
hausen. K dal$§im osobnostiam zoskupenia
patri kultdrny antropolég, dramaturg a per-
former Julian Warner, ako aj rezisér a cho-
reograf Oliver Zahn, ktory experimentuje
s vyskumom paméti, tela a nacionalizmu.
V zoskupeni Hauptaktion tvoria scénické
diela a pripravuju texty a prednasky, ktoré
su vysledkom §tudia archivov, vyuZivania
etnografie a umeleckého vyskumu. Medzi
ich vyznamné inscenécie patria: Situdcia
s predpaZenou rukou (o kultdrnej historii
nacistického pozdravu, 2015) a Situdcia
s dvojnikom (o tanci, kultlire a imitécii,
2015). Tieto divadelné eseje, ktorych forma
sa nachadza niekde medzi choreografiou
a historickou $tudiou, boli s Uspechom
prezentované na vyznamnych festivaloch
v nemecky hovoriacich krajinach (napr. IM-
PULSE, Tanzplattform, steirischer herbst,
SPIELART), ako aj v zahranici (Belgicko,
Holandsko, Taliansko, Spanielsko, Velka
Britania, Polsko, Rumunsko a iné). Haup-
taktion vystupia na Slovensku po prvy raz
prave na Divadelnej Nitre.

and performance allows this investigation\

to be conveyed by various channels in real
time to the audience and to incorporate
their reactions — emotional, intellectu-
al, bodily... Transgressing expected limits
and stepping outside familiar and safe
boundaries leads us to new discoveries.
All the more so in the case of an artwork,
in whose observation we do not restrain
the potential of our experience with the
goals of practical or theoretical activity,
and we can focus all our attention on the
process whereby these goals are formed.
An artwork offers us new, surprising experi-
ences, allows us to formulate our own goals
within them and so come to understand
the nature and dynamics of experience
itself. Besides new pieces of knowledge,
a performative essay can also arouse un-
expected physical responses to them. In
short, we may find out we feel like doing
a bit of exercise, freeing our body or start-
ing to think about our common physical
practices through the optic of the ideology
that stands behind them.

Jan Simko

Hauptaktion

an independent theatre collective founded
in 2015 around producer and dramaturge
Hannah Saar, who co-founded the Initiative
for Solidarity in Theatre and is in-house
dramaturge at Theater Oberhausen. Other
members of the group include cultural
anthropologist, dramaturge and performer
Julian Waner, as well as director and cho-
reographer Oliver Zahn, who experiments
with research on memory, body and nation-
alism. Hauptaktion create theatrical works
and prepare texts and lectures based on
archival study, ethnographic analysis and
artistic research. Their notable productions
include: Situation with Outstretched Arm
(on the cultural history of the Nazi salute,
2015) and Situation with Doppelgdnger
(on dance, culture and imitation, 2015).
These performative essays, whose form
hovers between choreography and histori-
cal investigation, were met with success at
prominent German-speaking festivals (IM-
PULSE, Tanzplattform, steirischer herbst,
SPIELART), as well as abroad (Belgium,
Netherlands, Italy, Spain, United Kingdom,
Poland, Romania and elsewhere). Hauptak-
tion will make their first appearance in
Slovakia at Divadelna Nitra.
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Wariot Ideal, Praha, CESKA REPUBLIKA / Wariot Ideal, Prague, CZECH REPUBLIC

Hlbiny / The Depths

utorok 1.10.2019, 17.00-18.10, 21.00-22.10, Divadlo Andreja Bagara v Nitre — Sttdio
bez textu, po 2. predstaveni diskusia

Tuesday 1.10.2019, 17:00-18:10, 21:00-22:10, Andrej Bagar Theatre in Nitra — Studio
without text, after 2nd performance discussion

tvorivy tim / creative team: Jan Dérner, Jan Kalivoda, Vojtéch §vejda,
Milena Dérnerova, Simon Janiéek, Vojtéch Brtnicky g
podporili / Supported by Magistrat hlavniho mésta Prahy / Prague City Hall, f;’
Ministerstvo kultury CR / Ministry of Culture of the Czech Republic, e ‘;{'
Stétni fond kultury CR / State Fund of Culture of the Czech Republic, j';
MC Praha 7, Motus, z.s. — produkce divadla Alfred ve dvore, Ctyfi dny W 45

podpora prezentacie na Divadelnej Nitre: Ministerstvo kutury, Geska republika
presentation at Divadelna Nitra supported by Ministry of Culture, Czech Republic

Mim, hudobnik a vytvarnik vytvéarajd
v priestore rézne situacie alebo stavaju
z objektov jeden obraz za druhym a s rov-
nakou vervou ich zasa nicia ¢i pretvaraju
na dalSie. Obrazy je tazké opisat slovami,
no lahkost a radost, s akou trojica na ja-
visku pracuje, je velmi nédkazliva a prinasa
zvlastnu, ritudlnu kvalitu a predovs§etkym
radost so slobody tvorby. Osobny alebo ko-
lektivny ritudl — akokolvek véZne €i nevazne
vnimany a vykondvany — sa ako umelecka
¢i psychologicka stratégia obrany ¢loveka
alebo kritiky vyprézdnenosti si¢asného
sveta objavuje v naSom umeni frekventova-
nejsie od konca devatnasteho storodia. Do
tohto obdobia spadéa aj masové rozSirenie
cestovania do dalekych krajin a CastejSie
stretnutia s ritudlmi celkom neznédmych
civilizacii. V tomto obdobi si su¢asne v na-
Sich krajindch upevrioval poziciu narodny,
na regién €i jazyk viazany folklér ako sucast
nasho vlastného obrodenia. Na jeho pévod-
nu podobu sme prili§ nehladeli, hoci prave
na jeho pdévodnost sme sa vzdy odvolali,
prave tu sme si najvaésmi cenili, mozno
aj preto, lebo sme tusili, Ze sa ndm davno
vytratila a Ze ak mé byt nieco Zivé, musi
to podliehat neustélej premene, opotrebo-
vaniu, zaniku a novému zrodu. Tak sa stal
folklér fakelorom.

Do tejto zvlastnej krajiny folkléru a ri-
tuélu sa vydévaju Wariot Ideal a prinasaju
javiskovu spréavu o jej stave. TA mbZe zniet
tak, Ze ritudly dnesného ¢loveka su ahisto-
rické, vytrhnuté z korenov, st zmesou réz-
nych zdrojov, nemaju ni¢ spolo¢né s vierou,
ideou naroda alebo s metafyzikou, ktoré
ich stvorila, ich podstata ndm je déavno

A mime, musician and fine artist create
diverse situations in space or build one
playful scene after another and transform
or tear them down with equal verve. The
images are difficult to describe, but the
playfulness and joy which the three actors
approach display in their performance on
stage is strangely contagious and lends
it a peculiar, ritual quality and, above all,
brings the rapture of free creation. Personal
or collective ritual — be it perceived and
performed in all seriousness or not — has
found use in art as a personal defence
mechanism against or a critique of the va-
cuity of the current world more frequently
since the late 19th century. This period saw
a massive expansion in the possibilities of
travel to faraway countries and a rise in the
number of encounters with the rituals of
unfamiliar civilisations. At the same time,
this was also when nationally, regionally
or linguistically-oriented folklore gained
purchase as a part of the processes of our
countries’ national enlightenment. We did
not pay much attention to its original form,
although its authenticity was precisely
what we appealed to and valued most,
perhaps also because we felt we had lost
it long ago and that if something is to be
alive, it must undergo constant change,
wear, death and rebirth. So folklore turned
into ‘fakelore'.

Wariot Ideal venture into this odd land-
scape of folklore and ritual in order to bring
a theatrical report on its state. It can be
taken to claim that present-day rituals are
ahistorical, torn from their origins, a cu-
rious amalgam of different sources, they
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/vzdialené, nedokadZzeme sa im vystavit

a prezit ich. A napriek tomu néas zaujima-
ju, patrame po nich a fascinovani si podla
ich vzorov vytvarame nové. V inscendcii
Hibiny vytvarnik Jan Dérner s hudobnikom
Janom Kalivodom a autorskym mimom
Vojéchom Svejdom vytvarajud z ingrediencii
povodného, ludového divadla a vytvarného
umenia osobity tvar. Kostymy a scéna, ale
i hudobné néstroje, vznikli z ndjdenych ma-
teridlov — prirodnych &i umelych. Rovnako

vznikaju jednotlivé divadelné obrazy — hned

Uvodné sekvencia prechodu cez lavku, ale
i postavy samuraja v kostyme z gumovych
kober&ekov z auta v podani Jana Dérnera
Ci mlmlcky samuraj Vojtécha Svejdu - evo-
kuje inSpiracie japonskym divadlom né,
kym celotvarové masky, zhotovené v tomto
pripade z chleba, zasa svojim tvarom odka-
zujui na doméce obradové divadlo. V8etky
inSpiracie su tu vSak ,kutilsky” spracované
z veci, ktoré boli poruke, vdaka ¢omu na-
dobudaji velmi individualizovand podobu.
Rekvizity a nastroje urobené vlastnymi ru-
kami maju auratickd kvalitu originalnych
objektov, ukazuju zita metafyziku ,do vrec-
ka" a zaroven donkichotské uUsilie malého
¢loveka oblapit vSehomir. A pochopitelne,
hravost a imaginaciu ako zakladnu kvali-
tu divadla. Traja muZi na scéne ako traja
chlapci na vyprave do Zemanovského pra-
veku ¢i traja Sarvanci, behajuci po fogla-
rovskychStinadlach, alebo traja chrobéaci
v Skatuli ako ti z Roha€ovho rovnomenného
filmu dokazuju, Ze hra a rituél maju k sebe
velmi blizko. V ¢asoch, ked nedokazeme
s vesmirom komunikovat prostrednictvom
rituélu, je obrat k hre — druznej, sponténnej,
spoloénej, nein§trumentalizovanej — ro-
zumnou cestou ku kolektivnemu tranzu,
k zaZitku aspori z nie¢oho spoloéného, ¢o
nie je postavené na konflikte ¢i sucite.

Jan Simko

Umelecké zoskupenie Wariot Ideal vzniklo
v roku 2009 na zéaklade dlhoro¢nej spo-
luprace Vojtécha Svejdu, Jana Kalivodu
a Jana Dornera. Autori sa venuju mnohym
Zanrom, okrem divadla a filmu aj zvuku,
hudbe a svetelnému dizajnu. Hladajd nové
moznosti umeleckého vyrazu, prezentuju
origindlne komedialne ladené diela reflek-
tujuce aktualne dianie.

Vojtéch Svejda (1976) je herec a mim,
ktory sa venuje autorskej divadelnej tvorbe
a improvizacii. Vy§tudoval odbor nonver-
balne a komedialne divadlo na Hudobnej

have nothing to do with the faith, national
idea or metaphysics that gave birth to
them, their essence is long inaccessible to
us, we are unable to expose ourselves to
them and experience them as they should
be. Despite all this, we are still intrigued
by them, seek them out and create new
ones in their image. In The Depths, artist
Jan Dérner, musician Jan Kalivoda and
mime Vojtéch Svejda concoct a distinc-
tive brew from the original ingredients or
authentic folk theatre. Costumes and set,
but also musical instruments, all were built
from found materials — natural or artificial.
The same process is behind the individual
scenes — even the introductory sequence
of a footbridge crossing, but also the char-
acter of a samurai dressed in a rubber car
mat costume played by Jan Dérner or the
mimic samurai of Vojtéch Svejda — suggest
an inspiration by Japanese ng, while the
full-face mask, here made of bread, allude
to local ritual theatre. However, all of the
inspirations have been craftily adapted
with the help of objects that were readily
at hand, giving them a very peculiar char-
acter. Handmade props and instruments
have the auratic quality of original objects,
they reflect a living, ‘pocket’ metaphysics
as well as man's quixotic effort to grasp the
universe as a whole. And of course, playful-
ness and fantasy as the basic elements of
theatre. Three men on stage like three boys
on an expedition to Zeman's beginning of
time, or three children running around the
dark alleyways of Folgar's Shades, or like
the three bugs in a box from Rohaé'’s film
of the same name, they prove that play
and ritual are indeed very close to each.
At times when we are incapable talking
to the universe through ritual, a turn to
play — amicable, spontaneous, collective,
un-instrumentalised — can be a reasonable
way to collective trance, to an experience,
at last, of something common that is not
built on conflict or empathy.

Jan Simko

Wariot Ideal is an artist collective estab-
lished in 2009 as the outcome of the years-
-long collaboration of Vojtéch Svejda, Jan
Kalivoda and Jan Dérner. Its members are
active in various fields of art — theatre, film,
sound, music and lighting design. They
seek new possibilities of artistic expres-
sion and produce original comedic works
reflecting on current events.



akadémii muzickych umeni v Prahe, uz
pocas §tudia hral ako herec mim v divadle
Alfréd ve dvore a tiez v Narodnom divadle
v Prahe. V roku 2009 bol nominovany na
cenu Alfréda Radoka ako talent roku 2008
za predstavenie Arkticky Robinson ale-
bo Neuveritelné putovanie Jana Eskymo
Welzla. V roku 2012 ziskal cenu Ceska di-
vadelnd DNA za vysokd umelecku tvorivu
integritu a reprezentaciu nového ¢eského
autorského divadla v zahraniéi.

Jan Kalivoda (1981) je zvukovy mag
a skladatel. Studoval filmovy zvuk na
Vysokej odbornej Skole filmovej v Pis-
ku a tradiénu indonézsku hudbu na Bali.
V stcasnosti dokoncuje Stidium v Centre
audiovizudlnych studii na Filmovej aka-
démii muzickych umeni v Prahe. Vytvoril
hudbu pre mnohé divadelné predstave-
nia, je €lenom nezéavislého zdruzenia Undo
and Redo. Spolu s Vojtéchom Svejdom je
¢lenom hudobného nojazz gangu Wofisci
a andekdotik punk duetu Exclusive Mars.

Jan Dérner (1975) sa ako svetelny
dizajnér, scénograf aj tvorca podiela na
mnohych taneénych, pohybovych a €ino-
hernych predstaveniach. Okrem Wariot
Ideal je ¢lenom skupiny HANDA GOTE.
V tvorbe sa snaZi o prepojenie zastara-
nych pristrojov s modernou technolégiou,
hladé cesty k neStandardnému svetelné-
mu dizajnu a pretvéra Srot, kovovy odpad
a pozostatky elektroinStalacii na netradiéné
svetlomety.

Zoskupenie Wariot Ideal bolo su¢astou
sprievodného programu Divadelnej Nitry
2013 s predstavenim Funebrdci.

Vojtéch évejda (1976) is an actor and\

mime specializing in original drama and
improvisation. He graduated in nonverbal
and comedic theatre from the Music Fac-
ulty of the Academy of Performing Arts
in Prague; while still a student, he was an
actor and mime at the theatre Alfred ve
dvore (Alfred in the Courtyard) and at the
National Theatre in Prague. In 2009, he
was nominated for the Alfréd Radok Prize
as Discovery of 2008 for his play Arctic
Robinson or the Incredible Adventures of
Jan Eskymo Welzl. In 2012, he received
the Czech Theatre DNA Award for creative
integrity and for raising the profile of Czech
authorial theatre abroad.

Jan Kalivoda (1981) is a sonic wizard
and composer. He studied film music at
the Film College in Pisek and traditional
Indonesian music on Bali. He is current-
ly completing a course at the Centre of
Audiovisual Studies of the Film Faculty of
the Academy of Performing Arts in Prague.
He authored musical scores to many the-
atre productions and is a member of the
independent group Undo and Redo. To-
gether with Vojtéch Svejda, he is a member
of the no-jazz music gang Worisci as well
as the anecdotal punk duo Exclusive Mars.

Jan Dorner (1975) is a lighting design-
er, scenic designer and creator who has
worked on many physical, dance and dra-
matic productions. Besides Wariot Ideal, he
is also a member of the collective HANDA
GOTE. In his work, he combines antiquated
machinery with modern technology, seeks
unusual approaches to lighting design and
recasts scrap, metal waste and electrical
leftovers into unique lighting systems.

Wariot Ideal have appeared in the off-
-program of Divadelna Nitra 2013 with their
performance The Undertakers.
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Kto je ¢lovek?

C::Iovek v klietke zaloZenej na pravidlach a rozumovej kontrole?
Clovek vypusteny z klietky?

Clovek v nerovnom zépase s osudom ¢i bohom?

Clovek, ktorého tvoria gény, prostredie alebo vychova?

Clovek za stenami svojho strachu?

M6j kuratorsky vyber si cely pre seba ukradol Elovek. Pokojne by sa z ndzvov
vybranych inscenécii dal zhotovit slusny antropologicky slovnik (Bakchantky,
Biblia...) &i chronologicky zrekonstruovat jeden dlhy pribeh ¢loveka a slobody.

Po¢as méjho kuratorstva slovenskej €asti programu na Divadelnej Nitre 2019
sme sa s rodinou prestahovali do starSieho domu. Zacali sme buranim sta-
rych stien a fascinovala ma lahkost zbijacky a kladiva, ktoré vypustali z izieb
staré pribehy a zmenili ich na nové velkorysé miestnosti. V podkrovi sme,
naopak, izby zmensSovali a hladali priestor pre sikromie. Pocas kuratorstva
DN ¢&elim odhaleniu mojej anonymity tvorcu a zaZivam otvorené diskusie,
Celim stretnutiam s kolegami na premiérach &i snazim sa odpovedat v roz-
hovoroch na otazky: Pre¢o ste sa rozhodli stat sa reZisérkou? Mate to v ro-
dine? Vyrastali ste v umelecky podnetnom prostredi? Dobry rod? eu.genus

Kazdy veler ¢itam nahlas mojej dcére rozpravky.

Bol raz jeden ¢lovek, ktory Zil za stenami svojho domu za plotom svojho
strachu a hranicami svojej krajiny..., pod kontrolou pravidiel a zédkonov Zil
a...my sme stéle vo faze: Zili spolu Stastne, az kym nepomreli. Tak preto
Pribehy stien.

A tie rozpréavky jej ¢itam nielen preto, Ze zatial &itat nevie, ale niektoré pri-
behy by si mal Elovek v istom veku a obdobi Zivota prave vypo&ut. A presne
v detstve by mali rodi¢ia Citat rozpravky detom. Zvyknem sa tro§ku nezmy-
selne pohorsit, ked sa niekto prizna, Ze Lindgrenovej knihy preéital az po
tridsiatke alebo Endeho Momo pred rokom. A moZno je to tak len preto, Ze
vtedy myslim na tu nedocitanu Bibliu, ktord médm doma u rodiCov.

...ale Hlavu XXl som si precitala pred osemnastymi narodeninami. Uvedomila
som si, ako sme v kazdej snahe o zmenu zavisli na politike. UvaZovala som
o zmysle politiky. ,Politika je kazda aktivita, vdaka ktorej moze $tat zasahovat
do distriblcie moci. Politik by mal prijat dva druhy etiky, etiku kone€ného
dosledku a etiku zodpovednosti.” No a politiku Max Weber charakterizuje
ako umenie dosiahnut nemozné.

A prave ista nedosiahnutelnost slobody a nevyhnutnost vole bohov bola kedysi
pre ¢loveka samozrejmostou. Vyhol by sa dneSny Pentheus Bakchantkdm?

A dvakrat Rastislav Ballek, pretoze provokuje, dvakrat Markéta Plach3,
pretoZe hlada.

Julia Razusova
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Who Is the Human Being?

The human being locked in a cage made of rules and ideological control?
The human being let out of the cage?

The human being in an unfair struggle with fate or god?

The human being, formed by genes, society or upbringing?

The human being confined by the walls of his or her fears?

The human being stole my curatorial selection. The titles of the productions
I chose could easily make for an anthropological dictionary (The Bacchae,
The Bible...) or a chronological reconstruction of one long history of the
human being and freedom.

During my engagement as curator of the Slovak programme at Divadelnd
Nitra 2019, my family and | moved into an old house. We began by tearing
down the old walls, and | was fascinated by the ease with which the jack-
hammer released old stories from the antiquated rooms and transformed
them into new, generous spaces. In the attic, on the contrary, we kept sizing
down and tried to achieve a sense of privacy. As curator at Divadelna Nitra,
| am forced to leave the anonymity of a theatre-maker and experience open
discussions, meet colleagues and attempt to answer questions at premieres:
Why have you decided to become a director? Does it run in the family? Did
you grow up in a creative environment? Good lineage? eu.genus.

Every night, | read stories to my daughter.

Once upon a time, there was a man who lived behind the walls of his house,
behind a fence of his fears and behind the borders of his country..., he lived,
governed by rules and laws and... we are still only at: they lived happily ever
after. Hence, Stories of Walls.

| read her stories not merely because she cannot read yet, but there are cer-
tain stories that any human being should hear at a certain age and a certain
stage in life. Parents should read stories to their children as long as they
are children. Sometimes | am annoyed, a little unreasonably, when | hear
someone read Lindgren's books after they reached thirty or Ende's Momo
one year ago. Perhaps it is because | always think of The Bible, lying at my
parents' house, which | have still yet to finish.

...but I read Catch-22 before | turned eighteen. | realised how much we
depend on politics in any of our attempts at change. | thought about the
meaning of politics. “Politics is each activity whereby the state can interfere
in the distribution of power. A politician should take upon himself two sorts
of ethics, the ethics of consequence and the ethics of responsibility.” And
Max Weber characterises politics as the art of attaining the unattainable.

And it is precisely the unattainability of freedom and the necessity of divine
will that was once a given for us, human beings. Would today's Pentheus
avoid The Bacchae?

And twice Rastislav Ballek, because he is a provoker, and twice Markéta
Plachd, because she is a seeker.

Julia Razusova
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Bratislavské babkové divadlo, Bratislava, SLOVENSKO /

Bratislava Puppet Theatre, Bratislava, SLOVAKIA

Pribehy stien / Stories of Walls

piatok 27.9.2019, 8.30-9.30, 11.00-12.00, Staré divadlo Karola SpiSaka v Nitre — Tatra
sobota 28.9.2019, 16.00-17.00, Staré divadlo Karola Spi§dka v Nitre — Tatra

jazyk slovensky, 28. 9. anglické titulky, po vSetkych predstaveniach diskusia

Friday 27.9.2019, 8:30-9:30, 11:00-12:00, Karol Spi§dk Old Theatre — Studio Tatra
Saturday 28.9.2019, 16:00-17:00, Karol Spi§dk Old Theatre — Studio Tatra
language: Slovak, 28. 9. with English surtitles, after all performances discussion

rézia, adaptécia / direction, adaptation: Katarina Aulitisova

koncept / concept: Katarina Aulitisova a Markéta Placha

Inscenécia vznikla na podklade poviedok z antolégie Pribehy stien od

Michaela Reynoldsa / The production was based on stories from anthology Stories of

Walls by Michael Reynolds

Inscenovani autori / authors: Michael Reynolds, Andrea Camillieri, Olga Tokarczuk,

Heinrich Boll, Didier Daeninckx
dramaturgia / dramaturgy: Peter Galdik

scéna, babky, kostymy / set design, puppets, costumes: Markéta Placha

hudba / music: Fero Kiraly

uéinkuja / cast: Anna Conkova, Jaroslava Hupkova, Lubomir Piktor, Lukas Tandara,

Peter Pavlik

Inscenécia vznikla na podklade poviedok
zndmych eurdpskych autorov z antolégie
Pribehy stien Michaela Reynoldsa: Andrea
Camillieri (O ¢&loveku, ktory sa badl ludi),
Olga Tokarczuk (O muZovi, ktory nemal
rdd svoju prdcu), Heinrich BOll (Aj deti st
civilisti), Didier Daeninckx (Vianocnd ste-
na), Michael Reynolds (7969, 1989, 2009).
ReZisérka Katarina Aulitisovad predklada
detskému divékovi angaZované témy po-
viedok, ako je xenofébia, nacionalizmus,
populizmus, velmi citlivo, hravo a invenéne.

V auguste 2017 nastupuje do funkcie
umeleckej $éfky Bratislavského babkové-
ho divadla skisena pedagogicka, herecka
a rezisérka Katarina Aulitisova. Kontinual-
ne pokracuje v spolupréci s vytvarnic¢kou
Markétou Plachou, s ktorou v roku 2006
v Slovenskej televizii pripravovali detsku
televiznu relaciu, pokracovali na VSMU, kde
vzniklo pod ich vedenim niekolko bébko-
vych a site specific projektov. Prvou diva-
delnou inscenéaciou bola v roku 2011 adap-
tacia Zaseknutd bundicka MiloSa Macourka
prave v Bratislavskom babkovom divadle.
Nésledne u kritiky aj publika zarezonovala
inscendcia Na slepacich kridlach podla
knihy Ireny BreZnej, zachytavajuca praktiky
socialistického rezimu. Za scénografiu in-
scendcie bola Markéta Plachd nominovana
na Dosky 2017. Rovnako dramaturg Peter

This play was inspired by an anthology of
short stories by prominent European au-
thors titled Stories of Walls, compiled by
Michael Reynolds: Andrea Camillieri (The
Man Who Feared People), Olga Tokarczuk
(The Man Who Hated his Job), Heinrich
Boll (Children are Civilians Too), Didier
Daeninckx (Christmas Wall), Michael Reyn-
olds (7969, 1989, 2009). Director Katarina
Aulitisova is sensible, playful and inventive
in conveying the stories’ themes to the
child viewer, be it xenophobia, nationalism
or populism.

Katarina Aulitisovd, an experienced lec-
turer, actor and director, became artistic
director at the Bratislava Puppet Theatre
in August 2017. She is a long-time col-
laborator of artist Markéta Placha, with
whom she prepared a children's TV show
for Slovenska televizia in 2006, and con-
tinued at the Academy of Performing Arts,
where they jointly created several puppet
theatre and site specific projects. Their
first theatrical production in 2011 was an
adaptation of Milo§ Macourek’s The Stuck
Jacket at the Bratislava Puppet Theatre.
Another of their productions that earned
both critical and public acclaim was On
Chicken’s Wings, an adaptation of Irena
Breznd's book of the same title, depicting
the practices of the former communist
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/Galdik a Katarina JanoSové prispievaju

k progresivnemu smerovaniu Bratislav-
ského babkového divadla v tvorbe nielen
pre deti, ale aj pre dospelych.

Ako hovori reZisérka Katarina Aulitisova:
«Inscenaénym zdmerom Pribehov stien
bolo vytvorenie mozaiky ré6znorodych stien,
mdrov a hranic, na ktoré ludia v beZnom
Zivote nardZaju. Od politickych cez spolo-
c¢enské aZ po osobné."

Vytvéranie priestorov — redlnych alebo
pomyselnych, v ktorych je ¢lovek nésilne
izolovany inymi, ale aj dobrovolne samym
sebou, a to bez historického kontextu. Ako
takéto bariéry vplyvaju na jednotlivca?
Sledujeme pribeh &loveka, ktorého jeho
vlastny, neredlny strach izoloval od inych,
pribeh strazcu vazenskej nemocnice, ktory
si vytvaral aj osobné neviditelné mury, ¢o
mu branili byt ludskej$im, pribeh ,dudéka”,
ktory bol pre svoju inakost oddeleny ne-
viditelnou hranicou od ostatnych, pribeh

pohrani€nika, ktory sa citil Stastny, aZ ked

prekrogil hranicu zdkona, pribeh vladcu,
ktory postavil okolo celej krajiny vysoky
mur a nakoniec ho zabila jeho vlastna va-
Sen a presvedcenie. R6znorodé, menej i
viac komplikované pribehy rdmcuje po-
viedka o mure, ktory vytvorili rozvaddzajuci
sa manzelia medzi sebou. Je to poviedka
o dietati,ktoré musi medzi takymito mudrmi
Zit. D4 sa teda povedat, Ze cez politické
a spolo¢enské hranice sa dostdvame az
k tym najzdkladnej§im — ku komunikacii
so svojimi najbliz§imi. Tato univerzéalna
téma komunikacie robi inscenaciu divacky
univerzalnou. Sami tvorcovia roz8irujui ve-
kovu hranicu inscenécie od 12 do 99 rokov.
Poetické obrazy v priebehu celej in-
scenacie zamestnéavaju divacku pozor-
nost. Neustéle premeny variabilnej scény
poskytuju tvorcom zaujimavy priestor pre
kreativne rieSenia dynamickych mizanscén.
Zivé zvuky, rytmy a komponovana hudba
Fera Kiralyho v §tyle sound artu dotvéraju
jednotlivé atmosféry poviedok a prepéjaju
ich. Herci trpezlivo a presne pracuji na
stavbe jednotlivych situécii. Kazdy z nich je
rozprdvacom jedného z pribehov. Zohrany
tim ponuka koncentrovanu hereckd suhru
pri praci s objektmi &i babkami.
Inscenéacia bola doposial ocenena
Grand Prix na 10. festivale oZivenej for-
my Maskarada v Rzeszowe v Polsku (m4j
2019), na 32. medzinarodnom divadelnom
festivale Walizka v LomZi (jun 2019) ziska-
la Cenu za réZiu pre Katarinu Aulitisovd,

regime. Markéta Placha was nominated
for the Dosky 2017 award for the produc-
tion's set design. Dramaturge Peter Galdik
and Katarina JanoSova likewise contribute
to the progressive direction of the Brati-
slava Puppet Theatre in its productions for
both children and adults.

As director Katarina Aulitisova says:
“The theatrical intention of Stories of Walls
was to create a mosaic of different sorts
of walls, barriers and boundaries, which
people run up against in everyday life.
From political through social to personal.”

Creation of spaces — real or imaginary,
in which the human being is violently iso-
lated by others, but also voluntary isolated
by himself, without historical context. How
do these barriers affect the individual?
We follow the story of a person whose
own, made-up fear led him into seclusion,
the story of a military hospital guard who
built himself personal invisible walls that
barred him from becoming more human,
the story of a ‘stranger’ whose difference
separated him from others by an invisible
boundary, the story of a border patrol who
only felt happy when he overstepped the
limits of the law, the story of a ruler who
erected a big wall around his country and
was ultimately killed by his own passion
and convictions. The diverse, more or less
complex stories play out against the back-
drop of a short story about a wall built by
a divorcing pair. A story about a child who
has to live between such walls. Ultimately,
moving past political and social boundaries,
we reach what is most fundamental — com-
munication with those that are nearest to
us. This universal theme of communication
makes the production universally acces-
sible to audiences. Even the creators set
the age limit at 12 to 99 years old.

Poetic scenes occupy the audience’s at-
tention throughout the whole duration of
the play. Continuous transformations of
the variable set provide the creators with
an interesting opportunity for creative and
dynamic mise-en-scénes. Live sounds,
rhythms and compositions by Fero Kiraly
created in the spirit of 'sound art’ comple-
ment the individual stories’ atmosphere
and simultaneously connect them. The
actors are patient and precise in construct-
ing the individual situations. Each narrates
one story. When objects or puppets are
involved, their teamwork allows a focused
and well-coordinated performance.



Cenu za scénografiu pre Markétu Plachu
a Cenu divaka za herecky vykon pre Lu-
bomira Piktora.

Julia Razusova

Katarina Aulitisova (1964) vystudovala
babkoherectvo na Divadelnej akadémii
muzickych umeni v Prahe. RezZijne spo-
lupracovala v mnohych divadlach, pre-
vaZzne na Slovensku a v Ceskej republike,
ale aj v Nemecku, Belgicku a Slovinsku,
napriklad v Divadle Drak v Hradci Krélové,
v Statnom babkovom divadle v Bratislave,
v Divadle Aréna v Bratislave a v Pantomi-
mentheater Milana Sladdka v Koline nad
Rynom. S Lubomirom Piktorom zaloZila
v roku 1990 nezavislé Divadlo PIKI, podie-
lala sa na r6znych interaktivnych projek-
toch na festivaloch (Babkarska Bystrica,
Loutkarska Chrudim). V rokoch 1990 az
2009 vytvéarala ndmet a scenéar detskej
TV relacie Elg hop, v ktorej aj G&inkovala.
Od roku 2012 pbsobi ako vysoko$kolska
pedagogicka na Katedre babkarskej tvorby
VSMU v Bratislave. Je autorkou divadel-
nych adaptécii, divadelnych hier a televiz-
nych scenérov, spolupracuje s asopisom
Slovenka na pribehoch o prévach dietata.
Za umelecku €innost s Divadlom PIKI zis-
kala vySe Styridsat oceneni za herecky
vykon, scendr, réziu, kreativitu &i za naj-
humannejSie posolstvo. Reprezentovala
Slovensku republiku na Drioch slovenskej
kultary v Kanade a na festivale Eurokids
vo Washingtone v USA.

The play has received the Grand Prix\

at the 10. International Puppet Theatre
Festival Maskarada in Rzeszow, Poland
(May 2019); at the 32. International Theatre
Festival Walizka in tomza (June 2019), it
earned Katarina Aulitisova the title Best
Director, Markéta Plaché the title Best Set
Design and the Best Performance Audience
Award for Lubomir Piktor.

Julia Razusova

Katarina Aulitisova (1964) graduated in
puppet theatre at the Theatre Faculty of
the Academy of Performing Arts in Prague.
She has had many directorial engage-
ments, mostly in theatres in Slovakia and
the Czech Republic, but also in Germany,
Belgium and Slovenia, for instance in DRAK
Theatre in Hradec Kralové, in the State
Puppet Theatre in Bratislava, in Aréna The-
atre in Bratislava and at the Milan Sladek
Pantomimentheater in Cologne. In 1990,
she co-founded the independent Theatre
PIKI with Lubomir Piktor, and was involved
in many interactive projects and festivals
(Puppeteering Bystrica, Puppeteer's Chru-
dim). In1990-2009, she co-wrote the chil-
dren's TV show Eld hop, where she also
performed.

Since 2012, she is a lecturer at the Pup-
peteering Department of the Academy of
Performing Arts in Bratislava. She authored
theatrical adaptations, plays and television
screenplays, and also collaborates with
the magazine Slovenka on stories about
children’s rights.

For her activities at Theatre PIKI, she has
earned over forty awards in acting, play-
wrighting, directing, creative achievement
or most humane message. She represent-
ed Slovakia at the Slovak Culture Days in
Canada and at Eurokids Festival in Wash-
ington, D.C.

39







Divadlo Aréna, Bratislava, SLOVENSKO / Aréna Theatre, Bratislava, SLOVAKIA

Biblia / Bible

sobota 28.9.2019, 20.30-21.55, Divadlo Andreja Bagara v Nitre — Velka séla

jazyk slovensky, anglické titulky, diskusia

Saturday 28.9.2019, 20:30-21:55, Andrej Bagar Theatre in Nitra — Great Hall
language: Slovak with English surtitles, diskusia

scendr a rézia / script and direction: Rastislav Ballek

dramaturgia / dramaturgy: Sasa Sarvasova

hudobna dramaturgia / musical dramaturgy: Ewald Danel
hudba / music: Ivan Acher, Boaz Avni, Johann Sebastian Bach, Johann Georg Benda,
Max Bruch, Joseph Haydn, Georg Friedrich Handel, Wolfgang Amadeus Mozart,

Romuald Twardowski
dirigent / conductor: Ewald Danel

svetelny dizajn / light design: Rébert Polak

hraju / cast: Juraj Kukura

Slovensky Komorny Orchester pod vedenim Ewalda Danela v zlozeni / Slovak

Chamber Orchestra led by Ewald Danel:

husle / violin: Vladimir Berenik, Iveta Blazejova, Pavel Bogacz, Martina Karnokova,
Michaela Karvay, Kristina Mihalikova, kontrabas / contrabass: Marian Bujnak,
violonéelo / violoncello: Andrej Gal, Katarina Kozelkova, viola / viola: Juraj Madari,

Martin Petrik, Peter Zwiebel

,Bud svetlo! A bolo svetlo." Znie skladba
od Josepha Haydna Die Vorstellung des
Chaos. Zrod, stvorenie. Prichadza zadiatok
¢itania starobylého textu — Biblia. Pred
oc¢ami divéka vznika ako koncept hudobno-
-divadelnej, ale i vytvarnej performancie.
ReZisér Rastislav Ballek spolo¢ne s drama-
turgi¢kou SaSou SarvaSovou v rdmci tzv.
obc&ianskeho cyklu Divadla Aréna vybral
fragmenty zo Starého zékona a Nového
zékona, pribehy o stvoreni sveta a ¢love-
ka, obetovani Izéka, Uteku Zidov z Egypta,
Kristovo evanjelium a dalSie.

Zasadnym je rozhodnutie inscenac-
ného timu Bibliu ,klasicky” neinscenovat
(eliminovat tak princip kadzania), ale ¢itat.
Akt Citania Biblie ako dramaturgicky za-
mer, oprostujici od ilustrovania dramatic-
kych principov jednotlivych podobenstiey,
ponuka divakovi slobodnejsi priestor na
uvazovanie nad Zivotom v intenciéach bib-
lickych predpisov a podobenstiev. Tuzba
Citat a pocuvat pribehy je pre nas nie-
¢im ako archetypalnou ¢innostou. Bib-
lia zobrazuje Zivot cez moralne hodnoty,
s ktorymi sa divdk moZe konfrontovat.
Nakolko sa postavenie ¢loveka zmenilo
vzhladom na rozsiahly technologicky po-
krok a zmeny v etickych spoloCenskych
systémoch? Kde sme pred Bibliou dnes?
Aka je literdrna a symbolicka podoba Biblie

“Let there be light! And there was light.”
We hear Joseph Haydn's Die Vorstellung
des Chaos. Birth, creation. Then begins
the reading of an ancient text — the Bible.
It unfolds in front of the audience’s very
eyes, in a musical-theatrical and visual-
-artistic performance.

As part of Aréna Theatre's so-called
civic cycle, director Rastislav Ballek and
dramaturge SaSa SarvaSova have chosen
fragments from the Old and New Testa-
ment, the narratives of the creation of the
world and man, the binding of Isaac, the
Exodus of Jews from Egypt, the Gospel of
Christ and many others.

One of the production team's funda-
mental decisions was not to stage the
Bible ‘traditionally’ (and so to eliminate
a potential element of preaching) but in-
stead to read it. The act of reading the
Bible as dramaturgical intention, freed of
illustrating the dramatic principles behind
each individual parable, offers the audi-
ence a freer space for reflection on life in
accordance with the intentions of Biblical
prescriptions and metaphors. A desire to
read and listen to stories is somewhat of
an archetypal activity for us. The Bible por-
trays life through moral values with which
the audience can come face to face. How
has the human situation changed in view

41



42

/v naSom casovo priestorovom kontexte?

V Gdeloch biblickych hrdinov ludia videli
svoje problémy pod kontrolou boha. Co je
bibliou pre sucasného ¢loveka? Aké pri-
behy hladad a pocuva, aby si overil svoje
hodnoty? Je sucasny ¢lovek menej kruty
a nekompromisny v porovnani s hrdinami
Starého zakona?

Slovensky komorny orchester pod vede-
nim Edwalda Danela spoluvytvéra jednotli-
vé kontemplativne ¢i emotivne atmosféry,
zneju skladby Johanna Sebastiana Bacha,
Wolfganga Amadea Mozarta, lvana Achera
a dalSich skladatelov. Akéna malba vytvéra
predely medzi jednotlivymi obrazmi.

TImené emotivne gestd a pohyby sa
minimalizuju na prenos na platno, kde vy-
buchuju. Zivd show v8ak nesmeruje k vy-
tvarnej abstrakcii, ale naopak, ku konkrét-
nemu aktu ukrizovania seba samého/boha.
Farba, tief, svetlo ako znak a symbol, Skvr-
ny, neohrani¢ené kompozi¢né Struktury,
biele miesta tvoria krehké obrazy slabosti
aj sily, vzostupov a padov &loveka v jeho
kazdodennych zdpasoch s bohom/so se-
bou samym. Rovnako nanasanie farieb
na plétno zameriava pozornost divédka na
nezvratné konanie ¢loveka — jeho €iny. Akt
ritudlu dodéva ¢itaniu dynamiku a spo-
lo€ne s jednotlivymi zloZkami inscenécie
komponuje netradi¢ny zazitok pre divaka.

Juraj Kukura v bielom obleku ako per-
former prinaSa do inscenécie svoju Zivotnu
skusenost ako neoddelitelnu suc¢ast svojej
hereckej interpretécie. Je to predov§etkym
¢lovek €itajuci Bibliu. Podla tvorcov Biblia
zobrazuje ,.... podobenstvd moderného ¢lo-
veka, zmietaného stratou viery, ktord dnes
nahrddza konzum. Skusky, ktoré ludstvu
prindsa dnesnd doba, sa nelisia od tych
starozdkonnych, zrada a boj so sebou sa-
mym su rovnaké ako tie novozdkonné.”

Ako hovori rezisér Ballek: ,Myslim si,
Ze kaZdy, kto to uvidi a riskne to, kedZe
si predstavi pod Bibliou v divadle, pred
scénickym ¢&itanim, nieco, ¢o ho bud' ne-
zaujima ako fanusika divadla, alebo ho
poburuje ako veriaceho a pravidelného
navstevnika chradmov, tak si bude mu-
siet pomenovat ten formdt sém pre seba.
Potrebovali sme — napriek tomu, Ze ide
o Citanie, v javiskovom cCase je to viastne
inscendcia — dramaticky obluk. A Svdté
pismo, Stary zdkon a Novy zdkon v sebe
obsahuju akysi dramaticky obluk, ktory sa
zacina stvorenim, pokracuje prislubeniami
Hospodinovymi vyvolenému ndrodu a konci
sa pre nds krestanov JeZisovou obetou na

of the vast technological advancements
and changes in socio-ethical systems?
Where do we stand in front of the Bible
today? What is the literary and symbolic
form of the Bible in our temporal and spa-
tial context? The fates of Biblical heroes
used to be seen as reflections of one's own
problems, guided by the will of God. What
is the present-day individual's Bible? What
sort of stories does he seek and listen to
in order to confirm his values? Is contem-
porary man less cruel and uncompromis-
ing in contrast to the heroes of the Old
Testament?

The Slovak Chamber Orchestra, led by
Edwald Danel, complement the individual
meditative or emotive atmospheres, per-
forming the music of Johann Sebastian
Bach, Wolfgang Amadeus Mozart, lvan
Acher and others. Action painting divides
between separate scenes.

Toned-down emotional gestures and
movement are minimalised and transferred
onto canvas, where they explode. However,
the live show does not aim toward visual
abstraction; to the contrary, it escalates to
the very concrete act of crucifying one-
self/god. Colour, shadow, light as mark
and symbol, blots, blurry structures, white
spots compose fragile reflections on weak-
ness and strength, the wax and wane of
man in his daily struggles with god/himself.
Layering paint on canvas equally directs
the audience's attention to (the) man's ir-
reversible actions — his deeds. The ritual
act adds dynamics to the reading and,
together with all the other elements on
stage, results in an unusual spectatorial
experience.

Juraj Kukura dressed in a white suit as
the performer brings his own life experi-
ence into play as an inseparable aspect
of his performative interpretation. He is
above all (a) man reading the Bible. In the
creator's view, The Bible portrays “... par-
ables of the modern individual confound-
ed by a loss of faith, which is nowadays
substituted by consumerism. The trials
of the current age are no different from
those of the Old Testament; betrayal and
the struggle with oneself are the same as
in the New.”

As director Ballek says: “I think anyone
who watches it and takes the risk, because
he will imagine the ‘Bible’ in theatre, before
he sees the scenic reading, as something
that he either has no interest in as a the-
atre fan or something that outrages him



krizi a jeho zmrtvychvstanim. Toto bola
linia, ktord sme sa snaZili sledovat."

Julia Razusova

Rastislav Ballek (1971) vyStudoval filozofiu
a socioldégiu na Filozofickej fakulte Uni-
verzity Komenského v Bratislave, neskor
absolvoval odbor divadelnd réZia na Vysokej
Skole muzickych umeni v Bratislave. P6so-
bil ako rezisér vo viacerych vyznamnych
divadlach na Slovensku i v Ceskej republi-
ke. V Mestskom divadle Zilina zastaval v ro-
koch 2003-2008 post umeleckého $éfa.
V Divadle Aréna vytvoril kultovd autorsku
inscenéaciu Tiso (Divadelnd Nitra 2005)
a reziroval inscenacie Kukura (Divadelna
Nitra 2012), Holokaust (Divadelna Nitra
2013) ¢i Rosmersholm (2013). V Opere
Slovenského narodného divadla reziroval vo
svetovej premiére komornu operu Martina
Burlasa Kéma (2007). Inscenéacie a divadel-
né projekty Rastislava Balleka pravidelne
hostuju na domécich a zahraniénych me-
dzinarodnych festivaloch (Divadlo v Plzni,
Sterijino pozorje v srbskom Novom sade,
Nova drama Bratislava, Divadelna Nitra,
festival Eurokaz v Zéhrebe, Expo 2000
v Hannoveri). Ballek bol dvakrat nomino-
vany na cenu za najlepSiu réZiu v ankete
Dosky. Cenu Dosky za najlepSiu inscenéciu
sezény 2004/2005 ziskala inscendcia Tiso,
ktoru uviedlo divadlo Aréna podla scenara
a v rézii R. Balleka. V roku 2017 ziskal Cenu
Stana Radi¢a za Objav roka na festivale
Kremnické gagy za inscenéaciu Ekondmia
dobra a zla a jeho inscendcia Principy
newspeaku ziskala Cenu Pocin [Pouén]
na festivale KioSK 2017 za svetelny dizajn.

as a believer and regular church attendee\

— then he will have to find his own name
for the format. Though it is a reading, es-
sentially a play in terms of stage time, we
needed a dramatic arc. And Holy Scripture,
the Old Testament and the New Testament,
contains a dramatic arc of sorts, begin-
ning with creation, continuing through
God's promises to his chosen people and
ending, for us Christians, with the sacrifice
of Jesus on the Cross and his resurrection.
This was the storyline we tried to follow.”

Julia Razusova

Rastislav Ballek (1971) studied philoso-
phy and sociology at the Faculty of Arts
of the Comenius University in Bratislava,
later also graduated in theatre directing
from the Academy of Performing Arts in
Bratislava. He has directed at several ac-
claimed theatres in Slovakia and the Czech
Republic. In 2003-2008, he was artistic
director at the Zilina City Theatre. He au-
thored the cult original production Tiso at
Aréna Theatre (Divadelna Nitra 2015) and
directed Kukura (Divadelna Nitra 2012),
The Holocaust (Divadelnd Nitra 2013) or
Rosmersholm (2013). At the Opera of the
Slovak National Theatre, he directed the
world premiere of Martin Burlas’' chamber
opera Coma (2007). Ballek's productions
and theatrical projects regularly appear
at local and international theatre festivals
(Plzen Theatre, Sterijino pozorje in Novy
sad, Serbia, New Drama Bratislava, Di-
vadelnd Nitra, Eurokaz Festival in Zagreb,
Expo 2000 in Hannover). Ballek is twice-
-nominee for Best Direction in the Dosky
annual critics survey. He earned Dosky for
Best Production of the Season 2004/2005
with Tiso, written for and directed at Aréna
Theatre. In 2017, he received the Stano
Radic¢ Prize for Discovery of the Year at the
festival Kremnické GAGY for The Economy
of Good and Evil, and his production The
Principles of Newspeak earned the title
'Pocin [Poucn] at KioSK Festival 2017 for
lighting design.
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Divadlo Andreja Bagara v Nitre, SLOVENSKO / Andrej Bagar Theatre in Nitra, SLOVAKIA\

Joseph Heller

Hlava XXII / Catch-22

nedela 29.9.2019, 20.00-22.05, Divadlo Andreja Bagara v Nitre — Studio
jazyk slovensky, simultdnne timocené do angli¢tiny, diskusia
Sunday 29.9.2019, 20:00-22:05, Andrej Bagar Theatre in Nitra — Studio

language: Slovak, simultaneously translated to English, discussion

rézia / direction: Jan Luteran

preklad / translation: Pavel Vilikovsky
kostymy / costumes: Eva Kleinova
dramaturgia / dramaturgy: Miro Dacho
scéna / set design: Michal LoSonsky
hudba / music: Jan Kruzliak ml.
svetelny dizajn / light design: Jan Ptaéin

Uprava / adaptation: Miro Dacho, Jan Luteran

osoby a obsadenie / characters and cast:

Yossarian: Daniel Ratimorsky, Kaplan, Pacientov brat / Chaplain, Patient’s brother:
Marian Viskup, Milo Minderbinder, Vojensky policajt / Milo Minderbinder, Military
Cop: Peter Oszlik, Podplukovnik Korn, Clevinger / Lieutenant colonel Korn, Clevinger:
Martin Fratri€, Plukovnik Cathcart / Colonel Cathcart: Branislav Matuséin, Major
Major, Kapitédn Black / Major Major, Captain Black: Juraj Duri§, Doktor Danneka,
Chlap z kontrarozviedky / Doctor Danneka, Man from Security: Martin Nahalka,
Nately, Snowden / Nately, Snowden: Andrej Remenik, Serzant Towser, Hafi /
Sergeant Towser, Hafi: Tomas Stopa, McWatt, Doktor Sanderson / McWatt, Doctor
Sanderson: Tomas Turek, Daneekova Zena, Luciana, Natelyho kurva / Daneek’s Wife,
Luciana, Nately's Bitch: Barbora AndresiGova, Dannekova svokra, Sestra Duckettova,
Pacientova matka / Dannek’'s Mother-in-low, Nurse Duckett, Patient's Mother:

Lenka Barilikova

Autobiograficky roménovy bestseller
amerického spisovatela Josepha Hellera
je napriek roku vydania 1961 zasadnym
a nad¢asovym dielom. Hellerova autorska
dramatizacia zachovava dejové linie ro-
maéanu, svojou Strukturou koldze kratkych
situdcii vSak pontka priestor pre zjedno-
cujucu interpretéaciu tvorcov s ndzorom.
ReZisér Jan Luteran spolo¢ne s dramatur-
gom Mirom Dachom, scénografom Micha-
lom LoSonskym a autorom hudby Jdnom
Kruzliakom ml. vyuzili ndpadité tvorivé po-
stupy pre inscenovanie tohto kultového
romanu v divadelnom priestore.
Dramatizacia romanu v kontexte poddb
slobody nesie uz v nazve zakédovany pred-
pis. Ambivalencia byrokracie je v spolo¢-
nosti neustéle diskutovanou témou. Ak Max
Weber pomenuva byrokraciu ako produkt
racionalizacie socialneho konania ¢loveka,
Heller tuto racionalizéciu ukazuje ako ira-
cionalitu v celej jej absurdite a obludnosti,
kde ciele su prednejSie nez hodnoty. Clovek
alebo predpis? Kto prebera zodpovednost

The autobiographical bestseller by Ameri-
can novelist Joseph Heller remains a per-
ennial work despite the fact that it was
published in 1961. This original adaptation
of Heller's novel preserves the book's gen-
eral storyline, but through the structure of
a collage of brief situations, it allows the
creators to achieve a unified interpreta-
tion while preserving their own, individual
perspectives.

Director Jan Luterdn and dramaturge
Miro Dacho, as well as set designer Michal
LoSonsky and composer Jan Kruzliak Jr.,
have drawn on ingenious creative meth-
ods in presenting this cult novel on the
theatrical stage.

In the context of the faces of freedom,
the adaptation already contains a pre-
script in its title. The ambivalent nature of
bureaucracy is a theme that has enjoyed
much attention. If Max Weber describes
bureaucracy as the product of the ration-
alisation of man's social behaviour, Heller
unmasks this rationalisation as irrationality
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/za etiku kone¢ného désledku byrokracie?

Yossarian bojuje s neosobnou bizarnou
entitou, ktord ho postupne cez splet pra-
vidiel, postupov a nariadeni kazdym dal§im
krokom vzdaluje od osobnej slobody.

Tvorcovia sa rozhodli pre univerzalne
ureny priestor bez bliz8ieho historicko-
-geografického uréenia. Stidio DAB vyu-
Zivaju v celej jeho podobe — horizontalne
aj vertikalne. Odhaluju technické balkény,
herci sa pohybujd medzi divdkmi, hra sa
aj v nedivadelnych priestoroch chodby,
vstupné dvere &i zavesy su aktivnou su-
¢astou hereckych situécii.

Herecky host Daniel Ratimorsky kontru-
je svojim civilnym herectvom zvysku stbo-
ru. V pribehu o ludoch, ktori sa v prostredi
armady a hrdz vojny vzdéavaju svojej slobo-
dy pre nepochopitelné pravidla. ,Vynimkou
je hlavnd postava, vojak Yossarian, ktory
hladé mozZnosti, ako sa z tejto situdcie
vymanit. Sém pritom nereprezentuje hr-
dinu bez bdzne a hany, génia ¢&i vyvolenca,
ale len celkom obycajného cloveka, kto-
ry sa pokusa Zit a preZit bez dogiem, na
zdklade viastnych predstdav a pravidiel,”
hovori dramaturg Miro Dacho. Predovset-
kym mladéa generécia nitrianskeho suboru
vyuziva autorom dané bizarné charakte-
ristiky jednotlivych postav a pretavuje ich
do $tylizovanych humornych figur.

ReZisér Jan Luteran vyuZziva slovenské
domaéce spolocensko-politické redlie pre
zosilnenie apelu na skorumpovanost mo-
censkej hierarchie na Slovensku. ,Vybrali
sme tento titul, pretoZe si myslime, Ze je
svojou témou stdle aktudliny. Vojnu, ktord
je nosnym motivom Hellerovho romdnu, sa
snaZime rozviest aj do vojen, ktoré nie su
reprezentované len bombami a zbrariami,
ale su to vojny, ktoré zaZivame kaZdy den,
od korupcie, svojvéle mocipdnov, v podo-
be vojny vztahov pri chybajticej empatii
a mordlke. Tie absurdnosti, ktoré Hlava
XXII popisuje, su dost lahko prenosné do
absurdnosti z dnesnych novin,” povedal
o hre rezZisér Jan Luteran.

Autor hudby Jan Kruzliak ml. vyuzi-
va muzikalitu hercov a v zkom prepojeni
s hravym reZijnym jazykom Jéna Luteréna
strieda dramatickost vojenskych pochodov
s premyslenymi pasazami a capella.

Nie je to len nezmyselnost vojny, ktoru
nekompromisne odhaluje Heller a tvorco-
via nitrianskej inscenécie. Pozerdme sa
na prospecharstvo jednotlivcov zneuZi-
vajlcich vojnu na dosiahnutie vlastnych
ziskov, smejeme sa a zaroven placeme

in all its absurdity and monstrousness,
where goals take primacy over values. The
human being or rules? Who assumes re-
sponsibility for the moraility of the ultimate
result of bureaucracy? Yossarian fights an
impersonal, bizarre entity, who, gradually
and through a tangle of rules, procedures
and orders, drives him further and further
away from personal freedom.

The creators have opted for a univer-
sal space without concrete historical or
geographic location. They make full use
of Studio DAB - in both its horizontal and
vertical dimensions. They expose technical
balconies, actors move among the audi-
ence, perform in the hallway outside the
theatre, doors and curtains are actively
involved in dramatic situations.

Guest actor Daniel Ratimorsky pro-
vides a counterpoint to the rest of the
crew with his unaffected performance. In
a story about people who, amid military
service and all kinds of horrors, give up
their freedom and instead accept incom-
prehensible rules. “The only exception is
the protagonist, Captain Yossarian, who
looks for a way to extricate himself from
the situation. But he does not represent
a hero without respect or blame, a genius
or chosen one, but rather a very ordinary
human being who is trying to live and
survive without dogma, to keep with his
own vision and rules,” says dramaturge
Miro Dacho.

The young generation in the Nitra
actors' crew exploit the author's bizarre
formulation of the characters and forge
them into stylised humorous figures. Di-
rector Jan Luterdn avails himself of local
Slovak socio-political context to amplify an
indictment against the corruptness of the
Slovak power hierarchy. “We have chosen
this title because we think its theme is still
relevant. We try to develop war, which is
the principal motif of Heller's novel, into
wars that are not necessarily represented
by bombs and weapons, namely those wars
that we fight each day, from corruption,
arrogant power, relationship wars, when
empathy and morality are lacking. The
absurdities described in Catch-22 can
quite easily match the absurdities from
today’s newspaper,” the play was described
by director Jan Luteran.

Composer Jan Kruzliak Jr. makes use
of the actors’ sense for music and, closely
mirroring the playful directorial style of Jan
Luteran, alternates between the drama of



nad neschopnostou veliacich déstojnikov,
triedime blaznov, no predovsetkym celime
naSmu strachu (z nasej hlavy).

Julia Razusova

Jan Luteran (1984) absolvoval odbor di-
vadelnd réZia na Vysokej Skole muzickych
umeni v Bratislave. Po¢as Studijného
programu Erazmus v Prahe absolvoval
herecky tréning Viewpoints pod vedenim
americkej rezisérky Anne Bogart. Luteran
sa zameriava na suc¢asnu autorskd dramu.
Absolventskou inscenaciou Bola raz jedna
trieda (2010; najskdér VSMU, neskér Divadlo
Andreja Bagara v Nitre) sa zretelne zapisal
do povedomia divakov i odbornej verej-
nosti. Renomovany slovensky divadelny
kritik a historik Vladimir Stefko udelil tejto
inscenécii cenu Commedie dell’ scholarum
za inteligentnd recesiu. Luteran spolupra-
coval s viacerymi slovenskymi divadlami
(Divadlo Andreja Bagara v Nitre, Sloven-
ské komorné divadlo v Martine, Mestské
divadlo Zilina, Divadlo Jonasa Zaborského
v PreSove). Jeho inscenécie pravidelne
hostuju na €eskych a slovenskych divadel-
nych festivaloch, na Divadelnej Nitre uvie-
dol inscenécie Europeana (2014) a Velky
zosit (2015). V roku 2010 ziskal Grand Prix
festivalu Nova dréma/New Drama za $tu-
dentsku inscenéciu projekt.svadba, v roku
2013 dostal Zvla$tnu cenu poroty festivalu
Nové drédma/New Drama za inscenéciu
Janosik 007,

army marches and elaborate passages of\

a capella.

It is not just the senselessness of war
that Heller and the creators of the produc-
tion in Nitra uncover so relentlessly. We are
looking at the opportunism of individuals
who abuse war to their own advantage,
we laugh and cry at the commanders' in-
competence, classify lunatics by type, but
above all, we face our own fear.

Julia Razusova

Jan Luteran (1984) graduated in theatre
directing from the Academy of Perform-
ing Arts in Bratislava. During his Erasmus
programme in Prague, he completed the
Viewpoints acting course under American
director Anne Bogart. Luteran focuses on
contemporary original drama. His grad-
uation project There Was Once a Class
(2010; first Academy of Performing Arts,
later Andrej Bagar Theatre in Nitra) roused
the attention of audiences and the pro-
fessional community. Renowned Slovak
theatre critic and historian Vladimir Stefko
honoured this production with the title
‘Commedie dell'scholarum’ for intelligent
satire. Luterdn has worked with a number
of Slovak theatres (Andrej Bagar Theatre in
Nitra, Slovak Chambre Theatre in Marting,
Zilina City Theatre, Jonas Zaborsky Theatre
in PreSov). His productions regularly appear
at Czech and Slovak theatre festivals; at
Divadelna Nitra, he has staged Europeana
(2014) and The Great Notebook (2015).
In 2010, he earned the Grand Prix from
the festival Nova dréma/New Drama for
his student play project.wedding; in 2013,
he received the Special Jury Prize from
Nové drama/New Drama for his production
Jdnosik 007.







49

Slovenské narodné divadlo — Cinohra, Bratislava, SLOVENSKO /
Slovak National Theatre — Drama, Bratislava, SLOVAKIA

Bakchantky / The Bacchae

pondelok 30.9.2019, 19.30 - 22.00, Divadlo Andreja Bagara v Nitre — Stddio
jazyk slovensky, anglické titulky, diskusia

Monday 30.9.2019, 19:30 - 22:00, Andrej Bagar Theatre in Nitra — Studio
language: Slovak with English surtitles, discussion

rézia / direction: Rastislav Ballek

preklad / translation: Peter Lomnicky
dramaturgia / dramaturgy: Miro Dacho

masky, objekty / masks, objects: Ivan Martinka

scéna, objekty / set design, objects: Markéta Placha & / 2
kostymy / costumes: Katarina Holkova AR
hudba / music: Marian Lejava RS

pohybové spolupraca / movement cooperation: Petra Fornayova

osoby a obsadenie / characters and cast: Dionyzos / Dionysus: Daniel Fischer,
Pentheus: Milan Ondrik, Prvy posol, Druhy posol / First Messenger, Second
Messenger: Martin Hronsky, Kadmos: DuSan Jamrich, Teiresias: Stefan Bucko,

Agaué: Anna Javorkova, Zbor / Choir: Dominika Kavaschova, Michal Kinik, Michal Noga

Zapas Cloveka a boha je v antike vopred
prehranym nerovnym bojom. V Tébach sa
Dionyzovi postavi na odpor ni¢ netuSiaci
kral Pentheus. Tragédia vrcholi synovraz-
dou, ktort pod vplyvom Dionyza vykona
v nevedomosti Agaué, Pentheova matka.
ReZisér Ballek a jeho inscenacny tim pri-
nés$aju do sucasnej spolocenskej diskusie,
okrem iného, tému ananké — akéhosi osudu
¢i nevyhnutnosti, s ktorou sa ¢lovek musi
pocas svojho bytia vyrovnat. Bakchandlie
nesu v sebe odkaz na krajnost a krizu, i
uz ide o extatické besnenie motivované
naboZenstvom, alebo posuvanie zdrojovych
hranic p6zitkarsky nastavenej spolo¢nosti.
Sme preduréeni k zaniku?

Inscendcia vo svojom hereckom obsa-
deni ponuka stret dvoch vyraznych herec-
kych generécii Slovenského narodného di-
vadla, ako aj hosti. Anna Javorkov4, DuSan
Jamrich, Stefan Bucko prinasaju sofistiko-
vany prejav a detailnl pracu s ndroénym
textom. Milan Ondrik, Dominika Kavascho-
vé a Daniel Fischer nezaostavaju v ori-
ginélnej interpretacii textu v pohybovo-
-fyzickych kreéacidch, mimochodom, ide
o novy preklad Petra Lomnického. Hostia
Martin Hronsky, Michal Noga a Michal Kinik
dotvéaraju anachronizmus inscenaéného
uchopenia inscenécie.

Trojica invenénych vytvarnikov — Ka-
tarina Holkova, Markéta Plach4, Ivan Mar-
tinka — prindSa svoje silné konceptualno-
-scénické videnie a Specifické autorské

In antiquity, the struggle of man against god
is an unequal fight doomed to fail from the
very outset. In Thebes, Dionysus is opposed
by the unsuspecting King Pentheus. The
tragedy culminates in suicide, committed
unwittingly under Dionysus' influence by
Agaué, Pentheus’ mother. Director Rastislav
Ballek and his creative team bring, among
other things, a new theme onto the table
of current social discourse: that of ananké,
a destiny or necessity of sorts, with which
the individual has to come to terms during
his lifetime. The Bacchanalian orgies con-
tain a reference to extremes and crisis, be
it in connection with ecstatic frenzy moti-
vated by religious fanatism or the shifting
limits of value in a hedonistic society. Are
we destined to perish?

The cast in this production offers
a confrontation between two distinctive
generations of actors at the Slovak Na-
tional Theatre, as well as additional guest
appearances. Anna Javorkova, DuSan Jam-
rich, Stefan Bucko bring sophisticated ex-
pression and detailed work with a difficult
script. Milan Ondrik, Dominika Kavaschova
and Daniel Fischer do not lack in original
interpretation of the text in physical cho-
reographies — anyway, this is a new trans-
lation by Peter Lomnicky. Guest actors
Martin Hronsky, Michal Noga and Michal
Kinik complement the anachronism of the
stage interpretation.
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/vytvarné ¢rty. Scéna je vytvorena z pane-

lov, na ktorych su zobrazené asti z per-
gamonského oltara. Pergamonsky oltar ako
symbol mytickej bitky a vitazstva nad cha-
osom zobrazuje zdpas bohov a gigantov.
Scénografickym umiestnenim panelov
z vnUtornej strany do tunela vznika rafi-
novany prechod — ¢asova $trbina, cez ktord
na scénu vstupuje tlak bakchického oSialu,
aby zbavil ¢loveka jeho sily a sebakontroly.
Jednotlivé kostymy a objekty sa zahravaju
s intelektom, tradiciou, provokuju propor-
ciou a vystrednostou.

Ako uvédza k hre Bakchantky rezisér
Rastislav Ballek, ,Podstatné je, Ze symbo-
licky i fakticky uzatvdra mohutné vzopdtie
gréckeho ducha sugestivnym obrazom pddu
do barbarstva, zdniku individuality aj polis,
mestského Stdtu, ludského spolocenstva
postaveného na racionalite a mravnosti. Nie
som odbornik, ale aj laikovi v tomto pripade
udrie do oc¢i to, ¢o hra takmer sadisticky
opisuje: ndhly, desivy, nedéstojny a nepo-
chopitelny dpadok individua, rodiny a Stdtu.
Pri¢om pri¢inou toho vSetkého je pbsobenie
akéhosi nového boha, Dionyza, ktory je, zho-
dou okolnosti, aj mytickym pévodcom divad-
la ako takého." Dramaturg Miroslav Dacho
dopliia: ,Je to tretie uvedenie Bakchantiek
na Slovensku, tie predoslé inscendcie boli
skér volnym spracovanim na tieto motivy,
pouZivali iné preklady, pretoZe slovensky
doposial neexistoval a vznikol na objedndv-
ku Cinohry Slovenského ndrodného divad-
la. Bakchantky su hrou, ktord polemizuje
medzi velmi raciondlnym, pragmatickym
uvazovanim a uvazovanim emocionalnym,
hedonistickym. To, ako riadit spolo€nost, ¢i
slobodomyselnym az anarchistickym spdso-
bom alebo striktnym pragmatickym, mozno
az krutym alebo tyranskym, to je zakladné
téma, ktoru hra nastoluje.”

Ak sa ¢lovek podla sti¢asnej psycholo-
gie sprava nekonzistentne, prave anticky
¢lovek s ohrani¢eniami svojho sprévania,
konania a véle ponuka vyrazné podnety
pre uvazovanie o nasej vlastnej existencii
a o slobode. A v neposlednom rade krvava
brutalita a krutost tragédie zobrazovanej
v divadle mé pre divaka eSte stéle katarzny
ucinok. ,Najlepsim spésobom, ako zrela-
xovat a vyprazdnit si hlavu alebo sa aj
zabavit, je pozriet si Stavnatu tragédiu
plnd ludského nesStastia a utrpenia. VZdy
sa ¢udujem, Ze to niekomu pripadd ako
paradox,” hovori reZisér Rastislav Ballek.

Julia Razusova

Three ingenious visual artists — Katarina
Holkova, Markéta Plachd, lvan Martika —
bring their distinctive conceptual-scenic
vision and peculiar stylistic nuance. The
set is made up of panels depicting parts of
the Pergamon Altar. The Altar, as a symbol
of the mythical fight against and victory
over chaos, portrays the struggle of the
Gods and the Giants. Arranging the panels
in the form of a tunnel creates a clever
passage — a rift in time that serves as
a conduit onto stage for the powers of
the Bacchanalian craze, in order to strip
the human being of his strength and self-
-control. The costumes and set pieces play
with the intellect, tradition, and provoke by
their proportions and eccentricity.

As director Radislav Ballek has said
about the play: “The important thing is
that it, symbolically and in fact, concludes
the monumental effort of the Greek spirit
with a suggestive image of a fall into bar-
barism, the downfall of individuality and
the polis, the city-state, of human society
built on reason and morality. | am no ex-
pert, but even a layman will be struck by
what the play describes, almost sadisti-
cally: a sudden, terrifying, undignified and
incomprehensible decline of the individual,
family and state. The cause of all this is
the influence of some new god, Dionysus,
who — as it happens to be — is also the
mythical progenitor of theatre as such.”
Dramaturge Miroslav Dacho adds: “This
is the third production of The Bacchae in
Slovakia, the previous ones were more or
less loose interpretations of the original,
they used different translations, because
a Slovak version had not existed and was
only commissioned now by the Drama of
the Slovak National Theatre. The Bacchae
is a polemic about rationality and prag-
matism on the one hand and emotion and
hedonism on the other. A polemic about the
right way to govern society, an open-minded
to borderline anarchist way or a strictly
pragmatic, almost cruel or tyrannical, that
is the principal theme posed by the play."

If man today acts inconsistently in the
eyes of contemporary psychology, it is pre-
cisely the man of Antiquity and the limits
imposed on his behaviour, action and will
that offers an important impetus for re-
flecting on our own existence and freedom.
And last but not least, gory brutality and
the cruelty of tragedy portrayed in a thea-
tre hall still holds cathartic potential for the
audience. "The best way to relax and clear



Rastislav Ballek (1971) vystudoval filozofiu
a sociolégiu na Filozofickej fakulte Uni-
verzity Komenského v Bratislave, neskér
absolvoval odbor divadelnd réZia na Vysokej
8kole muzickych umeni v Bratislave. Pdso-
bil ako reZisér vo viacerych vyznamnych
divadlach na Slovensku i v Ceskej republi-
ke. V Mestskom divadle Zilina zastaval v ro-
koch 2003-2008 post umeleckého $éfa.
V Divadle Aréna vytvoril kultovu autorsku
inscenéaciu Tiso (Divadelna Nitra 2005)
a reziroval inscenacie Kukura (Divadelna
Nitra 2012), Holokaust (Divadelna Nitra
2013) ¢i Rosmersholm (2013). V Opere
Slovenského narodného divadla reziroval vo
svetovej premiére komornu operu Martina
Burlasa Kéma (2007). Inscenécie a divadel-
né projekty Rastislava Balleka pravidelne
hostuju na domécich a zahrani¢nych me-
dzinarodnych festivaloch (Divadlo v Plzni,
Sterijino pozorje v srbskom Novom sade,
Nova drama Bratislava, Divadelna Nitra,
festival Eurokaz v Zahrebe, Expo 2000
v Hannoveri). Ballek bol dvakrat nomino-
vany na cenu za najlepSiu réziu v ankete
Dosky. Cenu Dosky za najlep$iu inscenéciu
sezény 2004/2005 ziskala inscenécia Tiso,
ktoru uviedlo divadlo Aréna podla scenéra
a v rézii R. Balleka. V roku 2017 ziskal Cenu
Stana Radi¢a za Objav roka na festivale
Kremnické gagy za inscenéaciu Ekondmia
dobra a zla a jeho inscenéacia Principy
newspeaku ziskala Cenu Po¢in [Pouén]
na festivale KioSK 2017 za svetelny dizajn.
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your mind or even to have fun is to watch\

a juicy tragedy filled with human misfor-
tune and suffering. | am always surprised
when someone thinks this is a paradox,”
says director Rastislav Ballek.

Julia Razusova

Rastislav Ballek (1971) studied philoso-
phy and sociology at the Faculty of Arts
of the Comenius University in Bratislava,
later also graduated in theatre directing
from the Academy of Performing Arts in
Bratislava. He has directed at several ac-
claimed theatres in Slovakia and the Czech
Republic. In 2003-2008, he was artistic
director at the Zilina City Theatre. He au-
thored the cult original production Tiso at
Aréna Theatre (Divadelna Nitra 2015) and
directed Kukura (Divadelna Nitra 2012),
The Holocaust (Divadelna Nitra 2013) or
Rosmersholm (2013). At the Opera of the
Slovak National Theatre, he directed the
world premiere of Martin Burlas’' chamber
opera Coma (2007). Ballek's productions
and theatrical projects regularly appear
at local and international theatre festivals
(Plzeri Theatre, Sterijino pozorje in Novy
sad, Serbia, New Drama Bratislava, Di-
vadelnd Nitra, Eurokaz Festival in Zagreb,
Expo 2000 in Hannover). Ballek is twice-
-nominee for Best Direction in the Dosky
annual critics survey. He earned Dosky for
Best Production of the Season 2004/2005
with Tiso, written for and directed at Aréna
Theatre. In 2017, he received the Stano
Radic¢ Prize for Discovery of the Year at the
festival Kremnické GAGY for The Economy
of Good and Evil, and his production The
Principles of Newspeak earned the title
'Pocdin [Pouén] at KioSK Festival 2017 for
lighting design.







Presovské narodné divadlo, PreSov, SLOVENSKO /

Presov National Theatre, Presov, SLOVAKIA

Umberto Eco, Peter Brajer€ik, Julia Razusova

Moral Insanity

utorok 1.10.2019, 17.00-18.00, 21.30-22.30, Staré divadlo — Tatra

jazyk slovensky, anglickeé titulky, po 1. predstaveni diskusia

Tuesday 1.10.2019, 17:00-18:00, 21:30-22:30, Karol Spis§ak Old Theatre — Studio Tatra
language: Slovak with English surtitles, after 1st performance discussion

text / text: Umberto Eco, Peter Brajercik

réZia a scénicky koncept / direction and stage concept: Jilia Razusova
hudba a priestorovy hudobny koncept / music and space musical concept:

Martin Husovsky

scénografickd a kostymova spolupréca / cooperation with set design and costumes:

Diana Strauszova

vyroba scény / scene creation: Lenka Kucharekova

svetelny dizajn / light design: Lukas Katuséak

produkcia / production: Linda Durkacova
Ucinkuje / cast: Peter Brajeréik

PreSovské ndrodné divadlo vzniklo na je-
sef 2013 a uZ svojim ndzvom, doplnenym
o slogan ,PreSov, good place to die”, jasne
definovalo, Ze medzi jeho charakteristické
érty budu patrit sebairdnia, lokalny kontext
a snaha nebrat sa zbytone vaZzne. Jeho
zakladatelky, dramaturgi¢ka a dramaticka
Michaela Zakutanské a reZisérka Julia Ra-
zusova, sa Cerstvo po ukonéeni §tudia na
Divadelnej fakulte zachovali netradi¢ne.
Primarnou snahou drvivej vaésiny absol-
ventov (nielen) Vysokej Skoly muzickych
umeni bolo aj je hlavne sa udrzat v Bratisla-
ve. Ony nielenZe z hlavného mesta dobro-
volne odidli, ale eSte sa aj vratili do rodného
PreSova. Ten je sice krajskym mestom,
mé silnu divadelnt tradiciu aj sti¢asnost,
ale na centralizovanom Slovensku je prilis
vzdialeny od hlavného mesta.

Tvorba malého nezéavislého divadla
rezonovala od prvej premiéry v celoslo-
venskom kontexte, €o dokazuje aj viacero
oceneni a U€inkovani na festivalovych pre-
hliadkach. Aktuélne poslednym je ocenenie
Grand Prix Nova dréma/New drama 2019,
ktoru divadlo ziskalo prave za inscenéciu
Moral Insanity.

Na pdédoryse roméanu Umberta Eca
PraZsky cintorin, ktory reflektuje pove-
ry a myty konca devatnasteho storocia,
vytvorila Rdzusovéa s Brajer¢ikom na slo-
venské pomery velmi vydareny text. Moral
Insanity je totiz vypovedou muZa stojaceho

The PreSov National Theatre was estab-
lished in autumn of 2013, and its very
name, coupled with the slogan “PreSov,
a good place to die”, clearly suggests that
its defining traits will include self-irony,
local context and an effort not to take one-
self too seriously. Its founders, dramaturge
and playwright Michaela Zakutanska and
director Julia Razusova, chose an unusual
path when they were fresh out of theatre
school. The primary aim of most graduates
(not only) of the Academy of Performing
Arts was and remains to stay in Bratislava
at all costs. The two not only left the capital
of their own accord but even returned to
their hometown of PreSov. While it is a re-
gional city that enjoys a strong theatrical
tradition, it is much too far from the capital
in a country as centralized as Slovakia.

The work of this small, independent
theatre resonated in the Czechoslovak
context from the first premiére on, and
this is confirmed by a handful of awards
and performances at festival exhibits. The
most recent is the Grand Prix from the
Nova drama/New Drama Festival 2019,
which the theatre earned for their play
Moral Insanity.

Against the blueprint of Umberto
Eco's Prague Cemetery, a work reflecting
on the legends and myths of the late 19th
century, Rdzusovéa and Brajerc¢ik created an
exceptionally well-written play for Slovak
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/uprostred pola plného kapustnych hlav.

Muza, ktory chce mat a mé v Zivote jasno.
Ziadna tekutd modernita, Ziadne kompli-
kované odpovede. Jeho svet je definovany
priestorom, ktory si ohrani¢il, v ktorom
platia jeho pravidlg, a vSetci, ktori sa tento
priestor rozhodnu narusit, to urcite robia
z ambiciou mu ublizit. Jeho svet pred-
sa méa byt homogénny. Inakost znamené
ohrozenie.

Ecove myty a povery, ktoré sa tu trans-
formovali do hoaxov, urbannych legiend
a konS8piraénych tedrii, si prezentované
bez zbyto&ného moralizatorstva zo strany
tvorcov €&i ich snahy nasilu pou¢ovat. Nao-
pak, s velkou ddvkou humoru predstavuju
svet, z ktorého postupne €oraz vaésmi
mrazi. Je aZ neuveritelné, ako v roku 2019
stéle plati, Ze narativ zakerného Zidovského
bankéra, ktory chysta sprisahanie proti
narodu, je stale Zivy. A Zivy nie kdesi na
okraji spolo¢nosti, ale v slovniku predsedov
vl&d krajin Eurépskej Unie. Je pritom jedno,
¢i tento premiér reprezentuje v medzina-
rodnom kontexte Eurépsku ludovu stranu
(Viktor Orbén), Progresivnu alianciu So-
cialistov a demokratov (Rébert Fico) alebo
Alianciu liberalov a demokratov pre Eurépu
(Andrej Babis).

Moral Insanity vSak nie je len o znepo-
kojujucom obsahu. MozZno nie tak evidentne
ako v inych Razusovej dielach, no aj tu
sa prejavuje, Ze naSe divadlo nemalo vo
svojej historii vela tvorcov, ktori by vnimali
v ¢inohernom divadle zaloZenom na slove
Ulohu hercovho tela ako vyjadrovacieho
prostriedku tak intenzivne ako tato re-
Zisérka. Herecky vykon Petra Brajercika
predstavuje jeden z najzésadnejSich mo-
mentov (miniméalne) uplynulej sezény v na-
Sich nezavislych i kamennych divadlach.
Pod vedenim reZisérky Razusovej podava
predstavitel stale eSte najmladSej herec-
kej generacie vynimoénu kombinaciu fi-
lozofického uchopenia textu, racionalnej
prace s vyrazovym detailom a nardbania
s emocionalitou hereckého vyrazu. Od Gvo-
du, v ktorom koncentruje v§etko vnutorné
napéatie a nepokoj do jedného, v podstate
statického bodu na javisku, ktory predsta-
vuje jeho telo, aZz po expldziu Sialenstva
pohlcujucu cely hraci priestor v zavere.

Inscendcia, na ktorej vybere sa podiela-
la Divacka programovd rada medzinarod-
ného projektu Asociécie Divadelna Nitra Be
SpectACTive! (a je teda, ako byva na festi-
vale zvykom, zaradend mimo kuratorského

standards. Moral Insanity is the testimony
of a man standing in the middle of a cab-
bage field. A man who wants to be and is
clear about life. No liquid modernity, no
complex answers. His world is defined by
the space he has fenced in, where his rules
apply, and anyone who comes to encroach
on it certainly comes to harm. His world,
after all, is supposed to be homogenous.
Difference equals threat.

Eco’'s myths and legends, which figure
here as hoaxes, urban legends and con-
spiracy theories, are presented without the
creators indulging in undue moralization or
preachiness. On the contrary, they rely on
a good dose of humour to present a world
that makes our hair stand increasingly
on end. It is almost unbelievable how, in
2019, the narrative of a malicious Jewish
banker plotting against the nation is still
alive. It is alive — not somewhere on the
margins of society — but in the daily vo-
cabulary of European prime ministers. It
makes no difference whether the prime
minister at stake represents the European
People’s Party (Viktor Orban), the Progres-
sive Alliance of Socialists and Democrats
(Rébert Fico) or the Alliance of Liberals
and Democrats for Europe (Andrej Babis)
in the international context.

However, Moral Insanity is not only
about its disturbing subject matter. Perhaps
not as conspicuously as in Razusova's oth-
er works, but here too, one feels that Slovak
theatre has not seen many creators in its
history who would understand the role of
the actor's body in drama based on the spo-
ken word as intensely as this director. Peter
Brajercik's performance represents one of
the cardinal moments (at least) of the past
season in both independent and traditional
theatres. Under Razusova's guidance, the
actor - still a member of the youngest ac-
tors’ generation — displays an exceptional
combination of a philosophical grasp of the
text, rational work with expressive detail
and skill at controlling the emotionality of
his performance. From the introduction,
where he focuses all internal tension and
unrest into one, essentially static point
on stage — his body, to the explosion of
madness that engulfs the whole dramatic
space in the end.

The production, which was co-selected
by the Audience Programme Board of As-
sociation Divadelna Nitra's international
project Be SpectACTive! (and, for this



vyberu), reprezentuje len Uzky vysek tvorby
kuratorky slovenského programu festivalu
Divadelna Nitra. NemoZno ju ani oznagit za
typicku pre doterajSiu tvorbu PreSovského
narodného divadla. Absentuji preSovské
redlie. Predchadzajlce inscenéacie sa, na-
vySe, zameriavali skér na sikromnejsSie
pribehy. Rozhodne je to v8ak vysek, ktory
svojim vyznamom predstavuje mimoriadny
moment divadelnej sezény 2018/2019 na
slovenskych javiskach.

Miro Zwiefelhofer

Julia Razusova (1982) je absolventkou Filo-
zofickej fakulty PreSovskej univerzity v od-
bore estetika — slovensky jazyk a literatira
a Vysokej Skoly muzickych umeni v Brati-
slave, odbor divadelna réZia a dramaturgia.
Jej rezijny rukopis je charakteristicky prv-
kami fyzického a experimentalneho divadla.
V roku 2009 absolvovala §tudijny pobyt na
Rose Bruford College v Londyne zamerany
na fyzické divadlo. Od roku 2013 je ume-
leckou riaditelkou nezavislého PreSovského
narodného divadla (PND), ktoré zalozila
spolu s dramaturgic¢kou Michaelou Zaku-
tanskou. Pracovala ako rezisérka v rdmci
medzindrodného projektu Platforma 11 +
a spolupracuje s vacésinou slovenskych
divadiel, napr. Astorka Korzo '90, Divadlo
Andreja Bagara v Nitre, Divadlo Alexandra
Duchnovica v PreSove, Slovenské nérodné
divadlo, Statne divadlo v KoSiciach, Divadlo
J.G. Tajovského vo Zvolene, Mestské di-
vadlo Zilina a iné. Je drzitelkou ocenenia
Dosky 2018 za najlepSiu réziu sezéony —
inscendcia hry Joéla Pommerata Znovu-
zjednotenie Korei (Statne divadlo KoSice,
ucéinkovanie na MF Divadelna Nitra 2018).
S inscenéciou PreSovského narodného
divadla Moral Insanity ziskala Grand Prix
festivalu Nova drama/New Drama 2019.
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reason, is not included in the curatorial\

selection), represents no more than an
excerpt from the work of the curator of
Divadelna Nitra's Slovak programme sec-
tion. It cannot be described as a typical
work by the Presov National Theatre ei-
ther. The references to PreSov are miss-
ing. Previous productions have, moreover,
mostly focused on more private stories.
But it is certainly an excerpt whose sig-
nificance presents a defining moment of
the 2018/2019 season in Slovakia.

Miro Zwiefelhofer

Julia Razusova (1982) graduated in aes-
thetics and Slovak language and literature
from the Faculty of Arts of the Presov Uni-
versity and in theatre directing and dram-
aturgy from the Academy of Performing
Arts in Bratislava. Her directorial style is
characterised by elements of physical and
experimental theatre. In 2009, she com-
pleted a course on physical theatre at Rose
Bruford College, London. Since 2013, she is
artistic director of the independent PreSov
National Theatre, which she co-founded
with dramaturge Michaela Zakutanska. She
was a director in the international project
Platforma 11+ and has collaborated with
most theatres in Slovakia, for instance
Astorka Korzo ‘90, Andrej Bagar Theatre
in Nitra, Alexander Duchnovi¢ Theatre in
PreSov, the Slovak National Theatre, the
State Theatre KoSice, J. G. Tajovsky Theatre
in Zvolen, Zilina City Theatre and others.
She earned the Dosky 2018 award for Best
Direction of the Season with her produc-
tion of Joél Pommerat's The Reunification
of the Two Koreas (State Theatre KoSice,
staged at Divadelna Nitra 2018). Her play
Moral Insanity, produced at the PreSov Na-
tional Theatre, earned her the Grand Prix at
the Nova dradma/New Drama Festival 2019.
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Med a prach, SLOVENSKO / Honey and Dust, SLOVAKIA

eugenus

utorok 1.10.2019, 19.00-20.30, Divadlo Andreja Bagara v Nitre — Velka séla, hodinu pred
a polhodinu po predstaveni — scéna pristupna pre divakov na prehliadku ateliéru tvorcov
slovensky a iné jazyky, anglicky preklad k dispozicii

Tuesday 1.10.2019, 19:00-20:30, Andrej Bagar Theatre in Nitra — Great Hall, one hour
before and half an hour after the performance — a scene accessible to viewers to tour

the creators' atelier

language: Slovak and other, English translation available

libreto, rézia / libretto, direction: Andrej Kalinka
dramaturgia, asistent rézie / dramaturgy, director’s assistant: Milan Kozanek
sochy, malby, inStalacie / sculptures, paintings, installations: Juraj Poliak,

Andrej Kalinka

hudba / music: T. L. de Victoria, J. Arcadelt, P.1. éajkovskij, J.Dowland, A.Kalinka,
gruzinske ludové piesne / Georgian folk songs

performeri a spolutvorcovia / performers, co-creators: Zebastian Mente Maligna,
Livia Balazova, Daniel Raéek, Jan Moravek, Juraj Poliak, Andrej Kalinka

Andrej Kalinka vo volnom zoskupeni Med
a prach zdruZuje performerov, autoroy,
interpretov z oblasti vytvarného umenia,
divadla a hudby. Kontinudlne na Slovensku
vytvaraju interdisciplindrne diela na pome-
dzi performancii, divadelnych predstaveni,
koncertov &i inStalacii. Prezentécia ich tvor-
by nie je viazana len na divadelny priestor,
ale odkryva a vyuZziva genius loci galérii,
industridlnych hal, koncertnych sél a pod.

+~Najblizsie k tomu ma asi vyraz kom-
plementdrne umenie. Nie je to celkom tak,
Ze by sme sa cisto divadelnym vyrazom
vyhybali, ide skér o to, Ze nase diela nie
Jje mozné oznacdit ako vyhradne divadelné.
Je to rovnako autonémne vytvarné alebo
hudobné umenie.,Dobry rod” md mnoZstvo
linii, tematicky aj z hladiska formy. No vo
vSeobecnosti sa od zacdiatku do konca
zaoberdme pre nds zaujimavou, ndroc-
nou a pravdepodobne nezodpovedatelnou
otdzkou - kto je ¢lovek?”

Skdmat Eloveka vytrhnutého z kontex-
tu, v ktorom Zije, je takmer nepredstavitel-
né. V sucasnosti, ked je diskutovana téma
primingu, podla ktorého naSe spravanie,
dojmy, socialne usudzovanie ovplyviuju
a manipuluju stimuly z vonkaj$ieho pros-
tredia, je namieste opét sa pokusit zodpo-
vedat si otdzku: Co nas formuje? Vychova,
genetika alebo prostredie? Genetika a bio-
|6gia sa v inscenécii eu.genus pretavuju do
divadla cez rodokmene autorov a tvorcov.
ReZisér spolo¢ne s dramaturgom Milanom
Kozankom skdmaju tému vplyvu génov na

Andrej Kalinka vo volnom zoskupeni Med
a prach zdruzuje performerov, autoroy,
interpretov z oblAndrej Kalinka's free art-
ist group Honey and Dust joins actors,
authors and performers from the fields
of fine art, theatre and music. They create
interdisciplinary works on the boundary of
performance, theatre, concert and instal-
lation. The presentation of their work is
not tied exclusively to the theatre hall, as
it uncovers and makes use of the genius
loci of galleries, industrial spaces, concert
halls and so forth.

"The closest you'll get is probably call-
ing it ‘complementary art’. It's not the case
that we avoid purely theatrical means,
it's more about the fact that our works
cannot be labelled purely theatrical. It is
equally autonomously visual art or mu-
sic. ‘Good Lineage’ involves a number of
different axes, both thematic and formal.
But overall, from beginning to end, we try
to deal with the interesting, difficult and
probably unanswerable question — who is
the human being?”

Examining the human being outside
the context he or she inhabits is almost
unimaginable. At present, when the idea
of priming has gained traction — accord-
ing to which our behaviour, impressions
and social judgements are influenced
and manipulated by outside stimuli — we
should once again ask: What forms us?
Upbringing, genetics or the social set-
ting? In eu.genus, genetics and biology
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/naéu pritomnost s nadhladom a jemnym

humorom. Priné$aju introspekciu autorov,
kde kazdy z nich prekracuje limity svojho
odboru, aby sa stal si¢astou pdsobivych
filozofickych inStalacii a Zivych obrazov.
Napriklad, vytvarnik Juraj Poliak nielen
vytvara socharsku hmotu na javisku, ale
je aj pritomnym kurdtorom velmi osob-
nej, na scéne naaranZovanej vystavy pod
nadzvom Hladanie tvdre Karola Smehyla,
fyzicky a hlasovo sa zapéja do konani na
javisku a pod.

Divacky zazitok prehlbuje komunikécia
tvorcov s publikom prostrednictvom pre-
hovorov adresovanych publiku a nenéasilna
interakcia. Divak sa mdze v Uvode a na kon-
ci volne prechadzat po priestore a komu-
nikovat s tvorcami. Ocitd sa na otvorenej
skuske medzi procesom napadu, stretnutia
sa s materidlom a bytim v priestore. Proces
a premena. Kazdy mé v zdanlivom chaose
svoju Ulohu. Andrej Kalinka, ktory je rezi-
sérom predstavenia a zarover autorom
libreta, sa v Uvode inscenéacie prihovéra
divdkom. Jan Moréavek pracuje s vytvarno-
-hudobnou in§taldciou kazetovych na-
hravok. Daniel Racek predvadza fyzicku
etudu s balom linolea a svojim pohybom
v priestore vytvara prepojenia s ostatnymi
postavami. VSetci aktéri skdsaju Cajkov-
ského skladby, zaznie tvorba Tomésa Luis
de Victoria €i gruzinske ludové skladby.
Tanec&nici Zebastidn Mente Maligna a Livia
BaldZova vytvéraju interaktivne fyzické
podobenstva na hranici fyzickych limitov.
Autori tohto netradi¢ného diela sa hla-
sia k neoklasicizmu, ktory kladie déraz na
intelekt, na prisne vyvaZzenu formu, a to
vSetko tvori svojrazny tvar umeleckého
diela. Prave pohlad do minulosti v hudobnej
dramaturgii ¢i v intimnom névrate do vlast-
nej minulosti ndm ukazuje zakladné rysy
osudu €loveka vo svete. Svojim slobodnym
pristupom k tvorbe odhaluju rézne fazy
a §tadia vzniku umeleckého diela. Prizna-
nim priestorovych pravidiel ¢i pokusov ndm
ponukaju novu divacku optiku. Inscenéciu
rdmcuje nacvik hudobnej skladby — vznik,
zrod nového diela. ,A napokon, samozrej-
me, smrt. Toto je pohyb medzi tym vset-
kym. Medzi vedou a poéziou. Informdciou
a symbolom ¢&i zdanlivym chaosom a ne-
¢akanou krdsou. Toto je cesta k soche.
Neustdla premena, neustdle rozhodnutia.
Toto je nasa otdzka — ¢o je to dobry rod?"
hovori Andrej Kalinka.

Julia Razusova

are transformed into theatre through the
authors' and creators’ family trees. The
director and dramaturge Milan Kozanek
explore the theme of the influence of genes
on our present constitution impartially and
with a subtle dose of humour. They present
the author's introspections, where each
oversteps the limits of his familiar field, in
order to become part of impressive philo-
sophical installations and live scenes. For
instance, artist Juraj Poliak does not just
create a work of sculpture in the theatre
hall, he is also the present curator of a very
personal exhibition held on stage under
the title Finding the Face of Karol Smehyl,
joins the performance physically and with
his voice, and so on.

The experience is deepened by the
actors' communicating with the audience
by means of addresses and unforced in-
teraction. During the introduction and at
the end of the performance, the audience
can freely walk around the space and talk
to the creators. They find themselves at
an open rehearsal between the process
of an idea, an encounter with the ma-
terial and presence in a space. Process
and transformation. In apparent chaos,
each has his particular role. Andrej Kalinka,
who is the director of the production and
also authored the libretto, addresses the
audience at the beginning of the perfor-
mance. Jan Moravek works with a visual-
-musical installation of tape recordings.
Daniel Racek performs a physical etude
with a roll of linoleum and establishes con-
nections with the other characters through
movement. The whole cast try out some
of Tchaikovsky's compositions, we hear
the music of Toméas Luis de Victoria and
Georgian folk songs. Dancers Zebastidn
Mente Maligna and Livia BaldZova create
interactive physical parables on the limits
of bodily capacity.

The authors of this unusual piece
subscribe to neo-Classicism, which em-
phasises intellect, highly balanced form,
and all this contributes to the peculiar
shape of the artwork. It is precisely retro-
spective — in terms of musical dramatur-
gy or in an intimate return to one's own
past — that discloses the basic features
of human being in the world. With their
free approach to creation, they uncov-
er the various phases and stages of an
artwork’s creation. By openly admitting
to the rules of space or trial and error,



Andrej Kalinka (1978) za¢inal v roku 1993
ako hudobnik v undergroundovych a jazzo-
vych skupinach. Vystudoval klasicki hudbu
na Konzervatériu v Ziline, odbor dirigo-
vanie a kompozicia. Od roku 1996 zacal
spolupracovat s réznymi divadelnymi
a hudobnymi telesami najprv ako skla-
datel, neskodr aj ako libretista a napokon
ako rezisér. S Jurajom Poliakom, lvanom
Martinkom a Michalom MikuldSom tvoria
autorské zoskupenie Med a prach, ktoré
spéja vytvarné umenie, divadlo a hudbu
v dielach na pomedzi performancie, diva-
delnych predstaveni, koncertov a inStalacii.
Spolupracoval s mnohymi divadlami a ta-
ne¢nymi sibormi na Slovensku, v Polsku,
v Madarsku a v Ceskej republike. Viaceré
diela zoskupenia Med a prach ziskali oce-
nenia: Epos (Cena bratislavského divéka na
festivale Nova drdma 2012, nominécia na
Dosky 2011 za hudbu), Bartimejove pasie
(Cena Hasterica na festivale Babkova Zilina
2013 za tvorivy &in v oblasti babkového
divadla), Naozaj alebo O chlapcovi, ktory
kreslil (Cena za najoriginalnejSie predsta-
venie na festivale Harmony World Puppet
Carnival v Thajsku), Domov Eros Viera (no-
minacia na cenu Dosky 2014 za hudbu,
uvedené na Divadelnej Nitre 2015).

they offer us a new spectatorial optic. The\

play’'s overall structure is that of a musical
rehearsal — the creation, birth of a new
artwork. “And ultimately, of course, death.
It is the movement between all these. Be-
tween science and poetry. Information and
symbol or apparent chaos and unexpected
beauty. This is the way to the sculpture.
Continuous transformation, continuous
decisions. This is our question — what is
good lineage?” says Andrej Kalinka.

Julia Razusova

Andrej Kalinka (1978) began his career in
1993 as an underground and jazz musi-
cian. Studied classical music at the Zilina
Conservatory, specializing in conducting
and composition. In 1996, he began col-
laborating with various theatre and music
collectives, first as a composer, later as
a librettist and finally as a director. To-
gether with Juraj Poliak, lvan Martinka and
Michal Mikulas, they form the artists group
Med a prach (Honey and Dust), combining
fine art, theatre and music in productions
that move on the boundary of performance,
theatre, concert and installation. He has
collaborated with numerous theatre and
dance collectives in Slovakia, Poland, Hun-
gary and the Czech Republic. Several works
by Med a prach have earned awards: Epos
(Bratislava Audience Prize at New Drama
2012, shortlisted for Dosky 2011 for Best
Music), Bartimaeus Passion (HaSterica
Prize at the Zilina Puppeteering Festival
2013 for creative achievement in puppet
theatre), Really or A Boy Who Drew (Best
Original Puppet Performance at the Har-
mony World Puppet Carnival in Thailand),
Home Eros Faith (shortlisted for Dosky
2014 for Best Music, staged at Divadelna
Nitra 2015).
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—"SPRIEVODNY PROGRAM /

ACCOMPANYING PROGRAMME

FESTIVAL DETOM /
FESTIVAL FOR CHILDREN

Piatok / Friday 27.9.2019

Piatok / Friday 27.9.2019, 8.30-09.30,
11.00-12.00, sobota / Saturday
28.9.2019, 16.00-17.00, Staré divadlo
Karola Spisédka v Nitre, Tatra / Karol
Spisék Old Theatre in Nitra, Tatra
Pribehy stien,

o predstaveni pozri str. 36-39

Stories of Walls,

about the production, see page 36-39

9.00-14.00, KOS:

Divadelny ostrov v KOS:

divadelné predstavenia pre deti
Theatre Island in KOS -

theatre performances for children:

13.30-14.00, KOS: Eco,

autor a rézia / author and direction:
Peter Pavlik.Literarno-dramaticky odbor
pri ZUS, Malacky/ Arts Elementary
School, Malacky

Autorské spracovanie bésni Milana Rufusa
Tomuto svetu. Ako hovori rezisér, ,Mam
slobodnu ruku v tvorbe, takze m6zeme
s detmi experimentovat.”

Author staging of poems by Milan Rdfus
named To This World. As the director says,
.| have a free hand in creation so we can
experiment with children.”

8.30-9.30, KOS:

Pod nebom pinym hviezd /

Under the sky full of stars,

scenar a rézia / script and direction:
Zuzana Semelédkova, DS pri Tralaskole

v Nitre / theatre company at Tralaskola
school in Nitra

Inscenéacia Pod nebom plnym hviezd je
fikciou pribehu siedmich tinedzerov, ktori
preziju tri mesiace na opustenom ostro-
ve. Predstavenie tvoria vypéaté situacie,
ktoré preveruju mentélnu silu stroskotan-
cov. V pribehu plnom emécii a intimnych
dialégov bojuju o prezitie a ucia sa byt
sudrzni. Ked more jedného dria vyplavi
dieta, prichddza s nim néade;j...

The production Under a Star-Filled Sky
presents a fiction imagined by seven

teenagers who live for three months on
an abandoned island. A play is composed
of tense situations that prove the cast-
away's strength of mind. In a story filled
with emotion and intimate dialogues, they
fight for survival and learn to cooperate.
When, one day, the sea washes up a child,
it is a sign of hope...

10.30 - 11.15

Les obesenych liSok /

The Forest of the Hanged Foxes

rézia / directed by Marica Siskova

DS EFTROJKA pri ZUS J. Rosinského v Nit-
re / Arts Elementary School J. Rosinsky in
Nitra (od 13 rokov / for ages 13+) Adaptéacia
romanu finskeho autora Arto Paasilinnu
z laponskych pustatin, ktora je plna na-
patia a ¢ierneho humoru, ale aj oslavou
odvahy a slobodomyselnosti. Sibor prézu
aktualizoval na suCasné slovenskeé reédlie.
Adaptation of the novel by Finnish au-
thor Arto Paasilinna of wasteland Lap-
land, which is full of tension and black
humor, but also a celebration of courage
and large-mindedness. The company up-
dated prose into Slovak reality.

Sobota / Saturday 28.9.2019

14.00-16.00, Namestie / Square:
RURYing — workshop stavania objektov,
vedenie: Elena Karova. Projekt Darujem
ti tulipdn / TUBEing — workshop stavania
objektov, leading: Elena Kéarova. A Tulip
for You Project

14.30-15.30, 16.30-17.30, Nadmestie,
Zéna radosti / Square, Zone of Joy:
Bubacka rozpravka. Babkové divadlo na
Rézcesti Banska Bystrica, rézZia:

Iva (Ne)bojsaria

The Bugaboo Tale. Puppet Theatre At the
Crossroads Banska Bystrica, directed by
Iva (Ne)bojsaria

ProtistrasSidelna rozpravka pre malych a vel-
kych, €o sa (ne)boja. Humorne ladena hra
pre najmenSich o tom, ako sa z bojazlivej
Marusky stala odvédZna baba Rambabucha
A story against spooks for the young
and old who are (not) afraid. A humorous
play for children about the way scaredy-
-pants Marushka becomes the brave girl
Rambabucha



14.30-17.30, Namestie,

Zo6na radosti / Square, Zone of Joy:
Motolino - tvorivé dielne pre deti /
Motolino — workshops for children

15.00-18.00, Namestie,

Zébna radosti / Square, Zone of Joy:

KOS - Rozvijame a Sirime slobodnii ama-
térsku kulturu - remesl3, divadelné pred-
stavenia, vystava fotografii amatérskych
divadiel

KOS - We develop and spread a free am-
ateur culture. traditional crafts, theatre
performances, exhibition of photographs
from amateur theatres

15.30-16.30, Namestie,

Zébna radosti / Square, Zone of Joy:
Citanie pre najmensich /

Readings for children

16.00-17.00, Namestie,

Zo6na radosti / Square, Zone of Joy:
Holden a my, ti dalsi, inscendcia, rézia:
Marica SiSkova (Divadelni panteri, pri
ZUS J.Rosinského v Nitre)

Holden and We, the Others - theatre
performance, direction: Marica SiSkova
(Theatre Panthers at Rosinsky Arts
Elementary school in Nitra)

Autorsky projekt so v8etkymi Uskaliami,
starostami a radostami, ktoré autorska
tvorba ponuka. A o nové moZze eSte pove-
dat k téme generacnej vypovede tato par-
tia deciek? VSetok ten chaos, bezradnost,
neistota, drzost, hlad, hladanie, strach zo
samého seba, nedostatok motivacie, nedo-
statok sebadovery, prili§ vela sebaddvery...
vSetko to uz tu bolo. A SLOBODNE.

An original project with all the inevitable
pitfalls, worries and joys original projects
offer. Can this group of kids have anything
new to say about generational testimony?
All that chaos, helplessness, uncertainty,
rudeness, hunger, searching, fear of oneself,
lack of motivation, lack of self-confidence,
too much self-confidence... we've already
heard this many times over. And FREELY.

18.00-19.00, DAB, Kinecko / Cinema:
MALOVANKY - SPIEVANKY - kratke
filmy pre deti

PAINTINGS - SONGS - short films for
children

19.30-20.00, Ndmestie / Square:
Balénovy sprievod. trasa: Namestie —
pesia zéna — Namestie

Balloon Parade. Route: Square —
Pedestrian Zone — Square

20.00-21.30, Namestie / Square:
ukoné&enie balénového sprievodu — Ba-
sostroj — koncert, inStalacia Baléniky
slobody

End of Balloon Parade, Basostroj, con-
cert, setup of Balloons of Freedom

19.30-20.15, Synagdga / Synagogue:
MLADE DIVADLO: Nebezpeéna hra
ciapocky s vlkom. Tedter Komika pri OZ
AeRTé — Mestské divadlo Levice, rézia:
Renata Jurcové (vhodné od 15 rokov) /
YOUNG THEATRE: A Dangerous Game of
Red Riding Hood and the Wolf. Komika
Theatre of AeRTé (c.a.) — Levice Theatre,
directed by Renata Jurcova (for ages 15+)
Multizdnrova inscendacia prepéaja prvky
fyzického divadla, filmovych dokratok a zi-
vej hudby. Vychédza z rozpravky Cervena
giapocka, z textu UrSule Kovalyk Cervené
topanky, z pévodného vyznamu pribehu
od Charlesa Perraulta a opiera sa o tedrie
Bruna Bettelheima z knihy Za tajemstvim
pohddek Jana Sterna a Martina Selligmana.
Zéroven polemizuje s germanskou rozprav-
kou Cervené &rievi¢ky v knihe Zeny, ktoré
behali s vlkmi od Clarissy Pinkoly Estés.

A multi-genre production combining ele-
ments of physical theatre, film sketches
and live music. It is based on the classic
fairy tale Little Red Riding Hood, on UrSula
Kovalyk's text Red Shoes, on the original
meaning of the story by Charles Perrault,
incorporating the theories of Bruno Bet-
telheim’s The Uses of Enchantment, Jan
Stern and Martin Selligman. It also engages
in a polemic with the Germanic fairy tale
Red Shoes published in the book Wom-
en Who Run with the Wolves by Clarissa
Pinkola Estés.

22.30-23.45, Synagdga / Synagogue:
MLADE DIVADLO: Za velkym zoSitom.
DS DRIM pri ZUS J.Rosinského v Nit-

re, rézia: Marica Siskova (vhodné od 13
rokov) /

YOUNG THEATRE: Beyond the Great No-
tebook. DRIM Company of the J. Rosinsky
Arts Elementary in Nitra, directed by Marica
Siskova (for ages 13+)

Inscendcia romanu madarskej autorky Agoty
Kristof v nastudovani mladeznickeho stiboru
DS DRIM.Pribeh dvoch chlapcov, ktorych
matka zavedie k starej mame na dedinu, aby
ich uchranila pred nebezpe€enstvom vojny.
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/Namiesto toho v8ak musia Celit zakernej

a bezohladnej starej mame a po svojom sa
vyrovnavaju s novou skutoénostou.

The production of the novel by the Hun-
garian author Agota Kristof in the study
of the youth ensemble DS DRIM. The story
of two boys, whose mother takes to the
grandmother’s village to protect them from
the dangers of war. Instead, they have to
face the insidious and reckless grandmother
and they are dealing with the new reality
in their own way.

Nedela / Sunday 29.9.2019

13.30-14.00, 17.30-18.00, Ndmestie,
Zé6na radosti / Square, Zone of Joy:
Citanie pre najmensich /

Reading for Children

14.00-16.30, Namestie / Square:
Detsky letecky den — happening. Skla-
danie a vypustanie Lietadielok slobody
Children’s Air Day - happening. Paper
Planes of Freedom

14.00-16.00, Namestie / Square:
RURYing — workshop stavania objektov,
vedenie: Elena Karova. Projekt Darujem
ti tulipdn TUBEing — workshop stavania
objektov, leading: Elena Karova. A Tulip
for You Project

15.00-16.00, DAB, Kinec¢ko / Cinema:
MALOVANKY - SPIEVANKY - najlepsie
animované kratke filmy pre deti
PAINTINGS - SONGS - the finest chil-
dren's animated films

16.15-17.15, Namestie,

Z6na radosti / Square, Zone of Joy:

Sofia z predmestia.

Divadlo na hojdacke, rézia: Peter Koci$§
Sofia of the Suburbs. On the Swing The-
atre, directed by Peter Kocis

Nadc¢asova rozpravka z dnesného sveta.
V spolupréci s tvorcami z koSického Divad-
la na Peréne (text a réZia) vznikol autorsky
pribeh o mudrom dievéatku zo sidliska,
ktoré vtipne poukédZe na rézne preslapy
dospelych. Univerzalny pribeh malej Sofie
sa snazi naucit ohladuplnosti voc&i ludom
a prirode.

A timeless story from today's world. A col-
laboration with On the Platform Theatre in
KoSice (script and direction) resulted in
an original story about a smart girl from
the block who is quick to point out many

of the adult's shortcomings. A universal
story about little Sofia tries to teach us
to be kind to people and nature.

18.00-19.00, Namestie /

Festivalovy stan / Square, Festival Tent:
Cosi ismevné, koncert Dana Heribana
(+ fotenie a autogramiada 30’')
Something Amusing, concert by Dano
Heriban (+ pictures and autographs 30')

20.00-20.30, Synagéga / Synagogue:
MLADE DIVADLO: To, ¢o sme chceli (do-
kazali) povedat. sibor JEDNOSMERKA
pri ZUS Rosinského v Nitre, rézia:
Samuel Hornacéek (vhodné od 10 rokov)
YOUNG THEATRE: What We Wanted
(Managed) To Say. JEDNOSMERKA Com-
pany of the J. Rosinsky Arts Elementary
in Nitra, directed by Samuel Hornacek
(for ages 10+)

Ked som sa ich pytal, ¢oho sa najviac
boja, Uprimne...ne¢akal som niektoré
odpovede, ale ked sa mi do u$i dostali
slova ako: ,strach z dalSej vojny, strach,
Ze sa zopakuje minulost...” vtedy som si
uvedomil, aky odkaz vdm spolu s detmi
chceme zanechat.

When | asked what they were most afraid of,
honestly...| did not expect some of the an-
swers, but when someone said the words:"-
fear of another war, fear that the past would
repeat..." that is when | realised the mes-
sage the children and | wanted to relay.

Pondelok / Monday 30.9.2019

10.00-12.00, Staré divadlo,

Velka séla / Old Theatre, Hall:

Tréja, Staré divadlo Karola SpiSaka v Nitre,
autor: Slavka Civariova, rézia: Peter Oravec
Troy, Karol Spisak Old Theatre in Nitra,
author: Slavka Civanova, directed by Peter
Oravec

viac pozri na str 64 / more see on page 64

Utorok / Tuesday 1.10.2019

9.00-12.00, Festivalové kine¢ko na zS /
Festival Cinema, Primary School:

Velky zly liSiak a iné prihody - film, 83" (BE,
FR), premietanie a workshop. Asociacia
slovenskych filmovych klubov a Filmovy
kabinet

The Big Bad Fox and Other Stories - film,
83’ (BE, FR), screening and workshop. As-
sociation of Slovak Film Clubs and Film
Cabinet



Vidiek nie je vzdy taky pokojny, ako sa zda,
a zvieratka z tejto farmy su nevyspytatelné:
liSiak je mamou pre trojicu kuriatok, zajac
sa hra na bociana, kacka chce byt Santa
Clausom. Z iniciativy Asociacie Divadelna
Nitra sa Festivalové kineCko dostava aj
do 8kal.

The countryside is not always as peaceful
as it seems, and the animals from this farm
are unpredictable: the fox is a mother of
three chicks, the rabbit plays a crane, the
duck wants to be Santa Claus. At the ini-
tiative of the Divadelnd Nitra Association,
the Festival Cinema also gets into schools.

KONCERTY A DIVADLO /
CONCERTS, THEATRE

Piatok / Friday 27.9.2019

17.30-18.30, Namestie / Square:
otvaraci koncert festivalu, skupina

Agi Hlavenkova & band / Opening concert
of the Festival: Agi Hlavenkova & band

20.40-21.40, Namestie,

Eestivalovy stan / Square, Festival Tent:
Zivot je life /Life is Life — divadelné pred-
stavenie / theatre performance, tvorivy
tim / creative team: Michaela Piesyk,
Peter Golian, Matej Feldbauer.

Autorské inscenécia inSpirovana strhu-
jucimi Zivotnymi udalostami, Capkovou
Ddasenkou, Hanksovym Pisacim strojom
a trochu aj Dzibrdnovym Rozumom do
vrecka. PretoZe Zivot je life.

An original play inspired by thrilling life
experiences, Capek's Ddsenka, Hanks' Type-
writer and somewhat also by Gibran's Pock-
et Wisdom. Because life is life.

odkial pochadza tvorivy tim

22.30-24.00, Namestie,
Festivalovy stan / Square, Festival Tent:
Kiero Grande — koncert / concert

Sobota / Saturday 28.9.2019

NITRIANSKA BIELA NOC /
THE NITRA WHITE NIGHT

18.00-19.15, Namestie / Square:
otvorenie Nitrianskej bielej noci / Opening
of the Nitra White Night. koncert / concert

MLADE DIVADLO / YOUNG THEATRE,
Synagéga / Synagogue:

19.30-20.15, Nebezpecéna hra ciapocky
s vlkom / A Dangerous Game of Red Riding
Hood and the Wolf. Tedter Komika pri OZ
AeRTé — Mestské divadlo Levice / Town
Theatre Levice, rézia / direction: Renata
Jurcova (vhodné od 15 rokov / for ages 15+)

22.30-23.45, Za velkym zoSitom / Beyond
the Great Notebook. DS DRIM pri ZUS
J.Rosinského v Nitre / DRIM Company of
the J.Rosinsky Arts Elementary in Nitra,
rézia / direction: Marica Siskova (vhodné
od 13 rokov / for ages 13+)

20.00-21.30, Namestie / Square: ukonce-
nie balénového sprievodu / end of Balloon
Parade — Basostroj = koncert / concert

22.30-00.00, Namestie,
Festivalovy stan / Square, Festival Tent:
Galaxia soul - DJ

Nedela / Sunday 29.9.2019

15.00-16.00, Namestie / Square:
Marian Slavka — koncert / concert

MLADE DIVADLO / YOUNG THEATRE,
Synagéga / Synagogue:

20.00-20.30, To, ¢o sme chceli (dokazali)
povedat / What we wanted (could) to say.
Subor JEDNOSMERKA pri ZUS Rosinské-
ho v Nitre / JEDNOSMERKA company at
J.Rosinsky Elementary Art School in Nitra,
rézia / direction: Samuel Hornacéek (vhodné
od 10 rokov / for ages 10+).

Ked som sa ich pytal, €oho sa najviac boja,
Uprimne... ne¢akal som niektoré odpove-
de, ale ked sa mi do usi dostali slova ako:
~strach z dalSej vojny, strach, Ze sa zopa-
kuje minulost..." vtedy som si uvedomil, aky
odkaz vdm spolu s detmi chceme zanechat.
When | asked what they were most afraid
of, honestly...I1 did not expect some of
the answers, but when someone said the
words:"fear of another war, fear that the



66

/past would repeat..." that is when | realised

the message the children and | wanted
to relay.

21.00-22.00,

Festivalovy stan / Festival Tent:

Pribeh geja, pribeh lesby.

Divadlo NoMantinels

Story of Gay, Story of Lesbian.
NoMantinels Theatre

rézia / direction: Martin Hodon.
Inscenécia sa snazi prostrednictvom mo-
zaiky pribehov priblizit rézne fazy zivo-
ta gejov a lesieb. Coming out slovenskej
spoloénosti.

The play uses a mosaic of stories to portray
the various phases in the life of gays and
lesbians. A coming out of Slovak society.

Pondelok / Monday 30.9.2019

10.00-12.00, Staré divadlo, Sala /

Old Theatre, Hall: Tréja [/ Troy

Staré divadlo Karola Spisaka v Nitre / Karol
Spisék Old Theatre in Nitra

autor / author: Slavka Civariova, rézia /
direction: Peter Oravec

Velky epos pre malych aj velkych divédkov
rozpravajuci zndme pribehy gréckych béji.
Vizuélna a hudobn4 feéria pIna ¢arov a my-
tologickych bytosti so zapojenim detského
divéka formou interaktivnej hry. Sticastou
projektu je vzdeladvaci program Starého
divadla pre Skoly pod ndzvom TROJSKY
KON, ktory detom priblizi historicky a my-
tologicky kontext pribehu. Uvedie deti do
sveta gréckych baji, Homérovych eposov
¢i archeologickych objavov.

A great epic that tells the well-known Greek
myths, for the young and old alike. A visual
and musical fairytale play filled with magic
and fantastical creatures that engages the
young audience with an interactive game.
The project is featuring an educational pro-
gramme of Old Theatre for schools titled
TROJAN HORSE, which will familiarise chil-
dren with the historical and mythological
context of the story. It will lead children into
the world of Greek myths, Homer's epics
and archaeological discoveries.

19.30-20.30, Synagdga / Synagogue:
MLADE DIVADLO / YOUNG THEATRE:
@hilma. koncept / concept: Roman Poliak,
Monika Stolcova.

Hilma af Klint je priekopni¢kou umenia
abstraktnej obraznosti. Jej dielo v§ak bolo
SirSej verejnosti dlho nezname, zatienili

ju menéa ako Kandinskij, Malevi¢ a Kupka.
Tvorcovia inscenéacie sa s pomocou pohy-
bovych, slovnych a vizualnych reflexii na
jej zivot a na témy, ktoré nim prechadzaju,
snazia komunikovat o otdzkach zasadnych
pre umenie a spolo€nost sucasnosti. A to
aj s apelom na postavenie Zeny v oboch
tychto sférach. Performerka Monika Stolt
cova a vytvarni¢ka Sarah Pekar&ikova sa
nestylizuju do Ziadnych postdv, samy za
seba sa spolu s reZisérom Romanom Polia-
kom konfrontuju s odkazom Zivota Svédskej
maliarky. Ide o akési ,otagovanie” historic-
kej osobnosti do st€asnosti. Zarover sa
tvorcovia zaoberaju otédzkami originality,
prvenstva a relevancie v umeni.

Hilma af Klint was a pioneer of abstract
imaginative art. However, her work was
long unknown to the wider public, as she
was overshadowed by contemporary fig-
ures such as Kandinsky, Malevich and
Kupka. Through physical, verbal and visual
reflections on her life and the themes that
permeate it, the creators of this play tack-
le fundamental questions for contempo-
rary art and society — among other things,
by thematising the position of women in
both these spheres. Performer Monika
Stolcova and artist Sarah Pekarc¢ikova do
not play characters, they themselves, as
well as director Roman Poliak, confront
the legacy of the Swiss painter’s life. It
is a manner of'tagging’ a historical figure
in the present. The creators also take on
the questions of originality, novelty and
relevance in art.

20.30-22.00, Namestie / Square:
Kapalisko / The Swimming Pool.

Nové divadlo / New Theatre,

réZia / direction: Simon Spisak.

Satiricky psychotriler o piatich ,obycaj-
nych” babéach a jednom ,neoby¢ajnom”
chlapovi. Otvoreny, neromanticky pohlad
na odveky muzsko-Zensky problém.

Nové divadlo v Nitre zalozZilo v roku 2016
niekolko dlhoroénach vyznamnych umeé
leckych osobnosti Divadla Karola SpiSdka
v Nitre. Za svoju ¢innost bolo Nové divadlo
ohodnotené niekolkymi nominaciami na
ceny Dosky. Nakoniec ziskala cenu Dosky
za rok 2017 Lucia Koren4 za najlepSi Zensky
herecky vykon za postavu Anny Frankovej
v inscendcii Anna Frankova. Za inscenéaciu
Kapalisko ziskalo Nové divadlo cenu Zlatého
gunéra v oblasti divadla a kabaretu.

A satirical psychological thriller about
five'ordinary’ girls and one'unordinary’ guy.



An open, un-romantic perspective on the
perennial male-female problem.

The New Theatre in Nitra was founded in
2016 by several prominent artistic per-
sonalities of the Karol Spisdk Theatre in
Nitra. For its activities, the New Theatre
was awarded several nominations for the
Deck Awards. In the end, Lucia Korena was
awarded the Board for the Best Actress
for Anna Frank in the production of Anna
Frank. The New Theatre won the Golden
Gunar Award for Theatre and Cabaret for
its staging of Swimming Pool.

Utorok / Tuesday 1.10.2019

19.00-20.00, Synagéga / Synagogue:
From Behind Horizons, Indigo - taneény
duet / dance duet. konecpt / concept: Gian-
na Grinig & Roberta Legros Stépankova

ZAZI, ZAPOJ SA,
VZDELAJ SA /
EXPERIENCE,
PARTICIPATE,
EDUCATE

Piatok / Friday 27.9.2019

9.00-17.00, Synagdga/ Namestie /
Synagogue / Square:

Darujem ti tulipan / A Tulip for You - vy-
tvarny a hudobny workshop pre zrakovo
postihnuté deti, deti irackych azylantov
a vidiace deti / arts and music workshop
for visually impaired children, children of
Iraqui asylum seekers and sighted children

14.00-15.00, Namestie / Square:
Bubnovacka s Thierrym Ebamom.
Projekt Darujem ti tulipan
Drumbeat with Thierry Ebam.

A Tulip for You Project

14.00-18.00, Kupecka ul. / Kupecka St.:
Knihkupecka - podujatie plné literatu-
ry: prednesy, ¢itania, Zivd hudba, tvorik
vé dielne a knihy uz od 0,50 €. Na Ku-
peckej, Literarno-dramaticky odbor ZUS
J.Rosinského

Knihkupecka — event full of literature: re-
citals, readings, live music, creative work-
shops and books from under € 0.50. Pod
Viskom Antique Store and Café Libresso,

Literature & Drama Department of the\

J.Rosinsky Arts Elementary

15.00-16.00, Namestie / Square:
RURYing - workshop stavania objektov,
vedenie: Elena Kérova. Projekt Darujem
ti tulipdAn TUBEing — workshop of object
building, leading: Elena Kérova. A Tulip for
You Project

Sobota / Saturday 28.9.2019
Nedela / Sunday 29.9.2019

13. 00-17.00, Ndmestie / Square:
empathy BLACK BOX - interaktivny objekt
pre vidiacich o nevidiacich. Projekt Daru-
jem ti tulipan

empathy BLACK BOX — an interactive obt
ject for about the blind for the sighted,
A Tulip for You Project

14.00-16.00, Namestie / Square:
RURYing - workshop stavania objektov,
vedenie: Elena Kérova. Projekt Darujem
ti tulipdn TUBEing — workshop stavania
objektov, leading: Elena Karova. A Tulip
for You Project

Sobota / Saturday 28.9.2019

10.00-13.00, Kupecka ul. / Kupecka St.:
BlSia Kupecka — komunitny bl§ak so Zivou
hudbou, tvorivymi dielni¢kami a separo-
vanim. Na Kupeckej

Flea Market Kupecka — community flea
with live music, creative workshops and
separation

14.00-16.30, Namestie,

Slobodné zéna / Square, Free Zone:
Komunitné projekty Hideparku Nitra:
Swap obleéenia, eko trh, prednaska, work-
shop Community Projects of Hidepark
Nitra, Swap clothes, eco market, lecture,
workshop

16.45-17.15, Namestie / Square: Cyklojazda
/ Bicycle Ride. Criticall mass, Iniciativa
Rozbicyklujme Nitru / Critical Mass, Nitra
Bike Up!

Nedela / Sunday 29.9.2019

15.00-16.30, Namestie / Square:

Aj toto je umenie — komentovan4 prehliad-
ka po zabudnutom umeni, odborné vedenie:
Juraj Novak



/This Is Art, Too — guided tour round for-

gotten art, leading: Juraj Novak
Pondelok / Monday 30.9.2019

8.00-12.00, Kniznica / Library:

Tak toto neprejde — zaZitkovy workshop.
Post Bellum SK

You Won't Get Away with This — experi-
mential workshop. Post Bellum SK

Utorok / Tuesday 1.10.2019

09.00-12.00, Kniznica / Library:

Ziva kniznica - pribehy ,zivych knih". roz-
hovory so ,zivymi knihami” pre §tudentov
zédkladnych a strednych §kél. Amnesty
International

Living Library - talks with the"living books"
for primary and secondary school students.
Amnesty International

Priebezne pocas festivalu /
Throughout the Festival:

maj — november 2019, verejné priestran-
stva mesta Nitry / May — November 2019,
public space of the Town of Nitra

Aj toto je umenie — inStal4cia oznacujlca
zabudnuté diela, sochy a budovy vo
verejnom priestore. Asociécia Divadelna
Nitra, Juraj Novék, Richard E. Pro¢ka /
This Is Art, Too — installations marking
forgotten artworks, sculptures and
buildings in the public space. Association
Divadelnd Nitra, Juraj Novék, Richard
E.Procka

12. 9. - 24.11. 2019

Podoby slobody / Faces of Freedom -
medzinadrodné vystava vizudlneho umenia
a inStalacii vo verejnom priestore od 25
autorov z 13 krajin. Po¢as DN su vo verej-
nom priestore prezentované diela autorov:
Martina Chuda (SK), Peter Kalmus (SK),
Monika a Bohus Kubinski (SK), Stano Masér
(SK), Bahia Shehab (LB/EG), Jan Triaska
(SK). Nitrianska galéria v spolupraci s Aso-
cidciou Divadelnd Nitra

Podoby slobody / Faces of Fredom - an
international exhibition of visual art and
installations in public space by 25 authors
from 13 countries. In public space during
DN are presented the works of authors:
Martina Chudéa (SK), Peter Kalmus (SK),
Monika & Bohu$ Kubinski (SK), Stano
Maséar (SK, Bahia Shehab (LB/EG), Jan

Triaska (SK). Nitra Gallery on collaboration
of Association Divadelna Nitra

Piatok / Friday 27. 9. - utorok / Tuesday 1.10.,

19.30-22.00

Stena slobody - videoprezentacie na Stene
slobody: Osobnosti o slobode, dokumenty
'89 ainé

Wall of Freedom — video presentations on
the Wall pf Freedom, Celebrities on Free-
dom, Documents ‘89 and others

AGORA NITRA - DISKUTUJ,
AKTIVIZUJ SEBA

A INSPIRUJ INYCH /
AGORA NITRA - DEBATE,
ACTIVATE YOURSELF

AND INSPIRE THE OTHERS

Piatok / Friday 27.9.2019

17.30-18.30, Ndmestie / Square:

otvaraci koncert festivalu, skupina

Agi Hlavenkova & band; Stena slobody -
odhalenie / opening concert; Agi Hlaven-
kova & band; uncovering of the Wall of
Freedom

Sobota / Saturday 28.9.2019

14.00-16.30, Namestie,

Slobodné zéna / Square, Free Zone:
Komunitné projekty Hideparku Nitra:
Swap oblecenia, eko trh, prednaska, work-
shop / Community Projects of Hidepark
Nitra, Swap clothes, eco market, lecture,
workshop

14.30-15.45, Namestie,

Festivalovy stan / Square, Festival Tent:
Verejna obyvacka na tému: (ne)sloboda
pri zachrane planéty Zem - prezentéacia
a diskusia s hostami: Mikulas Huba (SK),
Daniel Kopecky (CZ), projekt Sumné a dalsi
Public Living Room on the topic: (un)free-
dom in saving the planet — presentation
and discussion with guests: Mikulas Huba
(SK), Daniel Kopecky (CZ), the Sumné proj-
ect and others

16.45-1715, Namestie / Square:
Cyklojazda / Bicycle Ride. Criticall mass,
Iniciativa Rozbicyklujme Nitru / Critical
Mass, Nitra Bike Up!



Nedela / Sunday 29.9.2019

14.00-15.30, Namestie,

Festivalovy stan / Square, Festival Tent
Stretnu sa krestan, moslim a zid - Verej-
na obyvacka na tému slobody / neslobo-
dy viery a nabozenstva — Mario Nicolini
a jeho hostia: Felix Maria OFM, katolicky
kriaz, Ondrej Prostrednik, evanjelicky knaz,
Mohamad Hasna, moslimsky imém, Egon
G4l, Zidovsky filozof. Férum néboZenstiev
sveta, Slovensko

Public Living Room on the topic: Christian,
Muslim and Jew will meet about freedom /
non-freedom of faith and religion — Mério
Nicolini and his guests: Felix Maria OFM,
catholic priest, Ondrej Prostrednik, Catholic
priest, Mohamad Hasna, Muslim Imam,
Egon Gal, Jewish philosopher. Forum of
the World's Religions — Slovakia

14.00-19.00, Namestie,

Slobodné zéna / Square, Free Zone:
Slobodne o slobodach — prezentécia a in-
teraktivne aktivity organizacii. Amnesty In-
ternational, Esorg, Mareena, Nadace Part-
nerstvi, Nadacia Milana Simecku a dalsi
Freely on Freedoms — presentations and
interactive activities by organisations.
Amnesty International, Esorg, Mareena,
Partnership Foundation, Milan Simecka
Foundation and others

18.00-19.30,

Staré divadlo, Sala / Old Theatre, Hall:
Café Eurdpa - Podoby slobody, velka ve-
rejnd debata. Hostia: Ladislav Miko, Lajos
Mészaros a Veronika Sikulova. Moderuje:
Zuzana Kovaci¢ Hanzelova. Debata strea-
movana. Spolupréaca Zastupenie EK na
Slovensku a Slovenska spolo¢nost pre
zahraniénu politiku (SFPA)

Café Eurdpa - Faces of Freedom, great
public debate. Guests: Ladislav Miko,
Lajos Mészaros and Veronika Sikulova.
Moderator: Zuzana Kovaci¢ Hanzelova. The
debate will be streamed. In collaboration
with: Representation of the European Com-
mission in the Slovak Republic and The
Slovak Foreign Policy Association (SFPA)

Pondelok / Monday 30.9.2019

9.00-12.00, Kniznica / Library:

Tak toto neprejde - zaZitkovy workshop.
Post Bellum SK

You Won't Get Away with This - experi-
mental workshop. Post Bellum SK

22.30-00.00, Namestie,

Festivalovy stan / Square, Festival Tent:
Sloboda pod lampou - diskusia na tému
slobody prejavu v médiach, Stefan Hrib
a jeho hostia Martin Simecka, Gyorgy Varga
a Tomasz Mackowiak

Freedom Under the Spotlight - a discussion
on freedom of expression, Stefan Hrib and
his guests Martin Simec&ka, Gyorgy Varga
a Tomasz Mackowiak

Utorok / Tuesday 1.10.2019

09.00-12.00, Kniznica / Library:

Ziva kniZnica - pribehy ,Zivych knih“.
Amnesty International

Living Library - stories of'living books'.
Amnesty International

Priebezne pocas festivalu /
Throughout the Festival

12.9. - 24.11.2019

Podoby slobody / Faces of Freedom -
medzindrodn4 vystava vizuédlneho umenia
a inStal4cii vo verejnom priestore od 25 au-
torov z 13 krajin. Pocas DN su vo verejnom
priestore prezentované diela autorov: Mar-
tina Chuda (SK), Peter Kalmus (SK), Monika
a Bohus$ Kubinski (SK), Stano Masér (SK),
Bahia Shelhab (LB/EG), Jan Triaska (SK).
Nitrianska galéria v spolupréaci s Asociaciou
Divadelna Nitra

Podoby slobody / Faces of Freedom - an
international exhibition of visual art and
installations in public space by 25 authors
from 13 countries. In public space during
DN are presented the works of authors:
Martina Chudéa (SK), Peter Kalmus (SK),
Monika & Bohus$ Kubinski (SK), Stano
Masar (SK, Bahia Shehab (LB/EG), Jan
Triaska (SK). Nitra Gallery on collaboration
of Association Divadelna Nitra

Piatok / Friday 27. 9. - utorok / Tuesday 1.10.

19.30-22.00

Stena slobody - videoprezentacie na Stene
slobody: Osobnosti o slobode, dokumenty
'89 a iné

Wall of Freedom - presentations on the
Wall pf Freedom, Celebrities on Freedom,
Documents '89 and others

Projekt Agora Nitra
podporila / Agora Nitra
project is supported by




70
_—"NITRIANSKA BIELA NOC /

THE NITRA WHITE NIGHT

Sobota / Saturday 28.9.2019

18.00-19.15, Namestie / Square:
Otvorenie Nitrianskej bielej noci. koncert
Opening of the Nitra White Night. concert

18.00-00.00, Galéria, MGzeum, Synagéga /
Gallery, Museum, Synagogue:

Nocna prehliadka vystav a vystavnych
priestorov / Night tour of exhibitions and
venues

18.30-19.15, Galéria / Gallery:

Podoby slobody / Faces od Freedom - ku-
ratorsky vyklad k medzinérodnej vystave /
guided tour of international exhibition, ku-
rator / curator Omar Mirza

19.30-20.00, Ndmestie / Square:
Balonovy sprievod, trasa: Namestie — peSia
z6éna — Ndmestie

Ballon Parade, route: Square — Pedestrian
Zone — Square

20.00-21.30, Ndmestie / Square:
Ukonéenie balénového sprievodu — Ba-
sostroj — koncert, inStaldcia Baloniky
slobody

End of Ballon Parade — Basostroj — concert,
setup of Balloons of Freedom
22.30-00.00, Nédmestie, Festivalovy stan /
Square, Festival Tent: Galaxia soul - DJ

MLADE DIVADLO /
YOUNG THEATRE

Synagéga / Synagogue:

19.30-20.15

Nebezpeéna hra ciapocky s vlkom. Teater
Komika pri OZ AeRTé — Mestské divadlo
Levice

A Dangerous Game of Red Riding Hood
and the Wolf. Town Theatre Levice, rézia /
direction: Renata Jurcovéa (vhodné od 15
rokov / suitable for ages 15+)
Multizanrové inscenécia prepéja prvky fy-
zického divadla, filmovych dokrutok a Zi-
vej hudby. Vychédza z rozprévky Cervena
giapocka, z textu UrSule Kovalyk Cervené
topanky, z pévodného vyznamu pribehu
od Charlesa Perraulta a opiera sa o teérie
Bruna Bettelheima z knihy Za tajemstvim
pohddek Jana Sterna a Martina Sellig-
mana. Zaroven polemizuje s germanskou

rozpravkou Cervené érievicky v knihe Zeny,
ktoré behali s vlkmi od Clarissy Pinkoly
Estés.

A multi-genre production combining ele-
ments of physical theatre, film sketches
and live music. It is based on the classic
fairy tale Little Red Riding Hood, on UrSula
Kovalyk's text Red Shoes, on the original
meaning of the story by Charles Perrault,
incorporating the theories of Bruno Bet-
telheim’'s The Uses of Enchantment, Jan
Stern and Martin Selligman. It also engages
in a polemic with the Germanic fairy tale
Red Shoes published in the book Women
Who Run with the Wolves by Dr. Clarissa
Pinkola Estés. The production of this play
was supported by the Slovak Arts Council.

22.30-23.45

Za velkym zositom.

DS DRIM pri ZUS J.Rosinského v Nitre
Beyond the Great Notebook.

DRIM Company of the J.Rosinsky Arts
Elementary in Nitra,

rézia / dirction: Marica Siskova

(vhodné od 13 rokov/ for ages 13+)
Inscenacia roméanu madarskej autor-
ky Agoty Kristof v nastudovani mlédezs
nickeho suboru DS DRIM. Pribeh dvoch
chlapcov, ktorych matka zavedie k starej
mame na dedinu, aby ich uchranila pred
nebezpecenstvom vojny. Namiesto toho ale
musia Celit zdkernej a bezohladnej starej
mame a po svojom sa vyrovnavaju s novou
skuto&nostou.

The production of the novel by the Hun-
garian author Agota Kristof in the study of
the youth ensemble DS DRIM. The story
of two boys, whose mother takes them to
the grandmother's village to protect them
from the dangers of war. Instead, they
have to face the insidious and reckless
grandmother and they are dealing with
the new reality in their own way.



FESTIVALOVE KINECKO /
FESTIVAL CINEMA

Vycestovacia dolozka pre Dubcéeka /

A Travel Permit for Dubéek

sobota / Saturday 28.9.2019, 13.30-16.00,
DAB, Kinecko, film, 82" (SK), réZia: Juraj
Lihosit; diskusia s rezisérom / film, 82' (SK),
directed by Juraj Lihosit; discussion with
the director.

Dokumentarny film o sledovani Alexandra
Dubceka (pozn.: ¢eskoslovensky politik,
najvyznamnejsia osobnost tzv. PraZskej
jari 1968) Statnou bezpecnostou v rokoch
1970-1989. Dokument sa zaoberd uda-
lostami spojenymi s udelenim doktora-
tu honoris causa Dubc&ekovi univerzitou
v Bologni v roku 1988 a s jeho cestou do
Talianska, aby si ocenenie mohol osobne
prevziat. Uhol pohladu nie je zamerany
priamo na Dubceka, ale na maSinériu &s.
mocenskych orgénoy, ktoré o povoleni vy-
cestovat na Zapad rozhodovali. Alexander
Dubc&ek bol od roku 1970 pod neustalym
dohladom StB, ale konkrétny mechanizmus
tohto dohladu bol az donedavna odhaleny
len CiastoCne.

A documentary about the surveillance of
Alexander Dubcek (ed.: Czechoslovak pol-
itician, principal figure of the so-called
Prague Spring in 1968) by State Security
in 1970-1989. The film focuses on events
connected with the award of the title doc-
tor honoris causa to Dubgek by the Uni-
versity of Bologna in 1988 and his journey
to Italy, where he was to personally receive
the honours. It focuses not on Dub&ek per
se but on the machinery of Czechoslovak
authorities who had discretion over his
permit to travel to the West. Alexander
Dubcek was under constant surveillance by
State Security from 1970, but the specific
mechanism of this surveillance was only
known in part until recently.

Listok na Mesiac /

Ticket to the Moon

nedela / Sunday 29.9.2019, 13.30-14.40,
DAB, Kine¢ko / Cinema, film, 68' (CZ, DE),
rézia: Veronika Janatkova / film, 68" (DE,
CZ), directed by Veronika Janatkova

V Case, ked boli USA a Sovietsky zvaz na
vrchole ,vesmirnych pretekov”, takmer sto
tisic vesmirnych nad$encov na oboch stra-
nach Zeleznej opony sa stalo ¢lenmi Prvého
mesacného leteckého klubu Pan Am, a boli

zaradeni na ¢akaciu listinu letu na Mesiac.\

Film Listok na mesiac humorne rozpréva
jednotlivé mesac¢né pribehy tychto po-
tencialnych vesmirnych cestovatelov. Na
Divadelnej Nitre bude film uvedeny v slo-
venskej predpremiére. Oficidlna premiéra
na festivale Jeden svet Slovakia.

At a time when the U.S. and the Soviet
Union were at the height of the Space
Race, almost 100.000 space enthusiasts
on both sides of the Iron Curtain became
members of Pan Am's First Moon Flights
Club and were put on their waiting list
to once fly to the Moon. TICKET TO THE
MOON meets some of those potential
space travellers today and humorously
tells their individual moon stories. At the
Divadelna Nitra Festival, the film will be
presented like the Slovak preview. Official
premiere at the One World festival Slovakia.

MALOVANKY - SPIEVANKY /
PAINTINGS - SONGS

sobota / Saturday 28.9.2019, 18.00-19.00,
nedela / Sunday 29.9.2019, 15.00-16.00,
DAB, Kinec¢ko / Cinema .
rézia: Helena Slavikova-Rabarové, Ces-
koslovensko, 1983-1990, Jar (1983), Leto
(1987), Jeseni (1989), Zima (1990) / direc-
tion: Helena Slavikova-Rabarovéa, Czecho-
slovakia, 1983-1990, Spring (1983), Sum-
mer (1987), Autumn (1989), Winter (1990)
Babkovy cyklus zobrazuje detské hry na
motivy Styroch roénych obdobi. Autorka
kombinuje slovenské ludové piesne, rie-
kanky a prislovia s pévodnymi [udovoume-
leckymi vyrobkami, ako st vySivky, kraslice
a Uzitkové predmety z textilu, dreva, kovu,
zo slamy Ci Supolia. Ich spojenim dosahuje
Stylovo Cisty a vytvarne posobivy celok.
A puppet theatre cycle of children's plays
depicting the four seasons of the year. The
author blends Slovak folk songs, nursery
rhymes and sayings with original folk art
such as embroideries, painted eggs and
everyday items made of textile, wood, met-
al, straw and husk. By their combination,
she achieves a stylistically pure and visu-
ally appealing result.



/VVber filmov z celo$tatnej postupovej

sitaZe a prehliadky amatérskej filmovej
tvorby Cineama, KOS /

Film selection from the state-wide com-
petition and amateur film exhibit Cineama,
KOS;

sobota / Saturday 28.9.2019, 16.10-17.00,
DAB, Kinec¢ko / Cinema

nedela / Sunday 29.9.2019, 16.45-17.45,
DAB, Kine¢ko / Cinema

CINEAMA je slovenska celo$tatna postupo-
véa sutaz a prehliadka amatérskej filmovej
tvorby, ktora sa koné kazdy rok od roku
1995. Sutazi sa v troch vekovych skupi-
nach a vo viacerych kategéridch: doku-
ment, reportaz, hrany film, animovany film,
experiment, videoklip, mindtovy film. CINE-
AMA poméha rozvijat nadanie, umelecku
kreativitu aj technické zru€nosti v oblasti
amatérskej filmovej tvorby. Vytvéara priestor
pre umelecké stvarnenie skuto€nosti, pre
autorské vyjadrenie nézorov, postojov, sku-
senosti tvorcov filmovych diel. Najlepsie
ocenené diela st po vyberovom procese
prezentované na Ceskej narodnej sutazi
Cesky videosalon na svetovej sitazi ama-
térskych filmov UNICA.

CINEAMA is a Slovak national competition
and exhibit of amateur films held since
1995 every year. The competition is divided
into three age groups and several catego-
ries: documentary, reportage, feature film,
animated film, experimental film, music
video, one-minute film. CINEAMA pro-
motes the development of talent, artistic
creativity and technical ability in the field
of amateur film production. It creates op-
portunities for artistic portrayals of reality
and original expression of opinions, views
and experiences by amateur filmmakers.
The best films are selected and presented
at the Czech national competition Cesky
videosalon, held at the world competition
of amateur films UNICA.

Vyber filmov MFFK Febiofest —

Podoby slobody

Film selection IFCF Febiofest -

Faces of Freedom

sobota / Saturday 28.9.2019, 17.00-18.00,
DAB, Kinecko / Cinema

nedela / Sunday 29.9.2019, 18.00-19.00,
DAB, Kinec¢ko / Cinema

Sloboda je velmi délezitd pre akykolvek
druh umenia, to plati aj pre filmy. MFFK
Febiofest kazdoro¢ne prindSa vyber naj-
lepSich kratkych filmov v sutaznej sek-
cii V strede Eurdpy. Filmy z krajin V4 su

doplnené Raklskom ako najbliz§im su-
sedom. Pocas Divadelnej Nitry si budu
moct divaci pozriet vyber 5 filmov, ktoré
sa ocitli v tohtoro¢nej sitazi MFFK Febio-
fest a kazdy z nich inym sp6sobom odréza
tému slobody.

Freedom is vitally important for any art
form, and filmmaking is no exception. Each
year, the International Film Club Festival
Febiofest presents a selection of the best
short films in its competition section’ln
the Middle of Europe'. Film productions
from the V4 countries are joined by Austria
as our closest neighbour. At Divadelna
Nitra, audiences will have the chance to
see a selection of 5 films that competed at
this year's IFCF Febiofest, each in its own
way reflecting on the theme of freedom.

Velky zly liSiak a iné prihody /

The Big Bad Fox and Other Stories
9.00-12.00, Festivalové kinec¢ko na ZS /
Festival Cinema, Primary School, film, 83'
(BE, FR), premietanie a workshop. Asociéa-
cia slovenskych filmovych klubov a Filmovy
kabinet / film, 83' (BE, FR), screening and
workshop. Association of Slovak Film Clubs
and Film Cabinet

Vidiek nie je vzdy taky pokojny, ako sa zd4,
a zvieratka z tejto farmy su nevyspytatelné:
lisiak je mamou pre trojicu kuriatok, zajac
sa hra na bociana, kacka chce byt Santa
Clausom. Z iniciativy Asociacie Divadelna
Nitra sa Festivalové kinecko dostava aj
do $kol.

The countryside is not always as peaceful
as it seems, and the animals from this farm
are unpredictable: the fox is a mother of
three chicks, the rabbit plays a crane, the
duck wants to be Santa Claus. At the ini-
tiative of the Divadelna Nitra Association,
the Festival Cinema also gets into schools.



PRACOVNY PROGRAM / WORKING

PROGRAMME

DISKUSIE PO PREDSTAVENIACH / DISCUS-
SIONS AFTER THE PERFORMANCES

Diskusie tvorcov s divdkmi po skon&eni

predstavenia v sale / Discussions of art-
ists with viewers after the performances
in the hall

piatok / Friday 27.9.2019
8.30-9.30,

Pribehy stien / Stories of Walls,
SD - Stadio Tatra / Studio Tatra
11.00-12.00,

Pribehy stien / Stories of Walls,
SD - Studio Tatra / Studio Tatra

sobota / Saturday 28.9.2019
16.00-17.00,

Pribehy stien / Stories of Walls,

SD - Stadio Tatra / Studio Tatra
18.30-19.35,

Svéta Spageta / Holy Noodle,

DAB - Studio / Studio

20.30-21.55, Biblia / Bible, DAB — Velka
séla / Great Hall

nedela / Sunday 29.9.2019
20.00-21.40,

Clovek z Podolska / A Man from Podolsk,
SD - Stadio Tatra / Studio Tatra
20.00-22.05, Hlava XXIl / Catch-22,
DAB - Studio / Studio

pondelok / Monday 30.9.2019
18.00-19.00,

Druhy pokus o telovychovu /
Second Essay on Gymnastics,
DAB - Velkéa séala / Great Hall
19.30-22.00,

Bakchantky / The Bacchae,
DAB - Stadio / Studio

utorok / Tuesday 1.10.2019
17.00-18.00,

Moral Insanity / Moral Insanity,
DAB - Stadio / Studio
21.00-22.10, Hlbiny / The Depths,
DAB - Studio / Studio

ARTISTS TALKS

Diskusie tvorcov s Gdastnikmi festivalu,
prezentécie projektov Asociacie Divadelna
Nitra v Meting pointe / Discussions of artists
with festival participants, presentations of
Divadelnd Nitra Association projects in
Meting Point

sobota / Saturday 28.9.2019
10.30-12.30

» Sternenhoch « kurétori — prezentécia vy-
beru hlavného programu festivalu « prezen-
tacia projektu Be SpectACTive! / - Ster-
nenhoch « curators — presentation of the
main programme selection « presentation
of the Be SpectACTive! project

nedela / Sunday 29.9.2019

10.30-12.30 B

* Pribehy stien  Biblia « Svdtd Spageta /
« Stories of Walls « Bible « Holy Noodle

pondelok / Monday 30.9.2019
10.30-12.30

e Clovek z Podolska « Hlava XXII /
« A Man of Podolsk « Catch-22

utorok / Tuesday 1.10.2019

10.30-12.30

» Bez adresy  Bakchantky « Druhy pokus
o telovychovu / - Addressless « The
Bacchae ¢ Second Essay on Gymnastics

streda / Wednesay 2.10.2019
10.30-12.00

e HIbiny « Moral Insanity «eu.genus /

e The Depths « Moral Insanity - eu.genus

AKO NA TANEC / HOW TO
UNDERSTAND DANCE

Vzdeldvaci workshop st¢asného tanca pre
tinedZerov z Nitry a Prahy, ktory je sucas-
tou projektu Be SpectACTive! / Education-
al workshop of contemporary dance for
teenagers from Nitra and Prague, which
is a part of the Be SpectACTive! project

sobota / Saturday 28.9.2019
10.00-12.00

pohybovy workshop s Jarom Vinarskym,
ZUS J.Rosinského / physical workshop
with Jaro Vifiarsky, J. Rosinsky Arts
Elementary School
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" nedela / Sunday 29.9.2019
10.00-12.00

diskusia ,Medzi Prahou a Nitrou”, Bufd
et DAB / discussion ,Between Prague
and Nitra". DAB — Buffet

SKOLA SVETELNEHO DIZAJNU /
SCHOOL OF LIGHT DESIGN

Svetelny koncept predstavenia a drama-
turgia svetelnych zmien / Light concept
of performance and dramaturgy of light
changes

pondelok / Monday 30.9.2019
14.30-16.30

Uvodné prednaska / opening lecture, Ateliér
Katedry z&hradnej a krajinnej architektdry
FZKI SPU v Nitre / Atelier of Garden and
Landscape Architecture DGL of the Slovak
University Agriculture in Nitra

pondelok / Monday 30. 9. - streda /
Wednesday 2.10.2019

Trojdriovy workshop s holandskou svetelnou
dizajnérkou Loes Schakenbos, zamerany
na hladanie postupov pri tvorbe svetel-
ného konceptu divadelného alebo tanec-
ného predstavenia. / A three-day workk
shop with the Dutch lighting designer Loes
Schakenbos aimed at finding ways to create
a lighting concept for a theatre or dance
performance.

Podporili: Fond na podporu umenia, Ho-
landské kralovstvo a Slovenskéa polnohos-
podarska univerzita v Nitre / Supported
by: Slovak Art Council, Kingdom of the
Netherlands, Slovak University Agriculture
in Nitra

STRETNUTIE KURATOROV A UCASTNiKOV
PROJEKTOV / MEETING OF CURATORS
AND PROJECTS PARTICIPANTS

streda / Wednesay 2.10.2019
13.00-16.30

«V4@Theatre Critics Residency Ako na
Divadlo — pobyt s Be SpectACTive!s Skola
svetelného dizajnu e Zaverecné hodnote-
nie projektov a festivalu za G&asti lekp
torov a kuratorov /e« VA@Theatre Critics
Residency e How to Understand Theatre
— Residency « Be SpectACTive! e School of
Light Design « Final evaluation of projects
and Festival, attended by lecturers and
curators Be SpectACTive!
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V4L@THEATRE ™
CRITICS
RESIDENCY

V4@Theatre Critics Residency je tvoriva platfor-
ma pre divadelnych kritikov do 35 rokov z krajin
strednej a vychodnej Eurdpy. Projekt vznikol
v roku 2015 z iniciativy Asociécie Divadelna Nitra
v spolupréaci s partnermi zo zG€astnenych krajin.
V priebehu svojho fungovania sa s podporou
Medzindrodného vysehradského fondu a Fondu
na podporu umenia neustéle rozrastad v pocte
GEastnikov, zastupenych krajin, ako aj lektorov.

Jeho cielom je rozvoj kritickej reflexie di-
vadla, sledovanie novych tendencii sicasnej
tvorby v oblasti scénického umenia a zaroven
zoznédmenie sa s analytickymi pristupmi, ktoré
sltzia na reflexiu neraz $pecifickych a experi-
mentélnych umeleckych diel.

V rémci rezidenéného pobytu sa skupina
vybranych divadelnych kritikov aktivne ztu¢ast-
fiuje na Medzindrodnom festivale Divadelna
Nitra. NavS§tevuje predstavenia festivalového
programu a priebezne ich analyzuje v rdmci
stretnuti s lektormi rezidencie. Pobyt Uc¢ast-
nikov rezidencie na festivale sa uz od zaciatku
kona pod vedenim uznévanych zahraniénych
teatrolédgov a divadelnych kritikov Patricea Pa-
visa (2015-2018) a Thomasa Irmera (2017, 2018,
2019), Stefana Tiggesa (2019), ktori pdsobia
ako facilitatori tohto interkultdrneho dialégu
o st¢asnom umeni.

Pod vedenim nemeckého teatroléga Stefana
Tiggesa budu tento rok G€astnici rezidencie
sledovat hlavny program Divadelnej Nitry a na
pravidelnych stretnutiach ho analyzovat. Druhy
lektor rezidencie, nemecky divadelny kritik Tho-
mas Irmer, program doplIni svojimi predn&skami.

Projekt V4@Theatre Critics Residency vak
sluzi nielen svojej vzdelavacej funkcii, ale aj ako
platforma a priestor pre medzinarodnt kultdrnu
vymenu a vymenu informacii o diani v oblasti
scénickych umeni v regidne strednej a vychod-
nej Eurdpy. V zévere pobytu sa rezidenti stretnd
s dalSimi ucastnikmi vzdeladvacich programov
Asociacie Divadelné Nitra na spolo¢nej reflexii
vzhliadnutych inscendcii, v rdmci ktorej navyse
sprostredkuju kontexty umeleckej tvorby v kra-
jindch strednej a vychodnej Eurépy.

Kombin&ciou analytickych seminérov reflek-
tujucich hlavny program festivalu s aktivnhou
Gcastou kritikov na stretnutiach s umelcami po-
skytuje projekt pddu pre otvorenu diskusiu, ktora
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/mé ambiciu prekracovat kontext festivalu a do-

tykat sa SirSieho spolo¢ensko-politického rdmca.

Aktudlneho, v poradi piateho ro¢nika re-
zidencie na Divadelnej Nitre sa zUc¢astni 18
divadelnych kritikov z jedenéstich krajin. Za
patroéné fungovanie projekt eviduje viac ako
60 ucastnikov.

Aj v tomto roku sa na festivale stretnt byvali
a aktuélni Ucastnici rezidencie so zastupcami
partnerskych institucii a dal$imi divadelnymi
kritikmi. Okrem rozvoja odbornych zru¢nosti
mladych kritikov tak chceme miniprogramom
V4@Networking&Reminiscences vytvorit pla-
tformu pre budovanie spoluprdce medzi kritik-
mi, odbornymi ¢asopismi a festivalmi v regiéne
strednej a vychodnej Eurépy a stimulovat tak
pole divadelnej kritiky.

V4@Theatre Critics Residency is a creative
platform for theatre critics up to the age of
35 coming from the countries of Central and
Eastern Europe. The project was created in 2015
by Association Divadelna Nitra, in collaboration
with partners from participating countries. Over
the years, it has expanded its number of partic-
ipants, represented countries and lectors, with
the support of the International Visegrad Fund
and the Slovak Arts Council.

Its aim is to develop critical reflection on
theatre, to map new tendencies in contemporary
production in the field of scenic arts and to intro-
duce analytical methods that serve reflection on
often highly specific and experimental artworks.

During their residency, a group of selected
theatre critics take active part at the Interna-
tional Theatre Festival Divadelna Nitra. They
attend performances in the festival programme
and produce analyses at ongoing meetings with
residency lectors. From the very beginning, their
residency takes place under the guidance of
respected foreign theatre scholars and theatre
critics Patrice Pavis (2015-2018), Thomas Irmer
(2017, 2018) and Stefan Tigges (2019), who
facilitate this intercultural dialogue on con-
temporary art.

This year, residency participants will follow
the main programme of the International The-
atre Festival Divadelnad Nitra under the guid-
ance of German theatre scholar Stefan Tigges
and analyse it at regular meetings. XXX, the
second residency lector, will complement the
programme with his lectures.

The project V4@Theatre Critics Residency
serves an educational function, but it is also
a platform for international cultural exchange
and the exchange of information about current
developments in the field of scenic arts in the
Central and Eastern European region. At the end
of their stay, residents will meet participants
from other educational programmes organised
by Association Divadelnd Nitra at a collective
reflection on the staged productions, at which
they will also present the contexts of artistic
production in their home countries.

By combining analytical seminars reflect-
ing on the main festival programme with the
critics’ active participation at meetings with
artists, the project offers fertile soil for open
discussion, whose ambition is to transcend the
context of the festival and tie into the broader
socio-political framework.

The upcoming, fifth edition of the residency
at Divadelna Nitra will be joined by 18 thea-
tre critics from eleven countries. Over its five
successful, the project has seen more than 60
participants.

At this year's festival, former and current
residency participants will once again meet
representatives of partner institutions and other
colleagues from the field of theatre criticism.
Besides developing the professional skills of
young critics, we intend the mini-programme
V4@Networking&Reminiscences to promote
collaboration among critics, professional jour-
nals and festivals in Central and Eastern Europe
and so to stimulate theatre criticism in the
broader context.

Ucastnici / participants: Anna Ambartsumyan
(RU), Petra Babulicova (SK), Emma Elefanti
(HU), Réka Fazakas (RO), Sona Hovhannisyan
(AE), Marina Israilova (RU), Miroslava Kostalova
(SK), Beata Kovacs (RO), Luka Kurjaéki (RS),
Marek Lollok (CZ), Mariana Matveichuk (UA),
Yuliya Makarevich (BY), Marcin Migtus (PL),
Siyana Nedyalkova (BG), Bohdana Orleanova
(UA), Anna Pavlova (RU), Ida Slezak (PL),
Svetlomira Stoyanova (BG)

nahradnici / substitutes: Marta Brys (PL),
Veronika Holeckova (CZ)

partneri / partners: .

Institut uméni - Divadelni istav, Ceska republika
Arts and Theatre Institute, Czech Republic
Divadelny Gstav Zbigniewa Raszewského, Polsko
Zbigniew Raszewski Theatre Institute, Poland
Trafé — Dom suéasného umenia, Madarsko
Trafé - House of Contemporary Arts, Hungary
Divadelny ustav, Bratislava, Slovensko

The Theatre Institute, Bratislava, Slovakia
Vychodoeurdpska platforma scénickych
umeni, Pol'sko / East European Performing
Arts Platform, Poland

Centrum vytvarnych a scénickych umeni ,,ART
Corporation”, Bielorusko / Visual and performing
arts centre ,,ART Corporation”, Belarus
Centrum kultarnych projektov Azart, Moldavsko
Center for Cultural Projects Azart, Moldova
Divadelna unia Ruskej federacie, Rusko
Theatre Union of the Russian Federation,
Russian Federation



lektori / lectors:

Stefan Tigges, Nemecko / Germany

Stefan Tigges je divadelny teoretik. Medzinarod-
ne pdsobi ako pedagdg a vyskumny pracovnik
(napriklad univerzity Bochum, Mainz, Vieden,
Avignon a Rouen) a v sUc¢asnosti dokonéuje
habilitdciu o divadle reziséra Jirgena Goscha
a scénografa a reZiséra Johannesa Schiitza.
Specializuje sa na su€asné divadlo, ¢inohru
a performance art, metodologické pristupy
k analyze inscenécii. V rokoch 2009 - 2012
zastupoval Schaubtihne Berlin v eurépskej di-
vadelnej sieti ,Prospero” a pdsobil ako hostu-
juci vyskumnik na Univerzite muzickych umeni
v Grazi (2017 - 2017). Vybrané publikécie zahf-
faju: Von der Weltseele zur Uber-Marionette.
Cechovs Traumtheater als avantgardistische
Versuchsanordnung (2010); Dramatische Trans-
formationen. Zu gegenwaértigen Schreib- und
Aufflhrungsstrategien im deutschsprachigen
Raum (2008); Zwischenspiele. Neue Texte, Wahr-
nehmungs- und Fiktionsrdume in Theater, Tanz
und Performance (2010); Das Drama nach dem
Drama. Verwandlungen dramatischer Formen in
Deutschland seit 1945 (2011); Jean Jourdheuil.
Grenzgéange (2015).

Stefan Tigges is a theatre scholar. He works
internationally as an educator and researcher
(for instance, universities of Bochum, Mainz,
Vienna, Avignon and Rouen) and currently
completes his habilitation on the theatre of
director Jlirgen Gosch and stage designer and
director Johannes Schitz. Stefan specializes in
contemporary theatre, drama and performance
art, methodological approaches to performance
analysis. Between 2009-2012, he represented
the Schaubtiihne Berlin in the European theatre
network ,Prospero’ and acted as a visiting re-
search at the University of Music and Perform-
ing Arts Graz (2017-18). Selected publications
include: Von der Weltseele zur Uber-Marionette.
Cechovs Traumtheater als avantgardistische
Versuchsanordnung (2010); Dramatische Trans-
formationen. Zu gegenwartigen Schreib- und
Auffiihrungsstrategien im deutschsprachigen
Raum (2008); Zwischenspiele. Neue Texte,
Wahrnehmungs- und Fiktionsrdume in Theat-
er, Tanz und Performance (2010); Das Drama
nach dem Drama. Verwandlungen dramatischer
Formen in Deutschland seit 1945 (2011); Jean
Jourdheuil. Grenzgange (2015).

™~

Thomas Irmer, Nemecko / Germany

Thomas Irmer bol $éfredaktorom mesacnika
Theater der Zeit, Nemecko (1998 — 2003).
V rokoch 2003 - 2006 bol pre festival Berliner
Festspiele dramaturgickym poradcom v etape
medzindrodného divadla Spielzeiteuropa (pra-
coval okrem inych aj pre Roberta Lepage, Johna
Jesuruna, Petra Brooka, Williama Forsytha,
Heinera Goebbelsa a Franka Castorfa). Vedie
medzinarodné prednésky a diskusie. V sucas-
nosti pracuje pre rézne divadelné ¢asopisy (staly
redaktor Theater der Zeit a pravidelny prispie-
vatel do Didaskalie, Szinhaz a Shakespeare in
Norway). V rokoch 2003 az 2012 prednasal na
Kennedyho institute Freie Universitat Berlin. Je
¢lenom viacerych komisii nemeckych a medz-
indrodnych dramatickych a divadelnych sutazi
a ¢lenom ITI Nemecko.

Thomas Irmer was editor-in-chief of the monthly
journal Theater der Zeit, Germany (1998 — 2003)
and dramaturgical advisor for the internation-
al theatre season Spielzeiteuropa at Berliner
Festspiele (working, among others, for Robert
Lepage, John Jesurun, Peter Brook, William
Forsythe, Heiner Goebbels and Frank Castorf)
in 2003 - 2006. He also run international lec-
tures and talks. Currently, he works for various
theatrical magazines (staff writer for Theater
der Zeit and regular contributor to Didaskalia,
Szinhaz and Shakespeare in Norway). He has
also lectured

at the Kennedy-Institut at Freie Universitat Ber-
lin from 2003 to 2012. He is a member of several
juries of German and international dramatic and
theatre competitions and of the ITI Germany.

hlavny organizator / main organiser:
Asociacia Divadelna Nitra / Divadelna Nitra
Association

o Visegrad Fund

.

M Projekt VA@Theatre Critics
Residency z verejnych zdrojov
podporil Fond na podporu umenia
Project V4@Theatre Critics
Residency is supported using public
funding by Slovak Art Council

fond
na podporu
® umenia

S podporou / Supported by:
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V roku 2018 vstupila Asociacia Divadelna Nitra
do medzindrodného projektu Be SpectACTi-
vel. V nasledujucich Styroch rokoch v ramci
neho uskutoéni Siroké spektrum aktivit, ktoré st
zamerané na participéciu a rozvoj publika. Be
SpectACTive! je projektom rozsiahlej eurépskej
spolupréce, ktory zdruZuje v rovhomennej sieti
19 organizacii v 18 mestach a 15 europskych
krajinach.

Asociacia sa v nom posuva od tvorby PRE
divakov k tvorbe vytvaranej S divakmi. Cielom
je aktivizovat nitrianske publikum, vyvolat uc¢ast
obc&anov na kultirnom diani v meste, vzdelavat
ich v oblasti kultury a rozvijat komunitny Zivot.
V dlhodobom horizonte chceme prispiet k for-
movaniu Nitranov, ktori pocituju zodpovednost
za to, €o sa deje v ich meste. Asociécia si tak kla-
die za ciel etablovat Nitru na mape modernych
kreativnych miest Eurépy, nasledujic koncepciu
«eventful cities”. Projekt pIni vyznamné ciele aj
v podpore domécej umeleckej tvorby. Pritom
jeho vystupy nie su lokalne uzavreté, naopak,
iniciuju prepojenia s medzindrodnym prostredim.
» Prezentdcia projektu Be SpectACTive!: Ar-
tists talk, 28.9.2019 o 10:30-12:30, Meeting
Point DAB

Prvym realizovanym vystupom je Divacka
programova rada. V nej dostala skupina 31 oby-
vatelov Nitry a okolia prileZitost rozvijat svoje
znalosti o su¢asnom divadle a najma sa spolu-
podielat na vybere piatich inscendcii festiva-
lu (v propagacnych materialoch oznacené Pk
Od februara do juna absolvovali jej ¢lenovia
7 stretnuti pod vedenim divadelného kritika
Mira Zwiefelhofera s cielom hodnotit inscenécie
i rozSirit svoje poznatky o si¢asnom divadle.
Navstivili aj predstavenia v Divadle Andreja Ba-
gara ¥ Nitre a v Statnej opere v Banskej Bystrici.
Pocas festivalu sa zG€astnia na predstaveniach
hlavného programu, po ktorych budd pozvani
iskusii s tvorcami. Svoje postrehy, nézory
a hodnotenia predstavia neskér aj organizato-
rom festivalu. Stretnutia Divackej rady budu
pokracovat od jesene 2019, kedy bude prebiehat
vyber drdalé,ieho ro¢nika.

Divacka programové rada 2019: Peter Balcer¢ik,
Gabriel Culék, Radoslava Brhlikova, Jolana Cu-
lakova, Ema Dulikova, Lucia Faltinova, Karol Filo, "
Matus Hornik, Milo$ Hruska, Katarina Jenisova, Eli
Klenkova, Kristina Kocurova, Marcela Kolesarova,
Katarina Kovacova, Barbora Kubisova, Katarina
Kutdkova, Marianna Lackova, Viera Liskova, R6-
bert Mackay, Lucia Nezvalov4, Julia Prableskov,
Miriama Reznickd, Zuzana Sedlackova, Stanislava
Segecova, Sona Slobodnikova, Kristina Skutilova,
Romana Tomé&skova, Soria Téthova, Juraj Vavrovic,
Martina Zahorov4, Zdena Urbancikova

» Festivalové zasadnutie Divdckej programo-
vej rady — hodnotenie festivalu, 2.10.2019,
13:00-14:00, Bufet DAB

» Zdverecné stretnutie s uc¢astnikmi projektov
V4@Theatre Critics Residency a Ako na divadlo
- pobyt: 2.10. 2019, 14:30-16:30, Stiidio DAB

Od juna 2019 sa zacalo s pripravami dalSieho
z vystupoy, ktorym bude komunitng tanec¢na
inscenacia (premiéra 2020) vytvarana v spolu-
praci s Tancom Praha. Jej ambiciou je podporit
rozvoj su¢asného tanca v Nitre, pri¢om prepéja
skupinu $pickovych taneénych umelcov z Ciech
a Slovenska s tinedZzermi v oboch mestach. Po
prvom stretnuti na festivale Tanec Praha privi-
tame skupinu deti z Prahy aj na Divadelnej Nitre.
Budu tu spolo¢ne pokracovat v uz zaCatych
diskusidch o téme inscenécie a v zostavova-
ni umeleckého timu. Absolvuju tiez pohybovy
workshop a navstevu niekolkych predstaveni.

Na tvorbe inscenécie sa podielaju deti zo
ZUS J.Rosinského pod vedenim Marice Sigko-
vej: Tamarka, Robko, Lea, Barbarka, Simonka,
Margarétka.
» AKO NA TANEC - pohybovy workshop s Ja-
rom Viriarskym: 28.9.2019, 10.00-12.00, ZUS
J. Rosinského
» AKO NA TANEC - diskusia ,Medzi Prahou
a Nitrou”: 29.9.2019, 10.00-12.00, Bufet DAB

V procese pripravy su aj dalSie vystupy pro-
jektu. Medzi nimi aj participativna inscenacia
slovenskych tvorcov (premiéra na MF Divadelna
Nitra 2020), ktora vznikne v produkcii Asociécie
Divadelna Nitra a v spolupréaci s Dublin Theatre
Festival v Irsku, Plesni Theatre Lublana v Slovin-
sku a Centrum Buda v belgickom Kotrjiku. DalSie
vystupy: rezidencia talianskeho timu v Nitre, Noc
aktivneho publika, zahraniéné mobility, stretnu-
tia siete a mnohé dalSie.

Miro Zwiefelhofer — divadelny kritik. VyStudo-
val tedriu a kritiku divadelného umenia na VSMU

Vv Bratislave. V rokoch 2011-2014 sa podielal ako

61en Umeleckej rady na vybere zahrani¢ného
programu Medzinarodného festivalu Divadelna
Nitra. V roku 2013 bol élenom dramaturgickej
rady festivalu Nova dréma. Venuje sa aktivne
recenzovaniu a hodnoteniu profesionalneho
i neprofesionélneho divadla.

In 2018, Association Divadelna Nitra joined th
international project Be SpectACTive!l. Over
the upcoming four years, it will organise a wide
range of activities focusing on participatioh
and audience development. Be SpectACTive!
I3p@ large-scale European collaborative-projegt
se network joins 19 organisations in 18 cities
15 European countries.
ithin the framework of the project, Asso-
ciation Divadelna Nitra endeavours to moWe
from creation FOR audiences to creation WITH
audiences. Its aim is to activate audiences in
Nitra, inspire civil participation in the cultural life
in town, provide education in the field of culture
and develop community life. In the long-term,
we aim to contribute to forming Nitra residents
who feel responsible for what happensjin their
city. The Association thereby purpopts to en-
trench Nitra on the map of moderh creative

| ¥,




European cities, following the concept of an
‘eventful city’. The project also fulfils important
objectives in promoting local artistic production.
However, its outputs are not locally specific — to
the contrary, they stimulate connections on the
international scene.

» Presentation of the Be SpectACTive! Project:
Artist's Talk, 28 September 2019, 10:30-12:30,
Meeting Point DAB

The first of the project’s outputs it's the Au-
dience Programme Board. Within it, 31 residents
from Nitra and its vicinity have been given an
opportunity to develop their knowledge of con-
temporary theatre and most importantly to par-
take in the selection of five productions for the
festival programme (marked * in the advertising
materials). Between February and June, 7 of its
members convened at meetings under the guid-
ance of theatre critic Miro Zwiefelhofer, whose
purpose was to evaluate given productions and
broaden their knowledge about contemporary
theatre. Among others, they sat in at perfor-
mances at the Andrej Bagar Theatre in Nitra
and at the State Opera in Banskéa Bystrica. They
will attend performances in the main festival
programme and will afterwards be invited to
join discussions with creators. They will also
later present their observations, opinions and
evaluations to the festival organisers. Meetings
of the Audience Board will run until the fall of
2019, when productions for the upcoming fes-
tival year will be selected.

Audience Programme Board 2019: Peter
Balcercik, Gabriel Culak, Radoslava Brhlikova,
Jolana Culakova, Ema Dulikova, Lucia Faltinova,
Karol Filo, Matus Hornik, Milo§ Hruska, Katari-
na Jenisova, Eli Klenkovd, Kristina Kocurova,
Marcela Kolesarova, Katarina Kovacova, Barbora
Kubisova, Katarina Kutakova, Marianna Lackova,
Viera Liskova, Rébert Mackay, Lucia Nezvalova,
Julia Prableskova, Miriama Reznickd, Zuzana
Sedlaékpva, Stanislava Segecova, Sora Slobod-
nikova, Kristina Skutilovd, Romana Tomaskova,
Sona Tdthova, Juraj Vavrovi¢, Martina Zdhorova,
Zdena|Urbancikova
» Festlval Meeting of the Audience Pro-
gramme Board — Evaluation: 2 October 2019,
13:00414:00, Buffet DAB
» Final Meeting with Participants of V4@The-
atre Critics Residency and How To Understand
Theatre|— Study Visit: 2 October 2019, 2.30 p.m.

he festival Tanec Praha. Its-ambition is
te the development of dance in Nitra,

Vakia and the Czech Republic with teen-
agers in both cities. Following their first meeting
atithe Tanec Praha festival, we will also welcome
a group of youth from Prague at Divadelna Nitra.
Here, they will continue their discussions about
the theme of the production and choice of cast.
They will also take part in a dance workshop and
attend several performances.

The produetion is created with the help of
children from the J.Rosinky Arts Elementary

L

. Main prtners of the ongoing project activities:
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School, under the guidance of Marica éiékové:\

Tamarka, Robko, Lea, Barbarka, Simonka and
Margarétka.
» HOW TO DO DANCE - Dance Workshop with
Jaro Viniarsky: 28 September 2019, 10:00. -
12:00, J. Rosinsky Arts Elementary School
» HOW TO DO DANCE - Discussion: ‘Be-
tween Prague and Nitra: 29 September 2019,
10:00-12:00, Buffet DAB

Further project outputs are in preparation.
Among these is a participative production by
Slovak theatre-makers (premiere at ITF Divadel-
na Nitra 2020), produced by Association Divadel-
nd Nitra in collaboration with the Dublin Theatre
Festival in Ireland, Plesni Theatre Ljubljana in
Slovenia and Centrum Buda in Kortrijk, Belgium.
Other outputs include: an Italian residency in
Nitra, the Active Audience Night, international
mobilities, network meetings and much more.

Miro Zwiefelhofer — theatre critic. Studied
theatre studies and criticism at the Academy
of Performing Arts in Bratislava. In 2011-2014,
he co-selected the foreign programme of the
International Theatre Festival Divadelna Nitra
as a member of its Artistic Board. In 2013, he
was a member of the Dramaturgical Board of
the festival Nova Drama. He actively reviews
and evaluates both professional and amateur
theatre.

Lider projektu Be SpectACTive! /
Leader of the Be SpectACTive! project:
Kilowatt Festival / CapoTrave (IT)
Partneri / Partners: Artemrede (PT), Bakelit
Multi Art Center (HU), brut (AT), BUDA (BE),
CdAT - Café de las Artes Teatro (ES), Domino
(HR), Dublin Theatre Festival (IE), Gothenburg
Dance and Theatre Festival (SE), SKCNS - In-
stitution Student Cultural Centre of Novi Sad
(RS), Medzinéarodny festival Divadelna Nitra
(SK) Plesni Teater Lublana (Sl), Occitanie en
ne (FR), Tanec Praha (CZ), Teatrul National
Radu Stanca Sibiu (RO), Fondazione Fitzcarr.
IT), Universitat de Barcelona (ES), Université
e Montpellier (FR) a CNRS (FR)

a—~

Projekt podporili / Project is supported by

fond
na podporu
P umenia

Projekt z verejnych zdrojov po
Fond na podporu umenia

Project is supported using pul
funding by Slovak Art Council

Co-funded by the
Creative Europe Programme
of the European Union

' Flanders
\State of the Art

Hlavni partneri prebiehajtcich projektovfeli ;

DIvADLD

TANEC
PRAHA

kilowatt
E"'.ﬁ.'iié
BU DA Capolrave prooiect

a dalsi partneri siete Be SpectACTive! /
and other partners of the Be SpectACTive! network
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Sloboda a nezavislost umeleckych prejavov
sa spéja nielen so Sirokou paletou moZnosti
a foriem umeleckého vyjadrenia autorov,
ich videnia sveta a reprodukovania reality.
Takyto pomysleny kaleidoskop vyrazovych
prostriedkov nachaddzame v réznych dru-
hoch umenia a stavaju sa sucastou kaz-
dodennosti. Potreba vnimavosti a &itania
umeleckych prejavov sa tak stava jednou
z délezitych schopnosti pre reflexiu sveta
okolo nés aj sti¢asného eurépskeho divadla.
Porovnavanie a analyzovanie videného by
sa malo stat zdkladnym pilierom vnimania
spoloénosti.

Divadelna Nitra svojim programom pri-
nasa zazitok nielen pre naro¢ného divaka,
ale ponuka priestor aj pre rozsirenie pohla-
du na mozZnosti spracovania a zobrazenia
délezitych kultirno-spolo¢enskych otazok.
Rozli¢nost zobrazenia slobody, ktoré prina-
Sa téma 28. ro¢nika Medzinarodného fes-
tivalu Divadelna Nitra, si Ziada vnimavost
a otvorenost voéi nazorovej, hodnotovej
odlisnosti. Neformalne vzdeldvanie ponu-
ka platformu na vzadjomnu konfrontéciu
a hladanie sp6soboy, ako pochopit a vnimat
nielen umelecké prejavy.

Ako na divadlo realizuje Asociécia Diva-
delnd Nitra ako celoroény projekt zame-
rany na neformélne vzdelavanie o divadle
uz od roku 2008. Pri praci s publikom sa
venujeme najma Studentom strednych
a vysokych §kél z rdznych miest Sloven-
ska aj Sirokej verejnosti. Ako na divadlo
2019 tvoria Styri samostatné ¢asti, ktorych
zdmerom je oslovit rézne cielové skupiny
prostrednictvom rézneho spektra aktivit.
Pocas Medzindrodného festivalu Divadeln4
Nitra sa kona druha cast projektu.

Ako na divadlo - Studijny pobyt na divadel-
nom festivale / Medzinarodnom festivale
Divadelna Nitra

Pokracovanie Uspesnej Casti projektu sa
odohra aj poCas 28. ro¢nika festivalu, ked
vybrani §tudenti z VSMU (12) a Akadémie
umeni v Banskej Bystrici (3) poc¢as Siestich
festivalovych dni navstivia 10 predstaveni
hlavného programu festivalu. Stcastou

ich programu budu pravidelné stretnutia
s lektorom Martinom P8eni¢kom, s ktorym
budl analyzovat videné inscenécie, dis-
kutovat s tvorcami a hercami na rannych
Artists talks... Poas pobytu sa Studenti
stretnu aj so skupinou zahraniénych kri-
tikov v rdmci projektu V4@Theatre Critics
Residency a zahraniénymi lektormi, ako aj
UCastnikmi Divackej dramaturgickej rady
Medzinarodného projektu Be SpectACTive!,
¢o im umozni konfrontaciu s inym videnim
umeleckej vypovede. Tieto stretnutia im
pomdzu prehlbit si poznatky o sti¢asnych
tendenciach a inscenaénych praktikach
svetového divadla.

Dvanésty ro€nik projektu Ako na divadlo

je nielen obohateny o cesty za divadlom,
v rdmci ktorych sme navstivili Stadtnu operu
Banskéa Bystrica, ale nadalej v iom sme-
rujeme k nabadaniu publika zamyslat sa
a klast si otdzky nielen o inscenéciach,
ale aj o svete, ktory zobrazuju. Jednotlivé
vybrané inscendcie a aktivity poukazuju na
réznorodost v siicasnej inscenacnej praxi
najmé v kontexte Eurépy. Dal§imi Castami
projektu Ako na divadlo 2019 su Ako na
divadlo v Nitre, Ako na divadlo — Cesty za
divadlom a Ako na divadlo — prednasky
a diskusie O su¢asnom divadle.
Martin PSenicka — vyStudoval teatrolé-
giu na Filozofickej Fakulte Masarykovej
Univerzity v Brne. V rokoch 2004-2008
pbsobil na Saskatchewanskej univerzite
v kanadskom Saskatoone, kde sa venoval
dizertaénej praci. Od roku 2007 prednésa
na Katedre divadelnej vedy FF UK v Prahe
a od r. 2017 ju vedie. Od roku 2011 pésobi
ako redaktor Divadelni revue, Kabinet pro
studium ¢eského divadla, Institut uméni —
Divadelni Ustav Praha. Externe spolupracu-
je s Katedrou autorskej tvorby a pedagogi-
ky DAMU. Venuje sa problematike analyzy
divadelného predstavenia, tedrii divadla
a povojnovému alternativnemu divadlu.

Viac informécii o ostatnych ¢astiach
projektu na www.nitrafest.sk v Casti Iné
projekty.

Freedom and independence in art are asso-
ciated with more than just a wide range of
possibilities and forms for an artist's crea-
tive expression, his worldview and portrayal
of reality. We find a rich kaleidoscope of
expressive devices in all forms of art, and
they have become part and parcel of our
daily life. The capacity to be receptive to
and comprehend works of art has become
an eminently important ability for reflecting



on the world at large as well as on con-
temporary European theatre in particular.
Comparing and analysing the seen should
become one of the basic pillars of under-
standing society.

Divadelna Nitra's programme does not
merely offer an enjoyable experience for
a demanding audience, it also presents an
opportunity to broaden one's view of the
possibilities of treating and depicting im-
portant socio-cultural issues. The diverse
range of depictions of freedom present-
ed at the 28th year of the International
Festival Divadelnd Nitra requires a re-
ceptiveness and openness to difference
in opinion and value. Informal education
offers a platform for mutual confrontation
and a search for ways to understand and
perceive works of art, but also much more.

How To Understand Theatre is a year-
-long project focused on informal educa-
tion about theatre organised by Association
Divadelna Nitra since 2008. In addition to
educating audiences, it is mostly oriented
at high school and university students from
all over Slovakia and the public at large.
How To Understand Theatre 2019 consists
of four separate sections, whose purpose is
to engage various target groups by means
of a diverse array of activities. The pro-
ject's second part will take place during
the International Festival Divadelnd Nitra.

How To Understand Theatre - study visit
at a theatre festival / International Theatre
Festival Divadelna Nitra

This edition of a successful section of the
project will take place during the 28th festi-
val year, where selected students from the
Academy of Performing Arts in Bratislava
(12) and the Academy of Arts in Banska
Bystrica (3) will attend 10 performances
in the main programme over the course
of the festival's six days. Their schedule
will include regular meetings with men-
tor Martin PSenicka, with whom they will
analyse the productions they have seen,
discussions with creators and actors at
morning Artist's Talks... During their stay,
students will get to meet a group of foreign
participants of the project VA@Theatre
Critics Residency and foreign lecturers,
as well as the members of the Audience
Programme Board of the international
project Be SpectACTive!, putting them in
touch with a different perspective on the
given works of art. These meetings will
help them in deepening their knowledge

of current tendencies and stage practices\

in world theatre.

The twelfth edition of How To Under-

stand Theatre features new additions in
the form of theatre travels, as part of
which we have visited the State Opera in
Banské Bystrica, and we continue to try
to inspire audiences to raise questions
about productions as much as the world
they portray. The selected productions
and activities advert to the diverse na-
ture of contemporary theatrical practice
especially in the European context. How
To Understand Theatre 2019 also features
the sections ‘How To Understand Theatre
in Nitra’, '"How To Understand Theatre —
Theatre Travels’, and ‘How To Understand
Theatre — Lectures and Discussions on
Contemporary Theatre'.
Martin PSenicka — studied theatre studies
at the Faculty of Arts of the Masaryk Uni-
versity in Brno. In 2004-2008, he worked
on his dissertation at the University of
Saskatchewan in Saskatoon, Canada. Since
2007, he has lectured at the Theatre Stud-
ies Department of the Faculty of Arts of
the Charles University in Prague, where he
is head of department since 2017 Since
2011, he is an editor for Divadelni revue,
published by the Cabinet of Czech Theatre
Studies at the Arts and Theatre Institute
in Prague. He is an external associate of
the Department of Authorial Creation and
Pedagogy at the Prague Academy'’s Film
Faculty. He specializes in theatre perfor-
mance analysis, theatre theory and post-
-war alternative theatre.

Further information about the remaining
sections of the project can be found at
www.nitrafest.sk under the section ,Other
Projects’.

Projekt Ako na divadlo podporili /
How To Understand Theatre is supported by

fond
na podporu
® umenia

Projekt Ako na divadlo z verejnych zdrojov podporil Fond na
podporu umenia, hlavny partner projektu

How To Understand Theatre is supported using public
funding by Slovak Art Council, main partner of the project

Partneri / Partners:

Vi<q]u
VYSOKA
SK'OLA )
MUZIC'KYCH
UMENI
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DARUJEM TI TULIPAN

Divadelnd Nitra 2019 hosti deti projektu
Darujem ti tulipadn divadelnym predstave-
nim, vytvarnymi workshopmi ¢i bubnovac-
kou na festivalovom ndmesti. UZ viac ako
desatroCie sa deti so zrakovym postihnutim
stretdvaju s vidiacimi detmi a posledné
roky aj s detmi irackych azylantov na SEP-
TEMBROVOM TULIPANE v Nitre, tento rok
27. septembra.

Takmer neuveritelnym sa javi fakt, Zze pro-
jekt si roky zachovava vSetky celoroc¢né
aktivity. Vdaka Ustretovosti Zakladnej Skoly
pre nevidiacich a slabozrakych ma sta-
ly priestor v Bratislave — Klub Darujem
ti tulipdn, kde sa deti celoroéne tvorivo
vzdelavaju, projekt robi vyjazdové akcie
Biely ¢i Junovy tulipdn a kazdoro€ne aj
Septembrovy tulipan v Nitre.

Len deti sa menia. PoCas trinastich rokov
sa ich v projekte vystriedalo viac ako 250.
Dorastajuce odovzdavaju Stafetu prva-
kom, druhdkom, a tak projekt Zije naplno,
pribudaju tvorivé skisenosti a Uspechy
deti, nadSenie z novych priatelstiev, zazit-
kov, z novych vedomosti deti jednoznacne
motivuje a formuje. Z&zrak. Ved kaZdy, kto
sa venuje detom, vie, Ze uputat ich pozor-
nost vo svete digitalnych lakadiel, nie je
jednoduché. A o to viac to znamend pre
zmysel Zivota deti nevidiacich &i takmer
nevidiacich.

empathy BLACK BOX

Projekt Darujem ti tulipan si pred par rokmi
zobral na bedré aj Ulohu vzdelavania verej-
nosti. Na festivaloch, v kolach, institiciach
a v ndkupnych centrach je svet nevidiacich
sprostredkivany verejnosti objektom em-
pathy BLACK BOX.

Cierna kocka je zatemnenych priestorom,
kde vidiaci zazije bezné rano nevidiaceho.
Priprety tmou pri beZnych ¢innostiach, pri
chodzi s bielou pali¢kou, &itani Braillovho
pisma, pri chédzi Pocitovym chodnikom
vidiaci ¢lovek s UZasom zistuje, Ze okrem
zraku méa aj iné a zanedbavané zmysly
sluch, chut, hmat.

Black Box je pre mnohych $ok, necakand
skusenost, silny zazitok. Je v8ak zddvod-
nenym vykriénikom pre nasu ,vacsinovu"”
nevs§imavost, nezadujem &i nevedomost, Ze
na tomto svete su aj zraneni, zranitelni,
limitovani, ktori potrebuju hlavne nas za-
ujem a niekedy aj nasu pomoc.

piatok, 27. september

8.00-17.00 / Synagdga, Namestie
SEPTEMBROVY TULIPAN

celodenny workshop pre deti projektu
Darujem ti tulipan

14.00-15.00 / Namestie
BUBNOVACKA S THIERRYM EBAMOM

15.00-17.00 / Namestie
RURYing

workshop stavania objektov
vedenie Elena Karova

sobota, 28. september
13.00-17.00 / Namestie
empathy BLACK BOX
interaktivny objekt
o nevidiacich

pre vidiacich

15.00-17.00 / Namestie

RURYing

workshop stavania objektov / Namestie
vedenie Elena Karova

nedela, 29. september
13.00-17.00 / Namestie
empathy BLACK BOX
interaktivny objekt
o nevidiacich

pre vidiacich



A TULIP FOR YOU

Divadelna Nitra 2019 treats children from
the A Tulip for You project to a theatre
performance, an arts and crafts workshop
and a drumming session on the Festival
Square. For over a decade, visually im-
paired children meet sighted children and
recently also the children of Iragi asylum
seekers at the SEPTEMBER TULIP in Nitra,
scheduled this year for 27 September.

It is almost unbelievable that the project
has maintained all its year-long activities
throughout. Thanks to the Primary School
for Blind and Visually Impaired Children, it
now has its own special home in Bratisla-
va — A Tulip for You Club, where children
receive creative training all year round; the
project also features trips, the White and
June Tulip, as well as the annual September
Tulip in Nitra.

Only the children change. Over thirteen
years, the project has seen more than 250
teenagers pass on the baton to first and
second-graders so that it may continue
at full steam, the children collect creative
experiences and successes, enjoy new-
ly formed friendships, adventures, new
knowledge, and are undoubtedly motivat-
ed and formed thereby. A living miracle.
Anyone who spends time with children
knows that gaining their attention in an
age of digital temptation is not easy. And
it means all the more in the life of a child
that is blind or visually impaired.

empathy BLACK BOX

Some years ago, A Tulip for You has un-
dertaken the additional task of educating
the public. At festivals, schools, institu-
tions and shopping malls, the public can
glimpse the world of the blind through the
interactive object empathy BLACK BOX.
The black box is a dark space where the
sighted can experience the usual morn-
ing routine of a blind person. Confined in
darkness in his everyday activities, walking
with a white cane, reading Braille, walking
down the Path of Emotion, anyone gifted
with sight is amazed to discover he also
has other senses that he casually overlooks
- hearing, taste, touch.

For many, the Black Box comes as a shock,
a surprise, a powerful experience. However,
it is a legitimate exclamation mark raised

to the indifference of us, the ‘'majority’, our\

disregard or ignorance that the world also
includes wounded, vulnerable and disabled
people who need our attention especially
- and sometimes, a bit of our help.

Friday, 27 September

8:00-17:00 / Synagogue, Square
SEPTEMBER TULIP

day-long workshop for children from A Tu-
lip for You

14:00-15:00 / Square
DRUMMING SESSION WITH THIERRY
EBAM

15:00-17:00 / Square
TUBEing

object building workshop
led by Elena Karova

Saturday, 28 September

13:00-17:00 / Square

empathy BLACK BOX

interactive object about the blind for the
sighted

15:00-17:00 / Square
TUBEing

object building workshop
led by Elena Karova

Sunday, 29 September

13:00-17:00 / Square

empathy BLACK BOX

interactive object about the blind for the
sighted

vedenie projektu / project leader: akad. soch
Elena Karova

spoluorganizatori:

ZS| pre slabozrakych a nevidiacich v Bratislave,
ZS kniezata Pribinu, Nitra, OZ Pokoj a dobro Nitra
Co-organisers:

Primary Boarding School for Blind and Visually
Impaired Children in Bratislava, Prince Pribina
Primary School in Nitra, Pokoj a dobro Nitra (c.a.)

projekt podporili / project supported by

@ MINISTERSTVO \W&;ﬁm@oun lTH
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—A] toto je umenie

2019

Interaktivny projekt Asociacie Divadelna
Nitra Aj toto je umenie uz Siesty rok (od
2014) oznacuje symbolom a jednoduchym
putacom architektonické, urbanistické ¢i
umelecké diela, mnohokrat zabudnuté, za-
nedbané ¢i zdevastované. Ostatny ro¢nik
vznikol v novej spolupréaci s ob&ianskym
zdruzenim Nitrianske kultirne dedi€stvo.
K doterajsim 33 dielam pribudlo pat no-
vych, a to opat podla aktualnej témy fes-
tivalu. Podoby slobody priniesli moznost
upozornit na pomniky vojen, oslobodenia,
ale tiez pomniky o Zivote v ¢asoch ,slobo-
dy” a ,obrany” svetového mieru.

1. Vojensky cintorin I. svetovej vojny v Nitre
vznikol v roku 1915 pri vojenskej nemoc-
nici zriadenej v Mlynérciach. Uprostred
areélu postavili v roku 1924 pomnik so
sochou vojaka, ktoru vytesal nitriansky
sochér Julius Béartfay. Spodobuje vojaka,
stojaceho nad hrobmi spolubojovnikov
a civilnych obeti svetového konfliktu.

2.Pomnik Cervenej armédy bol odhaleny
v roku 1960 na ndmesti pred paldcom
Krajského narodného vyboru (dnes
Okresny drad Nitra). Plastiku Cerveno-
armejca vo vitaznom osloboditelskom
postoji vytvoril v duchu socialistického
realizmu pdvodom nitriansky sochér Ti-
bor Bartfay. Kratko predtym sa podielal
na umeleckom dotvoreni bratislavského
Slavina, ¢o malo na nitriansku realizaciu
zasadny vplyv.

3.0bytny subor Predmostie bol naprojek-
tovany v rokoch 1954-1955 trojicou ar-
chitektov Michalom Maximilianom Sche-
erom, Tiborom Gebauerom a Stefanom
Sojkom. Patri k najrozsiahlej$im dielam
povojnovej bytovej vystavby na Sloven-
sku. Napriek tomu, Ze architekti boli eSte
stale spltani principmi projektovania,
prevzatymi zo stalinského Sovietskeho
zvézu, mozno ho povazovat za kvalitné
architektonické dielo s jedine¢nym urba-
nistickym rieSenim. Vystavba obytného
suboru trvala az do roku 1961.

THIS IS

ART,

TOO

WWW.NITRAFEST.SK

4.Susosie Protest proti vojne, osadené
v Mestskom parku pod Nitrianskym
hradom, v rokoch 1963-1964 vytvoril
sochér Tibor Bartfay v spolupréci s ar-
chitektom Stefanom Svetkom. Ako uz
prezraddza nézov, toto dielo varuje pred
hrozbou dalSich vojnovych konfliktov.
Preto ho mozno oznacit za protivojnové
dielo. Zo spoluprace sochéra s architek-
tom pravdepodobne vziSlo aj netradi¢-
né rozvrhnutie do dvoch kompoziénych
celkov — hrajdcich sa deti a samostatne
stojacej matky v popredi, ktora je pripra-
vené deti chrénit.

5.Sidlisko Parovce Il, stavané v rokoch
1961-1968, vytvarne dotvorili aj plastikou
sochéra Ladislava GajdoSa. Sest bet6-
novych blokov, komponovanych v rade
vedla seba, mé vyluéne dekorativnu
funkciu. Zaujme tak rytmom opakuju-
ceho sa zékladného tvaru v minimalnych
proporénych obmenéch, aj varidciami
abstraktného reliéfu na ¢elnych plochach
blokov. Tak ako mnohé iné vytvarné diela
Vo verejnom priestore, je reprezentantom
dobového Usilia o vytvaranie kultdrne-
ho Zivotného priestoru pre socialisticku
spoloénost.

Zoznam diel a fotodokumentécia sa na-

chadzaju na www.nitrafest.sk v sekcii Iné

projekty.

Nedela 29.9.2018, 15.00-16.30 Svatoplukovo ndmestie, centrum, pesia zéna Aj toto je
umenie — komentovana prehliadka po zabudnutych pamiatkach mesta Nitra, odborné

vedenie: Juraj Novak



This Is Art, Too 2019

For the sixth year in a row (since 2014), the
interactive project This Is Art, Too organ-
ised by Association Divadelna Nitra uses
a symbol and a simple banner to mark
often forgotten, neglected or nearly de-
stroyed works of architecture, urbanism
and art. The previous edition was organ-
ised newly in collaboration with the civic
association Nitra Cultural Heritage. Five
new sites have been added to the already
highlighted 33, once again corresponding
to the current year's festival theme. Fac-
es of Freedom serve as an opportunity
to recall a number of monuments of war,
liberation, as well as those documenting
life in times of ‘freedom’ and the ‘defence’
of world peace.

1. The World War | Military Cemetery in
Nitra was started in 1915 besides the
Military Hospital in Mlynérce. In 1924,
a monument with a statue of a soldier,
created by Nitra-resident sculptor Julius
Bartfay, was erected in the middle of the
grounds. It depicts a soldier standing
above the graves of his comrades and
the civilian victims of the world war.

2.The Red Army Monument was uncovered
in 1960 on the square in front of the Re-
gional National Committee Palace (cur-
rently the District Office in Nitra). The
sculpture of a Red Army Man assuming
a victorious liberators’ pose was created
in the spirit of Socialist realism by Tibor
Bartfay, a native of Nitra. Shortly earlier,
he had collaborated on the decoration
of the Slavin Monument in Bratislava,
which had a notable influence on the
artwork in Nitra.

3.The Predmostie Apartment Building was
designed in 1954-155 by a collective of
architects consisting of Michal Maxi-
milian Scheer, Tibor Gebauer and Stefan
Sojka. It is one of the largest works of
post-war urban development in Slovakia.
Although the architects were still limited
by certain design principles adopted
form the Stalinist Soviet Union, it may
be regarded as a first-rate work of ar-
chitecture with a unique urban plan. Its
construction took until 1961.

™~

4.The multi-figural sculpture A Protest
Against War, installed in the City Park
below Nitra Castle, was created in
1963-1964 by sculptor Tibor Béartfay
in collaboration with architect Stefan
Svetko. As the title suggests, this work
warns of the threats of future war. It
can therefore be considered a pacifist
artwork. The collaboration between
a sculptor and an architect likely also
resulted in the unusual arrangement
into two compositional units — a group
of playing children and a self-standing
figure of a mother in the foreground,
ready to protect them.

5.An artwork by sculptor Ladislav Gajdos
placed at the centre of the Parovce Il
Residential Area, built in 1961-1968. The
group of six concrete blocks, arranged
in a line, serves a purely aesthetic func-
tion. It incorporates a repeating basic
form with minimal alterations of pro-
portion and features variations on an
abstract relief on the blocks' front side.
Like many other artworks placed in the
public space, it represents the collective
effort to create a cultivated environment
for life in Socialist society.

A list of works and their photographs can

be found at www.nitrafest.sk under the

section ‘Other Projects’.

Partner / Partner:

nitrianske
kultdrne
dediéstvo

Sunday 29 September 2019, 15:00-16:30, Svatopluk square, Centre, Pedestrian Zone.
This Is Art, Too — guided tour of the forgotten monuments of Nitra, commentary: Juraj

Novak.
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STAB FESTIVALU / FESTIVAL STAFF

riaditelka festivalu / festival director: Darina Karova

zastupkyna riaditelky, zahrani¢né vztahy, koordinacia Umeleckej rady, produkcia hlavného progra-
mu, manazment projektov EU DNA a Be SpectACTive! / deputy director, international relations,
Artistic Board coordination, main programme production, EU DNA and Be SpectACTive! projects
management: Anna Simonéiéova

vedenie sekretaridtu / office manager: lvana Pirschelova

partneri a spoluorganizétori, manazment sprievodného programu a projektov Ako na divadlo

a Aj toto je umenie, spolupréaca s dobrovolnikmi po€as roka / partners and co-organisers,
management of accompanying programme and projects How to Understand Theatre and This
Is Art, Too, co-operation with volunteers during the year: Lucia Valkova

manazment projektu V4@Theatre Critics Residency /

V4@Theatre Critics Residency project management: Jan Balaj

koncepcia a realizécia projektu Darujem ti tulipan /

concept and realisation of the project A Tulip for You: Elena Karova

komunitny koordinator projektu Be SpectACTive! /

community coordinator of the Be SpectACTive! project: Miro Zwiefelhofer

PR manaZzér / PR manager: Marek Suchitra

priprava tlacovych sprdv / press releases preparing: Zuzana Sotakova

medialni partneri / media partners: Zuzana Kizakova

redakcia tlatovin a webovej stranky / editing of printed matters and web site: Lujza BakoSova
webova stranka a asistentka redakcie / web site and assistant to the editorial office:

Maria BakoSova

ekonomika / economist: Dana Spisakova

VIP, hostia festivalu, marketing a asistentka manazérky projektu Be SpectACTive! /

V.I.P, guests, marketing and assistant to the Be SpectACTive! project: Terézia Bosmanova
vstupenky / tickets: Barbora Kubisova

ubytovanie / accommodation: Sona Téthova

doprava, produktovd manazérka / transport and products manager: Zlatica Chlebikova

nové web stranka, technickéa sprava IT a sieti / new web site, IT management: Slavomir Reznik
koordinator dobrovolnikov / volunteers coordinator: Kristian Seffer

technicky koordinator pre zahraniény program / coordinator for technology in a foreign pro-
gramme: Tomas Moravek

asistenti produkcie hlavného programu / assistants to the main programme production:

Miro Zwiefelhofer, Jakub Kriazko

technicky asistent sprievodného programu / assistant to the technical support for

the accompanying programme: Matej Bartos

SPOLUPRACA / CO-OPERATION

filmovy program / film programme: Walter Nagy, Richard Kovacik
koncepcia Aj toto je umenie / This Is Art Too conception: Juraj Novak
koncepcia projektu Knihkupecka / conception of the project Knihkupecka:
Madla & Igor Rjabininovci, Marica Siskova

produkcia Festivalového stanu / production of the Festival Tent:
Stokraska, Peter Demes, Peter Toman

PROPAGACIA / PROMOTION

graficky dizajn, dizajn web stranky a layout propaga¢nych materidlov a velkoplo$nej reklamy
DN 2019 / graphic design, web design and layout of promotion materials and large size
advertisement of DN 2019: Tomas Vicen

fotografia demonstracie / photo of demonstration: Tomas Benedikovié, Dennik N

autor dronovych zéberov vo video spote / author of drone's shots in video spot: Lukas Bus
strih videospotu / video spot cutting: Libor Ondrejkovié

herec / actor: Jaroslav Janik

animécia videospotu / video spot animation: Marek Jasan

zvukova mixaz spotu / audio mix of video spot: Michal Horvath



hlas v rozhlasovom a TV spote / voice at the radio and TV spot: Milan Ondrik

video Osobnosti o slobode / Video "Public Figures Talk Freedom™:

Julidna Horvathova, Dorota Vinova, Stefan Straka

u€inkujuci vo videu Osobnosti o slobode / Cast at Video "Public Figures Talk Freedom™:
Lukas Fila, Stefan Hrib, Darina Karova, Ladislav Miko, Laco Oravec, Radoslav Sloboda, Veronika
Sikulova, Martin Milan Simeéka, Zuzana Wienk

zvugka DN / theme music of DN: Peter Dudo Dudak

fotodokumentécia predstaveni / photo documentation of performances: Ctibor Bachraty
reportdzne foto / reporting photos: Henrich MiSovié

propagacné videozostrihy / promotional video cuts: Libor Ondrejkovié

interiérové a exteriérova propagacia / interior and exterior promotion: Sona Bellérova

TECHNICKE ZABEZPECENIE / TECHNICAL SUPPORT

techniku Divadla Andreja Bagara v Nitre vedie /

technicians of the Andrej Bagar Theatre in Nitra headed by Jan Surovka

techniku Starého divadla Karola Spisaka v Nitre vedie /

technicians of the Karol Spi§dk Old Theatre in Nitra headed by Jan Buch

svetla a iné technické zabezpecenie / light system and another technical support: WD lux
ozvucenie a iné technické zabezpecenie /

sound system and another technical support: SEVOsound

iné technické zabezpecenie / other technical support: SRS Group, COVRANS

PUBLIKOVANE FOTOGRAFIE INSCENACIi / PUBLISHED PRODUCTIONS' PHOTOS
Pribehy stien / Stories of Walls: Juraj Starovecky

Sternenhoch / Sternenhoch: Patrik Borecky

Svata Spageta / Holy Noodle: Pat Mic

Biblia / Bible: Lubo Spirko

Muz z Podolska / A Man from Podolsk: iZhan Zhakipbekova

Bez adresy / Addressless: Bartha Maté

Hlava XXII / Catch-22: Collavino

Druhy pokus o telovychovu / Second Essay on Gymnastics: Gianmarco Bresadola
Bakchantky / The Bacchae: Barbora Dolinajova

Hlbiny / The Depths: Vojtéch Brtnicky

Moral Insanity / Moral Insanity: Robert Tappert

eugenus / eugenus: Noro Knap

PREKLADY TEXTOV HIER / TRANSLATIONS OF PLAYS

...do slovenského jazyka /... to Slovak language

Clovek z Podolska / A Man from Podolsk: Martin Sliz

Druhé esej o telovychove / Second Essay on Gymnastics: Martina Vannayova
Svata Spageta / Holy Noodle: Martina Filinova

...do anglického jazyka /... to English language

Sternenhoch / Sternenhoch: Hilda Hearne

Biblia / Bible: Lucia Faltinova, s vyuzitim citatov zo zdrojov / using quotes from sources:
www.kingjamesbibleonline.org (Genesis, Moses), www.biblegateway.com (Psalms 8, 19 a Psalm
of David, Moses, Pilate), biblehub.com (Psalm 19, Moses, Jesus is Entering Jerusalem),
www.bible.com (Psalm 19 a Psalm of David), www.biblestudytools.com (Moses)

Pribehy stien / Stories of Walls: lvan Lacko

Clovek z Podolska / A Man from Podolsk: Katherine Soloviev

Druhé esej o telovychove / Second Essay on Gymnastics: Azaret Koua

Moral Insanity / Moral Insanity: Lucia Faltinova

Bakchantky / The Bacchae: Ivan Lacko, s vyuZzitim existujucich prekladov Euripidovej hry

od lana Johnstona a Gilberta Murrayho / using existing translations of Euripides’ play by lan
Johnston and Gilbert Murray

Svata Spageta / Holy Noodle: Michat Oleszczyk
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/TLMoéENIE / INTERPRETING
Bez adresy / Addressless: Anna Antalova
Hlava XXII / Catch-22: Lucia Faltinova
pracovné podujatia a diskusie / working events and discussions: Lucia Faltinov4, Roman Mojto
priprava titulkov / surtitles preparation: Lubomir Siska, Dominika Pekarova

DALEJ SPOLUPRACOVALI / FURTHER CO-OPERATION

Kristof Asztalos, Jana Barancikova, Zuzanna Beranovd, Olha Bohuslavska, Zuzana Bosmanova,
Peter Brat, Daria Bucova, Nina Bystrickd, Martin Cambor, Ondfej Dédecek, Adela Dukatova,
Katarina Duricové, Pavol Feréak, Andrea Gregorova, Sandra Haulikova, Alojz Homola, Katarina
Hudecova, Pavol Jakubgin, Lukas Jozefik, Marianna Lackovd, Viktéria Lesayovd, Alexander Maco,
Jakub Mihal¢iak, Jozef Palaky, Ivana Poliakova, Oliver Rehdk, Lubica Roharikova, Peter Slamecka,
Daniel Tesaf, Martin Toldy, Zuzana Trtolova, Lucia Vadelova, Jan Valter, Juraj Vavrovi¢, Miroslav
Vransky, Monika Zilkové

a/and

Mestska policia, Okresné riaditelstvo policajného zboru v Nitre, Nitrianska organizacia cestovného
ruchu, Nitrianske dobrovolnicke centrum, Nitrianske komunalne sluzby, s.r.o.,Sluzbyt Nitra s.r.o.,
Sukromné konzervatérium Nitra

DOBROVOLNICI FESTIVALU - STUDENTI SKOL / FESTIVAL VOLUNTEERS - STUDENTS OF
SCHOOLS:

Gymnazium Golianova, Nitra; Gymnézium Ludovita Stira, Tren&in; Gymnazium Parovska, Nitra;
Gymnazium sv. Cyrila a Metoda v Nitre; Konzervatérium Jana Levoslava Bellu, Banské Bystrica;
Piaristické gymnazium svéatého Jozefa Kalazanského, Nitra; Stredné odborné Skola veterinarna, Nitra;
Sukromné konzervatérium v Nitre; Stredné odbornéa Skola gastronédmie a cestovného ruchu, Nitra;
Stredna odborné skola hotelova, Horny Smokovec; Stredné zdravotnicka skola Nitra; Filozoficka
fakulta Univerzity Kon§tantina Filozofa, Nitra; Pedagogicka fakulta Univerzity Konstantina Filozofa,
Nitra; Presovska univerzita v PreSove, Slovenska polnohospodarska univerzita v Nitre, Univerzita
Palackého v Olomouci, Vysoka Skola muzickych umeni, Bratislava; Vysoké Skola zdravotnictva
a socialnej prace sv. AlZbety, n.o., Bratislava

SPECIALNE PODAKOVANIE / SPECIAL THANKS

Vilma AnyZov4, Beata Barda, Zuzana Beniacova, Andrea Beranov4, Hana Beranovd, Dagmar Bojdova,
Zuzana Béhmerova, Rusanda Curca, Alexandra Danilevich, Radoslav Figula, Martina Filinova,
Jacek Gajewski, Vladimir Gubi$, Jarmila Juhasova, FrantiSek Kadleéik, Inna Kuznetsova, Jézsef Kiirty,
Monika Lostakova, Krystyna Mogilnicka, Imre Molnar, Monika Olech, Jena Opoldusov4, Martina Peckov#
Cerna, Olga Perevezentseva, Helena Psotova, Marian Sol&ansky, Anna Strzatkowska, Zsuzsanna Sz-
Gabriela Saturova, Rastislav Sigovsky, Jaro Vifiarsky, Svetlana Waradzinova, Edyta Zielnik
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Projekty Asociacie Divadelna Nitra podporili /
Projects of Divadelna Nitra Association supported by

fond
na podporu
® umenia

Projekty ADN z verejnych Projects of Divadelna Nitra Association
zdrojov podporil Fond na are supported using public funding by

podporu umenia, hlavny Slovak Arts Council, main partner of
partner projektov. the projects.
o
2 e | NITRIANSKY :..
7747 SAMOSPRAVNY 44444
T KRAJ NITRA

e Visegrad Fund
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PROGRAMOVY KATALOG MEDZINARODNEHO FESTIVALU DIVADELNA NITRA.2019 /

vydala / A§oc|ac|a Divadelna Nitra / Assoclatlon Divadelna Nltra P
zodpovedna redaktorka / 2 ’\ =
Darina Karova, riadi-tel'ka' festivalu /
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autori text cenamach;ﬁlavneho programu / :1tidil

Jan Simko, Julia Razusova Miro Zwiefelhofer -
Darina Karova, Lucia Valkova, Anna Simonéiéova, Jan Balaj, Elena Karova,
Lujza BakoSova, Maria BakoSova

preklad / .=, - Benjamin Ziak

graficka Gprava / Tomas Vicen
vydané / september 2019
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