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Ostrov slobodnej komunikdcie
UZ po  s iedmy  raz  sa  podar i l o  skup ine  l ud i  t vo r i a -

ce j  5 t6b  a  ume lecky  team p r ip rav i t  Medz in6 rodn f
f es t i va l  D i vade lnd  N i t r a .

Neuver i t e lnych  sedem rokov  od r iekan ia ,  ne i s to t y  a
ob6v  o  ex i s tenc iu  toh to  podu ja t i a .  A le  a j  sedem ro -
kov  t vo r i v€ho  vzop t i t i a ,  opo jnych  v i z i i  a  nap lnen f  ch
snov .

Pozna l i  sme ,  eo  znamen6  by t  vyhoden i  na  b reh
pus t€ho  os t rova ,  bez  p ros t r i edkov ,  v  r i s t re t y  nepo-

.  hode .  Ko lko  n6s  to  s t6 lo  ene rg ie
,  zar iad iL ,  aby  fes t i va l  p reZ i l ,  a

pr i t om so  c tou  a  bez  u jmy  na
kva l i t e .  Ko l ko  vnd to rnych  s i l  sme

,  spo t rebova l i  na  neus t6 le  obno-
vovanie v iery  v  to ,  eo robime.

No  zd rove f i ,  ak€  i 7asn€
ob javy  sme u rob i l i  v  k ra j i ne

'  t u d s k f c h  s c h o p n o s t i .  R a d o s t
z  p r d c e  -  h o c i  n e v e l m i  p l a t e -

ne j ,  e i  vObec  nep la tene j ,  vO lu
p rekona t  samdho  seba  v  ex t r€mnych
podmienkach ,  n i d im  nenah rad i t e l ny
poc i t  spo lupa t r i enos t i .

A  napokon  nekoneen6  dOvera  mnoh fch
I ' ud i  po  ce lom S lovensku  i v  zah ran ie i ,  d6ve ra

h ran id iaca  s  p re  n6s  ud i vu j0cou  samozre jmos tou  -  Ze
fes t i va l  zakaZd im dok62eme z rea l i zova t .  Td  n6s  za -
v i i zova la  a  d rZa la  v  mord lne j  poho tovos t i .  Vy tvo r i l a
oko lo  n6s  och rann f  k ruh  ako  ko ra lov€ ,  A tesy  oko lo
os t  rova .

D i vade ln6  N i t r a  sa  pos tupne  s ta l a  sku todnym
ostrovom v mor i  predst ieran€,ho nez6ujmu,  fa lo lne j
seba l6sky  a  p ro fes i ona l i zovane j  z l ov6 le .  Os t rovom
s lnee  nym,  obyvanym a  -  nap r iek  v5e tkdmu -  nav l te -
vovan fm.  Os t rovom,  kde  tud ia  komun iku j r i  6ez  z6 -
b ran :  dospe l i  s  de tm i ,  zd rav i  s  pos t i hnu t ym i ,  d i va -
de ln i c i  s  f i lmdrm i  a  vy t va rn i km i ,  p ro fes ion6 l i  s  ama-
t€ rm i ,  Mada r  s  Ang l i danom,  Span ie l  s  L i t ovcom,  Z id
s  k res tanom.  P re toLe  do rozum ievac im  j azykom j e  u -
men ie .

Bo lo  t ych  sedem rokov  S tas tn fch  e i  neS tas tnych?
A ak€  n6s  eaka jd  v  budUcnos t i ?

No  a j  keby  sa  vec i  oko lo  n6s  vyv i j a l i  i nak ,
D ivade lnd  N i t ra  bude  vZdy  os t rovom.  Os t rovom n6d-
he rn€ ,ho  sv ia t ku  umen ia  up ros t red  vSedn€ho  Z i vo ta .
Rozochven f  t l ovek  na  p re lome t i s i c roe i  ho  ve lm i
po t rebu je .  A j  ked  s i  t o  eas to  an i  neuvedomu je .

D ivade ln6  N i t ra  j e  t u  op t i t .  P rezen tu je  d i vad lo  de -
s ia t i ch  k ra j i n  Eu16gy ,  z  t oho  5 ty r i  po  p rv ' i  r az  -
Ho landsko ,  Mo ldavsko ,  Nemecko  a  Uk ra j i nu .  Opd t
s ldZ i  ako  m ies to  ku l td rne j  v fmeny  medz i  V i chodom
a  Zdpadom.  A  opa i t  pod  zSS t i t ou  De legdc ie
Eur6pske j  komis ie .
,  Op6 t  p r i n6Sa  U techu  i  oda ren ie ,  n6de j  i  poznan ie .
Ze  na jd1 le7 i te j i i e  j e  do t f  ka t  sa  a  zanecha t  za  se -
bou  s topu .  I nak  Z i vo t  nem6 zmyse l .

V i ta j t e  na  D ivade lne j  N i t re  -981

The lsland of Free Communication
A  g r o u p  o f  p e o p l e ,  t h e  s t a f  f  a n d  a r t i s t i c  t e a m ,  h a s

s u c e e d e d  t h e  s e v e n t h  t i m e  t o  p r e p a r e  t h e
I n t e r n a t i o n a l  F e s t i v a l  D i v a d e l n a  N i t r a ' 9 8 .

U n b e  l i e v a b l e  s e v e n  y e a r s  o f  a u s t e r i t y ,  u n c e r t a i n r t y
a n d  f e a r s  f o r  t h e  e x i s t e n c e  o f  t h e  e v e n t .  B u t  a l s o  s e -
v e n  y e a r s  o f  c r e a t i v e  s t r u g g l e ,  e l a t e d  v i s i o n s  a n d  f u l -
f i l l e d  d r e a m s .

W e  h a v e  e x p e r i e n c e d  t o  b e  t h r o w n  a s h o r e ,  o n  a
t e r r i t o r y  o f  a n  u n i n h a b i t e d  i s l a n d ,  w r t h o u t  a n y t h i n g
t o  e n c o u n t e r  d r s c o m f o r t .  H o w  m u c h  e n e r g y  w e  h a v e
s p e n t  s o  t h a t  t h e  F e s t i v a l  c o u l d  s u r v i v e  w i t h  d i g n i t y
a n d  w i t h o u t  a n y  q u a l i t y  d i m i n i s h i n g ,  h o w  m u c h  i n n e r
s t r e n g t h  w e  h a v e  c o n s t a n t l y  n e e d e d  t o  s u s t a i n  t h e
5 e l i e f  i n  o u r  w o r k .

What  wonder f  u l  d iscover ies ,  however ,  we have ex-
p l o r e d  i n  t h e  l a n d  o f  m a n ' s  c o m p e t e n c e .  T h e  j o y  o f  a
g o o d  w o r k  -  e v e n  t h o u g h  n o t  w e  l l - p a y e d  o r  n o t
p b y e d  a t  a l l  - t h e  w i l l  t o  o v e r c o m e  o u r s e l v e s  i n  t h e
e x l r e m e  c o n d i t i o n s  o r  t h e  f e e l i n g  o f  c o m m r a d e s h i p . l t
c a n  h a r d l y  6 e  r e p l a c e d  b y  a n y t h i n g  e l s e .

A n d  a f t e r  a l l  t h e  u n l i m i t e d  b e l i e f  o f  m a n y  p e o p l e  i n
t h e  w h o l e  S l o v a k i a  a n d  a b r o a d  ,  t h e  6 e l i e f  b o r d e r i n g
w i t h  t h e  r e m a r k a b l e  c e r t a i n i t y  t h a t  w e  m a n a g e  t o  o r -
g a n i z e  t h e  f e s t i v a l  u n d e r  w h a t s o e v e r  c o n d i t i o n s .  l t
h a s  o b l i d g e d  u s  a n d  l e f t  m o r a l l y  a g i t a t e d .  l t  h a s

:l'll*'ii#ffiffi,ffii*'.Si
f  a l s e  s e l f  - l o v e ,  a n d  p r o f  e s s i o n  a l i z e d  e v i l .  - 1 a
T h e  s u n n y ,  i n h a b i t e d  i s l a n d  a n d  -  i n  s p i t e  o f  e v e r y -  ' l - ,

t h i n g  -  v i s i t e d  o n e .  T h e  i s l a n d  w h e r e  p e o p l e  c o m -  
' 5  t

m u n i c a t e  w i t h o u t  a n v  i n h i b i t i o n s :  a d u l t s  w i t h  c h i l d -  ' ( D

r e n ,  l h e  h e a l t h y  w i t h  d i s a b l e d ,  t h e a t r e  e x p e r t s  w i t h
f i l m  m a k e r s  a n d  a r t i s t s ,  p r o f e s s i o n a l s  w i t h  a m a t e u r s ,
a  H u n g a r i a n  w i t h  a n  E n g l i s h m a n ,  a  S p a n i s h  w i t h
a  L i t h u a n i a n ,  a  J e w  w i t h  a  C h r i s t i a n .  B e c a u s e  a r t  i s  t h e
l a n g u a g e  o f  c o m m u n i c a t i o n .

H a s  t h e  s e v e n  y e a r s  b e e n  h a p p y  o r  u n h a p p y  ?  \ f h a t
y e a r s  a r e  g o i n g  t o  w a i t  f o r  u s  i n  t h e  f u t u r e  ?

E v e n  i f  t h e  t h i n g s  a r o u n d  u s  d e v e l o p  d i f f  e r e n t l y ,
D i v a d e l n a  N i t r a  w i l l a l w a y s  b e  t h e  i s l a n d .  T h e  i s l a n d  o f
a  f a b u l o u s  a r t  h o l i d a y  a m i d t s  t h e  s t r e  a m  o f  e v e r y d a y
l i f e .  A  m a n ,  e x c i t e d  a t  t h e  t u r n  o f  t h e  m i l l e n i u m ,
n e e d s  i t  e n o r m o u s l y .  E v e n  i f  h e / s h e  o f  t e n  d o e s  n o t
r e a l i z e  i t .

D i v a d e l n a  N i t r a  h a s  c o m e  h e r e  a g a i n .  l t  p r e s e n t s  t h e
t h e a t r e  o f  t e n  c o u n t r i e s  f r o m  E u r o p e ,  f o u r  o f  t h e m
f o r  t h e  f i r s t  t i m e  -  t h e  N e t h e r l a n d s ,  M o l d o v a ,
G e r m a n y  a n d  t h e  U k r a i n e .  l t  i s  a g a i n  t h e  p l a c e  o f  a
c u l t u r a l  e x c h a n g e  b e t w e e n  t h e  E a s t  a n d  \ ( e s t .  A n d  a -
g a i n  u n d e r  t h e  a u s p i c e s  o f  t h e  E u r o p e a n  C o m m i s s i o n
D e l e g a t i o n .

I t  b r i n g s  a g a i n  t h e  s o l a c e  a n d  e n c h a n t m e n t ,  h o p e
a n d  c o m p r e h e n s i o n .  T h e  c o m p r e h e n s i o n  t h a t  t o  t o u c h
e a c h  o t h e r  a n d  l e a v e  a  m e s s a g e  i s  t h e  m o s t  i m p o r t a n t
t h i n g .  O t h e r w i s e ,  t h e  l i f  e  w o u l d  b e  m e a n i n g l e s s .

W e l c o m e  t o  t h e  D i v a d e l n a  N i t r a  F e s t i v a l  ' 9 8 !

Dar ina  K6rovd
Di rec tor  o f  the  Fes t iva l
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R e . 2 i a  /  D i r e c t e d  b y :  R o m a n P o l 6 k o P r e k l a d  /  f r a n s l a t i o n :  J 6 n F e r e n e k o U p r a v a  /  A d a p t a t i o n ,  R o m a n P o l 6 k o
D r a m a t u r g i a  /  S c r  i p t  E d i t i n g :  B a r l c a r a G i n d l o v 6  o  H u d b a  /  M u s i c :  A n t o n P o p o v i e  o  C h o r e o g r a f  i a  /
C h o r e o g r a p h y ,  M i r o s l a v a K o v d i o v d o K o s t f n y  /  C o s t u m e  D e s i g n :  S i m o n a V a c h d l k o v 6 o S c € n a  /  S t a g e  D e s i g n :
Bdra Kiistkov6, Mark€ta Oslz16

Hr ajn / C a sJ: BesserTr€r'roV: Ludovft Moravek, Akulina: Zora Kolfnska, Peter: Matej Landl, Tatiana, Marta Sl6deekov6, Nil, Vladimfr Hajdu,
Periichin, Peter Simun, Pola' Danica Jureovd / Zuzana Moravcov6, Jelena: Jana Kolesdrovd / SlSvka Halddkovd, feterev: Boris Farka5, Si5kin: Juraj
Kemka, Cvetajevov5, Lucia LuZinskd

Rc i i s€ r
Ronnn PolSk (1957) je jednou z najvi-

raznejSkh osobnosti v oblasti divadelnej
rdZie m Slovensku. Jeho st6lou scdnou je
pr6ve divadlo Astorka, ale s dspechom sa
svojou tvorbou predstavoval aj na sc€nach
n6rodnYch divadiel - okem slovensk€ho v
Bratislave aj v Bme a v Prahe. Jeho inscen6-
cie zaznamenali Uspechy v Chicagu
("Macbeth") aj na festivale v Edinburgu
('Dotyky a spojenia', Marivaux, 1992),kde
zGkal cenu kritiky britsk6ho dennika The
Guardian. Inscer6cia "Les", ktoni s Pol6kom
na5tudovali herci v Astorke, a ktor6 bola u-
vedend aj na Divadelnej Nitre '97, zkkalatri
zo siedmich Divadelnych oceneni sez6ny
DOSKy '97, tdelovanfch za najviznamnej-
Sie divadeln€ vykony uplynulej sez6ny na
Slovensku: cera za najlep5iu inscendciu, za
najlepSiu r€,Ziu a za najlep5iu scdnografiu.

Si ibor
Astorka je komome,, Stridiov€ divadlo.

Prelinanie v62neho s bandlnym, tragick€-
ho s komickym a absurdn€ho s re6lnym je
charakteristickym znakom poetiky tohto
divadla. Predstavenia pripravovand ko-
lektivom tvorcov v Astorke sd kaZdo-
roene mimoriadnou udalostou na sloven-
skej divadelnej scdne a sl s velkfm tispe-
chom uv6dzan€ na slovenskych a ees-
kfch festivaloch. V poslednej sez6ne sa
z0eastnili napr. Medzindrodn€ho festiva-
luPlzefi '97 s inscendciou'Matka'(za po-
staw Matky ziskala Z. Kronerov6 Cenu za
najlepSi Zenskf hereckf vfkon na
Divadelnych oceneniach sez6ny DOSKy-97 podas DN -9D a Festivalu sloven-
shich inscen6cii v Prahe s inscen6ciou
"Ujo V6ila'. Okrem DOSIEK '97 ziskala
Astorka dve Vfrodnd ceny Slovenskdho
liter6rneho fondu za rok 1997 (M. Noga
za postavu Bulanova v "Lese" a M. Zedni-

kovie za postavu Ne5tastlivca v'Lese').

I ngcen i i c l a
Generaenf a stavovsky konflikt

Gorkdho'Me5tiakov' je v Pol6kovej inter-
pretdcii predovietkfm kon5tatovanim
staw. Hoci sa 0stredn€ mlad€ postavy
bUria proti zauZivanfm pravidl6m a proti
tzv. autorit6m, nepon0kaj0 Ziadne Wcho-
disk6. Sri len impulzivnejSim, vyzfvavej6im
a dynamickejSim zrkadlom svojich star5kh
k6pi[ Dal5ie postavy so svojimi malfmi
trag€diami, prostymi citmi a mddrostou,
sri v Pol6kovej verzii rovnako hlbok€, od-
halujfce vlastn€ vn0tro a odkrfvajUce sa-
motn€ korene tudsk€ho konania. V insce-
n6ciidivadla Astorka niet hlavnej postavy
a niet jedin€ho dominantn€ho vfkonu.
KaZdd z post6v a postavieiek je 'vyhran6'

s mimoriadnou hfbkou a vSetky spolu na
javisku p6sobia absol0tne s0zwene.

D  l rec to r
Roman Polak belongs to the group of

the most remarkable directors rn Slovakia.
He has permanently worked for the
Astorka theatre, however, his production
has been presented on other stages as
well, e.g. along with other theatres in
Bratislava also in Brno and Prague. His stage
oroductions received the critical acclaim
in Chicago ("Macbeth"), at the Edinburgh
Festival ("La Dispute", Marivaux, 1999)
where he received the Guardian Critics
Award. The stage producion "Ihe Forest" ,
which he had staged with the Astorka
actors and was oerformed also at
Divadelna Nitra '97. was awarded three
of seven awards of Dosky '97 (Stage
Boards '97 - annual theatre award
contest): Prize for the Best Stage
Production, Prize for the Best Director
and the Best Stage Design.

T h e a  t r e
Astorka is a small, studio theatre. lts

poetics alternates the serious with banal,
tragic with comic and absurd with real. A
team of professionals in Astorka prepare
stage productions which are every year
an extraordinary event of the season and
are succesfully performed at Slovak and
Czech festivals. Last season the theatre
took part at the International Festival
Plzen '97 with the stage production
"Mother" (2. Kronerova received for the
character of Mother the Prize for the
Best Performing Actress at Dosky'97 du-
ring DN '97) and the Festival of Slovak
Stage Productions in Prague with the
performance of "Uncle Vanya". Along
with the awards at Dosky '97 Astorka
received two Annual Awards of the
Slovak Literary Fund for 1997 (M. Noga
for the character of Bulanov in "The Forest"
and M. Zednikovic for the character of
Unfortunate man in'The Forest"),

S t a g e  p r o d u c t i o n
The conflict of generations and status

in Gorkiys 'Smug Citizens" is in Polaks
interpretation mainly the declaration of
status. Although the main, young charac-
ters revolt against set rules and so called
authorities, they do not resolve anything.
fhey are only more impulsive, dynamic
mirrors of their older copies. Other
characters with their small tragedies,
simple feelings and wisdom are in Polaks
version as deep as the main ones, reveal-
ing their own inner feelings and the
essential roots of human being. In the
Astorka stage production there is no
main character or the only conspicious
performance. Each character or figure is
"acted out" with the extraordinary depth
and all together absolutely harmonize.

Piatok 9. okt6bra 1998, 15.00 - 18.00, BD - s5la
Friday October 9,1998,15.00 - 18.00, BD - hallts
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surdnym svetom Alfrdda Jarryho, vy-
tv6ra s nim s0zwdiacu potziu a odha-
iuje cirkusov1, tanetn€, hudobn€
techniky, vytv6ra priestor pre
neoeakdvan€ telesn€

r( ,,*' l t '  
on ' "

robacia, groteska aj t0Zba lietat...
D l rcc to r

Josef Nadj born in Voyvodina (former
Yugoslavia) finished the School of Arts
and University in Budapest, where at the
same time attended the drama classes
and trained martial arts. After his arrival in
Paris he discovered dance and started
very quickly to cooperate with such
choreographers as Mark Tomkins,
Catherine Diverres or Francois Yerret.
Since 1987 he has annually presented the
productions which at the very beginning
aroused the'question about the limits of
dance and theatre. Since 19BB he has co-
operated with the city of Orl€ans and
Carr€ Saint Vincent - at the National
Scene, where he has worked since 1990
as a choreographer. Since '1995 he has
been the director of the Nat ional
Choreography Centre in Orl6ans.

C o m p a n y
The Anomalie - a circus company - had

been gradually formed of the group of
10 young men who met at the State
Circus School in Rosny - sous - Bois and
continued in their studies at the National
Centre of Circus Arts. At oresent the
company is located in the circus - theatre
in Elboeuf in the space which gives them
enough opportunities not only for the

production of
new performances, but also for the
organizing of pedagogical activities and
circus performances. The Anomalie eva-
des any labels, does not prefer any type
of circus. lt strives mainly to transform
differenl forms of arts into stori'es on the
stage. Provoked by the mysteries of spa-
ce and time searches for its place and
reason of motion.

'Well, and a little sphere pops out an-
tennae: twenty legs lay on the ground,
cross and uncross...'

T h e  S t a g e  P r o d u c t i o n
"The Cry of the Chameleon" is the

search for a superman archetype - lcarus,
Hercules... A man in front of us acts out
this strange adventure where he strug-
gles to overcome his own dreams, hallu-
cinations, recollectiols... Circus.

Josef Nadj, enchanted by the bizarre
and absurd world of Alfred Jarry creates
the poetry which harmonizes with Jarry
revealing circus, dance, musical tech-
niques; he creales the space for un-
expected physical performances. lt is an
attemot to find out where the boderline
between dance and circus is, it is the
combination of Nadjs theatricality and
professional acrobatics of young men; it
is virtuosity, acrobatics, grotesque, along
with the desire to fly...

Piatok 9. okt6bra 1998, 18.00 - 19.00, DAB - vek6 sc€na
Friday October 9, 1998, 18.00 - 19.00, DAB - large stage

Rc i l s€ r
Josef Nadj, narodeny vo Vojvodine

(bWal6 Juhosl6via), absolvoval Vftvamf
Skolu a univerzitu v Budape5ti, kde sUeas-
ne nav5tevoval divadeln€ kurzy a venoval
sa bojovym umeniam. Po odchode do
ParlZa objavil tanec a vefmi rychlo zadal
spolupracovat s choreografmi ako sri
Mark Tomkins, Catherine Diverres alebo
Franqois Yerret. Od roku 1987 sa pred-

od roku 1990 ako choreograf. Od aprila
1995 je riaditelom Ndrodndho choreo-
grafickdho centra v Orl€anse.

50bor
CirkusovS spoloenost Anomalie vzni-

kala postupne zoskupenim desiatich
chlapcov, ktori sa stretli v 5t6tnej cirku-
sovej Skole v Rosny-sous-Bois a pokra-
eovali v Stridiu v N6rodnom centre cirku-
sovych umeni Dnes sidli spolodnost v
cirkuse - divadle v Elboeuf - v priestore,
ktorf im poskytuje dostatok moZnosti
nielen na tvorlcu novych predstaveni, ale
aj na organizovanie pedagogickych akti-
vft a cirkusovych podujatl Anomalie sa
vyhyba akymkoivek n5lepk6m, neupred-
nostiuje nijaky druh cirkusu. Usiluje sa
predovSetffi r6zne druhy umenia pre-
tavit do javiskovych pribehov. Vypro-
vokovand z6hadami priestoru a easu hla-
d6 svoje miesto a dOvod pohybu.

'NuZ a z guf6dky sa vystrdia tykadl6:
dvadsat n6h sa poloZi na zemt prekriZia
sa, prehadzujU jedna cez druh1...'

P rcdg tavcn  l c
"Krik chamele6na' je hladanie mftu o

nadludoch - lkarovi, Herkulovi... elovek tu
hr6 pred nami toto zvl6Stne dobrodruZ-
stvo, v ktorom sa usiluje prekonat vlastn€
sny, halucin6cie, spomienky... Cirkus.

Josef Nadj, oeareny fantasknfm a ab-

8
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na motfvy hry "Rodina" od Lodewijka de Boer
00

R € , Z i a  /  D i r e c t e d  b y :  M o n i e k M e r k x o S c € n a  /  S t a g e  D e s i g n :  S a n n e D a n z o K o s t y m y  /  C o s t u m e  d e s i g n ,
Mar i keKamphu isoHudba  /  Mus i c ,  JoopvanBrake l , bandN. l ,P .oSve t l o  /  L i  gh t  Des ign ,  Beand \ (on rhubsen

Hr aj1 / C a s t:Peer van den Berg,Dette Glashouwer, HenkZwart, V/iske Sterringa, Maarten Lok, \flillem Kwakkelstein, Eelco Vellera

ASO krv

Re i l s6 r
Moniek Merkx p6sobi ako reZis€rka a

spisovatelka v Divadle Artemis. Flesh and
Blood je jej piatou produkciou na5tudo-
vanou so s0borom Suver Nuver. Jej dalSie
prdce:'Glowing' - 1989,'Plaster-rage" -
1993, 'Risk' - 1995 a 'Suver Nuver's Open
House'-1997.

50bor
Odvaha a otvorenost v pristupe k t€-

mam, ktor€ Suver Nuver inscenuje, ako aj
vysok€ osobn€ nasadenie tvorcov sa na-
liehavo dovolSvajU nlzorov a em6cii
publika a Utoeia na jeho predsudky. lch
dynamick€ predstavenia sd pln€ viny,
pokdnia a hanby. Bez rozpakov nach6-
dzajd citliv€ miesta a hrany kontroverz-
nych ot6zok, pridom nemajf Ziadne po-
chybnosti o tom, 2e eelit im je bolestiv€
a dasto zahanbujdce. Suver Nuver vie na-
stolit spoloe ensky z6vahne, l€my sp6so-
bom, ktory je div6kovi smieSny a zdrovefr
sa s nim stotoZiuje. No vietka tr6pnost a
smie3nost, ktor€ sUbor na javisku pred-
v6dza,len odr6Za charakter ludskej exis-
tenciet po€ziu a absurditu z1rovefi.

I nsce  n5c  l a
Mtiso a krv je prvfm predstavenim, v

ktorom Swer Nwer pouZil existuj0ci text
ako vychodiskovy bod javiskovej tvorby.
Predlohou inscen6cie je 'Rodina" - pro-
vokativna rodinnd dr6ma holandskdho
spisovatela zo 70. rokov. Suver Nuver ju
prepracoval na portr€t bizamej rodiny,
kde dvaja z0rivi bratia a ich nem6 sestra
triznia sami seba, trfznia sa navz6jom,
triznia aj svoje pokryteckd okolie.
SkrivajU sa v 5ezuzdnej zdrivosti a naiv-
nom snivanl Nie je dost easu bed6kat nad
ich osudom. Div6ci, eisa im to pdeialebo
nie, sf spoluvinnikmi pri preddvkovani sa
drsnostou a ponZenim... Je to prehliadka
absurdnfch, smie5nych a brut6lnych tvo-
rov, ktor€ sam6 seba nazfvajU ludmi.

D i rec to r
Moniek Merkx has worked as a direc-

tor and wri-
ter in the
A r t e m i s
Theatre. Flesh
and Blood has
been her fifth
nrnr , l r  r r f inn  c ta -

ged with the theat- "'\ ',,.
re group Suver Nuver.
Her other works include:
"Glowing" - 1989, "Plaster -

rage" - '1993, "Risk" - 1995
and "Suver Nuvers Open
House" - 1997.

C o m p a n y
It is the courage and :

openness of themes which
are chosen and staged Oy
Suver Nuver and the deeo in-
volvement of the producers that
their  product ions insist  on the
audiences response and emotions
and attack their prejudices. Therr dyna-
mic performances are ful l  of  gui l t ,  ato-
nement and shame. Ihey are not embar-
rased to find the sensitive spots and the
edges of controversial questions. They
do not doubt that face them is painful
and often shamful. Suver Nuver's perfor-
mances sp€ak about the topical pro-
blems in the society in a way which the
audience consider laughable, however,
can indentify with it. But embarrassment
and comedy perf ormed on the stage on-
ly reflects the nature of human existence:
both its poetry and absurdity.

S t a g e  P r o d u c t i o n
Flesh and Blood is the first performance

where Suver Nuver has used an existing
text as the point of the departure of a
stage production. The performance is
based on a provocative family drama by
a Dutch writer of the seventies "Family".
Suver Nuver has contemporized the
world of the two wild brothers and their
mute sister, who have sought shelter in a

This highly physical  and
musical spectacle portrays
a group of young people
who tyrannise themselves,
each other and their hypocritical
surroundings. fherejust isn't enough time
to lament their fate. The audience,whether
they l ike i t  or not,  become accessories
to the overdose of violence and humilia-
tion that is inflicted.

This performance, peppered with
f  r i s ian  d ia logue,  pa in ts  an  absurd ,
h i la r ious  and bru ta l  oor t ra i t  o f  the
human specres.

8 Sobota 3. okt6bra 1998,16.00 - 17.30,99.30 -94.OO, BD - sSla
Saturday October 3,1998,16.00 - 17.30,99.30 - 94.OO, BD - hall
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R € Z i a  /  D i r e c t e d  b y :  S a n d u V a s i l a c h e  o  S c d n a  /  S t a g e  D e s i g n :  P e t r u B a l a n  o  K o s t y m y  /  C o s t u m e  D e s i g n :
Stela Verebceanu
Hral i  /  Cast :  Hamlet ,  lonRusu;Hamlet(otec / . . fa the) : lgorChisto l ;Hamlet(d ieta/chi ld) '  NadiaZubcu;Gert ruda:s ip6Luca,Angela
!io_ba1u; Claudius, Emil Gaju; Polonius: lon Mocanu, Vitalie Cdrdug; Ofelia: Nicoleta Colfun; Laertes, Dorian Bogugd; Horatio: Valentin
Ghibaltovschi, lon Alici; Yorick: Anatol Dr.rrlcal6 )

Rc i i s6 r
Sandu Vasilache (96D je absolven-

tom r€Zie Ki5iilovsk€ho in5titritu umenL u-
koneil aj Sttidium herectva na In5titrjte ki-
nematografie v Moskve. Od zaloZenia
Ndrodndho divadla 'Mihaia Eminescu" tu
p6sobiako umelecky 5€f. Vasilache sa vo
svojel reLijnej tvorlce Specializuje na kla-
sickri drdmu. Specifickou ertou viieSiny
jeho inscen6cii je velmi presny estetickf
tvar celej produkcie, kde sri nesmierne
rizko sprit€, rovnako dlleZit€ a zlroveft
polys€mantick€ v5etky zloZky predsta-
venia: sc€na, hudba, svetlo, herci...

S0bor
Divadlo 6olo zaloZen€, v r.1933 ako

Dramatick€ 5t6tne divadlo v Tiraspole. V
r.1945 bolo prestahovand do Ki5ifiova a
do roku 1957 bolo jedinym profesio-
n6lnym s0borom v Moldavsku, ktori
hral v rumundine. V r. 1988 divadlo
ukondilo svoju einnost a bolo
znovuotvorene v r. 1994.
Sdbor tvoria absolventi
moskovskych, tbiliskfch
a ki5iiovskych umelec- :,

Wch 5k61. Pod vedenim
Sandu Vasilacheho divad-
Io op6t ziskalo bfval0 ',,,:
sl6vu, z6ujem odbornej
verejnosti, ako aj mnoZ-
stvo oceneni na prestiZ-
nych divadelnfch festiva-
loch v Rumunsku, Rusku,
Francfzsku a v Egypte.
SUeasnf reperto6r divadla za- r*
hfta predovSetkfm diela klasikov:
Tolst€ho, M6rqueza, Shakespeara,
MoliZra, Dostojevskdho a dal5ich.

Insccn6c f  a
Hamlet v na5tudovani ki5iiovsk€ho di-

vadla pondka neobvyklf vyklad, v kto-
rom sU krvav€ udalosti chdpand z pohla-
du zndmej dilemy'byt di nebyt'. V reZi-
serovej vysoko duchovnej vizii sa posta-
vy nevyvfajU prostrednictvom vlastnej

aktivity - hladanim moci ditriZbou po porrF
ste alebo spravodlivosti. Sd hnan€ ob-
rovskou neutichaj0cou prftaZlivostou
smrti, ktor6 je jemnlm prechodom do
in€ho sveta, do sveta distych citov a zno-
wndjdenej nevinnosti. Do sveta, v ktorom
pokojnf odpoeinok prichddza len cez

utrpenie a smrt.

D  l rec to r
Sand u

V a s i l a c h e
( 1 9  6  4 )
graduated
from the
d e p a r t -

ment of
D i r e c t i n g
Art at the

'-"'1/'

, ' l
-\z' I

'-J
/

Kishinyov Institute o(Art. He also earned
a degree in acting at the Institute of
Cinematography in Moscow. He is an ex-
pert at classical drama. The specific fea-
ture of his productions is the very pre-
cise aesthetic form. All the elements of a
performance are closely connected,
equally important and polysemantic, sce-
ne, music, lighting, actors...

T h e a t r e
The theatre was founded in 1933 as the

Dramatic State Theatre in Tiraspol. lt mo-
ved to Kishinyov in 1945 and until 1957 it
was the only professional theatre compa-
ny in Moldova, which performed in
Romanian. lt finished its activitv in '1988 and
it was opened again in1994. The ensemble
consists of the actors who graduated at
the universities in Moscow, Tbilisi,
Kishinyov. Lead by Sandu Vasilache the
theatre has again achieved theformer fame
and received number of prizes at the pre-
stigious theatre festivals in Romania, Russia,
France and Egypt. The present reperlory
of the theatre includes mainly the works of
classics - Tolstoy, M6rquez, Shakespeare,
Molbre, Dostoyevski and others.

S t a g e  P r o d u c t i o n
Hamlet staged by the Kishinyov theat-

re company offers an unusual interpreta-
tion, where the violent events are un-
derstood from the perspective of a
well-known idea "to be or not to be".
The characters, in directors highly spiri-
tual vision, do not develop through their
own activity - searching for power, de-
sire to avenge or desire for justice. They
are lured by the immense and incessant
death attraction which is a pass to the
other world, to the world of clear
feelings and rediscovered innocence. fo
the world of quietude which comes
only after suffering and death.
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R,c i l s€ rka
Oxana Meleshkina-Smilkov6 (1955)

Studovala na vysokej divadelnej Skole v
Kyjeve, na Akaddmii dramatick€ho ume-
nia v Moskve, filozofiu na vysokej Skole
ukrajinskej akaddmie vied. K iej viznam-
nym reZijnim pr6cam patri napr.
'Michelangelo' (1979, Kyjev),'Amadeus!
('1987, Moskva),'Oidipus' (1989, Moskva),
"Ujo V5fia' (1994, Londfn). Okrem diva-
delnejr€Zie a herectva sa venuje tieZmal-
6e, grafike a tvodce kol62i.7a sebou m6
takmer dve desiatky samostatnfch vf-
stav v Rusku, Nemecku, FrancUzsku, vo
Velkej Brit6niia v eech6ch. Vedie medzi-
ndrodnf kultdmy program'Eur6pa - dom
umenia'. Za svoju umeleckf pr6cu ziskala
mnoZstvo medzindrodnych cien, univer-
zita v Cambridge ju zaradila do svojho
presttrneho zbomika umeleckych osob-
nosti

D l vad lo
Ndrodn€ divadlo moravskosliezske

existuje od roku 1919 a tvoria ho s0bory
opery, operell, e inohry a baletu. einohra
uv6dza klasick€ velk€ inscen6cie, ako aj
komom€ produkcie, obracia sa k Sirok€-
mu okruhu divdkov, no aj k uZ5im spoloe-
nostiam. Pravidelne sa z0eastiluje bmen-
sk6ho Trial6gu - festivalu ndrodnych di-
vadiel, zlinskeho Setk6ni - Stretnutie,
Festivalu mimopraZskych divadiel,
Festivalu eur6pskych regi6nov v Hradci
Kr6lov€. Poriada vlastnf Festival ostrav-
skfch dinohemych divadiel. Na Divadelnej
Nitre vystupuje po prvi raz.

l nscen6c  l a
Text eechovovej hry reZisd,rka vfraz-

ne upravila, pridom viznamne zd6raznila
dva p6ly jeho tvodcy, tragiku a humor.
V snahe o priblfr.enie k ruskfm redlidm
vr6tila v spoluprdci s dramaturgom niek-
torym ruskym prisloviam alebo easto
pouZivanym rn/razom p6vodnY'eecho-
vovskf' vyznam, pritom v5ak dodala aj
mnoZstvo aktualiz6cil
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R e Z i a  /  D i r e c t e d  b y '  O x a n a M e l e s h k i n a - S m i l k o v d o P r e k l a d  /  I r a n s l a t i o n :  L e o i s u c h a i i p a o 0 p r a v a  /  A d a p t a t i o n :
OxanaMe leshk ina -Smi l kovS  o  Cho reog ra f  i a  /  Cho reog raphy ,  OxanaMe leshk ina -Smi l kovd  o  Scdna  a  kos t ymy  /  S tage
a n d  C o s t u m e  D e s i g n ,  J e v g e n i j K u l i k o v o H u d b a  /  M u s i c '  P a v e l  H e l e b r a n d o D r a m a t u r g i a  /  S c r i p t  E d i t i n g :  M a r e k
Pivovar

Hr al6 / C a s t: Serebrjakov: Jan Filip, Je lena: TerezaBe6arovS, Soha, Lenka Bienkov6, Vojnickii: Milena Asmanov6, Vojnickij: Tom65 Jirmah,
Astrov: Jan Fi5ar, Telegin, Zdendk Ka5par, Marina' Alexandra Gasn6rkov6, Solomon: Vladislav Georgiev; Samuel Mach

Typickfm rysom inscendcie je hektie-
nost a zdanlivf chaos - aj tie najd6leZi-
tejSie repliky postavy vypovedajU v be-
hu, akoby mimochodom. V strhuj0com
tempe prebleskuje nostalgick6 atmosf€ra
"starfch zlatfch eias" rozlahl€ho sidla.
76rovefi reZisdrkin Wklad bfra v5etky
klasick€ rniklady 'nudn€ho' eechova a
pon0ka jeho novU aktualiz6ciu na prelome
tisicroeia. Inscen6cia sa stala objavom
tohtoroendho Festivalu ostravsk'/ch di-
vadiel.

D  i r e  c t o r
Oxana Meleshkina-Smilkovd (1955)

studied at the School of Drama in Kiev, at
the Academy of Dramatic Arts in
Moscow and philosophy at the College
of the Ukraine Academy of Sciences.
Among her significant professional works
belong e.g. 'Michelangelo" (1979, Kiev),
"Amadeus" (1987, Moscow ), "Oedipus"
(1989, Moscow), "Uncle Vanya" (1994,
London). She is a talented artist and along
with the directing and acting she devotes
her time to painting, graphics and collage
work. She has had almost twenty indivi-
dual exhibi t ions in Russia, Germany,
France, Great Britain, and the Czech
Republic. She manages the international
cultural programme "Europe - the House
of Art". She has been awarded a number
of international prizes. She was listed in a
prestigious journal of art celebrities edi-
ted by Cambridge University.

T h e a t r e
The National Theatre of Moravia -

Silesia has existed since 1919 and it is for-
med by the ensemble of the opera, ope-
retta, drama and the corps of ballet. The
production of the theatre ranges from
classical big performances to small stage
productions, it is aimed both at the large
circle of soectators and smaller commu-
nities. lt regularly participates at the
Trialogue in Brno, i.e. the festival of nati-
onal theatres, then at Meeting in 7lin,

choY

Festival of Off - Prague Theatres, Festival
of European Regions in Hradec Kralove. lt
organizes its own Ostrava Drama Festival.
It is the first time Divadelna Nitra hosts
this theatre company. lt is a DivadelnS
Nitra participant for the first time.

S t a g e  P r o d u c t i o n
The director adaoted the text of

Chekhovs play considerably while making
the both poles of his work, the tragic
and humourous, significant. She, in co-
operation with the script editor, used
some Russian proverbs and everyday
phrases to approach Russian reality and
disclose their original Chekhovs meaning.
At the same time she added a number of
modernizations.

The typical feature of the perform-
ance is frenzy and seemingly chaos - char-
acters utter even tne most imoortant re-
plics in a hurry, as if by the way. The nos-
talgic atmosphere of the "old mansion
good times" flickers in a rush tempo. The
directors interpretation is, at the same
time. the defamiliarization of all classical
interpretations of "boring" Chekhov and
creates an updated version of the
performance at the turn of the millenium.
The performance became the discovery
of this years Ostrava Theatre Festival.

Nedela 4. okt6bra 1998, 15.00 - 17.00, BD - s6la
Sunday October 4,1998,15.00 -17.00, BD - hall
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Witold Gombr ovicz
0,

lvono/ pfl,nqczna
burgdndsk6
R € Z i a  a  h u d b a  /  D i r e c t e d  a n d  M u s i c  b y :  H o r s t L e s z c z u k  o  S c € n o g r a f  i a  /  S t a g e  D e s i g n :  B a r l c a r a H a n i c k a  o
C h o r e o g r a f  i a  /  C h o r e o g r a p h y :  A g n i e s z k a L a s k a  o f  r e n i n S  G i  /  G i  f  e a c h e r :  M u n G u n S u n g

ArajA / Cast,lvona, Magdalena Cielecka, Kriif lgnacy: Mleczystaw Grgbka, Krdl'ovna Malgorzata: Anna Polony, Princ Filip: Marek Kalita,
Szambelan: Roman Gancarczyk, lza, Beata Fudalej / Katarzyna Tlalka, Ddma Jolanta: Katarzyna Gniewkowska, D6ma Dominanta: Dorota Pomykala
Cyril: Cezary Kosifiski,_Zbigniew V/. Kaleta, Cyprii5n: Piotr Cyrwus, Teta Flora: Ewa Kolasifska, Teta Faura: Aldona Grochal, Inocent' Jacek
Romanowski, Valent, Zobr6k, Sudca: Boleslaw Brzozowski, Kanceliir: Juliusz Grabowski, Mar5al, Kazimierz Borowiec, Komornik: Edward Wnuk,
Tanec Sialenec' Ryszard Ostromgcki

Rc i l g i r
Horst Leszczuk (1968) je absolventom

filozofie aj absolventomr€Zie na krakov-
skej 5t6tnej vysokej divadelnej 5kole,
cestovatel, mystifikdtor a excentrik Pod
tfmto pseudonymom sa skryva Grze-
gorz Jarzyna, jedna z najmlad5ich a z6ro-
vefi najviraznejSich polskfch osobnosti
poslednych sez6n ( na DN'97 bol uve-
den:i jeho re2ijnl debut - Witkiewiczo-
vo'Tropick€ opojenie', vtedy pod me-
nom Grzegorz Horst d'Albertis). Jarzyna
vytv6ra na javisku vlastnU, nidomu nepo-
dobn0 divadeln0 poetiku, ktord manifes-
tuje odli5nosti a zvl65tnosti sc€nickej
skutoenosti a nepodd6va sa realizmu.
Popri tom eerp6 zo znakov s0easnej, tzv.
masovej kultUry, no jej stereotypy a ne-
podarky konfrontuje s hr6zou nepozna-
ndho, aby tak odhalila svoju grotesknd
tv6r.

D l vad lo
Stary Teatr (781D je jedno z najstar5ich

divadiel v Polsku. Podas svojej vyie dve-
storoenej hist6rie bolo vZdy inltitrjciou
mimoriadneho vyznamu pre polsk€, no aj
eur6pske divadeln€ umenie. PrSve tu
vznikala koncom minul€ho storoeia tzv.
Krakovsk6 Skola, ktord bola na drovni
Com€die Franqaise alebo Burgtheatru.
Najmti v tomto divadle dostdvalipriestor
vynikajdce osobnosti, ktor€ svojou tvor-
bou rozvinuli priznaenf Stfl Stareho
Teatra, rozpoznateln€ho v Polsku ajv za-
hraniel z reZisdrov Konrad Swinarski,
Andrzej Wajda, Jerzy Jarocki, zo sc€no-
grafov Krystyna Zachwatowicz, Lidia a
Jerzy Skar\fiski, Kazimierz Wi5niak, zo
skladatelov Stanislaw Radwan, Zygmunt
Konieczny... Na Divadelnej Nitre sa Stary
Teatr predstawje po druhfkrdt a opiit s
Gombrowiczom - na festivalv roku 1993

priSiel s jeho "Sob65om" v r€Zii Jerzy
Jarock€ho.

Ingccn i i c l a
V lvone, moZno najzloZitej5ej Gom-

browiczovej drdme, Leszczuk nielen za-
chytil absurditu Zivotnfch situ6cif a kon-
flikt slobodnejv6le a konvencii, ale dot-
kol sa Zivodi5nosti a erotizmom pulzuj0-
ceho konania eloveka, spdtavan€ho
vlastnfm spoloeenskfm postavenim ei
ludskou kultfrou v5eobecne. ObnaZil e-
rotick€ pozadie Gombrowiczovej filo-
zofie, prilom ju vSak neukr6til o jej ta-
jomstv6, ani o jej silu. Predstavil ho tak
mladickeho a Ziv€ho, akfm Gombrowicz
bol, ked ako tridsiatnik pisal tUto dr6mu.

D  i r ec  t o r
Hor st Leszczuk (1968) f inished ohi los-

ophy and directing art at the State Drama
Academy in Krakow. He is a lraveller,
mystifier and eccentric. The pseudonym
hides Grzegorz Jarzyna, one of the
youngest and at the same time most re-
markable Rolish personalities of latest
seasons (his direction debut "Tropical
Elation" written by \(itkiewicz was per-
formed at DN'97 then under his pseudo-
nym Grzegorz Horst d'Albert is).
Jarzyna's stage poetics is genuine, it ma-
nifests the otherness and pecularities of
the stage and resists realism. Although he
draws upon the semiotic system of con-
temporary mass culture, he confronts the
stereotypes and flops of the popular
culture with the horror of the unexoe-
rienced to disguise their grotesque cover.

T h e a t r e
Stary Teatr (1781) is one of the oldest

theatres in Poland. Throughout its two
hundred year history it has always been
the significant institution of the Polish and
Eurooean drama. At the end of the last
century it was exactly the foundation
place of the so called Krakow School,
which achieved the imoortance of
Comddie Frangaise or Burgtheatr. lt has
been the opportunity for prominent
artists who cultivated the particular style
of the Stary Teatr, recognized in Poland
and abroad, among the directors Konrad
Swinarski, Andrzq Wajda, Jerzy Jarocki,
among the stage designers Krystyna
Zachwatowicz, Lidia and Jerzy
Skarzyfiski, Kazimierz \fiSniak, among the
composers Stanislaw Radwan, Zygmunt
Konieczny... lt will have been its second
presentat ion at the Divade Ini i  Ni tra
Festival, again with Gombrowicz - at the
festival in 1993 the Stary leatre perf orm-
ed Gombrowicz s "\(edding' directed by
Jerzy Jarocki.

S t a g e  P r o d u c t i o n
In lvona, possibly the most complicat-

ed of Gombrowiczs dramas. Leszczuk
exposed not only the absurdity of life
and the conflict of free will and conven-
tions, he also displayed the animality and
bursting eroticism in a man's behaviour
bound by his/ her own social rank or hu-
man culture in principle. He disguised the
erotic layers of Gombrowiczs philoso-
phy, however, he did not diminish it of its
enigma and strength. That helped him to
oresent Gombrowicz to the audience as
a young and living, as Gombrowicz was
when he, in his thirties, was working on
the drama.

ts Nedela 4. okt6bra 1998,19.OO -99.OO, DAB - vekd sc€na
Sunday October 4,1998,19.00 - 99.00, DAB - large stage
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R € Z i a  /  D i r e c t e d  b y :  R a s t i s l a v B a l l e k o S c € n i c k 6  k o n c e p c i a  /  S c e n i c  l d e a :  R a s t i s l a v B a l l e k , M a r t i n K u b r a n r
D r a m a t u r g i a  /  S c r i p t  E d i t i n g :  M a r t i n K u b r a n o S c € n a  /  S t a g e  D e s i g n :  J d n N o v o s e d l i a k . K o s t y m y  , /  C o s t u m e
D e s i g n :  M 6 r i a C i l l e r o v S o V y b e r  h u d b V  /  C n o i c e  o f  M u s i c :  M a r t i n K u b r a n o P o h y b o v d  s p o l u p r 6 c a  /
Cho  reog  raphy '  M i l an  Koz6nek

Hr a jA / C a s t: MUDr. Karol Zurian: Branislav Matu5e in, Medtiza, Linda ZemdnkovS, Dundo: Andrej Sternmenskf, Ja5o: Andrej Hrndiar,
Pufi, Miroslav Krdl

Re i l s€ r
Rastislav Ballek (1973) - absolvent

VSMU v odbore rdZia. Predstavenie'At6my boha' je jeho v poradidruh6 r€-
Zia v martinskom divadle po Vajansk€ho'Pustokvete' (uveden€, na Divadelnej
Nitre -97). Ballek sa uZ od svojich 5tu-
dentskfch prdc vyznaduje svojskou, vy-

*ff*cw
vale divadelnYch 5k6l Setkdni'96 v Bme.

D l vad lo
Martinsk€ divadlo patri k najvfznam-
nej5im slovenskym divadl6m napriek

svojmu p6sobeniu v malom mes-
te, mimo kultUrnych

centier, pritom
I v5ak easto v zlo-
I Zitich finanenfch a

5o o- person6lnych pod-
mienkach z6jazdov6-

ho reperto6rov€ho stiboru. Vysvetlenim
je zrejme kontinuita bohatych umelec-
kfch tradicii divadla so Sir5im kult0rnym
zdzemim samotn€ho mesta. Profiluj0cim
dinitetom divadeln€ho s0boru je predo-
vSetkym siln6 stredn6 hereckl gener6cia,
v sfeasnosti sa vSak formuje skupina naj-
mlad5ich tvorcov, ktord md do6r€ pred-
poklady nadviazat na 6spechy svojich
predchodcov. Ballekove "At6my boha'
sd manifestom pr6ve tejto generdcie.

Inscen i i c l a
Rom6n Gejzu V6mo5a 'At6my boha'

vySielpo prv'i raz v roku 1998. Jenajlep-
5im dielom lekdra, spisovatela a dramati-
ka, ktorf odiSiel zo Slovenska do exilu v
roku 1938. Tento origin6lny autor, ktory
mal blizko k expresionizmu, surrealizmu a
dadaizmu, sa vracia na Slovensko v po-
dobe divadelnej inscen6cie in5pirovanej
pr6ve jeho najzndmejSim rom6nom.

Inscen6cia mlad€ho tfmu je prekvapivd
nielen svojim netradienym interpretova-
nim rom6nu 6ez slov, ale predovletkfm
zrelostou a precfznbstou, s akou sa
zmocnili Vdmo5ovho duchovn€ho odka-
zu. V 'At6moch boha" je hlavnfm hrdi-
nom rozporupln6 postava lek6ra, ktot',
konfrontovanf so Zivotom a smrtou v
pr6ci aj v s0kromi, pochybuje o dloveku i
svete a nevidi budUcnost optimisticky.
Divadelnl tvorcovia sa vo svojej tvorivej
vypovedi odrazili od vplyvov medzivoj-
novfch umeleckfch pnidov vo V6mo-
Sovom rom6ne a vytvorili svoju dadais-
ticko-expresionisticko-surrealistickd vf -
poved o svete a o cene Zivota.

Dlrcstor
Rastislav Ballek ('1973) graduated from

the Directing Art Department of the
Drama and Music Academy in Bratislava.
The stage production "Atoms of God" is
his second one he has directed in Martin.
after Vajanskyl "Desolate Flower" (per-
formed at the Divadelna Nitra Festival
'97). Since his students years Ballek has
proven to be a director with the imagi-
native and clear understanding of the
authorial theatre. His stage production
"Departur€'from Bratislava" staged at the
Drama and Music Academy (performed
also at Divadelna Nitra '96 

) was awarded
the prize for the most creative adapta-
tion and script editing at the festival of
Theatre Academies "Setkani '96'

(Meeting '96) in Brno.

T h e a t r e
Although it often survives in difficult

financial and oersonal conditions of a
touring repertory theatre and is located
in a small city far from cultural centres,
the theatre from Martin belongs to the
most prominent Slovak theatres. lt might
be because of the continuation of a rich
creative theatre tradition combined to-
gether with the cultural audience of the
city of Martin. fhe core of the ensemble

is prevailingly the middle aged genera-
tion of actors, at present, however, the
group of youngest artists is being form-
ed. lt has a fair basis to keep up with the
success of their predecessors. Balleks
"Atoms of God" are exactly the manifesto
of this generation.

S t a g e  P r o d u c t i o n
The novel by Gqza Vamos "Atoms of

God" was oublished for the first time in
1928. lt is the best work of a Slovak doc-
tor, writer and playwright who exiled in
1938. This inventive writer whose works
were close to expressionism, surrealism
and dadaism comes back to Slovakia in
the form of a theatre performance inspi-
red by the most famous of his novels.

The stage production of a young team
of artists is astonishing not only because
of the non-traditional interoretation of
the novel through the means of non-verbal
theatre, but especially due to its compe-
tence and accuracv which has transmit-
ted Vamos' spiritual message. The main
character of "Atoms of God" is a broken
doctor who. confronted with the life
and death oolarities. both at work and in
his personal l i f  e,
doubts a man and
world and is not
opt imist ic about
the future. The points
of the departure of the young
creators artistic declaration were
the influential sources of different art
forms between the wars inherent in
Vamos'novel. The young artists compos-
ed thei message of dadaism, expres-
sionism and surrealism as the messase
about the world and value of life.

Nedela 4. okt6bra 1998, 93.00 - 94.00, DAB - itrjdio
Sunday October 4,1998,93.00 - 94.00, DAB - studioI
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R cvlzor
R € Z i a  /  D i r e c t e d  b y :  S e r g e j  F e d o t o v  o P r e k l  a d  /  T _ r a n s l a t i o n :  T d e n e , k M a h l e r o S c € n a  /  S t a g e  D e s i g n :
B d r a L h o t d k o v d  o  K o s t y m y  /  C o s t u m e  D e s i g n '  P e t r a S t d t i n o v d  o  H u d o b n d  s p o l u p  r 6 c a  /  M u s i L  C o n s u l t a n t ,
LuboS Krtieka

lr a1A / .C a s t, Anton Antonovid Skvoznik-Duchanovskij' lvan Trojan, Anna Andrejevna: Kldra Mel6kovd / Denisa Nov6, Marja Antonovna:
Zdenka Volencovd / Karolina Rottov6, -Luka Lukie Chlopov' Jan Spanbauer, Amos Fjodorovie Ljapkin - Tapkin: Pavel Rezntek, Artemij Filipovie
Zemljanika' PavelTate(ka, lvan Kuzmie Spekin, LadislavFrej,Petr lvanovie Dob-inskij' Zita Mor6vkov6,letr lvanovie Bob-inskij: Jana Holcov6,
lvan Alexandrovie Chlestakov, Martin My5ieka, Osip, David Novotnf, Christian lvanovie HUbner: Pavel Simdik, Stepan lljie Uchovertov: Martin
PechlSt, Svistunov, Tom55 M€ch6dek, Fevroia Petrovna PoSlepkinovii: Denisa Novd / KlSra MelGkov6, Mi5ka' Tom55 M€chdeek, S[iZka: Denisa
Nov6 / Kl6ra Mel6kov5

a a vI e v I c

Re i l g€ r
Z6kladnfm umeleckfm princpom tvorby

Sergeja Fedotova (961) je met6da vy-
znamn€ho ruskdho divadelnika a predov-
Setkfm fenomen6lneho herca Michaib ee-
chova, zalo2en6 na Specifickom druhu im-
provizdcie, ktoni Fedotov ch6pe ako z6-
kladnd a nepostr6datehl zloZku celej in-
scen6cie. Podta jeho vlastnych slov je moZ-
n€ vyjadrit hlavn€ kr€do cel€ho divadla
ltyrmi slovami: improviz6cia, groteska,
mystika, hra.

Sergej Fedotov updtal pozomost od-
6omej verejnosti na festivale Divadlo eu-
r6pskych regi6nov v eeskom Hradci
Krdlov€ predstavenim 'Pannodka' v podani
permsk€ho divadla Pri moste, ktor€ho je
zakladatelom aj r eLisdrom a umeleckfm !6-
fom, a ktor€ho kmeiiovym repertodrom je
prdve Gogolova Worba.

D l vad lo
Dejvick€ divadlo (99D si pamdt6

Divadeln6 Nitra najmri prostrednktvom in-
scen6cie'Sestra Uzkost' v naStudovani J. A.
Pitinsk€ho (uveden6 v Nitre v r. 1995), kto-
rd ziskala prestiZnu Radokow cenu za naj-
lepSiu inscen6ciu roka v eech6ch. Od roku
1996 Ueinkuje toto divadlo s rlplne novfm
sjborom, zostavenym z kompletn€ho rod-
nika hercov katedry altemativneho a b6b-
kov€ho divadla DAMU, pod vedenlm reZi-
s€,ra a z\rovei pedag6ga Miroslava
Krobota, ktory sa stal aj umeleckym 5€fom
sUboru. Novf s0bor zaeal svoje p6sobenie
bigbeatovym muzik6lom zo 60. rokov
'Kennedyho deti (6, milf Budhal)" v r1\ii
Miroslava Krobota, ktory sa stal takmer kul-
tovfm predstavenim najmd mlad5ej gener6-
cie. Dnes m6 divadlo okrem tohto predsta-
venia v repertolri diela E. A. Poea, N. V.
Gogola, H. Barkera a H. Krejdiho, ako aj in-
scendciu pre deti, dramatiz6ciu klasickej
rozpr6vky B. N€mcovej.

I nsscn6c la
)edna z najsldvnejiich Gogotovfch ko-

mddii o nepravej n6vSteve "zhora', ktor6
naeisto paralyzuje Zivot mal€ho provindn€-

ho mesteeka, je v predstaveni Dejvick€ho
divadla moZno o niedo drsnej5ia, neL 6y
sme odakdvali. Hostujtlci reZisdr Fedotov
ako rodeny Rus ch6pebogota napriek vel-
ke1 lcte voei nemu inak, neL ho pozn6me
my. Gogol je pre neho mystickym mdgom,
majstrom nielen komickych, ale aj trpkfch
pol6h, dokonca o iom tvrdi,2e v kaZdom
jeho diele sa v niektorej z post6v objawje
eert so v5etkymi vlastnostami, ktor€ mu
prisudzujeme. ReZis€rova prdca so sribo-
rom, to je predovletkfm excentrick6 im-
proviz6cia priamo pred odamidivdka, do u-
moZiluje tak samotnfm hercom, ako aj div6-
kom vkrodit do nov€ho rozmeru nad hrani-
cami ludsk€ho ch6pania. Fedotovov Revizor
nie jelen komick6 fra5ka; je to absurdnd tra-
gikom€dia s velkou d6vkou mystiky.

D  l r cc to r
A dominant principle of Sergei Fedotov's

(1961) work is the method of the prominent
theatre expert and mainly phenomenal
actor Mikhail Chekhov. lt is based on a soe-
cific type of improvisation which Fedotov
understands as an essential and united oart
of the whole performance. He 5elieves
that the essence of a theatre creed is:
improvisation, grotesque, mysticism, game.

Sergei Fedotov attracted attention of
the critics at the festival "The Theatre of
European Regions" in the Czech city Hradec
Kralove by the performance "Pannochka" in
the production of the Permlheatre "At the
Bridge". Sergei Fedotov is the founder and
the art director of the theatre 'At the
Bridge", Ihe core repertory of the theatre
is exactly the work of Gogol.

Thca t re  conpony
The Theatre Festival 'Divadelna Nitra' re-

members the Theatre of Delvice especially
through the stage production "Sestra
uzkost" (Sister Anxiety) staged by J. A.
Pitinsky (performed in Nitra in 1995), which
was awarded a prestigious "Radoks Award"
for the years best production in the Czech
Republic. This theatre company has worked
with the totally new ensemble since 1996

'.1$i'@

which includes the group of actors who
have all graduated at the Department of
Alternative and Puppet lheatre at the
fheatre Academy in Prague. The company is
lead by the director and pedagogue at the
same time, Miroslav Krobot, who has also
become the art director of the theatre. The
new theatre company started its career
with a big - beat musical from the sixties "
Kennedys Children" diecled by Miroslav
Krobot. The musical has become almost a
cult performance, especially for the young
generation. The present repertory of the
theatre includes also the works of E. A.
Poe, N. V. Gogol, H. Baker, and H. Krejci, and
the production for childre n , e.g. the drama-
t izat ion of a classical  fairy -  tale by
B. NZmcov6.

9 t a g e  P r o d u c t i o n
One of the most famous of Gogols co-

medies about the visit of the "too officials".
which completely paralyses the life of a
provincial town, is by the Theatre of
Dqvice a little bit rough than we would ex-
o€ct.

The guest director Fedotov - a native
Russian - understands Gogol, in spite of the
great respect towards him, differently than
we have known him. Gogol is for him a mys-
tical magician, the master of both comic
and bitter modes, he even asserts that in
each Gogols work the re is a character who
is the devilhimself with all his qualities we
attribute to him. The director's work
with the company, it is especially

iffift',:il'fi ,13i,'""; ii: |.Jeyes of spectators,
which enables the ,eI5"
actors and spectators ,?ar
together enler a new
dimension beyond the human
thinking borderl ines. Fedotovs "The
Goverment lnspecto/'is not only the comic
farce; it is the absurd tragicomedy with a
great deal of mysticism.

Pondelok 5. okt6bra 1998, 15.30 - 18.30, BD - sSla
Morday October 5, 1998, 15.30 - 18.30, BD - hall
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R e i i a  /  D i r e c t e d  b y :  A l f o l d i R 6 b e r t  r P r e  k l a d  /  f  r a n s l a t e d  b y ,  S z a b 6 S t e i n l m r e  o  D r a m a t u r g i a  /  S c r i p t
E d i t i n g :  R 6 c z E r z s 6 6 e t . P i e s e n  /  S o n g  b y :  P r i b i l l  G y o r g y o P o h y b  /  D a n c e  C o a c h '  G y 6 n g y 6 s i  T a m 6 s o
K o s t y m y  /  C o s t u m e  D e s i g n :  B a r t h a A n d r e a  o  S c € n a  /  S t a g e  D e s i g n :  K e n t a u r  o

HrajA / Cast: Shylock: R5t6ti Toltdn, Antonio, L6szl6Zsolt, Bassanio, marocky princ, arag6nsky princ / Bassanio, Prince of Morocco,
Prince of Arragon, Bozs6P€ter, Portia, Balthasar: Egri Kati, Nerissa, Balthasiirov pomocnik / Nerissa, Attendant to Balthasar: Ndmeth Bori,
Jessica, Juh6sz R€ka, Gratiano, marocky sprievod, orag6nsky sprievod / Gratiano, Companion to the Prince of Morocco, Companion to the
Prince of Arragon: Mundrucz6 Korn€l, Salarino: Bank Tam6s, Lorenze, D6zsa Zolt6n, Lanzelo, Shylockov sluha / Launcelot, Servant to Shylock:
Kardcsonyi 7olt6n, Starec Gobb6 / Old Gobbo, Pultos, Vr6tnik / Porter, Tubal, D6zse: Horv6th Ferenc,IY report€r, Str6Znik / Guard, Katona
7olhfln, a d'alSi / and others' Cselk6 Judit, KUrti Mariann, Marton Erika, Krsztovics Siindor

e s p e

:sky
iam Shak

t,

cc0cn0

R,ei ls€r
Absolvent herectva R6bert Alf6ldi

(96D sa v poslednfch rokoch venuje
predov5etkym rcZiserskej pr6ci. Tento
vynimoeny zjav madarskej divadelnej
scdny sa svojou tvorlcou predstavuje na
Divadelnej Nitre uZ po druhykr6t - v mi-
nulom roku si festivalov€ publikum ziskal
sugesti'vnym spracovani'm eechovovej
"eajky'. Patri medzi tfch relisdrov, ktor|
sa vyhfbajf 5abl6nam a zjednoduaeniam/
eoho potvrd enim je prdve'Kupec bendt-
sky'. Za toto predstavenie mu odbornd
porota pris0dila vfroen0 cenu za najlep-
Siur€,Ziu,

D i vad lo
Yy chlr end, budape5tianske divad lo u-

vddza svoju tvorlcu na Divadelnej Nitre uZ
tretikrdt (199 4, 1997, 1998).

{=Titr;lru$,nl';ffi
va prestZne ocenenia na W-

znamnych domdcich a zahranidnfch diva-
delnych podujatiach.

I  nscen6c i  a
Prinajmen5om ui 26nr ovlm'samozara-

denim' - audiovizu6lna divadelnd hra -
toto predstavenie na seba upozoriiuje. V
Alf6ldiho interpretdcii nehovori "Kupec
ben6tsky' o koflikte Zid - krestan.
Osvedeen6, no zjednodu5en6 sch€ma
delenia na dobrfch a zllchje v tejto in-
sien6cii nahraden6 pocitovou a my5lien-
kovou mnoholny'znamnostou. Shylock a
Antonio - protivnici v s0boji - predsta-
wjf zrkadlov€ obrazy, dve z16, dve po-
mflen€, nen6vistnd Zivotn€ filozofie.

Alf6ldiho predstavenie sa snaZi vyte-
sat do div6kovej mysle, 2e aj smrt jedn€,-
ho Zida je holocaust. Shylockova smrt
nie je Zidovou smrtou, ale smrtou e love-
ka, ktorf sa stal obetou nen6visti inej sku-
piny ludi, lebo s6m chce smrt eloveka.

Alebo inak elovek pripraven'i  vraZdit sa Stage Production:
pred vykonanim svojho einu st6va osa- lt is already the genre of the stage
melou obetou vraZdiacej skupiny, ktor6 production - an audiovisual theatre per-

Robert Atf6tdi (e6t) sraduated from llol1t"it:l?::!:t':: 
does not fore

^"rund the conflict of athe Actors Academy but over the last Y_: _
yearshe has establ ished himself  mainly as Jew and Christian in The

Merchant of Venice. The
t rad i t iona l  s imp l i f ied
scheme of good and / t i_.{ ._e;

jemorllne mitvej5ia tiko mitvy.

D i rec to r

a director. He is a remar-
kable personality of the
Hungarian theatre which
presents his stage pro-
duction to the Divadelna
Nitra audience the -1

,L

second t ime - 
F

last year he won
the audiences r
esteem by his
e l o q u e n t
p r o d u c t l o n  \
o f  \
C h e k h o v ' s
"The 

' '  
r .

Seagul l" .  He
is one of
those di- ' '::::^'

r e c t o r s
w n o
avoid any'schemes and simpl i f icat ions,
the fact which can be supported by
"The Merchant of Venice" stage produc-
tion. This performance was awarded by
the orofessional audience the Best
Director Annual Prize.

T h e a t r c
A highly esteemed Budapest theatre

oarticioates at the Divadelna Nitra for the
third time (994, 1997, 1998). Popular
both with the professional and public au-
dience it is the tremendously successful
theatre company which stages around 30
performances every year. At the same
time it regularly takes part and wins
awards at important home and foreign
theatre festivals.

formance - which suggests that it is go-
ing to be an attractive performance. The

bad characters is in the stage production
replaced by the range of feelings and
thoughts. Shylock and Antonio - the rivals
- represent two mirror images, two
poles of evil, two failed, obnoxious life
phi losophies.

The performance directed by Alfoldi
tries to imprint a message in a spectator's
mind about a death of a single man. Even
a death of a single Jew is the Holocaust.
Shylocks death is not only the death of
the Jew,however, it is the death of a man
who became the victim of the antagonist
group, because he himself strives for the
death of a man. Or take the other end of
the thread: A man who decides to kill
becomes the lonely victim of a hostile
firing squad which is morally more dead
than the dead himself.

8 Pondelok 5. okt6bra 1998. 90.00 - 93.00. DAB - velk6 sc6na
Monday October 5,1998, 90.00 - 93.00, DAB - large stage
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R e  i i a  a  s c € n i c k 6  k o n c € p c i a  /  D i r e c t e d  a n d  S c e n i c  l d e a  b y ,  E r i c B a s s  o  S c € n o g r a f  i a  /  S t a g e  d e s i g n '
P e t e r G e m a r i u s d e K e p p e r  o B S b k y  a  k o s t f m y  /  P u p p e t s  a n d  C o s t u m e  D e s i g n '  S a b i n e T i s c h m e i e r o D r a m a t u r g i a  /
S c r i p t  E d i t i n g :  A g n e s E h r i g o H u d b a  /  M u s i c ,  M o h a m a d J a m i l  a s k u p i n a o H u d o b n i 5  s p o l u p r 6 c a  /  M u s i c  C o a c h ,
Manfred Blank

Hr ai1 / C a s t: Oberon: Jrirgen Lingmann, Titania: Silke R6der, Puk, Roy Borm, Hr65ok Milena Gtirova, lndicky chlapec, Felic Junghans,
Theseus: Jan Mixsa, Hippolyta: Uschi Marr, Egeus, JUrgen Lingmann, Lysander: Martin Vogel, Demetrius' Patrik Lumma, Hermia: Comelia Fritzsche,
Helena / Philostrates: Kristina Feix / Gerlinde Tschersich, Peter Squenz, tes6r: Martin Vogel, Niklas Zettel, tk61 / Pyramus: Jan Mixsa, Frank Flaut,
mechdr / Thisbe: Uschi Marr, Tom Schnauz, kotliar / Stena' Kristina Feix / Gerlinde Tschersich, Matz Schlucker, krajdir ,/ Mesiac' Comelia
Fritzsche, Schnock, stoliir / Lev: Patrik Lumma,

Rc i l c€ r
Reiis6ra a b6bkoherca Erica Bassa

g94D naroden€ho a Zijriceho v americ-
kom Vermonte easto charakterizujf ako
filozofa b6bkoherectva. Pracoval vo via-
cerfch divadl6ch a svojimi inscendciami
ziskal ohlas u odbomej verejnosti ako
tvorca vfnimoen€ho figur6lneho divadla.
Medzin6rodn€ho uznania sa mu dostalo
predovSetkfm za predstavenie,,Sand-
glass Theater'.

D l vad lo
B6bkov€ divadlo Chemnitz (95I je

najstar5im divadlom svojho druhu vo vf-
chodnej easti Nemecka. S0€astou Stdtne-
ho divadla Chemnitz sa stalo v roku1994.
Kfm v minulosti v jeho reperto1ri domi-
novali predov5etkfm detsk€ predstave-
nia, v s0dasnosti sa zameriava na tvorlcu
pre mlideZ a dospelfch. Jeho dramatur-
gia je postaven6 na zn6mych ludovfch
rozprdvkach, legenddch, povestiach a
mftoch, no inscenuje aj tvorbu sveto-
vych dramatikov.

I ngccn i c l a
earovnf Shakespearov pribeh postavil

Erich Bass predovSetkfm na metaforic-
kom boji Oberona a Titanie o dieta.
Oberon nem6 skutoen0, vdZnu prieinu
Ziadat dieta: bojuje len o moc. Eric Bass
prirovn6va tento boj aj jeho d6sledky ku
kvalite medziludskfch vztahov v tudskej
spoloenosti. Obrovskf chaos, ktory pri-
n65a s0boj Oberona a Titanie, je zviditel-
nenim jeho predstavy o zmiitku a nerov-
nov6he v spoloenosti, ak v nej absentuje
l6ska, cit a tolerancia. Podeiarknutim glo-
b6lneho ch6pania medziludskych vztahov
je v Bassovej reZijnej koncepcii arabsk6
hudba v podani troch palestinskych hu-
dobnlkov.

D l r cc to r
Eric Bass, the director and puppet ac-

tor (947), born and living in American
Vermont is often characterized as a ohi-
losopher of puppetry. He has worked in

several theatres and received a wide and tolerance are needed. According to
acclaim with the critical audience as a the Bass' interoretation the Arabic music
producer of the exceptional figurative is performed 6y three Palestinian musi-
theatre. He was internationally appraised cians to underline the global understand-
mainly for the "Sandglass Theater" stage ing of personal relations.
oroduciion.

T h e a t r e  . , e  - . . .

The Chemnitz Puppet Theatre ('1951)
is the oldest of the kind in the East
part of Germany. lt became the
oart of the Chemnitz State

Theatre in
1994. While in the past
the stage productions for
children dominated its re-
pertory, at present its produc-
tion is aimed at teenagers and
adults as a target group. lts reperto-
ry is based on famous folk tales,
legends, myths, however, the theatre
stages also the works of world drama-
tists.

S t a g e  p r o d u c t i o n
Erich Bass has built up the charming

Shakespeare story especially on the me-
taphoric fight between Oberon and
Titania to gain a child. Oberon does not
have a real, serious reason to ask for a
child: he fights only to gain power. Eric
Bass compares this fight and its conse-
quenc€s to a quality of personal relations
in a human society. Big chaos, which the
fight between Oberon and Titania brings
uo envisions his idea of disorder and im-
balance in the society if love, emotions

Utorok 6. okt6bra 1998, 15.30 - 17.30, BD - s6la
Tuesday October 6,1998,15.30 - 17.30, BD - hall
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R e Z i s  e . r  /  D i r e c t e d  b y :  A n d r i j Z o l d a k o P r o d u k c i a  /  P r o d u c e d  b y :  M i r o s l a v G r i n i s i n o S c € n a  a  k o r , O r I  I
S t a g e  a n d  C o s t u m e  d e s l  g n ,  M a r i a L e v i t s k a o C h o r e o g r a f i a  /  C h o r e o g r a p h y ,  A l l a R u b i n a  I

Hraji / Cast: Jose:Anatoli jChostikojev o Carmen:ViktoriaSpesivceva o Zuniga, Don Cairo, milenec Carmen, neskOrgangster / Tuniga,
Don Cairo, Carmen's lover, later gangst€r: VasilBa5a o Morales, Kepko, neskOr Joseho osobny str6Zca a priatel' / Morales, "Cap", later - Jose's
bodyguard and friend: Volodimir Gdanskij o Pierre, poulieny distie top6nok, nesk6r Joseho priatel / Pierre, street bootblack, later - Joses
friend' AlexanderBilozub o Michaella, Josehonevesta / Jose's bride: T€tianaOlexenko o Mercedes, priatelka Carmen f Carmen'sfriend,

e Natalia Novikova o Rybdr, neskdr majiiel're5taur6cie / Fisherman, later restauranlkeeper' Petro Paneu( ir DruZba, flautista Carmen /fhePage,
' Carmen's clarinet player: Sergij Gdanskij

Re i l s6 r
Kyjevsky roddk Andrij Zoldak (96Die

absolventom InStitritu kinematografie a
divadla. Divadlu sa venuje ako reZisdr aj
ako producent, v oblasti kinematografie
p6sobi ako scendrista: napisal scen6r k
filmu'Kr6t Lea( (999) a"Zeny" (99$. Je
prezidentom Medzindrodnej nad6cie
"Ukrajina-KultUra-Eur6pa' .

Tvorba v oblasti divadlar'The Moment"
(V. Vinieenko, Divadlo lvana Franka, 1989),
"eernobyf (1991), "Yurta Passions'
(Lucerner Theatre, Parfr, 1994),'Kto sa
boji Virginie Woolfovej" (divadelnf pro-
jekt Medzin6rodnej nadiicie'Ukrajina-
Kultdra-Eur6pa', 1995), produkcia insce-
n6cie "Svejk" podla predlohy J. Ha5ka (di-
vadelnf projekt Medzindrodnej naddcie
"Ukrajina-Kultdra-Eur6pa', 1996).

Mcdz ln i l r odn i i  nad6c la
"Uk ra f  i na -Ku  I  t i i r a -Eu16pa"

P6sobi v Ukrajine od roku 1994. Jej
cielom je byt sprostredkovatelom kultUr-
nejvimeny medzi Ukrajinou a zahranieim,
prieom sa usiluje o vyuZitie a tvoriv€
rozvlanie svojich n6rodnych tradiciii V
priprave vlastnych projektov poskytuje
tvorivy priestor predovSetkfm mladej
gener6cii ukrajinskfch umelcov. Najviz-
namnejSie 0spechy doma aj v zahraniei
zaznamenala okrem 'Carmen' aj inscen6-
cia "Svejk' v produkcii Andrija Zobaka a
v r€,Zii Miroslava GriniSina, ktor6 na
Medzin6rodnom divadelnom festivale v
polskom Lubline ziskala hlavnU cenu a mi-
moriadne zaujala divadelnd odbornd ve-
rejnost.

I ngccnSc ia
'Carmen' v na5tudovani ukrajinsk€ho

sdboru je volne spracovanf pribeh podla
svetozndmej novely Prospera M€rim€,e.
Nie je to v5ak Spanielska Carmen. Je tu
ParfZ, tridsiate roky,vari6t6, poeut zwky
harmoniky a sp€v Sansonidrov, vSetko je
plnd delikatesy Stflu Coco Chanel... V ta-
komto romantickom prostredi sa odo-

hr6va tragickf pribeh l6sky, v55ne, zloii-
nu a intrig okolo kr6snej cig6nky a v5et-
kfch, ktori bezmocne upadli do jej neu-
st6le spriadanych intrigdnskych sietii

Vynikajdce her eckC vf kony, velkolep6
choreografia, vy zlv av€, kostf my a hudba
Bizeta, Seedrina, ei francrizske 5ans6ny,
spolu s reZisdrovou neutichaj0cou fant6-
ziou vytvorili postmodernf inscen6ciu,
ktor6 sa rlspe5ne predstawje na dom6-
cich aj zahranienfch javiskSch (rieast na
Medzindrodnom festivale'Divadeln€
konfrontdcie'97" v Lubline a na Medzi-
n6rodnom divadelnom festivale v rumun-
skom Sibiu,1998).

D l rec to r
Andrij Zholdak (962), born in Kiev,

graduated from the Institute of
Cinematography and Theatre. He works
both as a director and producer,in cine-
matography he is famous as a script wri-
tenhe wrote the screen - plays of the
films "King Lear' (99D and "\flomen"
(994). He is the president of the
lnternational Foundation 'Ukraine

Culture - Europe'.
Theatre Production: "The Moment'

(V.Vinicenko, lvan Frank Theatre, 1989),
'Chernobyl' (99I, "Yurta Passions"
(Lucemer theatre, Paris, 1994), 'Who's

Afraid of Virginia Woolf (a theatre pro-
ject of the International Foundation
'Ukraine - Culture - Europe', 199il,1996
- he produced the performance "Shvejk'
according to the book by J. Hashek (a
theatre project of the International
Foundation'Ukraine - Culture - Europe').

Thc  l n te rna t l ona l  Founda t l on
"Uk ra lng  -  Cu l tu re  -  Eu ropc "

It has worked in Ukraine since 1994. lts
main goal is to transmit the cultural mes-

sages between Ukraine and abroad and
strive for the employment and creative
promotion of national tradition.
The completion of the foundation pro-
jects is a great opportunity, especially
for the generation of young artists. The
great success at home and abroad was
along with "Carmen" also the perform-
ance of "Shvejk" produced by Andrij
Zholdak and directed by Miroslav
Grinishin. The performanc€ was awarded
the main prize at the International
Theatre Festival in Polish Lublin and it
achieved a great critical acclaim.

S tagc  P rodus t l on
The production of 'Carmen' by the

Ukraine theatre company is freely
adapted story according to the world -
known novella by Prosper M€rim€e.But
it is not the Spanish Carmen. What you
find here is Paris, the thirties, vaudeville
theatre, you can hear the sounds of
accordion and voices of cabaret singers,
everything is full of delicacies in the
Coco Chanel style... This is the romantic
setting of a tragic love story, the story
full of passion, crime and intrigues around
the beautiful Gypsy woman and all who
are helplessly trapped into her steadily
woven intrigues.

Extraordinary artistic performances,
imposing choreography, extravagant co-
stumes and the music of Bizet, Shchedrin,
or French cabaret songs/ together with
the director's tireless fantasy has crea-
ted the postmodem stage production
which is successfully being presented at
national and foreign stages (the partici-
pation in the International festival
'Theatre Confrontations' 97' in Lublin and
at the Intemational Theatre Festival in
Romanian Sibiu,1998).
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R e Z i a  /  D i r e c t e d  b y :  B l a h o U h l S r o V y p r a v a  /  S t a g e - d e s i g n '  Z u z a n a P i u s s i  o H u d b a :  S k l a d b y V . B o k e s a , L B u r g r a ,
D. Lauka, F. Chopina, J. Pachelbela, M. Piadeka, P. Zagara al.Teljenku v podaniMalomestsk€ho komorn€ho orchestra PoZoh sentiment6l vybral:
Lubomir Burgr / Music' \(orks by Bokes, Burgr, Lauko, Chopin, Pachelbel, Piadek, Zagar andZeljenkaperformed by Middle-class Chamber
Orchestra selected by Lubomir Burgr

Ue inf  uln /  Starr ing'  LubomirBurgr,  lngr idHrubanidevd, Jozef Chmel,MarekPia€ek,LuciaPiussi ,ZuzanaPiussi

Rei ls€r
Blaho Uh16r (1951), absolvent divadel-

nej r€,\ie na VSMU, pracoval v Divadle pre
deti a mlide? v Trnave, nesk6r v
Ukrajinskom ndrodnom divadle v Preiove. V

j roku 199'1 spoluzaklad6 divadelny s(bor
./ , STOKA. Uhl6r zaeinal ako re2is€r - moralis-
' 

I ta vyzndvajrici racionalizmus myslenia. Na
\ t javisku modeloval situdcie, prostrednic-
{ tvom ktorych skrinnl mechanizmus Zivot-

t' nych vztahov, srlvislostimedzi dlovekom
/ I a dejinami, slobodou a ndsilim, umenim a
\ I realitou, individu6lnym a spoloeen-
\ / - skym svedomim, odhaloval d6vo-
Y' dy a n6sledky manipul6cie. Bivalvo

svojich s0doch kategorickf, svoji'm
sp6sobom maximalista.

Uhl6r odmieta tzv. prirodzen€, hranice
divadeln€ho umenia a tvorlcy, snaZisa o ich
prekrotenie, vdaka eomu pos0va slovensk€
divadlo vyvojovo dopredu. Zo z6stancu
racionSlneho myslenia sa menl na skeptika.
Ako reZisdr - filozof siahol po 'alogickom',
'n6hodnom','neregulSmom' sp6sobe tvor-
by: kultivuje improvizdciu. MoZno vycftil

, podstatujedn€ho ztvrdenipostmodernej
filozofie: 'Na to, aby sa uplatnili nov€ idey,
nov€,te6rie, musibyt rozum na istf eas od-
stavenf.'

S i ibor
Nelt6tny sUbor Stoka vznikol v janudri

1991 ako vysledok dlhodobdho snaZenia
reZisdra Blaha Uhl6ra a Wtvarnlka MiloSa
Kar6ska v ochotnickom iprofesion6lnom di-
vadle, ktori naliehavo pocitovali nemohdc-
nost beZn6ho divadla pri hladani a presa-
dzovani novdho divadeln€ho videnia. Od
roku 1992 uviedol 16 premid,r a odohral vy-
5e 700 predstaveni lnscenadnf tvar vr6ta-
ne scen6ra je vo vaidiine prpadov Wsled-
kom spolupr6ce vSetkfch zrieastnenych
tvorcov. Jeho poetika sa dotyka oblastl'
dasto velmi krehkfch a zdmernepresnene-
pomenovanfch, tuSenfch vztahov, mo-
mentov ludskej existencie, ktor€ sa dajU W-
jadrit len pribliZne a emocion6lne. Inscen6-
cia 'Eo ipso' z roku 1994 (uvedend aj na

festivale Divadeln6 Nitra) bola oznaeend za
udalost roka.

l ngscn6s le
Inscen6cia nepouZlvd slov6. Vidime neis-

totu, skryt€ utrpenie ei predstieranf laho-
stajnost, deform6ciu ako vfraz bolesti, ale-
bo hry, alebo moZno aj Uprimn€ho citu.
Modr€ ladenie evokuje chlad, ale miestami i
takmer gfeovo nostalgick0 atmosf€ru, kto-
r0 viak systematicky rozbfa a na5trbuje
nadhlad a ir6nia.

Vznikla kolektivnou improviz6ciou, v
ktorej nie nie jedopredu stanoven€, ale vy-
chddza sa prisne z toho, eo Oeastnici tvor-
by na sklSku prines0, eo poeas skti5ok na
scdne vzniV.ne. lmproviz6cia teda nie je v! -
pliou apri6me postavenfch mantinelov, ale
jadrom, t€mou, obsahom i formou diela.

D l rec to r
Blaho Uhlar (1951) graduated from the

Department of Directing Art at the Drama
and Music Academy, worked in the Theatre
for Children and Teenagers in Trnava, later in
the Ukraine National Theatre in Presov.

ln1991he co-founded the theatre group
STOKA. Uhlar began as a director - moralist,
claiming the rationalism of thinking. At the
stage he modelled the situations wherehe
explored lhe mechanism of relations
functiong in life, connections between a
man and history, freedom and violence, art
and reality, individual and socral conscience,
revealed the reasons and conseouences of
manipulation. His judgements used to be
strict, almost maximalist.

Uhlar rejects so called natural borders
5etween the dramatic art and creation, he
tries to cross them over and thanks to it he
outs the Slovak theatre forward in its deve-
lopment. He has changed from an advocate
of the rational thinking to a sceptic. Being a

director - philosopher he has tried an 'i l lo-

gical", "coincidental", "irregular' creative
method' he cultivates the improvisation. He
may have sensed one of the assertions of
postmodernist philosophy: "to validate the
new ideas, new theories, reason must be
out of a track for a moment".

T h c a t r e
The non-state theatre group Stoka was

founded in January 1991as a result of a long
- lasting effort of director Blaho Uhlar and
stage designer Milos Karasek in amateur
and professional theatre. They felt un-
bearable the inability of a common theatre
in looking for and asserting the new drama
perspectives. The group have staged and
performed 16 premieres and performed
over 700 performances. The form of a
stage production results from the coop€ra-
tion of all participating artists. lts poetics is
often connect-ed with very fragilz and in-
tentionally unnamed areas, suspected rela-
tions, mom€nts of human existence, which
can be expressed only approximately and
emotionally. The stage production "Eo ipso"
from the 1994 year (performed also at the
Divadelna Nitra Festival) was announced as
lhe event of the year.

Stege Produc t lon
The words are not used. We can see un-

certainity, hidden suffering, or pretened in-
difference, deformation like the expression
of pain, or game, or maybe even a sincere
feeling. The blue setting evokes cold, but
sometimes even a kitch nostalgic atmo-
sphere, which is of course constantly de-
structed ard disnpted by irony ard detacir
ment.

It was created out of the collective im-
provisation, where nothing is set in ad-
vance, however, everything strictly results
from the artists'contribution to a rehearsal,
to the action being created on the stage.
lmprovisation is not the fil l ing of the a pri-
ori erected barriers, but the essence, top-
ic, content and also the form of the work.

Utorok 6. okt6bra 1998, 93.00 - 94.00, BD - Tatra
Tuesday October 6,1998, 93.OO - 94.00, BD - Tatrats
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R e . i i a  /  D i r e c t e d  b y :  M a r i i i n P e c k o  o  P r e k l a d  /  T r a n s l a t i o n :  O l g a R u p p e l d t o v S - A n d r d 5 o v d .  D r a m a t u r S i a  /  S c r i p t
E d i t i n g ,  l v e t a S k r i p k o v S o 5 s e n a  /  S t a g e  D e s i g n ,  J 6 n Z a v a r s h i o K o s t y m y  /  C o s t u m e  D e s i g n '  E v a F a r k a 5 o v d o
H u d b a  /  M u s i c '  R 6 b e r t M a n k o v e c k f  o P o h y b o v i i  s p o l u p r d c a  /  C h o r e o g r a p h y  C o a c h :  E l e n a L i n d t n e r o v S - K r o 5 l S k o v d

Hraj1 /  Cost :  S ledinka/Miss:EvaPavl lkovi5,ChomaBrut :JdnKoZuch,Javtuch'  Jozef  D6czy,  Svyryd '  J6nGre55o,Doro5'Er ikPetovskf ,
Chveska, Daniela Kuffelovd

Reils€r
Mari6n Pecko (1958) p6sobi ako ume-

lecki 3€f a reZis€r v Divadle na RiSzcesti
v Banskej Bystrici, ktor€,virazne a Uspe5-
ne profiluje uZ niekolko rokov. V oblasti
tvorlcy pre deti a mlldei rozvla nov€ in-
scenaen€ l'rndencie a silu jeho vfpovedi
v tejto oblasti dokumentuje dvojndsobn€
udelenie cien za r€,Ziu (993,1996) i A-
east na r6znych medzin6rodnych festi-
valoch (napr. DN '93 s inscendciou
"Dojimate ma velmi'). V inscenaenej tvor-
6e pre dospelych sa jeho re,Zie sp1jajl
s privlastkami 'totSlne'divadlo a divadlo
expreslvnej reZijnej vipovede. V po-
slednom obdobi pohostinne p6sobi
v r6znych divadlSch na Slovensku , v Ce-
ch6ch a v Polsku.

D l vad lo
SUbor Divadla Andreja Bagara poeas

takmer SO-roenej existencie presiahol
svojimi umeleckfmi vfsledkami Azky 16-
mec tzv. regiondlneho z6jazdov€ho di-
vadla a stal sa uzn6vanou kon5tantou v
kontexte slovensk€ho profesion6lneho
dinohern€ho divadla (napr. v 80. rokoch
dra reZis€ra Jozefa Bedn6rika). Ziskal si
publikum inscendciami div6cky atraktlv-
nymi aj form6lne prftaZlivfmi. Tvorbou
mySlienkovo aj esteticky n6roenou, vfra-
zovo neo5dchanou aZ orovokativnou.

Nebr6ni sa nevychodenfm cest6m,
experimentuje, d6va priestor mladym,
zaeinaj0cim tvorcom.

Inscendcie Divadla Andreja Bagara sa
dspeSne predstavili na dom6cich i zahra-
nienych festivaloch a prehliadkach v
Bulharsku, Rumunsku, Madarsku, Polsku, v
Taliansku, v eeskej republike a na v5et-
kych vyznamnfch domdcich festivaloch.

Insce  n i i c l a
Nina Sadur napisala hru 'Sleeinka' na

motivy poviedky N. V. Gogola "VUn, v
ktorej prirod zen€, i nadprirodzend,, 2ivi aj
mitvi tvoria jednotu. Mysticky pribeh a
tajomstvo nedopovedan€ho o konflikte

re6lneho a nepoznandho, zdhadn€ho
sveta, ktor€ reZis€r v predlohe naSiel, sa
v nitrianskej inscen6cii rozvfuj1 predo-
vSetkfm akcentovanim protikladov.
Re6lny svet a z6hro6ie, Zenskd zmysel-
nost a magick6 fatSlnost, tup6 pr6zdnota
a strach zo smrti, to vSetko spolu s ko-
reSponduj0cou, na kontraste postavenou
sc€nou, vytvdra bizarnf atmosf€ru nie-
doho, eo nemd jasn€ kont0ry, je ne-
uchopiteln6 a nepochopiteln€.

Bystrica which has been
successful for several Years.
He is the director who enhances new
stage tendencies rn the production for
children and teenagers and has been
appraised by the critical audience as he
received two trmes the Award for the
Best Director (993,1996) and participat-
ed at various theatre festivals (e.9. DN '93

with the stage production "You Move Me
So Much"). His stage productions for
adults are connected with such attribu-
tes as the "total theatre" and the exores-
sive theatre,.Recently he has worked as a
guest director in var ious theatres in
Slovakia, the Czech Republic, Poland.

T h e a t r e
Over its 50 year existence the Andre.l

Bagar Theater company has overcome
the artistic limitations of the so called re-
gional tour ing theatre and has been
acknowledged as a recognized and fixed
star in the context of the Slovak orofes-
sional drama theatre (e.9. in the eighties,
the era of director Jozef Bednarik). lt has
attracted the audience by the popular
but at the same time formally challenging
performances. By the production highly
intellectual and aesthetically advanced of

the extraordinary almost provocative
stvle.

lt walks the roads not taken, experi-
ments, gives opportunities for young
starting artists. The stage productions of
the Andrej Bagar Theatre have been suc-
cessfully presented at festi-
vals in

Bulgaria,
Romania, Hungary,
Poland, l taly,  the
Czech Republ ic and at al l  rm-
oortant festivals in Slovakia.

S t a g e  P r o d u c t i o n
Nina Sadur wrote the play "Miss" ac-

cording to the short story "Vr1" by N. V.
Gogol, where natural and supernatural,
the living and dead are united. lt is a mys-
tical story including the enigma of unfi-
nished version about the conflict of real
and unexperienced mysterious world as
the director disclosed it in the text of
the drama. The mystical story and enigmas
are accentuated by the play of counter-
poles in the Nitras performance.Ihe real
world and the after world, feminine sen-
suality and magical fatality, dull emotions
and the fear of death. All this corres-
ponds with the stage design based on
the contrasts. creates a bizarre atmo-
sphere of dim silhouettes and of something
that is intangible and incomprehensible.

Streda 7. okt6bra 1998,16.00 - 18.15, DAB - 5ttidio
Wednesday October 7,'1998, 16.00 - 18.15, DAB - studio

o,il"J.,." ;". _",,,r,,;#,,,.*
has worked as an art
director and director
in the Theatre at thr
Crossroads in Ban
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Prea odtia to
R € Z i a  /  D i r e c t o r s ,  A n n a b e l  A r d e n & J o s H o u b e n o H u d b a  /  C o m p o s e r :  J e r e m y A r d e n o V f p r a v a  /  P r o d u c t i o n
D e s i g n :  R o s w i t h a G e r l i t z o S v e t l 6  /  L i s h t i n g  D e s i g n :  B i l l  D e v e r s o n o H l a s o v d  s p o l u p r i S c a  /  Y o i c e  C o a c h :
M a g g i e B u r r o w s o R e a l i z 6 c i a  n 6 v r h u  m a p y  /  M a p m a k e r :  A l i c e P u r c e l l  o P r o d u k c i a  /  P r o d u c t i o n  M a n a g e r :  J o h n
H e n d e r s o n o S c € n i c k y  m a n a Z € r  /  S t a g e  M a n a g e r :  S i m o n H a m i l t o n o A s i s t e n t  r e Z i e  /  A s s i s t a n t  t o  t h e
Di r e ct o rs : Bethany Cooke

u c r n K u J U  /
David Toole

Re i l g€ r
Annabel Arden Studovala pod vedenim

osobnosti ako Lecoq, Pagneux a Gaulier.
Spoluzakladal a lheatre de Complicite v roku
1983 a hrala areZirovala pre toto divadlo do
roku 1994. Medzi jej predstavenia patriThe
Visit'ocenen€ cenou Time Out - za najlepSiu
r€Ziu rolc.l 1989 a 'Zimn6 rozprdvka'. Hrala v

medzirrtr odne uzn6vanom'St reet
of Crocodiles', ktor€ho pre-

mi€ra bola obnoven6 v
New Yorku v lete'98,

f-' Najnov5ie zaeah p6so-
/ \ bit v opere. Nadalejuei
| \. v Theatre de Complicite

a v zahraniel
Jos Houben pochiidza z Belgicka a v di-

vadle Theatre de Complicite zaeal p6sobit
od jeho fpln€ho zaeiatku v roku 1984 po
tom, eo vy5tudoval divadlo na Ecole
Jacques Decoq v Partri.Cestuje po svete a
pracuje ako reZisdr,herec a pedag6g v slo-
bodnom povolani Pracuje v Londfne ako re-
Zis€r a spoluautor kultovfch komedi6lnych
predstaveni divadla Right Size lheatre Co,
najnovlie pracoval na hre 'Do you Come
Here Often?', ktor6 mala rlspech v divadle
Vaudeville Theatre na V/est End v Londyne
zadiatkom tohto roka.

Si ibor
Sdbor bol zalolenf v roku 1991 Adamom

Benjaminom aCeleste Dandeker. Adam, vizu-
6lny vftvamik a uditel TaFChi Studoval na
Middlesex University. Celeste Studovala a
tancovala v Lordynsffi divadle modem€ho
tanca aZ do nehody v 1993, n6sledkom kto-
rej bola prinUten6 pouZfvat invalidny vozlk
Spoloene zaeali waZovat o moZnostiach
vyuZitia tanca ako plne integrovandho m€dia
pre postihnutfch a nepostihnutych Studen-
tov. Po obdobi skimania doskoro nasledo-
vali ich prv€ vyudovacie hodiny, pri ktorfch
vych6dzali zo skisenosti, ktor€ mala Celeste
s Grahamovou technikou a z Adamovfch ve-
domosti o uvoffovani a dotykovej improvF
z6cii. Po mnoZstve neformiilnych predstave-
ni sa konalo prvd profesion6lne predstave-
nie divadla. Odvtedy je divadlo zaraden€ do
hlavn€ho pnldu sdeasn€ho tanca vo Vekej
Britdnii. V roku 1993 bola inscen6cia 'Flying in

the Face of..." (Lietat s tv6rou v...) ocenen6
cenou'Time Out'. lch predstavenie'Across
Your Heart" (Cez tvoje srdce) si zbkalo
medzindrcd,nZ, uznanie na opakovanfch zd-
jazdoch v Eur6pe, Spojenych Stiitoch,
Julnej |nerike, Japonsku, Afrike a Austr6lii.
Po ndvrate domov dostali 'Prudential Award
for the Arts' - cenu za rok1997.

lnscen6c ia
'Pred odtiaito' skdma t€my ohromujticich

ciest a zflzraln'fch 0nikov. Taneenici sti po-
stavy, ktor€ akosi zamrzli d6sledkom kata-
klyzmickej udalosti. Postupne si vytvdraj(
moZnosti fniku, takZe hra, poeas ktorejpre-
Zivajt svoje nerealizovand tUZby, vyristi v
zdzraenf Ute( ktod v5etci hladajf.

Inscen6cia 'Pred odtialto' je preniknut6
zmyslom pre absurditu, dynamickostou a fy-
zickou intuicioq pte ktor€ je sfbor zn6my.
Surre6lna, fprimn6 vkia a fascin6cia fyzick:f-
mi moZnostami tanednikov plne charakteri-
zuje stibor, ktory prindtil taneenf svet znova
prehodnocovat svoje definicie. Sedem sta-
todnfch zo sriboru CandoCo v6s vtiahne na
svoju fantastickrj plavbu, aZ budete 0plne
ponoreniv ich hladaniin6jde sa konedne Unik?

D i rec to rs
Annabel Arden trained with Lecoo.

Pagneux and Gaulier. She co-founded
Iheatre de Comolicite in'1983 and acted and
diected for the comoany until 1994.
Productions include 'The Visit' (Time Out
Best Director Award 1989) and 'The V/inter's
Tale". She performed in the internationally
acclaimed 'Street of Crocodiles"which is to
6e revived in New York this summer. Most
recently she has pursued a career in opera.
She continues to teach for lheatre de
Complicite and internationally.

Jos Houben is Belgian and joined lheatre
de Complicite at its very beginning in '1984

after studying theatre at the Ecole Jacques
Decoq in Paris. He travels all over the globe
working as a free-lance diector, performer
and teacher. ln London he directs and co-
writes the cult-comedy shows of the Right
Size Theatre Co, most recently "Do You
ComeHere Often?" which hit the \(est Ends
Vaudeville fheatre earlier this vear.

C o m p a n y
The company was founded in 1991 6y

Adam Benjamin and Celeste Dandeker, Adam,
a visual artist and TaFChi teacher was graduate
of Middlesex University. Celeste had trained
and danced with London Contemporary
Dance Theatre until an accident which left
her using a wheelchair, in1973. They began to
discuss the possibilities of using dance as a
truly integrated medium for disabled and
non-disabled students. A oeriod of research
was soon followed by their first class which
drew on Celeste's experience of Graham
based technique and Adams knowledge of
release and contact imorovisation. After a
number of informal showings the company
held its first professional performance. Since
then the comoany has soared into the main-
stream of contemporary dance in Great
Britain. ln 1993 "Flying in the Face of ..; ' recei-
ved a Time Out London Performance Award.
Thei piece "Across Your Heart" won interna-
t ional acclaim appearing repeatedly in
Europe and further afield in USA, South
America, Japan, Africa and Australia.
Returning home, they have won of the 1997
Prudential Award for the Arts.

9tage Produc t lon
"Out of Here" explores the concepts of

amazing journeys and miraculous escapes.
The dancers become characters that have
been somehow frozen in a cataclysmic
event. Gradually, they construct the means
of their release so that the playing out of
their unlived desied results in the miraculous
escaoe they all seek.

"Out of Here" is infused with the sense of
absurdity, wit and physical intuition for
which the artistic team are famous. Their
surreal, candid vision and their fascination for
per f ormers' physical ities suits perf ectly the
company that has made the dance world
rethink their definitions. CandoCo's magnifi-
cent seven draw vou in on their fantastic
voyages until you are completely caught up
in their quest - to find the ultimate escape?

Streda 7. okt6bra 1998,90.00 - 9'1.00, DAB - vek6 sc€na
Wednesday October 7 ,1998,9O.O0 - 91.00, DAB - large stage

P e r f o r m e d b y ' Celeste Dandeker, Charlotte Darbyshire, Jon French, Pedro Machado, Kuldip Singh-Barmi, Sue Smith and
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Sl6vnostn€ odovzddvanie Divadelnich oceneni sez6nV 1997 /1998
Annual Theatre Awards Ceremony 1997 /1999
Autor i  p ro jek tu  DOSKY /  Pro jec t  Manag€rs '  S i l v iaHroncov6,Ren€Par6(ZuzanaUl ie ianska

D r a m a t u r g i a  /  S c r i p t  E d i t i n g :  Z u z a n a U l i e i a n s k a , S i l v i a H r o n c o v 6 o S c e n 6 r  /  S c r i p t ,  E v a B o r u S o v i e o v d  o S c d . n a  /
S t a g e  D e s i g n ,  A l e S V o t a v a . K o s t \ i m y  /  C o s t u m e  D e s i g n '  M a r i j a H a v r a n o U e i n k u j 1  /  C a s t ,  S l S v k a H a l e 6 k o v 6 ,
R o n n n L u k n 6 r a d a K i o s t r i h  a  g r a f i c k 5  s p o l u p r 6 c a  /  E d i t i n g  a n d  G r a p h i c  L a y o u t ,  J a n K o t o v s k y , S t u d i o H o n z a
o HudOa /  Mus ic '  M icha lN iek  o  R€.L ia  /  D i rec ted  by ,  Eva BoruSov ieov6
A u t o r  v y t v a r n € h o  n i 5 v r h u  c e n y  /  A w a r d  A r t i s t i c  D e s i g n '  A l e 5 V o t a v a o A u t o r  v y t v a r n e j  r e a l i z 6 c i e
ceny  /  Award  Maker :  Tom65 Lupt6k

Nomindcie
Gana za  na l l cp i iu  Ingccn6c lu

Monodr6my (STOKA)
kW zdornr Bessemanovovcov - rnefti,aci (Astorka - Korzo'90)

...hr6me durdka! (DAB Nitra)
a

Gena  za  na l l ep5 lu  t t l l u
Valentin Kozmenko - Delinde (...hr5me durdka!) DAB Nitra

Blahoslav UhlSr (Tv5re) STOKA
Roman Pol6k (Sc€ny z domu...) Astorka - Korzo'9O

a
Gana  ze  na f l cp i i  i cnsk f  hc rack f  v f kon

Eva Pavlikovd (...hrdme duriikal) DAB Nitra
Anna Javorkov6 (Vymena) Astorka - lstropolis

Zora Kolinska (Sc€ny z domu...) Astorka - Korzo'9O
a

€cna  za  na t l cp i i  mu isk f  hc reck f  v f kon
Jozef Yajda (Prelet nad kukudkinym hniezdom) SND
Boris Farka5 (Sc€ny z domu...) Astorka - Korzo'90
Maridn Gei5berg (Sest postSv hl'ad5 autora) SND

a

Gcna za  na f lep i lu  sc€n ick0  hudbu
Michal Nieik (Cintorin slonov) Astorka - Korzo'90

Lubomir Burgr (Tv6re) STOKA
Peter Tagar (Pytadky - Medved Zdvih pri DAB Nitra

o
Ccna za  na l lep i lu  sc€nogra f lu
Jdn Zavarsby' (Sledinka) DAB Nitra - scdna

Alexandra Gruskov6 (...hr5me dur6ka!) DAB Nitra - kostVmy
Valentin Kozmenko-Delinde (...hrdme durSkal) DAB Nitra - sc€na

o
Obfav sazOny

Ingrid Timkov6
(hudobnodramaticky vykon v inscendcii Ma15 noeni5 hudba, SND)

At6my Boha (DSNP Martin)
Na koho to slovo padne (eaBF

Nominations
Award  fo r  the  Bes t  S tage Produc t lon

Monologues, STOKA, Bratislava
Smug Citizens, Astorka-Korzo' 90, Bratislava

Wolves and Sheep, DAB, Nitra
a

Award  fo r  t he  Bes t  D l rec to r
Valentin Kozmenko-Delinde (\(olves and Sheep) DAB Nitra

Blahoslav Uhldr (Faces) STOKA, Bratislava
. Roman Pol6k (Smug Citizens) Astorka-Korzo'90, Bratislava

a
A w a r d  f o r  t h c  B e g t  A c t r e g g

Eva Pavllkov6 (\(olves and Sheep) DAB, Nitra
Anna Javorkov6 (The Exchange) Astorka - lstropolis, Bratislava
Zora Kolinska (Smug Citizens) Astorka-Korzo'90, Bratislava

o
A w a r d  f o r  t h e  B e g t  A s t o r

Jozef Yajda (One Flew over the Cuckoos Nest) SND, Bratislava
Boris FarkaS (Smug Citizens) Astorka-Korzo'9O, Bratislava

Mari6n GeiSberg (Six Characters in Search of an Author) SND,
Bratislava

a
A w a r d  f o r  B e s t  S t a g e  A l u g l c

Michal Niek (The Elephants- Cemetery) Astorka-Korzo'90,
Bratislava

Lubomir Burgr (Faces) STOKA, Bratislava
Peter Zagar (The Proposal/fheBear) Zdvih Ensemble in DAB, Nitra

a
Award for thc Best Stage and Costunc Dcslgncr

J6n Zavarskf for the stage design (Miss) DAB, Nitra
Alexandra Gruskovd for the costume design (Wolves and

Sheeps) DAB, Nitra
Valentin Kozmenko-Delinde for the stage design (Wolves and

Sheeps) DAB, Nitra
a

Dlscovery  o f  th€  Season
lngrid Timkovd for her singing and acting in the production of

"Little Night Music", SND, Bratislava
Stage Production of 'Atoms of God' ln the Theatre of Slovak

National Uprising, Martin
Stage Production of 'Merry - Go - Round' at the Academy of

Music and Dramatic Arts. Bratislava

Piatok,9. okt6bra 1998,99.30 - 93.30, DAB - Strldio
Friday October 9,1998,99,30 - 93.30, DAB - studio
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Vitajte v Saraleve
Vel ' k6  Br i tdn ia ,  USA,  1997 ,
Grea t  Br i ta in ,  USA |  1997 ,

Pondelok,5. okt6bra 1998, 13.00 - 14.40, Kino Palace - Filmovf klub
Monday October 5, 1998, 13.00 - 14.40, Palace Cinema - Film Club

/ Welcome to Sarajevo
r  6 i i  a  M i chae l . ,  Win te rbo t tom

d i rec ted  by  M ichae l  Win te rbo t tom

Kusturica, 199D ie dal5im filmovim prlspevkom ren from the city does not succeed... Half-acted
na t€mu vojnoWch konfliktov na Balk6ne. and half-documentary film is shot according to

Mlady anglickf reLis€r Mlchacl Wlntcr- .the real events and it was very positively ap-
bottom (961) zauial ned6vno na berllnskom praised at th€ last years film festival in Cannes
filmovom festivale svojim tretfm celoveeemlm (the Gold Palm nomination), mainly for the
fi lmom'Chcem ta'. open crit icism of the European polit ics.

Following the fi lms "Bef ore the Rain"
The stories of a group of international jour- (M. Mancevski, 1994) and "Underground"

nalists who pursue their "career" on one of the (E. Kusturica, 1995) it is another example of the
most dangerous places of the world. Sarajevo film with the war conflict theme at Balkan.
of 1992 is under the shots of the Bosnia Serbs. Recently a young British director Michael
Ihe former places of caf€s, theatres, shops Winterbottom (1961) has attracted the
became th€ zones of mortal combats. Ihe ef- attention at the Berlin Film Festival with his third
fort of the journalists to save at least the child- full length fllm "l \(ant You".

Utorok 6. okt6bra 1998.'13.00 - 14.40. Kino Palace - FilmoW klub
Tuesday October 6,1998,13.00 - 14.40,Palace Cinema - Film Club

on
Balco

ted  by  V lado  Ba lco
otvor€ne obsiahnutf aj v Balcovfch predchS- Th€ bitter mosaic of the period about (not
dzaj0cich filmoch ("Uhol pohladu' - 1984, only) contemporary Slovakia "Rivers of
'Pasodoble pre troch' - 1988,'Postoj'- 1988, Babylon" is the fifth film directed by Ylado
'Let asfaltov€ho holuba' - 1990). Balco. Due to the financial problems the film

preparation lasted several years. fhe problem
A sarcastic parable about the uncontrolled of the individual - society relationship is also

rise of an individual to gain the power. Th€ hidden or openly discussed in Balcos previous
ironic metaphor about different masks of evil f i lms ('The View Perspective" - 1984,
and about the fact that an unpunished crime is "Pasodoble for fhree", 1988, "The Attitude",
present forever. 1988, 'The Fly of an Asphalt Pigeon", 1990).

Streda 7. okt6bra 1998, 13.00 - 13.40, Kino Palace - FilmoW klub
\flednesday October 7 , 1998,13.00 - '13.40, Palace Cinema - Film Club

nist
J  o  s  S te l l i ng

Pribehy z prostredia skupiny medzindrod-
nfch novin6rov, ktori budujri svoju "kari€ru' na
jednom z najne6ezpeenejSkh miest sveta.
Sarajevo v roku 1999 je pod patbou bosnian-
skych Srbov. Miesta, kde st6li kaviame, divadl6
a obchody, sa stali z6nami vraZedn'ich ritokov.
Snaha novin6rov zachrSnit z tohto mesta aspoil
deti nenachddza odozw... Hrano-dokumentSr-
ny film naknltenf podla skutoenfch udalosti
bol vetmi poziti'wre hodnotenf na minulorod-
nom filmovom festivale v Cannes (nomini5cia na
Zlatri palmu) najmii pre svoju otvorenri kritiku
eur6pskej politiky. Po filmoch 'Pred daZdom'
(M. Maneevski, 1994) a 'Underground' (E.

Rive
Slovens
S lovak

Sarkastick€ oodobensWo o nezadrZatel-
nom vzostupe jednotlivca k moci. lronick6 me-
tafora o rOznych podobdch zla a o tom,2e
nepotrestanf zlotin je st6le prftomnf.

Tpk6 dobov6 mozaika o sUeasnom (nielen)
Slovensku 'Rivers of Babylon' je piatym celo-
vedern9m filmom reZis€ra Vlada Balca
(1949). Na filme sa pracovalo z finanenfch
dOvodov niekoko rokov. Probl€movf vztah
jedinca k sfeasnej spolodnosti je skryto ei

Tragikomick€ alegorick€ preludy a pred-
stavy v konfront6cii so skutoenostou sU variS-
ciou na veeny pribeh Kaina a Abela. Bratia
lluzionista a Tjibbe sU mentdlne postihnutia sU
spolu Stastni aZ do chvile, ked sa matka roz-
hodne dat Tjibbeho do rjstaw... Cely pribeh
bez slov sa odohrSva na nejasnej hranici sna a
skutoenosti.

ReZis€r Jos Stclling ('1945) zaiinal ako

Tragikom€dia o mladej eernoSke, ktorS sa v
dospelosti rozhodla htadat svoju skutoen0
matku. Film o potrebe vz6jomn6ho chdpania a
odpriStania si.

Jeden zo s0dasnfch najviznamnej5ich brit-
sklch reZiserov Mlke telgh (1943) Studoval
na Krdlovskej akad€mii dramatick€ho umenia v
Londfne a nesk6r na Londfnskej filmovej Sko-
le. Ui jeho filmoW debut z roku 1971 'Bleak

Moments' zfskal ocenenia na festivaloch v
Chicagu a Locarne. Jeho autorsk6 tvorlca sa

amat€r a nesk6r sa zaeal venovat filmu profe-
sionSlne. Po niekokfch historickfch a Zivoto-
pisnfch filmoch si ziskal slSvu pr6ve filmom
"lluzionista".

Tragicomic allegorical chimeras and dreams
confronted with the reality ore the variation of
the eternal storv of Cain and Abel. The brothers
lllusionist and Tjibbe ar€ m€ntally disabled and
are happy to€eth€r until their mother decides

to send Tjibbe to the mental hospital... The
whole story without the words balances on the
vague edge \etween the dream and reality.

The director Jos Stell ing (1945) started
his career as an amateur and later he has
worked in film business as a orofessional.
After several historical and biographical f i lms
he has become famous exactly with the film
"ll lusionlst".

ts and Lies
te igh
Mike  Le igh

Mike Leigh ('1943) studied at the Royal
Academy of Dramatic Arts in London and later
at the London Film School. Even his film debut
from 1971 received the awards at festivals in
Chicago and Locarno. His work is infused with
the sharp social stratif ication of characters
(middle classes) and clearly cut sense for the
human probleml The film "Secrets and Lies" has
been the most successful. lt was awarded a
"Gold Palm" and o "Film Critics Award" at the
international film festival in Cannes.

r s o f Baby I
ko ,  1998 ,  rC i ia  V lado
Repub l i c ,  1998 ,  d ' i rec

I lu z i o n i s t a / I l lu s i o
Holandsko ,  1984 ,  rQ i ia  Jos  S te l l i ng
The  Nether lands ,  1984 ,  d i rec ted  by

cre
i ke

by

Taiomstvd
Vel ' k6  Br i t6n ia ,
Grea t  Br i ta in ,

Pondelok 5. okt6bra a utorok 6. okt6bra 1998, 19.30 - 91.50. Kino Palace - FilmoW klub
Monday October 7 and Tuesday October 6,1998,19.30 - 91.50, Palace Cinenn - Film Club

a l i i  /  Se
1995,  r6 , i i a  M

1995,  d i rec ted

vyznaeuje presnym sociSlnym zaradenfm po-
st6v (stredn€ vrstvy) a vyhranen,/m citom pre
ludsk€ probl€my. Jeho doteraz najdspe5nejSfm
filmom s0 Tajomstvd a lli', ktor€, ziskali na
MMF v Cannes Zlatd palmu a Cenu filmovfch
kritikov.

A tragicomedy about a young black wom-
an who decided to find her mother in her
adulthood. The film about necessity of under-
standing and forgiveness.

One of the most imoortant British directors

H





Sobota 3. okt6bra 1998, 10.30 - 15.00, DAB - Stridio
Saturday 3rd October 1998, 10:30 - 15:00, DAB - studio

pARTicipation
Medz in6rodnd  kon te renc ia  /  In te rna t iona l  ConJerence
(vzfah div6ka a divadla, vztah verejnosti a umenia) / (ttre audience - theatre relationship, the public - art relationship)

Thanks to the support SCCA - Bratislava and European Cultural Foundation
Vo Francizsku sa asi nestretnete s pripa-

dom, aby sdla, v ktorej sa odohrdva kvalitn€, u-
melecky ndroend divadelnd predstavenie, bola
polgprdzdna. Na Slovensku je to pravidlo. -

Co urduje vzlah verejnosti k umeniu? Co
rozhoduje o jej spoludeasti na tomto proce-
se? MomentSlne hodnotovl kritdrii spoloe-
nosti? Predstava obdana o dlohe umenia v je-
ho Zivote? N6vyk na pravidelnd lkonzumdciu'
umenia a schopnost vychutnat jeho nuansy?
Charakter ponuky, dostupnost umenia, jeho
schopnost naplnit oeakSvania percipienta?
Ako moZno vztah divdka k divadlu / verejnos-
ti k umeniu vypestovat? A 0plne z opaenej
strany: akf je vztah divadla k div6kovi umenia
k verejnosti, tvorcu k percipientovi? Cim sa d6
ovplyvnit? Ako moZno merat celkovf spolo-
Censbi efekt tvorby a Sirenia umeleckych
hodn6t?

Taffiito a podobnfmi ot6zkami sa bude
zaoberat medzindrodnd konferencia, ktorej d-
eastnikmi budri vfznamn€ osobnosti z 16z-
nych krajin vfchodnej i z1padnej Eur6py - teo-
retici i praktici ,yedci, kult0rni manaZ€ri, socio-
l6govia, pedag6govia, tvorcovia umenia.
Cielom konferencie je vymenit si skisenosti a

poznatky na danf t€mu, pokrisit sa definovat
rllohu qnenia v sUeasnej spoloenosti a prispiet
k prehlbeniu vztahu divdka a divadla, ale aj
vSeobecnej5ie k vztahu verejnosti a umenia.

ln France it is probably impossible for a
theatre hall where high quality, artistically de-
manding performance is presented to be half
empty. ln Slovakia it is the rule.

What does the attitude of the public to-
wards art signify? !(hat are the decisive fac-
tors determining the participation of the pub-
lic in this process? The changing values of th€
society? The individual's vision of the art-s ro-
le in their life? Ihe habit of regular art 'consu-

ming'and the abil ity to savour its nuances? The
composition of the offer ond availabil ity of
ar t ,  i ts  capabi l i ty  to  fu l f i l  the rec ip ients
expectations? How can the relationship be-
tw€en the spectator and the theatre / the
public and the art be developed? Or, to take
the other end of the thread: what is the atti-
tude of th€ theatre towards its audience, of
the arts towards the public, a creator towards
a recipient? How can it be influanced? How to

measure the overall effect of the oroduction
and dissemination of artistic values?

These and similar questions wil l be

*cwhose partici:
pants include
i m p  o  r -

"t1* o e r s o -
nalit ies from 

' 
various

countries of Eastern and \(estern
Europe - theoretics ond practitioners, schol-
ars, cultural manag€rs, sociologists, peda-
gogues, artists. The objective of the conference
is to share exoerience and knowledqe related
to the given topic, attempt to defin? the role
of art in the present societv. contribute to the
deepening of the audience'd relations wlth the
theatre and, more generally, the attitude of
the oublic towards art.

Burzo dde|nych infoffil/ Stock ilchngc 0f heotre Infonntion
Zahranien€ inscen6cie na Divadelnej Nitre vZdy reprezentujl len zlomok divadelnej kultrjry tej-ktorej krajiny. tllohou Burzy divadelnych infor-

mdciije sprostredkovat poznanie chVbaj0cich srivislosti, priblZit inform6cie o najvfznamnej5ich tendenciSch, osobnostiach a dielach divadeln€-
ho umenia zdeastnen,/ch kralh / Foreign stage productions at Divadeln6 Nitra are inevitably mere fragments of their countries' theatre cultures.
The task of the Stock Exchange of Theotre lnformation is to provide the knowledge of the missing l inks, familiarise the most important theatre
trends, personalit ies and works of the participating countries.

Pondelok 5. okt6bra 1998, 10.00 - 13.00, DAB, Studoviio e. 351
Monday October 5, 1998, 10.00 - 13.00,D48 - study room no 351

l. lnformScle o zahranlinom dlvadlc
Yecn€, odbom€ a neform6lne predn65ky o

rozvoji divadeln€ho myslenia v krajin6ch za-
st0penych po prw raz na Medzin6rodnom
festivale Divadeln6 Nitra (Holandsko,
Moldavsko, Nemecko, Ukrajina).

Tematicky okruh prednS5ok najvfznamnej-
Sie divadeln€ lerfiencie, inscen6cie, reZijnd o-
sobnosti, dramatici, odbom6 divadeln6 tlae,
spOsob existencie a financovania divadiel atd.
ll. Inform6clc o s0iasnom slovcnskom
dlvadlc

Blok ureeny pre t'/ch zahranienych hosti
festivalu, ktorisa chcri obozn6mit so sfeasnfm

Ill. Star€ a nov€ Informain€ tcchnol6gle
Blok inform6ciizo vSeth/ch krajin zfeastne-

nfch na fegtivale (Francrizsko, Holandsko,
Moldavsko, Ceskd republika, Polsko, Madarsko,
Nemecko, Ukrajina, VekS Brit6nia, Slovensko).

Prezentdcia materi6lov o divadle v klasickei
podobe tlade (odbom€ easopisy, knihy o di:
vadle, divadeln€,hry, roeenky, tematick€ pub-
lik5cie, Statistiky a in€ informaen€ materi6ly).
Taujtmav1 formy vyuZitia videoz6znamov di-

slovenskfm divadlom v Sir5om kontexte.
Inform6cie o divadelnej sieti na Slovensku,

o najvfznamnejSich osobnostiach a tendenci-
5ch posledn€ho obdobia v nadviiznosti na his-
torick€ srivislosti, P r ezent6cia slovenskei d iva-
delnej tlaee.

l. Foreign Theatre Information
Factual, focused and informal lectures on

the development of theatre thinking in the
countries that particioate in the DivadeniS Nitra
International Festival for the first t ime (the
Netherlands, Moldova, Germany, the Ukraine).

Range of lecture topics: the most impor-

tant th€atre tendencies, stage productions,
directors, dramatists, theatre press, means of
financing the existence of theatres etc.
l l. Information on the Contemporary
Slovak Theatre

This package is especially oriented at
those foreign gu€sts to the Festival who
would l ike to learn about the contemporary
Slovak Theatre in wider contexts.

lnformation about the network of Slovak
theatres, the most significant personalit ies and
the latest trends with their historical relations.
Presentations of the Slovak theatr€ oress.

Utorok 6. okt6bra 1998,10.30 - 13.00, DAB,Studovia e. 351
Tuesday October 6, 1998, 10.30 - 13.00, DAB - study room no 351

vadelnych aktivft. Prezentdcia aktivft tej - kto-
rej krajiny v sieti Internet. Vfmena adries, skri-
senosti a poznatkov s vyuZiti'm novych tech-
nol69ii v oblasti divadla.

lll. Old and New Information Technologies
This package contains information from all

countries participating in the Festival (France,
the Netherlands, Moldova, Czech Republic,
Poland, Hungary, Germany, the Ukraine, Great

H

Britain, Slovakia).
Presentations of orinted documents about

the theatre (specialised magazines, books
about theatre, theatre plays, yearbooks, the-
me publications, statistics and other informati-
on documents). Interesting ways of using vi-
d€o taoes of theatre activit ies. Presentation
of the countries' activit ies on the Internet.
Exchange of addresses, theatre-related expe-
rience and knowledge using new technologles.
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Stredoeesk€ k1pehd, mestedko Pod€brady bolo uZ po 35.
kr6t stretnutim recitdtorov, bdsnikov, liter6mych vedcov, reZi-
s€rov... Yzdjonn€, obohacovanie sa n6rodnfch recitaenfch
5k6 l, moZnost i a sp6sobov akustic kej interpr et6cie I iter6rneho
diela i skutoe nost, 2e tu sa eSte st6le v tvorivom dial6gu stre-
tajri umelci zeiecha Slovenska, je impulzom na uskutodnenie uZ
tradiindho recit6lu lauredtov tohto festivalu, ktorf bol o to ra-
dostnej5r, 2e 6ol triumfom slovenskej reei a literat0ry.
Kri5tdlovd ryZu 

- najvySSie ocenenie umeleck€ho prednesu v
niekdaj5ej Ceskoslovenskej republike - zlskali v tomto roku
Tdena Gniberov6 a Karol Machata.

Toto podujatie prindSa na Divadelnri Nitru '98 TdruZenie di-
vadelnlkov na Slovensku - dobrovoln€ zoskupenie tvorcov z
oblasti divadla, ktor€ sa zaoberd koncepenou pr6cou v oblas-
ti organizdcie a legislativy divadeln€ho umenia a z6roveii po-
skytuje sluZby Sirokej obci divadeln'ich umelcov.

F e d e r i c o G

Dom Bernody Alby

Podebrady a town in the centre of the Czech republic was a
site of the 35th meeting of poetry presentators, poets, literary
theoretics, directors... The impulse to organize the traditional
recitale of the festival laureats is along with the idea to enrich the
national recital schools through the new ways of acoustic inter-
pretation of literary works of art is the fact that it is still a creati-
ve dialogue of the artists from the Czech and Slovak Republics.
The meeting was even more jubilant that it became the triumph of
the Slovak language and literature. The Cristal Rose - the Grand
prix of the artistic presentation in the former Czechoslovak
Republic - was awarded to Zdena Gruberova and Karol Machata
this year. This event at Divadelna Nitra '98 is supported by the
Association of Slovak fheatre Professionals - which is a voluntary
group of people from the theatre spheres and deals with the
conception of work in the sphere of organization and legislation
of drama and theatre and at the same time offers the services to
the large number of theatre artists.

Utorok 6. okt6bra, 17.30 - 18.30, DAB - Stridio
Tuesday October 6,'17.3O - 18.30, DAB - studio

Tiluienie rozhlasovfch tvorcov a Slovcnskt rozhlas / Radio - Producers Association and Slovak Radio Broadcasting
odpos luch rozh lasove j  hry  /  l i s ten ing to  the rad io  p lay

rcra Lorca

The House of Bernodo Albo
a
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R € Z i a  a  0 p r a v a  /  D i r e c t e d  a n d  A d a p t e d  b y ,  V l a d i m f r R u s k o s t . o P r e k l a d  /  T r a n s t a t i o n ,  V l a d i m i r O l e r i n y o
S e f d r a m a t u r g  /  S c r i p t  E d i t o r - i n - C h i e f ,  O l g a D . r h a n o v 6 o Z v u k o v y  m a j s t e r  /  S o u n d  D i r e c t o r ,  S t a n i s l a v K a c l i k
r H u d o b n y  d r a m a t u r g  /  M u s i c  E d i t o r :  K a t a r f n a B i e l d l k o v d o l m p r o v i z 6 c i e  /  l m p r o v i s a t i o n s :  J o z e f Z s a b k a

u e i n t u.1 a / C as t , Zdena Gnlberov6, Viera Stmiskovd, Viera Richterov6, Lucia Vrablicov6, Anna 5i5kov6, Michaela
Mikul65ov6 - Cobejovd, Adela Gdborov6, Viera Topinkov6, Hanka Kostolanskd

Slovenskd rozhlasov€ umenie je neoddelitelnou sridastou n6- The Slovak Radio Broadcasting produces the programmes
rodnej kultdry a vy'znamn'/m propag6torom umeleckej literatf- which undoubtly belong among other pieces of Slovak culture.
ry i dramatick€ho umenia. Slovenskf rozhlas, stanica R6dio They significantly promote Slovak literature and dramatic arts.
Devin reprezentuje slovenskd dramatick€ umenie na r6znych The Slovak Radio - Broadcasting, the Devin station, represents
zahranidnych festivaloch a je doslova "liahfiou' dramatickfch the Slovak dramatic arts at various festivals abroad and is literal-
autorov. Vyraznou zloLkou dramaturgie rozhlasovych hier pre ly a "hatchery" of drama writers. The important part of the ra-
dospelfch je systematick€ uv6dzanie rozhlasovych adapt6cii dio play dramaturgy for adults is the systematic broadcasting of
dramatickych diel. Divadelnd Nitra '98 

uZ tradiene poskytuje the radio adaptations of drama works. lt has been the tradition
priestor na prezentSciu aj takejto formy dramatick€ho umenia. that the Divadelna Nitra Festival gives the opportunity to pre-

sent also such forms of dramatic arts.
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Knihkupectvo Pod vGkom a ne5t6tne vydavatelstvo LC.A. sa The common policy of both the bookshop'Pod vrskom'and

zhodujti vo svojom risili presadzovat kvalitn0 kniZn0 tvorlcu na the non-state publishers LC.A. is the effort to promote a qual-
slovenskom trhu, ktory je v poslednfch rokoch presftenf do- ity book production at the Slovak market. Recently the Slovak
vozovou literatrirou lahkych 26nrov, easto sklzavajricich na hra- book market has been overloaded with the imported popular
nicu liter6meho braku a e5te eastej5ie velmi nekvalitne prekla- literature, often at av?rge of a literary flop and evenmore fre-
danfch. Knihkupectvo Pod vlSkom sa Specializuje predov5et- quently marked by a very bad translation. The bookshop'Pod
kym na literatdru z oblasti spoloeenshich vied, vydavatelstvo Vrskom'sells especially the literature of humanities, the LC.A.
LC.A. sa usiluje o vyd6vanie p6vodnej slovenskej literat(ry, publishers strives to publish the original Slovak literature, fo-
predovSetkym mladfch a debutujticich tvorcov. Spolo€nf ve- cusing on young and debut writers. The mutual evening of the
eer tychto initit0ciije prezentlciou ich 0spechov. 

..hstitutions 
is the presentation of their success.
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tvaffit,u,ffi,g,nle / Flne Arts
a,b'fotiAdaioo oAgtp6sadt&d'dfcsiio\'r'r rf rfed4;oltooe,2, the pass road between the Puppet Theatre and the DAB

trianskymi tvoriac

I x f i e  Space  o f  Use
A French artist Pierre Vivant (1959) presents a project which

connects the city with ist Festival and materializes the line bet-
ween two Nitra's theatres creating a sort of yellow carpet. The
traces which are imprinted on the pavement after people walk
on it correspond with the philosophy of the Festival as the in-
habited island of free communication. And all this broadcasted
alive to the Internet, \fith the support of Institut Franqais,
Gratex and Pobnet.

Friday October 2,92.15, DAB - studio
11  y r  Eyes ,  L i s t en

A tdxtile artist Marta Kacmarova makes use of textile and its
materialvariety as the possibility to valorize the artistic and ar-
tisan knowledge and inspiration... The exhibition of her free
patchwork is the expression of investigation how: "...to cut the
fabric into thousands of pieces, go through thehell, purgatory
of search, conn€ct, find - maybe harmony..."

Saturday, October 3, 15.00, DAB square
Slovakia - the lsland of Freedom md Spied-on Trains

A performance of the group of artists MILLENIUM edited by
the world - known Polish director Andrzej Kowomlynski: "At
the end of the millenium, on the island of freedom, there are
closely watched trains and three hunters meet... to redefine
the millenium through their action..."

Sunday October 4,18.OO, BD Nitra
little Pictures - lvan Hud5k and Frantiiek Liptiik
and Soia Mrdzov5

The exhibition of the Slovak outstanding stage designers who
have cooperated with the Puppet lheatre in Nitra for a long time.
The  l s l and  o f  F ree  Commun ica t i on

The Ars Studio - the fine art department exhibits 120 works

i '-p ,fl iJe,erre;t ,E)U(_', lj._,i_jr aj(-:LiIri_'I
Piatok 2. okt
Vyu i i

Francdzsky
jekt, ktory
spojnicu
llt€ho koberca. ktor€
tfmto kobercom, ako obf-
van€ho ostrova v5etko prenese-
n€ naZivo do siete
tu, Gratex a Pobnet.

Piatok 9. okt6bra, 22.15, DAB - Sttidio
Mo je  o€ i  r  p  o€dva i . . .

Textiln6 vftvarnieka Marta Kadm6rovd vyuZiva textil a jeho
rozmanitost ako materidl ryjadrujfci snahu o zhodnotenie vy-
tvarn€ho a remeseln€ho poznania, inipirdcie... Vystava jej vo-
ln€ho patchworku je virazom hladania ",..rozstrihat l6tku na ti-
sic ktiskov, prejst peklom, odistcom hfadania, pospdjat, ndjst -
moZno harm6niu..."

Sobota 3. okt6bra, 15.00, n5m. pred DAB
Slovensko - ostrov slobody a sledovan6 vlaky

Performance skupiny Wtvarnikov MILLENIUM v dramaturgii
svetozn6meho polsk€ho reZis€ra Mrzeja Kowomlynsk6ho:
"Na konci tisicroeia, na ostrove slobody, kde s0 ostro sledova-
n€ vlaky, sa stretn0 traja lovci, aby svojou akciou redefinovali
mill€nium...'

Nedel'a 4. okt6bra, 18.00, B6bkov6 divadlo Nitra
Obr i i zky  -  l van  Hud6k ,  F ran t iSek  t i p t r i k
a  So ia  MrSzov5

Vfstava obrazov slovenskfch sc€nografov dlhodobo spo-
lupracujricich s B6bkovfm divadlom v Nitre.
Ostrov  s lobodnei  komunikSc ie

Vytvam€ Stridio ARS studia vystawje 190 detskfch vftvar-
nfch prdc z cel€ho Slovenska - kresi&, malieb, kol6Zi a graflk,
tematicky vych6dzaj0cich z 0strednej my3lienp Divadelnej
Nitry'98
Roz -h ran ie

Vfstava obrdzkov a bdbok Soni Mrdzovej, r
ky B6bkov€ho divadla v Nitre a spoluWorkyne
nografickych a kostfmovfch projektov v

Pondelok 5. okt6bra, 15.00, ART
Pr ies to rovd  g ra f  i ka  -  g f i ck f  pr ies tor

Vytvamd Stridio ARS studia ivft v oblasti umenia
a kultUry) vystawje 190 grafik - kociek s grafikami o-

lv'i l i Sa a

by children all Slovakia - drawings, paintings, collages and
tically connected with the main idea of DN'98

l6V -  t ime
is the exhibition of pictures and puppets by Sona Mrazova,

a coworker of the Puppet Theatre in Nitra and producer of ma-
ny stage and costume projects in this theatre
Monday October 5,15.00, ART Gal lery
S p a t i a l  G r a p h i c s  -  t h e  G r a p h i c s  S p a c e

The Ars Studio (comprises the art and culture projects) - its
fine art department exhibits 120 graphics - cubes and pannels
with graphics bordering the space around graphics - cubes.

l V/ffnebddv j ectober.T. 16.00, Re3earch Jnstitute of Anrmal Productionhranieuj0ce priestor okolo grafft -

StredaT.okt6bra, l6.O},Vyskumnyrista\Zivod6nejryf irqbVtef,;{. .p1p,t- i  c A t t  i  1 {o o.d

akad. soch6r Milan Struh6rik. ". " tJtilttS OAilBiDABrcafdr'irrr i r ' . ' ': ' ' -

eryt€, \av iareh DAB vnr ; l t , t r  8md s ln i tQr f ,a t  io  n  a  I  V i  d  e  o i  ou rn  a I
t f  rodqif  Medzindrodndho videojoureif{rsr, l i rp,A&S+,hlr i lp9,E.. i  .  -  - ,  i ,
BARLA 1998 A oroiect bv the visLnl artists ot rrlii-tENlUtvt follows the orevirARLA{ 1998 v,,, .,i. Aplojiqpy,$grr;tntp,4isis.otgitfstlUMfollowstheprevi-
Projekt sttrBiny vitvarnikov MILLENIUM nadvtizuje nd 1.'iot-"'ouj veir piddcticii,'vAicti tooli p6ce d-uring Divadelna Nitra '97.

nlk, realizovan! podas Divadelnej Nitry'9?. Daily, the ponitrianska Gallery
J ,

Depr {e , 'Pon i t r i anska  ga ld r i a  BUVIK  i s  i n t roduc ing  i t s  p roduc t i on

,5"U V'l  K s a p r e d s t a v u j  e Oneof themostsuccessfulslovakchildren'sl i teraturepub-
/' Jedno z najUspesnejSich slovenskfch vydavatetstiev detskej lishing houses - BUVIK, introduces the exhibition of illustrations

literatriry - BUVIK, sa predstawje vfstavou ilustr6cii, ktor6 tvo- which are one of the dominants of the publishing house book

P la  s  t  i  k  a  v  d t  e  v  e \  
- , i . , * , , i , i , , ,Y l t h in "g , fgvy rygek  

p ro jec t  o f  t heResearch  Ins t i t u te  o f
V r&nci niekofkoroen€ho projektu WZV.Stretnutie vZi11lt"'Animal Pibduetion'The nieeting of science and art" a sculptor

umenia" sa tentokrdt predstavf svojim celoZivotny#'dPbifleq,{ildrsMlha-ffl{ Will'6xhibit his life - time works.

ria jednu z domindnt v kni7:nei produkcii tohto vvdava"o*.1#oduction'



lestivalI tprprovl/lestlval |Leporedby
h f  avn i  o rgan i z6 to r i  /  Ma in  Organ i ze rs

Asoci6cia Divadeln6 Nitra / Association Divadeln6 Nitra
ZdruZenie divadelnlkov na Slovensku / The Association of Slovak Iheatre Professionars

Divadlo Andreja Bagara, Nitra / The Andrej Bagar Theatre, Nitra
Bdbkov€ divadlo Nitra / The Puppet Theatre Nitra \

Mesto Nitra / Tne Crry of Nrtra

sporuorga n iz5 tor i  /  co-organ i  zer ,  

' - ) }4 ' '

Nltra:
Agroin5titrlt / Agroinstitute, Archeologickf 0stav SnV / The Institute of Archaeology at the Slovak Academy of Sciences,

ART Gal€ria / ART Gallery, ARS STUDIO, Knihkupectvo Pod vf5kom / The Book Shop Pod vfSkom, Literdmy klub Janka
Jesenskdho / The Janko Jesensky Literary Club, Mestsk€ slu26y / Ihe City Services, Krajskd 5t6tna kniZnica Karola Kmetl.u /

The Karol Kmetko Regional State Library, obeianske zdruZenie TEATRO TATRO / Association TEATRO TATRO,
Polnohospod6rska univerzita / The University of Agriculture, R6dio Nitra - Filmovf klub / Radio Nitra - Film club,

Univerzita Kon5tantina Filozofa / University of Constantine the Philosopher, Vfskumny dstav ZivodGnej vfroby / TheResearch
lnstitute of Animal Production, Zdkladn6 umeleckd Skola / The Elementary School of Arts, ZdruZenie vftvarnkov nitrianskeho

regi6nu MILLENNIUM / Association of Visual Artists from Nitra Region MILLENNIUM

Bratlslava:
Asoci6cia slovenskych filmovych klubov / Association of Slovak Film Clubs, The British Council, Kultrjrne a informadn€ stredisko

Madarskej republiky / Cultural and Information Institute of Hungary, eeskd centrum / me Czech Centre;Goethe Institute,
Franc0zsky in5titrit / Institut Frangais, Polsky inStitrit / The Polish Institute, Slovensky rozhlas -ZdruZenie rozhlasolnich tvorcov

/ The Radio-Producers - Association the Slovak Radio Broadcasting, easopis Divadlo v medziease / Revue Theatre in the
Meantime

Zahranldlc / From Abroad:
AFAA - Ministerstvo zahranienfch veclFranc1zskej republiky / Ministry of Foreign Affairs of France, divadeln€ in5tit0ty
Budape5t , Amsterdam, Praha, Var5ava a dalSie / Theatre Institutes - Budapest, Amsterdam, Prague, Warsaw and others

umeleckf  team /  Team of  Theat re  Exper ts
Bolena eahojov6, Anna Gruskov6, Silvia Hroncov6, NadeZda Lindovskd, Dana Silbiger-Sliukov6, Svetozdr Spruianskf, Zuzana

Ulidianska, Martina Ulmanovd

Spolupr6ca / Co-operatlon
Jacques Defert, Nina Kir6ly, Bohdana Spru5ansk5, Adela G6borov5, lvan Gontko, Richard Kov6dik, lveta Jurdov6

r iad i te l '  t es t i va lu  /  A r t i s t i c  and  Manag ing  D i rec to r

Darina K6rov6
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Obian ia  v  akc i i  1000  x  1000  /  C i t i zens  in  Ac t ion  1000  x  1000  \

lng. Jozef Mojto, Martin Holie, rodina Gdborov6, Hl6snik a.s. Nitra, Slovenskf syndikdt novin6rov, M6ria
VrabcovS, Jarmila BotkovS, lng. M. Letkovieov6 ,Peter Himie, lvan Marton, Ludmila Bla5kovieov6,Peter Dittrich,
Karol Str6Znickf, Navarovci, Olga Bele5ov5, Perla a Jgzef Bloch, Andrej Turean, Mesto Vr6ble, Tuzana Kisov6,

Martin Porubjak, Stanislav Kaclik, Helena lfolekovS, l. SkripkovS, JUDr. E. Turi Nagyov6, Peter Vilhan, Anna Si5kov5,
Juraj Nvota, Jana a Michael\flild, Edita Hyksov6

lest[olorly 5t6b / lestlval Sta ff
r i a d i t e l  f e s t i v a l u  /  A r t i s t i c  a n d  M a n a g i n g  D i r e c t o r  . D a r i n a K 6 r o v 6
s e k r e t a r i 6 t  /  S e c r e t a r y  . S v e t l a n a  B e l i c o v d
m a n a g  e r  p r e  z a h r a n i e i e  /  M a n a g  e r  f  o r  F o r e i  g n  C o u n t r i e s  . D a n a  S i l b i g e r - S l i u k o v 6
p u b l i c  r e l a t i o n s ,  r e d a k c i a  /  P u b l i c  R e l a t i o n s ,  E d i t o r i a l  O f f i c e  . L u j z a B a k o 5 o v 6
e k o n 6 m  /  E c o n o m r s r  . :  . D a n a S p i S S k o v d
t l a e  o v V  t a j o m n i k  a  p r e s c € n t  r u m  /  P r e s s  S e c r e t a r y  a n d  P r e s s  C e  n t r e  .  O l g a  B e l e S o v d
v f  t v a  r n e  r i e  5 e n i e  p r o p a g a - n y c h  m a t e r i 6 l o v  a  v e t k o p l o S n e j  r e  k l a m y

g r a f i c k S  t l p r a v a  /  G r a p h i c  L a y o u t
k o o r d i n d t o r  /  C o - o r d i n a t o r

z a h r a n i e  n i  h o s t i a  , /  F o r e i g n  H o s t s
u b y t o v a n i e  /  A c c o m m o d a t i o n
o r e z e n t d c i a  a  h o s t e s k y  /  P r e s e n t a t i o n  a n d  H o s t e s s e s

Alexandra Gruskovd
. . .LadislavSevella
Silvia Chatemuchovd

t e c h n i c k y  m a n a g e r  /  T e c h n i c a l  M a n a g e r  .  . S t e f a n O n d i c a
a s i s t e n t  m a n a g e r a  p r e  z a h r a n i e i e  /  A s s i s t a n t  o f  M a n a g e r  f  o r  F o r e i g n  C o u n t r i e  s  . B o h d a n a  S p r u S a n s k d

. . Alicja Korczyk
. . Viera Bure5ovd
Darina 5z6ll6siov6

s p o l u p r d c a  /  C o l l a b o r a t l o n
Dielne DAB pod vedenlm lmricha T6tha, technika DAB pod vedenim Stefana Ondicu, dielne a technika BD pod vedenim J6na

Bucha, Ctibor Bachratf, Gabriela BelkovS, Olga Bereseckf, Peter Bolech, Daniela BorskS, Jozef Drobec, Tuzana Frafiov6, M6ria
Holecov6, Olga Ho5t6kov6, Karolina Ki5ov6, Eva Kittlerov6, Marta Kr6likov6, Stefan LaktiS, Alexander Maco, Lfdia

Magereiakov6, Gizela Mih6likov6, Edo N,ewman, DdSa Newmanovd, Beata Okenkov6, Darina Petkov6, Lubica Roh6rikov6, Otga
Ruppe ldtov6, Amo5t Slez6k, Emfl ia Sterco v 6, Helena i a26r ov6, Viera Zaujecov6

a dobrovolnipracovnici festivalu - 150 Studentov Univerzity Kon5tantina Filozofa, Polnohospoddrskej univerzity, Vysokej 5koly
mrjzickfch umenia infch vysokych 5k6l,Studenti nitrianskych strednfch 5k6l a gymn6zii
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