


Divadelna Nitra “98 sa kona pod zastitou pana Christiana Bourgina,
Chargé d”Affaires Delegacie Eurépskej komisie v Slovenskej republike

Divadelna Nitra "98 is being held under the auspices of Mr. Christian Bourgin,
Chargeé d"Affaires of The Delegation of the European Commission to the Slovak Republic

Siedmy roénik Divadelnej Nitry vnimam
ako presvedéivy doékaz sily a dynamiky
slovenského divadla, ktoré verne odréaia
vitalitu celej slovenskej spoloénosti.
Divadlo, ako jeden z najexpresivnejsich
druhov umenia, je medzindarodné, zarovei
vSak zostava narodne osobité. Umoiiuje,
aby jeho prostrednictvom narod prejavil
svoju tvorivost, etické a estetické nazo-
ry ako aj umelecké zruénosti.

Eurépska komisia vidy z pinych sil pod-
porovala vznik a rozvoj Eurépskej agory,
miesta, na ktorom sa méiu pozitivne
predstavit kultirne a narodné identity.
Pre Delegaciu Eurépskej komisie v
Slovenskej republike je ctou ziéastnif sa
na Divadelnej Nitre, ktora by mala pre-
menif toto krasne mesto na isty druh a-
gory. Verim, ie tento festival potesi
véetkych i¢astnikov a divakov a prinesie
im radost z medzikulturdlnej komunika-
cie, ktora je jednym z najleps$ich plodov
priatelstva a spoluprace narodov Eurépy.

| feel that the 7th year of Divadelna
Nitra is a vivid proof of the energy and
dynamism of Slovak theatre which itself
mirrors the vitality of the whole Slovak
society. Theatre, one of the most
expressive arts, is truly international,
yet at the same time personal as well as
artistic skills.

The European Commission has always
done its best to establish and promote a
European agora where cultural and -
national identities are presented in a

positive light. The Delegation of the
European Commission in the Slovak
Republic is therefore delighted to be
involved in Divadelna Nitra that shall

transform this beautiful city into a kind
of agora. | hope that all participants and
spectators will enjoy this festival and
gain pleasure from the cross-cultural
communication which is one of the best
fruits of friendship and co-operation
among European nations.

Christian Bourgin
Acting Head of Delegation



The Island of Free Communication

A group of people, the staff and artistic team, has
suceeded the seventh time to prepare the
International Festival Divadelna Nitra '98.

Unbelievable seven years of austerity, uncertainity
and fears for the existence of the event. But also se-
ven years of creative struggle, elated visions and ful-
filled dreams.

We have experienced to be thrown ashore, on a
territory of an uninhabited island, without anything
to encounter discomfort. How much energy we have
spent so that the Festival could survive with dignity
and without any quality diminishing, how much inner
strength we have constantly needed to sustain the
belief in our work.

What wonderful discoveries, however, we have ex-
plored in the land of man’s competence. The joy of a
good work - even though not well-payed or not
payed at all -the will to overcome ourselves in the
extreme conditions or the feeling of commradeship.It
can hardly be replaced by anything else.

And after all the unlimited belief of many people in
the whole Slovakia and abroad, the belief bordering
with the remarkable certainity that we manage to or-
ganize the festival under whatsoever conditions. [t
has oblidged us and left morally agitated. It has
protected us like a circle of coral cliffs
around an island. i
real island in the sea of pretended disinterest, :
false self-love, and professionalized evil.

Q™
Divadelna Nitra has gradually become the ~ @@ '
@ _

The sunny, inhabited island and - in spite of every- ~Cy
thing - visited one. The island where people com- @ ‘
municate without any inhibitions: adults with child- -~

Ostrov slobodnej komunikacie
UZ po siedmy raz sa podarilo skupine fudf tvoria-
cej 5tdb a umelecky team pripravit Medzindrodny
festival Divadelnd Nitra.

Neuveritelnych sedem rokov odriekania, neistoty a
obdv o existenciu tohto podujatia. Ale aj sedem ro-
kov tvorivého vzopdtia, opojnych vizii a naplnenych
snov.

Poznali sme, ¢o znamend byt vyhodeni na breh
pustého ostrova, bez prostriedkov, v Ustrety nepo-

. hode. Kofko nds to stédlo energie

, zariadit, aby festival preZil, a

5 pritom so ctou a bez ujmy na

kvalite. Kofko vnudtornych sil sme

., spotrebovali na neustdle obno-

vovanie viery v to, €o robime.

Nt " No zdroveh, aké UZasné

(- objavy sme urobili v krajine

. V/ fudskych schopnosti. Radost

K, z prédce - hoci nevelmi plate-

7 nej, Ci vobec neplatenej, volu

A L prekonat samého seba v extrémnych

Sz podmienkach, ni¢im nenahraditeiny

g pocit spolupatri¢nosti.

A napokon nekone&nd dévera mnohych

fudi po celom Slovensku i v zahrani¢i, ddvera

hrani€iaca s pre néds udivujicou samozrejmostou - Ze

festival zakazdym dokdZeme zrealizovat. Td nds za-

vdzovala a drzala v moréinej pohotovosti. Vytvorila

okolo nas ochranny kruh ako koralové Gtesy okolo
ostrova.

Divadelnd Nitra sa postupne stala skuto&nym
ostrovom v mori predstieraného nezdujmu, falo3nej
sebaldsky a profesionalizovanej zlovdle. Ostrovom
slne¢nym, obyvanym a - napriek vietkému - navite-
vovanym. Ostrovom, kde fudia komunikuji bez zéa-
bran: dospeli s detmi, zdravi s postihnutymi, diva-
delnici s filmdrmi a vytvarnikmi, profesiondli s ama-
térmi, Madar s Angli¢anom, Spaniel s Litovcom, Zid
s krestanom. PretoZe dorozumievacim jazykom je u-
menie.

Bolo tych sedem rokov 3tastnych &i ne3tastnych?
A aké nds Cakaju v buddcnosti?

No aj keby sa veci okolo nés vyvijali .inak,
Divadelnd Nitra bude vZdy ostrovom. Ostrovom néad-
herného sviatku umenia uprostred vSedného Zivota.
Rozochveny ¢&lovek na prelome tisicro¢i ho velmi
potrebuje. Aj ked si to Casto ani neuvedomuje.

Divadelnd Nitra je tu opéat. Prezentuje divadlo de-
siatich krajin Eurépy, z toho 3tyri po prvy raz -
Holandsko, Moldavsko, Nemecko a Ukrajinu. Opét
slGZi ako miesto kultdrnej vymeny medzi Vychodom
a Zépadom. A opdt pod zéaStitou Delegécie
Eurépskej komisie.

Opét prind3a lUtechu i oCarenie, nddej i poznanie.
Ze najddlezitejsie je dotykat sa a zanechat za se-
bou stopu. Inak Zivot nemad zmysel.

Vitajte na Divadelnej Nitre “98!

ren, the healthy with disabled, theatre experts with
film makers and artists, professionals with amateurs,
a Hungarian with an Englishman, a Spanish with
a Lithuanian, a Jew with a Christian. Because art is the
language of communication.

Has the seven years been happy or unhappy ? What
years are going to wait for us in the future ?

Even if the things around us develop differently,
Divadelna Nitra will always be the island. The island of
a fabulous art holiday amidts the stream of everyday
life. A man, excited at the turn of the millenium,
needs it enormously. Even if he/she often does not
realize it.

Divadelna Nitra has come here again. It presents the
theatre of ten countries from Europe, four of them
for the first time - the Netherlands, Moldova,
Germany and the Ukraine. It is again the place of a
cultural exchange between the East and West. And a-
gain under the auspices of the European Commission
Delegation.

It brings again the solace and enchantment, hope
and comprehension. The comprehension that to touch
each other and leave a message is the most important
thing. Otherwise, the life would be meaningless.

Welcome to the Divadelna Nitra Festival '98!

Darina K&rovéa
Director of the Festival
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RéZzia / Directed by: RomanPolék ® Preklad / Translation:
/ Script Editing: Barbara Gindlovd ® Hudba / Music: AntonPopovic ® Choreografia /
Simona Vachélkovéd ® Scéna / Stage Design:

Dramaturgia

Choreography: Miroslava Kovéfovd @ Kostymy / Costume Design:

Béra Kristkova, Markéta Oslzla
Hrajd / Cast:

r k ij

oy 7 comaeseneon

Jan Ferenéik @ Uprava / Adaptation:

e S

v

Roman Polék @

Bessemenov: Ludovit Moraveik, Akulina: Zora Kolinska, Peter: Matej Landl, Tatiana: Marta Slédeckova, Nil: Viadimir Hajdu,

Percichin: Peter Simun, Pola: Danica Juréové / Zuzana Moravcova, Jelena: Jana Kolesarova / Slévka Hal¢akova, Teterev: BOI’IS Farkas, Siskin: Juraj

Kemka, Cvetajevova: Lucra LuZinska

Reiisér

Roman Polék (1957) je jednou z najvy-
raznejSich osobnosti v oblasti divadelnej
réZie na Slovensku. Jeho stélou scénou je
préve divadlo Astorka, ale s Uspechom sa
svojou tvorbou predstavoval aj na scénach
ndrodnych divadiel - okrem slovenského v
Bratislave aj v Bme a v Prahe. Jeho inscend-
cie zaznamenali Uspechy v Chicagu
(“Macbeth) aj na festivale v Edinburgu
(‘Dotyky a spojenia“, Marivaux, 1992), kde
ziskal cenu kritiky britského dennika The
Guardian. Inscendcia “Les*, ktort s Polakom
nastudovali herci v Astorke, a ktord bola u-
vedend aj na Divadelnej Nitre “97, ziskala tri
zo siedmich Divadelnych oceneni sezény
DOSKY “97, udelovanych za najvyznamnej-
Sie divadelné vykony uplynulej sezény na
Slovensku: cena za najlepSiu inscenéciu, za
najlepsiu réZiu a za najlepsiu scénografiu.

Sibor

Astorka je komorng, 3tudiové divadlo.
Prelinanie vdZneho s bandlnym, tragické-
ho s komickym a absurdného s redlinym je
charakteristickym znakom poetiky tohto
divadla. Predstavenia pripravované ko-
lektivom tvorcov v Astorke st kaZdo-
ro¢ne mimoriadnou udalostou na sloven-
skej divadelnej scéne a su s velkym dspe-
chom uvadzané na slovenskych a Ces-
kych festivaloch. V poslednej sezéne sa
zUcCastnili napr. Medzindrodného festiva-
luPlzer “97 s inscendciou “Matka“ (za po-
stavu Matky ziskala Z. Kronerova Cenu za
najlepdi Zensky herecky vykon na
Divadelnych oceneniach sezény DOSKY
“97 pocas DN “97) a Festivalu sloven-
skych inscenécii v Prahe s inscendciou
“Uo Vana“. Okrem DOSIEK 97 ziskala
Astorka dve Vyroc¢né ceny Slovenského
literdrneho fondu za rok 1997 (M. Noga
za postavu Bulanova v “Lese” a M. Zedni-

kovi¢ za postavu Nestastlivca v “Lese”).

Inscenéacia

Generacny a stavovsky konflikt
Gorkého “Mestiakov” je v Poldkovej inter-
pretécii predovietkym kon3tatovanim
stavu. Hoci sa Ustredné mladé postavy
bdria proti zauZivanym pravidldm a proti
tzv. autoritdm, nepondkaju Ziadne vycho-
diskd. Su len impulzivnejsim, vyzyvavejsim
a dynamicke;jsim zrkadlom svojich star3ich
képil. Dalie postavy so svojimi malymi
tragédiami, prostymi citmi a mddrostou,
st v Polékovej verzii rovnako hlboké, od-
halujlice vlastné vnitro a odkryvajlice sa-
motné korene fudského konania. V insce-
nécii divadla Astorka niet hlavnej postavy
a niet jediného dominantného vykonu.
KaZd& z postav a postaviciek je “vyhrang*
s mimoriadnou hibkou a v3etky spolu na
javisku pdsobia absollitne sizvucne.

Director

Roman Polak belongs to the group of
the most remarkable directors in Slovakia.
He has permanently worked for the
Astorka theatre, however, his production
has been presented on other stages as
well, e.g. along with other theatres in
Bratislava also in Brno and Prague. His stage
productions received the critical acclaim
in Chicago (“Macbeth"), at the Edinburgh
Festival (“La Dispute, Marivaux, 1992)
where he received the Guardian Critics
Award. The stage producion “The Forest”,
which he had staged with the Astorka
actors and was performed also at
Divadelna Nitra ‘97, was awarded three
of seven awards of Dosky '97 (Stage
Boards '97 - annual theatre award
contest): Prize for the Best Stage
Production, Prize for the Best Director
and the Best Stage Design.

W09,
B

Theatre

Astorka is a small, studio theatre. Its
poetics alternates the serious with banal,
tragic with comic and absurd with real. A
team of professionals in Astorka prepare
stage productions which are every year
an extraordinary event of the season and
are succesfully performed at Slovak and
Czech festivals. Last season the theatre
took part at the International Festival
Plzen '97 with the stage production
“Mother” (Z. Kronerova received for the
character of Mother the Prize for the
Best Performing Actress at Dosky ‘97 du-
ring DN '97) and the Festival of Slovak
Stage Productions in Prague with the
performance of ‘Uncle Vanya“. Along
with the awards at Dosky '97 Astorka
received two Annual Awards of the
Slovak Literary Fund for 1997 (M. Noga
for the character of Bulanov in “The Forest*
and M. Zednikovic for the character of
Unfortunate man in “The Forest®).

Stage production

The conflict of generations and status
in Gorkiy's “Smug Citizens" is in Polak’s
interpretation mainly the declaration of
status. Although the main, young charac-
ters revolt against set rules and so called
authorities, they do not resolve anything.
They are only more impulsive, dynamic
mirrors of their older copies. Other
characters with their small tragedies,
simple feelings and wisdom are in Polak’s
version as deep as the main ones, reveal-
ing their own inner feelings and the
essential roots of human being. In the
Astorka stage production there is no
main character or the only conspicious
performance. Each character or figure is
‘acted out” with the extraordinary depth
and all together absolutely harmonize.

Piatok 2. oktébra 1998, 15.00 - 18.00, BD - séla
Friday October 2, 1998, 15.00 - 18.00, BD - hall



Josef Nadij

and Anomalie

Thanks to the support and cooperation
of AFFA, -
Ministere des Affaires Etrangeres - France
and Institut Francais de Bratislava
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Choreografia a rézia / Choreographed and Directed by: JosefNadj® Scénografia / Stage Design:
Goury @ Rekvizity / Properties: Jacqueline Bosson ® Kostymy / Costume Design: Sandrine Pelletier ® Stavba
dekoracii / Set Fabrication: Michel Tardif ® Hudba na pédske / Tape Music: Stevan Kovac Tickmayer ® Hudb a

na scéne / Stage Music: Anomalic ® Svetld / Light Design: RémiNicolas

Uc&inkujd / Cast: Etienne Arlettaz, Mathurin Bolze, Christian Bonnelle, Arnaud Clavet, Vincent Gomez, Laurent Letourneur, Michaél
Mercadie, Jambenoix Mollet, Laurent Pareti, Thomas Van Uden, Martin Zimmermann

Reiisér

Josef Nadj, narodeny vo Vojvodine
(byvald Juhoslavia), absolvoval Vytvarnu
Skolu a univerzitu v Budapesti, kde stG&as-
ne navitevoval divadelné kurzy a venoval
sa bojovym umeniam. Po odchode do
PariZa objavil tanec a velmi rychlo zacal
spolupracovat s choreografmi ako su
Mark Tomkins, Catherine Diverres alebo
Francois Verret. Od roku 1987 sa pred-
stavoval kazdoro¢ne produkciami, ktoré
od zaCiatku vyvolavali otdzku, &i ide o
tanec alebo divadlo. Od roku 1988 spo-
lupracuje s mestom Orléans a Carré Saint
Vincent - Narodnou scénou, kde pdsobr
od roku 1990 ako choreograf. Od aprila
1995 je riaditefom Narodného choreo-
grafického centra v Orléanse.

Sibor

Cirkusovéa spolocnost Anomalie vzni-
kala postupne zoskupenim desiatich
chlapcov, ktorf sa stretli v Stétnej cirku-
sovej 3kole v Rosny-sous-Bois a pokra-
Covali v 3tudiu v Narodnom centre cirku-
sovych umeni. Dnes sidli spolo¢nost v
cirkuse - divadle v Elboeuf - v priestore,
ktory im poskytuje dostatok moZnosti
nielen na tvorbu novych predstaven, ale
aj na organizovanie pedagogickych akti-
Vit a cirkusovych podujati. Anomalie sa
vyhyba akymkolvek nélepkdm, neupred-
nostiuje nijaky druh cirkusu. Usiluje sa
predovietkym rézne druhy umenia pre-
tavit do javiskovych pribehov. Vypro-
vokovana zéhadami priestoru a €asu hfa-
déa svoje miesto a dévod pohybu.

‘Nuz a z gulécky sa vystréia tykadla:
dvadsat néh sa poloZi na zem, prekriZia
sa, prehadzuju jedna cez druhd...

Predstavenie
“Krik chameledna®“ je hladanie mytu o
nadludoch - Ikarovi, Herkulovi... Clovek tu
hrd pred nami toto zvl&stne dobrodruz-
stvo, v ktorom sa usiluje prekonat viastné
sny, halucinacie, spomienky... Cirkus.
Josef Nadj, oCareny fantasknym a ab-

surdnym svetom Alfréda Jarryho, vy-
tvédra s nim stzvuciacu poéziu a odha- |
fuje cirkusové, tanec¢né, hudobné
techniky, vytvéra priestor pre

neoCakavané telesné
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vykony. Je to pokus o zistenie, kde st
hranice cirkusu a tanca, kombin&cia
Nadjovej divadelnosti a profesiondlnej
akrobacie chlapcoy; je to virtuozita, ak-
robacia, groteska aj tliZba lietat...

Director

Josef Nadj born in Voyvodina (former
Yugoslavia) finished the School of Arts
and University in Budapest, where at the
same time attended the drama classes
and trained martial arts. After his arrival in
Paris he discovered dance and started
very quickly to cooperate with such
choreographers as Mark Tomkins,
Catherine Diverres or Francois Verret.
Since 1987 he has annually presented the
productions which at the very beginning
aroused the question about the limits of
dance and theatre. Since 1988 he has co-
operated with the city of Orléans and
Carré Saint Vincent - at the National
Scene, where he has worked since 1990
as a choreographer. Since 1995 he has
been the director of the National
Choreography Centre in Orléans.

Company

The Anomalie - a circus company - had
been gradually formed of the group of
10 young men who met at the State
Circus School in Rosny - sous - Bois and
continued in their studies at the National
Centre of Circus Arts. At present the
company is located in the circus - theatre
in Elooeuf in the space which gives them
enough opportunities not only for the
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production of
new performances, but also for the
organizing of pedagosical activities and
circus performances. The Anomalie eva-
des any labels, does not prefer any type
of circus. It strives mainly to transform
different forms of arts into stories on the
stage. Provoked by the mysteries of spa-
ce and time searches for its place and
reason of motion.
‘Well, and a little sphere pops out an-
tennae: twenty legs lay on the ground,
cross and uncross...

The Stage Production

“The Cry of the Chameleon® is the
search for a superman archetype - Icarus,
Hercules... A man in front of us acts out
this strange adventure where he strug-
gles to overcome his own dreams, hallu-
cinations, recollections... Circus.

Josef Nadj, enchanted by the bizarre
and absurd world of Alfred Jarry creates
the poetry which harmonizes with Jarry
revealing circus, dance, musical tech-
niques; he creates the space for un-
expected physical performances. It is an
attempt to find out where the boderline
between dance and circus is, it is the
combination of Nadj's theatricality and
professional acrobatics of young men; it
is virtuosity, acrobatics, grotesque, along
with the desire to fly...

Piatok 2. oktdbra 1998, 18.00 - 19.00, DAB - velké scéna
Friday October 2, 1998, 18.00 - 19.00 , DAB - large stage




based on “The Family” by Lodewijk de Boer

Flesh and Blood

Amsterdam, The Netherlands

Thanks to the support
of the Fonds voor de Podiumkunsten
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y hry “Rodina”“ od Lodewijka de Boer

0 a Krv

Rézia / Directed by: Moniek Merkx ® Scéna / Stage Design: SanneDanz ® Kostymy / Costume design:
Marike Kamphuis ® Hudba / Music: Joop vanBrakel, band NIlP. ® Svetio / Light Design: Beand Wonrhubsen

Hrajd / Cast:Peer van den Berg, Dette Glashouwer, Henk Zwart, Wiske Sterringa, Maarten Lok, Willem Kwakkelstein, Eelco Vellera

Reiisér

Moniek Merkx pdsobr ako reZisérka a
spisovatelfka v Divadle Artemis. Flesh and
Blood je jej piatou produkciou nastudo-
vanou so stborom Suver Nuver. Jej dal3ie
prace: "Glowing" - 1989, "Plaster-rage" -
1993, "Risk" - 1995 a "Suver Nuver’s Open
House" - 1997.

Siabor

Odvaha a otvorenost v pristupe k té-
mam, ktoré Suver Nuver inscenuje, ako aj
vysoké osobné nasadenie tvorcov sa na-
liehavo dovolavaji ndzorov a emocif
publika a UtocCia na jeho predsudky. Ich
dynamické predstavenia sd plné viny,
pokédnia a hanby. Bez rozpakov nachéa-
dzaju citlivé miesta a hrany kontroverz-
nych otdzok, pri¢om nemajd Ziadne po-
chybnosti o tom, Ze Celit im je bolestivé
a Casto zahanbujlice. Suver Nuver vie na-
stolit spoloCensky zavazné témy spdso-
bom, ktory je divakovi smiedny a zérovef
sa s nim stotoZfiuje. No v3etka trdpnost a
smiednost, ktoré subor na javisku pred-
vddza, len odrédZa charakter fudskej exis-
tencie: poéziu a absurditu zaroven.

Inscenacia

Mé&so a krv je prvym predstavenim, v
ktorom Suver Nuver pouZil existujuci text
ako vychodiskovy bod javiskovej tvorby.
Predlohou inscenécie je "Rodina" - pro-
vokativna rodinnd drédma holandského
spisovatefa zo 70. rokoyv. Suver Nuver ju
prepracoval na portrét bizamej rodiny,
kde dvaja zdrivi bratia a ich nema sestra
tryznia sami seba, tryznia sa navzajom,
tryznia aj svoje pokrytecké okolie.
Skryvajd sa v bezuzdnej zdrivosti a naiv-
nom snivani. Nie je dost ¢asu bedékat nad
ich osudom. Divéci, i sa im to paci alebo
nie, s spoluvinnikmi pri predavkovani sa
drsnostou a poniZzenim... Je to prehliadka
absurdnych, smiednych a brutélnych tvo-
rov, ktoré samé seba nazyvaju fudmi.

Director
Moniek Merkx has worked as a direc-

tor and wri-
ter in the
A rESeHmIES
Theatre. Flesh
and Blood has
been her fifth
production sta-

ged with the theat-

re group Suver Nuver.

Her other works include:
‘Glowing" - 1989, "Plaster -
rage" - 1993, "Risk" - 1995
and "Suver Nuvers Open
House" - 1997.

Company

It is the courage and
openness of themes which
are chosen and staged by
Suver Nuver and the deep in-
volvement of the producers that
their productions insist on the
audience’s response and emotions
and attack their prejudices. Their dyna-
mic performances are full of guilt, ato-
nement and shame. They are not embar-
rased to find the sensitive spots and the
edges of controversial questions. They
do not doubt that face them is painful
and often shamful. Suver Nuver’s perfor-
mances speak about the topical pro-
blems in the society in a way which the
audience consider laughable, however,
can indentify with it. But embarrassment
and comedy performed on the stage on-
ly reflects the nature of human existence:
both its poetry and absurdity.

Stage Production

Flesh and Blood is the first performance
where Suver Nuver has used an existing
text as the point of the departure of a
stage production. The performance is
based on a provocative family drama by
a Dutch writer of the seventies "Family".
Suver Nuver has contemporized the
world of the two wild brothers and their
mute sister, who have sought shelter in a
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squat,

along

with  their

unbridled rasge

and naive dreams. =

This highly physical and
musical spectacle portrays
a group of young people
who tyrannise themselves, ]
each other and their hypocritical
surroundings. There just isn't enough time
to lament their fate. The audience, whether
they like it or not, become accessories
to the overdose of violence and humilia-
tion that is inflicted.

This performance, peppered with
frisian dialogue, paints an absurd,
hilarious and brutal portrait of the
human species.

Sobota 3. oktébra 1998, 16.00 - 17.30, 22.30 - 24.00, BD - séla
Saturday October 3, 1998, 16.00 - 17.30, 22.30 - 24.00, BD - hall
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Hamlet

The " ihai Eminescu” National Theatre

Klshlnyov, Moldova
g Thanks to the support of SCCA - Open
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Hamlet

Rézia / Directed by: Sandu Vasilache ® Scéna / Stage Design: PetruBalan ® Kostymy / Costume Design:

Stela Verebceanu

Hrajd / Cast: Hamlet: lon Rusu; Hamlet (otec / father): Igor Chistol; Hamlet (dieta / child): Nadia Zubcu; Gertruda: Silvia Luca, Angela
Ciobanu; Claudius: Emil Gaju; Polonius: lon Mocanu, Vitalie Caréus; Ofelia: Nicoleta Coltun; Laertes: Dorian Bogutg; Horatio: Valentin

Ghibaltovschi, lon Alici; Yorick: Anatol Durbalg

Reiisér

Sandu Vasilache (1964) je absolven-
tom réZie Kisifnovského in3titdtu umen, u-
kon€il aj Stddium herectva na Intitdte ki-
nematografie v Moskve. Od zaloZenia
Narodného divadla "Mihaia Eminescu” tu
pdsobi ako umelecky $éf. Vasilache sa vo
svojej reZijnej tvorbe $pecializuje na kla-
sickd drému. Specifickou &rtou v&csiny
jeho inscené&cil je velmi presny esteticky
tvar celej produkcie, kde si nesmierne
Uzko spaté, rovnako ddleZité a zaroven
polysémantické v3etky zloZky predsta-
venia: scéna, hudba, svetlo, herci...

Sdbor
Divadlo bolo zaloZené v r. 1933 ako
Dramatické 3tatne divadlo v Tiraspole. V
r. 1945 bolo prestahované do Kigifiova a
do roku 1957 bolo jedinym profesio-
nalnym sdborom v Moldavsku, ktory
hral v rumuncine. V r. 1988 divadlo
ukonCilo svoju Cinnost a bolo
znovuotvorené v r. 1994,
Sdbor tvoria absolventi * _,
moskovskych, tbiliskych =
a kisinovskych umelec-
kych 3kdl. Pod vedenim
Sandu Vasilacheho divad-
lo opét ziskalo byvalu
sldvu, zdujem odbornej
verejnosti, ako aj mnoz-
stvo oceneni na prestiz-
nych divadelnych festiva-
loch v Rumunsku, Rusku,
Francizsku a v Egypte.
Sdcasny repertodr divadla za-
hffia predovietkym diela klasikov:
Tolstého, Mérqueza, Shakespeara,
Moliera, Dostojevského a dal3ich.

Inscenéacia

Hamlet v naStudovanr ki3ifiovského di-
vadla pondka neobvykly vyklad, v kto-
rom sd krvavé udalosti chdpané z pohfa-
du znémej dilemy "byt &i nebyt". V reZi-
sérovej vysoko duchovnej vizii sa posta-
vy nevyvijaji prostrednictvom vlastnej

aktivity - hladanim moci ¢i tiZoou po pom-
ste alebo spravodlivosti. SG hnané ob-
rovskou neutichajlicou pritaZlivostou
smrti, ktord je jemnym prechodom do
iného sveta, do sveta Cistych citov a zno-
vungjdenej nevinnosti. Do sveta, v ktorom
pokojny odpocinok prichddza len cez
utrpenie a smrt.

Director
Sandu
Vasilache
(196 4)
graduated
from the
depart-
ment  of
Directing
Art at the

3 o
Kishinyov Institute oi Art. He also earned

a degree in acting at the Institute of
Cinematography in Moscow. He is an ex-
pert at classical drama. The specific fea-
ture of his productions is the very pre-
cise aesthetic form. All the elements of a
performance are closely connected,
equally important and polysemantic: sce-
ne, music, lighting, actors...

Theatre

The theatre was founded in 1933 as the
Dramatic State Theatre in Tiraspol. It mo-
ved to Kishinyov in 1945 and until 1957 it
was the only professional theatre compa-
ny in Moldova, which performed in
Romanian. It finished its activity in 1988 and
it was opened again in 1994. The ensemble
consists of the actors who graduated at
the universities in  Moscow, Tbilisi,
Kishinyov. Lead by Sandu Vasilache the
theatre has again achieved the former fame
and received number of prizes at the pre-
stigious theatre festivals in Romania, Russia,
France and Egypt. The present repertory
of the theatre includes mainly the works of
classics - Tolstoy, Marquez, Shakespeare,
Moliere, Dostoyevski and others.

Stage Production

Hamlet staged by the Kishinyov theat-
re company offers an unusual interpreta-
tion, where the violent events are un-
derstood from the perspective of a
well-known idea "to be or not to be'".
The characters, in director’s highly spiri-
tual vision, do not develop through their
own activity - searching for power, de-
sire to avenge or desire for justice. They
are lured by the immense and incessant
death attraction which is a pass to the
other world, to the world of clear
feelings and rediscovered innocence. To
the world of quietude which comes
only after suffering and death.

Sobota 3. oktSbra 1998, 18.00 - 20.15, DAB - velka scéna
Saturday October 3, 1998, 18.00 - 20.15, DAB - large stage



A nton P a Chekhoyvy

Uncle Vanya

National Theatre of Moravia -
Ostrava, Czech Republic

Thanks to the support and cooperation
of The Ministry of Culture of the Czech
Republic, SCCA - Open Society Culture
Links Programme and The Czech Centre -
Bratislava




Anton Pavlo ‘é Cechoyvy

Ujo Vana

Rézia / Directed by: Oxana Meleshkina-Smilkova ® Preklad / Translation: Leos Suchafipa ® Uprava / Adaptation:

Oxana Meleshkina-Smilkové ® Choreografia / Choreography: Oxana Meleshkina-Smilkovd ® Scéna a kostymy / Stage

and Costume Design:
Pivovar

Hrajd / Cast:

Jevgenij Kulikov @ Hudba / Music: Pavel Helebrand ® Dramaturgia / Script Editing: Marek

Serebrjakov: Jan Filip, Jelena: Tereza Bebarové, Sona: Lenka Brenkovd, Vojnicka: Milena Asmanové, Vojnickij: Tomas Jirmah,

Astrov: Jan Fi3ar, Telegin: Zdenék KaSpar, Marina: Alexandra Gasnarkovéd, Solomon: Vladislav Georgiev; Samuel Mach

Reiisérka

Oxana Meleshkina-Smilkova (1955)
Studovala na vysokej divadelnej kole v
Kyjeve, na Akadémii dramatického ume-
nia v Moskve, filozofiu na vysokej 3kole
ukrajinskej akadémie vied. K jej vyznam-
nym reZijnym prdcam patri napr.
"Michelangelo" (1979, Kyjev), "Amadeus"
(1987, Moskva), "Oidipus" (1989, Moskva),
‘Ujo Vaéna" (1994, Londyn). Okrem diva-
delnej réZie a herectva sa venuje tiezZ mal-
be, grafike a tvorbe kolaZi. Za sebou ma
takmer dve desiatky samostatnych vy-
stav v Rusku, Nemecku, Franclizsku, vo
Velkej Britanii a v Cechach. Vedie medzi-
ndrodny kultdmy program "Eurépa - dom
umenia". Za svoju umeleckd pracu ziskala
mnoZstvo medzindrodnych cien, univer-
zita v Cambridge ju zaradila do svojho
prestizneho zbornika umeleckych osob-
nosti.

Divadlo

Nérodné divadlo moravskosliezske
existuje od roku 1919 a tvoria ho subory
opery, operety, &inohry a baletu. Cinohra
uvadza klasické velké inscenécie, ako aj
komorné produkcie, obracia sa k 3iroké-
mu okruhu divakov, no aj k uzsim spolo¢-
nostiam. Pravidelne sa zGCasthiuje brnen-
ského Trialégu - festivalu ndrodnych di-
vadiel, zlinskeho Setkdni - Stretnutie,
Festivalu mimoprazskych divadiel,
Festivalu eurépskych regiénov v Hradci
Krélové. Poriada vlastny Festival ostrav-
skych Einohernych divadiel. Na Divadelnej
Nitre vystupuje po prvy raz.

Inscenacia

Text Cechovovej hry reZisérka vyraz-
ne upravila, pri¢om vyznamne zddraznila
dva pdly jeho tvorby, tragiku a humor.
V snahe o priblizenie k ruskym reélidm
vrétila v spolupréaci s dramaturgom niek-
torym ruskym prisloviam alebo cCasto
pouzivanym vyrazom pdvodny “Cecho-
vovsky" vyznam, pritom vsak dodala aj
mnoZstvo aktualizacir.

Typickym rysom inscenécie je hekti¢-
nost a zdanlivy chaos - aj tie najddleZi-
tejSie repliky postavy vypovedaji v be-
hu, akoby mimochodom. V strhujicom
tempe prebleskuje nostalgicka atmosféra
"starych zlatych Cias" rozlahlého sidla.
Zaroven rezisérkin vyklad bdra vietky
klasické vyklady ‘nudného’ Cechova a
pondka jeho novd aktualizaciu na prelome
tisicroCia. Inscendcia sa stala objavom
tohtoro¢ného Festivalu ostravskych di-
vadiel.

Director

Oxana Meleshkina-Smilkova (1955)
studied at the School of Drama in Kiev, at
the Academy of Dramatic Arts in
Moscow and philosophy at the College
of the Ukraine Academy of Sciences.
Among her significant professional works
belong e.g. "Michelangelo" (1979, Kiev),
"Amadeus"” (1987, Moscow ), "Oedipus"
(1989, Moscow), "Uncle Vanya" (1994,
London). She is a talented artist and along
with the directing and acting she devotes
her time to painting, graphics and collage
work. She has had almost twenty indivi-
dual exhibitions in Russia, Germany,
France, Great Britain, and the Czech
Republic. She manages the international
cultural programme “Europe - the House
of Art". She has been awarded a number
of international prizes. She was listed in a
prestigious journal of art celebrities edi-
ted by Cambridge University.

Theatre

The National Theatre of Moravia -
Silesia has existed since 1919 and it is for-
med by the ensemble of the opera, ope-
retta, drama and the corps of ballet. The
production of the theatre ranges from
classical big performances to small stage
productions, it is aimed both at the large
circle of spectators and smaller commu-
nities. It regularly participates at the
Trialogue in Brno, i.e. the festival of nati-
onal theatres, then at Meeting in Zlin,
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Festival of Off - Prague Theatres, Festival
of European Regions in Hradec Kralove. It
organizes its own Ostrava Drama Festival.
It is the first time Divadelna Nitra hosts
this theatre company. It is a Divadelna
Nitra participant for the first time.

Stage Production

The director adapted the text of
Chekhov's play considerably while making
the both poles of his work, the tragic
and humourous, significant. She, in co-
operation with the script editor, used
some Russian proverbs and everyday
phrases to approach Russian reality and
disclose their original Chekhov’s meaning.
At the same time she added a number of
modernizations.

The typical feature of the perform-
ance is frenzy and seemingly chaos - char-
acters utter even the most important re-
plics in a hurry, as if by the way. The nos-
talgic atmosphere of the "old mansion
good times" flickers in a rush tempo. The
director’s interpretation is, at the same
time, the defamiliarization of all classical
interpretations of “ooring” Chekhov and
creates an updated version of the
performance at the turn of the millenium.
The performance became the discovery
of this year's Ostrava Theatre Festival.

Nedela 4. oktébra 1998, 15.00 - 17.00, BD - séla
Sunday October 4, 1998, 15.00 - 17.00, BD - hall



Witold Gombroviecz

vona, Princess
Of Burgundy

S oA et T

Krakow, Poland

) Thanks to the support and cooperation
of Stefan Batory Foundation - Warsaw,
SCCA - Open Society Culture Links
Programme and The Polish Institute,
Bratislava




d

VOna,

RéZia a hudba / Directed and Music by: Horst Leszczuk ® Scénografia / Stage Design:
Choreografia / Choreography: Agnieszkataska ® Tréning Gi / Gi Teacher:

Gombroyvic

y 4

INCRZNG
ourquUNdska

Barbara Hanicka @
Mun Gun Sung

Hrajd / Cast:lvona: Magdalena Cielecka, Krél Ignacy: Mieczystaw Grabka, Krélovna Matgorzata: Anna Polony, Princ Filip: Marek Kalita,
Szambelan: Roman Gancarczyk, |za: Beata Fudalej / Katarzyna Tlatka, Ddma Jolanta: Katarzyna Gniewkowska, Déma Dominanta: Dorota Pomykata
Cyril: Cezary Kosiriski, Zbigniew W. Kaleta, Cyprian: Piotr Cyrwus, Teta Flora: Ewa Kolasifiska, Teta Faura: Aldona Grochal, Inocent: Jacek
Romanowski, Valent, Zobrak Sudca: Boles{aw Brzozowski, Kancelar: Ju||usz Grabowski, Marsal Kazimierz Borowiec, Komorn1< Edward Wnuk,

Tanec Sialenec: Ryszard Ostromeckl

Reiisér

Horst Leszczuk (1968) je absolventom
filozofie aj absolventom rézie na krakov-
skej Statnej vysokej divadelnej 3kole,
cestovatel, mystifikator a excentrik. Pod
tymto pseudonymom sa skryva Grze-
gorz Jarzyna, jedna z najmladsich a z&ro-

ven najvyraznejsich polskych osobnosti

poslednych sezén ( na DN “97 bol uve-
deny jeho rezijny debut - Witkiewiczo-
vo "Tropické opojenie”, vtedy pod me-
nom Grzegorz Horst d”Aloertis). Jarzyna
vytvéra na javisku vlastnd, ni¢omu nepo-
dobnu divadelni poetiku, ktord manifes-
tuie odlidnosti a zvlastnosti scénickej
skuto€nosti a nepodddva sa realizmu.
Popri tom Cerpé zo znakov stcasnej, tzv.
masovej kultdry, no jej stereotypy a ne-
podarky konfrontuje s hrézou nepozna-
ného, aby tak odhalila svoju grotesknu
tvar.

Divadlo

Stary Teatr (1781) je jedno z najstarsich
divadiel v Polsku. Pocas svojej vyse dve-
storoCnej histérie bolo vZdy institlciou
mimoriadneho vyznamu pre pofské, no aj
eurépske divadelné umenie. Préve tu
vznikala koncom minulého storocia tzv.
Krakovska Skola, ktord bola na Grovni
Comédie Francaise alebo Burgtheatru.
Najma v tomto divadle dostéavali priestor
vynikajlce osobnosti, ktoré svojou tvor-
bou rozvinuli priznaény S$tyl Stareho
Teatra, rozpoznatelného v Polsku aj v za-
hraniCi: z reZisérov Konrad Swinarski,
Andrzej Wajda, Jerzy Jarocki, zo scéno-
grafov Krystyna Zachwatowicz, Lidia a
Jerzy Skarzynski, Kazimierz Wisniak, zo
skladatefov Stanistaw Radwan, Zygmunt
Konieczny... Na Divadelnej Nitre sa Stary
Teatr predstavuje po druhykrat a opat s
Gombrowiczom - na festival v roku 1993

pridiel s jeho "SobaSom" v rézii Jerzy
Jarockého.

Inscenacia

V Ivone, mozZno najzloZitejSej Gom-
browiczovej drame, Leszczuk nielen za-
chytil absurditu Zivotnych situacii a kon-
flikt slobodnej véle a konvencir, ale dot-
kol sa Zivo&idnosti a erotizmom pulzuji-
ceho konania ¢loveka, sputavaného
vlastnym spolo¢enskym postavenim i
fudskou kultdrou vieobecne. ObnaZil e-
rotické pozadie Gombrowiczovej filo-
zofie, pri€om ju v3ak neukrétil o jej ta-
jomstvd, ani o jej silu. Predstavil ho tak
mladickeho a Zivého, akym Gombrowicz
bol, ked ako tridsiatnik pisal tGto dramu.

Director

Horst Leszczuk (1968) finished philos-
ophy and directing art at the State Drama
Academy in Krakow. He is a traveller,
mystifier and eccentric. The pseudonym
hides Grzegorz Jarzyna, one of the
youngest and at the same time most re-
markable PRolish personalities of latest
seasons (his direction debut "Tropical
Elation" written by Witkiewicz was per-
formed at DN '97 then under his pseudo-
nym Grzegorz Horst d'Albertis).
Jarzyna's stage poetics is genuine, it ma-
nifests the otherness and pecularities of
the stage and resists realism. Although he
draws upon the semiotic system of con-
temporary mass culture, he confronts the
stereotypes and flops of the popular
culture with the horror of the unexpe-
rienced to disguise their grotesque cover.

o
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Theatre

Stary Teatr (1781) is one of the oldest
theatres in Poland. Throughout its two
hundred year history it has always been
the significant institution of the Polish and
European drama. At the end of the last
century it was exactly the foundation
place of the so called Krakow School,
which achieved the importance of
Comédie Francaise or Burgtheatr. It has
been the opportunity for prominent
artists who cultivated the particular style
of the Stary Teatr, recognized in Poland
and abroad: among the directors Konrad
Swinarski, Andrzej Wajda, Jerzy Jarocki,
among the stage designers Krystyna
Zachwatowicz, Lidia and Jerzy
Skarzynski, Kazimierz Wisniak, among the
composers Stanistaw Radwan, Zygmunt
Konieczny... It will have been its second
presentation at the Divadelna Nitra
Festival, again with Gombrowicz - at the
festival in 1993 the Stary Teatre perform-
ed Gombrowicz's "Wedding" directed by
Jerzy Jarocki.

Stage Production

In Ivona, possibly the most complicat-
ed of Gombrowicz's dramas, Leszczuk
exposed not only the absurdity of life
and the conflict of free will and conven-
tions, he also displayed the animality and
bursting eroticism in a man’s behaviour
bound by his/ her own social rank or hu-
man culture in principle. He disguised the
erotic layers of Gombrowicz's philoso-
phy, however, he did not diminish it of its
enigma and strength. That helped him to
present Gombrowicz to the audience as
a young and living, as Gombrowicz was
when he, in his thirties, was working on
the drama.

Nedela 4. oktébra 1998, 19.00 - 22.00, DAB - velké scéna
Sunday October 4, 1998, 19.00 - 22.00, DAB - large stage
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Atomy boha

RézZia / Directed by: RastislavBallek ® Scénickd koncepcia / Scenic ldea:
Dramaturgia / Script Editing: Martin Kuoran ® Scéna / Stage Design:
Méria Cillerovéd ® Vyber hudby / Choice of Music: Martin Kubran @ Pohybovéd spolupréaca /

Design:
Choreography: Milan Kozének

Rastislav Ballek, Martin Kubran @

Jan Novosedlisk ® Kostymy / Costume

Hrajd / Cast: MUDr. Karol Zurian: Branislav Matu3&in, Mediza: Linda Zemdnkovd, Dunco: Andrej Sternmensky, Jaso: Andrej Hméiar,

Pufi: Miroslav Kréaf

Reiiseér
Rastislav Ballek (1973) - absolvent
VSMU v odbore rézia. Predstavenie
“Atémy boha“ je jeho v poradi druhd ré-
Zia v martinskom divadle po Vajanského
“Pustokvete” (uvedené na Divadelnej
Nitre “97). Ballek sa uZ od svojich 3tu-
dentskych prac vyznaCuje svojskou, vy-
hranenou koncepciou autorského
@ divadla. Jeho inscendcia “Odchod z
@ Bratislavy” na3tudovand na VSMU
@ (uvedend na Divadelnej Nitre “96)
®  mu ziskala cenu za najoriginéine;j-
. Siu dpravu a dramaturgiu na festi-
vale divadelnych k&l Setkani “96 v Brne.

Divadlo

Martinské divadlo patri k najvyznam-
nejSim slovenskym divadlém napriek
svojmu pdsobeniu v malom mes-
te, mimo kultdrnych
centier, pritom
@ V3ak Casto v zlo-
@® Zitych finan¢nych a
e® ® personélnych pod-
mienkach zédjazdové-
ho repertodrového stboru. Vysvetlenim
je zrejme kontinuita bohatych umelec-
kych tradicii divadla so $irSim kultGrnym
zdzemim samotného mesta. Profilujicim
Cinitefom divadelného stboru je predo-
vietkym silnd strednd hereckd generacia,
v sucasnosti sa viak formuje skupina naj-
mlad3ich tvorcov, ktord méd dobré pred-
poklady nadviazat na Uspechy svojich
predchodcoyv. Ballekove “‘Atémy boha“

st manifestom préave tejto generéacie.

Inscenacia

Romén Gejzu Vémo3a ‘Atémy boha“
vysiel po prvy raz v roku 1928. Je najlep-
§im dielom lekdra, spisovatela a dramati-
ka, ktory odisiel zo Slovenska do exilu v
roku 1938. Tento origindlny autor, ktory
mal blizko k expresionizmu, surrealizmu a
dadaizmu, sa vracia na Slovensko v po-
dobe divadelnej inscenécie indpirovanej
préve jeho najzndmejsim romanom.

Inscendcia mladého timu je prekvapiva
nielen svojim netradi¢nym interpretova-
nim roméanu bez slov, ale predovsetkym
zrelostou a preciznostou, s akou sa
zmochnili Vdmo3ovho duchovného odka-
zu. V “Atémoch boha“ je hlavnym hrdi-
nom rozporuplnd postava lekdra, ktory,
konfrontovany so Zivotom a smrtou v
préaci aj v sikromi, pochybuje o &loveku i
svete a nevidi budicnost optimisticky.
Divadelni tvorcovia sa vo svojej tvorivej
vypovedi odrazili od vplyvov medzivoj-
novych umeleckych prddov vo Vamo-
Sovom roméne a vytvorili svoju dadais-
ticko-expresionisticko-surrealistickd vy-
poved o svete a o cene Zivota.

Director

Rastislav Ballek (1973) graduated from
the Directing Art Department of the
Drama and Music Academy in Bratislava.
The stage production "Atoms of God" is
his second one he has directed in Martin,
after Vajansky’s "Desolate Flower" (per-
formed at the Divadelna Nitra Festival
'97). Since his student’s years Ballek has
proven to be a director with the imagi-
native and clear understanding of the
authorial theatre. His stage production
‘Departure ‘from Bratislava" staged at the
Drama and ‘Music Academy (performed
also at Divadelna Nitra ‘96 ) was awarded
the prize for the most creative adapta-
tion and script editing at the festival of
Theatre  Academies "Setkani '96"
(Meeting '96) in Brno.

Theatre

Although it often survives in difficult
financial and personal conditions of a
touring repertory theatre and is located
in a small city far from cultural centres,
the theatre from Martin belongs to the
most prominent Slovak theatres. It might
be because of the continuation of a rich
creative theatre tradition combined to-
gether with the cultural audience of the
city of Martin. The core of the ensemble

W08,
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is prevailingly the middle aged genera-
tion of actors, at present, however, the
group of youngest artists is being form-
ed. It has a fair basis to keep up with the
success of their predecessors. Ballek's
'Atoms of God" are exactly the manifesto
of this generation.

Stage Production
The novel by Gejza Vamos "Atoms of
God" was published for the first time in
1998. It is the best work of a Slovak doc-
tor, writer and playwright who exiled in
1938. This inventive writer whose works
were close to expressionism, surrealism
and dadaism comes back to Slovakia in
the form of a theatre performance inspi-
red by the most famous of his novels.
The stage production of a young team
of artists is astonishing not only because
of the non-traditional interpretation of
the novel through the means of non-verbal
theatre, but especially due to its compe-
tence and accuracy which has transmit-
ted Vamos' spiritual message. The main
character of "Atoms of God" is a broken
doctor who, confronted with the life
and death polarities, both at work and in
his personal life,
doubts a man and
world and is not
optimistic about
the future. The points
of the departure of the young
creators artistic declaration were
the influential sources of different art
forms between the wars inherent in
Vamos' novel. The young artists compos-
ed their message of dadaism, expres-
sionism and surrealism as the message
about the world and value of life.

Nedela 4. oktébra 1998, 23.00 - 24.00, DAB - tddio
Sunday October 4, 1998, 23.00 - 24.00, DAB - studio
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RéZia / Directed by: SergejFedotov ® Preklad / Translation: Zdenék Mahler ® Scéna / Stage Design:
Bara Lhotakovd ® Kostymy / Costume Design: PetraStétinovd ® Hudobna spoluprdaca / Music Consultant:

Lubos Krticka

Hrajd / Cast: Anton Antonovi¢ Skvoznik-Duchanovskij: Ivan Trojan, Anna Andrejevna: Kléra MeliSkové / Denisa Nova, Marja Antonovna:
Zdenka Volencovd / Karolina Rottova, Luka Luki¢ Chlopov: Jan Spanbauer, Amos Fjodorovic Ljapkin - Tapkin: Pavel Rezni¢ek, Artemij Filipovié
Zemljanika: Pavel ZateZka, Ivan Kuzmi¢ Spekin: Ladislav Frej, Petr Ivanovi¢ Dobéinskij: Zita Moravkovd, Petr Ivanovic Bob&inskij: Jana Holcové,
Ivan Alexandrovi¢ Chlestakov: Martin My3icka, Osip: David Novotny, Christian Ivanovi¢ Hibner: Pavel Sim&ik, Stepan Ilji¢ Uchovertov: Martin
Pechlat, Svistunov: Tomas Méch&&ek, Fevrona Petrovna Poslepkinova: Denisa Novd / Kldra Meligkova, Miska: Tomas MEcha&ek, Slizka: Denisa

Nové / Kléra Meligkova

Reiisér

Zé&kladnym umeleckym princioom tvorby
Sergeja Fedotova (1961) je metéda vy-
znamného ruského divadelnika a predov-
Setkym fenomenélineho herca Michaila Ce-
chova, zaloZend na 3pecifickom druhu im-
provizécie, ktord Fedotov chépe ako z4-
kladnd a nepostradatelnt zloZku celej in-
scendcie. Podla jeho vlastnych slov je moz-
né vyjadrit hlavné krédo celého divadla
Styrmi slovami: improvizécia, groteska,
mystika, hra.

Sergej Fedotov updtal pozornost od-
bornej verejnosti na festivale Divadlo eu-
répskych regiénov v C&eskom Hradci
. Krélové predstavenim “Pannocka”“ v podani
permského divadla Pri moste, ktorého je
zakladatefom aj reZisérom a umeleckym $é-
fom, a ktorého kmenovym repertodrom je
préve Gogolova tvorba.

Divadlo

Dejvické divadlo (1992) si pamé4ta
Divadelnd Nitra najmé prostrednictvom in-
scendcie “Sestra tzkost” v nastudovani J. A.
Pitinského (uvedend v Nitre v r. 1995), kto-
ré ziskala prestiznu Radokovu cenu za naj-
lepSiu inscendciu roka v Cechach. Od roku
1996 (Cinkuje toto divadlo s Gplne novym
stborom, zostavenym z kompletného roc-
nika hercov katedry alternativneho a bab-
kového divadla DAMU, pod vedenim reZi-
séra a zaroven pedagdéga Miroslava
Krobota, ktory sa stal aj umeleckym $éfom
stboru. Novy stbor zacal svoje pdsobenie
bigbeatovym muzikdlom zo 60. rokov
"Kennedyho deti (O, mily Budhal)" v rézii
Miroslava Krobota, ktory sa stal takmer kul-
tovym predstavenim najmé mlad3ej genera-
cie. Dnes ma divadlo okrem tohto predsta-
venia v repertodri diela E. A. Poea, N. V.
Gogola, H. Barkera a H. Krej¢ho, ako aj in-
scendciu pre deti, dramatizaciu klasickej
rozpravky B. Némcovej.

Inscenacia

Jedna z najslavnejsich Gogolovych ko-
médii o nepravej névsteve "zhora", ktoréd
naCisto paralyzuje Zivot malého provin¢né-

ho mestecka, je v predstaveni Dejvického
divadla mozno o nie€o drsnejsia, neZ by
sme ocakavali. Hostujlci reZisér Fedotov
ako rodeny Rus chépe ‘Gogola napriek vel-
kej Gcte voci nemu inak, nezZ ho pozndme
my. Gogol je pre neho mystickym magom,
majstrom nielen komickych, ale aj trpkych
poldh, dokonca o fiom tvrdi, Ze v kaZdom
jeho diele sa v niektorej z postav objavuje
Cert so vietkymi vlastnostami, ktoré mu
prisudzujeme. ReZisérova praca so sibo-
rom, to je predovietkym excentrickd im-
provizécia priamo pred ocami divéka, ¢o u-
moZniuje tak samotnym hercom, ako aj diva-
kom vkroc€it do nového rozmeru nad hrani-
cami fudského chépania. Fedotovoy Revizor
nie je len komicka fraska; je to absurdnd tra-
gikomédia s velkou davkou mystiky.

Director

A dominant principle of Sergei Fedotov's
(1961) work is the method of the prominent
theatre expert and mainly phenomenal
actor Mikhail Chekhov. It is based on a spe-
cific type of improvisation which Fedotov
understands as an essential and united part
of the whole performance. He believes
that the essence of a theatre creed is:
improvisation, grotesque, mysticism, game.

Sergei Fedotov attracted attention of
the critics at the festival "The Theatre of
European Regions" in the Czech city Hradec
Kralove by the performance "Pannochka” in
the production of the Perm Theatre "At the
Bridge". Sergei Fedotov is the founder and
the art director of the theatre "At the
Bridge". The core repertory of the theatre
is exactly the work of Gogol.

Theatre company

The Theatre Festival 'Divadelna Nitra' re-
members the Theatre of Dejvice especially
through the stage production "Sestra
uzkost" (Sister Anxiety) staged by J. A.
Pitinsky (performed in Nitra in 1995), which
was awarded a prestigious "Radok’s Award"
for the year’s best production in the Czech
Republic. This theatre company has worked
with the totally new ensemble since 1996

W9,
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which includes the group of actors who
have all graduated at the Department of
Alternative and Puppet Theatre at the
Theatre Academy in Prague. The company is
lead by the director and pedagogue at the
same time, Miroslav Krobot, who has also
become the art director of the theatre. The
new theatre company started its career
with a big - beat musical from the sixties "
Kennedy's Children" directed by Miroslav
Krobot. The musical has become almost a
cult performance, especially for the young
generation. The present repertory of the
theatre includes also the works of E. A.
Poe, N. V. Gogol, H. Baker, and H. Krejci, and
the production for children, e.g. the drama-
tization of a classical fairy - tale by
B. Némcova.

Stage Production

One of the most famous of Gogol's co-
medies about the visit of the "top officials",
which completely paralyses the life of a
provincial town, is by the Theatre of
Dejvice a little bit rough than we would ex-
pect.

The guest director Fedotov - a native
Russian - understands Gogol, in spite of the
great respect towards him, differently than
we have known him. Gogol is for him a mys-
tical magician, the master of both comic
and bitter modes, he even asserts that in
each Gogol's work there is a character who
is the devil himself with all his qualities we
attribute to him. The director’s work
with the company, it is especially
the excentric improvisation
immediately in front of the .(
eyes of spectators, '.?,”
which  enables the '
actors and spectators
together enter a new
dimension beyond the human
thinking borderlines. Fedotov’s "The
Goverment Inspector” is not only the comic
farce; it is the absurd tragicomedy with a
great deal of mysticism.

K
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Pondelok 5. oktébra 1998, 15.30 - 18.30, BD - séla
Monday October 5, 1998, 15.30 - 18.30, BD - hall
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Kupec bend

Rézia / Directed by: AlfoldiRébert @ Preklad / Translated by: Szabd Steinlmre ® Dramaturgia / Script
Editing: Récz Erzsébet ® Piesenn / Song by: Pribill Gyérgy ® Pohyb / Dance Coach: Gydngydsi Tamas @

Kostymy / Costume Design: Bartha Andrea ® Scéna / Stage Design:

Hraju / Cast:

S hakespeare

Kentaur ®
Shylock: R&téti Zoltan, Antonio: Laszlé Zsolt, Bassanio, marocky princ, aragénsky princ / Bassanio, Prince of Morocco,

Prince of Arragon: Bozsé Péter, Portia, Balthasar: Egri Kati, Nerissa, Balthasdrov pomocnik / Nerissa, Attendant to Balthasar: Németh Bori,
Jessica: Juhdsz Réka, Gratiano, marocky sprievod, aragénsky sprievod / Gratiano, Companion to the Prince of Morocco, Companion to the
Prince of Arragon: Mundruczé Kornél, Salarino: Bank Tamas, Lorenzo: D&zsa Zoltén, Lanzelo, Shylockov sluha / Launcelot, Servant to Shylock:
Kardcsonyi Zoltan, Starec Gobbé / Old Gobbo, Pultos, Vrétnik / Porter, Tubal, Dézse: Horvéth Ferenc, TV reportér, Stréznik / Guard: Katona
Zoltéan, a dalsi / and others: Cselkd Judit, Kirti Mariann, Marton Erika, Krsztovics Sandor

ReZisér

Absolvent herectva Rdébert Alfoldi
(1967) sa v poslednych rokoch venuje
predovietkym reZisérskej préaci. Tento
vynimo&ny zjav madarskej divadelnej
scény sa svojou tvorbou predstavuje na
Divadelnej Nitre uz po druhykrat - v mi-
nulom roku si festivalové publikum ziskal
sugestivnym spracovanim Cechovovej

"Cajky”. Patri medzi tych reZisérov, ktorf

sa vyhybajd Sablénam a zjednodudeniam,
¢oho potvrdenim je préve "Kupec benat-
sky". Za toto predstavenie mu odbornéd
porota pristdila vyroénd cenu za najlep-
Siu réziu.

Divadlo
Vychyrené budapestianske divadlo u-
vadza svoju tvorbu na Divadelnej Nitre uz
tretikrét (1994, 1997, 1998).
Medzi odbornou i laickou ve-
rejnostou mimoriadne Uspesny
«=n slbor inscenuje kaZdorocne
™ okolo 30 inscenécif. Pritom sa
\‘ pravidelne zicastiuje a ziska-
va prestizne ocenenia na vy-
znamnych domécich a zahrani¢nych diva-
delnych podujatiach.

Inscenacia

Prinajmen3om uz Zanrovym “samozara-
denim" - audiovizudlna divadelnd hra -
toto predstavenie na seba upozoriiuje. V
Alféldiho interpretécii nehovori "Kupec
benatsky" o koflikte Zid - krestan.
OsvedCend, no zjednoduSend schéma
delenia na dobrych a zlych je v tejto in-
scenécii nahradend pocitovou a my3lien-
kovou mnohovyznamnostou. Shylock a
Antonio - protivnici v siboji - predsta-
vuji zrkadlové obrazy, dve zI§, dve po-
mylené, nenavistné Zivotné filozofie.

Alféldiho predstavenie sa snaZi vyte-
sat do divakovej mysle, Ze aj smrt jedné-
ho Zida je holocaust. Shylockova smrt
nie je Zidovou smrtou, ale smrtou ¢love-
ka, ktory sa stal obetou nendvisti inej sku-
piny fudi, lebo sdm chce smrt &loveka.

Alebo inak: Clovek pripraveny vrazdit sa
pred vykonanim svojho €inu stdva osa-
melou obetou vrazdiacej skupiny, ktord
je moréine mrtvejSia ako mrtvy.

Director
Robert Alfoldi (1967) graduated from
the Actor's Academy but over the last
years he has established himself mainly as
a director. He is a remar-
kable personality of the
Hungarian theatre which
presents his stage pro-
duction to the Divadelna
Nitra audience the
second time -
last year he won
the audience’s /
esteem by his
eloqgquent

£

production \
of \
Chekhov's
"The ‘/
Seagull". He

is one of

those di-

rectors

who

avoid any_ schemes and simplifications,
the fact which can be supported by
"The Merchant of Venice" stage produc-
tion. This performance was awarded by
the professional audience the Best
Director Annual Prize.

Theatre

A highly esteemed Budapest theatre
participates at the Divadelna Nitra for the
third time (1994, 1997, 1998). Popular
both with the professional and public au-
dience it is the tremendously successful
theatre company which stages around 30
performances every year. At the same
time it regularly takes part and wins
awards at important home and foreign
theatre festivals.

%‘.s

Stage Production:
It is already the genre of the stage
production - an audiovisual theatre per-
formance - which suggests that it is go-
ing to be an attractive performance. The
Alfoldi's interpretation does not fore
ground the conflict of a
Jew and Christian in The
Merchant of Venice. The
traditional snmphﬁedﬁ

scheme of good and p? s

bad characters is in the stage production
replaced by the range of feelings and
thoughts. Shylock and Antonio - the rivals
- represent two mirror images, two
poles of evil, two failed, obnoxious life
philosophies.

The performance directed by Alfoldi
tries to imprint @ message in a spectator’s
mind about a death of a single man. Even
a death of a single Jew is the Holocaust.
Shylock’s death is not only the death of
the Jew, however, it is the death of a man
who became the victim of the antagonist
group, because he himself strives for the
death of a man. Or take the other end of
the thread: A man who decides to Kkill
becomes the lonely victim of a hostile
firing squad which is morally more dead
than the dead himself.

Pondelok 5. oktébra 1998, 20.00 - 23.00, DAB - velka scéna
Monday October 5,1998, 20.00 - 23.00, DAB -

large stage
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Shakespeare

Sen noc svatons

RéZia a scénickd koncepcia / Directed and Scenic Idea by: EricBass ® Scénografia / Stage design:

Peter Gemarius de Kepper ® Bdbky a kostymy / Puppets and Costume Design:

Sabine Tischmeier ® Dramaturgia /

Script Editing: AgnesEhrig ® Hudba / Music: Mohamad Jamil a skupina ® Hudobnéd spoluprdca / Music Coach:

Manfred Blank
Hrajd / Cast:

Oberon: Jirgen Lingmann, Titania: Silke Réder, Puk: Roy Borm, HraSok: Milena Glirova, Indicky chlapec: Felic Junghans,

Theseus: Jan Mixsa, Hippolyta: Uschi Marr, Egeus: Jirgen Lingmann, Lysander: Martin Vogel, Demetrius: Patrik Lumma, Hermia: Cornelia Fritzsche,
Helena / Philostrates: Kristina Feix / Gerlinde Tschersich, Peter Squenz, tesér: Martin Vogel, Niklas Zettel, tkadc / Pyramus: Jan Mixsa, Frank Flaut,
mechar / Thisbe: Uschi Marr, Tom Schnauz, kotliar / Stena: Kristina Feix / Gerlinde Tschersich, Matz Schlucker, krajcir / Mesiac: Cornelia

Fritzsche, Schnock, stolar / Lev: Patrik Lumma,

Reiisér

ReZiséra a babkoherca Erica Bassa
(1947) narodeného a Zijliceho v americ-
kom Vermonte Casto charakterizuji ako
filozofa babkoherectva. Pracoval vo via-
cerych divadlach a svojimi inscendciami
ziskal ohlas u odbornej verejnosti ako
tvorca vynimo¢ného figurdlineho divadla.
Medzindrodného uznania sa mu dostalo
predovietkym za predstavenie ,Sand-
glass Theater®.

Divadlo

Babkové divadlo Chemnitz (1957) je
najstarsim divadlom svojho druhu vo vy-
chodne;j &asti Nemecka. Stiastou Statne-
ho divadla Chemnitz sa stalo v roku 1994.
Kym v minulosti v jeho repertodri domi-
novali predovietkym detské predstave-
nia, v sicasnosti sa zameriava na tvorbu
pre mlddeZ a dospelych. Jeho dramatur-
gia je postavend na zndmych fudovych
rozpravkach, legendach, povestiach a
mytoch, no inscenuje aj tvorbu sveto-
vych dramatikov.

Inscenacia

Carovny Shakespearov pribeh postavil
Erich Bass predovietkym na metaforic-
kom boji Oberona a Titanie o dieta.
Oberon nemé skuto&nu, vaZnu pricinu
Ziadat dieta: bojuje len o moc. Eric Bass
prirovndva tento boj aj jeho ddsledky ku
kvalite medzifudskych vztahov v fudskej
spolocnosti. Obrovsky chaos, ktory pri-
na3a siboj Oberona a Titanie, je zviditel-
nenim jeho predstavy o zmétku a nerov-
novéhe v spolo¢nosti, ak v nej absentuje
l&ska, cit a tolerancia. PodCiarknutim glo-
bélneho chapania medzifudskych vztahov
je v Bassovej reZijnej koncepcii arabska
hudba v podani troch palestinskych hu-
dobnikov.

Director

Eric Bass, the director and puppet ac-
tor (1947), born and living in American
Vermont is often characterized as a phi-
losopher of puppetry. He has worked in

several theatres and received a wide
acclaim with the critical audience as a
producer of the exceptional figurative
theatre. He was internationally appraised
mainly for the “Sandglass Theater” stage
production.

Theatre

The Chemnitz Puppet Theatre (1951)
is the oldest of the kind in the East
part of Germany. It became the
part of the Chemnitz State

Theatre in

1994. While in the past

the stage productions for

children dominated its re-

pertory, at present its produc-

tion is aimed at teenagers and
adults as a target group. Its reperto-

ry is based on famous folk tales,
legends, myths, however, the theatre
stages also the works of world drama-
tists.

Stage production

Erich Bass has built up the charming
Shakespeare story especially on the me-
taphoric fight between Oberon and
Titania to gain a child. Oberon does not
have a real, serious reason to ask for a
child: he fights only to gain power. Eric
Bass compares this fight and its conse-
quences to a quality of personal relations
in @ human society. Big chaos, which the
fight between Oberon and Titania brings
up envisions his idea of disorder and im-
balance in the society if love, emotions
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and tolerance are needed. According to
the Bass’ interpretation the Arabic music
is performed by three Palestinian musi-
cians to underline the global understand-
ing of personal relations.

Utorok 6. oktébra 1998, 15.30 - 17.30, BD - séla
Tuesday October 6, 1998, 15.30 - 17.30, BD - hall
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Rezisér / Directed by: AndrijZoldak @ Produkcia / Produced by: Miroslav Grini§in ® Scéna a kostymy /’
Stage and Costume design: Maria Levitska ® Choreografia / Choreography: AllaRubina

Hraju / Cast: Jose: Anatolij Chostikojev ® Carmen: Viktoria Spesivceva ® Zuniga, Don Cairo, milenec Carmen, neskor gangster / Zuniga,
Don Cairo, Carmen’s lover, later gangster: Vasil Baa ® Morales, Kepka, neskor Joseho osobny stréZca a priatel / Morales, "Cap", later - Jose™s
bodysuard and friend: Volodimir Gdanskij ® Pierre, pouli¢ny Cisti¢ topdnok, neskér Joseho priatel / Pierre, street bootblack, later - Jose's
friend: Alexander Bilozub ® Michaella, Joseho nevesta / Jose’s bride: Tetiana Olexenko ® Mercedes, priatelka Carmen / Carmen’s friend:
Natalia Novikova ® Rybér, neskor majitel restaurdcie / Fisherman, later restaurant keeper: Petro Pancuk @ Druzba, flautista Carmen / The Page,

Carmen’s clarinet player: Sergij Gdanskij

Reiisér

Kyjevsky rodék Andrij Zoldak (1962) je
absolventom Institdtu kinematografie a
divadla. Divadlu sa venuje ako reZisér aj
ako producent, v oblasti kinematografie
pdsobi ako scendrista: napisal scendr k
filmu “Kréf Lear* (1992) a “Zeny* (1994). Je
prezidentom Medzindrodnej nadécie
“Ukrajina-Kultdra-Eurépa“ .

Tvorba v oblasti divadla: “The Moment®
(V. Vini¢enko, Divadlo Ivana Franka, 1989),
“‘Cernobyl  (1991), "Yurta Passions"
(Lucerner Theatre, Pariz, 1994), "Kto sa
boji' Virginie Woolfovej" (divadelny pro-
jekt Medzindrodnej nadacie “Ukrajina-
Kultdra-Eurépa®, 1995), produkcia insce-
nacie "Svejk" podla predlohy J. Haska (di-
vadelny projekt Medzindrodnej nadacie
“Ukrajina-Kultdra-Eurépa”, 1996).

Medzinarodna nadacia
"Ukrajina-Kultira-Eurépa"

P&sobi v Ukrajine od roku 1994. Jej
ciefom je byt sprostredkovatefom kultdr-
nej vymeny medzi Ukrajinou a zahrani¢im,
pricom sa usiluie o vyuZitie a tvorivé
rozvijanie svojich ndrodnych tradicii. V
priprave vlastnych projektov poskytuje
tvorivy priestor predovietkym mladej
generdcii ukrajinskych umelcov. Najvyz-
namnejsie Uspechy doma aj v zahranici
zaznamenala okrem “Carmen” aj inscena-
cia "Svejk" v produkcii Andrija Zoldaka a
v rézii Miroslava Grinisina, ktord na
Medzindrodnom divadelnom festivale v
polskom Lubline ziskala hlavnd cenu a mi-
moriadne zaujala divadelnid odbornud ve-
rejnost.

Inscenacia

“Carmen® v naStudovani ukrajinského
stboru je volne spracovany pribeh podfa
svetozndmej novely Prospera Mérimée.
Nie je to v3ak 3panielska Carmen. Je tu
Pariz, tridsiate roky, variété, pocut zvuky
harmoniky a spev 3ansoniérov, vietko je
pIné delikatesy stylu Coco Chanel... V ta-
komto romantickom prostredi sa odo-

hréva tragicky pribeh lasky, vasne, zlogi-
nu a intrig okolo krasnej ciganky a v3et-
kych, ktori bezmocne upadli do jej neu-
stéle spriadanych intrigdnskych sietf.

Vynikajlce herecké vykony, velkolepa
choreografia, vyzyvavé kostymy a hudba
Bizeta, SCedrina, &i francizske $ansény,
spolu s reZisérovou neutichajlicou fanta-
ziou vytvorili postmodernd inscenaciu,
ktord sa Uspedne predstavuje na doma-
cich aj zahrani¢nych javiskdch (G¢ast na
Medzindrodnom festivale "Divadelné
konfrontacie “97" v Lubline a na Medzi-
ndrodnom divadelnom festivale v rumun-
skom Sibiu, 1998).

Director
Andrij Zholdak (1962), born in Kiev,
graduated from the Institute of

Cinematography and Theatre. He works
both as a director and producer, in cine-
matography he is famous as a script wri-
ter: he wrote the screen - plays of the
films "King Lear" (1992) and "Women"
(1994). He is the president of the
International Foundation “"Ukraine -
Culture - Europe”.

Theatre Production: "The Moment"
(V.Vinicenko, Ivan Frank Theatre, 1989),
“‘Chernobyl" (1991, "Yurta Passions"
(Lucerner Theatre, Paris, 1994), "Who's
Afraid of Virginia Woolf" (a theatre pro-
ject of the International Foundation
“Ukraine - Culture - Europe’, 1995), 1996
- he produced the performance "Shvejk”
according to the book by J. Hashek (a
theatre project of the International
Foundation “Ukraine - Culture - Europe®).

The International Foundation
"Ukraine - Culture - Europe"

It has worked in Ukraine since 1994. Its
main goal is to transmit the cultural mes-
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sages between Ukraine and abroad and
strive for the employment and creative
promotion of national tradition.
The completion of the foundation pro-
jects is a great opportunity, especially
for the generation of young artists. The
great success at home and abroad was
along with “Carmen" also the perform-
ance of "Shvejk" produced by Andrij
Zholdak and directed by Miroslav
Grinishin. The performance was awarded
the main prize at the International
Theatre Festival in Polish Lublin and it
achieved a great critical acclaim.

Stage Production

The production of “Carmen® by the
Ukraine theatre company is freely
adapted story according to the world -
known novella by Prosper Mérimée. But
it is not the Spanish Carmen. What you
find here is Paris, the thirties, vaudeville
theatre, you can hear the sounds of
accordion and voices of cabaret singers,
everything is full of delicacies in the
Coco Chanel style... This is the romantic
setting of a tragic love story, the story
full of passion, crime and intrigues around
the beautiful Gypsy woman and all who
are helplessly trapped into her steadily
woven intrigues.

Extraordinary artistic performances,
imposing choreography, extravagant co-
stumes and the music of Bizet, Shchedrin,
or French cabaret songs, together with
the director’s tireless fantasy has crea-
ted the postmodern stage production
which is successfully being presented at
national and foreign stages (the partici-
pation in the International festival
"Theatre Confrontations’ 97" in Lublin and
at the International Theatre Festival in
Romanian Sibiu, 1998).

Utorok 6. oktébra 1998, 19.00 - 22.00, DAB - velkd scéna
Tuesday October 6, 1998, 19.00 - 22.00, DAB - large stage
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RéZia / Directed by: BlahoUnhldr @ Vyprava / Stage-design: ZuzanaPiussi ® Hudba: Skladby V. Bokesa, L. Burgra,
D. Lauka, F. Chopina, J. Pachelbela, M. Piaeka, P. Zagara a |. Zeljenku v podani Malomestského komorného orchestra PoZoii sentimentél vybral:
Lubomir Burgr / Music: Works by Bokes, Burgr, Lauko, Chopin, Pachelbel, Piatek, Zagar and Zeljenka performed by Middle-class Chamber

Orchestra selected by Lubomir Burgr

Uc¢inkujd / Starring: tubomir Burgr, Ingrid Hrubani¢ovd, Jozef Chmel, Marek Piacek, Lucia Piussi, Zuzana Piussi

4

ReZisér

Blaho Uhlar (1951), absolvent divadel-
nej réZie na VSMU, pracoval v Divadle pre
deti a mlédeZz v Trnave, neskér v
Ukrajinskom ndrodnom divadle v Pre3ove. V
roku 1991 spoluzakladd divadelny sdbor
STOKA. Uhlar zaCinal ako rezisér - moralis-
ta vyznévajlci racionalizmus myslenia. Na
javisku modeloval situédcie, prostrednic-
tvom ktorych skidmal mechanizmus Zivot-
nych vztahov, stvislosti medzi ¢lovekom
2 adejinami, slobodou a nésilim, umenim a
realitou, individudinym a spoloen-
skym svedomim, odhaloval dévo-
dy a nasledky manipulacie. Byval vo
svojich sidoch kategoricky, svojim

sposobom maximalista.

Uhlér odmieta tzv. prirodzené hranice
divadelného umenia a tvorby, snaZi sa o ich
prekrocenie, vdaka Comu postva slovenské
divadlo vyvojovo dopredu. Zo zéastancu
raciondlneho myslenia sa meni na skeptika.
Ako reZisér - filozof siahol po "alogickom",
‘ndhodnom”, "nereguldrnom" spdsobe tvor-
by: kultivuje improvizaciu. MozZno vycitil
podstatu jedného z tvrdeni postmoderne;j
filozofie: "Na to, aby sa uplatnili nové idey,
nové tedrie, musi byt rozum na isty ¢as od-
staveny."

Sibor

Nestatny sibor Stoka vznikol v janudri
1991 ako vysledok dlhodobého snaZenia
reZiséra Blaha Uhldra a vytvarnika Milo3a
Kardska v ochotnickom i profesiondlinom di-
vadle, ktori naliehavo pocitovali nemohdc-
nost bezného divadla pri hfadani a presa-
dzovani nového divadelného videnia. Od
roku 1992 uviedol 16 premiér a odohral vy-
$e 700 predstaveni. Inscenacny tvar vréta-
ne scendra je vo vacsine pripadov vysled-
kom spoluprdce vsetkych zicastnenych

tvorcov. Jeho poetika sa dotyka oblasti

Casto velmi krehkych a zdmerne presne ne-
pomenovanych, tuSenych vztahov, mo-
mentov fudskej existencie, ktoré sa dajd vy-
jadrit len priblizne a emociondlne. Inscens-
cia “Eo ipso” z roku 1994 (uvedend aj na

festivale Divadelnd Nitra) bola oznagend za
udalost roka.

Inscenacia :

Inscenécia nepouZiva slova. Vidime neis-
totu, skryté utrpenie &i predstierand faho-
stajnost, deforméciu ako vyraz bolesti, ale-
bo hry, alebo mozno aj Uprimného citu.
Modré ladenie evokuje chlad, ale miestami i
takmer gycovo nostalgickd atmosféru, kto-
rd vdak systematicky rozbfja a nastrbuje
nadhlad a irénia.

Vznikla kolektivnou improvizéciou, v
ktorej ni¢ nie je dopredu stanovené, ale vy-
chédza sa prisne z toho, €o Gcastnici tvor-
by na skasku prinesl, ¢o pocas skisok na
scéne vznikne. Improvizécia teda nie je vy-
pliiou apriérne postavenych mantineloy, ale
jadrom, témou, obsahom i formou diela.

Director

Blaho Uhlar (1957 graduated from the
Department of Directing Art at the Drama
and Music Academy, worked in the Theatre
for Children and Teenagers in Trnava, later in
the Ukraine National Theatre in Presov.

In 1991 he co-founded the theatre group
STOKA. Uhlar began as a director - moralist,
claiming the rationalism of thinking. At the
stage he modelled the situations where he
explored the mechanism of relations
functiong in life, connections between a
man and history, freedom and violence, art
and reality, individual and social conscience,
revealed the reasons and consequences of
manipulation. His judgements used to be
strict, almost maximalist.

Uhlar rejects so called natural borders
between the dramatic art and creation, he
tries to cross them over and thanks to it he
puts the Slovak theatre forward in its deve-
lopment. He has changed from an advocate
of the rational thinking to a sceptic. Being a
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director - philosopher he has tried an “illo-
gical, “coincidental”, “irregular® creative
method: he cultivates the improvisation. He
may have sensed one of the assertions of
postmodernist philosophy: “to validate the
new ideas, new theories, reason must be
out of a track for a moment".

Theatre

The non-state theatre group Stoka was
founded in January 1991as a result of a long
- lasting effort of director Blaho Uhlar and
stage  designer Milos Karasek in amateur
and professional theatre. They felt un-
bearable the inability of a common theatre
in looking for and asserting the new drama
perspectives. The group have staged and
performed 16 premieres and performed
over 700 performances. The form of a
stage production results from the coopera-
tion of all participating artists. Its poetics is
often connect-ed with very fragile and in-
tentionally unnamed areas, suspected rela-
tions, moments of human existence, which
can be expressed only approximately and
emotionally. The stage production “Eo ipso*
from the 1994 year (performed also at the
Divadelna Nitra Festival) was announced as
the event of the year.

Stage Production

The words are not used. We can see un-
certainity, hidden suffering, or pretened in-
difference, deformation like the expression
of pain, or game, or maybe even a sincere
feeling. The blue setting evokes cold, but
sometimes even a kitch nostalgic atmo-
sphere, which is of course constantly de-
structed and disrupted by irony and detach-
ment.

It was created out of the collective im-
provisation, where nothing is set in ad-
vance, however, everything strictly results
from the artists’ contribution to a rehearsal,
to the action being created on the stage.
Improvisation is not the filling of the a pri-
ori erected barriers, but the essence, top-
ic, content and also the form of the work.

Utorok 6. oktébra 1998, 23.00 - 24.00, BD - Tatra
Tuesday October 6, 1998, 23.00 - 24.00, BD - Tatra
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RéZia / Directed by: MaridnPecko ®@ Preklad / Translation: OlgaRuppeldtovd - AndréSové ® Dramaturgia / Script
Editing: Iveta Skripkovéd ® Scéna / Stage Design: JanZavarsky ® Kostymy / Costume Design: EvaFarkaSovd @
Hudba / Music: Rébert Mankovecky ® Pohybovéd spoluprdca / Choreography Coach: Elena Lindtnerova - Kroslakova

Hrajd / Cast: Slecinka / Miss: Eva Pavlikovd, Choma Brut: Jan KoZuch, Javtuch: Jozef Déczy, Svyryd: Jan GresSo, Doros: Erik Petovsky,

Chveska: Daniela Kuffelova

Rezisér

Marién Pecko (1958) pdsobr ako ume-
lecky $éf a reZisér v Divadle na Razcestr
v Banskej Bystrici, ktoré vyrazne a Uspes-
ne profiluje uz niekolko rokov. V oblasti
tvorby pre deti a mlddez rozvija nové in-
scenacné tendencie a silu jeho vypovedri
v tejto oblasti dokumentuje dvojndsobné
udelenie cien za réziu (1993, 1996) i G-
Cast na réznych medzindrodnych festi-
valoch (napr. DN “93 s inscenédciou
“‘Dojimate ma velmi®). V inscenaCnej tvor-
be pre dospelych sa jeho réZie spéjajd
s privlastkami “totélne" divadlo a divadlo
expresivnej reZijnej vypovede. V po-
slednom obdobi pohostinne pdsobr
v réznych divadlach na Slovensku, v Ce-
chach a v Polsku.

Divadlo

Stbor Divadla Andreja Bagara pocas
takmer 50-ro¢nej existencie presiahol
svojimi umeleckymi vysledkami tzky ra-
mec tzv. regiondlneho zdjazdového di-
vadla a stal sa uzndvanou konstantou v
kontexte slovenského profesiondlneho
&inoherného divadla (napr. v 80. rokoch
éra reZiséra Jozefa Bednédrika). Ziskal si
publikum inscendciami divacky atraktiv-
nymi aj forméalne pritazlivymi. Tvorbou
myslienkovo aj esteticky ndrocnou, vyra-
zovo neoslichanou aZ provokativnou.

Nebréni sa nevychodenym cestdm,
experimentuje, dava priestor mladym,
zacinajlcim tvorcom.

Inscenécie Divadla Andreja Bagara sa
Gspedne predstavili na domécich i zahra-
ni¢nych festivaloch a prehliadkach v
Bulharsku, Rumunsku, Madarsku, Pofsku, v
Taliansku, v Ceskej republike a na viet-
kych vyznamnych domécich festivaloch.

Inscenacia

Nina Sadur napisala hru “Slecinka“ na
motivy poviedky N. V. Gogola "Vij", v
ktorej prirodzené i nadprirodzené, Zivi aj
mrtvi tvoria jednotu. Mysticky pribeh a
tajomstvo nedopovedaného o konflikte

redlneho a nepoznaného, zahadného
sveta, ktoré reZisér v predlohe nasiel, sa
v nitrianskej inscenacii rozvijaji predo-
vietkym akcentovanim protikladov.
Redlny svet a zéhrobie, Zenskd zmysel-
nost a magicka fatdlnost, tupa prdzdnota
a strach zo smrti, to v3etko spolu s ko-
reSpondujlicou, na kontraste postavenou
scénou, vytvara bizarnd atmosféru nie-
¢oho, ¢o nem4 jasné kontury, je ne-
uchopitelné a nepochopiteiné.

Director

Marian Pecko (1958)
has worked as an art
director and director
in the Theatre at the
Crossroads in  Banska
Bystrica which has been
successful for several years.
He is the director who enhances new
stage tendencies in the production for
children and teenagers and has been
appraised by the critical audience as he
received two times the Award for the
Best Director (1993, 1996) and participat-
ed at various theatre festivals (e.g. DN'93
with the stage production "You Move Me
So Much"). His stage productions for
adults are connected with such attriou-
tes as the "total theatre" and the expres-
sive theatre. Recently he has worked as a
guest director in various theatres in
Slovakia, the Czech Republic, Poland.

Theatre

Over its 50 year existence the Andrej
Bagar Theater company has overcome
the artistic limitations of the so called re-
gional touring theatre and has been
acknowledged as a recognized and fixed
star in the context of the Slovak profes-
sional drama theatre (e.g. in the eighties,
the era of director Jozef Bednarik). It has
attracted the audience by the popular
but at the same time formally challenging
performances. By the production highly
intellectual and aesthetically advanced of
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the extraordinary almost provocative
style.

It walks the roads not taken, experi-
ments, gives opportunities for young
starting artists. The stage productions of
the Andrej Bagar Theatre have been suc-
cessfully presented at festi-
vals in

Bulgaria,
Romania, Hungary,
Poland, lItaly, the
Czech Republic and at all im-
portant festivals in Slovakia.

Stage Production

Nina Sadur wrote the play "Miss" ac-
cording to the short story "Vij* by N. V.
Gogol, where natural and supernatural,
the living and dead are united. It is a mys-
tical story including the enigma of unfi-
nished version about the conflict of real
and unexperienced mysterious world as
the director disclosed it in the text of
the drama. The mystical story and enigmas
are accentuated by the play of counter-
poles in the Nitra's performance. The real
world and the after world, feminine sen-
suality and magical fatality, dull emotions
and the fear of death. All this corres-
ponds with the stage design based on
the contrasts, creates a bizarre atmo-
sphere of dim silhouettes and of something
that is intangible and incomprehensible.

Streda 7. oktébra 1998, 16.00 - 18.15, DAB - 3tidio

Wednesday October 7, 1998, 16.00 - 18.15, DAB - studio
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RéZia / Directors: Annabel Arden & Jos Houben ® Hudba / Composer: Jeremy Arden ® Vyprava / Production
Design: Roswitha Gerlitz ® Svetld / Lighting Design: BillDeverson ® Hlasovad spoluprdca / Voice Coach:

Maggie Burrows ® Realizdcia ndvrhu mapy / Mapmaker: Alice Purcell ® Produkcia / Production Manager: John
Henderson ® Scénicky manazZér / Stage Manager: SimonHamilton ® Asistent réZie / Assistant to the

Directors: Bethany Cooke

U¢inkujd / Performed by: Celeste Dandeker, Charlotte Darbyshire, Jon French, Pedro Machado, Kuldip Singh-Barmi, Sue Smith and

David Toole

Reizisér

Annabel Arden Studovala pod vedenim
osobnosti ako Lecog, Pagneux a Gaulier.
Spoluzakladala Theatre de Complicite v roku
1983 a hrala a reZirovala pre toto divadlo do
roku 1994. Medzi jej predstavenia patri “The
Visit" ocenené cenou Time Out - za najlepsiu
réZiu roku 1989 a "Zimnd rozprévka". Hrala v
- medzindrodne uzndvanom "Street
of Crocodiles®, ktorého pre-

miéra bola obnovend v

New Yorku v lete "98.
o K Najnovsie zacala pdso-
S bit v opere. Nadalej ucf
‘ « v Theatre de Complicite
a v zahranici.

Jos Houben pochéadza z Belgicka a v di-
vadle Theatre de Complicite zaCal pdsobit
od jeho Upiného zaciatku v roku 1984 po
tom, ¢o vystudoval divadlo na Ecole
Jacques Decoq v Parizi. Cestuje po svete a
pracuje ako rezisér, herec a pedagdég v slo-
bodnom povolani. Pracuje v Londyne ako re-
Zisér a spoluautor kultovych komedidlnych
predstaveni divadla Right Size Theatre Co,
najnoviie pracoval na hre Do you Come
Here Often?", ktord mala Uspech v divadle
Vaudeville Theatre na West End v Londyne
zaCiatkom tohto roka.

Subor

Stbor bol zaloZeny v roku 1991 Adamom
Benjaminom a Celeste Dandeker. Adam, vizu-
alny vytvamik a uCitef Tai-Chi Studoval na
Middlesex University. Celeste 3tudovala a
tancovala v Londynskym divadle modemého
tanca aZ do nehody v 1993, nésledkom kto-
rej bola prindtend pouZivat invalidny vozik.
Spolo¢ne zaCali uvaZovat o moZnostiach
VyuZitia tanca ako plne integrovaného média
pre postihnutych a nepostihnutych Studen-
tov. Po obdobi skimania Eoskoro nasledo-
vali ich prvé vyu€ovacie hodiny, pri ktorych
vychédzali zo skisenosti, ktoré mala Celeste
s Grahamovou technikou a z Adamovych ve-
domosti o uvolfiovani a dotykovej improvi-
z&cii. Po mnoZstve neformélnych predstave-
ni’ sa konalo prvé profesiondlne predstave-
nie divadla. Odvtedy je divadlo zaradené do
hlavného pridu sicasného tanca vo Velkej
Britanii. V roku 1993 bola inscendcia "Flying in

the Face of.." (Lietat s tvarou v..) ocenend
cenou "Time Out". Ich predstavenie "Across
Your Heart" (Cez tvoje srdce) si ziskalo
medzindrodné uznanie na opakovanych za-
jazdoch v Eurépe, Spojenych Stétoch,
JuzZnej Amerike, Japonsku, Afrike a Austrélii.
Po navrate domov dostali "Prudential Award
for the Arts" - cenu za rok 1997.

Inscenacia

"Pre¢ odtialto" skima témy ohromuijlicich
ciest a zazracnych dnikov. Tanecnici st po-
stavy, ktoré akosi zamrzli désledkom kata-
klyzmickej udalosti. Postupne si vytvérajl
moZznosti Uniku, takZe hra, pocas ktorej pre-
Zivaju svoje nerealizované tazby, vyusti v
z&zraCny Utek, ktory vietci hfadajd.

Inscendcia "Pre¢ odtialto" je preniknutéd
zmyslom pre absurditu, dynamickostou a fy-
zickou intuiciou, pre ktoré je stibor znémy.
Surredlna, Gprimna vizia a fascindcia fyzicky-
mi moznostami tane¢nikov plne charakteri-
zuje stibor, ktory prindtil tanecny svet znova
prehodnocovat svoje definicie. Sedem sta-
tocnych zo stboru CandoCo vés vtiahne na
svoju fantastickd plavbu, aZ budete Uplne
ponoreniv ich hiadani: ndjde sa konecne Gnik?

Directors

Annabel Arden trained with Lecog,
Pagneux and Gaulier. She co-founded
Theatre de Complicite in 1983 and acted and
directed for the company until 1994.
Productions. include "The Visit" (Time Out
Best Director Award 1989) and "The Winter's
Tale". She performed in the internationally
acclaimed "Street of Crocodiles" which is to
be revived in New York this summer. Most
recently she has pursued a career in opera.
She continues to teach for Theatre de
Complicite and internationally.

Jos Houben is Belgian and joined Theatre
de Complicite at its very beginning in 1984
after studying theatre at the Ecole Jacques
Decoq in Paris. He travels all over the globe
working as a free-lance director, performer
and teacher. In London he directs and co-
writes the cult-comedy shows of the Right
Size Theatre Co, most recently ‘Do You
Come Here Often?" which hit the West End’s
Vaudeville Theatre earlier this year.

W09,
31

Company

The company was founded in 1991 by
Adam Benjamin and Celeste Dandeker. Adam,
a visual artist and Tai-Chi teacher was graduate
of Middlesex University. Celeste had trained
and danced with London Contemporary
Dance Theatre until an accident which left
her using a wheelchair, in 1973. They began to
discuss the possibilities of using dance as a
truly integrated medium for disabled and
non-disabled students. A period of research
was soon followed by their first class which
drew on Celeste’s experience of Graham
based technique and Adams knowledge of
release and contact improvisation. After a
number of informal showings the company
held its first professional performance. Since
then the company has soared into the main-
stream of contemporary dance in Great
Britain. In 1993 "Flying in the Face of.." recei-
ved a Time Out London Performance Award.
Their piece "Across Your Heart" won interna-
tional acclaim appearing repeatedly in
Europe and further afield in USA, South
America, Japan, Africa and Australia.
Returning home, they have won of the 1997
Prudential Award for the Arts.

Stage Production

‘Out of Here" explores the concepts of
amazing journeys and miraculous escapes.
The dancers become characters that have
been somehow frozen in a cataclysmic
event. Gradually, they construct the means
of their release so that the playing out of
their unlived desired results in the miraculous
escape they all seek.

"Out of Here" is infused with the sense of
absurdity, wit and physical intuition for
which the artistic team are famous. Their
surreal, candid vision and their fascination for
performers” physicalities suits perfectly the
company that has made the dance world
rethink their definitions. CandoCo”s magnifi-
cent seven draw you in on their fantastic
voyages until you are completely caught up
in their quest - to find the ultimate escape?

Streda 7. oktébra 1998, 20.00 - 21.00, DAB - velkéd scéna
Wednesday October 7, 1998, 20.00 - 21.00, DAB - large stage



Dosky “98

Casopis Divadlo v medzi¢ase a Asociacia Divadelna Nitra
Revue Theatre in Midtime and Association Divadelna Nitra

UzZ tretiu jeseri sa bude v Nitre zberat
divadelnd droda uplynulej sezény na
Slovensku. Z doséak, ktoré boli rozdané
za minulé dva ro¢niky ankety Divadelnych
oceneni sezdény, by sa uZ dalo vyrobit
malické javisko vhodné prinajmenSom pre
komornid monodramu. Na svojej doske si
v minulych rocnikoch na chvifu postéli
herci Martin Huba, Zuzana Kronerova,
Diana Mérov4, Jan I;?zuch, reZisér Roman
Polék, madarska reZisérka Enik& Eszenyi,
scénograf Ale$ Votava a dalsi. Sedem
storoénych dosiek, ktoré na svojich drzi-
telov este len Cakaju, rozsiri o dalSie cen-
né centimetre pédium, na ktorom sa, ve-
rime, aj v budicnosti budi zviditelfovat
zaujimavé umelecké €iny slovenského di-
vadla. Vyhlasovatefom ankety DOSKY “98
si redakcia Divadla v medziCase a
Asocidcia Divadelna Nitra.

Spoluorganizatormi sd Literarny fond a
Divadlo Andreja Bagara v Nitre. PoCet G-
Castnikov ankety sa v tomto roku rozsiril
na 35. Divadelni kritici, teoretici, Zurnalis-

e pré 3 udentov
po jednom hlase uznania z

sérov, 34 hercov, 26 hereciek, 22 scéno-
grafov, 12 hudobnych skladatelov ako aj
dal3i divadelni tvorcovia. Vitazmi a nomi-
novanymi sa v zmysle Statitu ankety
DOSKY stévaji divadld a jednotlivci na
zé8klade sc¢itania udelenych bodov: 3 bo-
dy za 1. miesto, 2 body za 2. miesto a
1bod za 3. miesto. Strieborné stitky na
doskach rozdanych pred dvoma rokmi
uzZ pomaly dostavaju patinu.

Novi vitazi budd zndmi 2. oktdbra
1998, ked bude Stddio DAB Nitra opét
svedkom atraktivnej divadelnej sldvnosti.

This is the third autumn that brings us
together in Nitra to reap the theatre
harvest of the past season in Slovakia. The
awards distributed in the form of boards
during the last two years would now to-
gether provide for at least a small stage
suitable for monodrama. In the past years,
actors Martin Huba, Zuzana Kronerova,
Diana Mdrova, Jan KoZuch, director

Wil

e

Roman Poldk, a Hungarian director Enikd
Eszenyi, a scenic designer AleS Votava
and others have stood on their boards.
Seven hundred-year old boards ready for
future winners are going to add precious
centimetres to the imaginary stage where,
we hope, interesting artistic creations are
going to gain a higher profile. The award is
organized by editors of Divadlo v medzi-
Case together with the Divadelnd Nitra
Association. The Literary Fund and Andrej
Bagar Theatre in Nitra are co-organizers.
Increasing interest of the media in this e-
vent is something to enjoy, particularly as
it means that the Slovak theatre life thus
receives more attention among the gene-
ral public. Number of participants whose
vote decides awards went up this year to
35. Theatre critics, theorists, journalists
and writers voted Divadlo v medzicase

. for 22 productions from 17 theatres ran-

ging from Bratislava to KoSice, including
work the of AMDA students. 20 direc-
tors, 34 actors, 26 actress, 22 stage and
costume designers, 12 composers as well
as other theatre practitioners received at

- @ * ¢least one yote. Theatres and individuals
“become winners and nominees (as stipu-

lated by the 'DOSKY Statute) based on
number of points received according to
the following rulés 3 points for the 1st
place, 2 points forithe 2nd place and
1 point for the 3rd place. New winners
will be announced ‘on October 2, 1998,
when the Studié of .the Andrej Bagar

Theatre in Nitra willfiost again an attracti-
ve theatre feast. ;




Slavnostné odovzdavanie Divadelnych oceneni sezény 1997/1998
Annual Theatre Awards Ceremony 1997/1998

Autori projektu DOSKY / Project Managers: Silvia Hroncova, René Parék, Zuzana UliCianska

Dramaturgia / Script Editing: Zuzana Uli¢ianska, Silvia Hroncovd @ Scenar / Script; Eva BoruSovicovd @ Scéna /
Stage Design: AleS Votava e Kostymy / Costume Design: MarUaHavranopéinkuju / Cast: Slavka HalCakova,
Roman Lukndr a dafsi @ Strih a graficka spoluprédca / Editing and Graphic Layout: Jan Kotovsky, Studio Honza

e Hudba / Music: Michal Nick @ RéZia / Directed by: EvaBoruSovi€ova
Autor vytvarného navrhu ceny / Award Artistic Design: Ale§ Votava @ Autor vytvarnej realizacie

ceny / Award Maker: Tomas Luptdk
N ominadacie
Cena za najlepsiu inscenaciu
Monodramy (STOKA)
Scény z domu Bessemenovovcov - mestiaci (Astorka - Korzo “90)
..hréme duréka! (DAB.Nitra)
®
Cena za najlepSiu réiiu
Valentin Kozmenko - Delinde (..hrédme durédkal) DAB Nitra
Blahoslav Uhlar (Tvare) STOKA
Roman Polék (Scény z domu...) Astorka - Korzo 90
®
Cena za najleps$i Zensky herecky vykon
Eva Pavlikova (..hréme durékal) DAB Nitra
Anna Javorkova (Vymena) Astorka - Istropolis
Zora Kolinska (Scény z domu...) Astorka - Korzo 90
®
Cena za najlepsi muisky herecky vykon
Jozef Vajda (Prelet nad kukuckinym hniezdom) SND
Boris Farka$ (Scény z domu...) Astorka - Korzo "90
Marién GeiSberg (Sest postav hlada autora) SND
®
Cena za najlepsiu scénicki hudbu
Michal Ni¢ik (Cintorin slonov) Astorka - Korzo “90
Lubomir Burgr (Tvére) STOKA
Peter Zagar (Pytacky - Medved) Zdvih pri DAB Nitra
®
Cena za najlepsSiu scénografiu
Jan Zavarsky (Slecinka) DAB Nitra - scéna
Alexandra Gruskova (..hréme durékal) DAB Nitra - kostymy
Valentin Kozmenko-Delinde (..hrdme durakal) DAB Nitra - scéna
®
Objav sezény
Ingrid Timkova
(hudobnodramaticky vykon v inscenécii Mald nocnd hudoa, SND)
Atémy Boha (DSNP Martin) _
Na koho to slovo padne (CaBF VSM

N ominations

Award for the Best Stage Production
Monologues, STOKA, Bratislava
Smug Citizens, Astorka-Korzo “90, Bratislava
Wolves and Sheep, DAB, Nitra
®
Award for the Best Director
Valentin Kozmenko-Delinde (Wolves and Sheep) DAB Nitra
Blahoslav Uhlar (Faces) STOKA, Bratislava
. Roman Polak (Smug Citizens) Astorka-Korzo 90, Bratislava
°
Award for the Best Actress
Eva Pavlikové (Wolves and Sheep) DAB, Nitra
Anna Javorkové (The Exchange) Astorka - Istropolis, Bratislava
Zora Kolinska (Smug Citizens) Astorka-Korzo “90, Bratislava
°
Award for the Best Actor
Jozef Vajda (One Flew over the Cuckoo'’s Nest) SND, Bratislava
Boris Farka$ (Smug Citizens) Astorka-Korzo “90 , Bratislava
Marign GeiSberg (Six Characters in Search of an Author) SND,
Bratislava
®
Award for Best Stage Music
Michal Ni¢ik (The Elephants” Cemetery) Astorka-Korzo 90,
Bratislava
Lubomir Burgr (Faces) STOKA, Bratislava
Peter Zagar (The Proposal/The Bear) Zdvih Ensemble in DAB, Nitra
@

Award for the Best Stage and Costume Designer
Jan Zavarsky for the stage design (Miss) DAB, Nitra
Alexandra Gruskova for the costume design (Wolves and
Sheeps) DAB, Nitra
Valentin Kozmenko-Delinde for the stage design (Wolves and
Sheeps) DAB, Nitra
®
Discovery of the Season
Ingrid Timkova for her singing and acting in the production of
‘Little Night Music”, SND, Bratislava
Stage Production of "Atoms of God" in the Theatre of Slovak
National Uprising, Martin
Stage Production of "Merry - Go - Round" at the Academy of
Music and Dramatic Arts, Bratislava

Piatok, 2. oktobra 1998, 22.30 - 23.30, DAB - stidio
Friday October 2, 1998, 22.30 - 23.30, DAB - s;udio



Film

MOj ruziovy

Francuzsko, Belgicko, Velka

Sobota 3. oktébra 1998, 13.00 - 14.30, Kino Palace - Filmovy klub
Saturday October 3, 1998, 13.00 - 14.30, Palace Cinema - Film Club

Zivot / My

Life

i
Britania, Svajc¢iarsko, 1997, rézia Alain Berliner

in Pink

France, Belgium, Great Britain, Switzerland, 1997, directed by Alain Berliner

Smutnoveseld komédia o problémoch ¢&lo-
veka s odliSnym sexuélnym citenim, ktord je vy-
zvou k pochopeniu a tolerancii. Ludovic je ma-
ly chlapec, ktory sa povaZuje za diev¢a. Jeho
rodiCia s zmietani snahou chépat svojho syna,
no iba jeho stard mama radi, aby Ludovica nik-
to k nic¢omu nendtil...

Belgicky reZisér Alain Berliner (1963) na-
kriical od konca 80. rokov kréatke hrané filmy. V
roku 1992 ziskal velky dspech svojim kratkym
filmom "RuZe”. Film "M&j ruZovy Zivot" je jeho
celovecernym hranym debutom a ziskal Velkd

flikari
a republika
ch Republic,

Poviedkovéd komédia je nevSednym pohla-
dom na ddlezZitost ndhody v fudskom Zivote.
Jednotlivé postavy pocas jednej noci odhaluiji
svoje zvlastne dchylky. Najlispesnejsi Cesky
film v roku 1997 ziskal &tyroch Ceskych levov
(film, réZia, scendr a muZsky herecky vykon vo
vedlajsej Glohe) a dal3ie uznania na eurépskych
medzindrodnych filmovych festivaloch.

Petr Zelenka (1967) je absolventom dra-
maturgie a scendristiky na praZskej FAMU.
Nakritil mnoZstvo videoklipov pre ¢eské roc-

cenu na MMF v Karlovych Varoch, Zlati kame-
ru na MMF v Cannes, Felixa 1997 za scendr a na-
koniec i cenu americkej filmovej kritiky Zlaty
glébus za najlepsi neamericky film.

A bitter-sweet comedy about the prob-
lems of a man with a different sexual identity. It
is a call towards understanding and tolerance.
Ludovic is a small boy who considers himself
to be a girl. His parents are troubled by the at-
tempt to understand their son, however, it is
only his grandmother who does not want to

force Ludovic to anything...

Alain Berliner (1963), a Belgian director,
has made short films since the end of the eigh-
ties. He gained a great acclaim with his short
film "Rose". The film "My Life in Pink" is his full
length film debut and received the Grand Prix
at the IFF in Karlove Vary, the Gold Camera at
the International Film Festival in Cannes, the
1997 Felix for the script and also the prize of
American film critics a Gold Globe for the best
non American film.

Nedela 4. oktébra 1998, 13.00 - 14.40, Kino Palace - Filmovy klub
Sunday October 4, 1998, 13.00 - 14.40, Palace Cinema - Film Club

/ The
;, 1997, réiia
1997,

kové kapely, je autorom niekolkych scendrov
pre televizne komédie a dokumenty. V Ce-
chéch je divakmi i kritikou povaZovany za naj-
talentovanejSieho mladého tvorcu sti¢asnej fil-
movej scendristiky a réZie.

A story comedy is the peculiar look at the
importance of chance in human life. Each char-
acter reveals their own strange inclinations
during a night. The most successful film in 1997,
which was awarded the Czech Lion (for the

W9,

Button-Pushers
Petr
directed by Petr

Zelenka
Zelenka

best film, direction, script, and actor) and
other prizes at European international film
festivals.

Petr Zelenka (1967) finished the Film
Academy in Prague, directing art and script
editing. He has filmed a number of video clips
for Czech rock groups, he is the author of se-
veral scripts for film comedies and documen-
tary shots. He is recognized by the spectators
and critic he most talented young film di-
rector afid script editor in the Czech Republic.




Velka Britania,

Great Britain, USA,

Pribehy z prostredia skupiny medzindrod-
nych novindrov, ktori budujd svoju "kariéru" na
jednom z najnebezpeclnejsich miest sveta.
Sarajevo v roku 1992 je pod palbou bosnian-
skych Srbov. Miesta, kde stéli kaviarne, divadla
a obchody, sa stali z&nami vraZednych Gtokov.
Snaha novindrov zachrénit z tohto mesta asporn
deti nenachddza odozvu... Hrano-dokumentér-
ny film nakrdteny podfa skuto&nych udalostf
bol velmi pozitivne hodnoteny na minuloro¢-
nom filmovom festivale v Cannes (nominacia na
Zlatd palmu) najmé pre svoju otvorend kritiku
eurépskej politiky. Po filmoch *Pred dazdom"
(M. Man&evski, 1994) a "Underground" (E.

i vers o
lovensko, 19
lovak Republ

Sarkastické podobenstvo o nezadrZatel-
nom vzostupe jednotlivca k moci. Ironickd me-
tafora o réznych podobéch zla a o tom, Ze
nepotrestany zlo€in je stéle pritomny.

Trpka dobova mozaika o si¢asnom (nielen)
Slovensku "Rivers of Babylon" je piatym celo-
vecernym filmom reZiséra VYlada Balca
(1949). Na filme sa pracovalo z finan&nych
ddvodov niekolko rokov. Problémovy vztah
jedinca k stCasnej spolocnosti je skryto Ci

R
s
s

Iy z i o niiisst a /o bAkhw
Holandsko, 1984, réeziia Jos
The Netherlands, 1984, directed by

Tragikomické alegorické preludy a pred-
stavy v konfrontécii so skutocnostou su varié-
ciou na ve&ny pribeh Kaina a Abela. Bratia
lluzionista a Tjibbe sd mentalne postihnuti a su
spolu 3tastni aZ do chvile, ked sa matka roz-
hodne dat Tjibbeho do Ustavu.. Cely pribeh
bez slov sa odohrdva na nejasnej hranici sna a
skuto&nosti.

RezZisér Jos Stelling (1945) zacinal ako

Tragikomédia o mladej Cernoske, ktord sa v
dospelosti rozhodla hladat svoju skutocnu
matku. Film o potrebe vzajomného chépania a
odpustania si.

Jeden zo stcasnych najvyznamnejsich brit-
skych reZisérov Mike Leigh (1943) studoval
na Kréfovskej akadémii dramatického umenia v
Londyne a neskdr na Londynske;j filmovej sko-
le. UZ jeho filmovy debut z roku 1971 "Bleak
Moments" ziskal ocenenia na festivaloch v
Chicagu a Locarne. Jeho autorskd tvorba sa

USA,

98,
INc,

Pondelok, 5. oktébra 1998, 13.00 - 14.40, Kino Palace - Filmovy klub
Monday October 5, 1998, 13.00 - 14.40, Palace Cinema - Film Club

Vitajte v Sarajeve / Welcome to Sarajevo

1997,

Kusturica, 1995) je dal3im filmovym prispevkom
na tému vojnovych konfliktov na Balkéne.

Mlady anglicky reZisér Michael Winter-
bottom (1961) zaujal neddvno na berlinskom
filmovom festivale svojim tretim celovecernym
filmom "Chcem ta".

The stories of a group of international jour-
nalists who pursue their "career" on one of the
most dangerous places of the world. Sarajevo
of 1992 is under the shots of the Bosnia Serbs.
The former places of cafés, theatres, shops
became the zones of mortal combats. The ef-
fort of the journalists to save at least the child-

réziia Michael Winterbottom
1997, directed by Michael

Winterbottom

ren from the city does not succeed... Half-acted
and half-documentary film is shot according to

‘the real events and it was very positively ap-

praised at the last year's film festival in Cannes
(the Gold Palm nomination), mainly for the
open criticism of the European politics.
Following the films "Before the Rain"
(M. Mancevski, 1994) and "Underground"
(E. Kusturica, 1995) it is another example of the
film with the war conflict theme at Balkan.

Recently a young British director Michael
Winterbottom (1961) has attracted the
attention at the Berlin Film Festival with his third
full length film " Want You".

Utorok 6. oktdbra 1998, 13.00 - 14.40, Kino Palace - Filmovy klub
Tuesday October 6, 1998, 13.00 - 14.40, Palace Cinema - Film Club

B abyl
reiia
1998,

otvorene obsiahnuty aj v Balcovych predcha-
dzajdcich filmoch ("Uhol pohfadu" - 1984,
"Pasodoble pre troch" - 1988, "Postoj" - 1988,
"Let asfaltového holuba" - 1990).

o n

A sarcastic parable about the uncontrolled
rise of an individual to gain the power. The
ironic metaphor about different masks of evil
and about the fact that an unpunished crime is
present forever.

YViado Balco
directed by Viado

Balco

The bitter mosaic of the period about (not
only) contemporary Slovakia 'Rivers of
Babylon" is the fifth film directed by Ylado
Balco. Due to the financial problems the film
preparation lasted several years. The problem
of the individual - society relationship is also
hidden or openly discussed in Balcos previous
films ("The View Perspective" - 1984,
‘Pasodoble for Three', 1988, "The Attitude",
1988, "The Fly of an Asphalt Pigeon", 1990).

Streda 7. oktébra 1998, 13.00 - 13.40, Kino Palace - Filmovy kiub
Wednesday October 7, 1998, 13.00 - 13.40, Palace Cinema - Film Club

amatér a neskor sa zacCal venovat filmu profe-
siondlne. Po niekolkych historickych a Zivoto-
pisnych filmoch si ziskal slavu préave filmom
"lluzionista".

Tragicomic allegorical chimeras and dreams
confronted with the reality are the variation of
the eternal story of Cain and Abel. The brothers
[llusionist and Tjibbe are mentally disabled and
are happy together until their mother decides

s t

Stelling

s i on i

Stelling

Jos

to send Tjibbe to the mental hospital.. The
whole story without the words balances on the
vague edge between the dream and reality.

The director Jos Stelling (1945) started
his career as an amateur and later he has
worked in film business as a professional.
After several historical and biographical films
he has become famous exactly with the film
“lllusionist".

Pondelok 5. oktdbra a utorok 6. oktébra 1998, 19.30 - 21.50, Kino Palace - Filmovy klub
Monday October 7 and Tuesday October 6, 1993, 19.30 - 21.50, Palace Cinema - Film Club

vyznaCuje presnym socidlnym zaradenim po-
stdv (stredné vrstvy) a vyhranenym citom pre
[udské problémy. Jeho doteraz najlspe3nejsim
filmom su "Tajomstvd a IZi", ktoré ziskali na
MMF v Cannes Zlatd palmu a Cenu filmovych
kritikov.

A tragicomedy about a young black wom-
an who decided to find her mother in her
adulthood. The film about necessity of under-
standing and forgiveness.

One of the most important British directors

o9

35 3

and Lies

Tajomstva a lIlZi / Secrets
Velka Britania, 1995, rézia Mike Leigh
Great Britain, 1995, directed by Mike Leigh

Mike Leigh (1943) studied at the Royal
Academy of Dramatic Arts in London and later
at the London Film School. Even his film debut
from 1971 received the awards at festivals in
Chicago and Locarno. His work is infused with
the sharp social stratification of characters
(middle classes) and clearly cut sense for the
human problems. The film “Secrets and Lies" has
been the most successful. It was awarded a
"Gold Palm" and a “Film Critics Award" at the
international film festival in Cannes.



Continuo Theatre and Szilard Boraros

Cirkus

Vitae

Thanks to the support and cooperation
to Open Society Fund Prague and SCCA -
Open Society Culture Links Programme

Rézia / Directed by: Pavel Stourac ® Scenar / Script: JanBrugek, Szilard Boraros, Helena Stouratova, Pavel Stoura ® Hudba
/ Music: Ceskomoravska hudobné spoloénost ® Svetlo / Light Desugn ZdenekBoruvkaOScenograﬁa / Stage Design:

Helena Stouracové, Szildrd Boréros

Uéinkujid / Performed by:Milada §kvanlové Helena Stouracova, Szildrd Boraros, Jan Brucek, Frantidek Cerny, Karel Holas, Radek

Poboril, Pavel Stoura& a Vojta Vrtek

Reiisér

Pavel Stoura& (1969) absolvoval tddium na
katedre scénografie DAMU v Prahe. V priebe-
hu tddir absolvoval stéZe v niekolkych zahra-
ni¢nych divadlach. V roku 1990 zaloZil divadlo
Continuo, na ktorého inscenacidch sa podiela
reZijne, autorsky i herecky.
Sabor

Divadlo Continuo je profesiondlna, nezavis-
I divadelnd skupina. Od roku 1995 p&sobi v
priestoroch byvalej polnohospodarskej usad-
losti v juhoZeskej dedine Malovice, Jadro sku-
piny tvoria traja €lenovia - Helena Stouracova,
Pavel Stoura® a Jan Brugek. Tvorba Divadla
Continuo vychddza najmd z mytoy, -legiend,
rozpravok a ludovych piesni. V ich predstave-
niach hra vyraznu rolu pohyb,’ hudoba, babky a
vytvarmny znak. -
Predstavenie

Hlavnou myslienkou predstavenia Cirkus
Vitae je snaha nadviazat na tradicie ludového
poulicného a jarmocného divadla a zdrove
celkom netradicne spojit klasické cirkusové
techniky a postupy bdbkového divadla.
Predstavenie je koncipované ako sled samo-
statnych, volne na seba nadvazujtcich divadel-
no - cirkusovych obrazov, sprevadzanych a
prepojenych Zivou hudbou. Tieto obrazy vo
vyslednom dojme vytvérajd ucelend dramatickd
liniu vtahujlcu divaka do deja aj v rdmci otvore-
ného priestoru némestia. Rozmanitost jednotli-
vych obrazov je zdbraznend vyuZitim rézno-

Gabor

\i

rodych divadelnych a vytvarnych prostriedkoy
(bdbky, chodiile, preparované objekty, expre-
sivne kostymy, kombindcia ohfia s umelym
osvetlenim).

Director

Pavel Stoura¢ (1969) graduated from the
Stage Design Department of the Prague Theatre
Academy. During his studies the was an intern in
several theatres abroad. In 1990 he founded
the Continuo Theatre. He has been involved in
its projects as director, author and an actor.

Theatre Company

The Continuo theatre company is a profes-
sional, non - state theatre group. It has been lo-
cated in the place of a former agricultural farm
in the South Czech village Malovice since 1995.
The three members - Helena Stouracova, Pavel
Stourac and Jan Brucek are at the centre of the
group. The Continuo theatre production is
grounded mainly in the myths, legends, fairy
tales and folk songs. The significant role in
their performances has a move and gesture,
music, puppets and a decorative sign.

Performance

The main idea of the Continuo performance
is to join the tradition of folk street and marke
theatre. At the same time it is to overlap urf®
conventionally the traditional circu hniques
and the forms of puppet theatre. Thgperform-
ance is intended as a sequence integral,
freely linked drama and circus tableaus accom-
panied and connected by alive music. These

Gorgey

0 510v0 pache / Me

VSMU/Drama and Music

Academy,

Sobota 3. oktébra 1998, 20.30 - 22.80, ném.
Saturday October 3, 1998, 20.30 - 22.00, DAB squarc

L

Bratisla

scenes create the united dramatic line connect-
ing the audience with the plot of the theatre
performance within the open area of the squa-
re. The diversity of each scene is accentuated
by the usage of miscellaneous theatre and art
devices (puppets, masks, sticks, expressive
costumes, combination of fire and artificial
lighting).

pred DAB

50 -Round

Slovak Republic

Rézia / Directed by: Peter Mankovecky ® Preklad / Translation: Peter Kovd¢ ® Dramaturgia / Script Editing:
Peter Pavlac ® Vyprava / Stage and Costume Design: Tatiana Moravcovd ® Pedagogické vedenie /

Pedagogical Supervisors:

Hraju / Cast: M. Miezga, V. Kobielsky, J. Kemka, R. Jakab a L. Latindk

Hra, v ktorej je moc ststredend do jedne;
pistole. Tato zbraii koluje v rukdch piatich pos-
tdv, priCom kazda z nich predstavuje extrém
istej spolo&enskej skupiny (sedliak, urodzeny,
zlo€inec, pétolizac, paranoidny intelektudl).
Pistol = moc a ten, kto ju vlastni, ukazuje velmi
jasne, €o pre neho prave tdto moc znamena.
Ako absurdne sa napliia &i nenaplfia jeho osob-
nd predstava o moci, ked drZi pistof v rukéch a
ohrozuje ostatnych. Perfektne napisany kome-
didiny text, koncert piatich adeptov herectva.
Stretnutie v jednej z hraniénych situacii v zam-
knutej miestnosti, z ktorej mdZu postavy odist,
iba ak pistol nedrZi ani jeden z nich. Ale ktovie,

¢i odchod prind3a Ufavu...

Inscenécia ziskala najvy33ie ocenenie na fes-
tivale divadelnych kol "Zlomvaz “98" v Prahe.
Vysoka skola mizickych umeni sa zapisala do
histérie Divadelnej Nitry excelentnou inscend-
ciou "Fernando Krapp mi napisal list" v roku 1995.

It is a play where the power is centralized
in @ gun. The gun goes round the hands of
five characters while each of them represents
the extreme of a particular society group
(peasant, noble man, criminal, fawner, para-
noiac intellectual). The gun = power in their
hands discloses clearly what the power means
for them. When one of them holds the gun and

36

Martin Huba, Emilia Va3aryovd, Luoomir Vajdicka, Jozef Ciller, Peter Mankovecky

threatens the others he clarifies absurdly how
his own idea of power is being fulfilled or not.
A comic text, brilliantly written, the concert of
the five theatre prodigies. A meeting in a crises
in a locked room, which can be left only if the
gun is in the hands of neither of them. Who
knows whether the withdrawal brings a relief...

The production recieved the highest tribute
at the festival of drama academies "Zlomvaz
'98" ("Cross the Fingers '98") in Prague. The
Drama and Music Academy entered the history
of Divadelna Nitra by the excellent 1995
performance “Fernando Krapp Wrote me a Letter".

Pondelok 5. oktébra 1998, 24.00 - 01.15, Stara pekaref

Monday October 5, 1998, 24.00 - 01.15, Old Bakery




Medzindarodna konferencia /

Sobota 3. oktébra 1998, 10.30 - 15.00, DAB - 3tddio

Saturday 3rd October 1998, 10:30 - 15:00, DAB - studio

o ARTicipation

International

Conference

(vztah divaka a divadla, vzfah verejnosti a umenia) / (the audience - theatre relationship, the public - art relationship)
Thanks to the support SCCA - Bratislava and European Cultural Foundation

Vo Francuzsku sa asi nestretnete s pripa-
dom, aby séla, v ktorej sa odohrdva kvalitné, u-
melecky néro¢né divadelné predstavenie, bola
poloprézdna. Na Slovensku je to pravidlo.

Co urtuje vztah verejnosti k umeniu? Co
rozhoduje o jej spolulicasti na tomto proce-
se? Momentélne hodnotové kritérid spolo¢-
nosti? Predstava obcana o Glohe umenia v je-
ho Zivote? Navyk na pravidelnd "konzuméciu®
umenia a schopnost vychutnat jeho nuansy?
Charakter ponuky, dostupnost umenia, jeho
schopnost naplnit oCakadvania percipienta?
Ako mozno vztah divéka k divadlu / verejnos-
ti k umeniu vypestovat? A (plne z opacnej
strany: aky je vztah divadla k divakovi, umenia
k verejnosti, tvorcu k percipientovi? Cim sa da
ovplyvnit? Ako mozno merat celkovy spolo-
Censky efekt tvorby a Sirenia umeleckych
hodnbt?

Takymito a podobnymi otdzkami sa bude
zaoberat medzindrodna konferencia, ktorej G-
Castnikmi budd vyznamné osobnosti z réz-
nych krajin vychodnej i zapadnej Eurépy - teo-
retici i praktici, vedci, kultdrni manaZéri, socio-
I6govia, pedagdgovia, tvorcovia umenia.
Cielom konferencie je vymenit si skisenosti a

oo

poznatky na dand tému, pokusit sa definovat
Glohu umenia v st¢asnej spolo¢nosti a prispiet
k prehloeniu vztahu divéka a divadla, ale aj
vieobecnejsie k vztahu verejnosti a umenia.

In France it is probably impossible for a
theatre hall where high quality, artistically de-
manding performance is presented to be half
empty. In Slovakia it is the rule.

What does the attitude of the public to-
wards art signify? What are the decisive fac-
tors determining the participation of the pub-
lic in this process? The changing values of the
society? The individual's vision of the art’s ro-
le in their life? The habit of regular art ‘consu-
ming’ and the ability to savour its nuances? The
composition of the offer and availability of
art, its capability to fulfil the recipient’s
expectations? How can the relationship be-
tween the spectator and the theatre / the
public and the art be developed? Or, to take
the other end of the thread: what is the atti-
tude of the theatre towards its audience, of
the arts towards the public, a creator towards
a recipient? How can it be influenced? How to

0 Te

measure the overall effect of the production
and dissemination of artistic values?

~ These and similar questions will be

dealt with at the Inter-
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national Conference
whose  partici- ,’ P
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perso-
nalities from various

countries of Eastern and Western
Europe - theoretics and practitioners, schol-
ars, cultural managers, sociologists, peda-

-gogues, artists. The objective of the conference

is to share experience and knowledge related
to the given topic, attempt to define the role
of art in the present society, contribute to the
deepening of the audience’s relations with the
theatre and, more generally, the attitude of

the public towards art.
{

Zahraniéné inscenacie na Divadelnej Nitre vZdy reprezentuji len zlomok divadelnej kultdry tej-ktorej krajiny. Ulohou Burzy divadelnych infor-
mécif je sprostredkovat poznanie chybajlcich stvislostr, pribliZit informécie o najvyznamnejsich tendencidch, osobnostiach a dielach divadelné-
ho umenia zt&astnenych krajin / Foreign stage productions at Divadelng Nitra are inevitably mere fragments of their countries’ theatre cultures.
The task of the Stock Exchange of Theatre Information is to provide the knowledge of the missing links, familiarise the most important theatre
trends, personalities and works of the participating countries.

I. Informacie o zahraniénom divadie

Vecné, odoorné a neformélne prednasky o
rozvoji divadelného myslenia v krajindch za-
stipenych po prvy raz na Medzindrodnom
festivale Divadelnd Nitra (Holandsko,
Moldavsko, Nemecko, Ukrajina).

Tematicky okruh prednaSok: najvyznamne;j-
Sie divadelné tendencie, inscenécie, rezijné o-
sobnosti, dramatici, odbornd divadelna tlac,
spdsob existencie a financovania divadiel atd.
Il. Informacie o sicasnom slovenskom
divadle

Blok urCeny pre tych zahrani¢nych hosti
festivalu, ktori sa chcli obozndmit so si¢asnym

I1l. Staré a nové informacné technolégie
Blok informécii zo v3etkych krajin z(¢astne-
nych na festivale (Franclzsko, Holandsko,
Moldavsko, Ceska republika, Polsko, Madarsko,
Nemecko, Ukrajina, Velké Briténia, Slovensko).
Prezentacia materidlov o divadle v klasickej
podobe tlate (odborné Casopisy, knihy o di-
vadle, divadelné hry, roCenky, tematické pub-
likdcie, Statistiky a iné informacné materialy).
Zaujimavé formy vyuZitia videozdznamoyv di-

Pondelok 5. oktébra 1998, 10.00 - 13.00, DAB, studoviia ¢. 351
Monday October 5, 1998, 10.00 - 13.00,DAB - study room no 351

slovenskym divadlom v 3irsom kontexte.

Informécie o divadelnej sieti na Slovensku,
0 najvyznamnejsich osobnostiach a tendenci-
&ch posledného obdobia v nadvdznosti na his-
torické suvislosti. Prezentécia slovenskej diva-
delnej tlace. .

I. Foreign Theatre Information
Factual, focused and informal lectures on
the development of theatre thinking in the
countries that participate in the Divadend Nitra
International Festival for the first time (the
Netherlands, Moldova, Germany, the Ukraine).
Range of lecture topics: the most impor-

tant theatre tendencies, stage productions,
directors, dramatists, theatre press, means of
financing the existence of theatres etc.
Il. Information on the Contemporary
Slovak Theatre

This package is especially oriented at
those foreign guests to the Festival who
would like to learn about the contemporary
Slovak Theatre in wider contexts.

Information about the network of Slovak
theatres, the most significant personalities and
the latest trends with their historical relations.

‘Presentations of the Slovak theatre press.

Utorok 6. oktébra 1998, 10.30 - 13.00, DAB, 3tudoviia &. 351
Tuesday October 6, 1998, 10.30 - 13.00, DAB - study room no 351

vadelnych aktivit. Prezentécia aktivit tej - kto-
rej krajiny v sieti Internet. Vymena adries, skd-
senosti a poznatkov s vyuZitim novych tech-
noldgii v oblasti divadla.

Ill. Old and New Information Technologies

This package contains information from all
countries participating in the Festival (France,
the Netherlands, Moldova, Czech Republic,
Poland, Hungary, Germany, the Ukraine, Great

199,
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Britain, Slovakia).

Presentations of printed documents about
the theatre (specialised magazines, books
about theatre, theatre plays, yearbooks, the-
me publications, statistics and other informati-

.on documents). Interesting ways of using vi-

deo tapes of theatre activities. Presentation
of the countries’ activities on the Internet.
Exchange of addresses, theatre-related expe-
rience and knowledge using new technologies.



Divadeny jamok / Theatre Flea - Marke

- kazdy rok nerozlu¢ne spaty s festivalom Divadelna Nitra je
prileZitostou stretnuti, rozhovorov, spomienok a inych nezmy-
selnosti a prepychov, na ktoré v dnesnom uponédhlanom a vy-
stresovanom svete neméme vela Casu. Tak ako po iné roky chcu
organizatori s priatefmi umeni réznych druhov a Zanrov ponuk-
nut mestanom i cezpolnym tri dni pohody. Tri dni, pocas kto-
rych sa mozno stretnit so zndmymi i nezndmymi a vychutnat
neopakovatelné jarmo&né ovzdusie, naplnené vonami, hlukom,
haravarou a Stabarcom, ktory nikde inde nengjdete. Rovnako
ako po iné roky budu pripravené jarmoéné atrakcie pre velkych
i malych. A tak, ako po iné roky, chcu divadelnici pripomentt,
Ze sl tu, Ze su tu pre svojich divakov a priatefov. Lebo bez di-
vékov, bez navitevnikov, bez priatefov nema vyznam jarmok,
divadlo ani festival...

Piatok 2. oktobra 1998

15.00 - Ostrov slobodnej komunikacie (Vytvarmna hra pre deti -
ARS STUDIO)

16.00 - Pesnicky (Blok recitdlov piesni hereciek, ktoré kym dychajd,
spievaj... Uginkujdi: E. Pavlikové, O.Schramekové, D. Sinkorové, hudobny
doprovod - E.Gnoth)

17.00 - Detenie (Popoludnie: zdbavy pre deti)

Sobota 3. oktobra 1998

15.00 - Hoci som mali¢ka (Tane&né obrazky zo Slovenska v podant

folklérnych stborov Vretienko a Kolovrat.)

16.00 - Jarmoc¢né dZemovanie  ("“DZem se3n" pre vietkych oko-

loiddcich, G&inkujd zndmi i menej zndmi nitrianski muzikanti)

17.00 - Slovensko - ostrov slobody a sledované vlaky
" (Happening skupiny vytvarnikov MILLENIUM)

Nedela 4. oktébra 1998 - Namestie

Predpoludnie pouli¢nej zdbavy pre malych i velkych. Atrakcie réznych
chutl - koloto&e, strelnica, veterani, poniky,..Z
Déczyho gulds, radost z vysledkov volieb, ki
ria podmienky: pre radost zo Zivota. :
9.00 - TEATRO TATRO: O stvorens sveta
Panbozko stvoril svet a Eloveka, ako mu pri tom anjel poméhal a éert
3kodil)

10.00 - Sibor ESTESMESANEDOHODLI: Cicuskovia (Divadelné
predstavenie v podani Ziakov Ilterémo-dramatlckého odboru ZUS v Nltre)

Pondelok 5:0k [ RL D8 9.0
Sabor ESTESMES AN} itera
ZUS v Nitre): Havg a4 KameRa — =+

ELNdtorok 6. oktd e 1998, 9.00; DOM,; o]

DI\GleleMBURIRe)E; Univerziteglonstanting glleydelfss

a sliepocke - 1/ T =
Streda 7. oktd 400, BD J3 |-

Miestny krestansky Weley v Mitre: MBja matka
Monika A ,

- cannot be separated from the Divadelna Nitra Festival. It is
a possibility for meetings, chats, recollections and other use-
less things and luxuries which we cannot enjoy enough in to-
day’s rush and stressed world. Like during previous years the
organizers with the friends of different arts and genres offer
to citizens and visitors three days of a pleasant mood. Three
days will be the time for possible meetings with friends and
foreigners, to enjoy the unique market atmosphere filled with
smells, babble, hullabaloo and babel you can hardly find any-
where else. It is the opportunity for theatre artists to remind
their friends that they are here, for them, their audience.
Because the spectators, visitors, friends create the essence of
each market, theatre, festival...

Friday October 2, 1998 from

15.00 - The Island of Free Communication (the art game for
children - ARS STUDIO)

16.00 - Songs (recitale section of actresses which sing until they can
breathe... Perfomed by: E. Pavlikova, O. Schramekova, D. Sinkorova,
accompanied by E. Gnoth - piano)

17.00 - Fun-Filled Afternoon for Children

Saturday October 3, 1998

15.00 - Although I'm a Little Girl (Dance pictures from Slovakia per-
formed by the folklore companies Vretienko and Kolovrat)

16.00 - Flea - Market Jam Session ("Jam Session" for all passers-by,
performed by more or less famous musicians from Nitra)

17.00 - Slovakia - Freedom Island and Closely Watched Trains
(Happening by MILLENIUM, a group of visual artists)

Sunday October 4, 1998 SQUARE

Moming of street fun for the small and big ones. Miscellaneous
Attractions (a merry - go - round, shooting gallery, veterans, ponies,
gages, Doczy's goulash, joy after the election, whose
d finally establish the conditions for the joy of life.
o) TI{ES AboTilt"fhe‘Q iep of the World
and how the angel

10,2& CONTINUO Theatre: Drac
jonfians of all ages)
- DSNP Martln Hansel and Gretel

Wedncsday October 7, 1998, 14.00,"BD -
Local Christian Deaf Club in Nitra: My Mother Momka




Zdruienie divadelnikov na Slovensku /

0530l 20 Studne

Pondelok 5. oktébra, 15.30 - 16.30, BD - Tatra
Monday October 5, 15.30 - 16.30, BD - Tatra

ssociation of Slovak Theatre Professionals

How o

' '
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S podporou Ministerstva kultdry SR / with the support of Ministry of Culture of the Slovak Republic
prezentacia vitazov Podébradskych dni poézie / presented by the 1998 Podebrady Poetry Days winners

Stredoceské kdpelné mestecko Podébrady bolo uZ po 35.
krét stretnutim recitdtorov, basnikov, literdrmych vedcov, reZi-
sérov.. Vzdjomné obohacovanie sa ndrodnych recitaénych
3kdl, moznosti a spdsobov akustickej interpretécie literdrneho
diela i skuto€nost, Ze tu sa este stéle v tvorivom dialégu stre-
tajd umelci z Ciech a Slovenska, je impulzom na uskuto&nenie uz
tradi€ného recitélu lauredtov tohto festivalu, ktory bol o to ra-
dostnejsi, Ze bol triumfom slovenskej reci a literatury.
Kridtafovd ruzu - najvysSie ocenenie umeleckého prednesu v
niekdajéej Ceskoslovenskej republike - zfskali v tomto roku
Zdena Gruberova a Karol Machata.

Toto podujatie prindsa na Divadelnd Nitru “98 ZdruZenie di-
vadelnikov na Slovensku - dobrovolné zoskupenie tvorcov z
oblasti divadla, ktoré sa zaoberd koncep&nou pracou v oblas-
ti organizécie a legislativy divadelného umenia a zéroveii po-
skytuje sluzby 3irokej obci divadelnych umelcov.

Podebrady, a town in the centre of the Czech republic was a
site of the 35th meeting of poetry presentators, poets, literary
theoretics, directors... The impulse to organize the traditional
recitale of the festival laureats is along with the idea to enrich the
national recital schools through the new ways of acoustic inter-
pretation of literary works of art is the fact that it is still a creati-
ve dialogue of the artists from the Czech and Slovak Republics.
The meeting was even more jubilant that it became the triumph of
the Slovak language and literature. The Cristal Rose - the Grand
prix of the artistic presentation in the former Czechoslovak
Republic - was awarded to Zdena Gruberova and Karol Machata
this year. This event at Divadelna Nitra ‘98 is supported by the
Association of Slovak Theatre Professionals - which is a voluntary
group of people from the theatre spheres and deals with the
conception of work in the sphere of organization and legislation
of drama and theatre and at the same time offers the services to
the large number of theatre artists.

Utorok 6. oktébra, 17.30 - 18.30, DAB - tddio
Tuesday October 6, 17.30 - 18.30, DAB - studio

Zdruienie rozhlasovych tvorcov a Slovensky rozhlas / Radio - Producers Association and Slovak Radio Broadcasting
odposluch rozhlasovej hry / listening to the radio play

F ederico

G ar c

i a Lor c¢c a

Do Bemaray Aloy | The House of Bemarc Alb

RéZia a Uprava / Directed and Adapted by: Vladimir Rusko st. @ Preklad / Translation: Viadimir Oleriny ®
Séfdramaturg / Script Editor-in-Chief: OlgaDuhanovd @ Zvukovy majster / Sound Director: Stanislav Kaclik
® Hudobny dramaturg / Music Editor: Katarina BielCikovd ® Improvizédcie / Improvisations: Jozef Zsabka

Uginkujd / Cast: Zdena Griberova, Viera Strniskovd, Viera Richterové, Lucia Vrablicové, Anna Siskova, Michaela
Mikul&Sové - Cobejova, Adela Gaborové, Viera Topinkové, Hanka Kostolanska

Slovenské rozhlasové umenie je neoddelitelnou stc¢astou né-
rodnej kultdry a vyznamnym propagdtorom umeleckej literatd-
ry i dramatického umenia. Slovensky rozhlas, stanica R&dio
Devin reprezentuje slovenské dramatické umenie na réznych
zahrani¢nych festivaloch a je doslova “liahfiou" dramatickych
autorov. Vyraznou zloZkou dramaturgie rozhlasovych hier pre
dospelych je systematické uvadzanie rozhlasovych adaptécif
dramatickych diel. Divadelnd Nitra "98 uZ tradi¢ne poskytuje
priestor na prezentéciu aj takejto formy dramatického umenia.

L

Knihkupectvo Pod viskom a nestétne vydavatelstvo LCA. sa
zhoduiji vo svojom Usili presadzovat kvalitnd kniZnd tvorbu na
slovenskom trhu, ktory je v poslednych rokoch presyteny do-
vozovou literatdrou fahkych Zanrov, &asto sklzavajtcich na hra-
nicu literdrneho braku a e3te CastejSie velmi nekvalitne prekla-
danych. Knihkupectvo Pod viskom sa 3pecializuje predoviet-
kym na literatdru z oblasti spoloenskych vied, vydavatelstvo
LCA. sa usiluie o vydévanie pdvodnej slovenskej literatdry,

predov3etkym mladych a debutujlcich tvorcov. Spolo&ny ve-
Cer tychto in3titdcif je prezentéciou ich Gspechov.

{009
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The Slovak Radio Broadcasting produces the programmes
which undoubtly belong among other pieces of Slovak culture.
They significantly promote Slovak literature and dramatic arts.
The Slovak Radio - Broadcasting, the Devin station, represents
the Slovak dramatic arts at various festivals abroad and is literal-
ly a "hatchery" of drama writers. The important part of the ra-
dio play dramaturgy for adults is the systematic broadcasting of
the radio adaptations of drama works. It has been the tradition
that the Divadelna Nitra Festival gives the opportunity to pre-
sent also such forms of dramatic arts.

Pondelok 5. oktéber, 19.00, BD - Tatra
Monday October 5, 19.00, BD - Tatra

The common policy of both the bookshop "Pod vrskom" and
the non-state publishers L.C.A. is the effort to promote a qual-
ity book production at the Slovak market. Recently the Slovak
book market has been overloaded with the imported popular
literature, often at a verge of a literary flop and even more fre-
quently marked by a very bad translation. The bookshop " Pod
Vrskom" sells especially the literature of humanities, the LCA.
publishers strives to publish the original Slovak literature, fo-
cusing on young and debut writers. The mutual evening of the
institutions is the presentation of their success.
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Piatok 2. oktobra precﬁdd '5d BAB' pd ' BagkEvE divadio® ! Mifiday Ottober 9, the pass road between the Puppet Theatre and the DAB

Vyuzi
Francizsky
jekt ktory spda

‘y eporticerset @PO pour eclamre
tvarnik:Pierre  Vivant (1952), predstavuie proF
a mesto so svojim festwalom a materializuje
wma_nitri i divadlami tvonacyty’ﬁuh

tymto kobercom, kores$
vaného ostrova slobodrigj
né naZivo do siete Internetu.
tu, Gratex a Pobnet.

Piatok 2. oktébra, 22.15, DAB - studio
Moje ocCi, pocuavaj...
Textilnd vytvarnicka Marta Kacméarova vyuZiva textil a jeho
rozmanitost ako materiél vyjadrujici snahu o zhodnotenie vy-
tvarného a remeselného poznania, indpiracie.. Vystava jej vo-
Iného patchworku je vyrazom hiadania: "..rozstrihat latku na ti-
sic kiskov, prejst peklom, o€istcom hladania, pospéjat, néjst -
moZno harméniu..."

Sobota 3. oktdbra, 15.00, nam. pred DAB

Slovensko - ostrov slobody a sledované viaky
Performance skupiny vytvarnikov MILLENIUM v dramaturgii

svetozndmeho polského reZiséra Andrzeja Kowomlynského:

"Na konci tisicrocia, na ostrove slobody, kde st ostro sledova-

né vlaky, sa stretnd traja lovci, aby svojou akciou redefinovali

millénium..."

Nedela 4. oktébra, 18.00, Babkové divadlo Nitra
Obrazky - Ivan Hudak, Frantisek Liptak
a Sona Mrazova
Vystava obrazov slovenskych scénografov dihodobo spo-
lupracujlcich s Babkovym divadlom v Nitre.
Ostrovy slobodnej komunikacie
Vytvarné stddio ARS studia vystavuje 120 detskych vytvar-
nych préc z celého Slovenska - kresieb, malieb, koldZi a grafik,
tematicky vychédzajlcich z UGstrednej my3lienky Divadelnej
Nitry “98
Roz-hranie
Vystava obrézkov a badbok Soni Mrazovej, spolupraco

Pondelok 5. oktébra, 15.00, ART GQéfla
Priestorova grafika - graficky priestor

Vytvarné 3tidio ARS studia (projektusaktivit v oblasti umenia
a kultdry) vystavuje 120 grafik - kociek & panely s grafikami o-
hranicujlce priestor okolo grafik - kocie

Plastika v dreve, +
V rémci niekofkoro&ného projektu VUZV *Stretnutie vecﬁ

umenia" sa tentokrat predstavi svojim celoilvotnym die

akad. sochar Milan Struhdrik.

aviaren DAB

' 1998

nik, realizovany. po&as Divadelnej Nitry “97.

Depﬁé,"l?_onltrlanska galéria

sa predstavuje
Jedno z najlspesnejsich slovenskych vydavatelstiev detskej

literatdry - BUVIK, sa predstavuje vystavou ilustracir, ktoré tvo-

' Txh e

inp g !

Projekt skpiny vytvamikov MILLENIUM nadvéizuje na 1. 70€" “ous year production, which took place during Divadelna Nitra ‘7.

Space of Use

A French artist Pierre Vivant (1952) presents a project which
connects the city with ist Festival and materializes the line bet-
ween two Nitra’s theatres creating a sort of yellow carpet. The
traces which are imprinted on the pavement after people walk
on it correspond with the philosophy of the Festival as the in-
habited island of free communication. And all this broadcasted
alive to the Internet. With the support of Institut Frangais,
Gratex and Pobnet.

Friday October 2, 22.15, DAB - studio
MYy Eyes, Listen

A textile artist Marta Kacmarova makes use of textile and its
material variety as the possibility to valorize the artistic and ar-
tisan knowledge and inspiration.. The exhibition of her free
patchwork is the expression of investigation how: “..to cut the
fabric into thousands of pieces, go through the hell, purgatory
of search, connect, find - maybe harmony..."

Saturday, October 3, 15.00, DAB square

Slovakia - the Island of Freedom and Spied-on Trains
A performance of the group of artists MILLENIUM edited by

the world - known Polish director Andrzej Kowomlynski: “At

the end of the millenium, on the island of freedom, there are

closely watched trains and three hunters meet.. to redefine

the millenium through their action..."

Sunday October 4, 18.00, BD Nitra
Little Pictures - Ivan Hudak and Frantisek Liptak

and Sona Mrazova

The exhibition of the Slovak outstanding stage designers who
have cooperated with the Puppet Theatre in Nitra for a long time.
The Island of Free Communication

The Ars Studio - the fine art department exhibits 120 works
by children frem all Slovakia - drawings, paintings, collages and
Mtically connected with the main idea of DN '98
P+ay

time

is the exhibition of pictures and puppets by Sona Mrazova,
a coworker of the Puppet Theatre in Nitra and producer of ma-
ny stage and costume projects in this theatre
Monday October 5, 15.00, ART Gallery
Spatial Graphics - the Graphics Space

The Ars Studio (comprises the art and culture projects) - its
fine art department exhibits 120 graphics - cubes and pannels
with graphics bordering the space around graphics - cubes.

Musee fWédn’@sdayiectober 7,16:00, Reséarchinstitute of Animal Production
Streda 7. oktdbra, 16.00, Vyskumny dstaw ZivoZisnejvyroby te B J a stic
‘HTUH?(

Art in Wood
h (A in._ A8 few week project of the Research Institute of
Animal Production "The meeting of science and art" a sculptor

HhE EMiitah’ Strubafik- will ‘exhibit his Ilfe tlme works
+ diffus|aily DAB cafde LT
simul auﬂ.ndxlil,temmatlonal VldeOJOurnaI
ik Medzinarodného wdeo;ournamw "BARLAN 1998

< IREERE (& —

A project by the » v1sua| artists of MILLENIUM foIIows the previ-

Daily, the Ponitrianska Gallery

BUVIK is introducing its production
One of the most successful Slovak children’s literature pub-

lishing houses - BUVIK, introduces the exhibition of illustrations

which are one of the dominants of the publishing house book

ria jednu z dominént v kniZnej produkcii tohto vydavatelstva. “froduction.
[}
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estival pripravil | Festival Prepared by

hlavni organizatori / Main Organizers
Asociécia Divadelnd Nitra / Association Divadelnd Nitra
ZdruZenie divadelnikov na Slovensku / The Association of Slovak Theatre Professionals
Divadlo Andreja Bagara, Nitra / The Andrej Bagar Theatre, Nitra
Bsbkové divadlo Nitra / The Puppet Theatre Nitra e
Mesto Nitra / The City of Nitra *

3

spoluorganizatori / Co-organizers ~

Nitra:

Agroinatitdt / Agroinstitute, Archeologicky dstav SAV / The Institute of Archaeology at the Slovak Academy of Sciences,
ART Galéria / ART Gallery, ARS STUDIO, Knihkupectvo Pod vidkom / The Book Shop Pod viskom, Literdmy klub Janka
Jesenského / The Janko Jesensky Literary Club, Mestské sluzby / The City Services, Krajska $tétna kniZnica Karola Kmetku /
The Karol Kmetko Regional State Library, ob&ianske zdruZenie TEATRO TATRO / Association TEATRO TATRO,
Polnohospodérska univerzita / The University of Agriculture, Radio Nitra - Filmovy klub / Radio Nitra - Film club,
Univerzita Kon3tantina Filozofa / University of Constantine the Philosopher, Vyskumny dstav Zivo&isnej vyroby / The Research
Institute of Animal Production, Zakladnd umeleckd 3kola / The Elementary School of Arts, ZdruZenie vytvamnikov nitrianskeho
regiénu MILLENNIUM / Association of Visual Artists from Nitra Region MILLENNIUM

Bratislava:

Asocidcia slovenskych filmovych klubov / Association of Slovak Film Clubs, The British Council, Kultirne a informa&né stredisko
Madarskej republiky / Cultural and Information Institute of Hungary, Ceské centrum / The Czech Centre; Goethe Institute,
Franclzsky institdt / Institut Francais, Pofsky in3titit / The Polish Institute, Slovensky rozhlas - ZdruZenie rozhlasovych tvorcov
/ The Radio-Producers - Association the Slovak Radio Broadcasting, Casopis Divadlo v medziCase / Revue Theatre in the
Meantime

Zahrani¢ie / From Abroad:
AFAA - Ministerstvo zahrani¢nych vecr Franctizskej republiky / Ministry of Foreign Affairs of France, divadelné institGty
Budape3t , Amsterdam, Praha, Varsava a dalsie / Theatre Institutes - Budapest, Amsterdam, Prague, Warsaw and others

umelecky team / Team of Theatre Experts
BoZena Cahojova, Anna Gruskové, Silvia Hroncové, NadeZda Lindovsk4, Dana Silbiger-Sliukové, Svetozér Spruansky, Zuzana
Uli¢ianska, Martina Ulmanové

Spolupraca / Co-operation
Jacques Defert, Nina Kirdly, Bohdana Sprusanska, Adela Gaborova, Ivan Gontko, Richard Kovacik, Iveta Juréova

riaditel festivalu / Artistic and Managing Director

Darina Kérovéa
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Festival podporili
With the Support

e instituacie
tions and I nstitutions

F on
F un

dy, nadac.i
ds , F ound a
Open Society Fund v Bratislave

a Sorosovo centrum siéasného umenia v Bratislave
Open Society Fund Bratislava

and Soros Center for Contemporary Arts Bratislava

Nadacia pre podporu obéianskych aktivit, Bratislava
The Foundation for Support of Civic Activities, Bratislava

® Velvyslanectvo Holandského krafovstva
Royal Netherlands Embassy

Mesto Nitra
atats The City of Nitra

PR@ HELVETIA Swiss Art Council,
East-West department
@LITERARNYFOND N

“ m Ministerstvo zahraniénych veci Francizska
Ministere des Affaires Etrangéres, France

ooooooo
o e o The British Council

OO...OO

0000000

5000080 il

e00e00e ® Ministerstvo kultiry a vzdeldvania, Mad'arska republika

Ministry of Culture and Education, Hungary

agyar Koztarsasag Kulturdlis Intézete GO ETHE O
Alxlt”ﬂ)rnyl?nstlitm Magd:ri‘kei rleplu!lglikyt INSTITUT @ BRATISLAVA

INSTYTUT
POLSKI
POLSKY
INSTITOT .

® Ministerstvo kultiry Ceskej republiky
The Ministry of Culture of the Czech Republic

® ARA - Arbeitsring fiir Kulturelle aufgaben E.V., KéiIn
® Kulturédlis Alap Nemzeti, Budapest

CESKE CENTRUM
| [ :

st

©



Podnikatel s k a s f ér a
SLOVENSKE ELEKTRARNE, Atémové elektrarne, Mochovce
SLOVAK POWER STATION, Nuclear power plant Mochovce

’ ALACE S.R.O.

dodavatel kancelérskej a vypoctovej techniky

: CERAM
* Ludova banka Sae

Volksbank CERAM CAB

.521t[a5
HOTEL NITRA ™"

&> EXPOMONT

Nitra spol. s r.o

// \&\. Z 0&

@)
= NITRA =

/////7*

Restaurdcia pizzeria

LA CANTINA .
Ignis
vyroba a predaj sviecok

/f\\ ¥ _f ruit s.r.o.
JEDNOTA Holubyho 21,Nitra
\S

Velkoobchod
Ovocie a zelenina AGROPRODUKT

D)

BALKANSKA CUKRAREN

FE lde

VELKOOBCHOD POTRAVINY NITRA
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akciova spolocnost
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Obcéania v akcii 1000 x 1000 / Citizens in Action 1000 x 1000 \

Ing. Jozef Mojto, Martin Holi¢, rodina Gdborové, Hlasnik a.s. Nitra, Slovensky syndikat novindrov, Méria
Vrabcovd, Jarmila Botkovs, Ing. M. Letkovi€ovd, Peter Himic, Ivan Marton, Ludmila BlaSkovi€ova, Peter Dittrich,
Karol StraZnicky, Navarovci, Olga Bele3ov4, Perla a Jozef BZoch, Andrej Tur€an, Mesto Vrable, Zuzana Kisova,

Martin Porubjak, Stanislav Kaclik, Helena Wolekova, . Skripkovd, JUDr. E. Turi Nagyové, Peter Vilhan, Anna Sigkova,
Juraj Nvota, Jana a Michael Wild, Edita Hyksova

Festivalovy $téb / Festival Sta

riadite [¥fie stiValluf/dAlrtistic and Managing IDIFECEOl . o v v % 00 e ool oo o e o e Darina Karova
Sielliie Halgiatey tSelcneiRalEy, el . = SRR G Le Sl i o e, S e Svetlana Belicova
manager pre zahrani¢ie / Manager for Foreign Countries . . . . . .. .. ... .... Dana Silbiger-Sliukova
publlic rellations, redakecia / Public Relatiomns, Editomnial @ffllcle IS s s B Lot Lujza Bako3ovéa
Zlenein / ECOR@MISE o 6 o & oo o 5 o0 66 o0 o - & s el B8 SRS Dana Spisakova
tlackovy tajomnik a prescentrum / Press Secretary and Press Centre . . . . .. ... .. .. Olga BeleSova
vytvarné riesSenie propagacnych materidlov a velkoplo3nej reklamy

/Artistic Design of Promotion Materials and Billboard Advertisement . . ... ... Alexandra Gruskovéa
JiRamilc kakipiaviar A Gliaphiich Ealy ol Th tr SRR I R . DR RS S e Ladislav Sevella
K lelsclinait o/ NClo = oma N a Mol s RE Gt e S - el o SV SR o Silvia Chaternuchova
technickylmanager v/ Micchnical Managemstaiin &, = S8 e ae e e e Stefan Ondica
asistent managera pre zahraniCie / Assistant of Manager for Foreign Countries . . . . . .. Bohdana Sprusanska
Zalhize nlicmihesitiany/ S Folreliignt HoSHSERE e Sl L . B e R Alicja Korczyk
Uoatevanie ./ Accommedatifons . MR a0 5 SR SRS S e B RER ENE R Viera BureSovéa
plickaentacia a hostiesky: /8P re sentbition=ancitioisiicissie s TR il o d S e 8. SR Darina Sz&ll6siova

spoluprédca / Collaboration
Dielne DAB pod vedenim Imricha Tétha, technika DAB pod vedenim Stefana Ondicu, dielne a technika BD pod vedenim Jana
Bucha, Ctibor Bachraty, Gabriela Belkovd, Olga Bereseckd, Peter Bolech, Daniela Borska, Jozef Drobec, Zuzana Frafiovd, Méria
Holecové, Olga Ho3takova, Karolina Kidové, Eva Kittlerovd, Marta Kralikové, Stefan Laktis, Alexander Maco, Lydia
Magerciakovéd, Gizela Mihalikovd, Edo Newman, D&3a Newmanovd, Beata Okenkova, Darina Petkova, Lubica Rohérikovd, Otga
Ruppeldtovs, Amost Slezék, Emilia Stercové, Helena TaZarové, Viera Zaujecové
a dobrovolnf pracovnici festivalu - 150 $tudentov Univerzity Konstantina Filozofa, Polnohospodarskej univerzity, Vysokej 3koly
muzickych umeni a inych vysokych 3kél, 3tudenti nitrianskych strednych $kél a gymnazir

5‘61“3;



Divadla z oznacenych krajm sa zucastnili na Divadelnej Nitrel;
1992 - 1998 : 0 7
The Theatres from the countries marked on the map
have participated in the Dlvadelna Nitra Festlval — ,w
since 1992 ; ==
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Medzinarodny festival International Theatre Festival
Svatoplukovo nam. 4 : Svatoplukovo nam. 4
950 53 Nitra 950 53 Nitra
Slovenska republika Slovak Republic
tel./fax: 087/524 870 tel./fax: ++421/87/524 870

e-mail: festdn@nr.netax.sk
http://kultura.gratex.sk/divadeina_nitra
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