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Divadelna Nitra 2003 sa kons pod zastitou ministra kultiry Slovenskej republiky

Rudolfa Chmela a primatora mesta Nitra Ferdinanda Viteka

Divadelna Nitra 2003 is being held under the auspices of Minister of Culture
of the Slovak Republic Rudolf Chmel and Ferdinand Vitek, Mayor of the City of Nitra
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Tak sme schudobneli. Na majetku a mozno aj na duchu. Zoci - voci otvo-
renej Eurdpe citime sa trochu neisto. Osievani cez sito ekonomickej pros-
perity a kompatibilnej legislativy snazime sa zachytit rebricka hodnét,
ktory sa nam drobi pod rukami. Co v3etko si so sebou prindsame? Co
mozeme pontknut? Co ogakavame od tohto partnerstva?
Vychod, Vychod, dalej ako na Vychod. Aki viastne sme? Aki sme boli?
Ako nds poznacila nedavna spolocna (rozdielna) minulost? Ako s nou
Gctujeme? Je to stigma alebo obohatena identita? Nakolko zasahuje do
nasich stikromnych osudov? Nakolko ovplyviuje kvalitu nasho osobné-
ho Zivota?
Takéto a podobné otazky vyvolavaji mnohé slicasné inscenacie. Zlomok
z nich prinaSa 12. ro¢nik Divadelnej Nitry - najvacsieho medzinarodné-
ho divadelného festivalu na Slovensku. Verny svojej koncepcii rozvijania
kontaktov medzi vychodnou a zapadnou Eurépou chce festival v tomto
roku mozno vacSmi ako predtym upozomit na odliSné vnimanie veci,
pozriet sa na mnohé skutoCnosti z inej strany, prispiet k uvedomeniu si
rozmanitosti fudi, mySlienok, tradicii, kultdr - rozmanitosti ako zakladnej
podmienky ich preZitia.
| tento rok pokracuje festival v predstavovani pre nas novych mien stalic
alebo vychadzajlcich hviezd eurdpskej divadelnej (filmovej) réZie, scé-
nografie, herectva, ale aj choreografie. Prezentuje rdznorodé vyrazové
prostriedky a Styly v rozpati od divadla pohybového a7 po narativne. Pri-
nasa do repertodru novi krajinu. Dava priestor regionalnym aktivitam,
ktoré uz tradiCne obohacuji sprievodny program. Mysli aj na deti.
A venuje sa vzdelavaniu, aby sprostredkoval pridand hodnotu umenia ¢o
| tento rok sa v hlavnom programe pokUsa udrzat prijatelnii rovnovahu
na ostri ekonomickych a vkusovych tlakov - v ramci finanénych moznos-
ti pondknut odbornikom Spickové inscendcie, a pritom zaujat aj nitrian-
' sku verejnost Zanrovo pestrou ponukou. No nie vZdy sa podari vyplnit
A | tliZobn rovnicu organizatora podobnych podujati: 3 x e = k, teda najst
.41 spojenie expresivnosti, estetickosti a emocionality vedice ku katarzii.
Namety diel si mnohokrat neveselé, kde-tu dokonca prebleskne chlad-
ny obraz krvavej cesty k moci, zaboli milosrdna loZ, nenaplnena tlizba €i
"% vrazedny néstroj. NEOKLAMES, NEZABUES! Spod zeme sa vynéraj
" duchovia nasich &inov, nade predchéadzajlice generacie. Sme vyzlegeni
[ z koZe. No ak nie je na konci ocista, tak aspon poznanie: taki sme, taki
sme boli.

Vitajte v Nitre roku 03!
Darina Karova

\DELNAEINI

ErngtionalNe atre festival

So we are rather hard up. Shorter in financial assets and probably also
in spiritual wealth. Facing the open Europe, we feel a bit uneasy. Striv-
ing towards economic prosperity and harmonised legislation, we try to
recapture the values, which dissolve as we touch them. What do we
bring with us? What can we offer? What do we expect from this part-
nership?

East, east, too far east. What are we like? What were we like? How did
the recent common (different) past affect us? How do we come to terms
with our past? Is it a stigma or an enriched identity? To what extent does
itintervene in our private fates? To what extent does it influence the qua-
lity of our private lives?

Many contemporary productions arouse such and similar questions.
The 12th year of the ‘Divadelna Nitra’ - the largest international theatre
festival in Slovakia - brings some of these shows. True to its objective of
intensifying contacts between eastern and western Europe, in this year
the festival wants to highlight different ways of understanding things,
different perspectives, differences between people, ideas, traditions,
cultures, - diversity as a condition of survival.

We continue in introducing to our public the rising or the established
stars of European theatre and film direction, acting, stage design, and
choreography. The festival presents different styles and genres, from
movement theatre to the narrative one. A new country has entered the
repertoire. The festival’s off-programme is again enriched by regional
activities, and programmes for children. Special attention is given to
education, in order to spread the art’s virtues to wide audiences.

This year again the festival tries to balance the economy and the popu-
lar tastes at the main programme: within the given financial resources
to present peak productions to the experts and, at the same time, to
attract the public with the productions of various genres. However, it is
not easy to reach the aim desired by all organisers of such events: 3xe =c,
i.e. to find the magic combination of expressivity, aesthetics and emo-
tions, which would culminate in catharsis.

The subject matter in many of the plays is sad, sometimes a blood-
stained pursuit of power is depicted, or white lies, unfulfilled hopes and
murderous instruments that can hurt. THOU SHALT NOT LIE, THOU
SHALT NOT KILL! The ghosts of our deeds, and our ancestors emerge
from the underground. We cast our skin. If things do not finish with
catharsis, at least we have learned: that’s us, we were like that.

Welcome to Nitra 2003!
Darina Kérova
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Friday 26th September 2003

10:30 - 11:55, 15:30 - 16:55  Old Theatre - Hall
Polarka Theatre, Brno, Czech Republic

Lewis Carroll, Miroslav OSCatka

ALICE 01, ALICE 001

(amendments to Carroll, in the words of Alice)
directed by Martin Cicvak

18:00 - 19:15 DAB - Big Stage
Company Montalvo-Hervieu, Créteil, France

BABELLE HEUREUSE

direction and video-conception: José Montalvo
choreography: José Montalvo and Dominique Hervieu

15:00 - 17:00, 19:00 - 21:00  DAB - Big Stage
Madach Kamara, Budapest, Hungary
Alexander Sergeyevich Pushkin

BORIS GODUNOV

directed by Balazs Kovalik
15:00 - 16:45, 22:00 - 23:45  DAB - Studio
Teatr Polski in Poznan, Poland

Nikolay Kolyada

DEAD PRINCESS
directed by Pawet Szkotak

18:00 - 20:45 Old Theatre - Hall
Slovak National Theatre - Drama Ensemble,
Bratislava, Slovakia

Eva Maliti-Frafiova

KRCHEN THE IMMORTAL

directed by Roman Polak

Saturday 27th September 2003

HLAUNY PROGRAM
MAIN PROGRAMME

Sunday 28th September 2003

14:00 - 16:50, 20:00 - 22:50 ~ DAB - Big Stage
Moscow Theatre OKOLO doma Stanislavskogo,
Russia

based on:

Alexander Vampilov, Anton Pavlovich Chekhov

PILGRIMS AND HUSSARS
directed by Youri Pogrebnitchko

20:00 - 23:15 Nitra Museum
Andrej Bagar Theatre, Nitra, Slovakia
Anton Pavlovich Chekhov

THE THREE SISTERS

directed by Svetozar SpruSansky

Monday 29th September 2003

14:00 - 16:15, 19:00 - 21:15  Old Theatre - Hall
British Council, Metamorphosis Association,
Theatre Astorka Korzo ‘90, Bratislava, Slovakia
Neil LaBute

BASH (plays of recent days)

directed by Jan-Willem van den Bosch

17:30 - 19:20 Old Theatre - Tatra
The Alexander Dukhnovich Theatre, PresSov,
Slovakia

MiloS Karasek

A PLATFORM

(seeking identity in 18 fragments)
directed by Milo$ Karasek
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Tuesday 30th September 2003 Hlavni organizatori / Main Organisers
14:00 - 17:45 DAB - Big Stage
The New Riga Theatre, Riga, Latvia

Nikolay Vasilievich Gogol

THE INSPECTOR GENERAL

directed by Alvis Hermanis

Asociacia Divadelna Nitra
Association Divadelna Nitra

Divadelny ustav, Bratislava
Theatre Institute, Bratislava

ZdruZenie divadelnikov na Slovensku
The Association of Slovak Theatre Professionals

20:00 - 22:10 Old Theatre - Hall | Divadlo Andreia Bagara. Nitra
Radnati Theatre, Budapest, Hungary Andrej Bagar }heatfe, Nitra
Hans Henny Jahn Staré divadlo Nit

are divaalo Nitra
MEDEA 0ld Theatre Nitra

directed by Sandor Zsoter Mesto Nitra

The City of Nitra
20:00 - 22:50 Old Theatre - Tatra |
Academy of Music and Dramatic Arts, Bratislava,
Slovakia Riaditel festivalu / Director of the Festival
Anton Pavlovich Chekhov Darina Karova
PLATONOV

Konzultanti / Consultants

directed by Marian Amsler

pre zahraniéné divadlo / for foreign theatre:
Wednesday 1st October 2003 Chantal Boiron, Daniela Borska, Roman Dolzhansky, Elisabeth

14:00 - 16:30, 19:00 - 21:30 0ld Theatre - Hall ‘ Ferri, Justyna Golinska, Silvia Huszar, Vaidas Jauniskis, Zora

o ; Jaurova, Andrew Jones, Jan Kerbr, Nina Kiraly, Tomasz Kubikowski,
DeJV|ce Theatre, Prague, Czech Republlc Romana Maliti, Krysztyna Meissner, Vladimir Mikulka, Irina
Anton Pavlovich Chekhov

Myagkova, Kamelia Nikolova, Dana Silbiger-Sliukovd, Sergey
THE THREE SISTERS

Tereshin, Andrea Tompa, Martina Vannayova, Nikolay Yordanov
directed by Miroslav Krobot

spolupraca pri vybere slovenskych predstaveni /

co-operation and selection of Slovak performances:

Eva GajdoSova, Silvia Hroncova, Zora Jaurovd, Romana Maliti,
Michaela MojZiSova, Oleg Dlouhy

20:00 - 21:15 DAB - Big Stage ‘ vyber filmov / selection of films: Richard Kovacik
Nigel Charnock + Company, London, Great Britain
FRANK Spoluorganizatori / Co-organisers

choreography and direction by Nigel Charnock

Nitra:

Agrokomplex - Vystavnictvo, Archeologicky Ustav SAV, Art galéria,
DOMINO - Centrum volného €asu deti a mladeZe, Filmovy klub pri
UKF, KniZnica Karola Kmetku v Nitre, Krajské osvetové stredisko,
Mestské sluzby, Nitrianska galéria, odd. kultiry Nitrianskeho
samospravneho kraja, Ponitrianske muzeum, Slovenska autobu-
sova doprava Nitra, Regionalne zdruZenie Vah - Dunaj - Ipel, Slo-
venska polnohospodarska univerzita, Univerzita Konstantina Filo-
zofa, Vyskumny Ustav ZivociSnej vyroby, Zakladnd umelecka Skola
Jozefa Rosinského v Nitre

Bratislava:

Asociacia slovenskych filmovych klubov, Asocidcia slicasného
divadla, British Council, Franclzsky institGt, Kultdrny institat
Madarskej republiky, Pol'sky intitit, Slovensky rozhlas - Radio
Devin, ZdruZenie rozhlasovych tvorcov




Divadlo Polarka, Brno, Ceska republika
Polarka Theatre, Brno, Czech Republic

Lewis Carroll, Miroslav OS¢atka
ALENKA 01, ALENKA 001 (dodatky ku Carrollovi do slov Alenky)
ALICE 01, ALICE 001 (amendments to Carroll, in the words of Alice)

réZia / directed by: Martin Ciévak, dramatizacia / theatre adapta-
tion: Miroslav OS€atka, koncepcia a scéna / concept and set: Tom
Ciller, dramaturgia / dramaturgy: Dora Vicenikova, Martin Cicvak,
kostymy / costumes: Kamila Polivkova, hudba / music: Karel
Albrecht

cinkuju / cast:

Lukas Rieger, Jana Horcickova, Jifina Kofiuchova, Petra Hrebickova,
Sergej Sanza, Helena Plechackova, Sylba Vespalcova, Isabela
Bencova, Petr Kral, Jan Kruba, Viktor Cepl, David Smecka, Jii
Skovajsa, Jifi Ressler, Robert Musialek
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V ré7ii Martina Cicvaka sa ndm predstavuje prisne Stylizovana, minimalisticka pastva pre o&i s tplne
Specifickou logikou konania a myslenia postav - javiskovy sen.

(...) Martin Ciévak inscenaciu zostavil ako volny sled takmer sodnych obrazov s prisnou Stylizaciou
hereckého prejavu a rozvolnenym pribehom, kedy vlastne vdbec nie je podstatné, ako sa dej vyvija.
Dolezité je vytvarné gesto inscendcie, absurdita situacii, nonsens, ¢asto zvlastnym spdsobom rezo-

- nujlci s dneSkom.

(-..) V kaZdom pripade to, &o sa Cicvakovi a scénografovi a inicidtorovi tohto projektu Cillerovi poda-
rilo na javisku Polarky (...) vycarit, len tazko najde v stiCasnom ¢eskom divadle, utopenom v televizo-
idnom civilizme a muzikdlovom poskakovani, porovnanie. PretoZe sa dotkli hranice, kde sa divadlo
meni na magiu.

Roman Sikora, Vecerni Brmo

VSetky postavy toho sveta si zvlastne, kazdi z nich urCuje bizarny detail. Kralik ma na hlave velku
bielu chlpatd masku s velkymi uSami a v rukach kastanety, (...) matka sa snaZi uspavat svoje dieta
a vedIa nej stoji kucharka s noZom, (...) dieta zacne plakat, jeho plac vSak znie ako prasacie krochka-
nie. (...) Tato hra volnych asocidcii a Garovnych snovych spojent, v ktorych vztah pricina - nasledok

* nehré Ziadnu rolu, prestupuje celd inscendciu. Vidime prid podmanivych obrazov, kde nikto nikomu

neodpoveda na otazku preto, aby sa nieco nové dozvedel.
(...) Divadlo Polarka je i po Styroch rokoch svojej existencie neprehliadnutelnym solitérom. Divaci na
jej predstavenia nechodia ,na hercov“, ale kvoli vyrovnanym a kvalitnym vykonom v originalnych kre-
aciach re7isérov s vlastnym nazorom (Ciévak, O5atka, Mikulasek).

Petr Christov, Divadelni noviny

[ .

A strictly stylised, minimalist feast for eyes with specific logic of thinking and acting of the characters

" - a stage dream presented in the direction of Martin Cicvék.

(...) Martin Ciévak built the production as a free sequence of almost statuesque scenes with a high-
ly stylised acting and a fairly loose story, where the story’s development is not important at all. The
visual part of the performance, absurd situations, and nonsense, often strangely connected to the
present days, all this is important.
(...) In any case, what Cicvak and Ciller, the stage designer and the initiator of this production,
succeeded to enchant on the stage of the Polarka Theatre, can only hardly be rivalled by anything in
contemporary Czech theatre, lost in TV-like civil acting and musical hip-hopping. For the authors of
this production have touched the borderline where theatre changed into magic.

Roman Sikora, Vecerni Brno

All characters of that world are strange, each is characterised by a bizarre detail. The rabbit has on
his head a big white hairy masque with big ears and he holds castanets in his hands, (...) the mother
wants to lullaby her baby and next to her there is a cook with a knife, (...) the baby starts crying, but
his cry sounds like pig’s grunting (...). The whole play is full with free associations and magic dream
links, in which the relation of cause and effect does not play any role. We can see a sequence of com-
pelling images, where nobody answers anybody’s question to learn anything new.
(...) After four years of its existence, Polérka is still a solitaire theatre that cannot be slipped over. The
audience does not go to its performances to see the actors, but for outstanding original perfor-
mances created by directors with their own viewpoint (Ciévak, O3Gatka, Mikuld3ek).

Petr Christov, Divadelni noviny

Martin Cicvak (1975)

Absolvent odboru rézie na Divadelnej fakulte JAMU Brno (1999). Zacinal na Slovensku, odkial
pochédza, no prilefitost pre profesionaine uplatnenie nasiel v Cechach. U7 pocas tidia hostoval
v Darlington College of Arts a v Grace Theatre Londyn. ReZiroval okrem inych tieto inscendacie: Beckett:
Cakanie na Godota, Bemhard: Tedtermacher, Shakespeare: Richard Ill. (Statne divadlo Koice),
Brecht: Dobry ¢lovek zo Sec¢uanu (Divadlo SNP Martin), Bernhard: Immanuel Kant, Shakespeare: Sen
noci svatojanskej, Strauss: Ithaka, Kafka: Zamok (Narodné divadlo Bro), Biichner: Vojcek, Suchovo-
Kobylin: Proces (trilégia), Moliére: Mizantrop (Cinohemy Klub Praha), Brecht: Baal, Puskin: Eugen
Onegin (Stddio Marta Divadelnej fakulty JAMU Bmo), opernd inscendcia Jilia (Montekovia a Kapule-
tovia) (Divadlo Josefa Kajetédna Tyla Pizer). Spolupracoval s brenskymi divadlami Polérka, Divadlo
v 7 1/2 a . Ziskal Cenu Alfréda Radoka za rok 1999 ako talent roku.

Martin CGicvak (1975)

A graduate in directing in the Drama Faculty at JAMU Brno (1999). He started working in Slovakia,
where he comes from, but his professional career developed in the Czech Republic. During his stu-
dies, he was a resident at Darlington College of Arts and the Grace Theatre London. He directed:
Beckett: Waiting for Godot, Bernhard: Tedtermacher, Shakespeare: Richard Ill. (State Theatre, Kosi-
ce), Brecht: A Good Man from Sezuan (SNP Theatre, Martin), Bernhard: Immanuel Kant, Shakespeare:
A Midsummer Night's Dream, Strauss: Ithaca, Kafka: The Castle (National Theatre, Brno), Biichner:
Woyzeck, Suchovo-Kobylin: The Trial (trilogy), Moliére: Le Misanthrope (Cinoherni klub, Prague),
Brecht: Baal, Pushkin: Evgeny Onegin (Marta Studio at the Drama Faculty JAMU, Brno), opera Juliet
(Montagues and Capulets) (Josef Kajetan Tyl Theatre, Pilsen). He collaborated with the Polarka
Theatre, Divadlo v 7 1/2 and other theatres in Brno. He was awarded the Alfréd Radok Prize in 1999
as the talent of the year.
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Friday 26th September 2003, 10:30 - 11:55, 15:30 - 16:55, Old Theatre - Hall




Stbor Montalvo-Hervieu, Créteil, Franctizsko
Company Montalvo-Hervieu, Créteil, France

STASTNA BABYLONIA / BABELLE HEUREUSE

umelecka réZia a videokoncepcia / artistic direction and video conception: José Montalvo, choreografia /
choreography José Montalvo a / and Dominique Hervieu, asistent choreografa / assistant to the choreo- |
grapher. Bobo Pani, hudba / music: tradicna hudba z Perzského zalivu / traditional music from the
Persian Gulf, Johann-Sebastian Bach, Antonio Vivaldi, svetlo / lighting: Vincent Paoli, kostymy / costumes:
Alexandra Bertaut, technicka réZia / technical direction: Yves Favier, obrazy / images: Etienne Aussel,
zvuk / sound: Eric Maurin, infografia / infography: Julien Delmotte, 3D animdcia / 3D animation: Agnés
Billard, video reZisér / video director: Hugo Royer, réZia svetla / lighting director. Emmanuel Gary, zvukovy
reZisér / sound director: Guillaume Flores, Thierry Planet, scéna / stage managers: Régis Guillemot
produkcia a Sirenie / production and difussion: Anne SAUVAGE, medzinarodné turné / international tour:
DLB SPECTACLES / Didier Le Besque - Assisté de Thierry Béviére

koprodukcia / co-production: Centre Chorégraphique National de Créteil et du Val-de-Marne /Compagnie
Montalvo-Hervieu, Maison des Arts et de la Culture - Créteil, Théatre National de Chaillot, Théatre National
de Bretagne, BITE:03, Atelier Chorégraphique National/Le Théatre/Scene Nationale de Narbonne, Roma-
Europa Festival, Het Muziektheater Amsterdam

hudobnici / musicians: Saeid Shanbehzadeh, Habib Meftahboushehrl

tanecnici / dancers: Arlequin, Guillaume Bordier, Olivier Cauzinille, Court-Circuit, Clarisse Doukpe,
Ahmed EIl Jattari, Léopold Gnahore, Lino Khris, Blaise Kouakou, Isaac Lartey, Mélanie Lomoff, Les
Mandragores, Achille Monbohi Doh, Mokhtar Niati, Sabine Novel, Merlin Nyakam, Nicolas Peper
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Raj a najméa Zahrada io io ito ito boli oslavou polyfénie kultdr a tan-
cov. José Montalvo spolu s Dominique Hervieu (vynimoénou inter-
pretkou a v stiasnosti aj spoluchoreografkou) vo svojej osobitej
kozmopolitnej zahrade pestuji umenie fragmentécie, vzajomného
porovnévania, kolaZe a preskupovania. Stastng Babyl6nia nevyvo-
lava len stretnutie a konfrontaciu pohybu, ale ide tu uzZ aj o jeho strie-
danie a komunikaciu medzi taneénikmi.
(...) Prekliatie Babylonu, méateZ jazykov, sa hravou formou obracia
na oslavu jazykovej rozmanitosti, radostni chvalu plurality a koz-
mopolitizmu. Tato poetickd koncepcia mnohorakosti, ktora je vys-
mechom akejkol'vek formy xenofdbie, ma eticky rozmer - vyjadruje
odpor voéi vsetkym podobam barbarstva.
(...) Montalvo sa vyjadruje formou nekone¢nej metamorfdzy. Postu-
puje prostrednictvom fragmentov, ¢o je metdda, ako sa vyhniit line-
amemu rozpravaniu. Od capoeiry, cez hip-hop, akrobaciu, africky
tanec, balet, aZ po baroko, choreografia roztvara Siroki Skalu
pohybovych moZnosti tela a zarover v tomto radostnom spajani
rdznych prvkov oZivuje tizbu po pohybe, rozkos z fyzického vypétia,
oslavu virtuozity, teda vSetko, ¢o dnes zdstancovia ortodoxného
tanca povazuijl za podozrivé.

bulletin Théatre National de Chaillot

Nazov Stastnd Babyl6nia si poZicali od postmodemého guru
Rolanda Barthesa, a podobne ako on, zobrazuji kliatbu Babylonu
ako poZehnanie.

Judith Mackrell, The Guardian

,V Biblii je réznorodost zdrojom konfliktu“, hovori Hervieu, ,ale pre
nas je spdsobom, ako udi spajat. Nasa estetika je zaloZena na roz-
norodosti.”
Tymto sa dvojica Montalvo-Hervieu vzdy zaoberala. VSetky ich diela
sa stali ddami na rdznorodost, dokazmi, Ze harmonicka rozdielnost
je nielen Ziadca, ale aj dosiahnutelna.
(...) Stastna Babyldnia oslavuje rdznorodost viacerymi prostriedka-
mi - filmom, tancom, hudbou &i piesfiou. Ale zatial' ¢o predtym kul-
tlry iba jestvovali vedla seba, tu st vaSmi integrované a vzdjomne
posplietané.

Nadine Meisner, The Independent

Ci uz José Montalvo &erpé z baroka alebo surrealizmu, to, k Somu sa
chee vo svojom diele dopracovat, je takpovediac radikdlny, ba aZ
naivny nazor, Ze k otvorenosti ducha privedie cloveka skor radost ako
tedria. Jeho obranu radosti citime v obrazoch, eSte doraznejsie ju
vak vyjadruje pohyb na scéne. Montalvo (...) sa domnieva, Ze ume-
nie, predovSetkym tanec, st tu preto, aby fludom pomohli vo vzdjom-
nom spoluZiti, pretoZe boj o toto spoluZitie sa este len zacina.
Dominique Frétard, Le Monde

N TN

José Montalvo (1953), Dominique Hervieu (1962)

Montalvo a Hervieu vytvorili zvlastny pohybovy prejav zalozeny na
plynulosti, rychlosti a presnosti, ktory dodava ich predstaveniam
jedineény Styl. V rokoch 1986 - 1988 ziskali scénické diela José
Montalvu viacero medzindrodnych oceneni. Predstaveniami Raj
a Zahrada io io ito ito, dosiahla originalita ich prac medzinarodné
uznanie (londynske predstavenia Zahrady io io ito ito ohodnotili
Cenou Laurenca Oliviera ako najlepSie tanecné dielo roku 2001).
V roku 1989 zacali organizovat site-specific podujatia. Ich ciefom
bolo hravym spdsobom znovu etablovat vyrazové prostriedky, ktoré
spdjajti oslavu s radostou z tanca. V jtini roku 1998 sa stali ved(ici-
mi predstavitelmi Centre Chorégraphique National v Créteil v regié-
ne Val-de-Marne. Ich iniciativy pokracuji v rozvoji umeleckého
vzdeldvania a v zlepSeni pristupu k choreografickému umeniu
v danom regidne. Stcasne sa venujl vlastnej tvorbe a jej prezenta-
cii. V jlni roku 2000 bol José Montalvo vymenovany za riaditela
a Dominique Hervieu za jeho zastupkynu pre Glohy spojené s mla-
deZou v Théétre National v Chaillot. V jini roku 2000 udelili José
Montalvovi a v jdli roku 2001 Dominique Hervieu titul Rytiera radu
umeni a literatdry.

Paradis and especially Le jardin io io ito ito celebrated the polyph-
ony of cultures and dances. In his extraordinary cosmopolitan
garden, José Montalvo (working with Dominique Hervieu, an
exceptional performer in all the works and also his associate cho-
reographer), cultivated the art of fragmentation, juxtaposition, col-
lage and telescoping. Babelle Heureuse not only evokes the
encounter and confrontation of movement, but also its exchange
and communication between the dancers.

(...) Babel’s curse, the confusion of languages, is turned around
here in a playful way to evoke a form of jubilation brought on by lan-
guages, a joyous tribute to pluralism and cosmopolitanism. This
poetic conception of multiplicity, a way of thumbing one’s nose at
all forms of xenophobia, has an ethical dimension - a moral atti-
tude of resistance toward all forms of barbarism.

(...) Montalvo has chosen a form of expression with infinite met-
amorphosis. He proceeds by fragments: it’s a way of escaping lin-
ear narration. From capoeira, hip hop, acrobatics, African dance,
ballet through to baroque, the choreography fans out corporeal
possibilities by harnessing the appetite for movement, the jubila-
tion of physical exercise, the jubilation of virtuosity - all things that
are today regarded as suspicious to orthodox of contemporary
dance.

Py
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19.15, Divadlo Andreja Bagara - velk

Théétre National de Chaillot bulletin

The title of their current show, Babelle Heureuse, is borrowed from
postmodern guru Roland Barthes, and, like Barthes, they aim to
recast the curse of Babel as a blessing.

Judith Mackrell, The Guardian

“In the Bible, diversity is a source of conflict,” says Hervieu. “But
for us, diversity is a way of creating connections. Our aesthetic is
premised on diversity.” This has always been the Montalvo-Hervieu
agenda. All their pieces become hymns to diversity, demonstra-
tions that harmonious difference is not only desirable, but achiev-
able.
(...) Babelle Heureuse celebrates its diversity through multiple
means - film as well as dance, music and song. But, whereas pre-
viously the cultures have merely been juxtaposed, here they are
more integrated, more hybridised.

Nadine Meisner, The Independent

Friday 26th September 2003, 18:00 - 19:15, Andrej Bagar Theatre - Big Stage

Piatok 26. septembra 2003, 18.00

Whether the inspiration of José Montalvo comes from Baroque or
Surrealism, what he wants to bring about in his work, it is so to say
a radical even naive notion, that open-mindedness can be achiev-
ed by joy, rather than by theory. His defence of joy can be seen in
his images, but even more the movement on the stage expresses
it. Montalvo (...) claims that the arts, especially dance, are here to
help people in their coexistence, because the fight for this co-
existence is only commencing.

Dominique Frétard, Le Monde

José Montalvo (1953), Dominique Hervieu (1962)

With Montalvo, Hervieu elaborated a particular body movement
made up of fluidity, rapidity and precision that would lend
a unique style to their productions. From 1986 - 1988, José Mon-
talvo’s compositions were honoured with several international
awards. With Paradis and Le jardin io io ito ito, the originality of
their work has been internationally acclaimed (Le jardin io io ito ito
was chosen as the best dance show in 2001 at the Laurence
Olivier Awards for its London performances).

They began organising site-specific events in 1989. These events
hoped to re-establish @ means of mixing celebration with the plea-
sure of dancing, in a playful mode. In June 1998, they were named
directors of the Centre Chorégraphique National in Créteil at the
Val-de-Marne region, and they continue to work at developing
teaching and artistic education through initiatives that promote
the access to choreographic art in the area, alongside their mission
to create and tour their own work. In June 2000, José Montalvo
was named the director and Dominique Hervieu the assistant
director, responsible for the youth mission at the Théatre National
in Chaillot. José Montalvo and Dominique Hervieu respectively
received the distinction of Chevalier des Arts et des Lettres in June
2000 and in July 2001.




Madach Kamara, Budapest, Madarsko
Madach Kamara, Budapest, Hungary

Alexander Sergejevi¢ Puskin / Alexander Sergeyevich Pushkin
BORIS GODUNOV / BORIS GODUNOV

réZia / directed by: Balazs Kovalik, scéna / set: Csaba Antal, kostymy / costumes: Mari Benedek,
asistent rézie / assistant director: Zita Sallai, interaktivne video / interactive video: Zsolt gredér,
Oximoris, hudba / music: Accord Quartet - Péter Mezd, Csongor Veér, Péter Kondor, Matyas Olveti

osoby a obsadenie / characters and cast:

Boris Godunov: Laszlé Galffi; Sujskij / Shuyiskyi: llona Béres; Pimen, Hraniciar, Pater / Pimen,
Border Guard, Priest: Gyorgy Kézdy; Varatinskij, Puskin, Mniszek / Varatinskyi, Pushkin, Mnyisek:
Tamas Végvari; Grigorij-samozvanec / Grigoriy-Usurper: Virgil Horvath; Patriarcha, HraniGiar, Xénia /
Patriarch, Border Guard, Xenia: Itala Békés; Opat, Varlaam, Kurbskij, Basmanov / Abbot, Varlaam,
Kurbskyi, Basmanov: Csaba Debreczeny; Senkarka, Marina / Innkeeper, Marina: Zsuzsa Jaré; Misail,
Basnik, Ruzja, Blazon / Misail, Poet, Ruzja, Fool: Andras Domotor; Carovic / Little Tsar: Aron Lénart




Ide o novy preklad, v ktorom pocujeme novy poeticky text v siéasnej reéi. (...) Boris Godunov je lado-
vo chladné, intelektualne predstavenie, ktoré prinaSa nové metédy do madarského divadla. ReZisér
vedie sldvnych hercov spdsobom, ktory sa tplne odliSuje od psychologickych $kol. Tazisko hereckého
prejavu spociva v odstupe medzi hercom a jeho rolou, v intelektualnom (nie emociondlnom!) pristu-
pe. Netraditne pouZitd Zivd hudba (Sostakovi¢) navodzuje osobitli atmosféru, ale zaroven aj isté
odcudzenie. Boris je prikladom spracovania klasického textu (s malymi dramaturgickymi zmenami)
novym spdsobom, prostrednictvom dobrych hereckych vykonov a symbolického vizudineho sveta.
Andrea Tompa

Keby som nepoznala original, myslela by som si, Ze ide o véera stvorené postmoderné dielo zobrazu-
juce renesanciu spolo¢nosti zaCiatku 21. storo€ia s jeho postbrechtovskym scudzenim a priznaénou
rezignaciou. (...) Dramatické dynamické obrazy su nahradené slovnymi konfrontaciami - takzvanym
divadlom slova. Nie je isté, ¢i inscenacia Puskinovho diela starého priblizne 200 rokov zodpoveda
povodnym autorovym predstavdm. Ponika vSak novy pohlad a prekryva povodne romantickl kon-
cepciu.
(...) Scénu Csabu Antala charakterizuje jednoduchost linie rovnych Ciar a geometrickych tvarov. Nain-
Staloval klietku, nakladny vytah, rampu, honé a doIné poschodie, studené rontgenové osvetlenie.
Judit Csaki

ReZisér Kovalik nepotrebuje Ziadne historizujice kulisy ani kostymy na to, aby poukézal na mechaniz-
mus moci v dejindch. Nepotrebuje na scéne dav, aby vyjadril désledky manipulacie. Divaci st tichymi
svedkami. Nepotrebuje vela hercov na stvarnenie mnohych postav; je ich dost na to, aby zobrazili
podobnost, paralely alebo kontrasty situacii a charakterov.

Tamas Koltai

FF B

It is a new translation, we can hear new poetic text in contemporary language. (...) Boris Godunov is
an ice-cold, intellectual performance, which opens new ways in Hungarian theatre. The director
guides well-known actors in a manner very different from psychological schools. The focus of their
acting lies in the distance between the role and the actor, and intellectual (not emotional!) approach.
Live music (Shostakovich) is used in an unconventional manner both creating the atmosphere and
alienating. Boris is an example of a classical text (with small dramaturgical changes) made in a new
way, with good acting, and symbolic visual world.

Andrea Tompa

If1 did not know the original, | would think that this was a new-born, post-modern work describing the
renaissance of the society in the early 21st century with its Post-Brechtian alienation and typical
resignation. (...) The dramatic dynamic images are replaced by word confrontations - the so-called
theatre of words. It is not certain, if this performance of a 200-year-old work of Pushkin satisfied the
original idea of the author. However, it offers a new approach and covers up the original romantic
concept. (...) The sets of Csaba Antal are characterised by simple lines and geometrical shapes. He
installed a cage, a freight elevator, a ramp, upper and lower floors, and a cold X-ray lighting.

Judit Cséki

The director Kovalik does not need any historicizing sets or costumes to show the principles of power
in the history. He does not need to have a crowd on the stage to express the extent of manipulation.
The viewers are the silent witnesses. He does not need a lot of actors to play many roles; there is
enough of them to show the similarities, parallels or contrasts in the situations as well as in the char-
acters.

Tamas Koltai

Balazs Kovalik

Madarsky reZisér predovSetkym opernych inscendcii. Posobil ako asistent rézie v Madarskej Statnej
opere, neskor Studoval na August Everding Bayerische Theaterakademie v Mnichove. Po Stididch
v Nemecku pdsobil na Hudobnej akadémii Ferencza Liszta. V r. 1999 ziskal cenu COMET, v roku 2000
bol oceneny titulom ZasliZily umelec. V roku 2002 ziskal Cenu Kalmana Nadasdyho. Doteraz nastu-
doval viac ako 20 opernych titulov, z nich najviac v Narodnom divadle Szeged. Jeho zahraniéné poso-
biska sa koncentruji najma na Nemecko (Mnichov, Lipsko, Schwerin...). Inscenacia Boris Godunov je
jeho ¢inohernym debutom.

Balazs Kovalik

A Hungarian opera director. He worked as an assistant director in the Hungarian State Opera, later
he studied at the August Everding Bayerische Theaterakademie in Munich. After his studies he work-
ed at the Ferencz Liszt Music Academy. In 1999 he gained the COMET Award, in 2000 he was award-
ed the title of Merited Artist. In 2002 he won the Kalman Nadasdy Prize. He has produced over 20
operas so far, most of them in the National Theatre in Szeged. His international engagements were
mostly in Germany (Munich, Leipzig, Schwerin...). The staging of Boris Godunov is his first drama
production.
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Saturday 27th September 2003, 15:00 - 17:00, 19:00 - 21:00, DAB - Big Hall
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Teatr Polski v Poznani, Pol'sko
Teatr Polski in Poznan, Poland

Nikolaj Kol'ada / Nikolay Kolyada
MRTVA PRINCEZNA / DEAD PRINCESS

rézia / directed by Pawet Szkotak, preklad / translation:
Jerzy Czech, scénografia / setting: 1zabela Kolka

osoby a obsadenie / characters and cast:
Rimma: Beata Bandurska, Nina: Matgorzata Neumann, L
Maksym: Mirostaw Guzowski, Witalij: Piotr Kazmierczak
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Mftva princeznd je pribeh o lekdarke z veterindmeho sanat6-
ria v doskami obitom mestecku. Rimma sa dostala na lud-
ské dno; cez deri elektrickym priidom zabija tdlavych psov,
v noci sa spija s miestnymi kunéaftami. Kolada vSak doda-
va pribehu druhy plan. Je nim Puskinova rozpravka o spiacej
princeznej, ktort prebudil princ. Rimma ju pozna naspamat
a Caké na toho svojho princa.
(...) Scénu inscendcie tvoria vysoké steny pokryté plesiou,
lekédrska lampa, pohovka a operacny stdl, na ktorom hrdi-
novia spia, piju a milujui sa. Nie je tu vSak Spina, len be-
cketovska prazdnota, v ktorej fudia Ziji ako zvierata v klietke.
Roman Pawtowski, Gazeta Wyborcza

Ide o velmi bohaty text; na jednej strane konfrontuje po-
chmirny Zivot so snami, na druhej strane niiti mysliet na to,
Co nas stretne, na v3etko, s ¢im modZeme ratat. Text tiez
hovori o tom, Ze v kaZdej, aj tej najbeznadejnejSej situacii,
sa v nas najde vola zachranit hoci aj posledny kisok vlast-
nej ludskosti. Tento hiboky humanizmus je svetlou stranou
Koladovych diel.
(...) Jerzy Czech (pozn. red. - autor prekladu) nazval Koladu
sticasnym Cechovom. Tazko protirecit takémuto prirovna-
niu. Ide totiZ o td istl atmosféru snivania, oéakavania aké-
hosi zazraku, nemoznosti zvitazit nad osudom. ]
Anna Kochnowicz, Zycie

Sila poznanského predstavenia spo€iva v jeho surovosti,
v striedmosti formy a prostriedkov. (...) Z prostredia vanie
chlad, ktory mdZe byt priznakom bezduchej prazdnoty sveta.
(...) ReZisér sa vedome odklonil od realizmu hry k mnohovy-
znamovej vypovedi, ktord ddva interpretacii univerzalnejsi
a vSeobecnejsi fudsky rozmer. Realita provinéného Ruska
sa tu stava iba maskou, pod ktorou sa ukryvaji dramy vSet-
kych tych, ktori v Zivote neuspeli.

Dorota Mréwka, Festival Interpretacje, web site

Celd inscendcia je vybudovana neobycajne konzekventne.
Szkotak svojich hrdinov neospravedIfiuje, ani nelutuje. Ide
skor o zobrazenie niekolkych chvil zo Zivota Rimmy, Niny,
Maksyma, Witalija, ako o pokus presvedGit nas, Ze pod ich
zvla$tnym zoviajSkom sa skryvaji velké srdcia pIné hiboko
utajovanych citov. VSetky postavy sa musia vysporiadat so
situdciou, aki si vytvorili. Szkotak nés nechdva samych
s problémom, nad ktorym sa mame zamysliet a nevnucuje
nijaku interpretaciu.
(...) Herci svojim disciplinovanym pristupom a zaangaZova-
nostou pripominaju skor tych, s ktorymi Pawet Szkotak pra-
cuje denne v alternativnom divadle. Inscendcia je dokazom,
Ze sobas alternativy s repertodrovym divadlom méze pri-
niest velmi zaujimavé efekty.

Joanna Ostrowska, Teatr

Pawet Szkotak (1965)

V roku 1991 absolvoval Univerzitu Adama Mickiewicza
v Poznani. Je zakladatelom, reZisérom, hercom a scénogra-
fom divadla BIURO PODROZY v Poznani, jednej z najzauji-
mavejsich alternativnych scén v Pol'sku. InSpiruje sa vytvar-
nym umenim, malbou a sochdrstvom, ale aj politickymi
a spolocenskymi udalostami. “Szkotak sa dotyka najcitlivej-
Sich otazok minulého storogia, ako je vojna, vztah k nabo-
Zenstvu, zodpovednost vedcov a inteligencie - takych prob-
Iémov, z ktorych Ziaden nestrati na dolezitosti ani v novom
tisicroci a budd nadalej ovplyviiovat svet, v ktorom Zijeme. "
(Roman Pawlowski, Dialog - Wroclaw)

Pawet Szkotak predstavil svoje diela na festivaloch v Bogo-
te, Bombaiji, Buenos Aires, Dilli, vo Filadelfii, Kahire, Mexiku,
Moskve, v Perthe v Australii, v Soule, Singapure a takmer vo
vSetkych eurdpskych krajindch. Sest rokov je riaditelom
divadelného festivalu ,Masky” v Poznani.

Ceny za Mftvu princeznu:

Velka cena a cena divaka na festivale Kontrapunkt 2002
v Stetine, cena za réziu na festivale Premieres v Bydgoszczi
v roku 2002, cena za réziu a cena divaka na festivale Inter-
pretacje v Katoviciach v roku 2003.

The Dead Princess is a story about a doctor of a veterinary
hospital in a dilapidated town. Rimma has fallen to the bot-
tom of the society. During the day she electrocutes stray
dogs, at nights she drinks with local drunkards. Kolyada
adds a new semantic layer to the story. It is a Pushkin’s fairy
tale about a sleeping princess awakened by a prince.
Rimma knows it by heart and she is waiting for her prince.
(...) The sets are made of high walls covered by lichen, there
is a medical lamp, a sofa, and an operating table, on which
the heroes sleep, drink, and make love. The place is not
dirty, it is a Beckett-like desolation, where people live like
animals in a cage.

Roman Pawtowski, Gazeta Wyborcza

Itis a very rich text; on the one hand it confronts the depres-
sive life with dreams, on the other hand it makes us think
about things we can encounter or anticipate. Moreover, it
says that in each, even the most desperate situation we can
find willpower to save at least the last bits of our own human-
ity. This profound humanity makes the light part of Kolyada
works.
(...) Jerzy Czech (editor’'s remark - the translator) called
Kolyada the contemporary Chekhov. It is hard to contradict
this comparison. Because it is the same atmosphere of
daydreaming, expecting a miracle and the impossibility to
conquer the fate. .
Anna Kochnowicz, Zycie

The strength of the Poznan production is in its roughness, in
the modesty of form and means. (...) The coldness that lies
in the space can be a symptom of lacklustre futility of life.
(...) The director consciously turned from the play’s realism
to a multi-level text thus enabling a more universal and
humanistic interpretation. The reality of provincial Russia
becomes only a masque behind which the drama of all the
losers is hidden.

Dorota Mréwka, Festival Interpretacje, web site

The whole production is very consistent. Szkotak does not
justify or pity his heroes. It is rather a depiction of moments
in the lives of Rimma, Nina, Maxim, and Witalij, than an
attempt to persuade us that kind hearts full with dissembl-
ed emotions are hidden behind their strange appearances.
All the characters have to cope on their own with the situa-
tion created by themselves. Szkotak leaves us alone with
the problem, which is here for us to think about and he does
not impose any interpretation.
(...) The actors with their discipline and engagement
remind us of those with whom Pawet Szkotak works daily in
an alternative theatre. The production gives the evidence
that marriage of the alternative and traditional theatre can
bring very interesting effects.

Joanna Ostrowska, Teatr

-

Pawet Szkotak (1965)

In 1991, he graduated from Adam Mickiewicz University
(Poznan). He is a founder, director, actor and stage design-
er at the BIURO PODROZY in Poznan, one of the most
interesting alternative theatres in Poland. Visual arts are
Szkotak's main source of inspiration - especially painting
and sculpture - but also political and social events. “Szkotak
touches in his productions the most sensitive issues of the
past century, such as war, attitudes to religion, the respons-
ibility of science and education, all of which will not dis-
appear with the new millennium, but will continue to shape
the world we live in." (Roman Pawlowski, Dialog - Wroclaw)
Pawet Szkotak’s productions have been presented at the
festivals in Bogota, Bombay, Buenos Aires, Delhi, Phila-
delphia, Cairo, Mexico, Moscow, Perth/Australia, Seoul,
Singapore and in almost all European countries.

Pawet Szkotak has been the director of the ,Maski” theatre
festival in Poznan for 6 years.

Awards for the Dead Princess:

The Grand Prix at the Kontrapunkt 2002 festival in Szcze-
cin, the audience award at the Kontrapunkt 2002 in Szcze-
cin, award for the best director at the Premieres Festival
2002 in Bydgoszcz, award for the best director and the
audience award at the Interpretacje 2003 festival in Kato-
wice.
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Saturday 27th September 2003, 15:00 - 16:45, 22:00 - 23:45, Andrej Bagar Theatre - Studio
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Slovenské narodné divadlo - Cinohra, Bratislava, Slovensko
Slovak National Theatre - Drama Ensemble, Bratislava, Slovakia

Eva Maliti-Franiova _
KRCHEN NESMRTELNY / KRCHEN THE IMMORTAL

rézia / directed by Roman Polak, dramaturgia / dramturgy: Darina
Abrahamova, scéna / set: Vladimir Cap, kostymy / costumes: Marija
Havran

osoby a obsadenie / characters and cast:

Krchenn Nesmrtelny, Nario Krchen: Martin Huba, PoStar Matej: Marian
Labuda, Hana a Marka: Monika Hilmerova, Anca Sojkova a Duro Marcin: -
Bozidara Turzonovova, Zuzana MiSeje a Kubo Zubal: Sona Valentova, Zofa pi
Zubalova a Jano Strba: Dusan Taragel, Peter a Pavol: Jan Kroner, Eva:
Zuzana Fialova, Maly Krchen: Daniel Fischer

R
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V grotesknom pribehu degenerujicej rodiny Krchenovcov
dominuje obraz otca Krcheria, domaceho despotu a tyrana
vynimocnej osobnostnej sily a charizmy. Vdaka nevSednym
schopnostiam vyuZil tento muz zvyhodnenia byvalého rezi-
mu na bezpracny a svojvolny, v rdamci dediny a rodiny
dokonca zloéinny Zivot. (...) Dej sa odohrava na slovenskom
vidieku, v konkrétnom ¢ase druhej polovice 80. rokov minu-
|ého storocia, tesne pred koncom éry komunizmu.
(...) V sirsich suvislostiach dejin Slovenska sa tu reflektuje
obdobie panstva komunistov so zrejmymi dejinnymi anald-
giami a paralelami. Otec ma stelesfiovat podstatu byvalého
rezimu, demagogicky vyzbrojeného tymi najvzneSenejsimi
idedlmi, no v skutocnosti pachajliceho zvrhlé nésilie na
vlastnej krajine a fudoch v nej. Symbolom je znésilfiovana
obet, Krchefova dcéra Marka, nevinné dievéa, videné
oCami nasich romantikov 19. storocia ako Slovensko. Zlo sa
v hre reprodukuje, obgeneraéne sa prenasa, stva sa tazi-
vou sticastou historickej skiisenosti.

Eva Maliti-Frariovd, autorka

Hra Evy Maliti-Frariovej Krcheri Nesmrtelny ma vSetky nale-
Zitosti modernej dramy, ma Sancu zaujat divaka, a hoci kotvi
v realite krajiny autorkinho pévodu, méZe ju presiahnut. Nie

—= je teda Uzko spata so Slovenskom, jeho tradiciou a kolori-

tom. Spéjanie viacerych ¢asovych rovin, mixaz redlneho

i fantaskného ju postiva do poldh - povedané s licenciou -

Marquezovho magického realizmu. _
Vladimir Stefko

Krchen Nesmrtelny tak na jednej strane ponidka okrem
nevsednej témy zvlaStnu pudovi emocionalitu a tajomnd

—y P i . « e« s 2 1
magiu dejov, na druhej strane nezaprie istu literarmost v pre-

rozpravani pribehu a v statickej koncepcii postdv. Je tak sice
nekaZdodennou inscenacnou vyzvou, ale aj dramaturgicko-
rezijnym orieSkom vyZadujlcim velmi ststredend koncep-
¢nd liniu a kontextové deSifrovanie jednotlivych vrstiev textu.

Zora Jaurovd, Domino férum

Tato hra vlastne mapuje slovensku, zdanlivo holubi€iu pova-
hu. Prave holubicia povaha je schopné v3elico ospravedinit,
ma v sebe zakddovanych mdlo moralnych a etickych hod-
nét. Pohybuje sa v oblasti morélky velmi volne. Je schopna
vela tolerovat. Ked je to NAS Jano, ktory zabil, vieme to
ospravedinit. PretoZe ho tolerujeme, mdZe existovat a jeho
zlo mdZe narastat az do obludnych rozmerov. (...) Divadlo
nema iba bavit, ale aj odhalovat chyby. Niektori divaci sa
urazajl, som vSak rad, Ze reaguju. Verim, Ze aj ked je hra
narocnejSia, divak ju pochopi a prijme zamyslenie sa nad
naSou holubi€ou povahou...

Roman Polak, rezisér

Eva Maliti-Franova (1953)

Prozaitka, literdrna vedkyna a prekladatelka z rustiny,
najma diel ruskych symbolistov. Krcheri Nesmrtelny je jej
dramaticky debut. Hra ziskala hlavnui cenu v celoslovenskej
sttazi pévodnych divadelnych textov DRAMA 2001.

Roman Polak (1957)

Absolvent divadelnej rézie na Vysokej Skole mizickych
umeni v Bratislave. Psobil v slovenskych ¢inohernych divad-
lach v PreSove, v Martine, v Nitre a v Bratislave, v zahranié¢i
spolupracoval s Narodnym divadlom v Prahe a s Narodnym
divadlom v Brne. Inscenoval v esténskom Talline (P. de Mari-
vaux - Dotyky a spojenia), v Chicagu (W. Shakespeare -
Macbeth) a v Parizi (A. S. Puskin - Kamenny host). Pocas
angazman v Divadle Astorka - Korzo ‘90 v Bratislave vzbudi-
li mimoriadny ohlas najmé jeho réZie ruskej dramy (A. P.
Cechov - Ujo Vana, A. N. Ostrovskij - Les, M. Gorkij - Mes-
tiaci, F. M. Dostojevskij - Zlocin a trest - pod nazvom VraZda
sekerou v Svédtom Peterburgu). Inscenoval doteraz viac ako
70 inscenécii, dostal vySe 15 domécich oceneni za réziu.

V roku 2000 zaloZil obcianske zdruzenie Metamorfdzy s cie-
fom vytvarat vyznamné divadelné projekty reflektujtice spo-
loGenské dianie, ktoré by esteticky a umelecky vytvarali kon-
frontaciu s prevazne Statnymi divadlami na Slovensku.

The image of father Krchen, the home despot and tyrant of
extraordinary personal strength and charisma dominates
the grotesque story. Thanks to his exceptional abilities, this
man made use of the advantages of the former regime to
lead an unearned and wanton, within the village and his
family, even criminal life. (...) The story takes place in a Slo-
vak countryside in the eighties of the twenties century, just
before the end of the communist era.
(...) In the broader context of the Slovak history, the period
of the communist regime with its historical analogies and
parallels is reflected in this play. The father embodies the
essence of the former regime, formally equipped with the
highest ideals, but in fact perversely violent to his home
country and its people. The symbol is embodied in a raped
victim, Krchen’s daughter Marka, an innocent girl seen from
the point of view of our nineteen’s century Romanticists as
Slovakia. The evil is reproduced in the play, it is repeated in
every second generation, and it becomes an uneasy ele-
ment of our historical experience.

Eva Maliti-Franova, the author

The play Krchen the Immortal has all aspects of modern
drama, it can catch the interest of the audience, and al-
though it is set in the author’'s homeland, it can overcome it.
It is not closely connected to Slovakia, its tradition and its
habits. Interconnection of several time levels, together with
the blend of reality and fantasy shifts it - said with a Ii-
cence - to a Marquezian magic realism. _
Viadimir Stefko

Krchen the Immortal offers a remarkable theme, peculiar
instinctive emotions as well as mysterious magic of the sto-
ries, on the other hand it cannot deny a certain level of liter-
ariness in the narrative and in the static conception of the
characters. Therefore, it represents a special challenge as
well as a difficult directorial and dramaturgical problem,
requiring intense conceptual strategy and a contextual
revelation of the individual strata in the text.

Zora Jaurova, Domino Férum

This play describes Slovaks and their so-called gentle nature.
It is this nature that can excuse many things as it contains
only few moral and ethical values. Their moral is quite
loose. They can tolerate a lot. If it is OUR Johnny who killed,
we can excuse him. Because we tolerate him, he can exist
and his evil can grow to enormous growth. (...) The role of
theatre is not only to entertain, but also to reveal the
defects. Some viewers feel offended, but | am happy that
they respond. | believe that although the play is challeng-
ing, the audience will understand it and the viewers will
accept this reflection on our gentle nature...

Roman Polak, director

i ' "

Eva Maliti-Franova (1953)

A writer, literary theorist and translator from Russian, focus-
ing on Russian Symbolism. Krchen the Immortal is her
debut in playwriting. The play won the First Prize in the
DRAMA 2001, Slovak competition of original theatre plays.

Roman Polak (1957)

A graduate in theatre directing at the Academy of Music
and Performing Arts in Bratislava. He worked in Slovak
drama ensembles in PreSov, Martin, Nitra, Bratislava, and
he collaborated abroad with the National Theatre in Prague
and Brno, in Tallin, Estonia (P. de Marivaux - Touches and
Connections), in Chicago (W. Shakespeare - Macbeth) and
in Paris (A. S. Pushkin - The Stone Guest). During his engage-
ment in the Astorka - Korzo ‘90 Theatre in Bratislava his
directions of Russian drama became remarkably success-
ful (A. P. Chekhov - Uncle Vanya, A. N. Ostrovsky - The
Forest, M. Gorky - Smug Citizens, F. M. Dostoyevski - Crime
and Punishment - under the title Murder with an Axe in St.
Petersburg). He has directed over 70 productions, and in
Slovakia he received over 15 awards for directing.

In 2000 he established the association Metamorphoses,
with the objective to create significant theatre productions,
which would reflect social processes and in the aesthetic
and artistic way confront the majority of state theatres in
Slovakia.
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Saturday 27th September 2003, 18:00 - 20:45, Old Theatre - Hall




Divadlo OKOLO domu Stanislavského, Moskva, Rusko
Moscow Theatre OKOLO Doma Stanislavskogo, Russia

podla / based on Alexander Vampilov, Anton Pavlovi¢ Cechov
Alexander Vampilov, Anton Paviovich Chekhov
PUTNICI A HUSARI / PILGRIMS AND HUSSARS

réZia / directed by Jurij Pogrebnicko / Youri Pogrebnitchko, scénografia / set: Jurij
Kononenko, Viktor Puskin / Youri Kononenko, Viktor Pushkin, kostymy / costumes:
Nadezda Bachvalova / Nadezhda Bakhvalova, hudba / music: piesne Bulata
OkudzZavu a Alexeja Nikul'nikova / songs of Bulat Okudzhava and Alexei Nikulnikov

Ucinkuju / cast:

Anton Alexejev, Olga Beshula, Vladimir Bogdanov, Lilia Dobrianskaya, Alexei
Levinski, Nikita Loguinov, Tatiana Loguinova, Elena Makhrova, Alexei Nikulnikov,
Michail Palatnik, Jurij Paviov, Elena Pavlova, Valerij Prokhorov, Ivan Sigorskikh,
Natalia Shaldybina, Vladimir Vorobiev, Alexander Zotov, Natalia Zotova, Alexander
Zyblev




Pogrebnicko nevytvara samostatné predstavenia, ale akysi vlastny divadelny serial, kde v rdmci jednej série pokojne spolunazi-
vaju autori roznych dob (Dostojevskij a Volodin, Vampilov a Cechov). Dekoracie a kostymy sa takmer nemenia - si to vZdy akési
pozostatky sovietskeho spdsobu Zivota: oSarpané dvere a laviCky, obnosené plaste, sadrové dievatko s veslom. Cas v tychto
inscenaciach plynie pomaly a pozvolna. (...) Za jednym stolom sedia aj Cechovove sestry Prozorovové, aj oficieri odchadzajlci
zich mestecka, aj rodina Sarafanovcov, v ktorej sa prave objavil ,starSi syn". (...) Ked sa spytate Jurija Pogrebnicka, ¢o okrem
LPribuznych nazvov spaja diela Cechova a Vampilova, isto odpovie, Ze rovnako ako ich autori, tak aj ich postavy umreli: ak je
potrebnd pricina, tak toto je ona. Oleg Zincov, Vedomosti

2

a scena

Sunday 28th September 2003, 14:00 - 16:50, 20:00 - 22:50, Andrej Bagar Theatre - Big Hall

2

Pogrebnicko zhromazduje svoje ndpady, premieSava ich, skladé nové fragmenty a hry Cita ako bésne. A zakazdym prekvapi: je
toto naozaj Cechovov text, taky sicasny a neoCakavane smieSny? Aj repliky Vampilovovych hrdinov, ktoré sa pri Citani zdaju pro-
vinéne priamog¢iare, zrazu nadobudaju hlbku a vtip. Alena Solnceva, Vremja novosti

Herci ovladaji neobycajné umenie rozpravat jednoducho, vedne, akoby lplne lahostajne, takmer akoby len vyslovovali uréené
slova. Akoby ani neboli hercami, len sa jednoducho stretli, nie¢o jeden druhému povedali a rozisli sa.
Jurij FridStejn, Literaturnaja gazeta

Niet pochyb, Ze Pogrebnicko nasiel nakoniec vlastny Styl inscenovania Vampilova. Vel'mi tradi€nu Struktiru StarSieho syna zjed-
notil konStrukciou postavenou na rychlom striedani situacii, ktoré st ¢lenené zvukovou partitirou Sestdesiatych rokov s jej inter-
nacionalizmom rovnako banélnym, ako komickym, aj chytajticim za srdce.

(...) Pogrebnitko sa ustavicne odvolava na sovietsku minulost - nema v imysle na fiu zabudnt. Patri ku generacii, ktora z tejto
minulosti vziSla, a ktora chape, Ze popieranie vlastnej historie nic dobré neprinesie. Tato minulost vyZaruje z kazdého slova, z kaz-
dej frazy Cajky alebo StarSieho syna. Béatrice Picon-Vallin, Pariz

Vjeho divadle existuji sticasne vetky doby, Ziju vSetky spomienky a dokonca fantémové bolesti. Doby a mravy vtesndva do ide-
alnych obrazov s puncom banality, s ktorymi sa pohrava. Natalia Kazjmina, Kultura

>

Pogrebnitchko does not create individual performances but rather some kind of his own theatre serial, where authors of diffe-
rent periods peacefully coexist within a single series (Dostoevsky and Volodin, Vampilov and Chekhov). Sets and costumes
almost do not change - they are always remnants of the Soviet way of life: decrepit doors and benches, outworn coats, and
a plaster girl with an oar. Time flows slowly and quietly. (...) The Prozorov sisters, the officers leaving their town, and the Sara-
fan family where the “elder son” has just arrived. (...) If you ask Youri Pogrebnitchko, what connects the works of Chekhov and
Vampilov apart from “familiar” titles, he will certainly answer that both authors and their characters died: if a reason is needed,
than this is it. Oleg Zintsov, Vedomosti

Pogrebnitchko collects his ideas, mixes them, creates new fragments and he reads the plays as poems. He always surprises:
Is this really Chekhov's text, so contemporary and unexpectedly comical? And the dialogues of Vampilov‘s heroes that seem
provincially straightforward when being read, suddenly become deep and witty. Alena Solntseva, Vremya novosti

)

The actors master a special art of speech, everyday talk as if completely indifferent, just pronouncing the given words. As if
they were not actors, as if they only met each other, talked a bit, and left. Youri Fridshteyn, Literaturnaya gazeta
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There is no doubt that Pogrebnitchko has found his unique way of staging Vampilov. He has united the very traditional form of
the Elder Son by a structure based on rapid change of situations underlined by the music of the sixties with its banal and comic,
as well as heart-swelling internationalism. (...) Pogrebnitchko constantly recalls the Soviet past - he has no intention to forget
about it. He belongs to the generation that grew up in that past and understood that denying their own history made no good.
The past radiates from every word and phrase in The Seagull or The Elder Son. Béatrice Picon-Vallin, Paris

All periods, all recollections, and even phantom pains coexist simultaneously in his theatre. He fits periods and their manners
in ideal images with a strike of banality and he plays with all of that. Natalia Kazyimina, Kultura

Jurij Pogrebnicko (1939)

Absolvent herectva Leningradskej Statnej vysokej Skoly divadla, hudby a kinematografie. Od zaciatku 70. rokov pracoval u Juri-
ja Lubimova na Taganke, najskor ako herec v legendarnych inscendciach divadla, neskdr ako asistent rézie. Koncom 70. a za-
Ciatkom 80. rokov tu s velkym ohlasom inscenoval Cechovove Tri sestry a Vampilovovho StarSieho syna. DalSich priblizne 10
rokov posobil v niekolkych divadlach roznych ruskych miest, kde uviedol okolo 30 inscenécii roznych Zanrov, vzdy prijimanych
s velkym zaujmom a pozornostou divadelnej kritiky aj divakov.

V roku 1987 zaloZil moskovské divadlo ,Na Krasnoj Presne“, dnes zndme pod nazvom Divadlo OKOLO, ktoré osobitou rezijnou
metddou zaujalo mimoriadne vyznamné postavenie v si¢asnom divadelnictve a vyvolalo Zivy zaujem aj za hranicami - G&inko-
valo na festivaloch v Svajéiarsku, Francuzsku, Taliansku, Velkej Britanii, v Kanade, Nemecku, v Pol'sku...

NajvyznamnejSie ocenenia:

1994 - titul Zaslizily umelec; 1998 - Festival Zlatd maska ‘98 - nominacia na cenu NajlepSia inscenacia sezény a NajlepSia
réZia (Visriovy sad); Prva cena Medzindrodného divadelného festivalu v Edinburgu - Ruska tizba (nostalgicky kabaret); 2000 -
titul Narodny umelec; 2003 - nominéacia na Cenu kritiky za predstavenie Pdtnici a husdri na festivale Zlata maska, Statna cena
za vklad k rozvoju sti¢asného divadelného umenia (Pdtnici a husari).

Youri Pogrebnitchko (1939)

A graduate of acting at the Leningrad State Academy of Drama, Music and Film. Since early seventies he worked with Youri
Ljubimov in the Taganka Theatre, first as an actor in the legendary productions of the theatre, later as the assistant of the director.
In the late seventies and early eighties he received enthusiastic response for his staging of The Three Sisters by Chekhov and
The Elder Son by Vampilov. The following years he worked in several theatres in Russia, made over thirty productions of various
genres, always with favourable response from theatre critics and audience.

In 1987 he founded the theatre ,Na Krasnoj Presne“ in Moscow, today called the ,,0KOLO“ Theatre, which gained a dominant
position in contemporary theatre for its distinctive directorial methods and was received with enthusiastic response also abroad
- the theatre took part in the festivals in Switzerland, France, Italy, Great Britain, Canada, Poland....

The most important awards:

1994 - title of Merited Artist; 1998 - The Golden Masque Festival - nominations for the Best production and the Best direction
of the season (Cherry Orchard); First Prize at the Edinburgh International Festival for the Russian Nostalgia (nostalgic cabaret);
2000 - title of National Artist; 2003 - The Golden Masque Festival - nomination for the Award of critics for Pilgrims and
Hussars, a State Award for outstanding merits in contemporary theatre (Pilgrims and Hussars).




Divadlo Andreja Bagara, Nitra, Slovensko
Andrej Bagar Theatre, Nitra, Slovakia

Anton Pavlovié Cechov / Anton Paviovich Chekhov
TRI SESTRY / THE THREE SISTERS

preklad, Uprava a réZia / translation, adaptation and direction: Svetozar Sprusansky
hudobna dramaturgia / music editor: Peter Zagar, scéna a kostymy / set and costumes:
Andrea Bartha k

osoby a obsadenie /characters and cast:

Andrej Sergejevic Prozorov: Marcel Ochranek, Natélia lvanovna: Klaudia Kolembusova, |
Olga: Eva Pavlikova, MaSa: Daniela Kuffelova, Irina: Zuzana Moravcova, Fiodor Iiji¢ |
Kulygin: Peter Gecik, Alexander IgnatieviC VerSinin: Gustav Rezni€ek, Nikolaj LvoviC
Tuzenbach: Martin Fratri¢, Vasilij Vasilic Solonyj: Milan Ondrik, lvan Romanic Cebutykin:
Anton Zivéic, Anfusy: Eva Hlavacova, Adela Gaborova, Eva Vecerova, Fedotik: Matej
Schneider, Ivan: lvan Lachky




Inscenovanie produkcie v sale Ponitrianskeho mizea je fungujdcim site specific trikom na divaka,
ktory je do deja doslova vtiahnuty, nastastie nielen podavanym Sampanskym. Madarska scénografka
Andrea Barthova tento historicky priestor zitulnila a okraslila, aby ho vzapati mohla zrusit neohoblo-
vanou drsnostou Zivota. Vdaka jej kostymom si postavy raz smutné sivé tiene, raz éterické bytosti,
vzacne exponaty v zbierke Zivota.
(...) A hoci ortodoxni ¢echovoldgovia nemusia sthlasit, Svetozar Sprusansky zostal verny tomu
najdolezitejSiemu - atmosfére ,trudnych Zitia mindt“. Vyrazné Gpravy nie st samoucelné, text rytmi-
zuju i vypointovavajl (pozn. redakcie: Gryvky z roznych ¢echovovych hier, verSe z Puskina, Lermonto-
va, Nekrasova).
(...) Kym v prvej asti sa divame akoby na mily rodinny film, po pauze sa ndm kruto odkryje premie-
tacka. RéZia zvyraznila pocit samoty, pominutelnosti, straty, odchodu, fyzickej i duSevnej smrti. Dvere,
za ktorymi tuSime akési hlasy a tiene, si spolu s nervéznym cinkanim klti¢ov azda najvyraznejSou
zavereénou metaforou.

Zuzana Uli¢ianska, SME

Sprusansky uprednostnil vystavbu témy a tvorbu atmosféry pred realistickym rozohravanim jednotli-
vych vztahov. Scénografickd zloZka sa stala vyznamotvornou, niektoré (podla inscenacnej tradicie)
vyrazné postavy (Versinin) boli potlacené na dkor inych (Natdlia lvanovna). Naturalistické tlzby, utr-
penie a smrt nahradili znaky a ndznaky, symboly a gesta. Vznikla jemna pastelova skica ur€itého Zivot-
ného pocitu, ktord v divakovi rezonuje s takou intenzitou, s akou k nej s vlastnym nazorom pristupuije.
Lebo tato inscendcia svoj ndzor ma.

Sona Uliéna, Dominoférum

Staging of the production in the hall of the Nitra Museum functions as a site specific effect for the view-
er who is literally drawn into the story, fortunately not only by the served glass of champagne. The
Hungarian stage designer Andrea Bartha made this space more friendly and beautiful just to height-
en the contrast with life’s rough edges. Thanks to her costumes, the characters can change from sad
grey shadows to ethereal beings or precious showpieces in the life memorabilia.

(...) Although the orthodox Chekhov scholars may not agree, Svetozar SpruSansky has remained
faithful to the most important - the atmosphere of ,melancholic moments of life“.
Striking changes are not for their own sake; they make the text more rhythmical and establish the
punchline (editor's note: passages from various Chekhov plays, lines from Pushkin, Lermontoy,
Nekrasov).
(...) While in the first part we are watching a friendly family film, after the interval the projector is bru-
tally revealed. The direction stresses the feeling of loneliness, finiteness, loss, departure and physi-
cal and mental death. The door, behind which we anticipate some voices and shadows, together with
the nervous jangle of keys, make probably the most striking final metaphor.

Zuzana Uli¢ianska, SME

SpruSansky preferred to structure the theme and create the atmosphere rather than the realistic
expression of individual relationships. The stage design part builds the meanings, some strong char-
acters (Vershinin), according to staging tradition, were suppressed on behalf of others (Natalia Iva-
novna). Naturalistic desires, suffering, and death were replaced by signs and hints, symbols and
gestures. A delicate pastel design of certain life feeling has been created and it resonates in the
viewer with the intensity of its viewpoint. For this production has its viewpoint.

Sona Ulicnd, Dominoférum

Svetozar Sprusansky (1971) ~

Absolvent kulturolégie Filozofickej fakulty Univerzity Komenského a divadelnej vedy CaBF Vysokej
Skoly mizickych umenti v Bratislave. Od roku 1995 posobi ako interny dramaturg, neskor umelecky
$éf, dnes Séfdramaturg Divadla Andreja Bagara v Nitre, kde dramaturgicky spolupracoval s rezisérmi
ako Jan Antonin Pitinsky a Vladimir Mordvek (Ceska republika), Jozef Bednérik (Slovensko), Rébert
Alféldi (Madarsko), Gintaras Varnas (Litva).

V roku 1998 zaloZil pri DAB obCianske zdruZenie Divadlo ZDVIH, pod znackou ktorého reZijne nastu-
doval: Cechovove Pytacky - Medved' (DOSKY ‘99 za najlepSiu scénicki hudbu), Lagronovej Terezka,
Mayenburgova Tvér v ohni, Brechtova Svadba, Uhdeho Vyberac.

V Chapter Art Center, Cardiff, vo Velkej Britanii zrealizoval predstavenie HAMLET (variations). Na pode
Divadla Andreja Bagara Nitra reZijne nastudoval Cechovovu Cajku (DOSKY 2000 za najlepSiu scénic-
ki hudbu), Zelenkove Pribehy oby¢ajného Sialenstva a Cechovove Tri sestry.

Svetozar Sprusansky (1971)

A graduate of culturology in the Philosophical Faculty of the Comenius University and of theatre
science in the Drama Faculty of the Academy of Music and Performing Arts in Bratislava. Since 1995
he worked as a dramaturgist, later artistic director and at present as the chief dramaturgist of the
Andrej Bagar Theatre in Nitra (DAB), where he co-operated with the directors Jan Antonin Pitinsky
and Vladimir Moravek (Czech Republic), Jozef Bedndérik (Slovakia), Rébert Alfoldi (Hungary),
Gintaras Varnas (Lithuania).

In 1998 he established the association ZDVIH Theatre at the DAB, where he directed: Chekhov’s The
Bear and The Proposal (which won DOSKY ‘99 for the best music), Terezka by Lagronova, Fire Face by
Mayenburg, The Wedding by Brecht, and Tax-Collector by Uhde.

In the Chapter Art Centre, Cardiff, UK he staged HAMLET (variations). In the Andrej Bagar Theatre in
Nitra he directed Chekhov's Seagull (winning DOSKY 2000, again for the best music), Stories of Ordi-
nary Madness by Zelenka and Chekhov's The Three Sisters.
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Sunday 28th September 2003, 20:00 - 23:15, Nitra Museum




British Council, ZdruZenie Metamorfozy, Divadlo Astorka Korzo ‘90,
Bratislava, Slovensko

British Council, Metamorphosis Association, Theatre Astorka Korzo ‘90,
Bratislava, Slovakia

Neil LaBute
BASH (hry poslednych dni) / BASH (plays of recent days)

rézia / directed by: Jan-Willem van den Bosch, preklad / translation: Martin Solotruk,
producenti / producers: Katarina Martinkova, Roman Polak, dramaturgia / dra-
maturgy: Martina Vannayova, scéna a kostymy / set and costume design: Vladimir
Cap, hudba / music: RandomConnectionQuest, videoprojekcie / videoprojections:
BURST-TV

osoby a obsadenie / characters and cast: _
Mlady muz / Young man: Matej Landl, Mladd Zena / Young woman: Anna SiSkova,
Sue: Alena Duranova, John: Lubos$ Kostelny




Inscendcia je vysledkom medzindrodného projektu, na ktorom sa podielalo zdruzenie Metamorfozy,
divadlo Astorka a British Council. ZdruZzenie Metamorfozy zaloZil roku 2000 reZisér Roman Polak
s Umyslom uvddzat na slovenskej scéne spoloéensky aktuéine divadlo a upozorfiovat na umelecki
potrebnost divadla v spolocnosti. Projektom Bash pokracuije v Iinii uvadzania sicasnych hier.

Bash (hry poslednych dni) je hrou, ktora sa pyta ,kto je vinny“, ,kto je zodpovedny“. V tejto hre by bolo
jednoduchsie odsUdit postavy ako vinné, ale otdzka znie, do akej miery sme my sami zodpovedni za
ich ¢iny. Sme totiZ spolocnost, ktora ich ,urobila schopnych* takychto Cinov.

Jan-Willem van den Bosch v bulletine k inscendcii

Tato vypoved, ¢i skor spoved, nés rozhodne neohri patosom, ale predovSetkym gradovanou Gprim-
nostou a opat, moZno paradoxne, akousi aZ perverznou vSednostou, samozrejmou uveritelnostou tra-
gédie, ktorl akoby si jej rozpravadi zacinali pripistat aZ v procese rozpravania.
(...) LaBute nas svet zobrazuje pomocou allizie na mytologické pribehy - pribeh Ifigénie ¢i Médey vSak
dostava iny rozmer, je svetom dnesného ¢loveka, a zaroven potvrdzuje nekoneéné opakovanie toho
+ istého, ludskej podstaty v tplne odliSnych ¢asovych a kultirnych epochdch. Moderna podoba mytic-
- kych pribehov o Ifigénii, Médei a Giastocne aj o Oidipovi zasahuje divakov a Citatelov Sokujlicou otvo-
renostou, naliehavou pritomnostou protikladov vo vniitri Gloveka, medzi nim a medzi pravidlami, ktoré
si vytvoril.

bulletin k inscendcii

Zo Styroch rozpravacov jeden potrebuje, dal$i musi a posledni dvaja sa chcl vyrozpravat. Stavame sa
tak postupne svedkami neformdlnej spovede, Gradnej vypovede i kamaratskeho chatu. Zmena kon-
textu ma vplyv na rytmus rozpravania, vSetko v ramci premysleného i preciteného rezijného minima-
lizmu - spoéitané su nielen gestd, ale aj Spaky v popolniku. Produkcia je sice vzacne formalne rafino-
vand, nechyba jej vSak zakladny divadelny pud, ktory divak bezpecne rozpozna. Referencie na antic-
ki drdmu nie st v tomto pripade intelektudlnou hrackou, ale hibinnym prepojenim na to archetypél-

‘ nevnas.
= all
5

The production is a result of an international project involving The Metamorphosis Association, the
Astorka Theatre and the British Council. The Metamorphosis Association was established in 2000 by
the director Roman Polék, with the aim to produce, on Slovak stages, socially up-to-date theatre and
to focus on the social vitality of theatre. The project Bash continues in staging contemporary plays.

Zuzana UIi_éianska, SME
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Bash (plays of recent days) is a play that asks ,who is guilty, who is responsible®. It would be easier
to charge the characters as guilty, but the question is to what extent are we responsible for their
deeds? We are the society that ,made them ableto do such deeds.

Jan-Willem van den Bosch in the bulletin

Monday 29th September 2003, 14:00 - 16:15, 19:00 - 21:15, Old Theatre - Hall
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This story or rather confession, does not strike us by its pathos but mainly by its graded sincerity and
maybe, ironically, by its almost perverse commonplace, easily believed tragedy, to be accepted by
the narrators only in the process of narration.
(...) LaBute describes our world through allusions to myths - the stories of Iphigenie or Medea get
new dimensions, it is the world of a contemporary personality and at the same time it confirms the
everlasting repetition of the same, of human quintessence in completely different times and cultural
periods. In modern form the mythical stories about Iphigenie, Medea and also partly about Oedipus,
affect the viewers and readers by their shocking openness, insistent presence of contradictions
inside a human being and with the created rules.

bulletin

Of the four narrators one needs to, the other one must and the last two want to speak. We become
witnesses of an informal confession, official statement, and a friendly chat. A change in the context
influences the rhythm of narration, all within the frame of a deliberate and deeply felt minimalism in
the direction - not only gestures are calculated but also the stubs in an ashtray. The production has
a distinct refined form, however, it does not miss the basic theatrical instinct, clearly recognised by
the viewer. The references to classical drama do not reflect an intellectual plaything but a deep
connection with the archetypal inside us.

Zuzana Uli¢ianska, SME

Jan-Willem van den Bosch (1969)

Britsky reZisér holandského pdvodu, spolupracovnik vyjznamnych svetovych rezisérov (Carlos Medina,
Heiner Miiller, Marc von Henning, Kathryn Hunter, Marcelo Magni), (€astnik viacerych workshopov,
napriklad v Royal National Theatre Studio pod vedenim Petera Brooka, prekladatel' Brechtovych
a Bernhardovych diel z neméiny do anglictiny, prednasatel nemeckej drdmy na University of London.
Ako reZisér vytvoril inscenacie v divadlach Harold Pinter Studio (A. Schnitzler - Kolotoé, F. Wedekind -
Lulu), Volcano, Emery Theatre, site specific projekty (J. Genet - SliZky) a iné. V sezéne 2001/2002
inscenoval na Slovensku hru P. Marbera Closer (BlizSie od teba), uvedent aj na Divadelnej Nitre
2002. Inscendcia ziskala v ankete DOSKY (Divadelné ocenenia sezény) ocenenia - za najlepSiu insce-
naciu, najlepSi muzsky herecky vykon (Matej Landl), najlepSiu scénografiu (Vladimir Cap) a objav
sezény (Alena Duranova).

Jan-Willem van den Bosch (1969)

A Dutch-born British director, he co-operated with a number of world-famous directors (Carlos Medina,
Heiner Miiller, Marc von Henning, Kathryn Hunter and Marcelo Magni). He participated in several
workshops, e.g. in the Royal National Theatre Studio led by Peter Brook. He translated plays by
Brecht and by Bernhard from German into English, gave lectures on German Drama at the University
of London. Jan-Willem van den Bosch directed productions of the Harold Pinter Studio (A. Schnitzler
- A Carousel, F. Wedekind - Lulu) and Volcano, and at the Emery Theatre, site specific projects (J.
Genet - Maids) and others. In the season 2001/2002 he staged in Slovakia the play, Closer, by P.
Marber, which was also performed at Divadelna Nitra in 2002. For the season 2002 the production
won DOSKY theatre awards for the best production, the best actor (Matej Landl), the best stage
design (Vladimir Cap) and for the best newcomer (Alena Duranova).




Divadlo Alexandra Duchnovica, PreSov, Slovensko
The Alexander Dukhnovich Theatre, Presov, Slovakia

Milo$ Karasek
PERON (hl'adanie identity v 18 obrazoch) / A PLATFORM (seeking identity in 18 fragments)

réZia a vyprava / setting and directed by: Milo§ Karasek, hudba / music: Michal KoFan,
dramaturgia a preklad do rusinskeho jazyka / dramaturgy and translation to Ruthenian lan-
guage: Vasil Turok, asistent réZie / direction assistant: Evgen Libeziuk, graficky dizajn /
graphic design: Nora Nosterska

osoby a obsadenie / characters and cast:

Vincent: Jozef Tkaé, Kornel: Vasil' Rusiinak, Anjel / Angel: Evgen Libeziiuk, Samovrah /
Suicide: Lubo$ Mindos, Riaditel / Director: Marian Marko, Domina / Domina: Svetlana
Skovranova, VesStkyna / Prophetess: Ludmila Lukacikova, Cistic / Cleaner: Sergej
Hudak, Hlas z rozhlasu / Radio Voice: Michal Hudak, Milosrdna samaritanka, neobsa-
deny herec + niekolko dalSich divadelnych bonusov pre ctené publikum / Good Samari-
tan, free actor + a few theatre bonuses for the honourable audience
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Hra sa otvorene hlasi ku grotesknosti fudského Gdelu tvarou v tvar nicote, tak ako to pomenoval (...)
teoretik absurdného divadla Martin Esslin. Absurdné si rozhovory dvoch muzZov v éGiernom poseda-
vajlicich na peréne, ktori s odovzdanostou vlastnych hrobdrov ¢akaji na to, kedy odidu, odcestuju,
odumrd. Milo§ Karasek staval (éinok svojej produkcie na paradoxe kvaziintelektudlnych Gvah o zmys-
le Zivota a Zivelného herectva neopakovatelnych protagonistov tohto divadla... PrinajmenSom pre
divakov hovoriacich po slovensky sa pridava aj nadlahcujci efekt makkosti rusinskeho jazyka.

(...) Je to prave rusinske divadlo, ktoré robi tak vela pre povodni slovenski divadeln( tvorbu.

* (...) Karaskov najnovsi projekt nadviazal na vyznamné inscendcie divadla, na ktorych sa koncom

osemdesiatych rokov podielal spolocne s rezisérom Blahom Uhlarom.
Zuzana Ulicianska, SME

Perdn je plnohodnotna drdma, napisana s jemne absurdnym nadychom podla klasickych kanonov.
(...) Karaskov Perdn je Gictom, ktory si musi urobit kazdy z nés pri prechode pomyselnej hranice medzi
nezavaznou mladostou a pInou zodpovednostou dalSich Zivotnych etap.
(...) Zdanlivo dsporné herectvo bez jediného lacného féru, bez jediného neuvedomelého detailu - to
je symfonia moderného divadla.

Oleg Dlouhy, Pravda

8
The play openly challenges the grotesque of human destiny face to face to nihility, as it was defined
(...) by the theorist of absurd theatre Martin Esslin. The absurd dialogues of two men in black sitting
at a railway platform, with the resignation of self grave-diggers, waiting for their own departure, jour-
ney, or death. MiloS Karasek built the effect of the production on the contradiction of pseudo-
intellectual reflections about the sense of life and the spontaneous acting of the unique protagonists
of this theatre... At least for the Slovak speaking audience the refreshing effect of the soft Ruthenian
language is added.

(-..) Itis especially the Ruthenian theatre that brings so much for the original Slovak theatre produc-
tion. (...) The latest project by Karasek follows up the renowned productions he had made together
with Blaho Uhlér in the late eighties.

Zuzana Uli¢ianska, SME

The Platform is a fully developed drama, according to classical principles it is written with a slightly
absurd element. (...) The Platform by Karasek is an invoice that every one of us has to make out when
crossing the imaginary borderline between the unrestricted youth and the full responsibility of the
following life periods.
(...) Seemingly economical way of acting without a single cheap gag, without a single unconscious
detail - this is a modern theatre symphony.

Oleg Dlouhy, Pravda

Milo$ Karasek (1960)
Robil divadlo, vymyslal happeningy, pisal manifesty, navrhoval masky, kostymy, scénu, prejavil sa ako
dramatik a rezisér, objavil tzv. postové divadlo. (...) Karasek grafik, Karasek sochar...
(...) Rozhodne odmieta strnulost, do vSetkého vnasa pohyb a dramatizmus. Neboji sa silnej emocio-
nality, ktorej sa slovenské umenie boji a takmer programovo vyhyba. Naopak, prace MiloSa Karaska
intenzivne vyZaruji nadmernost citov.

NadeZda Lindovskd, bulletin k inscendcii

0d svojich zaciatkov sa profiloval ako tvorca nekonformného divadla, experimentoval s formami
i druhmi, hojne vyuZival vyhranené vytvamé citenie. Bol jednym z propagatorov ,,dekompozicie”, kto-
rou reagoval koncom 80. rokov na skostnatenosti nasho divadla.

Oleg Dlouhy, Pravda

Milos Karasek (1960)
He did theatre, prepared happenings, wrote manifestos, designed masques, costumes, sets, he was
a playwright and a director, invented the so-called mail-theatre. (...) Karasek graphic designer, Kara-
sek sculptor..
(...) He categorically refuses rigidity and brings movement and affection everywhere. He is not afraid
of strong emotionalism of which Slovak artists are scared and ostensibly avoid it. On the contrary,
the work of MiloS Karasek intensively radiates plenitude of emotions.

NadeZda Lindovska, bulletin for the production

Since his beginnings he has been the author of unconventional theatre, he experimented with forms
and genres, he used to good advantage his fine feeling for visual arts. He was among the pioneers of
»decomposition, by which he responded to the rigidity of our theatre in the late eighties.

Oleg Dlouhy, Pravda

Pondelok 29. septembra 2003, 17.30 - 19.20, Staré divadlo - Tatra

Monday 29th September 2003, 17:30 - 19:20, Old Theatre - Tatra



Nové divadlo v Rige, Riga, LotySsko
The New Riga Theatre, Riga, Latvia

Nikolaj Vasilievi¢ Gogol' / Nikolay Vasilievich Gogol
REVIZOR / THE INSPECTOR GENERAL

scénografia, réZia / set, directed by: Alvis Hermanis
kostymy / costumes: Kristine Jurjane

osoby a obsadenie / characters and cast: _
Anton Antonovic¢ Skvoznik - Dmuchanovskij: Gundars Abolins, Anna Andrejev-
na: Guna Zaripa, Maria Antonovna: Baiba Broka, lvan Alexandrovi¢ Chlesta-
kov: Vilis Daudzins, Osip: Andris Keiss, Pjotr IvanoviC BobcCinskij: Kaspars
Znotips, Pjotr Ivanovic Dobcinskij: Girts Ecis, Luka Lukic Chlopov: Maris
Linins, Amos Fjodorovic Lapkin-Tapkin: Vigo Rega, Ivan Kuzmi¢ Spekin: Andis
Strods, Artemij Filipovic Zemlanika: Girts Krumins, Christian lvanovi¢ Gibner:
Armands Reinfelds, Barmanka / Barmaid: Maija Apine, Kucharka / Cook:
Sandra Zvigule, Upratovacka / Cleaner: Regina Razuma

B y



V Novom rizskom divadle vzniklo naozaj majstrovské komické dielo, ktoré presne vystihuje vyrok klasika
,a smejlc sa, Stastne sa rozllicili so svojou minulostou" . Pritom je ocividné, Ze tato udalost divadelného
sveta sa stane obllbenym fudovym hitom a tieZ seriéznym zékladom pre tvahy o divadle ako o per-
spektive vyvinu umeleckého textu, a to nielen v LotySsku, ale aj v eurépskom a svetovom meradle.
Normunds Naumanis, Diena

Malické hlavicky na velkych telach - ako sliepky. Z blahodarneho socidlneho prostredia, v ktorom sa
zmieSal primitivny inStinkt preZitia s neustalym strachom, sa zrodil tento mutant - clovie€ik. V diva-
delnom jazyku - tragikomické, velmi polutovaniahodné stvorenie. (...) ReZijnej préci Alvisa Hermani-
sa aj kredciam niektorych hercov je mozné uz dnes predpovedat zvecnenie v ¢itankach histdrie divad-
la, kde ich privita majster hyperboly - Vsevolod Mejerchold. Lilija Dzene, Diena

ReZisér sa nechal pri budovani estetiky predstavenia inSpirovat socidlnou realitou bufetov 60. - 70.
rokov 20. storo€ia - so zapachom prihorenej smazenej cibule, Spinavymi zachodmi a samozrejme,
[ud'mi - dobrosrde€nymi, obmedzenymi tu¢niaCikmi. A ich neznesitelné Usilie vytvarat si vychovéva-
telov a panov vyvolava skor slcit nez odpor. Valda Cakare, Diena

Priestor deja - jedalen v provinénom sovietskom mestecku. (...) Cas deja - 70. roky, o Com vypove-
daji kostymy hercov aj prenikavo dotieravé melddie zo ,Sedemnastich zastaveni jari". VSetko ostat-
né je Cisty Gogol - postavy, text. VSetci herci sii ohromujlico majstrovski, plasticki, doslova si hoveji
v llohe. A tak popri smiechu ndhle za¢ina$ chapat - to nie je satira, ale lyrika. Napriklad aj Alvis Her-
manis - so smiechom, UpIne bez hnevu, dokonca nezne sa Iiici s minulostou, vychutnavajuc si pritom
Gogolovu dokonalost stylu. Katerina BorSeva, Diena
il | - [ |
The New Riga Theatre has produced a really excellent comic performance, which embodies the words
of the classic ,laughing, they happily waved farewell to the past". It is evident, that this theatre event
will become a popular hit as well as the subject for reflections on theatre and the perspective of the
development of the aesthetic text, not only in Latvia, but also in European and world context.
Normunds Naumanis, Diena

Small heads on big bodies - like hens. This mutant - a poor little creature - was born from a favour-
able social milieu in which a primitive instinct of survival has mixed with permanent fear. Speaking
theatre language - a tragicomic, unlucky being. (...) We can foretell the direction of Alvis Hermanis
and the acting of some of his actors their inmortal place in the reading books of theatre history,
where the master of hyperbole - Vsevolod Meyerchold, will welcome them. Liliya Dzene, Diena

When creating the aesthetic expression of the production, the director was inspired by the social real-
ity of the snack bars in the sixties and seventies of the 20th century - with their smell of burnt fried
onion, dirty toilets and, certainly, people - good-hearted, narrow-minded fatties. Their strong ambi-
tion to create their own tutors and lords arouses rather sympathy than hatred.

Valda Chakare, Diena

The setting of the story - a canteen in a little provincial Soviet town. (...) The period - the seventies,
what we can guess from the costumes and the strongly obtrusive tunes of the ,Seventeen Standstills
in Spring“. All the rest is pure Gogol - the characters, the text. All the actors play masterly, they are
relieved, and enjoy their roles. While laughing, you start to understand - this is not a satire, it is poetry.
For example, Alvis Hermanis - laughing, without any anger, even tenderly he makes farewell to the
past, indulging in the Gogol’s stylistic excellence. Katerina Borsheva, Diena

Alvis Hermanis (1965)

V roku 1988 absolvoval divadelni fakultu Litovského Statneho konzervatdria. Do litovského divadla pri-
niesol osobitli formu s neskryvanymi prvkami teatralnosti a postmodernym svetonazorom. Inscenuje
zndme a Casto provokuijlice diela ako napriklad Markiz de Sade J. MiSimu alebo Portrét Doriana Graya
od 0. Wildea. Inscendcie st vo svojom estetickom vyraze velmi rozdielne, ale pre vSetky je typicky doko-
naly zmysel pre formu, Styl a charakter doby. Jeho divadlo sa vyznacuje hfadanim novych spdsobov
vyjadrovania a sklimanim hranic reality, vyuZiva audio a vizualne média - videoprojekcie, diapozitivy, gra-
mofén. Je nielen rezZisérom, ale aj dramatikom, scénografom a hercom. So svojimi inscendciami sa
zlicastnil medzinarodnych divadelnych festivalov v LotySsku, Estonsku, Pol'sku a Rusku.

V LotySsku jeho inscendcie kazdorocne ziskavajl najvyznamnejSie ocenenia. V poslednych rokoch to bol
titul Najlepsia inscendcia roka za Slec¢ny z Vician J. Iwaszkiewicza (2000/2001) a nomindcie na titul Naj-
lepSia inscenacia a NajlepSia réZia roka za inscenécie Mesto J. Griskovca (2000/2001), M6j tibohy
Marat A. Arbuzova (1997), Cajka A. P. Cechova (1996). Inscendcia Revizor ziskala v sezéne 2001/2002
titul Najlepsia inscenacia a v ruskom St. Peterburgu na Medzinarodnom festivale The Baltic House novi-
narsku cenu Leonida Popova. V rokoch 1997 - 1999 bol Hermanis riaditelom a umeleckym $éfom Nové-
ho divadla v Rige. V sti€asnosti je jeho umeleckym $éfom. LotySsko je na Divadelnej Nitre po prvy raz.

Alvis Hermanis (1965)

Educated as an actor at the Theatre Department of Latvian State Conservatoire, graduated in 1988.
Brought into Latvian Theatre a unique form, undisguised histrionic elements and post-modern view-
point, staging well-known and often scandalous works like Y. Mishima’s Marquise de Sade, O. Wilde’s The
Portrait of Dorian Gray. The performances are very different aesthetically, but all of them are charac-
terised by perfect sense of form, style, and period. His productions seek new ways of expression, and
explore the limits of reality, involving audio and visual media - using video projections, slides, and
phonographs. He is also a playwright, stage designer, and actor. His productions participated in
international theatre festivals in Lithuania, Estonia, Poland, and Russia.

His productions have won every year the most important prizes in Latvia. In recent years his produc-
tion Maidens from Wilka by J. Iwaszkiewicz was awarded the title The best production of the season
(2000/2001) and the productions The City by J. Grishkovec (2000,/2001), My Poor Marat by A. Arbuzov
(1997) and The Seagull by A. P. Chekhov (1996) was nominated for the best direction and for the
best production of the season. The production The Inspector General was awarded the title The Best
Production of the season 2001/2002 and at the International Festival The Baltic House in St. Peters-
burg in Russia it won the journalists prize of Leonid Popov.

In 1997 - 1999 was Hermanis the director and artistic director of the New Riga Theatre. At present,
he is its artistic director. Latvia is at the Divadelna Nitra Festival at the first time.

4 scéna

Tuesday 30th September 2003, 14:00 - 17:45, Andrej Bagar Theatre - Big Stage
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Radnétiho divadlo, Budapest, Mad'arsko
Radnoti Theatre, Budapest, Hungary

Hans Henny Jahn
MEDEA / MEDEA

réZia / directed by: Sandor Zsotér, scéna / set design: Maria
Ambrus, kostymy / costume design: Mari Benedek, drama- |
turg / dramaturg: Jalia Ungar, asistent / assistant. Margit
Balak

osoby a obsadenie / characters and cast:

Jason, Grék / Jason, Greek: Sandor Csanyi, Medea, ¢ernoska
/ Medea, black woman: Mari Csomeés, Kreon, kral / Creon,
the king: Marta Martin, StarSi syn / The older son: Gabor
Kocsé, Chlapcova vychovavatelka / The boy’s nurse: Erika
Molnar, Kreonov posol / Creon’s envoy: Zoltan Schneider,
Opatrovatelka / Nurse: Gabriella Hamori

w.]




Hans Henny Jahnn (1894-1959) bol nemecky spisovatel, stavitel' organov, hudobny teoretik, chovatel koni a bioldg. Hra
Medea, ktora vznikla v roku 1926, volne nadvézuje na Euripidovu adaptaciu mytologického pribehu. Jahnnova Medea je
¢emoska a ma dvoch synov, mulatov. Korintania fou opovrhuju a jej deti povaZuji za nemanzelské, pretoze manZelstvo
Gréka Jasona a Zeny z Kolchidy neuznavaju za legitimne. bulletin predstavenia

Sandor Zs6tér vyuziva zlozity systém aldzii, v ktorom sa vSetko zdd jednoduché a prirodzené. Gesta hercov odkazuji na
mytoldgiu a zaroven na kaZdodenny Zivot; navzéjom sa konfrontuji a zaroven akoby sa nevideli. Pripomina to brechtovsky
efekt scudzovania.

(...) Medea a Jason sedia vedla seba, aIeJeden s druhym nehovori. Obaja dopredu nakloneni, vedla seba, ako keby vyslo-
vovali paralelne monology Pocitujd sa navzajom, ale ich spdsob komunikacie je rétoricky. Stavajii sa Medeou a Jasonom,
ale stiCasne zostavajl hercami, ktori hraju Medeu a Jasona. Tamas Koltai, Elet és Irodalom

Z urcitého hladiska je to provokativna inscenécia. Charakterizuje ju divadelny minimalizmus, ktory na madarskych scé-
nach nie je obvykly.

(...) Vtomto predstaveni sa herci nemdzu spolahnit na obvykli rutinu, nemozu uplatnit zauzZivané postupy hereckej tvor-
by a tradicné tvarovanie postavy. ZIoZité duSevné pochody, emdcie a niCivé vasne musia sprostredkovat tym najjednoduch-
§im, aZ soSnym spdsobom, minimalistickym herectvom, takmer bez pohybu, iba niekolkymi gestami a zvacsa obyGajnym,
vSednym vyrazom. Urban Balazs, Zsollye

Nedavne Zsotérove inscendcie vychadzajl z antickej predlohy (niekolko verzii Bakchantiek, moderna Faidra a Medea).
Medea pontka jednu z odpovedi na otdzku, ako dnes inscenovat grécke texty. (...) Zs6tér zacal svoju profesionalnu drahu
divadlom, ktoré sa vyjadrovalo najma pohybom, vaéSmi reCou tela ako slovom a textom. Medea, divadelnd inscenécia bez
pohybu, vznikla zo Zsétérovho divadla pohybu. Inscendciu, ktord sa ststreduje iba na text, reg, silu slova a hlasu, vnitorné
preZivanie herca bez jeho vonkajsej reprezentacie, moZzeme povazovat za reakciu na realistické a psychologické divadlo.
Andrea Tompa
Ceny, ktoré ziskala Medea:
Na madarskom narodnom festivale POSZT v Pécsi (2003): za najlepSiu réZiu - Sdndor Zsétér, za najlepsiu scenograﬂu -
Méria Ambrus, za najlepsi Zensky herecky vykon - Mari Csomés (Medea). Cena Rady mesta Budapest za najlepSiu réZiu.

2 "L > >

Hans Henny Jahnn (1894-1959) was a German writer, organ builder, music theorist, horse-breeder and hormone
researcher. His play Medea, written in 1926, is loosely based on the adaptation of the mythical story by Euripides.
Jahnn’s Medea is black, with two mulatto sons; the Corinthians disregard her and consider her children illegitimate,
since they do not recognise the marriage between the Greek Jason and a woman from Colkhis as legal.

from the performance leaflet

L

Sandor Zsotér uses a complex system of allusions, in which everything seems to be simple and natural. The gestures of
the actors are both from mythology and from everyday life; they confront and overlook each other at the same time. It
reminds us of the Brechtian alienation effect.

(...) They (editorial note: Medea and Jason) sit next to each other, but it is not each other to whom they talk to; rather
aslant forward, next to each other, as if they were uttering parallel monologues. They do in fact feel each other but their
manner of communication is rhetorical. They become Medea and Jason but at the same time, they keep being the actors
who are playing Medea and Jason. Tamas Koltai, Elet és Irodalom

This production is provocative from a certain point of view. It is characterized by theatrical minimalism, which is not famil-
iar to Hungarian stages.

(...) In this performance the actors cannot rely on their routine, they cannot apply the usual ways of acting, and the tra-
ditional shaping of the character. The actors have to convey a complex state of mind, complicated emotions and
destructive passions, however, in the simplest, most statuesque manner possible, reduced to almost minimal acting,
with hardly any movement, only a few gestures, and mostly in ordinary everyday voice. Urban Balazs, Zsollye

Recent Zsotér's works are based on antique text (several versions of The Bacchantes, a modern Pheadra and a modern
Medea). Medea is a possible answer to the question how to stage a Greek text today. (...) Zsotér started his career with
a theatre language based on movement, focusing on body language, and less on text. Medea, a theatre performance
without movement, emerged from Zséter’s theatre of movement. This performance which focuses only on the text,
speech, the power of speech and voice, the internal life of the actor without it's external representation, can be consi-
dered a response to the realistic and psychological theatre. Andrea Tompa

Awards given to Medea:

Awards given at the Hungarian National Festival held in Pecs (called POSZT) ( 2003): for the best director - Sdndor Zs6-
tér, the best stage design - Maria Ambrus, the best actress - Mari Csomés (Medea). Budapest Council Award for the best
director.

Sandor Zsotér (1961)

Je rezisér, dramaturg a ako herec Géinkoval v hlavnych Glohach niekolkych madarskych filmov. Absolvoval Stidium na
Madarskej akadémii divadla a filmu v Budapesti.

Ako dramaturg pracoval v Divadle Sandora Hevesiho v Zalaegerszegu, v Szigligetiho divadle v Szolnoku, v Radnétiho diva-
dle v Budapesti a v Divadle Zsigmonda Mdricza v Nyiregyhaze. Od roku 1992 posobil ako reZisér v divadle v Miskolci.
V roku 1994 ho pozval Gyorgy Spird do Szigligetiho divadla v Szolnoku, kde sa stal hlavnym reZisérom. Od roku 1996 bol
internym ¢lenom stiboru Narodného divadla v Szegede, v roku 1999 internym €lenom stiboru Radnétiho divadla. Od roku
1996 uci na Akadémii divadla a filmu v Budapesti a od roku 1999 divadelné $tlidia na Veszprémskej univerzite.

Sandor Zsotér (1961)

Sandor Zs6tér is a director, dramaturgist and actor playing leading roles in several Hungarian films. He is a graduate of
the Hungarian Academy of Theatre and Film in Budapest. He worked as a dramaturgist in the Sdndor Hevesi Theatre in
Zalaegerszeg, in the Szigligeti Theatre in Szolnok, in the Radnéti Theatre in Budapest and in the Zsigmond Méricz Theatre
in Nyiregyhaza. Since 1992 he worked as a director in the Miskolcz Theatre. In 1994 he was invited by Gy6rgy Spird to
work in the Szigligeti Theatre in Szolnok, where he became the leading director. In 1996 he became the member of the
National Theatre in Szeged, in 1999 he became the member of the Radnéti Theatre. Since 1996 he teaches at the Aca-
demy of Theatre and Film in Budapest and since 1999 he teaches theatre studies at the Veszprém University.

Utorok 30. septembra 2003, 20.00 - 22.10, Staré divadlo - séla

Saturday 30th September 2003, 20:00 - 22:10, Old Theatre - Hall




Vysoka Skola mazickych umeni, Bratislava, Slovensko
Academy of Music and Dramatic Arts, Bratislava, Slovakia

Anton Pavlovié Cechov / Anton Pavlovich Chekhov
PLATONOV / PLATONOV

réZia / directed by Marian Amsler, preklad / translation: Dana Lehutova,
dramaturgia / dramaturgy: Veronika Bubnasova, hudobna spolupraca /
music assistance: Peter Mankovecky, scéna / set: Katalin Bujnova, kosty-
my / costumes: Lenka Kadlecikova

osoby a obsadenie / characters and cast:

Anna Vojnicevova: Katalin Holocsy, Sergej Vojnicev: Jan Kolenik, Sofia:
Zuzana Kanécz, Porfirij Glagoliev: Marian Balazik, Kirill Glagoliev: Marian
Mitas, Maria Grekovova: Renata Rynikova, Dr. Nikolaj Trileckij: Ondrej ju
Koval', Izak Vengerovic: Pavel Bruchala, Michail Platonov: Lubo$ Kostelny,
SaSa: Ludmila Trenklerova, Osip: Martin Kusenda

-

X -




Student réZie Marian Amsler nepristlpil k Platonovovi s platonickym odstupom. Hercov nechal prezi-
vat vasen, bolestivé poniZenia i drsné vtipy, jednotlivé situacie zvyraziioval fyzickou aktivitou aZ agre-
sivitou postav, vztahy vSak na druhej strane prehlboval civilnym, nepatetickym herectvom.
(...) Lubos Kostelny predstavil Platonova ako stiéasného chalana. Nenajdeme v iom zahadny, roman-
ticky Sarm, skor zlobu bitkdra a aroganciu ¢loveka nespokojného so samym sebou.

Zuzana Uli¢ianska, SME

Predstavenia naStudované Studentmi Vysokej Skoly muzickych umeni v Bratislave sa pravidelne obja-
vujl na festivale Divadelna Nitra a zakazdym patria k najnavstevovanejsim a najlispesnejsim. Plato-
nov je absolventské predstavenie 5. rocnika réZie a dramaturgie VSMU v Bratislave (ro¢nik Lubomira
Vajdicku) a 4. roénika herectva pod vedenim Martina Hubu, Emilie VaSaryovej a Zuzany Krénerove;.
Inscenécia mala premiéru v janudri 2003 a vzapati sa zicastnila niekolkych medzinarodnych festiva-
lov, z ktorych priniesla najvysSie ocenenia: festival Setkéniv Bme (Ceska republika) - divdcka cena za
najlepSie predstavenie, cena poroty za najlepsi herecky vykon LuboSovi Kostelnému za postavu Pla-
tonov; Festival Zlomvaz v Prahe - cena divakov za najlepSie predstavenie festivalu; Medzindrodny fes-
tival vysokych divadelnych $kol vo VarSave - Grand Prix festivalu - ocenenie odbornej poroty, Lubo$
Kostelny - cena za najlepsi muzsky herecky vykon a Maridn Amsler - Specidlna cena poroty za réziu.

A

Marian Amsler, the student of directing did not approach Platonov with a platonic distance. He let
actors experience passion, painful humiliation, and cruel jokes. He underlined some scenes by phy-
sical activity even aggression of the characters, on the other hand he deepened the relations by civil,
non-pathetic acting.
(...) Lubos Kostelny introduced Platonov as a contemporary guy. We will not find in him the enigmat-
ic romantic charm, rather the anger of a hooligan and the arogance of @ man not satisfied with
himself.

Zuzana Uli¢ianska, SME

The productions of the students of the Academy of Music and Performing Arts in Bratislava are regu-
larly shown at the Divadelna Nitra Festival and they always belong to the most successful and most
popular shows. Platonov is a degree project of the 5th - year students of direction and dramaturgy
(under Lubomir Vajdicka) and the 4th - year students of acting under Martin Huba, Emilia VaSaryova
and Zuzana Krénerova. The production was first shown in January 2003 and it took part in intern-
ational festivals, where it has won top awards: the Encounter Festival in Brno (Czech Republic) - audi-
ence award for the best production, jury’s award for the best actor to Lubo$ Kostelny for the role of
Platonov; the Zlomvaz Festival in Prague - audience award for the best production; International Fest-
ival of Drama Schools in Warsaw - Grand Prix of the Festival, Lubo$ Kostelny - award for the best
actor and Marian Amsler - special prize for directing.

Marian Amsler (1979)

Student 5. roénika divadelnej dramaturgie Vysokej Skoly muzickych umeni v Bratislave, v roéniku
Lubomira Vajdicku. Vr. 1999 preloZil a dramaturgicky spolupracoval pri inscenovani hry A. Schnitzle-
ra Zeleny papagéj (VSMU). Ako dramaturg a herec spolupracoval na predstaveni podla filmu Nicola-
sa E. Baehra a Larryho Peerca Incident v réZii Martina Hubu. Ako svoj prvy samostatny projekt zrezi-
roval Hru Ol'gy Muchinovej Tana-Tana (uvedena aj na Divadelnej Nitre 2002). Po inscendcii Platonov
realizoval v aprili 2003 najnovsiu hru Ofgy Muchinovej You. Od roku 2001 G¢inkuje ako herec v dspes-
nom predstaveni ¢inohry Slovenského narodného divadla v Bratislave Tanciaren v rézii Martina Hubu.

Marian Amsler (1979)

A 5th year student of theatre dramaturgy under Lubomir Vajdicka at the Academy of Music and Per-
forming Arts in Bratislava. In 1999 he translated and assisted at the dramaturgy of the production of
A. Schnitzler Green Parrot at the Academy. As the dramaturgist and actor he collaborated on the
production based on the film by Nicolas E. Baehr and Larry Peerce Incident directed by Martin Huba.
A play by Olga Mukhina Tanya-Tanya was his first independent project as a director (performed at
Divadelna Nitra 2002). In April 2003 he prepared the latest play by Olga Mukhina You. Since 2001
he has been playing in the successful performance Ballroom in the Slovak National Theatre in Bratis-
lava, directed by Martin Huba.
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Saturday 30th September 2003, 20:00 - 22:50, Old Theatre - Tatra




Dejvické divadlo, Praha, Ceska republika
Dejvice Theatre, Prague, Czech Republic

Anton Pavlovié Cechov / Anton Pavlovich Chekhov
TRI SESTRY / THE THREE SISTERS

réZia / directed by: Miroslav Krobot, preklad / translation: Leo$ Suchafipa,
vyprava / setting: Martin Dejwitz, hudba / music: Radiiza, pohybova spolu-
praca / movement assistance: Klara Lidova

osoby a obsadenie / characters and cast:

Andrej Prozorov: Jaroslav Plesl, Natalia: Jana Holcova, Ol'ga: Klara MeliSkova,
Masa: Tatiana Vilhelmova, Irina: Lenka Krobotova, Fjodor Kulygin: Tomas
Pavelka, Alexander VerSinin: Ivan Trojan, Nikolaj Tuzenbach: David Novotny,
Vasilij Soleny: Lukas Hlavica, Ivan Cebutykin: Pavel Sim¢€ik, Alexej Fedotik:
Jan Dvorak, Ferapont: Zdenék Dolansky, Anfisa: Simona Babcakova, Sliz-
ka: Pavla Dvorakova
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Krobotova réZia Troch sestier v Dejvickom divadle sa navonok svojou vecnostou a formélnou aj herec-
kou strucnostou podoba holej oznamovacej vete o padajticom snehu z Cechovovej hry. Nasu pozor-
nost v nej nepritahuje (a teda aj neodvadza a nerozptyluje) ani vynimoéna, ndpadna estetizacia i Sty-
lizacia, ani razantny, spochybnujuci vyklad obracajlici vSetko naruby alebo zvyraziiujici jedny motivy
na Ukor druhych. Napadné je iba to, Ze sa smejeme viac nezZ inokedy pri predstaveniach tejto hry.
(...) Absurdné situacie, ktoré vznikaju kratenim alebo vynechanim replik a prislusSnym rukolapnym
aranzovanim postav, su totiZ rezijnym principom inscendcie, ktory protagonistov deja akosi ,vyzlieka
do naha“.

Marie Reslova, Svét a divadlo

Dejvicka inscendcia sa sice zaobide bez zasadnych textovych Gprav, Miroslav Krobot vSak do urcitej
miery nadvazuje na metddu ,kradmého zabsurdiovania“, ktori s tspechom pouzil v Oblomovovi:
nedopovedané repliky ostavaji bezmocne visiet vo vzduchoprazdne, ich zmysel sa vytrdca a trapnost
je chvilami takmer hmatatelna. Tento princip je samozrejme obsiahnuty uZ v samotnom texte, tu vSak
napadne vystupuje do popredia a rozhodujticim spdsobom uruje celkové ladenie inscenacie.
(...) Napriek tomu, Ze sl dejvické Tri sestry v rozohravani depresivnej atmosféry vSeobecnej lahostaj-
nosti velmi dosledné, ide o inscendciu, ktora je vacSinou veseld, plna drobnych gagov a absurdného
slovného &i situaéného humoru, ktory dokaze rézia a vacsina hercov velmi Gcinne a samozrejme
nachddzat aj tam, kde obyCajne Cechovovské inscendcie (ani tie komedialnejSie ladené) prili$ vtipné
nebyvaju. Je to vSak veselost zvacSa trapna a zraiiujlica, ktora celkovii beziteSnost len posiliiuje.
Vladimir Mikulka, Lidové noviny

Z Dejvického divadla sa pod umeleckym vedenim Miroslava Krobota stala scéna, ktorej inscenacie
radia odbornici k tym najlepSim, aké dnes v ceskom divadle vznikaju. (Pozn. redakcie: Dejvické diva-
dlo ziskalo spolo¢ne s prazskym Cinohernym klubom prestizne eské ocenenie - cenu Alfréda Rado-
ka a stalo sa Divadlom roka 2002)

Bronislav Prazan, Tydenik Rozhlas

Pt
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In its sobriety and conciseness in form and acting, Krobot's direction of Chekhov’s The Three Sisters,
in the Dejvice Theatre, resembles the simple line about the falling snow in the play itself. Our atten-
tion is not drawn (and therefore nor distracted nor diverted) by a striking aesthetic stylisation or con-
troversial interpretation that turns everything upside down, or stresses some motives and disadvant-
ages others. The remarkable point is that with Krobot, we laugh more than it is usual to laugh at other
productions of this play.
(...) Absurd situations, created by the shortening or deleting of some speeches, and by the specific
arrangement of characters, represent the directional principle of the production that ,uncovers* the
main characters.

Marie Reslova, Svét a divadlo

The production of the Dejvice Theatre avoids major changes to the original text. However, Miroslav
Krobot continues to a certain extent in the method of ,unapparent absurdity”, which was used
successfully in Oblomov: unfinished speeches remain hanging helplessly in mid-air, their meaning
vanishes and sometimes the uneasiness can be almost touched. This principle is naturally included
in the text, but it is accentuated and determines the overall effect of the production.
(-..) Although The Three Sisters from Dejvice are very consequent in the expression of the depressive
atmosphere of general indifference, this production is mostly cheerful, with small gags, absurd puns,
and situational humour. The director and most of the actors can find humour in the moments where
usually Chekhov productions (even the more comical ones) are not full of humour. However, this joy
embarrasses and hurts, thus enforcing the overall gloom.

Viadimir Mikulka, Lidové noviny

The Dejvice Theatre under the leadership of Miroslav Krobot has been rendered by theatre specialists
among the best contemporary Czech theatres. (The Dejvice Theatre together with the Prague “Cino-
herni klub” Theatre were awarded the Alfréd Radok Prize and became the Theatre of the year 2002)

Bronislav PraZan, Tydenik Rozhlas

Miroslav Krobot (1951)

. Jednaznajlspesnejsich osobnosti eskej divadelnej scény s takmer 25-roénou Gspesnou reZisérskou
| kariérou. V rokoch 1988 - 1996 posobil ako rezisér Narodného divadla v Prahe. V Dejvickom divadle

je od roku 1996 umeleckym $éfom, reZisérom aj hercom. Zarover je pedagdgom na katedre alterna-
tivneho a babkového divadla prazskej DAMU. Ako dramaticky autor sa predstavil inscendciou viastnej

L hry Sirup koncom roka 2002. Je drzitefom niekolkych prestiznych oceneni: Cena Ceského literareho

fondu v r. 1985 za inscendciu V. SukSina Ciary na dlani a v r. 1988 za inscendciu T. Dorsta Merlin
alebo Pustd zem, vr. 1993 - Cena A. Radoka za inscenéciu roka a Cena Nadacie Cesky literarny fond
za dramatizaciu A. a V. MrStikovcov Rok na vsi (Narodné divadlo), vr. 2000 - Cena Nadéacie Cesky lite-
rarny fond za dramatizaciu |. A. Goncarova Oblomov (Dejvické divadlo), v r. 2002 Cena A. Radoka -
talent roku za postavu Otca v Pribehoch obycajného Sialenstva (Dejvické divadlo).

Miroslav Krobot (1951)

Miroslav Krobot belongs to the most renowned personalities in Czech theatre with his over 25-year-
long successful career as a director. In 1988 - 1996 he worked as the director of the National
Theatre in Prague. In the Dejvice Theatre he has been the artistic director, director and actor since
1996. He teaches at the Department of Alternative Theatre and Puppetry of the Academy of Perform-
ing Arts in Prague. As a playwright he is known for his play Syrup staged in 2002. He is the holder of
several prestigious awards: The Czech Literary Foundation Award in 1985 for staging of V. Shukshin:
Palm Lines and in 1988 for the production T. Dorst: Merlin or the Wild Country, and in 1993 - the
Alfred Radok Prize for the production of the year and the Czech Literary Foundation Award for the
production A. and V. MrStik’s A Year On a Village (National Theatre), in 2000 - the Czech Literary
Foundation Award for I. A. Goncharov Oblomov (Dejvice Theatre), in 2002 A. Radok Prize - the talent
of the year for the role of the Father in the Stories of Ordinary Madness - (Dejvice Theatre).
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Wednesday 1st October 2003, 14:00 - 16:30, 19:00 - 21:30, Old Theatre - Hall




Nigel Charnock + Siibor, Londyn, Vel'ka Britania
Nigel Charnock + Company, London, Great Britain

FRANK / FRANK

autor, choreografia a rézia / author, choreography and directed
by Nigel Charnock, produkcia / production: Nigel Charnock +
Subor / Nigel Charnock + Company, koprodukcia / co-pro-
duction: Venice Biennale, Dance 4, Yorkshire Dance, Dance
& Theatre Cornwall, Arts Council England

ucinkuje / cast: Nigel Charnock

ANEEENE 7Y
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Frank je o vztahoch muZov k Zendm a niekedy aj inak. Nigel tu skiima svoju vytrvall posadnutost sexu-
alitou a zaleZitostami rodu. Nazov Frank je odvodeny od mena Nigelovho otca a od slova frank, ktoré
v anglictine znamena Gprimny. A nepdjde tu o ni¢ menej ako o Gprimnost v Iaske, smrti, sexe a rodin-
nych vztahoch.
(...) Sélové predstavenie Nigela Charnocka predstavuje jedinecny zaZitok; Giastoéne je to neobycajné
sélové komickeé vystlipenie, ¢iastocne hiboka drama a krasny tanec. Brilantna, strhujlica, zdbavna rov-
novéha premyslenej choreografie a volnej improvizacie, ktora rozohréva celli Skalu radosti a bolesti.
bulletin stiboru

Frank je neltitostnou komickou a digresivnou zmesou improvizovaného monolégu, spevu a pohybu,
v ktorej Charnock predvadza svoj dovtip, morbidny humor a midrost v duchu Gprimnej neviazanosti.
Pdsobi ako nase zrkadlo, odstrafuje hranicu medzi G€inkujlcim a divdkom tym, Ze nas vedie k tomu,
aby sme sa postavili zo¢i-vo€i zavaznym veciam (narodenie, sex, laska, smrt a vyznam Zivota a ume-
nia / zabavy).

(...) Ked sa prezlecie v prostrednej ulicke, vystréi ruky, potom mikrofén, nasunie sa do nohavic, tan-
cuje a rozprava. Vsetko, ¢o robi, vyvolava dojem nervéznej naliehavosti, ako keby sa obaval, Ze nas
strati, ak spomali. Ale disciplinovana podstata senzitivity postmoderného Soubiznisu udrzuje nasu
pozornost. Donald Hutera, Times

Charnock je braviimy obrazoborec, ktory strhdva hranice medzi slovami a pohybom, tancom a diva-
dlom, iliziou a realitou. London Evening Standard

Nigel méa skutocny talent pre performance, vykuzli bujaré defektné postavy, ktoré sa odhaluji v neko-
necnych virtuéznych monolégoch, zatial o sa jeho na bielo natreté telo stcitom chveje a trasie.
The Sunday Telegraph

A E .

Frank is about men relating to women - or not, in which Nigel explores his enduring obsession with
sexuality and gender. It’s called Frank after Nigel’s father and because it will be nothing less than
“frank” about love, death, sex and the family.

(...) A Nigel Charnock solo show is a unique experience; part extreme stand up comedy, part intense
drama, part wonderful dance. A brilliant, engrossing, entertaining balance between careful choreo-
graphy and wild improvisation that runs the gamut of pleasure and pain. company’s leaflet

In Frank, a fiercely comic, digressive blend of improvised monologue, song and movement, Charnock
communicates his sharp, camp wit and wisdom in a spirit of honest self-indulgence. He functions as
our mirror, breaking down the barrier between performer and spectator by encouraging us to confront
big issues (birth, sex, love, death and the meaning of life and art/entertainment).
(...) Having changed his clothes in the centre aisle, he shoves hands, then microphone, down his trou-
sers, then dances and talks more. All the activity exudes a nervy urgency, as if he fears he'll lose us if he
slows down. But the core of discipline in his post-modern showbiz sensibility keeps us interested.
Donald Hutera, Times

Charnock is a clever iconoclast who rips up boundaries between words and movement, dance and
drama, illusion and reality. London Evening Standard

Nigel has a real gift for performance, conjuring hilarious damaged characters who reveal themselves
in endless virtuoso monologues while his bleached white body twitches and flickers in sympathy...

The Sunday Telegraph
Nigel Charnock (1960)
Zakladajuci ¢len DV8. Je znamy ako nekonformny a strhujlci performér. Po GspeSnej spolupraci
i d s Lloydom Newsonom v DV8 si Nigel vytvoril vlastny sdbor v roku 1995 s cielom vytvérat netradiéné

projekty spajanim roznych druhov umenia. Neustale skiima vlastné, beznadejne nekonvenéné cha-
panie hriechu a sexuality - jeho tvorba je rozpravanim na tému Laska - Sex - Smrt, ktoré (itoéi na kon-
vencie a je pIné morbidneho humoru. Nigel Charnock je aj umeleckym $éfom Helsinki City Theatre
Dance Company. Pravidelne vedie workshopy a tréningové centrd pre pokrocilych Studentov a profe-
- sionalov (Letna Skola Accedemia Isola Dansa La Biennale de Venezia; Merseyside Dance Initiative,
Liverpool; On-Off Workshop, Berne; Dance 4, Nottingham; Yorkshire Dance Alt dance Festival; Univer-
sity of Califonia, La Caldera v Barcelone; Carolyn Carlson’s Atelier de Paris, PACT Zollverein v Essene).
Neustdle skiima a rozvija formu a obsah, pracuje s rozlinymi druhmi umenia. Bol choreografom
tanecnych produkcii vo Velkej Britanii, Portugalsku, Finsku, Nemecku a inde, vytvoril tane¢né diela
pre film, bol divadelnym reZisérom, vytvoril installation performance, robil choreografiu pre britské
televizne vystlipenia a medzinarodné turné The Pet Shop Boys a neddvno napisal a reziroval Asylum,
neviazanu a znepokojujlicu hru stredného rozsahu s piesiami.

Nigel Charnock (1960)

A founder member of DV8. He is renowned as a maverick and totally captivating performer. After
successful collaborations with Lloyd Newson on DV8, Nigel formed his own Company in 1995 with
the aim of creating a variety of projects across different media. He is constantly exploring his own
hopelessly transgressive take on sin and sexuality - and all his work generates Love-Sex-Death nar-
ratives that aggressively confront conformity and explode with morbid humour.

Nigel Charnock is also Artistic Director of Helsinki City Theatre Dance Company. He is regularly involv-
ed on leading workshops and training projects for senior students and professionals (Summer School
for Accedemia Isola Dansa La Biennale de Venezia; Merseyside Dance Initiative, Liverpool; On-Off
Workshop, Berne; Dance 4, Nottingham; Yorkshire Dance Alt dance Festival; University of California,
La Caldera in Barcelona; Carolyn Carlson’s Atelier de Paris, PACT Zollverein in Essen. He is continu-
ally exploring and developing form and content, working in different media. He has choreographed
dance works - in the UK, Portugal, Finland, Germany and elsewhere - made dances especially for film,
directed theatre pieces, created an installation performance piece, choreographed for The Pet Shop
Boys UK television appearances and international tours, and most recently written & directed
Asylum, a raucous and disturbing middle-scale play with songs.
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a scéna

Wednesday 1st October 2003, 20:00 - 21:15, Andrej Bagar Theatre - Big Hall
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Divadelné ocenenia sezony 2002/2003
Annual Theatre Awards 2002/2003

DOSKY 200

vyhlasovatelia / announcers:

Asociacia siicasného divadla, Asociacia Divadelna Nitra
Association of Contemporary Theatre, Divadelna Nitra Association
autori projektu DOSKY / the authors of the DOSKY project:

Silvia Hroncova, René Parak, Zuzana Uli¢ianska

autor vytvarného navrhu cien / the author of the award design:

Ales Votava

autor realizacie cien / the author of award realization:

akad. arch. Tomas Luptak

realizacny stab DOSKY 2003 / DOSKY 2003 Staff
scenar a rézia / script and direction: Silvester Lavrik
dramaturgia / dramaturgy: Silvia Hroncova

scéna a kostymy / set and costumes: Marija Havran
hudba / music: Anton Popovié

asistent produkcie / production assistant: Livia Filusova

Gcinkujua / cast: .
Dorotea: Slavka Hal¢akova, Otakar: Gustav Rezni¢ek, Fernando:

Ladislav Kerata, Theodora: Emilia Vasaryova (hlas), Gerarda: Zita Furkova
(hlas)

E / NOMIN/

NOMINAC

Cena za najlepsiu inscenaciu sezény 2002/2003

BoZena Slancikova-Timrava / Peter Pavlac: Vel'ké stastie, réZia
Lubomir Vajdicka - Cinohra SND, Bratislava

Anton Pavlovi¢ Cechov: Tri sestry, réZia Svetozar SpruSansky -
Divadlo Andreja Bagara, Nitra

Neil LaBute: Bash, réZia Jan-Willem van den Bosch - British Council,
Zdruzenie Metamorfdzy, Divadlo Astorka-Korzo ‘90, Bratislava

Cena za najlepsiu réZiu sezony 2002/2003

Jan-Willem van den Bosch za inscenéciu hry Neila LaButa Bash - British
Council, Zdruzenie Metamorfdzy, Divadlo Astorka-Korzo ‘90, Bratislava
Svetozar Spusansky za inscendciu hry Antona Pavlovica Cechova

Tri sestry - Divadlo Andreja Bagara, Nitra

Jan Antonin Pitinsky za inscenaciu hry Aloisa a Viléma Mrstikovcov
Marisa - Divadlo Andreja Bagara, Nitra

Cena za najlepsi Zensky herecky vykon sezony 2002/2003

Dana KoSicka za postavu Ona v inscendcii hry Ingmara Villgista
Helverova noc - Stétne divadlo, KoSice

Daniela Kuffelova za postavu Masa v inscendcii hry Antona Pavlovica
Cechova Tri sestry - Divadlo Andreja Bagara, Nitra

Anna Siskova za postavu Mlada Zena v inscenacii hry Neila LaButa Bash
- British Council, ZdruZenie Metamorfézy, Divadlo Astorka-Korzo ‘90,
Bratislava

Cena za najlepsi muZsky herecky vykon sezony 2002/2003

Milan Lasica za postavu Henri v hre Yasminy Rezy Zivot na trikrat -
Stidio L&S, Bratislava

Martin Huba za postavu Krcheri Nesmrtelny v inscendcii hry

Evy Maliti-Franovej Krcheri Nesmrtelny - Cinohra SND, Bratislava
Evgen Libeziuk za postavu Anjel v inscenécii hry MiloSa Karaska Perén
- Divadlo Alexandra Duchnovica, PreSov

DOSKY 2003 podporili / DOSKY 2003 was supported by:

Divadlo Andreja Bagara v Nitre / Andrej Bagar Theatre in Nitra

Ministerstvo kultiry SR / Ministry of Culture of the Slovak Republic

Program Pro Slovakia / Programme Pro Slovakia

Slovgram, nezavisla spoloénost vykonnych umelcov a vyrobcov zvukovych a zvu-
kovo-obrazovych zaznamov / Slovgram - an independent society of active
artists and producers of audio and audio-visual recordings

Fond umelca / Artist’s Fund

ULTRAFRAME

Anketu kritikov Divadelné ocenenia sezony - DOSKY vyhlasuje Asociacia sicas- ==
ného divadla a Asocidcia Divadelna Nitra. V tomto, uZ 8. rocniku, sa ankety I ,'_"
zGcastnilo 26 divadelnych kritikov, teoretikov i novinarov, ktori mohli udelit tri,
dva a jeden bod trom vykonom v kazdej z 6smich kategorii (k pdvodnym siedmim |
pribudla samostatna Cena za najlepsi kostym sezdny). Udelovanou cenou je
drevend doska s postriebrenym Stitkom.

The inquiry of critics Theatre Awards of the Season - DOSKY is announced by the
Association of Contemporary Theatre and the Divadelna Nitra Association for the
most significant achievements in the Slovak theatre during the last Season. At
this 8-th year of the inquiry, 26 theatre critics, theoreticians and journalists were |
involved in the inquiry, and could assign three, two or one point to three perform-
ances in each of eight categories. The winner has been determined by adding up
points. The award has the form of a wooden board with a silvered plate.

-
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Cena za najlepsiu scénografiu sezony 2002,/2003

Andrea Bartha za scénu k inscenécii hry Antona Pavloviéa Cechova

Tri sestry - Divadlo Andreja Bagara, Nitra

Boris Kudlicka za scénu k baletu Rasputin - Balet SND, Bratislava

Juraj Fabry za scénu k inscenécii hry Aloisa a Viléma Mrstikovcov

MariSa - Divadlo Andreja Bagara, Nitra %

Cena za najlepsi kostym sezony 2002/2003

Ludmila Varossova za kostymy k opere Gioacchina Rossiniho
PopoluSka - Opera SND, Bratislava

Alexandra Gruskova za kostymy k inscenécii hry Aloisa a Viléma
Mrstikovcov MariSa - Divadlo Andreja Bagara, Nitra B
Andrea Bartha za kostymy k inscendcii hry Antona Pavlovi¢a Cechova
Tri sestry - Divadlo Andreja Bagara, Nitra
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:{P' Cena za najlepsiu scénicki hudbu sezény 2002,/2003
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Daniel Matej za hudbu k inscenécii hry Evy Maliti-Franovej

Krcheni Nesmrtelny - Cinohra SND, Bratislava

Kas¢ak, Téno Popovi¢, Michal Nicik, Peter Mankovecky, Lubica
Salamon-Cekovska za hudbu k inscendcii hry Roberta Thomasa 8 Zien
- Nova scéna, Bratislava

Michal Koran za hudbu k inscenécii hry MiloSa Karaska Perdn -
Divadlo Alexandra Duchnovica, PreSov

]

Objav sezony 2002/2003

Peter Pavlac za dramatizaciu novely a dramaturgiu inscenécie hry
| Velké Stastie - Cinohra SND, Bratislava
Jan Kolenik za herecky vykon (Levita) v inscendcii hry Bozeny
: “}{ Slancikovej-Timravy / Petra Pavlaca Velké Stastie - Cinohra SND, Bratislava
ey Inscenacia hry Antona Pavloviéa Cechova Platonov, réZia Marian
- Amsler - VSMU, Bratislava
s

\ Award for the Best Production of the Season 2002/2003

'i"' BozZena Slancikova-Timrava / Peter Pavlac: The Big Luck, direction

. Lubomir Vajdicka - The Theatre Ensemble of the Slovak National Theatre,
Bratislava

~ Anton Pavlovich Chekhov: The Three Sisters, direction

. | Svetozar SpruSansky - Andrej Bagar Theatre, Nitra

" Neil LaBute: Bash, direction Jan-Willem van den Bosch - British

= Council, Metamorfozy Assaciation, Theatre Astorka-Korzo ‘90, Bratislava

- *1 ™ Award for the Best Director of the Season 2002/2003

1

k.

Jan-Willem van den Bosch for staging Neil LaBute’s play Bash - British
Council, Metamorfézy Association, Theatre Astorka-Korzo ‘90, Bratislava
Svetozar Spusansky for staging Anton Pavlovich Chekhov’s play

The Three Sisters - Andrej Bagar Theatre, Nitra

Jan Antonin Pitinsky for staging Alois and Vilém Mrstik’s play Marysha
- Andrej Bagar Theatre, Nitra

]

kolektiv autorov: Jan Lehotsky, Marian Varga, Jan Melkovi¢, Michal §

Award for the Best Actress of the Season 2002/2003

Dana Kosicka for the character of She in the production of Ingmar
Villgist’s play Helver's Night - The State Theatre, KoSice

Daniela Kuffelova for the character of Masha in the production of Anton
Pavlovich Chekhov'’s play The Three Sisters - Andrej Bagar Theatre, Nitra
Anna Siskova for the character of Young woman in the production of
Neil LaBute’s play Bash - British Council, Metamorfozy Association,
Theatre Astorka-Korzo ‘90, Bratislava

Award for the Best Actor of the Season 2002/2003

Milan Lasica for the character of Henri in the production of Yasmina
Reza’s play Life x 3 - Studio L&S, Bratislava

Martin Huba for the character of Krchen the Immortal in the production
of Eva Maliti-Frariova’s play Krchen the Immortal - The Theatre Ensemble
of the Slovak National Theatre, Bratislava

Evgen Libeziuk for the character of Angel in the production of Milo§
Karasek’s play A Platform - Alexander Duchnovi¢ Theatre, PreSov

Award for the Best Stage Design of the Season 2002/2003

Andrea Bartha for the set to the production of Anton Paviovich Chekhov's
play The Three Sisters - Andrej Bagar Theatre, Nitra

Boris Kudlicka for the set to the ballet Rasputin - The Ballet of the
Slovak National Theatre, Bratislava

Juraj Fabry for the set to the production of Alois and Vilém Mrstik’s play
Marysha - Andrej Bagar Theatre, Nitra

Award for the Best Costume Design of the Season 2002/2003

Ludmila Varossova for costumes to the production of Gioacchino Rossini’s
opera Cinderella - The Opera of the Slovak National Theatre, Bratislava
Alexandra Gruskova for costumes to the production of Alois and Vilém
Mrstik’s play Marysha - Andrej Bagar Theatre, Nitra

Andrea Bartha for the costumes to the production of Anton Pavlovich
Chekhov's play The Three Sisters - Andrej Bagar Theatre, Nitra

Award for the Best Scenic Music of the Season 2002/2003

Daniel Matej for music to the production of Eva Maliti-Frafiova’s play
Krchen the Immortal - The Theatre Ensemble of the Slovak National
Theatre, Bratislava

composite authors: Jan Lehotsky, Marian Varga, Jan Melkovic¢, Michal
Kascak, Tono Popovic, Michal Nicik, Peter Mankovecky, Lubica
Salamon-Cekovska for music to the production of Robert Thomas’s
8 Women - The New Stage, Bratislava

Michal Koran for music to the production of Milo§ Karasek’s play
A Platform - Alexander Duchnovic Theatre, PreSov

The Newcomer of the Season 2002/2003

Peter Pavlac for the dramatization of story and dramaturgy of the play
The Big Luck - The Theatre Ensemble of the Slovak National Theatre,
Bratislava

Jan Kolenik for his performance (Levita) in the production of BoZena
Slancikova-Timrava / Peter Pavlac’s play The Big Luck - The Theatre
Ensemble of the Slovak National Theatre, Bratislava

The production of Anton Pavlovich Chekhov’s play Platonov, direction
Marian Amsler, The Academy of Music and Dramatic Arts, Bratislava




FILMS

Povod sveta (kratky film)
l

Slovenska republika, 2002, 22’ / Slovak Republic, 2002, 22’
rézia, scenar a produkcia / direction, script and production: Katarina a/and
Peter Kerekes

,Na pociatku nebolo ni¢, iba nebo a voda. Az jedného dna...“ Animované exterié-
rové divadlo Katariny Kerekesovej o stvoreni ¢loveka a sveta vzniklo na motivy
brazilskej mytolégie. Boh Tupan sa zniesol na zem, uvidel prazdnotu, ktord ho
obklopovala a rozhodol sa stvorit muZa (lvan Martinka) a Zenu (Tatiana Suliko-
va)...

Katarina Kerekesova (1974) absolvovala v roku 1999 Vysokd $kolu mizickych
umeni v Bratislave, odbor animovana tvorba. V sliCasnej dobe sa venuje pripra-
ve nového animovaného filmu Kamene o svojej patroénej dcére Ester.

»In the beginning there was nothing but heaven and water. One day....“ Animat-

Filmovy klub UKF
Film club UKF

Sobota 27. september 2003, 11.00 - 12.50
Saturday 27th September 2003, 11:00 - 12:50

ed exterior theatre of Katarina Kerekesova about the creation of the world and |

human being is based on the motives of Brazilian mythology. The god Tupan
came to Earth and when he saw the emptiness around him, he decided to create
a man (lvan Martinka) and a woman (Tatiana Sulikova)...

Katarina Kerekesova (1974) graduated in animation in 1999 from the Academy
of Music and Performing Arts in Bratislava. At present, she is preparing a new
animated film Stones about her 5-year-old daughter Ester.

List do Ameriky
otte Ametri

Bulharsko, Holandsko, Madarsko, 2001, 88’
Bulgaria, The Netherlands, Hungary, 2001, 88’
réZia / directed by Iglika Triffonova

Poeticky ,road movie“ o ceste ku korefiom, o previazanosti modemého sveta
a o roznych spdsoboch medziludskej komunikacie. Lyrickd meditacia o velkych
a malych veciach Zivota a smrti, o konfrontacii vychodného a zdpadného preZi-
vania pocitu domova. Spisovatel Ivan (Filip Avramov) preZivajlici osobnd krizu sa
zo Sofie vyberad na vidiek, aby vyhladal stari mamu svojho priatela Kamena
(Petar Antonov). Ten totiz daleko od domova umiera po automobilovej nehode...
Posobivy film reZisérky a scenaristky Igliky Triffonovej, v ktorom dominuji auten-
tické tvare balkénskeho vidieka a krdsa tamojSej prirody, bol oceneny na medzi-
narodnych filmovych festivaloch v Istanbule a v Kyjeve.

Iglika Triffonova (1957) absolvovala filmov a televiznu réZiu na Narodnej diva-
delnej a filmovej akadémii v Sofii. Po osemrocnej reZijnej asistentskej praxi sa

Sobota 27. september 2003, 11.00 - 12.50
Saturday 27th September 2003, 11:00 - 12:50

presadila ako autorka vyraznych dokumentov. Film List do Ameriky je jej celove-
¢ernym hranym debutom.

Poetic ,road movie* about the journey to the roots, about interrelations in the
modern world and about various ways of human communication. Lyrical medita-
tion about great and small things in life and about death, about the confronta-
tion of eastern and western sense of home. The writer Ivan (Filip Avramov) in
a personal crisis leaves Sofia and goes to the countryside to see the grand-
mother of his friend Kamen (Petar Antonov). The friend is dying after a car accident
far from his home in a foreign country... An impressive film of the director and
scriptwriter Iglika Triffonova with dominant authentic Balkan faces and the
beauty of its countryside was awarded at the film festivals in Istanbul and Kiev.
Iglika Triffonova (1957) graduated in film and TV direction at the National
Theatre and Film Academy in Sofia. After 8-year experience as an assistant
director, she started shooting documentaries. The film Letter to America is her
first full-length feature film.

Nedela 28. september 2003, 11.00 - 12.37

Finsko, Nemecko, Francuzsko, 2002, 97’ / Finland, Germany, France, 2002, 97’
réZia / directed by Aki Kaurismaki

V tomto filme spracovava scenarista, rezisér a producent Aki Kaurismaki svojim
0sobitym spdsobom vdaén filmovd i literarmu tému o Eloveku, ktory sa vyrovna-
va so stratenou identitou a zacina novy Zivot. Trojica nasilnikov takmer ubije
nezndmeho muza (Markku Peltola) v parku pred helsinskou vlakovou stanicou.
Muz preZije viastni smrt a prebera sa v kolénii bezdomovcov a chudékov na peri-
férii, pri morskom brehu. Tu za€ina novy Zivot bez minulosti, z ktorej si ni¢ nepa-
matd. Zoznami sa s osamelou ¢lenkou Armady spasy Irmou (Kati Outinenova)
a spolu prezivaji Stastné chvile... Smutnd komédia bola ocenenéa Velkou cenou

--—

Sunday 28th September 2003, 11:00 - 12:37

poroty, Cenou za najlepsi Zensky herecky vykon a Cenou ekumenickej poroty na
55. Medzinarodnom filmovom festivale v Cannes 2002.

Aki Kaurisméki (1957) bez odborného filmového vzdelania zacinal ako spolu-
scenarista a herec vo filmoch svojho brata Miku. Vo svojich Stylizovanych trpkych
tragikomédidch sa zameriava na osudy roznych outsiderov a stroskotancov
z okraja spolocnosti. Jeho celovecerné filmy ako Zlocin a trest (1983), DrZ si
Satku, Tatjana (1993), Mraky odtiahli (1996), Juha (1998) a iné sa zaradili
medzi najvyraznejSie diela sticasnej eurdpskej kinematografie.

The scriptwriter, director and producer Aki Kaurisméki deals in this film with
a rewarding film and literary motive about a man who has to come to terms with
his lost identity and to start a new life. Three hooligans almost kill an unknown
man (Markku Peltola) in the park in front of the Helsinki railway station. The man
survives and he wakes up in a colony of homeless and poor people in the out-
skirts on a seacoast. Here he starts his new life without the past, from which he
cannot remember anything. He meets a lonely Salvation Army officer Irma (Kati
Outinen) and they are happy together... The sad comedy was awarded the
Grand Prix, the Award for the Best Actress and the Ecumenical Jury Award at the
55th International Film Festival in Cannes 2002.

Aki Kaurismaki (1957) did not study film, he started as a co-scriptwriter and
actor in the films of his brother Mika. In his stylised bitter tragicomedies he focus-
es on the lives of social outsiders and outcasts. His feature films Crime and
Punishment (1983), Take Care of Your Scarf, Tatjana (1993), Drifting Clouds
(1996), Juha (1998) and other belong among the outstanding works of con-
temporary European cinematography.
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Quartétto
DuUg I

Pondelok 29. september 2003, 11.00 - 12.30
Monday 29th September 2003, 11:00 - 12:30

Slovenska republika, 2002, 90’ / Slovak Republic, 2002, 90’
scenar a réZia / script and directed by Laura Sivakova

Hlavnymi aktérkami komorného pribehu scendristky a reZisérky Laury Sivakovej
st matka a jej tri dcéry. Matka (Klara Dubovicovd) predstavuje pre svoje dcéry
(Diana Marovd, Zuzana Mauréry, Lenka Fillnerova) model panovaénej Zeny, kto-
rej nerozumeju a pred ktorou maju reSpekt. Hoci tiZia po jej laske, otvorenosti
a priatel'stve, nedokazu sa jej pribliZit. Az nevylieCitelna choroba matky ich pri-
nati vratit sa do rodiovského domu a za€at si hfadat cestu k sebe...
Laura Sivakova (1973) absolvovala odbor filmovej a televiznej dramaturgie
a scenaristiky na Filmovej a televiznej fakulte Vysokej Skoly mdzickych umeni
v Bratislave. Od roku 1992 piSe scendre a spolupracuje na filmoch ako asis-
tentka réZie a skriptka. Film Quartétto je jej rezijny debut.
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Pornograficky vzta ]

ornographic Affa

Belgicko, Franclizsko, Luxembursko, Svajciarsko, 1999, 82’
Belgium, France, Luxembourg, Switzerland, 1999, 82’
réZia / directed by Frédéric Fonteyne

Krehky milostny pribeh dvojice (Sergi Lopez a Natahlie Bayovd) na prahu stred-
nych rokov. Kazdy z nich ma svoje vlastné sexudlne tizby a predstavy. Rozhodnd
sa ich zdielat. Ide len o fyzicku pritaZlivost. Alebo ako oni hovoria - pornografic-
ky vztah. A tak i v tych najintimnejSich chvilach si vykajd. Napriek tomu sa medzi
nich zacina vkradat laska. Vztah sa prehlbuije, city sa prebidzaju. ReZisér Frédéric
Fonteyne zostdva dosledne komorny, staci mu kaviarensky stolik, hotel a par
scén na ulici, to vSetko rAmcované bytovym interview... Film bol oceneny Cenou
za zensky herecky vykon na 56. Medzindrodnom filmovom festivale v Benétkach
(1999).

Frédéric Fonteyne (1968) sa po absolvovani filmovej réZie venoval intenzivne
tvorbe dokumentdarnych filmov, ktoré zaZiarili na roznych svetovych filmovych fes-

5 ’»
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Slovenska republika, Ceska republika, 2003, 100’

Slovak Republic, Czech Republic, 2003, 100’
réZia / directed by Michaela Pavlatova
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Komorny milostny film slovenskej scenaristky Tiny Diosi a Geskej reZisérky Micha-
ely Pavlatovej o vzajomnom hladani partnerskej harménie, o laske, nevere, lud-
skych zlyhaniach i nachadzaniach seba samych. Pribeh o manzZelske;j krize klavi-
ristky Evy (Zuzana Stivinovd), ktord nasledovala svojho manZela, hudobnika
a skladatela Petra (Peter Bebjak), do malej dedinky na slovensko-madarskom
pomedzi. Zatial'€o Peter nachadza v tunajSom prostredi pokoj na tvorbu, Eva ako
interpretka marne hlada uplatnenie, citi sa odtrhnuta od rodiny aj od doverne
znameho prazského prostredia a priatelov...

Michaela Pavlatova (1961) je absolventkou ateliéru filmovej a televiznej grafi-
ky na prazskej Vysokej Skole umeleckého priemyslu. Vo svojich autorskych ani-
movanych filmoch, ktoré maji podobu existencidlnych anekdot o Gskaliach
lasky a medziludskej komunikdcie, vyuZiva vlastny expresivny Styl kresby. Pavla-
tova patri medzi poprednych si¢asnych animatorov eurdpskeho kontinentu - jej
kratke animované filmy boli uvedené na mnoZstve svetovych filmovych festiva-
lov. Z animovanej tvorby: Reci, reci, rec¢i (1991), Repete (1995), ...aZ na véky
(1998) a i. Film Neverné hry je jej celovecernym hranym debutom.

An intimate love story by a Slovak scriptwriter Tina Diosi and the Czech director
Michaela Pavlatovd about mutual looking for harmony in partnership, about
love, infidelity, failures and about finding oneself. A story about a marital crisis
of a pianist Eva (Zuzana Stivinovd), who followed her husband Peter, a musici-
an and composer (Peter Bebjak) to a small village on a Slovak-Hungarian bor-
der. Peter finds peace for his creative work here, Eva cannot find a proper job
opportunity, and she misses her family, friends, and her familiar Prague com-
munity...

o

29. september - 3. oktober 2003
29. September - 3. October 2003

Vyskumny dstav Zivo€isnej vyroby, Nitra
The Research Institute of Livestock Production, Nitra

AGROFILM

The protagonists of this intimate story of the scriptwriter and director Laura
Sivakova are a mother and her three daughters. The mother (Kldra Dubovicova)
represents for her daughters (Diana Mdrova, Zuzana Mauréry, Lenka Fillnero-
va) a model of an authoritative woman, whom they do not understand and
whom they respect. Although they want her love, openness, and friendship, they
are not able to get closer to her. Only an incurable disease of their mother made
them return home and seek the way to each other...
Laura Sivakova (1973) graduated in film and TV dramaturgy and scriptwriting
in the Film and TV Faculty at the Academy of Music and Performing Arts in Bra-
tislava. Since 1992, she writes scripts and co-operates in the film production as
an assistant director and continuity girl. The film Quartétto is her debut as
a director.

¥ ¥ % s
Utorok 30. september 2003, 11.00 - 12.22
Tuesday 30th September 2003, 11.00 - 12.22

tivaloch. Je profesorom na hereckej Skole a riadi tieZ experimentaine filmové
herecké Stadio.

A delicate love story of a middle-aged man and woman (Sergi Lépez and Natahlie
Bay). Each of them has his/her own sexual desires and fantasies. They decide
to share them. It is only physical attraction. As they say - a pornographic affair.
So even in the most intimate moments, they keep the distance. In spite of it,
love is meeting them. The relationship becomes deeper, the emotions wake up.
The director Frédéric Fonteyne remains within a small intimate area, a coffee-
house table, a hotel, and a few scenes in the street and all this framed by an
interview in a flat ... The film won the Best Actress Award at the 56th Internatio-
nal Film Festival in Venice (1999).

Frédéric Fonteyne (1968) after graduating in film directing shot several docu-
mentaries, which were awarded at various film festivals. He is a professor at
a School of Drama and he runs an experimental film-actors studio.

L

.

Streda 1. oktober 2003, 11.00 - 12.40
Wednesday 1st October 2003, 11:00 - 12:40

4
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Michaela Pavlatova (1961) graduated in film and TV graphics at the Academy
of Applied Arts in Prague. She applies her typical expressive style of drawing in
her animated films, which have a form of existential anecdotes about problems
of love and interpersonal communication, Paviatové belongs to outstanding
contemporary European animators - her short animated films were screened at
many film festivals. Animated films: Words, words, words (1991), Repete
(1995), ...Ever After (1998) and other. Faithless games is her first full-length

feature film.

20. Medzinarodny filmovy festival z oblasti polnohospodarstva
20th International Film Festival in the Field of Agriculture
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26. september, 11.00

26th September, 11:00

Vysokoskolské divadlo VYDI / University Theatre VYDI
Dario Fo 3

Vrazdenie neviniatok, Udolie rik

The Slaughter of the Innocents, The Valley of Hands

pohybové padsmo / a cycle of movements

réZia / direction: Peter Oravec, (prava / adaptation: Mireslav Ballay, preklad /
translation: Blaheslav Hecko, dramaturgia / dramaturgy: Miroslav Ballay,
Mariana Vargova, scendr / script: Dario Fo - Miroslav Ballay, scéna / set:
Maria Zilikova, kostymy / costumes: Eva Kleinova, choreografia / choreogra-
phy: Lucia Bielikova, hudba / music: Goran Bregovi¢ - vyber / selection
GCinkuji / cast: Erika Kovacova, Jana Halamova / Erika Vinceova, Maria
Motiizova, Marek Krnac, Peter Okkel

Aula UKF
The Assembly Hall of UKF

Vytvarne hyriva, pohybovo - sugestivna freska v modrej a Zltej, s temperament-
nou hudbou Gorana Bregovica.

Avisually rich fresco in blue and yellow with vivid movement and lively music of
Goran Bregovic.

26. september, 22.30
26th September, 22:30
Divadelny stibor Pdton, Levice / The Pétori Theatre Ensemble, Levice

Sofokles / Sophocles

Antigona - LAmourt

réZia / direction: Iva Jur€ova, (prava, dramaturgia / adaptation, dramaturgy:
Michal Ditte, vyprava / setting: Katarina Pazderova, Medard MaiikosS, pohy-
bova spolupraca / movement assistance: Silvia Antolova

Gginkuji / cast: Simona Lukadova, Silvia Antolova, Stefan Juréa, Michal
Somos, Pavel Graus, Marian Andrisek, Tomas Veselovsky, Viera Mrazova,
Vladimira Cechova, Svetlana Kurucova, Sarlota Svarcova, Branislav Sokol,
Adriana Budinska

Inscenacia ochotnickeho stboru spracovava stéle stiéasnd tému boja mocen-
skych a nabozenskych principov. Zaroven hfada odpovede na otézky volby medzi
principmi a nespltanou Cloveéenskou tizbou po Zivote. Inscendcia vznikla
zimprovizacii a hfadania ritualov.

The performance of the amateur company expresses the everlasting theme of
the fight of those in power and the religious principles. It seeks answers to the
questions of the choice between the principles and the lust for life. The produc-
tion is based on improvisation and the search for rituals.

21. september, 17.00 Aula UKF Nitra
27th September, 17:00 The Assembly Hall of UKF
Tanecné divadlo ATak, Bratislava / Dance Theatre ATak, Bratislava
Ni¢ / Nothing

réZia, dramaturgia, scendr / direction, dramaturgy, script: Pavol Danko, vypra-
va / setting: Eva Bohmova, choreografia / choreography: ATak, hudba / music:
Zbigniew Preisner, John Wiliams

G¢inkuju / cast: Pavol Danko, Zuzana Valentikova, Zuzana Kolencikova, Lucia
Stevkova, Martina Vargova, Kristina Tibenska, Katarina ReZnakova, Valika
Mitzova, Jan Spotak, Peter Zizak

Vitazné predstavenie X. rocnika Festivalu krestanského divadla Gorazdov Mode-
nok. Predstavenie amatérskeho stiboru o ni¢eni, niéote, slobode a kridlach.

The winner of the 10th year of ,,Gorazdov MocGenok®, the Christian theatre festival. A per-
formance of the amateur company about destruction, nothing, freedom and wings.

28. september, 18.00

28th September, 18:00

Tanecna skupina MY 3 / The Dance Ensemble ‘MY 3’
My tri - My try

choreografia / choreography: Lucia Kasiarova, Renata Bubniakova,
Stanislava Vicekova

vyprava / setting: Igor KoZeny

G¢inkujd / cast: Lucia KaSiarova, Renata Bubniakova, Stanislava Vicekova

o

Staré divadlo - Tatra
0ld Theatre - Tatra

Interpretky si absolventkami tanecného umenia na Konzervatriu J. L. Bellu
v Banskej Bystrici a v sli¢asnosti posluchackami tanecnej katedry na VSMU
v Bratislave. Niekolko sezén pdsobili v profesionalnom taneénom divadle ,Std-
dio tanca“ v Banskej Bystrici. V roku 2003 sa zt¢astnili choreografickej stitaze
»12th Saitama International Creative Dance Contest” v japonskom Tokiu, kde
ziskali cenu poroty.

My tri - My try je taneéné predstavenie o spomienkach troch Zien, ktoré odkry-
vajli fragmenty svojho Zivota, vtahuju divédka do sveta vlastnej nostalgie, ,trapa-
sov“ z mladosti, i nedosiahnutych tiZob a predstav.

The performers are graduates in dancing at the J. L. Bella Conservatoire in Ban-
ska Bystrica and students of dancing at the Academy of Music and Performing
Arts in Bratislava. They were engaged in a professional dance theatre ,,Dance
Studio” in Banska Bystrica for several seasons. In 2003 they took part in a cho 54 ,'
reographic competition , 12th Saitama International Creative Dance Contest” il
Tokyo, Japan, and won the Jury Award.

My tri - My try is a dance performance about memories of three women reveal-
ing fragments from their lives. They draw the viewer into the world of their nostal-
gia, youth blunders, or unfulfilled desires and images.

1. oktéber, 19.00

1st October, 19:00

Divadielko na Osmicke pri SPU Nitra
The ‘Divadielko na OsmiCke’ theatre set up at the Slovak University of Agricultu-
re in Nitra

Ilja II'f - Jevgenij Petrov

Zlate tela / The Golden Calf

réZia, dramaturgia, Gprava / direction, dramaturgy, adaptation: Dusan Neubauer,
vyprava / setting: Katarina Labajova a stbor / and company, choreografia /
choreography: Viki Lacova, hudba / music: pdvodné ruské piesne s vlastnou
Upravou / remastered native Russian songs, texty piesni / lyrics: sibor / com-
pany, svetld a zvuk / light and sound: Milo$ Kanala

Gcinkuju / cast: Rastislav Janerla, Martin §ajbidor, Peter Kremen / Peter
Dalo§, Michal Osman, Robert Kolar / Branislav Viskupic, Silvia Mateova /
Martin IStvanec

hudobnici / musicians: Jan Mezey, Roman Labuda, Marek Hubek, Michal
Bukovinsky, Ivana Bukovéanova, Jana Feckova, Lukas Kosik / Jozef Raucina

Studentsky domov Mladost
Student’s hostel “Mladost”

Satirickd komédia o problémoch, ktoré nestracajl aktualnost v hocakej dobe
a spolocnosti. [

A satirical comedy about problems that are topical in any time and society.

1. oktéber, 22.00
1st October, 22:00
Divadelné spolocenstvo ,Le Mon“, Nitra / The Theatre Company ‘Le Mon N:tra
Peter Shaffer
Amadeus - Bohom milovany / Amadeus - Beloved by God
réZia / direction: Peter Oravec, Juraj Hrcka, Uprava / adaptation: Peter Oravec,
Slavka Civaiova, dramaturgia / dramaturgy: Slavka Civaiova, scéna / set:
FrantiSek Perger, kostymy / costumes: Eva Kleinova, choreografia / choreo-
graphy: Marian Hlavaty, hudba / music: Peter VIEko

Gcinkuju / cast: Marian Hlavaty, Juraj Hrcka, Klaudia Kolembusova / Bohu-
mila Krejéi, Jan Gre$So ml., Marian Andrisek, Katarina Pokorna / Lujza
Schramekova, Dalibor Kovaé / Matej Schneider, Peter Savel, Robert Zeman,
Katarina Zemanova, Lucia Bottova, Lada Lojdova, Vladimir Neirurer / Michal
Angelovi¢ t

Synagoga
S

Inscendcia objavuje démonov strachu a zavisti v loveku, ktori niGia svoje obete
a zaroven svojho nositela. Priblizuje dielo a tvorbu genidlneho Wolfganga Ama- n-
dea Mozarta a odkryva dohady a legendy o jeho tajomnej smrti.

The performance uncovers the demons of fear and jealousy, which destroy their
victims and their bearers as well. It approaches the work and creativity of
Wolfgang Amadeus Mozart and reveals the suspicions and legends about his
mysterious death.



Staré divadlo - Tatra

; 0ld Theatre - Tatra
Slovensky rozhlas - Radio Devin, Zdruzenie divadelnikov na Slovensku,
ZdruzZenie rozhlasovych tvorcov
Slovak Radio - Radio Devin, the Association of Slovak Theatre Professionals,
the Association of Radio Dramatists
Radek Bachraty
Komando zlost / The Task Force of Anger
odposluch rozhlasovej hry pre starSie deti
listening to the radio play for older children
réZia / directed by: Pavel Gajdo$

Detsky divadelny stbor Za Secky drobné

The children theatre ensemble ‘Za Secky drobné’

Zivot nie je prechadzka udolim

Life Is Not a Walk through a Valley

lprava a réZia / arrangement and direction: Vierka Ralikova

hudba, texty piesni / music, lyrics: Martin Ralik

Gcinkuji / cast: Tomas Peller, Martin Vranovi¢, Katka Vecerikova, Marianka
Vecerikova, Vlada Plancikova, Eva Grellova, Katka Kubicova, Veronika
Galova, Dominika OriSkova, Lucka Markova, Diana Hrabovska

Volna dramatizacia Dobsinského [udovej rozpravky Peter a otec Nebesky v irom Gidoli.
Free dramatisation of a fairy tale Peter and Heavenly Father in a Wide Valley by
DobSinsky

26. september, 14.00

26th September, 14:00

Asociacia Divadelna Nitra / Association Divadelna Nitra
Pozdrav / Greeting

Staré divadlo - foyer
0ld Theatre - Lobby

Sutaz a vystava vytvarnych prac Ziakov zakladnych $kol na tému Pozdrav.
(Poslali ma naSi k vasim, aby prisli vasi k nasim, ak nepridu vasi k nasim, tak
nepridu nasi k vasim)

Competition and exhibition of art works of students from primary schools on the
subject of Greetings (Ours sent me to yours, for yours to visit ours, if yours do
not visit ours, ours will not visit yours)

28. september, 10.00 Staré divadlo - séla
h 28th September, 10:00 Old Theatre - Hall
f Amatérske tanec¢né divadlo ,atd...“ / Amateur Dance Theatre ,etc...”
Rozpravky pre vsetkych / Fairy Tales for All
réZia / directed by: Zuzana Gergelova, Robert Zeman _
choreografia / choreography: Rébert Zeman, Katarina Zemanova, Peter Savel
dramaturgia, scendr, vyprava / dramaturgy, script, setting: Zuzana Gergelova
hudba / music: Robert Zeman, Rado Skali¢an
\ ¥ Géinkuju / cast: Eva EliaSova, Peter Savel, Maria Baliova, Katarina Zemanova,
1 Andrea Ballayova, Zuzana Birova, Nina Mikulova, Robert Zeman, Nada
1 Danielova, Lucia Novakova, Monika Bohacova, Maria BakoSova, Katarina
" Sveculova, Michaela Sveculova, Diana Dobiasova, Diana Padiichova, Monika
‘! Y Billikova, Viktéria Polakova, Nikola Fabryova

Tanecné predstavenie ovplyvnené modernou technikou stéasného tanca na
motivy troch rozpravok H. Ch. Andersena - lhla, Tieni, Cisarove nové Saty.

A dance performance influenced by modern dance techniques based on the
motives of fairy tales A Needle, A Shadow, and The Emperor’s New Clothes by
H. Ch. Andersen.

Staré divadlo - séla
0Old Theatre - Hall

28. september, 16.00

28th September, 16:00

Staré divadlo Nitra / Old Theatre Nitra
Hans Christian Andersen

Snehova Kralovna / The Snow Queen

réZia, dramatizacia, vyber scénickej hudby / direction, dramatisation, selection
of music: Ondrej Spisak

dramaturgla dramatizécia / dramaturgy, dramatisation: Veronika Gabcikova
scéna, kostymy, babky / set, costumes, puppets: Maria Zilikova

Gi€inkujti / cast: Danica Hudakova, Agata Solcianska, Lubomira Ondrikova, Jan Hrmo

Pribeh o sile lasky a hlbokého ludského citu, o priatel'stve, ktoré aj hory prenasa

a o tom, Ze priatel a blizky ¢lovek je to najcennejSie a najddleZitejSie, €o Elovek

v Zivote moZe ziskat.

A story about the power of love and deep human feelings, which can conquer
| everything. A friend and a close person are the most precious and most impor-
tant things one can gain during his/her lifetime.

29. september, 9. 00 Synagoga
S

Detsky divadelny stibor Ré&mus, Vinodol
The children theatre ensemble Ramus, Vinodol

Hans Christian Andersen

O skaredom kacatku / The Ugly Duckling

dprava, dramaturgia a rézia / arrangement, dramaturgy, and direction:
Maria Siskova, hudba / music: detské orfové ndstroje

Gginkujti / cast: Simona Slosarova, Eva Hudecova, Jarmila Hlizkova, Martina
Havlikova, Martina Komaromiova, Monika PésseSova, Dominika KaluZakova,
Sasa Spazikova, Slavomira Slosarova, Katarina Lastavicova

Pohybovo - ¢inohemé predstavenie, ktoré rozvija motiv ,inakosti“, pocit ¢loveka,
ktory je vyliceny z kolektivu len preto, Ze je iny - rém, Zid, hluchy... alebo je Skaredy.
A drama and movement performance dealing with the motive of ,difference”,
feelings of a person who is an outcast just because he/she is different in reli-
gion, nationality or in appearance or otherwise impaired.

Tomas Pékny X,
Havran z kamena / A Stone Rook

prava, dramaturgia a rézia / arrangement, dramaturgy, and direction:

Maria Siskova

hudobny doprovod / music accompaniment: Viktor Schramek, FrantiSek
Nozdrovicky .

Géinkuju / cast: Michaela Stichla, Lucia StraZanova, Alexandra Spazikova, P‘
Ervin Presinszky, Jilius Barat, Miro Janovsky, Martin VyZinkan, Simona _1."

r

Slosarova, Anezka Hudecova, Barbora Sadovska, Dominika Sadovska, Livia
Viragova, Adrika Uhrova, Vladka Uhrova, Lucia Mészarosova, Marek Pézzes

Hra o sile priatelstva, o laske a zvade, o fudskej nedokonalosti, odvahe postivat
hranice vlastnych mozZnosti a o tom, ¢o vSetko sme ochotni urobit preto, aby nas
mal niekto rad.

A play about friendship, love, and fight, about human imperfection, courage to
shift one’s own limits and about everything we can do to be loved.

Centrum volného ¢asu Domino
Domino Leisure Centre

29. september, 9.00
29th September, 9:00

Z doby do doby / From Era to Era
prehliadka odievania od praveku po sti¢asnost

a show of clothing from prehistory to the present day

Krajské osvetové stredisko
Regional Education Centre

29. a 30. september, 9.00
29th and 30th September, 9:00

Divadelné predstavenia detskych divadelnych siiborov
Theatre performances of children theatre companies

29. a 30. september, 10.00, Krajska kniznica K. Kmetku - Stefanikova tr. a
KlokoCina

29th and 30th September, 10:00, The K. Kmetko Regional Library -
Av. and Klokocina

Stefanik

Beseda s maskérom / A discussion with a make-up artist
Vystava - téma Pozdrav / Exhibition - theme: Greeting

Centrum volného ¢asu Domino
Domino Leisure Centre

30. september, 9.00
30th September, 9:00

Detskeé tvorivé dielne / Children Creative Workshops
vyroba kasirovanych masiek spojena s vystavou
the production of laminated masks in connection with an exhibition

1. oktober, 9.00 - 13.00
1st October, 9:00 - 13:00

Mestsky park
The City Park

Detsky divadelny les / Children Theatre Forest

prechadzka divadelnym lesom - stretnutie deti s divadelnymi postavami spoje-
né so zaujimavymi stitaZzami a odmenami pre deti

a walk across a theatre forest - a meeting of children with theatre characters,
with interesting competitions and awards for children
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Staré divadlo - Tatra
Old Theatre - Tatra

1. oktober, 17.30
1st October, 17:30

Slovensky rozhlas - Radio Devin, ZdruZenie divadelnikov na Slovensku,
Zdruzenie rozhlasovych tvorcov

Slovak Radio - Radio Devin, the Association of Slovak Theatre Professionals,
the Association of Radio Dramatists

Dusan Mitana
Nero alebo Posledny sid / Nero or the Last Judgement
odposluch rozhlasovej hry / listening to the radio play

réZia / directed by: Vladimir Rusko

dramaturg / dramaturgy: Milan Frolo

majster zvuku / sound supervision: Peter Janik

hudobny dramaturg / musical design: Katarina Biel¢ikova

Gcinkuju / cast:

Jan Gallovi¢, Beata Dreisigova, Zdena Gruberova, Karol Machata, FrantiSek
Kovar, Leopold Haverl, Alfréd Swan, Andrea Martvoiova

Dusan Mitana rozkryva na podoryse temer Zivotopisného pribehu Nera priciny
Gpadku Rimskej riSe, ale aj antickej kultiry a zaroven vypovedd o priéinach
nastupu novovekej krestanskej civilizacie.

In an almost biographical story of Nero by DuSan Mitana the causes of the
decline and fall of the Roman Empire and antique culture are revealed. It also
speaks about the rise of Christian civilisation.

|-'k'

26. september, 17.00, centrum mesta a ndmestie pred DAB
26th September, 17:00, the city centre and the square in front of the DAB

Otvaraci happening festivalu: Pozdrav
The opening happening of the festival: Greeting

Vytvarno-divadelné vizie Ziakov Zakladnej umeleckej Skoly J. Rosinského v Nitre
na tému Pozdrav (Poslali ma nasi k vasim, aby prisli nasi k vasim, ak nepridu vasi
k naSim, tak nepridu naSi k vasim) v centre mesta.

Artistic and theatrical visions of students of J. Rosinsky Primary School of Arts
in Nitra on the subject of Greetings (Ours sent me to yours, for yours to visit
ours, if yours do not visit ours, ours will not visit yours) in the city centre.

DAB - Studio
DAB - Studio

30. september, 11.00
30th September, 11:00

ZdruZenie divadelnikov na Slovensku, Asociacia Divadelna Nitra
The Association of Slovak Theatre Professionals, Association Divadelna Nitra “-1 ‘q

Verse o clovecej dusi / Verses on Human Soul
recital laureatov Podébradskych dni poézie 2003
a recital of the laureates of the Podébrady Days of Poetry 2003

Géinkujt / cast:
Eva Rysovd, Beata Dreisigova, Lenka Jakubikova, Miriam Kicinova, Lenka
Zakova (klavir / piano)

moderuje / presenter: Vladimir Rusko
livodné slovo / prologue: Adela Gaborova

V méji 2003 sa uskutocnil 41. roénik Podébradskych dni poézie, medzinarodné-
ho festivalu umeleckého prednesu a Férum umeleckého slova posluchacov |
umeleckych kol a mladych profesionalnych umelcov. NajvySSie ocenenie ume-
leckého prednesu v Ceskej a Slovenskej republike Kridtalova ruZa bolo udelené
¢lenke Cinohry Slovenského narodného divadla v Bratislave Eve Rysovej. Titul |
lauredta, Cenu Viliama Zaborského a Cenu Slovenského rozhlasu si odniesla
Beata Dreisigova, titul laureata ziskala aj Miriam Kicifiova a Cenu divaka Lenka
Jakubikova.

1
41st year of the Podébrady Days of Poetry, the international festival in reading
poetry and the Forum of Words in Art for students of schools of art and young u
professionals, were held in May 2003. The Crystal Rose, the top prize for read- ',_'.
ing poetry in the Czech and Slovak Republic was awarded to Eva Rysova, the o
member of the Drama Ensemble of the Slovak National Theatre in Bratislava. i1

The title of Laureate and the Prize of Viliam Zaborsky and the Slovak Radio Prize
were awarded to Beata Dreisigova, the title of the laureate was also awarded to
Miriam Kiciriovd, and the Audience Prize was bestowed on Lenka Jakubikova.

-

-

1. oktober, 21.30, centrum mesta a ndmestie pred Divadlom Andreja Bagara
1st October, 21:30, the city centre and square in front of the Andrej Bagar Theatre

Zaverecny happening festivalu: Pozdrav "..._.,

The final happening of the festival: Greeting = L
e i

Zaverecny pozdrav uzatvdra to, €o sa na zaCiatku Gvodnym otvorilo - pretoZe -
zaCiatok a koniec kaZzdého ludského spojenia je POZDRAV. ,Pozdrav* po posled- t
nom festivalovom predstaveni ponest baldniky s odkazmi navstevnikov a hosti
festivalu a nastlpia symbolicki cestu hladania svojho adreséta. r
|

-

A final farewell closes what was opened by the opening greeting. Because
GREETING is in the beginning and the ending of every human relationship. Bal-
loons with the messages of festival visitors and guests will transport the Fare-
well Greeting after the last festival performance. They will start a symbolic jour-
ney of finding their recipients.




26. - 28. september, 9.00 - 18.00, ndmestie pred DAB

26th - 28th September, 9:00 - 18:00, square in front of the Andrej Bagar Theatre

predaj l'udovych a umeleckych vyrobkov, podujatia pre deti, predstavenia, hudba
market of folk and artistic items, activities for children, performances, music

Program

Piatok, 26. september 2003

Predaj fudovych a umeleckych vyrobkov

= Kolotoce pre malych aj velkych

= KGB (Klub genialnych bubenikov) - tradicné africké rytmy a rytmy latinske;j
Ameriky

Marek Klucka - folklorny multiinStrumentalista - fujara, gajdy...

DIha 48/50 - jazzové Standardy - viola, violonéelo, gitara, perkusie, spev
Divadlo oProti: Atrament

rézia: Veronika Kofinkova

dramaturgia: Veronika Kofinkova, Daniela Cadrova

scenar: Daniela Cadrova, Veronika Kofinkova, Adriana Gericova

vyprava: Zuzana Malcova

Gc¢inkuju: Daniela Cadrova, Adriana Geriova/Veronika Kofinkova

Sobota, 27. september 2003

Predaj fudovych a umeleckych vyrobkov
Motorky pre deti a nafukovacie skakadlo VEielka

KolotoCe pre malych aj velkych

Lukostrelba pre malych aj velkych

Detsky folklorny siibor Borinka, Nitra a Detsky folklorny siibor Résenka,
Praha

= Sokoliarska skupina sv. Bavona - ukazky sokoliarskeho umenia

= Skautské popoludnie pre deti - siitaze a hry pre deti

NWABIS - jazzovy koncert hudobnej skupiny

Sokoliarska skupina sv. Bavona - ukaZzky sokoliarskeho umenia

Teatro Tatro: Amore! alebo Klauni vSetkych krajin, spojte sa!

réZia a namet: Ondrej Spisak

vytvarna podoba maringotky: FrantiSek Liptak

kostymy a vytvarna spolupraca: Eva Kleinova

Gcinkuju: Agéata SolCianska, Martin Nahdlka, Robert Jakab, Ondrej Spisak,
Milan Vojtela

Last Minute: Koncert JazzRockFusion - koncert inStrumentalnej jazz rockovej
kapely

Atikus, tanecnd show skupiny z UKF v Nitre - step - clogging, Bug - dancing,
Flatffooting

Nedela, 28. september 2003
Predaj fudovych a umeleckych vyrobkov
Motorky pre deti a nafukovacie skakadlo VCielka
Kolotoce pre malych aj velkych
Marek Klucka - folklorny multiinStrumentalista - fujara, gajdy...
Skautské popoludnie pre deti - siitaze a hry pre deti
Detsky divadelny les v Mestskom parku - siitaZe a prechadzka Garovnym
divadelnym lesom
= Divadlo BABSCENUS - Anton Emanuel Timko: Krumplova komédia
réZia, hudba: Tibor Kubicka
vyprava: Miroslav Cobrda
Géinkuju: Drahomira Pantiskova, Tibor Kubitka
= Speculum Mundi - velkolepy giganticky pouliény Sachovy happening
= HANED - koncert hudobnej skupiny - pop-rock s prvkami folku a etno
= Teatro Tatro: Amore! alebo Klauni vSetkych krajin, spojte sa!
rézia a ndmet: Ondrej Spisak
vytvarna podoba maringotky: FrantiSek Liptak
kostymy a vytvarna spolupraca: Eva Kleinova
Géinkujd: Agéta Solcianska, Martin Nahdlka, Rébert Jakab, Ondrej Spisak,
Milan Vojtela
= Mauna Kea - ohiové predstavenie sprevadzané etno hudbou

Pondelok, 29. september 2003
= Speculum Mundi - velkolepy giganticky pouliény Sachovy happening

Programme

Friday, 26th September 2003

Market of folk and artistic items

Merry-go-round for children and adults

= KGB (Club of Genius Percussionists) - traditional African and Latin American
rhythms

Marek Klucka - folk multiinstrumentalist - fujara, bagpipe

= DIha 48/50 - jazz standards - viola, cello, guitar, percussion, voice
Theatre “oProti”: Ink

direction: Veronika Kofinkova

dramaturgy: Veronika Kofinkovd, Daniela Cadrova

script: Daniela Cadrova, Veronika Kofinkovd, Adriana Geri¢ova

set: Zuzana Malcova

cast: Daniela Cadrova, Adriana Geri¢ovd/Veronika Kofinkova

Saturday, 27th September 2003

Market of folk and artistic items

Motorbikes for children and Honeybee, a jumping balloon

Merry-go-round for children and adults

Archery for children and adults

= Children Folk Company Borinka, Nitra and Rosenka,Children Folk Company,

Prague

The Falconer’s Group of St. Bavon - falconry show

Scouts afternoon for children - competitions and games for children

NWABIS - a jazz concert

The Falconer’s Group of St. Bavon - falconry show

Teatro Tatro: Amore! or Clowns of All Countries, Unite!

direction and idea: Ondrej Spisak

visual design of the caravan: FrantiSek Liptak

costumes and visual design assistance: Eva Kleinova

cast: Agata SolGianska, Martin Nahélka, Rébert Jakab, Ondrej Spisak,

Milan Vojtela

= Last Minute: Koncert JazzRockFusion - concert of the instrumental jazz rock
group

= Atikus, dance show of the ensemble at UKF in Nitra - step - clogging, Bug -

dancing, Flatffooting

Sunday, 28th September 2003
Market of folk and artistic items
Motorbikes for children and Honeybee, a jumping balloon

Merry-go-round for children and adults

Marek Klucka - folk multiinstrumentalist - fujara, bagpipe

Scouts afternoon for children - competitions and games for children

= Children Theatre Forest in the Municipal Park - competitions and a walk in
a magic theatre forest

Theatre BABSCENUS - Anton Emanuel Timko: A Potato Comedy

direction, music: Tibor KubiCka

sets: Miroslav Cobrda

cast: Drahomira Panuskova, Tibor Kubicka

Speculum Mundi - a grand gigantic street chess happening

= HANED - a concert of a music group - pop-rock with elements of folk and ethno
Teatro Tatro: Amore! or Clowns of All Countries, Unite!

direction and idea: Ondrej Spisak

visual design of the caravan: FrantiSek Liptak

costumes and visual design assistance: Eva Kleinova

cast: Agata SolCianska, Martin Nahalka, Robert Jakab, Ondrej Spisak,

Milan Vojtela

Mauna Kea - a firework performance accompanied with ethno music

Monday, 29th September 2003
= Speculum Mundi - a grand gigantic street chess happening

=i
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26. september, 20.30, Aula Univerzity KonStantina Filozofa
26th September, 20:30, the Assembly Hall of University of Constantine
the Philosopher

Hermovo ucho v Nitre

Hermes’ Ear in Nitra

Marian Varga

sélovy koncert legendarnej osobnosti slovenskej progresivnej hudby

a solo concert of the legendary personality of Slovak progressive music

21. september, 21.00
27th September, 21:00

Staré divadlo
Old Theatre

E.G.0. group Jazz Trio
Jazzové evergreeny
Jazz evergreen melodies

r

kaviaren Subterra - Staré divadlo
Subterra Café - Old Theatre

26. september, 14.00
26th September, 14:00

fotografie neprofesionalnych fotografov

photographs by non-professional photographers

Pozdrav

Greeting B B

Michal Juhés, Stanislav Culdk, Juraj Novak, Juraj Rafaj, Jana Sturdikova,
Lukasz Wojciechowski

26. september, 15.00 ART galéria
26th September, 15:00 ART Gallery
Mal'ované na scenari

Painted on a Script

vystava karikatdr herca FrantiSka Zvarika

an exhibition of caricatures by actor FrantiSek Zvarik

27 september, 14.00 DAB - §tadio
27th September, 14:00 DAB - Studio

Divadelny Ustav Bratislava

Theatre Institute Bratislava

Ziaci Jaroslava Krejciho 1975 - 1995

The Scholars of Jaroslav Krejéi 1975 - 1995
divadelné fotografia FAMU Praha

theatrical photograph of FAMU Prague

28. september, 18.00
28th September, 18:00

Ponitrianske mizeum
Nitra Museum

Ladislav Sevella in memoriam
sochy, plastiky, grafiky

sculptures, plastic arts pieces, graphics
29. september, 17.00 Staré divadlo, 18.00 - Horny Taran pri Nitre
0ld Theatre, 18:00 - Horny Taran near Nitra

29th September, 17:00

Vystava zemskych pritazlivosti .

Alternativna vystavna zona KONCEPTARAN

An Exhibition of Gravitations .

The alternative exhibition zone KONCEPTARAN

grafiky a trojrozmerné objekty nitrianskej vytvamicky Alexandry Hriviiakovej
graphics and 3-D objects by Alexandra Hrivhakova, a visual artist from Nitra

40/41

Synagdga
Synagogue

30. september, 18.30
30th September, 18:30

Samuel Miklas - husle
Samuel Miklas - violin
Koncert pre husle

Concerto for Violin

Bach, Paganini, Wieniawski, Milhaud, Gershwin

Ponitrianske mizeum
Nitra Museum

1. oktober, 18.00
1st October, 18:00

Swingovy orchester pri Zakladnej umeleckej Skole J. Rosinského v Nitre
The swing orchestra set up at the J. Rosinsky Primary Art School in Nitra
Swingova hudba 30. rokov
The swing music of the 30’s

Nitrianska galéria
Nitra Gallery

KNIHA - objekt vo vytvarnom umeni
BOOK - an object in the visual arts 1
Alex Mlynaréik, Rudolf Fila, Roman Ondéak, Juraj Meli§, Jifi Hynek Kocman,
Dezider Téth a ini

Marta Hornikova - ANEKUMENA
neobyvand Gast sveta
the uninhabited part of the world

Jana Ovsakova
vyber z tvorby
a selection from work

Ponitrianske mizeum
Nitra Museum

Skvosty davnovekého Slovenska
Treasures of Ancient Slovakia
stala expozicia

a permanent exposition

Z minulosti davnovekej Nitry

From the Past of Ancient Nitra

najnovsie archeologické nélezy z Nitry a okolia

the most recent archaeological finds from the Nitra region

Vytvarny salén 2003

Art Salon 2003

celoslovenska prehliadka vytvarnych prac fudi s mentalnym postihnutim
a national show of art works by mentally handicapped people

1. oktober, 16.00
1st October, 16:00

Vyskumny dstav Zivo¢isnej vyroby |

The Research Institute of Livestock Production |
E

Stretnutie vedy a umenia ‘
The Meeting of Science and Art ‘
vystava malieb a sbch
an exhibition of paintings and sculptures by
Marian Presnajder, Alexej VojtaSek, Juraj Cutek, Stefan Zemanovi¢

-
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Medzindrodna konferencia

International Conference

| Hilil!], I,

Siroka a dihotrvajiica diskusia o budcnosti Eurdpy venuje malo priestoru Kultiire. Je to iba odlo-
Zenie témy na Cas, ked budi jasné politické a ekonomické pravidla? Alebo je to akceptovanie
nazorov kultdmych elit, Ze kultdra musi byt slobodna a nezvdzovana? Nie je absencia diskusie
0 budiicnosti kulttiry v spolocnej Eurdpe len vyrazom neochoty riesit citlivy problém?

Zoznamu oblasti, ktoré bude riesit spolocna eurdpska politika - pocniic menovou Gniou, cez vjro-
bu, trh, polnohospodarstvo a konciac, napriklad, dopravou - sa zatial vyhyba oblast kultdry. Hoci
- na eurépskom fére uZ zazneli slovd napriklad o potrebe zriadenia eurdpskej ustanovizne na
vychovu ucitefov, Ci vytvorenia eurdpskeho medialneho priestoru so spolocnou televiziou. A gran-
tové néstroje EU uréené pre kultdru celkom jasne ocakavajl od Ziadatelov istd europolitick
korektnost.

Rozmanitost, svojraznost, tvorivost, sloboda a individualizmus, ktoré st fundamentom kultdry,
vSak neposkytujii - nastastie - velky priestor integracnym snahdm. Nehrozi vSak, ze onedlho bude
integracia razantnejSie vstupovat aj na toto pole? Nehrozi doteraz eSte multikultdrnej Eurdpe
v budticnosti monokultimost? Ako sa zndSa eurdpska integracia s identitou eurépskych kultir?
Kladie si tieto otazky rovnako nastojcivo zapadna aj vjchodna Eurépa?

(Témy druhého rocnika medzinarodnych konferencii organizovanych Asociéciou Divadelna Nitra,
ktorymi sa vyjadruje k otdzkam komunikdcie v ramci eurdpskej kultry)

/

|

Asociacia Divadelnd Nitra pondika prostrednictvom rovnomenného medzindrodného festiva-
lu vyber z najzaujimavejSej divadelnej tvorby krajin vjchodnej a zapadnej Eurdpy. Zasluhou
dramaturgie festivalového programu, v ktorej e ddraz poloZeny na netradicné, novatorské
az provokujiice inscenacie, tvori tradicne vacSiu Cast publika mladeZ prichddzajlica pre-
dovsetkym z nitrianskych $kol, zo slovenskjch konzervatérii a VSMU. Asocidcia Divadelnd
Nitra chce tieto skupiny, ale aj mladSie vekové kategdrie zaUJat aj v Case mimo konania fes-
tivalu, a to prostredmctvom vzdeldvacich aktivit, ktoré ich zaujem o divadlo prehibia alebo
prispejd k Grovni ich profesmnalneho rastu.
V roku 2002 sa uskutognilo prvé podujatie zamerané na vzdeldvanie mladych fudi. Ugast-
nikmi boli Studenti konzervatorii v Bratislave a v KoSiciach, Strednej zdruzenej Skoly scéno-
grafickej v Bratislave, Filozofickej fakulty PreSovskej univerzity a Filozofickej fakulty Univerzi-
ty Konstantina Filozofa v Nitre (priblizne 100 ziicastnenych Studentov). Semindr sa siistre-
dil na inscenécie: Hra snov A. Strindberga v réZii Gintarasa Varnasa z Litvy a Hamlet W. Sha-
kespeara v réZii Roberta Alféldiho z Madarska (obe realizované v Divadle Andreja Bagara
> v Nitre).

V roku 2003 vzdelavacie seminare pokracujd v troch liniach nazvanjch ,Tajomstva divadla“,

..h. J1ajomstva inscenacie” a ,Tajomstva tvorby*

g »Tajomstva divadla“

Piatok 26. septembra 2003, 9.00 - 12.45, Staré divadlo

S

Ziakom nitrianskych zékladnych $kol Divadelna Nitra pondka podujatie, v ktorom sa zoznd-
. mia so zakulisim v zmysle divadelnych priestorov aj v zmysle divadelnjch préc. Podujatie sa
tematicky viaze na ceské predstavenie:
j Lewis Carroll, Miroslav O5Catka
Alenka 01 (dodatky ku Carrollovi do slov Alenky)
'11 (Divadlo Polarka, Ceské republika, réZia: Martin Cicvak, scéna: Tom Ciller)

»Tajomstva inscenacie”
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Nltra 29. september 2003 / Nitra, 29th September 2003

Identita versus integracia
Identity Versus Integration

i f

A broad and long-term discussion on the future of Europe does not provide much space for a dis-

cussion on culture. Is it only a postponement of this issue for the moment when political and econ-

omic rules will be clear? Or is it the acceptance of the opinion of the cultural elite that culture

must be free and unrestricted? Or is it rather an expression of unwillingness to solve the sensi-

tive issue? %
There is a list of fields that the common European politics is going to solve - starting with a mone-
tary union, going through production, common market, agriculture and finishing for example with
transportation - culture has been still missing in there. Although - there has been a word on
a necessity to start the European institution to train teachers or to open European media space
with a common television. In addition to it the EU grant tools dedicated to culture quite clearly
expect from grantees a certain Euro political correctness.

Diversity, authenticity, creativity, freedom, individualism that are the fundamentals of culture,
however, they do not provide - fortunately - a big opportunities for integration efforts. Although is
not there a possibility in the near future that integration will soon enter also this area? Is not
there a threat for so far multicultural Europe to become a mono-cultural in the future? How does
the European integration go together with the identity of European cultures? Are these questions
equally pressing for West and East Europe?

(The topics of the 2nd year of international conferences organised by the Divadelna Nitra Asso- |
ciation, which the Association introduces to comment on the communication in side European
culture confines)

-
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Centrum Informacii o Divadle / Centre of Information about Theatre
Centrum Inspiracie Divadlom / Centre of Inspiration by Theatre

Divadelna Nitra Association and its Theatre Festival offer a selection of most interesting theatre
productions from east and west Europe. Most of the performances are untraditional, |
innovative, sometimes provoking, therefore the spectators are mostly young students from
the schools in Nitra, from conservatoires and the Academy of Music and Performing Arts.
The Divadelna Nitra Association wants to attract young people through educational activi-
ties, which would deepen their interest in theatre or contribute to their professional growth. '
The first event aimed at the education of young people was held in 2002. The students of
the conservatoires in Bratislava and Kosice, the Secondary School of Stage Design in Bra-
tislava, Philosophical Faculties in PreSov and Nitra (about 100 students) were among the "
participants. The seminar focused on the following productions: Dream Play by A. Strind-
berg directed by Gintaras Varnas from Lithuania and Hamlet by W. Shakespeare directed by

Rabert Alfdldi from Hungary (both staged in the Andrej Bagar Theatre in Nitra). v
The educational seminars continue in 2003 in three directions called ,The Secrets of

Theatre*, ,The Secrets of Theatre Production” and ,The Secrets of Creativity*.

,The Secrets of Theatre*“
Friday 26th September 2003, 9:00 - 12:45, Old Theatre 3

Divadelna Nitra offers to students of primary schools in Nitra an opportunity to familiarise
with the theatre background, including both the spaces and creative work. The event is con-
nected to the Czech performance: !
Lewis Carroll, Miroslav 0S¢atka I
Alice 01 (amendments to Carroll, in the words of Alice)

(Polarka Theatre, Czech Republic, directed by: Martin Cicvak, set: Tom Ciller)

,The Secrets of Theatre Production”

Nedel'a 28. septembra 2003, 10.00 - 18. 00, Divadlo Andreja Bagara

Studenti vybranjch strednych odbornjch a vysokjch $kdl pod gesciou lektorov a tvorcov spo-
najli vSetky Stadia tvorby a existencie inscenacie, pocnic vznikom textovej predlohy, cez
rezijnd, vjtvarnd, hudobnd koncepciu inscendcie, az po reflexiu hotového javiskového diela
po jeho uvedeni. Téma semindra:

podla Alexandra Vampilova, Antona Pavlovica Cechova

Pitnici a husari

(Divadlo OKOLO domu Stanislavského, Moskva, Rusko, réZia: Jurij Pogrebnicko)

»Tajomstva tvorby*
Stvrtok 2. oktobra 2003, 10.00 - 13.00, Fitcentrum Artemis,
Zochova 6/8, Bratislava

Pre profesiondlov a pokroGilych Studentov z oblasti tanca a divadla, ktori tancujd, hrajd
a spievajd, je urceny
Masterclass s Nigelom Charnockom (Vel'ka Britania)

Nigel Charnock - performer, choreograf a rezisér. Jeho meno je zndme milovnikom fyzické-
ho divadla po celej Eurdpe. Po Gspesnej spolupraci s Lioydom Newsonom v skupine DV8 si
v roku 1995 zaloZil svoju vlastnii skupinu, s ktorou realizoval vyskum, vysledkom ktorého
boli projekty vyuZivajice prostriedky hudby, drémy a fyzického divadla. Nigel Charnock pra-
videlne vyucuje na rdznych Skolach a festivaloch po celom svete. V roku 2002 bol menova-
ny za umeleckého riaditela Helsinki City Theatre Dance Company.

Sunday 28th September 2003, 10: 00 - 18:00, Andrej Bagar Theatre

Secondary and university students of arts led by professionals will learn about all stages in
building a performance, starting with the text, following with the directorial, visual and musi-
cal concepts, and completing with its critical reflection. The subject matter is based on:
Alexander Vampilov, Anton Paviovich Chekhov

Pilgrims and Hussars

(0KOLO doma Stanislavskogo Theatre, Moskva, Russia, directed by: Youri Pogrebnitchko)

,The Secrets of Creativity”
Thursday 2nd October 2003, 10.00 - 13.00, Fitcentrum Artemis,
Zochova 6/8, Bratislava

The workshop for professionals and senior students of acting and theatre, who can dance,
play and sing:
Masterclass with Nigel Charnock (Great Britain)

Nigel Charnock - performer, choreographer and director. He is well-known to the lovers of
physical theatre all over Europe. After successful collaborations with Lloyd Newson on DV8,
Nigel formed his own Company in 1995 with the aim of creating a variety of projects across
different media, including music, drama and physical theatre. He is regularly involved in lead-
ing workshops and training projects for senior students and professionals. Nigel Charnock
was named the Artistic Director of Helsinki City Theatre Dance Company in 2002.
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Riaditel festivalu / Director of the Festival

Darina Karova

Zastupca riaditela, redakcia / Deputy Director, Editorial Office: Lujza BakoSova,
Manazér pre stbory / Manager for Companies: Katarina Dudakova, Ekoném /
Economist: Dana Spisakova, Sekretariat, Manazér pre zahranicné kontakty /
Secretary, Manager for Foreign Contacts: Martina Hluskova, Svetlana Duranova,
TlaCovy tajomnik / Press Secretary: Gabriela Hudakova, Redakcia / Editorial
Office, webmaster: Samuel Trnka, Séf javiskovej techniky / Stage Engineering:
Stefan Ondica, Sponzori / Sponsors: Katarina Dudakova, ManaZér pre sprie-
vodny program / Manager for Accompanying programme: Slavka Civaiova,
Ubytovanie / Accommodation: Viera BureSova, Prezentacia a hostesky / Pre-
sentation and Hostesses: Zuzana Trnkova, Asistenti / Assistants: Peter Slovak,
Zdenka Koneéna, Danka Neméekova

Propagacia / Promotion
Vytvamé rieSenie propagacnych materidlov a velkoplosnej reklamy DN 2003
Artistic Design of Promotion Materials and Billboard Advertisement of DN 2003
Milan Mikula

Zvucka DN 2003 / Theme Music of DN 2003: Michal Niéik
Rozhlasovy spot / Radio Spot: Michal Ni¢ik, Marcel Ochranek, Gabriela
Hudakova a kol. Festivalu Divadelna Nitra
Televizny spot / TV Spot: Vladimir Struhar, Ondrej Tatliak, Milan Mikula,
Michal Niéik, kol. Festivalu Divadelna Nitra
Fotodokumentdcia predstaveni /

Photodocumentation of Performances: Ctibor Bachraty
Reportazne foto / Reporting Photo: FrantiSek Kolar

Preklady textov festivalovych predstaveni / Translation of the texts of the
Festival performances

Zuzana Havlikova, Romana Maliti, Barbora Ertlova, NadeZda Lindovska,
Ol'ga Ruppeldtova

Simultanne éitanie textov predstaveni / Simultaneous reading of the
performance texts
Gejza Benko, Juraj Hrcka, Romana Maliti, lvana Musilova, Jana Tesarova

Garanti sprievodnych podujati / Patrons of the Accompanying Events
Adela Gaborova, Vladimir Rusko (laureati Podébradskych dni poézie / Laure-
ats of Podébrady Poetry Days; odposluchy rozhlasovych hier / listening to the
radio plays), Veronika Gab¢ikova (spolupraca so Starym divadlom / co-opera-
tion with the Old Theatre Nitra), Silvia Hroncova, OI'ga BeleSova (DOSKY 2003),
Richard Kovacik (filmové predstavenia / film screenings), Darina Karova,
Lujza BakoSova, Danka Nemcekova (vzdeldvacie a pracovné podujatia /
education and work events)

Dalej spolupracovali / Further co-operation
Dielne DAB pod vedenim Imricha Tétha / Andrej Bagar Theatre workshops hea-
ded by Imrich Téth, technika DAB pod vedenim Stefana Ondicu / Andrej Bagar
Theatre technicians headed by Stefan Ondica, dielne a technika SD pod vede-
nim Jana Bucha / Old Theatre workshops and technicians headed by Jan Buch,
Gabriela Belkova, Olga Beresecka, Jan Bolech, Daniela Borskd, Jana Byskup-
sk, Jozef Drobec, Jan GajdoS, Maria Holecovd, Olga HoStdkova, Beata Jiranko-
vd, Marta Kralikova, fa LEMUS, LOBBE Nitra s.r.0., Alexander Maco, Marta Maj-
latova, Katarina Martinkova, Beata Okenkova, Dana Orolinova, Adam Pavella,
Karol Pieta, Alexander Poc, Henrieta Szalayova, Michal Sevella, Ludovit Siman-
sky, Amost Slezék, Zuzana Tapusikova, Helena Tazarova, FrantiSek VelCic, Milo3
Zahorsky, Robert Zilka
a dobrovolni pracovnici festivalu - Studenti Univerzity KonStantina Filozofa,
Polnohospodarskej univerzity, Vysokej Skoly muzickych umeni a inych vysokych
$kol / and festival volunteers - students of Constantine the Philosopher Univer-
sity, Agricultural University, Academy of Music and Drama and other universities
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Divadelny ustav Bratislava

Vyskumné, dokumentaéné
a informacné stredisko
divadelnej kultdry na Slovensku

Jakubovo nam. 12, 813 57 Bratislava 1

Tel.: 00421 2 529 31 535, 00421 2 529 63 276

Fax: 004212 529 31 571
Tel./Fax: 00421 2 529 31 513
e-mail: du@du.savba.sk
http://www.theatre.sk
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The Theatre Institute Bratislava

A research, documentary
and information theatre centre
in Slovakia

Jakubovo nam. 12, 813 57 Bratislava 1

Phone: 00421 2 529 31 535, 00421 2 529 63 276
Fax: 00421 2 529 31 571

Phone/Fax: 00421 2 529 31 513

e-mail: du@du.savba.sk
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