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Divadelna Nitra 2004 sa kona pod zastitou ministra kultiry
Slovenskej republiky Rudolfa Chmela, ministra zahrani¢nych veci
Slovenskej republiky Eduarda Kukana a primatora mesta Nitra
Ferdinanda Viteka

Divadelna Nitra 2004 is being held under the auspices of Minister of Culture
of the Slovak Republic Rudolf Chmel, Minister of Foreign Affairs

of the Slovak Republic Eduard Kukan and Ferdinand Vitek,

Mayor of the City of Nitra







» » fl

AAVm

VIAIN VIV

Friday 24 Sept 2004 Monday 27 Sept 2004
18:30 - 20:30, DAB - Big Stage 18:30 - 20:30, DAB - Big Stage
Monday 27 Sept 2004
Saturday 25 Sept 2004 21:00 - 00:10, Nitra Museum
18:30 - 21:00, DAB - Big Stage Tuesday 28 Sept 2004

19:30 - 22:40, Nitra Museum

Saturday 25 Sept 2004
22:00 - 23:30, Old Theatre - Tatra Tuesday 28 Sept 2004

16:00 - 18:00, Old Theatre - Hall
Saturday 25 Sept 2004 Tuesday 28 Sept 2004
19:00 - 21:30, J. Palarik Theatre, Trnava 21:00 - 22:00, Old Theatre - Tatra
Sunday 26 Sept 2004 Wednesday 29 Sept 2004
16:30 - 19:00, Old Theatre - Nitra 16:30 - 17:30, Old Theatre - Tatra
Sunday 26 Sept 2004 Wednesday 29 Sept 2004

21:00 - 22:45, Agrokomplex, Pavilion V 15:30 - 16:05, 18:00 - 18:35, DAB - Studio

Wednesday 29 Sept 2004
18:30 - 22:00, DAB - Big Stage
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____ARABIAN NIGHT

Roland Schimmelpfennig
réZia / directed by Martin Cicvak

Slovenské narodné divadlo - Cinohra, Bratislava, Slovensko
Slovak National Theatre - Drama Ensemble, Bratislava, Slovakia

preklad a dramaturgia / translation and dramaturgy: Martin Kubran

scéna / stage design: Tom Ciller
kostymy / costume design: Marija Havran
hudba / music: Peter Mankovecky

0soby a obsadenie / characters and cast:

Fatima Mansurova: Zuzana Fialova, Franciska Dehkeova: Diana Mérova, Hans Lomeier:
FrantiSek Kovar, Kalil: Jozef Vajda, Peter Karpati: Robert Roth

www.snd.sk

Martin Cicvak (1975)

Slovensky reZisérzvacsa posobiaci na ceskych divadelnych
scénach. Po absolvovani divadelnej rézie na Janackovej
akadémii muzickych umeni v Bme sa stal kmeriovym rezi-
sérom Mahenovej Cinohry Narodného divadla v Bme (za
tunajsiu inscenaciu Bernhardovho Immanuela Kanta ziskal
Radokovu cenu v kategorii Talent roka). Stcasne je kmefio-
vym rezisérom prazského Cinoherného klubu (Biichner:
Woyzeck, Suchovo-Kobylin: trilégia Proces, Moliére:
Mizantrop, Puskin: Onegin, Fosse: Meno/Noc spieva svoje
piesne). Pravidelne hostuje v Opere Divadla J. K. Tyla v Plzni
a v divadle pre deti a mladeZ Polarka v Brne (Divadelna
Nitra 2003). V Narodnom divadle v Prahe inscenoval
Brechtovho Dobrého ¢loveka zo Secuanu.

Napisal niekolko divadelnych hier. Hra Dom, kde sa to robi
dobre bola s velkym ohlasom inscenovana nielen v Bre
a KoSiciach, ale tiez v Budapesti, Novom Sade, v anglickom
Norwichi (v réZii A. Coopera), sém ju reziroval v londynskom
Grace Theater (ziskal Critic’s choice, koSické naStudovanie
mali moZnost vidiet divaci Divadelnej Nitry ‘97). Za insce-
naciu Genetovych SliZok na Dartinghtonskej College of
Arts ziskal cenu kritiky na divadelnom festivale v Edinburgu.
Sucasne posobi ako pedagdg na brnenskej JAMU. Insce-
nacia Schimmelpfennigovej Arabskej noci je jeho prvou
spolupracou s Cinohrou SND.

Martin CGicvak (1975) I
The Slovak director, he is mostly working at Czech theatre
stages. After graduating in theatre directing from the Jana-
¢ek Academy of Performing Arts in Brno, he worked as
a director in Mahen Drama Ensemble of the National Theatre
in Brno (for the staging of Bernhard’s Immanuel Kant he
was awarded Radok Award as the talent of the year). He
simultaneously works as a director in the Cinoherny klub
(Drama Ensemble) in Prague (Biichner: Woyzeck, Sucho-
vo-Kobylin: trilogy Trial, Moliere: Le Misanthrope, Pushkin:
Onegin, Fosse: Name/Night Is Singing Its Songs). Martin
Cicvak works regularly also in the J. K. Tyl Theatre - Opera
in Pilsen and in the Polarka Theatre for children and youth
in Brno (Divadeln Nitra 2003). In the National Theatre in
Prague he directed A Good Man from Sezuan by B. Brecht.
He has written a few plays. His play The House Where They
Do It Well was successfully staged in Brno, KoSice, Buda-
pest, Novi Sad and Norwich (directed by A. Cooper), and in
the Grace Theater in London (directed by the author, award-
ed the Critic’s Choice Award; the staging from KoSice was
presented at Divadelna Nitra ‘97). For the staging of Maids
by J. Genet at Dartington College of Arts he was awarded
the Critic’s Choice Award at the theatre festival in Edin-
burgh.

He works as a university teacher at the JAMU in Brno. The
production of Schimmelpfennig’s Arabian Night is his the
first cooperation with the Drama Ensemble of Slovak Nati-
onal Theatre.
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Hra je zostavena z piatich vnatornych monoldgov, komen-
tarov a spovedi, ktoré sa prekvapuijlico a vtipne doplfiaji a
stretavaju v réznych situaciach.
ReZisér tu pouZil realizmus priamo sa prelinajici so Styliza-
ciou, ¢im dostal hercov do nelahkej Glohy. Arabska noc je
vdaka monolégom obrovskym priestorom na herecki
akciu, vyzvou a Skolou pre kazdého z Gcinkujdcich. Zvolené
vyrazové prostriedky, ktoré si v SND novinkou, ponikaji
novy pohlad na hercov kamenného divadla. Pohlad svieZi,
radostny, hravy a uvolneny!

Tina Vargenova, Narodnd obroda

Chladné Stylizované herectvo presnych pohybov prispieva k
dokonalej polyfénii inscenécie. Postavy rozpravajl nielen
¢o myslia, ale aj ¢o konaju a v akej situécii sa nachadzaju.
Hraju. Casto priam sterilne, aby vytvorili tragikomicka ilziu
bezvychodiskovosti. Skutocnost a predstavy st v nej natol-
ko rovnocenné, Ze nereSpektovanie akychkolvek zauZiva-
nych dramatickych pravidiel je jedinym rieSenim. ReZisér
Ciévak s dramaturgom Martinom Kubranom popohnali
repertodr Narodného divadla o hodny kus dopredu.

Maria JenCikova, Pravda

P )

Takmer celkom bez dialogickych sekvencii postavy v preru-
Sovanych monoldgoch velmi vecne opisuj, ¢o prave vidia,
robia, ¢o sa deje okolo nich. A hoci sa tieto udalosti zjiavne
vymykajli z ocakavaného bezného chodu ich nezaujima-
vych Zivotov, €i dokonca redlneho sveta, vdaka dosledne
dodrzanému principu Gistého opisu prave pozorovaného je
rovnako objektivne a detailne podany aj opis situacie ¢lo-
veka v zaseknutom vytahu, aj peripetie muZa, ktory sa
nahle ocitol uvdzneny vo flasi kofiaku. Jednotlivé monolégy
Ci pridy pozorujdcich mysli sa prelinajd, prerusuji a pre-
kryvajd, €im vytvaraji zvlastnu protichodni dynamiku,
ktora je jednym z hlavnych znakov tohto zvlaStneho drama-
tického textu: ¢as sa na niektorych miestach spomaluje az
zauzluje, ale zaroven hra pulzuje stéle sa zrychlujlicim tem-
pom udalosti. Bezmocnost kazdej z postav, ktoré st vo svo-
jich pozorovaniach lplne izolované voci udalostiam, je ako
zly sen - €i lepSie povedané, horSie ako sen, pretoZe nie je
kam sa prebudit. Ako podotyka sdm autor, ¢lovek vo flasi
kofaku sa prebudi opét len po kolend v kofiaku.
Cicvakova inscendacia sa usiluje zddraznit vnitorny tep a
rytmus textu. Na pozadi jednoduchej scény Toma Cillera,
inSpirovanej Escherovymi schodmi s niekolkymi vtipnymi
prekvapeniami, rozohrdva tvar pripominajici hudobnd
skladbu - skdr ako harmonické vokalne kvinteto je to vSak
akési dodekafonicka polyfonia, kde kazdy hlas ma svoju
vlastnii melodicku linku a stzvuk je len chvilkovou ného-
dou.
Tento temporytmicky presne komponovany divadelny tvar
funguje vdaka hereckym dispozicidm a obdivuhodnému
nasadeniu hercov.

Zora Jaurova, Domino férum
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The play consists of five interior monologues, commentaries
and confessions, which complement one another surpris-
ingly smartly, sometimes meeting in various situations.
The director uses both realism and stylisation, what is not
an easy task for the actors. Thanks to the monologues, the
Arabian Night creates large space for the performance of
the actors; it is a challenge and school for all the perfor-
mers. The given means of expression are new for the Slo-
vak National Theatre, they offer a different view of the
actors in an ,established” theatre. It is a fresh, playful and
relaxed view!

Tina Vargenova, Narodna obroda

Cold stylised acting of exact movements contributes to the
perfect polyphony of the performance. The characters
speak not only about what they think, but also what they
do and in what situation they are. They play. Often in an
almost sterile way, to create a tragicomic illusion of hope-
lessness. The reality and fantasy are equal to such extent
that not to respect any conventional_drama rules has
become the only solution. The director Ci¢vak and the dra-
maturgist Martin Kubran moved the repertory of the Natio-
nal Theatre quite a bit further.

Méria Jencéikova, Pravda

Almost without any dialogical sequences the characters
describe in a factual way what they are doing and what is
going on around them. Things that happen go obviously
beyond the expected common way of their uninteresting
lives or even beyond the real world. Thanks to the consist-
ently followed principle of clear specification of what is
being observed, the description of the situation ofa man in
a stuck elevator as well as the mishaps of a man who is
suddenly locked in a bottle of cognac, are equally objective
and depicted in detail. The monologues or streams of
observing consciousness intermingle, interrupt, or coincide,
what makes a special controversial dynamics. This dyna-
mics builds the characteristics of this strange drama text:
the time is at some moments getting slower, more com-
plex, but at the same time, the play pulsates in a con-
stantly accelerating pace of events. Each of the characters
is helpless in the face of the events, completely isolated in
his/her observations. This helplessness is like a nightmare
- even worse than that, because there is nowhere to wake
up. As the author says, a man in a bottle of cognac will
wake up again just knee-deep in cognac.
Cicvék's staging emphasises the inner pulsation and
rhythm of the text. On the background of the simple stage
design by Tom Ciller, inspired by Escher's staircase with
some witty surprises, the director builds a form which
resembles a piece of music - rather than a harmonic vocal
quintet this is some dodecaphonic polyphony, with each
voice having its own melodic line and harmony is just a
passing coincidence.
This rhythmically exactly composed theatrical form works
thanks to the qualities of the actors and their admirable
performance.

Zora Jaurova, Domino férum



____MARISHA

Alois and Vilém Mrstik
réZia / directed by Jan Antonin Pitinsky

Divadlo Andreja Bagara, Nitra, Slovensko
Andrej Bagar Theatre, Nitra, Slovakia

dramaturgia / dramaturgy: Svetozar Sprusansky

vyber hudby / selection of music: Jan Antonin Pitinsky

skladba a Uprava piesni / composition and adaptation of songs: Peter Zagar
pohybova spolupraca / choreography: Vladislava KoSikova

scéna / stage design: Juraj Fabry

kostymy / costume design: Alexandra Gruskova

0soby a obsadenie / characters and cast:

Lizal, sedliak / farmer: Jan KoZuch, Lizalka, jeho Zena / his wife: Gabriela Dolna, MariSa,
ich dcéra / their daughter: Kristina Turjanova, Vavro, mlynar / miller: lvan Vojtek, Roza-
ra, slizka u Vavra / maid at Vavro: Zuzana Moravcova, Francek: Milan Ondrik, Horecka,
jeho matka / his mother: Eva Ve€erova, Sajdacka, MariSina teta / Marisha’s aunt: Eva
Pavlikova, Stard mat, MariSina babitka / Marisha’s grandmother: Adela Gaborova, Krc-
mar, Franckov poruénik / Innkeeper, Francek’s tutor: Marcel Ochranek, Krémarka /
Innkeeper-woman: Veronika Senciova, Pavol, méasiarsky tovaris / Butcher’s journeyman:
Karol Pirsel, Hrdlicka, obecny sluha / Beadle: Dusan Lenci, Franko, sused / neighbour:

Anton Zivéic,

Bucek, sused / neighbour: Vladimir Bartoni, Sedliacka / Farmwife: Eva

Hlavacova, Sudny sluha / Bailiff: Jan GresSo, Regriti / Recruiters: Alexander Barta, Juraj

~xu

Hrcka, Martin Fratric, Branislav Matuséin, Matej Schneider, PeraSin, Zelezniciar / rail-

man: Emest Smigura a dal3i / and others
www.dab.sk

Jan Antonin Pitinsky (1956)

Jedna z najvyraznejsich postav ¢eského divadla a rézie. On
sam aj mnohé z jeho javiskovych prac ziskali Ceny Alfréda
Radoka (Divadelnik, Sestra tizkost, Job, Dido a Aeneas),
insendcia Ritter, Dene, Voss Cenu kritikov Divadelnych
novin. Je mimoriadne vyhladdvanym a GspeSnym reZisé-
rom, ktory posobi na roznych Cinohernych, alternativnych
aj opernych scénach v celej Ceskej republike. Rovnako
spesny je aj ako autor hier, mnozstva adaptdcii a vlast-
nych dramatizacii, ktorych charakteristickou ¢rtou je vyso-
kéa miera literdrneho vkusu a vycibreného zmyslu pre detail.
ReZisér Pitinsky je internym reZisérom Divadla Na zabradliv
Prahe, pravidelne hostuje v Opere aj Cinohre Narodného
divadla v Prahe. Jeho prace v Ceskych, ale aj slovenskych
divadlach s takmer pravidelnou stic¢astou festivalu Diva-
delnéd Nitra (Sestra tzkost; Ritter, Dene, Voss; Komora,
Vecera nad mestom, Job, Trindst piesni).

Jan Antonin Pitinsky (1956)

One of the most distinctive personalities in the Czech theatre
and directing. Many of his stage productions and he
himself have been awarded the Alfréd Radok Award (Histri-
onics, Sister Anxiety, Job, Dido and Aeneas), the producti-

on Ritter, Dene, Voss have been awarded the Award of the
Critics of the Theatre Journal. He is @ much sought-after
and a very successful director, who has worked in various
drama, fringe, and opera stages all around the Czech
Republic. He has achieved a similar success as a play-
wright, author of adaptations and his own dramatisations,
characterised by high level of literary taste and refined
sense of detail. Pitinsky works as a director in the Theatre
On the Balustrade in Prague, he is a regular guest director
in the Opera and Drama ensemble of the National Theatre
in Prague. His productions in Czech and Slovak theatres
regularly participate in the Divadelna Nitra Festival (Sister
Anxiety; Ritter, Dene, Voss; The Lumber-room, Dinner
above the City, Job, Thirteen songs).
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| moravsky vidiek a folklér konca 19. storo€ia. Pitinsky nero-

Mrstikovei, ddoverni znalci Geskomoravského vidieka,
nechali v malom provinénom svete rozohrat pribeh, v kto-
rom zdeformované ludskeé vztahy a skriveny zmysel otcov-
skej autority ako mlynské kamene rozdrvia vSetko Zivelné
a slobodomyselné. Mrstikovci v svojej drame nesddia, len
nechévajl postavy konat, hnat sa za svojou fatamorgénou,
posluhovat svojmu sebectvu, potlacat vnitorné tizby
a hlasy svedomia. A tiez predstierat tzv. slusné manZelstvo
a tzv. staroCeské susedstvo, pod ktorého kastrélikovitou
pokrievkou vrd hrdzy pomsty, zavisti a ¢eskomoravského
chytractva, vrcholiace vo findle piateho dejstva, ked Mari-
$a v zlifalstve rozbije zaCarovany kruh zvieravého geta dediny.

bulletin k inscenécii

Prepracované mizanscény postavené na beznych dedin-
skych ritudloch a kombinované so symbolickou rovinou
(prevazne v hornej Gasti horizontu) vytvarali tajomny kon-
trast jednoznacnosti obrazu a zéhadnosti detailov. Pocetné
symboly smrti, sobaSa a podobne boli zachytené v posta-
vach (bieli regriti, nevesty), kostymoch aj rekvizitach (krva-
vé maso, kvety)...

Méria JenCikové, Pravda
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Vynikajlce kostymy Alexandry Gruskovej hrajd vSetkymi
odtierimi od bielej po Giernu, reSpektuji tradiciu a predsa
sa fou umelecky nedavajl zviazat. Svietenie je vo vacSine
vystupov scén na hranici tuSenia - podobny pristup zvolil
rezisér uz v bmianskom Jébovi ¢i neskdr Divadelnikovi. Nie
je vSak Zivot MariSe Gierny ako kava?

Zuzana Uli¢ianska, SME

V hudobnej zlozke sa azda najzretelnejSie prejavil eklektic-
ky charakter inscendacie. Zborové fudové piesne v lprave
Petra Zagara, povacsine so socidlno-ltibostnymi motivmi,
pochadzajl z moravsko-slovenského pomedzia. Inscena-
cia vSak nezahrala iba na folklérnu strunu. Scénu oblieka-
nia nevesty MariSe sprevadzala Mahlerova ,pohrebnad“
piata symfénia. Aj monoténne sa opakujlci staroslovien-
sky otEenas vychodného ritu prezradzal nadnarodne orien-
tovani univerzalnost inscendcie.

Miroslav Ballay, Mosty

Pitinského spolupraca s kostymovou vytvarnickou Alexan-
drou Gruskovou a scénografom Jurajom Fabrym vytvorila
najsilnejSiu zloZku predstavenia - vizualne pdsobivé scé-
nické obrazy, takmer poeticky film piny rustikalnych in3pi-
racii. (...)

Dominantnou a sympatickou €rtou inscenécie je Pitinské-
ho vztah k prostrediu, odkial sém pochadza a v minulosti

bi rekonstrukciu dobového Zivota, len sa inSpiruje, aby
vytvoril Stylizovany scénicky tvar.
Martina Vannayova, Domino forum

Alois and Vilém Mrstik, real experts on Czech-Moravian
rural community, play out a story set in a parochial world,
in which distorted human relationships and the false
sense of father’s authority grind like millstones everything
unrestrain- ed and open-minded. The authors do not make
judgements, they only let their characters act, chase
a mirage, serve their selfishness, repress their inner de-
sires and voices of conscious-ness. They let them pretend
happy marriage and the so-called traditional Czech neigh-
bourhood, the lid of which covers boiling horrors of re-
venge, envy, and Czech-Moravian tricky Dicks. It all culmi-
nates in the ending of the fifth act, when Marisha in her
despair breaks the vicious boundaries of the oppressive
ghetto of the village.

performance bulletin

Elaborated mise-en-scénes built on common rural rituals
and combined with symbolical level (mostly in the upper
part of the horizon) created an enigmatic contrast of the
unambiguous image and mysterious details. Numerous
symbols of death, wedding, and similar ones were depict-
ed in characters (white recruits, brides), costumes and
props (bloody meat, flowers)...

Maéria Jenéikovd, Pravda

Excellent costumes of Alexandra Gruskova play all the
shades from white to black, respecting the tradition but
not letting the art be bound by it. In most of the scenes the
light verges on the edge of intuition - the director has
chosen a similar approach already in the staging of Job in
Brno and later in the Histrionics. However, is Marisha’s life
not as black as coffee?

Zuzana Uli¢ianska, SME

The eclectic character of the performance is most clearly
presented in its musical part. Choral folk songs arranged
by Peter Zagar, mostly on love and social motives, come
from the Slovak-Moravian border. However, the production
does not touch just the folklore chord. The scene of dress-
ing Marisha, the bride, is accompanied by Mahler’s ,fune-
ral“ Fifth Symphony. Monotonously repeated Old Slavonic
Lord’s Prayer of the eastern rite also exposes the interna-
tional universality of the performance.

Miroslav Ballay, Mosty

The collaboration of Pitinsky with the costume designer
Alexandra Gruskova and the stage designer Juraj Fabry
created the most powerful element of the performance -
visually impressive scenic images, an almost poetical film
full of rural inspirations. (...)
The relationship of Pitinsky to the region he comes from
and in which past he has found many inspirations for his
directing forms - the Moravian countryside and the late
19th century folklore - have made the dominant and con-
genial feature of the production. Pitinsky does not recon-
struct the life of the period, he is only inspired to create
a stylised stage form.

Martina Vannayova, Domino férum
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VI KA KU ' '
Silena jizda do nejtemnejsich hlubin stredoevropské duse...
A crazy journey to the darkest depths of a Central-European soul...

Divadlo SKRAT, Bratislava, Slovensko
SKRAT Theatre, Bratislava, Slovakia

Text a scénicka realizacia / Script and performance created by
Vit Bednarik, Ingrid Hrubanicova, Vlado Zboron, Dusan Vicen
Hudba / Music: Marek Piacek, Boris Lenko

Text inscendcie vznikol zdiznamom improvizovanych dialégov na MG pas. Na tvorbe textu sa podielal kolektiv
tvorcov, autorkou vystupu Vecera je Inge Hrubanicova, autormi vystupu Manzelsky rozhovor je Vlado Zboron
a Inge HrubaniCova
The text of the production was created by recording the improvised dialogues on a tape. A team collaborat-
ed on the text; Inge Hrubanicova is the author of the scene Dinner, Vlado Zboron and Inge Hrubanicova are
the authors of the part A Dialogue of a Married Couple

"'. el o :_.'-;__

Dusan Vicen (1966) absolvent divadelnej rézie VSMU v
Bratislave, spoluzakladatel viacerych divadelnych stborov,
v ktorych bol reZisérom, spoluautorom a prilezitostnym her-
com. Spolupracuje s divadlom Disk Trnava, so ZdruZenim
Pre sticasnu operu, napisal niekolko divadelnych a rozhla-
sovych hier. Ziskal niekolko cien, okrem iného aj 1. cenu
Alfréda Radoka 2002 za najlepSiu Geski a slovenski
povodnui divadelnd hru - ...pohlad psa... (apotedza prazd-
na).

Vlado Zboron (1961) byvaly ¢len - herec a spoluautor
inscendcif divadla Stoka. V stiasnosti spolupracuje so Zdru-
Zenim Pre sticasnu operu, hostuje v divadle Disk Tmava.
Ingrid Hrubanicova (1965) byvala ¢lenka - herecka, spe-
vacka a spoluautorka divadla Stoka.

Vit Bednarik (1951) herecky protagonista legendarneho
Z divadla Zelene€, dnes spolupracuje ako herec a spoluau-
tor s divadlom Disk Trnava.

www.ad.sk

Dusan Vicen (1966) a graduate in theatre direction of the
Academy of Music and Performing Arts in Bratislava, co-
founder of several theatre ensembles, in which he was a
director, co-author and occasional actor. He collaborates
with the Disk Theatre in Trnava, with the Association for
Contemporary Opera, he has written several theatre and
radio plays. He has been awarded several awards, e.g. the
first Alfréd Radok 2002 Award for the best Czech and Slo-
vak original theatre play - ...stroke a dog ... (apotheosis of
emptiness).
Vlado Zboron (1961) a former member - actor and co-
author in the performances of the Stoka Theatre. Recently
he has collaborated with the Association for Contemporary
Opera, he gives guest performances in the Disk Theatre in
Trnava.
Ingrid Hrubanicova (1965) a former member - actress,
singer and co-author in the performances of the Stoka
Theatre.
Vit Bednarik (1951) leading actor of the legendary
Z Theatre Zelenec. At present, he collaborates as an actor
and co-author in the Disk Theatre in Trnava.

V "Strednej Eurépe" manZelia v suterénnom byte vedd
svoju kazdodennu prizemn( existenciu a popritom rieSia
zasadné otazky medzinarodnej politiky, filozofie, kulturol6-
gie: narodné zvyky Franclzov, postavenie Zeny v Eurdpe,
postavenie hurky v meste a na dedine. Sokrates, Seneca aj
Kristus st spolu s aktudlnymi zdravotnymi problémami
samozrejmou témou rozhovorov.

()

...materidlna chudoba a malost nasho lokalpatriotizmu
vzbudzujdi smiech - napriklad aj uvzatd viera v to, Ze sa
nemusime trapit s cudzimi jazykmi, lebo je lepSie naucit
cudzincov po slovensky. Na druhej strane vSak presne
vintencidch tvorcov (...) méZzeme Spekulovat nad tym, €i sa
cez zvySend potrebu znalosti cudzich jazykov u malych
narodov nerealizuje napriklad aj kus imperidlnej politiky
tych vacsich Eurdpanov. Dalo by sa povedat, Ze inscenacia
umelecky reflektuje aktudlne teoretické Gvahy na tému
znovuzrodenia Eurdpy.

()

Formélna podoba inscenécie spoluvytvdra pestry obraz
stredoeurdpskeho regidnu ako tradicne prehusteného pries-

toru krizenia vplyvov, nateraz dopleteného dejinnymi
pohybmi po pade komunizmu. Hudobné zlozka osciluje od
divej balkanskej dychovky po kultivovand ariu Bocelliho,
ktori oduSu odspieva Ingrid HrubaniCova v Zupane a s ute-
rakom na vlasoch. Poetika inscendcie vychadza z modelu
fixovanych improvizacii, ktory preslavil divadlo Stoka. Zbo-
rof a Hrubanicova, byvali ¢lenovia tohto divadla, ju vSak
posuvajli dalej a otvarajl jej formu. Ob¢as vystupuji zo
svojich postav, ¢ast textov ma volnd Struktdru a improvizu-
je sa aj poCas predstavenia. Inscenatori sami tento Gtvar
oznadili ako "verejna inscenovana skiiska".

Anna Gruskova, SME

...nie je to Ziaden momentalne konjunkturdlny a prvoplano-
vy integracny, Gi stredoeurépsku identitu hladajlci kus.
Naopak, je to ,len“ miestami aZ brutdlne Uprimné hra
o laske. O vztahu medzi muZom a Zenou, o kazdom z nich
osobitne, o ranéch, ktoré im Zivot dal, o ranéch, ktoré si
striedavo lizu, €i sypt do nich sol. Je to manifest manZel-
stva, v ktorom laska a nendvist, tizba a rezignacia s tak
poprepletané, Ze uz davno nie je jasné, ¢o oboch vlastne
drZi spolu. Hlavni aktéri - Ingrid Hrubanic¢ova a Vlado Zbo-
rof - dvaja z kliGovych hercov z najslavnejSieho obdobia
divadelného stiboru Stoka, tu prekonavaji ,stokarsku“
»dekompozini“ poetiku.

Komornost a uzavretost tohto vztahu narisa jednak princip
divadla v divadle - reZisér (Dusan Vicen) je stale pritomny
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belief that we do not have to suffer from learning foreign
languages, because it is better to teach foreigners Slovak.
On the other hand, just as intended by the authors (...) we
can speculate if a strong need in small nations for foreign
language skills does not reflect quite a bit of the imperial
politics of the ,greater” Europeans. We can say that the
performance reflects the topical theoretical thoughts on
the theme of the rebirth of Europe.
(...)
The formal shape of the performance creates a bright
image of the Central-European region as the space tradi-
tionally full with crossing influences, which has recently
been deranged by the historic upheavals after the fall of
communism. Music oscillates from wild Balkan brass
band to the refined aria by Bocelli, enthusiastically sung by
Ingrid Hrubanicova in a dressing gown and a towel round
her hair. The poetics of the performance is derived from the
model of fixed improvisations of the legendary Stoka
Theatre. Zboron and Hrubanicova, the former members of
this theatre, open and move the form further. Sometimes
they step out from their characters, part of the texts has
got a loose structure and improvisation takes place during
the performance. The authors themselves called this form
as a ,Staged public rehearsal*.

Anna Gruskova, SME

...Iit is not a topical booming and superficial piece about
integration or Central-European identity. Just the opposite,
it is ,only“ a sincere play about love, sometimes even bru-
tally sincere. It is about the relationship between a man
and a woman, about each of them individually, about the
strokes of fate and about their wounds they in turns lick or
twist the knife. It is a manifesto of a marriage, in which love
and hatred, desire and resignation are so intermingled,
that since long it has not been clear, what keeps the coup-
le together. Two leading actors - Ingrid HrubaniGova and
Vlado Zboron - two of the prominent actors from the prime
period of the Stoka Theatre, overcome here the ,Stoka“
,decomposition” poetics.

()

na scéne, sleduje text, vstupuje svojimi komentarmi do
deja, usmerfiuje hercov atd. Z roli ale vystupuji i herci,
Vlado Zboron priklada do kachiel (povinna rekvizita inak
studenych pivni€nych priestorov tohto stboru), odbieha po
drevo a pod. V jednom z predstaveni dokonca zaroven varil
jedlo i pre divakov, €o inak zapadd do naturalistického
herectva vSetkych aktérov i samej scény. Intimnost manzel-
ského vecera narusi i neCakany host - spolocny stary
znamy, zrejme uZ roky Zijlci v cudzine. Ten okrem daréekov
mé zrejme priniest iny pohlad, videnie zvonku (doslovne),
potvrdit to, €o si pod Zivotom inych a inde tu, v Strednej
Eurdpe, predstavujeme.

V 4

The intimate and closed character of the relationship is
disrupted by the principle of the theatre in theatre - the
director (Dusan Vicen) is all the time on stage, he follows
the text, interrupts the story with his commentaries, he
leads the actors etc. The actors also step out of their roles,
Vlado Zborori stokes up the fire in the stove (a necessary
prop for the otherwise cold basement space of this com-
pany), he goes for wood etc. In one of the performances he
was cooking for the audience as well, what fits in the natu-
ralistic way of the performance of both the actors and the
sets. An unexpected guest - a friend who has evidently
lived for many years abroad, also disrupts the intimacy of
the night of the couple. Apart from small presents, he has
to bring a new point of view from the outside (literally), to
confirm our, Central-European imagination of the life of the
others and in another places.

Andrea Koneéna, Slovo

A married couple in ,Central Europe“ live their everyday
earthbound existence in a basement flat and at the same
time they solve essential questions of international poli-
tics, philosophy, cultural science: French national habits,
the status of women in Europe, the condition of a sausage
in a town and in a village. Socrates, Seneca, and Jesus
Christ as well as current health problems are obvious
themes of the dialogues.

...Substantial poverty and narrow-mindedness of our paro-
chialism arouse laughter - as for example our persistent

Andrea Koneéna, Slovo



___EVA (GAZDINA ROBA)

Gabriela Preissova
réZia / directed by Ji¥i Pokorny

Divadlo Na zabradli, Praha, Ceska republika
Theatre On the Balustrade, Prague, Czech Republic

dramaturgia / dramaturgy: Radka Denemarkova, lvana Slamova
scéna / stage design: Jan Stépanek _

kostymy / costume design: Katefina Stefkova

hudba a hudobny vyber / music and music’s selection: Michal Nicik
choreografia / choreography: Petr Tyc

osoby a obsadenie / characters and cast:

Eva, krajCirka / Eva, tailoress: Kristina Madéri¢ova, Tetka / Aunty. Jaroslava Tvrznikova,
Mesjanovka: Zdena Hadrbolcova, Manek: David Svehlik, Pan Cerny / Mr Black: Igor
Chmela, Pan Bily / Mr White: Vladimir Hampl, MarySa: Natalie DrabiS¢akova, Samko:
Pavel Liska, Zuzka: Magdaléna Sidonova, Doktor / Doctor: Jaroslav FiSer, Notariuska /
Notariusess: Doubravka Svobodova, Huspeka, advokat / Huspeka, advocate: Richard
Stanke, Danys: Josef Polasek, Jozka: Lukas Vydrzal, Baron / Baron: Leo$ Suchafipa,
Bardnka / Baroness: Marie FiSerova

a / and Marta Sovova, Petra Nesvacilova, Barbara Chybova, Kristyna LiSkova-Bokova

JiFi Pokorny (1967)

Dramatik a divadelny rezisér, jeden z priekopnikov viny
,coolness” v Cechach. Absolvent divadelnej rézie Akadé-
mie muzickych umeni v Prahe, zahraniénej staze v Antver-
pach (v ramci projektu Tempus) a v Royal Court Summer
School v Londyne. -

V rokoch 1993 aZ 1997 posobil ako umelecky Séf Cinoher-
ného Stidia v severoeskom Usti nad Labem, do roku
2002 bol umeleckym $éfom experimentalneho HaDivadla
v Brne (inscenécia Faust (Faust je mitvy) - host Divadelnej
Nitry 2001). Od roku 2002 je rezisérom a umeleckym
§éfom Divadla Na zébradli, v ktorom sa snazi nadviazat na
tradiciu vynimo€nych, osobitych aj kontroverznych tvorcov
tohto divadelného domu (Jan Antonin Pitinsky, Petr Lébl).
* Jifi Pokorny ziskal Cenu Alfréda Radoka za najlepSiu Cesku
*| povodnd hru v roku 1997 - Ocko striela gély a v roku 1998
. - - Odpocivaj v pokoji.

www.nazabradli.cz Jifi Pokornj (1967)

A playwright, theatre director, pioneer of the ,coolness”
wave in the Czech Republic. A graduate of the directing at
the Academy of Performing Arts in Prague, a visiting Tem-
pus artist in Antwerp, and a participant of the Royal Court
Summer School in London.
In 1993 - 1997 he worked as the artistic director of the
Drama Studio in Usti nad Labem, until 2002 he was the
artistic director of the experimental HaDivadlo in Brno
. ) (Faust (Faust Is Dead) production - participant at the Diva-
s podporou / with the support of. . deln Nitra 2001). Since 2002, he is the director and
Ministerstvo kultiury Ceskej republiky artistic manager of the Theatre On the Balustrade, where
ini in he continues in the tradition of the outstanding, excep-
M’n’Stry of Culture of the Czech Rep ublic tional and controversial artists of this artistic house (Jan
Antonin Pitinsky, Petr Lébl).
Jifi Pokorny has won the Alfréd Radok Award for the best
Czech original play in 1997 - for Daddy Scores Goals and
in 1998 - for the play Rest In Peace.




0d reZiséra Jifiho Pokorného, jedného z priekopnikov cool-
ness viny u nds a hladaca novych pridov, nemozno oéaka-
vat, Ze by Gazdind robu, klasiku realistickej dramy 19. sto-
rocia z moravského Slovacka, inscenoval ako muzealne
etnograficky klenot.
Pokorny hru v prazskom Divadle Na zabradli dokladne
oprasil od folklérneho nénosu - jeho jedinou ironickou pri-
pomienkou je postava notariusky v kroji v podani riaditelky.
divadla Doubravky Svobodove;j.

Katefina Kolafova, Mlada fronta Dnes

Text stary viac ako sto rokov v réZii Jitiho Pokorného -
podobne ako pred ¢asom Stroupeznického Nasi nasi furi-
anti v réZii Petra Lébla alebo MarySa bratov Mrstikovcov
v réZii Vladimira Moravka - bez sentimentu vypoveda ¢osi
podstatné a pravdivé o mentalite ludu - a to nielen toho
ceského. S dramatickou iréniou ukazuje stret vynimocnej,
silnej osobnosti so vSeobecne prijimanou konvenciou, so
socidlnymi aj ndboZenskymi predsudkami, konflikt sebec-
tva a lasky. A tieZ celkom zabavnu disproporciu medzi idea-
listicky skreslenou - naskize intelektualnou - predstavou
0 mudrosti dedinského [udu a tvrdou, chraptnskou Zivot-
nou realitou.

(...) Pokorného réZia nekonstruuje, ale objavuje skryté,
podvedomé motivacie postdv a pokisa sa viest hercov
k ich - niekedy aZ drasticky Gprimnému - zverejiovaniu.

Zdaleka to nie je iba tlak spolocenskej konvencie a slabost

Méankovho charakteru, ¢o neodvolatelne priblizuje Evin tra-
gicky koniec. Je to i jej, niekedy az chorobne posobiaci,
zaslepeny vzdor a sebaprecefiujica sila. Cierny zjav Kristi-
ny Madéricovej v titulnej dlohe evokuje podobu hrdiniek
gréckych tragédii: cierny priliehavy kostym, Eierne vlasy,
krdsna, vyrazne rezana a zvlaStne pokojna tvar vyzaruje
¢osi od ostatnych odlisné, skoro morbidné, akési zvlastne,
fascinujdce, osudové priblizovanie sa k smrti.

Marie Reslovd, Cesky rozhlas 3 - Vitava

PrileZitost ukazat Gazdind robu vo svetle modernej provo-
kativnej divadelnej poetiky, preukézat Zivotnost pribehu
v naSej spolocensky eSte nie vo€i emancipacii pokro€ilej
ére, vyuZzil Jifi Pokorny dokonale. Od ivodného obrazu folk-
I6rnej vyprazdnenosti akychsi dnesnych slovackych slav-
nosti s volbou miestnej superstar niet pochyb o tom, Ze
Pokorného zobrazenie davnej drdmy bude provokativne,

ale o ni¢é menej naliehavé, nez kedysi odvazna vypoved

autorky. (...)

Je to stéle rovnaka rozporuplnd oscilacia Gloveka medzi
statocnostou a zbabelostou, skutoénostou a kasirovanim,
odvahou a prizemnostou, pravdou a klamstvom. Menia sa

iba kulisy prostredia. Problém konfliktu Zivotnych koncepcif

ostava, pricom vitazmi byvaju skor predstavitelia prikrce-
nosti, slepej poslusnosti, ktori nevyénievaji z radu.
JiFi P. K¥iz, Pravo
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The director Jifi Pokorny is one of the pioneers of the cool-
ness wave in the Czech Republic as well as an investigator
of new tendencies, therefore we cannot expect from him to
stage the play Gazdina roba, the classical 19th century
realistic drama from Moravian Slovakia, as an archaic
ethnographic treasure.
In the production of the Prague Theatre On the Balustrade,
Pokorny thoroughly cleaned the play from its folklore layer
- the only ironical reminder of it rests in the character of
the wife of the notary wearing a folk costume, performed
by Doubravka Svobodova, the director of the theatre.
Katefina Kolarova, Mlada fronta Dnes

The text of the play, which is directed by Jifi Pokorny, is over
one hundred years old - and like StroupeZnicky's play Our
Our Fanfarons directed by Petr Lébl some time ago, or MrStik
Brothers’ Marysha under the direction of Vladimir Morévek -
Pokorny’s Gazdina roba expresses without sentimentality
something very substantial and truthful about the nature of
people - and not the Czech people only. It shows with dra-
matic irony the conflict of a strong, exceptional personality
with generally accepted conventions, social and religious
prejudice, the conflict of egoism and love. Moreover, it
shows a rather funny discrepancy between the idealistically
biased - fully intellectual - belief about the wisdom of rural
community and the harsh, boorish reality.

(...) Pokorny in his directorial approach does not construct,
he rather discovers the hidden, subconscious motives of
the characters, and he guides the actors to reveal them -
sometimes even in shocking sincerity. Social conventions
and the weakness of Manek’s character are far from being

~ the only pressure that unavoidably draws near the tragic

end of Eva. The cause also lies in her sometimes almost
pathological, blind defiance and self-overrating power. The
dark appearance of Kristina MadériCova in the leading role
echoes the image of the heroines in Greek tragedies: black
close-fitting dress, dark hair, beautiful face with strongly
chiselled features, strangely calm, she radiates something
different from the others, almost morbid, a kind of strange,
fascinating and fatal attraction to death.

Marie Reslové, Czech radio 3 - Vitava

Jifi Pokorny has taken full advantage of the opportunity to
show the play Gazdind roba in the light of modern provo-
cative theatrical poetics, and to demonstrate the liveliness
of the story in our socially not completely emancipated
and progressive era. Just right from the introductory image
of an emptied Moravian-Slovak folk festival with a local
beauty contest there is no doubt that Pokorny’s copy of the
original drama will be provocative, nevertheless anything
but less urgent than the courageous expression of the
author in her time. (...)
It has preserved the same ambiguous oscillation of the
human being between his/her courage and cowardice,
ingenuity and pettiness, bravery and shallowness, truth
and lie. Only the decoration of the setting has changed.
The problem of the conflict of life concepts has remained,
and the winners are usually the representatives of the
crouched, blindly obedient, who do not march to a
different tune.

Jifi P. KFiZ, Pravo




THE HISTORY OF RONALD,

namet a rézia
a proposition and directed by
Rodrigo Garcia

Rodrigo Garcia & Divadlo La Carniceria
Madrid, Spanielsko
Rodrigo Garcia & La Carniceria Teatro
Madrid, Spain

svetlo / lighting: Carlos Marquerie
hudba / music: Panasonic, Juan Navarro
kostymy / costumes: Mireia Andreu
video: Rodrigo Garcia

navrh projekcii / projections designed by:
Ramon Diago and Maelstrom.com

Gcinkuju / cast:

Rubén Ametillie, Juan Loriente

and Juan Navarro

s Gcastou / with participation by
Nieves, Candela, Yago and the Band

Rodrigo Garcia (1964)

Spisovatel, scénograf, videoreZisér, divadelny reZisér.
Narodeny v Argentine, od r. 1986 Zije a pracuje v Madride.
V r. 1989 zalozZil Divadlo La Carniceria, ktoré vo svojich
inscenaciach dosledne sleduje liniu experimentovania a
hladania osobitého jazyka vzdialeného od tradicného divad-
la. Spociatku bol ovplyvneny S. Beckettom, H. Pinterom, E.
Pavlovskym, F. Arrabalom, H. Miillerom, Th. Bernhardom, L.
F. Célinom a P. Handkem.

ZaCiatkom 90. rokov sa na javiskach Madridu a Valencie
venoval réziam vlastnych textov, aj dielam Thomasa Bemn-
harda (Vino Tinto, Hostal Conchita), Wystana Hugha Aude-
na (Tempestad), Charlesa Baudelaira (30 copas of vino),
Bruce Naumana (Los very cerditos), Heinera Miillera (E/
Pare - Price of the Critic, 1994). V dalSom obdobi az
dodnes uz pracuje takmer vyhradne s vlastnymi dramatic-
kymi textami na scénach a festivaloch predovSetkym v
Spanielsku, ale aj vo Svajciarsku, Portugalsku, Grécku, vo
Franclzsku (Festival d’Avignon - After Sun) a v Chile.
Okrem toho pdsobi ako scénograf a venuje sa roznym
multimedialnym projektom.

www.lacarniceriateatro.com

Rodrigo Garcia (1964)

Writer, stage designer, video director, theatre director.
Born in Argentina, since 1986 he lives and works in Mad-
rid. In 1989, he established La Carniceria Teatro, the
productions of which consistently follow the experimental
line and original poetics different from traditional theatre.
In the beginnings, he was influenced by S. Beckett, H. Pinter,
E. Paviovsky, F. Arrabal, H. Miiller, Th. Bernhard, L. F. Célin,
and P. Handke.

In early nineties he directed in Madrid and Valence his own
plays as well as the plays by Thomas Bernhard (Vino Tinto,
Hostal Conchita), Wystan Hugh Auden (Tempestad), Charles
Baudelaire (30 copas of vino), Bruce Nauman (Los very
cerditos), Heiner Miiller (El Pare - Critic's Award, 1994).
Since then, he directs almost entirely his own texts on stages
and festivals mostly in Spain, but also in Switzerland,
Portugal, Greece, France (Festival d’Avignon - After Sun),
and in Chile. Rodrigo Garcia works as a stage-designer and
he is engaged in various multimedia projects as well.

Spoznanie bizarnosti potravy, ktort chrli priemysel zabavy a
umelych slasti. Predvadzanie zhubnych nasledkov kvazi
vzdelania, ktoré otupuje citlivost mladych fudi pohrizenych
v nepretrzitej pritomnosti. OZivenie poézie vecnosti a teles-
nosti.
V ritudli preruSovanom slovami hnevu sa teld hercov ako
ryby na suchu, ako vtaky, ktoré uviazli v olejovej Skvrne,
vrhajl do mazlavého mlieka, do kaluZi vina a koly. Symbol
Sialeného konzumu a paZravosti tazko stravite/ného sveta -
klaun od McDonalda - sa ukazuje ako atraktivna postava,
smejlica sa zo svojich zloCinov a rozsudkov smrti. Dvojzmy-
selny jazyk reklamy, lacny sentiment, rafinovana propagan-
da politickej moci, znackovanie jedla a ndzvy vyberanych
odevnych znaciek, ktoré chytaji do pasce deti a podkopa-
vajl sebaddveru jednotlivca v spoloénosti. Traja chvastavi
herci komentuji a napadaji obrazy Toma a Jerryho alebo
Margaret Thatcherovej na scéne zmenenej na salén, stoku,
“vomitorium®.
Toto kritické a vizudlne predstavenie, na mile vzdialené od
estradnych produkcii, vyuziva na vyvolanie necakaného
prekvapenia alebo Soku vSetky triky zdbavného umenia,
aby sme unikli zo sveta, ktory sa nam odcudzil.

z materidlov stiboru
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Histéria Ronalda, klauna od McDonalda pocas jeden a pol
hodiny nabada nedéverovat istym tmavo sfarbenym neal-
koholickym napojom, jedldam so zarunou dobou do roku
2007, fudom, ¢o davajl pracu a samozrejme, preco nie,
nabédda neddverovat samému sebe.

Divék je tu konfrontovany s dlhymi pasaZami, v ktorych sa
polonahé teld valajl po stale viac a viac znecistenej scéne:
mlieko, nealkoholické népoje, hamburgery, keCup a najrdz-
nejSie vyrobky sa viSia na podlahe - vyrobky, ktoré sa zdaju
byt takymi neSkodnymi na policiach supermarketov, ale za
ktorymi sa v skutocnosti tak vela skryva.

Tato inscenacia hovori o vykoristovani v praci; o State, ktory
sa snazi ovladnut cely svet; o zrade na vSetkych Grovniach
- poénlic zradami politikov a konéiac naSimi vlastnymi zra-
dami v kazdodennom Zivote; odhaluje dejiny pokrytectva v
krajindch ako je Argentina, v ktorej sa bieda v dosledku
nekompromisnej ekonomickej deStrukcie kazdym drfiom
zvySuje; hovori 0 mugent...

Rebelantské divadlo, postavené na proteste a autentickej
opozicii voCi tej bezmennej vine, ktord nas stale vacésmi
taha k uniformite, k tejto kolonizacii - globalizacii.

z materialov stboru

Recognizing the weirdness of foodstuffs churned out by
the industry of leisure and artifical pleasures. Exposing the
harmful side-effects of the sort of education that dulls the
sensitivities of young people plunged in a perpetual pre-
sent time. Reviving the poetry of matter and flesh.
In a ritual that is punctuated with angry words, the bodies
of the actors fling themselves in the unctuosness of milk,
pools of wine and cola, like fish out of water, like birds
caught in an oil-slick. Symbol of frenzied consumerism
and the bulimia of a world that’s hard to digest, the McDo-
nald’s clown, appears to be an attractive figure who laughs
at his misdeeds and his auto-da-fés. The double language
of advertising, cheap sentiment, the civilizing propaganda
of political power, the tattooing of food and clothing brand
names which entrap the children and sap the confidence
of the individual in society. Three bragging actors let rip
and commentate images of Tom and Jerry or Margaret
Thatcher on a stage transformed into a parlour, an over-
flow, into a “vomitorium*,
A thousand miles from stage entertainment, this critical
and visual performance uses all the tricks of the art of
diversion to create sudden surprise or shock in order to
escape from a world that has become alien to us.

from company’s materials

A rebellious theatre, made up of resistance and genuine

JUNE

For one and a half hour, The History of Ronald, the Clown of
McDonald's is proposing you to mistrust some dark-colour-
ed soft drinks, some foods which may be consumed up to
the year 2007, to mistrust people who give you work, and
also, why not, to mistrust yourself.

The viewer here will confront long sequences where semi-
naked bodies fall about on a more and more filthy stage:
milk, soft drinks, hamburgers, ketchup and all kind of pro-
ducts are piling up there on the floor, products which seem
so harmless on the shelves of supermarkets, but which
actually hide a lot behind.

This work talks about labour exploitation; about a nation
trying to rule the whole globe; it talks about betrayal at all
levels, from our politicians' betrayal to our own betrayals
in daily life; it talks about the history of hypocrisy in count-
ries like Argentina, where the misery is growing every day
as a result of a careful economic destruction; torture is
talked about...

(...)

opposition to the nameless wave, which is dragging us
more and more towards uniformity, this colonization -

globalisation.

from company’s materials

s podporou / with the support of:

Velvyslanectvo Spanielskeho kralovstva
v Bratislave

Embassy of the Kingdom of Spain
in Bratislava

Ministerstvo kultury,

Narodny institit scénickych
umeni a hudby, Spanielsko
Ministry of Culture,

National Institute of Performing

Arts and Music, Spain
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Bernard-Marie Koltés
réZia / directed by Dimiter Gotscheff

DLAGH

Volksbiihne am Rosa-Luxemburg-Platz
Berlin, Nemecko
Volkshiihne am Rosa-Luxemburg-Platz
Berlin, Germany

scéna a kostymy

stage and costume design: Katrin Brack
hudba / music: Bert Wrede

dramaturgia

dramaturgy: Andrea Koschwitz

svetlo / light: Henning Streck

osoby a obsadenie / characters and cast:
Horn: Wolfram Koch

Alboury: Samuel Finzi

Leone: Almut Zilcher

Cal: Milan Peschel

ENTERR

Kvarteto, Der Auftrag, Filoktet, Sofokles/Oidipus, Shakes- I'. ?l
peare/Macbeth), reziroval_aj hry Euripida (Tréjanky), |
Strindberga (Slecna Julia), Cechova (Cajka, Visriovy sad), 1
Ostrovského (Les, Biirka), Georga Biichnera (Leonce a || LR
Lena, Woyzeck), Sorokina, Kleista, Lorcu, Becketta, Hans | © il l.:l
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Dimiter Gotscheff (1943)

Kariéru reziséra bulharského povodu Dimitera Gotscheffa
nastartovala GspesSna inscendcia Millerovej hry Filoktet
v Sofijskom divadle roku 1983. PoCas pdsobenia v bulhar-
skych divadlach v Ruse, Sofii a Vratse inscenoval Brechta,
Biichnera, Lessinga a sli¢asnych bulharskych dramatikov,
zaroven prekladal dramatické texty z nemciny (Biichner,
Miller). Od r. 1995 pracuje v mnohych vyznamnych
nemeckych divadlach (Schauspielhaus Bochum, Schaus-
pielhaus Diisseldorf, Thalia Theater Hamburg, Deutsches
Theater Berlin), ale aj v Theater Basel vo Svajciarsku.
Inscenoval velmi Casto Heinera Miillera (Weiberkomddie,
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Henny Jahna, Dey Loher, Arthura Millera, Lessinga, Koltésa
a dalsich autorov.

V roku 1991 ziskal Cenu Zvazu kritikov Berlinskej akadémie
umenia, udelovani Gasopisom Theaterheute - ReZisér
roka.

Dimiter Gotscheff (1943)
The career of the Bulgarian-born director Dimiter Gotscheff
started with the successful staging of the play Philoctetes

% by Miiller in the theatre in Sofia in 1983. He has staged

Brecht, Biichner, Lessing and contemporary Bulgarian
playwrights in the theatres in Ruse, Sofia and Vratsa, as
well as translated plays from German (Biichner, Miiller).
Since 1995, he has been working in many prominent Ger-
man theatres (Schauspielhaus Bochum, Schauspielhaus
Diisseldorf, Thalia Theater Hamburg, and Deutsches
Theater Berlin), and in the Theater Basel in Switzerland.
He has often staged Heiner Miiller (Weiberkomddie, The
Quartet, Der Auftrag, Philoctetes, Sophocles/Oedipus,
Shakespeare/Macbeth), directed the plays of Euripides
(The Women of Troy), Strindberg (Miss Julie), Chekhov
(The Seagull, Cherry Orchard), Ostrovsky (The Forest,
The Storm), George Biichner (Leonce and Lena, Woyzeck),
Sorokin, Kleist, Lorca, Beckett, Hans Henny Jahn, Dea
Loher, Arthur Miller, Lessing, Koltés, and other authors.

In 1991, he was awarded the Director of the Year Award by
the Critics of the Berlin Academy of Arts, presented by the
journal Theaterheute.
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“Boj Gernocha so psami rozhodne nehovori o Afrike a o &er-
nochoch - nie som africky autor - a nerozprava ani o neo-
kolonializme a rasovej otdzke. Celkom urCite nevyjadruje
nijaky nazor.
Hovori jednoducho o jednom mieste na svete. Niekedy
natrafime na miesta, ktoré st éimsi ako metaforou - meta-
forou Zivota alebo niektorej jeho stranky, alebo nie¢oho
vazneho a oéividného, ako su napriklad rieky teclice do
dzungle u Conrada... Prezil som v Afrike jeden mesiac u pria-
telov na Statnej stavbe. Predstavte si maly tdbor v busi,
skladajlici sa z piatich-Siestich bungalovov a obohnany
ostnatym drétom so straznymi vezami, vniitri zo desat belo-
chov Zijlcich viac-menej v ustaviénej hroze pred tym, ¢o je
vonku, a s ozbrojenymi éernoSskymi straZcami vSade nao-
kolo. Bolo to kratko po vojne v Biafre a po okoli sa potulo-
vali drancujlice bandy. V noci na seba straze pokrikovali,
vydavali velmi éudné hrdelné zvuky, bali sa totiz, Ze
zaspia... Takto to $lo stale dookola. Prave pokriky strazi ma
priviedli k tomu, Ze som napisal tito hru. Vnutri, v kruhu, sa
odohravali malomestiacke drdmy ako v parizskom Sest-
nastom obvode: stavbyveduci spaval so Zenou vedidceho
Caty a podobne...
Moja hra mozno hovori trocha o Franctzsku a o belochoch:
ked' je nieco inde ako zvyGajne, pri pohlade z dialky to nie-
kedy lepSie rozlGstime. Moja hra hovori najma o troch




cudzie a obkolesenych nanajvy$ zahadnymi straZzcami.
Myslel som si - a eSte vZdy si to myslim - Ze volanie strazi,
ozyvajlice sa uprostred Afriky a vymedzujlice lizemie nepo-
koja a samoty, je dost zdvaZzna téma, po ktorej treba siah-

nut.
Bernard-Marie Koltés (1948 - 1989)

...Na prazdne javisko uZ pocas prichodu divakov padaju
velké farebné kruhové konfety a padaju stéle aZ po koniec
inscendcie. Tento, vlastne celkom jednoduchy scénografic-
ky ndpad (Katrin Brack) vytvdra aZ plasticki premenu
scény pri roznych smeroch a intenzite svietenia a esteticky
pdsobivi scenériu ako kontrast k dost temnej Koltésovej
hre. Padajlice konfety mozu byt vSetkym, ohiiostrojom,
daZdom, kvetmi, dotieravym hmyzom, ale i nie€im viac
abstraktnym. Gotscheff zapaja obrazotvornost divéka
a vizudlnym neohrani¢enim a nekonkrétnostou nechéva
vyzniet Koltésov jazyk.
Koltésove dialégy maji monologicky charakter. Postavy si
osamotené a usilujli sa presadit vo vzajomnych vztahoch,
ale kazda preziva svoj vlastny pribeh madmeho hladania
,Cohosi“. Koltésova hra hovori o zrazke civilizacii, o konflik-
te severu a juhu (Gi zdpadného a ,tretieho” sveta), 0 samo-
te v cudzom, o hladani identity.

Martina Vannayova, z materidlov festivalu

s vlastnou kultdrou.

Kto dnes inscenuje tito hru, mal by mat pred ocami auto-
rovu poznamku. Autor si bol vedomy, Ze pismenami malo-
val Cierno-bielo: ierni st ti dobri, bieli ti zIi (st to tie psy, na
ktoré sa vztahuje nazov hry). Ale, Koltés vravi: “Vychadzaj-
lic z tohto rozhodnutia som mohol zacat mat rad bielych.*
(Patrice Chéreau poznamenal po Koltésovej smrti: ,Neu-
niesol, Ze jeho hry boli 0oznacované ako dusivé, beznadejné
alebo ako hry o vyliéenych.“) Prostrednictvom tohto vyhro-
teného protikladu je tato hra aktudlna, a to prave dnes,
kedy sa vSade hovori o globalizacii (nebolo obdobie koloni-
zacie tieZ istou formou globalizacie?).

Knut Lennartz, Die Deutsche Biihne

Gotscheff hru skrétil a rozsiril zaroven. A predsa, jeho do
textu prepaSované aktualizcie nevytvdraji z pridu mono-
I6gov Ziadnu napinavd dramu. To, Ze inscendcia napriek
tomu fascinuje a divak sa z pIného hrdla smeje divokym
grotesknym ¢islam, je v prvom rade zasluha triumfujicich
hercov, ktori z Koltésovej metaforickej hry o osamelosti
a Zivotnom strachu robia didaktickd hru (Lehrstiick) o bez-
vychodiskovom pokuse pochopit cudzie a chciet sa zmierit

Frank Dietschreit, Westfalische Rundschau

Tam, kde v hre neexistuje vychodisko z rasizmu, institucio-
nalizovaného vykoristovania a neukojenych tiizob, rezisér
Gotscheff reaguje celkom v Style estetiky Volksbiihne, ktoré
uzZ davno rezignovalo na akykolvek ideologicky podfarbeny
model rieSenia sveta: mieSanim ostrého cynizmu a komé-
die. Na prazdnom javisku, kam neustale ,prSia“ pestré
papieriky, rozvija kaZdy zo Styroch hercov svoju postavu ako
druh osobného psychogramu Sialenstva.

Thomas Heinold, Nirmberger Zeitung

“Black Battles with Dogs definitely does not speak about

| Africa and black people - | am not an African author - and

it does not speak about neo-colonialism and racial question.
For sure, it does not express any opinion.
It speaks simply about a place in the world. Sometimes we

of life or its part, something very serious and apparent like,
for example, the rivers flowing in the jungle in Conrad...
| have spent a month in Africa staying with my friends on
a state construction site. Imagine a small camp in a bush,
consisting of 5-6 bungalows, surrounded with a barbed
wire, and watchtowers. About ten white men living inside in
a more or less permanent horror of what is going on out-
side, and with armed black guards everywhere. It was
a short time after the war in Biafra and there were looting
gangs around. The guards shouted at each other at night,
they made very strange throaty sounds in fear of falling
asleep... It went like this all the time. The shouts of the
guards made me write this play. Inside, in the circle, sub-
urban dramas took place like in the 16th district in Paris:
site manager slept with the wife of the foreman, and so
forth...

My play may speak a little about France and white people:

encounter places that are like a metaphor - the metaphor

el

N

14/15

when something is in a different than its usual place, when
it is viewed from the distance we can sometimes solve it
better. My play is mostly about three people isolated in
such place in the world, which is strange to them and sur-
rounded by most mysterious guards. I have thought - and
1 still do - that the shouts of the guards in the middle of
Africa, delimiting the territory of unease and loneliness,
this is a theme compelling enough to write about.”
Bernard-Marie Koltés (1948 - 1989)

...Big colourful confetti are sprinkled on the empty stage
from the beginning to the end of the performance. This
simple stage-design idea (Katrin Brack) creates an almost
plastic change in different directions and light intensity,
and it makes a lively scenery contrasting with the rather
dark play of Koltés. Falling confetti can be anything, fire-
work, rain, flowers, tiresome insects, or something more
abstract. Gotscheff incorporates the imagination of the
spectator and by no visual limits and vagueness he lets the
language of Koltés play a major role.
Koltés's dialogues resemble monologues. The characters
are lonely and strive for self-assertion in mutual relation-
ships, but everybody lives his/her own story of hopeless-
ness looking for ,something“. The play speaks about the
conflict of civilisations, about the conflict of the North and
the South (or the western and the ,developing” world),
about loneliness in an alien place, about search for identity.
Martina Vannayova, from festival documents

The one who wants to stage this play should bear in mind
the author's comment. The author was aware that he paint-
ed with black and white letters: the black ones are good
and the white ones are bad (they are the dogs from the
play‘s title). However, Koltes claims: ,Starting from this
decision | could begin to love the whites.” (Patrice Chéreau
said after the death of Koltés: ,He could not bear that his
plays were designated as stifling, hopeless or the plays
about outcasts.”“) The play is topical in this bitter conflict,
especially today when all speak about globalisation (the
period of colonialism was not a kind of globalisation?).
Knut Lennartz, Die Deutsche Biihne

Gotscheff has shortened and enlarged the play at the
same time. Yet, his updatings, smuggled in the text, do not
make a thrilling drama from the stream of monologues.
The fact that in spite of this the performance fascinates,
and the viewer laughs out loud at slapstick numbers, is
first of all due to the triumphant actors who make from the
Koltés metaphoric drama about loneliness and fear
a Lehrstiick about hopeless attempt to understand the
strange and to accept one’s own culture.

Frank Dietschreit, Westfélische Rundschau

In the places where there is no way out of racism, institu-
tionalised exploitation and unsatisfied desires, the direc-
tor Gotscheff responds fully in the style of the aesthetics of
Volksbiihne, that gave up long ago any ideologically biased
model of the world: he responds by mixing sharp cynicism
and comedy. On an empty stage with a never-ending ,rain“
of bright confetti, each of the four protagonists develops
his character as a kind of personal psychogram of
madness.

Thomas Heinold, Nirnberger Zeitung

Partneri festivalu / Festival’s partner
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_ THE SEAGULL

Anton Pavlovi¢ Cechov
réZia / directed by Arpad Schilling

Divadlo Krétakor, Budapest, Madarsko
Krétakor Theatre, Budapest, Hungary

dramaturg: Anna Veress y

scénografia / scenography: Marton Agh, Tamas Banyai
asistent reziséra / assistant to the director. Péter Toth
veduci produkcie / production manager.Maté Gaspar

osoby a obsadenie / characters and cast:

Irina Nikolajevna Arkadina, herecka / an actress: Eszter Csakanyi, Pjotr Nikolajevi¢ Sorin,
jej brat / her brother: Jozsef Gyabronka, Konstantin Gavrilovi¢ Treplev, jej syn / her son:
Zsolt Nagy, Nina Zarecna, mladé dievéa / a young girl: Annamaria Lang, Boris Trigorin,
spisovatel / a writer: Tilo Werner, Jevgenij Sergejevic Dorn, doktor / doctor: Sandor
Terhes, Samrajev, Statny Gradnik / estate manager: Péter Scherer, Polina Andrejevna,
jeho druhd Zena / his second wife: Borbala Péterfy, Masa, jeho dcéra / his daughter: Lilla
Sarosdi, Medvedenko, ucitel' / teacher: Laszlé Katona

Arpad Schilling (1974)

V roku 2000 ukon¢il Stidium na Akadémii divadelnych a fil-
movych umeni v Budapesti. Od zaCiatku Stidia v r. 1995,
kedy zacal reZijne pdsobit a zaloZil Divadlo Krétakor (Kriedo-
vy kruh), mu divadelna kritika prisudzovala v rdmci mladej
madarskej divadelnej scény vyznamné postavenie. Hned'
jeho prva profesionalna rézia - Lorcova Krvava svadba - zis-
kala cenu za najlepSiu réziu na Medzinarodnom divadelnom
festivale Kazincbarcika. Odvtedy kazdorocne ziskava najvys-
Sie ceny udelované madarskou kritikou (Ceny kritiky) aj
odbornou verejnostou (Alternative Theatrical Review, festiva-
ly v Kazincbarcike, Csurgd, Godoll6) a je hostom prestiznych
medzindrodnych festivalov. Divadlo Krétakdr je Schillingovou
domovskou scénou, naStudoval vSak aj inscendcie v kopro-
dukcii s divadelnymi stibormi zndmymi z navstev festivalu
Divadelna Nitra: Bérka, Thélia, Divadlo Jozsefa Katonu
(Brechtov Baal - Divadelna Nitra 2000). Okrem toho hosto-
val v Piccolo Teatro v Milane, v Schaubiihne v Berline

www.kretakor.hu av Narodnom divadle v Strasburgu. Inscendcia sa vyznaCuje viacerymi jemnymi metaforami.
" NajdramatickejSou z nich je telo Cajky hodené v igelitovej
Arpad Schilling (1974) taske - perie vleti Nine do tvare. Symbol divadla sa vinie

He graduated from the Academy of Theatre and Film in celou inscenéciou. Na konci prvého dejstva sa herci kla-
Budapest in 2000. In 1995 he started his studies, at the fajl a odohrajl cely prehnany madarsky ritual zaverecnej
same time he started directing and he founded the theatre klafiacky. Neskor ohldsia koniec druhého a za€iatok tretie-
Krétakor (Chalk Circle). Since then, theatre critics have ho dejstva. Na zaver sa vSak nepridu uklonit, musime pre-

s podporou / with the support of: regarded him an important personality among young theatre konat barikadu zo stoliciek pri vchode, ktord tam postavili

= - I~ artists. He has won the award for the best direction at the podla inStrukcii Cechova. Zatial' ¢o sa spamatavame, herci

M'“',Ste'rStl’o ku":u_meho dedicstva Kazincbarcika International Theatre Festival for Bloody nam zvonku aplauduju, rytmicky tlieskajd, ako sme to my,

Mad arskej republlky Wedding by G. Lorca, Schilling’s first professional work as najlepsi Stalinovi nasledovnici, vZdy robili a - neschopni

Ministry of Cultural Heritage a director. Since then, he has won the highest awards otvorene prejavit pocity - stale v tom pokracujeme v diva-
. awarded by Hungarian theatre critics (Critical Appraisal dle. Robia siz nas blaznov, pine si to vSak zaslizime.

of the Republlc of Hungar 4 Award), also by professional public (Alternative Theatrical Tamas Koltai, Elet és irodalom

Review, festivals in Kazincbarcika, Csurgé, G6dolld) and
he is the guest of prestigious international festivals. The
Krétakor theatre is Schilling’s home stage, however, he
has worked on productions with other theatre ensembles,
which we know from the Divadelna Nitra Festival: Barka,
Thalia, and Jozsef Katona Theatre (Brecht’s Baal - Diva-
delna Nitra 2000). Moreover, Schilling worked as guest
director in Piccolo Teatro in Milan, Schaubiihne in Berlin
and National Theatre in Strassbourg.



chiIIinng ‘stibor hré ovela lepsie divadlo ako ostatné
ramci oficialnej Struktiry, svoje rebelantské obdobie vSak
l Z ma za sebou. Ide o tim zloZeny zo skutoénych osobnos-
eustale experimentuji s metédami divadelnej tvorby.
Tentoraz hiadajl - aj vdaka mimoriadne naroénym okol-
noﬁn existent_:ie stboru - Co sa stane, ak ostanu na
scéne sami, bez akychkolvek pomocnych prostriedkov.
Nezostanu osameli. MoZu sa spolahntt jeden na druhého,
citlivo reagujd na najjemnejsie gesto partnera, takze atmo-
sféra je od zaCiatku plna vzruSenia, hoci sa zdanlivo ni¢
nedeje. Ludia sa “iba” rozprévajd, premyslaju, tizia po nie-
¢om, snafia sa ist vlastnou cestou a medzitym si tu a tam
nicia Zivoty. V3etko je to miestami smie3ne, niekedy ironic-
ké, mimoriadne trifalé a tragikomicky neznesitelné.
Béta Gabor, Magyar Hirlap

Ak vezmeme do tvahy sam podstatu, ide asi o najskutoc-
nejSiu Cajku, aki som kedy videl. Stanislavského metdda
tu funguje - a, samozrejme, vysledok sa na Stanislavského
nepodoba. (...) Herci zdanlivo nerobia nic¢ iné, iba st sami
sebou; nemaji obleCené kostymy. Dokonca, nehraji
Cechovove postavy, ale po hlbokej analyze im rozumeji
natolko, Ze s nimi dplne splynd. “Herci sa stotoznili s posta-
vami” - toto davne a po mnohé roky sporné uznanie je tu na
pravom mieste. (...) VSetci pritom zostéavajl nasimi sticas-
nikmi. Stotoznenie sa s postavou, dokonca splynutie s fiou,
sa stdva rozhodujtcim prvkom Géinku inscenécie. Ide vSak
iba o jeden z viacerych. Schilling na jednej strane oZivuje
ducha Stanislavského, vzapati ho vSak popiera. Alebo
presnejSie, prave ozivenim (nielen) ducha Stanislavského
popiera (stale?) platné divadelné konvencie.

Laszlé Zappe, Népszabadsag

V 4

There are a lot of shy metaphors in the performance, the
most dramatic being the body of the seagull thrown down
in a plastic bag, the feathers flying into Nina’s face. The
symbol of the theatre is interweaving the entire perform-
ance. At the end of Act | the actors bow, and they play the
whole narrow-minded Hungarian applause ritual. Later on,
they announce the end of Act Il and the beginning of Act Il
However, they do not come back to bow in the end, we have
to damage the barricade of chairs at the entrance put
there by the actors, who thus follow Chekhov’s instruc-
tions. And while we try to come to our senses, the actors
applaud us from the outside, they clap rhythmically, as we
- Stalin’s best disciples - always have done, and, not
being able to openly manifest our sentiments, we still do in
theatre. They take us for fools, but we deserve it.

Tamas Koltai, Elet és irodalom
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The Schilling’s company is making a much better theatre
than the ones within the official structure, but this group
has passed over the rebel period. They are a team made up
of real individuals. They constantly experiment with the
methods of theatre making. This time they search - also
due to the difficult circumstances of company’s existence
- whatwould happen if they remain on stage alone, with no
helping aids. They do not become lonely. They are able to
rely on each other, they respond so sensitively to the sligh-
test gesture of the partner that the atmosphere is filled
with excitement from the very first moment, while
seemingly nothing happens. It is “only” people talking to
each other, they meditate, they long for something, try to
keep to their own ways, and in the meantime, they damage
their own lives here and there. All this is sometimes funny,
sometimes ironic, extremely cheeky, and tragicomically
unbearable.

Baéta Gabor, Magyar Hirlap

Considering the essential meaning, this Seagull is probab-
ly the most real Seagull | have ever seen. Stanislavsky’s
method is working here - and of course, it does not have
a Stanislavsky-like result. (...) The actors seem not to do
anything just being themselves; they do not wear co-
stumes. Accordingly, they do not treat Chekhov’s characters
differently, but through understanding these roles after
a deep analysis the actors and characters finally merge.
“The actors identify with the characters” - this old and for
many decades dubious praise would fit here. (...) They all
remain our contemporaries. Identification with the role,
even merging with it makes the decisive element of the per-
formance’s effect. However, it is only one among the many.
Schilling does not simply conjure up Stanislavsky’s ghost,
at the same time he denies him. Moreover, through (also)
Stanislavsky’s ghost he denies (still?) valid theatrical
convention.

Laszlé Zappe, Népszabadsag



____THREE SISTERS

volne podla / a free adaptation by Anton Pavlovié Cechov
réZia / directed by Radu Afrim

Divadlo Andrei Muresanu, Sfantu Gheorghe, Rumunsko
Andrei Muresanu Theatre, Sfantu Gheorghe, Romania

hudba, scéna, kostymy / composer, stage and costume-designer. Radu Afrim
choreografia / choreography: Fatma Mohamed

osoby a obsadenie / characters and cast:

Andrej Prozorov: Daniel Rizea, NataSa: Mirela Bucur Pal, Olga: Mona Codreanu, Masa:
Inna Andriuca, Irina: Fatma Mohamed, Kuligyn: Adrian Ancuta, VerSinin: Florin Vidam-
ski, Tuzenbach: Romulus Chiciue, Solonyj: Tiberiu Tudoran, Cebutykin: David Kozma,
Fedotik: Stefan Lupu, Rode: Nicu Ungureanu, Anfisa: Elena Popa, Mme VerSininova:
Camelia Paraschiv

a deti / and the children: Adela Ancuta, Cosmina Cucu, Petra Pal, Nicolas Steiner

Radu Afrim (1968)

Provokativny reZisér, jeden z najtalentovanejSich a najvac-
Smi experimentujlcich ¢lenov mladej generacie rumun-
skych rezisérov. Posobil na domacich aj zahrani¢énych diva-
delnych scénach tak nezavislych stiborov, ako oficidlnych
Statnych divadiel, aj ked' tieto nazyva ,mizeami divadla“. |
Nametmi jeho inscendcii st ¢asto pribehy stroskotancoyv,
zaroven podrobuje dokladnym prepracovaniam diela kla-
sickej literatdry - No mom’s land podla Samuela Becketta,
Tri sestry volne podia Antona Pavlovica Cechova, Algas
- Bernarda’s House Remix podla Frederica Garcia Lorcu.
Z domacej dramatickej spisby spracoval medzi inymi Dio-
gene the Dog podlia Dumitru Solomona a naposledy Attic
Looking to Death podla Matei Visnieca.

Radu Afrim ziskal na rumunskej divadelnej scéne niekolko
vyznamnych oceneni - za predstavenie Why does the child
boil in the polenta (podla Aglaje Veteranyi) Velki cenu na
Festivale Piatra Neamf (2003) a Cenu za najlepSie pred-
stavenie na Festivale sticasnej dramy v Brasove (2003). Za
predstavenia eurOcean-Café a BluEscape ziskal Cenu pre
najlepsieho reZiséra a Cenu za najlepSie predstavenie v
Lausanne.

Radu Afrim (1968)
A provoking artist, he belongs to the most talented and Radu Afrim Tri sestry zoSkrtal na minimum. Dominantu tvo-
experimenting young Rumanian directors. He has worked ria dve scény: Irinine meniny a dialég Andreja s Natasou
at home and abroad, with independent theatre ensembles v posteli. Afrim buduje situacie nezvyCajne a trvd isty cas,
as well as in official state theatres, though he calls them kym si divdk na rozhadzané tempo a popletend atmosféru
~museums of theatre“. His productions put very often on zvykne: scény s nesmieme chaotické, sledujeme naraz
stage the stories of castaways as well as thoroughgoing mnozstvo pribehov, dialégov, tancuje sa, kriéi, rozprava
remakes of classical literature - No Mom’s Land by Samuel a spieva naraz. No tento chaos ma ¢aro spontannosti, pri-
Beckett, Three Sisters, loosely based on Anton Pavlovich rodzenosti, hravosti. Scény vzdy po ¢ase dospejl k vyCiste-
Chekhoy, Algas - Bernarda’s House Remix based on Frede- niu, k odhaleniu ddleZitého, k otvoreniu prazdneho priesto-
rico Garcia Lorca. He has transformed among other Ruma- ru pre novd situdciu. Afrim sa na Tri sestry pozerd aj oéami
nian plays also Diogone the Dog based on Dumitru Solo- dietata.
mon and recently Attic Looking to Death by Matei Visnieca. (...)
Radu Afrim was awarded several prominent Rumanian Afrim nardba s dekonStrukciou, efektami, aj svojsky pona-
awards - for the production Why Does the Child Boil in the tym gycom. | preto mdzu byt niektoré momenty a interpre-
Polenta (based on: Aglaja Veteranyi) Grand Prix at the Piat-  tacné linie zneistujlice ¢i matlce (napr. obraz Zeny ako
ra Neamt Festival (2003) and The Best Performance takej- sexsymbol &i antipaticka hysterka; vojna, na pozadi
Award at the Contemporary Drama Festival in Brasow ktorej sa tieto Tri sestry odohréavaji; mnoho aktualizacii,
(2003). For the productions eurOcean-Café and BluEscape napr. v kostymoch). Afrim predlohu dekonstruuje nie preto,
he has won the Prize for the Best Director and the Prize for aby ju znehodnotil, ale preto, aby divéka presvedcil
the Best Performance in Lausanne. o0 novom &jtant, o inej optike, 0 si¢asnom Cechovovi.
Romana Maliti, Divadlo v medzicase



ReZisérova radikalna reinterpretacia klasického diela
odkryva hlboké a origindlne vyznamy. V chladne osvetle-
nom priestore, ktory zbliZuje hercov a divékov, rekvizity
a kostymy prepéjajl ¢as od napisania hry s naSou stcas-
nostou. Bezprostrednd skutocnost a kazdodenna viednost
vyvolavaji Sokujlice obrazy. Radu Afrim bezohladne obera
postavy o ich iluzie a idedly. V predstaveni sa strie-daju halu-
cinacné obrazy v Sialene dynamickom tempe. Vybusné
a Utoéné videnie v sebe skryva hlboki ludskid pravdu.
Zohraty herecky stbor vytvara pdsobivé skupinové scény,
ako aj skvelé individualne vystupy. Tri sestry st krutou
a Zivo€iSnou inscendciou, ktora kladie doraz na drsny
a poeticky humor.

Ludmila Patlanjoglu, Cotidianul

Radu Afrim nds vtahuje do sveta svojich myslienok,
dojmov, pocitov a predstav zhmotnenych na scéne a umoc-
nenych jeho osobnym vztahom k Cechovovmu textu.
- Zname postavy si zachovévajl vSetky zakladné rty a navy-
Se sa vyznacujli sprdvanim a postojmi, ktoré poskytuje
inteligentna a citliva interpretacia oprostend od zbytocnych
kliSé. Celkovi atmosféru inscendcie tvori mimoriadna plas-
ticita priznacna pre Cechovove umenie striedania komické-
ho a vzneseného, irdnie a vysokych idedlov.

Alice Georgescu, Ziarul Financiar

Radu Afrim je provokujici Gitatel; invenéne timoé&i Cecho-
vov svet, ktory sa uZ straca v zaplave dezinterpretacii a myl-
nych ponati.
Postavy sa zahravajl s asom vo svojom veénom ¢akani na
zmenu, na skutoény Zivot. Veselo sa smejli, nesmierne
trpia, ale v skutocnosti sa celkom ako deti nechavajl una-
Sat svojimi faloSnymi predstavami. Tri sestry st uvaznené
v dusnej cele, ktord potlaa a deformuje ich osobnosti.
Pocuju iba vlastny, zZlomeny vnitorny rytmus. Moskva sa
stava svetom za sklom ako staré fotografie v poharoch zo
zavaranin. Na inscendcii Radu Afrima je GiZasny jej kontrast
medzi nesmiernym smitkom a pichfavym, ustipaénym
humorom, ktorymi je preniknuty tento iluzérny, a predsa
nepochybne skutoény svet.

Mihaela Michailov, Observatorul cultural

Takéto predstavenie dava Sancu formovat a reformovat

predstavy o divadle a nachadzat formu komunikacie s tvor-

cami inscendcie. Tri sestry umoZnuj, aby sa kritik vyvijal.
lan Herbert

VL
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Radu Afrim has shortened the Three Sisters to a minimum.
There are two principal scenes: the nameday of Irina and
the dialogue between Andrey and Natascha in the bed.
Afrim builds the situations in his special way and it takes
some time for the viewer to get used to the disintegrated
tempo and confusing atmosphere: the scenes are very
chaotic, we follow many stories and dialogues at the same
time, the actors dance, shout, speak and sing simulta-
neously. Nevertheless, this chaos has its magic of sponta-
neity, it is natural and playful. The scenes always reach the
point of transparency, the important things are revealed
and empty space is open for a new situation. Afrim looks at
the Three Sisters with a view of a child as well.
(...)
Afrim uses deconstruction, effects, and a special kind of
kitsch. Therefore, some moments and concepts can become
puzzling or confusing (e.g. the image of a woman - a sex
symbol or a troublesome hysterical woman; war as the
background of this story of the Three Sisters; many updated
details - e.g. the costumes). Afrim does not deconstruct the
original to destroy it, but to persuade the viewer about its new
reading, new point of view, about contemporary Chekhov.
Romana Maliti, Theatre in Meantime

The director’s radical reinterpretation of the classical work
reveals profound and innovative meanings. In a coldly lit
space, bringing together the audience and the actors, props
and costumes connect our present days with the time when

| the play was written. The immediate reality and the banality

of everyday life give birth to shocking images. Radu Afrim
mingles and violently usurps the characters’ illusions and
ideals. In the performance hallucinatory images follow each
other in dynamic tempo. Afrim’s explosive and offensive vision
contains deep human truth. Well-synchronised actors create
expressive group scenes as well as brilliant individual
moments. Three Sisters is a cruel and sensual performance,
focusing on a sharp and poetic humour.

Ludmila Patlanjoglu, Cotidianul

Radu Afrim draws us into the world of his thoughts, im-
pressions, feelings and fantasies materialised on the
stage and intensified by his personal relation to the
Chekhov'’s text. The well-known characters keep all their
basic references and in addition, they encompass behaviour
and attitudes offered by the intelligent and sensitive
interpretation free from clichés. An extraordinary plasticity
models the whole atmosphere, which is characteristic for
the Chekhov’s skills to alternate ridiculous and sublime,
irony and high ideals.

Alice Georgescu, Ziarul Financiar

Radu Afrim is a very provocative reader, interpreting inven-
tively the Chekhov’s world, already fading away in mis-
interpretations and false conceptions.
The characters are the jugglers with time in their never-
ending waiting for the change, waiting for their real life to
begin. They laugh joyfully, they suffer desperately, but in
fact, they play like children with their own delusions. The
three sisters are kept in a stifling cell that oppresses and
tensions their individualities. They can hear only their own
interior broken rhythm. Moscow becomes a glassy globe,
like the little jars with old photos. Radu Afrim’s performan-
ce is amazing for its contrast between the overwhelming
sadness and sharp, piercing humour engulfing an illusory
and nevertheless deeply real world.

Mihaela Michailov, Observatorul cultural

A spectacle like this one is a chance to form and reform
your own ideas about theatre, a way of dialogue with those
who create the spectacle. Three sisters permits the critic
to evolve.

lan Herbert
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Ivan Vyrypaev
réZia / directed by Viktor Ryzhakov

Teatr.doc, Moskva, Rusko
Theatre.doc, Moscow, Russia

G¢inkuja / cast:

Ona / She: Svetlana Vyrypajeva
On / He: Ivan Vyrypajev

DJ: Irina Rodionova

Viktor RyZakov (1960)

Absolvoval Stadium na katedre réZie a herectva Divadelnej
Skoly B. V. SEukina a neskor aspiranttiru na katedre herec-
tva Ruskej akadémie divadelného umenia (téma - Psycho-
l6gia tvorivej osobnosti). Od roku 1991 dodnes posobi
v Moskovskom divadle mladého divaka. Predstavitel role
Profesora Preobrazenského vo vynikajlicom predstaveni
Henrietty Janovskej Psie srdce M. Bulgakova. V r. 1993 -
umelecky $éf Prvého festivalu nezavislych divadiel ,Divadlo
v hl'adani divadla“ v So€i; v rokoch 1995 az 2001 umelec-
ky $éf Divadla drdmy a komédie na Kaméatke; $éf divadel-
ného festivalu A. M. Volodina ,Pat vecerov“ v Sankt Peter-
burgu; pedagdg na katedre herectva Skoly divadelného
umenia V. I. Nemirovica-Dancenko pri MCHATe

Vr. 2000 s hercami Kamcatského divadla realizoval me-
dzindrodny divadelny projekt Karaul No8, uvedeny na fes-
tivaloch v Edinburgu, Los Angeles, Thilisi, Lodzi atd. Je lau-
redtom ndrodnej divadelnej ceny Zlatd maska, hlavnej
ceny Medzinarodného festivalu Kontakt v Toruni, hlavnej
ceny festivalu Nova drdma v Moskve, prémie Zlaty konicek
za najlepsiu réziu, prémie Divadlo XXI. storocia.

Viktor Ryzhakov (1960)

He is a graduate in directing and acting of the B. V. Shtchu-
kin Theatre School and he passed his PhD studies at the
department of acting at the Russian Academy of Theatre
Arts ( subject - Psychology of a creative personality). Since
1991 he has been working in the Theatre of Young Artists in
Moscow. He played the role of Professor Preobrazhensky in
the outstanding performance of the Dog's Heart by M. Bul-
gakov staged by Henrietta Janovska. In 1993 - artistic direc-
tor of the first festival of independent theatres ,Theatre in
Search for Theatre“ in Sochi; in 1995 - 2001 artistic direc-
tor of the Drama and Comedy Theatre in Kamchatka; theatre
festival of A. M. Volodin ,Five Evenings*” in Sankt Peterburg;
teacher at the department of acting at the Art Theatre School
of V. . Nemirovich-Danchenko at the MCHAT.

In 2000 he set up an international theatre project Karaul
No8, with the actors of the Kamchatka Theatre that partici-
pated in the festivals in Edinbourgh, Los Angeles, Tbilisi,
Lodz etc. V. Ryzhakov has been awarded the national theatre
award ,Golden Masque“, Grand Prix of the International
Festival ,Contact” in Torun, Grand Prix of the festival New
Drama in Moscow, the ,Golden Pony“ award for the best
direction, and the ,Theatre of the 21st Century” award.

Toto predstavenie sa da tazko vnimat ako bezné divadlo,
dokonca ani ako avantgardné, zato ma velmi blizko
k si€asnym pocitom z no€ného Zivota Sialeného megapoli-
su a vobec k novému Zivotnému pocitu. Kyslik nepotrebuje
kulisy, Specialne vyrobeni scénu Gi rekvizity - pédium na
tanec¢nom parkete nocného klubu sa mu hodi ovela viac.
(-.)
Najnovsi vyrypajevovsky dekalég samozrejme odvadza
divaka neuveritelne daleko od Pisma svatého, no prave
z chaotickej amoréalnosti novej genercie tu vznikd nieco
ako naboZenstvo. Clovek potrebuje k Zivotu kyslik - nie vSak
ten, ktory obsahuje svieZi vzduch na vidieku, ale ten, ktory
spaluje ludsky organizmus a poskytuje mu energiu pre
Zivot na pIné obratky.

Roman Dolzanskij, Kommersant

Inscenécie divadla Teatr.doc si protestnym vykrikom Zivej,
odusevnelej bytosti proti pokusu uviest vetko na jedného
menovatela, proti pokusu rozpustit osobnost v kolektivnom
oceéne politicky korektnej protoplazmy. A Kyslik, jedina
zinscendcii sticasného repertodru tohto stiboru bez vztahu
k technike “verbatim”, je nieco ako kl'i¢ k pochopeniu mys-
lienky, za ktor( sa bojuje medzi tymito stenami.

()



Mimochodom, pribeh Sasu a SaSe je iba predlohou pre
skvelé raperské dialégy o prikdzaniach MojZiSa a Krista,
o0 Jeruzaleme na nebi a na zemi, o0 New Yorku a Arabskych
emiratoch. Repliky postdv “Kysliku” st chytfavo aforické
amnohé z nich mozno o chvilu zludovejd, arabské tance na
hudbu Stinga odréZajl celosvetovi popularitu orientalizmu
- no nie toho “spiaceho Vychodu”, ktory inSpiroval Goethe-
ho, ale to neuvedomelé masové obdivovanie “hnutia tali-
banu”, ktoré je proti idolom dnesnej civilizacie.
Vladimir Zabulujev, Alexej Zenzinov, Russian Journal
ON a ONA - prerusuju jeden druhého vzdjomne sa vylucu-
jlicimi argumentami, hromadia kontraddvody, priom
kazdy z dovodov je velmi padny dovtedy, kym nezaznie
dalSi. V kone¢nom ddsledku sledujeme tragicky obraz de-
zorientovanych postav, ktoré lapaji po dychu bez toho, aby
pochopili nie¢o hlavné, vytvara sa pocit devalvacie praktic-
ky vSetkych hodndt, “chaosu v hlavach”, prvotnej amoral-
nosti a tragickej nerieSitelnosti protikladov. Ideovym ner-
vom inscenécie je neprekonatelnd potreba ludi po kysliku,
ktory je podstatou, zmyslom a zdévodnenim Zivota. V tom
je text Vyrypajeva akoby odpovedou na v poslednej dobe
Casté (vahy o tom, Ze ndSmu Zivotu chyba “drive” a krajina
sa ponéra do atmosféry dusna.
Natdlia Serova, Russian Journal
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Akakolvek hierarchia je zruSena a patos umierania sticas-
nej drdmy v tomto najibohejSom svete je zmeneny na
patos preZivania. Bezhraniéne expandujice, s niéim neu-
stivztaznené vyrypajevovské ego pozna len jedno: k Zivotu
treba kyslik a tizba po nom sa nezluCuje s moralkou.
Dychaj, lebo prehras. Je to generacny vyrok, ktory by sme
najradSej obisli, ale nie je to moZné, pretoZe chvilami
pdsobi strojene, no chvilami ma silu a niekedy je aZ strhu-
jlco talentovany. Ale najvaésim dojmom z Kyslika je abso-
litne popretie akejkolvek seridznosti. Vo Vyrypajevovej
vzbure nie je velikasstvo (ktoré mali v sebe rockové idoly),
ale skor raperska lahkovaznost.

Marina Davydova, Kommersant

Biblické prikdzania tvoria osnovu vSetkych kompozicii Kys-
lika. Je to téma, na ktorti sa napajaju variacie: ako v dzeze,
volné a stcasne celé naruby, komplikované a akoby velmi
vzdialené od svojho vychodiska, no vzdy sa k nemu vraca-
juce. Je tazké si predstavit, ako sa daju spojit do jedného
celku citaty z Evanjelia, slang, nenormativna lexika, domy-
selne odpozorované detaily siicasného spdsobu Zivota,
drogy, teroristické akty z 11. septembra, a dokonca aj zadr-
Zanie rukojemnikov v Moskve. Ukdzalo sa, Ze sa to dé.
Alexandra MaSukova, Literaturnaja gazeta

It is difficult to perceive this performance as an everyday
theatre piece, even not as an avant-garde one, however, it
is very close to contemporary impressions about night life
in a crazy megapolis and it corresponds to the new sense
experience in general. The Oxygen does not need stage
setting, specially designed scenery or props - a platform
on a dance floor in a night club is much more suitable.
(..)
The latest decalogue by Vyrypaev leads the viewer obviously
far from the Holy Scripture, nevertheless, just from the
chaotic amorality of the new generation something like
a religion has arisen. A man needs oxygen for his life - but
itis not the oxygen found in fresh air of the countryside, but
the one that is burnt by a human body and provides
him/her with the energy for the life in top gear.

Roman Dolzhansky, Kommersant

The performances of the theatre Teatr.doc represent
a scream of protest of an enthusiastic human being against
an attempt to level out everything, and against an attempt
to dissolve personalities in the collective ocean of politi-
cally correct protoplasm. Oxygen, the only performance
from the present repertory with no relation to the technique
in its literal sense, this is something like a key to under-
standing the idea for which a fight is going on within these
walls.
(...)
By the way, the story of Sasha and Sasha is only a model
for excellent rap dialogues about the commandments of
Moses and Christ, about Jerusalem in heaven and on
earth, about New York and the United Arab Emirates. The
lines in the dialogues of the Oxygen are catching and apho-
ristic, many of them may become popular in a short time.
Arabian dances on the music by Sting reflect the world
popularity of orientalism - not the ,sleeping East“ that
inspired Goethe, but the unconscious popular admiration
of the , Taliban movement*, which is against the idols of the
present civilisation.

Vladimir Zabuluev, Alexej Zenzinov, Russian Journal

HE and SHE - they interrupt each other by contradictory
arguments, they collect reasons and counter-reasons, all
of which are compelling until a new one is presented. In the
end, we follow the tragic image of disoriented characters,
who struggle for breath without understanding something
important, the sensations of lowering of all values, ,,chaos

in the heads*, primary amorality and tragic unsolvability of
contradictions are created. The ideological centre of the
performance lies in the overwhelming need of people for
oxygen, which makes the basis, sense and reason for life.
The text of Vyrypaev gives in this sense a kind of answer to
ever more frequent thoughts that our lives lack “drive” and
the country merges into a stifling atmosphere.

Natalia Serova, Russian Journal

Any hierarchy is cancelled and the pathos of contempora-
ry drama on its death bed in this most miserable world has
been changed into the pathos of agony. Expanding without
any limits, uncorrelated Vyrypaev-like ego knows only one
thing for certain: oxygen is needed for life and the desire
for it does not mix with morality. Breathe or lose! This is the
generation statement that we would rather avoid, but it is
impossible, though the statement sometimes sounds
artificially, butin some moments it has strength and some-
times it is formidably talented. However, the overwhelming
impression from the ,Oxygen“ is its absolute denial of any
earnestness. In the rebellion of Vyrypaev there is no mega-
lomania (as was the case by rock-idols), but rather rap-like
carelessness.

Marina Davydova, Kommersant

Biblical commandments create the structure of all the
compositions of the Oxygen. It is a theme to which varia-
tions are tied:, loose and at the same time all turned inside
out, like in jazz, complex and as if far from its theme,
nevertheless, always returning to it. It is difficult to imagine
the possibility of creating a coherent piece of drama by
using quotations from the New Testament, slang, non-
standard vocabulary, inventively observed details from the
present everyday life, drugs, terrorist attacks of 9/11, and
even the taking of hostages in Moscow. It has proved to be
possible.

Alexandra Mashukova, Literaturnaia gazeta
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choreografia a interpreti / choreograph and interpreters:
Dimitri Chamblas, Boris Charmatz

edna, PariZ, Francuzsko
edna, Paris, France

Boris Charmatz, Dimitri Chamblas

Franclzski tanecnici, performeri a choreografovia, propa-
gatori novych foriem a Struktdr v sticasnom tanci, zvlast
Boris Charmatz, enfant terrible franclizskeho tanca. V roku
1992 spoloéne zaloZili zdruzenie ,edna“, otvoreny priestor
pre experimenty, pre objavovanie pracovnych metdd a pre-
zentaénych foriem, ktorymi sa usilovali 0 navratenie tanca
k jeho hrani€nym moznostiam, k jeho bohatosti a pruznos-
ti. Tento koncept tanca sa vyvinul do mnoZstva roznych pro-
jektov od Cisto tanecnych produkcii, cez filmy, inStalacie,
organizovanie vystav, az po vytvaranie priestoru pre refle-
xiu, kritiku, konfrontacie a interdisciplindme spojenia.

Z posledného obdobia je vynimoény ich projekt
Entra_nements, sformulovany v spolupraci so Siemens
Arts Program. Projekt sa v roku 2003 realizoval prostred-
nictvom série umeleckych akcii rozmiestnenych v celom
PariZi, kde akcie a intervencie vo verejnych priestranstvach
tvorili body prienikov medzi divadelnou skiisenostou a kaz-
dodennym Zivotom. Stcastou projektu boli interaktivne
videoinstalacie, filmové projekcie a videoprezentécie, ako
aj vizualizacia tanca a pohybu v rozhlase.

Boris Charmatz, Dimitri Chamblas

French dancers, performers and choreographers, promo-
ters of new forms and structures in contemporary dance,
especially Boris Charmatz, enfant terrible of French dance.
In 1992 they established the association ,edna“, an open
space for experiments, for working methods and forms of
presentation that would return dance to its limits, its vivid-
ness and flexibility. Such concept of dance has evolved into
many different projects, from strictly dance projects,
through films, installations, organising exhibitions, to crea-
ting space for reflection, criticism, confrontation and inter-
disciplinary connections.

Their project Entra_nements, formulated in collaboration
with Siemens Arts Program, has been most outstanding in
recent years. The project was implemented in 2003
through the series of artistic activities taking place all over
Paris. Actions and interventions in public space created
intersections of theatre experience and everyday life. The
project was accompanied by interactive videoinstallations,
film screenings and videopresentations, as well as dance
and movement visualisation on the radio.
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V dobrovolne redukovanom priestore, na pode boxerského
ringu obkoleseného divakmi, dvaja velmi velki tane¢nici sa
stistredujd vylucne na tanec a na nepredstieranti radost z
vlastnej spoluprace. Nechyba tu humor, aj ked' niekedy pod
tlakom prili§ zkeho scénického priestoru alebo v zdmernej
temnote Paganiniho hudby.

Marie-Christine Vernay, Libération

...nahle pokiznutie ndh, non3alancia zapasti, zadychéané
vykriky, tvrdohlava tizba ist az na doraz a husle v Paganini-
ho Capriccio, to vSetko st prvky, ktoré tento muzny vykon
ozvlastiuju a pridavaju mu na emocionalite. Obecenstvo,
ktoré sedi tak blizko tane¢nikov, Ze by sa ich mohlo dotkn-
Ut, zachyti vSetku namahu: stekajlici pot, cervené flaky na
pokozke od Uderov o podlahu, zadrzany dych, prchavi
krehkost pozornosti, jemnost ruky...

Le Monde - Dominique Frétard

Neprichddza do dvahy, Ze by s nami tito dvaja umelci zaob-
chédzali v rukavickach, alebo robili kompromisy. Ich ume-
lecké napady si priamociare, neststreduji sa na taku
estetiku, ktord zatlaca do (zadia filozofické vyznenie a nao-
pak.. Ich predstavenie ma hutnost intimneho dennika,
nechyba mu istd neohrabanost, pokusy a omyly, ale aj zne-
pokojujtica tprimnost a posobiva jedinecnost.
Marie-Christine Vernay, Le Monde Rhdne-Alpes

Ich muskularne aktivity kolisali medzi stitaZivostou a spolu-
pracou. Podobne sa menil aj rytmus, paséze Gporného a
liderného vypétia sa striedali s chvilami Glavy. Ale nama-
havé telesné cvicenia dvojice niesli so sebou skryty emoci-
onalny podton. Bol v spdsobe, ako sa vzajomne posplieta-
li okolo pasov alebo viacili svoje meravé teld, v zakliesne-
nych rukéch pri boxerskych obratoch a predstieranych smr-
tefnych zapasoch, ktoré zvierali hrdlo. Spolo¢ne vyjadrova-
li, Ze ludska dusa, podobne ako telo, je obdivuhodne odol-
na.

Donald Hutera, The Times

In a voluntarily-reduced stage space, a ground-level
boxing ring surrounded by spectators, the two much-too-
big dancers have no other preoccupation than to lay bare
their dancing, and their pleasure, by putting to the test
their complicity. Not devoid of humour, if only in the con-
straint of the too-narrow scenic space or in the orchestra-
ted darkness of Paganini’s music.

Marie-Christine Vernay, Libération

...the nonchalance of wrists, breathless shouts, the stub-
born desire to go to the limit of their resistance and the vio-
lin of Paganini’s Caprices are each elements that add to
the strangeness and emotion of this virile achievement.
The audience, placed close enough around the dancers to
touch them, miss nothing of their efforts: sweat running
down, the redness of skin battered against the floor, the
oppressed breath, the fugitive fragility of a regard, the soft-
ness of a hand...

Le Monde - Dominique Frétard

There’s no possibility that these two artists would put on
kid gloves or make concessions. All their artistic ideas are
straightforward, without that aesthetic preoccupation that
eclipses the philosophical aim, and vice-versa. A first
work, their piece has the density of an intimate journal,
with its clumsiness, its trial and error, but also with its dis-
turbing sincerity and its imposing singularity.
Marie-Christine Vernay, Le Monde Rhéne-Alpes

Their muscular activities swung between competition and
co-operation. The pace was likewise varied, with passages
of strenuous, pouncing effort balanced against moments
of respite. But the duo's heavy-breathing workout carried
an emotional undertow. It was there in the way they pret-
zel-knotted around each other's waists or hauled each
other's dead weight; in their clench-armed pugilistic spins
and feigned throat-clutching death throes. Together they
implied that the human spirit, like the body, is remarkably
resilient.

Donald Hutera, The Times




___INNOCENCE

Dea Loher
réZia / directed by Pawet Miskiewicz

Stary Teatr, Krakov, Pol'sko
Stary Teatr, Cracow, Poland

scénograf / stage designer: Barbara Hanicka

svetla / lights: Jacqueline Sobiszewski
videoprojekcia / video projection: Witold Chomiiski
choreografia / choreography: Tomasz Wygoda

0soby a obsadenie / characters and cast:

Elisio: Zbigniew W. Kaleta, Fadoul: Jan Peszek, Absolut: Ewa Kaim, Ms Habersatt:
Magda Jarosz, Franz: Piotr Grabowski, R6za: lwona Budner, Pani / Ms Zucker: lwona
Bielska, Ella: Urszula Kiebzak, Helmut: Zbigniew Kosowski, Matka zabitého dievcata / F
The Mother of killed girl: Agnieszka Mandat, Otec zabitého dievcata / The Father of killed
girl: Andrzej Hudziak, Samovrah / Suicide: Michat Czernecki, DievCa / Girl: Sandra
Korzeniak, Chlapec / Boy: Bogdan Brzyski

Teld / Bodies: Tomasz Wygoda, Katarzyna tecka, Michat Borczuk, Jacek Jabrzyk

www.stary-teatr.pl

Pawet Miskiewicz (1964) ¥

Herec, rezisér, pedagdg, divadelny manaZér. Studoval
Divadelnd vedu na Jagellonskej universite, absolvoval aj
Fakultu herectva a réZie Statnej vysokej Skoly dramatickych
umeni v Krakove. Najskor posobil ako ¢len hereckého
stboru Starého Teatra, kde vytvoril mnoZstvo postav v
inscenaciach Krystiana Lupu, Jerzy Jarockého, Tadeusza
Malaka, Jerzy Grzegorzewského, Krzysztofa Warlikowského.
Neskor - uz ako rezisér - sa ststredoval na klasickud dra-
matiku (zvlastz 19. a 20. storocia) a texty modernych auto-
rov divadelnych hier - uz zndmych a hranych, aj za¢inaju-
cich (Beckett, Strindberg, Ibsen, Maciag, Reza, Wedekind,
Gombrowicz, Lukosz, Hamsun, Cechov, Loher...) a kritici ho
velmi rychlo zaznamenali ako jedného z najzaujimavejsich
rezisérov divadla 90-tych rokov. V rokoch 2000 az 2003
bol umeleckym riaditefom Teatra Polského vo Vroclavi, tu
vytvoril aj inscendciu ViSriového sadu Cechova (Divadelna
Nitra 2001).

Vr. 1996 dostal Cenu Bohdana Korzeniewského za Sluizky
J. Geneta. ,Za prenikavu interpretaciu literatlry dvadsiate-
ho storoCia v divadle, originalny umelecky jazyk a tvorivost*
dostal v r. 2000 cenu Passport udelovani tyZzdennikom
Polityka. V'r. 2001 mu minister kulttry udelil Cenu za adap-
taciu a réziu Malej rajskej zahrady - so Studentmi insceno-
vaného absolventského predstavenia podla nametu Sies-
tich drdm Tadeusza Rézewicza.

Dea Loher, povzbudena jeho rezijnym nastudovanim Klari-
nych vztahov, zverila pol'skii premiéru Neviny prave jemu.

Pawet Miskiewicz (1964)

The actor, director, teacher and theatre manager. He stu-
died theatre science at the Jagellonian University, graduat-
ed also from the Faculty of Acting and Directing at the
State Academy of Performing Arts in Cracow. He started as
an actor in the Stary Teatr Theatre, where he played in
many performances of Krystian Lupa, Jerzy Jarocki, Tadeusz
Malak, Jerzy Grzegorzewski, Krzysztof Warlikowski. Later,
as a director, he concentrated on classical dramaturgy
(especially 19th and 20th century) and the texts of

modern playwrights - both famous and unknown (Beckett,
Strindberg, Ibsen, Maciag, Reza, Wedekind, Gombrowicz,
Lukosz, Hamsun, Chekhov, Loher...) and he was noticed
early by critics as one among the most interesting theatre
directors of the nineties. In 2000 - 2003 he was the artis-
tic director of the Teatr Polski in Wroclaw, he staged here
the Cherry Orchard by Chekhov (Divadelna Nitra 2001).

In 1996, he was awarded the Bohdan Korzeniewski Award
for the Maids by J. Genet. In 2000 he won the award " Pass-
port" for the ,Substantial interpretation of the 20th cen-
tury literature in theatre, original language of art and crea-
tivity“ presented by the weekly Polityka. In 2001 the Minis-
try of Culture presented him the Award for adaptation and
direction of the Little Paradise Garden - the degree perfor-
mance based on six dramas by Tadeusz Rézewicz, staged
together with the students.

Dea Loher, encouraged by his direction of Klara's Relations,
entrusted the Polish premiere of the Innocence to Pawet
Miskiewicz.

Deu Loher zaraduji medzi - v poslednej dekdde médnych
- predstavitelov ,,cool dramatiky”, vyznaéujicich sa tym, Ze
so zvySenou vnimavostou a umeleckou nekompromisnos-
tou zobrazuju Sialenstva sti¢asného sveta. Nevina je jej
najnovSou a mozno najzrelSou hrou z dosial' napisanych.
M4 takmer shakespearovské rozmery: komédia sa tu pre-
plieta s tragédiou, posvatnost s hanebnostou, Boh s diab-
lom, metafora so surovou doslovnostou. Zakladnou otaz-
kou je problém viny a trestu v dneSnom svete, kde je v3et-
ko obratené hore nohami.

z materialov divadla

Pawet Miskiewicz vytvoril krdsnu, velmi pdsobivi inscena-
ciu, ktora vypoveda o zavaznych otazkach prostrednictvom
obygajnych, takmer trividlnych pribehov zndmych z pestro-
farebnych ¢asopisov ¢i televiznych novin. Konvencia insce-
nacie balansuje medzi groteskou, absurdnym divadlom a
tragédiou. Herci sa pri stvdrmovani svojich pribehov neza-
meriavajl ani tak na fakty, ako skdr na vyjadrenie hibky
emocionalnych stavov postav. Preto je atmosféra na javis-
ku takd hutnd, takd vynimocénd, na prvy pohlad celkom
neprimerana osobnym vyznaniam erotickej tanecnice, Ci
banalnym problémom zamestnankyne posty.

Justyna Nowicka, Rzeczpospolita




Nepohodinost bytia na svete, osobné nenaplnenie,
neschopnost uchovat ¢okolvek na dlhsie ako na chvilu
spdsobuje, Ze my sami, aj svet, ktory nas obklopuje, sa sta-
vame obrazom zifalstva. Vina bez viny ako dedi¢ny hriech
postihuje kazdého Eloveka.

Znie to nesmiemne véazne. Tdto vaznost nemozno celkom
prehliadnut pri vnimani inscenécie. AZ na to, Ze v tomto
divadle sa Casto smejeme. Tato dvojakost je nespornou
prednostou sveta stvoreného Deou Loher a Miskiewiczom.
Dréma ludského nenaplnenia sa vynéra spod fahkej formy.

(...) Ziadnailiizia, Ziadne stotoZiovanie sa s postavou. Je tu
pritomny vyrazny scudzovaci efekt. Ale vystavba divadelné-
ho sveta je takd paradoxnd, Ze si nemozno zachovat onen
intelektudlny pocit scudzenia - divaka ¢asto prenika desivé
poznanie, Ze tento umely svet je skutoCny a palCivy.
(...) Vel'mi zvlastna inscenécia. Vymykajlica sa vSetkym kla-
sifikdciam. Vlastne komédia - stale sa ozyva smiech, hoci
to vSetko zdaleka na smiech nie je. Objavuji sa tu rozne
divadelné Zanre, kazdy fragment je hrany inak: od sitcomu
aZ po naladové obrazy plné metafyzickej hibky. Inscenécia,
ktord rozprava o raciondlnom svete stcasnosti, ale spod
Skrupiny reality sa vynérajl zvlastne, metafyzické obsesie.
Tadeusz Korna$, Didaskalia

Kontrolované Sialenstvo, ktoré rozplital Miskiewicz, je scé-
nicky velmi atraktivne, ale nejde tu 0 samotné hromadenie
atrakeif. (...) Ono kontrolované Sialenstvo by sa nevydarilo
bez hercov. Celkom zretelne mozno pozorovat, Ze nie st iba
vykonavatel'mi dloh zadanych rezisérom. Su spolutvorcami
inscenacie. Tvoria zohrany kolektiv - a stiasne su zostila-
deni aj ako zaujimava [udska konsteldcia. (...) Nevidime tu
Ziadne predvadzanie sa hviezd, herecké umenie pokorne
sliZi inscendcii, nelahko, s Gskaliami budujlicej svet, v kto-
rom na nase pocudovanie nachadzame optimizmus. Opti-
mizmus pridiaci zo samotnej Zivotnej sily, energie, ktord
vyzaruju herci - a nimi vytvorené javiskové postavy.

Joanna Targon, Gazeta Wyborcza

Divak vychadza z predstavenia s poznanim, Ze sa da urobit
velké divadlo o boji dobra so zlom, ktoré je vzdialené Stylu
Hviezdnych vojen. Koniec predstavenia je klamny, ale nadej,
nepokoj a pocit katarzie vitazi. (...) Miskiewicz uviedol 21.
storocie na pol'ski scénu. V jeho ponati ma podobu hlada-
nia pravdy, dobra, krasy, svatosti, porozumenia v naSom
uchichotanom a cynickom svete.

Marek Mikos, Gazeta Wyborcza

Dea Loher is considered to be a representative of ,cool
drama®, the style fashionable in the last decades, charac-
terised by increased awareness and artistic consistency
with which it expresses the insanity of contemporary
world. The Innocence is her latest and probably the most
mature play so far. It has almost Shakespearean dimen-
sions: comeqy is intermingled with tragedy, sanctity with
disgrace, the God with the devil, metaphor with mere word-
for-wordiness. The basic question is about the problem of
guilt and punishment in the present world, where every-
thing is upside down.

from the theatre documents

Pawet Miskiewicz has created a marvellous, impressive
production that reflects fundamental questions through
common, almost banal stories known from colourful jour-
nals or TV news. The style of the staging is on the verge of
a grotesque, theatre of absurd and tragedy. The actors
interpreting their stories focus rather on the expression of
the depth of emotional condition of the characters than on
facts. Therefore, the atmosphere on stage is so conden-
sed, exceptional, at first sight completely inadequate for a
personal confession of the erotic dancer or petty problems
of the post-office employee.

Justyna Nowicka, Rzeczpospolita
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Discomfort of the existence in the world, personal dissatis-
faction, and inability to preserve anything longer than for a
moment are the causes that we ourselves and the world
around us create an image of despair. Guilt without guilt as
the original sin affects everybody.

It sounds seriously. This gravity cannot be completely
omitted while watching the performance. However, we
often laugh in this theatre. This ambiguity is definitely a
strong point of the world created by Dea Loher and
Miskiewicz. The drama of human dissatisfaction emerges
from an entertaining form.

(...) No illusion, no identification with the character. A
distinct alienating effect is present. However, the structure
of theatrical world is so paradoxical that it is impossible to
maintain the intellectual perception of alienation - the
appalling insight that this artificial world is very real and
excruciating often overwhelms the viewer.

(...) A very strange production. Surpassing any classifica-
tions. Actually a comedy - laughter can be heard all the
time, although it is by far not a matter of laughter. Various
theatre genres come along, each fragment is played in a
different way: from sitcom to impressive images full of
metaphysical depth. A performance depicting the rational
contemporary world. However, from the shell of reality
emerge strange metaphysical obsessions.

Tadeusz Kornas, Didaskalia

The controlled madness, set off by Miskiewicz, is very attrac-
tive on the stage, but it is not about the actual collection of
the attractions. (...) Controlled madness would not succeed
without the actors. It is obvious that they do not just fulfil
the instructions given by the director. They are co-authors
of the performance. They make a well-co-ordinated team -
and at the same time, they are matched as an interesting
group of personalities. (...) We do not watch a star show;
the art of acting humbly serves the performance that
strenuously, overcoming difficulties, creates the world in
which, to our surprise, we find optimism. The optimism
coming from the very toughness, energy radiated by the
actors - and the characters created by them.

Joanna Targon, Gazeta Wyborcza

The spectator leaves knowing that a great performance
about the fight of good and evil, quite unlike Star Wars,
could be made. The end of the performance is perverse,
but hope, anxiety and the feeling of catharsis win. (...)
Miskiewicz started the 21st century on the Polish stage.
This beginning is the search for truth, good, beauty, sanc-
tity, understanding in our giggling and cynical world.
Marek Mikos, Gazeta Wyborcza
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Divadelné ocenenia sezony 2003/2004 / Annual Theatre Awards 2003/2004

Vyhlasovatelia: Asocidcia sticasného divadla a Asociacia Divadel-

na Nitra

Announcers: The Association of Contemporary Dance and the

Divadelna Nitra Association

Spoluorganizator: Divadlo Andreja Bagara v Nitre
Co-organiser: The Andrej Bagar Theatre in Nitra

Autori projektu DOSKY / The authors of the DOSKY project:
Silvia Hroncova, René Parak, Zuzana Ulicianska
Autor vytvarného navrhu cien / The author of the award design:

AlesS Votava

Realizacia cien / The author of the award realisation: Tomas Luptak

Ceremonial DOSKY 2004 / DOSKY 2004 Ceremony

Namet / Concept: Zuzana Ulic¢ianska

Scendr / Script: Marian Amsler, Zuzana Uli¢ianska
Scéna a kostymy / Stage and costume design: Eva Racova

Hudba / Music: Kamil Mikul¢ik
Videoprojekcie / Video: 2?? Bodian
Kamera / Photography: Martin Ziaran

Asistent produkcie / Production Assistant: Katarina Kmecova

Produkcia / Production: Ingrid Fasiangova

RéZia filmovych dokritok / Film Direction: Rébert Sveda

RéZia / Direction: Marian Amsler

Uginkujd / Cast: Lucia Hurajova, Jan Kolenik, Renata Rynikova,
Milan Ondrik, Martin Nahalka, Romana Maliti a dalSi / and others

Asociécia stcasného divadla spoloéne s Asociaciou Divadelné Nitra vyhlasili v tomto

roku uZ 9. roénik ankety DOSKY - Divadelné ocenenia sezny. Spoluorganizatorom slav-
nostného ceremonidlu je Divadlo Andreja Bagara v Nitre.

Ceny DOSKY sU ocenenim tvorivych €inov v oblasti profesionalneho divadla na Sloven-

sku, a to vo vSetkych zanroch: €inoherné divadlo, opera, muzikal, babkové divadio,
balet, sii€asny tanec. DOSKY sa udeluji fyzickjm osobdm bez ohladu na Statnu pri-
slusnost tvorcov za umelecké vykony, ktoré mali premiéru v divadlach na Gizemi Sloven-

ska v predchadzajlcej sezone.
Asociécia sti¢asného divadla oslovuje kazdorocne niekolko desiatok divadelnych kritikov
a kultdrmych Zurnalistov, ktori zasielaju svoje névrhy na ocenenia v 6smich kategdriach.

UGastnici ankety - v tomto roku bolo 29 respondentov - mdZu navrhnit na ocenenie tri

gravirovanym Stitkom.

vykony v kaZdej kategorii. Tri body ziskavajl vykony uvedené na prvom mieste, dva body
vykony uvedené na druhom mieste a jeden bod vykony uvedené na tretom mieste. Vita-
za uréi sicet dosiahnutych bodov. Udelovanou cenou je storoéna doska s postriebrenym

Medzi doterajSimi vitazmi ankety DOSKY boli herci Milan Lasica, Matej Landl, Martin

Huba, Boris Farkas, Marian Slovak, Jan KoZuch, herecky Emilia Vasaryova, Anna Sis-
kova, Diana Mérova, Zuzana Kronerova, Zora Kolinska, reziséri Jozef Bednarik, Lubo-

mir Vajdicka, Roman Polak, Blahoslav Uhlar, Vladimir Moravek, Eniké Ezsenyi, Mar-

tin Huba, Svetozar SpruSansky.

Association of Contemporary Theatre together with the Divadelna Nitra Association have

announced the 9th year of the competition DOSKY - Annual Theatre Awards. The pre-
sentation ceremony is co-organised by the Andrej Bagar Theatre in Nitra.
The DOSKY Awards give honour to creative achievements in all genres of professional

theatre in Slovakia: drama, opera, musical, puppet theatre, ballet, and contemporary
dance. The DOSKY awards are given to persons irrespective of their nationality, for cre-
ative achievements that had their premiéres in theatres in Slovakia in the last season.

The Association of Contemporary Theatre addresses annually tens of theatre critics and

journalists who send their award nominations in eight categories. The participants of the
survey - there were 29 respondents this year - can nominate three achievements in

each category. First-place achievements are given 3 points, second-place achievements

are given 2 points, and 1 point is given to third-place achievements. The total sum of the

points decides about the winner. The award has a form of a 100-year-old board with a

silver-plate engraving.

Among the winners of the DOSKY awards so far have been the actors: Milan Lasica,

Matej Landl, Martin Huba, Boris Farkas, Marian Slovak, Jan KoZuch;, the actresses:
Emilia Vasaryova, Anna Siskova, Diana Mdrova, Zuzana Kronerova, Zora Kolinska; the
directors: Jozef Bednarik, Lubomir Vajdicka, Roman Polak, Blahoslav Uhlar, Viadimir

Moravek, Eniké Ezsenyi, Martin Huba, Svetozar Sprusansky.

DOSKY 2004 podporili / was supported by: Ministerstvo kultiry Slovenskej republiky / Slovgram / Fond umelca / Ultraframe

Inscendacia opery Bélu Bartoka Hrad knieZata Modrofiiza
rézia Martin Bendik
Opera Slovenského narodného divadla, Bratislava

Inscenécia hry Rolanda Schimmelphenniga Arabska noc
réZia Martin Ciévéak
Cinohra Slovenského narodného divadla, Bratislava

Inscenécia hry Edwarda Albeeho Koza alebo Kto je Sylvia?
réZia Martin Cicvak, Divadlo Aréna, Bratislava

Martin Cicvak za inscenaciu hry Rolanda Schimmelphen-
niga Arabska noc
Cinohra Slovenského narodného divadla, Bratislava

Martin Bendik za inscenaciu opery Bélu Bartoka
Hrad knieZata Modrofiiza
Opera Slovenského narodného divadla, Bratislava

Martin Ciévak za inscenéciu hry Edwarda Albeeho
Koza alebo Kto je Sylvia?
Divadlo Aréna, Bratislava

Zuzana Fialova za postavu Fatimy v inscendcii hry
Rolanda Schimmelphenniga Arabska noc
Cinohra Slovenského narodného divadla, Bratislava

Bozidara Turzonovova za postavu Sarah Bernhardtovej
vinscenacii hry Johna Murrela Posledné leto Sarah Bern-
hardtovej

Cinohra Slovenského narodného divadla, Bratislava

2x2

Emilia Vasaryova za postavu Stevie v inscenacii hry
Edwarda Albeeho Koza alebo Kto je Sylvia?
Divadlo Aréna, Bratislava

Boris Farkas za postavu Ota v inscendcii hry
Nikoliny Werdelinovej Milovnici
Divadlo Astorka Korzo ‘90, Bratislava

Lubos Kostelny za postavu Certa v inscendcii hry
Misa Kovaca-Adamova / Daniela Pastir¢aka

Hra o svitej Dorote

Cinohra Slovenského narodného divadla, Bratislava

Juraj Kukura za postavu Martina v inscendcii hry Edwarda
Albeeho Koza alebo Kto je Sylvia?
Divadlo Aréna, Bratislava

Alexandra Gruskova za scénu k inscenacii opery
Bélu Bartoka Hrad knieZata Modrofiiza
Opera Slovenského narodného divadla, Bratislava
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Zuzana Gilhuus za scénu k inscendcii opery
Georga Friedricha Handela Alcina
Opera Slovenského narodného divadla, Bratislava

Tom Ciller za scénu k inscenacii hry
Rolanda Schimmelphenniga Arabska noc
Cinohra Slovenského narodného divadla, Bratislava

Eva Racova za kostymy k inscendcii hry
Davida Gieselmanna Pan Kolpert
Divadlo Aréna, Bratislava

Anita Szokeova za kostymy k inscenécii hry
Christophera Hamptona Nebezpecné znamosti
Stétne divadlo KoSice

Zuzana Gilhuus za kostymy k inscendcii opery
Georga Friedricha Handela Alcina
Opera Slovenského narodného divadla, Bratislava

Michal Ni¢ik za hudbu k inscenacii hry

MiSa Kovaca-Adamova / Daniela Pastiréaka

Hra o svitej Dorote

Cinohra Slovenského narodného divadla, Bratislava

Peter Mankovecky za hudbu k inscendcii hry
Rolanda Schimmelphenniga Arabska noc
Cinohra Slovenského narodného divadla, Bratislava

Jozef Vlk za hudbu k tanecnej inscendcii
Double evening - Sectio
Stidio tanca, Banska Bystrica

Kamil ZiSka za réziu hry Fernanda Crommelyncka
Velkolepy parohac
Vysoka Skola muzickych umeni, Bratislava

Zuzana Krizkova za text hry Poslovia
Divadlo a.ha., Bratislava

Adriana Kucerova za postavu Morgany v inscenacii opery
Georga Friedricha Handela Alcina
Opera Slovenského narodného divadla, Bratislava

Staging of Béla Bartok’s opera Duke Bluebeard’s Castle
directed by Martin Bendik
Slovak National Theatre - Opera, Bratislava

Staging of Roland Schimmelphennig’s play Arabian Night
directed by Martin Ci¢vak
Slovak National Theatre - Drama Ensemble, Bratislava

Staging of Edward Albee’s play The Goat, or Who Is Sylvia?
directed by Martin Ci¢vak, Aréna Theatre, Bratislava

Martin Cicvak for staging of Roland Schimmelphennig’s
play Arabian Night
Slovak National Theatre - Drama Ensemble, Bratislava

Martin Bendik for staging of Béla Bartok’s opera
Duke Bluebeard’s Castle
Slovak National Theatre - Opera, Bratislava

Martin Cicvak for staging of Edward Albee’s play
The Goat, or Who Is Sylvia?
Aréna Theatre, Bratislava

Zuzana Fialova for the character of Fatima in the produc-
tion of Roland Schimmelphennig’s play Arabian Night
Slovak National Theatre - Drama Ensemble, Bratislava

Bozidara Turzonovova for the character of Sarah Bernhardt
in the production of John Murrel’s play Memoir
Slovak National Theatre - Drama Ensemble, Bratislava

Emilia Vasaryova for the character of Stevie in the produc-
tion of Edward Albee’s play The Goat, or Who Is Sylvia?
Aréna Theatre, Bratislava

Boris Farkas for the character of Oto in the production
of Nikoline Werdelin’s play Lovers
Astorka Korzo ‘90 Theatre, Bratislava

Lubos Kostelny for the character of Cert in the production
of MiSo Kovac-Adamov / Daniel Pastircak’s play

The Play about St. Dorothea

Slovak National Theatre - Drama Ensemble, Bratislava

Juraj Kukura for the character of Martin in the production
of Edward Albee’s play The Goat, or Who Is Sylvia?
Aréna Theatre, Bratislava

Alexandra Gruskova for the set to the production of
Béla Bartok’s opera Duke Bluebeard’s Castle
Slovak National Theatre - Opera, Bratislava

Zuzana Gilhuus for the set to the production of
Georg Friedrich Handel’s opera Alcina
Slovak National Theatre - Opera, Bratislava

Tom Ciller for the set to the production of
Roland Schimmelphennig’s play Arabian Night
Slovak National Theatre - Drama Ensemble, Bratislava

Eva Racova for the costumes to the production of
David Gieselmann’s play Mr Kolpert
Aréna Theatre, Bratislava

Anita Székeova for the costumes to the production
of Christopher Hampton’s play Dangerous Liaisons
State Theatre KoSice

Zuzana Gilhuus for the costumes to the production
of Georg Friedrich Handel’s opera Alcina
Slovak National Theatre - Opera, Bratislava

Michal Nicik for music to the production of MiSo Kovac-
Adamov / Daniel Pastircak’s play

The Play about St. Dorothea

Slovak National Theatre - Drama Ensemble, Bratislava

Peter Mankovecky for music to the production of
Roland Schimmelphennig’s Arabian Night
Slovak National Theatre - Drama Ensemble, Bratislava

Jozef VIk for music to the dance production of
Double evening - Sectio
Studio tanca, Banska Bystrica

Kamil Ziska for staging of Fernand Crommelynck’s play
The Maghnificent Cuckold
The Academy of Music and Dramatic Arts, Bratislava

Zuzana Krizkova for the play text of Missioners
a.ha. Theatre, Bratislava

Adriana Kucerova for the character of Morgana in
the production of Georg Friedrich Handel’s opera Alcina
Slovak National Theatre - Opera, Bratislava
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Slovenska republika, 2003, 80’ / Slovak Republic, 2003, 80’

B6 sezin / 66 Seasons

réZia / directed by Peter Kerekes

Stylizovany dokumentarny film vypoveda v kondenzovanej forme o 66-tich sezonach Sta-
rej plavarne v KoSiciach. Cely pribeh dejin tohto miesta fudskych stretnuti rdmcujd obra-
zové spomienky reZiséra na svojho starého otca. S jemnym nadychom nostalgie sa Peter
Kerekes pokusa zrekonstruovat obraz o dedovych namomickych snoch. Jednou z najvy-
raznejSich linii je preto hladanie atmosféry mora. Hravy, imaginativny, ale aj dravy doku-
mentarizmus je podSity humorom plnym zhovievavosti a pochopenia pre v3etky stranky
»cloveciny*.

Mock-documentary depicting in a condensed form 66 seasons of an old swimming pool
in KoSice. The story about the history of this meeting place is framed by director’s memo-
ries of his grandfather. With a slight touch of nostalgy Peter Kerekes tries to reconstruct
the picture of his grandfather's dreams about seaside. Thus, looking for the sea atmo-
sphere makes an important feature of the film. Playful, imaginative, as well as vigorous
documentary is shot with humour full of goodwill and understanding of all sides of
human nature.

Peter Kerekes (1973) absolvoval v roku 1998 Katedru filmovej a televiznej rézie VSMU
v Bratislave, kde od roku 2003 pdsobi uZ ako pedagdg. Jeho dokumentame filmy ziska-
vajl cely rad oceneni na domaécich i zahraniénych festivaloch.

Peter Kerekes (1973) graduated in 1998 from the Department of film and TV direction at
the Academy of Music and Performing Arts in Bratislava. He has been teaching at the
Academy since 2003. His documentaries have won many awards at Slovak and inter-
national festivals.

Slovinsko, 2003, 87’ / Slovenia, 2003, 87’

Ndhradn diely / Spare Parls

réZia / directed by Damjan Kozole

Socialna drdma scendristu a reZiséra Damjana Kozoleho sa odohrava v KrSku - nevelkom
slovinskom meste, zndmom atémovou elektrarfiou a Stadionom s plochou dradhou. Mesto
leZi na hranici s Chorvatskom a Talianskom. Byvaly majster plochej drahy Slovinska Lud-
vik noc €o noc vozi na taliansku hranicu uteéencov z najroznejsich krajin. Ti sd pini viery
a nadeje, 7e na Zapade, kam ich dovezd, sa budi mat po vSetkych strankach omnoho
lepsie. Netusia, preco o nich ich prepravcovia hovoria ako o ,ndhradnych dieloch”... Tvor-
covia sa pokusili o vierohodny obraz vynosnej zlo€innosti, tvoriacej odvratend tvar glo-
balnej civilizacie.

Social drama of the scriptwriter and director Damjan Kozole is set in KrSek - a small Slove-
nian town known for its atomic plant and a stadium with a racetrack. The town is situated on
the Croatian and Italian border. Luavik, the former Slovenian racetrack champion, smuggles
every night refugees from different countries. They sincerely believe and hope that a happy
life is expecting them in the west where they are heading. They have no idea why their guides
talk about them as the ,,spare parts*... The authors tried to create a credible picture of money-
making criminality that represents the dark side of global civilisation.

Damjan Kozole (1964) uz ako 22-ro€ny nakritil svoj prvy hrany film Osudovy telefén,
ktory je povazovany za prvy nezavisly film byvalej Juhoslavie. Aj jeho dalSie nizkorozpo-
Ctové filmy sd dspesne uvadzané na mnohych medzindrodnych filmovych festivalochO.
Damjan Kozole (1964) shot his first film Fatal Telephone at the age of 22. This film is
considered to be the first independent film in former Yugoslavia. His further low-
budget films have also participated in many international film festivals.

Franctzsko - Kanada, 2003, 100’ / France - Canada, 2003, 100’

Invdzia barbarov / The Barbarian Invasions

réZia / directed by Denys Arcand

Oscarom ocenend komorna tragikomédia scenaristu a reZiséra Denysa Arcanda
o poslednych veciach ¢loveka. Umierajliceho profesora (Rémy Girard) obklopuju v prepl-
nenej Statnej nemocnici priatelia, milenky i ndhodni okoloiduci, ktori st s nim ochotni

bezstarostne zdielat posledné okamihy jeho podivuhodne premarneného Zivota. Rémy
ako historik veri, Ze vo svete nastala ,invazia barbarov*, ktori prina$ajli zapadnej spolo¢-
nosti skazu. NevSedny pribeh, ktory mapuije situdciu dnenej strednej generdcie intelek-
tudlov a zaroven vyzdvihuje rodinn( sddrznost a silu priatel'stva.

An Oscar-winning chamber tragicomedy by the scriptwriter and director Denys Arcand
about the last days of a man. The dying professor (Rémy Girard) is surrounded in an
overcrowded hospital by his friends, lovers, and passers-by who are willing to share with
him cheerfully the last moments of his admirably wasted life. Rémy is a historian and he
believes that the world suffers from ,invasions of the barbarians “, who bring destruction
to the western society. A remarkable story that describes the situation of the contempo-
rary middle-aged generation, emphasizing family ties and the power of friendship.

Denys Arcand (1941) pochadza z prisne katolickej quebeckej rodiny. PoCas Stlidia histé-
rie v Montreale sa intenzivne venoval divadlu a realizoval aj prvé pokusy o dokumentarnu
filmovu réziu. Od zaciatku 70. rokov sa venuje hranej filmovej tvorbe, v ktorej temne iro-
nickym pristupom skiima socialne, politické a kultime ovzdusSie kanadskej spolo€nosti.
Medzindrodného uznania sa dockal v polovici 80. rokov filmom Upadok amerického
impéria (1985) a predovSetkym modernym podobenstvom Jezi§ z Montrealu (1989).
Denys Arcand (1941) was born to a strict catholic family from Quebeck. He studied his-
tory in Montreal. During his studies he was deeply engaged in theatre and he made his
first attempts in directing documentaries. In early seventies he started shooting feature
films in which he examines with a slightly ironic approach, the social, political, and cul-
tural atmosphere of Canadian society. He won international acclaim in middle eighties
by his film Decline of the American Empire (1985) and especially by a modern parable
Jesus of Montreal (1989).



Filmovy klub Univerzity KonsStantina Filozofa, Nitra; ob&ianske zdruzenie VERTIGO

Film Club of Constantine the Philosopher University in Nitra; VERTIGO Association
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Rusko, 2003, 105’ / Russia, 2003, 105’

Nivrat / The Refurr

réZia / directed by Andrej Zvjagincev

Komorny filmovy debut reZiséra Andreja Zvjaginceva je svojou sugestivnou jednoduchos-
tou, vizudlnou krasou a pribehovou Cistotou ndvratom ku korefiom moderného filmu
a poctou dielam Antonioniho, Kurosawu, Bergmana ¢i Tarkovského a Paradzanova. Otec,
ktory poslednych 10 rokov sliZil v armade, sa vracia k Zene a dvom synom. Oboch chlap-
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Dansko, 2003, 138’ / Denmark, 2003, 138’

Dogville / Douville

réZia / directed by Lars von Trier

Aj vo svojom najnovSom filme pokraguje zndmy scendrista a rezisér Lars von Trier v net-
navnom experimentovani. Dospieva tu k hyperstylizacii, v ktorej si vystaci s pracou v ate-
liéri a v strohych divadelnych kulisach. Pribeh o krasnej fatalnej blondinke predurcenej
k laske i ku skaze ma divadelno-literarnu Struktdru inSpirovand epickym divadlom Bertol-
da Brechta. Hrdinka Grace je Gtekom pred gangstermi vydana napospas zdanlivo priatel-
skej, neskdr vSak nelttostnej komunite obyvatelov mestecka v skalnatych horach... Von
Trier obsadil i do malych roli vynimo€né herecké osobnosti, dominantou filmu je vSak
vykon Nicole Kidmanovej. Svojou netradi¢nou formou sa Dogyille zaraduje medzi najvy-
raznejSie filmové udalosti minulého roku a ziskal cenu Félix za najlepSiu kameru a na
Eurdpskych filmovych cendch ocenenie za najlepSiu réZiu.

Famous scriptwriter and director Lars von Trier continues in his relentless experiments also
in his latest film. The film is shot in a hyper-stylised manner, solely in a studio with simple
theatre sets. The story about a beautiful fatal blonde predestined to love and destruction
has theatrical and fictional structure inspired by the epic theatre of Bertold Brecht. The pro-
tagonist Grace escaped from gangsters and lies at the mercy of a community in a small
town in rocky mountains. The inhabitants appeared at first friendly but later they made
a very harsh community... Von Trier cast exceptional actors even for supporting roles,
however, the performance of Nicole Kidman plays a major part in the film. Special form of
Dogville renders it among outstanding film events of the last year. It has won the Felix Award
for the Best Camera and the Best Direction Award at the European Film Awards.

Lars von Trier (1956) je absolventom réZie na Danskej filmovej Skole. UZ za svoj prvy celo-
vecemny film Prvok zloéinu (1984) ziskal Velkd cenu na MFF v Cannes. Medzindrodné
uznanie si ziskal podobenstvom Eurépa (1991), za ktoré ziskal Cenu poroty v Cannes.
Cely rad polemik vyvolali predovSetkym jeho diela Prelomit viny (1996) a Tanecnica v tme
(2000). V roku 1995 zverejnil von Trier tzv. Manifest Dogma 95 obsahujlci Slub Eistoty,
ktory udava desat pravidiel pre filmov( tvorbu.

cov, ktori sa uz nanho nepamataju, berie na tyZzdenny vylet po petrohradskych jazerach
a po ceste im dava neobycajné lekcie do Zivota... Drsna krasa severskych jazier a lesov
dodava posobivej ludskej drame velmi zvlaStnu dimenziu. ,Ked som nakrical tento film,
nevnimal som ho ako obycajny alebo socialny pribeh. Do velkej miery predstavuje myto-
logicky pohlad na fudsky Zivot. Zelal by som si, aby si divaci prave toto uvedomili skor, nez
vstlipia do kinosaly.”

The first film by the director Andrey Zviagintsev presents in its powerful simplicity, visual
beauty and integrity of its story a return to the roots of modern filmmaking. It pays homage
to the works of Antonioni, Kurosawa, Bergman, Tarkovsky and Paradjanov. The father,
who served for the last 10 years in the army, returns to his wife and their two sons. He
takes both bays who do not remember him any more, to a week-long trip to the lakes of
Sankt Peterburg. During the journey he teaches the boys uncommon lessons about life...
Harsh beauty of northern lakes and forests gives a special dimension to the impressive
human drama. ,When shooting this film I did not take it as a common or social story. To
a large extent it represents a mythological view of human life. | would like the viewers to
be aware of this before they enter the cinema hall.“

Andrej Zvjagincev (1964) vyStudoval herecku fakultu na moskovskej GITIS. Podielal sa
ako herec na niekolkych divadelnych projektoch. Po drobnych hereckych skisenostiach
reZiroval televizny kriminalny serial Cierna izba (2000). Velky ohlas mu priniesol celove-
¢erny debut Névrat, ktory ziskal Zlatého leva na MFF v Bendtkach 2003. Andrej Zvjagin-
cev ziskal na Eurdpskych filmovych cendch 2003 Fassbinderovu cenu ako eurdpsky objav
roka.

Andrey Zviagintsev (1964) graduated from the Faculty of Acting at the GITIS in Moscow.
He took part in several theatre projects as an actor. After a small acting experience he
directed a TV crimi-series Black Room (2000). He has gained great international acclaim
by his firs feature film The Return that won the Golden Lion Award at the International
Film Festival in Venice 2003. Andrey Zviagintsev was awarded the Fassbinder Award in
2003 as the European Newcomer of the Year.

Lars von Trier (1956) graduated in directing at the Danish Film School. He won the Grand
Prix at the International Film Festival in Cannes for his first feature film Element of Crime
(1984). He gained international acclaim by the parable Europe (1991), winning the Jury
Award in Cannes. His films Breaking the Wawes (1996) and Dancer in the Dark (2000)
gave rise to many controversies. Von Trier published in 1995 the Dogma Manifest 95
including the Vow of Chastity with its 10 rules of filmmaking.




Na Slovensku neexistuje Specializovany festival inscenacii domdcich divadiel - o to vysSie
naroky st kladené na Divadelnd Nitru. Slovenski ¢ast hlavného programu tvori kazdo-
roéne reprezentativny vyber najzaujimavejSich tendencii a tvorcov zostaveny do istej
kolekcie, ktord by mala odraZat aj roznorodost produkcie slovenského divadla v uplynulej
sezone. Napriek tomu nie je mozné pozvat viac ako 4 - 5 inscenécif, aby sa neporusil cha-
rakter medzindrodného podujatia (ak nie je dostatoénad ponuka, tak to byva aj mensi
pocet).

Zaujem mnohych divadelnikov zo zahranicia o prehlad a podrobnejSie informéacie o slo-
venskom divadle (v tomto obdobi iste zvjrazneny aj politickymi skutocnostami okolo
vstupu do EU) vSak prekraéuje Standardnu ponuku zo strany Divadelnej Nitry. TieZ oCaka-
vanie slovenskych divadiel je dlhodobo podstatne vy$Sie ako moznosti festivalu - niekto-
ré stibory na Divadelnej Nitre eSte vobec neboli, a pretoZe po roku 1989 vymizli moznos-
ti prezentovat umenie prostrednictvom televiznej obrazovky, nepozné ich ani SirSia slo-
venska verejnost.

Posilnit aspekt informovanosti by mala nova programova linia festivalu nazvana PST!!!
(podla anglického Presentation of Slovak Theatre). V roku 2004 sa sklada z troch Gasti:
inscenécie zaradené do hlavného programu (sticasna drdma v podani mladého reZiséra,
klasika vidend oCami Spickového Ceského divadelnika, ukazka tvorby alternativneho
prddu), prednaskové matiné s ndzvom Divadelné sivislosti a volna prezentacia prihlase-
nych divadiel a inych subjektov vytvarajidcich Slovenski divadelnd burzu.

racemiation of alovak 1heain

There is no special festival of Slovak theatres in our country - this situation puts forward
growing demands on the Divadelna Nitra Festival. The Slovak part of the main program-
me is created annually by a representative selection of most interesting tendencies and
artistic personalities. The collection that comes out of such selection should reflect the
variety of Slovak theatrical production in the last season. However, it is not possible to
invite more than 4 - 5 performances, otherwise the international character of the event
would not be preserved (if the offer is not satisfactory, sometimes the number of Slovak
productions can be lower).

Nevertheless, the interest of many theatre specialists from abroad for more information
as well as for an overall summary of Slovak theatre (at present also underlined by the
political fact of the country joining the EU) exceeds the standard offer given by the Diva-
delna Nitra Festival. In addition, the expectations of Slovak theatres are much higher
than the possibilities of the festival - some ensembles have never taken part in Divadel-
na Nitra, and due to the fact that after 1989 the possibilities to present works of art on
TV came to an end, wider public does not know some of the ensembles.

A new programme line of the festival, called PST (Presentation of Slovak Theatre), should
strengthen its informative aspect. PST in 2004 consists of three parts: the performances
in the main programme (contemporary drama staged by a young director, classical work
as viewed by a prominent Czech artist, and a work from the fringe), a cycle of lectures
called Theatre and its Context and an open presentation of registered theatres and other
subjects creating a Slovak Theatre Market.

Divadelny Ustav / Theatre Institute Bratislava

Divadelné suvislosti / Theatre and its Context

informativny prierez dianim v sii¢asnom divadle na Slovensku

overall summary of what is going on in theatre in Slovakia

slovensko - anglické simultadnne timocenie / Slovak - English simultaneous translation

1. blok / 1st section
Siicasny stav, tendencie a perspektivy slovenského profesionalneho divadla
Present Situation, Tendencies and Prospects of Slovak Professional Theatre

Silvia Hroncova: Institucionalna Struktira slovenského divadelného priestoru
The Institutional Structure of Slovak Theatre

Slovenské divadlo a historické suvislosti

Slovak Theatre and its Historic Context

Stcasna slovenska drama a alternativne divadlo
Contemporary Slovak Drama and Fringe Theatre

Vladimir Stefko:

Juraj Sebesta:

Oleg Dlouhy:  Situacnéa sprava o repertoarovych divadlach na Slovensku
Situation Report about Repertory Theatres in Slovakia
Oleg Dlouhy:  Néarodnostné divadla v slovenskom divadelnom kontexte

National Minority Theatres in Slovak Theatrical Context

Géza Hizsnyan: Madarské narodnostné divadla v stredoeurépskom kultdrnom kontexte
Hungarian Minority Theatres in the Cultural Context of Central Europe
Balet & sticasny tanec

Ballet & Contemporary Dance

Eva GajdoSova:

Michaela Opera - zapas o preZitie?
MojziSova: Opera - a Fight for Survival?
Oleg Dlouhy:  Spevohra - tradicia versus komercia

Musical - Tradition versus Commercial Art

2. blok / 2nd section
Kultiirna politika a jej odraz v divadelnom priestore
Cultural Policy and Its Reflection in Theatre

Silvia Hroncova,
ZoraJaurova:  Kultiima politika

Cultural Policy

Vydévanie divadelnej literatlry na Slovensku

Publishing of Theatrical Literature in Slovakia

Juraj Sebesta:

Oleg Dlouhy:  Divadelné festivaly

Theatre Festivals
Michaela Divadelna reflexia v slovenskom medidlnom priestore
MojZiSova: Reflection about theatre in Slovak Media

Asociacia Divadelnd Nitra / Divadelnd Nitra Association

Slovenska divadelna burza / Slovak Theatre Market

spoloénéa a spolocenska prezentacia informacnych materidlov a zdznamov tvorby prihla-
senych subjektov (13) na pridelenych individudlnych miestach i v priestore piazzetty

a collective and social presentation of information material and video recordings of the

performances of registered theatres and other subjects (13) on allocated places as well
asin piazzetta

prihlaseni / registered: Divadlo Thélia Szinhaz KoSice, Spisské divadlo SpiSskéa Nova Ves,
Divadlo Jozefa Gregora Tajovského Zvolen, Divadlo Maska Zvolen, Statna opera Banska
Bystrica, Tradiéné babkové divadlo Antona Anderleho Banska Bystrica, Staré divadlo v
Nitre, Divadlo Dunajka Kuchyfia, Divadlo Astorka - Korzo ‘90 Bratislava, GUnaGU Brati-
slava, Radosinské naivné divadlo Bratislava, Stidio 12 Bratislava, Strednd zdruzena
Skola scénograficka Bratislava

Slovenska sekcia Medzindrodnej asocidcie kritikov AICT/IATC
Slovak section of the International Association of Theatre Critics AICT/ IATC

Hlasy novej Europy / Voices of New Europe

medzinarodny divadelny seminar / international theatre seminar

slovensko - anglické simultdnne timocenie / Slovak - English simultaneous translation
working language - English, simultaneous interpretation from English to Slovak

Seminér vedeny predsedom Medzinarodnej asociécie divadelnych kritikov AICT lanom
Herbertom bude analyzovat niektoré ispesné pokusy o presadenie sa novych dramatic-
kych textov a ich autorov v domécom, ale i v medzindrodnom divadelnom kontexte. Co

vSetko sa straca pri prekladoch hier, ¢o je vSeobecne ludské a ¢o narodno-Specifické na
stcasnej drame? Semindr sa pokusi prispiet k analyze osobnych, socidlnych €i politic-
kych tém, ktoré sa stavaji predmetom divadelného spracovania v jednotlivych divadel-
nych kultdrach, predovSetkym vSak u nasich najblizSich susedov - v Cechéch, v Pol'sku éi
v Madarsku.

The seminar led by lan Herbert, the chairperson of the International Association of Theatre
Critics, will analyse successful attempts at staging new dramas and the breakthrough of
new authors at home and in the international context. What has been lost by translation,
what is universally human and what regionally specific in contemporary drama? Semi-
nar will contribute to the analysis of personal, social, and political themes that make the
subject of theatre plays in individual cultures, especially in our neighbouring countries -
the Czech Republic, Poland, and Hungary.
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priama zodpovednost verejnej spravy za kultiiru: od lokalnej po eurdpsku irovei

sobota 25. septembra 2004, 9.30 - 18.00, divadlo andreja bagara - Stidio
saturday 25th Sept 2004, 9:30 - 18:00, andrej bagar theatre - studio
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the international conference i

primary responsibility of the public authorities for culture: from the local to the european level

Siroka a dlhotrvajtica diskusia o budtcnosti Eurépy neposkytuje dostatok priestoru na
diskusiu o kultiire. Zoznam oblasti, ktoré riesi spoloéna eurdpska politika - poéniic meno-
vou Uniou, cez vyrobu, trh, pofnohospodéarstvo a konéiac, napriklad, dopravou - sa zatial
vyhyba oblasti kultlry. Zda sa, Ze najvaznejSim problémom kultdry v tomto ase nie je
nedostatona mobilita, duch otvorenosti alebo spolupréce, ale obrana identity kulttiry
voCi identite ostatnych rezortov. 3

Rétorika mnohych politickych reprezentdci krajin, ktoré pristipili do EU alebo tych, ktoré
na pozvanku eSte len ¢akajd, sa javi ako velmi Ustretova, chapajlica, progresivna a proe-
urépska. Realita vSak v mnohych pripadoch odhaluje nedostatoény alebo tplne chybaj-
lici systém rieSenia problémov kultry. Finanénad podvyZivenost je len pragmatickym
dosledkom absencie systémovych pristupov k vytvaraniu podmienok pre kulttru. Existuj-
lice kultdrne politiky sa tvoria na Grovni centrdlnych viad a Casto bez systematického
vyskumu. PretoZe zvacSa nemaju legislativnu povahu, st pre novovzniknuté regiondine
a lokalne administrativy nezavazné. Nacrtnuté vizie o buddcnosti postavenia kultdry
v spolocnosti ostavaju ¢asto bez ukotvenia v jasnych mechanizmoch, kompetenciach,
bez jasného a pevného stanovenia priorit kratkodobého a dlhodobého vyznamu. Priama
zodpovednost za podmienky pre kultiru nenachadza svojich nositelov.

Medzindrodna konferencia Kulttra - bremeno Ci kapital? je prispevkom do stcasnej dis-
kusie o postaveni kultdry v novych krajindch EU i v Eurépe ako celku. Projekt je pokusom
upozornit politické reprezentacie, Ze vytlacanie kultdry na okraj spolocenského, politické-
ho a ekonomického zaujmu je vaZnym previnenim sa voci tradicidm eurdpske;j civilizacie
aj voci principom obcianskej spolo¢nosti.

Argumenty zjednocujlice sa v konferenénom stibore prednasok vyznamnych osobnosti
kultdmeho priestoru Eurdpy sd oslovenim predstavitelov verejnej spravy na vsetkych
tirovniach na Slovensku a prostrednictvom partnerov konferencie aj v inych $tatoch, oslo-
venim tych, ktori st priamo zodpovedni za si¢asné aj budiice postavenie, vyznam a pres-
tiz kultlry ako kapitalu - porovnatelnou analégiou bezného kapitélu.

Dakujeme za podporu a spoluprécu:

Prins Bernhard Cultuurfonds / Holandsko // Ministerstvo kultdry Slovenskej republiky
// Eurépska rada umelcov // Eurépske férum pre umenie a dediéstvo // Budapestian-
ske kultirne observatérium

A broad and long-term discussion on the future of Europe does not provide much space for
a discussion on culture. There is a list of fields that the common European politics is sol-
ving - starting with a monetary union, going through production, common market, agricul-
ture and finishing for example with transportation - but culture is still marginalized. It
seems that the most serious issues of culture nowadays is not insufficient mobility, spirit of
openness or co-operation, but protection of identity of culture against the identity of other
fields.

The rhetoric of a number of political representatives of the accession countries or those
who have been waiting for the invitation to join the EU on a topic of culture seems to be very
approaching, understanding, progressive and pro-European. The reality, however, in many
cases reveals the insufficient or non-existing system how to solve cultural problems.

The financial underfeeding is only a pragmatic result of the absence of systemic approa-
ches to create the conditions for the development of culture. The existing cultural policies
are created on the level of central governments and many times with the lack of the syste-
mic research. They do not have the support in legislation and therefore they are not binding
for the newly founded regional and local administrations. The outlined visions on the futu-
re of culture in society often remain without the support in clear mechanisms, competen-
cies or without a clear and strong determination of priorities of a short term and long-term
importance. It is hard to find who would be directly responsible for the condition created for
the development of culture.

The International Conference Culture a Burden or Capital? contributes to the current dis-
cussion on the position of culture in new countries of the EU as well as in Europe as the
whole. Project is an attempt to call the political representatives attention that social, poli-
tical and economic marginalization of culture is a serious violation towards the tradition of
European civilisation and also towards the principles of civil society.

Arguments united in the conference set of position contributions of significant European
cultural space personalities are calling the representatives of public administration atten-
tion on all levels in Slovakia and via the partners of the conference also in other countries
to primary responsibility for the present and future status, importance and prestige of cul-
ture as capital - an equivalent in analogy to natural capital.

Thank for support and cooperation:

Prins Bernhard Cultuurfonds / the Netherlands // Ministry of Culture of Slovak Republic
// European Council of Artists // European Forum for Arts and Heritage // Budapest
Cultural Observatory
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Sprievodné divadelné predstavenia / Accompanying Theatre Performances

Sobota - Pondelok, 25. - 27. 9. 2004, Divadlo Andreja Bagara - foyer Stiidia

Saturday - Monday, 25th - 27th Sept 2004, Andrej Bagar Theatre - Studio’s Foyer
Hana Vofiskova

Malé veci (Gronska pesnicka, Orieskova chalipka)

Small Things (Greenland Song, Little Nut House)

Svet je piny velkych veci, hlasnych zvukov, vyznamnych udalosti a pocetnych
zhromazdeni. Vidime do dialky, po€ujeme na dialku, dorozumievame sa spolu
na dialku.

Niekolkymi celkom malymi a tichymi babkovymi hrami, hranymi Gplne nablizko,
niekedy len zopar mint a pre jediného cloveka, by Hana VoFiskova, ceska uci-
telka a prileZitostna babkoherecka, rada trochu vyvazila vySSie uvedeny stav
sveta a prispela tak k udrZaniu rovnovahy vo vesmire.

Divadelno-pesnickové automaty Hany VoriSkovej sl po technickej stranke inSpi-
rované telefonnymi automatmi, automatmi na cestovné listky, kdvu, ¢aj a iné
pochutky.

“The world is full of big things, loud noises, important events, and numerous
meetings. We can see to the distance, we can hear from the distance, we com-
municate in the distance.”

A very modest leaflet to this programme says: “Hana Voriskova, a Czech teacher
and occasional puppetry actress would like to balance the above-mentioned
state of affairs and to contribute to the preservation of the equilibrium in the
universe by very small and silent puppet shows, played very near, sometimes
lasting for only a few minutes and for one person only”.

Theatre and song automates of Hana Vofiskova are inspired by the mechanics
of payphones, ticket machines, coffee, tea or snack machines.

Pondelok, 27. 9. 2004, 11.00, Staré divadlo - Sala

Monday, 27th Sept 2004, 11:00, Old Theatre - Hall

Stidio Pdtor, Levice

Alexander Blok: Balaganéik / Balagantchik

réZia / directed by Pavel Graus

dramaturgia / dramaturgy: Tomas Palinak

vyprava / setting: Viera Turéanova

choreografia / choreography: Silvia Antolova

Géinkuji / cast: Filip Németh, Tomas Veselovsky, Daniela Tomova, Gabika
Nagyova, Tereza Gubova, Monika Frtisova, Janka GejdoSova, Sarlota Svarco-
va, Simona Matiiskova

Prvé uvedenie Blokovho Balaganéika na Slovensku rozprava o [ibostnom troju-
holniku medzi Pierotom, Kolombinou a Harlekynom. Poeticka hracka symbolis-
tického basnika zmenila €as i prostredie: Pierot, Go sa viac podoba na Petrusku,
Kolombina, ¢o zmenila biely kostym za Cierne kokteilové a Harlekyn svoj tradic-
ny kosouholnikovy za Ziarivo Cerveny, sa ocitli nie vo vire masiek, ale v utilitarnom
prostredi, ktoré sa uZ ani nepretvaruje, ale rovno niéi.

The first staging of Balagantchik by A. Blok in Slovakia depicts a love triangle
among Pierrot, Columbine, and Harlequin. A small poetic work of a symbolist
poet has transformed both the time and the setting: Pierrot looking more like
Petrushka, Columbine who changed her white costume to a black cocktail one
and Harlequin wearing a brightly-red dress instead of his traditional one with
rhomboid patterns. The characters are not set in the whirl of masques but in
a utilitarian environment that does not disguise but it destroys straight away.

REGIO

Utorok, 28. 9. 2004, 23.00, Synagoga
Tuesday, 28th Sept 2004, 23:00, Synagogue

VysokoSkolské divadlo VYDI pri UKF Nitra / University theatre VYDI at UKF Nitra
Peter Savel, Miroslav Ballay: Plot / Fence

réZia / directed by Peter Savel

dramaturgia / dramaturgy: Miroslav Ballay

scéna / setting: Milan Banyar, Petra Pappova

kostymy / costumes: Jana Zacekova, Adriana Magikova

Gginkujd / cast: Peter Savel, Frantisek Nozdrovicky, Andrea Ballayova, Erika
Kovacova, Adriana Macikova, Maria Motizova, Martin Jurik, Dominik Belan,
Miroslav Ballay

Emotivny pribeh taneénika a huslistu na pozadi fudskej nenavisti, obmedzenos-

......

N

autentické fragmenty Zidovskej fudovej hudby a starych chasidskych piesni.
Emotional story of a dancer and a violinist on the background of human hatred,
parochialism and intolerance. In the performance inspired by the theme of the
Holocaust, authentic fragments of Jewish folk music and old chassidic songs
can be heard.

Streda, 29. 9. 2004, 23.00, Synagoga
Wednesday, 29th Sept 2004, 23:00, Synagogue
PAT: PermanentAlternativeTheatre, Bratislava
Slavka Daubnerova: project ophelia
scenar a réZia / script and directed by Slavka Daubnerova

Gi¢inkuju / cast: Slavka Daubnerova, Emil Pi§, Teo Heriban

Inscendcia vychadza z pocitu postindustridineho ¢loveka, pre ktorého tretie
tisicro€ie predstavuje vysporiadanie sa s technicko-technologicko-medidlnou
masinériou a vykresluje katastroficki viziu honby za ludskym poznanim. Neoro-
manticka kolaZ pozliepana z motivov prevzatych z Frankensteina, Fausta, Capka,
a Nietzscheho vykriku - boh je mftvy...hlada sa boh...

The performance is based on the emotions of a post-industrial person for whom
the third millennium brings forward the task of managing the technological and
media machinery. It describes a catastrophic vision of human hunt for know-
ledge. Neo-Romantic collage links together motives based on Frankenstein,
Faust, Capek, and Nietzsche‘s phrase - God is dead...We are in search of God...




Stretnutie s rozhlasovou hrou / Meeting Radio Plays

Zdruzenie rozhlasovych tvorcov / the Association of Radio Dramatists
Slovensky rozhlas - Radio Devin / Slovak Radio - Radio Devin

Franz Kafka: Proces / The Trial

rézia / directed by Martin Kakos

Uprava / adaptation: Michaela FiSerova

dramaturgia / dramaturgy: Vladimir FiSera

zvukovy majster / sound supervision: Peter Janik

hraji / cast:

Vladimir Haydu, FrantiSek Kovar, Elo Romancik, Alfréd Swan, Maria Schlos-
serova, Martin Huba, Vladimir ObSil, Branislav Bystriansky, Robert Roth
a dalSi / and others

Stretnutie s poéziou / Meeting Poetry

Dielo svetovej literatlry spracované pre strednd a mladi generaciu. Dramatur-
gia Slovenského rozhlasu sa systematicky venuije realizacii Giprav dramatickych
diel povodnej i svetovej literatury, usilujlc sa tieto diela pribliZit stic¢asnému,
najma mladému posluchacovi. Proces je prvym pokusom o uvedenie dramati-
zacie diela Franza Kafku v Slovenskom rozhlase.

World-literature novel adapted for younger generations. Dramaturgy of Slovak
Radio regularly presents adaptations of Slovak and international literature. Its
aim is to bring works of art to contemporary, especially young listeners. The Trial
is the first attempt to dramatise a work by Franz Kafka in the Slovak Radio.

ZdruZenie divadelnikov na Slovensku / the Association of Slovak Theatre
Professionals

Slavnost porozumenia / In Celebration of Understanding
tivodné slovo / prologue: Adela Gaborova

moderétor / presenter: Vladimir Rusko

klavitne improvizacie / piano improvisations: Lenka Zakova

Gginkuji / cast: Jozef Simonovic, Lenka Jakubikova, Zuzana Marusinova,
Lucia Rentkova, Zuzana Tokolyova, Miroslav Befus

Happeningy / Happenings

Vystlpenie lauredtov Podébradskych dni poézie 2004 - festivalu umeleckého
prednesu poézie a prézy Cechov a Slovakov, profesionalnych umelcov a poslu-
chacov umeleckych $kol, konaného zadiatkom maja v eskych Podébradoch.
V sltainej kategorii Studentov umeleckych $kél a mladych profesiondlnych
umelcov do 30 rokov boli najispesnejsi Studenti Konzervatdria v KoSiciach. Kris-
talovi ruzu - najvySSie ocenenie za tvorbu v oblasti javiskovej reéi a umeleckého
prednesu, ziskal Jozef Simonovic.

A presentation of the laureates of the Podébrady Poetry Festival 2004 - Czech
and Slovak Festival of Reading Poetry and Fiction for professionals and stu-
dents of art schools. It was held in early May in Podébrady in the Czech Repub-
lic. The students of KoSice Conservatoire were the most successful in the cate-
gory of students and young professionals to the age of 30. Jozef Simonovi¢ has
won the Crystal Rose - the highest award for the creative contribution in the
field of oral expression of poetry and fiction.

CESTA do divadla / JOURNEY to theatre

réZia / directed by pedagogovia Skoly / educators of the school

Gvodny festivalovy happening Ziakov Zakladnej umeleckej Skoly J. Rosinského
v Nitre

opening festival happening of the pupils of the Primary School of Arts of

J. Rosinsky in Nitra
REGIO

Ktorou CESTOU? / Which WAY?

réZia / directed by Peter Oravec

zavereCny festivalovy happening Ziakov Zakladnej umeleckej Skoly J. Rosinského
v Nitre

farewell festival happening of the pupils of the Primary School of Arts of

J. Rosinsky in Nitra



Vystavy / Exhibitions

Studenti Katedry vytvarnej tvorby a vychovy Univerzity Konstantina Filozofa v Nitre
Students of the Department of Fine Arts at the University of Constantine the Philo-
sopher in Nitra

ART TEATRO

pedagogické vedenie / headed by pedagogues: Jozef Dobis, Ria Kmetova, Eva
Kleinova

Prepojenie textilu, fotografie a grafického dizajnu. Projekt spaja vo svojej rézno-
rodosti viaceré myslienkové nazory a prady nielen v umeni, ale aj v otazkach vie-
rovyznania alebo zdruZovania sa do skupin. Viaceré cykly fotografii, objekty,
navrhy vizualnej prezentacie a plagatov, ale aj prepojenie elektronickych médii
s textilnou tvorbou reflektuji tematiku spdjania, vstupovania, prieniku do alter-
nativnych moznosti vyjadrenia vo vytvarnom prejave.

Interconnections of textile, photography and graphic design. Project connects
various ideological views and beliefs, not only on art, but also on religion or diffe-
rent groups. Photographic cycles, objects, designs, posters as well as combinati-
on of electronic media and textile reflect the theme of connecting, entering, and
penetrating into the alternative means of expression in fine arts.

Ria Kmetova: Daleko do neba / Far Away to Heaven

Styénym bodom vSetkych fotografii na vystave je jedno miesto - uzavrety svet.
Pohlad von predstavuji panoramatické celky a vyhlady z okna, pohlad dnu odha-
[uje detaily vlastného tela. Sila kontextu, v ktorom tieto dve roviny pdsobia, spoci-
va vo vzajomnom obrusovani ich naturalistického charakteru. Prirodné scenérie
(ktoré by samostatne posobili prilis gyéovo) a detaily tela (naopak prili$ naturalis-
tické alebo neskutoéné a snové) v momente ich postavenia vedla seba symboli-
zujl nadhlad, skrytd iréniu a ,0slobodenie sa“ od kazdej z tychto krajnosti.

The photographic exhibition concentrates on a single place - closed world. Pano-
ramic images and a view of the window represent the view of the outside world.
The view of the inside discloses details of human body. Two meeting contexts
make softer the originally naturalistic character of the photos. Picturesque images
(that would on their own look like a kitsch) and the details of the body (too natu-
ralistic or unreal and imaginary) when put next to each other symbolise distance,
hidden irony and ,liberation” from each of these extremes.

Frantisek Liptak: Scénografia / Stage Design

Vystava divadelnych a filmovych scénografickych navrhov vytvamika Frantiska Lip-
taka. Jeho meno sa spaja so zvucnymi dielami slovenskej a Ceskej kinematografie
a s mnoZstvom divadelnych predstaveni. Z dielne popradského rodaka pochad-
zaju scény k filmom V3etko €o mam rad, Vtdk ohnivak, Dazd pada na nase duse,
& Orbis pictus. Specificky rukopis vytvamného prejavu mu priniesol nejedno uzna-
nie. Za vytvarny poéin k filmu Krajinka a Cert vie preco ziskal Ceského leva.

An exhibition of theatre and film stage designs by FrantiSek Liptak. He has colla-
borated on many famous Slovak and Czech films and designed sets for many the-
atre performances. The Poprad-born artist designed sets to the films: All I Love,
Firebird, Rain Is Falling on our Souls, and Orbis Pictus. He has won the Czech Lion
Award for the set designs to the films Countryside and Devil Knows Why.

Maria Zilikova - Herodekova:

Zrkadla z divadla / Mirrors from Theatre

vytvarné objekty inSpirované divadlom Zivota, jeho tizbami a snami
artistic objects inspired by the theatre of life, desires, and dreams

Xenia Bergerova: Voliéra / Aviary

malba / painting

Hlavnym vyjadrovacim prostriedkom a motivom vystavenych malieb je farba.
Figuracia obrazov je vzdialena popisnosti a pohybuje sa na hranici azZ orientalnej
dekorativnosti a expresie.

Painting represents the main means of expression in exhibited pictures. The pic-
tures are far from being descriptive; they are on the verge of oriental decorative
and expressive style.

Pozvanky z Nitry / Invitations from Nitra

Nitrianska galéria / Nitra Gallery

Danuta Binderova - Pavol Binder
prezentacia komornej maliarskej a socharskej tvorby
the exhibition of intimate paintings and sculptures

Stefan Polak
komorna maliarska tvorba / intimate paintings

Martin Derner
prezentdcia viacerych médii - grafiky, fotografie, tlace
exhibition of various media - graphics, photography and prints

Eva Rehakova
maliarska tvorba pod nazvom “Kralovska rodina”
paintings entitled “Royal Family”

Ponitrianske mizeum v Nitre / Nitra Museum
A. Bugyacs: Vyber z tvorby / Selection of Works
vystava vytvarnych diel / exhibition of fine arts works

Zivot v lesnych a vodnych biotopoch
Life in Forest and Hydric Habitats
dermoplastické preparaty zo zbierok mizea
dermoplastic items from the museum collections

REGIO

Nitriansko v zrkadle vekov / Nitra Region in the Mirror of Time
najnovsie archeologické nalezy / the latest archaeological discoveries

Skvosty davnovekého Slovenska

The Treasures of Ancient Slovakia

stéla archeologicka expozicia klenotnicového typu
treasure-type archaeological exhibition

Vyskumny Ustav ZivociSnej vyroby / The Research Institute of Livestock Production

Stretnutie vedy a umenia / Science and art meet
vernisaZ vystavy akademickych sochdrov Olgy Vanekovej a Imricha Vaneka
the opening of the exhibition of sculptors Olga Vanekova and Imrich Vanek

AGROFILM

21. Medzinarodny filmovy festival z oblasti polnohospodarstva, potravinarstva,
lesného a vodného hospodarstva

21st International Film Festival on agriculture, food industry, forestry and water
management



Koncerty / Concerts
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Zrcadlové sestry / Mirror Sisters
Nikol Kantorova, Sandra Schwarzova
melodické piesne s textami na zamyslenie / melodic songs with meditative texts

Obcianske zdruzZenie Animartis / Animartis Association

Hermovo ucho v Nitre / The Ear of Hermes in Nitra

koncert stiCasnej nekonvencnej hudby / concert of contemporary unconventio-
nal music, akordedn / accordion: Boris Lenko

Koncert / Concert

Akademicky komomy orchester Univerzity Konstantina Filozofa v Nitre a jeho hostia
Academic Chamber Choir at Constantine the Philosopher University in Nitra and its guests
sopran / soprano: Gabriela Brathova

arabska lutna / Arabian lute: Abomahdi Musbah Amer (Tripolis)

program / programme: A. Vivaldi, T. Albinoni, G. Caccini, B. W. Gluck, J. Matejo-
vic, Gamil Bek Altnbory, J. Malovec

ZdruZenie rozhlasovych tvorcov, Experimentalne Stlidio Slovenského rozhlasu
Association of Radio Dramatists, Experimental Studio of the Slovak Radio
Myslienky v tonoch zakliate / Thoughts Enchanted in Tones
Koncert elektroakustickej hudby z pdvodnej slovenskej hudobnej tvorby Mira
Bazlika, Jozefa Malovca, Vitazoslava Kubicku a Rudolfa PepuchuConcert of
electroacoustic music - original music by Miro Bazlik, Jozef Malovec, Vitazoslav
Kubicka and Rudolf Pepucha

My Head Sounds Like That
pesnicky / songs of Petr Gabriel .
Ucinkuju / cast: Fero KoGis, Peter Strakos, Mario Bobek, Marek Kotry, Duro Piicat

Blizenci / Gemini

Sansénovy recital Luby DuSanicovej zostaveny z verSov zo zbierky BliZenci od
Jany Bodnarovej (Johanna Blum), ktoré zhudobnil Eugen Gnoth.

A recital of chansons by Luba Dusanic¢ova based on the collection of poems
Gemini by Jana Bodnarova (Johanna Blum), set to music by Eugen Gnoth.

Festivalovy stan / Festival Tent (Meeting point)

Teatro FINESTRINA

Pisen o dviich uherskych panoch a tureckého cisare dcére

A Song about Two Hungarian Gentlemen and the Daughter of
the Turkish Emperor

réZia / directed by Jozef Krasula

Uprava a preklad / adaptation and translation: Ondrej Odokienko

scéna / stage design: Peter Jankii

kostymy / costumes: Andrea Némethova

pohybova spolupraca / choreography adviser: Stevo Capko

hudba / music: Andrej Kalinka

(Cinkujl / cast: Roman Bajzik, Robert Smiscik, Hana Friedova, Ondrej Odokienko,
Sefan Richtarek, Andrej Zahorec, Andrej Gal, Maro$ Podhajsky, Andrej Kalinka
Povodna slovenska ludova opera. Pribeh na pozadi vztahov medzi dvoma zne-
priatelenymi etnickymi a nabozenskymi kultirami (Turecko, Uhorsko) z konca
15. storoCia - spracovanie anonymnej literarnej predlohy (tzv. ,krasnej histdrie“)
zo 16. storocia. Formalne ma blizko k Zzanrom madrigalovej opery, jarmoéne;j
piesne a retabla, zaroven vSak spractiva myslienkové impulzy expresivnej iko-
nickej malby a insitnej vytvarnej karikatury.

An original Slovak folk opera. A story set on the background of two rival ethnic and
religious cultures (Turkey, Hungary) in the late 15th century - adaptation of an
anonymous literary work (so called , beautiful history”) from the 16th century. Its
form is close to madrigal opera, folk song, and retablo. It is also influenced by
expressive iconic paintings and naive caricatures.

Big Bastard Beat Band

mimodivadelny projekt Divadla GUnaGU / out-theatre project of the GUnaGU
Theatre

Gcéinkuju / cast: Karol Vosatko, Tony Pisar, Janka Gavacova, Barbara MiSikova,
Lucia CvengroSova

Slovenské Mimo divadlo / Slovak “Mimo” Theatre

Bez pripravy / Impromptu

Géinkujli / cast: Marian Miezga, Lukas Latinak, Juraj Kemka, Robert Jakab,
Dusan Lancari¢

herecké improvizacie na vymyslené témy

improvisations on the themes given by the audience

Obcianske zdruzenie K6 / K6 Association

Ravena (z police do ulice) / Ravena (from the shelves to the streets)
Otvorenie inStalécie literarmych diel noname autorov umiestnenych v centre
mesta Nitra sprevadzané vstupmi nitrianskych hudobnych skupin.

Opening of the installation of literary works of no-name authors situated in the
centre of Nitra and accompanied by musical groups from Nitra.

Hudobné zoskupenie Banda / Musical Group Banda

akusticka etnohudba volne indpirovana stredoeurépskym a balkanskym folklorom
acoustic ethno-music loosely inspired by Central-European and Balkan folklore
Gcinkuji / cast: Samo Smetana, Peter Obuch, Betka Lukacova, lvan Hanula,
Eddy Portella, Roman Kozak

James Ashan

breakbeat, dancehall, Latino, jungle...

Gginkujti / cast; Peter Dudo Dudak, Miro Barlox Barici¢, Andrej Séfko Juras,
Peter Petko Opet, Fabio Bronell

Krétakor
koncert hudobnej skupiny Divadla Krétakor / concert of Krétakér Theatre’s band

02 +DJ
zaverecna festivalova diskotéka s Kyslikom / farewell Festival disco with Oxygen



Festival detom / The Festival for Children

Francuzsko, Belgicko, 2002, 75’, réZia Sylvain Chomet

France, Belgium, 2002, 75’, directed by Sylvain Chomet

Trio z Belleville / The Triplets of Belleville

Jeden z najlspesnejSich animovanych filmov minulého roku, nominovany na
Oscara 2004, je melancholickou komédiou pre dospelych i deti. Vizualne doko-
naly, rafinovany a ¢arovne vtipny film vzdava hold jazzovej hudbe, cyklistike, psej
vernosti a oddanosti starych mam... To vSetko sa zaobide bez dialdgov a prvo-
planovej ,disneyovskej“ roztomilosti.

A successful animated film from the last year with a nomination for the Oscar
Award 2004. It is a melancholic comedy both for adults and children. A visual-
ly perfect, ingenious and charmingly witty film pays homage to jazz music,
biking, dog’s fidelity and the loyalty of grandmothers... It all works without dia-
logues and superficial ,Disney-like” sweetness.

Cesta / Travel

Vystava vytvarnych prac Ziakov nitrianskych zékladnych $kol a Zakladnej ume-
leckej Skoly J. Rosinského v Nitre.

An exhibition of works of children from primary schools and the Primary School
of Art of J. Rosinsky in Nitra.

Staré divadlo v Nitre / Old Theatre in Nitra

na motivy knihy J.R.R. Tolkiena / based on the novel of J.R.R. Tolkien:

Hobit, alebo rozpravanie o hobitovi Bilbovi, najvi¢som z rodu Baginsov
The Hobbit or There And Back Again

adaptécia a réZia / adapted and directed by Ondrej Spisak

scendr a dramaturgia / script and dramaturgy: Veronika Gabcikova
scénografia / stage design: FrantiSek Liptak

osoby a obsadenie / characters and cast:

Hobit Bilbo Bagins: Rudo Kratochvil, Gandalf: Jan Hrmo a v dalSich postavach
/ and in others characters: Agata SolGianska, Lubomira Ondrikova, Olga
Schramekova, Danica Hudakova, Roman Valkovic, lvan Gontko, Milan Vojtela
Z knih a filmov znamy pribeh putovania hobita Bilba a ¢arodejnika Gandalfa ponu-
ka zohrana tvoriva dvojica reZiséra Ondreja SpiSaka a scénografa FrantiSka Liptaka.
Famous story about the journey of the hobbit Bilbo and the wizard Gandalf is
adapted by a well-matched creative team of the director Ondrej SpiSak and stage
designer FrantiSek Liptak.

Santime na javisku / We are playing on the stage
detska divadelna dielfia / theatre workshop for children

Santime na javisku / We are playing on the stage
detské predstavenia pre najmenSieho divaka / a children’s show for smallest
children

Co sa skryva pod maskou / What is hidden behind the masque
Tvoriva vytvarna dielfia pre deti zakladnych $kol. Detské hladanie kladnych fud-
skych hodndt volnym vytvarnym spracovanim a pouZitim techniky bodyart.
Creative arts workshop for pupils of primary schools. Children seeking positive
values with the help of art and bodyart technique.

Zdruzenie rozhlasovych tvorcov, Slovensky rozhlas - Radio Devin

the Association of Radio Dramatists, Slovak Radio - Radio Devin

Peter Glocko:

Presporské ¢ary pana Christiana

Pressburg Tricks of Mr Christian

réZia / directed by Martin Kako$

zvukovy majster / sound supervision: Stanislav Kaclik

scénicka hudba / scenic music: Peter Vafiouéek

hudobnd dramaturgia / music dramaturgy: E. Vanéikova-Kapasna
dramaturgia / dramaturgy: Katarina Revallova

hrajii / cast: Richard Stanke, Dominika Ziaranova, Pavol Topol'sky, OIga Solarova,
Helena Geregova, Pavol Nather, Peter Bzdiich, Alfréd Swan a dalsi / and others
Povodna rozhlasova hra pre deti inSpirovana navstevou Hansa Christiana
Andersena v Bratislave v roku 1841.

Original radio play for children inspired by visit of Hans Christian Andersen at
Bratislava in 1841.

Detsky divadelny sibor Rdmus, Vinodol / Children’s Theatre Ensemble Ramus,
Vinodol

Maoj obycajny den / My Ordinary Day

réZia / directed by Marica Siskova

Generaéna vypoved 13. - 15. roénych “o tom, ako sa citime, o Gom premysla-
me, ¢oho sa bojime, pre¢o sa bdrime...” PouZzité texty basnikov: J. Urban, J.
Strasser, N. Mitanova, A. Dobrovodsky, J. Buzassy

Generation statement. Teenagers speak about their emotions, thoughts, fears,
rebellions... Based on the poems by: J. Urban, J. Strasser, N. Mitanovd,

A. Dobrovodsky, J. Buzassy

Divadelny stbor Radmus, Vinodol / Theatre Ensemble Ramus, Vinodol

Akoze ¢cakame na Godota? / Are We Waiting for Godot?

réZia / directed by Marica Siskova

Preco nevieme riesit problém, iba si ho pohadzujeme ako pomarané? Hladanie
odpovedi na otdzky: Do akej miery sme schopni niest zodpovednost za svoje
¢iny? Preco sa obraciame éloveku chrbtom, ked' nas najviac potrebuje?

Why are we unable to solve the problems? We can only cast it away like an oran-
ge. Seeking answers to the questions: To what extent are we responsible for our
deeds? Why do we turn our back on a person when she/he needs us most?

filmové predstavenie pre Ziakov zakladnych kol s motivom Cesta
picture show “Travel” for children from primary schools with the theme

beseda s tvorcom detského divadla
a discussion with an author of plays for children

Cesta okolo sveta / Tour around the world
Pdtava “cesta okolo sveta” - slitaZe, zabava a hry pre deti.
Interesting "tour around the world” - competitions, fun and plays for children.

REGIO



Divadelny jarmok / Theatre Fair

9.00 - 18.00
Predaj l'udovych a umeleckych vyrobkov
Market of folk and artistic items

9.00-18.00
Kolotoce pre deti
Merry-go-round for children

9.00-18.00
Auticka a skakacia vcielka pre deti
Cars for children and Honeybee, a jumping balloon

9.00 - 18.00

mald galéria AKCENT / Little gallery AKCENT

Vystava vytvarnych diel a vyrobkov vytvarnej skupiny
PLAY - ART

An exhibition of artworks and products of art group
PLAY - ART

9.00 - 18.00

mala galéria AKCENT / Little gallery AKCENT
Detska tvoriva dieliia vytvarnej Skoly MEDEA
Creative workshop for children, Art school Medea

11.00 - Festivalovy stan / Festival Tent

Teatro FINESTRINA: Pisei o dviich uherskych panoch
a tureckého cisare dcére

Teatro FINESTRINA: A song about two Ugrian Lords and
Daughter of Turkish Emperor

pdvodna slovenska ludova opera / original Slovak folk opera
réZia / directed by Jozef Krasula

12.30

Divadlo Tralala / Tralala Theatre

Natasa Tanska: S dievéiskom sa nehrame

Natasa Tanska: We won’t play with that nasty girl!

réZia / directed by Lubomira Dusanicova, Agata Sol¢ianska

15.00
Koncert hudobnej skupiny NWABIS
Concert of band NWABIS

16.00 - Festivalovy stan / Festival Tent

Teatro FINESTRINA: Pisei o dviich uherskych panoch
a tureckého cisare dcére

Teatro FINESTRINA: A song about two Ugrian Lords and
Daughter of Turkish Emperor

pdvodna slovenska ludova opera / original Slovak folk opera
réZia / directed by Jozef Krasula

18.30

9.00-18.00

9.00 - 18.00

Predaj l'udovych a umeleckych vyrobkov
Market of folk and artistic items

9.00-18.00

Predaj l'udovych a umeleckych vyrobkov
Market of folk and artistic items

9.00 - 18.00

Kolotoce pre deti
Merry-go-round for children

9.00-18.00

Kolotoce pre deti
Merry-go-round for children

9.00 - 18.00

Auticka a skakacia véielka pre deti
Cars for children and Honeybee, a jumping balloon

9.00-18.00

Auticka a skakacia véielka pre deti
Cars for children and Honeybee, a jumping balloon

10.00 - 13.00

mald galéria AKCENT / Little gallery AKCENT

Vystava vytvarnych diel a vyrobkov vytvarnej skupiny
PLAY - ART

An exhibition of artworks and products of art group
PLAY - ART

9.00 - 18.00

mala galéria AKCENT / Little gallery AKCENT
Detska tvoriva dieliia vytvarnej Skoly MEDEA
Creative workshop for children, Art school Medea

10.00
Detsky folklérny stibor Borinka, Folklorny stibor Furmani
Children Folk Company Borinka and Folk Company Furmani

11.30
Nitrianska Sermiarska druZina Arwen: Stity, sekery...
Fencing group Arwen from Nitra: Coats-of-arms, axes...

12.30
Koncert hudobnej skupiny Free day
Concert of the band Free Day

14.00

Slovensky skauting, 44. zbor EgreSov

Slovak Scouting, 44th Corps of “Gooseberries”
Skautské popoludnie - tvoriva dieliia pre deti

Scouts Afternoon for children - creative workshop for
children

Cesta okolo sveta - siitaZe a hry pre deti
Travel around the World - competitions and games for
children

10.00 - 14.00
Divadelné Sporty - Zonglovanie, Zonglovaci workshop
Dramatical Sports - Jugglery, Workshop of Juggling

13.00
Koncert folkovej skupiny M.E.L.L.
Concert of the folk band M.E.L.L.

14.00

Teatro Tatro: Klauni vSetkych krajin, spojte sa! alebo Klauni
Teatro Tatro: Clowns of All Countries, Unite! or Clowns
rézia / directed by Ondrej Spisak

14.00

Slovensky skauting, 44. zbor EgreSov

Slovak Scouting, 44th Corps of “Gooseberries”
Skautské popoludnie - tvoriva dieliia pre deti

Scouts Afternoon for children - creative workshop for
children

15.00 - Festivalovy stan / Festival Tent

Obcianske zdruzenie K6 - Projekt Ravena (z police do ulice)
Nongovernmental Organisation K6 - Project Ravena - From
Shelves to Streets

14.00 16.30
Koncert hudobnej skupiny TAXI KGB - Klub genialnych bubenikov, Zakladnad umelecka
Concert of the band TAXI Skola J. Rosinského v Nitre

KGB (Club of Genius Percussionists), The J. Rosinsky
15.00 Primary Art School in Nitra

Teatro Tatro: Klauni vSetkych krajin, spojte sa! alebo Klauni
Teatro Tatro: Clowns of All Countries, Unite! or Clowns
rézia / directed by Ondrej Spisak

16.00
Divadielko Dunajka - Igor Strinka: Rozpravkové stasticko
Little Theatre Dunajka - Igor Strinka: Fairy-tale Happiness

17.00

Nitrianska Sermiarska druzina Arwen
Fencing group Arwen from Nitra
BoZska pravda / The Divine Truth

20.00

Mauna Kea

Ohiiové predstavenie - kombindcia ohiia a hudby
Firework performance - a combination of fire and music

Koncert hudobnej skupiny Greta a Mantinels
Concert of the band Greta and Mantinels

19.00
Koncert hudobnej skupiny The Stranger’s Diary
Concert of the band The Stranger’s Diary

REGIO

koncert bubenickeho orchestra / concert of Percussion
Orchestra

17.30

Slovenské narodné divadlo - Cinohra:
Komédyja o svitej Dorote

Slovak National Theatre - Drama Ensemble:
The Play About St. Dorothea

réZia / directed by Jakub Nvota

18.30
Koncert jazzovej skupiny DIha 48/50
Concert of the jazz band DIha 48/50

20.00

Last Minute Band - Koncert jazzrockovej avantgardnej
forméacie z Nitry

Last Minute Band - Concert of avantgarde jazz rock group
from Nitra




Institicie a fondy / Institutions and Funds

Ministerstvo kultiry Slovenskej republiky
Ministry of Culture of the Slovak Republic

X

International
Visegrad Fund

O
@ GOETHE-INSTITUT

Prins Bernluand
Cultuurfonds INS

FRANC

BRATISLAVA

Mesto Nitra / The Town of Nitra

Ministerstvo kultury,

Narodny institat scénickych
umeni a hudby, Spanielsko
Ministry of Culture,

National Institute of Performing
Arts and Music, Spain

INAEM

Vel'vyslanectvo Spanielskeho kralovstva v Bratislave
Embassy of the Kingdom of Spain in Bratislava

Ministerstvo kultiry Ceskej republiky
Ministry of Culture of the Czech Republic

Ministerstvo kultiry, Pol'ska republika
Ministry of Culture, Polish Republic

Ministerstvo kultiry a cirkevnych zaleZitosti Rumunska
Ministry of Culture and Religious Affairs of Romania

Federalna agentira pre kultiru a kinematografiu, Ruska federacia
Federal Agency for Culture and Cinematography, Russian Federation

Ministerstvo kultirneho dedi¢stva Madarskej republiky
Ministry of Cultural Heritage of the Republic of Hungary

A Magyar Koztarsasag Kulturalis Intézete
Kultdrny institdt Madarskej republiky
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Generalny medialny partner / General Media Partner 38/39

LIVE!

Hlavni medialni partneri / Main Media Partners
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STV @ Pravda Zemar

wWww.zoznam.sk

SLOVENSKA TELEVIZIA

AN EEEE

SLoyaxi®

)
5 \
g
regionalna televizia

pardon

95,2 MHz

Medialni partneri / Media Partners

(
(
I

i)
|||||||
o
¢
==

- {
—-_—
=
— OO0

mOSty '@c“ Uivaalo v meazicase

I~ DVOJTYZDENNIK




Podnikatelska sféra / Business Sponsors

Financna podpora / Finance support

sr’ Slovak
v/ Telecom
K NTS, a.s. SLOVENSKE

KAROSA b

LUDOVA BANKA
VOLKSBANK

0.0 cnvironment

O

STRECHA, TO JE BRAMAC

Za 2 % z dani dakujeme / We thank for the 2% tax-allowance sponsorship:

;3 VODOHOSPODARSKE
’—’ STAVBY A. S.

PPLC INSULATORS BRATISLAVA

a dalSim fyzickjm a pravnickym osobam / and further legal and physical entities
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Materialna pomoc / In kind support
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Divadelny ustav

Theatre Institute

Divadelny tstav (1962) je odbornou instittciou, ktord sa ako jedina na Sloven-
sku zaobera komplexnym vyskumom divadelnej kultiry na Slovensku od vzniku
prvej profesionalnej scény v roku 1920.

Systematicky zhromazduje, vedecky spracovdva a spristupfiuje zbierkové,
archivne a dokumentacné fondy z histérie a sticasnosti slovenského profesio-
nalneho divadla.

Rocne pripravi zo svojich zbierkovych fondov mnozstvo domacich a zahraniénych
vystav.

Vydava odborni povodnii a svetovi teatrologicku literatdru a divadelné hry slo-
venskych i zahrani¢nych autorov.

Zabezpecuje komplexny informacny systém o profesiondlnom divadle na Slo-
vensku a prezentaciu slovenského divadla v zahraniéi.

Spolupracuje s partnerskymi institlciami na Slovensku aj v zahranici, najma
s partnermi krajin Visegradskej Stvorky. Je ¢lenom medzindrodnych mimovlad-
nych organizacii ITl, ENICPA A SIBMAS.

Verejnosti pontika sluzby kniznice, videotéky, fonotéky, prezentacné stiidium fon-
dov a zbierok, reSerSné sluzby, reprografické sluzby, vystrizkovi sluzbu. Sluzby
vratane predaja doméacej a zahraniénej divadelne;j literatiry poskytuje informac-
né centrum PROSPERO.

Projekty prezentacie novej dramy a divadla uvadza vo svojom netradiénom diva-
delnom priestore - v Stdidiu 12.

Divadelny tstav je tieZ spoluvyhlasovatelom stitaZe povodnej dramatickej tvorby
DRAMA, sttaZe pdvodnej dramatickej tvorby pre deti a mladeZ ARTUR a ceny
Hasterica i Ceny H. Jurkowského za oblast babkového divadla.

0d roku 2002 je Archivom osobitného vyznamu a akreditovanym pracoviskom
pre vedu a vyskum.

Za svoju vydavatel'ski a vystavnu cinnost ziskal Divadelny Gstav viacero vyznam-
nych oceneni.

Theatre Institute (1962) is the only professional institution for complex rese-
arch of theatre culture in Slovakia, starting from the establishment of the first
professional theatre in 1920.

The Institute systematically collects, researches and opens to professional pub-
lic its collections, archive and documentary funds from the history and present
days of Slovak professional theatre.

It prepares annually many Slovak and international exhibitions from its collecti-
ons.

It publishes Slovak and international books about theatre, and the plays by Slo-
vak and international playwrights.

The Institute provides complex information system about professional theatre in
Slovakia and prepares presentations of Slovak theatre abroad.

The Institute collaborates with partner institutions in Slovakia and abroad, espe-
cially the organisations from the Visegrad countries. It is a member of internati-
onal non-government organisations ITl, ENICPA, and SIBMAS.

It offers to general public the services of its library, video- and audio - libraries,
funds and collection resources, bibliographic research, reprographic services,
and press-cutting services. The information centre PROSPERQ provides the ser-
vices including the sale of Slovak and international theatre publications.
Projects connected with new drama and theatre are presented in an unconven-
tional theatre space - Studio 12.

Theatre Institute is a co-organiser of Slovak drama competition DRAMA, as well
as the competition of Slovak drama for children and youth ARTUR, the Hasterica
Award, and the H. Jurkowsky Award for puppet theatre.

Since 2002, its collections have been acclaimed as the Archives of special
importance and the Institute has become the accredited organisation for rese-
arch.

Theatre Institute has won several important awards for its publication and exhi-
bition activities.

Kontakt / Contact:

Divadelny astav, Jakubovo nam. 12

813 57 Bratislava, Slovakia

Tel.: +421 2 59304703, Fax: +421 2 52965986
e-mail: du@theatre.sk www.theatre.sk



Realizacia / Realisation
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Riaditel festivalu / Director of the Festival

Darina Karova

Festivalovy stab / Festival Staff

Zastupca riaditela, redakcia / Deputy Director, Editorial Office: Lujza BakoSova,
Manazér pre zahraniéné vztahy / International Relations Manager. Katarina
Dudakova, Ekoném, doprava / Economist, transport: Dana Spisakova, Sekreta-
riat / Secretary: Sona Tothova, ManaZér pre styk s médiami / Media relations
manager: Natalia Boknikova, Séf javiskovej techniky / Stage Engineering: Ste-
fan Ondica, Fundraising manager: Katarina Dudakova, ManaZzér pre sprievodny
program a komunikaciu s mladezou / Manager for Accompanying programme
and communication with youth: Slavka Civanova, Ubytovanie / Accommodation:
Viera BureSova, Organizacia prace dobrovolnikov / Organisation of volunteers
work: Rastislav Nittnaus, Vstupenky / Tickets: Gabriela Belkova, ManaZér pre
zahrani€nych hosti / Manager for Foreign Guests: Delphine Sastron,

Asistenti / Assistants: Martina Filinova, Zdenka Konecna, Jan Valter, Marianna
Petrova

Simultanne citanie / Simultaneous reading

Cajka - Géza Benko, Kyslik - Romana Maliti a Milan Chalmovsky, Nevina a Tri
sestry - Juraj Hrcka

Preklady recenzii / Reviews translations

Lujza BakoSova, Martina Filinova, Zdenka Konecna, Romana Maliti, Henrieta
Szallayova, Martina Vannayova

Festivalovy dennik FESTNIK /Festival’s daily paper FESTNIK

éfredaktor / editor in chief: Vladimir Stefko

redakcia / editorial staff:

Studenti Katedry Divadelnej vedy Vysokej Skoly mizickych umeni v Bratislave,
Subkatedry divadelného manaZmentu Vysokej Skoly mizickych umeni v Bratisla-
ve, Studenti katedier estetiky a Zurnalistiky Univerzity KonStantina Filozofa v Nitra

Propagacia / Promotion

Vytvarné rieSenie propagacnych materidlov a velkoplo3nej reklamy DN 2004
Artistic Design of Promotion Materials and Billboard Advertisement of DN 2004
Milan Mikula

Zvucka DN 2004 / Theme Music of DN 2004: Michal Niéik
Rozhlasovy spot / Radio Spot: Natalia Boknikova, Robert Roth
Televizny spot / TV Spot: Natalia Boknikova, AVl Studio, Robert Roth
Fotodokumentéacia predstaveni

Photodocumentation of Performances: Ctibor Bachraty

Reportazne foto / Reporting Photo: Frantisek Kolar

Webstranka / Website: Radoslav Tuldk

Portal THIS: Tomas Vicen, Igor Gembula

Garanti sprievodnych podujati
Patrons of the Accompanying Events

Adela Gaborova, Vladimir Rusko (Slavnost porozumenia / In Celebration of
Understanding, odposluchy rozhlasovych hier / listening to the radio plays),
Veronika Gab¢ikova (spolupraca so Starym divadlom / co-operation with the
OId Theatre Nitra), Marija Havran (PST - design - Burza slovenskych divadiel /
Slovak Theatres Market), Silvia Hroncova (PST - Divadelné slvislosti / Theatre
and its Context), Elena Karova (medzindrodna konferencia Kultira - bremeno ¢i
kapital?/ international conference Culture - Burden or a Capital?), Richard
Kovacik (filmové predstavenia / film screenings), Zuzana Uliianska (DOSKY
2004, seminar Hlasy novej Eurépy / seminar Voices of New Europe)

Preklady textov hier / Translations of plays

Nevina - Barbora Ertlova, Cajka - Maria Téth, ((iprava s pouZitim prekladu
Lubomira Vajdicku / adaptation with using translation by Lubomir Vajdicka) Pri-
beh Ronalda, klauna od McDonalda - Katarina Zubacka, Tri sestry - Jana Paleni-
kova, Kyslik - Romana Maliti, Boj cernocha so psami - Martina Vannayova a
Michaela Jurovska

ﬁalej spolupracovali / Further co-operation

Dielne DAB pod vedenim Imricha Tétha / Andrej Bagar Theatre workshops hea-
ded by Imrich Téth, technika DAB pod vedenim Stefana Ondicu / Andrej Bagar
Theatre technicians headed by Stefan Ondica, Mojmirovska kapela pod vedenim
/ Brass Band from Mojmirovce headed by FrantiSek Brezovjak and Peter Belak,
Ol'ga Beresecka, Jan Buch, Jozef Dobi, Eva Dogolomanska, Martin Durov, Adam
Fiilop, Vincent GajdoSik, Robert Godal, Méaria Holecova, Danica Hudakova, Lubi-
ca Kajanova, Ria Kmetova, Marianna Kovacova, Tibor Lindovsky, Alexander Maco,
Martin Magdina, Tom Penny, Lubica Rohérikova, Diana Seleckd, Gabriela Schult-
zové, Amost Slezék, Michal Sevella, Daniel Tesaf, Jana Vernarcové

a dobrovolni pracovnici festivalu - Studenti Univerzity KonStantina Filozofa, Polno-
hospodarskej univerzity, Vysokej Skoly mazickych umeni a inych vysokych $kél
and festival volunteers - students of Constantine the Philosopher University in
Nitra, Agricultural University, Academy of Music and Drama and other universities
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uplynuli takmer tri mesiace odvtedy, ¢o som Ti pisala ostatny raz. Vie$ - ani nebolo kedy,
vSetkych nas pohltila hekticka priprava festivalu.

Niet sa comu cudovat, z Divadelnej Nitry sa v priebehu rokov stala velka akcia. Ked som
videla v televizii zdvereény zostrih z olympijskych hier v Aténach, pochopila som, k omu
mozZno tento nas festival prirovnat. Na jednom mieste, v pomerne kratkom ¢ase, za pri-
tomnosti velkého mnoZstva ludi sa v sldvnostnej atmosfére sviatku koncentruje vysoky
pocet aktivit rozneho druhu - aZ dodatocne zistiS, ¢o vSetko si nemal Sancu ani len z dialky
zahliadnut. Ale videli to ini, boli tam (mimochodom - orientéciu uah&uju tabulky v Infor-
macénom servise s ¢asovym prehladom podujati na kazdy den). Taka olympidda umenia,
no bez medaili, jediné, €im tund tvorcov ovenéuju, si drevené Dosky.

Pritom - paradoxne - v hlavnom programe figuruje menej inscendcii ako po minulé roky:
pokial ide o Slovensko, zrejme sa tolko zaujimavého neurodilo a zahranicie? Pozvali sme
aj zopdr drahsich, stiborov a tak sme si celkovo nemohli dovolit taky pocet, ako byva zvy-
kom. A to sme tohto roku dostali od Ministerstva kulttry viac penazi ako kedykolvek pred-
tym. A prispeli vetky krajiny, z ktorych mame stbory, ¢o sa vZdy nestava. Aj ,velky"“ vise-
gradsky grant sa ndm napokon podarilo ziskat na nadStandardni prezentéciu krajin V4.
Difame tiez v stabilnd podporu Mesta Nitra, s ktorym pripravujeme partnerski spolupra-
cu v novej kvalite. Slusné peniaze mame od holandského Prinsa na informacny program
CID, portdl this.sk a medzinarodnu konferenciu - ale ved' to vSetko najde$ v bulletine.
Chcem tym len povedat, Ze dobré divadlo je drahé a plati to uZ aj pre stredni a vychodni
Eurépu.

VSade sme sa chvdlili, Ze tento rok mame jeden z najlepSich programov v histdrii festivalu.
Také veci sa asi nemaju nahlas vyslovovat, najma nie v stvislosti s divadlom, kde stéle
vladnu duchovia (Ze by predsa len ta trindstka?). Dva tyZdne pred zadiatkom festivalu zru-
Sil svoju Ucast Cesky stbor (dovody nekomentujem, v programe ho uZ nenajdes), dva dni
pred odovzdanim katalégu do_tlaCe ozndmil zranenie franctzsky tanecnik (za toto pred-
stavenie sa nam na rozdiel od Ciech podarilo néjst nahradu, difam, Ze rovnocennt - pozor
na zmenu miesta a €asu!). Ale ja verim, Ze ... no nejdem ani pokracovat.

Uz som Ti pisala, Ze sa nadalej orientujeme na divadlo netradicné, objavné, provokativne,
kontroverzné. A Ze také vacsinou nachadzame u mladsich reZisérov. Maji schopnost vi-
diet veci v nevSednych sivislostiach, ich prah citlivosti je vy$Si, uvedomuji si bolesti
i radosti sveta intenzivnejSie, preukazuji viac odvahy a vacsi zmysel pre pravdu. Skratka -
hladaji hodnoty, aj ked to na prvy pohlad vyzerd, Ze ich paroduji a znevazujl alebo sa
s nimi len tak pohravajd. MoZno im vyhovuje prave metdda negécie, fascinuje ich stret pro-
tikladov. Myslim, Ze my - teda divaci - by sme mali spolupracovat. Hladaji hodnoty pre
nas, lebo my na to moZno nemame ¢as a vhodné receptory. Alebo ano? Co takto senzor
s oznacenim THEATRE?

Ked budes chodit z predstavenia na predstavenie, skis si ich zaznamenavat do pomysle-
nej mapy - jednotlivé inscenécie predstavuji autonémne lzemia a tie si navzajom pri-
buzné roznymi tvarmi, farbami, pospdjané mnohymi linkami. Napriklad spojnicu medzi
Nevinou a Bojom Gernocha tvori nielen groteskné videnie a irdnia, ale aj zvlaStna kombi-
nacia racionalneho a metafyzického. Podobne tak v Arabskej noci. Metaforu ludského
spoloCenstva ako smetiska, Zivotného priestoru ako kontajnera, nachadzame v Ronaldovi
a v Nevine. Inde je to stanica, do ktorej nechodia Ziadne vlaky, pivnica, kam nezavita nija-
ké navsteva, dom, v ktorom vSetky schody vedd nikam. V mnohych hrach dominuje motiv
uvdznenosti, izolovanosti, neslobody. Alebo samoty, nepokoja, strachu z nezndmeho.
Velkou a pomerne novou je téma tragickych ddsledkov globalizacie na nasu dusu. Pod
povrchom mnohych hier tlie politikum stiéasného sveta. Pdjdeme ¢asto na doraz - dotkne-
me sa prvotnej amoralnosti. Vykipeme sa v mede a coca-cole. Zaplavia nas farebnymi
konfetami. Fiknu ndm do tvdre perie mitveho vtaka. Pokial ide o pristup tvorcov k predlo-
ham - niekde sa stretneme s absolttnym splynutim s textom a postavami, inde s vyraznym
scudzenim, dekonstrukciou. Absolitne divadlo. Divadlo v divadle. Nedivadlo. Nechyba
poézia. Nechyba krasno.

A sme pri rozl(Steni tajnicky: spoloénym pdsobenim etického, estetického a emocionalne-
ho vzniké odistny efekt - katarzia. 3 x e = k. OCista ako pridand hodnota nelahkej reality
dneska. No prosim - a Ze kultiira nedisponuje kapitalom! (Ozaj, prid' na konferenciu, poda-
rilo sa ndm ziskat Spickové osobnosti, ale pst!, nesmiem takéto veci hovorit nahlas, ved'si
videl...).

Ked' uz sme pri tom PST! Jedna novinarka sa ma nedavno spytala, ¢i to znamena, Ze slo-
venské divadlo stichlo. Aké vystizné! Ja som tym pdvodne myslela, Ze my by sme mali
stichnut, aby sme sa zapoctvali do jeho hlasu - tspechov a strasti. Tak o com bude Pre-
zentation of Slovak Theatre?

Almost three months have passed since my last letter. You know there was no time. We
were all very busy preparing the festival.

Itis no surprise. Divadelna Nitra has transformed during the years to a big event. Watching
on TV the final montage from the competitions at the Olympic Games in Athens, it came
to my mind with what we could compare our festival. At one place, in a relatively short time
and with many people present, in a ceremonial atmosphere of a holiday, a lot of various
activities are concentrated - it is only later that you realise what you had no chance to see,
even from a distance. However, there were others, who could see it, they were there (by
the way - orientation is made easier by the notices in the Information Service with an
everyday timetable of events). Something like Olympic Games in arts, without medals, the
only things the artists are wreathed with are the wooden Boards/Dosky.

Paradoxically, the main programme has fewer performances than in the previous years.
Concerning Slovakia probably there was not so much interesting to select from. And abroad?
We have invited a few rather expensive ensembles, so we could not afford to invite
such number as usual. Still, we have received this year more money than ever before from
the Ministry of Culture. In addition, all countries from which we have ensembles have con-
tributed, this does not always happen. We succeeded even in receiving the , big“ Visegrad
grant to present the V4 countries to a significant extent. We also hope in a steady support
of the Nitra Municipality with which we prepare a new kind of partnership and collabora-
tion. We have got a considerable amount from the Dutch Prins Bernhard Cultuurfonds for
the CIT information programme, this.sk portal, and the international conference. You will
find all this in the bulletin. | want only to say that good theatre is expensive and this has
already been so in central and east Europe, too.

We spoke highly that this year we have one of the best programmes in the festivals histo-
ry. Such things should not be spoken aloud, especially not in connection with theatre with
the elves still keeping their powers there (could the number 13 be behind it?). Two weeks
before the beginning of the festival, the Czech ensemble cancelled its participation (I will
not comment the reasons, but you will not find the theatre in the programme), two days
before printing the catalogue, the French dancer announced his injury (contrary to the
Czech performance, we were able to find a replacement for this ensemble, | hope this is
an equivalent one - but pay attention to the change of place and time!). However, | believe
that ... no, | will not continue.

I have already written that the basic concept has not changed - our focus remains in
untraditional, innovative, provocative, and controversial theatre.

Young directors usually bring such theatre. They have the ability to see things in unusual
contexts, they are more sensitive, they can recognise more intensively the problems of
today, and they have more courage and greater sense of truth. In short, they seek values,
although at first sight it may seem as if they mocked or tried to discredit or just played with
them. Maybe they just like rejection, they may be fascinated by the conflict of oppositions.
| think that we, the viewers, should collaborate. They seek values for us, because we may
not have time or suitable receptors. Yet, do we have them? What about the sensor la-
belled as THEATRE?

When you go from one performance to the other, try to make notes on an imaginary map
- individual performances represent autonomous territories that are related by various
shapes and linked by many lines. For example, the connection between the Innocence
and the Black Battles with Dogs is built not only on grotesque and irony but also on a spe-
cial combination of rational and metaphysical. The Arabian Night is similar. The metaphor
of human community as a wasteland, the environment as a garbage container can be
found both in Ronaldo and in the Innocence. In some other performances, we can find
a railway station with no trains to come, a basement with no visitors, a house with all stair-
cases leading nowhere. The motives of imprisonment, isolation, lack of freedom domina-
te in many plays. Sometimes it is loneliness, unease, and fear of the unknown. Globalisa-
tion and its tragic consequences on our souls make another big and rather new theme.
Contemporary world politics burns slowly under the surface of many plays. We will often
reach the limits - we will touch the original amorality, we will bath in honey and Coca-Cola.
Colourful confetti will flood us. The feathers of a dead bird will be blown on our faces. Con-
cerning the approach to the texts - sometimes we will encounter a total identification both
with the text and the characters; sometimes we find a radical alienation and deconstruc-
tion. Absolute theatre. Theatre in theatre. Non-theatre. Poetry is not absent. Beauty is not
absent.

And here is the answer to the puzzle: by the joined effect of ethical, esthetical and emotional,
catharsis is created 3 x e = c. Catharsis as the added value to the troubled reality of today.
They say that culture does not offer any benefits. (Oh, come to the conference, top per-
sonalities will take part in it, but pst!, | cannot say such things aloud, you could see...).



JEN A

Na listenie je toho tu viac. Ale uZ som Ti pisala, Ze ENTERR znamend European New Terri- When speaklﬁg a}bout PST! A jo '. ist aske d I
tories, teda Ze festival chce vkroCit na menej prebadané dzemia, predstavi niektoré nové theatre fell silent. What an apt ren ar ' ] t
tendencie, témy, divadelné hry, privedie do Nitry menej zndme osobnosti. A propos - listen to its voice - the vo:s:eiai'liII 1 ¢
budes mat prileZitost stretniit sa tu so vSetkymi rezisérmi. SItbili, Ze pridu. Sem tam budi Theatre be about? ‘i 7»{_ E,. ~' II A 1
aj nejaki autori hier. No - Dea sa ospravedinila, Rolanda sme tusim ani nepozyvali, Anton rl "l! * ’;‘ Ak b AT
Pavlovic a Bernard-Marie dihodobo neodpovedaju. Pride aj okolo 50 individudlnych hosti There are more puzzles to be Sc €0 h " J"! [ERR nr
z0 zahrani€ia - spocitali mi to na sekretariate, Ze vraj z 21 krajin. New Territories, that the festiva L #

dencies, themes, plays, it w,d[
A mnoZstvo mladych ludi: vySe 100 sa ich prihlasilo za hostesov, teda dobrovolnikov, have the opporg;éty'tom et ¢
ostatni pridu ako gurmeti neruSene vychutnavat lahddky divadelnej kuchyne, pdvab authors will be
REGIOnalnych aktivit i STRETNUTIA s hudbou, poéziou, rozhlasovou hrou, vytvarnym ume- Anton Paviovich and Bern. ? ;
nim, filmom (nezabudni, Ze st zaujimavé filmy v programe). Ved sme im aj urobili celkom 'individual guests from abroad w
slusné zlavy, zabezpedili ubytovanie a tak. Na Festniku sa bude podielat skoro 20 brati- countries would be represented.
slavskych i nitrianskych Studentov. Divadelna Nitra bude skutoéne YOUTH - your theatre.

In addition, many young people: over
A pre tych najmensich Festival detom. come as gourmets to enjoy peacefully
A pre v3etkych od piatku do nedele Divadelny jarmok. REGIOnal activities and the MEETING with mt
Co mozno chciet viac? Snad' len, aby prisli vSetci, ¢o slbili, aby Stab vydrZal s nervami, about interesting films on the programme).
aby sa nepokazilo pocasie... people, provided accommodation, etc. Almost 2

participate at the Festnik. Divadelnd Nitra will
Mil)7Juraj _pozrela som sa na hodiny, musim kon¢it, prepac. Uvidime sa na nejakej akcii, aj
ked... vies, ako je to so mnou pocas festivalu - zrejme Ti len z dialky zamévam. No mozno For the little ones - Festival for Children.
niekedy vecer v novom festivalovom stane. For aII from Friday to Sunday - Theatre Fair. -

Hﬂ it out, for the weather to keep fir

Zelam Ti krasne dni v Nitre plné oslobodzujliceho pocitu zo stretnutia s umenim
a s priatelmi!

ﬁan we wish anything more? Perhaps,

Dear Juraj, itis late. Sorry, but I m
Tvoja Darina you know what the situation is wi
‘a wave from a distance. Muyle, i
]
I wish you nice days in Nitra, fille

art and frie.
"iL L




