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ITEM > PRIHOVOR | INTRODUCTION DNXIVO5 >

Darina Karova >

PRIBLIZIT SA K PRAVDE
APPROACH THE TRUTH

Akoby sa dnesni tvorcovia potrebovali dostat bliz$ie k problémom,
skratit cestu medzi svojou osobnostnou vypovedou a jej adresatom,
vyjadrit sa priamo, nesprostredkovane k témam, ktoré ich zaujimaju,
ominaju, trapia, fascinuju. | Aj to je zrejme dovod, preco viac¢sina
predloh smeruje k autentickosti. Podkladom scenarov sa tak stavaju
spravy z médii, novinové ¢lanky, rozhovory, prejavy verejne ¢innych
0s0b a iné autentické dokumenty; poznatky z oblasti politiky, sociolo-
gie, ekoldgie; skusenosti a zazitky z vlastného kultirneho a geografic-
kého prieskumu alebo najnovsie tedrie vedeckého vyskumu. Sme
vedeni k uvaZovaniu o stave vlastnej krajiny, o dedi¢stve minulosti,
o vplyve osobnosti, o zmysle Zivota, o krase, o ¢istote prirody i moralnej
¢istote. Kladieme si otazky. Teda tvorcovia inscenacii nam klada
otazky. Nie ndhodou st to prevazne mladi tvorcovia (priemerny vek
rezisérov tohtoro¢nej Divadelnej Nitry je 35 rokov) a uplne prirodzene
ide o autorské divadlo - autori inscenécii su aj autormi textu (nametu,
scenara). | V podobnom duchu, no s ovela vaé$im dérazom na
politikum a socialne aspekty sa nesie Otvorené festivalové forum
(OFF), nova programova linia festivalu, ktora v tomto roku prostred-
nictvom inscenovaného ¢itania predstavi vyraznu tendenciu euréps-
keho, socialne a politicky reflexivneho divadla. Kazdoro¢ny pendant
divadelného programu - film - koreSponduje s vyberom krajin aj tém
a ich netradi¢nym spracovanim. A tak si navstevnik moZe doplnit
divadelny obraz ,¢iernej“ krajiny i ,bieleho” sveta hodnot o pestré
farby filmovej skuto¢nosti. Z hladiska geografického mapovania
divadelnych kultir na Divadelnej Nitre a v intenciach trvalej programo-
vej linie ENTERR (European New Territories) sa po prvy raz predstavi
srbsky subor a tvorba z Belgicka. A opét objavime menej zndme mena
rezisérov z roznych krajin.
programu, ktoré reflektuje jednu zo sti¢asnych tendencii - spolo¢ensky
angazované umenie narabajice s vysokou mierou autentickosti - je
celkom zakonité, Ze adresatom takychto zamerov sa stava ¢lovek
rozmyslajuici, otvoreny, revoltujici. Takym byva prevazne mlady
¢lovek. Napokon - ved je rovesnikom rezisérov. Povaha inscenacii
vSak predpokladd aj zaujem zo strany intelektualov, umelcov, ludi z
kultury, vedy, podnikania a, samozrejme, divadelnikov a hosti festivalu
z mnohych eurépskych krajin. Svoje lahodky v netradi¢nom, ¢asto
provokativnom divadelnom ¢i filmovom programe si vSak najde aj
$irSie nitrianske publikum. | Pre tych, ktori vobec nettzia po divadel-
nych salach, st pripravené roznorodé podujatia v sprievodnom
programe - tradi¢né aj uplne nové. Divadelny jarmok, poézia (aj
v autobusoch), rozhlasova hra, koncerty, happeningy, sttaZe, atrakcie,
biela noc v galérii a muzeu. V sekcii Festival detom sme pripravili
velmi bohaty program pre deti a s detmi. A po desiaty raz sa rozdaja
ocenenia za uplynulu sezén v divadlach na Slovensku - DOSKY 2005.
V hlavnom programe uvedieme 10 krajin Eurépy. Cast z neho patri
prezentacii krajin V4. Predstavenia budu nielen v Nitre, ale aj v Trnave
a Bratislave. OFF ma tiez medzinarodny charakter, podielajui sa na
nom 4 krajiny. Sprievodny program je prevazne dielom tvorcov
a kulturnych operatorov regiéonu. Pracovny program je venovany
tréningu manazérov slovenskych divadiel, uvaZzovaniu o podstate
europskych festivalov a ich vyskumu. Divadelna Nitra je v tomto roku
tdéastnikom projektu F.I.T. (Festivals in Transition).
nikom sme rozs$irili o netradi¢né autobusové spojenia, ale aj o miesta
stretdvania sa, ziskavania informécii a vymeny nazorov. Tomuto tuéelu
bude sluzit denny meeting point a no¢ny klub. Opéat budeme vydavat
festivalovy dennik a opéat ndm svoju pomoc poskytne takmer stovka
dobrovolnikov. Opat dakujeme tym, ktori spolupracovali, tym, ktori
festival podporili, a opat dufame, ako pocas kazdého z tychto 14
ro¢nikov, Ze sa podari realizovat program tak, ako sme ho naplanovali.
Vsetkym hostom a navstevnikom festivalu Zeldme krasne dni
v Nitre, o krocik blizsie k pravde a pravu festivalovi ARTmosféru.

Vzhladom na uvedené smerovanie

Servis navstev-

As if contemporary authors needed to get closer to the problems,
shorten the way between their individual statements and their
recipients, express themselves straight, not vicariously, to themes,
which they are interested in, are troubled about or are fascinated
by. | This is maybe the reason why the vast number of the stories
the plays is based on lead to authenticity. The bases for the
screenplays are media news, newspaper articles, interviews, speeches
by publicly active persons and others authentic documents, findings
in politics, sociology, ecology, experiences and practise from own
cultural and geographical search or the newest theories of the
scientific research. We are led to meditate upon the state of our own
country, heritage of the past, influence of personality, meaning of
life, beauty, purity of nature or moral purity. We question ourselves.
Or more precisely, the authors of the productions question us. It is
not a coincidence that they are mainly young people (an average
age of the authors of this year’s Divadelna Nitra is 35 years) and it
is naturally author’s theatre - the authors of the productions are
also the authors of the texts (story, screenplay).
the festival, the Open Festival Forum (OFF), deals with similar idea
but with much higher emphasis on political and social aspects and
through staged readings it will present a strong tendency of European
socially and politically reflective theatre. The yearly pendant of the

The new line of

festival - film - corresponds with the selection of countries and
themes and with the untraditional adaptations of them. Because of
that, the visitor may enrich his theatrical picture of “black” land and
“white” world of values by bright colours of film reality. Within the
intentions of the continuous ENTERR (European New Territories)
programme line and in the geographical frame of mapping theatrical
cultures, the ensembles of Serbia and Belgium will be introduced
for the first time at the Divadelnd Nitra and we will find many less
Regarding
the already mentioned direction of the programme, which reflects
one of contemporary tendencies - socially committed art using a
high amount of authenticity it is quite logic that the recipient of
those intentions is thinking, opened and rebellious person. Such a
person is usually a young person. After all, they are contemporary
to the directors. The nature of the productions expects also attention

known director personalities from various countries here.

of intellectuals, artists, people from sphere of culture, science and
trading and, naturally, theatrologists and festival’s guests from many
European countries. The original and often provocative theatre or
film programme offers many delicacies also to the wide Nitra's public.
Those who are not interested in theatre halls can enjoy variety
of traditional but also brand-new events in the accompanying
programme such as a theatre fair, poetry (also in busses), radio play,
concerts, happenings, competitions, attractions, white night in the
gallery and museum. A programme full of events is prepared for
children in the Festival for Children section. Moreover, the 2005
DOSKY Prize will be awarded for the tenth time here for the last
season in Slovak theatres.
main programme. A part of the programme is dedicated to the V4
countries. The performances will be held not only in Nitra but also

Ten countries will be presented in the

in Trnava and Bratislava. With four countries co-operating in it, the
OFF has also an international character. The accompanying
programme is created mostly by regional authors and cultural
operators. The working programme is dedicated to training of the
managers of Slovak theatres and to cogitation about the nature of
European festivals and their research. Divadelnd Nitra is involved
in the project F.L.T. (Festivals in Transition). | The visitor’s services
have been enlarged by unusual bus connections and also by meeting
points where you may get many pieces of information or to
communicate your opinions. For this purpose serve a daily meeting
point and the night club. A festival’s journal will be issued again
and we will be given a hand by at last a hundred volunteers. Once
again we would like to thank those who collaborated and those who
supported us and we hope, as we did during every of 14 years of the
festival, that the programme would be carried out as we have planned
it to be.
step closer to the truth, and real festival ARTmosphere.

We wish all guests and visitors a nice time in Nitra, one



PIATOK | FRIDAY 23 SEPTEMBER

18:30 > 20:30

bez prestavky > Divadlo Andreja Bagara - Velka scéna
without intermission > Andrej Bagar Theatre - Big Stage

herci | the performers &

Anna Veress, Andras Jeli, Mark Moldvai,

Arpad Schilling, Istvan Tasnadi >

CIERNAKrajina
BLACKIland

Divadlo Krétakor, Budapest, Madarsko | Krétakor Szinhaz, Budapest, Hungary
KOPRODUKCIA | CO-PRODUCTION ~ the Valley of Arts and Millenaris

REZIA | DIRECTED BY ~ Arpad Schilling

DRAMATURG | DRAMATURG > Barbara Ari-Nagy

SCENA | SET > Marton Agh
KOSTYMY | COSTUMES > Julcsi Kiss
SVETLA | LIGHT > Tamas Banyai

ASISTENT REZISERA | ASSISTANT DIRECTOR > Péter Toth
MANAZERI PRODUKCIE | PRODUCTION MANAGERS > Balazs Eros, Maté Gaspar

HRAJU | PERFORMED BY > Gergely Banki, Eszter Csakanyi, Jozsef Gyabronka,
Laszl6 Katona, Annamaria Lang, Zoltan Mucsi, Zsolt Nagy, Borbala Péterfy,
Roland Raba, Lilla Sarosdi, Sandor Terhes, Tilo Werner, Attila Té6th

DETSKA SOU IBA PRE DOSPELYCH! | CHILDREN'S SHOW FOR ADULTS ONLY!

Ako rychlo moZe inscendcia zaloZena na
novinovych spravach stratit svoju
aktualnost a zivotnost? Ako dlho ziju tieto
spravy v spolo¢nom vedomi? ... Je to
zvlastne, no zda sa, Ze tuto produkciu
nebude potrebné aktualizovat, ¢erstvé
spravy to urobia za nas. ... MnoZstvo
vychodov vyjadruje desivii myslienku
absencie alternativ. NezaleZi na tom,
ktorymi dverami vstipime, vZdy sa
ocitneme na tom istom mieste. Nezalezi
na tom, o ktoru spravu ide, pretoZe sa
rovno pred nasimi o¢ami odhali stéle
rovnaka hroza. ... madarska spolo¢nost by
mala raz a navzdy zanechat naivny vztah
k politickej transformécii, romantické
chéapanie slobody ¢i ideu zakladnej vazby
medzi moralkou a politikou a naucit sa
vysporiadat s demokraciou. Detstvo uz
pominulo... Spravy sa neustale opakuju,
pretoze nie sme schopni poucit sa z nasich
chyb. Skutky ostavaju bez dosledkov, trest
neexistuje, alebo sa oddaluje, alebo sa
naiiho tplne zabudne.

< Barbara Ari-Nagy, sprdva zo skiisky
v divadle Millendris

CIERNAkrajina je hudobnym dielom, ktoré
si vzalo na musku madarsku cibulovo-
slaninovii mentalitu a najmédnej$im hitom
v meste: davy ludi sa snazia prebojovat do
divadla. ... CIERNAKrajina nie je iba
oby¢ajnym vtipom o politike. Praca hercov,
zavere¢ny monoldg, ktory pozdvihuje celu
hru a chladné a dokladnéa sebaanalyza,

ktora zahana kritikov do kuta, dodava
inscendcii vahu netypicku pre televizne Sou.
< Andras Foldes, www.index.hu

Nova inscenéacia Divadla Krétakor vznikla
prostrednictvom improvizacii ako vysledok
osobnej motivacie ¢lenov umeleckého
suboru... Nie je to ni¢ nové pod slnkom, no
napriek tomu, kvalita vysledku prace reziséra
Schillinga a jeho kolektivu sa tym neznizuje.
Staré metddy, rovnako ako staré hodnoty,
su vitané. ... Tato inscendcia je akymsi
socialno-kritickym pamfletom. Zosmiesiiuje
idiotsky a infantilny verejny Zivot a verejny
jazyk, proti ktorému sme bezmocni. Ak
niekto nie je presvedéeny, Ze jednotlivec
moZe nieco pre spolo¢nost urobit, lebo vidi,
Ze demokratické institucie vzniknuté za
jedinym uéelom nefunguji, musi
jednoznacne nahlas zvolat: viem to, vSetko
to vidim, nerobte si zo miia blazna! Nezmeni
to sice vela, pretoZe nikoho nezaujima vas
osobny nazor, ale aspon sa zac¢nete citit
lepsie. Ja sa tak citim.

< Tamas Koltai, Elet és Irodalom

... how quickly would a performance based on
news lose its timeliness and vitality? How long
do these news live on in the common
knowledge? ... Strangely it seems likely that
there will be no need for us to refresh the
production, the daily news will do it
themselves. ... The numerous exits suggest
the depressing idea of identical options, as if
no matter which door we exited through we

would get to the same place. As if no matter
which news we showed, the same horror
unfolded in front of our eyes. ... Hungarian
society has to get even once and for all with
the naive attitude of the political
transformation, the romantic perception of
freedom, and the idea of the essential
relationship between morals and politics and
it has to learn to deal and put up with
democracy. Childhood is over. ... The news
repeat themselves, because we don't learn
from our mistakes. Actions have no
consequences, punishment doesn't happen,
it’s deferred, and forgotten.

> Barbara Ari-Nagy, report on the work at
the Millendris Theatre

A musical piece, which makes fun of the onion-
and-bacon Hun mentality, Blackland is the
hottest ticket in town: huge crowds fight their
way into the theatre. ... Blackland is not a
simple joke on politics. The actors' work, the
final monologue which lifts up the whole play
and a cool and proper self-analysis which
corners the critics fill the show with a weight
unusual for TV-shows.

> Andras Foldes, www.index.hu
Krétakor's new production, Blackland was
born out of the personal motivation of its
performers through improvisations... There
is nothing new under the sun. That does not
lessen the merits of Schilling and Co though.
Old methods are welcome and so are old
values. ... This production is a socio-critical
pamphlet. It ridicules the idiotic and infantile
public life and public language, in whose face
we are powerless. If one does not trust that
the individual can do something for society,
because one sees that the democratic
institutions created for that sole purpose do
not function, we have no choice but to say out
loud: I know, I can see it all, don't take me for
a fool! There is not a whole lot that changes,
for no one is interested in private views, but
you start feeling better. I do.

> Tamas Koltai, Elet és Irodalom

Arpad Schilling * 1974 >

V roku 1995 zaloZil Divadlo Krétakor
a v tom istom roku zacal aj $tidium na
Akadémii divadelnych a filmovych umeni



v Budapesti, ktoré ukoncil v roku 2000.
Jeho prva inscenacia, Lorcova Krvavd
svadba, ziskala na Medzinarodnom
divadelnom festivale v Kazincbarcike cenu
za najleps$iu réZiu. Jeho reZijné spracovania
inscendcii Teatro Godot, Towerwell, Circus
Viciosus, Liliom Ferenca Molnara ¢i
Brechtovho Baala (i¢ast na Divadelnej Nitre
2000, mu vyniesli uznavané, ale aj kritikmi
hojne diskutované postavenie v ramci
mladej madarskej divadelnej scény.

Za inscenaciu hry Istvana Tasnadiho
Verejny nepriatel (podla Kleistovho roméanu
Michael Kolhaas) ziskal jeho sibor v roku
1998 Cenu kritiky za Najlepsiu alternativnu
inscendciu a v roku 1999 Cenu kritiky za
Najlep$iu novii madarsku dramu a Arpad
Schilling dostal Cenu kritiky v kategdrii
Najslubnejs$i mlady divadelny rezisér za
incendcie Lilion (F. Molnar), Verejny
nepriatel (I. Tasnady), Baal (B. Brecht). V
roku 2004 ziskal Gundelovu cenu umenia
za najleps$iu réziu sezény za inscenaciu
Cajka, ktora bola stéastou hlavného
programu Divadelnej Nitry v roku 2004.

Arpad Schilling * 1974 > In 1995 he founded
the Krétakor Theatre and began his studies
at the College of Theatrical and
Cinematographic Arts in Budapest, which
he finished in 2000. The first piece he
directed, Lorca’s Blood Wedding, won the
prize for Best Direction at the International
Theatre Festival in Kazincbarcika. His
directons of Teatro Godot, Towerwell, Circus
Viciosus, Brecht's Baal, (participation at
Divadelna Nitra 2000), Ferenc Molnar's
Liliom, won him an acclaimed and critically
discussed position in the young Hungarian
theatre scene. | In 1998, his company was
awarded the Critic’s Prize for Best Alternative
Performance, and in 1999 the Critic’s Prize
for Best New Hungarian Drama for Istvan
Tasnadi’s Public Enemy (based on the novel
Michael Kolhaas by Kleist) and he was
awarded the prize for Most Promising Young
Theatre Director for productions Lilion (F.
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Molnar), Public Enemy (. Tasnady), Baal (B.
Brecht). In 2004, he obtained the Gundel
Artistic Prize for Best Direction of the Year
- it was for The Seagull, one of the
performances that created the main
programme in 2004 Divadelna Nitra
Festival

wwuw. kretakor.hu




SOBOTA | SATURDAY 24 SEPTEMBER

15:00 >17:10 & 20:30 > 22:40

s prestavkou | Staré divadlo - Sala | with intermission | Old Theatre - Hall

Thomas Bernhard >

IGNORANT A SIALENEC
THE IGNORAMUS AND THE MADMAN

Slovenské narodné divadlo - Cinohra, Bratislava, Slovensko
Slovak National Theatre - Drama Ensemble, Bratislava, Slovakia

www.snd.sk

REZIA | DIRECTED BY ~ Jan Antonin Pitinsky

PREKLAD, DRAMATURGIA | TRANSLATION, DRAMATURGY > Martin Porubjak

SCENA | SET DESIGN > Tomas$ Rusin

KOSTYMY | COSTUME DESIGN > Zuzana Stefunkova

HUDOBNA SPOLUPRACA | MUSIC CO-OPERATION > Richard Dvorak

OSOBY A OBSADENIE | CHARACTERS AND CAST >

Krdlovnd noci [ Queen of the Night > Ingrid Timkova | Otec | Father > Du$an Jamrich |
Doktor [ Doctor > Lubo$ Kostelny | Pani Vargovd | Mrs Vargovd > Maria Kralovi¢ova |
Casnik Winter | Waiter Winter > Vladimir Obsil

RezZisér Jan Antonin Pitinsky ... zapadol
do vasniami rozvirenych divadelnych

a politickych vod (pozn. red.: na
Slovensku) aZ neuveritelne presne. Hovori
totiz - ako napokon v$etky Bernhardove
hry - o velkosti a malosti divadla,
prekliatiach a obmedzeniach herca,
tuposti divdka a mizérii spolo¢enskych
pomerov... V nadhernych, ¢éistych liniach
abstraktnej scény Tomasa Rusina sa
Pitinskému dari servirovat ndm Doktorove
frenetické monoldgy so sofistikovanou
Iahkostou a decentnostou ¢asnika
Wintera, ¢i uz ide o podrobny opis pitvy
mozgu alebo oslavné tiraddy na
koloratirne majstrovstvo Kralovnej noci.
ReZisér nechava vyniknit Bernhardov
text, neexponovanym sposobom velmi
presne odmeriava tempo a rytmus hry,
majstrovsky graduje jednotlivé ¢asti

k pianissimu zaveru. Hra, ktora velebi

a zatracuje operu, je v Pitinského rézii
komponovana ako komorné hudobné
dielo, intimna opera v dvoch dejstvach.
< Zora Jaurova, TyZderi

Pitinsky vie, o ¢om hovori, ked sa
rozprava o divadle, a zvlast opere. Jeho
rézie hudobnych diel boli vaésinou
famo6znym, komplexne estetickym
zazitkom. Aj na tejto divadelnej miniatire
sa mu podarilo prejavit svoj delikatny cit
pre rytmus divadelnej akcie a slova. ...
Napriek pradu slov, ktoré vychadzaja

z ust Doktora I'ubo$a Kostelného,
nestratite ani na sekundu nit jeho
nadsene ignorantskych reéi. Mikvy Otec
Dus$ana Jamricha dokaze aj minimom gest
vyjadrit celu svoju opilecku $ialenost.
Ingrid Timkova je hystericka

a nezodpovedna diva, chladne vasniva...

Pitinskému sa podarilo citlivym nardbanim
so slovom i hudobnym materialom urobit
z tejto hry malu ¢inohernu operu.
Premyslena forma v$ak nastastie
neprehlusila citovy naboj.

< Zuzana Uli¢ianska, Sme

Do slovenéiny hru prelozil dramaturg Martin
Porubjak. Je to vobec prvy preklad, a teda
aj prvé uvedenie Bernhardovej hry nielen
na Slovensku, ale aj v byvalom
Ceskoslovensku. ... Atmosféra je napita ako
struna. Masina na koloratdry v nej vyludi
najcistejsi trilok. ... Here¢ka predstavi
vSetky odtiene afektu. Od chladnej
zdrzanlivosti a pozy prechadza cez
panovacnost, hystériu, az po rezignovanost,
zufalstvo a sebalttost.

< Maria Jencikova, Pravda

Director Jan Antonin Pitinsky ... mired in
passionately whirling theatrical and political
waters (editor’s note: in Slovakia) amazingly
accurately. He speaks - as in every Bernhard’s
plays - of the greatness and smallness of
theatre, of actor’s curses and restrictions,
dullness of the spectator and of indigence of
social affairs... In beautiful, pure lines of the
abstract stage by Tomas Rusin, Pitinsky serves
us with sophisticated lightness and
discreetness of waiter Winter the Doctor’s
frenetic monologues such as a minute
description of a brain autopsy or panegyric
praises of coloratura mastery of the Queen of
Night. The director leaves Bernhard'’s text to
stand out, he measures exactly the pace and
rhythm of the play by unexposed way, he
masterly leads every part of the play to the
pianissimo end. The play, which glorifies and
rejects opera, is under Pitinsky’s direction
composed as a chamber music work, as
intimate opera in two acts...

< Zora Jaurova, TyZderi

Pitinsky knows what he speaks of when
theatre, particularly opera, is discussed. His
musical directions were usually terrific,
complex aesthetical experience. He was
successful also in this dramatic miniature in
expressing his fine feeling for rhythm of
theatrical action and word... In spite of a
current of words urttered by the Doctor, who
is played by Lubo$ Kostelny, we do not loose
for one second the thread of his ardently
ignorant talk. The silent Father, played by
Dusan Jamrich, is able to express all his
sottish madness by minimum of gestures.
Ingrid Timkova plays a hysterical and
irresponsible diva, coolly passionate...

By sensitive usage of word and music,
Pitinsky transformed the play into a small
dramatic opera. Yet the well-thought-out form
did not overcome the emotional charge.

< Zuzana Uli¢ianska, Sme

The play was translated into Slovak by
dramaturgist Martin Porubjak. It is by any
means the first translation and therefore the
first introduction of Bernhard’s play not only
in Slovakia but also in the former
Czechoslovakia. ... The atmosphere is tensed
up. In it, the machine for coloraturas
wheedles out the purest trill. ... The actress
introduces all of the shades of acting affect:
from cold reservation and pose through
domineering and hysteria to resignation,
desperation and self-pity...

Maria Jenéikova, Pravda

Jan Antonin Pitinsky * 1956 >

> Jedna z najpozoruhodnej$ich postav
sucasného ¢eského divadla. Autor

a spoluautor divadelnych hier, adaptacii

a scenarov, aj baletného libreta, autor proz
a poézie. Mimoriadne aktivny divadelny
rezisér v §tudiovych aj kamennych
¢inohernych divadlach i na opernych
scénach. Niekolkonasobny drzitel Ceny
Alfréda Radoka (najvyznamnejsie teské
ocenenie za divadelnu réziu) a Ceny kritikov
Divadelnych novin za najlep$iu inscenaciu
roka. Dosial ma na konte vy$e 50 inscenécii,
rezirovanych v mnohych ¢eskych,
moravskych aj slovenskych divadlach. Hra
Ignorant a $ialenec je tretim Pitineského



stretnutim s Thomasom Bernhardom; prvym

bol Ritter, Denne, Voss, druhym Divadelnik,
obe nastudované v prazskom Divadle Na
zabradli. So svojimi najuspes$nejSimi
inscenaciami nastudovanymi v Cechach a
na Slovensku sa predstavil aj divakom
festivalu Divadelna Nitra (1995 - Sestra
tizkost 1996 - Ritter, Denne Voss; Komor;
1997 - J6b; Vecera nad mestom; 2002 -
Trindst piesni)

Jan Antonin Pitinsky * 1956 > One of the
most notable personalities of contemporary

Czech drama. An author and co-author of
theatre plays, adaptations and screenplays,
also ballet libretto, author of poetry and
prose. He is extremely active theatre director
in studio or stone theatres and opera stages.
A many-times holder of the Alfréd Radok
Prize (the most significant Czech prize for
theatre direction) and the Prize of the Critics
of the Divadelné noviny for Best Production
of the year. So far, he has staged more than
fifty productions directed in many Czech,
Moravian and Slovak theatres. The play The

Ignoramus and the Madman is his third
meeting with Thomas Bernhard; the first one
was Ritter, Denne, Voss, and the second The
Theatrist. Both of them were staged in the On
the Balustrade Theatre (Prague). | His most
successful productions staged in the Czech
Republic or Slovakia were introduced also at
the Divadelna Nitra Festival (1995 - The Sister
Anxiety; 1996 - Ritter, Denne, Voss; The
Chamber; 1997 - Job; Dinner above the City;
2002 - Thirteen Songs).



SOBOTA | SATURDAY 24 SEPTEMBER

18:30 > 19:50

bez prestavky > Divadlo Andreja Bagara - Velka scéna

without intermission > Andrej Bagar Theatre - Big Stage

Rastislav Ballek >
TISO

Divadlo Aréna, Bratislava, Slovensko | Aréna Theatre, Bratislava, Slovakia

wwuw.divadloarena.sk

SCENAR & REZIA | SCRIPT & DIRECTED BY ~ Rastislav Ballek

DRAMATURG | DRAMATURGIST > Martin Kubran

SCENA | SET DESIGN > Jozef Ciller
KOSTYMY | COSTUMES > Anna Ciganova
HUDBA | MUSIC > Peter Groll

HUDOBNE NASTUDOVANIE A KOREPETICIE

HUDOBNE NASTUDOVANIE - MUSICAL REHEARSAL > Branislav Kostka

0SOBY A OBSADENIE | CHARACTERS AND CAST > Tiso > Marian Labuda,

hlas [ voice > Elo Romangéik, Mnich | Monk > Martin Hronsky, Betlehemci |
Bethlehemites, #id | jew, Gardista | Guardsman > §tudenti 3. a 4. ro¢nika Bratislavského
Statneho konzervatoria, spevacky zbor Technik pod vedenim Branislava Kostku
Students of third and fourth grade of the State Conservatoire in Bratislava

The Technik vocal choir under the leadership of Branislav Kostka

Jozef Tiso je nesporne najtragickej$ou posta-
vou modernych slovenskych dejin. ... Po
Mnichovskej zrade a Hitlerom zmanipulova-
nom rozbiti Ceskoslovenskej republiky sa
ako popredny politik, neskor prezident
Slovenskej republiky podielal na vytvoreni
totalitného rezimu, ktory iniciativne

a programovo postupoval proti ¢asti obéanov
- obyvatelov vlastnej krajiny, predov$etkym
proti zidom. ... 72 tisic slovenskych Zidov
bolo brutalnym spdsobom odtransportova-
nych za hranice §tatu. Ich cesta konéila vo
vyhladzovacich koncentraénych taboroch,
v ktorych bola va¢sina povrazdena. ... Jeho
osobnou tragédiou bolo, Ze vo svojej dobe
bol ... predovsetkym ako katolicky kiiaz pre
vacésinu Slovakov prirodzenou a moralnou
autoritou. S ohladom na strasné dosledky
preto nemozno Tisovo verejné posobenie

v rokoch 1939 - 1945 nazvat inak ako -
moréalne a ludské zlyhanie. V politickom
procese v roku 1947 Tiso do konca odmietal
zodpovednost a vinu vo vSetkych bodoch
obzaloby. Retribu¢ny Narodny stid ho uznal
vinnym a odsudil na trest smrti. Poprava bola
vykonana 18. aprila 1947. Tragédia Jozefa
Tisa je tragédiou politika, ktory odmietol
zodpovednost, a tragédiou kiiaza, ktory
neprejavil sucit ani Iitost.

> bulletin k inscenacii

V case, ked synonymom slova divadlo je skor
zabava ¢i rekreacia, vzbudzuje divadelna
inscendcia s lakonickym nazvom Tiso isty
nepokoj. Asi najoSemetnejsia kapitola
modernych slovenskych dejin este stale
nebola dostatoc¢ne reflektovana ani
historikmi a zrejme neexistuje nijaké
signifikantné umelecké spracovanie tejto
latky. ... Vylu¢éne autentické Tisove kazne,
reci, ¢lanky a prejavy v tradi¢ne
majstrovskom podani Mariana Labudu

mapuju jeho knazsku a politicku kariéru ...
Postupne sa v$ak jednotlivé farbisté dieliky
spéajaju do desivého puzzle - je na iom obraz
¢loveka, ktory sa v boji za idedly fatalne
pomylil a svoj omyl si nikdy nepriznal. Stalo
to zZivoty desattisicov a kliatbu v podobe
ospravedliovania mensieho zla, ktora nad
nami visi dodnes. ... Virtu6zna kompozicia,
ktora tému komentuje ¢isto divadelne -
dokladnym a premyslenym vyberom textov,
minimalizmom javiskovych prostriedkov, kde
sa kazdy detail stava silnym znakom,
domyselnou hudobnou kompoziciou

s divadelnym vyuzitim Zivého spevackeho
zboru, ¢i organickym pouZitim filmovej
projekcie. > Zora Jaurova, TyZderi
Scenarista Rastislav Ballek ... vytvoril priestor
na pochopenie paradoxov, ktoré tohto kiiaza
sprevadzali po cely zZivot. Ballek totiZ nere-
konstruuje dobu, ani vSetky podrobnosti

z Tisovho Zivota. Iba kladie vedla seba
roznorody material, neSkodné témy vedla
faktov, ktoré mali tragicky dosah. Z tych
zavaznych a osudovych zazneju viaceré - aj
dnes z nich pre mnohych ide hroza. ... Marian
Labuda v Tisovi ... umne nardba s expresivny-
mi polohami, obdivuhodne akcentuje,
strhujuco deklamuje archaické texty. Pritom
v kazdom okamihu naznacuje, Ze hrdinu
dramy ,iba predvadza“, Ze hoci mu prepozi-
¢iava svoje telo a hlas, mysli si o fiom svoje.
> Oleg Dlouhy, Domino Forum

Jozef Tiso is without any dispute the most tragic
personality of the modern Slovak history. ...
After the Munich betrayal and Hitler’s rigged
break up of Czechoslovakia, he, as a prominent
politician and later president of the first Slovak
Republic, collaborated in creating a totalitarian
regime which enterprisingly and systematically
acted against a group of the citizens,

inhabitants of his own country, mainly the Jews.
... 72 thousand Slovak Jews were brutally
transported outside the state borders. Their
journey ended up in extermination
concentration camps in which many of them
were killed. ... His personal tragedy was that
in the time of his live, he was ... mainly as a
catholic priest, moral and natural authority for
the majority of the Slovaks. Considering the
horrible consequences, Tiso’s public acting in
1939 - 1945 cannot be called otherwise but a
moral and human failure. On political trial in
1947, Tiso refused his responsibility and guilt
in all charges. The Retribution National Court
found him guilty and sentenced him to death.
The execution took place on 18 April 1947. The
tragedy of Jozef Tiso is a tragedy of a politician
who refused his responsibility and it is also a
tragedy of a priest who did not expressed any
compassion and regret.

< a bulletin to the production

In the time when the synonym of the word
theatre is mostly entertaining or recreation,
the production with a laconic name Tiso arouses
some kind of discomfort. Probably the most
delicate chapter of the modern Slovak history
has not been sufficiently reflected on by
historians yet and there is perhaps no
significant artistic depiction of this topic at all.
... Exclusively authentic Tiso’s sermons,
speeches, articles and statements in
traditionally masterly interpretation by Marian
Labuda map Tiso’s clerical and political career
... every single coloured piece gradually fits
into the other and they all create a horrific
jigsaw puzzle on which there is a picture of a
man who, struggling for his ideals, made a fatal
mistake and never admitted it. It cost tens of
thousands lives and a curse of apologizing the
lesser of two evils, which has been hanging
above us until today. ... ... a virtuoso
composition which comments the theme in
pure theatrical way - by thorough and well-
though-out selection of texts, minimal stage
means where every detail becomes a powerful
sign, by an ingenious musical composition with
the usage of a live choir, or by suitably used
film projection.

< Zora Jaurova, Tyzder

Screenwriter Rastislav Ballek ... created the
space for understanding the paradoxes, which
accompanied this clergyman through all his
life. Ballek does not reconstruct the period or
all details from Tiso’s life. He just put
miscellaneous material or harmless themes
side by side to facts, which had a tragic impact.
From those important and fatal ones there are
some that resonate in the production - many
of us are horrified by them even today. ...
Marian Labuda in Tiso ... skilfully handles
expressive parts of the play, he accents
marvellously and his declamations of archaic
texts are terrific. Yet in every moment he
indicates that he is “only accompanying” the
hero of the play, that he is just lending him his
voice and body having his own opinion about
it. < Oleg Dlouhy, Domino Férum



Rastislav Ballek * 1971 >

> Absolvoval odbor divadelnej rézie na
Vysokej $kole muzickych umeni v Bratislave
v roku 1997. Jeho tvorba vychadza uz od
$tudentskych prac vaésinou zo slovenskej
klasickej spisby, no prostrednictvom irénie
az parddie tzv. narodné témy dekanonizuje.

V permanentnej spolupraci s dramaturgom
Martinom Kubranom vytvorili sériu

inscenécii in$pirovanych kontroverznymi,
odmietnutymi ¢i jednoducho zabudnutymi
domacimi literarnymi textami.
Spolupracoval s viacerymi divadlami na
Slovensku, ale aj v Brne a Prahe (Ceska
republika). Na festivale Divadelna Nitra sa

prvy raz objavil so studentskou inscenaciou
Odchod z Bratislavy Mikulasa Dohnanyho,
ktora ziskala cenu na festivale divadelnych
$kol Setkani/Encounter ‘96 v Brne. Opéitovne
sa na Divadelnej Nitre predstavil v roku
1997 (Pustokvet) a v roku 1998 s inscenaciou
Atomy Boha, za ktoru ziskal ocenenie DOSKY
‘98 v kategdrii Objav sezony.

Rastislav Ballek * 1971 > He graduated in
theatre directory at the Academy of Music
and Dramatic Arts in Bratislava in 1997. His
work has been based mostly on Slovak

classical literature but by means of irony and
parody he decanonizes the co-called national
themes. In the cooperation with dramaturgist
Martin Kubran, he created a series of
productions inspired by controversial, rejected
or forgotten Slovak literary texts. He
collaborated with several theatres throughout
Slovakia as well as in Brno and Prague (the
Czech Republic). He first appeared at the
Divadelné Nitra Festival with his student
production of Mikula$ Dohnény’s Departure
from Bratislava which had been awarded a
prize at the Setkani/Encounter "96 Festival of
Student Theatres in Brno. He repeated his
visit at the Divadelna Nitra in 1997 (Desolate
flover) and in 1998 when he introduced his
production The Atoms of God which was
awarded the DOSKY 98 Prize for Discovery of
the Season.




SOBOTA | SATURDAY 24 SEPTEMBER

21:00 > 23:00

BUS > 20:15 - DAB | Aero Slovakia, Letisko | Airport Nitra - Janikovce

Jan Ritsema, Bojana Cveji¢,

Sandy Williams, Mette Ingvartsen >

KNOWH,0W

predpremiéra | pre-premiere

Vzw Avec Jan Jib Co, Brusel, Belgicko | Brussels, Belgium

KOPRODUKCIA | CO-PRODUCTION > Kaaitheater Brusel, Belgicko | Brussels, Belgium

REZIA | DIRECTED ~ Jan Ritsema, Bojana Cveji¢, Sandy Williams, Mette Ingvartsen

UGINKUJIU | cAST ~ Jan Ritsema, Sandy Williams, Mette Ingvartsen

Svet zavisi od fosilnych paliv. ... dolezity
bude datum, ked zasoby ropy a plynu
dosiahnu svoje ,maximum®. ... Skuto¢nost,
Ze dno barelov vidno stéle viac, zvys$i cenu
ropy a to bude dévodom pre rozvoj

a vyuzitie alternativnych zdrojov energie.
Prechod k spotrebe vodika je viac ako
pravdepodobny. Uz dnes su vdaka
vesmirnemu vyskumu, arméade,
univerzitdm, automobilovému priemyslu
¢i nadndrodnym ropnym spolo¢nostiam
investované do vyskumu a rozvoja
technolégii miliardy dolarov.

Vodik je ¢isty. Produkuje iba vodu. Napriek
tomu v$ak elektrolyticky proces, pri
ktorom sa oddeluje vodik od kyslika,
vyzaduje uréitd energiu. Rentabilita je iba
o ¢osi vy$sia ako pri fosilnych palivach,
no nijako vyznamne. Samotny vodik,
produkovany obnovitelnymi zdrojmi, je
pre zivotné prostredie stopercentne
bezpecny. A nielen pre Zivotné prostredie.
Moze byt pozehnanim pre lokality s vy$$im
vyskytom slneé¢ného Ziarenia ¢i vetra,
alebo pre hornaté oblasti, ktoré sa
vacsinou nachadzaju v krajinach tretieho
sveta. ... KNOWH,0W je politicka hra.
Nielen pre svoj obsah, ale najmé pre
estetické vyuZitie priestoru (vyroba
energie), z ktorého boli mnohi vyluéeni.

V KNOWH,0W - ENERGIALLUDOM sme
chceli s pomocou umenia vytvorit priestor
dostupny ludom (Literarna Energia),
miesto, o ktoré boli pripraveni a ukrateni.
... DdleZitou sucastou tejto produkcie je
snaha posilnit samostatnost divakov tym,
Ze k nim pristupujeme ako k bytostiam
schopnym slobodne a nezavisle premyslat
arozhodovat sa. ... Priemysel a marketing
s pomocou ohlupujiceho zdbavného
priemyslu konzumenta znecitliveli. VSetko,
¢o moze prelomit tuto letargiu, je mi
blizke. Energiu ludom!

Otazka: Nebolo by leps$ie urobit na tuto
tému radsej dokumentarny film? Hodi sa
to vlastne do divadla?

Aj napriek mnozstvu nakrutenych
dokumentov a stran ¢asopisov, ktoré sa tejto
téme venuju, verim, Ze politickymi hrami
ako TODAYulysses (uvedena v Bruseli,
Mnichove, Rotterdame, Frankfurte, Lublane,
Bologni, Novom Sade, Zahrebe, Oslo,
Stokholme, Bergene, Lisabone) a PIPELINES,
a construction (uvedena v Bruseli,
Rotterdame, Mnichove, Frankfurte,
Stuttgarte, Berline, Viedni, Bazileji, Talline
a Utrechte) sme ukazali, Ze je namieste pytat
sa, ¢i sa médium ako divadlo mo6ze venovat
aj inym ako psychologickym ¢i narativnym
obsahom, a to hlavne v ¢ase, ked je jedinym
miestom pre zivd konfrontaciu.

Po inscenacii PIPELINES, a construction zacali
Jan Ritsema a Bojana Cveji¢ autorsky aj
herecky spolupracovat so Sandy Williamsom
a Mette Ingvartsenovou v predstaveni,

v ktorom sa snazia zosuladit (nie iba
realizovat) tanec, rozhlasovi show a textové
divadlo. Na nitrianskom festivale predstavia
pripravnu verziu ich inscendcie, ktora bude
mat premiéru v r. 2006 v divadle Kaaitheater
v Bruseli.

< Vzw AVEC JAN JIB CO, Jan Ritsema

The world depends on fossil fuels. ... Important
will be the date on which oil- and gasreserves
will reach their ‘peak’. ... The fact that the
bottom of the barrel has become visible will
raise the price and with this it will make the
development and use of renewable energy
sources more necessary and realistic. ... The
transition to a hydrogen economy seems most
likely. Already now, billions of dollars have
been invested in the research and development
of technologies by space industry, army,
universities, the automotive industry and the
oil multinationals. ... Hydrogen is clean. It
produces only water. Nonetheless the
electrolytic process to separate hydrogen from
oxygen needs energy. The rentability is a bit
better than those of fossil fuels, but not
impressive. Alone when produced by
renewable sources hydrogen becomes 100%
safe for the environment. Not only for the

environment. Hydrogen can become a blessing
for the sunny-, windy- and mountain-rich parts
of the world, which are mostly in third world
areas. ... KNOWH20W is a political piece. Not
only because of it's content but especially
because of the esthetical use of a space (energy
production), from which many were excluded.
... In KNOWH20W - POWERTOTHEPEOPLE we
want to make an area admissible (the literary
Power to the people area) by means of the arts,
an area of which they have been deprived and
repressed. ... An important part of my work is
focussed on strengthening the independence
of the spectators by approaching them as free
and independent thinking and deciding
creatures. ... Industry and marketing with the
help of the stultifying entertainment industry
numbed the consumer. Everything that can
help to break this lethargy is my friend. Power
to the people. Question. But can't you better
make some documentary out of this? This
won't fit theatre? Not to speak about the many
documentaries and journal pages which have
been issued already on this subject, I do hope

Jan Ritsema * 1945 >

ReZisér, performer, taneénik, ucitel. Rezijne
sa podielal na mnohych inscenéaciach

vo viacerych holandskyc a belgickych
divadlach, od klasického repertoaru cez
inscenovanie pribehov v spolupraci

s hercami aZ po realizaciu divadelnych
debutov basnikov, spisovatelov alebo
esejistov. Od roku 1995 pdsobi ako taneénik
a ucitel v 8kole suc¢asného tanca Anny
Terezy De Keersmaeker Performing Arts
Research and Training Studios (P.A.R.T.S.)
a v roznych inych Skolach herectva a rézie
v Holandsku a Belgicku a na mnohych
letnych $kolach po celej Eurépe.

Jan Ritsema * 1945 > Director, performer,
dancer, teacher. He directed for a wide variety
of Dutch and Belgian theatre companies
performances ranging from the established
repertory through staged stories and
performances devised in collaboration with
actors, to theatre debuts of poets, novelists
and essayists. Since 1995 Ritsema dances and
has been a teacher at P.A.R.T.S., the
contemporary dance school of Anne Teresa
De Keersmaeker, at different theatre schools
for acting and directing in Holland and
Belgium and at Summeracademies throughout
Europe.



that by making political pieces like
TODAVYulysses (staged in Brussels, Munich,
Rotterdam, Frankfurt, Ljubljana, Bologna, Novi
Sad, Zagreb, Oslo, Stockholm, Bergen, Lisbon)
and PIPELINES, a construction (staged in
Brussels, Rotterdam, Munich, Frankfurt,
Stuttgart, Berlin, Vienna, Basel, Tallinn and
Utrecht) I showed that it makes sense to
question if the medium Theatre can be used
for other than psychological and narrative
contents. Even that it might suit other
‘contents’ better especially in times where
Theatre is the only place for live
confrontations. After PIPELINES, a construction,
Jan Ritsema and Bojana Cveji_ write and
perform with Sandy Williams and Mette
Ingvartsen a performance that seeks a form
of potentializing (and not actualizing) a dance,
aradio-show, and a textual theatre at once. In
Nitra's theatre festival they will show a
preliminary edition of the performance which
will haveits premiere in Kaaitheater in
Brussels, January 2006.

< Vzw AVEC JAN JIB CO, Jan Ritsema

Bojana Cvejié¢ * 1975 >

Absolvovala muzikologiu a etnomuzikolégiu
na hudobnej fakulte Univerzity umenia

v Belehrade. Od roku 1995 rezirovala niekolko
nezavislych projektov a s Janom Ritsemom
spolupracovala na Verwantschappen (2000);
TODAVYulysses (2001); PIPELINES,

a construction (2004). | Vydava rozne ¢lanky
a kritiky v ¢asopisoch o divadelnom umeni
a v inych publikaciach. Podiela sa na
kolokviach a konferenciach, prednasa
divadelnu tedriu a analyzu a taktieZ pdsobi
ako skolitel mnohych $tudentov a mladych
choreografov v Bruseli, Viedni a Amsterdame.
Bojana Cveji¢ * 1975 > She graduated at the
department of musicology and ethnomusicology
at the Faculty of Music, University of Arts in
Belgrade. Since 1995 she directed independent
music theatre performances, in collaboration
with Jan Ritsema she made and performed
Verwantschappen (2000); TODAYulysses (2001);
PIPELINES, a construction (2004). Publishes
essays and reviews in performing art
magazines/journals and other publications.
Participates in colloquia and conferences, she
has been lecturing performance theory and
analysis in high education and has been also
working as a mentor to a number of students
and young choreographers in Brussels, Vienna
and Amsterdam.

Sandy Williams * 1979 >

Absolvoval stadium anglickej literatiry

a suc¢asného tanca na University of Calgary,
v Concordia University v Kanade a na
Performing Arts Research and Training
Studios (P.A.R.T.S.) v Belgicku. Taneénik
profesionalnej skupiny moderného tanca
a dZezu vystupuje v samostatnych

i kolektivnych predstaveniach v Kanade,
Holandsku a Belgicku.

Sandy Williams * 1979 > He graduated
English literature and contemporary dance
at University of Calgary and Concordia
University in Canada and Performing Arts
Research and Training Studios (P.A.R.T.S) in
Belgium. Dancer in professional modern/jazz
company, in solo and collective dance
performances in Canada, the Netherlands
and Belgium.

Mette Ingvartsen * 1999 >

je choreografka a tane¢nicka, ktora od roku
2000 zije a posobid v Bruseli. V lete 2004
ukon¢ila $tudium v P.A.R.T.S. Od roku 2002
sa pracovne sustredila predovSetkym na
vlastné projekty, napriklad Solo Negatives
(2002), Manual Focus (2003), Out of Order
(2004), 50/50 (2004), To come (2005).
Mette Ingvartsen is a choreographer and
dancer living and working in Brussels since
2000. In summer 2004 she graduated from
P.A.R.T.S. Since 2002 she has primarily been
working on her own projects among other
things Solo Negatives (2002), Manual Focus
(2003) Out Of Order (2004) 50/50 (2004) and
To come (2005).




NEDELA | SUNDAY 25 SEPTEMBER >>16:00 > 17:20

bez prestavky > Divadlo Andreja Bagara - Studio

without intermission > Andrej Bagar Theatre - Studio

Igor Bauersima >

norway.today

Divadlo Andreja Bagara, Nitra, Slovensko | Andrej Bagar Theatre, Nitra, Slovakia

KOPRODUKCIA I CO-PRODUCTION >

Divadelné zdruzenie ZDVIH Nitra | Theatre Association ZDVIH Nitra

www.dab.sk

REZIA | DIRECTED BY ~ Vladislava Fekete

PREKLAD | TRANSLATION > Martin Kubran

DRAMATURGIA | DRAMATURGY > Svetozar Sprusansky

VYPRAVA | SET > Eva Raczova

VIDEO PROJEKCIE | VIDEOPROJECTION > Juraj Johanides

HUDBA | MUsIC > Pavol Hubinak (Veneer)

ANIMACIA | ANIMATION > Milo§ Mraz (Efix Studio)

0SOBY A OBSADENIE | CHARACTERS AND CAST >
Julia > Zuzana Moravcova | August > Juraj Hréka

Hra Svajéiara Bauersimu, in§pirovana
skutoé¢nym pribehom dvoch samovrahov,
ktori sa spoznali pri chatovani a neskor
spachali spolo¢nt samovrazdu skokom
z vy$ky 600 metrov. ... Na komorné dielo
je inscenéacia rezisérky Vladislavy Fekete
rieSena prekvapujuco velkoryso, s dobre
zapadajicimi dokriutkami Juraja
Johanidesa, efektnym svietenim, ale
predovsetkym s vynikajiicou scénou Evy
Racovej. Ak ma niekto chut, moze zacat
analyzovat konotacie otvoru, ktorym sa
herci dostant do ¢istého bieleho
priestoru. Toto iglu je raz vesmirom,
inokedy kusom domova, je v iom ttulne
i nebezpecéne zaroven. ... chatovanie
dvoch stratencov v globalnom svete
dostalo krasny vytvarny i vyznamovy
kontext - ludské embrya plavajui chladnou
Strukturou sveta.

< Zuzana Uli¢ianska, Sme

Po niekolkych minttach vytvoria herci
na scéne zdanie nerozluc¢itelnej jednoty,
Iudskej naklonnosti a porozumenia, ktoré
je v prikrom rozpore s cielom, pre ktory
sa stretli. Na jednej strane vola k smrti,
na druhej strane spriaznenost, blizkost
a krehky cit drzia divaka v napati

a neskryvanom oc¢akavani. ...
Multimedialne sdcasti su v predstaveni
rovnocennou zlozkou k ostatnym, nie su
divakovi predkladané ako nieco
vynimoc¢né ¢i novatorské. Dokresluju dej
a prirodzenost, s akou ich rezisérka
pouziva, im dodava velku vnutornua
vypovednu hodnotu.

< Daniel Uherek, Slovo o kultiire
Scéna je biela. Chladna az sterilna. Snezi.
Cestou po stene si vymienaju informécie
o sebe. Vidia sa prvy raz. Mraz beha po

chrbte, ked sa Zuzana Moravcova (Julia)

a Juraj Hréka (August) prechadzaji po tzkej
plosine nad scénou. Balans, labilita. Krocik
od padu. ... Vizualne je inscenacia dokonala.
Steny oZivaju v hre svetiel a projekcie, ktoré
raz v podobe efektnych obrazov, potom
videoprojekciou menia nalady vystupov.

< Maria Jenc¢ikova, Pravda

A play by Swiss Bauersima inspired by a real
story of two suicides who got know each other
by chatting on the internet and who
committed common suicide by jumping from
the height of 600 metres. ... Though chamber,
the play is designed surprisingly generously
with well fitting film shootings by Juraj
Johanides, impressive lighting but mostly by
tremendous stage design by Eva Racova. If
we want, we may analyse the connotations
of the hole by help of which the actors get to
the pure white space. This igloo can be the
universe or the piece of home, it is cosy but
also dangerous. ... the chatting of two lost
souls in the global world was given beautiful
artistic and semantic context - human
embryos are floating through cold structure
of the world.

< Zuzana Uli¢ianska, Sme

After few minutes on the stage, the actors
create a semblance of inseparable unity,
human affection and understanding, which
is in the sharp conflict with the purpose they
have met for. The scent of death on the one
side, the unity, closeness and fragile feeling
on the other, keep the spectator in tension
and unhidden expectation. ... Multi-media
parts of the production are equal to the other
components, they are not introduced to the
spectator as something extraordinary or
innovative. They refine the action and are

used naturally and by this they are given
great inner value of expression.

< Daniel Uherek, Slovo o kultiire

The stage is white, cold and sterile. It is
snowing. On their way across the wall they
are exchanging the pieces of information
about themselves. They are seeing each other
for the first time. It gives us the creeps when
Zuzana Moravcova (Julia) and Juraj Hr¢ka
(August) walk on a narrow platform above
the stage. Balance, unsteadiness. One step
towards fall. ... The production is visually
perfect. The walls come to live in the play of
light and projection, which changes the
moods of acting by means of impressive

images or video projection.
< Maria Jenéikova, Pravda

Vladislava Fekete * 1973 >

> Absolvovala stidium dramaturgie na
Vysokej $kole muzickych umeni

v Bratislave, kde pokracuje v postgradual-
nom $tudiu. Venuje sa najma stucasnej
drame. Posobi paralelne aj v Srbsku

a Ciernej Hore. Zaujima sa o multimedialne
projekty, v ktorych vyuZziva prvky divadla,
vytvarného umenia a filmu a je autorkou
a koordinatorkou viacerych divadelnych
dielni a workshopov. Preklada divadelné
hry a publikacie o divadle zo srbského
jazyka do slovenéiny a naopak. Je autorkou
pocetnych televiznych a rozhlasovych
scenarov a ¢lenkou Umeleckej rady
Slovenského vojvodinského divadla

v Srbsku a Ciernej Hore, jediného profesio-
nalneho slovenského divadla mimo
Slovenska.

Vladislava Fekete * 1973 >

She graduated from the Academy of Music
and Dramatic Arts in Bratislava where she
studied dramaturgy and carries on her
postgradual studies. She is interested mainly
in contemporary drama. She works
simultaneously in Serbia and Montenegro.
She is also attracted by multimedia projects
in which she uses elements of theatre, fine
art and film and is also an author and
coordinator of several theatrical workshops.
She translates theatre plays and treatises
into the Serbian language and vice versa. She
is as well an author of numerous TV and radio
screenplays and a member of The Artistic
Committee of Theatre of Vojvodina in Serbia
and Montenegro, the only professional Slovak
theatre outside Slovakia.






NEDELA | SUNDAY 25 SEPTEMBER 19:00 > 21:45
s prestavkou > Staré divadlo - Sala, Nitra | with intermission > Old Theatre - Hall, Nitra

PONDELOK | MONDAY 26 SEPTEMBER 19:00 > 21:45

s prestavkou > Divadlo J. Palarika, Trnava | with intermission > J. Palarik Theatre, Trnava

UTOROK | TUESDAY 27 SEPTEMBER 19:00 > 21:45
s prestavkou > SND - DPOH, Bratislava | with intermission > Slovak National Theatre, Bratislava

Jan Antonin Pitinsky & company >

RENATA KALENSKA, LIDOVE NOVINY

Interview alebo Koniec sveta v komunitnom dome Villa Vallila
v Cervenom Ujezde pri Voticiach | Interview or the End of the World
in the Villa Vallila Community House in Cerveny Ujezd near Votice

HabDivadlo, Brno, Ceska republika | Czech Republic > www.hadivadlo.cz

REZIA | DIRECTED BY ~ Jan Antonin Pitinsky

SCENA | SET DESIGN > Tomas Rusin

KOSTYMY | COSTUMES > Zuzana Stefunkova

PIESNE | SONGS > Jifi Ry$anek

HUDOBNA SPOLUPRACA | MUSIC CO-OPERATION > Petr Hromadka

DRAMATURGICKA SPOLUPRACA | DRAMATURGIC CO-OPERATION > Petr Minaiik
PSYCHIATRICKA SPOLUPRACA | PSYCHIATRIC CO-OPERATION > MUDr. Ludmila Prchalova
LUTONINA | LUTONINA > M. T. RazZi¢ka, D. Ruzi¢kova

KUZLA | MAGIC > Gjurden Vallatalla

RECEPTY | RECIPES > Broky Brno

REZIA POUZITYCH FILMOV | DIRECTION OF USED FILMS >

Harry Wu, Alfréd Radok, Lubos$ Benes$

TEXTY PIESNT | LYRICS > Franti§ek Fanda Panek a J. H. Krchovsky,

A. Stankovié, L. Marks, E. Bondy, I. M. Jirous

AUTORI INTERVIEW | INTERVIEWS AUTHORS >

Renata Kalenska a Petr Placak, Eduard Fleisler, Alena Plavcova, Radim Kopaé
AUTORI INSPIRACI{ | INSPIRATIONS AUTHORS >

Vladimir Merta, Artur Schopenhauer, Mirek Kovarik

OSOBY A OBSADENIE | CHARACTERS AND CAST > Renata Kalenskd > Jana Plodkova,

Cirian a Bdsnik | Chinese and Poet > Jan Sedal, Boxer a Kutil | Boxer and Gadgeteer > Roman
Slovak, Schizofrenik a Moderny umelec | Schizophrenic and Contemporary Artist > Jakub
Zacek, Fizel a Futbalista | Fink and Footballer > Cyril Drozda, Riaditel a Stary spisovatel
| Director and Old writer > Miloslav Marsalek, Here¢ka, Zidovka a Krdlovnd ruzovijch

romdnov [ Actress, Jewess and The queen of pink romances > Marie Ludvikova,

Riaditel Komunitného domu Villa Vallila | Director of Community House Villa Vallila >

Miroslav Kumhala

Popularnu novinarku Renatu Kalensku
pozname predovsetkym ako autorku
celostrankovych rozhovorov (pozn. red.:
v ¢eskom denniku Lidové noviny),

v ktorych kazdu sobotu spoveda osobnosti
domaéceho verejného a spolocenského
Zivota. Zamerne civilnym spésobom im
kladie otazky, uvolnene s nimi aj zartuje,
ale vzdy len preto, aby nam
sprostredkovala najjasnejs$i obraz nasej
nevS$ednej reality. ...

> bulletin k inscenacii

Jan Antonin Pitinsky sice zdsadne odmieta,
aby bol jeho opus kvalifikovany ako
politické divadlo, ale nakoniec se ho
dopustil s dokonalou Iahkostou a
humorom. Inscenéaciu predovsetkym
postavil na permanentne stupiiovanej
irénii, pomocou ktorej nafukuje nasu

sucasnost do obludnej podoby, ktora sa zo
vSetkého najvaésmi podobéa grandidznej a
Sialenej groteske. Pitinsky prili$§ nerozliSuje,
kto je viac paranoidny, ¢i novinarka, alebo
spovedané osoby, v blazinci konéia nakoniec
vSetci. Postojom ,smejicej sa bestie“... a
uvolnenostou, ktora sa miestami moze javit
aj ako infantiln4, sa ale ur¢ite 1i$i od chladne
analytického a presne tematicky uréeného
$tylu politického divadla, ako ho pozndme
uZ od Brechta.

> Jana Machalicka, Lidové noviny
Insendcia ... vychadza priamo z novinovych
rozhovorov s rozliénymi osobnostami
¢eského umeleckého a politického Zivota. ...
Herci sa vypovedi, ktoré v novinach posobia
predsa len uhladenejsie a bezfarebnejsie,
zmocluji pomerne expresivne a nechavaju
tak vyzniet tvrdenia, ktoré sa v zaplave

znakov a ¢lankov v novinach ¢asto stracaju.
> Roman Sikora, Literdrni noviny

Ide o vyrazné publicistické predstavenie,

o priamu konfrontaciu so su¢asnostou.
Podobne ztuéastneného a u¢astného divadla
je v ¢eskych stojatych vodach
prebublavajuicich ctihodnymi klasikmi ¢i

nudnymi retro vyletmi hrie$ne malo. ...
Novinarka Renata Kalenska je v podani
vynikajucej Jany Plodkovej energicka az
hystericka sle¢na, ktora svoje poslanie
naplno pacha aj v lie¢ebni. Ostatni vystupuju
ako reprezentanti profesijnych odborov,
Iudskych typov aj portch. Su prierezom tych
najobskurnejsich javov ¢eskej spolo¢nosti
poslednych patnastich rokov. ... Pitinsky vo
svojej rafinovane smutnej karnevalovej jazde
inscenuje popri skuto¢nych spovediach
plejadu sialenych bludov. Neohrabanost ¢i
priamo debilita a nebezpec¢nost niektorych
fraz zvonia divakom do usi, vystrazne

a bezvychodiskovo. Pitinsky tento fakt
znésobuje aj tym, Ze viac ¢i menej ironizuje
takmer kazdého, koho si vzal na paskal. Nas
svet je Sialeny a tak sa teda nan treba aj
pozerat.

> Lubos$ Mareéek, Mladd fronta DNES
Popular journalist Renata Kalenska is known
mostly as an author of full-page interviews
(editor’s note: in the Czech daily the Lidové
noviny), in which every Saturday she
interrogates personalities from public or social
life. She asks the questions purposely in an
informal way, she makes jokes with the
persons questioned, but only in order to bring
us the clearest picture of our original reality...
< a bulletin to the production

Jan Antonin Pitinsky refuses in principle that
his opus should be reckoned as a political
drama but in spite of this, he eventually
committed the very same one with perfect
easiness and humour. He positioned the
production on permanently graduating irony
by means of which he blows up our present
into monstrous form, which reminds us mostly
of a grandiose and mad slapstick comedy.
Pitinsky does not differentiate who is more
paranoid, whether the journalist or the persons
interviewed, at the end all of them end up in
a mental hospital. | By the attitude of a
“laughing beast”... and by easiness, which can
sometimes look infantile, his performance is
undoubtedly different than the coolly
analytical and precisely thematically designed
style of a political drama as we know it already
from Brecht.

< Jana Machalick4, Lidové noviny



The production ... is based on newspaper
interviews with various political or cultural
public personalities of the Czech Republic. ...
the utterances, which in a newspaper look
more refined and insipid, are interpreted by
the actors in more expressive way and
therefore the statements which can be easily
lost in avalanches of signs and articles in
newspapers are more visible and noticeable
here.

< Roman Sikora, Literdrni noviny

We can speak of a clear journalistic
performance, a straight confrontation with
the present. Similar participating and engaged
performances are in Czech stagnant waters
bubbling with honoured classics or boring
retro trips sinfully rare. ... Actress Jana
Plodkova interprets journalist Renata Kalenska
as a vigorous and hysterical miss who fully
commits her mission also in the clinic. The
other characters are shown as the
representatives of many professions, human
types and disorders. They are like a survey of
the dodgiest occurrences in the Czech society
of the last fifteen years. ... In his
sophisticatedly sad, carnival-like ride, Pitinsky
stages, among real confessions, also a galaxy
of mad nonsense. Clumsiness or rather debility
and danger of some of those phrases ring in
spectator’s ears hopelessly and in alert.
Furthermore, Pitinsky multiplies this fact more
or less by ironizing almost everybody who he
has taken on the pillory. Our world is mad and
as such it has to be looked upon.

< Lubo$ Mareéek, Mladd fronta DNES

Jan Antonin Pitinsky * 1956 >
info o rezisérovi na strane 04 | 05
info about director see on the page 04 | 05

Stcastou predstaveni v Nitre, Trnave aj
Bratislave je interview skuto¢nej Renaty
Kalenskej s pozvanym hostom >

NITRA - Rudolf Slansky, byvaly velvyslanec
Ceskej republiky na Slovensku

TRNAVA - Milan Lasica, herec, rezisér,
riaditel stikromného divadla Stidio L+S
BRATISLAVA - Jan Langos, zac¢iatkom 90.
rokov minister vniitra Ceskoslovenskej
republiky, neskor poslanec Narodnej rady
Slovenskej republiky, v si¢asnosti predseda
Spravnej rady Ustavu pamiti naroda

A Part of Nitra, Trnava and Bratislava
performances is also an interview of real
Renata Kalenska with an invited guest:
NITRA - Rudolf Slansky, a former ambassador
of the Czech Republic in Slovakia

TRNAVA - Milan Lasica, a director, actor, chief
of the Studio L+S theatre

BRATISLAVA - Jan Lango$, Minister of the
Interior of the former Czechoslovakia in the
mid 1990s, a former MP of the National
Council of the Slovak Republic, today
President of the Administrative Council of
Ustav paméti naroda (The Institute of National
Memory)




NEDELA | SUNDAY 25 SEPTEMBER >> 22:30 > 23:40
PONDELOK | MONDAY 26 SEPTEMBER >> 22:30 > 23:40

bez prestavky > Staré divadlo - Tatra | without intermission > Old Theatre - Tatra

Luke Wright, Ross Sutherland, Chris Hicks >

POWERPOINT

Aislel6, Colchester Velka Britania | Great Britain > wwuw.aisle16.co.uk

REZIA & UGINKOVANIE | DIRECTED & PERFORMED BY ~
Luke Wright, Ross Sutherland, Chris Hicks

Tato spolo¢ne pripravena inscenadcia méa
podobu serialu doprevadzaného tematicky
blizkymi slide shows, na ktorych st hojne
zastupené vyvojové diagramy, grafy

a slogany. Uhladne bodavym korporatnym
Zargénom pouzivanym ,pri rieSeniach
problémov* tvorcovia reprodukuju vsetko
od televiznych reality shows cez firmy na
mobilné telefény az po kaviarenska
kulturu. ... Trio sype z rukava jeden vtipny
obraz za druhym: mftve psy ako mo6dne
doplnky, patlistky dateliny a trojro¢né
deti ako ti, ¢o ziskaju zajtrajSok, ako ,mini
vitazi“. Celé by to v§ak tak dobre
nevyznelo, keby tito traja tvorcovia hry
neboli tak dobrymi hercami ako
spisovatelmi. S dokonalym zmyslom pre
mieru, charizmaticky predvadzajui na
javisku svoje umenie fyzicky, no zaroven
sa staraju o divadelnost hry.

< Natasha Tripney, www.musicomh.com

Tento inteligentny, provokujuci druh
efektnych invektiv je typickou satirou.
Predstavenie skupiny Aisle 16 nie je iba
o rymovani alebo rytme vo vetach.
Pouzitim slide show nam tito mladi
chalani po kuskoch postupne odhaluju
moresy korporatnych spolo¢nosti

s uStipa¢nym, niekedy az surredlnym
podpichovanim, ktoré je podobnou
fraskou ako instrukcie na seminari
pyramidalnych predajcov. Je to latka ostra
ako britva, vizualne i akusticky putava,
v ktorej nechybaju genidlne momenty.

< Metro

Vo svojom predstaveni bojuje skupina
Aisle 16 svojim vyskakovacim nozikom
proti v8etkym predsudkom o poézii ako
zatuchnutého a nezrozumitelného umenia
tym, Ze zvyraznuje zatuchnuté

a nezrozumitelné firemné taraniny . Pocas
ich boja sa divak dobre zabava.
Predstavenie zoZzalo tspech na
edinburgskom festivale Fringe, predstihlo
ostatné poetické predstavenia a zvysilo
latku vo sfére hovoreného slova v Britanii.
V juli sa toto predstavenie ocitlo medzi
12 najlep8imi divadelnymi predstaveniami
vo festivalovom prehlade ¢asopisov Time
Out a Fest.

Predstavenie Powerpoint ziskalo Cenu
kritikov ¢asopisu Time Out:

,Napriek tomu, Ze tito presne mieriaci
divadelni basnici nepotrebuju k svojmu
umeniu dodavat Ziadne vizualne vtipy, ich
diagramy a vyvojové tabulky su vyvinuté so
smrtelnym dé¢inkom, ktory tuto satiru este
viac obohacuje. Pdsobivé nahliadnutie
dovnitra i na povrch rovnice korporatnych
spolo¢nosti‘.

< Critics’ Choice, Time Out

Tato show napodobiiujica motivaény
semindr vyuziva médium Poverpointu. No
pod elegantnymi oblekmi sa ultra moderni
Aisle 16 stavaju podvratnymi cynikmi, ktori
pre poteSenie divdka nechavaju zarodky
technologii navzajom sa zjest. Vysvetlia
nam umenie skupinového emailu, dolezitost
kavy a biftekov na pracovisku ¢i seizmicky
efekt typu pisma, zvoleného pre spravu,
ktoru chcete poslat.

< Rachel Boase, Fest

Taking turns to deliver their work, their show
takes the form of a series of Powerpoint
presentations, accompanied by a spot-on
series of thematically appropriate slides,
liberally sprinkled with flow pyramids, graphs
and slogans. Neatly skewering blue-sky-
thinking-outside-the-box style corporate
jargon, they riff on everything from reality
TV to mobile phone companies to coffee-shop
culture. ...The trio toss out diverting image
after diverting image: dead dogs as fashion
items, five leaf clovers and three-year-old
children as the achievers of tomorrow, as
little "mini-winners." This wouldn't work if
the threesome weren't as strong performers
as they are writers - fortunately this is the
case. Charismatic, with an impeccable grasp
of meter, they make their material work on
the stage, they ensure that the show engages
on a theatrical level. < Natasha Tripney,
www.musicomh.com

Their intelligent, thought-provoking brand of
hard-hitting invective is quite clearly satire.
Aislel6’s show isn’t just about making words
rhyme or scan well in a sentence. Using a
PowerPoint slide show, these young bucks
take it in turns to tear strips off the mores of

modern corporations, with biting, sometimes
surreal, quips all masquerading as
instructions at a pyramid sales seminar. It
is razor-sharp stuff, both visually and aurally
arresting, and not lacking of moments of
pure genius. < Metro

In Powerpoint Aisle16 take a switchblade to
any pre-conceptions of poetry as a stale and
inaccessible art form whilst highlighting the
stale inaccessible bullshit of corporate
communication. And they’ll make you laugh
whilst they're doing it. The show was a
critical and commercial success at the Fringe,
outselling any other poetry show and raising
the bar for spoken word in the UK. In July it
was selected by Time Out and Fest as one of
the Top 12 Theatre Highlights in their Festival
preview. | Powerpoint was awarded CRITICS’
CHOICE in Time Out: "These hard hitting
performance poets hardly need to add visual
jokes, but diagrams and flow charts are
deployed with deadly effect to stoke up the
satire. Compelling viewing for all inside and
outside the corporate equation.”

< Critics’ Choice, Time Out

This show masquerades as a motivational
seminar using the medium of Powerpoint.
But beneath the smart suits, ultra-mod
Aislel6 are subversive cynics who take the
spawn of technology and make it eat itself
for our entertainment. | They'll explain to
you the art of the team email, the need for
coffee and steaks in the workplace, and
seismic effect of the font you choose on the
message you wish convey.

< Rachel Boase, Fest

Aislel6

> was created for a new breed of British
poetry. The Aislel6 style is a mutant hybrid
of the highs and lows of modern culture:
accessible, acerbic, beautiful and funny.
Formed in 2000, they have fast become the
most sought after spoken word collective
in the UK. Veterans of the Glastonbury
Festival, they enjoy top billing at clubs such
as Apples and Snakes, Express Excess,
Shortfuse and The Poetry Café, as well as a
host of literary and music festivals.
Skupina Aisle 16 vznikla ako sucast
nového druhu britskej poézie. Ich styl je
zmutovanym hybridom vrcholov a padov
modernej kultury: zrozumitelny, trpky,
krasny a vtipny. Po ich vzniku v r. 2000 sa
rychlo stali najvyhladavanej$imi
predstavitelmi na poli hovoreného

slovav Britanii. Tito veterani
glastonburského festivalu si vychutnavaju
vysoké vstupné svojich vystipeni v kluboch
ako Apples and Snakes, Express Excess,
Shortfuse a The Poetry Café a taktiez
hostuju na mnohych literarnych

a hudobnych festivaloch.



Luke Wright *1982 > sa nepodriadil klisé
britskej ¢i americkej divadelnej poézie, jeho
béasne su ,cut-and-paste“ parddia na
masmédia sfarbena monokultirou so
sarkastickymi disko osvetlenim. Obavany
protivnik v slam poetry sutaziach, vitaz
Glastonburského slam festivalu v r. 2002.
Jeho poéziu uviedla aj BBC. Kombinaciou
civilného ostrovtipu a trpkych zableskov
Wright rozveseluje divakov v zabavnych
kluboch, na hudobnych festivaloch

a literarnych ¢itaniach.

Luke Wright * 1982 > Not conforming to
either British or American performance poetry
cliches, his poems are a cut-and-paste
extravaganza of mass-meeja, colouring in the
monoculture with sarcastic disco lights. A
formidable competitor in poetry slams, he is
the 2002 Glastonbury Festival Slam
Champion. His poems have been featured on
BBC. With a combination of witty accessibility
and a mean acerbic streak Wright entertains
audiences at comedy clubs, music festivals
and literary readings.

Ross Sutherland * 1979 > sa pisaniu

a prednesu poézie venuje uz osem rokov.
Pravidelny uc¢astnik slam poetry sutazi.
Druhy zo sutazi 2003 & 2004 Farrago UK
Slam a Big Word Scottish Slam. Vyucuje
poéziu na workshopoch v Manchestri

a Liverpoole

Ross Sutherland * 1979 > has been writing
and performing poetry for eight years. A
regular participator in poetry slams, he has
been runner up in the 2003 & 2002 Farrago
UK Slam, and also the Big Word Scottish Slam.
Ross teaches poetry workshops in Manchester
(Loretto College) and HMP Liverpool.

HEROISM |

SUBVERSION

N

Chris Hicks * 1980 > ,jeden z ¢lenov
cynickej inkvizicie“, je $ampiénom London
Slam a ¢lenom Aislel6 od r. 2003.
Rozpravanie kombinuje s velkymi finale
rychlostou 300 mil za hodinu. PiSe ked to
potrebuje, plny odporu a zdesenia viac-
menej nad vSetkym.

Chris Hicks * 1980 > ,card carrying member
of the cynics inquisition“, Hicks is a London
Slam Champion and Aislel6er since 2003. He
combines narrative and big finales at 300
mph. Writing if it needs to be said, from his
disgust and awe at nearly everything.




PONDELOK | MONDAY 26 SEPTEMBER 15:30 >16:50 & 22:30 > 23:50

bez prestavky > Divadlo Andreja Bagara - Stiidio
without intermission > Andrej Bagar Theatre - Studio

Albert Ostermaier >

OBCHODOVANIE
TRADING (original title Erreger)

Belehradské dramatické divadlo, Belehrad, Srbsko a Cierna Hora
Belgrade Drama Theatre, Belgrade, Serbia and Montenegro > www.bdp.co.yu

REZIA | DIRECTED BY ~ Anja Su$a

SCENA & KOSTYMY | STAGE & COSTUME DESIGN > Marija Kalabié
HUDBA | MUsIC > Vladimir Pejkovié

OSOBY A OBSADENIE | CHARACTERS AND CAST >
Obchodnik 1 | Trader 1 > Ivan Tomié | Obchodnik 2 | Trader 2 > Du$an Murié

Obchodovanie je extrémny text a eSte ide o uplny rozklad, schizofrénne
extrémnejsia divadelna situacia. Kladie rozdvojenie osobnosti na jednu, ktora je
neprijemné otazky na tému kazdodenné- ,robotizovana“ a druhu, ktorej Iudské

ho $ialenstva, rodiaceho sa niekde na vlastnosti (emocie, pocitovanie bolesti,
pomedzi novej ekondmie a zritenia sa strachu a moZno aj radosti) sa zachovali
burzy a poukazuje na deformacie, aké iba v stopach.

vytvara v §trukture osobnosti jedného < Darinka Nikoli¢

obchodnika prostredie, v ktorom domi- Tragédia odcudzeného sveta podrobenéa
nuju virtualne milionové sumy. Je pribeh prisnemu oku a rafinovanému peru jej

o dnesnej spolo¢nosti, ktora sa premenila autora Alberta Ostermaiera. Tento mlady
na burzu a o dne$nom &loveku, ktory sa muZ o¢ividne pozna dusu tohto nového
zmenil na obchodnika. O vztahu medzi nabozenstva bez viery a citu, tohto oratoria,

jednotlivcom a spolo¢nostou, teda tejto liturgie so vSetkymi ritudlmi, no bez
obchodnikom a burzou. O merkantilizme néaboja a bez Biblie, kde existuje iba jeden
ludskej existencie v stuc¢asnosti. kanon - byt prvym, kto si uchmatne vsetko
A o chorobach sudéasnej civilizacie, ktoré pre seba, teda pre svojho milionarskeho
sme sami tvorili stratou kontaktu bosa, akonéahle sa objavi ¢islo na displeji.
s humanitnymi principmi, ktoré hlasala Anja Su$a, reZisérka tohto sucasného
renesancia. Od ¢loveka stojaceho Sofokla, pridelila ilohy mladému hercovi
uprostred vesmiru sme sa dopracovali Ivanovi Tomiéovi, ktorému zverila v§etky
k tomu, Ze sa dne$né ludstvo meni dramatické a tragické myslienky tejto

na mnozstvo malych sebesta¢nych kroniky padu jednotlivca, a mladému
vesmirov. Moze sa ¢lovek nakazit tane¢nikovi Dusanovi Muric¢ovi, ktory
poéitatovym virusom? Verim, Ze jedného myslienky verbalne vyslovené svojim

dila aj toto bude mozné... partnerom vyjadruje tancom.

< Anja SuSa < Goran Cvetkovi¢, Radio-Belgrade 2

Ide o hru neoby&ajnej formy a $truktary, Trading is an extreme text and even more
napisand monologicky, bez autorskych  extreme dramatic situation. It asks
poznamok, interpunkénych znakov, uncomfortable questions focusing on every-
velkych a malych pismen, o hru silnych  day madness which is born somewhere on
a sugestivnych obrazov plnych vyznamov. the borders between a new economy and a

Ide o ¢astu tému (kligé) sutasnej stock market crash and points to deformities
literatury (dramy): o vztah jednotlivca created in a structure of the personality of a
a spoloé¢nosti, konkrétne o tému trader by the surroundings in which virtual
dominujtcej choroby stuéasného sveta - sums of millions dominate. This is the story
o extrémnom druhu odcudzenia of today’s society which has changed into a
a dehumanizacie dne$ného &loveka. ... stock market and about today’s man who has
ReZisérka Anja Susa radikalne changed into a businessman. It is about a
minimalisticky inscenuje text hry, ktorej relationship between an individual and

dej umiestiiuje do akejsi karantény/- society, in other words, between a

nemocnice/blazinca (priehladnou sietou businessman and a stock market. It is about
scénografka Marija Kalabi¢ oddelila hraci a mercantilism of human existence in the
priestor od divakov). Zarovei rozbija present. And also about the diseases of
monologicku $trukturu textu zdvojenim contemporary civilization which we created
postavy protagonistu, ¢im naznacuje, Ze by our loosing of the contact with humanistic

principles declared by the Renaissance. From
man standing in the centre of the Universe
we have made it to the point where today’s
humankind transforms itself into many small
self-sufficient universes. Can a person
catch a computer virus? I believe that in
one day it will be possible...

< Anja SuSa

It is a play of unusual form and structure
written as a monologue play without any
author’s notes, punctuation, capital letters.
It is a play of strong and suggestive images
which are full of meanings. It deals with a
frequent theme (cliché) of contemporary
literature (drama): a relationship between an
individual and society, or more precisely, a
theme of dominating disease of today’s world
- some extreme kind of estrangement and
dehumanization of today’s man. Director Anja
Susa stages the text of the play in a radically
minimalist way. The play is set in some kind
of a quarantine/hospital/mental hospital (a
transparent net by stage designer Marija
Kalabi¢ which divides the space between the
actors and the audience). At the same time,
she destroys the monologue structure of the
text by multiplying the main protagonist by
which she suggests that this is full decay,
schizophrenic bifurcation of a person into
the one which is robotized and the second
whose human possessions (emotions,
perceiving of pain, anxiety and perhaps joy)
are saved only in footsteps.

< Darinka Nikolié¢

That estranged world and its tragedy have
been seen with a sharp eye and a cunning
pen of the author Albert Ostermaier, a young
man who obviously knows the soul of that
new religion without any sentiments, that
oratory and that Divine Service with all the
rituals but without a charge up and without
a Holy Book, for there is just one rule - be the
first one when you see the number showing
up on that display and grab it all for yourself
- that is, for your millionaire boss! ... Anja
Susa, the director of this contemporary
Sophocles, has cast a young actor Ivan Tomi¢
assigning him all those dramatic and tragic
lines of this chronicle of collapse to an
individual, and to a young dancer Dusan
Muri¢, to stand up to and outplay his verbal
partner.

< Goran Cvetkovié¢, Radio-Belgrade 2

Anja Susa *1973 >

Absolvovala divadelnu a rozhlasova
réziu na Fakulte dramatickych umeni
v Belehrade. Postgradualne $tiidium ukoncila



na katedre vSeobecnych a suc¢asnych dejin
na Filozofickej fakulte v Belehrade. Rok
posobila ako $tipendistka nadacie Alfreda
Toepfera so Specializaciou v odbore
teatrologia na Viedenskej univerz-ite. Hlavny
doraz jej profesiondlneho zaujmu je sticasna
svetova a srbska drama, napr. autori: Peter
Shaffer, Anthony Shaffer, Michael Frayn, Rona
Munro, Marius von Mayenburg, ako aj autori
mladej srbskej generacie. Je ¢lenkou
redakénej rady ¢asopisov ,Ludus” a ,,Teatron*
a ¢lenkou vyboru Belehradského letného
festivalu - BELEF.

Anja Susa * 1973 > She graduated in theatre
and radio directing at the Faculty of Drama in
Belgrade, and gained her MA degree from the
General and Modern History Department of the
Belgrade Faculty of Philosophy. As a scholar of
the Alfred Toepfer Foundation, she spent one
year studying theatre studies at the Vienna
University. The prime focus of her professional
interest is in the field of contemporary drama.
Her directorial opus includes authors: Peter
Shaffer, Anthony Shaffer, Michael Frayn, Rona
Munro, Marius von Mayenburg, as well as some
of Serbian younger generation authors. She is
an associate and a member of Editor’s office of
the theatre magazines “Ludus” and “Teatron”.
She is a member of the BELEF (Belgrade
Summer Festival) Council.

foto zo skusky | photos from the rehearsal




PONDELOK | MONDAY 26 SEPTEMBER

19:00 > 21:30

s prestavkou > Divadlo Andreja Bagara - Velka scéna
with intermission > Andrej Bagar Theatre - Big Stage

Constanza Macras >

SLAVNYM V BOMBAJI

BIG IN BOMBAY > www.dorkypark.org

Constanza Macras/Dorky Park, Schaubiihne am Lehniner Platz
and Spielzeiteuropa - Berliner Festspiele Berlin, Nemecko | Berlin, Germany

KOPRODUKCIA | CO-PRODUCTION >

Sophiensaele, Schauspielhaus Wien, Teatro Comunale di Ferrara

CHOREOGRAFIA A REZIA | CHOREOGRAPHY AND DIRECTED BY ~ Constanza Macras

DRAMATURGIA | DRAMATURGY > Carmen Mehnert

SCENA | STAGE DESIGNER > Lars Miiller

KOSTYMY | COSTUME DESIGNER > Gilvan de Oliveira

HUDBA | COMPOSER > Julian Klein, Claus Erbskorn

INDICKY SPEV DHRUPAD | INDIAN SONG DHRUPAD > Amelia Cuni

CHOREOGRAFIA BOLLYWOODU | BOLLYWOOD CHOREOGRAPHY > Sangita Shresthova

VIDEO > Constanza Macras, Kevin Slavin

VIDEODESIGN > Anna Henckel-Donnersmarck

SVETLA | LIGHT > Jackie Shemesh
ZVUK | SOUND > Stefan Wohrmann

UCGINKUIU | cAST > Nabih Amaraoui, Knut Berger, Nir De-Volff, Jill Emerson, Claus
Erbskorn, Jared Gradinger, Margrét Sara Gudjonsdoéttir, Rahel Savoldelli, Jo Stone,
Anne Tismer, Yeri Anarika Vargas Sanchez

HUDOBNIicI | MUSICIANS > Christian Buck, Kristina Klein, Almut Lustig, Ulf Pankoke

Ide o zadbavny priemysel tretieho sveta,
napriklad aj Indie a Argentiny. A ide o to,
ako je politika spojena so zdbavnym
priemyslom. Korupcia je tam natolko
sucastou kazdodenného zivota, Ze na to
Iudia reaguju velmi priamym humorom. Je
to, na jednej strane, jedind moZnost preZitia,
no zaroveil aj akceptacia situacie, utek

z reality. Podla motta: uZ vieme, Ze sme
klamani, no taky je Zivot... A k tomu este
paranoja celej strednej vrstvy, Ze sa prave
jej prihodi vSetko nestastie sveta, ktoré vidi
v televizii...

< Camilla Hildebrandt, Rdadio
Deutschland

Vychodiskovym materidlom bola fascinacia
pestrymi, sladkymi gyc¢ovymi eposmi
indickych Bollywoodskych filmov. ... vyrazny
eklekticizmus sa nehanebne pontka zo
vSetkych moznych predloh, po¢ntc spagetti-
westernami a starymi legendami konéiac,
aby potom rozpraval vlastné pribehy.
Razantne sa striedaju dejiska,
najkriklavej$ie totalne umenie: Disneyland.
A tieto prenikavo-syntetické pop-svety sa
mie$aju so zdznamami zo slumov v Bombaji,
so spravami o argentinskej hospodarskej
krize a tinedZerskymi problémami...

< Peter Laudenbach

Kult ,popstars”“ a kultirna identita st
hlavnymi motivmi najnovsej produkcie
Constanzy Macras. Vzdialeni od vlastnych
koretiov, dafaji uéinkujuici vo velku Sancu
ich zivota. Na ceste za uznanim a sldvou na

seba beru role, veriac, Ze zodpovedaju
predstavam a obrazom o ,popstars“ im
neznamej kultiry. Big in Bombay je divadelna
Tour de Force nad interkulturalnymi
projekciami, tizbami a vlastnou identitou.
< www.kzwei.at

Dynamicka hra o veciach okolo nas. Tane¢né
$tyly a obrazy... Hrozivy pokoj na za¢iatku
strieda aktivita, ktora moze byt i agresivitou.
... agresivny chreograf $ou so Sirokym
ismevom, nasilie skryté naokolo - vzdy sa
v$ak meni na grotesku. Neustale sa opakujuce
obrazy globalnych a stikromnych katastrof:
Iudské a prirodné nestastia. Otrepané obrazky
preplnené vyznamami: Vrece na hlave -
Guantanamo. Tela roztrisené po zemi - obete
tsunami. Clovek bez konéatin - Somalsko,
mozno. ... Iba Macrasovej divoky
eklekticizmus, dychtivost jej obrazov a
nevysychajuca predstavivost ju chrania pred
prazdnou poéziou a pantomimickym
lyrizmom, ktoré tak ¢asto formuju tane¢né
divadlo. Zobrazuje veci netctivo, jej
objavovanie Indie nie je zdvorilé nazeranie
na inu kultdru ... v Big in Bombay je Constanza
Macras tieZ zamerana vyhradne na seba, no
paradoxne, bez akejkolvek samoltubosti.
Florian Malzacher, Theater Heute

It is about show business in the Third World
which also includes India and Argentina. It is
about the connection between politics and
show business. Corruption here is a part of
every-day life so people respond to it by very
open humour. It is, on the one hand, the only

way how to live, but on the other hand it is an
acceptation of the situation and an escape from
reality. Following the motto: we already know

that we are cheated but that is the way the life
is... And to add the paranoia of the middle class
people that it is them who will meet all the
catastrophes of the world they see on TV...

< Camilla Hildebrandt, Radio Deutschland
The initial material for the performance was
the fascination by the colourful, sweet,
chocolate- box-like epics of Indian Bollywood
films. ... distinctive eclecticism is shamelessly
offered from all possible models, from spaghetti-
westerns to old legends, to tell its own stories.
The places are changed swiftly, the flashiest
total art: Disneyland. And these penetrating
and synthetic pop-worlds are mingled with
records from slums in Bombay, news about
Argentinean economic crisis and problems of
teenagers ...

< Peter Leudenbach

The cult of “popstars” and cultural identity are
the main motives of the newest production by
Constanza Macras. Far from their roots, the
performers hope for the great chance of their
lives. On their way to the recognition and
success, they accept roles believing that they
would fit the image and idea of the “popstars”
of the culture that is unknown to them. Big in
Bombay is a theatrical Tour de Force about
intercultural projections, hopes and own
identity.

< www.kzwei.at

A rapid play with all what's on the spot: Dance
styles and pictures... The threatening calmness
of the beginning quickly knocks over into
activity that may be aggressiveness. ...an
aggressive show choreographer with broad
grinning, violence lurking everywhere - and it
is always arising as slapstick. Over and over
pictures of global and private catastrophes
show up: natural and human disasters. Frazzles
of images, supercharging of significance: a bag
on the head - Guantanamo. Scattered bodies
on the floor - victims of tsunami. Somebody
without limbs - Somalia, maybe. ... Just Macras’
wild eclecticism, her eagerness with her own
images, her tourette-like fantasy protect her
against vein poetry and pantomime lyricism
which is shaping dance theatre so often. Her
imaging is disrespectful, her investigation in
India is not a reverential gazing of the other
culture ... also in Bombay Macras is interested
only in herself, paradoxically bare of all vanity.
< Florian Malzacher, Theater Heute



Constanza Macras * 1970 >

Narodila sa v Bueanos Aires , kde $tudovala
tanec a textilny dizajn. V $tidiu tanca pokra-
¢ovala v New Yorku. Neskor sa prestahovala
do Amsterdamu, kde svoju pracu prezentova-
la na Dans Werkplaats (Entertainment
Inc.,1995) a inych kluboch. V r. 1995 sa Macras
prestahovala do Berlina, kde ako tane¢nicka
posobila v mnohych taneénych
spolo¢nostiach. V r. 1997 zalozila vlastnu
tane¢nu skupinu Tamagotchi Y2K (povodne
Lonely Tamagotchi), ktora svoje produkcie
predstavila na mnohych javiskach v Berline
i v Eurépe. Od r. 2001 do r. 2002 Constanza
Macras v spolupraci s Theater am Halleschen
Ufer, Sophienscéle a festivalom ,Tanz im
August“ vytvorila a predstavila hru MIR -
Trilégia pribehu lasky (Prolég, Dobytie a
Vytrvalost), ktora sa hrava v londynskom The
Place Theatre. Jej produkcia PORNOsotros
(2002) bola uvedena v Schaubiihne am
Lehniner Platz.

Constanza Macras * 1970 > was born in
Buenos Aires, Argentina, where she studied
dance and fashion design, her dance education
continued in New York. She then moved to
Amsterdam where she presented her own work
at Dans Werkplaats (Enter-tainment Inc., 1995)
and made performances for different clubs.
Macras moved to Berlin in 1995, dancing for
various companies, and in 1997, she founded
her own company ‘Tamagotchi Y2K’ (originally
‘Lonely Tamagotchi'), which productions have
been seen in various venues in Berlin and across
Europe. | From 2001 to 2002, Macras (in
collaboration with Theater am Halleschen Ufer,
Sophienscle, and the ‘Tanz im August’ festival)
developed and presented the ‘MIR - A Love
Story’ trilogy (‘Prologue’, ‘The Conquer’, and
‘Endurance’) which has since played in London
at The Place Theater. Her work ‘PORNOsotros’
(2002) was presented at Schaubiihne am
Lehniner Platz.




UTOROK |TUESDAY 27 SEPTEMBER

16:00 >18:30

s prestavkou > Staré divadlo - Sala | with intermission > Old Theatre - Hall

Martin McDonagh >

KRASAVICA Z LEENANE
THE BEAUTY QUEEN OF LEENANE

Statne divadlo Kosice, Slovensko | State Theatre Kosice, Slovakia

> www.sdke .sk

REZIA | DIRECTED BY ~ Michal Vajdi¢ka

PREKLAD | TRANSLATION > Zuzana Vajdickova

SCENA & KOSTYMY | STAGE & COSTUME DESIGN > Pavol Andrasko

HUDBA | MUSsIC > Milo Kral

DRAMATURGIA | DRAMATURGY > Dano Majling

OSOBY A OBSADENIE | CHARACTERS AND CAST >

Maureen Folanovd > Dana Ko$icka, Mag Folanovd > Kveta StraZzanova,
Pato Dooley > Peter Cibula, Ray Dooley > Michal Soltész

Maureen Folanova vyskriabala matke
kutatom mozog z hlavy (Krasavica

z Leenane), Mick Dowd zatal Zene do
hlavy sekerou (Lebka v Connemare)

a Coleman Connor odstrelil otcovi hlavu
brokovnicou (Opusteny zapad).
McDonaghovi vSak nejde o lacné predva-
dzanie brutality na javisku. Ddlezité je,
Ze nik z leenanskych vrahov nemieril
svojej obeti na srdce. Vraj by to bolo

v Leenane zbyto¢né. A prave o tito
absenciu zakladnej citlivosti u bizarnych
obyvatelov Leenane McDonaghovi ide.

< bulletin k inscenacii

Kym Klaudyna Rozhin, polska rezisérka
so stalym sidlom v Londyne, inscenovala
Kralovnu (pozn. red.: v Spisskom divadle
v Spisskej Novej Vsi v septembri 2004 -
prvé inscenovanie hry na Slovensku) ako
smutnohru s dérazom na monoténne
prostredie rodinného pekla, Michal
Vajdic¢ka povytahoval z jednoduchej
zlozitosti Zanru hry briskné, $tavnaté,
viaczlozkové preparaty a inscenéacia
rovnakej hry nadobudla zrazu impulzivny
charakter Zivota a osudov v izolacii na
irskom vidieku. ... Hra sa tu rovnocenné
partnerstvo medzi dcérou a peklo
zakladajicou matkou, ktora je ¢ula,
striehne na kazdy zarodok iluzie na
zmenu otrockého postavenia dcéry a
vyzaduje si do krajného psychického
vyCerpania jej stalu pozornost. ... Napriek
tomu, Ze v inscendcii pulzuje fatum
tragiky, rezisér epiz6dy nedramatizuje,
ale ich priraduje k sebe aj komickymi
nadsadzkami ako realitu zivota, ktora
nebyva ¢iernobiela. ... Rezisér utrafil
grotesknd ambivalentnost zanru...

> Tibor Ferko, Domino forum

... téma starnicej matky, ktora Zije so

svojou Styridsatro¢nou dcérou, je
univerzalne ludska, rovnako ako
nezamestnanost v zaostalych regiénoch, ¢i
strata identity, ktora nam nemoze nebyt
povedoma. ... Pribeh znie moZno banalne,
ak ho vSak naplni autentické herectvo,
prestavaju z neho tréat schémy. ...
vynimo¢ne kompaktné, detailne rezijne

i herecky prepracované dielo... Jeho
jednotlivé sucasti ... do seba zapadaju tak,
Ze takmer nie je ¢o dodat. Kveta Strazanova
dostala v Mag Folanovej zivotnu dlohu. Je
celkom civilna v bandlnych situaciach
Zivota, ale presved¢iva aj v citovo
vyhrotenych momentoch, ked konflikty

s dcérou kulminuju. Dana Kosicka vytvorila
psychicky krehku Maureen bez prehravania,
zato vS$ak s potrebnou davkou zifalej
nastojcivosti.

< Zuzana Uliéianska, Sme

Maureen Folan scraped her mother’s brain
out of her head (The Beauty Queen of
Leenane), Mick Dowd cut an axe into his wife's
head (The Skull in Connemare) and Coleman
Connor shot his father’s head off by a shotgun
(Deserted West). McDonagh does not want to
show us a cheap demonstration of brutality
on the stage. The important thing is that any
of the Leenane murderers did not aim at the
heart of their victims. It would have been
useless in Leenane. And exactly this absence
of essential sensitivity of the bizarre
inhabitants of Leenane is what McDonagh
wants to point at.

< a bulletin to the production

While Klaudyna Rozhin, a Polish director with
permanent residence in London, staged The
Queen (editor’s note: in the Spi$ Theatre in
Spisska Nova Ves in September 2004 - the
first production of the play in Slovakia) as a

tragedy with the accent on monotone
surroundings of family hell, Michal Vajdi¢ka
took from simple complexity of the genre of
the play sharp, saucy and multi-component
sections. The result of this was that the
production of the same play became an
impulsive reflection of the life and fate in
isolation of Irish countryside. ... The equal
partnership is played here between a
daughter and hell-establishing mother who
is brisk, who watches for any seed of illusion
for the change of her daughter ‘s slavery
position and who demands her constant
attention which causes all her mental
weariness. ... In spite of the fact that there is
fatum of the tragic pulsing in the production,
the director does not dramatize the episodes,
instead he puts them next to each other by
comical exaggeration like a reality of life
which is not black-and-white. ... The director
guessed the slapstick-comedy ambivalence
of the genre correctly...

< Tibor Ferko, Domino forum

... the theme of an ageing mother who lives
with her forty years old daughter is
universally human just like the
unemployment in developing regions or lost
of identity, and it cannot be unfamiliar to us.
... The story may seem banal but when it is
enriched by authentic acting, the schemas
cease to stick out of it. ... ... a remarkably
compact work with thorough and detailed
direction and acting... Its individual
components ... fit into each other in a way
that there is nothing more to add to it. Mag
Folan is for Kveta Strazanova her life’s role.
She is entirely informal in banal situations
of life but convincing in emotionally
culminated moments when the conflicts with
her daughter become acute. Dana Kos$icka
created mentally fragile Maureen without
any emoting but with essential dose of
desperate urgency.

< Zuzana Uli¢ianska, Sme

Michal Vajdi¢ka * 1976 >

> Absolvent rézie a dramaturgie na Vysokej
$kole muzickych umeni v Bratislave v roku
2004. Zaroc¢nikové predstavenie inscenacie
Opusteny zdpad od Martin McDonagha
ziskal Cenu divaka na festivale
studentskych divadiel Setkani/Encounter
2004 v Brne (Ceska republika) a prvii cenu



za najleps$i herecky vykon na festivale
Studentskych divadiel Istropolitana 2004
v Bratislave. Za absolventské predstavenie
Othella W. Shakespeara dostal tretiu cenu
na prazskom medzinadrodnom festivale
Studentskych divadiel Zlomvaz 2004.
Michal Vajdi¢ka * 1976 > A graduate in
directing and dramaturgy of the Academia
of Music and Dramatic Arts in Bratislava in
2004. For his class production of Deserted
West by Martin McDonagh, he obtained the
Prize of the Audience at then
Setkani/Encounter 2004 Festival of Student
Theatres in Brno (the Czech Republic) and
the first prize for Best Actor at the
Istropolitana 2004 Festival of Student
Theatres in Bratislava. He was awarded the

third prize at the Prague’s Zlomvaz 2004

International Student Theatre Festival for
his graduation production of Othello by
William Shakespeare.




UTOROK | TUESDAY 27 SEPTEMBER

STREDA | WEDNESDAY 28 SEPTEMBER

20:00 > 22:15 BuUs >19:00 - DAB, 19:15 - SD
20:00 > 22:15 Bus >19:30 - DAB

bez prestavky > Dom Matice slovenskej | without intermission > Matica Slovenska House

Przemystaw Wojcieszek >

MADE IN POLAND

Divadlo Modrzejewskej v Legnici, Polsko

Teatr Modjeska, Legnica, Poland > www.teatr.legnica.pl

SCENAR A REZIA | SCENARIO AND DIRECTED BY > Przemystaw Wojcieszek

VYPRAVA | SET DESIGN > Malgorzata Bulanda

HUDBA | MUSIC > Bartosz Straburzynski

ASISTENT REZIE | DIRECTOR'S ASSISTANT > Katarzyna Majewska

OSOBY A OBSADENIE | CHARACTERS AND CAST >

Bogus, revoluciondr [ a revolutionary > Eryk Lubos

Irena, jeho matka [ his mother >

Anita Poddebniak = Fazi, $éf mafidnov | chief of vindicators > Przemystaw Bluszcz
Gregor, druhy mafidn | the second vindicator > Pawel Wolak = Karina, mlady mafidn
| the young vindicator > Katarzyna Dworak = Emil, strdZca parkoviska | a security guard >

Tomasz Radawiec
| a teacher > Janusz Chabior

Monika, jeho sestra | his sister > Justyna Pawlicka
Mariana, jeho Zena [ his wife > Malgorzata Urbanska

Viktor, ucitel

Edmund, kriaz | a priest > Bogdan Grzeszczak @ Cac¢nicka | Waitress > Ewa Galusinska

Vitold, dlznik | a debtor > Tadeusz Ratuszniak = Wino > Lech Wolczyk = Ann, Bogusova
expriatelka | Bogus ex-girlfriend > Ewa Galusiniska = Andrew, Annin novy priatel | Ann’s
new boyfriend > Tadeusz Ratuszniak = MuZ | Man > Lech Wolczyk

Made in Poland Przemystawa Wojcieszka
je jednou z najzaujimavejsich polskych hier
o generacii ,,no future”. Wojcieszek ukazuje
pascu slepej anarchie, do ktorej sa chytil
hlavny hrdina. Rozbijanie dut a telefénnych
budok neriesi Ziadny problém, naopak,
vytvara nové. ... Takéto inscendcie,
sugestivne a zaroven naroc¢né, su Sancou
pre rozbité a zdegradované
postpriemyselné stvrte. Najvys$si ¢as
uvedomit si, Ze kultira je potrebnéa aj na
perifériach.

< Roman Pawlowski, Gazeta Wyborcza
... je tu v8etko, ¢o oblubuju predstavitelia
cool dramatiky: zufalsvo sidliska, vymahaci
dlhov, ¢iZe oby¢ajni zlo¢inci, posledné
pajzle, jazyk ulice. Ale v inscendacii mladého
filmara - dokumentaristu Przemystawa
Wojcieszka, ktory si legnické Divadlo
Modrzejewskej vybral pre svoj dramaticky
a rezisérsky debut, je eSte ¢osi
neocakavané. Naivna potreba dobra. ...
spojenie krutosti s naivnostou by v kazdom
beznom divadle vyznelo falo$ne. Ale

v priestoroch plechového velkoobchodu

s liekmi, v centre legnického sidliska
Piekary, kde v strachu z nésilia a so svojimi
malymi laskami ziju tisice takych ludi ako
postavy hry Made in Poland, triafa hra do
¢ierneho.

< Agnieszka Celeda, Polityka

Nestastim roznych pokusov divadelnych
vypovedi o problémoch sti¢asnosti - najma
tych pod hlavi¢kou cool dramatiky, hoci
nie iba tych - bolo prenikanie do temnych
zakuti zivota s rumencom na tvari: ,ach,
aké je to hrozné, aké pravdivé“. Rozli¢ni

gangstri, dileri, kupliari, $lapky a dalsie
individua z tejto sorty, su povyseni do rozmeru
shakespearovskych hrdinov, kazdy kutik ich
tbohych dusiciek je podrobeny analytickému
pohladu. Przemystawovi Wojcieszkovi,
znamemu filmarovi, ktory touto inscenaciou
debutuje v divadle, prenikavy pohlad tiez
nechyba, ale pozna mieru.

< Jacek Sieradzki, Przekroj

Velkym pozitivom Wojcieszkovej inscenacie
je nejednoznacnost a krasa jeho postav.
Napriek tomu, Ze dej sa odohrava

v strhujicom tempe, vidime plnokrvnych ludi
a nie tragikomické charaktery. ... Skvela
rozpravka na premyslanie.

< Leszek Pulka, Gazeta Wyborcza Wroctaw
Bez najmens$ieho zaskripania néas legnicki
herci opéjaji svojim brilantnym, dynamickym
a zabavnym predstavenim... Przemystaw
Wojcieszek na dve hodiny rehabilituje cely
svet, ale potom surovo vypusta divakov von:
na ulicu, kde v kazdom druhom dome byva
mlady ¢lovek podobny Bogusovi...

< Alexandra Czapla, Gazeta Wyborcza -
Katowice

Made in Poland by Przemystaw Wojciezsek is
one of the most interesting Polish plays about
the “no future” generation. In it, Wojcieszek
shows the trap of blind anarchy into which the
main hero was caught. Destroying of cars and
phone boxes does not solve any problem, but
the other way round, it creates new ones. ...
Productions of this type, suggestive but at the
same time demanding, are the chance for
destroyed and degraded post-industrial
quarters. It is about the time to comprehend

that the culture is needed also on periphery.
< Roman Pawlowski, Gazeta Wyborcza

... there is everything in this play what the
cool-drama representants like: hopelessness
of a housing estate, tax recovers who are just
common gangsters, the dodgiest boozer pits,
language of the street. But there is also
something unexpected in the production of
young documentary film maker Przemystaw
Wojcieszek who chose for his dramatic and
direction debut the Modrzejewska Theatre. It
is a kind of naive need of goodness. ... unity of
cruelty and naivety would seem false in any
other theatre. But in the space of a tinny
pharmaceutics warehouse, in the middle of
Legnica’s Piekary housing estate where
thousands of people like the characters of Made
in Poland live in fear of violence and with their
small loves hidden in their hearts, the play hits
the bull’s eye.

< Agnieszka Celeda, Polityka

The trouble with different attempts of dramatic
expressions of the problems of the present,
mainly those calling themselves a cool drama,
but not only those, has been the infiltrating
into dark corners of life with a blushy face: “ah,
how horrible it is, how true”. Various gangsters,
dealers, pimps, prostitutes and other individuals
of this sort are raised to the dimensions of
Shakespearean heroes, every corner of their
poor small souls is exposed to a penetrating
eye. In his theatre debut, Przemystaw
Wojcieszek, a well known film maker, also uses
the penetrating eye but he knows his limits.

< Jacek Sieradzki, Przekroj

One big plus of Wojcieszek’s production is
ambiguity and beauty of his characters. In
spite of the stirring pace of the story, we see
full-blooded people here, not tragicomic
characters. ...A brilliant fairy-tale to think upon.
< Leszek Pulka, Gazeta Wyborcza - Wroctaw
Without any loud screaming, Legnica’s actors
make us drunk by their brilliant, dynamic and
funny performance... For two hours Przemystaw
Wojcieszek rehabilitates the whole world and
subsequently ... he leaves the spectator out on
the street where in every second house young
man lives similar to Bogus...

< Alexandra Czapla, Gazeta Wyborcza -
Katowice

II

I

Przemystaw Wojcieszek * 1974

> Studoval polonistiku na Jagellonskej
univerzite v Krakove a externe zurnalistiku
na univerzite vo Vroclavi. Je autorom scenara
k filmu Pondelok (1998) v rézii Witolda
Adameka. Jeho filmovy debut Zabi ich
vSetkych ziskal v roku 1999 Grand Prix na



Festivale amatérskych celovecernych filmov
Film mimo filmu. Po nakruteni filmu
Hlasnejsie ako bomby si zaloZil vlastnu
distribué¢nu spolo¢nost. Na jeho podnet sa
v r. 2002 vo Vroclavi uskuto¢nil Slamdance
Poland - polska verzia festivalu nezavislého
filmu v Amerike. Za réziu filmu podla
vlastného scenara Dolu z farebného vrchu
ziskal v r. 2004 Zlatého leva na XXIX.
Festivale polskych celovecernych filmov v
Gdyni.

> Przemystaw Wojcieszek * 1974 >

He studied Polish studies at the Jagellonian
University in Krakow and he took extramural
courses in journalism at the University in
Wroctaw. He is the author of a screenplay to
the film Monday (1998) directed by Witold
Adamek. His film debut Kill All of Them was
awarded a Grand Prix in 1999 at the The Film
Beyond the Film Amateur Feature Film Festival.
After the shooting of Louder than Bombs, he
launched his own distribution company. At
his instigation the Slamdance Poland - a Polish
edition of the American festival of independent
films - was organized in Wroctaw in 2002. In
2004, he won The Gold Lion Prize at the 29th
Polish Feature Film Festival in Gdynia for
direction of the film Down a Colourful Hill based
on his own screenplay.
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UTOROK |TUESDAY 27 SEPTEMBER
STREDA | WEDNESDAY 28 SEPTEMBER

20:30 > 21:50 Bus >19:45 - SD, 20:00 - DAB

20:30 > 21:50 Bus >20:00 - DAB

bez prestavky | without intermission > Aero Slovakia, Letisko | Airport Nitra - Janikovce

KONCERT PRE GRONSKO
CONCERT FOR GREENLAND

Verdensteatret, Oslo, Norsko | Norway
www.verdensteatret.no

UMELECKE VEDENIE | ARTISTIC LEADERS ~ Lisbeth ]J. Bodd & Asle Nilsen

UMELCI | ARTISTS >

Lisbeth J. Bodd, Asle Nilsen, Hakon Lindbéck, Piotr Pajchel, Ali Djabbary,

Per Flink Basse, Corinne Campos, Oyvind B.

Lyse, Lars Oyno, Morten Pettersen,

Petter Steen, Trond Lossius, Bergmund W. Skaslien, Kenneth Korstad Langals,
Reinert Mithassel, Kjeld Kemp, Christian Blom, Jannicke Lie

Na javisku je postaveny stroj, dokonaly
a primitivny zaroven, akysi druh
najmodernej$ej technolégie tvoriaci
divadelni masinériu, ktort obsluhujia
samotni herci a tym sa stavaju sucastou
jej zariadenia. Zvuky sa vznasajui a dunia
zarovel s obrazmi, sticasne pocut utrzky
rozhovorov, ktoré v$ak nie si dominantné.
Na zadnej stene sa premietaju neustale
sa pohybujtice obrazy a dopliaji

tak javiskovi masinériu, kde tiene,
projekcie a vizualne ozveny vytvaraja
priestor k meditacii a rozjimaniu.

< Andreas Wiese, Dagbladet

Koncert pre Gréonsko pozostava z
niekolkych nezvyéajnych a zaujimavych
divadelnych prvkov, ktoré v§ak zaroven
divadelnymi byt odmietajui. Jedine¢nym
spdsobom spajaju tradi¢né divadlo s
modernym vytvarnym umenim, videom,
tiennovym divadlom, hudbou ¢i umenim
“driftwoodu”. ... predstavenie vzniklo na
zaklade dojmov z cesty po Gronsku, ktord
Verdensteatret absolvovalo...tieto zazitky
sa na javisku vymrs$tuja a vyvrhuju,
prechadzaji strojom na sny a spontanne
vytvaraju samotné dielo, ktoré sa nasledne
rozplyva pred o¢ami obecenstva vo forme
“koncertu, instalacie, predstavenia”. ...
...stdvame sa sucastou umeleckého
procesu. Podobnosti a odliSnosti sa
naplavuju, niektoré mézu byt pouzitelné,
iné treba vylucit ... Priestor je plny zvukov,
ktoré sa vo vacésej ¢i mensej miere
premienaju na vizualne obrazy, aby sa
vzapati vratili ku svojej povodnej forme.
Vsetko sa prelina a neustale sa vynaraju
nové a nové spojenia zvuku, obrazu a
pohybu.

< Jan H. Landro, Bergens Tidende
Niekedy ¢elime zazitku, ktory sa vymyka
norméam, podla ktorych zvycajne
kategorizujeme stic¢asné umenie. Koncert
pre Gronsko vytvara chvile, ked umenie

prestava byt katalyzatorom pre dalSie
kritické uvahy a namiesto toho sa stava
samotnym estetickym zazitkom.

< Jon Refsdal Moe,www.kunstkritikk.no
On stage they have built machinery,
simultaneously ambitious and primitive, a
kind of hi-tech driftwood technology, which
creates a theatre-machine, a machine the
performers operate, as they simultaneously
become a part of the installation. The sound-
images floats or thunder synchronously with
the visual images, while fragments of
dialogues can be heard, but nothing like a
dominant linguistics rhetoric. Images are
projected at the back wall, all intertwined
with the stage-machinery which are
constantly moving, where shadows,
projections and visual echoes create a room
the audience can contemplate, meditate upon.
< Andreas Wiese, Dagbladet

Concert For Greenland contains some
interesting and unusual elements which
simultaneously are theatrical and resist
theatricality and which in an unique way
unite traditional theatre with modern
painting, video, shadow theatre, music and
"driftwood" art. ... the performance is
produced after a journey Verdensteatret made
to Greenland... The experiences and
impressions from the journey have been
tossed and thrown about, put through the
dream-machine, made the unconscious work
freely - for subsequently to let the material
loose in front of the audience in the form of
a “concert-installation-performance”. ...

... we are invited into the artists' process.
Similarities and differences come drifting,
some elements may be used, others must be
rejected. ... The room is filled by sound
images, which more or less transform into
visual images and subsequently turn back to
their original form. Everything interferes,
new constellations of sound, image and
movement arises constantly.

< Jan H. Landro, Bergens Tidende

At times we face an experience that does not
deal with the parameters with which we
usually categorize contemporary art. Concert
for Greenland produces such moments, when
art ceases to be a catalyst for further critical
reflection, and instead turns into an esthetic
experience in its own right.

< Jon Refsdal Moe, www.kunstkritikk.no

VERDENSTEATRET >

Verdensteatret bolo zaloZené v polovici
osemdesiatych rokov minulého storocia.
Jeho najvyznamnej$imi predstavitelmi su
Asle Nilsen a Lisbeth J. Bodd. Predstavitelia
z mnohych umeleckych sfér tu spolo¢ne
vytvaraju zivé umenie a iné projekty
podobného druhu. Ich tvorba zahfna
rozmanité umelecké discipliny, ktoré sa
snazia prepojit ¢o mozno najpevnejsie
splynutim réznych umeleckych profesii.
Inscenécie tohto zoskupenia modzeme
charakterizovat ako performance, instalaciu
a divadlo zaroven, kde umelecké vyjadrenie
je skor vizuadlnym umenim nez tradi¢nym
divadlom.

VERDENSTEATRET >

Verdensteatret was founded in (has existed
since) the mid 1980s. Asle Nilsen and Lisbeth
]J. Bodd are both key-members of the
ensemble. Group of artists from different art-
fields works together and make live-art and
other related projects. Their work comprises
different artistic disciplines, which they try
to integrate as deeply as possible by letting
the different professions, float into each other.
Their productions may be characterised as
performance, installation and theatre
simultaneously, and the artistically
expression is much closer to visual art than
traditional theatre.

VERDENSTEATRET

CONCERT FOR GREENLAND
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17:00 > 19:10

30 min. prestavka > Divadlo Andreja Bagara - Velka scéna
30 min. intermission > Andrej Bagar Theatre - Big Stage

¢ast prva | part one >

FIUK | CHLAPCI | BOYS (SKRYTi MUZI | THE HIDDEN MEN)

¢ast druha | part two >

CSAJOK | BABY | CHICKS (CREDO HYSTERICA)

Subor Pala Frenéka, Pariz, Francuzsko

P&l Frenak Company, Paris, France > wwuw.ciefrenak.org

CHOREOGRAFIA | CHOREOGRAPHY ~ P4l Frenak

CHOREOGRAFIA | CHOREOGRAPHY > Pal Frenak

HUDBA | MUSIC > Fabrice Planquette
SCENA | SET DESIGN > Pal Frenak
SVETLO | LIGHTING> Janos Marton

UCINKUJUCI | PERFORMERS [ FIUK | >

André Sueiro de Barbosa, Rafael Kaney, Miguel Ortega, Rolando Rocha

UGINKUIUCI | PERFORMERS [ CSAJOK ] >

Kata Juhasz, Viktoria Kolozsi, Lisa Kostur, Nelson Reguera Perez, Adam Zambrzicky

Fitik (Skryti muzi) je o mieste muzov

v kastrujucej spolo¢nosti, ktora umléuje
ich instinktivnu povahu. Tanec¢nici otvaraju
dvere do klietky a davaju priestor svojej
divokosti. Choreograf Frendk nam v$ak
ponuka aj Csajok (Credo Hysterica), druhu
¢ast predstavenia, opacény, zrkadlovy odraz
prvého segmentu, svet Zien, ktory nas vola
do hibok snov a chaosu. Prostrednictvom
svojich $tyroch nymf na javisku sa autor
pokuisa ukazat ndm miesto, v ktorom sny
a predstavy vytvorené v podvedomi tvoria
celd nasu bytost a neustale sa k nam
vracaju. Frenakovo tane¢né pojednanie je
plné obrazov, gest a konfliktov, v ktorych
kazdy uder triafa priamo do utrob, do srdca.
Tanec je niekedy aZ nasilnicky, vytvoreny
z tiel nardzajicich do seba, metajicich sa
akoby v zachvate. Nie je v tom ni¢
racionalne, pritomna je iba extrémna
citlivost a obrovska schopnost printtit tela
rozpravat a tym ndas postavit tvarou v tvar
rozmedziam Iudskej bytosti. Styl a sposob
pohybu Péala Frendka vrcholi, jeho
choreografia sa oc¢istuje, neobsahuje Ziadne
zbyto¢né gesto. Scénicky obraz je takmer
pusty, ale ohromujuco elegantny: zo svetiel
vytvara stipy, katedraly, z krehkych tiel
buduje priestor. ... Toto dielo je ¢osi
tragikomické, vizia podobna filmu

o miléniu, o prili$nej moci médii, kde sa
ziva skuto¢nost javi surrealistickou, a ¢o
posobi prirodzene, je, samozrejme, len
zdanie.

< Laszl6 R. Stark, Magyar Hirlap
Takmer kazdy okamih tychto dvoch
predstaveni otvara dvere do hibky a vysky,
do krajiny temnoty a svetla, do zazitkov uz
prezitych a este neprezitych. Obidve hry
splyvaju - v podstate su totoZné. Uzatvara

sa v nich muzsky a Zensky svet, v kazdom
pohlavi sa prejavi to druhé, obe pohlavia
hali rasko tajnosti, marnotratna sila bytia,
sklon k hystérii a nesmierna bezmocnost.
< Marta Péter, Ellenfény

Pal Frendk sa v tejto éterickej, nebeskej
choreografii pokisa otvorit dvere klietky

a pustit na slobodu divoku zver podvedomia.
Predstavenie je pribeh o tom, ako vznika
napdtie medzi racionalnym a pudovym
tvorom v jednom tele.”

< terasz.hu

Neskrotné, napité tela tuziace vladnut.
Majstrovsky osvetlené tuzby, bolesti,
beznadeje. Hriech na Zemi, pykanie

na nebesiach. Alebo naopak: rozko$ tam
hore, utrpenie tu dolu. Tri lana predstavuja
tri pupo¢né $nury. Alebo tri lana na lapenie
Iudi. Alebo oéividny znak muZnosti. Su to
obrazy: sochy vytesané so surovej sily. Alebo
ikony vytvorené z nebeskych tiel.
Nabozenstvo krasy a Styria taneénici
spravodlivosti.

< Laszl6 G. Szabo, Népszabadsdg

Fiuk (The Hidden Men) is about the place of
men in a castrating society that shuts up their
instinctual nature. The dancers open the door
to the cage and let their savagery express
itself. As an inverted mirror image of this first
segment, the choreographer offers Csajok
(Credo Hysterica) as his second part, a world
of women that plunges us into reverie and
chaos. Through his four nymphs on stage, the
choreographer attempts to show us the extent
to which dreams, images created by our
unconscious, make up our entire being and
perpetually come back to us. Pal Frenék's
danced discourse is full of images, gestures,
clashes whose every blow goes straight to the
guts and the heart. The dance is often violent,

made up of bodies that crash into each other,
that jerk as if overcome by seizures. Nothing
very rational in all of this, just extreme
sensitivity and an astonishing capacity to make
bodies speak in order to bring us face to face
with the limits of the human being.

< z materialov siboru

The style and manner of Frendk’s movement
culminates, his choreography becomes purer,
it does not have any unnecessary gesture. The
scenic image is almost empty but astonishingly
graceful: from lights it creates pillars,
cathedrals, the fragile bodies build up the
space. This piece is something tragicomic, a
vision similar to a film about the millennium,
about excessive power of media where live
reality seems to be surrealistic one and what
is natural is, of course, only an illusion.

< Laszlé R. Stark, Magyar Hirlap

Almost every moment of those two
performances opens the door to the depth and
height, to the land of darkness and light, to
experiences already lived and not lived yet.
Both of the plays coalesce - in a way, they are
identical. Men's and women's world is closed
in them, in each of the sexes the opposite one
expresses itself, both of the sexes are veiled
by mystery, wasteful power of being, inclination
to hysteria and immense despair.

< Marta Péter, Ellenfény

In his ethereal, heavenly choreography, Pal
Frendk tries to open the door of the cage and
let the wild animals out of the
unconsciousness. The performance is a story
about how the tension between rational and
instinctive creature within one body is created.
< terasz.hu

Irrepressible, tense bodies that long to govern.
Masterly lit desires, sorrows, hopelessness.
Sin on the Earth, punishment in Heaven. Or
vice versa: passion up there, suffering down
here. Three ropes stand for three umbilical
cords. Or three ropes for catching people. Or
obvious sign of manhood. They are pictures:
statues carved from brutal strength. Or icons
made from heavenly bodies. The religion of
beauty and four dancers of justice.

< Laszl6 G. Szabd, Népszabadsdg

Pal Frenak * 1957 >

Narodil sa v Madarsku hluchonemym
rodi¢om. Studoval klasicky a moderny tanec
na Akadémii Endre Jessinského v Budapesti.
V r. 1988 sa prestahoval do Pariza, kde
pokracoval v §tudiu klasického baletu, ale



aj sucasného tanca a kde aj zalozil sibor
Compagnie P4l Frenak. V r. 1998 ziskal
Stipendium do Kujoyama Villa v Kjote ako
sucast umeleckého programu Ministerstva
zahraniénych veci. Pocas jeho pobytu

v Japonsku si zvolil §tidium kazdodenného
pohybu a zadal objavovat jemu dovtedy
neznamy svet. V r. 1999 sa jeho tane¢na
skupina narodnostne rozsirila spolupracou
francizskych a madarskych umelcov v dvoch
projektoch. Prvé zo spoloénych predstaveni
Z klietky malo formu kratkej kreacie. Druhé
predstavenie z decembra toho istého roku
sa volalo Tricks§Tracks a bolo vyvrcholenim
Frenédkovej azijskej skusenosti na hudbu od
Freda Bigota. Uz niekolko rokov pracuje
Frendk v rdmci programu ,Kultira v
nemocnici“ s hendikepovanymi detmi,
obetami ré6znych nehdd, ¢i nepocujticimi

Iudmi. V st¢asnosti pripravuje tiez workshop
pre autistické deti v Amiens.

Pal Frenak * 1957 > Born in Hungary of deaf-
mute parents. He received training in classical
and modern dance at the Endre Jessinski
Academy in Budapest. He moved to Paris in
1988, kde pokracoval v $tudiu klasického
baletu, ale aj si¢asného tanca a kde aj zalozil
subor Compagnie P4l Frenak.

In 1998, he was awarded a fellowship from the
Kujoyama Villa in Kyoto as part of the Ministry
for Foreign Affairs’ residencies for artist
programs. While there, he elected to study
everyday gesture in Japan and to explore on
his own a universe which to him was foreign.
In 1999, two collaborations between French
and Hungarian artists were enriched by the
company's dual nationality. The first
production took the form of a short creation,

Out of the Cage. The second in December of
that year, was Tricks & Tracks, the creative
culmination of the choreographer’s Asian
experiences set to original music composed
by Fred Bigot. For several years, Pal Frenak
has worked with handicapped children,
victims of serious accidents, and deaf people
within the “Culture at the Hospital” program.
Presently, he is developing a workshop for
autistic children in Amiens.
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Divadlo nie je len umeleckd forma. Divadlo je
zdroveri aj socidlna institicia. V divadle sa
spolocnost diva na seba sami, diva sa, ako kond.
Zvldstnost tohto postupu moZno azda najlepsie
zvyraznit tak, Ze si spolo¢nost predstavime ako
osobu: dotyénd osoba akoby vystiipila zo seba
a sama sa pozerala na vsetko, ¢o hovori a robi.
Pokial ide o jej konanie, zapdja sa do akcie, no
ako divdk si od nej udrziava urcity odstup. Tdto
schopnost reagovat sdm na seba, schopnost
odstupu éloveka od seba samého, definuje
conditio humana.

Erika Fischer Lichte

teatrologicka, Frei Universitdt Berlin

Theatre is not only an artistic form. Theatre is
also a social institution. In theatre, the society
looks at itself, it looks at its action. The best way
how to highlight the peculiarity of this approach
is to imagine the society as a person: as if the
given person got out of itself and looked at
everything it does and speaks of. As far as its
action is concerned, it participates in the action
but as a spectator, it keeps a certain distance from
it. This ability to react to one’s self, ability of man
keeping a distance from himself is defined by
conditio humana.

Erika Fischer Lichte

theatre theorist, Frei Universitdt Berlin

Otvorené Festivalové Forum DN 05 sa zameriava na niektoré
nové texty socidlneho a politického divadla. Na adornovsku
otazku ,Ako mozZno robit umenie po Osvien¢ime?*“ si divadlo
odpovedalo spoc¢iatku abstraktne a uzavrelo sa do slonovinovej
veze skiimania individua, v ktorej existencialistov striedali
absurdisti. Niekedy od 60-tych rokov 20. storodia je dramatis
personae znovurozpoznavana (aj) ako homo politicus. Podobne
ako v su¢asnom vytvarnom umeni, aj v divadelnej tvorbe sa
zd4, ze najprelomovejsie estetické trendy sa objavuju prave na
poli socidlneho a politického divadla (za v$etkych najslavnejsich
spomeiime mena ako Heiner Miiller, Robert Wilson, Peter Brook,
Performance Group, DV8, Frank Castorf, Christoph Marthaler,
Forced Entertainment, Stoka). | Hoci existovali mnohi tvorcovia,
ktori sa v obdobi socializmu odvazili do svojich inscenacii
rafinovane vpasovat (zakodovany) postoj proti vladnucemu
rezimu, slizilo slovenské povojnové divadlo az do roku 1989
¢asto ako néstroj propagandy stranickej ideologie. Bolo preto
logické, Ze po ,neznej“ revolucii slovenski divadelnici aj divaci
na politické témy rezignovali. | V stave rezignacie moze
slovenské divadlo stratit vSetky nastroje, akymi mozno politické
a socidlne témy umelecky reflektovat na javisku. V ramci OFF
programu DN 05, ktory je venovany prave su¢asnému socialnemu
a politickému divadlu, sme sa rozhodli pripravit so slovenskymi
tvorcami a troma zahraniénymi rezisérmi inscenované ¢itania
vybranych scenarov z tejto oblasti.

Potrebujeme nové formy, vravieva Treplev.
We need new forms, Treplev would say.

The Open Festival Forum DN 05 is focused on some new texts of
social and political theatre. To Adorn’s question “How it is possible
to make art after Auschwitz?” the theatre answered firstly abstractly
by closing itself in the ivory tower of exploration of an individual
in which existentialists were replaced by absurdists. Around the
1960s, the dramatis personae is re-recognized (also) as a Homo
Politicus. Similarly as in contemporary fine art, also in the field of
theatre we may see the major breakthrough trends in social and
political drama (the most famous ones: Heiner Miiller, Robert Wilson,
Peter Brook, Performance Group, DV8, Frank Castorf, Christoph
Marthaler, Forced Entertainment, Stoka). | In spite of the fact, that
during the socialist period many Slovak authors courageously
smuggled in coded attitude towards the ruling regime, the post war
theatre served until 1989 as a tool of propaganda of communist
ideology. It was logical that the political themes were rejected after
the Velvet Revolution by theatrists as well as spectators.

| In the state of resignation, the Slovak theatre may loose all the
tools by which it is possible to reflect the political and social themes
on the stage. In the frame of the OFF DNO5 programme, which is
dedicated to a political and social theatre, we decided to prepare
staged readings from the scripts written about this topic in co-
operation with Slovak and three foreign directors.

MNOWVA DRAMA © MEW DR ANMA




SOBOTA | SATURDAY 24 SEPTEMBER 2005
11:30 >13:30 vratane diskusie | including discussion

Staré divadlo - Tatra | Old Theatre - Tatra
DISKUSIA s ucastou etnoldga
DISCUSSION in attendance of an ethnologist

Rodrigo Garcia >

KUPIL SOM SI V IKEI LOPATU

NA VYKOPANIE VLASTNEHO HROBU
I BOUGHT A SPADE AT IKEA

TO DIG MY OWN GRAVE

REZIA | DIRECTED BY ~ Eduard Kudlaé | sk

UGINKUIE | cAST > Tomas§ Hudcovié

DRAMATURGIA | DRAMATURGY > Jan Simko | sk

o TEXTE > Text kontroverzného argentinskeho autora sa zaobera
ritudlmi konzumnej spolo¢nosti. Garcia sa snazi odkryvat iluzie
a falo$né predstavy, ktoré sa ukryvaju za niektorymi hodnotami.
Vravi: ,Zijeme v rychlom svete plnom ruchov. Je na néas, aby sme
si prazdnotu o nieéo zintenzivnili.“ Na podkopavanie autorit

a hodnotovych systémov trhovej spolo¢nosti pouziva metddy
zname z prostredia reklamy - provokaciu a konfrontaciu. Text
Kiipil som si... (podobne, ako iné Garciove texty) je napisany ako
yhacknuta“ reklama. Je plny sloganov, ktoré ale otvorene odhaluju
nicotu, skryvajuicu sa za propagovanymi produktami a perpetuum
mobile spotreby. Garcia vravi: ,Mame potrebu. Ked si nie¢o
kipime a saturujeme ju, okamzite vznika ina potreba. Tato
nespokojnost je nekone¢na.“ Metdda, ktorou autor pracuje pri
pisani (a inscenovani) svojich textov, sa ¢iasto¢ne formovala

v reklamnych agentirach, kde pracoval. Jeho cielom je provokovat
a prekvapovat divdka. Intenzivne napada konzumnost

a spolocnost, ktora stavia na viere v konzum. ,Nesnazim sa uto¢it
na vieru v Boha. Va¢$mi ma zaujima ikonografia imidzu.“ Kladie
vedla seba fakty v ¢o najvyostrenejs$ej podobe. Je na divakovi,
ako si ich vzajomnu konfrontaciu interpretuje. Na margo svojej
metddy autor uvadza: ,Niekedy piSem o veciach, ktoré ludia
nechcu pocut. Zivot je tazky, takze v divadle nie je jednoduché
Iudi prekvapit. Ale aj tak sa o to snazim.“

ABOUT THE TEXT > The text by a controversial Argentinean author
deals with the rituals of the consumption society. Garcia tries to
unveil the illusions and false thoughts that are hidden behind some
values. He says: “We live in a fast world full of hustle. It is up to us
to intensify our emptiness a bit.” For undermining the authorities
and systems of values of the market society he uses well-known
methods from advertisement sphere - provocation and confrontation.
The text of I Bought... (as well as other his texts) is written like a
“hacked” ad. It is packed by slogans, which, however, unveil
nothingness hidden behind the products promoted, and the perpetum
mobile of consumption. Garcia says: “We have a need. When we buy
something and saturate the need, the other need raises immediately.
This dissatisfaction is endless.” The method the author uses when
writing (and staging) his texts has been formed partly in advertising
agencies he worked for. His aim is to provoke and surprise the
spectator. He attacks the consumption and society which builds on
the faith in consumption. “I do not try to attack the faith in God. I
am more interested in the iconography of image. ” He lays the facts
side by side in the most possible sharp way. It is up to the spectators
how they would interpret their mutual confrontation. As a marginal
note to his method, he adds: “Sometimes I write about things people
do not want to hear about. Life is tough and therefore it is not easy
to surprise people in theatre. Nevertheless, I am trying to do it.”

Rodrigo Garcia * 1964 > Argentina >

Spisovatel, scénograf, videoreZisér, divadelny reZisér. Zije a
pracuje v Madride. V r. 1989 zalozil Divadlo La Carniceria, ktoré
vo svojich inscenéciach dosledne sleduje liniu experimentovania

a hladania osobitého jazyka vzdialeného od tradi¢ného divadla.
Spociatku bol ovplyvneny S. Beckettom, H. Pinterom, E. Pavlovskym,
F. Arrabalom, H. Miillerom, Th. Bernhardom, L. F. Célinom a P.
Handkem. | Zac¢iatkom 90. rokov sa na javiskdch Madridu a
Valencie venoval rézidm vlastnych textov, aj dielam Thomasa
Bernharda (Vino Tinto, Hostal Conchita), Wystana Hugha Audena
(Tempestad), Charlesa Baudelaira (30 copas of vino), Bruce Naumana
(Los very cerditos), Heinera Miillera (El Pare - Cena kritiky, 1994).
V dal$om obdobi aZ dodnes uZ pracuje takmer vyhradne s vlastnymi
dramatickymi textami na scénach a festivaloch predovsetkym v
Spanielsku, ale aj vo Svajéiarsku, Portugalsku, Grécku, vo
Francuzsku (Festival d’Avignon - After Sun) a v Chile. Okrem toho
posobi ako scénograf a venuje sa roznym multimedialnym
projektom.

Rodrigo Garcia * 1964 > Argentina > Writer, stage designer, video
director, theatre director. He lives and works in Madrid. In 1989, he
established the Carniceria Teatro company, the productions of which
consistently follow the experimental line and original poetics different
from traditional theatre. In the beginnings, he was influenced by S.
Beckett, H. Pinter, E. Pavlovsky, F. Arrabal, H. Miiller, Th. Bernhard,
L. F. Célin, and P. Handke. | In early nineties he directed in Madrid
and Valence his own plays as well as the plays by Thomas Bernhard
(Vino Tinto, Hostal Conchita), Wystan Hugh Auden (Tempestad), Charles
Baudelaire (30 copas of vino), Bruce Nauman (Los very cerditos), Heiner
Miiller (El Pare - Critic's Award, 1994). Since then, he directs almost
entirely his own texts on stages and festivals mostly in Spain, but
also in Switzerland, Portugal, Greece, France (Festival d’Avignon -
After Sun), and in Chile. Rodrigo Garcia works as a stage-designer
and he is engaged in various multimedia projects as well.

Eduard Kudlag * 1971 > Slovensko > Studoval odbor divadelna
rézia na Vysokej 8kole muzickych umeni v Bratislave. UZ poc¢as
$tudia pripravil na pode VSMU Bratislava, Mestského divadla Zilina
a Babkového divadla Zilina niekolko projektov, ktoré putali svojim
formalnym novatorstvom (Viktor Dyk: Krysiar, Ladislav Klima:
Jsem absolutni viile, Tristan Jonathan: Terra Geminia,
Kudl4é/Simko/Hudcovié: Snehovd krdlovnd, Shakespeare: Macbeth,
Heiner Miiller: Opis Obrazu/Bildbeschreibung). Za inscenaciu Jsem
absolutni viile ziskal cenu DOSKY za objav sezony. V roku 2000
zakladéa vlastné divadlo J.A.V., neskor PHENOMENONTHEATRE,
v ktorom pripravuje konceptudlne inscenacie na svoje autorské
scenare (KOREKTURA KOREKTURY, DENNIKY L. B., Physical projects
/ Exercises 1, BIO-LOGIC, ANGLE). Popri rézii pracuje ako pedagég
hereckej tvorby na Fakulte dramatickych umeni Akadémie umeni
v Banskej Bystrici, ako dramaturg spolupracuje so Slovenskym
rozhlasom, je autorom uprav, prekladov a dramatizacii a
spoluautorom idey sutaze povodnych dramatickych textov pre deti
a mladeZ v slovenskom jazyku ARTUR.

Eduard Kudlaé¢ * 1971 > Slovakia > He studied theatre direction at
the Academy of Music and Dramatic Arts in Bratislava (VSMU).
During his studies he prepared different projects, which attracted by
their formal innovation, on the soil of VSMU, the Town's Theatre in
Zilina and the Puppet Theatre in Zilina. (Viktor Dyk: The Ratcatcher;
Ladislav Klima: I Have the Absolute Will; Tristan Jonathan: Terra
Geminia; Kudlaé, Simko, Hudcovié: The Snow Queen; William
Shakespeare: Macbeth; Heiner Miiller: Description of the
Picture/Bildbeschreibung). For the production I Have the Absolute Will,
he won the DOSKY Prize as Discovery of the Season. In 2000 he
launched his own theatre, the J.A.V,, later renamed as the
PHENOMENONTHEATRE in which he prepares conceptual
performances based on his scripts (THE CORRECTION OF THE
CORRECTION, JOURNALS OF L.B., Physical projects/ Exercises 1; BIO-
LOGIC, ANGLE). Among directing, he works as a teacher of acting at
the Drama Arts Department of the Academy of Arts in Banskd Bystrica.
As a dramaturgist he collaborates with the Slovak Radio, he is an
author of adaptations, translations and dramatizations and co-author
of the idea of competition of the original dramatic texts for children
and the youth named ARTUR.



NEDELA | SUNDAY 25 SEPTEMBER 2005
11:30 >13:30 vratane diskusie | including discussion
Staré divadlo - Tatra | Old Theatre - Tatra

DISKUSIA s uéastou futuroldga | p1scussIoN in attendance of a futurologist

Jan Ritsema & Bojana Cveji¢ >

POTRUBIE, KONSTRUKCIA
PIPELINES, A CONSTRUCTION
REZIA | DIRECTED BY ~ Tiit Ojasoo | EE

UGINKUIU | cAST > Juliana Johanidesovda, Ur§ula Kowalyk
Jozef Kolejak, Patrik Krebs,

DRAMATURGIA | DRAMATURGY > Jan Simko | sk

o TEXTE > Na priklade budovania ropovodu z Kaspického mora
rozohravaju Jan Ritsema a Bojana Cveji¢ diskusiu o moci, obchode
a presadzovani zaujmov roznych skupin. Ich rozhovor spéaja Siroka
$kalu pohladov na problém - od krémového ,filozofovania®“, cez
zurnalistické glosovanie, aZ po sofistikovand argumentaciu myslitelov
a politolégov. Filozofujuci text je silnou umeleckou vypovedou, ktora
mocenské zapasy a rozhodnutia odohravajtice sa vo vysokej rovine
globalnej ekonomiky a politiky konfrontuje s osobnou rovinou
jednotlivca. Vztah k budovaniu potrubia sa zaklada na podobnych
principoch ako vztah ku kaviaru alebo k vlastnému telu. Vdaka
vyraznej obraznosti, intelektualnej nasytenosti, hyperbole

a absurdnému humoru hra Potrubie, konstrukcia rozhodne nie je
suchoparnou akademickou debatou, ale plnokrvnym umeleckym
textom, ktory dokaze abstraktné problémy formulovat velmi presne
a nazorne. Tvorcovia napisali: ,Povedali sme si, Ze sme sucastou
potrubia a uzavreli sme ‘zmluvu’ o vytvoreni inscendcie s touto tému.
Zmluva vSak nedavala ziadne zaruky o navratnosti investicie. Naopak
- viedla nas k nej nezvycajnost a tuzba skimat v ’kons$truovani’
moznosti, ktoré by sa dali preniest na rozmanité okruhy tvorby
divadelného predstavenia.“ | Divadlo Jana Ritsemu a Bojany Cveji¢
sa odohrava prevazne v nasich hlavach. Zaujima ich najma tvorba
mnohovrstevného, mnohostranného pohladu - ako protiklad
manipulécie ¢loveka (skupiny Iudi) prostrednictvom jedného sloganu
¢i paradigmy. Tak sa ich skiimanie politiky premieta aj do skiimania
politiky medziludskych vztahov a politiky divadelného predstavenia.
ABOUT THE TEXT > On the instance of building the oil pipeline from the
Caspian Sea, Jan Ritsema and Bojana Cveji¢ kick in a discussion about
power, trade and enforcing the interests by various groups. Their dialogue
connects a wide scale of views on the problem - from “philosophising”
in a pub, through journalistic glosses to a sophisticated argumentation
of politicians and thinkers. This philosophical text is a strong artistic
expression which confronts the struggles for power and decisions, made
on the high level of global economy and policy, with the personal level
of an individual. The attitude towards the building of the pipeline is
based on similar principles of the attitude towards caviar or our own
body. Thank to distinctive visualization, intellectual fullness, hyperbole
and absurd humour, the play is not the arid academic debate but it
becomes a full-blooded artistic text which can explicitly formulate
abstract problems. “We are in the pipelines,” we said and concluded and
concluded a “contract” to create a performance with a subject focus.
However, the contract contained no guarantee that investing in a given
subject matter would generate a return. On the contrary, the agreement
was driven by curiosity and desire to investigate in “pipeling” for use in
multiple frames in the making of the theatre performance,” | The theatre
of Jan Ritsema and Bojana Cveji¢ is enacted mostly in our heads. They
are interested mainly in a multilayer and multisided view - as the
opposition to a manipulation of person (or a group of persons) through
one slogan or paradigm. Their search of the politics is reflected also in
a search of interpersonal relationships politics as well as the politics of
the production.

Jan Ritsema * 1945 > Holandsko > Pdsobil ako rezisér v mnohych
holandskych a belgickych divadlach, napriklad v Toneelgroep
Amsterdam, Het Werkteater, Het Nationale Toneel, Mug met de

gouden Tand, 'tBarre Land, Maatschappij Discordia, Het Kaaitheater,
Dito Dito. Reziroval predstavenia klasického repertoaru (Eduard
II. Ch. Marlowa, V samote bavlnikovych poli B. M. Koltésa, Hamlet
W. Shakespeara, Philoktet Heinera Miillera), dramatizacie (Mrtvi
podla J. Joycea, Roky podla V. Woolfovej), ako aj projekty, vytvorené
kolektivnou spolupracou s hercami (You are my mother/Du bist
meine Mutter,Adio, Philoktetes Variations, Verwantschappen). Okrem
hry Potrubie, konstrukcia napisal s Bojanou Cveji¢ este DNESodyseus
(TODAYulysses, 2002) a KNOWH20W (2005). Poslednych pitnast
rokov je kmeniovym autorom bruselského Het Kaaitheater. Ako
tanecnik pripravil niekolko sélovych predstaveni (Pour la fin du
temps, 1995), tancoval v choreografiach Meg Stuartovej, Jonathana
Burrowsa, Anne Teresy De Keersmaeker. So svojimi produkciami
sa predstavil v mnohych mestach po celom svete.

Jan Ritsema * 1945 > the Netherlands > He directed for a wide
variety of Dutch and Belgian theatre companies such as

the Toneelgroep Amsterdam, Het Werkteater, Het Nationale Toneel,
Mug met de gouden Tand, tBarre Land, Maatschappij Discordia, Het
Kaaitheater, Dito Dito. He directed performances of the established
repertoire (Edward II by Ch. Marlow; In the Solitude of the Cotton Fields
by B.M. Koltés, Hamlet by W. Shakespeare, Philoktet by Heiner Miiller),
dramatizations ( The Death based on ]. Joyce, The Years by W. Woolf)
and also the projects devised in collaboration with actors (You are my
mother /Du bist meine mutter, Adio, Philoktetes Variations,
Verwantschappen). In collaboration with Bojana Cveji¢ he wrote among
the play Pipelines, a Construction also TODAYulysses, (2002) and
KNOWH20W (2005). For the last fifteen years he has been acting as
a primary author of the Brussels Het Kaaitheater. As a dancer, he
created some solo performances (Pour la fin du temps, 1995) and danced
in choreographies by Meg Stuart, Jonathan Burrows, Anne Teresa De
Keersmaeker. He presented his productions in many towns throughout
the world.

Tiit Ojasoo * 1978 > Estonsko > Vo svojej krajine patri

k najtalentovanej$im rezZisérom nastupujicej generacie. V roku
2003 ukon¢il Esténsku akadémiu hudby a divadla. Hned v
nasledujicom roku bol odmeneny cenou pre najlepsieho estonskeho
reZiséra (za produkciu Julietta podla W. Shakespeara) a druhou
cenou na medzinarodnom festivale v Toruni (Roberto Zucco podla
B. M. Koltésa). Okrem spominanych reziroval Zimnu rozprdvku (W.
Shakespeare, Piarnu Theatre, 2000), Pdn Vankusik (M. McDonagh,
Theatre NO99, 2002), Poruéik z Inishmoru (M. McDonagh, Estonian
Drama Theatre, 2003). Popri rézii klasickych textov sa venuje
autorskym projektom. Vytvoril UZ Ziadne slzy (podla textov S. Kane,
Y. Mishimu, T. Ojasooa, Von Krahl Theatre, 2002), Stav veci,
osocovanie publika (J. Karu, A. Kiviridhk, T. Ojasoo, Estonian Drama
Theatre, 2004), Sometimes I feel, that life is over and there was no
love in it (Y. Mishima, E.-L. Semper, E. Epner, T. Ojasoo, Theatre
NO099, 2002) a Sedem samurajov (A. Kurosawa, E.-L. Semper, T.
Ojasoo, Theatre NO99, 2005).

Tiit Ojasoo * 1978 > Estonia > In his country he belongs to the most
talented directors of the young generation. In 2003, he graduated
form the Academy of Music and Theatre in Estonia. Just one year later,
he was awarded the Prize as the best Estonian director (for the
production Julietta based on a play by W. Shakespeare) and the second
prize at the International Festival in Torun. (Roberto Zucco by B.M.
Koltés). Among those plays he also directed The Winter’s Tale (W.
Shakespeare, the Parnu Theatre, 2000), The Pillowman (M. McDonagh,
the NO99 Theatre, 2002), The Lieutenant from Inishmore (M. McDonagh,
the Estonian Drama Theatre, 2003). Among the classical texts, he is
also focused on author’s projects. He created No Tears Anymore (based
on the texts by S. Kane, Y. Mishima, T. Ojasso, the Von Krahl Theatre,
2002), The State of Things , Defamation of the Spectator (J. Karu, A.
Kivirahk, T. Ojasoo, the Estonian Drama Theatre, 2004), Sometimes I
Feel that Life is Over and There was No Love in It (Y. Mishima, E.-L.
Semper, E. Epner, T. Ojasoo, the NO99 Theatre, 2002) and Seven
Samurais (A. Kuroshawa, E. Epner, T. Ojasoo, the NO99 Theatre, 2002).



PONDELOK | MONDAY 26 SEPTEMBER

11:30 >13:30 vratane diskusie | including discussion

Staré divadlo - Tatra | Old Theatre - Tatra

DISKUSIA s uéastou socioldga | piscussioN in attendance of a sociologist

Marold Langer-Philippsen >

NOVINKA CHUDOBA
POVERTY NEW

REZIA | DIRECTED BY ~ Marold Langer-Philippsen | bE

UGINKUIU | CAST > Juliana Johanidesova, Laco Kerata,
Ursula Kowalyk, Jozef Kolejak, Patrik Krebs, Kamil Bystricky,

DRAMATURGIA | DRAMATURGY > Jan Simko | sk

o TEXTE > Marold Langer-Philippsen koncipuje scenar ako divadelné
diskusie. Zaobera sa v nich témami chudoby, prace, bohatstva

a verejného blaha. Hra sa rozvija na baze reSersi a rozhovorov.

S protagonistami svojej inscenacie generoval okruhy tém a oslovoval
profesionalov, ktori sa nimi zaoberajui. Vysledny tvar ma dva ramce
- ramec univerzitného seminéara sa strieda s rimcom televiznej
diskusie. | V prvej ¢asti sa k vybranym témam vyjadruju rozli¢ni
odbornici (ekondm, psycholdg, ¢lenka nadacie pre nezamestnanych,
podnikatel, Zurnalistka). Svoje nazory podavaju komplexne,

s vyhranenym pohladom. Jednotlivé prezentacie prebiehajui oddelene,
v komornej atmosfére semindara sa divaci zoznamuju s prednadskami
odbornikov a m6zu analyzovat ich postoje k témam. V druhej ¢asti
sa vSetci experti predstavujua v televiznej diskusii. Zrazu sa ich
stanoviska dostavaju do konfrontéacie, ktora sa prisne riadi
zakonitostami televizneho média. Mechanizmy diskusie su
diametralne odli$né od tych, ktoré mali divaci moZnost spoznat

v prvej ¢asti. Kazdy uc¢astnik si moZe vychutnat proces tvorby a zmien
postojov tvorcov nazoru vo formate televiznej diskusie, teda média,
ktory je pre vacésinu obyvatelov zakladnym zdrojom informaécii.
Philippsen nepracuje iba s tvrdymi faktami, ale velmi dobre
odpozoroval metody vytvarania verzii reality, charakteristické pre
osoby z rozliénych profesii. Pravda ¢lenky nadacie je ind ako pravda
ekonomického analytika ¢i velkopodnikatela. A ¢o vSetko moZze vzist
z ich konfrontacie?

ABOUT THE TEXT > Marold Langer-Philippsen formulates the script as
theatrical discussions. In them, he deals with the theme of poverty,
wealth and social welfare. The play expands on the base of literature
information retrievals and interviews. Together with his production’s
protagonists, he generated the fields of topics and asked the
professionals who were focusing on them. The final form consists of
two frames - the frame of a university seminar is replaced by the frame
of a TV discussion. | In the first part, there are many professionals
expressing their views on the given topics (economist, psychologist,
member of the committee for the unemployed, businessman, journalist).
They express their complex opinions with a well-marked view. Each
presentation is held separately in a chamber atmosphere of the seminar,
the spectators get familiar with the professional presentations and
they can analyse their attitudes towards the themes. In the second part
of the play, all of the experts introduce themselves in a TV debate. Their
attitudes immediately come into confrontation which is governed by
the rules of a TV medium. The mechanisms of the discussion are
diametrically opposite from those which the spectator saw in the first
part. Every of the participants can enjoy the process of transformation
and changes of attitudes of the opinion designers in the frame of a TV
debate, the medium which means for the majority of people the essential
source of information. | Philippsen does not work only with hard facts,
he learnt a lot about the methods of creating versions of reality, which
are typical for people of different professions. The truth of the member
of the committee is different from the one of the economic analyst or

businessman. And what else can be created out of their
confrontation?

Marold Langer-Philippsen * 1964 > Nemecko >

V Mnichove a Berline §tudoval etnolégiu. Stidiu réZie, herectva
a technik moderného tanca sa venoval v Mnichove, vo Viedni a
v Parizi. Od roku 1979 piSe basne, divadelné texty a scenare pre
rozhlas, divadlo a film. Bol ¢lenom niekolkych mestskych a
Statnych divadiel a zalozil ¢i spoluzalozil niekolko umeleckych
zdruzeni (EYGENART, FAKTOREI e.V., TEMAT). Svoje projekty
inscenoval v divadlach v Berline, Bordeaux, Mnichove, Viedni.
Jeho produkcie pracuju s poéziou, slovom, textovymi readymademi,
tancom. So zdruzenim TEMAT pripravil projekty 24h, rimbaud
01-04, JR Corporation, pre berlinske divadlo HAU pripravil spravu
z cesty po vychodnej Eurépe Intourist, pre Thalia Theater Halle
okruznu cestu mestom Halle Zwangssterilisiert. Pre vystavu Ars
Electronica 2002 v Linzi pripravil projekt radioerevan. Projekt
Novinka chudoba (Armutneu) mal premiéru v theatralle Halle

v oktdbri 2004. Jeho zatial poslednym projektom je
ester<halleluja>jefta, intervencie do rovhomennych Handlovych
oratorii, ktory v juni 2005 pripravil pre ElectricRenaissance05
a Handelfestspiele Halle.

Marold Langer-Philippsen * 1964 > Germany > He studied
ethnology in Munich and Berlin. He also udied direction, acting and
modern dance techniques in Munich, Vienna and Paris. From 1979,
he has written poetry, theatre texts and scripts for radio, theatre
and film. He was a member of many city and state theatres and
founded or co-founded various artistic associations (AYGENART,
FAKTOREI e.V., TEMAT). He staged his projects in venues in Berlin,
Bordeaux, Munich and Vienna. His productions work with poetry,
word, textual ready-mades and dance. With the TEMAT association
he created projects such as 24h, rimbaud 01-04, JR Corporation, for
the HAU theatre in Berlin, he prepared a report from the journey
throughout Eastern Europe INTOURIST, for the Thalia Theater Halle
it was a sight-seeing tour through Halle Zwangssterilisiert. For the
exhibition Ars Electronica 2002 in Linz, he created a project
radioerevan. The project Poverty New (Armutneu) was premiered
in the theatrehalle Halle in October 2004. His last project for the
moment is ester<hallelujah>jefta, the interventions to Handel's
oratorios, which he prepared for ElectricRenaissance05 and
Héndelfestspiela Halle in 2005.



UTOROK | TUESDAY 27 SEPTEMBER 2005

11:30 >13:30 vratane diskusie | including discussion
Staré divadlo - Tatra | Old Theatre -Tatra

DISKUSIA s uc¢astou ekonomického analytika

DISCUSSION in attendance of an economic analyst

RIMINI PROTOKOLL >
Helgard Haug, Stefan Kaegi, Daniel Wetzel >

SABENACIA (cHODTE DOoMOV
A SLEDUJTE SPRAVY...)

SABENATION (Go HOME AND
FOLLOW THE NEWS...)

REZIA | DIRECTED BY ~ Agnieszka Olsten | pL

UGINKUIU | cAST > Juliana Johanidesova, Milan Chalmovsky,
Kamil Bystricky, Laco Kerata, Ursula Kowalyk,
Jozef Kolejak, Patrik Krebs

DRAMATURGIA | DRAMATURGY > Jan Simko | sk

0 TEXTE > ,So Sabenou ste v dobrych rukach!*

“Chodte domov a sledujte spravy!” odkazal 7. novembra 2001
manazment prave skrachovaného podniku Sabena Airlines svojim
zamestnancom. Sabena Airlines si dodnes najvac¢$ou eur6pskou
leteckou spoloc¢nostou, ktora skrachovala. V ¢ase ve¢ernych sprav
boli vSetky dvere zatvorené, 12 000 magnetickych kariet
zablokovanych, 12 000 telefénnych ¢isel, postovych priec¢inkov
a mailovych adries nepouzitelnych, 12 000 identit nastrbenych.
Devitdesiat rokov po prvom komeré¢nom lete sa belgicka letecka
spolo¢nost zmenila na rumovisko plné spravcov konkurznej
podstaty, burz s relikviami a svojpomocnych skupin. Zalozena
ako prepravna spolo¢nost kolonidlnej mocnosti sa v 50. rokoch
stala objektom euférie z budicnosti: atémium a uniforma Sabeny
boli ikonami rozmachu nového Belgicka. Dva a pol roka po
konkurze zhromazdil Rimini Protokoll letiskovych dispecerov,
letusky, bezpec¢nostnych poradcov a kucharov cateringu

na posledny odlet. V ich projekte sa padli anjeli bez modrych
uniforiem este raz nadychali roznych rovin hustej siete korporatnej
identity a identity zamestnanca. | Sabendcia nie je nostalgickym
pohladom na trosky, ale zdznamom dne$ného stavu veci. Sabendcia
nie je len kusok paradigmatickej hospodarskej krizy a jej obeti,
ale napliianie idey naroda inymi prostriedkami. Byvali zamestnanci
Sabeny zastupuju na scéne svoj byvaly koncern a pytajua sa: ¢o
zostalo z tuénej dramatis personae velkého $tatneho podniku
dva a pol roka po jeho poslednom vystipeni? Z ¢oho pramenia
fantémové bolesti tych, ktori sa po definitivnom pade nepretrzite
na hranici krachu balansujiceho prestizneho narodného podniku
pokusajui o novy zivot? Die Zeit o Rimini Protokoll napisal: ,Pasuji
do reality umenie, nie bomby, pozoruji publikum pri pozorovani
explézie: ta sa vydari, ked sa tenka hranica medzi 'skutoé¢nym’
a ‘manipulovanym’ neda rozoznat.“

ABOUT THE TEXT > “You are in good hands with Sabena!”

On 7. November 2001 the management of Sabena Airlines, a just
broken down company, said to its employees: “Go home and follow
the news!” Until these days, Sabena Airlines has been the biggest
bankrupted European airline company. During the evening news
every door was closed, all of 12 000 magnetic cards were blocked,
12 000 telephone numbers, post boxes and email addresses useless,
12 000 identities damaged. 90 years after its first commercial flight,
the Belgium airline company became ruins full of administrators of
the bankruptcy assets, stocks of relics and self-supporting groups.
Established as a transfer company of a colonial power, Sabena
became in the 1950s an object of euphoria about the future: atomium
and the uniform of Sabena were the icons of expansion of new
Belgium. Two and a half years after the bankruptcy, the Rimini
Protokoll assembled the flight operators, stewardess, safety engineers

and cooks from catering for their last flight. In the project, the fallen
angels without the blue uniforms breathed in once again the different
levels of thick web of the corporate identity and the identity of an
employee. | Sabenation is not a nostalgic view on the debris but

it is a record about today’s state of things. Sabenation is not only a
small piece of the paradigmatic economic crisis and its victims but
also a substituting of the idea of nation by different means. On the
stage, the former Sabena’s employees represent their former concern
and ask: what has been left behind from the fat dramatis personae
of a big state company two and a half years after its last performance?
Out of what springs the phantom pain of those who try to live new
lives after the definite fall of a prestigious national company
continuously balancing on the border of a fall? Die Zeit wrote about
the Rimini Protokoll: “They smuggle art into reality, no bombs, they
observe the spectator observing an explosion: the explosion is
successful only when the thin line between the ‘real” and the
‘manipulated” cannot be distinguished.”

RIMINI PROTOKOLL > Fuzia dvoch rezisérskych timov - Hygiene
Heute a Haug/Wetzel. Umelci Ziju vo Frankfurte n. Mohanom,
resp. v Berline. Jadro tvoria Stefan Kaegi (1972), Helgard Haug
(1969) a Daniel Wetzel (1969). V nemeckom kultiirnom priestore
aj v zahranié¢i vytvorili mnoho projektov pre rozli¢né renomované
institicie (Volksbithne am Rosa Luxemburg Platz Berlin,
Theaterfestival Spielart Munich, Deutschland Radio Berlin,
Burgtheater Wien...). Ich projekty sa pohybuji na hranici divadla,
vytvarného umenia a akéného umenia. Medzi najznamejsie patria:
The midnight special agency, deadline, Staat. Ein Terrarium, Physik.
RIMINI PROTOKOLL > The fusion of two director teams -the
Hygiene Heute and Haug/Wetzel. They live in Frankfurt upon Main
and Berlin. The core is comprised of Stefan Kaegi (1972), Helgard
Haug (1969) and Daniel Wetzel (1969). They created many projects
for various renowned institutions in German cultural space as well
as abroad (Volksbithne am Rosa Luxemburg Platz Berlin,
Theaterfestival Spielart Munich, Deutschland Radio Berlin,
Burgtheater Wien...). Their productions move on the border of
theatre, fine art and action art. The most known ones are: The
Midnight Special Agency, Deadline, Staat. Ein Terrarium, Physik.

Agnieszka Olsten * 1977 > Polsko >

Vystudovala réziu na Akadémii dramy a divadla vo Varsave. Je
zakladatelkou Divadla Collegium Civitas vo VarSave. Pred réZiou
Studovala Zurnalistiku a pracovala ako rozhlasova reportérka.
Vo svojich provokativnych réziach sa snazi o novy pohlad na
sucasné dramy, pricom akcentuje ich socialny rozmer. Texty
vyrazne upravuje a zasahuje do nich. PiSe aj vlastné scenare.
Medzi jej najdolezitej$ie diela patria: Kyslik (podla Ivana
Vyrypajeva), Solo (napisala ho spolu s Andrzejom Stasiukom a je
spovedou ¢loveka odstdeného na smrt) a Prebytok (potratovd
hra), ktory inscenovala s The Quick Urban Theatre na podklade
role playing games a hry Monopoly.

Agnieszka Olsten * 1977 > Poland > She studied direction at the
Academy of Drama and Theatre in Warsaw. She is a founder of the
Collegium Civitas Theatre in Warsaw. Before studying direction, she
had studied journalism and worked as a radio reporter. In her
provocative directions, she tries to apply a new view to contemporary
dramatic pieces and at the same time, she accents their social
dimension. She modifies texts massively and adapts them. She also
writes her own scripts. The most important of them are: Oxygen
(based on Ivan Vyrypajev), Solo (she wrote it with Andrzej Stasiuk
and it is a confession of a man sentenced to death) and Surplus (an
abortion game) on which she co-operated with the Quick Urban
Theatre and which is based on the role of playing games and the
Monopoly game.



F.I.T. > FESTIVALY V PREMENACH
FESTIVALS IN TRANSITION > F.I.T.

DIVADELNE FESTIVALY - TVORCOVIA EUROPSKEJ KULTURNEJ SIETE

INICIATiVA OSMICH FESTIVALOV V OSMICH KRAJINACH

THEATER FESTIVALS AS A GENERATOR FOR A EUROPEAN CULTURAL NETWORK

AN

Hlavna funkcia medzinarodnych divadelnych
festivalov je uz dlhu dobu ¢asto podcetiovana
tak v ich domovskych krajinach, ako aj na
narodnej a medzinarodnej trovni. Festivaly
su rozhodujicim a déleZitym faktorom
moznosti mobility divadelného umenia v ramci
Eurépy, slizia na vymenu umeleckych
myslienok a pojmov pri nadnarodnej
spolupraci medzi umelcami a divadlami a plnia
vyznamnu funkciu medzinarodného ,trhu” pre
divadelné skupiny a umelcov, aj ako féra pre
eurdpsku diskusiu v oblasti umenia. V mestach
a krajinach, kde sa festivaly konaju, su ¢asto
jedinym oknom do sveta divadelného umenia
za hranicami festivalov. Zoznamuju divakov
a média s vyvojom umenia, ktory prebieha
inde. Pontikajui miestnym umelcom

a divadelnym kritikom prilezitost konfrontacie
so situaciou v europskom divadle

a predstavuju ¢asto prvy vstup domacich
avantgardnych umelcov na medzinarodnu
scénu. Je pravidlom, Ze divadelné festivaly
¢asto funguju s minimalnou administrativou
a na umelecku ¢innost a fungovanie sa
zameriavaju prostrednictvom projektov.
Zvycajne su iba miniméalne
institucionalizované a ¢asto nemdzu usku-
tocnit svoje plany nacas, pretoze garancie ich
rozpoctov sa oneskoruju. Napriek tomu, Ze
maju silné programy a plnia $trukturalne
funkcie, su spravidla nedostato¢ne ukotvené
v politike a ekonomike domovskej krajiny.
Reprezentanti miestnej a ndrodnej verejnej
spravy, vo vSeobecnosti politici zodpovedni
za spravu kultirnych institucii, sa ¢asto
zameriavaju na podporu miestneho
divadelného prostredia a Iahko zabudaji na
dolezitost jeho sprostredkovania a prepojenia
s medzinarodnou uroviiou. Najmé v Europe,
kde sa institicie a ekonomiky zdruzuju, su
politici obzvlast nachylni stanovit si politické
priority prizvukujic koncept ,kultirnej
identity", aby zachovali ,zvy$ky“ narodnej
suverenity. F.LT. je medzinarodnd iniciativa
osmich divadelnych festivalov v Esténsku,
Litve, Loty$sku, Pol'sku, Ceskej republike,
Slovensku, Slovinsku a Nemecku. Od
septembra 2005 sa uskuto¢ni séria hostujicich
predstaveni, ¢itani, recitacii, rozhovorov,
prednasok a diskusii na vSetkych
zucastnenych divadelnych festivaloch, pricom
pozornost beznych divakov, miestnych

a narodnych politikov zapojenych do
kultirnych programov a eurépskych institucif
sa sustredi na tlohu festivalov ako generatorov
europskej kultirnej siete. Sucastou kampane
na kazdom z tychto divadelnych festivalov
bude poskytnutie prilezitosti viest dial6g medzi
domacimi umelcami a umelcami zo zahranicia,
politikmi pdsobiacimi v oblasti kultury,
producentmi a divadelnymi rezisérmi. Cielom
je posilnenie kultirno-politického postavenia
divadelnych festivalov v ich domovskych

INITIATIVE OF EIGHT FESTIVALS IN EIGHT COUNTRIES

krajinach a v Eurépe prostrednictvom
spoloénej komunikaénej stratégie. Dalej
objasnit, Ze rozmanité, uz roky vykonavané
nadnarodné kultirne funkcie divadelnych
festivalov si vyzaduju v transformovanom
prostredi kultiry sicasnej Eurépy adekvatnu
finan¢énu podporu z eurépskeho rozpoctu pre
kulturu v kratkodobom aj strednodobom
horizonte. Lidrom projektu je Spielart,
Mnichov. Ako suéast programu F.I.T. uvadza
Divadelna Nitra nemecku inscenaciu Sldvnym
v Bombaji, polsku inscenéaciu Made in Poland,
uskutoénuje stvordiovy OFF program a
konferenciu na tému Kultiirne prostredie a
festivaly.

For a long time now, the key function of
international theater festivals has been
frequently underestimated, in their home
countries as well as on national and international
levels. They are a decisive and important factor
in the mobility of performance art in Europe, in
the exchange of artistic ideas and concepts, and
in the transnational cooperation between artists
and theaters, and they have an important
function as an international “market place” for
theater groups and artists and as a forum for a
European discussion in the field of art. In the
cities and countries where the festivals are
located, they are often the only window on the
world of performance art beyond the borders of
the festivals. They introduce their audiences and
the media to the artistic developments taking
place somewhere else. They provide local artists
and theater critics with the opportunity of
confrontation with European state-of-the-art
theater, and they often represent the first
stepping stone to the international scene for
regional avantgarde artists. As a rule, theater
festivals frequently work with a minimum of
administration and are art- and project-oriented.
Usually they are institutionalized only to a slight
extent, and often they cannot realize their plans
in time, because of late budget guarantees. In
spite of their strong programs and structural
functions, as a rule they are insufficiently
anchored in the politics and economy of their
home country. Local and national decision-
makers, generally politicians in charge of
administrating cultural offices, frequently focus
on supporting the local performance art scene
and easily fail to recognize the importance of
conveying and networking the local performance
art scene on an international level. Especially
in Europe, where its institutions and economies
are merging, politicians are extremely tempted
to set political priorities adhering to the concept
of “cultural identity” in order to maintain a
“remainder” of national sovereignty. = F.LT. is
an international initiative of eight theater
festivals in Estonia, Latvia, Lithuania, Poland,
the Czech Republic, Slovakia, Slovenia, and
Germany. Starting in September 2005, a series

of guest performances, readings, hearings,
interviews, lectures and discussions at all of the
participating theater festivals will focus the
attention of the general public, of local and
national politicians involved in cultural
programs, and of European institutions on the
role of festivals as a generator for a European
cultural network. As part of this campaign, at
each of these theater festivals local and
international artists, politicians involved in
culture, producers and festival directors will
have their chance to speak and participate in
dialogues. The goal is to strengthen the cultural-
political position of the theater festivals in their
home countries and in Europe by means of a
common communication strategy, and to make
it clear that in the transformed cultural landscape
of present-day Europe, the theater festivals’
multifarious, transnational cultural functions,
which they have been performing for several
years now, demand appropriate financial support
from European budgets for culture in the short
and medium terms. The leader of the project
is Spielart, Munich. As a part of the F.L.T.
programme the Divadelné Nitra presents a
German production Big in Bombay and Polish
production Made in Poland. It also carries out
the four-day OFF programme and the conference
on a theme Cultural Landscape and Festivals.

EUROPSKA FESTIVALOVA SIET

- OSEM FESTIVALOV V OSMICH KRAJINACH
EUROPEAN FESTIVAL NETWORK

- EIGHT FESTIVALS IN EIGHT COUNTRIES

HOMO NOVUS - RIGA | LV
SEPTEMBER 15 > 25 | 2005 > www.theatre.lv

DIVADELNA NITRA | SK
SEPTEMBER 23 > 28 | 2005 > www.nitrafest.sk

SIRENS - VILNIUS | LT
SEPTEMBER 23 > OCTOBER 2 | 2005
wwuw.vilniusfestivals.lt

SPIELART - MUNICH | DE
NOVEMBER 17 > DECEMBER 3 | 2005
wwuw.spielart.org

KRAKOWSKIE REMINISCENC]JE TEATRALNE
| PL | APRIL 2006 >www.reminiscencje.pl

4+4 DAYS IN MOTION - PRAGUE | CZ
MAY 2006 > wwuw.ctyridny.cz

EXODOS - LJUBLJANA | SI
MAY 2006 > www.exodos.si

BALTOSCANDAL - RAKVERE | EE
JUNE 28 > JULY 2 | 2006 > www.baltoscandal.ee

EF i T

FESTIVALS
In TRANSITION |}

©

F.LT. je podporovany Eurépskou komisiou (program
,Kultiira 2000“), kultirnou naddciou Allianz, Goetheho

institiitom, kultiirnym oddelenim mesta Mnichov a inymi

* K *

* *
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Culture 2000

Allianz
Kulturstiftung

miestnymi a ndrodnymi institiiciami ziicastnenych krajin.
ELT. is sponsored by the European Commission (the
"Culture 2000" program), the Allianz Cultural Foundation,
the Goethe Institute, the Cultural Department of the City of
Munich, and other local and by national institutions of the

participating countries.



PRACOVNE PODUJATIA | WORKING EVENTS >

KULTURNE PROSTREDIE
A FESTIVALY

CULTURAL LANDSCAPE
AND FESTIVALS

UTOROK | TUESDAY 27 SEPTEMBER 2005
11:00 - 14:30 > DAB - STUDIO

Vzajomné oc¢akavania festivalov a lokalneho
a zahrani¢ného kultirneho prostredia. Stlad
medzi viziami festivalov a potrebami ¢i
zaujmami kulturnej verejnosti. Potrebuje
kultdrna verejnost pre svoj rozvoj festivaly?
Aké su kltucové charakteristiky festivalov
dolezitych pre kultirne prostredie - lokalne
aj medzindrodné? Ako mozno vzajomne
posiliiovat vztah medzi kultirnou verejnos-
tou a festivalmi? | Diskusiu bude moderovat
Rose Fenton z Velkej Britanie, spoluzaklada-
telka LIFT - London International Festival
of Theatre. |

Mutual expectations of festivals and local or
foreign cultural landscape. Concordance
between visions of festivals and needs and
interests of cultural public. Does cultural
public need festivals for its development?
What are the key characteristics of festivals
that are important for local or international
cultural landscape? How can the relation
between cultural public and festivals be
strengthened? | A discussion will be led by
Rose Fenton of Great Britain, co-founder of
the LIFT - London International Festival of
Theatre.

JAZYK | LANGUAGE > v anglickom jazyku,
simultanne tlmoc¢ené do sloventiny | in English
language, simultaneously translated to Slovak

TRENING - ORIENTACIA: DIVAK
TRAINING - DIRECTION: SPECTATOR

Dvojdilovy tréning 26. - 27. septembra
zamerany na audience development je
urceny slovenskym divadlam, predovsetkym
ich riaditelom a manaZérom zodpovednym
za marketingovu stratégiu divadla. Program
tréningu bude zamerany na zaklady
marketingu divadla, komunikaciu s roznymi
cielovymi skupinami, propagaciu

a distribuiciu vstupeniek, na starostlivost
o navstevnika a jeho vzdelavanie, na dlohu
divadla v miestnej komunite a na tvorbu
stratégie audience development. Tréning
vedie Joana Hargreaves z Velkej Britanie,
spoluzakladatelka poradenskej spolo¢nosti
zameranej na marketing v umeni Morris
Hargreaves McIntyre a ¢lenka niekolkych
dal$ich marketingovych organizacii

v Britanii. Podujatie sa realizuje s podporou
British Council. |

A two-day’s (26 - 27 Sept) training focused on
the audience development strategy is
designed for Slovak theatres, mainly for their
directors, managers and those responsible

34 for marketing strategy. The programme of the

> Co véetko moZno povaZovat za kultirne
prostredie vo vztahu k festivalu?
> AKky je podiel vplyvu doméceho a zahra-
nié¢ného prostredia na festivaly? Cim
v8etkym kultirne prostredie
ovplyviiuje festival?
> Na akom mieste v hierarchii zaujmu
sa nachadzaju festivaly? Nakolko miera
zaujmu verejnosti ovplyviiuje pocet
a kvalitu festivalov v krajine?
> Nakolko festivaly ako jednorazova akcia
ovplyviiuji zaujmy, potreby, vkus a mysle-
nie kultirnej verejnosti?
> Aké su moznosti a limity rozvoja dspes-
nych festivalov v konkrétnom prostredi
(politika, socialna $truktira, kupna sila,
medialne prostredie, urbanizmus, atd.)?
> Vyvijaju média a sponzori ¢i donori tlak
na programovu $trukturu festivalu. Moze
sa tomuto tlaku festival ubranit?
Za aku cenu?
Aky je vztah samospravy, ale aj miestnej
$tatnej spravy k medzinarodnym festiva-
lom? Ako sa prejavuje v ich rozvojovych
planoch a rozpocétoch?
> What can be considered a cultural
landscape in relation to the festival?
What is the share of the influence of the
local and international landscape/envi-
ronment on the festival? What is it in
cultural landscape that does influence
the festival?
Where in the hierarchy of public interest
are the festivals placed? How much does
the extent of the public interest
predetermine the number and quality of
festivals in the country?

\%

\%

v

training is focused on the basics of theatre
marketing, communication with various
aiming groups, tickets propagation and
distribution, care and education of visitors,
theatre role in local communities and creation
of the audience development strategy. The
training is led by Joanna Hargreaves of Great
Britain who is a co-founder of the Morris
Hargreaves McIntyre consulting company,
which is focused on art marketing, and also
a member of other marketing organizations
in Britain. The event is being held with the
support of British Council.

Joanna Hargreaves > V r. 1990 zalozila
spolu s Gerri Morris nezavisli poradensku
spolo¢nost v oblasti manazmentu umenia,
ktora sa po prichode Andrewa McIntyre
officialne zaregistrovala ako Morris
Hargreaves McIntyre. | Poc¢as niekolkych
poslednych rokov uskutoé¢nila mnozstvo
rozsiahlych hodnotiacich projektov, vratane
Start With the Child a nedavnej evaluacie
Boots Books for Babies. Najnovsie zacala
pracovat s lokdlnymi diradmi na sposobe
vyhodnocovania a posudzovania dopadu
kulttiry na miestnu komunitu. Casto pracuje
pre Arts Council England ako konzultant
pre organizacie, ktoré su v revitalizacii. Je

> How much does the festival, as a once-a-
year event, influence the interests, needs,
taste and thinking of the public?

What are the opportunities and limits of
the festival’s development in particular
landscape (policy, social structure,
purchasing power, media environment,
urbanism, etc.)?

> Is there a pressure from media, donors and
sponsors on the programme structure of
the festival? Is it possible to resist this
pressure? What is the price of such
resistance?

What is the relationship of local authorities
(local and state administration) with
international festivals? How is it reflected
in their development plans and budgets?

\%

\%

UEASTNICI | PARTICIPANTS >

Tilmann Broszat, riaditel festivalu
festival director, SPIELART Theater Festival,
Germany, partner F.I.T.

Darina Karova, riaditelka festivalu
festival director, Divadeln4 Nitra, Slovakia,
partner FI.T.

Pavel Storek, umelecky riaditel | art director,
Festival 4+4 dny v pohybu, Czech Republic,
partner FLT.

Miran Sustersié, kurator | curator, Festival
EXODOS, Slovenia, partner F.IT.

Chantal Boiron, divadelna novinarka,
vydavatelka | theatre journalist, editor,
UBU:European Stages, France

Silvia Huszar, divadelna vedkyia | theatre
expert, The Hungarian Theatre Museum and
Institute, Hungary

Tiago Bartolomeu Costa, divadelny kritik |
theatre critic, Portugal

¢lenkou Spoloé¢nosti pre vyskum trhu,
Autorizovaného institutu marketingu,
Asociacie pre kvalitativny vyskum a
Asociécie pre marketing umenia. Je
drzitelkou diplomu Spoloé¢nosti pre vyskum
trhu, postgradualneho diplomu

z Manazmentu marketingu a CIM diplom.
Joanna Hargreaves > In 1990, along with
Gerri Morris, she set up an independent arts
management consultancy that, with the arrival
of Andrew MclIntyre, was officially incorporated
as Morris Hargreaves McIntyre. | In the past
couple of years Jo has completed a number of
large scale evaluation projects, including Start
With the Child and the recent evaluation of
Boots Books for Babies (see Our experience).
More recently she has begun to work with local
authorities on how the impact of culture on
local communities can be evaluated and
assessed. Jo has frequently been employed by
Arts Council England as a consultant for
organisations who are in recovery. She is a
member of the Market Research Society,
Chartered Institute of Marketing, Association
of Qualitative Research and the Arts Marketing
Association. She has a Market Research Society
Diploma, a postgraduate diploma in Marketing
Management, and a CIM diploma.



PRIESKUM

EUROPSKYCH FESTIVALOV
EUROPEAN FESTIVAL
RESEARCH

Prieskum eurdpskych festivalov je
interdisciplinarny projekt, ktorého cielom
je analyzovat pretrvavajuce trendy, modely
a postrehy kritikov v rdmci sticasnej
festivalovej explézie v Eurdpe a formulovat
tak zavery, prognézy a odporucania, ktoré
by mali slizit odbornej verejnosti,
investorom, médiam, pedagégom a
sponzorom. Po zakladajicom stretnuti v
Bruseli v roku 2004, na ktorom sa prijal
konceptualny ramec projektu, sa pozvana
skupina vedcov stane hostom festivalu
Divadelna Nitra 23. - 25. septembra a na
zaklade vydanych vedeckych prac sa
zGc¢astni na Strukturovanych diskusiach.
Spréava o vysledkoch tohto stretnutia bude
dostupna odbornej i laickej verejnosti. Tento
projekt podporili: Asociacia eur6pskych
festivalov a Umelecka rada Anglicka. Lidrom
10 odbornikov z celej Eurépy je Dragan
Klaié.

EUROPSKA DIELNA PREKLADU
EUROPEAN WORKSHOP
OF TRANSLATION

PONDELOK | MONDAY 26 SEPTEMBER 2005
14:00 - 15:30 MEETING POINT >0<

Eurdpska dielna prekladu je medzinarodny
projekt, ktorého cielom je iniciacia a
podpora prekladov, publikovania

a uvadzania sucasnej eurdpskej dramy.
Koncept projektu a jeho plany do
buducnosti (na Slovensku ho od roku 2006
bude realizovat Divadelny tstav v
Bratislave) predstavia Jacques Le Ny
(iniciator projektu, Eurépska dieliia
prekladu, Orléans, Francuzsko), Fernando
Gomez Grande (Festival sicasnej
$panielskej dramy, Alicante, Spanielsko)
a zastupcovia Divadelného ustavu
Bratislava. Sucastou prezentacie bude
¢itanie uryvkov stic¢asnych dramatickych
textov, ktoré vyda Divadelny ustav.

DIVADELNY USTAV
B RATIS lﬁ 5 V A

T HE THEATRE | N I TuT

m

European Festival Research is a midterm
interdisciplinary project that aims to analyze
the ongoing trends, models and critical issues
of the current festival explosion in Europe
and formulate some tentative conclusions,
forecasts and recommendations, for the
benefit of practitioners, funders, media,
educators and sponsors. After the initial
Brussels meeting in 2004, which developed
a conceptual frame for the project, a group
of researchers will meet 23 - 25 Sept, invited
and hosted by the Divadelna Nitra, for
intensive, structured discussions on the basis
of research papers produced an distributed
in advance. A report about the results of this
meeting will be broadly circulated among
practitioners and other interested parties.
The European Festival Research project is
supported by the European Festival
Association and the Arts Council of England.
A leader of 10 professionals from all over
Europe is Dragan Klaic.

European workshop of translation is an
international project focusing on initiation
and support of translation, publishing and
presenting of contemporary European
drama. A conception of the project and its
plans for future (from 2006 it will be under
the activity of The Theatre Institute in
Bratislava) will be presented by Jacques Le
Ny (initiator of the project, European
Workshop of Translation, Orléans, France),
Fernando Gémez Grande (Festival of
Contemporary Spanish Drama, Alicante,
Spain) and by representatives of Theatre
Institute in Bratislava. Reading of
contemporary drama texts, which The
Theatre institute will publish, will be a part
of the presentation.

JAZYK | LANGUAGE > v slovenskom
a anglickom jazyku | in Slovak and English
language

il
Culture 2000

ZOZNAM UCASTNIKOV
LIST OF PARTICIPANTS >

Dragan Klaic - Felix Meritis | Eurofest
Research Meeting Convenor, the
Netherlands | Holandsko

Anne-Marie Autissier - France |
Francuzsko

Emma Davis - Utrecht School of the Arts,
the Netherlands | Holandsko

Tamas Klenjanszky - Budapest
Observatory, Hungary | Madarsko
Katarina Pejovic - Eurofest Research
Project, Slovenia/Croatia/Serbia |
Slovinsko/Chorvatsko/Srbsko

Hugo De Greef - European Festivals
Association, Belgium | Belgicko

Kathrin Deventer - European Festivals
Association, Belgium | Belgicko

James McVeigh - Arts Council England,
United Kingdom | Velka Britania

Chris Maughan - De Montfort
University, Leicester, United Kingdom |
Velkéa Britania

Cara McMahon - De Montfort
University, Leicester, United Kingdom |
Velkéa Britania

Zora Jaurova, coordinator of the EU
Culture

KULTURA 2000 -

AKO ZISKAT GRANT Z EU?
CULTURE 2000 -

HOW TO OBTAIN A GRANT
FROM THE EU?

STREDA | WEDNESDAY 28. SEPTEMBER 2005
14:00 - 15:30 MEETING POINT >0<

Kultiara 2000 je jediny grantovy program
EU, zamerany na kultirne a umelecké
projekty medzinarodnej spoluprace.
Predmetom prezentacie budu informécie
o moznostiach ¢erpania finanénych
prostriedkov z tohto programu

a prezentacia podporenych projektov so
slovenskou ucastou. Vedie Zora Jaurovd,
koordinatorka programu EU Kulttira
2000 pre Slovensko.

Culture 2000 is the only EU programme,
which is focused on international cultural
and artistic co-operation projects. The
subject of the presentation will be the
information about the possibilities of
drawing the financial support from this
programme and presentation of a
supported project with Slovak
participation. Led by Zora Jaurov4,
coordinator of the EU Culture 2000 for
Slovakia programme.

JAZYK | LANGUAGE >
v slovenskom jazyku | in Slovak language



DOSKY >

DIVADELNE OCENENIA SEZONY 2004 | 2005
ANNUAL THEATRE AWARDS 2004 | 2005

VYHLASOVATELIA | ANNOUNCERS > Asocidcia si¢asného divadla a Asociacia Divadelna
Nitra | The Association of Contemporary Theatre and the Divadeln4a Nitra Association
| SPOLUORGANIZATOR | CO-ORGANISER > Divadlo Andreja Bagara, Nitra | The Andrej
Bagar Theatre, Nitra | AUTORI PROJEKTU DOSKY | THE AUTHORS OF THE DOSKY PROJECT
> Silvia Hroncova, René Parak, Zuzana Uli¢ianska | AUTOR VYTVARNEHO NAVRHU

CIEN | THE AUTHOR OF THE AWARD DESIGN > Ale$ Votava | REALIZACIA CIEN | THE AWARD

REALISATION > Toméa$ Luptdk | CEREMONIAL DOSKY 2005 | DOSKY 2005 CEREMONY >

REZIA | DIRECTED BY ~ Martin Ciévak, minuloroény vitaz v kategérii Cena za najlep$iu
réZiu za inscendaciu Arabska noc v Cinohre Slovenského narodného divadla. | last
year winner at the category Award for the best director for the production Arabian
Night noc at Slovak National Theatre - Drama Ensemble

Inscenacia hry Romana Polaka

(podla Maxima Gorkého) PLAY GORKIY
ALEBO LETNI HOSTIA,

REZIA > Roman Poléak,

Divadlo Astorka Korzo "90, Bratislava

Inscenacia hry Thomasa Bernharda
IGNORANT A SIALENEC

REZIA > Jan Antonin Pitinsky,

Cinohra Slovenského narodného divadla,
Bratislava

Inscenécia TISO podla scenara Rastislava
Balleka, REZIA > Rastislav Ballek
Divadlo Aréna, Bratislava

Rastislav Ballek za réziu inscenacie
TISO podla scenara Rastislava Balleka
Divadlo Aréna, Bratislava

Jan Antonin Pitinsky za réZiu inscenacie
hry Thomasa Bernharda IGNORANT

A SIALENEC, Cinohra Slovenského
narodného divadla, Bratislava

Michal Vajdi¢ka, za réziu inscenéacie
hry Martina McDonagha KRASAVICA
Z LEENANE, Statne divadlo Kos$ice

Zuzana Fialova za postavu Evy

v inscenécii hry Viliama Klimaéka
HYPERMARKET, Cinohra Slovenského
narodného divadla, Bratislava

Dana KoSicka za postavu Maureen
Folanovej v inscenacii hry Martina
McDonagha KRASAVICA Z LEENANE
Statne divadlo Kosice

Kveta StraZzanova za postavu Mag
Folanovej v inscenécii hry Martina
McDonagha KRASAVICA Z LEENANE
Statne divadlo KoSice

Ingrid Timkova za postavu Kralovnej noci
v inscendacii hry Thomasa Bernharda
IGNORANT A SIALENEC, Cinohra
Slovenského narodného divadla, Bratislava

Martin Huba za postavu Cyrana

de Bergerac v inscenacii hry Edmonda
Rostanda CYRANO Z BERGERACU
Cinohra Slovenského narodného divadla,
Bratislava

Lubos Kostelny za postavu Doktora

v inscendacii hry Thomasa Bernharda
IGNORANT A SIALENEC, Cinohra
Slovenského narodného divadla, Bratislava

Marian Labuda za postavu Tisa
v inscenécii TISO podla scenara Rastislava
Balleka, Divadlo Aréna, Bratislava

Jozef Ciller za scénu k inscenacii
TISO podla scenara Rastislava Balleka
Divadlo Aréna, Bratislava

Eva Racova za scénu k inscenacii hry
Igora Bauersimu norway.today,
Divadlo Andreja Bagara, Nitra

Tomas Rusin za scénu k inscenécii hry
Thomasa Bernharda IGNORANT A
SIALENEC, Cinohra Slovenského
narodného divadla, Bratislava

Alexandra Gruskova za kostymy

k inscendcii hry Edmonda Rostanda
CYRANO Z BERGERACU, Cinohra
Slovenského narodného divadla, Bratislava

DOSKY st ocenenim tvorivych ¢inov

v oblasti profesionalneho divadla na
Slovensku (¢inoherné, operné, muzikalové,
babkové divadlo, balet, sti¢asny tanec).
DOSKY 2005 sa udeluju fyzickym osobam
bez ohladu na $tatnu prislusnost tvorcov
za umelecké vykony, ktoré mali premiéru
v divadlach na izemi Slovenska v sezéne
2004/2005, a to v 0smich kategoriach.
Umelecké vykony ziskali body podla
nasledovného klica: tri body za vykony
uvedené na prvom mieste, dva body za
vykony uvedené na druhom mieste

a jeden bod za vykony uvedené na tretom
mieste. Tri nominécie i vitaza uréi

sucet dosiahnutych bodov. Pri zhode

Zuzana Stefunkova za kostymy

k inscenacii hry Thomasa Bernharda
IGNORANT A SIALENEC, Cinohra
Slovenského narodného divadla, Bratislava

Ludmila Varossova za kostymy

k inscenacii muzikalu Joe Masteroffa -
Johna Kandera - Freda Ebba KABARET
Divadlo Andreja Bagara, Nitra

Peter Groll za hudbu k inscenécii
TISO podla scenara Rastislava Balleka
Divadlo Aréna, Bratislava

Vitazoslav Kubicka za hudbu k inscenacii
opery podla libreta Slavomiry O¢enasovej
- Strbovej MARTIN LUTHER

OZ Janda Foundation VIA MUSICA

Peter Zagar za hudbu k inscenacii diela
Igora Stravinského a Petra Zagara
SVATENIE JARI, Divadlo Andreja Bagara,
Nitra

Vladislava Fekete za réziu hry
Igora Bauersimu norway.today
Divadlo Andreja Bagara, Nitra

Kolektiv tvorcov za inscenaciu hry KATKA
KRATKA TU UZ NEPRACUJE na motivy

hry Reného Pollesha, Divadelné oddelenie
0. z. v spolupraci so Stidiom 12, Bratislava

Kolektiv tvorcov pod vedenim Rastislava
Balleka a Martina Kubrana za inscenaciu
TISO, Divadlo Aréna, Bratislava

V kategdrii CENA ZA NAJLEPSI ZENSKY
HERECKY VYKON V SEZONE 2004/2005 st
nominované styri Zenské herecky vykony,
dva vykony ziskali identické bodové
ohodnotenie.



bodovych ohodnoteni u dvoch alebo
viacerych vykonov rozhoduje pocet
najvys$sich poradi. Na jubilejnom 10.
roéniku sa ankety ztacastnilo 26
divadelnych kritikov, teoretikov

i novinarov. | Medzi doteraj$imi vitazmi
ankety DOSKY boli herci Milan Lasica,
Matej Landl, Martin Huba, Boris Farkas,
Juraj Kukura, Marian Slovak, Jan KoZuch,
hereéky Emilia Vasaryova, Anna Siskova,
Diana Morova, Zuzana Kronerova, Zora
Kolinska, reziséri Jozef Bednarik,
Lubomir Vajdi¢ka, Roman Polak,
Blahoslav Uhlar, Vladimir Moravek,
Eniké Ezsenyi, Martin Huba, Svetozar
Sprusansky.

Staging of Roman Polak’s play (by Maxim
Gorkiy) PLAY GORKIY OR SUMMER
GUESTS, directed by Roman Polék,
Astorka Korzo ‘90 Theatre, Bratislava

Staging of Thomas Bernhard’s play

THE IGNORAMUS AND THE MADMAN
directed by Jan Antonin Pitinsky,

Slovak National Theatre - Drama Ensemble,
Bratislava

Staging of TISO by the script of Rastislav
Ballek, directed by Rastislav Ballek,
Aréna Theatre, Bratislava

Rastislav Ballek for staging of TISO by the
script of Rastislav Ballek, Aréna Theatre,
Bratislava

Jan Antonin Pitinsky for staging of Thomas
Bernhard’s play THE IGNORAMUS AND
THE MADMAN, Slovak National Theatre -
Drama Ensemble, Bratislava

Michal Vajdicka for staging of Martin
McDonagh’s play THE BEAUTY QUEEN OF
LEENANE, State Theatre KoSice

Zuzana Fialova for the character of Eve in
the production of Viliam Klimaéek's play
HYPERMARKET, Slovak National Theatre -
Drama Ensemble, Bratislava

Dana Kosicka for the character of Maureen
Folan in the production of Martin
McDonagh's play THE BEAUTY QUEEN OF
LEENANE, State Theatre KoSice

Kveta Strazanova for the character

of Mag Folan in the production of Martin
McDonagh’s play THE BEAUTY QUEEN OF
LEENANE, State Theatre KoSice

The DOSKY Awards give honour to creative
achievements in all genres of professional
theatre in Slovakia (drama, opera, musical,
puppet theatre, ballet, and contemporary
dance). The DOSKY 2005 awards are given
to persons irrespective of their nationality,
for creative achievements that had their
premicres in theatres in Slovakia in the season

2004/2005, namely in eight categories.
Creative achievements was given points
according to following key: 3 points for first-
place achievements, 2 points for second-place

achievements and 1 point for third-place
achievements. The total sum of the points
decides about three nominations and the
winner. In 10th, jubilee year 29 theatre

Ingrid Timkova for the character of Queen
of the Night in the production of Thomas
Bernhard’s play THE IGNORAMUS AND
THE MADMAN, Slovak National Theatre -
Drama Ensemble, Bratislava

Martin Huba for the character of Cyrano de
Bergerac in the production of Edmond
Rostand’s play CYRANO DE BERGERAC
Slovak National Theatre - Drama Ensemble,
Bratislava

Lubos Kostelny for the character of
Doctor in the production of Thomas
Bernhard’s play THE IGNORAMUS AND
THE MADMAN, Slovak National Theatre -
Drama Ensemble, Bratislava

Marian Labuda for the character of Tiso in
the production TISO by the script of Rastislav
Ballek, Aréna Theatre, Bratislava

Jozef Ciller for the set to the production
of TISO by the script of Rastislav Ballek
Aréna Theatre, Bratislava

Eva Racova for the set to the production of
Igor Bauersima’s play norway.today
Andrej Bagar Theatre, Nitra

Tomas Rusin for the set to

the production of Thomas Bernhard’s play
THE IGNORAMUS AND THE MADMAN
Slovak National Theatre - Drama Ensemble,
Bratislava

Alexandra Gruskova for the costumes to the
production of Edmond Rostand’s play
CYRANO DE BERGERAC, Slovak National
Theatre - Drama Ensemble, Bratislava

critics, theorist and journalists was
participated of the survey. | Among the
winners of the DOSKY awards so far have
been the actors: Milan Lasica, Matej Landl,
Martin Huba, Boris Farkas, Juraj Kukura,
Marian Slovak, Jan KoZuch; the actresses:
Emilia Vasaryova, Anna Sigkova, Diana
Morova, Zuzana Kronerova, Zora
Kolinska; the directors: Jozef Bednarik,
Lubomir Vajdiéka, Roman Polak,
Blahoslav Uhlar, Vladimir Moravek, Eniko
Ezsenyi, Martin Huba, Svetozar
Sprusansky.

DOSKY 2005 podporili | was supported by >
Ministerstvo kultury Slovenskej republiky
Slovgram Fond umelca

Zuzana Stefunkova for the costumes to
the production of Thomas Bernhard’s play
THE IGNORAMUS AND THE MADMAN,
Slovak National Theatre - Drama Ensemble,
Bratislava

Ludmila Varossova for the costumes

to the production of musical CABARET by
Joe Masteroff - John Kander - Fred Ebb
Andrej Bagar Theatre, Nitra

Peter Groll for music to the production
TISO by the script of Rastislav Ballek
Aréna Theatre, Bratislava

Vitazoslav Kubicka for music to the
production of opera MARTIN LUTHER

by the libretto of Slavomira Oéenasova -
Strbova, OZ Janda Foundation VIA MUSICA

Peter Zagar for music to the production
of Igor Stravinskiy and Peter Zagar
performance THE RITE OF SPRING
Andrej Bagar Theatre, Nitra

Vladislava Fekete for staging
of Igor Bauersima’s play norway.today
Andrej Bagar Theatre, Nitra

Team of authors for staging of the
production KATKA KRATKA DOESN'T
WORK HERE ANYMORE on motif René
Pollesh’s play Heidi Hoh No Longer Works
Here, Theatre Departenent o. z. in
cooperation with Studio 12, Bratislava

Team of authors headed by Rastislav
Ballek and Martin Kubran for staging of
TISO, Aréna Theatre, Bratislava

Award for THE BEST ACTRESS OF THE
SEASON 2004/2005 > four female
performances are nominated; two of them
were given equal point value



SOBOTA | SATURDAY 24 SEPTEMBER
>12:00 - 13:45

REVIZORI | CONTROL

HU | 2003 | 105

SCENAR & REZIA | SCRIPT & DIRECTED BY ~
Antal Nimréd

Jeden z najuspes$nejs$ich madarskych filmov
posledného obdobia. Odohrava sa

v tuneloch metra a vo vnutri o$arpanych
vagdnov sleduje putovanie skupinky
revizorov... Film je sviznym akénym
mysteridznym thrillerom s komedialnymi
prvkami, no tiez sociologickou sondou do
budapestianskeho undergroundu

v postmodernom $tyle mladého reziséra
Nimro6da Antala.

One of the most successful Hungarian films
of recent years. It is set in metro tunnels and
inside of shabby carriages it follows the
journey of a group of inspectors... The film
is not only a brisk and mysterious action
thriller with comedy elements in it but also
a sociologic exploration in Budapest
underground in a post-modern attire of
young director Antal Nimrod.

Nimréd Antal * 1973 > sa narodil v USA
a v roku 1991 zacal navstevovat Film
Workshop v Pasadena Art Centre. Po
prichode do Madarska absolvoval $tidium
filmovej rézie a kamery na budapestianskej
Vysokej divadelnej a filmovej $kole.
Niekolko rokov nakrical reklamy a video-
klipy. Jeho celoveéerny autorsky debut
Revizori ziskal rad oceneni na roznych
filmovych festivaloch (Cannes, Kodar,
Chicago a iné).

Antal Nimréd * 1973 > was born in the USA.
In 1991, he started attending the Film
Workshop in Pasadena Art Centre. After his
arrival to Hungary, he graduated in film
direction and photography at the Theatre
and Film Academy in Budapest. For several
years he created many ads and video clips.
His author’s feature film Control gained a
range of awards at various film festivals
(Cannes, Copenhagen, Chicago, etc).

NEDELA | SUNDAY 25 SEPTEMBER

>12:00 - 12:20 KRATKY FILM | SHORT FILM
NAZDRAVICKO! | CHEERS!

SK | 2005 | 20

REZIA | DIRECTED BY ~

Ivana Zajacova & Jozef Mital

Absolventsky projekt studentov Katedry
animovanej tvorby VSMU. Pribeh
parafrazuje klasické rozpravky o éertoch
a zlych Zenach, zanrovo sa vsak z rozpravky
postva do ironizujiceho pribehu pre
dospelych. | A graduation project by students
of the Department of Animation of the
Academy of Music and Dramatic Arts. The
story paraphrases the classical fairy tales
about devils and bad women but it is
transformed from a fairy-tale into a sarcastic
story for adults.

NEDELA | SUNDAY 25 SEPTEMBER
>12:20 - 13:55

SLNECNY STAT

THE CITY OF THE SUN

sk | cz | 2005 | 95~

REZIA | DIRECTED BY ~ Martin Sulik

Vo svojom novom filme (s podtitulom
Hrdinovia robotnickej triedy) sa rezisér
Martin Sulik tentoraz odputal od
vidieckeho retropoetizmu a rozhodol sa
pre socidlnu komédiu, reflektujicu
sucasnost. V multietnickom ostravskom
regidne, v ktorom po pade komunistického
rezimu prudko stipla nezamestnanost,
pride o pracu $tvorica hlavnych hrdinov -
kamaratov rozdielneho veku i temperamen-
tu. Ni¢ v8ak nie je také jednoduché ako sa
zd& - nielen s podnikanim, ale ani s
milujacimi, hasterivymi, smutnymi
manzelkami, ¢i vlastnymi detmi.

Martin Sulik * 1962 > absolvoval VSMU
stredometraznym filmom Staccato (1986).
Do roku 1991 posobil ako asistent rézie v
Studiu kratkych filmov, prilezitostne
reziroval v divadle, hral vo filmoch

a nakrical dokumenty. Od roku 1991 sa
venuje predovs$etkym tvorbe celovecernych
hranych filmov, vyznacujicich sa poeticko-
symbolickym ladenim, nostalgickou
atmosférou, existencidlnym rozmerom

a epizodickou $trukturou. Vaésina z jeho

filmov (Neha - 1991, Vsetko, ¢o mdm rdd -
1992, Zdhrada - 1995, Orbis Pictus - 1997,
Krajinka - 2000) bola ocenena na mnohych
filmovych festivalov.

In his new film (with the additional title The
Heroes of the Working Class), director Martin
Sulik left his countryside retro-poetry behind
and decided for a social comedy that reflects
the present. Four pals - the main characters
- different in age and mettle, lost their job in
the multiethnic Ostrava region, in which
unemployment has raised swiftly after the
fall of Communism. Nonetheless, nothing is
as easy as it seems - not only with business
but also with loving, quarrelling and sad
wives or own children.

Martin Sulik *1962 > graduated from the
Academy of Music and Dramatic Arts with
his film Staccato (1986). Up to 1991, he worked
as an assistant of director in the Studio of
Short Films, he occasionally directed in
theatres, he played in films and shot
documentaries. From 1991, he has been
focusing mostly on feature films typical for
their poetical-symbolic character, nostalgic
atmosphere, existentialistic dimension and
episodic structure. Majority of his films
(Tenderness - 1991; All what I Like - 1992; The
Garden - 1995; Orbis Pictus - 1997; The Country
- 2000) were awarded several prizes at many
film festivals.

PONDELOK | MONDAY 26 SEPTEMBER
>12:00 - 14:00

GOOD BYE, LENIN!

DE | 2003 | 122

REZIA | DIRECTED BY ~ Wolfgang Becker

Origindlna a zaroven humorna rekonstruk-
cia nedavnej histérie byvalého vychodného
Nemecka. Pribeh sa za¢ina v roku 1989,
kedy socializmom nad$end pani Kernerova
upadne do kémy pri pohlade na syna

v televizii, ako sa zucéastiiuje protiStatnej
demonstracie. V kéme pretrva celych 8
mesiacov a prespi tak aj pad berlinskeho
mura, zjednotenie Nemecka i kone¢né
vitazstvo kapitalizmu. Za¢ina sa dosledna
hra na ,staré dobré ¢asy"“... Film ziskal

v roku 2003 mnoho narodnych nemeckych
vyroénych cien - Zlaty filmovy pas a na MFF
v Berline 2003 cenu za najleps$i eurépsky
film - Modry anjel.



Wolfgang Becker *1954 > uz ako Student
filmovej a televiznej akadémie ziskal za svoj
absolventsky film Motyle (1987) $tudentské-
ho Oscara. Nez sa dostal k samostatnej rézii,
pracoval ako asistent kamery, kameraman
a scendrista v oblasti hraného filmu.
Original, and at the same time funny
reconstruction of everything from recent
history of the former Eastern Germany. The
story starts in 1989 when zealous socialist
lady Kerner fell into coma when seeing her
son taking a part in an anti-government
demonstration. She spends 8 months in coma
during which the fall of the Berlin Wall,
reunion of Germany and the final victory of
capitalism take place. A thorough play about
“good old” times starts... In 2003, the film
was awarded many German national annual
prizes - the Gold Film Strip. At the
International Film Festival in Berlin in 2003,
it was awarded the Blue Angel Prize for Best
European Film. | Wolfgang Becker * 1954 >
as early as a student of The Film and
Television Academy he won the Student’s
Oscar for his student film Butterflies (1987).
Before he became an independent director,
he had worked as a camera assistant, director
of photography and scriptwriter in the field
of feature film.

UTOROK | TUESDAY 27 SEPTEMBER

>12:00 -13:35

POVIEDKY Z KUCHYNE

KITCHEN STORIES

NO | SWE | 2003 | 95

SCENAR & REZIA | SCRIPT & DIRECTED BY ~
Bent Hamer

Smutné severska komédia o hladani
dokonalej kuchyne. Vychadza zo skutoc¢nej
reality mnohych $tadii z 50. rokov, ktoré
mali ukazat, ¢o vsetko je potrebné, aby
rodina dokonale fungovala. Cielom tohto
netradi¢ného ,vyskumu“ sa stava i osemnast
dobrovolnikov zo zapadnutej nérskej
dedinky. Kazdy z nich dostava vlastného
pozorovatela, ktory ma v priebehu 6 tyzdiiov
zaznamenat v$etko, ¢o sa v kuchyni pohne...
Bent Hamer * 1956 > vyStudoval literatiru
a filmovi vedu v Stokholme. Jeho celoveéer-
né filmy Vajicka (1995) i Poviedky z kuchyne
(2003) sa ¢asto uvadzaji na mnohych
svetovych filmovych festivaloch a ziskali uz

rad domaécich i zahraniénych oceneni.

A sad Scandinavian comedy about searching
for an ideal kitchen. It is based on real studies
from the 1950s, which wanted to show what
was needed for family to function. A part of
this original “research” were also 18
volunteers from a forgotten Norwegian
village. Each of them is given an observer
who has to write down everything that
happens in the kitchen during the following
6 weeks...

Bent Hamer * 1956 > studied literature and
film theory in Stockholm. His films The Eggs
(1995) and Kitchen Stories (2003) are often
presented at various international film
festivals and were awarded many
international and national prizes.

STREDA | WEDNESDAY 28 SEPTEMBER

>12:30 - 14:13

JAR, LETO, JESEN, ZIMA... A JAR
SPRING, SUMMER, FALL, WINTER...
AND SPRING

KR | DE | 2003 | 103’

SCENAR & REZIA | SCRIPT & DIRECTED BY ~
Kim Ki-duk

Meditacia o plynuti ¢asu sleduje Zivot
mnicha, ktory od detskych rokov Zije so
svojim majstrom v mali¢ckom chrame plava-
jucom na jazere. Poeticky, no zaroven drsny
pribeh o plynuti roénych obdobi, ludského
zivota a o hladani harmonie.

Kim Ki-duk * 1960 > sa presadil ako
kontroverzny rezisér zvlastnych pribehov,
v ktorych sa prepletd temna melanchdlia
s brutalitou a erotickymi extrémami.
Hrdinami jeho filmov su ¢asto ludia
prenasledovani pocitom viny. Jeho film
Ostrov (2000) bol vébec prvym
juhokdrejskym titulom uvedenym

v slovenskej distribucii.

The meditation upon the passing time follows
a life of a monk who has lived from his
childhood with his master in a little
monastery floating on a lake. A poetical and
at the same time rough story about passing
of the year’s seasons, human life and about
searching for harmony.

Kim Ki-duk * 1960 > gained his recognition
as a controversial director of strange stories
in which there is dark melancholy mingled
with brutality and erotic extremes. The

heroes of his films are usually people
followed by the feeling of guilt. His film
The Island (2000) was the first South Korean
film presented in Slovak distribution.

STREDA | WEDNESDAY 28 SEPTEMBER
>14:30 - 16:24

DOLU Z FAREBNEHO VRCHU
DOWN A COLOURFUL HILL

PL | 2005 | 114"

SCENAR & REZIA | SCRIPT & DIRECTED BY ~
Przemystaw Wojcieszek

Hrdinom pribehu je mlady muz prave
prepusteny z vdzby. Je plny energie a chce
za kazdu cenu néjst svoje miesto vo svete
- zit ako ¢lovek, byt $tastny a milovany.
Tento film o laske i hneve aj vdaka
vynikajicim hereckym vykonom prinéasa
presved¢ivy obraz sucasného sveta.
Przemystaw Wojcieszek * 1974 > po
autorstve niekolkych filmovych scenarov
debutoval v roku 2000 ako reZisér filmom
Hlasnejsie nezZ bomby. Tymto filmom ziskal
velké divacke sympatie i mnoZstvo
oceneni. Za svoj film Dolu z farebného
vrchu ziskal Cenu za najleps$iu réziu na
Festivale polskych hranych filmov

v Gdyni. Nedavno debutoval aj ako
divadelny rezisér a dramaturg inscenaciou
Made in Poland uvadzanou v hlavnom
programe festivalu Divadelna Nitra 2005.
| The hero of the story is a young man just
released from prison. He is full of energy
and wants at any costs to find his place
under the sun - to live like a human, to be
happy and loved. This film about love and
anger gives us a convincing picture of our
world also by brilliant acting performance.
Przemystaw Wojcieszek * 1974 >
presented himself as a director after many
films scenarios by his debut Louder than
Bombs in 2000. This film won him
spectator’s success and many prizes. For
the film Down a Colourful Hill he won the
Prize for Best Direction at the Festival of
Polish Films in Gdynia. Recently he debuted
also as a theatre director and dramaturgist
by the production Made in Poland
introduced in the main programme at the
Divadelnd Nitra 2005.



PIATOK |FRIDAY 23 SEPTEMBER > 22:30 - 23:00

BRIFING, VERNISAZ | BRIEFING, VERNISSAGE > DIVADELNE DOSKY ~ Desat rokov divadelnych

oceneni na Slovensku | THEATRE BOARDS ~ Ten Years of Theatre Awards in Slovakia

SOBOTA | SATURDAY 24 SEPTEMBER > 10:00 -11:00

FOYER DIVADLA ANDREJA BAGARA
FOYER OF ANDREJ BAGAR THEATRE

DENNE | DAILY > 09:30 - 20:00

Zaujimavé stretnutia s osobnostami,
diskusie, ¢erstva kava, obcéerstvenie,
informaéné panely, pristup na internet,
premietanie zaznamov predstaveni

z archivu Divadelného ustavu

a Divadelnej Nitry na velkoplo$nej
obrazovke... | Interesting meetings with
theatre personalities, discussions, fresh
coffee, refreshment, information panels,
Internet access, projection of recorded
performances from the archives of

The Theatre Institute and the Divadelna
Nitra on a big screen...

RANAJKY S | BREAKFAST WITH > reZisér | director Arpad Schilling & stibor | company Krétakor

NEDEILA |[SUNDAY 25 SEPTEMBER > 10:00 -11:00
RANAJKY S | BREAKFAST WITH > historik | historian Ivan Kamenec & Rastislav Ballek, Marian Labuda

PONDELOK |[MONDAY 26 SEPTEMBER > 10:00 -11:00
RANAJKY S | BREAKFAST WITH > novinarka | journalist Renata Kalenska & J. A. Pitinsky

PONDELOK |[MONDAY 26 SEPTEMBER > 14:00 -15:30
PREZENTACIA |PRESENTATION > medzinarodny projekt Eurépska dieliia prekladu
international project European workshop of translation

UTOROK |TUESDAY 27 SEPTEMBER > 10:00 -11:00
RANAJKY S | BREAKFAST WITH > dramatik | playwright Albert Ostermaier & Anja Susa

STREDA | WEDNESDAY 28 SEPTEMBER > 10:00 -12:00
DISKUSIA | DISCUSSION > o festivale | about the International Festival Divadelna Nitra 2005

STREDA | WEDNESDAY 28 SEPTEMBER > 14:00 -15:30

PREZENTACIA |PRESENTATION > KULTURA 2000 - Ako ziskat grant z EU?

VSTUP VOLNY | ENTRANCE FREE

PI| SO | UT | ST

NE | PO

FRI | SAT | TUE | WED
SUN | MON

> 22:00
> 24:00
> 22:00
> 24:00

03:00
03:00
03:00
03:00

CULTURE 2000 - How to obtain a grant from the EU?

FEST FESTIVALOVY
KLUB KLUB

FEST FESTIVAL
CLUB CLUB

Miesto veéernych stretnuti, miesto zabavy a oddychu... KLUB TATRA > Staré divadlo v Nitre | vsTUP > len s kartouregistrovaného t¢astnika

A place for evening meetings, a place of fun, relaxation...CLUB TATRA > Old Theatre in Nitra | ENTRANCE > only with a registration card

HAPPENINGY | HAPPENINGS >

PIATOK | FRIDAY 23 SEPTEMBER > 18:00 - 18:30 > PESIA ZONA,
SVATOPLUKOVO NAMESTIE | THE PEDESTRIAN ZONE, THE SQUARE IN FRONT
OF ANDRE] BAGAR THEATRE > UVODNY FESTIVALOVY HAPPENING >
DIVADELNY SUBOR VYDI PRI UKF V NITRE, TANECNE DIVADLO ATD...
> POCHOD HERCOV, POSTAV, ROZNYCH TYPOV LLUDf PRIESTOROM
INSPIROVANYM ATMOSFEROU VZDUCHOPRAZDNA VYTVORENOU
POHYBOM, SLOVOM A ZVUKOM; NIE PARODIA, ALE SKOR HYPERBOLIZACIA
SUCASNEHO KULTURNEHO DIANIA NA SLOVENSKU

OPENING FESTIVAL HAPPENING > THEATRE COMPANY VYDI AT UKF IN
NITRA, DANCE COMPANY ATD... > MARCH OF ACTORS, CHARACTERS,
VARIOUS TYPES OF PEOPLE THROUGH THE SPACE INSPIRED BY AN
ATMOSPHERE OF VACUUM, CREATED OF MOVEMENT, WORDS AND SOUNDS;
NOT A PARODY BUT RATHER HYPERBOLISM OF CONTEMPORARY CULTURAL
LIFE IN SLOVAKIA, > REZIA | DIRECTED BY ~ PETER SAVEL

SOBOTA | SATURDAY 24 SEPTEMBER > > 17:00 - 17:30 > PESIA ZONA,
SVATOPLUKOVO NAMESTIE | THE PEDESTRIAN ZONE, THE SQUARE IN FRONT
OF ANDRE] BAGAR THEATRE > OBJAVENA ULICA > SUKROMNA ZUS$
TRALASKOLA > DETSKY VYTVARNY A DIVADELNY HAPPENING ZIAKOV
LITERARNO - DRAMATICKEHO A VYTVARNEHO ODBORU INSPIROVANY
BEZNYMI VYJAVMI ULICE; DETI OBJAVUJU NOVE VYZNAMY, NOVE PODNETY,
NOVE SITUACIE, OBJAVUJU NOVU ULICU AKO MIESTO STRETNUTIA LUDI,
AKO MIESTO NAHODNYCH SITUACII, AKO MIESTO NEOCAKAVANYCH
JAVOV, OBJAVUJU ULICU, AKO JU NEPOZNAME | A STREET DISCOVERED
> PRIVATE ELEMENTARY ARTISTIC SCHOOL TRALASKOLA > CHILDREN’S
ART AND THEATRE HAPPENING BY THE STUDENTS OF THE LITERATURE AND
DRAMA DEPARTMENT INSPIRED BY COMMON STREET SCENES; CHILDREN
DISCOVER NEW MEANS, IMPULSES, SITUATIONS, THEY DISCOVER A NEW
STREET AS A PLACE FOR MEETINGS, PLACE OF COINCIDENTAL SITUATIONS,
PLACE OF UNEXPECTED EVENTS, THEY DISCOVER THE STREET AS WE DO
NOT KNOW IT > REZIA | DIRECTED BY ~ KAMILA SEVELLOVA

SOBOTA | SATURDAY 24 SEPTEMBER > 14:00 - 14:40 > DIVADLO ANDREJA
BAGARA - SLUZOBNY VCHOD | ANDRE] BAGAR THEATRE - SERVICE DOOR
PROJEKT ,ZZ“ > ZABUDNUTE PRiBEHY - ZA OPONOU DIVADLA >
DIVADELNE SPOLOCENSTVO ,LE MON“ > ZA BRANAMI DIVADLA -
DIVADELNE ZAKULISIE, DIVADELNA CHODBA - ,CUDZIM VSTUP ZAKAZANY*;
ZABUDNUTE DIVADELNE REKVIZITY, KULISY, KOSTYMY; DIVADELNE SATNE,
CHODBY, PRIESTORY, SKLAD KOSTYMOV, STROJOVNA... DIVADELNE
POSTAVY, DUCHOVIA, TAJOMNE PRIBEHY Z HISTORIE DIVADLA, ALEBO: NA
KOHO SME ZABUDLI V HLADISKU A KOHO SME ZAMKLI PO PREDSTAVENI{
V SATNL... THE “ZZ” PROJECT > “LE MON” THEATRE COMPANY > FORGOTTEN
STORIES - BEHIND A THEATRE CURTAIN - BEHIND A THEATRE GATE - THEATRE
BACKSTAGE, THEATRE HALL - “TRESPASSERS WILL BE PROSECUTED”;
FORGOTTEN THEATRE PROPS, WINGS AND COSTUMES; DRESSING ROOMS,
HALLS, SPACES, COSTUME ROOM, MACHINE ROOM AND... THEATRE
CHARACTERS, SPIRITS, MAGICAL STORIES FROM THE HISTORY OF THEATRE
OR: WHOM WE FORGET IN AN AUDITORIUM AND WHOM WE LOCKED IN A
DRESSING ROOM AFTER THE SHOW... > REZIA | DIRECTED BY ~ PETER ORAVEC

STREDA | WEDNESDAY 28 SEPTEMBER > 19:20 - 19:50 > SVATOPLUKOVO
NAMESTIE | THE SQUARE IN FRONT OF ANDRE] BAGAR THEATRE >
ZAVERECNY FESTIVALOVY HAPPENING > DIVADELNY SUBOR VYDI PRI
UKF V NITRE, TANECNE DIVADLO ATD... > UPOKOJENIE PO SKONCENT{
BURKY; POHLAD NA NAJSKUTOCNE]JSIU SKUTOCNOST UMOZNI UNIK

Z REALITY; PROSTREDNICTVOM POHYBU, TANCA, SPEVU, ZVUKU A SLOVA
VYTVORENIE CISTEHO A KREHKEHO SVETA; AKOBY HRANICA MEDZI
SKUTOCNYM A TYM DIVADELNYM NA PAR CHVIL. MALA UPLNE ZMIZNUT...
| FINAL FESTIVAL HAPPENING > THEATRE COMPANY VYDI AT UKF IN
NITRA, DANCE COMPANY ATD... > CALM AFTER A THUNDERSTORM; A VIEW
OF THE MOST REAL REALITY WILL ENABLE AN ESCAPE FROM REALITY;
CREATION OF PURE AND FRANGIBLE WORLD THROUGH THE DANCE,
MOVEMENTS, SONGS, SOUNDS AND WORDS; AS IF THE BOARDER BETWEEN
REAL AND THEATRE WORLD SHOULD WHOLLY DISAPPEAR FOR A FEW
MOMENTS... > REZIA | DIRECTED BY ~ PETER SAVEL



SIATOR POD HRADOM
A TENT UNDER THE CASTLE >

TEATRO TATRO A JEHO PRIATELIA
THE TEATRO TATRO THEATRE AND FRIENDS

PROJEKT ,$IATOR POD HRADOM" PRIPRAVILO NITRIANSKE DIVADELNE
ZDRUZENIE TEATRO TATRO. JEHO ZMYSLOM JE VYTVORIT PRIESTOR PRE
PREZENTACIU DIVADELNYCH SUBOROV, KTORE SA VENUJU POULICNEMU
DIVADLU ALEBO PREDSTAVENIA KTORYCH NEVYZADUJU TRADICNY DIVADELNY
PRIESTOR.

PROJEKT ,$IATOR POD HRADOM" PRIPRAVILO NITRIANSKE DIVADELNE ZDRUZENIE
TEATRO TATRO. JEHO ZMYSLOM JE VYTVORIT PRIESTOR PRE PREZENTACIU
DIVADELNYCH SUBOROV, KTORE SA VENUJU POULICNEMU DIVADLU ALEBO
PREDSTAVENIA KTORYCH NEVYZADUJU TRADICNY DIVADELNY PRIESTOR.

PIATOK 23. SEPTEMBER » 20:30 - 22:00

NEDELA 25. SEPTEMBER » 19:00 - 20:30

TADEUSZ SEOBODZIANEK > PROROK ILJA | ILJA THE PROPHET
TEATRO TATRO, NITRA

REZIA | DIRECTED BY > ONDREJ SPISAK

PREKLAD | TRANSLATION > LUBOMI{R FELDEK

VYPRAVA | SET DESIGN > FRANTISEK LIPTAK

KOSTYMY | COSTUME DESIGN > KATARINA HOLLA

HUDBA | MUSIC > PETER GROLL

OSOBY A OBSADENIE | CHARACTERS AND CAST > ILJA: LUKAS LATINAK, OLGA:
MAGADALENA BOCZARSKA | ZUZANA MORAVCOVA, VIERA: RENATA KUBISOVA,
ROTSCHILD: LUKASZ KOS | RUDO KRATOCHVI{L, BONDAR: MILAN ONDR{K, MARCUK:
MILAN VOJTELA, CHARYTON: MARTIN NAHALKA, ACKO: ROBERT JAKAB, PALASKA:
AGATA SOLCGIANSKA, MLADA: ANDREA BALLAYOVA/JULIANA JOHANIDESOVA/
ZUZANA MORAVCOVA, SLEPEC: IVAN GONTKO, KATOL{K: JURAJ KEMKA, OPILEC:
MARIAN MIEZGA, IKONOSTAS: ONDREJ SPISAK

KONFLIKT PRAVOSLAVIA, KATOLICIZMU A JUDAIZMU S NACIONALIZMOM

A KOMUNIZMOM V 30. ROKOCH NA VYCHODE POLSKA. SEOBODZIANKOVA
DRAMA ZASADENA V REALIACH POHRANICIA A PROVINCIE MA UNIVERZALNY
ROZMER HLAVNE KVOLI VYRAZNEMU NADVIAZANIU NA MORALNE HODNOTY
SPOLOCNE ROZNYM TRADICIAM A VYZNANIAM, A ZDORAZNENIU
DRAMATICKYCH KONFLIKTOV VYCHADZAJUCICH Z0O ZAKLADNYCH ANTINOMI{
DOBRA A ZLA, PRAVDY A NEPRAVDY, SVATOSTI A HRIECHU.

KONFLIKT PRAVOSLAVIA, KATOLICIZMU A JUDAIZMU S NACIONALIZMOM

A KOMUNIZMOM V 30. ROKOCH NA VYCHODE POLSKA. SEOBODZIANKOVA DRAMA
ZASADENA V REALIACH POHRANICIA A PROVINCIE MA UNIVERZALNY ROZMER
HLAVNE KVOLI VYRAZNEMU NADVIAZANIU NA MORALNE HODNOTY SPOLOCNE
ROZNYM TRADICIAM A VYZNANIAM, A ZDORAZNENIU DRAMATICKYCH KONFLIKTOV
VYCHADZAJUCICH ZO ZAKLADNYCH ANTINOMI{ DOBRA A ZLA, PRAVDY A NEPRAVDY,
SVATOSTI A HRIECHU.

SOBOTA 24. SEPTEMBER » 16:00 - 16:50 »

KAMOS OBOR | OUR PAL GIANT

DIVADELNA AGENTURA PIKI, DIVADLO PIKI, PEZINOK

THE THEATRE AGENCY PIKI, THE PIKI THEATRE, PEZINOK

REZIA | DIRECTED BY ~ AULITISOVA - PIKTOR

PREKLAD | TRANSLATION > HENRICH CHLADEK

DRAMATURGIA | DRAMATURGY > KATARINA AULITISOVA

SCENAR | SCRIPT > KATARINA AULITISOVA

VYPRAVA | SET DESIGN > MARKETA PLACHA

HUDBA | MUSIC > MICHAL NOVINSKI

UGINKUIU | CAST > KATARINA AULITISOVA, LUBOMIR PIKTOR

TROCHU HOROR, TROCHU KOMEDIA A TROCHU ROMANTICKY PRIBEH JE
PRIBEHOM LAPACA SNOV - STAREHO OBRA A MALEHO DIEVCATKA SOFIE.
SPOJENIE DOBREHO, CO JE V LUDOCH AJ V ROZPRAVKOVYCH BYTOSTIACH, CO
JE V DETOCH AJ V DOSPELYCH NAKONIEC PRINESIE STASTNY KONIEC PRE
VSETKYCH. | A BIT OF HORROR, A BIT OF COMEDY AND A BIT OF A ROMANTIC
STORY ABOUT A CATCHER OF DREAMS - AN OLD GIANT AND A LITTLE GIRL SOPHIE.
THE UNION OF GOODNESS THAT CAN BE FOUND IN PEOPLE AND FAIRY TALE
BEINGS, IN CHILDREN AND GROWN-UPS, BRINGS THE HAPPY END FOR EVERYONE.

NEDELA 25. SEPTEMBER
MECHANICA

CIRCUS SACRA, PRAHA, CESKA REPUBLIKA | PRAGUE, CZECH REPUBLIC

REZIA | DIRECTED BY ~ $STEVO CAPKO

SCENA A KOSTYMY | STAGE AND COSTUME DESIGN > JOSEF SODOMKA

HUDBA | MUSIC > PETR HROMADKA

ZVUK A ZVUKOVE EFEKTY | TON > MICHAL VANI$

UCGINKUJU | CAST > JANA KLICKOVA, OLINKA PROCHAZKOVA, GABRIELA
SUBRTOVA, LUKAS VLAGIL, RADEK VRABLIK, STEVO CAPKO

POULICNE DIVADELNE PREDSTAVENIE S PRVKAMI CIRKUSOVYCH TECHNIK
- JAZDA V RYNSKOM KOLE, ZONGLOVANIE S OHNIVYMI PREDMETMI, AKROBACIA
A CINSKA TECHNIKA BALANSOVANIA BAMBUSOVYCH TYCI.

POULICNE DIVADELNE PREDSTAVENIE S PRVKAMI CIRKUSOVYCH TECHNIK -
JAZDA V RYNSKOM KOLE, ZONGLOVANIE S OHNIVYMI PREDMETMI, AKROBACIA
A CINSKA TECHNIKA BALANSOVANIA BAMBUSOVYCH TYCI.

21:00 - 21:55 »

NEDELA 25. SEPTEMBER » 22:30 - 23:30 »

Z TOHTO OBRAZU UZ NIKDY NEODIDEM

BILE DIVADLO, OSTRAVA, CESKA REPUBLIKA

THE WHITE THEATRE, OSTRAVA, CZECH REPUBLIC

PRACOVNA SCHEMA | CONCEPT > JAN GfHAL, VLADIM{R MACHEK

POUZITE TEXTY | USING THE TEXTS OF > TADEUSZ KANTOR, CZESEAW MILOSZ

HUDBA | MUSIC > PAVEL HELEBRAND

UGINKUJIU | CAST > JAN GfHAL, LUDEK JIGINSKY, PETR JIGINSKY, ROSTA HOLMAN,
JAKUB CIHAL, VALTR KOTTERBA, ZBYNEK POPELKA, SARKA NEBOJSOVA, STEFAN
ZIGA

KOLOTOC, NA KTOROM BUDEME OBJAVOVAT A ODKRYVAT ZAHADNY A TAJOMNY
ZMYSEL NASHO DETSTVA A NECAKANE ZJAVENIE LASKY. ALE AJ SUKOLIE
STAROBY A SMRTI..., KTORE SA V NAS A MIMO NAS S NEODBYTNOU SUROVOSTOU
A NASTOJ-GIVOSTOU TOCI, ROZTAGA A NEPOCHOPITELNE PRUDKO ROTUIJE...
A MERRY-GO-ROUND ON WHICH WE WILL DISCOVER AND UNCOVER MYSTERIOUS
AND SECRET MEANING OF OUR CHILDHOOD AND UNEXPECTED APPEARANCE OF
LOVE. BUT ALSO THE PRESENCE OF OLD AGE AND DEATH..., WHICH WHIRLS IN US
AND SPINS AROUND US WITH INTRUSIVE CRUELTY AND URGENCY, AND ROTATES
INCOMPREHENSIBLY SWIFTLY...

BIELA NOC | WHITE NIGHT >

SOBOTA | SATURDAY 24 SEPTEMBER » 18:00 - 24:00

V SPOLUPRACI S NITRIANSKOU GALERIOU, PONITRIANSKYM MUZEOM, DIVADLOM
ANDREJA BAGARA, SAD NITRA A.S., OBCIANSKYM ZDRUZENIM ANIMARTIS,
OBCIANSKYM ZDRUZENIM K6 A DIVADELNYM SPOLOGENSTVOM ,LE MON"

IN CO-OPERATION WITH NITRA GALLERY, NITRA MUSEUM, ANDREJ BAGAR THEATRE,
SLOVAK BUS SERVICE A.S., THE CIVIC ASSOCIATION ANIMARTIS, THE CIVIC
ASSOCIATION K6 AND “LE MON” THEATRE COMPANY

18:00 - 24:00 »
AKO PRVY VZDY TEN TRETI - MARTIN MARENCIN, JOZEF ONDZ{K >
DOKUMENTARNA FOTOGRAFIA

SCENOGRAFIA < JANA HURTIGOVA, ANITA SZOKEOVA

REGRES < VIERA SINDELAROVA > CYKLUS POCITACOVYCH PRINTOV

S TLACOU NA TEXTIL

18:00 - 24:00 »
SKVOSTY DAVNOVEKEHO SLOVENSKA > 2144 NAJVZACNEJ$icH
ARCHEOLOGICKYCH NALEZOV Z CELEHO SLOVENSKA

THE TREASURES OF ANCIENT SLOVAKIA > 2144 THE MOST PRECIOUS DISCOVERIES
FROM NITRA AND WIDER REGION

NITRIANSKO V ZRKADLE DEJiN > NAJZAUJIMAVEJSIE ARCHEOLOGICKE
NALEZY Z NITRY A SIRSIEHO OKOLIA

NITRA REGION IN THE MIRROR OF TIME > THE LATEST ARCHAEOLOGICAL
DISCOVERIES

ZIVOT V LESNYCH A VODNYCH BIOTOPOCH >
DERMOPLASTICKE PREPARATY ZIVOCICHOV Z OKOLIA NITRY
LIFE IN FOREST AND HYDRIC HABITATS >

DERMOPLASTIC ITEMS FROM TH MUSEUM COLLECTIONS

JULIUS GISSER > DOKUMENTY Z GINNOSTI ZAKLADATELA SERMIARSKEHO
SPORTU, PLAVANIA, TENISU A KRASOKORCULOVANIA NITRE

DOCUMENTS ABOUT THE ACTIVITIES OF PROMOTER OF FENCE, SWIMMING, TENNIS
AND FIGURE-SKATING IN NITRA

18:00 - 24:00 >

OBCIANSKE ZDRUZENIE K6 | THE CIVIC ASSOCIATION K6

K6HODINOVKA | KEGHOURS > $EST HODIN POEZIE A INEHO UMENIA | SIX HOURS
OF POETRY AND OTHER ARTS

OTVORENIE BIELE] NOCI | THE OPENING WHITE NIGHT
19:00 - 19:45,

| OBEIANSKE ZDRUZENIE ANIMARTIS / THE CIVIC ASSOCIATION ANIMARTIS
HERMOVO UCHO V NITRE - INTERMEDIALNY KONCERT SUCASNEJ NEKONVENC-
NEJ HUDBY - SKUPINA ,VRBOVSKI ViTAZI“, BRANO JOBUS, ANDREJ JOBUS
THE EAR OF HERM IN NITRA - AN INTERMEDIA CONCERT OF CONTEMPORARY
UNCONVENTIONAL MUSIC - ,VRBOVSK{ VITAZI“ BAND, BRANO JOBUS, ANDREJ
JOBUS

100 - 21:45 >

JAZZOVA SKUPINA “DLHA 48/50" | JAZZ GROUP
JAZZ STANDARDS > JAZZOVE STANDARDY V STYLE BLUES, SWING, LATINO
(vioLa, VIOLONEGELO, GITARA, PERKUSIE A SPEV)
JAZZ STANDARDS IN BLUES, SWING AND LATINO STYLES (VIOLA, CELLO, GUITAR,
PERCUSSIONS AND SINGING)

22:30 - 23:10 > DIVADLO ANDREJA BAGARA | ANDREJ BAGAR THEATRE
DIVADELNE SPOLOCENSTVO ,LE MON"“ | “LE MON”" THEATRE COMPANY, NITRA
PROJEKT ,,ZZ“ - ZABUDNUTE PRIBEHY - ZA OPONOU DIVADLA

ZA BRANAMI DIVADLA - DIVADELNE ZAKULISIE, DIVADELNA CHODBA - ,CUDZIM
VSTUP ZAKAZANY"... DIVADELNE POSTAVY, DUCHOVIA, TAJOMNE PRIBEHY

Z HISTORIE DIVADLA...

THE “ZZ” PROJECT - FORGOTTEN STORIES - BEHIND A THEATRE CURTAIN
BEHIND A THEATRE GATE - THEATRE BACKSTAGE, THEATRE HALL - “TRESPASSERS
WILL BE PROSECUTED"... THEATRE CHARACTERS, SPIRITS, MAGICAL STORIES FROM
THE HISTORY OF THEATRE > REZIA | DIRECTED BY ~ PETER ORAVEC

UZATVORENIE BIELE] NOCI | CLOSING OF THE WHITE NIGHT

23:15 - 24:00 >

OBCIANSKE ZDRUZENIE ANIMARTIS | THE CIVIC ASSOCIATION ANIMARTIS
KOMORNA PROJEKCIA BIZARNEHO ANIMOVANEHO FILMU (PR{STUPNE 0D
18 ROKOV) CHAMBER PROJECTION OF BIZZARE ANIMATED FILM (ONLY FROM
18 YEARS OLD)



FESTIVAL DETOM
THE FESTIVAL FOR CHILDREN >

PIATOK | FRIDAY 23 SEPTEMBER >

09:00 -10:20

FRANCUZSKA ANIMOVANA ROZPRAVKA PODLA H. CH. ANDERSENA
FRENCH ANIMATED TALE BY H. CH. ANDERSEN

FILMOVY KLUB NITRA | FILM CLUB NITRA

09:00 -12:00

SANTIME NA JAVISKU II. ~ DIVADELNE PREDSTAVENIA DET{

FROLICKING ON THE STAGE II. ~ THEATRE PERFORMANCES BY CHILDREN
KRAJSKE OSVETOVE STREDISKO V NITRE | REGIONAL EDUCATIONAL CENTRE
IN NITRA

09:30 - 10:50

PONITRIANSKE VYPRAVKY | NITRA TALES

STARE DIVADLO V NITRE | OLD THEATRE IN NITRA

REZIA | DIRECTED BY > ONDRE] SPISAK

NAMET | THEME > ZUZANA ZEMANIKOVA

SCENAR A VYBER SCENICKE] HUDBY

| SCRIPT AND SELECTION OF SCENIC MUSIC > ONDRE] SPISAK

DRAMATURGIA | DRAMATURGY > VERONIKA GABCIKOVA

VYTVARNA SPOLUPRACA | ART CO-OPERATION > MARIA ZILIKOVA

UCINKUJU | CAST > LUBOMIRA DUSANICOVA, AGATA SOLCIANSKA, MARTIN
KUSENDA

10:00 - 12:00

KALEIDOSKOP NAPADOV ~ VYTVARNA DIELNA
A KALEIDOSCOPE OF IDEAS ~ ART WORKSHOP

12:00 - 15:00

PROZA ART ~ VYTVARNA DIELNA | ART WORKSHOP

192.nn__17.nn

AKO SME SA HRALI NA DIVADLO ~ DIVADELNA DIELNA
HOW WE PLAYED A THEATRE ~ THEATRE WORKSHOP

SOBOTA | SATURDAY 24 SEPTEMBER >
9:00 - 18:00

AKO SME SA HRALI NA DIVADLO ~ DIVADELNA DIELNA
HOW WE PLAYED A THEATRE ~ THEATRE WORKSHOP

10:00 - 15:30

PROZA ART ~ VYTVARNA DIELNA | ART WORKSHOP
NEDELA | SUNDAY 25 SEPTEMBER >

10:00 - 12:00

PROZA ART ~ VYTVARNA DIELNA | ART WORKSHOP

15:00 - 17:00 > FANTAZIA, DETSKY LETNY
TABOR FANTAZIA > SUTAZE, HRY A PODUJATIE ,ADAMKO HRAVO - ZDRAVO*,
PROJEKT PODPORY ZDRAVIA PRE DETI, V KTOROM UCINKUJU: ADAMKO, IVAN
MARTINKA

FANTASY, FANTASY - SUMMER CAMP FOR CHILDREN > COMPETITIONS, GAMES
AND EVENT NAMED “ADAMKO PLAYFULLY - HEALTHILY” IN WHICH CAST >
ADAMKO, IVAN MARTINKA

PONDELOK | MONDAY 26 SEPTEMBER >

09:00 - 10:35

> GOMBIKOVA VOJNA, REZIA > YVES ROBERT,
FRANCUZSKO, 1962 | JEDEN Z NAJPOVABNE]SICH DETSKYCH FILMOV. JEHO
KUZLO STALE TRVA A JE UPLNE JEDNO, ZE JE CIERNOBIELY. OKUZLUJUCI HUMOR,
SKVELA REZIA A BEZPROSTREDNE VYKONY DETSKYCH HERCOV SI PODMANUJU
DALSIE A DALSIE GENERACIE.
THE WAR OF BUTTONS, DIRECTED BY > YVES ROBERT, FRANCE, 1962
ONE OF THE MOST CHARMING CHILDREN’S FILMS. ITS CHARM IS PRESENT EVEN

TODAY DESPITE ITS BLACK AND WHITE COLOURING. DELIGHTFULLY FUNNY,
GREATLY DIRECTEN AND WITH ORIGINAT. PERFORMANCES OF CHIT.D ACTORS 1T

CAPTIVATES NEXT AND NEXT GENERATIONS.

09:00 - 12:00

FANTAZIA, DETSKY LETNY TABOR FANTAZIA > SUTAZE, HRY A
PODUJATIE,ADAMKO HRAVO - ZDRAVO*, PROJEKT PODPORY ZDRAVIA PRE DETI,
V KTOROM UCINKUJU > ADAMKO, MARTA ZUCHOVA

FANTASY, FANTASY - SUMMER CAMP FOR CHILDREN > COMPETITIONS,GAMES AND
EVENT NAMED “ADAMKO PLAYFULLY - HEALTHILY” IN WHICH CAST > ADAMKO,
MARTA ZUCHOVA

10:00 - 11:10
STATOCNY CINOVY VOJACIK > ZDRUZENIE ROZHLASOVYCH TVORCOV
ROZHLASOVY MUZIKAL PODI.A HANSA CHRISTIANA ANDERSENA;
BESEDAS TVORCAMI

THE BRAVE TIN SOLDIER > THE ASSOCIATION OF RADIO DRAMATISTS

A RADIO MUSICAL BASED ON THE STORY BY HANS CHRISTIAN ANDRESEN;
DISCUSSIONS WITH THE AUTHORS

REZIA | DIRECTED BY > ROBERT HORNAK

SCENAR | SCRIPT > ZUZANA KRIZKOVA, JAN $TRASSER

TEXTY PIESNI | LYRICS > JAN STRASSER

HUDBA | MUSIC > ROMAN ZIARAN

DRAMATURGIA | DRAMATURGY > ZUZANA GRECNAROVA

UCINKUJU | CAST > R. ROTH, J. LIESKOVSKA, M. GEISBERG,

AF _ATAMA T RAATMATAT TT _ATTWTANITA A BRAT AL AN AMTTEDO

TTTOROK | TITESNAY 27 SEPTEMRER >

09:00 - 09:40
> DIVADIELKO SO SASOM JASOM | THEATRE WITH JASO THE CLOWN
REZIA | DIRECTED BY > J. VALENTOVA, A. MASKINOVA

STREDA | WEDNESDAY 28 SEPTEMBER >

09:30 - 10:10

S$TUDIA N15 > DDS ESTESMESANEDOHODLI, SUKROMNA ZUS$ TRALASKOLA >
NA MOT{VY DANIELA PASTIRCAKA ,CINTET*, PRIBEH O IDENTITE A SLOBODE
CLOVEKA A JEHO STRETANI SA S ROZLICNYMI STRUKTURAMI A FORMAMI MOCI
THE N15 STUDY > THE ESTESMESANEDOHODLI THEATRE GROUP AT THE
TRALASKOLA - THE PRIVATE ELEMENTARY ARTISTIC SCHOOL > BASED ON THE
WORK BY DANIEL PASTIRCAK ,CINTET*, THE STORY ON HUMAN IDENTITY AND
FREEDOM AND ON HIS CONFLICT WITH VARIOUS STRUCTURES AND FORMS OF
POWER

REZIA | DIRECTED BY > KAMILA SEVELLOVA A KOLEKTIV | AND COMPANY
HUDBA | MUSIC > EUGEN GNOTH

UCINKUJU | PERFORMED BY > PATRIK POLONEC, NELA SMIESKOVA, ADRIANA
MACIKOVA, DOROTA SMIESKOVA, VERONIKA MIHALIKOVA, ALEXANDRA
KAZLOVOVA, MARTINA REVAYOVA, SILVIA VOLLMANOVA, ERIKA NAGYOVA,
MARIA BAKOSOVA, KATARINA CVRCKOVA, ANNA SIPCIAKOVA, AGATA
SKUBLOVA, MARIA MATUSKOVA, ZUZANA MICHALICOVA, VERONIKA MEDOVA,
ANDEA DURIKOVA

09:30 - 11:20

HOBIT, ALEBO O HOBITOVI BILBOVI, NAJVACSOM Z RODU BAGINSOV, STARE
DIVADLO V NITRE | NA MOTIVY J.R.R. TOLKIENA - Z KNfH A FILMOV ZNAMY
PRIBEH PUTOVANIA HOBITA BILBA A CARODEJNIKA GANDALFA

HOBBIT OR THERE AND BACK AGAIN, THE OLD THEATRE IN NITRA

ON THE THEME OF ].R.R. TOLKIEN - FAMOUS STORY ABOUT THE JOURNEY OF THE
HOBBIT BILBO AND THE WIZARD GANDALF

DAPTACIA A REZIA | ADAPTATED AND DIRECTED BY > ONDRE] SPISAK
DRAMATURGIA | DRAMATURGY > VERONIKA GABCIKOVA

SCENA, KOSTYMY, BABKY | SET, COSTUMES, PUPPETS > FRANTISEK LIPTAK
VYBER HUDBY | SELECTION OF MUSIC > ONDRE] SPISAK

10:00 - 12:00 + 14:00 - 16:00

POHLADNICE NITRY ~ VYTVARNA DIELNA
THE POSTCARDS FROM NITRA ~ ART WORKSHOP

10:00 - 12:00 + 14:00 - 16:00

MAPA MESTA - VTACI A ZABI POHLAD ~ VYTVARNA DIELNA,
A CITY CARD - BIRD'S EYE AND FROG'S EYE VIEWS ~ ART WORKSHOP

DALSIE PODUJATIA PRE DETI SU SUCASTOU PODUJAT{ DIVADELNEHO JARMOKU
| ANOTHER EVENTS FOR CHILDREN ARE INCLUDED IN THEATRE FAIR

DIVADELNY JARMOK | THEATRE FAIR >



| DIVADELNA NITRA V SPOLUPRACI S MESTOM NITRA | DIVADELNA
NITRA IN CO-OPERATION WITH THE CITY OF NITRA

PREDA] VYROBKOV LLUDOVEHO REMESLA, POULICNE PODUJATIA A ATRAKCIE
PRE DETI A DOSPELYCH, HRY, VYSTAVY, DIVADLA, KONCERTY, ZABAVA...,
OBCERSTVENIE PRE DETI A] DOSPELYCH | MARKET OF FOLK AND ARTISTIC ITEMS,
STREET EVENTS AND ATTRACTIONS, GAMES, EXHIBITIONS, PERFORMANCES,
CONCERTS, ENTERTAINMENT, REFRESHMENT FOR CHILDREN AND ADULTS

FESTIVAL DETOM | FESTIVAL FOR CHILDREN >
PIATOK | FRIDAY 23 SEPTEMBER >

09:00 - 18:00 KOLOTOCE PRE DETI | MERRY GO-ROUND FOR CHILDREN
10:00 - 18:00 AUTICKA A SKAKADLO VCIELKA PRE DETI

CARS AND BABY-JUMPER ,HONEYBEE*“

PRICHADZA ...NAST, DDS BASTRIGULY, VELKY KYR,
REZIA: A. PETERNAIOVA

THE TEENS ARE COMING, THE BASTRIGULY THEATRE
COMPANY, VELKY KYR, DIRECTED BY: A. PETERNAIOVA
SWINGOVE STANDARDY,

UUULTAIL BAND PKI 4UDS J. KUSINSKEHU V NITKE

SWING STANDARDS | COCTAIL BAND AT THE ]. ROSINSKY

11:00 - 11:30

12:30 - 13:15

LLLIVIEINIART ARLIOLIG OUIIUUL LN INILIRA

14:00 - 15:00 JAZZOVE STANDARDY, E.G.0. GROUP JAZZ TRIO

JAZZ STANDARDS | E.G.0. GROUP JAZZ TRIO

PSIiCEK A MACICKA, DIVADLO BABSCENUS, MARTIN,

REZIA: T. KUIRICKA

CAT AND A DOG | DIRECTED BY > T. KUBICKA

THE BABSCENUS THEATRE | MARTIN

MALI KLAUNI - TVORIVE HRY, MALA GALERIA AKCENT,

SUKROMNA VYTVARNA SKOLA MEDEA

LITTLE CLOWNS ~ CREATIVE GAMES | SMALL GALLERY

AKCENT | PRIVATE ARTISTIC SCHOOL MEDEA

16:30 - 17:00 EATING POINT - FASHION POINT ~ AKCIA, KATEDRA
VYTVARNE] TVORBY A VYCHOVY PF UKF V NITRE
ACTION, DEPARTMENT OF CREATIVE ART AND ART
EDUCATION OF THE FACULTY OF PEDAGOGY OF
CONSTANTINE THE PHILOSOPHER UNIVERSITY IN NITRA

19:00 - 20:00 POP- ROCK, TAXI

15:30 - 16:20

16:00 - 17:00

SOBOTA | SATURDAY 24 SEPTEMBER >

KOLOTOCE PRE DETI | MERRY GO-ROUND FOR CHILDREN
AUTICKA A SKAKADLO VCIELKA PRE DETI

CARS AND BABY-JUMPER ,HONEYBEE*“

10:00 - 15:00 LUKOSTRELBA PRE DETI | ARCHERY FOR CHILDREN
10:00 - 11:00 + 15:00 - 16:00 MALI KLAUNI ~ TVORIVE HRY, MALA
GALERIA AKCENT, SUKROMNA VYTVARNA SKOLA MEDEA
LITTLE CLOWNS ~ CREATIVE GAMES | SMALL GALLERY
AKCENT | PRIVATE ARTISTIC SCHOOL MEDEA

09:00 - 18:00
10:00 - 18:00

10:00 - 10:30
PRED DAB

LUDOVE TANCE A HRY Z OKOLIA NITRY A TEKOVA,
BORINKA, FURMANI | FOLK DANCES AND GAMES FROM

NITRA AND TEKOV REGIONS | THE BORINKA CHILDREN'S
FOLK GROUP | THE FURMANI FOLK GROUP

ROCKOVY KONCERT | ROCK CONCERT, ALALYA

MALOVANY PLOT ~ TVORIVE HRY,

SLOVENSKY SKAUTING - 44. ZBOR EGRESOV

THE PAINTED FENCE ~ CREATIVE GAMES

THE SLOVAK SCOUTING - THE 44TH CORPS OF “GOOSEBERRIES”
LUDOVE PIESNE, AKO ICH NEPOZNATE, ARCUS

FOLK SONGS AS WE DON'T KNOW THEM, ARCUS

JAZDA NA KONI, RANC WESTERN TEAM, NITRA

HORSE RIDING, WESTERN TEAM RANCH | NITRA

ILIVE! LADY KAZOO 'LIVE!, KAT KORCEK & LADY KAZOO
SERMIARSKE VYSTUPENIE,

SKUPINA HISTORICKEHO SERMU ALDARON

HISTORICAL FENCING, ALDARON - THE GROUP OF
HISTORICAL FENCING

OHNOVY TANEC, SKUPINA HISTORICKEHO SERMU ALDARN
FIRE DANCE, ALDARON - THE GROUP OF HISTORICAL FENCING

11:00 - 12:00

12:30 - 13:00
14:00 - 16:00

14:30 - 15:30

15:30 - 17:30

17:30 - 18:30
19:00 - 19:15

20:00 - 20:15

NEDELA | SUNDAY 25 SEPTEMBER >

SPEVACKY ZBOR DUHA, PRI ZUS$ J. ROSINSKEHO V NITRE | NAM.

09:00 - 18:00
10:00 - 18:00

KOLOTOCE PRE DETI | MERRY GO-ROUND FOR CHILDREN
AUTICKA A SKAKADLO VCIELKA PRE DETI

CARS AND BABY-JUMPER ,HONEYBEE"

V JAZZOVOM STYLE | JAZZ STYLE, NWABIS

SLOVENSKA LUDOVA PIESEN V $STYLE ,WORLD MUSIC*, A29
SLOVAK FOLK SONG IN WORLD MUSIC STYLE, A29
MALOVANY PLOT ~ TVORIVE HRY,

SLOVENSKY SKAUTING - 44. ZBOR EGRESOV

THE PAINTED FENCE ~ CREATIVE GAMES

THE SLOVAK SCOUTING - THE 44TH CORPS OF “GOOSEBERRIES”
ANIMATUS LUSUS ~ ZIVE SACHY, MESTO BANSKA $TIAVNICA
REZIA: P. DANAS > SACHOVY SUBOJ KRALLOVSKYCH MIEST
BANSKA STIAVNICA A NITRA POD ZASTITOU PRIMATORA
BANSKE] STIAVNICE MARIANA LICHNERA A PRIMATORA MESTA
NITRA FERDINANDA VITEKA

ANIMATUS LUSUS ~ LIVE CHESS | TOWN BANSKA STAVNICA,
DIRECTED BY > P. DANAS > CHESS DUEL OF ROYAL TOWNS
BANSKA STIAVNICA AND NITRA UNDER THE AUSPICES

MARIAN LICHNER, MAYOR OF THE TOWN BANSKA STIAVNICA
AND FERDINAND VITEK, MAYOR OF THE TOWN OF NITRA
FANTAZIA ~ SUTAZE A HRY,

DETSKY LETNY TABOR FANTAZIA, MESTSKY PARK

FANTASY ~ COMPETITIONS AND GAMES | FANTASY - SUMMER
CAMP FOR CHILDREN | TOWN PARK

MALf KLAUNI ~ TVORIVE HRY, MALA GALERIA AKCENT,
SUKROMNA VYTVARNA $KOLA MEDEA

LITTLE CLOWNS ~ CREATIVE GAMES | SMALL GALLERY

AKCENT | PRIVATE ARTISTIC SCHOOL MEDEA

PROZA ART ~ INSTALACIA | INSTALLATION, S ZUS TRALASKOLA
KONCERT BUBENICKEHO ORCHESTRA | KGB > KLUB
GENIALNYCH BUBENIKOV PRI SUKROMNE] ZUS TRALASKOLA
CONCERT OF PERCUSSION ORCHESTRA | KGB > CLUB OF
GENIUS PERCUSSIONISTS | PRIVATE ELEMETARY ARTISTIC
SCHOOL TRALASKOLA

RAVENA ~ POEZIA V ULICIACH MESTA, OZ K6

RAVENA ~ POETRY IN THE STREETS

THE CIVIC ASSOCIATION K6

12:00 - 13:00
14:00 - 14:40

14:00 - 16:00

15:00 - 16:15

15:00 - 17:00

15:00 - 16:00

16:00
17:00 - 18:00

18:00 - 18:45

DAKUJEME > DIVADELNY JARMOK SA KONA VDAKA GRANTOVEMU PROGRAMU
“SANCA PRE VAS REGION” KONTA ORANGE, N.F. | PODUJATIA DIVADELNEHO JARMOKU
SA KONAJU VDAKA PODPORE Z FONDU CITYBANK, ZALOZENEHO V KOMUNITNE]
NADACII BRATISLAVA. ZAKLADATELLOM FONDU |E SPOLOCNOST CITYBANK.



VYTVARNE PODUJATIA | VISUAL ARTS EVENTS >

EATING POINT - FASHION POINT > PROJEKT STUDENTOV KATEDRY
VYTVARNE] TVORBY A VYCHOVY PEDAGOGICKE] FAKULTY UNIVERZITY
KONSTANTINA FILOZOFA V NITRE. PROJEKT JE REALIZOVANY V DVOCH NA
SEBA NADVAZUJUCICH CASTIACH. DOMINANTNYM PRVKOM OBOCH CASTI
JE STREDOVE UMIESTNENIE STOLA. STOL AKO SYMBOL - PRIZYVANIA

K STOLU, AKO SYMBOL SPOLOCNYCH STRETNUTI. | A PROJECT BY THE
STUDENTS OF THE DEPARTMENT OF CREATIVE ART AND ART EDUCATION OF
THE FACULTY OF PEDAGOGY AT THE UNIVERSITY OF CONSTANTINE THE
PHILOSOPHER IN NITRA IN TWO FOLLOWING PARTS. A DOMINANT ELEMENT
OF BOTH OF THE PARTS IS A TABLE PLACED IN THE MIDDLE. THE TABLE IS A
SYMBOL OF AN INVITATION TO THE TABLE, A SYMBOL OF FRIENDLY MEETINGS.

PIATOK | FRIDAY 23 SEPTEMBER > 16:30 - 17:00 >

> EXTERIEROVA INSTALACIA S PRVKAMI SITE SPECIFIC
ART - INSTALACIA FOTO OBJEKTOV A ,MODNA“ VYTVARNA PREHLIADKA
| AN EXTERIOR INSTALLATION WITH SITE SPECIFIC ART ELEMENTS - THE
INSTALLATION OF PHOTO OBJECTS AND THE “FASHION” ART SHOW

PIATOK | FRIDAY 23 SEPTEMBER > 20:30 - 21:00 >

> VERNISAZ VYSTAVY DIGITALNE] FOTOGRAFIE, INSTALACIA STOLA S FOTO
OBJEKTMI, TEXTILNYMI OBJEKTMI A MODELMI - SYMBOLICKA ,HOSTINA*
VYTVARNEHO UMENIA | THE OPENING OF AN EXHIBITION OF DIGITAL
PHOTOGRAPHY, AN INSTALLATION OF THE TABLE WITH THE PHOTO OBJECTS,
FABRIC OBJECTS AND MODELS - A SYMBOLIC “FEAST” OF FINE ART

PIATOK | FRIDAY 23 SEPTEMBER > 17:00 - 17:30 >

SCENOGRAFIA| SCENOGRAPHY ~
JANA HURTIGOVA, ANITA SZOKEOVA | VERNISAZ VYSTAVY | THE OPENING
OF AN EXHIBITION

SOBOTA | SATURDAY 24 SEPTEMBER > 17:00 - 17:30 >

TEXTILNA TVORBA - VYTVARNY
ODEV ~ JANA CECHOVA > REZISERKA, KOSTYMOVA VYTVARNICKA
A SCENOGRAFKA, JE] NAVRHY SU ZALOZENE NA ORIGINALITE, DOKONALOM
SPRACOVANI A MATERIALE | TEXTILE WORKS - ARTISTIC CLOTHING ~
JANA CECHOVA > DIRECTOR, COSTUME AND STAGE DESIGNER; HER DESIGNS
ARE BASED ON ORIGINALITY, PERFECT PROCESSING AND QUALITY MATERIALS

PRIEBEZNE POCAS FESTIVALU | DURING THE FESTIVAL >

OBRAZY | PICTURES ~ BELA KOLCAKOVA > VYSTAVA OBRAZOV
VYRAZNE] OSOBNOSTI SLOVENSKEHO MALIARSTVA REPREZENTUJUCE]
JEHO POETICKO-IMAGINARNE TENDENCIE | EXHIBITION OF WORKS OF
OUTSTANDING PERSONALITY OF SLOVAK PAINTING WHO REPRESENT ITS
POETIC AND IMAGINARY TENDENCIES

KONCERTY | CONCERTS >

PONDELOK | MONDAY 26 SEPTEMBER » 18:00 - 19:00

> MUSICA SLOVACA > EXPERIMENTALNE STUDIO SRO
V SPOLUPRACI S ARS ACUSTICA WORKING GROUP PRI EBU (EUROPEAN
BROADCASTING UNION) > KONCERT EXPERIMENTALNE] HUDBY MLADYCH
SLOVENSKYCH AUTOROV, ELETROAKUSTICKA HUDBA V PRIESTOROVOM
ZVUKU S LIVE ELECTRONICS | MUSICA SLOVACA > EXPERIMENTAL STUDIO
OF SLOVAK RADIO IN CO-OPERATION WITH ARS ACUSTICA WORKING GROUP
AT EBU (EUROPEAN BROADCASTING UNION) > A CONCERT OF EXPERIMENTAL
MUSIC BY YOUNG SLOVAK AUTHORS, ELECTRO ACOUSTIC MUSIC IN SPACE
SOUND WITH LIVE ELECTRONICS

UTOROK | TUESDAY 27 SEPTEMBER > 18:00 - 19:00 >

KURTAG - LIGETI - KLAVIRNY RECITAL | THE PIANO RECITAL > RECITAL
Z DIEL VYZNAMNYCH MADARSKYCH SKLADATELOV PRE STVORRUCNY
KLAVIR | RECITAL SELECTED FROM THE WORKS BY THE PROMINENT
HUNGARIAN COMPOSERS FOR FOUR HANDS | UCINKUJU | PERFORMED BY
ANDREA MUDRONOVA, IVAN SILLER

UTOROK | TUESDAY 27 SEPTEMBER > 24:00 - 01:30 >

LOS REMEDIOS > HUDBA V STYLE WORLDMUSIC; HLAVNYM INSPIRATIV-
NYM ZDROJOM JE FLAMENCO, KTORE OBOHACUJE PRVKAMI JAZZU

A LATINSKO-AMERICKE] HUDBY, ALE NEBRANI SA ANI VPLYVOM NOVE]
HUDBY 20. STOROCIA (EXPRESIONIZMUS, NEOPRIMITIVIZMUS,
NEOKLASICIZMUS) | WORLD MUSIC STYLE; A DOMINANT INSPIRATION IS

FLAMENCO WHICH IS ENRICHED BY JAZZ AND LATINO ELEMENTS AS WELL
AS INFLUENCES OF THE NEW MUSIC OF THE 20TH CENTURY (EXPRESSIONISM,
NEOPRIMITIVISM, NEOCLASSICISM) | UCINKUJU | PERFORMED BY > STANO
KOHUTEK (GITARA | GUITAR), JURAJ PASKA (VIOLONCELO | CELLO), SILVIA
MICHALIDESOVA (FLAUTA | FLUTE), DANIEL GODANY (PERKUSIE |
PERCUSSIONS), MATUS KOHUTEK (EL. KLAVIR | ELECTRIC PIANO), CYRIL KUBIS
(HUSLE | VIOLIN)

SOBOTA | SATURDAY 24 SEPTEMBER > 24:00 - 02:00 >

DJ KOKI
& FUNADELIK BROTHERS - FUNKY - NU JAZZ - HIP-HOP | UCINKUJU |
PERFORMED BY > ANTON POPOVIC, MATE] KLIMO, PETER MELI{S, MARCEL
BENKO, MAROS SCHMIDT

ROZHLAS, POEZIA, DIVADLO
RADIO, POETRY, THEATRE >

PONDELOK | MONDAY 26 SEPTEMBER > 15:00 - 16:10 >

PO - MOC > ZDRUZENIE ROZHLASOVYCH TVORCOV >
DRAMATICKA KOMPOZICIA O MECHANIZMOCH MOCI; FRAGMENTY
STYROCH ROZHLASOVYCH HIER | HELP > THE ASSOCIATION OF RADIO
DRAMATISTS > A RADIO DRAMATIC COMPOSITION ABOUT MECHANISMS OF
POWER; A FRAGMENTS OF FOUR RADIO PLAYS > ALFRED JARRY ~ KRAL UBU
| KING UBU (REZIA | DIRECTED BY J. ROZSIVAL) | MIRO GAVRAN ~ PACIENT
DOKTORA FREUDA | THE PATIENT OF DOCTOR FREUD (REZIA | DIRECTED
BY M. JARKOVSKA) | ILONA JEISMANN - PETER AVAR ~ SIVA PRASNA CESTA
| THE GREY DUSTY ROAD (REZIA | DIRECTED BY V. RUSKO) | JAN VDOVJAK ~
PROROK | THE PROPHET (REZIA | DIRECTED BY V. RUSKO)
REZIA | DIRECTED BY ~ MARTIN HVISC | UCINKUJU | PERFORMED BY > S.
DANCIAK, Z. FURKOVA, M. KOSTELNY, F. KOVAR, M. GALLOVIC, L.
CHUDIK. Z. GRUBEROVA, B. FARKAS A DALSI | AND OTHERS

STREDA | WEDNESDAY 28 SEPTEMBER > 12:00 - 13:10 >

CI JESTO PRAVDA NA SVETE? > ZDRUZENIE DIVADELNIKOV NA
SLOVENSKU > RECITAL LAUREATOV PODEBRADSKYCH DNI POEZIE 2005
IS THERE TRUTH IN THE WORLD? > SLOVAK ASSOSIATION OF THEATRE
ARTISTS > A RECITAL BY THE PODEBRADY DAYS OF POETRY 2005 PRIZE
WINNERS

UCINKUJU | CAST > PETER HORT, MICHAELA MARAKOVA, JIRf HAYDYLA,
EVA KRATOCHVILOVA, ANNA SUCHANKOVA, KAROLINA LISKOVA, MARIA
DACEJOVA - SCHLOSEROVA | KLAVIR | PIANO > LENKA ZAKOVA | GVODNY
PRIHOVOR | OPENING SPEECH PRESENTED BY > ADELA GABOROVA |
MODERUIJE | EMCEED BY > VLADIMIR RUSKO

PIATOK | FRIDAY 23 SEPTEMBER > 16:00 - 23:00 >

POEZIA PRE CESTUJUCICH > VYVES BASEN DO AUTOBUSU! > NITRIANSKA
GALERIA | POSLEDNE PODVECERNE VYLEPOVANIE PLAGATOV S BASNAMI
RENOMOVANYCH SLOVENSKYCH AUTOROV, CLENOV LITERARNYCH KLUBOV
A UCASTNIKOV SUTAZE ,POEZIA PRE CESTUJUCICH*, KTORU VYHLASILA

V APRILI 2005 NITRIANSKA GALERIA V AUTOBUSOCH MHD V NITRE | HANG
A POEM IN A BUS! OR THIS NIGHT WE HOLD THE POEM IN OUR POWER
> THE NITRA GALLERY | A FINAL EVENING OF STICKING THE BILLS WITH THE
POEMS BY RENOWNED SLOVAK WRITERS, MEMBERS OF LITERARY CLUBS AND
PARTICIPANTS OF THE COMPETITION “POETRY FOR TRAVELLERS” WHICH WAS
ANNOUNCED BY THE NITRA GALLERY IN APRIL 2005 FOR THE INSTALLATION
IN THE PUBLIC BUSSES IN NITRA.

UTOROK | TUESDAY 27 SEPTEMBER > 23:00 - 24:00
STREDA | WEDNESDAY 28 SEPTEMBER > 23:00 - 24:00 >

NOC SVETLA A DEN TMY > USTREDNY ZVAZ ZIDOVSKYCH
NABOZENSKYCH OBCI > SCENICKA KOMPOZICIA NA TEMU SOA NA MOTIVY
SKUTOCNYCH UDALOSTI, KTORE SA UDIALI V KONCENTRACNOM TABORE
AUSCHWITZ V ROKOCH 1942 - 1944 | NIGHT OF LIGHT AND DAY OF
DARKNESS > FEDERATION OF JEWISH COMMUNITIES | A SCENIC COMPOSITION
IN SEVEN SCENES ON A THEME THE SHOAH BASED ON REAL EVENTS WHICH
TOOK PLACE IN THE CONCENTRATION CAMP IN AUSCHWITZ IN 1942 - 1944
AUTOR | WRITTEN BY > VILIAM SIROKY & ANDRE] KALINKA
REZIA | DIRECTED BY > JOZEF KRASULA | DRAMATURGIA | DRAMATURGY >
JOZEF KRASULA & IVAN MARTINKA | LIBRETO | LIBRETTO > ANDRE]
KALINKA | VYPRAVA | SET DESIGN > VILIAM SIROKY, IVAN MARTINKA,
JOZEF KRASULA | HUDBA | MUSIC > ANDRE] KALINKA | DIRIGENT |
CONDUCTOR > ANDRE]J KALINKA | UCINKUJU | PERFORMED BY > IVAN
MARTINKA, STANISLAVA IMRISKOVA, JIRl VINKLAREK, CLENOVIA
ORCHESTRA HUDOBNEHO DIVADLA TRENCIN | MEMBERS OF THE MUSIC
THEATRE TRENCIN ORCHESTRA



FESTIVAL PODPORILI | FESTIVAL WAS SUPPORTED BY >

INSTITUCIE A FONDY | INSTITUTIONS AND FUNDS >
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diha, ktord vy3la pre Vas

DIVADELNY USTAV | THEATRE INSTITUTE, BRATISLAVA

Divadelny ustav (1961) > je odbornou institticiou, ktora sa zaobera komplexnym vyskumom
divadelnej kultury na Slovensku od vzniku prvej profesionalnej scény v roku 1920.

The Theatre Institute (founded in 1961) > is an only professional institution in Slovakia
researching into theatre and drama since 1920 when the first professional stage

in Slovakia was established.

DIVADELNY USTAV
BLRATISLAVA
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tn
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_,Q? NITRIANSKE NOVINY

TAWANF b= (78

CRAT OLM&YV&
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CESKO| SLOVENSKY
DVOJTVZDENN\K

Divadlo v medzicase

KONTAKT | CONTACT >

Divadelny tstav, Jakubovo ndm. 12
813 57 Bratislava, Slovakia

TEL > +421 2 59304703

FAX > +421 2 52965986

E-MAIL > du@theatre.sk

WEB > wwuw.theatre.sk
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HLAVNI ORGANIZATORI | MAIN ORGANISERS >

ASOCIACIA DIVADELNA NITRA | ASSOCIATION DIVADELNA NITRA
DIVADELNY USTAV, BRATISLAVA | THEATRE INSTITUTE, BRATISLAVA
DIVADLO ANDREJA BAGARA, NITRA | ANDRE] BAGAR THEATRE, NITRA
STARE DIVADLO V NITRE | OLD THEATRE IN NITRA

MESTO NITRA | THE CITY OF NITRA

ZDRUZENIE DIVADELNIKOV NA SLOVENSKU | THE ASSOCIATION

OF SLOVAK THEATRE PROFESSIONALS

RIADITEL FESTIVALU | DIRECTOR OF THE FESTIVAL > DARINA KAROVA

RADA PRE ZAHRANICGNE DIVADLO | BOARD FOR FOREIGN THEATRE >
ROMANA MALITI, MARTINA VANNAYOVA, JAN $IMKO

RADA PRE VYBER DIVADIEL Z0 SLOVENSKA | BOARD FOR SELECTION
OF THEATRES FROM SLOVAKIA > SILVIA HRONCOVA, MICHAELA
MOJZISOVA, VLADIMIR $TEFKO, OLEG DLOUHY, JOZEF KOLEJAK

KONZULTANTI A SPOLUPRACOVNICI | CONSULTANTS AND
COOPERATORS > ERIKE ACHERMANN, JOSE GABRIEL LOPEZ ANTUNANO,
BERNARD FAIVRE D’ARCIER, TIAGO BARTOLOMEU COSTA, SVEN AGE
BIRKELAND, DOROTA BUCHWALD, ROMAN DOLZHANSKY, THOMAS ENGEL,
FRIE LEYSEN, MAAIKE VAN GEIN, FERNANDO GOMEZ GRANDE, IAN
HERBERT, SILVIA HUSZAR, THOMAS IRMER, HRVOJE IVANKOVIC, VAIDAS
JAUNISKIS, JAN JIRIK, NIKOLAY IORDANOV, JAN KERBR, RENATE KLETT,
KAREL KRAL, TOMASZ KUBIKOWSKI, MASSIMO MARINO, IVAN MEDENICA,
KRYSTYNA MEISSNER, KAMELIA NIKOLOVA, GORDANA OSTOVIC, JUKKA
PEKKA PAJUNEN, PETRA POGOREVC, PAVEL RUDNEV, DANA SILBIGER,
KATRIN TAALTS, SERGEY TERESHIN, ANDREA TOMPA, JEAN-PIERRE WURTZ

SPOLUORGANIZATORI | CO-ORGANISERS > NITRA > ARCHEOLOGICKY
USTAV SAV, ART GALERIA, CENTRUM VOLNEHO CASU DOMINO, DIVADELNE
SPOLOCENSTVO LE MON, EUROPSKY PORADENSKY SERVIS, S.R.O., FILMOVY
KLUB NITRA, KRAJSKE OSVETOVE STREDISKO, MALA GALERIA AKCENT, DOM
MATICE SLOVENSKE], MESTSKE SLUZBY, NITRIANSKA GALERIA, NITRIANSKY
SAMOSPRAVNY KRA]J, OBCIANSKE ZDRUZENIE ANIMARTIS, OBCIANSKE
ZDRUZENIE K6, OZ VERTIGO, PONITRIANSKE MUZEUM, SLOVENSKA
AUTOBUSOVA DOPRAVA NITRA, A.S., SLOVENSKA POLNOHOSPODARSKA
UNIVERZITA, SUKROMNA ZAKLADNA UMELECKA SKOLA TRALASKOLA,
TEATRO TATRO, UNIVERZITA KONSTANTINA FILOZOFA, ZAKLADNA UMELECKA
SKOLA JOZEFA ROSINSKEHO

BRATISLAVA > ASOCIACIA SLOVENSKYCH FILMOVYCH KLUBOV, ASOCIACIA
SUCASNEHO DIVADLA, CESKE CENTRUM, DIVADLO JANA PALARIKA TRNAVA,
SLOVENSKE NARODNE DIVADLO - CINOHRA, SLOVENSKY ROZHLAS,
ZDRUZENIE ROZHLASOVYCH TVORCOV

REALIZACIA | REALISATION >

RIADITEL FESTIVALU | DIRECTOR OF THE FESTIVAL > DARINA KAROVA

FESTIVALOVY STAB | FESTIVAL STAFF > ZASTUPCA RIADITELA,
REDAKCIA | DEPUTY DIRECTOR, EDITORIAL OFFICE > LUJZA BAKOSOVA,
MANAZER PRE ZAHRANICNE VZTAHY, KOORDINATOR PROJEKTU F.LT. |
INTERNATIONAL RELATIONS MANAGER, PROJECT F.I.T. COORDINATOR >
KATARINA DUDAKOVA, ASISTENT MANAZERA PRE ZAHRANICNE VZTAHY
| ASSISTANT OF INTERNATIONAL RELATIONS MANAGER > MARTINA
FILINOVA, EKONOM | ECONOMIST > DANA SPISAKOVA, SEKRETARIAT |
SECRETARY > SONA TOTHOVA, MANAZER PRE STYK S MEDIAMI | MEDIA
RELATIONS MANAGER > NATALIA BOKNIKOVA, $EF JAVISKOVE] TECHNIKY
| STAGE ENGINEERING > STEFAN ONDICA, SPONZORI | SPONSORS >
KATARINA DUDAKOVA, MANAZER PRE SPRIEVODNY PROGRAM A
KOMUNIKACIU S MLADEZOU | MANAGER FOR ACCOMPANYING PROGRAMME
AND COMMUNICATION WITH YOUTH > SLAVKA CIVANOVA, REGISTRACNY
SYSTEM, MEETING POINT | SYSTEM OF REGISTRATION > JAN VALTER,
MANAZER PRE OFF PROGRAM | MANAGER FOR OFF PROGRAMME > MARTIN

PETRUS, MANAZER PRE PRACOVNE PODUJATIA | MANAGER FOR WORKING
EVENTS > MAREK VOROS$, UBYTOVANIE | ACCOMMODATION > VIERA
BURESOVA, ORGANIZACIA PRACE DOBROVOLNIKOV | ORGANISATION OF
VOLUNTEERS WORK > RASTISLAV NITTNAUS, VSTUPENKY | TICKETS >
GABRIELA BELKOVA, V.I.P. MANAZMENT | V.I.P. MANAGEMENT > OLGA
BERESECKA, ASISTENTI | ASSISTANTS > ZDENKA KONECGNA, MARIANNA
PETROVA, IVANA SOPOCIOVA, MICHAL $EVELLA, MANAZER PRE
ZAHRANICNYCH HOSTI | MANAGER FOR FOREIGN GUESTS > NADJA CIAN

PROPAGACIA | PROMOTION >
VIZUALNA KONCEPCIA & RIESENIE PROPAGACNYCH MATERIALOV DNO5
| VISUAL CONCEPT OF DNO5 PROMOTION MATERIALS > EMIL DRLICIAK

ZVUCKA DN | THEME MUSIC OF DN > MICHAL NICGIK

ROZHLASOVY SPOT | RADIO SPOT > MARTIN NAHALKA, N-RADIO
TELEVIZNY SPOT | TV SPOT > IGOR DEREVENEC - PITBULL PRODUCTION
FOTODOKUMENTACIA PREDSTAVEN{ | PHOTODOCUMENTATION OF
PERFORMANCES > CTIBOR BACHRATY

REPORTAZNE FOTO | REPORTING PHOTO > FRANTISEK KOLAR
WEBSTRANKA A PRIPRAVA INZERCIE A LETAKOV | WEBSITE AND
PREPARATION OF ADVERTISING AND LEAFLETS > JAN VALTER

GARANTI PODUJATI | PATRONS OF THE EVENTS >

JAN SIMKO (0FF PROGRAM | OFF PROGRAMME), SILVIA HRONCOVA (p0oSKY 2005),
RICHARD KOVACIK (FILMOVE PREDSTAVENIA | FILM SCREENINGS),

IVAN GONTKO (PROJEKT $IATOR POD HRADOM | TENT UNDER THE CASTLE PROJECT),
ROMANA MALITI (EUROPSKA DIELNA PREKLADU | EUROPEAN WORKSHOP OF TRANSLATION),
ZORA JAUROVA (PREZENTACIA PROGRAMU EU KULTURA 2000 | PRESENTATION OF EU
PROGRAMME CULTURE 2000), ADELA GABOROVA (RECITAL LAUREATOV
PODEBRADSKYCH DNf POEZIE | A PRESENTATION OF THE LAUREATES OF THE PODEBRADY POETRY
FESTIVAL 2005), VLADIMIR FISERA (ODPOSLUCHY ROZHLASOVYCH HIER | LISTENING TO
THE RADIO PLAYS)

PREKLADY TEXTOV HIER | TRANSLATIONS OF PLAYS > PHILIP BOEHM,
DASA CIRIPOVA, BARBORA ERTLOVA, VLADISLAVA FEKETE, MAJA HRIESIK,
LASZLO ]. KOVACS, MARLENE NORST, ROMAN OLEK$AK, MIRIAM $IMKOVA,
SONA ULICNA-CERMAKOVA, MARTINA VANNAYOVA, EVA ZATKOVA,
KATARINA ZUBACKA

FESTIVALOVY DENNIK FESTNIK | FESTIVAL'S DAILY PAPER FESTNIK
> SEFREDAKTOR | EDITOR IN CHIEF > VLADIMIR $TEFKO | REDAKCIA -
$TUDENTI VYSOKE] $KOLY MUZICKYCH UMEN{ V BRATISLAVE | EDITORIAL
STAFF - STUDENTS OF ACADEMY OF MUSIC AND DRAMA IN BRATISLAVA >
MIROSLAV DACHO, WALTER NAGY, SONA SMOLKOVA, KRISTINA
CIBULKOVA, LEA VAJDOVA, BORIS PRS0, DANA GiGOVA | MANAZERI |
MANAGERS > DANKA MRAZOVA, DARIA FRANKOVA

DALE] SPOLUPRACOVALI | FURTHER CO-OPERATION > DIELNE DAB POD
VEDENIM IMRICHA TOTHA | ANDRE] BAGAR THEATRE WORKSHOPS HEADED
BY IMRICH TOTH | TECHNIKA DAB POD VEDEN{M $TEFANA ONDICU |
ANDRE] BAGAR THEATRE TECHNICIANS HEADED BY $TEFAN ONDICA >
MARIA BAKOSOVA, LUCIA BUDICKA, JAN BUCH, ANDREA CUKOVA,
ANEZKA CUNDERLIKOVA, JOZEF DOBIS, ALAN FORMANEK, IVONA
FRANOVA, VINCENT GAJDOSIK, ALZBETA GANZEROVA, ROBERT GODAL,
MILAN GOGA, ZUZANA HAVLIKOVA, MARIA HOLECOVA, MILAN
CHALMOVSKY, RASTISLAV JANERLA, PETER JANSKY, EVA KLEINOVA,
RIA KMETOVA, EDUARD LENCO, TIBOR LINDOVSKY, ALEXANDER MACO,
DANIEL MAJLING, DODO MLYNARIK, CSILLA MOLNAROVA, IVANA
MUSILOVA, DIANA OLCAKOVA, JANA PLULIKOVA, $TEFAN POCSIK,
PETER REHAK, LUBICA ROHARIKOVA, ARNOST SLEZAK, ESTER
$SABIKOVA, DANIEL TESAR, FRANTISEK VELCIC, JANA VERNARCOVA,
MILAN VRACAR A ASI 100 DOBROVOLNYCH PRACOVNIKOV FESTIVALU
- STUDENTI UNIVERZITY KONSTANTINA FILOZOFA, POLNOHOSPO-
DARSKE] UNIVERZITY, VYSOKE] $KOLY MUZICKYCH UMEN{ A INYCH
VYSOKYCH $KOL | AND FESTIVAL VOLUNTEERS - STUDENTS OF
CONSTANTINE THE PHILOSOPHER UNIVERSITY IN NITRA, AGRICULTURAL
UNIVERSITY, ACADEMY OF MUSIC AND DRAMA AND OTHER UNIVERSITIES
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