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THE MAIN PROGRAMME

« Y18:30 —21:50, with intermission 18:00 - 20:00, without intermission -
S PAndrej Bagar Theatre — Big Stage Andrej Bagar Theatre — Big Stage §
?_’ Deutsches Theater Berlin, GERMANY Contemporary Theatre, Wroctaw, POLAND <
'-: Friedrich Schiller Dunja Funke, Sebastian Majewski, Jan Klata ‘;
I8 DON CARLOS TRANSFER! o
i directed by Nicolas Stemann directed by Jan Klata 5

Slovak and English subtitles simultaneously translated into Slovak and English =

17:30 — 18:65, 21:00 — 22:95
ithout intermission, Andrej Bagar Theatre — Studio

16:00 — 18:45, with intermission
Old Theatre — Hall

Dejvické Theatre, Prague, CZECH REPUBLIC Zagreb Youth Theatre, Zagreb, CROATIA
[ Johann Wolfgang Goethe FROM THE OTHER SIDE S
- ELECTIVE AFFINITIES authors and directed by Natasa Rajkovi¢ & Bobo Jeléi¢ 8
Al To the Chest or the Breasts a Window Slovak and English subtitles 2
-l directed by Jan Antonin Pitinsky 17:30 — 18:40 91:00 — 92:10 i
g simuftaneously translated into English ithout intermission, Old Theatre — Tatra "li
= [20:00 — 22:10, with intermission MOTUS, Rimini, ITALY 3
g Andrej Bagar Theatre — Big Stage Rainer Werner Fassbinder H]
..2 Aréna Theatre, Bratislava, SLOVAKIA PRE-PARADISE SORRY NOW P
[ Viliam Klimacek ; Little Stories of Everyday Fascism

DR. GUSTAV HUSAK authors and directed by Enrico Casagrande & Daniela Nicolo

Prisoner of Presidents — President of Prisoners Slovak and English subtitles

directed by Martin Ciévak

simultaneously translated into English 15:00 - 18:00, with intermission

ndrej Bagar Theatre — Studio
Andrej Bagar Theatre, Nitra, SLOVAKIA

16:30 — 16:65, 21:00 — 22:25

ithout intermission, Andrej Bagar Theatre — Studio Marina Carr

Béla Pintér and Company, Budapest, HUNGARY PORTIA COUGHLAN

THE QUEEN OF THE COOKIES directed by Michal Vajdicka P
| author and directed by Béla Pintér and Company English subtitles =
§ Slovak and English sublifles 19:00 — 21:10, without intermission §
= [l18:00 - 20:20, with intermission ndrej Bagar Theatre — Big Stage ©
& [Andrej Bagar Theatre — Big Stage Mladin§k.o.'vl'h§eatre, Ljubljana, SLOVENIA '-:
W Jokai Theatre, Komarno, SLOVAKIA Tena Stivigi¢ &
W Fiodor Mikhaylovich Dostoyevskiy FRAGILE! a
Ml THE BROTHERS KARAMAZOV directed by Matjaz Pograjc 3
é adapted and directed by Martin Huba Slovak and English subtitles é’

simultaneously translated into Slovak and English

Sunday 23 Sept 2007, 21:00 — 23:35, with intermission, Old Theatre|jilithe square in front of the Andrej Bagar Theatre

I R R Y AP A e e A A S OISR Slovak Chamber Theatre, Martin, SLOVAKIA

into Slovak and English

concept and production THE STURS (concert)

Association / International Festival Divadelna Nitra directed by Dodo Gombar

o i G il

scripts and directed by David Maayan (AT), Bobo Jelgi¢ + Nataga ~ Oslo, NORWAY ©

Rajkovi¢ (HR), Petr Marek (CZ), Zoltan Balazs (HU), Agnieszka ~THE AMERICAN DREAM TODAY N

Olsten (PL), Ivana Dijilas (SI), Miklés Forgacs (SK) author and directed by Petter Alexander Goldstine &

in national languages — simultaneously translated only in English, without translation, talks &
8
@

156:00 — 17:00, without intermission
Andrej Bagar Theatre — Studio
Studio 12 and Theatre studio of AMDA — Kaplnka,
Bratislava, SLOVAKIA

Hana Naglik

JURGA'S HANA

directed by Alena Lelkovéa

simultaneously translated into English

Monday 24 Sept 2007
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FESTIVAL PRIPRAVILI / FESTIVAL PREPARED BY

Hlavni organizatori / Main Organisers

Asociécia Divadelna Nitra / Association Divadelna Nitra

Divadelny Ustav, Bratislava / Theatre Institute, Bratislava

Divadlo Andreja Bagara, Nitra / Andrej Bagar Theatre, Nitra

Staré divadlo v Nitre / Old Theatre in Nitra

Mesto Nitra /The City of Nitra

Zdruzenie divadelnikov na Slovensku / The Association of Slovak Theatre Professionals

Riaditel festivalu / Director of the Festival
Darina Karova

Rada pre zahrani¢né divadlo / Board for Foreign Theatre
Romana Maliti, Martina Vannayova, Jan Simko

Rada pre vyber divadiel zo Slovenska / Board for Selection of Theatres from Slovakia
Vladislava Fekete, Michaela MojziSova, Oleg Dlouhy, Géza Hizsnyan

Konzultanti a spolupracovnici / Consultants and Cooperators

Erika Achermann, José Gabriel Lépez Antufiano, Tiago Bartolomeu Costa, Judit Cséaki, Sven /&ge Birkeland, Chantal Boiron,
Dorota Buchwald, Martina Cvlerné, Roman Dolzhansky, tukasz Drewniak, Thomas Engel, Maaike van Gein, lan Herbert,
Sylvia Huszér, Thomas Irmer, Hrvoje Ivankovi¢, Vaidas Jauniskis, Nikolay lordanov, Renate Klett, Massimo Marino,

Ivan Medenica, Krystyna Meissner, Kamelia Nikolova, Petr Christov, Béatrice Picon-Vallin, Petra Pogorev¢, Kjetil Skoien,
Sergey Tereshin, Andrea Tompa, Jevgenija Tropp, Zeljka Turciniovi¢; vyber filmov / selection of films: Richard Kovacik

Spoluorganizatori / Co-organisers

Agrokomplex — Vystavnictvo, Archeologicky Ustav SAV, Art galéria, Ateliér Médea — Stkromn4 zakladné umelecka Skola,
Centrum volného ¢asu Domino, Divadelné spolo¢enstvo ,Le Mon*, Filmovy klub Nitra, Krajska kniznica Karola Kmetka, Krajské
osvetové stredisko, Lemus — zdruZenie, mala galéria AKCENT, Mestské sluzby, Nitrianska galéria, Nitriansky samospravny kraj,
Oddelenie kultiry Mestského Uradu v Nitre, Oddelenie komunalnych ¢innosti Mestského tradu v Nitre, Obc&ianske zdruZzenie
Animartis, Obcianske zdruzenie K6, Obcianske zdruzenie S-TEAM, Ponitrianske mizeum, Slovenské autobusové doprava,
Vyskumny Ustav Zivocisnej vyroby, Slovenské polnohospodarska univerzita, Slovensky skauting — 44. zbor EgreSov, Stkromna
zékladné umelecka Skola Tralaskola, Stkromné konzervatérium v Nitre, Stkromné zakladna umelecka $kola Heleny Madariove;,
Univerzita Konstantina Filozofa v Nitre, Zakladnéa umeleckéa skola J. Rosinského v Nitre

Asociacia slovenskych filmovych klubov, Asociécia sicasného divadla, Slovensky rozhlas, ZdruZzenie rozhlasovych tvorcov




PRIMOVOR

Pri tvorbe programu a komponovani Medzinarodného festivalu Divadelnd Nitra sa vedenie festivalu

a jeho tvorive timy snaZia presadit svoj pohlad na umenie ako doleZitd platformu uvaZovania o love-
ku, 0 spolognosti, o svete, ako miesto objavovania hodndt v sebe i mimo seba, ako prileZitost

pre oGistenie a obohatenie ducha. Preto hladdme diela, ktoré su nositelmi zavaznych tendencif

- v rovine vjpovede, ale aj vjrazovych prostriedkov. Nieco, o je vpredu, na tele pelotonu scénickych
diel, pripadne, €o predbieha dobu. Preto prekracujeme hranice tradicného. Preto polemizujeme

S0 stereotypami a zauzivanymi predstavami, ktoré chapu divadlo ako zdbavu mestianskeho typu
a/alebo ako nudnd, zastaralt formu komunikécie.

[udia stcasnosti st svedkami, ale aj inicidtormi, aktérmi a uZivate/mi velkych zmien. Geopolitickych,
legislativnych, ekonomickych, technickych. V Eurtpe i vo svete. Zaujima nés, ako sa tieto zmeny
0drdZajd na privatnych osudoch ludf, ako ovplyviiujd ich morélku a kultdru. V tomto roku sme sa
ststredili predovetkym na priestor medzi Viychodom a Z&padom Eurdpy. Priestor, v ktorom spolu
no starocia Zili obyvatelia rznych ndrodnostf, kultdr, vierovyznani a presvedtent. Priestor, ktory zaZil
v 20. storoti tolko vojen, etnickych Gistiek, vysidlovacich katastrof, ale aj zmien rezimov a §tétnych
(tvarov, ako méloktory iny. Hladali sme diela, ktoré si klad( otazky: Kto sme? Kam patrime? V Gom
sme podobni a v éom inf, ako tf okolo nds? Ako na nds vpljvaji nase/ich tradicie, dejiny, kultdra?

[ priesetnika pojmov podobné/odliSné, rovnakost/inakost, uvedomenie si svojej podstaty, svojho
miesta (entity/identity), sa zrodilo kligové slovo — middentity — podstata stredu (geopolitic-
kého, kultdmeho, duchovného...). Na tiito tému sme sa pokusili aj jedno nové dielo - prvd produkeiu
festivalu v jeho historii - stvorit, na tiito tému organizujeme medzindrodn konferenciu.

Tohtorotnd zostava scénickych diel v hlavnom programe realizovanych prevazne na béze siitasnych
textov vypoveda o osude malych v teréne mocnych - vysostne privétne pribehy st ovplyvneng vy-
raznymi spolocenskymi zmenami alebo zasahom vy$3ej moci. Kladie otdzky slobody, zodpovednosti
aviny. Casto v podobe iernej kamédie (uZ nie cool, ale black j& in?) vykresluje abraz prejavov
manipulcie, deformécie, deStrukcie a nasilia asto kontiaceho hranitnym tinom. PrindSa ,velke"
témy Eurbpy - emigrécia, vystahovalectvo, skrdtka exodus a s nim Stvisiaca strata domova, rodiny,
moralky, viery a Zivotnych hodndt vobec (Transfer!, Fragile!); znitujtice vplyvy totalitnych rezimov,
neutichajtice recidivy ndsilia a manipuldcie v §téte i v rodine (Krélond zakuskov, Dr. Gustav Husdk,
Pre-paradise Sorry Now, Don Karlos, Bratia Karamazovei); socidlna bieda a z nej rastiica chudoba
duchovna (Portia Coughlanova, Jurgova Hana), ale aj vyskum komunikdcie medzi fudmi, hladanie
podstaty a zmyslu bytia, krehké vztahy, obycajné sny a tzby (Spriaznenie volbou, Z druhgj strany,
Americky sen dnes a napokon Middentity - identify.middle.eu).

Jednym z koncepénych zamerov Divadelnej Nitry je systematicky predstavovat nové mend - v roku
2007 je to 13 reZisérov a 6 stiborov, ktoré na tomto festivale eSte nedtinkovali. Otvorenost v pristupe
k témam, netraditné formy a prostriedky vyjadrenia, inSpirativny charakter programu a komunikdciu
bez hranic vyznavaj( ludia mladi (vekom, duchom) a im je tento festival urGeny predovsetkym.

Divadelna Nitra 2007, napokon ako vSetky predchddzajdce, nie je len o divadle. Stretne sa tu skutod-
ne viac druhov umenia; od divadla a filmu cez hudbu, vytvarné umenie, poéziu, rozhlas, aZ po umenie
davat - v duchovnom i materidlnom zmysle slova.

Dévame priestor Spickovym eurbpskym divadelnym dielam, ale aj prileZitost pre prezentaciu regi-
ondlnych kultdrnych aktivit. Slovenskym divadiam Sancu predviest sa v medzinarodnom kontexte,
divakom mozZnost spoznat hodnoty eur6pskeho i domédceho umenia. Obraciame sa na profesiondlov,
ale oslovujeme aj laicki verejnost. NaSou hlavnou cielovou skupinou st mladiTudia, ale radi by sme
sprostredkovali hodnoty sttasného umenia aj tym, ktorf sa ratajd medzi mienkotvornych a dafotvor-
nych. Ddvame a utime davat. Mladych ludi ddvat svoj volny Gas, energiu a napady v podobe dobro-
volnickej prace na festivale. Podnikatelsku sféru vylepSovat svoj imidZ dévanim na vergjnoprospesné
ciele. Organizané timy a spolupracujiice firmy poskytovat kvalitné sluzby pre ndvstevnikov a hosti.

A verime, Ze ddme pdZitok zo stretnutia s dobrym umenim i V4m, nasim hostom, navStevnikom,
spolupracovnikom, partnerom a priaznivcom.

Darina Karova
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INTRODUCTION

During creating and compiling the Divadelnd Nitra International Theatre Festival the management
and its creative teams try to push ahead their view on art as an important platform of thinking

of man, society, world, as a place of discovering the values inside and outside one's self, as an
opportunity to purify and enrich the spirit. This is why we look for such pieces that are bearers of
important tendencies - at the level of artistic testimony as well as expressive means. Something
what is ahead, leading the peloton of stage pieces, or something that anticipate the era. This is
why we cross the borders of the traditional. This is why we dispute with stereotypes and fixed
preconceptions that see theatre only as an entertainment of bourgeois type or as a boring, out-of-
date form of communication.

People of today are witnesses as well initiators, persons involved and users of great changes.
Geopolitical, legislative, economic, technical. In Europe and in the world. We are interested in how
these changes are reflected in private lives of people, how they influence their morals and culture.
This year we have focused mainly on the area between the East and West of Europe. The area where
for centuries have lived people of different nationalities, cultures, believes and opinions. The area
that in the 20" century experienced so many wars, sthnic cleansings, expel catastrophes as well as
changes of regimes and state units than no other area. We have been looking for such productions
that ask questions as; Who are we? Where do we belong to? In what are we similar and in what do
we differ from those around us? What influence does our/their tradition, history, culture have on us?
Out of the intersection point of the expressions similar/different, identity/diversity, the realisation of
one's core (entity/identity) a key word was born - middentity - the core of the middle (geopolitical,
cultural, spiritual...) We wanted these theme to be involved in one work - the first production of

the Festival in its history - these theme is also the subject of an international conference we prepare.

This year's composition of the pieces in the main programme, based mostly on contemporary

texts, speaks of the lives of the small in the terrain of the mighty - exclusively private stories are
influenced by important social changes or by the act of higher force. It asks questions concerning
freedom, responsibility and quilt. Very often, in the form of black comedy (not cool this time, is it
black what is in?), it depicts the picture of manipulation, deformation, destruction and violence that
very often ends in the extreme act. It brings “big” themes of Europe - the emigration, expatriation,
allin all - the exodus and related loss of home, family, morals, belief and life values in general
(Transfer!, Fragile!); the destructing influences of totalitarian regimes, undying recidivism of violence
and manipulation in a state and family (The Queen of Cookies, Dr. Gustav Husak, Pre-paradise Sorry
Now, Don Carlos, The Brothers Karamazov); social poverty and to it related spiritual misery (Portia
Coughlan, Jurga's Hana) but also the exploration of the communication between people, search for
the meaning of being, fragile relationships, common dreams and desires (Elective Affinities, From
the Other Side, American Dream Today and the Middentity - identify. middle.eu).

One of the conceptual objectives of the Divadelnd Nitra is to systematically present new names

-in 2007 there are 13 directors and 6 ensembles who have not been presented here at Festival yet.
The openness in the approach to the themes, untraditional forms and means of expression, inspiring
character of the programme and communication without borders are the issues profess young
people (young in age, young by spirit), and it is chiefly them to whom the festival is designed for.

The Divadelna Nitra 2007 is not, as every year before, only about theatre. Various kinds of arts mest
here: from theatre and film via music, fine art, poetry, radio to the art of giving in the spiritual as well
material sense of the word.

We offer space to top European theatrical pieces as well as the opportunity for regional cultural
activities to be presented. To Slovak theatres we give a chance to present themselves in an
international context, to visitors we give the chance to see the values of European as well as local
art. We address professionals but also the broad public. Our main target group are young people
but we would like to introduce the values of contemporary art also to those who are considered as
the opinion-making and tax-making. We give and we motivate to give. As for the young, we motivate
them to give their free time, energy and ideas in the form of voluntary work at the festival. Those who
belong to the business sphere we motivate how to improve their image by giving to the community.
We also motivate the organization teams and collaborating companies to offer quality services to
the visitors and guests.

And we believe that we give enjoyment from the meeting with quality art also to you, our guests,
visitors, collaborators, partners and supporters.

Darina Karova



DON KARLOS
JON CARLOS

Friedrich Schiller

Deutsches Theater Berlin, NEMECKO / Deutsches Theater Berlin, GERMANY
ré7ia / directed by dramaturgia / dramaturgy masky / masks
Nicolas Stemann Bernd Stegemann Andreas Miiller

hudba / music
Arvild Baud

kostymy / costumes
Esther Bialas

scéna / stage design
Katrin Nottrodt

(iGinkujui / cast

Filip Il / Phillip I1.: Ingo Hiilsmann; Alzbeta z Valois, jeho manzelka / Elizabeth of Valois, his wife:
Katharina Schmalenberg; Don Karlos, naslednik trénu / Don Carlos, crown prince: Philipp Hochmair;
Princezné z Eboli / Princesse of Eboli: Constanze Becker; Markiz Posa, maltézsky rytier / Marquis of Posa,
Maltese chevalier: Alexander Khuon; Vojvoda Alba / Herzog of Alba: Henning Vogt; Gréf Lerma /

Count of Lerma: Michael Gerber; Domingo / Domingo: Stefan Kaminski; infantka Klara Eugénia, -
naslednicka tronu / infanta Claire Eugenia, crown princess: Nathalie Mockel / Melina Schénemann

piatok 21. septembra 2007, 18.30 — 21.50, s prestavkou, Divadlo Andreja Bagara — Velka scéna
Friday 21 September 2007, 18:30 — 21:50, with intermission, Andrej Bagar Theatre — Big Stage

jazyk / language
slovenské a anglické titulky
Slovak and English subtitles

Nicolasa Stemanna, reZiséra mlad$ej generdacie, vyniesla inscenacia
Hamleta v Schauspiel Hannover v roku 2002 medzi reZisérske Spicky
nemeckého divadla. Jeho Don Karlos v slavnom berlinskom Deut-
sches Theater patri k najpozoruhodnejsim scénickym dielam uplynulej
sezény v Nemecku.

Stemann je z tych reZisérov, ktori z klasického dramatického textu
vedia vytazit to, o je v fiom aktuélne, ale zachovavaju pritom reSpekt
k napisanému. V Nemecku vznika ro¢ne mnoho inscenacii klasiky,
ale len niektoré z nich komunikuju s divakom o svete, v ktorom Zije.
Inscenécia Don Carlos je toho dokazom — Ziaden patos a prehnana
Ucta ku Kklasikovi, ale napriek tomu stale v duchu Schillera. Najméa
pokial ide o Iému slobody a moralky ¢loveka a toho, ¢o mu priniesla
racionalistick& osvietenské tradicia. Ved napokon aj naSa doba nesie

@

svetld / lights
Olaf Freese

video / video
Claudia Lehmann

The production of Hamlet at the Schauspiel Hannover in 2002 took
Nicolas Stemann at the peak of German theatre. His Don Carlos in
famous Berlin's Deutsches Theater belongs to the most remarkable
stage pieces of the last season in the German speaking region.
Stemann is one of those directors who are able to extract from it what
is current but keep the respect to what is written. Every year there is
a number of classical productions produced but only a few of them
communicate with the spectators about the world they live in. The
Don Carlos can prove it — no pathos and over-respect to the classical
writer but, nevertheless, still in the spirit of Schiller. Mainly with

the topics concerning freedom and morality of man and what does

a rationalistic Enlightenment tradition brought him. Our time also bears
in itself the decay of the ideals of liberty, equality and brotherhood that

NI



v sebe stroskotanie ideélov slobody, rovnosti a bratstva, z ktorého

bol sklamany uz samotny Schiller. Avsak on este v idedly humanizmu
a slobody myslenia veril. Co zostalo z tychto idedlov nam?

Na obrovskej to¢ni osvetlenej mnozstvom silnych reflektorov sa znova
odohrava mocenska drama Spanielskeho kralovského dvora. Ale je;
protagonisti st naSimi si¢asnikmi. Obleceni v oblekoch, koSeliach,
rifliach, trickach nam tu ukazujd rézne typy spravania sa ludi, ktorych
najmocnejsim hnacim motorom je tizba po moci a ovladani. Ci je

to oslobodenie Flanderska alebo zachovanie jeho podriadenosti, Ci
ziskanie Zeny alebo jej pokorenie. ,Dostat, ¢o mi patri* je pravidlom
hry. Kym u Schillera e$te baddme isté pochopenie pre svoje postavy,
vidime, ako sa pokusa vysvetlit a mozno ospravedinit ich konanie,

u Stemanna uz toto porozumenie alebo sucit neexistuje. Stemann sam
je pozorovatel. A robi ho aj z divaka. Tak, ako sme zvyknuti z kazdo-
denného Zivota. Sme vSak nielen pozorovatelmi, ale aj pozorovanymi.
Lebo jedno bez druhého neexistuje. A tak na scéne nedominuje len
velka tocna, ale aj premysleny systém skrytych kamier a projekcii.
Po tom, Co kral' da v zavere zavrazdit Markiza Posu, jediného obhajcu
[udu a idedlu slobody, obsadi divadlo ,anonymny dav* prave prostred-
nictvom projekcie. Stemann si tu dovolil vtip, nechal na projekcii
vyhodit do vzduchu obrovsky svetelny népis ,Verweile doch” — realnu
sucast priestranstva pred hlavnym vchodom do Deutsches Theater,
ktory je citatom z Goetheho Fausta.

Schiller napriek svojmu sklamaniu z vyvoja po Francuzskej revollcii
este veril v idedl humanizmu, ktorej sprostredkovatelom je postava
Markiza Posu. V nasej dobe uz tato viera mozna nie je. Nam ostal len
chaos, v ktorom, paradoxne, platia tvrdé pravidla hry. Postavy a my
spolu s nimi sa uz nemdzeme utiekat k idedlu slobody myslenia.

A na konci ostavaju len obete vlastnych intrig bez zachranného
kolesa idedlov. Mat idealy v chladnom svete politiky sa nevypléca...
Postava Dona Carlosa je akymsi prazdnym miestom v hre, pretoze
jediny nezodpoveda jej pravidlam. Aj jeho vyzor sa vymyka ostatnym
— obleceny do rozgajdanych teplakov s barokovym golierom na krku
a rozstrapatenymi vlasmi. To zvyraziuje jeho inakost — detinskost

a naivnu emocionalnu otvorenost. Ukazovat emdcie sa nevyplaca...
A kto je v dnesnej dobe tou Velkou Inkviziciou, ktora dozerd a tresta?

Nechajte sa prekvapit. Martina Vannayova

Text bol zmeneny tak, Ze nikto uz nie je sam, zda sa, ze kazdy pozoru-
je kazdého. -
nachtkritik.de

Keby Schiller napisal svoju hru v dnednej dobe, napisal by ju tak, ako

juinscenoval Nicolas Stemann. . .
Berliner Zeitung

Nicolas Stemann (1968). Po kratkom $tudiu filozofie a literatdry
sa stal asistentom reZiséra v divadle Schauspielhaus v Hamburgu.
RéZiu Studoval na Seminari Maxa Reinhardta vo Viedni a na Vysokej
Skole hudobnych a dramatickych umenf v Hamburgu. V roku 1996 za-
loZil ,Skupinu Stemann* a prezentoval nezavislé projekty — medzi inymi
Zombie 45 — Na basu hra Adolf Hitler a Trilégiu Teror (1997). Diva-
delny video projekt Werther! mal v Nemecku i po celom svete pétsto
repriz. Dal$ie inscenacie ako Shakespearov Hamlet (Schauspielhaus
Hamburg), Das Werk (Burgtheater Wien) a Ulrike Maria Stuartova
(Thalia Theater Hamburg), obe od Elfriede Jelinekovej, boli uvedené
na prestiznom berlinskom Theatertreffen a medzinarodnych festiva-
loch. V Deutsches Theater v Berline inscenoval Katarinku z Heilbron-
nu Heinricha von Kleista a Uber Tiere od Elfriede Jelinekovej.

®

disillusioned Schiller himself. However, he still believed in the ideals
of humanism and liberty of thinking. What has remained from these
ideals today?

On the big revolving stage, lighted by strong spotlights, the drama of
power of the Spanish court is played again. But its protagonists are
our contemporaries. Wearing suits, shirts, jeans, T-shirts they show
us different types of behaviour of people whose strongest motor is
desire of power and rule. Whether it is with the liberating of Flanders
or keeping its subordination or with wining a woman or her humiliating.
“To get what belongs to me” is the rule of the play. While in Schiller
we can see a certain understanding for his characters, he tries to
explain or excuse their actions, with Stemann this understanding or
compassion does not exist. Stemann himself is an observer. And he
made one also from the spectator. As we are used from every-day
life. Not only that we are the observers, we are also the observed
one. Because one cannot exist without the other one. And therefore,
except for a huge revolving stage dominating on the stage, there

is also a complex system of hidden cameras and projections. In

the end of the production, just after the King got Marquis Posa,

the only defender of the people and the ideal of liberty, assassinated,
the theatre is taken over by an ,anonymus crowd" exactly through

a videoprojection. Stemann allowed himself to make a joke here,

he had blown out in it a big light sign saying ,Verweile doch*

— the real part of the area just in the front of the main entrance of
the Deutsches Theater, which is the quotation from Goethe’s Faust.
Despite his disillusionment about the development after the French
Revolution, Schiller still believed in the ideal of humanism whose
mediator is the character of Marquis Posa. In our period such belief
is not possible anymore. Only the chaos has been left in which,
paradoxically, work strict rules. We, as well as the characters, cannot
find refuge in the ideal of liberty anymore. And what remains are only
the victims of own intrigues without the lifebuoy of ideals. To have
ideals in the cool world of politics does not pay off...

The character of Don Carlos is as if an empty space of the play
because it is only him who does not suit its rules. Also his image

is different from other ones — he wears a shabby jogging suit with

a baroque collar round his neck and his hair is fuzzy . That
emphasises his oddity — childishness and naive emotional sincerity.
To show emotions does not pay off... And who is today the Big

Inquisitor who rules and punishes? It is a surprise. . ,
9 P P Martina Vannayova

The text was changed in a way that nobody is not alone anymore,
it seems that everybody observe the other one. "
nachtkritik.de

If Schiller had written his play today, he would have written it as

Nicolas Stemann staged it. Berliner Zeitung

Nicolas Stemann (1968). After studying Philosophy and
Literature, he became director’s assistant at the Schauspielhaus
Hamburg. He studied Direction at the Max Reinhartd Seminar

in Vienna and at The Academy of Musical and Dramatic Arts in
Hamburg. In 1996, Stemann founded “Stemann Group” and
presented independent projects — among them Zombie 45 — On

the Bass Plays Adolf Hitler and Terror Trilogy (1997). His theatre
video project Werther! has been introduced in Germany and around
the world over 500 times. Other productions such as Shakespeare’s
Hamlet (Schauspielhaus Hamburg), Das Werk (Burgtheater Vienna)
and Ulrike Maria Stuart (Thalia Theater Hamburg), both by Elfriede
Jelinek, were presented at the prestigious Berlin Theatertreffen and
at the other international festivals. At the Deutsches Theater Berlin,
Nicolas Stemann staged Kate of Heilbronn by Heinrich von Kleist and
Uber Tiere by Elfriede Jelinek.
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PR|AZNEN|E VU[BUU—UU CELA Ci DO HRUDE OKIENKD
LEC“VE AFFlN”lES — T0 THE CHEST OR THE BREAST A WINDOW

Johann Wolfgang Goethe

Dejvické divadlo, Praha, CESKA REPUBLIKA / Dejvické Theatre, Prague, CZECH REPUBLIC

ré7ia a spoluprca na scendri / direction and co-operation on the script dramaturgia a dramatizdcia / dramaturgy and dramatization
Jan Antonin Pitinsky Karel FrantiSek Tomanek

kostymy / costumes scéna / stage design hudobna spoluprdca / music co-operation
Jana Prekova Jan Stépanek Richard Dvorak

pohybové spolupréca / movement assistance
Jan Kodet

0soby a obsadenie / characters and cast

Charlotta / Charlotta: Lenka Krobotova, Eduard / Eduard: Jaroslav Plesl, Oto / Oto: Vaclav Neuzil,
Otylia / Otylia: Martha Issova, slizka / maid: Jana Holcova, gréf / count: Pavel Sim¢ik,

baronesa / baroness: Simona Babéakova, architekt / architect: Martin Mysic¢ka

sobota 22. septembra 2007, 16.00 — 18.45, s prestavkou, Staré divadlo — Sala

Saturday 22 September 2007, 16:00 — 18:45, with intermission, Old Theatre — Hall

jazyk / language Rafajky s... / The Breakfast with...

simultanne timocené do anglictiny nedela / Sunday 23 Sept, 10:00 Meeting point
simultaneously translated into English




Roman Wahlverwandschaften (v slovencine vysiel pod nédzvom Vy-
berové pribuznosti) je prvym roméanom eurdpskej literatiry, ktory sa
zaobera krizou manZelstva. Goethe ho napisal v roku 1809 ako zrely
Sestdesiatnik, tri roky po tom, o sa zosobasil s Christiane Vulpiuso-
vou. Thomas Mann ho nazval ,najsmelSim a najhlbSim romanom
o cudzoloZstve, ktory vznikol v morélnej kultire Zapadu“. Goethe sa
pri jeho pisani indpiroval tedriou o vyberovych pribuznostiach latok,
ktort sformuloval $védsky chemik Torben Bergman v spise De attrac-
tionibus electivis z roku 1775. Dynamiku zékonov pritahovania a od-
pudzovania, ktora v teérii ur€uje pribuznost latky, preniesol Goethe do
citového Zzivota ludi. Skimat morélne problémy metédami prirodnych
vied sa odhodlal na manzelstve, teda najsvatejSej institucii krestanske;
civilizacie. Romanové postavy Eduard a Charlotta si mladomanzelia,
ktorf sa zosobasili vo vy§Som veku. Hoci sa milovali uz v mladosti,
v ceste ich spolo€ného Zivota stali rézne prekazky. Po svadbe sa
rozhodnu odist na svoj zdmok na vidieku. Tu sa venuju predovSetkym
kultivacii okolitej krajiny. Pokojné nazivanie manZelov sa skomplikuje
v okamihu, ked sa rozhodnu prizvat k sebe Eduardovho priatela Ota
a Charlottinu neter Otiliu. Netrva dlho a Eduard necha priechod
svojmu vasnivému vzplanutiu k Otilii. Podobne Oto oboznami Charlottu
s citom, ktory k nej prechovéva uz dlhd dobu. Na dvojnasobnom man-
Zelskom trojuholniku Goethe rozohrava Uvahu o osudovom preduréeni
na jednej strane a pritazlivosti lasky, ktora v ¢loveku vyvolava iliziu
slobodnej volby. Roméan, plny dramatickych konfliktov, speje ku tragic-
kému zaveru. Téma, ktord Goethe svojim romanom otvoril, sa ukazala
ako jedna z najzavaznejSich a objavuje sa v tvorbe najvyznamnejsich
autorov réznych generéaci, pretoze odzrkadluje problémy a krizy celého
mravného Zivota spolo¢nosti poslednych storodi.
ReZisér Jan Antonin Pitinsky sa vo svojej tvorbe opakovane vracia ku
inscenovaniu poézie a prézy. So stiborom Dejvického divadla nastudo-
val Uspe$nu inscendciu Sestra tzkost (z verSov Jana Cepa a Jakuba
Demla, Divadelna Nitra 1995), dramatizoval tieZ prézy T. Manna,
F. Kafku, F. M. Dostojevského, G. Greena a dalSich.
Pre prvé ¢eské javiskové stvarnenie najvyznamnejSieho romanu ne-
meckého klasicizmu zvolil ako vychodisko rokokovu Stylizaciu, s ktorou
pracuje nielen pri inscenovani operiet, ale aj dram ako napr. Schil-
lerovej hry Uklady a ldska. Nevytvéara dobovy obrazok, rozohrava ju
necakanymi spésobmi. Podobne Goethe rozohrava svoj romén, ktory
podla T. Manna ,sice ma rokokovu krajinu a rokokovy kostym, jeho
vnutornd ludskost vSak uZ nepatri 18. storociu a jeho nepoddajnému
racionalizmu, ale vedie do novych duSevnych poldh, do temnejSich
a hibSich citovych a myslienkovych svetov.* &
Jan Simko

Jan Antonin Pitinsky (1956)

Jedna z najpozoruhodnejsich postav sicasného ceského divadla.
Autor a spoluautor divadelnych hier, adaptacii a scenarov aj baletného
libreta, autor préz a poézie. Mimoriadne aktivny divadelny reZisér v sta-
diovych aj kamennych Cinohernych divadlach i na opernych scénach.
Niekolkonasobny drZitel Ceny Alfréda Radoka (najvyznamnejsie Ceské
ocenenie pre divadelné umenie) a Ceny kritikov Divadelnych novin

za najlepSiu inscendciu roka. Dosial' mé na konte vy3e 50 insce-

nécif rezirovanych v mnohych ¢eskych, moravskych aj slovenskych
divadlach. So svojimi najaspesnej§imi inscenaciami nastudovanymi

v Cechéch a na Slovensku sa predstavil aj divakom festivalu Divadelna
Nitra (1995 — Sestra Uzkost; 1996 — Ritter, Denne, Voss; Komora;
1997 — Job; Vecera nad mestom; 2002 — Trinést piesni). Pitinského
tvorba je ocefiovan aj na Slovensku — v roku 2005 dostal prestiznu
cenu Dosky za najlepSiu réZiu sezény (Ignorant a Sialenec, Slovenské
narodné divadlo — Cinohra, Bratislava).

®

The novel Wahlverwandschaften is the first novel of European litera-
ture dealing with a marriage crisis. Goethe wrote it in 1809 just after
he turned sixty and three years after he married Christiane Vulpius.
Thomas Mann called it “the bravest and deepest novel about adultery
ever written in the moral culture of the West”. When writing it, Goethe
drawn inspiration from the theory about the selective attraction of
elements formulated in 1775 by Swedish chemist Torben Bergman
in the paper De Attractionibus Electives. The dynamism of the laws of
attracting and repelling, which in the theory determines the attraction
of an element, Goethe transferred into the emotional world of people.
He decided to examine moral problems by methods of science in
marriage, the most sacred institution of the Christian civilization.

The characters of the novel, Eduard and Charlotta, a newly married
couple, got married older. Even though they have loved each other
from their youth, there were many barriers on the way to their life
together. After the wedding they decide to live in their manor house in
country. Here they try to cultivate the surrounding land. The peaceful
life of the couple is spoilt in the moment when they decide to invite
into their house Eduard’s friend Oto and Charlotta’s friend Otilia. It
does not take long and Eduard shows his passion for Otilia. It is the
same with Oto who tells Charlotta about his feeling towards her. On
this double love triangle Goethe meditates on the fatal predestina-
tion on one side and the attraction of love which wakes in people

an illusion of free selection on the other. The novel, full of dramatic
conflicts, heads for a tragic end. The theme Goethe opened in this
novel showed to be one of the most important themes and it occurs
in works of the most important authors of all generations because it
reflects problems and crisis of the whole moral life of the society of
the last centuries.

In his work director Jan Antonin Pitinsky repeatedly returns to stag-
ing poetry and prose. With the ensemble of the Dejvické Theatre he
staged the famous production of The Sister Anxiety (based on the po-
etry of Jan Cep and Jakub Deml, The Divadelna Nitra 1995), he also
dramatized prose by Thomas Mann, Franz Kafka, F.M. Dostoyevsky,
Graham Green etc.

He chose the first Czech staging of the most important novel of Ger-
man classicism as a starting point for his rococo stylization with
which he works not only when staging operettas but also dramas,

i.e. in Schiller’s play Intrigue and Love he does not create the picture
of the era, he works with it by many surprising ways. Similarly to
Goethe who writes his novel which, according to Thomas Mann “has
the rococo landscape and costumes but its inner humanity does not
belong to the 18th century and its stubborn nationalism but leads to
new spiritual layers, into darker and deeper emotional and mental
worlds.” L&
Jan Simko
Jan Antonin Pitinsky (1956)

One of the most distinctive personalities of contemporary Czech
theatre. The author and co-author of theatre plays, adaptations and
scripts, a ballet libretto, prose and poetry. Extremely active theatre
director in studio as well as big drama theatres and opera stages.

A many-time holder of the Alfréd Radok Foundation Prize (the most
important Czech prize for theatre) and the Divadelni noviny Critics
Awards for the best production of the season. So far he has directed
more than 50 productions at many Czech, Moravian and Slovak
theatres. With his most successful productions staged in the Czech
Republic and Slovakia he visited also the Divadelna Nitra Festival
(1995 — The Sister Anxiety; 1996 — Ritter, Denne, Voss;

The Chamber; 1997 — Job, The Dinner above the City; 2002

— Eleven Songs). Pitinsky’s work is acclaimed in Slovakia as well:

in 2005 he was awarded the prestigous DOSKY award for the best
directon (The Ignoramus and the Madman, Slovak National Theatre
— Drama Ensemble).
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DR 5 G U S Tév H U SAK , VAZEN PREZIDENTOV — PREZIDENT VAZNOY
OR. 6US TAV HU SAK, PRISONER OF PRESIDENTS — PRESIDENT OF PRISONERS

Viliam Klimacek
Divadlo Aréna, Bratislava, SLOVENSKO / Aréna Theatre, Bratislava, SLOVAKIA
rézia / directed by
Martin Cicvak
kostymy / costumes
Marija Havran

dramaturg / dramaturgist
Martin Kubran
scéna / stage design
Tom Ciller
(iGinkujii / cast

Dr. Gustav Huséak: Emil Horvath, Jan Gallovi¢, Marian Prevendarcik

The Slovak Radio Children Choir led by Adrian Kokos, accordion — Viliam Majer

jazyk / language
simultanne timocené do anglictiny
simultaneously translated into English

Ratiajky s... / The Breakfast with...

.~

Slovenské divadla za ostatné dva roky inscenovali hry, ktoré sa

umeleckou formou podujali rekonstruovat Zivotné osudy ludi, ktorf

vyznamne zasiahli do dejin Slovenska v 20. storoci. Po hréch

o Milanovi HodZovi (v Slovenskom komornom divadle v Martine)

a Jozefovi Tisovi v bratislavskej Aréne toto divadlo uviedlo aj hru

o Gustéavovi Husékovi, ¢o signalizuje sympatickd snahu vedenia

divadla dostat citlivé a vasnivo diskutované javy z modernych

slovenskych dejin v umeleckej forme na javisko. Zatial¢o osobnosti

M. HodZu alebo J. Tisa uz viac ,patria histérii* a vytvaraju sa okolo
@ nich heroizujlce ¢i démonizujlice myty, postavu Gustava Huséaka

mytologizacia asi este iba ¢aka. Vacsina dospelého obyvatelstva

Slovenska tohto dvadsat rokov najsilnejSieho muza $tatu (prvy

tajomnik Komunistickej strany a prezident Ceskoslovenskej

socialistickej federativnej republiky v rokoch 1975 — 1989) zatial

vnima najmé cez prizmu vlastnej skisenosti a osobnych poznatkov.

Preto jeho zobrazenie prostrednictvom divadelnej hry je zvlast

narocné a jej tvorcovia musia ratat s najroznejsimi reakciami,

ktoré sa zdaleka netykaju len profesionélinej umeleckej stranky diela,

ale aj — a predovsetkym! — jeho historickej pravdivosti. Ta spravidla

vyvolava protichodné odozvy i diametralne odlisSné hodnotenia. Kazdy

tvorca slovesného diela s historickou problematikou sa vzdy stretéva

so znamou goetheovskou dilemou ,Dichtung und Wahrheit* (basen

a pravda)... PravdaZe, stanovit pomyselnt hranicu medzi ,bastiou

a pravdou" je vzdy velmi tazké, ak nie nemozné. Citlivost na stvarnenie

historickej témy rastie priamotimerne s jej priblizovanim sa stic¢asnosti.

Azda to spdsobila skuto¢nost, Ze v 20. storoi bola aj slovenska

spolo¢nost vyrazne poznamenana dvoma nicivymi svetovymi vojnami

a dvoma krutymi totalitnymi politickymi rezimami, ktoré maju este

svojich Zivych st¢asnikov. Ti neraz sami seba povazuju za jedinych

doéveryhodnych svedkov i pamétnikov...

...Dej sa zacina v obdobi druhej svetovej vojny, kedy sa G. Husék

postupne dostéva do ,velkej politiky“. Gustav Husék patril ku skupine

slovenskych komunistov, ktorych dal uz koncom leta 1941

internovat minister vnatra Alexander Mach a nasledne ich poslal

na ,exkurziu“ na okupované Uzemie Ukrajiny, kde U¢astnici tejto

akcie malli vidiet skutocny obraz materidlnej i kultirnej biedy

a zaostalosti v Sovietskom zvéze, co ich malo vyliecit z prosovietskych

sympatii a z komunistickych iluzii. ...Druha ¢ast hry je psychologicky

hibSie prepracovana a podava verny historicky i ludsky obraz

wvazna prezidentov a prezidenta véznov*. V. Kliméacek na pozadi

Husékovych politickych osudov po roku 1968 naznacil tragicku logiku

tzv. politiky mensieho zla, ktora vzdy privedie svojich nositelov

do bahna kolaboracie, moralneho politického i osobného marazmu.

V modernych dejinéch Slovenska sa na priklade J. Tisa i G. Huséka

videoprojekcie / videoprojections
Peter Kerekes, Marek Sulik

Detsky spevacky zbor Slovenského rozhlasu pod vedenim Adriana Kokosa, akordeén — Viliam Majer

sobota 22. septembra 2007, 20.00 — 22.10, s prestavkou, Divadlo Andreja Bagara — Velka scéna
Saturday 22 September 2007, 20:00 — 22:10, with intermission, Andrej Bagar Theatre — Big Stage

nedela / Sunday 23 Sept, 10:00 Meeting point

In the recent two years Slovak theatres have staged productions
which have undertaken to reconstruct lives of persons who played

an important role in the 20™ century Slovak history. After dramas
about Milan Hodza (The Slovak Chamber Theatre in Martin) and Jozef
Tiso (The Aréna Theatre in Bratislava) the latter presented a play

also about Gustav Husak, which signalizes a sympathetic tendency
of the management of the theatre to bring touchy and passionately
discussed events of the modern Slovak history in an artistic form

on the stage. While the personalities of Milan HodZa or Jozef Tiso
belong to “the history” and are surrounded by heroic or demonized @
myths, the personality of Gustav Husak perhaps has to wait for

its mythologization. This man, for twenty years the most powerful
politician of the state (the First Secretary of the Communist Party
and President of Czechoslovakia 1975 — 1989), has being seen by
the majority of the adult population of Slovakia through the prism

of own personal experiences. This is why is the depiction in theatre
particularly difficult and its creators have to count with different
reactions that do not considerate only the question of professional
artistic side of the piece — and above alll — its historical relevance.
That one, generally, provokes opposing reactions and diametrically
different evaluations. Every creator of a literary piece dealing with
historical issues always meets the famous Goethe dilemma ,Dichtung
und Wahrheit* (Poetry and Truth)...

Of course, to set the border between “poetry and truth” is always very
difficult, or not possible at all. The sensitivity of depicting a historical
theme decreases directly with its approaching to the present time. It
may have been caused by the fact that in the 20" century also the
Slovak population was hit by the world wars and two cruel totalitarian
political regimes which still have had their survivors. They very often
consider themselves the only credible witnesses.

...The story begins in the WWII time when Gustév Husak gradually
entered the “high politics”. He belonged to those Slovak communists
who were as early as 1941 interned by Minister of Inner Affairs
Alexander Mach who immediately after it sent them to “the excursion”
to the occupied territory of the Ukraine where the participants of

this action were supposed to see the real picture of the material and
cultural poverty and underdevelopment in the USSR, what had to cure
them from pro-Soviet feelings and communist illusions.

The second part of the play is psychologically deeper and gives an
accurate historical and personal picture of “the prisoner of presidents
and the president of prisoners”. V. Klimagek, inspired by the political
events after 1968, speaks of the tragic logic of the “politics of lesser
evil” which always takes its bearers to the mud of collaboration, moral
political and personal marasmus. In the modern Slovak history,
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velmi jasne ukézalo, Ze ovladajuca velmoc (najprv Hitlerovo Nemecko
a potom BreZnevov Sovietsky zvéz) si pre svoje ciele v satelitnych
krajinach nevybera vzdy otvorenych radikélnych kolaborantov, ale
osoby, ktoré maju v danom Case istl déveru i popularitu v spolo€nosti,
hladajucej ochranu i zachranu pred diktatorskou velmocou ¢i

pred okupantom. V tom bola aj politicka a osobné tragédia oboch
slovenskych politikov. Hra V. Klimacka je zaujimavym a pozitivnym
prispevkom k tak velmi potrebnej kritickej sebareflexii modernych dejin

Slovenska. L . Y
Ivan Kamenec, historik, ¢asopis ked ¢. 1

St&asny pocin reziséra Civaka nie je typicky klima&kovsky, nie je to
divadelny komiks, groteska ani politicky kabaret. Je to pokus o seriéz-
ny dejepisny portrét, ktory nam v priebehu sto minat ukéze Husakov
osud, ktory sa 15 rokov po jeho smrti pomaly prestva do roviny baji
a mytov. ... Emil Horvéath v z&vere inscenacie vytvoril pomerne au-
tenticky portrét osamelého a zZliomeného muza, ktory uzZ aj sém sebe
dokéze priznat, Ze straca akudkolvek rolu v sukoli dejin. Inak ale tento
divadelny Husak bohuZial zostava len akousi voskovou figurinou z mu-
zea revolu¢nych tradici.

Zuzana Uli¢ianska, Respekt 44, 2006

Martin Cicévak (1975)

Slovensky rezisér zva¢sa posobiaci na ¢eskych divadelnych scénach.
Po absolvovani divadelnej réZie na Janackovej akadémii muzickych
umeni v Brne sa stal kmenovym reZisérom Mahenovej ¢inohry ND

v Brne (inscenacia Immanuel Kant od Bernharda ziskala Radokovu
cenu v kategdrii Talent roku). V Narodnom divadle v Prahe inscenoval
Brechtovho Dobrého ¢loveka zo Sec¢uanu. Jedna z jeho hier, Dom,
kde sa to robi dobre, bola inscenovana v Brne, v KoSiciach, tiez

v Budapesti, Novom Sade, v anglickom Norwichi (v réZii

A. Coopera), v londynskom Grace Theater (ziskal Critic’s choice,
kosické nastudovanie hostovalo na Divadelnej Nitre 97).

Za inscenaciu Genetovych SldZok na Dartinghtonskej College

of Arts ziskal cenu kritiky na divadelnom festivale v Edinburgu.

the cases of Jozef Tiso and Gustav Husék quite clearly showed that
the oppressing power (firstly Hitler's Germany, later Breznev's USSR)
does not chooses always open, radical collaborants in its satellite
states, but persons who have, in a given period, certain credit and
popularity in the society that searches for protection and salvation
against a dictating power or an oppressor. Who was the political and
personal tragedy at both the mentioned politicians. The play by
V. Klimacek is an interesting and positive contribution to so important
critical self-reflection of the modern Slovak history.

Ivan Kamenec, a historian, magazine ked no. 1

The contemporary act of director Cigvak is not a typical Klimagek-like,

it is not a theatrical comics, slapstick comedy or political cabaret. It is

an attempt to make a serious historical portrait which, in the course

of 100 minutes, shows us Huséak’s story that, after 15 years after

his death, gradually passes into the sphere of myths. ...In the end of

the production Emil Horvath created a relatively authentic portrait of

a lonely and broken man who is able to admit, even to himself, that

he is loosening any role in the history. Anyhow, this dramatic Husak

remains only some wax figure in @ museum of revolutionary traditions.
Zuzana Ulicianska, Respekt 44, 2006

Martin Ciévak (1975)

The Slovak director, he is mostly working at Czech theatre stages.
After graduating in theatre directing from the Janacek Academy

of Performing Arts in Brno, he worked as a director in Mahen

Drama Ensemble of the National Theatre in Brno (for the staging of
Immanuel Kant he was awarded Radok Award as the talent of the
year). In the National Theatre in Prague he directed A Good Man from
Sezuan by B. Brecht. He has written a few plays. His play The House
Where They Do It Well was successfully staged in Brno, KoSice,
Budapest, Novi Sad and Norwich (directed by A. Cooper), and in the
Grace Theater in London (directed by the author, awarded the Critic’s
Choice Award; the staging from KoSice was presented at Divadelna
Nitra ‘97). For the staging of Les Bonnes by J. Genet at Dartington
College of Arts he was awarded the Critic’s Choice Award at the
theatre festival in Edinburgh.



RELOVNA ZAKUSKOV
HE QUEEN OF THE COOKIES

rézia / directed by
Béla Pintér a subor / Béla Pintér and Company

kostymy / costumes
Mari Benedek

scéna / stage design
Péter Horgas

svetld / light
Gabor Tamas

skladatel / composer

0soby a obsadenie / characters and cast

Erika, sedemro&né dievéatko / Erika, seven-year girl: Eva Enyedi; Pista, Erikin otec / Pista, Erika’s father:
Béla Pintér; Ujo Lajo3, Erikin triedny ucitel / Uncle Lajos, class master: Tamas Deék; Olga, Erikina mama /
Olga, Erika’s mother: Tinde Szalontay; Anik6, manzelka uja Miska / Aniké, Uncle Miska’s wife: Eva Csatari;
Tibi, Erikin bratranec / Tibi, Erika’s cousin: Szabolcs Thuréczy; Zolika, Erikin bratranec / Zolika, Erika’s cousin:
Jozsef Téth; Opapa, Pistov otec / Papa, Pista’s father: Laszlé Quitt; Ujo Misko, Pistov brat / Uncle Miska,

Pista’s brother: Sdndor Bencze

nedela 23. septembra 2007, 15.30 — 16.55, 21.00 — 22.25, bez prestavky, Divadlo Andreja Bagara — Sttdio
Sunday 23 September 2007, 15:30 — 16:55, 21:00 — 22:25, without intermission, Andrej Bagar Theatre — Studio

jazyk / language
slovenské a anglické titulky
Slovak and English subtitles

Rafiajky s... / The Breakfast with...

Téma domaceho nasilia a tyrania maloletého dietata je dostato¢ne
Sokujucim materidlom, no nevymyké sa z tvorby stboru Bélu Pintéra.
Jeho doteraz najznamejsia inscendcia, madarskou kritikou ocenena
ako najlepsia inscendcia sezény a hostujlca na mnohych festivaloch,
je Sedliacka opera — sti¢asna opera inSpirovana kazdodennym pribe-
hom a tragikou fudovych balad na tému incestu v manZelstve bratanca
a sesternice, utajovaného rodiovstva a vrazdy novorodenca.

Da sa povedat, Ze vo v8etkych svojich doterajSich projektoch Pintér

a jeho tim skimaju madarské kultime dedi¢stvo. Dedi¢stvo bohaté
na ludové tradicie, ktoré modifikuju, nartsajd, opravuju a odklinajd

a pritom kladu otazky na tému identity a narodnej prislu$nosti

v dnesnej Eurdpe.

Béla Pintér je vyraznou osobnostou sti¢asného madarského divadia.
Zacinal ako tanec¢nik a herec v mnohych experimentalnych produk-
ciach 80-tych a 90-tych rokov. Tento vyhraneny nezévisly umelec

vo svojich inscenéciach spéja ludovu tradiciu (hudba, tanec, legendy,
myty, rozpravky) s tym, ¢o nazyvame postmoderné divadlo. Pintér
reflektuje madarské dejiny a spolocensko-politickd realitu dneska
inak, ale rovnako odvézne a trefne ako napriklad Arpad Schilling v di-
vadle Krétakor. Caruje v insitnom svete ritudineho divadla a zaroveri
ho ironizuje prostrednictvom seba samého (Kralovna zakuskov sa hra
v kruhu a Pintér ako Kentaur tento kruh priznaéne mysticky otaca).
Vychédza z tradicie, ktorl oslavuje i popiera (madarska ludova hudba
a hra na tradi¢ne;j citere je tu ako nieco nostalgicky krasne, ale za-
roven odpudzujlico skostnatelé, otravné a tzkostné). Mimochodom,
hudbou Pintér vzdy triafa do Cierneho — &i uz ju pouZiva na vyostrenie
svojej irénie, alebo ziemnenie krutych a hrézostrasnych situécii. V Pin-
térovom divadle, ktoré posobi ako uSpineny a otrhany obrazok z neja-
kej diery na konci sveta a z minulosti, na ktort by sme radsej zabudli,
ni¢ nie je ndhodné. Kazdy pohlad herca, slovo, gesto, zvuk, melddia,
vizualny motiv a aj ten najnenédpadnejsi detail kostymu i scény stimu-
lujd asociativnu hru vyznamov. Klasicka narativna forma a divadelna
iluzia koliduju s fragmentmi kazdodennosti, gy¢ a Stylizacia splyvaju

s autentickym umenim a spolu tvoria surreélny svet pulzujlci na hrane

sna a banality. Romana Maliti

Béla Pintér a stibor, Budapest, MADARSKO / Béla Pintér and Company, Budapest, HUNGARY

asistenti réZie / assistants to the director
Andrea Pass, Szilvia Matok

Benedek Darvas

pondelok / Monday 24 Sept, 10:00 Meeting point

2vuk / sound
Janos Rembeczki

The theme of domestic violence and ill-treatment of a small child is
clearly enough shocking material, but it does not differ from other
works by Béla Pintér. So far most-known production of The Peasant
Opera, appreciated by Hungarian critics as the best of the season and
visiting many festivals, is an every-day story inspired by contemporary
opera and the tragic of folk ballads dealing with the theme of incest
within a marriage of cousins, secret parenthood and murder of a
new-born baby. It can be said that in almost all of his projects Pintér
and his team examine Hungarian cultural heritage. The heritage, full
of folk traditions, which they modify, disturb, correct and disenchant
and at he same time they ask questions dealing with identity and
nationality in today’s Europe.
Béla Pintér is a distinctive personality of contemporary Hungarian
theatre. He started his career as a dancer and actor in the 1980s and
1990s in various experimental productions. This strong, independent
artist connects in his productions folk tradition (music, dance, legends,
myths, fairytales) with what we call a post-modern theatre. Pintér
reflects Hungarian history and socio-political reality of today differently
but equally bravely and exactly like, let us say, Arpad Schilling in
the Krétakor Theatre. He makes magic in the world of ritual theatre
and at the same time he ironizes it through himself alone (The Queen
of the Cookies is played in a circle and Pintér as Centaur turns this
circle mythically). He is inspired by tradition which he both celebrates
and denies (the Hungarian folk music and playing traditional citer is
here something nostalgically beautiful but also distastefully ossified,
tiresome and anxious). By the way, the music of Pintér’s productions
always drives the centre — whether he uses it to sharpen his sarcasm
or soften cruel and horror-like situations. In Pintér's drama, which
reminds of a smudgy and ragged picture from some dirty pit in
the end of the world and from the past we would like to forget, there
is nothing coincidental. Every look of the actors, every word, gesture,
sound, melody, visual motif or even the slightest detail of costumes
or stage simulate associative play of meanings. The classical narrative
form and theatrical illusion collide with the fragments of everydayness,
the kitsch and stylization blend with original art and together they
create a surreal world pulsing on the edge of a dream and banality.
Romana Maliti




®

Postavy Kralovnej z&kuskov, ich vztahy, atmosféra pribehu — to vietko
je nam zname. Do tmy zaCinajliceho predstavenia zaznie v prvej replike
orwellovsky rok 1984, symbol generacie postav. To aby sme sa spo-
znali. Aj skorSie diela Pintéra vznikali z banalit, z vopred pripravenych
prvkov, kultdrnych a hlavne subkultirnych nanosov. V jeho dielach su
nahromadené zviastne farebné dlomky. Zjednocuju i rozliSuju ich dve
veci. Na jednej strane akym spdsobom pozoruje a znazorfiuje svoje
pribehy: lom svetla, podhlad cez karnevalovy smiech na tento doméac-
ky svet. Na strane druhej je to javiskova re¢, ktorou v jednej osobe
autor-reZisér-herec vytvoril vzdialenost medzi vyrozpravanym pribehom
a spdsobom rozpravania medzi — o a ako.

Tamas Koltai, Elet és Irodalom, 2004

Kralovna zakuskov je Pintérova najtemnejsia hra, alebo ak nie naj-
temnejSia, tak urcite najdramatickejsie podana a poskytuje najmenej
moznosti na smiech. | ked sa ho nevzdava Uplne — divak ho (pocutel-
ne) od neho ocakava. Podozrievam jeho obecenstvo, Ze vopred rata
s tym, Ze na jeho predstaveniach sa méZe ¢i ma smiat. NuzZ a veru sa
aj smeje, i ked v tomto pripade ma k tomu podstatne menej dévodov
ako kedykolvek doteraz. V dialégoch je humoru dost, ale svet vokol
je poSmurny. Tento svet uz nevnimame — ani autor — ako Zartovny

v porovnani so svetom v inscenaciach Parasztopera (Sedliacka opera)
alebo v Gyévuska (Dévuska). Nad priamou krutostou Kralovnej zakus-
kov sa neda bezstarostne rehotat. Je pravda, Ze ani doteraz pintérov-
sky smiech nebol bez mrécika, vzdy sa don primiesalo osi mrazivé.
Tentoraz vSak pred nami stoji od hlavy az po péty dramaticky Béla
Pintér. Opéat sa nachadzame v realite, tak ako pred ,hudobnou érou*

jeho tvorby. Andrea Tompa, Szinhaz, 2004

Béla Pintér (1970) a subor, ktori spolu pracuju od roku 1998,

sU uznavani ako najvyznamnejsi a najnovatorskejsi nezavisly divadelny
subor v Madarsku, ktory Styrikrat vyhral Cenu madarskych kritikov.
Nachadzaju rovnaké potedenie v pdvodnom madarskom [udovom
umeni, ako aj v postmodernych formach divadelnej tvorby. Stbor vy-
tvoril v&&3inu inscenacii v divadle Szkéné, v nezavislom repertoarovom
divadle Technickej univerzity v Budapesti. V osemdesiatych rokoch
bolo Szkéné jedinou budapestianskou scénou pontkajlicou vyznamné
experimentdlne divadlo a tanec zo zpadnej a strednej Eurdpy.

Od roku 2004 hostuje subor po celej Eurépe: Cardiff — Velké Bri-
tania; Berll’n,VStuttgar’[, Heidelberg, Hamburg, Lipsko — Nemecko;
Holandsko, Svajciarsko, Ceska republika, Slovinsko, Rusko, Polsko,
Spanielsko, Chorvatsko, a napokon na DN 07 aj Slovensko.

The characters of The Queen of the Cookies, their relationships,

the atmosphere of the story — that is all very well-known to us. In

the darkness of the beginning of the productions we hear

the Orwellian year of 1984, the symbol of the generations of

the characters, in the very first utterance. That is for us to get knew
ourselves. Also the early Pintér’s pieces were created out banalities,
from in advance prepared elements, cultural and, mainly, sub-
cultural layers. In his works there are gathered extraordinary colourful
smithereens. There are two things that unite them and differentiate
them at the same time. On the one side there is the way in which

he observes and depicts his stories: the refractivity, the view on this
homely world through a camival-like laugh. On the other side there is
a stage speech by which the author-director-actor creates

the distance between the narrated story and the way of narration

between - what and how. Tamas Koltai, Elet és Irodalom, 2004

The Queen of the Cookies is Pintér’s darkest play, or if not the
darkest one then surely the most dramatic one, and gives the least
opportunities to laugh. Although he does not completely desert it

- the spectator expects it (audibly). | suspect his audience that it
already counts with the fact that it can, or it should, laugh. Well, and

it laughs, even though in this case it has much less opportunities to it
than ever before. There is a plenty of humour in the dialogues but

the world outside is dark. We — same like the author — do not take this
world as humorous as the world in the productions of The Peasant
Opera or Gyévuska. We cannot freely laugh over the direct cruelty of
The Queen of the Cookies. It is truth that none of Pintér’s previous
laughs were cloudless, there was always something freezing in them. @
Now, however, there he stands, cap-a-pie dramatic Pintér. Again,

we find ourselves in reality, like we did before the “musical” era of his
work.

Andrea Tompa, Szinhdz, 2004

Béla Pintér (1970) and Company have worked together since
1998, establishing themselves as one of the most significant and
innovative independent theatre company in Hungary winning

the Hungarian Critics” Award four times. They are equally at ease
with authentic Hungarian folk art alongside postmodern forms

of theatrical expression. The company has created most of its
productions at the Szkéné, an independent repertory theatre at

the Budapest Technical University. During the 1980s Szkéné was
the only stage in Budapest showing significant experimental theatre
and dance from Western and Central Europe. Since 2004 the
company have been touring all around Europe: Cardiff (Great Britain);
Berlin, Stuttgart, Heidelberg, Hamburg, Leipzig (Germany); Holland,
Switzerland, Czech Republic, Slovenia, Russia, Poland, Spain,
Croatia and Slovakia.



BRATIA KARAMAZOVCI
HE BROTHERS KARAMAZOV

Fiodor Michajlovi¢ Dostojevskij

Jékaiho divadlo, Komarno, SLOVENSKO / Jékai Theatre, Komarno, SLOVAKIA

réZia a adaptdcia / adaptation and directed by dramaturg / dramaturgist asistent rézie / asisstant to the director
Martin Huba Emese DOmotor Varga Gabor Molnar a Néra Mesinger
kostymy / costumes scéna / stage design choreografia / choreography

Milan Corba Jozef Ciller Juraj Letenay

0soby a obsadenie / characters and cast

Fiodor Pavlovi¢ Karamazov / Fiodor Pavlovich Karamazov: J6zsef Ropog; Dimitrij / Dimitri: Tibor Téth;

lvan / Ivan: Attila Mokos; Alosa / Alosha: Istvan Olasz; Smerdakov / Smerdyakov: Laszlé Szabolcs Hajdu;
Grusenka / Grushenka: Katalin Holocsy; Katerina / Katerina: Anita Szvrcsek; Liza / Lisa: Krisztina Téth;
Krémar / Innkeeper: Istvan Németh; Sudca / Judge: Laszlé Horanyi; Poliak / Pole: Tamas Bernath;
Perchotin / Perkhotin: Szabolcs Tyukodi

nedela 23. septembra 2007, 18.00 — 20.30, s prestavkou, Divadlo Andreja Bagara — Velka scéna
Sunday 23 September 2007, 18:00 — 20:30, with intermission, Andrej Bagar Theatre — Big Stage

jazyk / language Rafajky s... / The Breakfast with...
Simultanne timocené do slovenciny a anglictiny pondelok / Monday 24 Sept, 10:00 Meeting point
simultaneously translated into Slovak and English




Jokaiho divadlo mé v slovenskom divadelnom kontexte Specifické
miesto. Okrem zakladného poslania hrat pre prislusnikov madarske;
mensiny v ich rodnom jazyku sa najma od r. 1990 cielene snazi vy-
tvorit svoj divadelny jazyk, zaloZeny na syntéze hodnét slovenského

a madarského divadelného umenia. V uvedenej snahe o vlastny Styl,
vlastny divadelny vyraz ma velky vyznam aj spolupréaca so slovenskymi
umelcami. Pred niekolkymi rokmi tu Martin Huba s velkym Gspechom
reziroval hru Gydrgya Spiréa Impostor, teraz inscenoval dramatizaciu
Dostojevského romanu Bratov Karamazovcov.

Uplynula sezéna bola pre Jokaiho divadlo mimoriadne Uspesna a po-
tvrdila sprévnost umeleckého smerovania nového vedenia divadla.
Inscenacia hry Martina McDonagha Porucik z Inishmoru v réZii Andora
Lukacsa ziskala hlavni cenu na Festivale zahrani¢nych madarskych
divadiel v Kisvarde, inscendcia Bratov Karamazovcov sa stala jednou
z najvyznamnejsich divadelnych udalosti na Slovensku v uplynulej sezéne.
Martin Huba vlastnou adaptéaciou Dostojevského romanu vytvoril

silny divadelny text, opierajuci sa o niektoré kltic¢ové dramatické mo-
menty pdvodnej prozy. Inscenacia kladie ve¢né otazky o zlocine,

vine a zodpovednosti sugestivnym spdsobom, a to vdaka textu,

no predovietkym zésluhou vynikajdcich hereckych vykonov. ,Stary
dobry realizmus” tu ukaze svoju stalu platnost, ked z klasického textu
spracovaného v tradi¢nej divadelnej forme vznika ,moderné" divadlo,
ktoré prindsa aktuélnu vypoved a emocionalne gj intelektualne silne

oslovuje suc¢asného divaka. . .
Géza Hizsnyan

Martin Huba (1943), po absolvovani $tidia sa v roku 1964 stal
¢lenom ¢inohry Statneho divadla v Kosiciach. Od roku 1967 pdsobi
v Bratislave. Za¢inal v Divadle poézie, v rokoch 1968-1971 posobil
v Divadle na Korze, z ktorého po jeho zruseni presiel na Novi scénu.
Clenom cinohry SND sa stal v roku 1976 a v tomto stbore zotrval
viac ako dvadsat rokov. Od roku 1999 nema trvalé angazman v Ziad-
nom divadle a hostuje na viacerych scénach na Slovensku i v Ceskej
republike. Od 90. rokov gj reziruje, ako prvd v SND Enquistovu hru
Zo Zivota dézdoviek, potom Cechovove Tri sestry, viacnasobne boli
ocenené Vigiovy sad a Tangiareri. Uspech mal aj s Kralom Learom
na Letnych shakespearovskych slédvnostiach v Prahe. V Opere SND
debutoval réziou diela Juraja Bene3a The Players na jeser v roku
2000. Je &asto obsadzovanym filmovym hercom a uéi aj na VSMU.
Ocenenia: Cena Alfréda Radoka, Cena Thélie, Kristalové kridlo,
Dosky, Cesky lev.

The Jokai Theatre has a specific place in Slovak theatrical context.
From 1990, except for its basic mission to play for the members
of the Hungarian minority in its mother tongue, it has been trying
to create its own theatrical language based on the synthesis of
the values of Slovak and Hungarian theatrical art. In this tendency
to find its own style, own theatrical expression, the big role plays
a co-operation with Slovak artists. A few years ago Martin Huba
successfully directed here the play by Gydrgy Spiré Impostor, later
he staged a dramatization of Dostoyevsky's novel of The Brothers
Karamazov.
The last season was extremely successful for the Jokai Theatre and
proved the rightness of the artistic tendency of the new management
of the theatre. The production of The Lieutenant from Inishmore
by Martin McDonagh, directed by Andor Lukécs, was awarded the
main prize at the Fetsival of Hungarian Theatres Outside Hungary in
Kisvard, the production of The Brothers Karamazov became one of
the most significant theatre events of the last season in Slovakia.
By his own adaptation of Dostoyevsky's novel Martin Huba created
an intense theatrical text based on a few crucial dramatic moments of
the original. The productions asks the eternal questions about crime,
guilt and responsibility in an emotive way, and that is because of
the text but mostly because of brilliant acting: ,Good old realism“ shows
here its constant validity when the classical text, adapted in a traditional
theatrical form, becomes “modemn” drama that speaks currently and
addresses the spectator both emotionally and intellectually.

Géza Hizsnyan

Martin Huba (1943), after graduating acting in 1964, he became
a member of the State Theatre in KoSice. Since 1967 he has worked
in Bratislava. He started at the Theatre of Poetry, in 1968 — 1971
he worked at the legendary Korzo Theatre which he had to leave
after its banning and went to the Nové Scéna Theatre. He became
the member of the Drama Ensemble of the Slovak National Theatre
(SND) in 1976 and stayed with it for more than twenty years. From
1999 he has not had any permanent engagement and he is a guest
actor on various stages in Slovakia and Czech Republic.

The most significant directions: From the Life of the Earthworms

by Enquist, A. P. Chekhov: Three Sisters, W. Shakespeare: King
Lear (Summer Shakespeare Celebrations in Prague), Juraj Benes:
The Players and awarded The Cherry Orchard and The Ball-room.
He is a film actor and he also teaches at the Academy of Music and
Performing Arts. His awards: The Alfréd Radok Foundation Award,
The Thalia Award, The Kristalové kridlo Award, The Dosky Award,
The Cesky lev Award.
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JURGOVA HANA
YURGA'S HANA

Hana Naglik

Stiidio 12 a Divadelné $ttidio VSMU - Kaplnka Bratislava, SLOVENSKO
Studio 12 and Theatre Studio of AMDA — Kaplnka, Bratislava, SLOVAKIA

rézia/ d y dramaturgia / dramaturgy produkeia / production

Alena Lelkova Lenka Dubniékova Linda Mikulova, Janka Veéerna
kostymy / costumes scéna / stage design

Zuzana Janickova B. Greganova

utinkujii / cast
Lubo$ Kostelny, Jana Gavacova / Petra Vajdova, Zuzana Porubjakova, Jakub Rybarik,
Premek Boublik, FrantiSek Balog

pondelok 24. septembra 2007, 15.00 — 17.00, s prestavkou, Divadlo Andreja Bagara — Studio
Monday 24 September 2007, 15:00 — 17:00, with intermission, Andrej Bagar Theatre — Studio

language Ranajky s... / The Brea jith

simultanne timocené do anglictiny utorok / Tuesday 25 Sept, 10:00 Meeting point
simultaneously translated into English




Predlohu tejto in$pirativnej inscenécie $tudentov Cinoherne;

a babkarskej fakulty Vysokej $koly muzickych umeni v Bratislave nasla
autorka Hana Naglik v literarnom odkaze vyznamného predstavitela
medzivojnovej prézy na Slovensku, lvana Horvatha (1904 — 1960).
Spisovatel svojim nie velmi rozsiahlym dielom nadvézoval na moderné
dobové literarne prady a smerovania. Aj vdaka svojej pravnickej

a notérskej praxi déverne poznal svet obycajnych ludi mestského

i dedinského prostredia, o ktorych pisal. Viac ako socidlne zazemie ho
zaujimali ich medziludské vztahy, emocionalita, ba az pudovost. Jeho
pozorovania su plné zmyslovej zaujatosti, podobenstiev i snivosti. Aj
preto odborna kritika v Horvathovych dielach vyzdvihuje jeho vézby

na impresionizmus i expresionizmus, poetizmus, ba nezriedka aj na
surrealizmus a dadaizmus.

Pribeh Jurgovej Hany pochadza z Horvathovej prozy Dve Zeny Petra
Jurgu. Kompoziciou autor predznacil zobrazenie osudu ¢loveka
prostriedkami si¢asného divadla. ReZisérka Alena Lelkova vytvara
inscenaciu ako skladacku expresivnych vystupov protagonistov,
ktorych Zivot podlahol vztahovym stereotypom. Sleduje, ako citovy
vztah oddanej Zeny a poZivacného dominujiceho muza postupne
degraduje na hrubu sexualitu. St¢asne skima, ako sa s citovym
Zivotom rodicov vyrovnavajd ich deti. Jurgova Hana je dcéra, ale
aj matka podobného osudu, ktory nie je mozné zmenit.
Sila inscenécie spociva v presved&ivom herectve, ktorého Gcinok
podg¢iarkuje minimalisticka scénografia a jemne dobové kostymy.
Scény vyhrotenej emocionality a expresivity vzajomnych fyzickych
kontaktov sa prelinaju s poetizujicimi pasézami pokusov o Uprimny
cit, ale aj s melanchdliou a rezignéciou. ReZzisérka a herci vytvorili
dielo, ktoré cez zdanlivo dobovy Zanrovy obrazok zo slovenskej dediny
prvej polovice 20. storocia hovori aj 0 naSom stcasnikovi. Materidlna
i mravna chudoba, tizba mladych ludi po lepSom Zivote kdesi v
zahranici, tradi¢né opilstvo, ve¢né kseftovanie, hrubé spdsoby a citova
vyprahnutost a napokon pudové rieSenie konfliktov. Pozostatky tohto
dedi¢stva minulosti by sme mozno nasli aj dnes. ,
Oleg Dlouhy

Alena Lelkova (1971) vystudovala slovensky jazyk a estetiku na
Filozofickej fakulte UPJS v PreSove. Do roku 2002 viedla literarno-
dramaticky odbor na ZUS v Humennom, zaloZila Detsky divadelny
subor Masky, ktory Uspesne reprezentoval Slovensko na mnohych
medzinarodnych festivaloch amatérskeho divadla, napr. v Japonsku,
Nemecku, Litve, Taliansku, Finsku... Od roku 2003 Studuje
dramaturgiu a réziu na Divadelnej fakulte VSMU v Bratislave (Skolské
inscenécie H. Naglik: Jurgova Hana, M. von Mayenburg: Eldorado).
Inscenécia Jurgova Hana ziskala hlavni cenu na festivale Nova drama
2007.

®

The original for this inspiring production of students of the Drama and
Puppetry Department of the Academy of Music and Performing Arts
in Bratislava found its author Hana Naglik in the literary message of
one of the important representatives of the interwar prose in Slovakia,
lvan Horvath (1904 - 1960). In his not extensive work the writer
followed the modern contemporary literary tendencies of the period.
Also thanks to his working as a lawyer and solicitor he knew perfectly
the world of ordinary people in cities as well as in country about
whom he wrote. More than in a social background he was interested
in human relationships, emotionality, even impulsiveness. His
observations are full of sensual attachment, parables and dreaminess.
This is why critics underline his connections to the impressionism,
expressionism, poetism, and sometimes also surrealism and dadaism.

The story of Jurga’s Hana comes from Horvath’s prose Two Women
of Peter Jurga. By the compositions the author drew a picture of
the life of man by the means of contemporary theatre. Director Alena
Lelkové created a production as a puzzle of expressive scenes by
the protagonists whose life submitted to relationship stereotypes.
She watches like a relationship of a devoted woman and a randy
dominating man gradually lowers to brutal sexuality. At the same
time she examines how children deal with the emotional life of their
parents. Jurga’s Hana is a daughter, but also a mother of the same
faith that cannot be changed. The power of the production lies in
the convincing acting whose effect is underlined by minimalist stage
design and delicate historical costumes. The scenes of emotionality
and expressiveness of mutual physical contacts are interwoven with
poetic passages of attempts for pure emotion and with melancholy
and resignation. The director and actors created a piece that, through
a seemingly historical genre picture from Slovak country of the first
half of the 20th century, speaks also about our contemporaries.

The material and mental poverty, the desire of the young for

a better life somewhere abroad, traditional drunkenness, constant
racketeering, coarse behaviour and emotional aridity, and instinctive
dealing with problems. The traces of this heritage of the past can be

easily find also today. Oleg Diouhy

Alena Lelkova (1971) studied the Slovak language and aesthetics
at the Faculty of Philosophy of UPJS in PreSov. Until 2002 she

led a literary and drama group at the Elementary Artistic School in
Humenné, she founded the Masky Children’s Theatre Group which
successfully presented Slovakia at many international festivals of
amateur theatre, e.g. in Japan, Germany, Lithuania, Finland... From
2003 she has studied dramaturgy and directing at the Theatre Faculty
of the Academy of Music and Dramatic Arts in Bratislava. (the student
productions - Hana Naglik: Jurga’s Hana, M. Von Mayenburg:
Eldorado). The production of Jurga’s Hana was awarded the main
prize at the Nova drama / New Drama 2007 Festival.
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RANSFER!
TRANSFER!

Dunja Funke, Sebastian Majewski, Jan Klata

rézia / directed by dramaturgia / dramaturgy

Jan Klata

scéna a kostymy / stage design and costumes
Mirek Kaczmarek

svetld / lights
Jan Stawkowski

hudba / music
Jan Klata

videoprojekcie / videoprojections
Robert Balinski

choreografia / choreography
Macko Prusak

(icinkujti / cast

jazyk / language Ranajky s... / The Breakfast with...

anglické titulky / English subtitles

Nas Zivotny priestor v poslednych rokoch zaplavila pamét. Rézne spo-
mienky, memoare, osobné pribehy a z&zitky z minulosti sa na nas valia
z kazdej strany. Spominaju herci, politici, Sportovci, medialne znami
ludia, memodre piSu Ucastnici reality shows. O pamaéti sa diskutuje
v architektire, literatire, historickych vedach. Zda sa, Ze dnes trpime
hypertrofiou pamati, aZ hrozi, Ze sa ndm pamat zunuje a postihne nés
Unava z paméti alebo ndm v zaplave pamati uniknd podstatné pribehy
a spomienky.
Ataku paméte sa nevyhlo ani divadlo. Od devatdesiatych rokov minu-
@ |ého storocia narasta obluba inscenacii, pracujucich s dokumentarnym
materidlom a autentickymi vypovedami pamétnikov rozli¢nych udalosti.
Moderné inscendcie do seba integruji dokumentarne postupy a me-
tody. Zda sa, Ze v ostatnych rokoch tato vina vrcholi. PoCas celého
obdobia, v ktorom sa divadlo opat priklonilo k autentickym ludskym
pribehom, spomienkam a osobnej pamati, si tvorcovia a teoretici kladu
otazky o spdsoboch, akymi sa divadlo méZe postavit ku zavaznym
spolocenskym ¢&i politickym otézkam. Divadelné postupy préce s do-
kumentarnym materidlom sa vyvijaju a kultivujd.
Polsko-nemecky projekt Transfer! je jednym z najzaujimavejSich poku-
sov na tomto poli. Hovori o odsunoch obyvatelov vo Vroclavi — v mes-
te, ktoré v désledku rozhodnutia protifasistickej koalicie zaZilo po dru-
hej svetovej vojne takd komplexnl vymenu obyvatelstva, ako Ziadne
iné miesto v tejto ¢asti Eurépy. Scenar k inscendcii bol napisany
na zaklade vypovedi Zijucich svedkov tychto udalosti, ktori sami v pro-
jekte acinkujd, aby rozpravali o tom, ako rozhodnutie trojice politikov
zmenilo Zivoty tisicov ludi. Na javisku pokrytom hrubou vrstvou Ciernej
zeme sa nachadza péat Poliakov a pat Nemcov, ktori — po cely ¢as pri-
tomni na scéne — znovu prezivaju udalosti vysidlenia, ked ich rozprava-
ju a hraju. Z Pomoranska do Berlina, z Podolia do Vroclavi, z vilniuske;
oblasti do Dolného Sliezka, zo Zemaitije do Frankfurtu. Hovoria po
polsky a po nemecky, s rozliénymi prizvukmi a prvkami nareci pohra-
ni¢nych premieSanych oblasti. Z Utrzkov rozpravania sa pomaly za¢ina-
ju vynarat celé pribehy. Nevidime divadelné postavy, ktoré vypovedajd,
aby potvrdili alebo spochybnili istl tézu, ale velmi rozli¢nych skutoc-
nych ludi, s rozdielnym charakterom a temperamentom. Je zvlastne,
aké rbzne veci si zapamatali G¢astnici v podstate podobnych udalosti,
z akého rozdielneho hladiska sa divaju na svoj osud. Protipdlom pri-
behu ,malych” ludi je groteskne stvarnena trojica Roosevelt, Churchill,
Stalin. U¢astnikov Jaltskej konferencie posadil Klata na ploSinu, ktora
po cely €as visi nad javiskom — z nej sa ironicky ale zarover bezmocne
prizeraju a miestami komentuju tie obycajné pribehy, ktoré rozpravaju
vyhnanci pod nimi. Vyjav pripomina bohov z antickej tragédie. Pohra-
vaju sa s osudom miliénov ludi, ale pritom sd ludski, az prilis ludski:
rozpravaju si vtipy, hraju na elektrické gitary a spievaju ruské lagre
na striedacku s pochmurnou piesfiou Joy Division , Transmission*“.
Apokalyptické rockové trio Choo, Roo, Sta.
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Wroctawski Teatr Wspétczesny, Vroclav, POLSKO / Contemporary Theatre, Wroctaw, POLAND

Ulrike Dittrich, Dunja Funke, Zbigniew Aleksy, Sebastian Majewski

koprodukeia / coproduction

Hebbel Theater Berlin

Deutsches National Theater Weimar
Haupt Stadt Kultur Fonds

Stalin: Przemystaw Bluszcz; Churchill: Wiestaw Cichy; Roosevelt: Zdzistaw Kuzniar;
Karolina Kozak, Jan Charewicz, Jan Kruczkowski, Zygmunt Sobolewski, Andrzej Ursyn Szantyr,
Hanne-Lore Pretzsch, lise Bode, Matthias Goritz, Angela Hubrich, Dietrich Garbrecht

pondelok 24. septembra 2007, 18.00 — 20.00, bez prestavky, Divadlo Andreja Bagara — Velka scéna
Monday 24 September 2007, 18:00 — 20:00, without intermission, Andrej Bagar Theatre — Big Stage

utorok / Tuesday 25 Sept, 10:00 Meeting point

In recent years our living space has been flooded by memory.
Different memories, memoirs, private stories and experiences

from the past flow from every side. Actors remember, politicians,
sportsmen, famous media stars remember, even reality-show
participants write memoirs. The memory is discussed over in
architecture, literature, history science. It seems that today we suffer
from the hypertrophy of memory and there is a danger that we will
soon be bored by it. That we will be tired of memory, or that in this
constant flood of memories we will forget important stories and
recollections. It is questionable how long it will take for us to separate @
the important from the unimportant in the memory material of all kinds
which increases every day.

Also theatre has not been avoided by the attack of memory. From
the 1990s there has been an increase of such productions that use
documentary material and authentic evidences giving by observers
of various historical moments. Modern productions integrate into
themselves documentary methods and techniques. It seems that

in the last years this wave has reached its peak. During this period,
in which theatre has dealt with authentic human stories, recollections
and personal memory, creators and critic has asked questions
concerning the ways by which theatre may question important social
and political issues. Theatrical working methods with a documentary
material have been developing and cultivating.

The Polish and German project of Transfer! is one of the most
interesting attempts in this field. It speaks of the expulsion of

the citizens of Wroclaw — the town which, as a result of an anti-
fascist coalition resolution, experienced such a complex exchange

of citizens after WWII than any other town in this part of Europe.
The script was based on the testimonies of the witnesses of the
expulsion events who act in the production themselves in order

to speak of how the decision of three politicians changed lives of
thousands of people. On the stage, covered by a thick layer of black
earth, there are five Poles and five Germans who, present on the
stage during the whole production, experience the expulsion events
again by playing and telling them. From Pomerania to Berlin, from
Podolie to Wroclaw, from the Vilnius region to the Lower Silesia, from
Zemaitija to Frankfurt. They speak Polish and German with different
accents and elements of borderline mixed regions dialects. From the
fragments of their speeches the entire stories start emerging. We do
not see dramatic characters who speaks in order to prove or to deny
a certain thesis, but we see real people with different characters and
temperament. It is interesting how differently the people, experiencing
almost the same events, remember situations, how the view on their
lives differ. The counter point to the stories of the “small” people

are grotesquely depicted characters of Roosevelt, Churchill and
Stalin. Klata positioned the participants of the Yalta Conference on a




Tvorcovia inscendcie Transfer! idi daleko od politiky, aby zobrazili vse-
obecnt ludsku situéciu, vzdy zavisli od mnohych faktorov — po¢nic
politickymi rozhodnutiami az po mavnutie motylieho kridla.

Jan Simko
Klatovi sa podarilo prekrocit konvencie dokumentarneho predstavenia
a urobit existencidlnu inscendciu o paméti a smrti. Nad Transferom!
sa vznasa duch Tadeusza Kantora a jeho Mrtvej triedy — inscenécie,
ktora zaznamenavala skisenost generécie prvej svetovej vojny. Je to
JMrtva trieda“ 21. storocia.

Roman Pawtowski, Gazeta Wyborcza, 2006

Klata akoby svojou inscenéciou vykupoval vinu ludi z Goeritzovej ge-
neracie a mladSich pokoleni. LLudi, ktori si neraz pri po¢dvani hroznych
a fascinujucich pribehov svojich starych a prastarych rodicov slubili,
Ze ich zachovaju. V podobe nahrania, zaznamenania ich vojnovych
osudov, pofiatych ako individuélne Zivotopisy, ako ¢asti genealégie
jednotlivych rodov a napokon sucast navzajom prepletenych dejin
niekolkych narodov. Klata sa pokusa splatit dih voci predoSlym po-
koleniam: zve¢riuje osudy nevelkej, ale mimoriadne reprezentativne;
skupiny obyvatelov nadej Casti Eurépy a tuto vystrahu posiela dalej.
Do buducnosti.

Anna R. Burzynska, Tygodnik Powszechny, 2006

Jan Kilata (1973) studoval réZiu na Divadelnej akadémii vo VarSave,
neskor na krakovsej Statnej vysokej divadelnej Skole. Debutoval ako
12 ro¢ny hrou Zeleny slon, ktora bola publikovana v ¢asopise Dialog

a uvedend v Divadle S. . Witkiewicza v Zakopanom. Pocas $tudii
pracoval ako asistent Jerzyho Grzegorzewského, Jerzyho Jarockého

a Krystiana Lupu. Jeho druha hra Usmievajlci sa grepfruit bola
uvedena na festivale EuroDrama vo Vroclavi. Klata je jeden

z najvyznamnejSich polskych reZisérov poslednych rokov. Casopis
Polityka mu udelil cenu Polityka Passport v oblasti divadla. V decembri
2005 sa vo Varsave uskuto¢nil Klata Fest — prehliadka inscenacif
Jana Klatu. NajvyznamnejSie inscenécie: Pivnice Vatikanu podla
André Gide'a — Teatr Wspdtczesny vo Vroclavi; H. podla Hamleta
Williama Shakespeara — Teatr Wybrzeze v Gdarnsku; Fizdejkova dcéra
— Teatr im. Jerzego Szaniawskiego vo Watbrzychu;

Mechanicky pomaran¢ — Teatr Wspdtczesny vo Vroclavi v spolupréci

s vroclavskym Divadlom pantomimy;

platform that hangs above the stage — from it, they, ironically
and helplessly, watch and comment the common stories told by
the expellees under them. The picture reminds of gods from an
ancient tragedy. They play with fates of millions of people but they
are human, too human: they tell jokes, play electric guitars and sing
Russian songs and the Joy Division song “Transmission”.
The apocalyptic trio of Choo, Roo and Sta.
The creators of the Transfer! goes deep into the politics in order
to depict general human situation always dependent on millions of
factors — from political decisions to a stroke of a butterfly wing.

Jan Simko
Klata was successful in getting over the conventions of a documentary
performance and he created an existentialist production about
the memory and death. Above Transfer! there hovers the spirit of
Tadeusz Kantor and his Death Class — the production that recorded
the experience of the WWI generation. It is the “Death Class” of

the 21st century. Roman Pawtowski, Gazeta Wyborcza, 2006

Klata as if bought off the guilt of the people of the Goeritz generation
and its posterity. The people who often, after hearing the horrifying
and fascinating stories of their grandparents, promised to preserve
them. In the form of recording of their war stories, approached as
individual life-stories, as the parts of genealogies of particular families,
and eventually, as a part of mutually interwoven histories of different
nations. Klata wants to pay off the debt to the previous generations:
he tries to immortalize the stories of a small but particularly
representative group of people living in our part of Europe and he
sends this warning forward. Into the future.

Anna R. Burzynska, Tygodnik Powszechny, 2006

Jan Kilata (1973) studied directing at the Theatre Academy in
Warsaw, later Cracow State College for Theatre. Klata's debut as

a playwright came at the age of 12 with The Green Elephant, which
was printed in the magazine Dialog and performed at the Witkiewicz
Theatre in Zakopane. While he was still studying, Jan Klata worked as
an assistant for Jerzy Grzegorzewski, Jerzy Jarocki and Krystian Lupa.
His second play Smiling Grapefruit was presented at the EuroDrama
festival in Wroctaw. Klata is among the most important polish directors
of recent years. The magazine Polityka awarded him the Polityka
Passport Prize in the field of theatre. A Klata Fest - a festival of
productions of Jan Klata — took place in Warsaw in December 2005.
The most significant productions: The Vatican Cellars by André

Gide — Teatr Wspbtczesny in Wroclaw; his own version of Hamlet

by William Shakespeare entitled H.— Teatr Wybrzeze in Gdansk;
Fizdejka's Daughter — Teatr im. Jerzy Szaniawsky in Watbrzych;

A Clockwork Orange — Teatr Wspétczesny in Wroclaw in cooperation
of Wroclaw theatre Teatr Pantomimy;

Wil



Z DRUHEJ STRANY
FROMTHE OTRER SICE

Natasa Rajkovi¢ & Bobo Jel¢i¢
Zagrebacko kazaliste mladih, Zahreb, CHORVATSKO / Zagreb Youth Theatre, Zagreb, CROATIA

rézia / directed by
Natasa Rajkovi¢ & Bobo Jel¢i¢

scéna / stage design
Maja Levanié

(ginkujuici / cast
Ksenija Marinkovié¢, Kresimir Miki¢, Jadranka Doki¢, Niksa Butijer

utorok 25. septembra 2006, 17.30 — 18.55, 21.00 — 22.25, bez prestavky, Divadlo Andreja Bagara — Studio & 4
Tuesday 25 September 2006, 17:30 — 18:565, 21:00 — 22:25, without intermission, Andrej Bagar Theatre — Studio ”.#

jazyk / language Rariajky s... / The Breakfast with...
slovenské a anglické titulky streda / Wednesday 26 Sept, 10:00 Meeting point
Slovak and English subtitles
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O samote sa d& hovorit Zalostne, ale i s nadhlfadom. Svojim spontan-
nym humorom, ktory akoby prave vznikal po€as diania na scéne, to
dokazuje inscenacia Z druhej strany. Nekonecné debaty o banalitach,
nikam nevedlce Uvahy, seridzne rieSenia kazdodennych situécii, ale
prelomové momenty, neakane vyrieknuté pravdy a celé roky dusené
nazory, to vSetko v prirodzenom prejave hercov Zahrebského divadla
mladych.

Divadelné dianie je v poslednych rokoch vyrazne ovplyviiované doku-
mentérnou dramou a divadlom. Spociatku islo o trend, ktory sa spéjal
vyluéne s alternativnymi scénami, marginalizovanymi skupinami, tabui-
zovanymi a Ciernymi témami. Bobo Jelci¢ a NataSa Rajkovi¢ postvaju
tento Zaner dalej spolocnou pracou od roku 1997 na projektoch,

v ktorych hladaju si¢asnu alternativu ku klasickym a konceptuéinym
formam divadla (napr. Pozorovania, Spomalovania, Pochybny pribeh).
Na inscenécii Z druhej strany je viditelna praca s metodou, ktora
suverénne unesie takmer stratené hranice medzi realitou a divadlom.
Takéto scénické dielo vznika bez predlohy ¢i vopred napisaného
scenara, je tvorené kolektivnou hereckou improvizaciou a podkuté
vystupmi poctivého skiimania psycholdgie a sprévania sa su¢asného
Cloveka. Vysledkom je plnokrvnéd a emocionalne silné Studia samoty
ludi Zijucich v malych bytoch istého ngjomného domu. Imaginécia,
sebakontrola a zmysel pre hravost vytvaraju nezvy¢ajné momenty

a originalny scénicky vysledok.

Z druhej strany je pribehom starSej zeny, ktora nenachadza novy im-
pulz a energiu do Zivota, jej syna, ktory je uz akosi pridlho pri matke,
raznej, no miestami roztrzitej kamaratky a tak trochu pribrzdeného
suseda. Kombindcia postav je modelovym vychodiskom pre cely rad
predpokladanych a nepredpokladatelnych situacii. Kazda z tychto
postav ma vlastné pribehy, ktoré chce a musi vyrozpravat. Samota

v kombinacii so sebeckostou charakterizuje ich smieSne snazenia
vydobyt si svoje miesto v strede malého priestoru. Vyjavuju svoje po-
vrchné vztahy, ale tiez skryté vzajomné emdcie a myslienky. Aj ked
dokumentarnost prinasa istd davku surového materialu, pristup JelCi¢a
a Rajkovi¢ovej rafinovane a nendsilne spaja naturalistické elementy
so surrealnostou. Vnutorny svet postav je zobrazeny plasticky a ni¢

v fiom nie je nemozné. Ale aj napriek tomu, Ze tito ludia otvoria svoje
srdcia a rozpréavaju bez zabran o svojich skuto¢nych pocitoch — nikdy
sa nebudu citit lepSie, ich Zivoty sa nezmenia, ostand stéle tymi istymi
obyvatelmi malych bytov, s tymi istymi problémami. Pretoze zmena je

dobra, ale na druhej strane... Romana Malii

Bobo Jeléi¢ (1964) vystudoval réZiu na Akadémii dramatickych

umeni v Zahrebe (1990). ReZiroval hru E. lonesca Salenie vo dvo-
jici v Zahrebsokm tane¢nom divadle ATD, Turistického sprievodcu
stcasného nemeckého autora B. Straussa a GaraZe J. Arjouniho,

v Chorvatskom narodnom divadle vo Varazdine reZiroval inscenéciu
Woyzeck, Tenu v Mostarskom divadle a Zenbu od N. V. Gogola

v Zahrebskom dramatickom divadle Gavella.

Natasa Rajkovi¢ (1966) vystudovala filozofiu a komparativnu lite-
rattru (1991) na Filozofickej fakulte v Zahrebe. Pracovala ako prekla-
datelka, pisala eseje a rozhlasové hry pre Treti program Chorvatskeho
rozhlasu. Ako dramaturgicka sa podielala na inscenovani hier
Turisticky sprievodca od B.Straussa, Garéz J. Arjouniho v divadle
Gavella a inscenécii Woyzeck na doskach Chorvatskeho narodného
divadla vo Varazdine. Je autorkou divadelného scenara Ini, hry Mesto
v meste a rozhlasovej hry Hl'adanie Golema. Pre rozhlas upravila cely
rad titulov, medzi inymi Anskiho Dybbuk a Bieleho byka od Voltaira.

The loneliness may be spoken of pessimistically but also humorously.
By its spontaneous humour as if created right on the stage it proves
the production of From the Other Side. Endless talks about banalities,
meditation that leads nowhere, serious solutions of every-day
situations but also crucial moments, unexpectedly uttered truths and
all years hidden opinions — all of this in natural performance the actors
of the Zagreb Youth Theatre.

In the recent years the theatrical activities have been influenced by
documentary drama and theatre. At the beginning it was a trend
connected exclusively with alternative stages, marginalized groups,
taboo or black themes. From 1997 Bobo Jel¢i¢ and NataSa Rajkovi¢
have taken this trend out of this fixed place by their co-operative
work on projects in which they search for contemporary alternative

to classical and conceptual forms (Observations, Slowdowns, An
Uncertain Story). In the production of From the Other Side we see
the work with a method that will carry self-confidently almost blurred
borders between reality and theatre. Such a theatrical piece is
created without an original or written scenario, it is created by thee
collective performing improvisation and strengthen by performances
of a thorough search of the psychology and behaviour of today’s man.
The result of this is a full-blooded and emotionally powerful study of
loneliness of the people living in small flats of a certain block of flats.
Imagination, self-control and the sense of playfulness create unique
moments and one original stage piece.

From the Other Side is a story of an aged woman who does not find
a new impulse and energy in her life, of her son, who lives too long
with his mother, of an energetic friend and a little bit of a thicky
neighbour. The combination of characters is a model pattern for
various expected as well as non-expected situations. Every character
has own stories which he or she wants to speak of. The loneliness
combined with selfishness characterizes their ridiculous wishes to fight
for their place in the middle of a small place. They unveil their narrow
relationships but also their hidden mutual emotions and thoughts.
Despite the fact that the documentary element brings a certain dose
of rough material, the approach of Jelci¢ and Rajkovi¢ connects,
crafty and without force, naturalistic elements with surrealism.

The inner world of the characters is portrayed plastically and there is
nothing impossible in it. Nevertheless, even when those people open
their hearts and speak about their feelings without barriers, they will
never feel better, their lives will not change, they will remain the same
residents of small flats with the same problems. Because the change

is good, but on the other side... Romana Maliti

Bobo Jelci¢ (1964) studied directing at the Academy of Dramatic
Arts in Zagreb (1990). He directed a production of E.lonesco’s play
Frenzy for Two or More at the Zagreb ITD Dance Theatre, The Tourist
Guide by contemporary dramatist B. Strauss and The Garage by

J. Arjouni, at the Croatian National Theatre in Varazdin he directed
Wovzeck, at the Mostar Theatre it was Tena and at the Gavella
Theatre in Zagreb he staged Gogol's Marriage.

Natasa Rajkovi¢ (1966) studied philosophy and comparative
literature (1991) at the Faculty of Humanities and Social Sciences

in Zagreb. She worked as a translator, she wrote essays and radio
plays for the third channel of Croatian Radio. As a dramaturg she co-
created the stagings of The Tourist Guide by B. Strauss, The Garage
by J. Arjouini at the Gavella Theatre and Woyzeck on the stage of
the Croatian National Theatre in Varazdin. She is the author of

the radio script Others, play A Town in The Town and a radio play
The Search of Golem. For radio she adapted a number of plays
including Anski’s Dybbuk and The White Bull by Voltaire.
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P R E" PARAD IS E SO RRY N Uw (MALE PRIBEHY KAZDODENNEHD FASIZMU)
PRE- PP;R AOISE SORRY N oy (LITTLE STORIES OF EVERYDAY FASCISM)

Rainer Werner Fassbinder
Motus, Rimini, TALIANSKO / Motus, Rimini, ITALY
koncepcia a ré7ia / conceived and directed by

Enrico Casagrande & Daniela Nicolo Luca Scarlini

V0 video projekeii ginkujd / in video projection cast
Silvia Calderoni and Gaetano Liberti

video projekcia / video projection

hlas / voice off
Andrea Riva

2vuk / sound
Roberto Pozzi

2vukovy strih / editing audio
Enrico Casagrande
(iGinkujti / cast

Dany Greggio, Nicoletta Fabbri

literdma a hudobnd konzultacia / literary and music consultant

Daniela Nicolo and Simona Diacci

utorok 25. septembra 2007, 17.30 — 18.40, bez prestavky, 21.00 — 22.10, Staré divadlo — Tatra
Tuesday 25 September 2007, 17:30 — 18:40, without intermission, 21:00 — 22:10, Old Theatre — Tatra

jazyk / language
slovenské a anglické titulky / Slovak and English subtitles

Talianska skupina Motus vznikla v roku 1990, v sti¢asnosti patri medzi
progresivne subory nezavislého divadla. Vo svojich tematicky na seba
nadvazujlcich inscenéciach sa zaobera aktuélnymi spolo¢ensko-
-politickymi témami a v ¢asto otvorenych divadelnych formach hlada
prostriedky daleko za hranicou tradi¢ného divadla.

Pre svoj najnovsi cyklus si Motus ako indpiraciu vybral divadelné a fil-
mové dielo Reinera Wernera Fassbindera, ktory je na Slovensku zna-
my predovsetkym ako filmovy reZisér. Okrem Pre-paradise Sorry Now
je to aj Rumore Rosa, ktora vychéadza z hry Horké slzy Petry von Kant.
Kym Rumore Rosa je uzavretou inscena¢nou formou, Pre-paradise
Sorry Now réta s neustalym dopltianim. Je to nielen divadelna produk-
cia, je to Cosi viac — divadelny vyskum, ktory dospeje do fazy nekon-
Ciaceho formélneho a obsahového hladania, napr. stc¢astou produkcie
je ,videokataldg®, ktory skima, ¢o vietko zahffia vyznam ,kaZzdodenny
fasizmus®. Fragmenty Fassbinderovych filmov a projekcie vojnovych
zaberov sU tieZ prostriedkom interakcie s divakom, ktora sa stava
¢imsi viac neZ len zobrazenim pribehu v ramci jedného divadelného
vecera. Naliehavym a provokativnym spésobom sa dostava pod kozu
divaka, ktorého si predsavzala zobudit z lahostajného spanku.

Ked' si predstavime, Ze by v dnednej dobe Zil Hitler alebo Ze masovi
vrahovia st popovymi ikonami, aké bude nasa reakcia? Aky je nas
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The Italian Motus group was founded in 1990 and today it belongs
to the progressive groups of independent theatre. In its thematically
corresponding productions it focuses on current socio-political issues
and in open theatre forms it quite often searches for means far
beyond traditional theatre.

For its newest cycle Motus chose theatrical and film piece by Reiner
Werner Fassbinder who is known in Slovakia mainly as a theatre
director. Apart from the Pre-paradise Sorry Now there is also

the Rumore Rosa based on the play Bitter Tears by Petra von Kant.
While the Rumore Rosa is a closed staging form, Pre-paradise Sorry
Now counts with a constant making up. It is not a mere theatre
production, it is more — a theatrical research that reaches

the stage of never-ending formal and contentual search;

i.e. the part of the production is a ,video-catalogue” which tries

to find out what the meaning the ,everyday fascism* covers.

The fragments of Fassbinder’s films and projections of war pictures
are also the meaning of an interaction with the spectator which
becomes more than a mere presentation of the story within one
theatre night. By an acute and provocative way it goes under

the skin of the spectator whom it has promised to wake up from

an ignorant sleep.




postoj k nasiliu — od toho najvypuklejSieho az po to skryté, kazdoden-
né? Aké su naSe moznosti vyjadrit sa proti nasiliu a chceme to vobec?
Redlny pribeh masovych vrahov Myri a lana sa stal koncom 60. rokov
pre Fassbindera predlohou pre napisanie textu o ludskej krutosti.
Nazov Pre-paradise Sorry Now je nardzkou na slavnu inscenéciu Pa-
radise Now amerického off-off broadwayského suboru Living Theater,
koncom 60. rokov vyznamného lavicovo orientovaného divadla hla-
sajlceho utdpiu o lepSej spolocnosti zbavenej kapitalizmu a fasizmu,
predchnutého duchom hippie revolty.
Kdesi tu je vychodiskovy bod produkcie Motus, ktora presahuje rdmec
Fassbinderovej hry a robi ju aktuélnou vdaka radikdlnemu pohladu
z perspektivy nasich dni. Nasim problémom je nielen nevykorenitelny
fadizmus, manifestujici sa v pribehu Myri a lana, ktori pre svoje vrazdy
nachédzali inSpiraciu vo zverstvach nacizmu. Aj revolta 60. rokov
so svojim anarchistickym volanim po slobode a volnosti sa ukazuje ako
nenaplnitelnd a mnohokrat vo svoj opak prevratena utdpia. Anarchis-
tické gesto, to je aj totalne oslobodenie najagresivnejSich pudov v na-
sili. Aka je nasa skuto¢na moralka, pytajme sa, zatial' ¢o v nds mraziva
inscendcia rezisérov Enrica Casagrande a Daniela Nicolé méZe usved-
¢it nasu vlastnd nenavist voci inym fudom &i skupinam, vo&i ,nepriate-
fom*, ktorf su projekénym platnom nasej vlastnej agresivity.

Martina Vannayova

Enrico Casagrande (1965) a Daniela Nicolo (1966)

spolo¢ne zaloZili v roku 1991 v Rimini Divadelny stibor MOTUS.
Enrico sa venuje rézii, Daniela dramaturgickému spracovaniu a name-
tom. Obaja su zarover hercami.

V novembri '99 ziskal Motus zviaStnu cenu UBU za neobycajnd vytrva-
lost a kreativitu prace s priestorom a novy vyklad mytov. V tom istom
roku ziskali cenu “Mladé talenty” od ¢asopisu Lo straniero, ktory vedie
Goffredo Fofi.

V ramci Bienale mladych eurdpskych a stredomorskych umelcov

v roku 1999 v Sarajeve skimali mytickd postavu Orfea vo svete Rai-
nera Maria Rilkeho a Jeana Cocteaua a viedli dvadsatdriovy workshop,
ktory vyvrcholil inscenaciou Overhead Orpheus. V spolupraci s Nada-
ciou RomaEuropa vznikla v Divadle Kismet v Bari v roku 2000 insce-
nécia Orpheus glance, s ktorou absolvovali dihé a Uspesné turné.

V roku 2001 vznikol novy divadelny projekt Rooms na tému hotelo-
vych izieb a na priprave predstavenia Twins Rooms sa vyznamne po-
dielali Bienale di Venezia a medzinarodna siet Temps d’ image

(s ktorymi Motus doposial spolupracuje). Inscendcia je spojenim diva-
delného rozpravania s filmom. V rdmci projektu Rooms uviedli v méji
2002 v Grand Hotel Plaza v Rime Splendid’s — inscenéciu vychadzaju-
cu z rovnomenného a malo zndmeho textu Jeana Geneta.

Z tejto originélnej divadelnej produkcie prezentovanej v hoteloch

po celej Eurdpe nakritil Motus na video svoj prvy stredometrézny

film v koprodukcii s festivalom Riccione TTV 2004. Ich dvojro¢né
intenzivne Usilie bolo korunované v decembri 2004 tretou

zvlastnou cenou UBU.

®

When we imagine that Hitler would live today or that mass murderers
have become pop-icons what can our reaction be? What is our
attitude towards violence — from the most significant one to

the hidden, every-day one? What possibilities do we have to express
ourselves against violence and do we really want to do it? The real
story of mass murderers Myra and lan became in the 1960s an
inspiration for Fassbinder to write a story of human cruelty. The name,
Pre-paradise Sorry Now is an allusion to the famous production of
the Paradise Now by the American off-off Broadway Living Theater
Group, in the late 1960s a significantly left-oriented theatre calling
for utopia about better society freed from capitalism and fascism,
enthused by the spirit of the hippie revolt. It is somewhere here that
we can find the starting point of the Motus’s production which goes
beyond the frame of the Fassbinder’s play and makes it topical thanks
to a radical view from the perspective of our days. Our problem is not
only the ineradicable fascism manifesting itself in the story of Myra
and lan who found their inspiration in the atrocities of the Nazism.

It is also the 1960s revolt, with its anarchistic calling for freedom and
liberty, that seems as unable to be fulfilled and many times as turned-
to-the-opposite utopia. An anarchistic gesture, it is a total release

of the most aggressive violence instincts. What are our real morals
like? Let us ask this question while the freezing production by Enrico
Casagrande and Daniel Nicolé can convict us of our own hatred
against individuals or groups, against “enemies” who become

a screening sheet of our own ferocity. . ,
Martina Vannayova

Enrico Casagrande (1965) and Daniela Nicolé (1966)
founded in 1991 in Rimini the MOTUS theatre group. Enrico focuses
on directing, Daniela on dramaturgical adaptations and original
pieces. Both of them are also actors. In November 1999 the MOTUS
obtained the UBU Award for “a stubborn determination and creativity
in dealing with space and filtration of myths”. In the same year they
were awarded the Young Talents Award by Lo straniero magazine led
by Goffredo Fofi.

Within the frame of the Biennale of Young European and
Mediterranean Artists in 1999 in Sarajevo they examined the mythical
figure of Orpheus in the world of Rainer Maria Rilke and Jean
Cocteau, and led a twenty-day long workshop that eventuated in

the production of Overhead Orpheus. The production was offered

to the Biennale of Young in Roma and in association with the
RomaEuropa Foundation it was staged in 2000 at the Kismet Theatre
in Bari as Orpheus Glance which they successfully presented on their
tour. In 2001 they created a new theatrical product, Rooms, dealing
with the theme regarding hotel rooms, and the production Twin
Rooms was created in association with the Biennale di Venezia and
the Temps dimage International Network (with whom the MOTUS
has been cooperating until today). The production connects dramatic
narration with film. In 2002, within the Rooms project, in the Grand
Hotel Plaza in Roma, they introduced Splendid’s — a production based
on not well-known original of the same name by Jean Genet. Their
presentations of this original production in hotels throughout Europe
was video-recorded and in 2004 the MOTUS shot its first video film in
association with the Riccione TTV Festival.
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Marina Carr

Divadlo Andreja Bagara, Nitra, SLOVENSKO / Andrej Bagar Theatre, Nitra, SLOVAKIA I v

rézia / directed by
Michal Vajdicka

preklad / translation
Zuzana Vajdickova

dramaturgia / dramaturgy
Dano Majling

scéna / set design hudba / music

Pavol Andrasko

kostymy / costumes
Jana Hurtigova

0soby a obsadenie / characters and cast
Portia Coughlanova: Zuzana Kanécz; Raphael Coughlan: Branislav Matus¢in;

Marianne Scullyova: Daniela Kuffelova; Sly Scully: lvan Vojtek; Maggie May Doorleyova: Eva Pavlikova;
Senchil Doorley: Peter Oszlik; Blaize Scullyova: Zofia MartiSova; Stacia Doyleova: Zuzana Moravcova; 1
Damus Halion: Milan Ondrik; Fintan Goolan: Martin Nahalka; Gabriel Scully: lvana Tazarova / Jana Lacova

streda 26. septembra 2007, 16.00 — 19.00, s prestévkou, Divadlo Andreja Bagara — Sttidio
Wednesday 26 September 2007, 16:00 — 19:00, with intermission, Andrej Bagar Theatre — Studio
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Pozname dve belmontské Portie. Klasickl Shakespearovu z Kupca
benéatskeho a teraz aj moderni Coughlanovi Mariny Carr. Obe sa ne-
vedia stotoZnit s univerzalnymi miestami ur€enymi na lasku. O¢akavaju
od nej ovela viac. OBETU.

Marina Carr sa netajf svojou shakespearovskou indpiraciou. Zo zmesi
premyslenej divadelnej klasiky a irskeho koloritu vytvara pribeh zdrvu-
jucej vasne, bezbrehého nasilia, ale i takmer melodramaticke;j lasky.
Vsetky postavy okolo hlavnej hrdinky sa nachadzaju v podruci
mystickych sil, ktoré ich mell a rozpinaji ako osudné mlyny. Nikto

z nich v&ak nie je schopny tieto sily pomenovat. Su v nich samych ale-
bo prich&dzaju zvonka? Z reality alebo z iného sveta? Kde st sty¢né
hranice? Alebo sa vetci pohybuiju, ako to hovori aj sama Portia, medzi
réznymi svetmi...

Inscenacia Michala Vajdicku nerozprava iba pribeh osamelej a nepo-
chopenej Zzeny. Ovela viac ju zaujima nemoznost zdravej komunikacie,
neochota vypocut hlas inych ludi, ktorf Ziju vedla nas. Alebo s nami.
Portia skuto¢ne komunikuje iba so svojim bratom, ktory je mrtvy uz
patnast rokov. A tak sa tragédia moderného ¢loveka a jeho neschop-
nost ukotvenia dodatocne zaostruje motivmi incestu, karmickych
podlznosti. Akoby aj bez nich nebolo vSetko dostatoCne zlozité...
Inscendcia nesie v sebe ducha a vidiny, ktoré kladi netprosné otézky.
Dokéze sa Portia zbavit tychto vidin? Aké kddy z nich vyplyvaju? Pri-
tiahne ju hlboké rieka na svoje dno alebo ju zachrani laska nesmierne
pokorného muza? Hra balansujica na hrane incestu a Cistej lasky
odhaluje aj rodové tajomstva, osudovu pritaZlivost a bizarost postav
pripominajdcich meste¢ko Twin Peaks, na ktoré je Portia osudovo

viazana. .
Vladislava Fekete

Kyvadlovy pohyb medzi dvoma krajnymi dejiskami, viavo byt Portie
Coughlanovej, vpravo dedinskéa kréma, vymedzuje horizont sveta
postav. Hlavna hrdinka a jej spoluobyvatelia sa premavaju od poharika
k pohériku: def sa zacina doma pri stole alebo na gauci, pokracuje sa
v kréme pri stole alebo na ,stojaka“. Vertikalu ale predstavuje anjelsky
spev prichadzajuci zhora spolu s dramatickou hudbou, pricom zdola

ju ukoncuje vodny Zivel. Rieka, ktor4 podmyva, unasa, zabija, ale

aj sustreduje k milostnym hram. V duchu poetiky textu predstavuje
inscenacia obmedzeny, uzatvoreny, ale aj obrazne objemny svet, svet
malej lokality a komunity, irsky Specifickej a zaroven univerzalnej,

s presahom k vSeobecne [udskej problematike.

Motiv rodiny je v euroamerickej dramatike momentélne asi najrozsire-
nejsi a zjavne aj nevycerpatelny. Po¢nlc 18. storo¢im sa rodina stava
dominantou témou nastupujiceho mestianskeho divadla, ktoré sa pro-
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We know two Belmont Portias. The classical one from The Merchant
of Venice by Shakespeare and today's modern Coughlan by Marina
Carr. Both of them cannot identify themselves with the universal
places designed for love. They expect from it a lot more.
THE SACRIFICE.
Marina Carr does not hide her inspiration by Shakespeare. From
the mixture of classical theatre piece and Irish colour she creates
the story of destroying passion, violence but also of almost melodra-
matic love. All the characters around the main heroine are possessed
by mystic powers that crush and grind them like the fatal mills. None
of them is able to name these powers. Are they in themselves or
do they come from the outside? From the reality or another world?
Where are the boundaries? Or they all move, as Portia says herself,
between various worlds...
The production directed by Michal Vajdi¢ka does not tell the story of
an alone, misunderstood woman. It rather deals with more in
the inability of having healthy communication, unwillingness to listen
to the voices of other people living next to us. Or alone. Portia really
communicates only with her brother who is fifteen years dead. And so
the tragedy of modern man and his inability to attach himself sharpens
by the motifs of incest, the karmic debts. As if without them every-
thing was easy enough...
The production presents a ghost and visions that ask uncomfortable
questions. Can Portia get rid of these visions? What kinds of codes
do they bear? Will the deep river attract her to its abyss or will she be
saved by the love of an immensely submissive man? The play, balan-
cing on the border between incest and pure love, uncovers also family
secrets, fatal attraction and bizarre characters reminding those from
Twin Peaks to whom is Portia fatally bound.

Vladislava Fekete

A pendulous movement between two boundary scenes, on left there
is a flat of Portia Coughlan, on right there is a local pub, determina-
tes the horizon of the world of the characters. The main heroine and
her neighbours move from one glass to another: day starts at home
behind the table or on the sofa, begins in the pub behind the table or
just standing. The vertical is though an angelic singing coming from
above together with dramatic music while on the ground it is closed
by a water element. The river which undermines, brings, kills, but also
inspires to love games. Within the poetics the production presents

a limited, closed, but also metaphorically voluminous world, the world
of a small region and community, specifically Irish but at the same
time universal, reaching also general human issues.




filuje ako jej garant a propagator jej hodnét. V rodinnom prostredi sa
ako v taviacom kotliku pripravuji nové generécie, vitepuju sa hodnoty
a hnetie sa tradicia, zaroven je ale aj kotlom hibokych medziludskych
konfliktov, zdrojom trvalych traum individua a generatorom drama-
tického napétia. Je jednoducho divadelnym terénom par excellence.
Pokial ide o pribehovd rovinu, Marina Carr napisala akysi médny psy-
chothriller, aky dnesné doba rada konzumuje najmé prostrednictvom
filmového priemyslu, no vdaka nemu sa nim aj méZe ¢oskoro presytit.
Origindlnost jej textu je v inom, nie v tomto melodramatickom, skoro
az poklesnutom pribehu. Je v jazyku, irecitom, obraznom, hovorovom
— prekladatelka Zuzana Vajdickova si dala zaleZat — a v rozohravani
paradoxov starého a nového, znakov tradicného vidieka a modemej
civilizacie.

Ako by tymto dvom chlapcom — reZisérovi a dramaturgovi — konve-
novali hry z irskeho zapadakova Vedia ako na ne, ako z nich spravit
$tavnaté divadlo. Je to tym, Ze ich dusi je akosi blizke ruralne Irsko,
krajina, o ktorej sa vieobecne tvrdi, Ze je Slovensku dost podobna.

Soria Simkova, Gasopis ked &.1
Portia Coughlanova méa v sebe &osi z Cechovovho Ivanova. M vietko
a ni¢. Peniaze, deti, manzela — vSetko ju to obklopuije, ale neponuka

impulzy. Vyhorela. Maria Jen&ikova, dennik Pravda, 2007

Michal Vajdi¢ka (1976) Studoval v rokoch 1999 az 2004 divadelnt
ré%iu na Cinohernej a babkarskej fakulte VSMU v ro&niku doc Petra
Mikulika. Po $kole hostoval ako reZisér v Statnom divadle v Kosiciach,
v Divadle Jon&$a Zaborského v PreSove, v Divadle Jozefa Gregora
Tajovského vo Zvolene a v Komornom divadle Martin.

K hre irskej proveniencie sa vracia uz tretikrat, pricom obe predcha-
dzajuce stretnutia s irskou dramatikou zaznamenali Uspech u divakov
i kritiky. Inscendcia hry Martina McDonagha Opusteny zépad, ktord
Vajdicka reziroval este na VSMU, ziskala ocenenia na medzinarod-
nych festivaloch divadelnych 8kél v Brne a Bratislave. Inscenacia hry
Krasavica z Leenane, vytvorena v Statnom divadle Kosice (Divadelna
Nitra 2005) od toho istého autora, ziskala v roku 2005 tri nominacie
na DOSKY.

The motif of a family is in Euro-American drama writing perhaps

the most spread one and it seems that it is inexhaustible. At

the beginning of the 18th century the family became a dominant
theme of the newly-formed bourgeois drama which profiled itself also
as a guaranty and promoter of its values. In the family surroundings,
there are, like in a melting-pot, prepared new generations, infected by
values and kneaded of traditions, but it is also a pot of deep mutual
human relationships conflicts, the source of constant traumas of an
individual and a generator of dramatic tension. It is simply a theatrical
space par excellence.

As far as the plot line is concerned, Marina Carr wrote something like
a fancy psycho-thriller which our period likes to consummate, mainly
through film industry, but it can, thanks to it, very soon be overdosed
by it. The originality of her text is somewhere else, not in this melod-
ramatic, almost shallow story. It is in language, original, metaphorical,
colloquial — translator Zuzana Vajdi¢kova cares a lot — and in playing
the paradoxes of the new and the old, the signs of traditional country
and modern civilization.

As if these two boys — director and dramaturgist — liked the plays from
Irish God-forsaken place. They now how to cope with them, how to
make saucy theatre out of them. It is maybe because their spirit is
closed to rural Ireland, the country which is generally spoken of as
very similar to Slovakia. Sonia Simkova, magazine ked no.1
Portia Coughlan has in herself something from Chekhov’s Ivanov. She
has everything and nothing. Money, children, husband — all is surroun-
ding her but does not offer impulses. She’s burnt out.

Méria Jencikova, daily Pravda, 2007

Michal Vajdicka (1976) studied theatre directing in 1999 — 2004 at
the Drama and Puppetry Faculty of the Academy of Music and Per-
forming Arts (VSMU) in Bratislava under Peter Mikulik. After gradua-
ting he worked as a guest director at the State Theatre in KoSice,
the Jonas Zaborsky Theatre in PreSov, the Jozef Gregor Tajovsky
Theatre in Zvolen and the Chamber Theatre in Martin.

It is for the third time he directed a play of Irish origin after the previ-
ous two lrish dramas were widely acclaimed by critics and audience.
The production of Martin McDonagh’s play The Lonesome West,
directed by Vajditka when at the VSMU, obtained prizes at many
international festivals of theatre schools in Brno and Bratislava.

The production of the The Beauty Queen of Leenane (the Divadelna
Nitra 2005) by the same author won him three nominations for

the Dosky Awards in 2005.
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Tena Stivicié¢

Slovensko mladinsko gledalis¢e, Lublana, SLOVINSKO / Mladinsko Theatre, Ljubliana, SLOVENIA

vyprava / set
Sandi Mikluz

rézia / directed by
Matjaz Pograjc

dramatugia / dramaturgy
Olga Kacjan

kostymy / costumes dekordcia / decoration

Mateja Benedetti

scéna / stage design
Silvo Zupangéic

svetld / lights

Tine Bolha Milos Srdié Jasmin Talundzié
2vukove efekty / sound effects hudba / music
Silvo Zupangéic Matjaz Pograjc s timom / with team
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Dare Kragelj, Mateja Benedetti and Sandi Mikluz
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Gayle: Neda R. Bric; Erik: Sebastijan Cavazza; Mila: Janja Majzelj; Michi: Marko Mlacnik;

Marko: Matej Recer; Tjasa: Katarina Stegnar; Marta: Marinka Stern
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Inscenécia Fragile! sa nezaobera len mimoriadne aktualnou témou
pracovnej migracie mladych ludi z byvalych komunistickych krajin

do Velkej Britanie. Na scénu prinasa novu divadelnu realitu, novy
pristup k si¢asnému textu, nové videnie scénického priestoru, vztahu
medzi hercami na scéne, ale aj medzi javiskom a hladiskom. Za tym
vietkym stoji osobity rezijno-scénograficky koncept a multimedialny
pristup reziséra Matjaza Pograjca. Pograjc je jeden najvyznamnejSich
predstavitelov mladej slovinskej réZie, ale aj experimentator v oblasti
tanca. V roku 1990 ako tanec¢nik a choreograf zalozil sibor Beton-
tanc, neskor velmi dobre znamy na eurdpskej tanecnej scéne. Aj
ked Fragile! nie je tane¢nym divadlom, odvahu, s akou pristapil k su-
¢asnému textu, v ¢inohernom divadle ¢asto nevidime. Uz v originali
fragmentarnu divadelnd hru sa nebél dalej rozbfjat prostriedkami
filmovej montaZe, Zivej videoprojekcie, animéacie a filmovych dokri-
tok. Vysledok tohto divadelného risku je lahddkou pre kazdého
divéka — spaja totiz moment neustaleho formalneho prekvapovania

a emocionalne; sily.
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The production of Fragile! does not focus only on a topical theme
dealing with the working migration of young people from the post-
communist countries into the UK. It brings to the stage new theatre
reality, new approach to the contemporary text, new view on staging
space, new relationship between the actors on the stage and also
between the stage and the auditorium. This all owes to the original
direction and stage design concept and multi-media approach of
director Matjaz Pograjc. Pograjc belongs to the most important young
Slovenian directors and he is also an experimentalist in the field of
dance. As a dancer and choreographer he founded the Betontanc
group in 1990 which later became well-known also on European
stages. Even if the Fragile! is not dance theatre, the courage by
which he approached the contemporary text is not too often seen in
drama-making. He had courage to break the fragmentary theatre play
by the means of a film montage, live video-projection, animation and
film shots. The result of such a theatrical risk is a delicacy for every
spectator — it connects the moment of constant formal surprising

_



Nelahké Zivoty postav hry, tychto ,nie tak celkom Londyn¢anov*,
videné okom kamery a dotvérané prostriedkami filmovej montaze
a videoprojekcie, ponukaju skutocny voyerizmus a autentické obrazy
strachu ukrytého v hibokom vnutri ¢loveka. Tvorivy tim o nich rozprava
bez toho, aby pribeh stratil svoju Gprimni melodramaticky kvalitu. Ked
autorka hry, chorvatska dramaticka Tena Stivi¢i¢ova, hovorf o svojom
pbsobeni v Londyne, akoby rozpréavala aj o postavach svojej outsider-
skej melodramy: ,Zivot v emigracii je ako neprestajné balansovanie
nad priepastou. Byt cudzincom v krajine, ktord nepodporuje cudzincov
aj napriek tomu, Ze je cudzincami tvorend, znamena Zit v neustalom
suboji s kultdrou, do ktorej nepatris. To znamend, byt navzdy outsi-
derom a stéle sa pokusat preskocit nejakid neviditelnd latku...”. Stivi-
¢icova hru napisala v angli¢tine, v nedokonalej angli¢tine emigrantov
so vSetkymi jej chybami, autentickostou a prerieknutiami v rodnom
jazyku. Myslenie v dvoch jazykoch, typické pre cudzinca, sa akoby
stalo vychodiskom pre inscenacny tvar Fragile! Herci st raz hercami,
inokedy kameramanmi, raz tvoria, inokedy su tvoreni, raz zazname-
navaju emacie, inokedy ich priamo prinasaju. Vysledkom synergie
dramatickej témy, radikélnej multimedialnej interpretéacie textu a vyni-
kajuceho herectva je mnohovyznamova scénicka metafora nasej doby.
Ide o formélne zloZité divadlo, nie pseudokoncept umenia pre umenie,
ale vzacne domyselny a odvézny pristup k divadlu ako takému.
Romana Maliti

(...) Herci na Uzkej a priehladnej hranici medzi hranim a odstupom,
medzi scénou a kamerami, fiktivnymi osobami a viastnou invenciou re-
alizuju psychologicky vyargumentované, jazykovo mnohovrstevné a rea-
liza¢ne vyre€né postavy, ktoré napriek svojej rozmanitosti hovoria o tom
istom. VSetky méZeme vnimat ako ,svoje”, ale nie kvoli spolocnej mi-
nulosti , ktorej sme tak ¢i onak ukazali chrbéat, ale kvoli zakladnej pozicii
krehkosti, osamelosti a odcudzenia, ktoré dnes nemint nikoho z néas.
Petra Pogorevé, Dnevnik, 2006

Inscendcia ironizuje televizne médium a poukazuje na vedomie sveta
zaloZené na voyeurizme Velkého brata a si¢asne precizne analyzuje
duchovné postihnutie tych, ktori na Gzemi byvalej Juhoslavie ostali bez
vlasti, existencie a identity. Tito ludia s pokusnymi kralikmi a experi-
mentatormi v zahadnom globalnom projekte, obetami i zlo€incami

vo svete, ktory stratil akykolvek zmysel, hercami a rezisérmi velkej
zabavnej show, ktora hovori o tom, Ze nestastie a utrpenie sa proste
mozu stat zabavou pre inych.

Odborna porota slovinskej narodnej prehliadky Borstnikove stretnutia

Matjaz Pograjc (1967) Studoval divadelni a rozhlasovd réziu

na Akadémii divadla, rozhlasu, filmu a televizie v LLublane. V roku
1990 zalozil subor Betontanc, s ktorym hladal choreografické a po-
hybové formy javiskového prejavu vyuzivajuc ideologicky orientované
témy — zvlast z prostredia mestskej mladeze. InG vyznamnu Cast svoj-
ho vyskumu vyhradili verbélnej divadelnej Struktire; s pomocou suboru
Divadla Mladinsko Pograjc sleduje rezijny koncept zaloZeny

na originalnych vykladoch sucasnych dramatickych textov alebo

na vklade hereckého suboru. Jeho metdda interpretacie zahfha rézne
Zanre popkultary, v ramci ktorych objavuje moderné archetypéine
modely stratenej civilizacie, chaosu, nasilia a krutosti.

®

and emotional power. The hard lives of the characters of the play,
these “not-as-such Londoners”, seen with the eye of the camera and
created also by the means of a film montage and video-projection,
offer real voyeurism and authentic pictures of fear hidden in
the deepest inner world of man. The creative team speaks of them
in such a way that the story does not lose its honest melodramatic
character. When the author of the play, Croatian Tena Stivigié,
speaks about her experience in London she may as well speak of
the characters of her outsider melodrama: “The life in emigration is
like endless balancing above a chasm. To be a stranger in a country
which does not support strangers, even though it is built by strangers,
means to live in a constant fight with a culture you do not belong to. It
means that you will always stay an outsider and will always try to jump
over some invisible hurdle...”. Stivi¢i¢ wrote her drama in English, in
imperfect English of emigrants with all its mistakes, authenticity and
slips of the tongue in her mother tongue. Thinking in two languages,
typical for a stranger, became a starting point for the staging shape
of the Fragile! The actors are sometimes actors, sometimes cameras,
sometimes they create, sometimes they are created, sometimes
they record emotions, sometimes they bring them. The result of
the synergy of the dramatic theme, radical multi-media interpretation
of the text and excellent acting is multi- meaning stage metaphor of
our era. It is formaly complex theatre, not a pseudo concept of the art
for art, it is unigelly profound and brave approach to theatre as such.
Romana Maliti

(...) Actors on a thin and transparent line between acting and
distance, stage and cameras, fictional characters and personal
investment into them create psychologically supported, linguistically
diverse and dramaturgically persuasive characters who despite their
differences speak about one and the same thing: everything can be
experienced as “our own”, not because of the common past to which
we turned our backs on anyway, but because of the fundamental
position of fragility, loneliness and alienation which today no one

can escape. Petra Pogorevé, Dnevnik, 2006

The production ironically depicts a TV medium and shows

the conscience of world based on the voyeurism of the Big Brother,

and at the same time it thoroughly analyses spiritual illness of those who
found themselves in the former Yugoslavia without country, existence
and identity. These people are the guinea pigs and experimentators in

a big project, the victims and criminals in the world that lost any
meaning, the actors and directors of a big show that speaks that

the unhappiness and misery can become a mere fun for the others.
The Jury of the Slovenian National Festival — The Borstnik Meeting

Matjaz Pograjc (1967) studies in theatre and radio direction
(AGRFT, Ljubljana). In 1990, he founded the Betontanc group, with
which he develops and researches choreographical and physical
forms of stage expression, employing ideologically oriented themes
— especially from the world of urban adolescence. Another important
part of his research is dedicated to verbal theatrical structure; with
the aid of the Mladinsko Theatre ensemble, Pograjc explores

a directional concept based on original interpretations of contemporary
dramatic texts or the contributions of the acting team. His method of
interpretation involves different genres of pop culture, under which
he discovers modern archetypal models of a lost civilization, chaos,
violence and cruelty.
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AMERICKY SEN DNES
THE AMERICAN DREAM TODAY

Petter Alexander Goldstine
Oslo, NORSKO / Oslo, NORWAY

rézia / directed by
Petter Alexander Goldstine

koprodukeia / coproduction
Black Box Theater

19., 20. a 22. a7 26. september 2007, byt v Nitre
19, 20 and 22 till 26 September 2007, the flat in Nitra

>
jazyk / language Ranajky s... / The Breakfast with... E :‘ t ¥ q.‘\ .,
len v anglickom jazyku, bez prekladu, diskusia utorok / Tuesday 25 Sept, 10:00 Meeting point "-..,‘ Y & o
only in English, without translation, discussion %, X & &
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Umeniu som sa zacal venovat prostrednictvom umeleckej fotografie,
ktorl som realizoval dokumentéarnou formou. Poslednych Sest rokov
som Zl medzi americkymi bezdomovcami, Rémami, Izrael¢anmi a Pa-
lestinéanmi, Kurdmi, ilegalnymi imigrantmi z Bangladésa a partizanmi
— medzi outsidermi nasej spolo¢nosti. Vdaka zazitkom s tymito ludmi
som spoznal ludskost, akd som z fotografii vycitil mélokedy. Zacal
som si uvedomovat, 7e média a reklama nam natolko znfZili citlivost,
Ze sam obraz nés uz nezaujme. Tak som zacal patrat po inych for-
mach, ktorymi mozno uputat pozornost «divaka». Na zéklade svojej
novinarskej ¢innosti som zistil, Ze umenie prebera Stafetu vtedy, ked
spravy a média uz ludf informovat nedokazu.

Vdaka méjmu vplyvu na spolo¢nost a vplyvu spolo¢nosti na moju ¢&in-
nost som komunikéciu za¢al vnimat celkom novym spésobom. Pred-
stavenie je priamou formou komunikécie, ktorl kazdodenne zazivame
a komunikécia medzi dvoma [udmi je tou najintimnejSou. Vdaka tomu-
to poznatku som si za¢al uvedomovat, Ze z&Zitky divakov mi poméahaju
definovat formu méjho prejavu a ze spolo¢nost sa musi formovat
spomedzi obecenstva stcasne s hercom. Snazim sa aktivne zapojit di-
vaka do diania a to tak, aby ho predstavenie inSpirovalo k premyslaniu
a interpretécii. Na z&ver ho konfrontujem s jeho vlastnou ludskostou.

Téma: Americania

Tzv. americky sen, o ktorom sa neustale diskutuje, je nazornym pri-
kladom toho, Ze vdaka tvrdej praci, odvahe a odhodlanosti je ¢lovek
schopny dosiahnut Uspech veduci k blahobytu. Ked som sa mladych
[udi spytal, Co rozumeju pod americkym snom, dostal som len cynic-
ké odpovede. Boli to samé otrepané frazy, na ktorych sme vyrastali.
Musim ndjst iny sposob, aby som zistil, Co v si¢asnosti americky sen
znamena. Hladam individualne sny Ameri¢anov.

Posledné Styri roky som Zil v zahranici a cestoval som po Eurépe

a Strednom vychode, pracoval som v mnohonarodnostnej skupine,

Zil som v kolektive umelcov a pozoroval som Ameriku z dialky. Okrem
iného som zistil, Ze narody nie su tvorené jednotlivcami. Prave to sa
momentalne prejavuje vo svete — narod reprezentuje jednotlivcov a nie
naopak. Média a popkultira reprezentujl Spojené Staty ako symbol,
ktory nesprostredkiva pravy obraz Ameriky a jej obyvatelov. Tento
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My life in art began with fine art photography, which manifested into
a social documentary form. In the last six years | have lived among
homeless Americans, Gypsies, Palestinians and Israelis, Kurds,
Bangladeshi illegal immigrants and guerrilla soldiers; the outcasts of
our society. My experiences with these people taught me about a
humanity | have rarely felt from photographs. | began to understand
that a world of media and advertising has desensitised our ability to
be affected by mere images. Thus | set out to search for other forms
to contact the «wiewer. From my journalistic background I have found
that art takes up where news and media fall short; to inform people.

Concerned with my influence on society and the influence of society
on my actions, | began to see communication from a new perspective.
Performance is a direct form of communication,

one in which we experience on a daily basis, person to person being
the most intimate form of communication. Through this awareness

| have begun to understand that the audience’s experience helps
define my form of expression and that a community must be formed
among the audience along with the performer. My attempt is to make
the visitor an essential physical part of what is going on, so that
thought and interpretation come from outside the performance and
some time later, ultimately confronting them with their own humanity.

The Theme

It's about Americans.

The American Dream is a question under constant discussion;

it exemplifies the idea that through hard work, courage and
determination one can achieve prosperity resulting in success. | have
been met with consistent cynicism when | have asked younger people
about the American dream. Cookie cutter answers of the clichés

we have grown up with are the responses to my questions. To find
out what the American dream means today, | have to find another
approach; | am seeking the personal dreams of Americans.

| have been living abroad for the last four years, during which | have
travelled though Europe and the Middle East, worked with multi-
cultural groups, lived in communal artists collectives and seen America
from a distance. | have learned that, among other things, nations do

‘I |




skresleny obraz sa ¢oraz va¢Smi presadzuje nie len v zahranici, ale
aj v samotnej Amerike. Mojim cielom je zamedzit zovSeobectiovaniu
alebo ho aspon oslabit.

Scendar: Vecierok. Hostia dostant poStou pozvanku.

Kazdy vecer su pozvani Siesti az 6smi hostia, navzajom sa predstavia
a ponuknu sa napojmi. Hra pri tom hudba, nejaké americké pesnicky.
Na vecierku sa hostia volne prechadzaju, kym ja pripravujem veceru
podla receptov od ludi, ktorych som stretol v Spojenych $tatoch.

Po veceri premietam diapozitivy z mojich ciest po Spojenych Statoch.
Nie je to ni¢ intelektuélne, je to len premietanie. MéZete to nazvat po-
krmom pre mysel, diskusiou. Skupinka cudzincov sa zvy&ajne zhtkne
okolo stola s pokrmom pre mysel. Diskutuje sa napriklad o konfron-
tacii ambicif a cielov so snami, o vplyve amerického sna na cely svet
a o jeho su¢asnom dopade na spolo¢nost; o tom, ¢i spolo¢nost alebo
jednotlivci vytvaraji sny, a o tom, ako sa sny spolo¢nosti vpiSu do jej
Struktdry, ale aj o inych témach.

Veselé Vianoce! Na vecierku sme sa citili vyborne, bol jednoducho
bajecny, Gzasny, skvely! Po tomto vecierku si budem strézit svoje sny
mimoriadne pozorne. Dakujem za v3etko! A vela Stastia pri naplhani

Vasich .
asich snov Yvonne (z textovych sprav od ,hosti")

...Goldstine pozyva do svojho bytu ludf a vytvara mimoriadnu atmosfé-
ru. Takymto spésobom vytvara blizke vztahy a do vSetkého, ¢o robi,
vnasa lasku...

Boel Christensen-Scheel, Dagbladet, 2006

Petter Alexander Goldstine (1975) sa prvykrat umelecky preja-
vil socidlnou dokumentarnou fotografiou. Zil medzi americkymi bezdo-
movcami, Rémami, Palestinéanmi a Izrael¢anmi, Kurdami, ilegalnymi
imigrantmi z Bangladésa a partizanmi — vyhnancami spolocnosti. Jeho
skdsenosti s tymito ludmi ho ucili humanite, ktord vSak len zriedka-
kedy citil z fotografii. Zacal chapat, Ze svet médii a zabavy znecitlivil
nasu schopnost byt ovplyvneny ,len* obrézkami zo skuto¢nosti. Zacal
hladat iné sposoby zaujatia divaka. Zo svojej Zurnalistickej vychovy
zistil, Ze umenie zostava tam kde spravy a média koncia. Zahrfiujic
svoj vplyv na spolo€nost, vplyv spolo€nosti na jeho ¢innost a vplyv
Zivotného prostredia na spolo¢enské udalosti, sa za¢al ucit ako vyvolat
urcité pocity u ludi. Vystapenie méZe byt priamy spdsob komunikacie,
jediny ktory zazivame v dennej osnove, ako najintimnejsi a najosobnejsi
spbsob komunikacie.

Jeho snaha je urobit navstevnika nevyhnutnou sucastou deja tak, aby
myslienka a interpretécia pretrvala a zanechala u divaka stopy a napo-
kon ho postavila pred otazky vlastnej humanity.

not make up individuals. Yet this is exactly what is occurring around
the world, nations representing individuals, not the other way around.
The United States has become a symbol produced by media and pop
culture, creating a false sense of America and the people living there.
This misrepresentation is growing not only abroad but domestically as
well.

My goal is to stop generalizing, at least not as much as before.

The Scenario

A dinner party: Guests receive an invitation for two in the mail.

Six to eight guests are invited each evening, introductions are made
and drinks are served. Music is playing in the background, something
American. It's a dinner party, guest mingle while | prepare the food,
recipes from people | have met in the United States.

After dinner | show a slideshow of my travels through the United
States, nothing highbrow, just a slide show. Food for thought you
might call it. Discussion. The gathering of strangers usually convenes
around a table with this food for thought. The topic of discussion
includes, but is not limited to; ambitions and goals as opposed

to dreams; how the American dream has moved throughout

the world and its affects on the global community today; are dreams
manufactured by society or its individuals; what can be read into

the fabric of a society through its dreams.

Marry Xmas to you! And thank you so much for your brilliant, brave,
excellent and amazing dinner party! | will always look with a special
attention to my dreams after this party. Thank u again! And good luck

to u on ur way of dreams
y Yvonne (Text messages from guests)

“He invites people to his home and opens a special atmosphere.
Goldstine is able to create close relations this way, and he mixes
in love with what he does... Goldstine invests something of himself
in this. He makes dinner himself, but the best was the desert.”
Boel Christensen-Scheel, Dagbladet, 2006

Petter Alexander Goldstine (1975) — his first artistic
expressions were social documentary photographs. He lived among
American homeless people, the Roma, Palestinians and Israelites,
Curds, illegal immigrants from Bangladesh and guerilla soldiers

— the outcasts of society. His experiences with those people thought
him a lot about humanity he had rarely felt from photographs. He
started to realize that the world of media and show-business made
our ability insensitive to be influenced “only” by a picture from reality.
He started to search for another ways of drawing attention of

the spectator. Being a journalist he understood that art stays where
the news and media ends. Connecting his influence on society,

the influence of society on him and the influence of the environment
on the social events he started to learn how to provoke particular
feelings in people. The performance can be taken as a direct

way of communication, the only one we experience in an every-

day life scheme , as the most private and most intimate way of
communication.

His aim is to make the guest an essential part of the action in order
to keep the idea and interpretation in the minds of the spectators and
leave a track in them. In the end he confronts them with their own
humanity.
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There are not many of us today who
knows the work by Ludovit Stir —a 19th
century Slovak poet, philosopher, politician,
publicist, the leader of the Slovak National
Revival Movement, codifier of the Slovak
standard language — and his followers. It
can be found in literature books, maybe
some of us may remember mechanically
learned verses from our childhood — and
that would be it.

The real meaning and values of their work
are forgotten. Moreover, for many of us
turned these national bards into fossilized

STUROVCI
THE STURS

Slovenské komorné divadlo Martin, SLOVENSKO / Slovak Chamber Theatre Martin, SLOVAKIA
rézia / directed by dramaturgia / dramaturgy hudba / music
Dodo Gombar Rébert Mankovecky Rébert Mankovecky, Miloslav Kral

kostymy / costumes
Alena Kobielska

scéna / stage design

Marek Holly

GBinkujd / cast

Marek Geisberg, Ondrej Koval, Miloslav Kral, Dano Heriban, Jana Olhova, Viliam Hriadel,

Lucia Jaskova, Milena Minichova, Rébert Mankovecky, Petronela Valentova, Jan Barto, Jan Kurhajec

streda 26. septembra 2007, 21.10 — 22.40, Divadlo Andreja Bagara — namestie
Wednesday 26 September 2007, 21:10 — 22:40, Andrej Bagar Theatre — the square

Tvorbu Ludovita Sttra — slovenského basnika, filozofa, politika, pub-
licistu, vedlcej osobnosti slovenského narodného obrodenia, kodifi-
katora spisovnej slovenciny — a jeho stputnikov z 19. storocia dnes
pozna malokto. Vie sa o nich z u¢ebnic literatlry, mozno sa niekomu
vynoria z pamati v detstve mechanicky naucené versiky — a to je asi
vietko. Skutocny zmysel a hodnoty ich préce su zabudnuté. Navyse,
pre mnohych z nas posunuli narodnych bardov do neZivotnej podoby
rézne konjunkturélne politicky ¢i narodniarsky zafarbené aktivity. Pre-
konat averziu k zoznamu Skolskej literatry dokaze iba velmi dobry
ucitel. Pozna spdsoby, ako zatraktivnit diela, ktoré inak zapadaju

na policiach kniznic prachom nezaujmu. Chce to totiz formu hodnu
dneska.

Na znovuoZivenie mélo lakavej kapitoly povinného Citania, na poé-

ziu Starovcov, nasli takito formu v Slovenskom komornom divadle

v Martine. Rébert Mankovecky, Miloslav Kral' a Dodo Gombar vybrali
z tvorby Ludovita Stira, Sama Chalupku, Janka Krala a Andreja Slad-
koviCa niekolko basni s nad¢asovymi témami, napisali na ne suc¢asnu
hudbu a stvorili tak scénické dielo s ndzvom — Sturovci (koncert zru-
Seny). Skladatelska umnost hudobnych kompozicii vychadza z rocku
a kvalitného popu a prekvapuijico stznie s myslienkovym posolstvom
klasikov. Vznika flzia, ktora spritomnuje politické nézory i meditativnu
[Ubostnu poéziu zakladatelov nadej modernej narodnej identity. Inter-
pretacia prostrednictvom Zivej kapely, ktord vytvorili herci Slovenského
komorného divadla (¢lenovia kapely sa oslovuju krstnymi menami
bésnikov), hyri energiou a pdzitkom z nespltaného muzicirovania.

Projekt martinskych divadelnikov neneché chladnym nikoho v hla-
disku — v budove divadla ¢i na ndmesti pred nim (produkcia sa hra

v dvoch podobach: ako inscenacia alebo koncert). Jednych prekvapi
aktudlnostou spolocensko-politickej vypovede, bohatstvom poetickych
obrazov, vricnostou milostnych verSov narodnych buditeflov. Inych
potesi bohatostou a farebnostou dobrej muziky. N&jdu sa viak aj taki,
ktorych popudi. PretoZe tato produkcia je vzdialend patetickej oslave
mramorovych hrdinov. Oleg Diouhy

Jozef Gombar (1973) je prislusnikom mladej slovenskej rezisér-
skej generacie. Od svojich prvych prac dokumentuje nevéedne Siroky
rezisérsky zaber v témach, ale aj Zanroch. ReZiruje hry velkych tém
(Lorcova Krvava svadba ¢i Oleana Davida Mameta) i [ahsie komédie
(Frajer Ferenca Molnara, 1 + 1 = 3 Raya Cooneyho). Popri klasickej
¢inohre si vie poradit aj s muzikdlom (Kral David, Krysar) ¢i tane¢nym
divadlom (Faust v Bratislavskom divadle tanca).

V rokoch 1999 — 2001 bol internym rezisérom a umeleckym $éfom
v Slovenskom komornom divadle Martin. V stc¢asnosti pdsobi ako
umelecky $éf v Mestskom divadle v Zline. Realizoval mnoho tspes-
nych inscendcif nielen na Slovensku a v Cechach, ale aj v New Yorku,
Rime a Budapesti. Je nositelom ceny Alfréda Radoka za text divadel-
nej hry Hugo Karas.
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persons by different cyclical politically or
nationally coloured activities. Only good
teachers know how to break the aversion
towards the list of obligatory school
literature. They know how to make it
attractive and do not let it to be covered by
dust. It only requires a current form.

In the Slovak Chamber Theatre they found
the way how to revive the less attractive
chapter of the obligatory reading,
The Sturs poetry. Robert Mankovecky, Miloslav Kral and Dodo
Gombar selected a few universal poems by Ludovit Stdr, Samo
Chalupka, Janko Kral'and Andrej Sladkovi¢, wrote music to them
and created a piece with a title — The Sturs (the concert is cancelled).
This witty rock and pop music suits the classical thoughts surprisingly
well. The fusion is created, retrieving the political opinions as well as
meditative love poetry of the founders of our modern national identity.
The live interpretation of the band, consisting of the actors of
the Slovak Chamber Theatre who name themselves by the first names
of the poets, is full of energy and passion for unbound music-making.

The project of the Martin theatre will not leave anyone calm — whether
it is in the theatre building or in the streets (the production is played
in two forms: as a production or as a concert). Some of us may be
surprised by the socio-political topicality, diversity of poetic images,
fervour of love verses of our national revival personalities. The others
may be delighted by the colourful music. But there will be also those
who may be irritated by it. For this production is far away from those
grand celebrations of marble heroes. .
Oleg Dlouhy

Jozef Gombar (1973) belongs to young generation of Slovak stage
directors. His works, from early to the most recent ones, encompass
a extremely wide range of themes and genres. He has directed plays
of grand themes, (Lorca’s Blood Wedding or Oleana by David Mamet)
as well as light comedies (Dandy by Ferenc Molnér, 1 + 1 = 3 by Ray
Cooney). Besides classical drama he showed his aptitude for directing
musicals (King David, Ratcatcher), or dance theatre (Faust in

the Bratislava Dance Theatre).

In 1999 — 2001 he was a full time director and art director in the
Slovak Chamber Theatre Martin. Currently he is the art director of

the City Theatre in Zlin, Czech Republic. He has realised many
succesful productions not only in Slovakia and Czech Republic but
also in New York, Roma, and Budapest. He is the Alfred Radok

Prize awardee for playwrighting Hugo Karas.
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Slovnaft

CENTRAL EUROPEAN FOUNDATION

Jeden z Murphyho zékonov znie: ak podavate projekt so Ziadostou

o grant, musite ratat s tym, Ze grant dostanete a projekt budete
musiet realizovat. Presne to sa stalo Asociacii Divadelna Nitra s pro-
jektom Focus.cet (cet = Central European Theatre), ktory predlozila
v oktébri 2006 do grantového programu Stredoeurépskej nadacie
(CEF = Central European Foundation). A tak sa spustila jedna z naj-
vzruSujucejSich a zaroven najzodpovednejSich akcii v histérii asociacie.
A zrodila sa podivuhodna téma middentity, ktora postupne prepojila
vietky Casti programu Medzindrodného festivalu Divadelna Nitra
2007.

Projekt Focus.cet zahffia sedem krajin, ktoré su aj predmetom zaujmu

Stredoeurdpskej nadacie: Ceska republika, Chorvétsko, Madarsko,

Polsko, Rakusko, Slovinsko a Slovensko. Je Strukturovany do via-

cerych casti:

1. nové inscenécia v produkcii Asocidcie Divadelna Nitra
(po prvy raz v histérii festivalu) pod nazvom
middentity — identify.middle.eu. Sedem reZisérov predstavi
prostrednictvom siedmich hercov sedem dvadsatmindtovych
sekvencii (monodram), ktoré vytvoria jeden celok;

. prezentécia hotovych inscendcii vybratych na zéklade danej
koncepcie z uvedenych siedmich krajin do hlavného programu
festivalu;

. medzinarodna konferencia middentity — theory event
a nasledne publikovana jej integralna ¢ast — brozurka (reader)
nielen s prispevkami odbornikov vystupujdcich na konferencii

. prehliadka nového eurdpskeho filmu a vystava fotografii
middentity photo - the other slovakia

Projekt Focus.cet, ktory sa v priebehu realizacie organicky prepojil

so Struktdrou Divadelnej Nitry 2007, ba ¢o viac — odovzdal jej Cast
svojho duchovného potencialu v podobe témy vyjadrenej podtitulom
middentity, sa zameral na spolocné dedi¢stvo priestoru medzi Vycho-
dom a Zépadom Eurdpy, na transformaciu tohto dedi¢stva v stcas-
nosti a jeho odzrkadlovanie sa v Zivom umeni a v mysleni. Realizatorov
projektu zaujimaju kultime a kultdrnopolitické prepojenia ¢i bariéry
medzi narodmi a Statmi strednej Eurdpy, kladu si otazky, ako proces
zjednocovania Eurépy vplyva na identitu jednotlivych narodov / Statov,
¢i existuje nejaka identita Stredoeurdpana a ak ano, aka vlastne je.

A v neposlednom rade ich pritahuju privatne osudy ludi, ktorf v tomto
priestore Ziju svoj jedinecny, neopakovatelny Zivot.

yokimat formovanie identity, ktor4 sa zaklada na SirSom ako nérod-
nom ramci, sa nam vidi velmi doleZité. Funkcia narodného statu sa
jeho vstupom do nadnérodnej Eurdpskej tnie meni a ako ¢ast ludi,
ktorf tito premenu zazili a zazivajd, povazujeme za dolezité reflektovat
ju v umeni na nadnérodnej Urovni a zaroven zachovat spravu pre budu-
ce generacie, ktoré tento proces nezaZiji na vlastnej kozi.“ (z projektu)
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MIDDENTITY — O PROJEKTE

MIDDENTITY — ABOUT THE PROJECT

One of Murphy’s laws says: if you send the application of your project
in order to ask for a grant you have to count on the fact that you get
one and will have to execute the project. Exactly this happened to

the Divadelna Nitra Association with its Focus.cet project (CET =
Central European Theatre) which it submitted in October 2006 to

the grant programme of the Central- European Foundation (CEF).
That triggered one of the most exciting as well as most responsible
events in the history of the Association. And an interesting theme was
born — middentity — that gradually interwove all the parts of

the Divadelna Nitra 2007 International Festival programme.

The Focus.cet includes seven countries that are the subject of
interest of the Central-European Foundation: the Czech Republic,
Croatia, Hungary, Poland, Austria, Slovenia and Slovakia.

It is divided into several parts:

1. a new performance produced by the Divadeln& Nitra Association
(the first time in the history of the Festival) with the name
middentity — identify.middle.eu (seven directors and seven
actors will present seven twenty-minute monodramas that will
create one whole);

. a presentation of final productions from the mentioned countries,
selected following the given idea for the main programme of
the festival;

. middentity — theory event - the international conference and
its post publication — a brochure (reader) containing not only
the articles by the professionals presented at the conference;

. the new European Cine-Meeting and the middentity photo
- the other slovakia exhibition.

The Focus.cet project, which during its preparation organically
interwove with the structure of the Divadelna Nitra 2007, or even
more — it gave it something of its spiritual potential in the form of

the theme with the name middentity, has been focusing on

the common heritage of the area between the East and West of
Europe, on the transformation of this heritage today and its reflection
in living art and thinking. The execution team of the project is
interested in cultural and culture-political interconnections or barriers
between the nations and states of Central Europe, it asks questions
whether the process of unification of Europe has an influence on

the identity of particular nations / states, whether there exists a thing
like the identity of a Central-European and if so, what is it like? And
last but not least, it is attracted by the private stories of people who
live in this region their unique, unrepeatable life.

“The examining of the formation of an identity, based on a broader
national frame, is considered very important. By joining the EU,

the function of such a national state changes and as a group of
people who have been experiencing this change we think it important
to reflect it in art on the transnational level and, at the same time, to
preserve a message for the next generations who will not experience
this process themselves.” (from the Project)
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MIDDENTITY - sermonc
MIBOENTETY - wennevmooe.cu

koncept a produkcia / concept and production
Medzinarodny festival Divadelna Nitra
International Theatre Festival Divadelna Nitra

dramaturgia / dramaturgy
Jan Simko (SK)

autori textov a rézia / scripts and directed by

scéna a kostymy / stage and costume design
Jergus Oprsal (SK)

David Maayan (AT) | Bobo Jel¢ié + Natasa Rajkovié¢ (HR) | Petr Marek (C2)
Zoltan Balazs (HU) | Agnieszka Olsten (PL) | Ivana Djilas (SI) | Miklés Forgacs (SK)

(icinkujti / cast
Melita Jurisic (AT), Zdenék Hudeéek (CZ), Niksa Butijer (HR),
Adam Tompa (HU), Branko Zavrsan (SI), Stefan Juréo (SK)

nedela 23. septembra 2007, 21.00 — 23.35, s prestavkou, Staré divadlo
Sunday 23 September 2007, 21:00 — 23:35, with intermission, Old Theatre
pondelok 24. septembra 2007, 21.00 — 23.35, s prestavkou, Staré divadlo
Monday 24 September 2007, 21:00 — 23:35, with intermission, Old Theatre

jazyk / language Ranajky s... / The Breakfast with...
simultanne timocené do slovenciny a do anglictiny

simultaneously translated into Slovak and English

I H l“r
®

V Eurdpe existuje niekolko historickych a kultirnych skisenostf,

z ktorych té stredoeurdpska je jednou z najtazsie pomenovatelnych.
Uzemie stredoeuropskej skisenosti vyplfia mnoho Statov, v ktorych
Zij rozliéné kultdry a hovori sa v nich odli§nymi jazykmi. No v ani
jednom z nich nemame pre tito skisenost pomenovanie a dokaze-
me ju iba velmi priblizne opisat: nie podla politickych hranic, ktoré

su Casto vysledkom invézii, prisvojovani, mytov a kompromisov, ale
podla spolo¢ne prezitych situécif, spolocnych problémov a konfliktov,
spolo€nych paméti, tradicii a duchovnych hodnét vébec. Existuje vela
doévodov, preco pochybovat o tom, ¢i vébec nieco také ako Stredna
Eurépa jestvuje.

Pochybovat o existencii vietkého vratane a predovSetkym o existen-
cii vlastnej patri k vybave kazdého Stredoeurépana. Predstava sveta
vlastna narodom strednej Eurdpy je postavena na nedévere — pre-
dovSetkym na nedoévere voli historii tvorenej vitazmi a dobyvatelmi.
Rodina malych nérodov sa ocitla na odvratenej strane dejin — medzi
porazenymi, obetami a outsidermi. V eseji venovanej Strednej Eurépe
definuje Milan Kundera malé narody ako tie, ktorych existencia méze
byt v ktoromkolvek okamihu spochybnené. Maly nérod si je vedomy
faktu, Ze moze kedykolvek zmiznit a ako priklad tohto Zivotného poci-
tu uvéadza prvy vers polskej hymny: ,Jeszcze Polska nie zginefa“.

Pre projekt middentity sme oslovili siedmich reZisérov zo Stredne;
Eurépy s ambiciou skimat rézne podoby identit v Strednej Eurépe.
Sedem zlGcastnenych Statov sugeruje oCakévanie, Ze projekt ukaze
typické vlastnosti narodov ¢i krajin. Ale uz pri pohlade na zloZenie
tvorivého timu sa predstava divadelnej obdoby sutaze Miss Stredné
Eurépa rozplynie: David Maayan Zije a tvori vo Viedni, hoci sa narodil
a vacsiu Cast svojho Zivota preZil v Izraeli. Miklés Forgéacs pochadza
z rodiny madarskych Slovakov a svoje texty piSe v dvoch jazykoch.
Zoltan Balazs sa narodil v Rumunsku a predtym, neZ sa prestahoval
do Budapesti, tam za¢al navstevovat aj zakladnu Skolu. lvana Dijilas

Zijie v LLublane, no az do skoncenia vysokoskolského Studia Zila a tvori-

la v Belehrade. Bobo Jel€i¢ sa z bosnianskeho Mostaru odstahoval
do chorvatskeho Zahrebu aZ po vojnovych udalostiach zo zaciatku
devatdesiatych rokov minulého storoia.
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pondelok / Monday 24 Sept, 10:00 Meeting point

In Europe there exists different historical and cultural experience out
of which the Central-European one is one of the most difficult to
describe. The area of the Central-European experience covers

the region of a number of states where live different cultures and
different languages are spoken. Nevertheless, in any of these
countries there is no term for such experience and we can describe
it only very roughly: not according to the political borders, which are
usually the results of invasions, usurpations, myths and compromises,
but according to the commonly experienced situations, common
problems and conflicts, common memories, traditions and spiritual
values in general. There are plenty of reasons to doubt about a mere
existence of such a Central Europe.

To doubt about the existence of everything, including and mainly
the own existence is a part of the gear of every Central-European.
The image of the world typical for the nations of Central Europe
stands on distrust — the distrust chiefly of the history created by
victors and conquerors. The family of small nations found itself on
the reverse side of history — among the defeated, victims and
outsiders. In the essay concerning Central Europe, Milan Kundera
defines small nations as those whose existence can be questioned
in any moment. A small nation realises that it can disappear in

a minute and as an example of such a life feeling he cites the first
verse of the Polish national anthem: ,Jeszcze Polska nie zgineta*
(Poland is not yet dead).

For the middentity project we asked seven directors from Central
Europe having an ambition to examine various forms of identities in
Central Europe. Seven participating countries suggest the expectation
that the project will show typical features of nations or countries.

But it is only when we look on the composition of the creative team
that we realize that it is not anything like a theatrical Miss Central
Europe: David Maayan lives and works in Vienna although he was
born and spent much of his life in Israel. Miklés Forgacs comes from
a family of Hungarian Slovaks and writes his texts in two languages.




Krizy narodnych identit, to je téma skor pre média alebo politikov.
Divadlo vie lepsie zobrazit $pecifické spdsoby rieSenia zakladnych
existencialnych situécii. Dokazuju to aj jednotlivé epizédy inscenacie
middentity: Mofe vol4 Zdefika Petra Mareka ukazuije tridsiatnika, kto-
rému chyba odhodlanie za¢at novy Zivot a svoju frustraciu premiena
na novoromantické piesne pisané podla vzoru skupiny Oceéan. V Po-
tatao Miklésa Forgacsa nedokaze vecne putujici hrdina néjst miesto,
kde by sa mal usadit a v pokoji nadviazat na tradicie svojej rodiny.
Styridsiatnik Igor Sinkovec vo Fuzinskom blues Ivany Dijilas a Andreja
E. Skubica sa po prevrate nedokazal prispésobit novej situacii, dosta-
va sa do spolocenskej izolacie a vie na seba upozornit iba extrémnymi
nézormi a sociopatickym spravanim. Hrdina monodramy Sebatresta-
nie Boba Jelci¢a a Natade Rajkovi¢ sa uéi prijimat rany a tdery bez
toho, aby mal chut ich vratit. Melitu Jurisic vidime v epizéde Davida
Maayana spracovdvat vlastné spomienky na Zivot Chorvatky v austral-
skej emigracii a riesit otazku ¢i je moZné ziskat odstup od vlastného
pribehu. Podobne Zoltan Baléazs upriamuje publikum priamo na herca.
Adéam Tompa vo svojej improvizécii predvadza publiku rézne spbsoby,
ako na rozhodnutia a vyjadrenia jedinca vplyvaji medialne informécie
o miestach a pribehoch, ktoré sa ho bezprostredne nedotykaju. Na-
pokon Agnieszka Olsten vo videoinstalacii Nohavic¢ky ukazuje rituélne
spdsoby, akymi sa moZzno ocistit od spojeni s vlastnou minulostou

a chréanit pred jedincami, s ktorymi sme sa nechceli stretnat.

Pribehy va¢siny Gc¢astnikov projektu obsahujice mozaiku rozli¢nych
nielen narodnych vplyvov st symptomatické pre vacsinu populacie
Strednej Eurépy. Zobrazuju svet optikou (a jazykom) ,bastarda®, ktora
nardsa existujlce kategérie poznévania. Alebo z opa¢ného pohladu sa
do jestvujdcich kategérii poznavania nedokaze vtesnat. Ako vo svojom
texte/instalacii Bastard je vernejsi poukézal v devatdesiatych rokoch
slovensky vytvarnik Boris Ondrei¢ka, skuto¢nost, ktorl Zijeme, ma
zmysel, na$ problém spociva len v tom, Ze nemame adekvatny jazyk
na uchopenie tohto ,zmyslu“. Ostavaji nam dve moznosti: bud bude-
me komunikovat s ludmi a tak rezignujeme na hladanie univerzalneho
jazyka, ktory postihne ,zmysel sveta“ alebo komunikaciu budeme
povazovat za druhoradu a vSetku energiu sustredime na tvorbu nového
jazyka — jazyka sveta. So stredoeurépskou identitou je to rovnako:
mozno ju hladat v komunikécii s ludmi alebo v samote pracovne nad
Cistym bielym listom papiera. Prva cesta nas moze utopit v komuni-
kacii bez transcendencie k vy3Siemu zmyslu. Druh& cesta ¢asto vedie
k vysledku, ktory nebude mozné zdielat s nikym inym ako s vlastnou
samotou. A bastard je vernejsi.

Jan Simko
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Zoltan Balazs was born in Romania and before moving to Budapest
he also visited elementary school there as a child. Ivana Dijilas lives
in Ljubljana but until graduating from university she lived in Belgrade.
Bobo Jel¢i¢ moved from Bosnian Mostar into Croatian Zagreb only
after the war events in the early 1990s.

The crises of national identities — a theme more like for media and
politicians. Theatre can give a better picture of the specific ways of
solution of fundamental existential situations. The episodes of

the middentity production can prove it: The Sea Calls Zdenék by Petr
Marek depicts a thirtysomething who lacks the courage to start a new
life and transforms his frustration into neo-romantic songs following
the example of the group called Oceén. In the Potatao by Miklés
Forgacs, the main, constantly travelling, character cannot find

the place where he could peacefully settle and continue on

the traditions of his family. Fourtysomething Igor Sinkovec, in Ivana
Djilas and Andrej E.Skubic’s FuZine’s Blues , who could not adapt

to the new situation after the revolution, found himself in a social
isolation and can draw attention to himself only by extremist opinions
and sociopathic behaviour. The main hero of the Self-punishment
by Bobo Jel¢i¢ and NataSa Rajkovi¢, learns to accept all punches
and blows without the intentions to return them. In David Maayan’s
episode we see Melita Jurisic handling her own memories of the life
of a Croatian in the Australian emigration and solving the problem
whether it is possible to get a distance from one’s own story. Also
Zoltan Balazs draws the audience’s attention to the actor. In his
improvisation Adam Tompa performs many ways of how are the
decisions and expressions of an individual influenced by media
information of places and stories which do not relate to him directly.
And there is also Agnieszka Olsten with her video-installation of

The Panties in which she shows ritual ways by which one can get rid
of the chains of own history and can defend one’s self against

the individuals whom he or she did not want to meet with.

The stories of many of the participants of the project, consisting of a
mosaic of different, not only national, influences, are symptomatic for
the majority of the Central-European population. They depict
the world through the view (and language) of a “bastard” that spoils
the already existing categories of behaviour. Or vice versa — it cannot
fit the already existing categories of realization. As Slovak visual
artist Boris Ondrei¢ka shows in his text/installation of the Bastard is
more Faithful in the nineties — the reality we live has the meaning,
the problem is only that we do not have an adequate language to
capture this “meaning”. We have only two possibilities: either we can
communicate with people, and by this resign ourselves to the search
of an universal language that will strike the rest of the world, or we
can take the communication as something secondary and devote
the whole energy to the creation of a new language — the language of
the world. It is the same with the Central-European identity: we can
search for it in the communication with people or in the solitude of
our room over a sheet of white paper. The first way can drown us in
communication without the transcendence to the higher meaning.
The second way often leads to the result that is not to be shared with
any one but ourselves. And a bastard is more faithful. .
Jan Simko




MiddentitY — THEORY EVENT
Middentity — theory event

sobota 22. septembra 2007, 10.00 - 14.30, Divadlo Andreja Bagara - Meeting point
Saturday 22 September 2007, 10:00 - 14:30, Andrej Bagar Theatre - Meeting point
jazyk / language

simultanne timocené do slovenciny a anglictiny / simultaneously translated into Slovak and English

Middentity — theory event je nazorovym ringom vynimocnych
osobnosti sti¢asnej eurépskej kultirmej politiky, Dragana
Klaica z Holandska (pedagdg / Fakulta divadelnych umeni /
Univerzita Leiden) a Pétera Inkeia z Madarska (riaditel / Bu-
dapestianske kultirne observatérium). Theory event je férum
exaktne skdmajucich i ostro odmietavych pristupov k otazke
identit v geopoliticky, narodnostne a kultime ¢lenitom
stredoeurépskom priestore.

Jedine¢né vyskumy Pétera Inkeia prostrednictvom porovna-
vacich kritérif (grafov, tabuliek, Statistik) exaktne reflektuju
spolo¢né prvky i protikladnost v réznych oblastiach sucasne;
kultarmej politiky. Dragan Klaic je brilantnym esejistom, ana-
lytikom, ostrym a Casto kontroverznym kritikom nekonciacich
debat o identite.

Podujatie vedie Lubo$ Palata (zastupca $éfredaktora zahra-
ni¢ného oddelenia ¢eského dennika Lidové noviny), skdseny
zurnalista Specializujdci sa na strednd a vychodnd Eurépu.

Inkei prezentuje exaktnu reflexiu spolo€nych i protikladnych
prvkov skimanim réznych oblasti su¢asnej kultdrnej politi-

ky. Upozorfiuje na spolocné i stéle odlisné vstupy i vystupy
eurépskeho Vychodu a Zapadu, ktorych vztah na jednej strane
cti geopolitické zblizovanie, no ktory v politicko-ekonomickom
riecisti su¢asnej Eurdpy zaznamendva i prudké a ¢asto nepre-
konatelné rozdielnosti.

Klaic predostiera néstojcivé skiimanie definicii identity ako
znepokojeny odpoved na klicové otazky globalizacie, postko-
munistickych zmien a eurdpskej integrécie, ktoré spochybnuju
urcité istoty, otriasaju predstavami narodnych Statov a oslabuju
ich tradi¢né vysadné prava.

Iritujuca esejistika a skvely eurdpsky intelekt analytika kultary
Dragana Klaica prinasa nové pohlady na ¢asto neidentifikova-
telnu ¢i profanovanu tému identit v stredoeurépskom priestore,
ked tvrdi, Ze stredné Europa je meteorologickym pojmom,
geopolitickym mytom ¢i narcistickou mytolégiou a jedno

z vychodisk zblizovania identit vidi i v hesle: u¢ sa jazyk

svojich susedov!

Dragan Klaic - divadelny vedec a kultdrny analytik

V roku 1977 ziskal doktordt divadelnej histdrie a kritiky Univerzity v Yale.

Je stalym tlenom Felix Meritis Foundation v Amsterdame a od roku 2003 pedagogom Fakulty
divadelnych umenf Univerzity v Leidene. Je hostujticim profesorom katedry verejnej politiky
Stredoeurdpskej univerzity v Budapesti a GIOCA master programu Univerzity v Bologni.

D. Klaic bol profesorom na Univerzite umeni v Belehrade (1978-1991) a Univerzite v Amsterdame
(1998 - 2003), spoluzakladatelom eurfpskeho divadelngho Stvrtrotnika Euromaske, viedol
Holandsky divadelny istav a bol prezidentom Eurdpskej siete informacnych centier divadelnych
umeni (ENICPA) a EurBpskeho fora umenf a kultimeho deditstva (EFAH). Bol predsedom
pripomienkovacej komisie Eurdpskej kulttirnej nadécie (ECF, 2002 - 2004) a autorom jgj vyrocnej
spravy Eurdpa ako projekt kultiry (2005).

Je iniciatorom a predsedom European Festival Research Project (v roku 2005 sa uskutonilo
zasadnutie fora na Medzindrodnom festivale Divadelnd Nitra). V roku 2005 Studoval nové alternativy
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Middentity — the theory event is the thing ring of outstanding
personalities of contemporary European cultural policy,

of Dragan Klaic from the Netherlands (scholar / Faculty

of Creative and Performing Arts / Leiden University) and
Péter Inkei from Hungary (Director / Budapest Cultural
Observatory). Theory event is forum of exact examining as well
as of sharp disclaiming attitudes towards the issue of identities
in the geopolitically, nationally and culturally structured Central
European space.

Péter Inkei’s exceptional research via comparative criteria
(diagrams, figures, statistics) exactly reflected elements in
common as well as in inconsistency within various spheres

of current cultural policy. Dragan Klaic is a brilliant essayist,
analyst, nippy and often controversial critic of inter alia
protracted debate on the identity issue.

The event is chaired by Lubo$ Palata (Deputy Head editor

of foreign department / Czech daily Lidové noviny), an
experienced journalist and specialist for Central and Eastern
Europe.

Inkei presents the exact reflection of common as well as

contradictory elements via researching on various areas of

the contemporary cultural policy. He calls attention to common

but as well as splitting enties and outputs of the European

East and West, those relations are worshiped via geopolitical

oncoming on the one hand, but which - on the other hand @
- scores stormy and often unbridgeable differences within
the European political and economical channels.

Klaic interprets obsessive search for identity definitions as
an anxious response to the challenges of globalization, post-
communist transition and European integration that have all
questioned some certainties and shaken the notions of

the national state and weakened its traditional prerogatives.
Both the irritable belletristics and the bright European
intellect of cultural analyst Dragan Klaic bring the new views
to unidentified or even profaned issue of Central European
identities space, when Klaic argues, that Central Europe
seems just to be a meteorological abstraction, geopolitical
myth or narcissistic mythology and according Klaic one of
starting points of identity oncoming is in the slogan: learn your
neighbours language!

Dragan Klaic - theater scholar and cultural analyst

In 1977 he graduated with Doctorate in theatre history and dramatic criticism at the Yale University.
He serves as a Permanent Fellow of Felix Meritis Foundation in Amsterdam and has been teaching at
the University of Leiden Faculty of Creative and Performing Arts since 2003. He is a Visiting Professor
in the Department of Public Policy of the Central European University in Budapest and in the GIOCA
master programme at the University of Bologna.

D. Klaic held professorships at the University of Arts Belgrade (1978-1991) and University of
Amsterdam (1998-2003), co-founded the European Theater Quarterly Euromaske (1990-91),

led the Theater Instituut Nederland (1992-2001) and served as the President of the European
Network of Information Centers for the Performing Arts (ENICPA) and of the European Forum for

the Arts and Heritage (EFAH). He was the Moderator of the Reflection Group of the European Cultural
Foundation (ECF, 2002 - 2004) and author of its final report Europe as a Gultural Project (2005).
He is the initiator and Chair of the European Festival Research Project (its meeting took place in

the International Theatre Festival Divadelnd Nitra 2005). In 2005 he studied the emerging alternative
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kultdrnej infrastruktdry v Turecku a moznost ich implementdcie v kultdrmonm prostredi E0. Pravidelne
prednaSa na univerzitach, je speakrom na konferencidch a sympdzidch a zastéva poziciu poradcu,
vydavatela, vyskumnika a Skolitela. Venuje sa sticasnému divadelnému umeniu, eurdpskej kultirnej
politike, stratégii kultdmeho vyvoja a medzindrodnej kultimej spoluprdce, interkulturalizmu a paméti
kultdry (cultural memory).

Publikacie:

Terorizmus a modernd drama (1992), Mapovanie buddcnosti; Utdpia a dystopia v modernej
drame (1991), Shifting Gears / Changer de vitesse (1998), exilové memodre Uplatnenie v exile
vydané v holandstine (2004) a v chorvatstine (2006) a kniha o medzindrodnej kultdrnej spolupréc
Mobility of Imagination (2007). Klaicove Glanky sa objavujd v mnohych periodikéch

av 50 vydanych knihdch. Je stélym prispievatelom Sasopisu Theatre (USA) a Glenom redakénych
rad v Budapesti, Bruseli, Haagu a Amsterdame.

Péter Inkei — riaditel Budapestianskeho observatoria

Dlhodobo riadi BudapeStianske observatorium (BO - Regiondine observattrium pre financovanie
kultury stredovychodnej Eurdpy), ktoré spracovéva porovnvacie Stddie v oblasti zaStity v kultdre,
prerozdefovania grantov na projekty kultdry, vydavatelského sektora atd. Je konzultantom v rznych
oblastiach kultdmej politiky, napr. yhodnotenie programu MOSAIC 1, je autorom hodnotiacej spravy
albénskej kultdrnej politiky, autorom vstupného zépisu Madarska do Prehladu kultdrych politik

a je lenom Rady Eurdpskych kultdrno - informagnych a viskumnych centier (GIRCLE).

Pracoval na roznych poziciach madarskej Stétnej spravy: ndmestnik ministra kultdry, generélny
riaditel odboru vydavatelstiev ministerstva kultdry, narodny koordindtor pre vjskum ministerstva
Skolstva a ndrodnej komisii UNESCO. Pracuje vo vydavatelskej oblasti s Central European University
Press a je zakladajticim riaditelom Budapestianskeho medzindrodngho kniznho festivalu (1994).

Lubos$ Palata — novinir

Pracoval ako publicista v Geskych dennikoch a tyZdennikoch Literarni mésitnik, Lidova demokracie,
MF Dnes, neskor v Lidovjch novinach, Respekte a pre RFE/RL a BBC. Ako vojnovy spravodajca
pracoval v Gruzinsku, AzerbajdZane, v byvalej Juhoslavii a Iraku,

V' rokoch 2000 - 2002 bol stalym dopisovatelom Hospodérskych novin pre stredn Eurbpu a v rokoch
2002 - 2004 zastupcom $éfredaktora slovenského dennika Pravda. Od roku 2004 je zastupcom
vediiceho zahraniného oddelenia dennika Lidové noviny. Pravidelne publikuje v periodikach Gazeta
Wyborcza, SME, Stredoeurapsky mesacnik Ukrajinsky Zumal, TyZden, Respekt a Reflex. V roku 2002
ziskal Cenu Ferdinanda Peroutku, v roku 2004 Stredosurtpsku cenu a Cestny titul Priatel Polska.

middentity foto

Andrej Ban / Iné Slovensko

MIDDENTITY proro

Andrej Ban / The Other Slovakia

miesto / place
foyer Divadla Andreja Bagara, vernisaz 21. septembra, 22.10
foyer Andrej Bagar Theatre, vernissage 21 September, 22:10

Vystava fotografii si¢asného slovenského fotografa Andreja
Béna, ktorého umelecka fotografickd dokumentarna tvorba
bytostne a nastojcivo identifikuje stredoeurdpsky priestor.
Vystavamiddentity foto — iné slovensko
predstavi festivalovej verejnosti Banove velkoplosné fotografie
— dokumentarny zdznam neznamej krajiny v strede Eurdpy

z cyklu Iné Slovensko.

The exhibition of Slovak contemporary photographer

Andrej Ban, whom artistic photographic documentary work
temperamentaly and urgently identifies the Central European
space. The exhibitonmiddentity photo

- the other slovakia wil present to the festival
audience Ban’s enlarged images — dokumentary lifegram of
unknown land in the middle of Europe from the cycle

The Other Slovakia. ‘
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cultural infrastructure of Turkey and it connectivity with the EU cultural constellations.

He is Iecturing widely at the universities, speaking at conferences and symposia and serving as
advisor, editor, researcher and trainer. His fields of engagement are contemporary performing arts,
European cultural policies, strategies of cultural development and international cultural cooperation,
interculturalism and cultural memory.

Publications:

Terrorism and Modern Drama (1992), The Plot of The Future: Utopia and Dystopia in Modern
Drama (1991), Shifting Gears / Changer de vitesse (1998), an exile memoir Exercises in Exile,
published in Dutch (2004) and in Croatian (2006) and book on international cultural cooperation
Mobility of Imagination (2007). Klaic's articles appeared in many periodicals and in 50 edited
books. He is a Contributing Editor of the Theater magazine (USA) and serves on advisory boards

in Budapest, Brussels, The Hague and Amsterdam.

Péter Inkei - Director of the Budapest Observatory

P. Inkei has been leading the Budapest Observatory (BO - Regional Observatory on Financing Culture
in East Central Europe). The Observatory conducts comparative projects on issues like cultural
patronage, distribution of grants for cultural projects, the publishing sector etc. P. Inkei has done
consultancy in various fields of cultural policy among others: evaluation of the MOSAIC - 1 program,
reporter of the evaluation of the Albanian national cultural policy, author of the Hungarian entry of
the Compendium of cultural policies and serves on the Board of Cultural Information and Research
Centers Liaison in Europe (CIRCLE).

He has had various positions in the civil service including Deputy Minister of Culture, general director
for publishing of Ministry of Culture, national coordinator of research of Ministry of Education and

at the National Commission for UNESCO. He has also worked at publishing - with Central European
University Press and was the founding director of the Budapest International Book Festival (1994).

Lubo$ Palata — journalist

He worked as journalist in Czech daily and monthly Literdrni mésitnik, Lidova demokracie, MF Dnes,
[ater in Lidové noviny, Respekt and for RFE/RL and BBC. He worked as a war correspondent in
Georgia, Azerbaijan, former Yugoslavia and Iraq.

In 2000 - 2002 Palata was permanent Central European correspondent of daily Hospodarské noviny
and in 2002 - 2004 deputy editor in chief of Slovak daily Pravda. Since 2004 Palata has been

the deputy head of foreign section of Czech daily Lidové noviny. He is periodically publishing to
Gazeta Wyborcza, SME, Central European monthly Ukrajinsky Zurndl, magazine Tyzdefi, Respekt and
Reflex. In 2002 he won the Ferdinand Peroutka Award, in 2004 Central European Award in Austria
and Honorary Degree The Friend of Poland.
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REHLIADKA EURGPSKEHO FILMU
UROPEAN CINE-MEETING

Filmovy klub Nitra / Film Club Nitra, OZ VERTIGO

(aula Univerzity Konstantina Filozofa / Hall of the University of Constantine the Philosopher
a / and Meeting point)

Grbavica

piatok 21. septembra 2007, 15.00 - 17.18 / Friday 21 September 2007, 15:00 - 17:18

Zivoty tych druhych / The Lives of Others

(Nemecko / Germany, 2006, 137", nemecky jazyk, Seske titulky / in German, Czech subtitles)

Scendr a rézia / Script and Directed by: Florian Henckel von Donnersmarck

hrajli / Performed by: Martina Gedeck, Ulrich Miihe, Sebastian Koch, Ulrich Tukur

\ynimo&ny obraz surovej atmosféry Nemeckej demokratickej republiky 80. rokov, vybotujici z radu prevazne komedidlnych snimok, ktoré sa tymto obdobim doteraz zaoberali. OduSevneny prislusnik tajnej
sluzby Stasi sa pust do odpoctvania oceiiovaného dramatika a jeho atraktivnej priatelky. Vplyvom Brechta a klavimych sondt sa vSak jeho profesiondlny odstup necakane zacne menit na ticht zévist

a uvedomovanie si obmedzenosti viastnej existencie...

An extraordinary picture of a cruel atmosphere of the German Democratic Republic of the 1980s that differs from a number of mostly comedy pieces concerning this period. One enthusiastic member of
the Stasi starts to bug a recognized dramatist and his attractive girlfriend. Unexpectedly, under the influence of Brecht and piano sonatas, his professional distance gradually changes into a quiet envy and
recognition of the narrow-mindedness of his own existence...

Florian Henckel von Donnersmarek (1973) vyStudoval Vysokd Skolu televizie a filmu v Mnichove. UZ svajimi Studentskymi kratkymi filmami zaujal odbornd verejnost i Siroky okruh divakov. Napriek tomu,
78 Skolu kongil u7 v roku 2001, jeho absolventskym filmom a zéroven celoveternym debutom je aZ v roku 2006 nakriteny film Zivoty tych druhych. Ziskal zai okrem 7 narodnych nemeckych cien Lola aj tri
hlavné Eurdpske filmové ceny (za film, scendr a za herecky vykon) a nakoniec aj Oscara za najlepsi cudzojazytny film (2007).

Florian Henckel von Donnersmarck (1973) studied at the University of Television and Film Munich. It was with his student films he attracted the attention of the professional as well as broad public for
the first time. Despite the fact that he graduated in 2001, his graduation film is as well his first feature debut produced as late as 2006 and it is called The Lives of the Others. Apart from seven national
German Lola prizes it was awarded also three main European film prizes (for film, script and acting) and finally the Oscar for the best Foreign language film (2007).

sohota 22. septembra 2007, 13.00 - 14.31/ Saturday 22 September 2007, 13:00 - 14:31

Taxidermia / Taxidermia

(Madarsko / Hungary, Rakusko / Austria, Francuzsko / France, 2006, 917, madarsky jazyk / in Hungarian, Seske titulky / Czech subtitles)
RéZia / Directed by Gydrgy Palfi

hrajii / Performed by: Gsaba Czene, Gergd Trocsanyi, Marc Bischoff, Adél Stanczel, Istvan Gyuricza, Piroska Molnar, @
Gabor Maté, Géza Hegediis D., Istvan Hunyadkiirti, Zoltan Koppany

Provokativny film Taxidermia je velmi svojrdznym, extrémnym a osobito poiatym podabenstvom novodobych dejin madarskej spolognosti.
Protagonistami st predstavitelia troch generécif. Cudesny dedko Zije vo svojich bizarnych snoch a predstavach, v ktorjch ukaja svoju potrebu
l4sky. MonumentdIny otec buduje v Gase socializmu kariéru vrcholového Sportovca - rychlozrdta. Vnuk, subtilny taxidermista (odbornik

na vypchdvanie zvierat), tdzi po nieSom vétSom - po nesmrtelnosti... Historicke fakty sa tu miesia so surrealizmom i s prvkami provokdcie
az hnusd.

The provocative film named Taxidermia is a specific, extreme and original parable of the modern history of Hungarian society. Its
protagonists are representatives of three generations. The grandfather living in his bizarre dreams and visions in which he satisfies his need
of love. The monumental father builds the career of a professional voracious sportsman during the socialist period. The grandson, a subtle
taxidermist (the professional animal-stuffer) longs for something bigger - the immortality. Historical facts are mixed here with surrealism
and the elements of provocation and sometimes even disgust.

Gydrgy Palfi (1974) zaujal svojimi filmami u7 ako Student na vysokej Skole. Medzinrodny ohlas dosiahol hned celoveternym autorskym
debutom Stikitka (2002), ocenenom Eurdpskou filmovou cenou za objav roku. Jeho druhy film Taxidermia spasobil velky rozruch svojou
provokativnostou a ziskal ohlas v ramci udelovania madarskych filmovych cien i na roznych festivaloch mimo Madarska.

Gydrgy Palfi (1974) attracted attention already as a university student. His first feature film called The Hiccup (2002) was awarded
the Eurapean Prize as the discovery of the season. His second film, Taxidermia, raised a storm by its provoking elements and was awarded
several national Hungarian prizes as well as awards at many international festivals.

pondelok 24. septembra 2007, 13.00 - 14.18 / Monday 24 September 2007, 13:00 - 14:18

Iné svety / Other Worlds

(Slovenska republika / Slovak Republic, Ceska republika / Czech Republic, 2006, 78", slovensky, SariSsky, romsky a rusinsky jazyk /

in Slovak, Saris, Roma and Ruthenia, slovenske titulky / Slovak subtitles)

Ré7Zia a scendr / Script and Directed by: Marko Skop . .
dginkujd / Performed by: Jan Lazorik, Fedor Vico, Katarina Hrehorcakovd, lgnac Cerveiidk, Tono TriS¢ik, Stano Corej
Sari§ania, Rusini, Romovia, Zidia, ale aj mladi [udia s odli$nymi identitami, ktorf st produktom ,made in Saris". Sest hrdinov na konci sveta.
Na koni globalneho sveta. Divék dostdva obraz o tunajsom Zivote, 0 hodnotdch rozliénych kultdr a nabozZenstiev. Saris je maly Babylon

s neobyGajnou Sirokou nérodnou a néboZenskou pestrostou. S miernou davkou humorného nadhladu sa film dotyka otdzok aktualneho

a znacne nepriaznivého stavu tradicného spolocensta, z ktorého sa wytrdca originalita...

The people of the Saris (region in the East of Slovakia), Ruthenians, Roma, Jews as well as young peaple of different identities who are the
product ,made in Saris". Six heroes from the end of the world. The end of the global world. The spectators are given a picture of local life,
values of different cultures and believes. Sari§ is small Babylon with an extraordinary broad national and religious diversity. With a dash of
humour the film touches issues of the current and unfavourable state of traditional society from which originality gradually disappears...
Marko Skop (1974) je absolventom Zurnalistiky na Filozofickej fakulte Univerzity Komenského v Bratislave a dokumentamej tvorby

na Vlysokej Skole muzickych ument v Bratislave. Najma vdaka svojim filmom Sldvnost osamelej palmy (2005) a Iné svety (2006) dnes patri
medzi najgcenovanejSich slovenskych filmérov.

Marko Skop (1374) graduated from the Faculty of Journalism at Comenius University in Bratislava and Documentary Film Department of
the Academy of Music and Performing Arts in Bratislava. Particularly for his films The Lonely Palm Gelebration (2005) and Other Worlds

(2006) he became one of the most recognized Slovak film makers.
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utorok 25. septembra 2007, 13.00 - 14.41/ Tuesday 25 September 2007, 13:00 - 14:41

Transylvania / Transylvama

(Franctzsko / France, 2006, 101 franctzsky, rumunsky a romsky jazyk, Seské titulky / in French, Romanian and Roma, Czech subtitles)

RéZia a scendr / Script and Directed by: Tony Gatlif

hraji / Performed by: Asia Argento, Amira Casar, Birol Unel, Alexandra Beaujard, Marco Castoldi

Hudobna road movie o mladej Francuzske, ktord v drsnej Transylvanuvsrdm Rumunska patra po svojom milom. Ked ho najde, on ju brutaine odmietne. Nestastnd Zingarina sa vyda napospas novjm
nezndmym zazitkom a divak sleduje jej putovanie sprevadzané vybornou hudbou rozneho druhu, pricom spoznava zvyky, folklor a mentalitu rdznych narodov.

The musical road movie about a young French woman who searches for her lover in cruel Transylvania in the heart of Romania. When she finds him, he brutally rejects her. Miserable Zingarina starts for new,
unknown adventures and the spectators watch her journey accompanied by excellent music of different styles during which she gets familiar with customs, folk arts and mentality of various nations.

Tony Gatlif (1948) je dnes uz znamy franciizsky rezisér najmé vdaka svojim filmom GadZo Dilo (1997), Swing (2002) a Exil (2004). Pochadza z rémskej rodiny povodom z Andalizie. Ugitel na zakladnej
Skole v fiom vzbudil zaujem o film tym, Ze Ziakom pravidelne pustal filmy na 16 mm formate. Tony Gatlif Studoval herectvo a aj svoju profesiondlnu drdhu zatal ako herec vo vjznamnych parizskych divadldch,
neskor tcinkoval v televiznych filmoch. Vo svojich autorskych filmoch sa zaoberd problémami etnickjch mensin konfrontovanych s modernou civilizéciou. Je tieZ hudobnikom a dramatikom.

Tony Gatlif (1948) is today a well-known French director mainly thanks to the films Gadjo Dilo (1997), Swing (2002) a Exil (2004). He comes from a Roma family, originally from Andalusia. His
elementary school teacher woke his interest in films by screening 16mm format films to students. Tony Gatlif studied acting and he started his professional carrer as an actor in important Paris theatres.
Later he performed in many TV films. In his films he focuses on the problems of ethnic minorities confronted with modern civilization. He is also a musician and dramatist.

streda 26. septembra 2007, 13.00 - 14.30 / Wednesday 26 September 2007, 13:00 - 14:30
GRBAVICA: Krajina mojich snov/ GRBAVICA: The Land of My Dreams

(Bosna a Hercegovina / Bosnia and Herzegovina, Chorvatsko / Croatia, Rakisko / Austria, Nemecko / Germany, 2006, 30", bosniansky jazyk, Geské titulky / in Bosnian, Czech subtitles)
RéZia a scendr / Script and Directed by: Jasmila Zhanié

hraji / Performed by: Mirjana Karanovié, Luna Mijovié, Leon Luéev, Kenan Catic, Jasna Ornela Berry, Dejan A¢imovi¢, Bogdan Dikli¢

Hiboky pohfad do vnditra lud, ktorf poznali vojnu na Balkane. Na sidlisku Grbavica v dnesnom Sarajeve Zije slobodnd matka so svojou 12-o8nou deérou. lch vztah narusf potreba
pravdivého odhalovania minulosti, ktord tak silno vplyva aj na nasu buddcnost. SUkUJUGU pasobivy debut reziserky Jasmily Zbanigovej, v ktorom vjznamnd dlohu zohravajd piesne

a leitmotivom st zabery z terapi v centre pre vojnou postihnuté Zeny. Dielo sa zaroveii opiera o presvedgivy, civilny vykon znamej srbskej heretky Mirjany Karanovicovej.

A deep view into the inside of people wha experienced the war in the Balkans. In the Grbavica, the part of the Sarajevo, lives an unmarried mother with her 12-years-old daughter. Their
relationship is disturbed by the need of honest uncovering of the past which strongly influences also our future. A shockingly impressive début by director Jasmila Zbanic in which
important part play songs and the leitmotif are the pictures from the therapies in the Centre for War Affected Women. And there is also a convincing, informal performance by well-
known Serbjan actor Mirjana Karanovic.

Jasmila Zbani¢ (1974) vystudovala Akadémiu muzickjch umeni v Sarajeve. V polovici 90. rokov Zila dva roky v USA, kde pracovala ako babkoheretka v divadle Bread and Puppet
vo Vermonte a ako klaun v tvorivej dielni Lee De Long. Neskor zalozila umelecké zdruZenie Deblokada, kde psobila ako producentka, autorka a rezisérka mnohych dokumentarnych

a krétkych filmov a videofilmov, ktoré boli uvedend na viacerych festivaloch @i vystavéch. Grbavica je jej celovederny debut a na MFF v Berline 2006 zaf ziskala cenu Zlaty medved

a Genu ekumenickej poroty.

Jasmila Zbani¢ (1974) graduated from the Academy of Performing Arts in Sarajevo. In the mid 1990s she spent two years in the US where she worked as a puppet actor at the
Bread and Puppet in Vermont and as a clown in the Lee De Long Workshop. Later she founded the Deblokada artistic group where she acted as a producer, author and director of several
documentary and short films and video-films which were presented at various festivals and exhibitions. Grbavica is her feature debut and at the Berlin International Film Festival 2006 it
won the Golden Bear and the Ecumenical Board Award.

@ utorok 25. septembra 2007, 18.15 - 20.26, Meeting point / Tuesday 25 September 2007, 19:15 - 20:25, Megting Point

Cia je tato piesen? | Whose is This Song?

(Bulharsko / Bulgaria, 2003, 707)

RéZia/ Directed by Adela Peeva

Gia je tato piesen? - film, ktory so znacnym zmyslom pre humor zobrazuje niektoré typické charakterové érty [udr Zitcich na Balkane, napr. zwyk priviastnit si vistko, Go je dobré a
odopierat ostanym ich pravo vlastnit rovnaké kvality, rovnakeé piesne, rovnake zvyky i rovnaky temperament. VzruSujica cesta naprie¢ Tureckom, Gréckom, Macedonskom, Albdnskom,
Bosnou, Srbskom a Bulharskom, cesta miestami, kde [udia spievajd stale td istd pieseit, ktord je niekedy [dbostnou piesfiou, inokedy naboZenskym chordlom a obgas aj pieseri vyzjvajica
k boju. Vtipnd, dramaticka a tragikomicka sprava o hladani pravdy o jedne] piesni unikatne zapoZicana pre Divadelnd Nitru ‘07.

Whose is This song? - a film which shows with a sense of humor some of the typical features of the character of the people on the Balkans, as for example their habit of appropriating
all that is good and denying the others the right to possess the same qualities, the same songs, the same customs, the same temperament. An exciting journey around Turkey, Greece,
Macedonia, Albania, Bosnia, Serbia and Bulgaria, a journey to all the places where people still sing this song which appears once as a love song, another time as a religious hymn, and even
as a song inciting for battle. A funny, dramatic and tragicomic account of the search for the truth about a song uniquely borrowed for Divadelna Nitra ‘07.

DETSKE PREDSTAVENIA / PRODUCTIONS FOR CHILDREN

piatok 21. septembra 2007, 9.00 / Friday 21 September 2007, 9:00 | sobota 22. septembra 2007, 16.00 / Saturday 22 September 2007, 16:00

Arthur a Minimojovia / Arthur et les Minimoys

(Francuzsko / France, 2006, 94", slovensky dabing / Slovak dubbing)

RéZia / Directed by: Luc Besson, hrajii / Performed by: Freddie Highmore, Mia Farrowova, Penny Balfourova, Doug Rand

Pribeh 10-rotného chlapca, ktory sa dostane do podzemnej riSe malickych Minimojov. Pred navratom domov stati zachranit ich kralovstvo, néjst strateného dedka i doleZity poklad a este k tomu

sa aj po prvykrat v Zivote zamiluje. Film je vdagnym zaZitkom pre detského i dospelého divaka a zaroven je eur6pskou odpovedou na boom americkych animovanych filmov.

The story of a ten-years-old boy who enters the underground land of the little Minimoys. Before his coming back to home he saves their kingdom, finds lost grandfather and important treasure and fells
in love for the first time in his life. The film is a lovely experience for children as well as adults and at the same time it is a European answer to the boom of American cartoons.

utorok 25. septembra 2007, 9.00 / Tuesday 25 September 2007, 9:00

Most do krajiny Terabithia / Bridge to Terabithia

(USA, 2007, 95", tesky dabing / Czech dubbing)

RéZia / Directed by: Gabor Csupo, hrajii/ Performed by: Josh Hutcherson, Anna Sophia Robbova, Zooey Deschanel, Robert Patrick

Jess je zakriknuty chlapec, ktory celé leto poctivo trénuje beh, aby sa stal najrychlejsim vo svojej triede. Jeho ciel'sa v3ak prekazi, ked nové dievéa Leslie neakane vyhra bezecke preteky. Leslie rada rozprava
vymyslené pribehy a Soskoro predstavi Jessovi novy svet plny fantzie a Garov. Jess zasa rad maluje, a tak spolocne vytvoria tajné krdlovstvo Terabithia, zazratné miesto, kde sa dd dostat len na starom lane
ponad potok v lese blizko ich domovov. Tu spologne viddnu kralovstvu a bojujd proti Temnému pénovi a jeho tvorom...

Jess is a quiet boy who trains running all the summer to become the fastest in his class. His aim is spoilt when girl Leslie unexpectedly wins the run contest. Lesslie likes telling made-up stories and very soon
she shows Jess the world full of imagination and magic. Jess likes painting, and the two of them create the secret kingdom of Terabithia, the magic place where you can go to only by the means of an old
rope hanging above the brook in the woods near their houses. Here they rule the kingdom and fight the Dark Master and his creatures...

man
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I DOSKY 2007 / DOSKY 2007

Anketa Dosky bude mat tento rok za sebou uZ dvanast rocnikov. Hlasovanie o najlepsich vykonoch
uplynulej sezony vyhlasuje Asocidcia sitasného divadla spolu s Asocidciou Divadelnd Nitra.
Hostitelom ceremonidlu je uZ tradicne nitrianske Divadlo Andreja Bagara. Vitazi budd vyhlasenf

v piatok 21. septembra 2006 0 22.30 hod. v Stidiu DAB.

Nositelov drevenej dosky s postriebrenym Stitkom uréuje prosty stcet bodovych ohodnoteni
hlasujdicich. Tr majui k dispozfcii tri, dva a jeden bod pre vybrané tri vykony v kaZdej z dsmich kategorii
tohoto ocenenia.

Na 12. roéniku ankety DOSKY sa zigastnilo 41 divadelnjch kritikov, teoretikov, kultdmych publicistov,
pedagdgov VMU, ale aj Studentov divadelnej vedy.

Podobn4 anketa moZe mat len charakter akéhosi prieskumu nazorov ludf piSucich o divadle.

So vetkymi obmedzeniami, ktoré prina$a bodové hodnotenie akéhokolvek exakine nezmeratelného
vykonu a porovndvanie neporovnatelngho, st vsak DOSKY istou reflexiou trendov v slovenskom divadle
a jeho kritike, ale aj Sancou na SirSiu prezentdciu divadelného umenia v rdmei slovenskej spolognosti.

The Dosky Theatre Awards is entering its twelfth year. The poll for the best achievements in the
previous season is announced by the Contemporary Theatre Association and the Divadelna Nitra
Association.

The host of the ceremony is, traditionally, the Andrej Bagar Theatre. The winners will be announced
on Friday, 21 September 2007 at 10.30 pm in the DAB Studio.

The winners of the wooden boards with a silver plate are selected by the total sum of points of the
voters. They have to select three, two or one of points for three selected achievements in every of the
gight categories.

41 theatre critics, professionals, cultural publicists, AMDA teachers and Theatre Science students
took part in the 12" year of the Dosky Awards.

A similar event can have only a character of some opinion research of those who write for

theatre. Nevertheless, with all the limitations, brought by the point selection of an immeasurable
achievement, the comparing of non-comparable, are the Dosky a certain reflection of the trends

in Slovak theatre and its critique as well as an opportunity for broader promotion of theatre art in
Slovak society.

RéZia a scéna / Direction and Stage design: Marian Amsler

Scendr/ Script: Zuzana Uliéianska, Marian Amsler

Kostymy / Costumes: Andrea Kvasnicova

Hudba / Music: Jozef Vik

Choreografia / Choreography: Stanislava Viéekova

Postprodukeia / Postproduction: Juraj Kakos, LIVECAM

Grafika tlatovin / Graphic of printed matters: Mikina Dimunova

Barko: Ultraframe Nitra

Realizécia scény / Stage realisation:

Umelecko-dekoraéné dielne DAB / Theatre workshops
Produkcia / Production: Dana Mrazova, 3art

Uginkujii / Cast: Lucia Hurajova, Richard Stanke

Tancuji/ Dance: Renata Bubniakova, Magdaléna Caprdova,
Stanislava Vicekova, Emil Pi$, Stefan Martinovi¢
Autori projektu DOSKY / The authors of the DOSKY project: Silvia Hroncova,
Zuzana Ulicianska, René Parak

Autor ndvrhu cien / The author of the award design: Ale$ Votava

Realizécia cien a diplomov / The award and diplomas realisation: Tomas Luptak

S finanénou podporou / Supported by

e

S FINANCNOU PODPOROU
MINISTERSTVA KULTURY

festspiele

rémersteinbruch st.margarethen

SLOVENSKEJ REPUBLIKY F fond umelca

Podakovanie / Thanking
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NOMINACIE / NOMINATIONS
CENA ZA NAJLEPSIU INSCENACIU SEZONY 2006/2007

Inscenécia hry Mariny Carrovej
Portia Coughlanova v ré7ii Michala Vajdicku
Divadlo Andreja Bagara, Nitra

Inscendcia baletu podla libreta Ondreja Sotha a Zuzany Mistrikovej
Svadba podla Figara (Mozarta)

v réZii a choreografii Ondreja Sotha

Balet Statneho divadla Kosice

Inscenacia hry Christophera Hamptona
Popol a vasen v rézii Romana Polaka
Cinohra Slovenského narodného divadla, Bratislava

CENA ZA NAJLEPSIU REZIU SEZONY 2006/2007

Roman Polak

za réziu inscendcie hry Christophera Hamptona

Popol a vasen

Cinohra Slovenského narodného divadla, Bratislava
Martin Ciévak

za réiu inscendcie hry Friedricha Schillera Uklady a laska
Cinohra Slovenského narodného divadla, Bratislava

Ondre| Soth
za réZiu a choreografiu baletu Svadba podla Figara (Mozarta)
Balet Statneho divadla Kosice

vr v

CENA ZA NAJLEPSi ZENSKY HERECKY VYKON SEZONY 2006/2007
Maria Kralovicova

za postavu Terezy Klinovej v inscen&cii hry Tani Kusej S mamou
Cinohra Slovenského narodného divadla, Bratislava

Zuzana Kanécz

za postavu Portie Coughlanovej v inscendcii hry Mariny Carrovej
Portia Coughlanova

Divadlo Andreja Bagara, Nitra

Zuzana Fialova
Za postavu Zeny v inscendcii hry Victora Haima Valé&ik nahody
Cinohra Slovenského narodného divadla, Bratislava

CENA ZA NAJLEPSi MUZSKY HERECKY VYKON SEZONY 2006/2007
Emil Horvath

za postavu Dr. Gustava Husaka v inscenacii hry Viliama Klimacka
Dr. Gustav Husak, Vazen prezidentov — prezident vazriov
Divadlo Aréna Bratislava

Martin Huba

za postavu Henrika v inscen&cii hry Christophera Hamptona

Popol a vaseni

Cinohra Slovenského narodného divadla, Bratislava

Eugen Libeznuk

za postavu Chlestakova v inscenécii hry Nikolaja Vasiljevica Gogola
Revizor

Divadlo Alexandra Duchnovic¢a, Presov

CENA ZA NAJLEPSIU SCENU SEZONY 2006/2007

Pavol Andrasko

za scénu k inscenécii hry Mariny Carrovej Portia Coughlanova
Divadlo Andreja Bagara, Nitra

Alexandra Gruskova
za scénu k inscenacii hry Henrika Ibsena Heda Gablerova
Divadlo Andreja Bagara, Nitra

Tom Ciller
za scénu k inscenécii hry Friedricha Schillera Uklady a laska

Cinohra Slovenského narodného divadla, Bratislava




CENA ZA NAJLEPSI KOSTYM SEZONY 2006/2007
Alexandra Gruskova

za kostymy k inscenécii hry Henrika Ibsena Heda Gablerova
Divadlo Andreja Bagara, Nitra

Andryi Sukhanov
za kostymy k baletu Svadba podla Figara (Mozarta)
Balet Statneho divadla Kosice

Marija Havran }
za kostymy k inscenécii hry Friedricha Schillera Uklady a laska
Cinohra Slovenského narodného divadla, Bratislava

CENA ZA NAJLEPSIU SCENICKU HUDBU SEZONY 2006/2007
Michal Kascak

za hudbu k inscendcii hry Viliama Klimacka Agent Krowiak zasahuje
Nova scéna, Bratislava

Kamil Ziska ;

za hudbu k inscenacii Ciernobiele srdce Charlieho Chaplina
Divadlo LUDUS, Bratislava

Roébert Mankovecky, Miloslav Kral a Ondrej Koval
za hudbu k inscenacii Starovci (koncert zruseny)
Slovenské komorné divadlo, Martin

0BJAV SEZONY 2006/2007

Inscenacia hry Marka O Rowa Howie a Rookie

v rézii Klaudyny Rozhinovej

Divadlo Kontra, Spissk& Nova Ves

Andrea Hlinkova .

za réziu opery Wolfganga Amadea Mozarta Carovna flauta
Opera Statneho divadla Kosice

Inscenécia C':ievrnobiele srdce Charlieho Chaplina
v rézii Kamila Zisku Divadlo Ludus, Bratislava

AWARD FOR THE BEST PRODUCTION OF THE SEASON 2006/2007
Staging of Marina Carr’s play

Portia Coughlan directed by Michal Vajdi¢ka

Andrej Bagar Theatre, Nitra

Staging of ballet Ondrej Soth and Zuzana Mistrikov4's libretto
The Marriage by Figaro (Mozartz

directed and choreographed by Ondrej Soth

State Theatre Kosice — Ballet

Staging of Christopher Hampton's play

Embers directed by Roman Polak

Slovak National Theatre — Drama, Bratislava

AWARD FOR THE BEST DIRECTOR OF THE SEASON 2006/2007
Roman Polak

for direction of Christopher Hampton’s play Embers
Slovak National Theatre — Drama, Bratislava

Martin Ciévak

for direction of Friedrich Schiller’s play Intrigue and Love
Slovak National Theatre — Drama, Bratislava

Ondrej Soth

for direction and choreography of ballet

The Marriage by Figaro (Mozart)

State Theatre Kosice — Ballet

AWARD FOR THE BEST ACTRESS OF THE SEASON 2006/2007
Maria Kralovicova

for the character of Tereza Klin in the production of Tana Kusé’s play
With Mother

Slovak National Theatre — Drama, Bratislava
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Zuzana Kanocz

for the character of Portia Coughlan in the production of
Marina Carr’s play Portia Coughlan

Andrej Bagar Theatre, Nitra

Zuzana Fialova

for the character of Woman in the production of
Victor Haim’s play Waltz of Coincidence
Slovak National Theatre — Drama, Bratislava

AWARD FOR THE BEST ACTOR OF THE SEASON 2006/2007

Emil Horvath

for the character of Dr. Gustav Husak in the production of

Viliam Klima¢ek’s play Dr. Gustav Husak, Prisoner of Presinents
- President of Prisoners

Aréna Theatre, Bratislava

Martin Huba

for the character of Henrik in the production of
Christopher Hampton’s play Embers

Slovak National Theatre — Drama, Bratislava

Eugen Libeznuk

for the character of Khlestakov in the production of
Nikolay Vasilyevich Gogol's play Inspector General
Alexander Dukhnovich Theatre, Presov

AWARD FOR THE BEST STAGE DESIGN OF THE SEASON 2006/2007
Pavol Andrasko

for the set to the production of Marina Carr’s play Portia Coughlan
Andrej Bagar Theatre, Nitra

Alexandra Gruskova
for the set to the production of Henrik Ibsen’s play Heda Gabler
Andrej Bagar Theatre, Nitra

Tom Ciller

for the set to the production of Friedrich Schiller’s play
Intrigue and Love

Slovak National Theatre — Drama, Bratislava

AWARD FOR THE BEST COSTUME DESIGN OF THE SEASON 2006/2007
Alexandra Gruskova

for the costumes to the production of Henrik Ibsen’s play

Heda Gabler

Andrej Bagar Theatre, Nitra

Andryi Sukhanov

for the costumes to the ballet

The Marriage by Figaro (Mozart)
State Theatre Kosice — Ballet

Marija Havran

for the costumes to the production of Friedrich Schiller’s play
Intrigue and Love

Slovak National Theatre — Drama, Bratislava

AWARD FOR THE BEST SCENIC MUSIC OF THE SEASON 2006/2007
Michal Kasc¢cak

for music to the production of Viliam Klimacek’s

Agent Krowiak in Action

Novéa scéna, Bratislava

Kamil Ziska

for music to the production

Black and White Heart of Charlie Chaplin

LUDUS Theatre, Bratislava

Robert Mankovecky, Miloslav Kral and Ondrej Koval
for music to the production The Sturs (concert called off)
Slovak Chambre Theatre, Martin

THE NEWCOMER OF THE SEASON 2006/2007
Staging of Mark O" Rowe’s play Howie a Rookie
directed by Klaudyna Rozhin

Theatre Kontra, Spisska Nova Ves

Andrea Hlinkova

for direction of Wolfgang Amadeus Mozart’s opera Magic Flute
State Theatre — Opera, KoSice

Staging of production

Black and White Heart of Charlie Chaplin

directed by Kamil Ziska

LLudus Theatre, Bratislava

S
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SPRIEVODNE PODUJATIA/ ACCOMPANYING EVENTS

DIVADELNE PREDSTAVENIA
THEATRE PERFORMANCES

Piatok 21. 9. 2007, 22.30 — 23.50, Staré divadlo — Divadelny bufet
Friday 21 Sept 2007 22:30 — 23:50, Old Theatre — Theatre buffet

Divadlo Poton
Jevgenij Griskovec
PRAVE TERAZ! / JUST NOW!

Monodrdma Préve teraz! nie je Ziadna pinokrvna drdma. Vysttipenie Gloveka, ktory rozprdva

0 svojich snoch, trédpeniach a ndzoroch na svet je ako pokazené puzzle. Jeho jednotlivé Gasti do
seba nezapadaj(. Témy sa prelinajii s momentalnymi pocitmi, koncept sa pomaly deformuje

az rozpravaca sa stdva lovek. Z monodramy na zatiatku vznikol ,sentimentdlny pribeh”.

This monodrama is not a fool-blooded drama. The exhibition of a man who speaks about his dreams,
troubles and opinions about the world is as if a broken violin. Its particular parts do not correspond.
The themes are mixed with momentary feelings, the concept is gradually deformed and the narrator
is turning into human. The monodrama becomes a ,sentimental story”,

réZia / directed by Pavel Graus

Gtinkuje / casts: Peter Oszlik

Nedela 23. 9. 2007, 23.30 — 00.40, Staré divadlo — Divadelny bufet
Sunday 23 Sept 2007 23:30 — 00:40, Old Theatre — Theatre buffet

Las Metamorfosis

Divadlo pohybu s prvkami ginohry a pantomimy je vo svete nejasnych gest jemnym rezom do mésa
vjrazovjch prostriedkov. Ziada si predovetkjm preciznost prevedenia, jasnd my3lienku a samozrej-
me, i vnimavost divéka. Premeny, predstavenie s kafkovskym nézvom, je pokusom uplatnit subtilnost
[udskych gest a ludského vyjadrovania vobec na ploche jednoaktovej hry.

The movement theatre with drama and mime elements is in the world of blurred gestures a tender
cut into the flesh of expressive means. It mainly requires precision of execution, clear idea and, of
course, the receptivity of the spectator. The Metamorphoses, a production with a Kafka-like name, is
an attempt to use delicacy of human gestures and human expression in general within the space of
a one-act play.

autori, scendr a vjprava / authors, script and set:

Tomas Soldan, Jana Kovalcikova

vprava/ set. Joan Quintas

ré7ia a dramaturgia / direction and dramaturgy: Tomas Soldan

Gtinkuji / cast Jana Kovaléikova, Pavol Smolarik,

Josef Wiesner

Utorok 25. 9. 2007, 23.00 — 24.00, Staré divadlo — Séla
Tuesday 25 September 2007, 23:00 — 24:00, Old Theatre — Hall
Divadlo VYDI pri UKF v Nitre

Jean-Paul Sartre

Medzi stenami / Between Walls

Divadelnd inscendcia na motivy poviedok Jean Paul Sartra (Izba, Intimita). Pdsobivé vykreslovanie
duSevného vntitra postav prezivajicich vztahov( odlicenost. Bariéra, obmedzenie, stena ako dolezity
motiv preklenutia ciest k sebe navzdjom.

Atheatre performance based on the Jean Paul Sartre ~ s short stories (The Room, Intimacy).

An impressive drawing of spiritual inner self of the characters experiencing relationship separation.
The barrier, restriction, wall as an important motif of bridging over the ways to each other.

rézia/ directed by: Adriana Macikova, Kornélia Smieskova
dramaturgia / dramaturgy: Alexandra Molnarova

vjprava / set: Miroslav Kral

hudba / music: Michal Petrik

Ginkuji / cast: Kornélia Smieskova, Adriana Macikova,
Matus Molnar, Mario Zeumer, Silvia Volimanova,
Martin Lachky, Dorota Smieskova, Michal Petrik

VYSTAVY / EXHIBITIONS

malé galéria AKCENT

Boris Farkas: Astorka

Vystava fotografir / Exhibition of photographs

Divadelné fotografie herca Borisa FarkaSa prvjkrat vystavované na Slovensku /
Theatre pictures by actor Boris Farka$ first time exhibited in Slovakia.
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Art galéria
Sona Mrazova: Len theatralne / Only

Theatrically

Imapovanie tvorby divadelnej scénografie alebo malby ovplyvnenej divadiom; akrylové obrazy

a objekty malované na drevo.

Mapping of the works of theatrical stage design and paintings influenced by theatre; acryl paintings
and wood paintings.

Utorok 25. 9. 2007, 18.00 - 19.30, Nitrianska galéria
Tuesday 25 September 2007, 18:00 — 19:30, Nitra Gallery

Vecery vytvarnych reflexii

The Evenings of Fine Reflections

Beseda s autormi vstavy Jest sa musi! Nové podujatia Nitrianskej galérie, ktorych cielom je

vytvorit priestor pre osobny kontakt névStevnika galérie s autorom aktudlngj vistavy, ale aj s inymi
Zaujimavymi osobnostami, ktorjch tvorba priamo alebo nepriamo na vystavu nadvizuje. Ide tiez

0 prezentdciu inych druhov umenia a tvorivych ginnosti. Stretnutia s autormi vystav by mali prispiet
k lepSiemu porozumeniu a , reflexii” ich tvorby a umenia vobec.

The meeting with the creators of the exhibition of Eating is a Must!

New events by the Nitra Gallery which aim is to create space for private contact of the gallery visitor
with the author of a particular exhibition and another interesting personalities whose work directly or
non-directly corresponds with he exhibition. It is also a presentation of other kinds of art and creative
activities. The meetings with authors of the exhibitions should contribute to a better understanding
and ,reflection” of their work and art in general,

Neformalne zdruzenie Ultraframe

VJ sympo6zium / V) Symposium

Stretnutie / workshop umelcov So zdujmom o sietové a nové média so zameranim na Vd-ing, ktorého
cielom je vwmena skiisenosti, ndzorov a pohladov na svet projekeii, dalej vytvorenie multimedilnych
diel aich ndsledné prezentacia verejnosti.

A meeting / workshop of artists interested in network and new media with the focus on Vd-ing. Its
aim is to exchange opinions and attitudes towards the world of projections, and creation of multi-
media pieces and their presentation to the public.

Sobota 22. 9. 2007, 21.00 — 01.00, Pesia zéna, Svatoplukovo nam.,
pred DK Orbis, pred Starym divadlom @
Saturday 22 September 2007, 21:00 — 01:00, the Pedestrian zone,
the square in front the theatre, in front DK Orbis, in front the Old Theatre
Neformélne zdruzenie Ultraframe

VJ sympozium - Virtualna cesta

VJ Symposium - A Virtual Way

In§taldcia a prezentacia diel VJ ~ s v exteriéroch, zaveretng intermedidlne happeneningy - spojenia
slova, obrazu a zvuku. Medzi vytvorenymi inStalaciami a publikom bude prebiehat interaktivny dialdg,
£im sa publikum svojou aktivnou iastou moze zapojit o konceptu vytvaranych diel.

The exterior installation and presentation of VJ ~ s works, final inter-media happenings - a mixture

of word, sound and picture. An interactive dialogue will be held between the spectators and the
installations and the spectator will be actively participating in the concept of creation of particular
Works.

Nedela 23. 9. 2007, 22.00 - 05.00, étudentsky domov UKF Nitra
Sunday 23 September 2007, 22:00 — 05:00, college of UKF Nitra
Neformalne zdruzenie Ultraframe

Ultraframe / Ultraframe

Zaveretnd pérty v rdmei VJ sympdzia v alternativnom §tyle hudby house a drum & bass,
sprevadzanej vizudinym performance v podani W z Ultraframe,

A closing party of the VJ Symposium with alternative music style of house and drum&bass
accompanied by a visual performance by the Ultraframe V.

vyklady Kupeckej ulice

The Kupecké Street Shop-windows

Z druhej strany / From the Other Side
Vystava digitalnych tlaci a malieb autorov - Rabert Bielik, Jana Farmanova, Ria Kmetova,
Silvia Saparova, Rasto Podoba

Vlybrané diela st zimerne v rozpore s tym, o moZeme vo vykladoch tradicne vidiet, o sa ndm
vyBajne predkladd. Autori vystavy nds atakujd ingm spdsobom - z druhej strany ako naaranzovang
vyrobky, plagaty a billboardy z vykladov. Diela st kontrastom po formalngj aj obsahovej strénke, ale
vyuzivaj aj reklamnd rétoriku estetizacie a zdanlivej dokonalosti pre jej samotné spochybnenie.
Viystava je vyzvou pre okoloidicich k zamysleniu sa nad tym, okolo Goho kaZdy deii chodia, Go vlastne
spoluutvara svet, v ktorom Zj(, a Go ich samotnych.

An exhibition of digital prints and paintings by authors - Rébert Bielik, Jana Farmanova, Ria
Kmetova, Silvia Saparova, Rasto Podoba
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The chosen pieces are purposely in opposition with what we usually see in shop-windows, what

is usually exposed for us. They attack us by a different way - from the other side as the arranged
goods, posters or billboards. The works are the contrasts to a formal and content side but they use
also an advertisement rhetoric of aesthetization and seeming perfection for its own impeachment.
They uncover what should remain hidden in order to keep the feeling of supergoods and superpeople.
The exhibition may make the passers by to contemplate over what they pass by every day, what
co-creates the world in which they live and what co-creates themselves.

Svétoplukovo namestie / The square in front of the theatre

Nitrianska komunitna nadacia, Katedra vytvamej tvorby a vychovy PF UKF
Aby ludia ludom pomahali / So that
People Help People

Vystava figrok hry ,Clovece, nehnevaj sal” v rdmei projektu Aby ludia ludom pomahali. Figtrky
vytvarne stvdrmens Studentmi Katedry vjtvamej tvorby a vychovy PF UKF v Nitre pod vedenim akad.
mal. Maridna Zilika oZivajd, symbolizuji Sloveka - filantropa a ziskavajd svoju tvar.

An exhibition of figures of playing games within the So that People Help People event. The figures
created by the students of the Department of Visual Arts and Education of the PF UKF in Nitra
studying under Maridn Zilik symbolise a man - philanthropic and get their own face.

Svétoplukovo namestie, Pesia zéna, Farské ul., Mestsky park
The square in front of the theatre, the Pedestrian Zone,
Farska st., City Park

Obcianske zdruzenie K6

Vystava literarnych a vizualnych diel
mladych autorov : literameho servera www.k6.sk

v uliciach centra mesta i )

An exhibition of literary and visual works
by young authors of the www.k6.sk server in the streets
of the town

POEZIA / POETRY

Streda 26. 9. 2007, 10.00 — 11.10, Staré divadlo — Tatra
Wednesday 26 September 2007, 10:00 — 11:10, Old Theatre — Tatra
Zdruzenie divadelnikov na Slovensku

Podébradsky pramen poézie — Vyznanie
Recital laureatov Pod&bradskych dni poézie 2007

venované Adele Gaborovej

The Podébrady Poetry Spring — The
Confession

A recital of the prize-winners of the Podébrady days of Poetry 2007
homage to Adela Gaborova

ODPOSLUCHY ROZHLASOVYCH

HIER / LISTENING TO RADIO PLAYS

Pondelok 24. 9. 2007, 9.00 — 10.30, Synagdga
Monday 24 September 2007, 9:00 - 10:30, Synagogue
Zdruzenie rozhlasovych tvorcov, Slovensky rozhlas, VSMU

Knork

Rozhlasova rozpravkova hra na motivy danskeho spisovatela Petra
Mouritzena a beseda s tvorcami

Based on the work of Peter Mouritzen

A radio story for children and meeting with its creators

dramaturgia / dramaturgy: Janm Uliéiansky

scendr a rézia / script and direction: Peter Palik

Gtinkuji / cast: Boris Farkas, Lubo$ Kostelny, Robo Roth,
Ivan Martinka, Leopold Haverl, Viera Topinkova

Pondelok 24. 9. 2007, 11.30 — 12.50, Synagéga

Monday 24 September 2007, 11:30 — 12:50, Synagogue

ZdruZenie rozhlasovych tvorcov, Slovensky rozhlas

Umberto Eco: Baudolino

Predpremiéra (vodnej Gasti rozhlasovej dramatizacie romdnu a stretnutie s tvorcami.

,Baudolino je mu? tisicich tvarf, a tak zviedol mnohych, Zeny aj muzov, ktorf podlahli jeho

klamu a mystifikacii a uverili, Ze prave oni st tf vyvoleni, aby mu vtisli Svoju predstavu...alebo
prostrednictvom neho naplnili svoje sny." (podla eseje Dobrodruzstvd s Baudolinom - Dagmar
Sabolové-Princic)

A sneak preview of the first part of the radio dramatization of the novel and meeting with its creators,
“Baudolino is a man of thousand faces, he seduced many people, men and women, who succumbed
to his lies and mystifications and started to believe that it is them who are the chosen ones, to
force their visions to him...or through him fulfil their dreams.” (after the essay The Adventures with
Baudolino - Dagmar Sabolova-Princic)
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text/ script: V. Klimaéek & D. Sabolova-Princic

dramaturgia / dramaturgy: Katarina Revallova, Jan Uli¢iansky

seénickd hudba / stage music: Roman Ziaran

hudobnd dramaturgia / music dramaturgy: Lygia Vojtkova

majster zvuku / sound: Peter Daniska

réZia / directed by: Jaro Rihak

(cinkuji / cast Marian Labuda, Juraj Kukura, Zuzana Fialova,
Leopold Haverl, lvan Romancéik, Richard Stanke,
Marek Majesky, Dusan Cinkota

Pondelok 24. 9. 2007, 20.00 — 21.00, Synagéga
Monday 24 September 2007, 20:00 - 21:00, Synagogue
Zdruzenie rozhlasovych tvorcov, Slovensky rozhlas, VSMU

Krok do minulosti alebo pocta Luigimu
Russolovi Multimedidina kompozicia

The Step into the Past or the Homage to
Luigi Russol A multi-media composition

KONCERTY / CONCERTS

Piatok 21. 9. 2007, 18.00 - 22.30, Synagdga

Friday 21 September 2007, 18:00 — 22:30, Synagogue

Festival KONVERGENCIE

Noc komornej hudby

The Night of Chamber Music

partneri / partners: Ministerstvo kultdry SR, Nadacia Pontis z fondu ZSE,

Sk-Media, .tyzden, Hudobny Zivot

Program / Programme:

18:00 — 18:45 — Duo Cordefiato: Béla Bartok, Ravi
Shankar, Dusan Martincek adafsi/ and others

19:00 — 20:00 — Igor Karsko — husle/ violin,
Jozef Luptak — violongelo/ celo: Maurice Ravel,
Bohuslav Martinii, Reinhold Glier

20:30 - 21:15 — Maria Henselova — spev/ singing,
Daniel Buranovsky - klavi/ piano: Johannes
Brahms, Richard Strauss, Alban Berg

21:30 - 22:15 “Co(n)ver-Diver-Over-Ver” — improvizacny projekt
Juliusa Fujaka
The“Co(n)ver-Diver-Over-Ver” — improvisation
project by Julius Fujak
v prestavkach obGerstvenie / refreshment during intermissions

Streda 26. 9. 2007, 18.00 — 19.00, Nitrianska galéria, Reprezentacné saly
Wednesday 26 September 2007, 18:00 — 19:00, Nitra Gallery, the
Presentation Halls

Ivan Siller

Beethoven, Matej, Schubert

Solovy klaviry koncert v ramci projektu Galéria hudby

Solo piano concert within the Gallery of Music project

HAPPENING / HAPPENING

Streda 26. 9. 2007, 9.00 — 10.00, 12.00 — 13.00, Nitrianska galéria
Wednesday 26 September 2007, 9:00 — 10:00, 12:00 - 13:00,
Nitra Gallery

Divadelné spolo¢enstvo ,Le Mon“ / The ,Le Mon* Theatre Group
Karneval ”Z2Z” Zabudnuté pribehy Za
oponou divadla / Carnival “ZZ” Forgotten
Stories Behind the Theatre Curtain

Divadelny karmevalovy happening predstavujici névStevnikom zndme postavy zo Shakespearovskych
hier a tieZ vystavné priestory a zakutia Nitrianskej galérie.

A theatre carnival happening introducing to the visitors the famous characters of Shakespeare ~ s
dramas and the exhibition space of the Nitra Gallery.

scendr/ script. Peter Oravec, Slavka Civanova

dramaturgia / dramaturgy: Slavka Civanova

rézia / directed by: Peter Oravec
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DIVADELNY JARMOK / THEATRE FAIR

21 — 23 Sept 2007 / Svatoplukovo namestie, Pesia zéna
The square in front of Andrej Bagar Theatre, Pedestrian Zone
¢as / podujatie / organizator

time / event / organizer

Piatok / Friday 21 Sept 2007

10.00 — 11.00 Stoplos Loptos, divadelné predstavenie pre deti,
theatre performance for children, rézia / directed by:
Iveta Skripkova / Babkové divadlo na Rézcesti

12.00 — 12.50 Podoby tanca, Spanielsky, moderny a ludovy tanec
The Shapes of Dance, Spanish, modern and folk
dance / Stkromné konzervatérium v Nitre

13.00 — 18.00 Postavy, vytvarna rychlodopliiovacka Figures, visual
crossword puzzle / Sukromnd zékladna umelecké
Skola Heleny Madariovej

13.00 — 19.00 IDEAXCHANGE, trhovisko nitrianskych mimoviad-
nych organizécii the Nitra non-governmental
organisations market / Nadacia Pontis, Nitrianska
komunitna nadacia

13.00 — 21.00 V kocke (laska - krutost - lahostajnost), interak-
tivna hra a vystava In a Nutshell (love — cruelty-
indifference), interactive play and exhibition,
17.00 hod. — vernisaz vystavy, posedenie pri gulasi,
Zivé hudba — hudobné skupina Malformia vernissage,
goulash party, live music — music group Malformia /
malé galéria AKCENT, Ateliér Médea — SZUS,
AMME - privatna jazykova Skola v Nitre

14.00 — 15.00 funk, rock, pop, koncert concert / The Red One

15.30 — 16.15 Aby ludia ludom pomahali, divadelny happening
So that People Help People, theatre happening -
Clovece, nehnevaj sal /Nitrianska komunitna nadécia,
SZUS Tralaskola

16.30 — 17.00 Futuretro, médna prehliadka Futuretro, fashion
show / Studenti Katedry vytvarnej tvorby a vychovy
PF UKF v Nitre

17.00 — 17.30 Z druhej strany, vernisaz vystavy digitalnych tlaci
a malieb From the Other Side, Digital Prints and
Paintings Vernissage / R. Bielik, J. Farmanova,
R. Kmetova, S. Saparovd, R. Podoba

17.30 — 18.30 Prométheus, pouli¢né predstavenie Prométheus,
street performance, réZia / directed by: Peter Oravec /
Divadelné spolo¢enstvo ,Le Mon*

19.00 — 20.00 pop - rock, koncert / Taxi

20.00 — 21.00 NAY fotosutaz, videoprezentacia fotografii ama-
térskych fotografov NAY photographic contest,
video-presentation of pictures of amateur
photographers / Slovensky skauting — 44. Zbor
Egresov, NAY Elektrodom

Sobota / Saturday 22 Sept 2007

10.00 - 11.00 tance a hry z okolia Nitry a Tekova Dances and
Games of the Nitra and Tekov Regions / Detsky
folklérny stbor Borinka, Folklérny stbor Furmani

10.00 — 17.00 Art bus, netradi¢na vystava vytvarnych prac a literar-
nej tvorby Art bus, untraditional exhibition of pieces
of art and literary pieces / Katedra vytvarnej tvorby
a vychovy PF UKF, Literarmy klub Studentov UKF
Muzolapka, SAD Nitra, a.s.

10.00 — 18.00 V kocke (laska — krutost - lahostajnost), vystava
In a Nutshell (love - cruelty - indifference), exhi-
bition / mala galéria AKCENT, Ateliér Médea — SZUS,
AMME - privatna jazykova Skola v Nitre

11.00 — 11.20 Akordedénové duo a soélo, koncert Accordion duo
and solo, concert / Zékladna umelecka Skola
J. Rosinského

12.00 — 13.00 Coctail band — swingovy orchester, koncert
Cocktail band — swing orchestra, concert / Zakladna
umelecka Skola J. Rosinského
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14.00 — 15.00 recital / koncert
recital / concert / folkova skupina Oli & Lu

14.00 — 16.00 Vytvarny workshop, bodypainting, sadrové odliatky
tvare, malovanie, kreslenie, koléZe, pioneering
Visual Arts Workshop, bodypainting, plaster face
masks, painting, drawing, collages, pioneering / Slo-
vensky skauting — 44. Zbor EgreSov

14.00 — 18.00 Lezecka stena Climbing wall / Slovensky skauting
— 44, Zbor EgreSov

14.00 — 18.00 Mozaika, vytvarny workshop Mosaic, visual arts
workshop / Stkromné zakladna umelecké skola Hele-
ny Madariovej

15.00 — 15.50 Ani¢ka Ruzicka a Tonko Modrinka, divadelné
predstavenie pre deti theatre performance for children,
rézia / directed by: Iveta Skripkova / Babkové divadlo
na Razcesti

16.00 - 17.00 Jazda na koni
Horse Riding / Nitrianske knieZatstvo — Nitra Kynek

16.00 — 16.45 Aby ludia ludom pomahali, divadelny happening
So that People Help People, theatre happening
Clovele, nehnevaj sa! / Nitrianska komunitnd nadécia,
SZUS Tralagkola

16.00 — 18.00 Let sarkanov, spolo¢né pustanie Sarkanov v pripade
dobrych poveternostnych podmienok, prineste si svoj-
ho Sarkana Kites Fly, with the right weather playing
with kites, take your kite

17.00 — 18.00 rockovy a alternativny koncert
Rock and Alternative Concert / The Pins

18.30 — 19.15 cello - rock, koncert concert / Clawed Forehead

20.00 - 21.00 NAY fotosutaz, videoprezentécia fotografii amatér-
skych fotografov NAY photographic contest,
video-presentation of pictures of amateur
photographers / Slovensky skauting — 44. Zbor
EgreSov, NAY Elektrodom

21.00 — 01.00 VJ sympoézium - Virtualna cesta, intermedialne
happeneningy, spojenie slova, obrazu a zvuku
VJ symposium - A Virtual Journey, inter-media
happenings, mixture of words, sounds and visual /
Neformélne zdruzenie Ultraframe

Nedela / Sunday 23 Sept 2007

10.00 — 11.00 Swingless, koncert dixielandu Swingless,
A Dixieland Concert / Stkromné zakladna umelecka
Skola Heleny Madariovej

12.00 — 13.00 bubenicky subor Tralaskoly, koncert The Drum
Group of Tralaskola, concert / Sukromnéa zakladna
umelecka Skola Tralaskola

14.00 — 15.00 rockovy koncert Rock Concert / Alalya

14.00 — 16.00 Vytvarny workshop, bodypainting, sadrové odliatky
tvare, malovanie, kreslenie, koldZe, pioneering Visual
Arts Workshop, bodypainting, plaster face masks,
painting, drawing, collages, pioneering / Slovensky
skauting — 44. Zbor EgreSov

14.00 — 18.00 Lezecka stena Climbing Wall / Slovensky skauting
—44. Zbor Egresov

14.00 — 18.00 Mozaika, vytvarny workshop Mosaic, visual arts
workshop / Stukromna zékladna umeleckd Skola Hele-
ny Madariovej

14.00 — 18.00 Strelnica s vrznicou The Darts Firing Range /
Klub historického Sermu Arwen

15.00 — 15.55 Ako Téno hladal tény, divadelné predstavenie
pre deti Like Téno Looked for Tones, theatre per-
formance for children, réZia / directed by: Roman
Féder, Zuzana Haasova / Divadlo HAAF

16.00 — 17.00 Mestsky park Town's Park / Karneval v rozpravke,
sutaZe a hry pre deti Carnival in the Fairytale, com-
petitions and games for children / Detsky letny tabor
Fantéazia

16.00 - 17.00 Jazda na koni
Horse Riding / Nitrianske knieZatstvo — Nitra Kynek




16.00 — 17.00 Ukazky sokoliarskeho vycviku a lovu a absolvo-
vanie svetového rekordu v prelete orla nad da-
vom leziacich ludi
Demonstration of a falconer training and hunt-
ing and reaching the world’s record of the fly of
a falcon above the mass of lying people / Soko-
liarska skupina sv. Bavona, Stkromné konzervatdrium
v Nitre, SZUS Heleny Madariovej

17.00 — 18.00 Othello, alebo skrti¢ benatsky, poulitné predstave-
nie Othello, or the Strangler of Venice, street per-
formance, rézia / directed by: Jakub Nvota / Babkové
divadlo Zilina

18.00 — 19.00 promenadny koncert na alegorickom aute
A Promenade Concert on the Allegorical Car /
Funny Fellows a Zuzana Haasova

19.00 - 20.00 tradi¢né rytmy zapadnej Afriky a Latinskej Ame-
riky, traditional rhythms of western Africa and
Latin America / Afro Campana

20.00 — 21.00 NAY fotosutaz, videoprezentacia fotografif
amatérskych fotografov NAY photographic contest,
video-presentation of pictures of amatuer photogra-
phers / Slovensky skauting — 44. Zbor EgreSov, NAY
Elektrodom

20.15 - 20.40 Renke, scénicky Serm s dejovou zépletkou + ohfova
show Renke, stage fencing with a plot + fire show /
Klub historického Sermu Arwen

20.45 - 21.45 Pouli¢ni igrici, pouli¢na pochddzka s hudbou, spe-
vom, slovom, pohybom v dobovych kostymoch a mas-
kach — hudba gotiky, renesancie Medieval Street
Singers, street walking with music, songs, words,
show of historical costumes and masks — gothic and
renaissance music / MUSICANTICA

Denne pocas Divadelného jarmoku
Daily at the Theatre Fair

vystava literarnych a vizualnych diel mladych autorov z literarne-
ho servera www.k6.sk v uliciach centra mesta

The exhibition of literary and artistic works by young authors of
the literary www.k6.sk server in the streets of the city / OZ K6

Aby ludia ludom pomahali, vystava vytvarnych objektov / So that
People Help People, the exhibition of artistic objects / Nitrianska
komunitna nadacia, Katedra vytvarnej tvorby a vychovy PF UKF

Kolotoce, auticka a skakaci hrad pre deti Merry-go-rounds,
cars and jumping castle for children

®

FESTIVAL DETOM/ FESTIVAL FOR CHILDREN

¢as / miesto / podujatie / organizator
time / place / event / organiser

Piatok / Friday 21 Sept 2007

08.30 — 13.00 Krajské osvetové stredisko / Santime na javisku
prehliadka detskych divadiel, scénickych miniatdr
a divadiel poézie / Frolicking on the Stage - the
show of children’s theatres and stage miniatures and
theatres of poetry / Krajské osvetové stredisko

09.00 - 13.00 Zakladna skola Kniezata Pribinu, telocvi¢na,
Ul . A. Sulgana 1 / Prenosné planetarium Starlab
- projekcia no¢nej hviezdnej oblohy / Mobile
planetarium Starlab — the screening of night sky /
Tekovska hvezdareni Levice

09.00 — 10.42 Aula UKF, Tr. A. Hlinku 1 / Arthur a Minimojovia,
filmové rozpravka pre Skoly Film fairytale for schools /
Filmovy klub Nitra, OZ Vertigo

10.00 - 11.00 Svétoplukovo nam. / Stoplo$ Loptos — divadelné
predstavenie pre deti / Stoplos Loptos — theatre
performance for children, rézia / directed by: Iveta
Skripkova / Béabkové divadlo na Razcesti

13.00 — 18.00 Svatoplukovo nam. / Postavy - vytvarna rychlodopl-
riovacka Figures — visual crossword puzzle / Sikrom-
na zakladna umelecka Skola Heleny Madariovej

13.00 - 21.00 Pesia zéna / V kocke (laska — krutost —
lahostajnost) — interaktivna hra a vystava / In a Nut-
shell (love - cruelty - indifference) — interactive
play and exhibition, 17.00 vernisaz vystavy, posedenie
pri gulési, Ziva hudba — hudobna skupina Malformia
vernissage, goulash party, live music — music group
Malformia / malé galéria AKCENT, Ateliér Médea
— SZUS, AMME - privatna jazykova $kola v Nitre

Sobota / Saturday 22 Sept 2007

10.00 — 11.00 Svatoplukovo nam. / tance a hry z okolia Nitry
a Tekova / Dances and Games of the Nitra and
Tekov Regions / Detsky folklérny stbor Borinka,
Folklérny stbor Furmani

10.00 — 18.00 Pesia zéna / V kocke (laska - krutost —
lahostajnost) — vystava / In a Nutshell (love
- cruelty - indifference) — exhibition / mala galéria
AKCENT, Ateliér Médea — SZUS, AMME — privatna
jazykova Skola v Nitre

11.00 — 11.20 Svatoplukovo nam. / Akordeénové duo a sélo
— koncert / Accordion duo and solo — concert /
Zakladna umelecka Skola J. Rosinského

14.00 — 16.00 Pesia zéna / Vytvarny workshop — bodypainting,
sadrové odliatky tvare, malovanie, kreslenie, kolaze,
pioneering / Visual Art workshop - bodypainting,
plaster face masks, painting, drawing, collages,
pioneering / Slovensky skauting — 44. Zbor EgreSov

14.00 — 18.00 Pesia zéna / Lezecka stena / Climbing Wall
Slovensky skauting — 44. Zbor EgreSov

14.00 — 18.00 Svatoplukovo ndm. / Mozaika, vytvarny workshop /
Mosaic, visual arts workshop / Stkromné zékladna
umelecka skola Heleny Madariovej

16.00 — 156.50 Svatoplukovo ndm. / Anicka Ruzic¢ka a Tonko
Modrinka, divadelné predstavenie pre deti / theatre
performance for children, réZia / directed by: Iveta
Skripkové / Babkové divadlo na Rézcestf

15.00 — 17.00 Svatoplukovo nam. / Jazda na koni / Horse Riding
Nitrianske kniezatstvo — Nitra Kynek

16.00 — 17.42 Aula UKF, Tr. A. Hlinku 1 / Arthur a Minimojovia,
filmové rozpravka pred deti / film fairytale for children
Filmovy klub Nitra, OZ Vertigo

16.00 — 18.00 Svatoplukovo ndm. / Let Sarkanov, spolo¢né pusta-
nie Sarkanov v pripade dobrych poveternostnych pod-

mienok, prineste si svojho arkana Kites Fly, with the

right weather playing with kites, take your kite




Nedela / Sunday 23 Sept 2007

14.00 — 16.00 Pesia zéna / Vytvarny workshop, bodypainting,
sadrové odliatky tvare, malovanie, kreslenie, kolaze,
pioneering / Art workshop, bodypainting, plaster
face masks, painting, drawing, collages, pioneering /
Slovensky skauting — 44. Zbor EgreSov

14.00 — 18.00 Pesia zéna / Lezecka stena / Climbing wall /
Slovensky skauting — 44. Zbor EgreSov

14.00 — 18.00 Svatoplukovo nam. / Mozaika, vytvarny workshop /
Mosaic, visual arts workshop / Stkromné zakladna
umelecka Skola Heleny Madariovej

14.00 — 18.00 Svétoplukovo ndm. / Strelnica s vrznicou /

The Darts Firing Range / Klub historického
Sermu Arwen

15.00 — 15.55 Svatoplukovo ndm. / Ako Téno hladal tény, diva-
delné predstavenie pre deti / Like Téno Looked for
Tones, theatre performance for children, rézia /
directed by: Roman Féder, Zuzana Haasova /
Divadlo HAAF

15.00 — 17.00 Mestsky park / Karneval v rozpravke, sitaze a hry
pre deti / Carnival in the Fairytale, competitions and
games for children / Detsky letny tabor Fantézia

15.00 — 17.00 Svatoplukovo ndm. / Jazda na koni /

Horse Riding / Nitrianske knieZatstvo — Nitra Kynek

Pondelok / Monday 24 Sept 2007

09.00 — 10.30 Synagdga / Knork, rozhlasové rozpravkové hra, bese-
da s tvorcami / Knork, radio story for children, meet-
ing with the creators, réZia / directed by: Peter Palik /
Zdruzenie rozhlasovych tvorcov, Slovensky rozhlas,
VSMU

09.00 — 11.00 Krajské osvetové stredisko / Varila mysicka kasic-
ku, vytvarna tvoriva dielfia / A Little Mouse is Cook-
ing Porage, visual art workshop / Krajské osvetové
stredisko

09.30 — 12.30 Mestsky park / Karneval v rozpravke, sitaze a hry
pre deti / Carnival in the Fairytale, competitions and
games for children / Detsky letny tabor Fantézia

10.00 -12.00 Krajské osvetové stredisko / Podaj mi ruku..., vy-
tvarné tvoriva dielna / Give me your Hand... visual
art workshop / Krajské osvetové stredisko

14.00 — 16.00 Krajské osvetové stredisko / Ukaz, ako tancujes,
ja ti poviem odkial si, tanec¢na dielha / Show me
how You Dance and I'll Tell from Where you Are,
dance workshop / Krajské osvetové stredisko

Utorok / Tuesday 25 Sept 2007

09.00 — 10.35 Aula UKF, Tr. A. Hlinku 1 / Most do krajiny Tera-
bithia, fim pre Skoly / Bridge to Terabithia, a film
for shools / Filmovy klub Nitra, OZ Vertigo

09.30 — 10.30 Synagdga / Tlieskajme na druht / Jazz time
s Tralaskolou / Let’s Clapping Two Times More /
Jazz time with Tralaschool / Stikromna zakladna
umelecka skola Tralaskola

11.00 — 12.10 Staré divadlo — Séla / Divadelny subor Ramus:
Nohy - stopy - §lapy / The Ramus Theatre
Group: Feet - Footmarks - Footprints, Divadelny
subor pri ZUS J. Rosinského: Prosby do ticha
Theatre Group at ZUS J. Rosinského: Pleading
into Quietness, rézia /directed by: Marica Sigkova /
Zakladna umelecka skola J. Rosinského v Nitre

14.00 — 15.00 Centrum volného ¢asu Domino / Divadielko v kres-
be — Z rozpravky do rozpravky, tvoriva dielna /
Theatre in Drawings, workshop / Centrum volného
¢asu Domino

14.00 — 16.00 Krajské osvetové stredisko / Zlata brana, hudobna
rozpravka s aktivnym zapojenim divakov /

The Golden Gate, musical story with an active par-
ticipation of the spectators /
Krajské osvetové stredisko

42

®

Streda / Wednesday 26 Sept 2007

09.30 - 10.30 Centrum volného ¢asu Domino / Hrame si
divadielko: O troch prasiatkach, tvoriva dielfa /
We Play Theatre, workshop / Centrum volného ¢asu
Domino

14.00 — 16.00 Krajské osvetové stredisko / Divadelna maska,
tvoriva dielfia - vyroba masiek / A Theatre Mask,
workshop — mask creation / Krajské osvetové stredisko

Priebezne pocas festivalu

From time to time during the Festival

Krajsk& kniznica Karola Kmetka / Lev a papagaj, dramatizacia roz-
pravky Eduarda Petisku / The Lion and the Parrot, dramatization of
fairytale the Eduard Petiska / Krajska kniznica Karola Kmetka



Sobota 22. septembra 2007

BIELA NOC /

vstup na vSetky podujatia volny

doprava no¢nymi autobusmi zdarma

Noéna prehliadka galérie

18.00 — 24.00, Nitrianska galéria /
-> Jest sa musi! / Reprezentacné saly, Galéria mladych

=» Umenie hrou / Salon NG

Noc¢na prehliadka muzea

18.00 — 24.00, Ponitrianske mizeum /

- Vytvarné prace ziakov Sukromnej zakladnej
umeleckej skoly Heleny Madariovej / Chodba
muzea

- FrantiSek Perger: Zivot so scénou / Velka sala

- Najnovsie archeologické vyskumy v Nitre /
Vystavné priestory mizea

Nocna prehliadka Synagogy

18.00 — 24.00, Synagdéga /
-> Na huslickach malované, vystava v ramci projektu Kulttra
bez bariér, FOLK SLOVAKIA s.r.o., Mesto Nitra

17.30 — 01.50, Autobus /
Chrenova - Centrum a spat
Katedra vytvarnej tvorby a vychovy PF UKF, Literarny klub
Studentov UKF Muzolapka, SAD Nitra a.s.

Art Bus - netraditna vystava vytvarnych prac a poézie

trasa: Klokocina — Centrum a spat,

18.00 — 24.00, Pesia zéna /
Obgianske zdruzenie K6, K6hodinovka — sest hodin poézie
a iného umenia v rdmci projektu Ravena

19.00 - 24.00, ZS Kniezata Pribinu, telocvi¢ia

Tekovska hvezdaren, Levice

Prenosné planetarium Starlab

prechadzka no¢nou oblohou — hviezdy, sthvezdia, grécka
mytolégia, slne¢na sustava, galaxie...

Otvorenie Bielej noci v Nitrianskej galérii

18.00 — 19.00, Nitrianska galéria /

Obcianske zdruzenie Animartis

Hermovo ucho v Nitre / Peter Machajdik — gitara,
elektronika, elektroakustické kompozicie, autorsky koncert
sucasnej nekonvencnej hudby

N EEERT)

Otvorenie Bielej noci v Ponitrianskom muzeu
19.15 — 20.00, Ponitrianske mizeum, Koncertna sala /

selFbrush - alternativny indie folk, koncert

20.00 - 22.00, Nitrianska galéria, Nadvorie /

Katedra vytvarnej tvorby a vychovy PF UKF
Experimentalne kratke Studentské videa
tematicky r6znorodé kratke filmy spaja hra so zvukom a obrazom,
ochota experimentovat

20.00 - 20.45, Pesia zona — Svatoplukovo namestie — Nadvorie
pod Nitrianskym hradom /

Stkromna ZUS Tralagkola, Stikromna ZUS Heleny Madariovej
Lampionovy sprievod mestom sprevadzany jazzovymi
tradicionalmi

Zaver lampiénového sprievodu /
20.45 - 21.45 Nadvorie pod Nitrianskym hradom /

Divadelné spoloc¢enstvo ,Le Mon“: Prométheus — pouliéné
divadelné predstavenie, rézia: Peter Oravec

Otvorenie Bielej noci v Synagége

22.00 - 22.45, Synagoga /

Komorny koncert blizkych a blizSich
Barbora Kolafova — flauta /

Katarina Batorova-Smehylova — gitara /
Pavol Kusik — kontrabas /

Zaver Bielej noci v Nitrianskej galérii

23.15 — 00.15 Nitrianska galéria /

Divadelné spolocenstvo ,Le Mon“: Karneval ,,ZZ“ Zabudnuté
pribehy Za oponou divadla - divadelny karnevalovy
happening, rézia: Peter Oravec

00.30 — 01.30 Nitrianska galéria, Nadvorie /

Keltieg, tradi¢na keltska hudba Eurépy na Slovensku, koncert
a karnevalova zabava
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Festival podporili / Festival supported by

HC

S FINANCNOU PODPOROU
MINISTERSTVA KULTURY
SLOVENSKEJ REPUBLIKY

Generalni partneri / General Partners

STREDOEUROPSKA NADACIA

CEFRU)

CENTRAL EUROPEAN FOUNDATION Slovnaft

InStitucie a fondy / Institutions and Funds

Mesto NITRA O
The Town of NITRA @ GOETHE-INSTITUT

BRATISLAVA

Ministerstvo kultdiry Slovinska
Ministry of Culture of Slovenia

Ministerstvo kultdry a ndrodného deditstva, Polsko
Ministry of Culture and National Heritage
of the Republic of Poland

Ministerstva kultdry Ceskej republiky
Ministry of Culture of the Czech Republic

i

FEEE L AN

S podporou Mestskeho zastupitelstva vo Wroclawi
With the support of the Wroclaw City Council
www.wroclaw.pl

- B

NORWEGIAN MINISTRY
HETWTUT OF FOREIGN AFFAIRS

FOLRED e

29 N{(FORI\EIAUI\liISI%[\}A F fond umelca
S “NADACIA
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Y INETITOT

PFOLS

Nitriansky samospravny kraj
§ litra Seff-governing Region

rakiiske ‘ kultirne ’ forum”

. ®
« Visegrad Fund

A Magyar Koztarsasag Kulturalis Intézete
Kultdrny institat Madarskej republiky

Ministerstvo kulttiry Chorvatskej republiky
Ministry of Culture of the Republic of Croatia

hka

Nemzeti Kulturalis Alap
Ministerstvo kultdry a vzdelavania
Madarskej republiky

Ministry of Culture and Education
of the Republic of Hungary

konto oranage
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Podnikatelska sféra / Business Sponsors Dakujeme za 2% z dani véetkym pravnickym a fyzickjm osobdm
We thank all people and businesses for the 2% tax-allowance sponsorship
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LUDOVA BANKA CERO \ ﬁ | vooorosronARske

VOLKSBANK ... a ste vo svojej koZi BRATISLAVA

& i K
Eégerrf@ﬁ??ﬁ Irisbus ViNO NITRA
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hotel Atrium www hotelatriumnitra.sk | hotel Gapital www.hotelcapital.sk | hotel AgroinStitdt www.agroinstitut.sk | Penzion PKO www.pkonitra.sk
hotel Zobor www hotelzobor.sk | Penzion Bobo www.penzionbobo.sk | Hotel Olympia www.hotelolympia.sk
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Média / Media

Hlavni medialni partneri / Main Media Partners

NNNNNN
<STY FEEEN  _“oznam.
SLOVENSKA TLACOVA AGENTURA

SIOVENSKA TELEVIZIA SLOVAK NEWS AGENCY

Slovensky rozhlas 3

Devin SPECIATOR L

mojaNitra.s pardon
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9th INTERNATIONAL
FILM FESTIVAL
BRATISLAVA 2007

NOVEMBER 30 - DECEMBER 8, 2007

PRELIMINARY PROGRAM SECTIONS

International Competition of the First and Second Feature Films
CONTACT ADDRESS Made in Europe

International Film Off the Mainstream
Festival Bratislava

Fialkové udolie 5 GMT
811 01 Bratislava A
el il Zoom: Unknown Cinema

tel : -421-2-5441 0673 1 .
o SIS Free Zone: Special Theme

e-mail : iffbratislava@ba.sunnet.sk Filmmaker's Profile
program@ba.sunnet.sk
www.iffbratislava.sk Asylum - short films

Slovak Films 2007
Call for Entries Deadline :
September 22 2007 Special Events
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DIVADELNY USTAV BRATISLAVA / THE THEATRE INSTITUTE IN BRATISLAVA

Informacny a propagacny stanok Divadelného
ustavu Bratislava

The information and promotion point

of the Theatre Institute in Bratislava

Tak ako po kazdy rok, bude pocas festivalu v priestoroch Meeting pointu spristupneny stanok
Divadelngho dstavu, partnerskej institicie Medzindrodného festivalu Divadelnd Nitra, Divadelny
Ustav Bratislava je vjznamn4 a modern inSittcia, ktord posobi v oblasti dokumentécie, vyskumu,
propagécie a podpory slovenského divadla.

The Bratislava Theatre Institute is an important and modern institution focusing on documentation,
research, promotion and support of Slovak theatre. As every year also this time you can find an info
point of the Institute within the meeting point area because it is a partner institution of the Divadelna
Nitra International Festival.

Divadelny dstav sa od svojho zaloZenia v roku 1961 postupne vypracoval na modernd eurapsku
intitticiu, ktorej poslanim je slovenskej i zahranitnej verejnosti poskytovat komplexné informacné
sluzby z oblasti divadla i scénickych umenf (opera, balet, scénicky tanec, babkové divadio a iné
umelecke druhy). Divadelny tistav vykondva niekolko Specializovanych funkeif. Je to predovsetkym
jeho vedecko-vyskumna aktivita, ktor zahriia badanie v oblasti slovenského divadla od zaloZenia
stalej profesiondlngj scény v roku 1920 az po sticasnost. Divadelny Gistav spolupracuje na vedecko-
vyskumnej Einnosti partnerskych indtitucir v oblasti divadelnej kultdry na Slovensku a v zahranicf,
vjznamne sa angazuje v organizovani odbornych sympozif, semindrov, kolokvif a inych foriem
prezentacie vedecko-vskumnej Ginnosti, sleduje, skima a hodnotf slovenski divadelnd produkgiu.
Jednou z prioritnych funkcii Divadelngho Gstavu je jeho dokumentana Ginnost - systematické
zhromazdovanie, spracovavanie, ochrafiovanie a spristupfiovanie zbierok a fondov. V stigasnosti sa
Divadelny Ustav vyvija dalej aktivity smerom k usporaduvaniu kultdmych a vzdeldvacich akeif

- samostatne i formou koprodukeie - vyuZivajic pritom viastny multimedidlny priestor Sttidio 12.
Nosnym projektom kultdrno-vzdelavacich aktivit je projekt Nova drama/New Drama, ktory
systematicky zviditelfiuje slovenské divadlo a drdmu doma i v zahranici. Okrem toho Divadelny Ustav
aktivne prezentuje slovenske divadlo formou stitaze o najlepiu povodni slovenski dramu DRAMA

a 0 najlepsiu povodnd slovensku dramu pre deti a mladeZ ARTUR, prostrednictvom ceny Hasterica

a Geny Henryka Jurkowskeho za oblast babkového divadla, ale aj formou vystav, kniznych publikaci,
scénickych citani, semindrov, workshopov, kolokvir. Za svoju vydavatelski Ginnost ziskal Divadelny
(stav niekolko vyjznamnych ocenent.

Zapojenim sa do siete medzindrodnych a mimoviddnych organizaci vylepsuje Divadelny

Gstav svoje sluzby smerom k slovenskym divadiam, divadelnym odbornikom i §irej verejnosti

(ITI - Medzinarodny divadelny institt, ENCIPA - Eurdpska siet informacnych centier pre dramaticke
umenia, IETM - Neformélne eurdpske divadelné stretnutie, SIBMAS - Medzinarodn4 asociacia
kniznic a muzef dramatickych umeni, EFAH - Eurdpske forum pre umenia a kulttirne dediéstvo,

FIRT - Medzindrodné federacia pre divadelny vyskum).

V sticasnosti pinf Divadelny distav tieZ lohy a sluzby zviazané s jeho statusom Verejného
Specializovaného archivu (od roku 2002) a Miizea Divadelného tstavu (od roku 2006).

From its founding in 1961, the Theatre Institute in Bratislava has gradually become a modem
European institution whose objective is to offer Slovak and foreign public complete information
services considering theatre and performing arts (opera, ballet, dance, puppet theatre and other
artistic forms). The Theatre Institute performs various specialized functions. It is mostly the
scientific activity which covers a research in the field of Slovak theatre from the establishing of

a permanent professional stage in 1920 until today. The Theatre Institute also co-operates with its
partner institutions on their scientific activities regarding the Slovak theatrical culture in Slovakia
and abroad, it organizes scientific symposia, seminars, colloquia and other forms of scientific
presentations , it monitors, searches and evaluates Slovak theatrical production.

One of the priority functions of the Theatre Institute is its documentation activity - the systematic
gathering, editing, preserving and displaying of the collections. Presently the accent is put on

a complete electronization and on-ling digitalization of the collections.

The Theatre Institute is also very active in organizing cultural and educational events - independently
or as a co-producer - using for it its own multi-media space, the Studio 12. The leading project of
its culture-educational activities is the Nova drama/New Drama project which systematically
introduce Slovak theatre and drama in Slovakia and abroad. Among this activity, the Theatre Institute
is very active in presenting Slovak theatre in the form of a contest of the best original Slovak drama,
the DRAMA, and the contest of the best Slovak drama for children and young, the ARTUR.

It also awards HaSterica and the Henryk Jurkowski Prizes in the field of puppet theatre. This kind of
presentation also covers many exhibitions, books, stage readings, seminars, workshops, colloguia.
For its publishing activities the Theatre Institute won many important awards.

By being a member of a network of international and non-governmental organizations, the Theatre
Institute improves its services towards Slovak theatres, theatre professionals and the broad

public (ITl International Theatre Institute, ENCIPA - European Network of Information Centres

for the Performing Arts, IETM - International Network for Contemporary Performing Arts, SIBMAS

- International Directory of Performing Arts Collections and Instituitions, EFAH - European Forum for
the Arts and Herritage, FIRT - The International Federation for Theatre Research).

Today, the Theatre Institute performs also activities connected to its status as the Public Specialized
Archive (from 2002) and the Theatre Institute Museum (from 2006).
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utorok 25. septembra 2007, 16.00 - 17.00, Meeting point

Tuesday 25 Septenber 2007, 16:00 - 17:00, Meeting Point

KioSK - Digital Showcase

KioSK - Digital Showcase

Nové prezentacné DVD KioSK — Digital Showcase chce pondknut komplexny pohlad na stasnt
nezavisli divadelnd scénu na Slovensku. Je zostavené ako multimedidlny ,stanok” - kiosk s dvoma
pultmi”, v ktorom sa ,ndvstevnikom" na dvoch ,pultoch” - IMPORT a EXPORT - ponukajd informécie
0 nezévisljch divadelnych (multimedidinych) priestoroch na Slovensku a individualnych umelcoch

a stiboroch, ktorych tvorba je spatd s divadlom, ale pohybuje sa tieZ na hranici Zanrov. Okno IMPORT
prezentuje pre potencidlnu spolupracu a hostovanie Sest priestorov (A4 - nulty priestor a Stddio 12
v Bratislave, Cementaren - Centrum komunitného umenia v Banskej Bystrici, IC - Culture Train

v KoSiciach, Klub Ldg v Trengine a Stanica Zilina - Zdrietie) a obsahuje informécie o ich vzniku

a zamerani, fotografie priestorov, pdorysy a kontaktné tidaje. Okno EXPORT prezentuje devétnast
divadelnych projektov patndstich jednotlivcov alebo skupin a obsahuje profily tvorcov, technické
podmienky a video ukazky.

Prezentacia DVD bude spojend s moderovanou diskusiou so slovenskymi nezavislymi divadelnymi
tvorcami, timocenou do anglického jazyka.

The new promotion DVD, KioSK — Digital Showcase, offers a complete view on contemporary
theatrical scene in Slovakia. It is designed like a multi-media “stand"- a kiosk with two “stands”
where there are two desks - IMPORT and EXPORT - offering to the visitors information about
independent theatrical (multi-media) places in Slovakia and the artists or ensembles whose work is
connected with theatre but it moves on the border between genres. For a possible co-operation, the
IMPORT icon presents six places (A4 - nulty priestor and Studio 12, both in Bratiglava, Cementaref
in Banské Bystrica, IC - Culture Train in KoSice, The LGc Club in Trenin and the Zilina - Zarecie
Station) and consists of information about their objectives, pictures of their space, ground plan and
contacts. The EXPORT icon presents 19 theatrical projects by 15 individual artist or groups and
presents profiles of creators, technical rider and video extracts.

The promotion of the DVD will be connected with an emceed discussion with Slovak independent
theatre artists, interpreted into English.

21. - 22. septembra 2007, Pedagogickd fakulta UKF Nitra

21 - 22 September 2007, Faculty of Education of UKF Nitra

New Writing - Dramaticky miladi

(stretnutie lektorov projektu)

New Writing — Dramatically Young

(the meeting of the lecturers of the project)

New writing je novy vzdeldvaci projekt Divadelného Ustavu, urceny Ziakom zkladnych a strednych
8kol. Jeho hlavnym cielom je vzdeldvanie v oblasti pisania dramatickjch textov. Projekt ma zamer
nrehlbit vztah deti a mlddeZe k divadlu a podporit neformélne, kreativne vzdeldvanie. V prvej faze je
do_neho zapojenych Sest miest - Banska Bystrica, Bratislava, Levice, PreSov, Rimavska Sobota

a Zilina. Skolitelmi dvodného workshopu lektorov New writingu st dramatik, divadelny a rozhlasovy
dramaturg a divadelny pedagog Prof. MgA. Jan Vedral z Prahy a divadelny reZisér a dramatik doc. Jan
Strbdk 7 Bratislavy.

New Writing is a new educational project of the Theatre Institute focused on students of elementary
and secondary schools. Its main objective is an education in the field of dramatic writing. The
project’s aim is to deepen the relationship of children and the young towards theatre and to Support
non-formal, creative education. There are six towns participating in its first phase - Banské Bystrica,
Bratislava, Levice, PreSov, Rimavska Sobota and Zilina.

The lecturers of the opening New Writing workshop are; dramatist, theatre and radio dramaturg and
theatre teacher Prof. MgA. Jan Vedral from Prague and theatre director and dramatist

doc. Jan Strbak.

nedela 23. septembra 2007, 17.00 - 17.50, Meeting point

Sunday 23 September 2007, 17:00 - 17:50, Meeting Point

Prezentacia novej publikacie Silvester Lavrik: Hry
The presentation of a new publication Silvester Lavrik: Plays
Prvé vyberové knizné vydanie hier sti¢asného slovenskeho dramatika Silvestra Lavrika predstavi
jeho najuispesnejSie dramaticke texty - Tichy dom, Posledny letny defi, AlZbeta Bathory, Katarina.
Prﬁzentécia knihy sa uskutotni za osobnej icasti dramatika a bude spojend s autorskym Gitanim

jeho textov.

The first book collection of plays by contemporary Slovak dramatist Silvester Lavrik introduces

his most succesful dramatic texts - The Quiet House, The Last Summer Day, Elisabeth Bathory,
Katarina.

Informacny a propagacny stanok casopisu kod-
konkrétne o divadle

The information and promotion point of the kod
Magazine

Projekt IS theatre.sk - monitoring divadiel na Slovensku inicioval a realizuje Divadelny tistav
Bratislava v spolupraci so Slovenskym centrom AICT a Vysokou Skolou muzickych ument. S projektom
(izko stvisi vyddvanie mesacnika kad-konktétne o divadle, ktory vychddza od marca 2007,

The project IS theatre.sk - the monitoring of theatres in Slovakia was initiated and has been carried
out by the Bratislava Theatre Institute in collaboration with the Slovak AICT Centre and the Academy
of Music and Performing Arts. Within the project a theatre magazine called kad has been published
since March 2007.
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recenzie aktualnych divadelnych
inscenacii slovenskych divadiel

interaktivna kriticka platforma
=

divadelnych praktikov a teoretikov

dekodér — Specialna informacna
priloha o divadle na Slovensku
a v zahranici

rozhovory

teoria, historia, kritika
netradiéné pohlady na divadlo
kultarna politika

knihy o divadle

portréty slovenskych tvorcov
profily slovenskych divadiel

programy vybranych divadiel

nové divadelné hry
nové preklady

cena: 50,— Sk / 50 K¢
kod@theatre.sk
Vydava Divadelny Ustav Bratislava

v ramci projektu IS theatre.sk -
www.theatre.sk " &

i | ~

Casopis k@ d - konkrétne o divadle je medialnym partnerom pro-
jektu ,,Mobile Lab for Theatre and Communication“, ktory organizuje
Divadelna Nitra v spolupraci s 9 europskymi festivalmi a ktory je
podporeny z programu Euréopskej komisie Kultura 2007.
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S| nadany umelec alebo vedec ? C-Ef

Bodujes v sutatiach doma alebo v zahraniéi a mas od 8 do 18 rokovT Tak si nas! Fe——————
Posli do 20. oktdbra 2007 prihlagku na adresu:

Stredoeurdpska nadicia (CEF)

Sasinkova 12

811 08 Bratislava,

ziskaj grant od CEF a spoloénosti SLOVMNAFT, a.s. a stan sa Talentom Novej Eurdpy.

CLEN SKUPINY MOL

Viac informacil na: www.cef sk a www.slovnaft.sk

hedidini partner
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Rimsky kamenolom v St. Margarethen
Burgenland-Rakusko, (len 65 km od Bratislavy)
Vstupenky: www.operneslavnosti.sk

Info: 00421 2 5262 3337

- giuseppe verd

la traviata

9 jul 24 august 08

romersteinbruch st.margarethen
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Realizacia / Realisation

Riaditel festivalu / Director of the Festival
Darina Karova

Festivalovy stab / Festival Staff
zdstupea riaditefa, redakeia / deputy director, editorial office: Lujza BakoSova

manazer pre zahranicné vztahy, fundraising / international relations manager, fundraising: Katarina Dudakova
asistent manazéra pre zahranicné vztahy / assistant to international relations manager: Martina Filinova
manazér pre sprievodny pragram a komunikéciu s mladezou / manager for accompanying programme and communication with youth: Slavka Civanova

ekoném / economist. Dana Spisakova

asistent riaditela a ubytovanie / assistant to the director and the accomodation: Sona Tothova
sekretariat / secretariat Svetlana Duranova

manazer pre styk s mediami / media relations manager. Monika Ondrejovicova

manazment Middentity - inscendcia, theory event, foto / Middentity management - production, theory event, photo: Elena Karova

§6f javiskovej techniky / stage engineering: Stefan Ondica

registragny system, website a manazer pre Meeting point / system of registration, website and Megting Point manager: Jan Valter
manazer pre zahranicnych hosti/ manager for foreign guests: Eva Palackova, Kathrin Heeger

organizacia prace dobrovolnikov / organisation of volunteers work: Rastislav Nittnaus
vstupenky / tickets: Gabriela Belkova
V1 P.manazment / V.| P. management: Matas Benza

asistenti / assistants: Alena Murinova, Veronika Viergova, Maria Bakosova, Beata Benzeova, Marek Voros

Propagacia / Promotion

vytvamé rieSenie propagacnych materidlov a velkoploSnej reklamy DN 2007
artistic design of promation materials and billboard advertisement of DN 2007
Tomas Vicen

vutka DN/ theme music of DN: Peter Dudo Dudak

rozhlasovy spot / radio spot: Emil Horvath, Stidio LUX

televizny spot/ TV spot: Emil Horvath, TRIAD Advertising
fotodokumentdcia predstaveni/ photodocumentation of performances: Ctibor Bachraty
reportdzne foto / reporting photo: Henrich MiSovié

Garanti sprievodnych podujati

Patrons of the Accompanying Events

Zuzana Ulicianska (DOSKY 2007), Richard Kovagéik (filmové
predstavenia / film screenings), Romana Maliti (podujatia Divadelného
Ustavu, Bratislava / Events of Theatre Institute, Bratislava), Vladimir Rusko
(recitél laureatov Podébradskych dni poézie / a presentation of the laureates
of the Podébrady Poetry Festival 2007), Beata Panakova (odposluchy
rozhlasovych hier / listening to the radio plays)

Preklady textov hier do slovenciny

Translations of plays to Slovak language

Don Karlos: Martina Vannayova a Dasa Ciripova ((prava s pouzitim
prekladu Ignaca Safara), Kralovna zakuskov: Jitka Rozfova, Transfer:
Martina Filinova, Z druhej strany a Fragile!: Jan Jankovig¢, Bratia
Karamazovci: dramatizacia Martina Hubu s pouzitim Gprav

E. Schorma, P. Scherhaufera a A. Pitinského, Pre-paradise Sorry

Now: Adriana Sulikova, Middentity: Jana Masarova, Romana
Maruskova, Samuel Trnka, Roman Medzo

Preklady textov hier do anglictiny a simultanne
timocenie / Translations of plays to English language
Don Karlos: Juraj Béger (Uprava s pouzitim prekladu / based on the
translation by R. D. Boylan), Dr. Gustav Husak, Spriaznenie volbou / Ellective
Affinities, Jurgova Hana / Jurga’s Hana, Bratia Karamazovci / Brothers
Karamazov, Transfer!: Zuzana Sestakova, The Queen of the Cookies:
Edward Krady, From the Other Side: Sandra Palihni¢, Pre-paradise
Sorry Now: Eva Zatkova

Autori fotografii z inscenacii

Authors of productions” photos

Don Karlos / Don Carlos — ko Freese

Spriaznenie volbou / Elective Affinities — Hynek Glos

Dr. Gustav Husék / Dr. Gustav Husék — Oleg Vojtisek
Kralovna zakuskov / The Queen of Cookies — Dusa Gabor
Bratia Karamazovci / The Brothers Karamazov — Domotor Ede
Jurgova Hana / Yurga's Hana— Petra Vrbikova

Transfer! / Transferl — Bartolomiej Sowa

Z druhej strany / From the Other Side — Mara Bratos
Pre-paradise Sorry Now / Pre-paradise Sorry Now — Federica Giorgetti
Portia Coughlanova / Portia Coughlan — Martin Crep

Fragile! / Fragile! - Barbara Ceferin

Starovci / The Sturs — Braho Koneény

Dalej spolupracovali / Further co-operation

dielne DAB pod vedenim Imricha Tétha / Andrej Bagar Theatre workshops
headed by Imrich Téth, technika DAB pod vedenim Stefana Ondicu / Andre;
Bagar Theatre technicians headed by Stefan Ondica, dielne a technika SD /
Old Theatre workshops and technicians

Anna Antalova, Sona Bellerova, Zuzana Beniacova, Olga Beresecka, Dagmar
Bojdova, Lucia Budicka, Jan Buch, Andrea Cukova, Vincent Gajdosik, Alzbeta
Ganzerova, Robert Godal, Iveta Gorogova, Alojz Homola, Lenka Horvathova,
Juraj Hreka, Ing. Pavol Jakubcin, Eva Kleinova, Ria Kmetova, Lubica Lachka,
Tibor Lindovsky, Jozef Luptak, Daniel Majling, Alexander Maco, Tina Malic,
Szilvia Matok, Dodo Mlynarik, Roman Mojto, Dagmar Newmanova, Rozélia
Ondikova, Peter Oszlik, Roman Pavlik, Jana Plulikova, Stefan Pécsik, Katarina
Pokorna, Stanislav Pribula, Peter Rehak, Lubica Roharikova, Renata Rynikova,
Dugan Seman, Amoét Slezak, Gabriela Suchanova, Michal Sevella, Kamila
Sevellova, Michal Sykora, Daniel Tesar, Silvia Vaculova, Lucia Vadelova, Marta
Zilkova a dobrovolni pracovnici festivalu — studenti Univerzity Konstantina
Filozofa, Polnohospodarskej univerzity a inych vysokych a strednych skal /

and festival volunteers — students of Constantine the Philosopher University in
Nitra, Agricultural University, and other universities

Programovy katalog Medzinarodného festivalu
Divadelna Nitra 2007

Programme catalogue of the Divadelna Nitra
International Theatre Festival 2007

vydala / publisher: Asociacia Divadelna Nitra / Divadelna Nitra Association

zodpovednd redaktorka / supervising editor: Darina Karova, riaditelka festivalu / Director of the Festival
zostavenie a redakcia / compiled and edited: Lujza Bako$ova

spoluprdca na textoch /cooperation on the texts: Darina Karova, Romana Maliti, Martina
Vannayova, Vladislava Fekete, Soria Simkova, Jan Simko, Oleg Dlouhy,
Géza Hizsnyan, Lujza BakoSova, Slavka Civanova, Elena Karova,
Richard Kovacik, Maria Bakosova

preklad / tranglation: Martina Herbstova

grafickd Gprava / graphic design: Tomas Vicen

tlac / print: Bratislavské tlaciarne

vydané / published: SEPTEMBER 2007
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