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"THE MAIN
PROGRAMME and the Selected Events

Datum Podujatie / miesto Titul S m(‘aﬁs{Tﬁim’e”
Date | Kind of event/venue fitle 09 [ 10 |11 [12]13] 14 15[ 16 [17 18] 19|20 |21 [22] 23 | ;4
26 Sept | vernisdZ vystavy / vernissage of | Mizeum byvalych lasok 16.00 - 16.30
Friday the exhibition | the Nitra Museum | Museum of Broken Relationships
divadlo / theatre 18.00 - 21.00
DAB — Big Hall Leonce and Lena SK
show / show DOSKY 2008 22.00-23.00
DAB — Studio DOSKY Awards 2008
27 Sept | panelova diskusia / panel discussion | Divadlo a divak — skdsenosti
Saturday |prezentdcia/presentation Theatre and Audience — Experience
Meeting point Prezentdcia IETM Bratislava 2009 / Presentation of 10.00-14.00
,,,,,,,,,,,,,,,,,,,,,,,, [ETMBratislava2009 | NSRS
film / movie Ty, ktory Zijes 13.00-14.33
university hall of UKF Youtheliving .
divadlo / theatre 15.00-1530  16.30-17.00  20.00 - 20.30
OT-Tatra ... FlyingAttempts _ ~ _  ___ ..Wm . WM. W W
prezentdcia projektu / project | Divadelnd architektdra v strednej Eurdpe — TACE 16.30 - 17.00
presentation | Meeting point___| (Theatre Architecturen Centraléwrope) | W
vystava / exhibition Studentsky divadelny plagét 17.00 -17.30
DAB—Studio .. Student TheatrePoster o .
divadlo/ theatre 18.00 - 19.00
DAB—Studio ... Tomorrow ThereWillBe... L
divadlo / theatre 20.00-22.30
DAB — Big Hall Baal NL
28Sept | diskusia / discussion Ranajkys.../ The breakfast with... 10.00 - 12.30
Sunday |Meetingpoint_____________ authors of productions: Baal, Tomorrow There Will Be... | B ..
film / movie Adamove jablka 13.00 - 14.34
university hall of UKF AdamsApples W
divadlo / theatre 15.00-15.30 16.30-17.00 22.00-22.30
OT-Tata Flying Attempts LIS B DR I
divadlo/ theatre BUS 18.30 - 21.00
Agrokomplex — Pavilion V The Danton Case PL
divadlo / theatre 22.00-23.10
DAB — Studio July RU
29Sept |diskusia / discussion Ranajkys.../ The breakfast with... 10.00 - 12.30
Monday |Mectingpoint authors of productions: The Danton Case,July | JUUUNON .
film / movie Karamazovci 13.00 - 14.50
university hall of UKE._ Karamazovs e ..
divadlo/ theatre 16.30-17.00  18.00—18.30  22.00-22.30
OT-Tata FyingAttempts W W W W
film / movie Poslednd maringotka 17.00 - 18.00
university hall of UKE ThelastCaravan | B,
divadlo/ theatre 19.00 - 21.00
DAB-Bighall __________. Pomography ... O R
divadlo / theatre 22.00-23.10
DAB — Studio July RU
30Sept | diskusia / discussion Ranajky ... / The breakfast with... 10.00 - 12.30
Tuesday | Meetingpoint authors of productions: Pornography, Flying Attempts | SRR ...
film / movie Styri / Four | predfilm / opening film 13.00 - 14.32
university hall of UKF.__ Slepélasky /Blind Loves | RN
divadlo / theatre BUS 15.00 - 17.10 20.00-22.10
Sitespecific The Frankenstein Project | L) U—— | W
divadlo/ theatre 18.30-19.20
DB -Bighall Sudden Showers ofSlence Rl W
divadlo/ theatre 20.00—22.50
DAB — Studio Everything for the Nation SK
10ct diskusia / discussion Ranajkyss... / The breakfast with...
Wednesday | Meeting point authors of productions: Project Frankenstein, Sudden
Showers of Silence, Everything for the Nation, Canto
Hondo, The Trial and Divadelna Nitra 2008 9.30-13.00
,,,,,,,,,,,,,,,,,,,,,,,, (lan Herbert, Thomas lrmer) | R .
film / movie 4 mesiace, 3 tyzdne a 2 dni 13.00 - 14.53
university hall of UKF. 4Months, 3 Weeksand20ays | WL
divadlo / theatre BUS 15.00 - 17.10 20.30-22.40
SiteSpecific The Frankenstein Project | L Un— | W B
divadlo / theatre 16.00 - 17.00 21.00-22.00
[DAB—BigStage Canto Hondo (deep song abouther..) kK| W W
divadlo / theatre 18.00 — 19.40
0T —Hall The Trial z

DAB - Divadlo Andreja Bagara | Andrej Bagar Theatre

0T — Staré divadlo | Old Theatre

UKF — Univerzita Kontantina Filozofa | University of Constantine the Philosopher

BUS - k dispozicii na parkovisku DAB. INFO: Registracia festivalu — foyer DAB | BUS — available at parking beside DAB. INFO: Festival's registration — foyer DAB



Medzindrodny festival Divadelna Nitra prinasa opat nezvycajné témy, provokativne
vyrazové prostriedky, znepokojivé vypovede o cloveku i o dobe.

Vécinou ide o siicasné diela, nové koncepty a origindlne projekty. Je az
prekvapujtce, kolko sa ich v hlavnom programe Divadelnej Nitry nazbieralo.

Aj spracovanie klasiky, pocnic tou z 20. storocia, sprevddza invencny pristup

a navysost sicasna interpretacia. Mnohé inscendcie su ovencené prestiznymi
domdcimi cenami, niektoré uz zaznamenali medzindrodny dspech, no pri viacerych
sa da predpokladat, 7e sa tak iba stane — ide totiz o UpIne nové diela uplynulej
sezény, pricom o ich kvalitdch niet pochyb. Divadelnd Nitra nepondka len ¢inohru,
hlavny program zdobi aj pohybové divadlo, sicasny tanec, vytvarné performancia
(i interaktivna teatralizovand vystava. Po mnohych rokoch sa nav3tevnici stretnu
aj s operou. Vyber krajin je klasicky, po prvy raz viak uvedieme stibor z Grécka.

A opét predstavime nové mena rezisérov, dramatikov, scénografov, hercov.

Tvorcovia — prevazne mladi ¢i stredného veku — ndm predkladaji pomerne

vazny obraz sveta. Vo zvolenom Zanri dramy alebo grotesky sa odréza ich sposob
nazerania, no humor nechyba ani v thrilleri. Z hibok poznania vyviera nepokoj,

z veku zase netrpezlivost. To je hnaci motor prenikania pod povrch veci. Najvyssou
devizou je viak vyhraneny POSTOJ.

Mdme docinenia s postavami, dejmi a javmi, ktoré oscilujd na hranici normélnosti
a vysinutosti. Privétne osudy st neoddelitelné od spolocenskych, politickych

a socidlnych kontextov. A tak sa Ucinky mocenskych zépasov v revolticidch Ci
totalitnych reZimoch, otrasy spdsobené vojnou a terorizmom, ale aj dosledky
biedy a socidlneho marazmu odréZajt v rovine [udskych Zivotov, Zityich na vrchole
i na dne spolocenskej hierarchie, v kazdom pripade vsak silne poznacenych
pddou, z ktorej vyrastaju, vymykajucich sa z normalu, ocitajtcich sa v hrani¢nych
situdcidch ¢i hranice prekracujlcich.

Na telo, na tvrdo, na doraz. Utoky, obrana, boj. S okolim, so sebou samym. Akoby
niekdajsie cool nahradilo hard a my sa stretdvame s novym pohladom, novym
spdsobom zobrazenia. Mozno ho nazvat napriklad hardness. S touto novou
expresivnostou vyjadrovacich prostriedkov kontrastuje spdsob posudzovania.
Mystické klauzula: svedomie, vina, nevina — trest sa meni na racionélnejsie
hladanie zodpovednosti pri zachovani vysokej miery slobody.

ZODPOVEDNOST k sebe samému, kinym, k dejindm, k budticnosti. Zodpovednost
jednotlivca za svoje Ciny, spolocnosti za podmienky pre Zivot jednotlivca.
Zodpovednost velkych aj malych. Zodpovednost ako schopnost plnit istd

povinnost, ocakdvanie, zarucit sa za vysledok, stat za svojim rozhodnutim, niest

nasledky. Ako miera dospelosti alebo naopak — vecnej adolescencie. Ako stale
poruSovand az nedosiahnutelnd méta — najvyssia etickd hodnota spoluZitia.

Uz tradi¢ne ponuka festival nielen vyrazné diela eurépskeho scénického

umenia, ale aj projekcie eurépskych progresivnych filmov na tému, zaujimavé
pracovné akcie a mnoZstvo sprievodnych podujati pre obyvatelov mesta a jeho
navstevnikov. V tomto roku aj vysledky zahrani¢nej spolupréce, novych projektov
a vynimocnych partnerstiev, ako je napriklad siet Festivals in Transition a jej novy
projekt Mobile Laboratory, V4 Theatre — Theatre 4U, focus.cet.2 a iné.

Stale ide o mnohost prileZitosti stretntt sa, komunikovat, dozvediet sa viac a vela
zazit. A tieZ 0 schopnost naucit'sa vacsmi si umenie vézit a lepsie mu rozumiet.
Pozyvame Vas na 17. rocnik Medzinérodného festivalu Divadelnd Nitra a teime sa
na Vasu névstevu.

Darina Karova

The Divadelnd Nitra International Festival brings again unusual themes, provocative
expressive means, disquieting statements about man and period.

They are mainly contemporary works, new concepts and original projects. Itis
almost surprising how many of them are listed in the Divadelnd Nitra’s main
programme. Even the adaptations of classical pieces, those written from the 20
century, are accompanied by an inventive approach and utterly contemporary
interpretation. Most of the productions have received prestigious awards in their
countries, many of them have already gained international success, with others
we may suppose it will happen in a short time — they are the newest works of
the previous season with no doubts about their quality. The Divadelné Nitra
does not offer only drama, its main programme is decorated also with theatre of
movement, contemporary dance, visual performance or interactive teatralized
exhibition. After a few years visitors will come across opera again. The selection
of countries was quite standard, but there will be for the first time an ensemble
from Greece presented. And again we will introduce new names of directors,
playwrights, stage designers and actors.

The creators — mostly of the younger and middle generation — present us a rather
serious picture of the world. In a selected genre of drama or slapstick comedy
there is reflected their way of viewing, but humour does not absent evenina

thriller. Restlessness springs from the depths of knowledge, impatience from the
age. This is the driving engine of penetration underneath the surface of things.
The highest virtue though is a well-defined ATTITUDE.

We have come across characters, stories and phenomena that oscillate on the
edge of normality and weirdness. Private destinies are inseparable from public,
political and social contexts. Thus, the results of fights for power in revolutions

or totalitarian regimes, the shocks caused by war and terrorism as well as the
impacts of poverty and social decay are reflected in private lives of people lived in
the top as well as the abyss of social hierarchy. But in any case they are strongly
influenced by the land they have been brought up on, they are lives overstepping
normality, finding themselves in borderline situations or crossing the borders.
Physically, hardly, to the very depth of endeavours. Attacks, defences, fights. With
the surrounding world, with one’s own self. As if the former cool was replaced by
hard, and we can see a new view, new way of portraying. Perhaps we can call it
hardness. This new expressivity in communication means is in contrast with a way
of appreciating. The mystic clause — conscience, guilt, innocence — punishment
changes to more rational search for responsibility with keeping a quite great
amount of freedom.

RESPONSIBILITY towards one’s own self, towards others, towards history, towards
future. Responsibility of individuals for their own acts, responsibility of a society
for the conditions suitable for the life of an individual. Responsibility of the

big as well as the small. Responsibility as an ability to perform a certain duty,
expectation, to guarantee the result, to be faithful to own decisions and to face
consequences. As a measure of maturity or the opposite — endless adolescence.
As a constantly broken and unreachable aim — the highest ethical value of
coexistence.

Asitis its tradition the festival brings not only outstanding works of European
performing art but also screening of European progressive films dealing with

the theme of the festival, interesting working events and various accompanying
happenings for the residents of the city as well the visitors. This year also brings
the results of an international co-operation, new projects and unique partnerships
like the Festivals in Transition network and its new project entitled Mobile
Laboratory, V4 Theatre — Theatre 4U, focus.cet.2 and others.

There is always the variety of opportunities to meet others, to communicate, to
find out more and gain many experiences.

And the ability to learn to value art and to understand it better.
We invite you to the 17" year of the Divadelna Nitra International Festival and are
looking forward to your visit.

Darina Karova
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04 Georg Biichner

Slovenské narodné divadlo — Cinohra, Bratislava, SLOVENSKO
piatok 26. septembra 2008, 18.00 — 21.00,

s prestavkou, Divadlo Andreja Bagara — Velkd sdla

jazyk: slovensky; timocené do anglictiny

Friday 26 September 2008, 18:00 — 21:00,
with intermission, Andrej Bagar Theatre — Big Hall

preklad / :Jan Rozner

(prava aréia / : Martin Ciévak
dramaturgia / : Martin Kubran

scéna / :Tom Ciller

kostymy / : Marija Havran

hudba / : Peter Kofron

osoby a obsadenie / :

Kral'/ Peter: Emil Horvath; Princ/ Leonce: Lubos Kostelny;
Princeznd / Lena: Diana Morova; Valerio: Robert Roth; Guvernantka /

: Zuzana Fialova; Krajinsky radca / :Jan Gallovic;
Prezident / : 0ldo Hlavacek; Dvorny kazatel'/ :Leopold
Haverl; Ucitel / : Vladimir Obsil; Rosetta: Gabriela Dzurikova; DoleZity
oban 1/ : Alexander Barta; DdleZity obcan 2 /

: Branislav Bystriansky
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Leonce a Lena — viacznacnd splet béjky, satiry a humoru, ktord uz v case

svojho vzniku posobila nekonvenéne, dodnes provokuje inscendtorov a pobada
vysvetlovat dospievanie po svojom. Nielen adolescentny prerod hlavnych postav,
ale aj prevetranie umeleckych postupov. Vlastné umelecké dozrievanie.

Biichner zvyraznil v hre kizlo teatralizdcie a afirmdciu divadla ako paralelnej
reality k Zivotu.

Rezisér Martin Cicvak prijal Sance, ktoré mu text poskytol. Prerozpraval rozprévku
z0 Zivota a vyuzil na to vyrazové prostriedky, ku ktorym postupne dospieva ako
mlady rezisér hladajtici vlastny divadelny kéd. Na Divadelnej Nitre mame moznost
sledovat jeho profesiondlny a umelecky rast. Po vlastnej adaptdcii Carrollovej
Alice, inscendcii Schimmelpfennigovej Arabskej noci a Klimackovej verzie

Zivota Dr. Gustdva Husdka ho vidime po $tvrty raz. Priznacne — s rozpravkovym
dramatickym skvostom Georga Biichnera Leonce a Lena.

Vinterpretdcii hercov Slovenského ndrodného divadla oZiva celkom sticasny pribeh
Jprincov” a ,princezien”, ktorym koruna nesedi, ktori sa pozeraju na Zivot, akoby
ho videli prvy raz, ¢akajtic, kym na nich ,déjde rad”. Ich vety pdsobia infantilne

a nihilisticky zaroven. Je to rozprdvka o dozrievani a vecnej adolescencii, ktord
odmieta pravidld dospelosti. Leonca a Lenu nitia vstpit do sveta dospelych, ale
aké ,ludské kredcie” tam na nich ¢akaju? Iba ked'si uvedomime postoje a nazory,
ktoré reprezentuju kral, radcovia, dvorania a ndrod, zistime, pred ¢im chci Leonce
a Lena utiect. A nakoniec predsa neutecu. Nasadia si na hlavu , papierovi” korunu
a otvoria pomyselny dalsi okruh Zivota. Pri pohlade na nich sa nevyhneme otézke:
aky bude svet, ked'sa Leonce a Lena dostand k moci? Bud si vediet's mocou
poradit? Nestanu sa iba vernymi kdpiami svojich rodicov? Nebudu to iba marionety
riadené striktnymi pravidlami spolo¢nosti?

V népaditej scéne Tomdsa Cillera, v iizkom vyreze reality sa ,premietaji” ich
myslienky a pod stromom poznania sd ich nahodné stretnutia akoby osudom
urcené. Inscendcia cely ¢as balansuje na hranici krajnej hravosti a filozofie moci,
ktord mé k smiechu daleko.

Leonce a Lena je jedna z tych inscendcii uplynulej sezony (nielen v Slovenskom
narodnom divadle), ktoré pdsobia sviezo, lahko a na divadelné umenie a umenie
Zivota sa pozerajt s jemnym nadhladom.
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Leonce and Lena — a multi-meaning mixture of a fable, satire and humour, which
looked unconventionally already in the time of its creation, provokes theatre
artists even today and encourages to explain the getting mature in its own way.
And not only the adolescent rebirth of the main characters but also the revival of
artistic processes. And personal artistic maturing. In his play Biichner emphasized
the charm of theatralization and the affirmation of theatre as a parallel reality to
the life.
Director Martin Ci¢vak accepted the chances the text offered to him. He translated
the fairy tale from the life and used for it such expressive means he, as a young
director searching for own theatrical code, gradually comes across to. At the
Divadelnd Nitra we have had an opportunity to watch his professional growing-
up. After his own adaptation of Carrol’s Alice, the production of Schimmelpfennig’s
Arabian Night and Klimdcek s version of the life of Dr. Gustav Husak, we can see
him for the fourth time. Typically — with the fairy-tale dramatic jewel by Georg
Biichner — Leonce and Lena.
The interpretation of actors of the Slovak National Theatre brings to life quite an
ordinary story of “princes” and “princesses” whose crowns do not fit them, who
look on the life as if they saw it for the first time waiting for their “turn”. Their
sentences sound infantile and nihilistic at the same time. It is a fairy tale about
getting mature and the constant adolescence refusing the rules of adulthood.
Leonce and Lena are forced to enter the world of adults, but what “human
creations” wait for them there? Only when we realize the attitudes and opinions
represented by the king, his advisers, courtiers and the nation, we find out what
Leonce and Lena want to escape from. Despite this, they do not escape in the end.
They put a “paper” crown on their heads and open another imaginary circle of
their lives. Watching them we cannot avoid the question: What will the world look
like when Leonce and Lena seize power? Will they handle the power? Won't they
become only copies of their parents? Won't they become only marionettes led by
strict rules of society?
On the vibrant stage by Toma3 Ciller, in a narrow cut-out of reality, their thoughts
are “projected” and their coincidental meetings under the tree of knowledge are
as if directed by destiny. For all the time the production balances on the edge of
exceeding playfulness and philosophy of power which is far away from the laugh.
Leonce and Lena is one of those productions of the previous season (not only at the
Slovak National Theatre) which is fresh, light and it looks on theatre art and art of
life with a slight objective irony.

Vladislava Fekete

Partner predstavenia

VOLKSBANK
SLOVENSKO

Martin Giévak (1975) 05
Absolvent réZie na JAMU v Brne. Pocas Studia inscenoval: A. Strindberg: Slecna
Julia, Moliére: Tartuffe, B. Brecht: Baal, Sonia agentka (vlastny text), Beaumarchais,
Voltaire, Turrini: Figarova svatba, G. Steinova: Svet okolo Susan B. Dalii vlastny text
Dom, kde sa to robi dobre prenikol ako prva slovenska hra na britské javisko (Greace
Theater London), v r. 1997 bol uvedeny v réZii Misa Hatinu na Divadelnej Nitre. Na
Divadelnej Nitre boli uvedené aj dalSie Cicvakove rézie: inscendcia hry Rolanda
Schimmelpfenniga Arabskd noc (2004) a Dr. Gustdv Husdk, Vézeri prezidentov

— prezident véziiov (2007) podla textu Viliama Klimacka. Za svoju reZijnd pracu
ziskal niekolko oceneni — ¢eskd Cenu A. Radoka za rok 2000 — talent roku a

cenu slovenskej divadelnej kritiky DOSKY 2003/2004 za inscendciu hry Rolanda
Schimmelpfenniga Arabskd noc.

Martin Gicvak (1975)

A graduate of the JAMU in Brno. During his studies he staged: A. Strindberg: Miss
Julie, Moliere: Tartuffe, B. Brecht: Baal, Sonia the Agent (own text), Beaumarachais,
Voltaire, Turrini: Figaro’s Wedding, G. Stein: The World around Susan B. His other
text, Frankie is OK, Peqgy is Fine and the House is Cool, was the first Slovak play
that entered British stages (Grace Theatre, London), in 1997 it was presented

at the Divadelnd Nitra, directed by MiSo Hatina. There were also other Cievak's
productions presented at the Divadelnd Nitra: Schimmelpfennig’s Arabian

Night (2004) and Dr. Gustdv Husdk, Prisoner of Presidents — President of Prisoners
(2007) after the text by Viliam Kliméacek. For his works he received several prizes
— (zech Alfréd Radok Prize in 2000 as the Talent of the Year and the DOSKY Award
2003/2004 for his production of Schimmelpfenning’s Arabian Night.
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RO Theater, Rotterdam, produkcia: Ad van Mierlo, HOLANDSKO
sobota 27. septembra 2008, 20.00 — 22.30,

bez prestavky, Divadlo Andreja Bagara — Velkd séla

jazyk: holandsky; slovenské a anglické titulky

Ranajky s... nedela 28. sept., 10.00 Meeting point

Saturday 27 September 2008, 20:00 — 22:30,
without intermission, Andrej Bagar Theatre — Big Hall

rézia / : Alize Zandwijk

dramaturgia / : Liet Lenshoek

preklad / Tom Kleijn

scéna / : Thomas Rupert

kostymy / : Sabine Snijders

hudba / : Beppe Costa

svetlo / : Casper Leemhuis

UCinkuja / cast: Fania Sorel, Hans Leendertse, Hannah van Lunteren,

Gijs Naber, Beppe Costa, Sylvia Poorta, Goele Derick and Bart Slegers

SK
Indpirovany franctzskymi prekliatymi basnikmi Baudelairom, Verlainom,
Rimbaudom a predovetkym dielom a Zivotom Frangoisa Villona napisal mlady
Bertolt Brecht hru Baal. V hlavnej postave, basnikovi Baalovi, v jeho verSoch
a sprdvani zhrnul nielen svoje mladicke opovrhnutie pretvarkou mestiackej
spolocnosti, ale aj romantické idealy, ktorych zdroj nachddzal prave v basiiach
spominanych autorov. Hoci hra vystihovala vtedajsi , Zeitgeist”, vydavatelia
i dramaturgovia sa jej branili a odmietali ju pre jej neucesanost — Baal bol
pokladany za monstrum, predstavoval sihrn vietkych no¢nych mor vtedajsej
mestiackej moralky.
Brecht kazdou svojou hrou nemilosrdne napddal morélku mestiackej spolocnosti,
no ,najbasnickejsie” to urobil prave vo svojej prvotine. Jeho Baal sa riadi vlastnymi
pravidlami, aby svojimi skutkami pondkal okolitej spolo¢nosti ,hddanky”
— pretozZe vietky jeho Ciny si ambivalentné: na jednej strane st odsddeniahodné
vintencidch platnej moralky, na druhej strane ale spifiajti tajné sny tych, ktory tito
moralku hldsajti a snaZia sa podIa nej Zit. Nie nadarmo si hra vyslizila priviastky
ako ,anarchistickd” ¢i ,zvrhlad”. Konanie slobodného cloveka stoji mimo dobro a zlo
a pri hfadani motivdcie jeho cinov je pravdepodobne lepsie zacat odinakial ako od
filtra spolocenskej moralky.
ReZisérka Alize Zandwijkova siahla spolu s RO Theater po drame takmer o storocie
neskor, ako bola napisand. Jej Baal nie je muz, ale Zena. Znalcom Brechta tak
ukazuje, Ze sloboda, ktora preziva v Baalovi, postrada nielen mordine, ale aj rodové
atributy. Vlastnosti, ktoré sme u Baala Citali ako typicky muZské, s autentické aj
v Zenskom spravani — aspon herecka Fania Sorelova nds o tom presviedca. Basnik
Baal ma vlastnosti, ktoré ndm dnes pripoment skor rockového spevdka — popod
nase sny o slobode hra rockovy soundtrack — a s cenné najma preto, Ze nds
dokazu dobre naladit na prijimanie reklamnych vypovedi. Aj na to Zandwijkovej
inscendcia poukazuje — v jednoduchej hravej scéne vzdialenej akémukolvek lesku,
daleko od kamier preZiva v tichych piesiach jej podivuhodny Baal.
Alize Zandwijkové patri medzi najvyraznejSie reZisérske osobnosti strednej
generdcie v Holandsku. Popri svojom posobeni v RO Theater casto hostuje na
javiskach nemeckych a belgickych divadiel. Vo svojich inscenécidch sa casto
zaoberd konfliktom pudovej sily cloveka a korektiv, ktoré mu do cesty stavia
superego, mordlka ¢iind inStancia. ,V jej inscendciach sa vyskytuje nieco
prizemné, divoké, neumelé a v mnohych vtipoch pocut nezakryty hnev. Je prisna,
ale md zmysel pre humor, ktory nepriptsta relativizaciu.” (Wijbrand Schaap)
Brechtova hra Baal bola v Holandsku niekol'ko desatroci nepovsimnutad. Préve
Zandwijkova vo svojej inscendcii nasla kli¢, ako prostrednictvom Baala rozpravat
0 pocitoch dnesného cloveka. Jej inscendcia je formadlne objavna a patri k vrcholom
uplynulej sezény v Holandsku. ReSpektovany RO Theater po zmene umeleckého
vedenia, ku ktorému doslo v sezéne 2007/08, je aj vdaka jej razantnym réZidm
opat stiborom, ktory prind3a novy divadelny jazyk a vyraznd vypoved.
Jdn Simko
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Inspired by French damned poets Baudelaire, Verlain, Rimbaud and chiefly by
the life and work of Francois Villon, young Bertolt Brecht wrote his play Baal. In
the main character, poet Baal, in his verses and behaviour, Brecht summarized
not only his young contempt of the hypocrisy of the bourgeois society but also
his romantic ideals whose source he found in works of the above-mentioned
authors. Although the play represented the “Zeitgeist”, publishers and artistic
editors rejected it and refused it for its unkemptness — the Baal was considered
amonster, it represented the survey of all nightmares of the bourgeois morals of
the period.
By each of his play Brecht mercilessly attacked the morals of the bourgeois society,
and he did it “most poetry-like” in his debut. His Baal follows his own rules in
order to offer the surrounding society the “riddles” through his actions — because
all his deeds are ambivalent: on one side, they are condemnable within the
intentions of the official morals, on the other side, they fulfil the secret dreams
of those who proclaim such morals and try to live according them. It was not for
nothing the play earned attributes such as “anarchistic” or “perverse”. The acting
of free man stands outside the good and evil and in searching of the motivation of
his deeds it is probably better to start from nowhere rather than from the filter of
society’s morals.
Director Alize Zandwijk reached for this drama, together with the RO Theater,
almost one hundred years after it was written. Her Baal is not a man, but a
woman. By this she shows to Brecht’s experts that freedom, which lives in
Baal, misses not only moral but also gender attributes. The features, which we
read in Baal as typically male, are authentic also in female behaviour — at least
actress Fania Sorel convinces us about it. Poet Baal has such attributes which
today remind us more of a rock singer — behind our dreams about freedom
there is a rock soundtrack played — and are valuable mainly for the fact they can
positively tune us to be able to receive advertising statements. This is another
fact Zandwijk s production points at — in a simple, playful stage, distanced from
any glitter, far from cameras, her remarkable Baal lives in quiet songs. Alize
Zandwijk belongs to the most distinguished directors of the middle generation in
the Netherlands. Among working with the RO Theater she often makes directions
on stages of German and Belgian theatres. In her productions she focuses mainly
on conflicts of instinctive strength of man and the correctives which are put on
his way by his superego, morals or other instances. “In her production there is
something shallow, wild, non-artificial and in many jokes there is hidden anger.
She is strict, but she has a sense of humour which does not allow any relativism.”
(Wijbrand Schaap)
Brecht’s play Baal was in the Netherlands for many decades almost unnoticed. It
was Zandwijk who found a key how to speak through Baal about the feelings of
today’s man. Her production is formally innovative and belongs to the peaks of the
previous season in the Netherlands. After the change of its leading, which took
place in the season 2007/2008, and thanks to Zandwijk s cracking directions, the
respected RO Theater became the ensemble which brings a new theatre language
and distinctive statements.

Jdn Simko
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Alize Zandwijk (1961)

Svoju kariéru zacala na periférii s malymi divadelnymi skupinami.

V devatdesiatych rokoch ziskala ocenenie Proscenium Prize za réZiu niekolkych
pozoruhodnych produkcif pre Stella Den Haag (Othello, Vrijdag). Od roku 1998
spolu s Guy Cassiersom formovala umelecké vedenie divadla RO Theater a spolu
ziskali v r. 2002 aj cenu Alberta van Dalsuma. RO Theater dosiahol medzindrodny
dspech s jej debutom The Lower Depths, ako aj s réziou Macbetha a Portie
Coughlanovej uvedenymi na festivale v Edinburghu a na Wiener Festwochen.

0d roku 2003 bola hostujtcim rezisérom v Thalia Theater v Hamburgu. Tam reZijne
nastudovala Styri velké inscendcie, medzi nimi /vanova a Letnych hosti, tu prisla

do kontaktu aj s nemeckou spisovatelkou Deou Loher, ktorti Holandsku predstavila
prostrednictvom svojej inscendcie Nevina. V mdji 2006 sa Alize Zandwijk stala
umeleckou riaditelkou divadla RO Theater.

Alize Zandwijk (1961)

She started he career on the periphery with small theatre groups. In the 1990s she
received the Proscenium Prize for direction of some remarkable productions for
the Stella Den Haag (Othello, Vrijdag). From 1998 she has been forming, together
with Guy Cassiers, the artistic side of the RO Theater, in 2002 they received the
Albert van Dalsum Prize. The RO Theater reached international success with its
debut The Lower Depths as well as with directions of Macbeth and Portia Coughlan,
presented at the Edinburgh Fringe Festival and at the Wiener Festwochen.

From 2003 she was a quest director at the Thalia Theater in Hamburg. There she
directed four productions, including lvanov and Summer Guests, and met German
writer Dea Loher whom she introduced in the Netherlands by her production
Innocence. In 2006 she became the artistic director of the RO Theater.
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Hudobny pribeh o procese s Miladou Hordkovou na dobové texty

Opera Narodného divadla, Praha, CESKA REPUBLIKA
sobota 27. septembra 2008, 18.00 — 19.00,

bez prestavky, Divadlo Andreja Bagara — Studio

jazyk: cesky; anglické titulky

Ranajky s... nedela 28. sept., 10.00 Meeting point

Saturday 27 September 2008, 18:00 — 19:00,
without intermission, Andrej Bagar Theatre — Studio

rézia / Jifi Nekvasil

hudba / : Ales Biezina

libreto / : Ale$ Biezina, Jii Nekvasil

hudobné nastudovanie a dirigent /

Marko lvanovic

scéna a kostymy/ : Daniel Dvoiak
zbormajstri / - Jifi Chvala, Jan Krej¢ik
dramaturgia / : Ondrej Hudin

Gcinkujd / cast: Sofia Cervena, Jan Mikusek
adalej/ : Kiihniiv détsky shor, Canti di Praga,
instrumentalni soubor PurPur

SK
Prvotnym impulzom pre vznik opery Zitra se bude..., oznaovanej ceskou kritikou
za vrchol uplynulej sezény, bol zamer tvorcov napisat celovecerné hudobné
dielo pre legendu ¢eskej opery, slavnu mezzosopranistku Sofiu Cervend. A hoci
spevécka sa brani porovndvaniu svojho osudu exulantky a disidentky s tragédiou
zavrazdenej poslankyne Milady Horékovej, spojenie osobnosti umelkyne, ktord si
napriek pohnutym Zivotnym okolnostiam dokdzala uchovat isty $tit, s tragickou
hrdinkou ceskoslovenskych dejin dava dielu eSte vyraznejsi katarzny rozmer.
Ustrednou postavou opery Zitra se bude... nie je Milada Horékova, ale proces proti
nej. Je to téma skrz-naskrz divadelna: neodvratné smerovanie k vrazde hlavnej
predstavitelky i jej spoluobZalovanych ma rysy antickej tragédie. Napokon,
samotny politicky proces nesldvne znamej doby 50-tych rokov 20.storocia bol
vedome budovany ako divadelnd inscendcia, vyuZivajica moznosti vtedajsich
masmédii, s ciefom zastrait' i ndsilne zjednotit , pracujuici fud”. Obludnost
mechanizmu manipuldcie dokumentovali tvorcovia pouzitim autentickych
archivnych zaznamov procesu, poslednym listom Milady Horakovej €i koldZami
zdobovych textov.
Skladatel AleS Brezina ponechal dielu $truktdru cislovanej opery. V hudobnej
koldzi znejd i Sansénové ¢i baladické prvky. Nazov opery parafrézuje slova
agitacnej piesne Pavla Kohouta Zitra se bude tancit vsude, ktoru libretisti
rozstrihali a nahodne vytiahnuté kusky poskladali do nového textu. Repetitivnost
hudobnych motivov a dominantna funkcia rytmickej zlozky posiltiuju desivost
monsterprocesu.
Dielo mé len dva sélové party. Sona Cervena ako Milada Hordkova s prisnou,
detailne vypracovanou pohybovou i gestickou Stylizaciou je stelesnenim vnitornej
sily. V kontraste s jej vecnym pokojom vysoko posadeny hlas a pohybovd sviznost
kontratenoristu Jana Mikuska (Prokurator) poddiarkuju absurditu procesu. Dal3imi
protagonistami diela s zborové telesa Canti di Praga a Kiihnov detsky zbor,
ktoré zasluhou kostymu a licenia stierajucich ludsku individualitu zosobiujd
uniformitu mds.
,Smekdm pred do detaili promy3lenymi vicevjznamovymi a emotivné
naplnénymi akcemi, jimiz rezisér Jifi Nekvasil komentoval a vizualizoval filosofické
presahy dila. V Kolowratu se mu vzdycky dafilo, ale tohle je majstrStyk od ného
i od Daniela Dvoréka. Presto v3e zacind a konci u hudby. Bfezina s ohromujici
samozfejmosti definoval origindlni jazyk, dokonale postihujici témata opery, jazyk
nejen sdélny, mimochodem je kaZzdému slovu dokonale rozumét, ale hudebné
prosté krasny, ktery origindlné pretavil rizné zjevné i tusené inspirace. Ta hudba
Clovéku nejde z hlavy.” (Josef Herman, DIVADELNI NOVINY, april 2008)

Michaela MojzZiSovd
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The initial impulse for the creation of the opera Tomorrow There Will Be. . ., labelled
by Czech critics as the peak of the previous season, was the aim of its authors to
write a full-length musical work for the legend of Czech opera, famous mezzo
Sofia Cervend. And although the singer refuses the comparing of her life of an exile
and dissident with the tragedy of murdered parliament representative Milada
Hordkovd, the putting together personalities like the artist who, despite difficult
life circumstances, managed to keep her reputation untarnished with the tragic
heroine of the Czechoslovak history, gives the work profound catharsis.

The main character of the opera Tomorrow There Will Be... is not Milada Hordkova
but the trial against her. It is a totally theatrical theme: the necessary heading

to the murder of the main heroine fellow accused colleagues has the features

of ancient tragedy. After all, the political trial of the inglorious period iof the
19505 was itself purposely built as a theatre production using the possibilities

of the media of that time, with the aim to discourage and forcibly unite the
“working people”. The creators documented the monstrosity of the mechanism of
manipulation by using authentic archive recordings of the trial, the last letter of
Milada Hordkové or by collages of the texts of the period.

Composer Ales Brezina kept the structure of a numbered operatic work. In the
musical collage there is chanson as well as ballad elements. The title of the

opera paraphrases the words of an agitating song by Pavel Kohout — Tomorrow
There Will Be Dance All Over, which was decomposed by the libretto authors

and the randomly selected elements were put together into the new text. The
repetitiveness of musical motifs and the dominant function of rhythmical part
strengthen the horror of the monster-trial. The work has only two solo parts.
Sofia Cervend as Milada Horakova with strict, minutely worked-out motion and
gesticulatory stylization is an embodiment of inner strength. In the contrast to her
objective calm, the high voice and brisk movements of countertenor Jan Mikuska
(The Prosecutor) emphasise the absurdity of the trial. The other protagonists of
the work are choirs Canti di Praga and Kiihns Children Choir which, thanks to the
costumes and make-ups which wipe away the human individuality, personifiy the
uniformity of crowds.

“I'am taking the hat off to the detailed, well thought-of, multi-meaning and
emotionally full actions by which director Jifi Nekvasil commented and visualised
the philosophical exceeding of the work. He was always successful at the Kolowrat
Theatre but this, this is a masterpiece of his and of Daniel Dvofaks. Nevertheless,
all begins and ends in music. With bewildering confidence Bfezina defined the
original language, perfectly describing the themes of the opera, the language
which is not only comprehensible, every word is perfectly understandable, but
also musically beautiful, which uniquely interpreted various apparent or just
suspected inspirations. The music does not leave one’s head.” (Josef Herman,
DIVADELNI NOVINY, April 2008)

Michaela MojzZiSovd

Ales Birezina (1965) 09
Na konzervatériu v Plzni absolvoval hru na husle a na univerzitach v Prahe

a Bazileji hudobnd vedu. Od roku 1994 je riaditelom Intitttu Bohuslava Martind
v Prahe a od roku 1995 dramaturgom prazského Festivalu Bohuslava Martind.

Je autorom hudby k mnohym filmom a divadelnym aj televiznym inscendciam.

V Ceskych a zahranicnych ¢asopisoch a zbornikoch publikoval rad odbornych Studit
0 hudbe 20. storocia, najma o Zivote a diele Bohuslava Martind. Je aj spoluautorom
a sprievodcom dvoch dokumentérnych filmov o B. Martindi. Opakovane
spolupracuje s raktskou televiziou ORF a kultdrnym kanalom 3SAT. V rokoch 2004
a2007 pripravil dramaturgiu projektu Ceské sny, medzinarodného hudobného
festivalu s viac nez sto koncertmi v sedemnastich eurdpskych krajinach.

Jifi Nekvasil (1962)

Absolvoval $tudium opernej réZie a divadelnej dramaturgie. V roku 1988 zalo7il
spolu so scénografom Danielom Dvoiakom experimentélnu opernd scénu Opera
Furore. 0 dva roky neskér boli povereni riadenim Komornej opery Praha, ktort
reorganizovali na Operu Mozart. V rokoch 2002 — 2006 zastaval post 3éfa opery
Ndrodného divadla v Prahe. Doteraz realizoval viac nez Sestdesiat opernych

a ¢inohernych inscendcii, v zahranici inscenoval v Nemecku, v Argentine,

vo Franctizsku, v USA, Nérsku, LotySsku, v Taliansku, Finsku a na Slovensku. Pre
Ceska televiziu nakritil niekolko hudobnych filmov; z nich najpozoruhodnejsim
bolo spracovanie diel B. MartinGi — mechanického baletu Podivuhodny let a

opier Slzy noZa a Hias lesa, filmy Podivuhodny let a Slzy noZa boli ocenené na
medzinérodnom televiznom festivale Zlatd Praha 1999 Zlatym kriStdlom a na
Festivale Screening Stage cenou Arts Prize.

Marko Ivanovic¢ (1976)

Rodék z Prahy vystudoval Prazské konzervatérium a Akadémiu mizickych umeni
v odboroch skladba a dirigovanie. Ako dirigent spolupracoval s roznymi ceskymi

a zahranicnymi orchestrami a s prazskym Narodnym divadlom. V roku 2003 sa

v polskych Katoviciach stal lauredtom Medzindrodnej sitaze mladych dirigentov
G. Fitelberga. Ako autor vaznej hudby pravidelne spolupracuje s poprednymi
Ceskymi interpretmi, jeho skladby zazneli na mnoZstve koncertov a festivalov

u nas v zahranii a boli nakrdtené ceskymi, nemeckymi a rakdskymi rozhlasovymi
stanicami. Je autorom scénickej, rozhlasovej a filmovej hudby.

Ales Brezina (1965)

He studied violin at a conservatoire in Plzef and then music sciences at universities
in Prague and Basel. From 1994 he has worked as the director of Bohuslav Martini
Institute in Prague and from 1995 as an artistic editor of the Bohuslav Martin(
Festival. He is the author of many film, theatre and TV musical works.

In Czech as well as international magazines and publications he published a lot

of professional articles concerning music of the 20" century, mainly the life of
Bohuslav Martin(. He is also a co-author and the guide of two BBC documentaries
about B. Martind. He repeatedly co-operates with Austrian ORF Television and
cultural channel 3SAT. In 2004 - 2007 he prepared dramaturgy of the project Czech
Dreams, an international music festival with more than a hundred of concerts in
seventeen European countries.

Jifi Nekvasil (1962)

He studied opera directing and theatre dramaturgy. In 1988 he and stage designer
Daniel Dvorak founded an experimental opera company , Opera Furore. Two years
later they were entrusted with the leading of the Chamber Opera Prague, which
they re-organized as the Mozart Opera. In 2002 — 2006 he worked as the director
of the National Theatre Opera in Prague. Until now he created more than sixty

of operatic and dramatic productions, he worked in Germany, Argentina, France,
USA, Norway, Latvia, Italy, Finland and Slovakia. For Czech Television he made
several musical films; the most remarkable of them were those about B. Martinl
— mechanic ballet An Amazing Fly and operas The Tears of the Knife and The Voice of
the Forrest, in 1999 the films An Amazing Fly and The Tears of the Knife received the
Golden Wing Prize at the Golden Prague International Television Festival and the
Arts Prize at the Screening Stage Festival.

Marko lvanovié (1976)

Bornin Prague, he studied at the Prague conservatoire and then composing and
conducting at the Academy of Performing Arts. As a conductor he co-operated
with various Czech and international orchestras and the National Theatre in
Prague. In 2003 he received the G. Fitelberg Award at the International Contest
of Young Conductors in Katowice, Poland. Asa composer of classical music he
co-operates with distinguished Czech performers, his works were played at many
concerts and festivals home and abroad and were broadcasted by Czech, German
and Austrian radio stations. He wrote theatre, radio and film music.
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Orthographel Ravenna, TALIANSKO, produkcia: Orthographe, Inteatro, Origindlne diela na hranici divadla, performancie, vizudIneho umenia, na rozhrani
Spielart Factory — Munich, Rotterdamse Schouwburg, Pumpenhaus Miinster umenia a humanitnych i prirodnych vied a techniky prekracuju a v pozitivnom
sobota 27. septembra 2008, 15.00 — 15.30, 16.30 — 17.00 a 20.00 — 20.30, zmysle slova spochybiiuji moznosti divadelného umenia. Divadelnd Nitra takéto
nedela 28. septembra 2008, 15.00 — 15.30, 16.30 — 17.00 a 22.00 — 22.30, paradivadelné lahddky pontika pravidelne. Krabica s otvormi bola jedinecnou hrou
pondelok 29. septembra 2008, 16.30 — 17.00, 18.00 — 18.30 a 22.00 — 22.30, sindividudlnym respondentom, ktory sa v spoluprdci s umelcom stal aktivnym
bez prestavky, Staré divadlo — Tatra tcastnikom, divékom a zéroven aktérom ,sldvnosti obycajného dotyku fudskych
jazyk: bez textu ruk”. Projekt Americky sen sa eSte vac3mi vzdialil od tradicného chdpania dialéqu
Raiiajkys... utorok 30. sept., 10.00 Meeting point a konfrontécie medzi umelcom a divdkom. Na veceri, ktort pripravil a podaval

tvorca projektu malej skupine divékov, sa celkom prirodzene, nendpadne
a nerusene menila realita na divadlo.
Projekt Pokusy o lietanie je iny ako jeho predchodcovia a je tiez celkom odlisny od

Saturday 27 September 2008, 15:00 — 15:30, 16:30 — 17:00 and 20:00 — 20:30, divadelnych produkcii tohtorocného programu. Spaja v sebe exkluzivitu, intimitu a
Sunday 28 September 2008, 15:00 — 15:30, 16:30 — 17:00 and 22:00 — 22:30, jedinecnost zaZitku (obmedzeny pocet divékov), tvorivi konfrontaciu Zivého umenia
Monday 29 September 2008, 16:30 — 17:00, 18:00 — 18:30 and 22:00 — 22:30, a multimédii (projekcia), neustéle popieranie reality a vytvaranie ilizie sna, snového
without intermission, Old Theatre — Tatra videnia, nastavenia mysle v inej dimenzii (statické i pohyblivé obrazy, vznikajtce

a zanikajtice na principe camery obscury) a v neposlednom rade neopakovatelnu
interaktivitu v moZnosti absoltitneho podlahnutia klamu a nasledného odhalenia
principov, mechanizmu a technoldgie vzniku a fungovania diela.

réZia a optickd komora / : Alessandro Panzavolta Romana Maliti
s/ Roberta Galassini, Sara Masotti, Valentina Parmigiani, Angela Longo

svetlo / : Francesco Antonelli “Pokusy o lietanie vznikli v rdmci projektu What s next mnichovského festivalu
rekvizity / props: Roberta Galassini, Sara Masotti, Francesco Antonelli Spielart 2007 v kuratorstve Romea Castelluciho. Je to uceleny analogicky

vuk/ : Alessandro Panzavolta mechanizmus, schopny vyprodukovat a in3pirovat individualnu imaginarnu poesis
foto/ Cesare Fabbri na zaklade mechanizmu vytvoreného Alessandrom Panzavoltom — toto optické

zariadenie pozostava z presvetlenej miestnosti, v ktorej sa nachddzajd herci,
svetelné zdroje, zvacSovacie skld a tmava komora pre divakov.”

Exibart.com, februdr 2008

“Pokusy o lietanie nemaj priamu literdrnu sivislost, nevychadzaji z nejakého
konkrétneho in3piracného zdroja. Vychodiskom projektu méze byt skusenost, Ze
spomienka na nocné lietanie zostava u snivajliceho aZ do prebudenia. Tento obraz
sa objavuje aj v dielach Goyu, na ktoré sme narazili ndhodou, no najva¢3mi nés
indpiroval text Psychoanalyza vzduchu Gastona Bachelarda.”

Alessandro Panzavolta

“Nie je to ani divadlo, ani vizudIne umenie, dokonca ani performance ¢i film. Je to
projekcia nasvietenych tiel ponorenych do tmy za pldtnom. Obrazy st zachytavané
siedmimi roznymi zvd¢Sovacimi sklami a prend3ané na platno v podobe prchavého
pohyblivych obrézkov. Na divakov sa prendsa definicia a sila tiel, vzdialend,
neproporénd, rozostrend a prchava. Toto dielo in3pirované nocnym lietanim
vytvéra dojem sna, ruSeného naliehavymi zvukmi ¢i rozpadavajtcimi sa tvdrami,
ktoré sa menia na obrazy zvierat a rastlin a spolu s kompoziciami nahych tiel
odkazuju na barokové umenie.”

Massimo Marino, Lo Spettacolo

“Pokusy o lietanie radikalizujd vyskum hybridného jazyka na pomedzi malhy,
fotografie a filmu, menia skor filmové spracovanie vizualneho obsahu myslienky
smerom k maliarskemu i ob¢as sochdrskemu pouZitiu obrazu, ktory vznika ako
proces generovania foriem prostrednictvom oscildcie nedefinovatelného.”
Exibart.com, februdr 2008

“Prekvapivé je odvoldvanie sa na rozne maliarske Skoly... tieto odkazy vyznievaju
silnejsie a presnejsie najmd v kompozicidch aktov. NajvacSmi pripominaju
vzrudujicich maliarov toskdnskeho manierizmu. Pontormo podobne deformoval
tdy svojich apostolov, svdtcov a panien. Belost nahych tiel pripomina
neoklasicistické sochdrstvo, v ktorom sa v mene starogréckeho idealu dosahovala
krehké vznesenost. Spomeniete si aj na démonickd bytost ¢upiacu na posteli na
obraze L'Incubo Henryho Fuseliho.”

Accrocchio, oktdber 2007
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Original works, lying on the border between drama, performance, visual art, on
the frontier between art and humanity sciences and polytechnics, very often cross
these boundaries and in a positive sense they contest the possibilities of theatre
art. The Divadelnd Nitra offers such para-theatre delicacies quite often. The Box
with Holes was a unique play with an individual who, cooperating with the artist,
became an active partaker, spectator and person involved in “the celebration
of the ordinary touch of hands”. The American Dream was even more distanced
from a traditional view on a dialogue and confrontation between an artist and
audience. During the supper, prepared and served by the author of the project toa
small group of people, reality was changed into theatre quite naturally, inaudibly
and without any disturbing.
Flying Attempts are different from its predecessors and different from all
theatre productions of this year’s programme. It connects exclusivity, intimacy
and uniqueness of an experience (limited number of spectators), creative
confrontation of living art and multi-media (screening), constant negation of
reality and creation of the illusion of a dream, a dream-like vision, adjusting
the mind in another dimension (static and moving pictures, emerging and
disappearing on the principle of the camera obscura) and also unrepeatable
interactivity in the possibility of absolute succumbing to the illusion and the
following uncovering of the principles, mechanisms and technologies of the
creation and functioning of the production.

Romana Maliti

“Flying Attempts were created within the What's Next project at the Spielart
Festival 2007 in Munich, curated by Romeo Castelluci. It is a compact analogical
mechanism able to produce and inspire individual imaginary poesis, based on the
mechanism created by Alessandro Panzavolta — this optical device consists of a
lighted room for actors, light sources, magnifying glasses and a dark room for the
audience.”

Exibart.com,February 2008

“Flying Attempts do not have any direct literary relation, they are not based on
any particular source of inspiration. The starting point of the project may be

the experience that the memory of the night flying remains with the dreaming
person until the waking-up. This picture is present in works by Goya, which we
came across to only by coincidence, but we were inspired mostly by the text

— The Psychoanalysis of Air by Gaston Bachelard.”

Alessandro Panzavolta

“Itis neither theatre nor visual art, not even performance or film. It is a projection
of lighted bodies sunk in the darkness behind the screen. The pictures are
captured by seven different magnifying glasses and moved to the screen like
moving pictures. The audience is given the definition and power of the bodies,
distant, disproportional, defocused and ephemeral. This work, inspired by night
flying, creates an impression of a dream, spoilt by acute sounds or decaying faces
which change into pictures of animals and plants and which by the compositions
of nude bodies, remind of the Baroque Art.”

Massimo Marino, Lo Spettacolo

“Flying Attempts radicalise the research of a hybrid language of painting,
photography and film, they more likely change the film adaptation of the visual
content of the idea to the painting or sculpturing usage of the picture, with the
idea that it creates the process of generation of forms through the oscillation of
the indefinable.”

Exibart.com,February 2008

“Quite surprising is the referring to various painting schools. . . these references
seem stronger and more precise in the compositions of the nudes. They reminds
mostly of exciting painters of Tuscany mannerism. Pontormo, for example,
similarly deformed the limbs of his apostles, saints and virgins. The whiteness of
the bodies reminds of neo-classical sculpture full of the fragile refinement of the
ancient Greece ideal. You will also remember the demonical squatting being in the
picture L'Incubo by Henry Fuseli.”

Accrocchio, october 2007
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Rlessandro Panzavolta (1975)

V'r. 1994 absolvoval univerzitné klasické studium. V roku 1999 realizoval svoje
prvé fotografické prace a audiovizudlne instaldcie a predstavenia. V roku 2002
zacal Studovat vyuZitie optickych zariadeni v umeni. O rok neskor uz prezentoval
svoju “cameru obscuru”, divadelnd akciu pre optickd komoru, na Munchhausen
Feste v talianskej Meldole.

0d roku 2004 spolupracoval s Angelou Longo a Francescou Amati a této spoluprdca
priniesla vysledok v podobe 3tddie , Orthographe de la physionomie en mouvement”
— predstavenie pre optickd komoru, uvedené v Muzeu Carlo Zauli vo Faenze.

a neskor na 35. rocniku Medzindrodného divadelného festivalu Bendtskeho
Biendle. V roku 2007 zalozil s Angelou Longo kulttrne zdruZenie “Orthographe”.

Alessandro Panzavolta (1975)

In 1994 he finished his university studies. In 1999 he made his first photographic
works and audio-visual installations and performances. In 2002 he started
exploring the usage of optical devices in art. A year later he presented his “camera
obscura”, a theatre action for an optical room, at the Munchhausen Festin
Meldola, Italy.

In 2004 he co-operated with Angela Longo and Francesca Amati and the result
of this co-operation brought the study “Orthographe de la physionomie en
mouvement” — a performance for an optical room, presented at the Carlo Zauli
Museum in Faenza and later at the 35" Venetian Biennale. In 2007 he founded
with Angela Longo cultural association “Orthographe”.




12 Stanistawa Przybyszewska

Teatr Polski, Vroclav, POLSKO

nedela 28. septembra 2008, 18.30 — 21.00,
bez prestavky, Agrokomplex — pavilén V
jazyk: polsky; slovenské a anglické titulky

Ranajky s... pondelok 29. sept., 10.00 Meeting point

Teatr Polski, Wroclaw, POLAND
Sunday 28 September 2008, 18:30 — 21:00,
without intermission, Agrokomplex — Pavilion V

text, rézia, sample, mentdlne skrece /
JanKlata

text, dramaturgia /
scéna/

: Sebastian Majewski
: Mirek Kaczmarek
choreografia / : Macko Prusak
svetlo/ : Justyna tagowska
koordinator projektu / - Hanna Franowska
osoby a obsadenie / :
Eleonore (Marianna): Kinga Preis; Louise Danton: Anna liczuk;
Lucile Desmoulins: Katarzyna Straczek; Robespierre: Marcin Czarnik;
Danton: Wiestaw Cichy; Saint-Just: Wojciech Ziemianski;
Desmoulins: Bartosz Porczyk; Delacroix: Andrzej Wilk;
Westermann: Tadeusz Szymkow; Philippeaux: Edwin Petrykat;
Fouquier: Zdzistaw Kuzniar ( Marian Czerski);
Billaud: Mirostaw Haniszewski; Legendre: Rafat Kronenberger;
Fouché: Michat Opalinski; anglicky agent / : Michat Mrozek

SK

Francizska revoltcia na post-punkovy spdsob. Klata robi v dobrom zmysle
politické divadlo — Ziadne poucovanie, Ziadne plagétové vyhlasenia. Jeho divadlo
je totiz hrou, ktord sa na ni¢ netvdri a azda prdve preto sa dotyka podstaty.
Pravidlo, Ze revoldcia poZiera svoje deti, pozna hadam uZ kazdy skolak.
Mechanizmus moci je prosty a neomylny: bud'si s nami, alebo proti nam.
Robespierre, Danton a Marat, pravdepodobne najsldvnejsie postavy Franctzskej
revolucie, u Klatu vystupuju ako karikovani kvdzihrdinovia, ktorych Saty

a parochne sa uz davno opotrebovali. Rovnako ako ich idey, hoci ich hldsaju este aj
odseknutymi hlavami. Vtipna a trefnd metafora pre sicasny pohlad na osvietenské
uctievanie rozumu.

Klata ma mimoriadny cit pre striedanie vdzneho a groteskného. Miesa priam
psychologicku ¢inohru s popovo neviazanou klipovou parddiou, ked nechdva
Robespierra hrat marseillaisu motorovou pilou. Danton a Robespierre sa hraju

s detskymi tankami a do toho znie rockova Children of the Revolution od T. Rex.
Sloboda, rovnost, bratstvo — pekné idealy, ktoré stroskotali v momente svojho
vzniku, ale ich trosky sa dejinami valia dodnes. Ale ¢o je potom pokrok? Klata
nehladd odpoved; ktord nemozno ndjst. Dejiny, ¢i skor umenim interpretovany
obraz dejin relativizuje svojim povestnym ,anarchistickym” pristupom. Nie je
vSak naivnym antiglobalizdtorom so Satkou na ustach a s molotovovym koktailom
v ruke, ale ostrovtipnym umelcom uvazujlcim v stvislostiach histdrie, umenia,
popkultdry, politiky.

Na Klatovej inscendcii je viak zaujimava este jedna vec: postmodernd
interpretacia Przybyszewskej textu, ktory daleko prekracuje historické fakty,
zhavuje Robespierra ndlepky krvavého kata a nesie sa v duchu utopickej adordcie
modernistickych idedlov. Klatov komentér totiZ skor siaha k Heinerovi Miillerovi,
parafrazujtic vetu z hry Poverenie: Smrt je maskou revolticie, revoltcia je maskou
smrti.

Hru Pripad Danton napisala polskd dramaticka Stanistawa Przybyszewska v roku
1929. Tato zvl&Stna postava polskej dramatickej literatury bola posadnuta
Franctzskou revolticiou a postavou Robespierra. Zaciatkom 80. rokov podla

tejto hry nakrdtil Andrzej Wajda slavny film Danton. Klatova nanajvys sucasna
interpretacia Przybyszewskej hry bola neddvno ocenend najvy3simi cenami

za réziu, scénografiu a herecké vykony na nérodnych festivaloch v Opole a Kaliszi.
Klata sa podIa divadelného kritika Lukasza Drewniaka ,najprv prizerd
mechanizmom demokracie a tyranie. Vtipne ilustruje tézu o tom, Ze revollcia
poZiera svoje deti. Odkryva roh koberca, pod ktorym zépasia buldogy. Pritom

sa vSak nepusta do mytov na tému revoltcie. Jednoducho zobrazuje revoliciu

na konci. V okamihu predposlednej a poslednej krizy.” A této posledna (?)

kriza sa odohrdva medzi karténovymi Skatulami a plechovymi bidami, kdesi

vo virtudlnom dzemi nikoho.

Martina Vannayovd
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The French Revolution in a post-punk way. Klata makes political theatre with a

good sense — no mentoring, no poster-like statements. His drama is actually a

play, which does not pretend, and it is perhaps for this, it touches the core.

The rule that a revolution eats its children is known most likely by every school

pupil. The mechanism of power is plain and unfailing: you are either with us

or against. Robespierre, Danton and Marat, most probably the most famous

personalities of the French Revolution, are in Klata’s work presented as caricatured

quasi-heroes whose clothes and wigs are long faded. It is similar with their ideas

which they state even with their heads off. A humorous and witty metaphor on

contemporary view on the ratio-worshipping of the Enlightenment.

Klata has an exceptional sense for alternating the serious and the grotesque.

He mixes almost psychological drama with pop-like unbound clip parody

when leaving Robespierre to play the Marseillaise by a power-saw. Danton

and Robespierre play with toy tanks while the Children of the Revolution by

T.Rex s heard. Liberty, Equality, Fraternity — nice ideals which collapsed at the

very moment of their creation, their smithereens, though, have been rolling

through history until today. But what is a progress then? Klata is not searching

for any answer which cannot be found. History, or rather the picture of history,

interpreted by arts, is relativised by his legendary “anarchistic” attitude.

Nevertheless, he is not a naive anti-globalizator with a scarf on his mouth and the

Molotov Cocktail in the hand, but a sharp-witted artist meditating in the relation

of history, art, pop-culture and politics.

There is yet another interesting thing about Klata’s production: the post-modern

interpretation of Przybyszewska’s text, which significantly moves away from

the historic facts, deprives Robespierre of the sticker of a bloody murderer and

itis carried out in the spirit of utopian adoration of modernist ideals. Klata's

commentary approaches Heiner Miiller when paraphrasing the play The Mission:

Death is a mask of revolution, revolution is a mask of death.

The play The Danton Case was written by Polish playwright Stanistawa

Przybyszewska in 1929. This interesting person of Polish dramatic literature was

obsessed with the French Revolution and Robespierre. At the beginning of the

19805 Andrzej Wajda made his famous film Danton based on this play. Klata’s

entirely contemporary interpretation of Przybyszewska’s play recently received

the most important awards for directing, stage design and acting at national

festivals in Opole and Kalisz.

According to theatre critic Lukasz Drewniak Klata “is firstly looking on the

mechanisms of democracy and tyranny. He quite wittily illustrates the thesis that

arevolution eats its children. He is shifting the corner of the carpet under which

there are bulldogs fighting. At the same time though, he does not enter the myths

concerning revolution. He simply depicts a revolution in the end. In the moment of

its last-but-one and the final crisis.” And this final (?) crisis is taking place between

cardboard boxes and metal-made sheds somewhere in the virtual territory of no one.
Martina Vannayovd

Jan Klata (1973) 13
Rebel a provokatér Klata je jednym z najvyznamnejsich polskych rezisérov
poslednych rokov a priekopnikom tzv. politického divadla v Polsku. Aj preto mu
Casopis Polityka udelil cenu Polityka Passport v oblasti divadla.

Popri $tidiu réZie na Divadelnej univerzite vo VarSave a neskdr na Statnej vysokej
divadelnej Skole v Krakove pracoval ako asistent Jerzyho Grzegorzewského,
Jerzyho Jarockého a Krystiana Lupu . Klatovou prvou samostatnou réZiou bol
Gogolov Revizor v Divadle J. Szaniawskeho vo Walbrzychu v r. 2003.
Najvyznamnejsie inscendcie:

Pivnice Vatikdnu podla André Gide'a — Teatr Wspétczesny vo Vroclavi; H. podfa
Hamleta Williama Shakespeara — Teatr Wybrzeze v Gdansku; Fizdejkova dcéra
podfa hry Janulka, Fizdejkova dcéra S. I. Witkaceho v divadle J. Szaniawskiego

vo Watbrzychu; Mechanicky pomaran¢ podla romanu Anthony Burgessa, Teatr
Wspdtczesny vo Vroclavi v spolupréci s vroclavskym divadlom Teatr Pantomimy;
Transfer! (inscendcia o vysidlovani Poliakov a Nemcov z ich domovov po 2. svetove]
vojne, ktord sa stretla s mimoriadnym uspechom divakov

na Divadelnej Nitre 2007).

Jan Klata (1973)

Rebelling and provoking Klata is one of the most important Polish directors of the
recent years and a pioneer of the so-called political theatre in Poland, and that is
why Polytika magazine awarded him the Polytika Passport Prize for theatre.
During his studies at the University of Drama in Warsaw and later at the State
Academy of Drama in Krakow he worked as an assistant of Jerzy Grzegorzewski,
Jerzy Jarocki and Krystian Lupa. Klata’s first independent direction was of Gogol’s
The Inspector General at the J. Szaniawski Theatre in Walbrzych in 2003.

The most important productions:

The Vatican Cellars by André Gide — Teatr Wspétczeny in Wroclaw; H — based on
the Hamlet by W.Shakespeare — Teatr Wybrzeze in Gdanisk; Fizdejk s Daughter
—based on the play Janulka, Daughter of Fizdejko by S. I. Witkacy at the

J. Szaniawski Theatre in Watbrzych; A Clockwork Orange by Anthony Burgess at the
Teatr Wspdtczeny in Wroclaw together with the Teatr Pantomimy from Wroclaw;
Transfer! (a production about the displacement of the Poles and Germans from
their homes after the WWII, which met an outstanding success at the Divadelnd
Nitra 2007).

/
-
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Divadlo Praktika, koprodukcia: Kislorod movement, Moskva, RUSKO
nedela 28. septembra 2008, 22.00 — 23.10,

pondelok 29. septembra 2008, 22.00 — 23.10,

bez prestavky, Divadlo Andreja Bagara — Studio

jazyk: rusky; simultdnne timocenie do slovenciny a anglictiny

Ranajky s... pondelok 29. sept., 10.00 Meeting point

Sunday 28 September 2008, 22:00 — 23:10,
Monday 29 September 2008, 22:00 — 23:10,
without intermission, Andrej Bagar Theatre — Studio

rézia/ : Viktor Ryzhakov

kostymy / : Margarita Ablayeva
zvuk / : Kirill Vasilenko

svetlo / : Natalya Savelyeva

G¢inkuje / : Polina Agureyeva

SK
,Zhorel dom a v tom dome dva psy. Jeden — Cierna suka, bastard, a ten druhy — viciak,
polrocny pes. Mal som ich v kélni, boli zavreté, aby neutiekli, kym nedokoncim plot
okolo domu, uz bolo treba natiahnut len asi tak pdt metrov drétu a bolo by to hotove,
ale naraz poZiar, dom zhorel za dvadsat mindt ako lepenkovd skatula, aj kdlria, aj
psy, aj cely majetok, ¢o som za dlhé roky nadobudol, aj doklady, aj peniaze, aj vietky
moje pldny do budticnosti, to vsetko sa premenilo na sivy popol, neostalo nic, iba ja
amesiac jul, uprostred ktorého sa mi stala td krutd sprostd zdleZitost. Bud'prekliaty,
ohavny jiil, bud' naveky prekliaty, mesiac jil!” Uvod ,textu na predvedenie”
(ako ho oznacil dramatik Ivan Vyrypajev) opisuje pociatocny stav, vychodisko,
pricinu a Startovaci mechanizmus pomatenia mysle dochodcu. Nasleduje taZivy
a strasidelny sled jeho vrazd a pobytu v odpudivom ,cvokhauze”, ktory plynie
v monoldgu, nelogicky a Sialene rozbitom miestami na dialogicky , kvazimonoldg".
Vyrypajevova monodrdma na prvy pohlad provokuje tym, Ze prindsa pribeh
masového vraha. Autor si vsak uvedomuje hranice tejto provokdcie: mozeme
v divadle Sokovat postavou masového vraha — Sialeného starca, ked dnes v Skolach
vrazdia deti? A tak sa autor hrd s poetikou a moznostami zanru. Jiil je aj odvaznym
formélnym experimentom so Zanrom monodramy a s vyuZitim optiky a myslenia
chorého ¢loveka — Sialenca pri tvorbe Struktdry textu. Takmer prazdny javiskovy
priestor je autisticky dosledne rozdeleny na sektory a dramatik prisne predpisuje,
v ktorom priestore ma herecka prednasat konkrétnu pasaz textu.
Ivan Vyrypajev k monologickosti inklinoval od zaciatku svojej tvorby. Jeho postavy,
ak ich bolo v hre viac, vzdy skor nekomunikovali medzi sebou, komunikovali kdesi
medzi nebom a zemou, alebo adresovali svoje slova priamo publiku, ¢o bolo dané
aj silnou metaforickostou a symbolickostou pouzitého jazyka. Nie po prvykrat a nie
nahodou Vyrypajev prindsa ako postavu hry chorého cloveka, ktory kond v skrate,
je psychicky na dne a spolocensky na okraji. V hre Sny to boli mladi narkomani
Zijlci v komunite, v hre Genezis Cislo 2 zena s psychickou chorobou, v hre Kyslik
mlady muz, ktory zavrazdil svoju Zenu. Ludom na okraji ostdva casto ako jediné
vyjadrenie monoldg. A ten sa automaticky stéva dialégom s nasim svedomim
a osobnou moralkou. Aj ked'sdm Vyrypajev sa moralizovaniu a hodnoteniu
Cohokolvek a kohokolvek vyhyba. Akoby na nieco také nemal ani ¢as — jeho text
plynie Sialenou rychlostou, je to nekontrolovany prud reci, myslienok a spomienok.
Svojich hrdinov vyZenie zistot, nechd ich zhresit, dovoliim porusit pravidld, rihat
sa, ubliZovat, trpiet a nakoniec zomriet. Bez komentara, bez slov ltosti, tak akosi
jednoducho a vlastne krutym spésobom beZne. V tom tkvie sicasny raz jeho
vypovede i apelativnost jeho hier odrazajucich krutost nielen ruskej reality, ale
dnesného sveta vobec.
Po velkom eurépskom dspechu trendového predstavenia Kyslik (Divadelnd Nitra
2005) naplnil dramatik Ivan Vyrypajev o¢akévania ruskej kritiky dvojndsobne
— v divadle inscendciou Jul, ktorej textovi predlohu povazuji mnohi za jeden
z najvynimocnejsich textov ruskej drdmy nového tisicrocia (prestizne ocenenia
festivalov Zlata maska a Novaja drama, hostovanie v zahranici, napr. Wienner
Festwochen 2008) a v kinematografii svojim filmovym debutom Euféria (ocenenie
na Medzindrodnom filmovom festivale v Bendtkach). A tak je meno Ivan Vyrypajev
zname nielen $pecifickému okruhu divadelnych fajnSmekrov. ReZisér Viktor
RyZakov dokdzal svoju reZisérsku skromnost uz pri niekolkych inscendcidch
v tandeme s Vyrypajevom (Kyslik, Genezis islo 2, Jul). Svojou akoby “hrou na druhé
husle” perfektne siiznie s poetikou Vyrypajeva. Jul je prostd a Cistd inscendcia a jej
dokonalost spociva v primdrnej divadelnej kombindcii: dokonaly text / dokonala
rézia / dokonald herecka.

Romana Maliti
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“The house has burnt out and in the house two dogs. One of them — a black bitch,
bastard and the other one — an Alsatian, half a year old. | had them in a shed, they
were shut in order to prevent them from escaping until | would finish the fence around
the house, there were only approximately five metres of the wire left to finish it, but
suddenly there was the fire, the house burnt out in twenty minutes like a cardboard
box, as well as the shed, the dogs, the whole property had | acquired for years, the
documents, the money, all my plans for the future, all of this turned into grey ashes,
nothing was left, only me and July in the middle of which the cruel and stupid
incident happened to me. Be damned you monstrous July, be damned for ever, you,
July!” The opening passage of “the text for the presentation ” (as playwright
Ivan Vyrypaev named it) describes the early stage, starting point, reason and
starting mechanism of the getting mad of one pensioner. Then follows an uneasy
and horrible succession of his murders and then his staying in a repulsive “funny
farm”, a succession in form of a monologue, sometimes illogically and frantically
turning to be a dialogical “quasi-monologue”. On the first sight this Vyrypaev’s
monodrama provokes by bringing a story of a mass murderer. Nevertheless, the
author is aware of the limits of this provocation: can we shock people in theatres
by a character of a mass murderer — mad old man - when there are children
murdered in schools today? And therefore the author plays with the style and
possibilities of the genre. July is a brave formal experiment with the genre of
monodrama using the view and thinking of a mad person in creating the structure
of the text. Almost an empty stage is as if autistically immaculately divided into
sectors and the playwright strictly dictates in which sector has the actress to utter
a particular passage of the text.
Ivan Vyrypaev has inclined to monologues since the beginning of his work. His
characters, if there were more of them in a play, did not communicate between
themselves but they rather communicated somewhere between the earth and
the heavens or they addressed their words directly to the audience what was
caused by a strong metaphoricality and symbolism of the used language. It is
not for the first time and it is not a coincidence either that Vyrypaev brings the
character of an ill man who acts in a furore, who is psychologically flat broken
and a social outcast. In the play Dreams it were young drug-addicts living in a
community, in the play entitled Genesis No.2 it is a mentally ill woman, in the
Oxygen it is a young man who murdered his wife. The people from the margins
are very often left with the only way of expressing themselves, a monologue.
And that automatically turns into a dialogue with our conscience and personal
morals. Even though Vyrypaev himself is avoiding moralizing and evaluation of
anything and anybody. As if he did not have time for such a thing — his text passes
in crazy speed, it is uncontrollable stream of speech, thoughts and memories. His
characters are forced out of their certainties, he leaves them to sin, he allows them
to break the rules, to blaspheme, to harm, to suffer and to die in the end. Without
any comment, without any word of compassion, very simply and, in fact, cruelly
ordinary. In this lies the current feature of his expression and the appealing of his
plays reflecting the cruelty not only of the Russian reality but of the whole world
in general.
After a great European success of Oxygen (Divadelnd Nitra 2005) lvan Vyrypaev
twofold fulfilled the expectations of Russian critics — in theatre by the production
of July, which text is by many critics considered one of the most exceptional texts
of Russian drama of the new millennium (prestigious awards at festivals Golden
Masque and New Drama, presentations in abroad, e.g.: Wienner Festwochen
2008), and by his film debut Euphoria (awarded at the Venetia Film Festival).
For this success, the name - Ivan Vyrypaev is known not only to Russian theatre
specialists. Director Viktor Ryzhakov proved his modesty in directing already in
some productions made in the tandem with Vyrypaev (Oxygen, Genesis No. 2, July).
His as if “playing the second violin” is in perfect harmony with Vyrypaev’s poetics.
Julyis a plain and pure production and its excellence lies in the primary theatrical
combination: perfect text / perfect directing / perfect actress.

Romana Maliti
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Viktor RyzZakov (1960)

Absolvoval $tidium na katedre réie a herectva Divadelnej $koly B. V. S¢ukina.
0d roku 1991 pdsobil v Moskovskom divadle mladého divaka. V'r. 1993 bol
umeleckym 3éfom Prvého festivalu nezavislych divadiel ,Divadlo v hladani
divadla” v Sodi, v rokoch 1995 az 2001 umeleckym 3éfom Divadla drémy a komédie
na Kamcatke. V. 2000 s hercami Kamcatského divadla realizoval medzindrodny
divadelny projekt ,Karaul no8”, uvedeny na festivaloch v Edinburgu, Los Angeles,
Thilisi, Lodzi atd. 0d roku 2000 je pedagégom na katedre herectva Skoly
divadelného umenia V. |. Nemirovi¢a-Dancenka pri MCHTe A. P. Cechova. V.
2002 sa stal jednym zo zakladatelov a lidrov divadelného festivalu A. M. Volodina
Pt vecerov” v Sankt Peterburgu. Je lauredtom ndrodnej divadelnej ceny , Zlata
maska”, lauredtom hlavnej ceny Medzinarodného festivalu Kontakt v Toruni,
lauredtom hlavnej ceny festivalu Novd drdma v Moskve, lauredtom prémie , Zlaty
konicek” za najlepsiu réziu, drzitefom prémie ,Divadlo XXI. storocia”. Pracuje

v lizkom partnerstve s lvanom Vyrypajevom — reZijne nastudoval jeho hry Kyslik,
Genesis No. 2, Der Valentina, Jul.

Viktor Ryzhakov (1960)

He studied at the Department of Directing and Acting at the B. V. Shchukin Theatre
School. From 1991 he worked at the Moscow Theatre of Young Audience. In 1993
he was the artistic director of the First Festival of Independent Theatres “Theatre
in Searching of Audience” in Sochi, in 1995 — 2001 he worked as the artistic
director of the Theatre of Drama and Comedy in Kamchatka. With the actors of

the Kamchatka Theatre he presented project “Karaul no8” in 2000 and presented
it at festivals in Edinburgh, Los Angeles, Thilisi, Lodz etc. From 2000 he teaches at
the Department of Acting of the V. I. Nemirovich- Danchenko School at the MCHT
of A. P. Chekhov. In 2002 he became one of the founders and leaders of the A. M.
Volodin Theatre “Five Evenings” in St. Petersburg. He is a holder of the National
Award Golden Masque, the main prize of the International Festival Kontakt in
Torun, the main prize of the New Drama Festival in Moscow, a holder of the Golden
Horse bonus for best directing, the Theatre of the 21* Century bonus. He works in a
close partnership with Ivan Vyrypaev — he directed his plays Oxygen, Genesis No. 2,
Valentine’s Day, July.
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Pornography

Deutsches Schauspielhaus in Hamburg, koprodukcia: Schauspiel Hannover,

Theaterformen, NEMECKO

pondelok 29. septembra 2008, 19.00 — 21.00,

bez prestévky, Divadlo Andreja Bagara — Velkd sdla
jazyk: nemecky; slovenské a anglické titulky

Ranajky s... utorok 30. sept., 10.00 Meeting point

Deutsches Schauspielhaus in Hamburg, co-production: Schauspiel
Hannover, Theaterformen, Hamburg, GERMANY

Monday 29 September 2008, 19:00 — 21:00,

without intermission, Andrej Bagar Theatre — Big Hall

language: German; Slovak and English subtitles

The Breakfast with... Tuesday 30 Sept, 10:00 Meeting point

rézia / directed by: Sebastian Niibling

dramaturgia / dramaturgy: Nicola Bramkamp, Regina Guhl
hudba / composer: Lars Wittershaben

scéna / stage design: Muriel Gerstner

kostymy / costume design: Marion Miinch

svetlo / lighting: Roland Edrich

ucinkujti / performed by: Sonja BeiBwenger, Christoph Franken,
Peter Knaack, Angela Miithel, Jana Schulz, Monique Schwitter,
Daniel Wahl, Samuel Weiss

SK
Londyn — mesto eufdrie a strachu. Jul 2005. V Hyde parku a na desiatich
dalSich miestach po celom svete prave prebieha koncert Live8. Bob Geldof,
Robbie Williams, Madonna a dal3i ,zachrariuju” treti svet. ,Nech sa sluby stanu
skutocnostou” — hldsa motto tejto velkej medidinej akcie. Londyndania sa bavia,
ved'sa prave dozvedeli, Ze ich mesto bude roku 2012 hostit Letné olympijské hry.
0 pér dni neskor v meste zavlddne strach a smutok. Bombové vybuchy v metre
a v autobusoch velmi rychlo vytrhna fudi z euférie.
Simon Stephens, Gspesny mlady britsky dramatik sa in3piroval uvedenymi
udalostami a napisal vynikajtici komentar k dobe, ktord je tym menej bezpecnd,
¢im vacsmi sa o bezpecnost usiluje. Stephens nechdva rozprdvat postavy
0 svojom kazdodennom Zivote v praci a v rodine. Co sa mdZe zdat prilis obycajné,
sa pomaly meni na apokalypticky obraz kazdodenného nésilia a pocitu osamelosti,
poskladany z fragmentov pribehov. Ziadne velké tézy ani vyhlasenia, len
kazdodennd skutocnost, bezné, a predsa také mrazivé fudské osudy.
Tito Londyncania sa v nicom neodliSujd od obyvatelov akéhokolvek iného mesta.
Mladé matka je zneuzivand v prdci, a tak sa rozhodne prezradit firemné tajomstva,
ucitel’ zaplati svojej byvalej Ziacke za striptiz, Zena prosi ludi na ulici o jedlo,
stirodenecka dvojica tdZi po porozument... Pribehy sa prelinajd.
Stephens hru napisal formou, ktora umoZiiuje rezisérovi skladat jej textové casti
podla vlastného uvdZenia. Sebastian Niibling nechdva navzajom si cudzie postavy
po cely as spolu na javisku. Je to jeden z jeho reZisérskych prostriedkov — takto
metaforizuje spojenie nezlucitelného, také typické pre dnesné velkomesta.
A leitmotivom javiskového konania je skladanie obrazu z obrovskych puzzle. Je to
obraz Babylonskd veZa od Pietera Bruegela. Scéna Muriel Gerstner je vynikajtca.
Stephens a Niibling nezobrazuju teroristické titoky priamo a preto je hra este
pdsobivejsia. Je totiz zbavend akychkolvek klisé, ktoré si pre divadlo (a pre
7ivot) také nebezpecné. Stephensa zaujima $truktira nésilia. Co udivuje, je,
Ze teroristicky Utok spachali muzi, ktori boli obcanmi Velkej Britanie, dokonca
sa tam narodili. Problém nébozZensky Ci kulttrny vidi Stephens omnoho Sirsie:
odliSnost a neprijatie, odsunutie na okraj je to, ¢o spdsobuje nasilie v spolocnosti,
rovnako v rodindch i v prci. Odpor k inému ndti zhmotnit ho. A préve v tomto
spredmetfiovani Stephens vidi sivislost so systémom pornografie. , Zijeme
v pornografickych casoch,” tvrdi Simon Stephens.
Simons Stephens napisal tuto hru pre reZiséra Sebastiana Niiblinga, vyraznd
osobnost nemeckej réZie strednej generdcie. Stephens sa dokonca vyjadril, Ze ndjst
v Britdnii vhodného reZiséra pre tito hru je takmer nemozné.
Stephensove paralely a hibka pohladu spolu s Niiblingovou vynikajticou réZiou
a vybornymi vykonmi hercov jednej z najlepsich nemeckych scén Deutsches
Schauspielhaus Hamburg slubuj zazit divadlo opat ako miesto spolocenského
diskurzu. Inscendcia hostovala na prestiznom nemeckom festivale Theatertreffen
Berlin 2008.
,Bez apokalypticky samoltibeho tonu rozprdva inscendcia o zneuZiti moci, inceste,
zrade, nendvisti, vrazde, samote. A o0 tom, Ze atentatnici st sicastou spolocnosti.”
(Hans-Christoph Zimmermann, TAZ, die Tageszeitung)

Martina Vannayovd
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London — the city of euphoria and fear. July 2005. In the Hyde Park, and in 10 other
places throughout the world, the Live8 concert is going on. Bob Geldof, Robbie
Williams, Madonna and others are “saving” the third world. “Let the promises be
turned into reality” — says the motto of this gigantic media event. The Londoners
are having fun, they have just been told that their city will be hosting the Summer
Olympic Games in 2012. A few days later, sadness and fear rule the city. Bomb
explosions in the tube and a bus spoilt the people’s euphoria in a minute.
Simon Stephens, a young successful British playwright, was inspired by these
situations and wrote a terrific commentary concerning the period which is less
safe the more it tries to be safer. Stephens leaves the characters to speak of their
every-day lives in work and in their families. What may seem quite ordinary turns
slowly into an apocalyptic picture of every-day violence and feeling of loneliness,
composed of the fragments of their stories. No big theses, no big statements, only
the every-day reality, common, but still so chilling human stories.
There is nothing in which these Londoners differ from citizens of any other city in
the world.
Ayoung mother is abused in her work, therefore she decides to reveal the
company’s secrets, a teacher pays his former student for a striptease, a woman
asks for food in the street, two siblings long for understanding. . . The stories
intermingle. Stephens wrote this play in the form which allows directors to
compose its textual fragments according to their opinions. Sebastian Niibling
leaves the mutually unknown characters together on the stage for the whole time.
Itis one of his directing means — by this he metaphorizes the connection of the
incompatible, so typical for today’s big cities. The leitmotif of the acts happening
on the stage is a creation of a picture from a giant jigsaw puzzle. It is the picture
called The Tower of Babel by Pieter Bruegel. The stage design by Muriel Gerstner
is excellent.
Stephens and Niibling do not depict terrorist attacks in a direct way and that is
why the play is even more impressive. It is actually freed from any clichés which
are so dangerous for theatre (and life). Stephens is interested in the structure
of violence. What is surprising is the fact that the attack was performed by men
who were citizens of Great Britain. They were even born there. Stephens sees the
religious or cultural problem in a broader view: the difference and the decline, the
putting something in the margin, is something what creates violence in society,
similarly like in families and work. The aversion to the others forces to make it real.
And directly in this making-it-real Stephens sees a connection with the system of
pornography. “We live in pornographic times,” Stephens says.
Simons Stephens wrote this play for director Sebastian Niibling, a distinguished
personality of the middle generation of German directing. He said that to find a
suitable director for this play in Britain was almost impossible.
Stephens’s parallels and the depth of his view, together with Niibling’s excellent
directing and terrific actors of one of the best German stages — the Deutsches
Schauspielhaus Hamburg — promise this drama to be a place of social discourse.
The production was presented at the prestigious Theatertreffen Festival 2008 in
Berlin.
“The production speaks about the abuse of power, incest, betrayal, hatred,
murder, and loneliness without any apocalyptically self-satisfying tone. And about
the fact that assassins are the part of the society.”
(Hans-Christoph Zimmermann, TAZ, die Tageszeitung)

Martina Vannayovd

Sehastian Niibling (1960) 17
Po ukondeni Stidia kulturoldgie a estetiky na Univerzite v Hildesheime pdsobil

8 rokov ako herec vo volnom zoskupeni “Theater Mahagoni”.

Ako rezisér pracoval v Svajciarskom Junges Theater Basel a Theater Basel

a v $pickovych nemeckych divadlach Berlin Theatertreffen, Staatstheater
Stuttgart, Schauspielhannover a Miinchner Kammerspiele. V roku 1997 ziskal

cenu na festivale Impuls za inscendciu Die Schaukel naStudovand v Junges Theater
Basel. Dal3iu cenu — “Politik im freien Theater” — ziskal na Hamburgskom festivale
za svoju ,hooligan” drdmu / Furiosi, ktort uviedol v Staatstheater Stuttgart. V roku
2002 bol v ankete kritikov ¢asopisu Theater Heute zvoleny za reZisérsky objav roka.
Simon Stephens (1971)

anglicky dramatik, v poslednom obdobi s ¢oraz vyraznejsim hlasom v anglickom
divadle. Do roku 2005 pracoval v londynskom Royal Court Theatre, ktoré v rdmci
Programu mladych autorov uviedlo niekol'ko inscendcii jeho hier..

Okrem divadelnych hier Modry vtdk (1998), Volavky (2001), Pristav (2002), Jedna
mindta (2003), Vianoce (2004), Country Music (2004), Na brehu Sirokého sveta
(2005), Motortown (2006), Pornografia (2007) — napisal aj niekolko hier pre rozhlas.
Ocenenia:

Cena Arts Council pre doméceho dramatika v divadle Royal Court Theatre, 2000
Pearson Award za najlepsiu hru, Pristav, 2001

Nomiécia na Olivier Award pre najsfubnejsieho dramatika za hru Volavky, 2001
Olivier Award za najlepSiu novd dramu za hru Na brehu Sirokého sveta, 2005

(Cena nemeckych kritikov v kazdorocnej ankete Theater Heute ako najlepsi
zahranicny dramatik roka za hru Motortown, 2007.

Sehastian Niibling (1960)

After graduating in culturology and aesthetics from Hildesheime Univerity he
worked as an actor at the free group Theater Mahagoni.

As a director he worked at the Junges Theater Basel and Theater Basel in
Switzerland and distinguished theatres Berlin Theatertreffen, Staatstheater
Stuttgart, Schauspielhannover and Miinchner Kammerspiele. In 1997 he received
an award at the Impuls Festival for his production Die Schaukel produced at the
Junges Theater Basel. Another award — Politik im freien Theater — was given to
him at the Hamburg Festival for his hooligan drama | Furiosi presented by the
Staatstheater Stuttgart. In 2002 he was voted by the critics of Theater Heute
magazine the offspring director of the year.

Simon Stephens (1971)

An English playwright, in recent period more and more significant in English
drama. Until 2005 he worked at the Royal Court Theatre in London, which in its
Programme of Young Artists presented several of his plays.

Among his plays - Bluebird (1998), Herons (2001), Port (2002), One Minute (2003),
Christmas (2004), Country Music (2004), On the Shore of the Wide World (2005),
Motortown (2006), Pornography (2007) — he wrote also few radio plays.

Awards:

Arts Council Resident Dramatist at the Royal Court Theatre, 2000

Pearson Award for Best Play for Port, 2001

Olivier Award for Best New Play for On the Shore of the Wide World, 2005
German Critics in Theater Heute’s annual poll voted him Best Foreign Playwright of
the Year for Motortown, 2007.




18

Divadlo Barka, Budapest, MADARSKO

utorok 30. septembra 2008, 15.00 — 17.10 a 20.00 — 22.10,
streda 1. oktdbra 2008, 15.00 — 17.10 a 20.30 — 22.40,
bez prestavky, Site Specific

jazyk: madarsky; simultanne timocenie do slovenciny a anglictiny
Ranajkys... streda 1. okt., 10.00 Meeting point

Barka Theatre, Budapest, HUNGARY

Tuesday 30 September 2008, 15:00 — 17:10 and 20:00 — 22:10,
Wednesday 10ctober 2008, 15:00 — 17:10 and 20:30 — 22:40,
without intermission, Site Specific

language: Hungarian; simultaneously translated into Slovak and English
The Breakfast with... Wednesday 1 0ct, 10:00 Meeting point

rézia / directed by: Kornél Mundruczo

scéna a kostymy / stage and costume design: Marton Agh
dramatizdcia / dramatist: Viktdria Petranyi

Uprava / play-arranger: Edina Kenesei

kasting / casting: Mdria Boros, Janos Gyorgy

asistent rézie / assistant to director: Zsofia Tiid

Gcinkujd / performed by:
Lili Monori g. a., Roland Raba g. a., Kata Wéber g. a.,Ja:nos Derzsig.a.,
Andrea Spolarics, Natasa Stork u. 5., Rudolf Frecska, Agota Kiss

SK

V obytnych kovovych kontajneroch sa kond casting na nizkorozpoctovy film. Toto
miesto si vybral reZisér Viktor, ktory nakridca film in3pirovany biblickym pribehom
0 Abrahdmovi a jeho synovi. V kontajneroch byva a zaroven prevadzkuje bufet
rezisérova ddvna zndma Viktéria s manZelom a dcérou. Na castingu sa striedaju
[udia z ulice. Diifaju, Ze aj oni moZu dostat 3ancu zahrat'si vo filme. Zmenit svoj
Zivot. Hlavnd dlohu nakoniec dostane micanlivy, zakriknuty chlapec. Viktor je nim
fascinovany. A hororovy pribeh plny bizarnych postav sa moze zacat...

Kornél Mundruczd — zndmy madarsky filmovy a divadelny reZisér — napisal hru
Projekt Frankenstein spolu s Yvette Biré, ktord je podpisana aj pod spolocnym
scendrom k filmu Delta. Divadlo a film sd v Projekte Frankenstein urcujicim
dramaturgickym kli¢om: vychodiskom hry je nakricanie filmu, inscendcia je
budovana prelinanim roznych postupov z oboch umeni a tymto spdsobom skima,
ako moze divadlo reagovat na dobu ovplyvnend roznymi technolégiami médii.
Mundruczé ukdzal, Ze pouZivanie videa v divadle este zdaleka nie je vycerpané.

V omsi st jeho reZijné postupy v Projekte Frankenstein podobné Castorfovym, no
zéroven sd velmi origindne. Kym Frank Castorf vo svojich slavnych inscendcidch

v berlinskej Volksbiihne nechéval divdka mimo priestoru kontajnerov, na javisku
z nich staval konstrukcie a divak tam smel nazerat'len okom kamery (a svojou
predstavivostou), Mundruczé obracia perspektivu a okom kamery sa stavame my,
(castnici deja posadeni vo vndtri kontajnera. Inscendcia je mimoriadna v spdsobe
narabania s priestorom a perspektivou hercov i divakov. DoleZitym sa tieZ stdva
problematizovanie fikcie, reality, umenia a zabavy.

A préve to je fascinujtice na Projekte Frankenstein — pohrdvanie sa s rozostrovanim
hranic medzi predstieranym a tym, ¢o sa povaZuje za reélne. Pripomina ndm
neustélu neuvedomovand manipulaciu, ktorej sme vystaveni v kazdodennom
Zivote — noviny, televizia, film, reklama, internet... brany do virtudlnych svetov,

v ktorych je clovek produktom, umelym vytvorom, tak ako umeld bytost
Frankensteina stvoril lekér a cely jeho pribeh zasa autorka Marry Shelley
zaciatkom 19. storodia.

A Mundruczd zasa stvoril Projekt Frankenstein v dobe baudrillarovskej simulacie

a hyperreality, kde zabava, informacie a komunikacné technoldgie poskytuju
intenzivnejsie zazitky ako kaZzdodennad realita. ReZisér Viktor to vravi v tivode

hry jasne: ,Sme na mieste, kde treba stvorit cloveka. Ako vo filme, ktory prave
planujem robit. Treba stvorit ¢loveka.” Medidlna simuldcia skutocnosti je
skutocnejsia nez skutocnost a aj preto na nés tak silno pésobi Mundruczovo
divadlo.

Projekt Frankenstein provokuje eSte niecim inym. Ukazuje ndm ludi z okraja
spolocnosti. Hlavnymi postavami sd ludia zo spolocensky najniz3ej vrstvy. Zrazu
sa v jednom kontajneri ocitdme s tymi, ktori sd (aj nami) vykdzani na perifériu.
Zrazu nie st v bezpecnej vzdialenosti... Ako sa citime, hoci vieme, Ze je to vietko
len fikcia? Preco nds znepokojuje, ked'sa dostaneme na hranicu toho, ¢o sa v nasej
dobe stanovilo ako normaine?

Ako vystizne piSe madarsky kritik Lészl6 Sz. Deme: ,Desime sa istych ulic,
priestorov, bojime sa urcitych susedov, pretoze nechdpeme vniitorné motivy
konania a situdcie tohto iného bytia. Ked'na konci predstavenia Chlapec zvesi

zo Satne kontajnera niekol'ko kabatov a arogantne sa pyta obecenstva, ktory kabdt
je €i, istd dobu sa nikto neozve. A nie je to z nepozornosti.”

Inscendcia Projekt Frankenstein, ziskala cenu poroty aj divékov na 8. roniku
prehliadky POSZT, jednej z najvyznamnejsich divadelnych udalosti v Madarsku.
Martina Vannayovd
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In dwelling metal containers there is an audition taking place for a low-budget
film. This place was chosen by director Viktor who shoots a film inspired by the
Biblical story of Abraham and his son. In the containers lives his old friend Viktoria
with her husband and daughter and has a snack bar there. Various people from
the street meet at the audition. They hope they can be given a chance to playin a
film. To change their life. The main role finally goes to a silent, timid boy. Victor is
fascinated by him. And a horror story full of bizarre characters can start. ..
Kornél Mundruczd — a well-known Hungarian film and theatre director — wrote
the play The Frankenstein Project together with Yvette Bird, who is signed also
under their mutual screenplay to the film Delta. Theatre and film are a determining
dramaturgical key in The Frankenstein Project: the core of the play is the shooting
of the film, the production is built by intermingling of different practices of both
arts and by it it examines how theatre can react to the era influenced by different
kinds of media technologies.
Kornél Mundruczd showed that the using of video in theatre has not been
exhausted yet. His directing processes in The Frankenstein Project are similar to the
Castorf’s, but at the same time, they are quite original. While in his famous Berlin
Volksbiihne productions Frank Castorf left his audience outside the containers, he
built constructions from them on the stage and the audience could look in them
only through the eye of the camera (and through their imagination), Mundruczé
turns the perspective and it is us who become the eye of the camera, we are the
participants of the story seated inside the container. The production is exceptional
also by its using of the space and perspective of the actors and the audience.
Important are also the issues concerning fiction, reality, art and entertainment.
Itis exactly this what is so fascinating about The Frankenstein Project — the playing
with defocusing of the borders between something what is pretended and
something considered real. It reminds us of the constant manipulation we are
not aware of and which we are exposed to in our every-day life — newspapers,
television, film, advertisement, the Internet. .. the gate to the virtual worlds
where man is a product, artificial goods, same like the artificial being called
Frankenstein, created by a doctor, and as a story, created by Marry Shelley at the
beginning of the 19™ century.
Mundruczé created his Project Frankenstein in the era of Baudrillardian simulation
and hyper-reality where entertainment, information and communication
technologies provide intensified experiences more than the every-day reality.
Director Viktor says this in the opening part of the play quite clearly: “We are in
the stage where we have to create a human. Like in a film which | am planning to
make. It is essential to create man.” The media stimulation of reality is more real
than the reality itself, and it is one of the reasons why has Mundruczd s theatre
such an intense effect on us.
The Frankenstein Project provokes by yet another thing. It shows us people from
the margins of society. The main characters are people of the lowest social rank.
In one moment we find ourselves in the containers together with those who have
been (also by us) sent to the periphery. Suddenly they are not in a safe separation
distance... How do we feel even though we know that all is but a fiction? Why do
we feel uneasy when approaching the edge of something which has been defined
as normal in our times?
As Hungarian critic Laszl6 Sz. Deme well defined in his writing: “We are scared of
certain streets, spaces, we are scared of certain neighbours because we do not
understand inner motives of acting and situations of these strange beings. When
in the end of the production the Boy hangs down some coats in the dressing room
of the container and arrogantly asks the audience which coat is whose there is
silence for a while. And it is not because of not paying attention.”
The Frankenstein Project received jury and audience awards at the 8™ year of the
POSZT Festival, one of the most important theatre events in Hungary.

Martina Vannayovd
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Kornél Mundruczo (1975)

Absolvoval $tudium herectva, neskor aj filmovej a televiznej rézie. Najskor posobil
ako filmovy reZisér, od roku 2003 tvori aj v divadle. Je autorom niekolkych
ocenenych kratkych a dokumentérnych filmov, jeho krdtkometraznym debutom
bol film Afta (Day after Day, 2001). V roku 2002 mu film Pleasant Days priniesol
medzindrodné uznanie kritiky, ale aj mnoZstvo cien, medzi nimi napr. Cenu

za najlepsi film na 7. medzinérodnom filmovom festivale v Sofii ¢i Eurdpsku
filmovd cenu "02 za Objav roka. MnoZstvo domécich aj zahranicnych cien ziskal aj
za svoje filmové prdce Delta (ocenend toho roku na filmovom festivale v Cannes)
aJohana. Pri vyrobe filmu Johana sa prvykrét stretol s Janosom Téreym, ktorého
dramaticka tetraldgiu Nibelung — Residency v roku 2003 spolocne produkovali
ako inscenované itanie, ktoré sa neustéle vyvijalo az do tvaru $tvorhodinovej
divadelnej inscendcie so stiborom Krétakor.

Kornel Mundruczé (1975)

Studied acting and later film and television directing. Later he worked as a film
director, from 2003 he has worked also in theatre. He is the author of several
awarded short and documentary films, his short film debut was Afta (Day after
Day, 2001). In 2002, the film Pleasant Days brought him international recognition
among critics as well as a number of awards such as the Prize for the best film

at the 7" International Film Festival in Sofia or the “02 European Film Award as
Discovery of the Year. Many home and international awards he received also for
his film works Delta (awarded this year at Cannes Film Festival) and Johana. When
making Johana he met for the first time Janos Térey whose dramatic tetralogy
The Nibelung Residential Park they produced in 2003 as a staged reading which
gradually developed to its final form of four-hours long production by the Krétakor
Ensemble.
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Stibor RootlessRoot, produkcia: Athens Festival,

koprodukcia,: Divadlo Archa — Praha, Kostopoulos Foundation, Ultima Vez Ulti'mates,
Atény, GRECKO

utorok 30. septembra 2008, 18.30 — 19.20,

bez prestavky, Divadlo Andreja Bagara — Velkd séla

jazyk: bez textu

Ranajkys... streda 1. okt., 10.00 Meeting point

Tuesday 30 September 2008, 18:30 — 19:20,
without intermission, Andrej Bagar Theatre — Big Stage

koncept, choreografia, icinkovanie /
Jozef Frucek, Linda Kapetanea

hudba / : Dimitris Dessilas, lvan Acher
zvuk / : Agis Gyftopoulos

scéna/ : Dimitris Nasiakos
dramaturgia / : Martha Frintzila
kostymy / : Natasha Dimitriou
svetla / : Dimitris Nasiakos

SK

Ako €itat'knihu tela, ktord pondkaja Slovak Jozef Frucek a Grékyna Linda
Kapetanea? Sam ndzov ich tanecnej skupiny to naznacuje. Treba ju ¢itat

s pohfadom uprenym ku korefiom. Tanecnici vSak maju korene vzdusné, preto
pohlad citatela nesmie byt meravy, ale skakajtici a vznasajui sa. Aj titul ich
tanecnej inscendcie ndm vela napovie. Zdorazfiuju sa tu rovnaké opakované
hlasky, zvukové méso, fyzické tkanivo, do ktorého obliekame nase fudské pojmy
avnemy. Obnazené hlasky su korefimi neskor3ich pojmov, ktoré sa z nich vyvind,
aich jemnymi, citlivymi odliSnostami.

Jozef a Linda zostupuju ku korefiom aj svojim ndmetom. Vo svojom pribehu si
hovoria Hektor a Andromaché, ale vo svojej osamelosti na scéne by pokojne mohli
byt aj Deukaliénom a Pyrrhou po katastrofe, v ktorej zahynulo ludstvo, a hovorit
ako Ovidius v Metamorfozach: ,Sestra a manZelka, jedina Zena, o preZila skazu,
na celej zemi iba my dvaja sme [udstvom.” Jozef a Linda zostupujd k nasim
spolocnym eurdpskym archetypom, k antickym mytom. Ak je tanec ako umelecky
Zaner vieobecne archeoldgiou tela, tak pre tuto inscendciu to plati absoldtne.
Zostupujii do hibok svojich modernych tiel, kultivovanych st¢asnymi tane¢nymi
technikami a aktudlnymi postupmi bojovych umeni, aby overili, ¢o z archaickych
archetypov muza a Zeny — bojovnika a potenciélneho mftveho hrdinu a zeny/
matky a potencidlnej vdovy a otrokyne, preziva.

V modernych telach preziva toho archaického stdle dost. Preziva zena, ktora chodi
v stopach svojho muza; obaja tanecnici zanechdvajt na podlahe stopy svojich
zafarbenych chodidiel, svojich telesnych vzdusnych korefiov. Za touto odvekou
stabilitou Gloh v3ak zdri neltitostny boj, ktorym sa MuZ a Zena, Hrdina a Vdova
zo v3etkych sil prebijaju rovnako k sebe ako od seba. Ich palice na seba tvrdo
nardZaju ako nezvratné argumenty, obaja maji pevné lytka horskych narodov.
Prebijaju sa aj k novému vykladu antiky, velmi hmotnému a drsnému, i zvieraju
palice alebo hladaji moznosti, ako inak na seba siahnut, ¢i Andromaché miesi
cesto alebo visi v levitujicom tanci smrti z Hektorovho tela. A s nimi sa prebijaji
bojové perkusie v origindlnej kompozicii gréckeho skladatela Dimitrisa Dessilasa.
Podobne ako to robi modernd literatira, zanechdvaji choreografovia nielen
nevyhnutne tragicky pocit Zivota za rozpadajticim sa osudom Andromaché, ale aj
pocit existencidlnej prazdnoty za hrdinstvom Hektora.

TakZe, Citajte ten tanecny text, ldskavi pozorni Citatelia, tak, ako ste Citali roman
Jamesa Joycea Odyseus. Ze ste nikdy nemali trpezlivost ho docitat? To je ale va3
problém.

Nina Vangeli



EN

How to read the book of the body offered by Slovak Jozef Fru¢ek and Greek Linda
Kapetanea? Even the name of their dance group suggests it. It has to be read with
the view pointed at the roots. The dancers, though, have their roots airy, this is
why the view of the audience must not be stiff but jumping and levitating. The
title of their production can also tell us a lot. There are same repeated speech
sounds emphasized here, sound flesh, physical tissue into which we wrap our
human notions and perceptions. Bare speech sounds are the roots of the ideas
which later develop from them, and their fragile, sensitive differences.

Jozef and Linda come down to the roots also by the original story. In it they name
themselves Hector and Andromache, but in their loneliness on the stage they
could easily be Deucalion and Pyrrha after the catastrophe in which humankind
died, and speak like Ovid in Metamorphosis: “The sister and wife, the only

woman who survived the destruction, on the whole earth only the two of us are
humankind.” Jozef and Linda descend to our common European archetypes, to
ancient myths. If the dance, as an artistic genre in general, is an archaeology of
the body, then in this production it is absolute truth. They descend to the depths
of their modern bodies, cultivated by contemporary dance techniques and current
practice of martial arts, to verify what stayed left from the archaic archetypes of
aman and a woman — the warrior and a potential dead hero and the woman/
mother and a potential widow and slave.

In the modern bodies there is a lot of the archaic which has been left. In the
woman who follows the steps of her man; on the floor both dancers leave the
steps of their coloured bodies, their physical airy roots. Nevertheless, behind this
everlasting stability of roles there is a merciless fight raging by which the Man and
the Woman, the Hero and the Widow, struggle towards themselves as well as from
themselves. Their sticks hit against each other hardly like irreversible arguments,
they have strong ankles of mountain nations. They struggle themselves towards
the new interpretation of ancient times, very material and cruel one, or they
clench their sticks or they look for other ways of how to touch each other, whether
it is when Andromache kneads the dough or hangs in a levitating dance of death
from Hector’s body. And with them, martial percussions push forward in the
original composition by Greek composer Dimitris Dessilas. Similarly like in modern
literature, the choreographers leave not only the necessary tragic feeling of life
behind the decaying destiny of Andromache but also the feeling of existential
emptiness behind the heroism of Hector.

Therefore, read this text of dance, dear attentive readers, the same way you read
James Joyce’s Ulysses. You have never had the patience to read it to the end? It is
your problem, is it not?

Nina Vangeli
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Jozef Frucek (1975)

Absolvoval $tudium na Vysokej Skole mizickych umeni v Bratislave. Praktikuje
¢inske bojové umenia Tai chi chuan a San feng. Je autorom mnohych choreografii,
ako tane¢ny pedagdg a choreograf spolupracuje s viacerymi intitticiami v
Bratislave, Prahe, Salzburgu, v Budapesti a v Bruseli. Pdsobil v niekolkych
eurépskych tanecnych stiboroch, z nich najvyznamnejsi je flimsky stibor Ultima
Vez Wima Vandekeybusa (2002-2005), s ktorym rovnako ako Linda Kapetanea
G¢inkoval v projektoch Blush, Sonic Boom, Pure a Blush Movie.

Linda Kapetanea (1973)

Vystudovala na aténskej Statnej tanecnej Skole a v tane¢nom vzdelani pokracovala
aj v ramdi svojho Stipendia v New Yorku na Merce Cunningham Movement
Research a Dance Space. Po absolutériu spolupracovala s niekolkymi tanecnymi
stibormi v Grécku — Sine qua non a Horeftes. So $védskou choreografkou Irene
Hultman vytvorila dielo Fire and Ice (1998). V r. 2002 bola Ministerstvom kultdry
Grécka ocenend ako najlepsia tane¢nicka sezény. V rokoch 2002-2005 tcinkovala
s0 siborom Ultima Vez v projektoch Blush, Sonic Boom, Pure a Blush Movie.

Obaja tanecnici sa v sticasnosti objavuji na eurdpskych tanecnych festivaloch

po boku hviezd ako Pina Bausch a Sasha Walz a vedd tanecné workshopy.
Spolupracujd s prazskym profesiondlnym tane¢nym siborom DOT 504, v ktorom
vytvorili inscendciu Holdin’ Fast in3pirovanu textom Milana Kunderu. Inscendciu
Ndhle spsky ticha nastudovali na pdde vlastného siboru RootlessRoot Company,
hudbu k predstaveniu vytvoril s pouZitim kovovych vojnovych ndstrojov z roznych
Casti sveta (bubny, gongy, Cinely, komba, xylofény) jeden z najlepsich bubenikov
na svete Dimitris Desilas.

Jozef Frucek (1975)

Graduated from the Academy of Music and Performing Arts in Bratislava. He
practises Chinese martial arts Tai chi and San feng. He is the author of many
choreographs, as a teacher of dance and choreographer he co-operated with
various institutions in Bratislava, Prague, Salzburg, Budapest and Brussels. He
worked in several European dance ensembles, from them the most important
was the Ultima Vez of Wim Vandekeybus (2002-2005) with whom, same as Linda
Kapetanea, he worked on the projects Blush, Sonic Boom, Pure and Blush Movie.
Linda Kapetanea (1973)

She studied at the State School of Dance in Athens and she carried on her
education also during her scholarship in New York at the Merce Cunningham
Movement Research and the Dance Space. After graduating she co-operated

with several dance ensembles in Greece — Sine qua non a Horeftes. With Swedish
choreographer Irene Hultman she created work Fire and Ice (1998). In 2002 she was
awarded by the Ministry of Culture as the best dancer of the season. In 2002-2005
she acted with the Ultima Vez Ensemble in projects Blush, Sonic Bloom, Pure and
Blush Movie.

The both dancers are presently visiting European dance festivals with stars like
Pina Bausch and Sasha Walz and lead dance workshops. They co-operate with a
Prague professional dance ensemble, DOT 504, for which they created production
Holdin’ Fast, inspired by one of the texts by Milan Kundera. The production of
Sudden Showers of Silence was made with their own company, the RootlessRoot
Company, music of the production was composed by one of the best drummers
in the world, Dimitris Desilas, who used for it metal martial instruments from all
corners of the world (drums, gongs, cymbals, combos, xylophones).



2 Bojena Slancikova-Timrava, Ondrej Sulaj

Divadlo Andreja Bagara, Nitra, SLOVENSKO
utorok 30. septembra 2008, 20.00 — 22.50,

s prestavkou, Divadlo Andreja Bagara — Studio
jazyk: slovensky; timocené do anglictiny

Ranajky s... streda 1. okt., 10.00 Meeting point

Tuesday 30 September 2008, 20:00 — 22:50,
with intermission, Andrej Bagar Theatre — Studio

rézia / : Michal Vajdicka
kostymy / :Jana Hurtigova
scéna / : Pavol Andrasko
hudba / : Peter Mankovecky
dramaturgia / : Daniel Majling

osoby a obsadenie / :

Viera Javorcikova: Kristina Turjanova; Elena Javorcikovd: Zuzana Kanécz a. h.;
Olina Javorcikova: Zuzana Moravcova / Lucia Lapisakova a. h.; Hana Cepinska:
Eva Pavlikova; Cierny / Kamenar: Branislav Matuscin; Zelka Cierna: Daniela
Kuffelova; Faréar Javorcik: lvan Vojtek st.; Matej Vodnér: Martin Nahalka;
Hagarka: Zofia MartiSova; Hagara: Milan Ondrik; Belicky: Peter Oszlik;

Pekac / Limbovsky: Juraj Loj

SK
Jednou z udalosti divadelnej sezony 2007/2008 na Slovensku sa stal ojedinely
dramaturgicky projekt Divadla Andreja Bagara v Nitre, nazvany Rodinné striebro.
Pt inscendcif diel slovenskej klasickej prozy i dramy v sticasnych javiskovych
interpretacidch predstavuje pat roznych pohladov na sicasné divadelné poetiky
a styly, a si¢asne pat pohladov na povahové ¢rty a myslienkové hodnoty
slovenského ndroda. Vo vybere sa ocitli diela Jozefa Gregora Tajovského,
Jdliusa Bar¢a-Ivana, Frantiska Svantnera (doplneného o motivy z diela dal3ich
nadrealistov, Margity Figuli a Dobroslava Chrobaka) zakladatelov slovenskej
operety Gejzu Dusika a Pavla Braxatorisa, ako aj Bozeny Slancikovej-Timravy,
spisovatelku nezvycajného pozorovatelského talentu. Hoci Timrava Zila koncom
19. a zaciatkom 20. storocia, jej pohlad na charakterové ¢rty hrdinov noviel
a poviedok prekvapujd svojou nadcasovostou a univerzalnostou.
Dramatizator Ondrej Sulaj sa vratil k Timravinmu dielu uZ po druhy raz. V roku
1975 zdramatizoval novelu Tapdkovci, ktori dodnes hravaji profesionélne
aj amatérske divadlé (dielo vdaci za Gspech téme — zapecnictvo a letargia
Timravinych hrdinov si dodnes Zivou Crtou nasej ndrodnej povahy).
Pre projekt Rodinné striebro vybral Ondrej Sulaj novelu Vsetko za ndrod — obraz
Zivota mladych Zien, tuZiacich po sebarealizacii. Zakladné konflikty hrdiniek
s okolitym svetom postavil do jemne ironického kontrastu k tizbam obycajnej
Zeny. Vytvoril tak svojsky dramaticky text, kde postavy rozohrdvajt Timravine
ostrovtipné postrehy v dramatickych situdciach, kde dominuji témy marneho
hladania Stastia, ale aj narodniarskeho fanfarénstva, morainej zadubenosti ¢i
rezignacie na aktivny Zivot.
Inscendcia je situovana do Stidiového priestoru, medzi divakov. Scénograf
Pavol Andrasko pouziva naturalne materidly — hlinu, autenticky ndbytok a nimi
podporuje nostalgické atmosféry jednotlivych obrazov, rovnako ako dobové
kostymy.
Mlady rezisér Michal Vajdicka vo svojich réZiach doveruje hercom, vychddza
zich naturelu, a tak im poskytuje vyrazny podiel na vyslednom tvare.
Vinscendcii Vsetko za ndrod rozohrdvaju herci svoje pribehy prostriedkami
moderného divadla, zalozeného na vyraznom detaile, zvyraziovani paradoxu,
na strihu situdcii a ndlad. Vdaka silnej téme, divadelne vdacnému spracovaniu
a vybornym hereckym vykonom sa stala nitrianska inscendcia VSetko za ndrod
jednou z pozoruhodnych udalosti uplynulej sezény na Slovensku. V slovenskom
divadelnictve, ktorému dominuji overené texty a lahkd zabavnost, je inscendcia
VSetko za ndrod a s fiou cely projekt Rodinné striebro vynimo¢nym pocinom
divadla obcianskej angazovanosti.

Oleg Dlouhy




EN
One of the peaks of the season 2007/2008 in Slovakia was a unique dramaturgical
project of the Andrej Bagar Theatre, The Family Silver. Five productions of Slovak
classical prose and drama in contemporary stage interpretations represent five
views on the characteristic features and idealistic values of the Slovak nation. The
selection consisted of works by Jozef Gregor Tajovsky, Julius Bar¢-Ivan, Frantisek
Svantner (with motives from works by other Slovak authors such as Margita Figuli
and Dobroslav Chrobdk), the founders of Slovak operetta — Gejza Dusik and Pavol
Braxatoris as well as BoZena Slancikova-Timrava, the writer of an exceptional
observing talent. Even though Timrava lived at the turn of the 19" century, her
view on characteristic features of the nouvelles and stories heroes surprises by its
universality and ever-validity.
Ondrej Sulaj returned to Timrava's work for the second time. In 1975 he
dramatized her novel The Tapdk Family which is staged by professional and also
amateur theatre groups up to this day. A work is successful mainly because of its
theme — laziness and lethargy of Timrava’s heroes are still alive features of our
national character. For The Family Silver he chose novel Everything for the Nation —
the picture of lives of young women longing for self-realization. The main conflicts
of the heroines with the surrounding world put Sulaj in a slightly ironic contrast to
desires of an ordinary woman. By this he created an original dramatic text where
the characters play out Timrava’s sharp-witted observations in dramatic situations
with dominating themes such as hopeless searching for happiness, fanfaronade of
nationalists, moral dullness or the resignation of active life.
The production is situated in a studio space, among the audience. Stage designer
Pavol Andrasko uses natural materials — earth, water, authentic furniture and by
them he supports the nostalgic atmosphere of individual scenes, as well as the
historical costumes.
In his productions young director Michal Vajdicka trusts his actors, he gives
space to their nature and offers them a significant partaking on the final form. In
Everything for the Nation the actors play their stories by the expressive means of
modern theatre, based on a significant detail, emphasising of the paradox and
cutting of the situations and moods. Thanks to the strong theme, theatrically
popular staging and terrific acting Nitra’s Everything for the Nation became one
of the noteworthy events of the previous season in Slovakia. In Slovak theatre,
where dominate proven texts and light entertainment, is Everything for the
Nation, together with The Family Silver project, a unique act of the theatre of civic
engagement.

Oleg Dlouhy

Michal Vajdicka (1976) 23
V rokoch 1999 a7 2004 Studoval divadelnd réziu na Cinohernej a babkarskej fakulte
VSMU v Bratislave. Po $kole hostoval ako rezisér v Statnom divadle v Kogiciach,

v Divadle Jondsa Zdborského v Presove, v Divadle Jozefa Gregora Tajovského

vo Zvolene a v Komornom divadle Martin.

K hre irskej proveniencie sa vracia uz tretikrat, pricom obe predchddzajice
stretnutia s irskou dramatikou zaznamenali Gspech u divékov i kritiky. Inscendcia
hry Martina McDonagha Opusteny zdpad, ktor reZiroval este na VSMU, ziskala
ocenenia na medzindrodnych festivaloch divadelnych 3kdl v Brne a Bratislave.
Inscendcia hry Krdsavica z Leenane (Divadelnd Nitra 2005) od toho istého autora
ziskala v roku 2005 tri nomindcie na DOSKY. Portia Couhglanovd Mariny Carr
reprezentovala Divadlo Andreja Bagara na Divadelnej Nitre 2007.

Michal Vajdicka (1976)

In 1999 — 2004 he studied theatre science at the Drama and Puppetry Department
of the Academy of Music and Performing Arts in Bratislava. After graduating he
worked as a director at the State Theatre in KoSice, Jonas Zaborsky Theatre in
PreSov, Jozef Gregor Tajovsky in Zvolen and the Chamber Theatre in Martin.

He staged an Irish play for the third time, with the previous two recording success
among critics and audience. The production of Martin McDonagh’s play Deserted
West, which he directed when at the university, received awards at international
festivals of theatre schools in Brno and Bratislava. The production of the The
Beauty Queen of Leenane (Divadelnd Nitra 2005) by the same author had in

2005 three nominations for the DOSKY Awards. Portia Coughlan by Marina Carr
represented the Andrej Bagar Theatre at the Divadelnd Nitra 2007.
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Alternativne divadlo ElleDanse, Bratislava, produkcia: dom T&D,s.r.0.,
koprodukcia: obcianske zdruzenie SPLN, SLOVENSKO
streda 1. oktobra 2008, 16.00 — 17.00 a 21.00 — 22.00,

bez prestavky, Divadlo Andreja Bagara — Velké scéna
jazyk: slovensky; anglické titulky
Ranajky s... streda 1. okt., 10.00 Meeting point

Wednesday 1 0ctober 2008, 16:00 — 17:00 and 21:00 — 22:00,
without intermission, Andrej Bagar Theatre — Big Stage

rézia/ : Sarka Ondrisova, Kamil Ziska
choreografia / : Sarka Ondisova
dramaturgia / : Lucia Blaskova

scéna / : Miro & Jaro Daubrava
kostymy / :Lea Fekete

hudba / : Kamil Ziska, Jozef VIk

Gcinkujti /
Stanislava Vi¢ekova, Jan Hromada, Anna Sedlackova, Csongor Kassai,
Miroslava Klementova, Kamil Ziska, Jan Kruzliak

SK
Stary dom, ndbytok pozakryvany bielymi plachtami, vo vzduchu zévan nostalgie
a tajomstva. Vzadu magickad stena s priehladom cez okno do otvorenej krajiny,
ktory odrazu rolldoor pohybom steny zmizne a priestor sa stane znepokojivo
uzatvorenym. Sem prichddza mladd Zena, aby sa vyrovnala s traumami minulosti
ariesila bolesti stcasnosti. , d, ktord nevie odpustit, zostdva opustend. MIci. Tancuje
hibokdi piesen.”
Inscendcia Canto Hondo s podtitulom hibokd pieseri o nej... je prvym projektom
novovzniknutého divadla a Skoly tanca ElleDanse (zakladanie novych nezavislych
tanecnych skupin je odpovedou na nevyhovujtice podmienky pre moderny tanec
v oficidlnych $truktirach divadelného umenia na Slovensku). Jeho protagonistami
st umelci rozneho veku i profesiondlnej proveniencie, popri tanecnikoch tcinkuje
i zndmy divadelny a filmovy herec Csongor Kassai (Musime si pomdhat, Krajinka,
Kruté radosti, Cert vi proc). Napriek tomu inscenécia nepdsobi nekompaktne
- autorskému timu sa podarilo neobycajne hladko a bez disharmonickych ténov
spojit tanecné umenie, Zivd i reprodukovand hudbu a hovorené slovo. Divakovi sa
nevnucujt, ponechdvaji mu dostatok priestoru pre vlastné interpretdcie.
Bohaty tanecny aparat zohladnuje individudinu technicko-vyrazovi orientdciu
kazdého z predstavitelov. Uspornd re¢ citovo uzavretého otca, v prudkych
dynamickych zlomoch sa meniaci pohyb frustrovanej matky, emociondlne bohaty
tanec dcéry, v ktorom sa odraza vyvin jej vztahu k muzovi — od vasnivej lasky
aZ po hnev nad partnerovou zradou. V kontraste s ich sicasnym, ¢asto vyrazne
civilnym pohybovym slovnikom, stoji vysoko Stylizovany prejav tretej Zeny pribehu
— éterickej baleriny tancujdcej na Spickach.
Silnou strankou inscendcie je vysostne divadelnd, emociondlne nabité hudba,
ktord osciluje medzi juzanskymi melddiami az balkanskej proveniencie
a domdcimi folklérnymi in3pirdciami. Nie je len hudobnym podkladom
tanecnych Cisel, ale rovnocennou vyrazovou zlozkou javiskového tvaru — huslista
a akordeonista pribeh nielen hudobne sprevadzajd, ale svojou pritomnostou
na scéne ho vyrazovo a néladovo dotvaraju. Vo vzorke slovenskych inscendcii
uplynulej sezény, €asto sa pohybujticich medzi komercnou pacivostou na jednom
a povrchnou $pekulativnostou na druhom konci spektra, pdsobi Canto Hondo
mimoriadne osvieZujtco, jednoducho, ¢isto a Gprimne.
,+Aj ked'prva produkcia ElleDanse nie je z hladiska choreografie, réZie ani hudby
novatorskd, priniesla do slovenského tanecného diania vela pozitivneho.
Prinajmen3om profesiondine tanecné vykony, kompaktnd vypravu a kvalitn(
dramaturgiu.” (Eva Gajdo3ovd: Vasnivy tichy hlas. K@D, 2-3/2008)

Michaela MojzZiSovd
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An old house, the furniture is covered by white linen, a whiff of nostalgia and
secret around. In the background there is a magical wall with the view from the
window into an open land which suddenly, by the roll-door movement, disappears
and the space becomes anxiously enclosed. A young woman comes to this place to
get rid of old traumas from the past and to solve the pains of the present instead.
“The one who is unable to leave is being left. She keeps silent. She dances a deep
song.”
The production Canto Hondo, subtitled as deep song about her..., is the first project
of the new dance theatre and dance school ElleDanse (the founding of new
independent dance groups is an answer to the unsuitable conditions for modern
dance in the official structures of theatre art in Slovakia). Its protagonists are
artists of different age and professional provenience, among dancers there is
also actor Csongor Kassai (Divided We Fall, Landscape, Cruel Joys, The Devil Knows
Why). Despite this fact the production does not look incompact. Its authors were
successful in connecting dance art, live or reproduced music and the word quite
easily and without disharmonic tunes. They do not persuade the audience, they
give it enough space for its own interpretations.
Arich ballet apparatus reflects the individual technical and visual orientation
of each of the performers. The moderate speech of the father, movement of
the frustrated mother changing in impetuous dynamic breaks, emotionally
bursting dance of the daughter in which the development of her relationship
with her husband is reflected — from passionate love to the wrath because of her
partner’s betrayal. In the contrast with their modern, often quite informal motion
vocabulary, there stands a highly stylized performance of the third woman of the
story — the ethereal ballet-dancer dancing on her tiptoes.
A strong side of the production is absolutely theatrical, emotionally charged music
which oscillates between southern tunes of the Balkans and local folk inspirations.
It does not make only the background to dance parts, it is an equal expressive part
of the staged whole — the violinist and accordionist not only accompany the story
but by their presence on the stage they develop it in its mood and style. In the
sample of Slovak productions of the last season, often moving from a commercial
attraction on one side to shallow speculativeness on the other side of the spectre,
the Canto Hondo sounds remarkably refreshing, simple, pure and honest.
“Even tough the first production of the ElleDanse is not innovative in choreography,
direction or music, it brought a lot of positives to Slovak dance surroundings. At
least it offers professional dance performances, compact staging and qualitative
dramaturgy.” (Eva GajdoSova: Passionate Quiet Voice ked, 2 — 3/2008).

Michaela MojzZisovd
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Sarka OndriSova (1971)

Absolventka odboru choreografia baletu VSMU v Bratislave. Este pocas $tdii
zaloZila a viedla tanecnd skupinu Nasty, pdsobila ako pedagdg jazzového tanca

na bratislavskom konzervatériu, ziskala Stipendium na pobyt v belgickom Leare.
Ako tanecnicka pdsobila vo VUSe, v baletnom stibore Novej scény v Bratislave

a jednu sezénu v luZicko-srbskom stibore v Bautzene (Nemecko). Neskor zaloZila
profesiondlnu tane¢nd skupinu Kabaret, zamerand na oblast hudobno-zdbavného
divadla a tomuto Zanru sa venuje dodnes. Systematicky sa vzdelava v jazzovom a
modernom tandi, ale aj v inych Styloch, v sticasnej technike, v joge a pod.

Kamil ZiSka (1978)

Absolvoval odbor divadelna rézia a dramaturgia na VSMU v Bratislave. Jeho
absolventskym predstavenim bola fraska Fernanda Crommelyncka Velkolepy
parohdc, ktord bola nominovand na divadelné ocenenie DOSKY. Ako reZisér,
dramaturg, skladatel'a textdr i herec spolupracoval s niekol'kymi slovenskymi
divadlami: Radosinské naivné divadlo, Trnavské divadlo, SKD Martin, Ludus,
Bratislavské babkové divadlo, Stadio L+S. V sii¢asnosti sa zacina zaujimat o fyzické
divadlo.

Sarka OndriSova (1971)

Studied ballet choreography at the Academy of Music and Performing Arts in
Bratislava. During her studies she founded and led the Nasty dance group, she
taught jazz dance at a conservatoire in Bratislava, she received a scholarship in
Leare, Belgium. As a dancer she worked in the VUS (Army Artistic Group), the ballet
ensemble of the Novd scéna Theatre and for one season in a Sorbian ensemble

in Bautzen, Germany. Later she founded a professional dance group, Kabaret,
focusing on musical and entertainment theatre and she has been oriented on the
genre since. She systematically gains knowledge about jazz and modern dance
and other styles, modern technique, yoga etc.

Kamil ZiSka (1973)

Studied theatre directing and dramaturgy at the Academy of Music and
Performing Arts in Bratislava. His graduation production was Fernando
Crommelynck’s farce A Magnificent Cuckold which was nominated for the

DOSKY Awards. As a director, artistic editor, composer, lyric writer and actor he
co-operated with various Slovak theatres: The Rado3ina Naive Theatre, Trnava
Theatre, Slovak Chamber Theatre Martin, Ludus Theatre, Bratislava Puppet
Theatre, L+S Studio.

Presently he focuses on physical theatre.




2% Franz Kafka

Divadlo Komedie, Praha, CESKA REPUBLIKA
streda 1. oktdbra 2008, 18.00 — 19.40,

bez prestdvky, Staré divadlo — Sala

jazyk: cesky; anglické titulky

Ranajky s... streda 1. okt., 10.00 Meeting point

Wednesday 1 October 2008, 18:00 — 19:40,
without intermission, Old Theatre — Hall

scenar, scéna a rézia / : Dusan D. Pafizek
kostymy / : Kamila Polivkova

hudba / :lvan Acher

svetla / : Jiki Kufr, Dusan D. Parizek

projekcia / : Ivan Acher a Martin Rysavy

osoby a obsadenie / :
Josef K.: Martin Finger; Vy3etrujdci sudca /
FrantiSek: Stanislav Majer; Vilém: Ivan Acher; Advokdt /
Pechlat; Leni, Slecna Biirstnerovd /
Hynek Chmelafi; Duchovny, Josef K. /

: Jiii Cerny;
:Martin
: Gabriela Micova; Block:
.. Martin Finger

SK

Prazského nemeckého Zidovského autora a jeho dielo, ktoré malo byt podla vole
autora spalené, pozna dnes cely svet. Ak nie z knih, tak aspoi z filmov, triciek,
hrncekov na kavu ¢i priveskov na kltice.

Pre Ceskd a slovensku kulttru druhej polovice dvadsiateho storocia ma Kafkovo
dielo mimoriadny v§znam. V uvolnenom kultirnom prostredi zaciatku
Sestdesiatych rokov (1963) sa konalo sympézium v Libliciach, ktoré znovuobjavilo
Kafkovo dielo a dostalo ho do edicnych planov domécich vydavatelstiev.

V polovici Sestdesiatych rokov inscenoval Jan Grossman v prazskom Divadle Na
zabradli Proces, aby tak na dIhé roky zaloZil interpretacnd tradiciu tohto romanu
na domécich javiskach. Neznémy std, pred ktorym proces prebieha, ticastnici
procesu (vySetrovatelia, prokurdtor, obhajca), ktorych autoritu nedokéze Jozef K.
spochybnit napriek tomu, Ze nie je isté, i inStitdcie, ktoré reprezentujd, jestvujd,
marnost vzdoru Jozefa K. proti anonymnej dradnickej masinérii — to vSetko

v Grossmanovej interpretdcii fungovalo ako obraz totalitnej spolocnosti a jej
mechanizmov.

Na tejto inscendcii bolo podstatné este nieco iné — Grossman pristipil ku
Kafkovmu dielu bez snahy tvorit na javisku analégie ,kafkovskych” textovych
obrazov. Naopak, inscenoval Proces na prostej scéne a nechal, aby text rozvijal
obrazy v hlavdch divékov. Tak postupuje aj o niekolko generdcii neskor reZisér
Dusan D. Pafizek. Herci na takmer prézdnej scéne, s minimom hereckych
prostriedkov, text skor rozpravaju ako prehrdvaju. Potial je to interpretdcia

v tradicii ,Grossmanovej skoly”. A tu sa zaroveri podobnost koni.

Pafizek interpretuje roman po novom: siid, prokurattra, vySetrovatelia — ti vSetci
st zvndtorneni v Jozefovi K. Proces nie je procesom boja jedinca voci absurdnym
a neviditelnym spolo¢enskym mechanizmom. Zapas Jozefa K. sa odohréva v jeho
vndtri — ¢i to nazveme superego, alebo svedomie, ktoré obZaldva jeho konanie

a prezivanie, na zadiatku je pocit viny a potreba vysporiadat sa s nim. Spravanie
a prezivanie na jednej strane a kontrola (Ci reflexia) na strane druhej sa uiho
dostali do nerovnovahy a nie je jasné — ndm a rovnako ani Jozefovi K. — ¢ si svoj
stav spdsobil konanim, alebo sebaspytovanim, nasledujicim po kazdom akte
konania. Pafizek ale nezanedbdva ani spolocensky rozmer roménu — podobné
vychylenie, k akému doslo v Jozefovi K., vidi aj v mechanizmoch socidInej
kontroly, presnejsie socidlneho dozoru. Zapas jeho Jozefa K. sa preto odohréva
nielen pred (i za) jeho ocami, ale aj pred a za ocami kamerového systému CCTV
a vietkych ostatnych kamier a mé aj nedobrovolnych divékov. Pafizek interpretuje
Proces celkom v duchu prevratnej Kunderovej eseje Kastrujici stin svatého Garty:
odhalovanim existenciélnych metafor pritomnych v jeho romane.

0d néstupu sucasného umeleckého vedenia (Dusan Pafizek je umeleckym

$éfom od sezdny 2002/2003) sa Divadlo Komedie vypracovalo na jednu
znajrespektovanejich scén v Cechch i zahranici. V uplynulej sezéne bolo
vyhlasené za Divadlo roka. Inscendcia Proces ziskala dve najprestiZnejsie ceny
Ceskej kritiky — Cenu Alfréda Radoka a Cenu Divadelnich Novin. Cenu Alfréda
Radoka ziskal aj Martin Finger za najlepsi muzsky herecky vykon.

... ReZisér Dusan D. Pafizek a jeho protagonista Martin Finger demonstruji ve
své jevistni adaptaci Kafkova romanu stejné tak hrozivé jak s okouzlujici lehkosti,
jak mdze vést jazyk do opratky, jak se K. protahuje mezi slovy a pocity viny, jak
se slovni pouta v dialozich s dozorci, tryzniteli a advokdty utahuji, aZ nakonec
jeho Zivot zcela zaskrti... Upfimnost projevu a inscenacni koncentrace na herce
uniformované tmavymi obleky délaji z Pafizkova Procesu vrchol festivalového
programu.”

Klaus Witzeling (Hamburger Abendblatt, 8. 9. 2007) po premiére v rdmci festivalu
Projektion Europa

Jdn Simko



EN
Today the German Jewish author from Prague and his work, which should have
been burnt according to the author’s wish, is known throughout the world. If not
from books, then from films, t-shirts, coffee mugs and key pendants.
Kafka's work has an exceptional meaning for Czech and Slovak culture of the
second half of the 20™ century. In the liberated cultural surroundings at the
beginning of the 1960s (1963) there was a symposium taking place in Liblice,
where Kafka’s work was re-discovered and became a part of editorial plans of
local publishing houses. In the mid 1960s Jan Grossman staged The Trial at the
Na zabradli Theatre in Prague and for years on he established an interpretative
tradition of this novel on the home stages. The unknown court in front of which
the trial takes place, the participants of the trial (the investigators, the prosecutor,
the defendant), whose authority cannot be queried by Josef K., despite the fact
that it is not sure whether the institutions they represent exist, the pointless
resistance of Josef K. against anonymous bureaucratic machinery — all of this in
Grossman’s interpretation functioned as a picture of totalitarian society and its
mechanisms.
There was yet another important thing in this production — Grossman approached
Kafka’'s work without the effort to create on the stage the analogies of “Kafka-
like” text scenes. It is opposite, he staged The Trial on a plain stage and left the
scenes to be developed in the heads of the audience. Similar approach was used
also some generations later by director Dusan D. Pafizek. The actors, standing on
an almost empty stage, with minimum acting means, speak the text rather than
play it. Until this point it is an interpretation in the Grossman tradition. And it is
here the similarity ends.
Pafizek uncovers the novel in a new way: the court, prosecution, investigators — all
of them are in the inner self of Josef K. The Trial is not a process of fighting of an
individual against his inner self — whether we call it superego or conscience, which
accuses his acts and living; there is a feeling of quilt at the beginning and the need
to deal with it. The acting and living on one side, the control (or reflection) on the
other side found themselves in an unbalance and it is not clear — to us as well as
to Josef K. — whether he caused this state of his by his acting, or self-questioning
which follows every such acting.
Nevertheless, Pafizek does not neglect the social dimension of the novel — he sees
similar deflexion, which happened to Josef K., also in the mechanisms of a social
control, or more precisely, a social command. The fight of his Josef K. is therefore
played not only in front of (or behind) his eyes, but also in front of or behind the
(CTV camera system — eyes and all the other cameras, and it has also involuntary
audience. Pafizek interprets The Trial wholly in a spirit of Kundera’s revolutionary
essay Testament Betrayed: by uncovering the existentialist metaphors present in
Kafka’s novel.
From the beginning of its present artistic leadership (Dusan Pafizek is the artistic
director from the season 2002/2003) the Komedie Theatre has become one of the
most respected stages in the Czech Republic and abroad. In the previous season
it was announced the Theatre of the Year. The production of The Trial received
two most prestigious awards of Czech critics — the Alfréd Radok Prize and the
Divadelni Noviny Prize. The Alfréd Radok Prize was given also to Martin Finger for
Best Male Actor.
“... In their stage adaptation of this Kafka’s novel director Dusan D. Pafizek and
his actor Martin Finger demonstrate, menacingly and with charming lightness
at the same time, how a language can lead to a noose, how K. squeezes through
words and feelings of guilt, how the noose of words in dialogues with guards,
tormenters and attorneys tightens and eventually strangles his life. .. The
sincerity of the expression and a staging concentration on the actors in dark
uniforms make Pafizek s The Trial the peak of the festival’s programme.”
(Klaus Witzeling (Hamburger Abendblatt, 8 September 2007) after the premiere at
the Projektion Europa Festival)

Jdn Simko

DusSan D. Pafizek (1971) 27
Vyrastal v nemecky hovoriacich krajinéch Eurépy. Vy3tudoval divadelnd vedu na
Univerzite Ludwiga Maximilidna v Mnichove a réZiu na prazskej Divadelnej fakulte
AMU. Este pocas stadii na DAMU naStudoval v roku 1997 hru rakiskeho autora
Wernera Schwaba Prezidentky. Tato kultovd inscendcia bola v repertodri Divadla Na
zabradli a neskor Divadla Komedie az do janudra 2008. Od roku 2002 pdsobi ako
riaditel'a jeden z kmenovych rezisérov Divadla Komedie, ktoré na seba pravidelne
upozorfiuje svojou vyhranenou dramaturgiou a inscenacnou praxou. Striedavo
reziruje aj v Nemecku, a to v Stdtnom Hessenskom divadle v Darmstadte a od roku
2002 v Schauspiel KolIn, okrem toho preklada hry z neminy a cestiny.

Dvakrdt bol nominovany na Cenu Alfréda Radoka, s Prezidentkami vyhral cenu
primétorky mesta Brna na medzindrodnom festivale Setkdni (. 1998). V sti¢asnosti
ho kritika vnima ako jedného z najkontroverznejsich ceskych divadelnych
rezisérov.

DuSan D. PaFizek (1971)

Grew up in German speaking countries of Europe. Studied theatre science at
Ludwig Maximilian University in Munich and directing at the Theatre Faculty of
the Academy of Performing Arts in Prague. During his studies at this faculty in
1997 he directed the play Presidents by Austrian author Werner Schwab. This cult
production was on the repertoire of the Theatre On the Balustrade and later of
the Komedie Theatre until January 2008. From 2002 he works as the leader and
one of the directors of the Komedie Theatre which is known for its distinguished
dramaturgy and staging practice. He directs in Germany, at the Hessen State
Theatre in Darmstadt and from 2002 at the Schauspiel KéIn and translates from
and into German and Czech. He was two times nominated for the Alfréd Radok
Prize, with Presidents he won the Mayor of Brno Prize at the Setkéni International
Festival (1998). Today he is considered one of the most controversial Czech theatre
directors.




28 (linka Vistica, Drazen Grubisic

VERNISAZ / OPENING

vernisaz: piatok 26. septembra 200§, 16.00 — 16.30, Ponitrianske mizeum
LABIRINT Art Organisation, CHORVATSKO

vystava potrva do 19. oktobra 2008, otvorené denne okrem pondelka

opening: Friday 26 September 2008, 16:00 — 16:30, The Nitra Museum

LABIRINT Art Organisation, CROATIA
exhibition lasts to 19 October 2008, open daily except Monday

SK

Ak do akéhokolvek internetového prehladdvaca zaddme vyraz zlomené srdce

v akomkolvek svetovom jazyku, pondkne ndm cely rad navodov, ako sa ¢o
najrychlejsie a najefektivnejsie zbavit bremena emdcii. KniZnice a virtualny
priestor st priam zaplavené receptami, ako sa efektivne dopracovat k zabudnutiu.
Dvojica chorvétskych tvorcov Olinka Vistica a Drazen Grubisi¢ vyriesila svoj rozchod
menej dramaticky, dokonca s tvorivym nadhladom. Z predmetov svojho spoluzitia
urobili zbierku a zalozili muzeum rozbitych vztahov, zlomenych sidc ¢i byvalych
Idsok. Ich origindlna idea zaujala v priebehu pdr rokov obyvatelov mnohych krajin.
Expozicia je totiz otvorend, preto sa mizeum v kazdom meste, v kazdej krajine,
kam zavita, doplfia 0 nové exponity.

EN

If we put into any Internet browser the phrase — broken hearts in any world’s
language, we will be given masses of instructions how to get rid of the burden of
emotions in the most efficient and quickest way. Libraries and the virtual space
are flooded by recipes of how to effectively reach the forgetfulness.

The couple of Croatian authors solved their splitting-up less dramatically, even
with an artistic attitude. From the items of their common life they created a
collection and founded a museum of destroyed relationships, broken hearts or
former loves. In just a few years their original idea attracted attention of people
in many countries. It is because the exhibition is open, the museum can be in any
city, any country where it is invited and it is enlarged by new exhibits.

Olinka ViStica (1969)

Po ukonceni Studif anglického a franclzskeho jazyka a literatury na Fakulte
humanitnych vied na Univerzite v Zdhrebe zacala postgraduélne $tudium
Manazmentu kultdry ECUM-ECUMEST v Dijone a Bukuresti. Po rocnej stéZi v Centre
choreographique de Seine Saint-Denis v PariZi spolupracovala s franctizskou
choreografkou Kilinou Cremonou na niekolkych projektoch sicasného

tanca v Zahrebe. V roku 1999 sa stala ¢lenkou tvorivého timu ispesného
medzindrodného Filmového festivalu v chorvatskom Motovune a v obdobi

2003 — 2005 pracovala ako jeho riaditelka. V roku 2006 zaloZila nezavisli
produként spolocnost Hulahop, ktord v sicasnosti pracuje na niekol'kych filmoch

a umeleckych projektoch.

Drazen GrubiSi¢ (1969)

Po roku stravenom na Akadémii muzickych umeni v Lawrence (USA) sa dalej
umelecky vzdelaval na Akadémii mizickych umeniv Zéhrebe. Na Institute
manazmentu kultdry (IKM) vo Viedni navstevoval postgradualny kurz zamerany
na manazment umenia. V roku 1989 zacal vystavovat vlastné diela a zicastiiovat
sa mnohych individudInych a skupinovych vystav a projektov v rodnom Chorvatsku
i v zahranici. Je drZitefom niekol'kych oceneni: Ceny rektora Univerzity v Zdhrebe
(1994), Vel'kej ceny Zahrebského mlédeZnickeho salénu (1996) a Zlatej Arény za
najlepsiu scénografiu za film Mondo Bobo na Filmovom festivale v Pule (1997).

Olinka Vistica (1969)

After graduating from The Faculty of Humanity Sciences of Zagreb University
where she studied English and French languages she took post-gradual study
of Culture Management ECUM-ECUMEST in Dijon and Bucharest. After a year-
long fellowship at the Centre choreographique de Seine Saint-Denis in Paris she
cooperated with French choreographer Kilina Cremona in several contemporary

dance projects in Zagreb. In 1999 she became a member of the creative team of
the distinguished International festival in Motovun, Croatia and in 2003 — 2005
she worked as its director. In 2006 she founded independent production company
Hulahop which presently produces several films and artistic projects.

Drazen GrubiSi¢ (1969)

After a year spent at the Academy of Performing Arts in Lawrence, the USA, he
carried on his artistic education at the Academy of Performing Arts in Zagreb. At
the Institute of Cultural Management (IKM) in Vienna he attended a post-gradual
course of artistic management. In 1989 he started to exhibit his own works and
take part in many individual and collective exhibitions and projects in Croatia and
abroad. He is a holder of several prizes: The Zagreb University’s Rector Prize (1994),
The Zagreb Youth Saloon Grand Prix (1996) and the Gold Arena for Best Stage
Design for film Mondo Bobo at the Pula Film Festival (1997).

Sialeny trpaslik v defi rozvodu

20 rokov, Lublana

Sialeny trpaslik z diia rozvodu. Pridiel v novom aute. Arogantny,
vnutri prazdny a bez srdca. Trpaslik len zatvoril priechod, ktory
bol uz davnejsie nendvratne poskodeny. Trvalo mu to len chvilu.
Letel oblikom do predného skla, odrazil sa od neho a pristél

na asfalte. DIhy obldk letu akoby vyznacoval oblk casu, dlhy aj
kratky zdroven, a jeho koniec bol i koncom Iasky.
Divorce Day Mad Dwarf

20 years, Ljubljana

The divorce day garden dwarf. He arrived in a new
car. Arrogant, hollow and heartless. The dwarf
was closing the gate that he had destroyed
himself some time ago. At that moment it
flew over to the windscreen of the new car,
rebounded and landed on the asphalt
surface. It was a long loop, drawing an
arc of time — and this short - long arc
defined the end of love.




Protéza predkolenia
jar 1992, Zahreb

V nemocnici v Zahrebe som sa zoznamil s krésnou,
mladou, ambiciéznou socidlnou pracovnickou
zministerstva obrany. Pomahala mi s materidlom
na protézu predkolenia, ktort som potreboval ako
vojnovy invalid, a zalGbili sme sa do seba. Umelé
predkolenie vydrZalo dlhsie ako laska. Materidl naf
bol zrejme kvalitnejsi!

An under-knee prothetic limb

spring 1992, Zagreb

Ina Zagreb hospital | met a beautiful, young

and ambitious social worker from the Ministry

of Defense. When she helped me to get certain
materials, which |, as a war invalid, needed for

my under-knee prosthesis, the love was born. The
prosthesis endured longer than our love. It was
made of better material!

Odminovana poda

kratko, Sarajevo

Na trhu Markale mi kupil hrst odminovanej
pody od MegAArts...

Demined soil

short, Sarajevo

He bought MegAArts demined soil for me at
Markale market...

Bez komentara alebo...
1998 - 2005, Nitra

Jej pristup: Skonzumovat — Vygumovat — Zahodit
No commentor...

1998 - 2005, Nitra

Her approach: Consume — Erase — Drop

focus.cet.2

Projekt focus.cet.2 (cet = Central European Theatre) nadvézuje na projekt
focus.cet — middentity z roku 2007 a pokracuje v skimani dejin a spolo¢ného
dedi¢stva Strednej Eurdpy a ich odzrkadlovania sa v Zivom divadelnom
umeni. PribliZuje jednotlivé krajiny Strednej Eurpy, ich kulturu a hodnoty,

a tak prispieva k rozvijaniu medzikultdrneho dialdgu a k porozumeniu medzi
kultdrami.

Project focus.cet.2 (cet = Central European Theatre) develops further the
project focus.cet — middentity from the year 2007 and continues the research
of the history and mutual heritage of the Central Europe and its mirroring in the
live theatre art. It brings closer the particular Central European countries, their
culture and values and thus contributes to the development of intercultural
dialogue and understanding among cultures.

my pre divadlo — divadlo pre vés

Projekt vytvéra platformu alebo férum pre vymenu idei, problémov,
know-how a prikladov z praxe, sprostredkiva hodnoty divadelného umenia
Sirokej verejnosti a umoziuje dial6g medzi umelcami a kultirnymi operatormi
z Videgrédskych krajin. Prin3a névstevnikom festivalu Divadelnd Nitra
reprezentativne a inovativne divadelné inscendcie z krajin V4.

V4 Theatre —Theatre U . visegrad Fund

we for theatre — theatre for you .

Project creates a platform or forum for sharing ideas, problems, know-how, best
practice examples, mediates values of theatre art to wide public and enables
dialogue between artists and cultural operators in Visegrad countries (V4).

It brings contemporary performing arts to the audiences of Divadelnd Nitra
festival, by presenting representative and innovative theatre productions from
V4 countries.
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Eurdpsky film na Divadelnej Nitre

European Film at the Divadelna Nitra Festival

Filmovy klub Nitra pri UKF v Nitre v spoluprdci s 0.z. Vertigo

Film Club Nitra at of Constantine the Philosopher University in Nitra
in the cooperation with civic association Vertigo

aula UKF | Hall of of Constantine the Philosopher University in Nitra

You, the Living

sobota 27. septembra 2008, 13.00 — 14.33
Saturday 27 September 2008, 13:00 - 14:33
scendr a rézia Roy Andersson, Svédsko,
Nemecko, Franctzsko, Dansko, Norsko,
Japonsko, 2007, 93

screenplay and directed by Roy Andersson,
Sweden, Germany, France, Denmark, Norway,
Japan, 2007, 93

hrajd / performed by: Elisabet Helander, Jorgen Nohall, Bjorn Englund, Jessika
Lundberg, Erick Backman, Rolf Engstrom, Jessica Nilsson, Patrik Anders Edgren,
Hakan Angseraini/ and others

(orig.: Du levande, 3védsky jazyk, Ceské titulky / Swedish language, Czech titles)

Tragikomicky antipribeh o ludskych bytostiach ndm umoZni pousmiat'sa nad
situdciami a pocitmi, ktoré vSetci tak dobre pozndme z kazdodenného Zivota.
Autor tradicne predstavuje velké mnoZstvo postav v najroznejsich Zivotnych
situdcidch a vzdava velky hold cloveku — tvorovi, ktory Zije v komunite s dalimi
tvormi, od ktorych je zavisly a ktori st zavisli od neho. Dekompozicia, ironicky
suchy humor, statické, vytvarne posobivé zabery, minimum dialégov, doraz na
(ne)herecky prejav — to sd len zakladné prvky typickeé pre reZiséra Anderssona.
Roy Andersson (1943) zacinal ako ucitel'a zaroven pdsobil v Studentskych
divadlach. Po absolvovani Vysokej filmovej Skoly (1969) ziskal za svoj debut
(Milostnd histdria, 1970) obdiv kritiky i ocenenie na Berlinale. Neskor sa intenzivne
venoval tvorbe svojrdznych reklam. Az v roku 2000 sa vrétil k hranej tvorbe filmom
Piesne z druhého poschodia.

A tragicomic story about human beings will make us smile over the situations

and feelings we all know so well from our every-day life. Traditionally, the author
introduces a high number of characters in various life situations and pays a tribute
to man — a being who lives in a community with other beings whom he depends
on and who depend on him. Decomposition, sarcastic humour, static, visually
attractive scenes, minimum of dialogues, emphasis on (non)acting — these are just
a few elements typical for Andersson.

Roy Andersson (1943) started his career as a teacher but he also worked for
student theatres. After graduating from the Film Academy (1969) he earned
success among critics and received a prize at the Berlinare for his debut (4 Swedish
Love Story, 1970). Later he focused on creation of original advertisements. It was
only in 2000 he returned to films by his work Songs from the Second Floor.

Adam's Apples

nedela 28. septembra 2008, 13.00 — 14.34
Sunday 28 September 2008, 13:00 — 14:34
scenar a réZzia Anders Thomas Jensen,
Déansko, Nemecko, 2005, 94’

screenplay and directed by Anders Thomas
Jensen, Denmark, Germany, 2005, 94

hraju / performed by: Ulrich Thomsen, Mads Mikkelsen, Nicolas Bro, Paprika Steen,
Ali Kazim, Ole Thestrup aini/ and others
(orig.: Adams @ebler, dansky jazyk, slovenské titulky / Danish anguage, Slovak subtitles)

Hlavny hrdina filmu Adam je odstdeny neonacista, ktory prichddza odpykat si
trest vo forme verejnoprospe$nych prac na bohom zabudnutd faru niekde na
danskom vidieku. Tam mu fardr Ivan da za dlohu upiect kolac s jablkami z jedinej
jablone v zahrade. Film Adamove jablkd riesi vecnu otédzku boja medzi dobrom
azlom. Na rozdiel od ponurych filmov severskych autorov viak Jensen pontka

iny pohlad na svet spojenim komédie s drdmou a brutality s laskavostou. Jeho
dielo, pIné cierneho humoru, by sme mohli nazvat aj rozprévkou pre dospelych. Je
to jeden z najdspesnejsich a najzédbavnejsich danskych filmov poslednych rokov.
Na viacerych filmovych festivaloch ziskal ceny od porét i divakov.

Anders Thomas Jensen (1972) je scendrista — samouk a reZisér, ktory sa zapisal

do filmovej histérie nomindciou na Oscara za krédtky hrany film v troch po sebe
nasledujtcich rokoch (1996 — 1998). V roku 1997 mu za film Wolfgang Oscara aj
udelili. Bol scendristom troch filmov nakrdtenych v duchu pravidiel Dogmy 95

— Mifune (1999), Krdl Zije (2001) a Otvorené srdcia (2002). Jeho hrany reZijny debut
Blikajtice svetld sa v Dansku stal divackym hitom, rovnako ako nasledujtice dva
filmy Zeleni mdsiari (2003) a Adamove jablkd (2005).

The main hero of the film, Adam, is a condemned neo-Nazi who comes to serve his
sentence by performing community services in some faraway vicarage somewhere
in Danish countryside. There, vicar lvan tells him to bake an apple-pie from the
apples of the only apple tree in the garden. Film Adam’s Apples deals with the
eternal issue of the fight between good and evil. In contrast to gloomy films of
Nordic authors Jensen brings a different view on the world by connecting drama
with comedy and brutality with kindness. His work, full of black humour, could be
named a fairy tale for adults. It is one of the most successful and funniest Danish
films in the recent years.

Anders Thomas Jensen (1972) is a self-educated screenwriter and director

who left the trace in the film history with Oscar nominations for short films three
times in a row (1996 - 1998). In 1997 he won Oscar for his film Wolfgang. He wrote
screenplays to films based on the regs of Dogma 95 — Mifunes Last Song (1999),
The Sun King (2001) and Open Hearts (2002). His first directed film Flickering Lights
became a hitin Denmark as well as the two following films The Green Butchers
(2003) and Adam’s Apples (2005).

The Karamazovs

pondelok 29. septembra 2008, 13.00 — 14.40
Monday 29 September 2008, 13:00 — 14:40
réZia Petr Zelenka, Ceskad republika, Polsko,
2008, 100°

screenplay and directed by Petr Zelenka,
(Czech Republic, Poland, 2008, 100°

namet / based on the work by:
F. M. Dostojevskij, Evald Schorm,
hraji / performed by: Ivan Trojan, Igor Chmela, Martin Mysicka, David Novotny,
Radek Holub, Lenka Krobotovd, Michaela Badinkova, Lucie Zackova, Roman Luknar
adalsi/ and others

(Cesky a polsky jazyk, ceskeé titulky / Czech and Polish language, Czech subtitles)

OrigindIna adaptdcia pribehu o morélke, povahe cloveka, fudskom svedomi, o vine,
treste a odpusteni sa odohrdva v si¢asnom Polsku. Do Krakova prichddza skupina
prazskych hercov, aby tu, v netradicnom priestore oceliarni na alternativnom
festivale, uviedla javiskovd adaptdciu Dostojevského Bratov Karamazovcov.

Na pozadi divadelnej skusky prostrednictvom otézok viery, nesmrtelhosti a spasy
[udskej duse sledujeme osudy ¢lenov hereckého stiboru, reziséra i nahodnych
divakov. Psychologicka sonda do spusto3enej ruskej duse je zaroven aktualnou
reflexiou zodpovednosti ¢loveka za svoje Ciny.

Petr Zelenka (1967) je absolventom odboru dramaturgia a scendristika

prazskej FAMU. Jeho celovecernym reZijnym debutom je mystifikany hrany
dokument Mridga Happy-End (1996) o hudobnej skupine Miidga a Zdorp. Film
Knoflikdri (1997) i scendristicky prinos do filmu Davida Ondficka Samotdri (2000)
znamenali definitivnu stabilizdciu mena Petra Zelenku v sicasnom ceskom filme.
MnoZstvo dalSich oceneni ziskal aj jeho bizarny hudobny dokument Rok ddbla
(2002). Je autorom divadelnej hry Pribéhy obycejného Silenstvi, ktort v roku 2005
previedol aj do filmovej podoby. Jeho posledny projekt Karamazovci (2008) ziskal
na tohorocnom MFF v Karlovych Varoch cenu Medzindrodnej federacie filmovej
tlace FIPRESCI.

An original adaptation of the story about morals, characters of people, human
conscience, guilt, punishment and forgiveness is placed in modern Poland. A group
of Prague actors come to Krakow to present their adaptation of Dostoyevsky’s
Brothers Karamazov in quite an untraditional space of a steal factory at a fringe
festival. During the rehearsals, through issues concerning belief, immortality and
salvation of human soul, we watch the lives of the members of the group, the
director and accidental spectators. A psychological study of the desolated Russian
soul is also a current reflection of the responsibility of man for his acts.

Petr Zelenka (1967) studied dramaturgy and screenwriting at the FAMU in
Prague. His first feature film was a mystifying document Miidga Happy-End (1996)
about music band Miidga a Zdorp. His film Buttoners (1997) and his screenplay to
David Ondficek " film Loners (2000) represented the definite stabilization of the
name Petr Zelenka in contemporary Czech film. Many prizes were given also to his
bizarre music documentary Rok ddbla (2002). He is the author of the theatre play
Wrong Side Up which he in 2005 transformed into a film. His latest project, The
Karamazovs (2008), obtained an award of International Federation of Film Critics
FIPRESCI at the Karlovy Vary International Film Festival.



The Last Caravan

CELOSLOVENSKA PREDPREMIERA! SLOVAK PREVIEW!
pondelok 29. septembra 2008, 17.00 — 18.04

Monday 29 September 2008, 17:00 - 18:04

réZia Peter Benovsky, Slovenskd republika, Ceskd republika, 2008, 64
directed by Peter Beflovsky, Slovak Republic, Czech Republic, 2008, 64

ndmet a scendr / screenplay and original by: Ida Hledikova-Polivkova,
Gcinkuju / performed by: Anton Anderle, Maria Dubskd, FrantiSek Karol Dubsky,
Stefdnia Husdkovd, Uwe Dombrowsky, Evelyn Dombrowsky, Kerstin Dombrowsky
— Wilhelm, Kurt Dombrowsky, Antje Glanz, Bettina Fischer, Johannes Fischer,
Henrik Kemény, Anna Novakové — Kopeckd, Rostislav Novdk st.,

Rostislav Novak ml., Matéj Kopecky, Mirka Kopecké a dalsi / and others

(slovensky jazyk, anglické titulky / Slovak language, English subtitles)

Dokumentarny film o osudoch poslednych autentickych kocovnych komediantov

v strednej Eurépe (na Slovensku, v Madarsku, v Cechach a v Nemecku) v sociélnom,
kultdrnom a spolocenskom kontexte. Styri pribehy slobodnych ludi, ktori nielen

z lasky ku komediantskému divadlu, ale aj v dosledku ich silnej vézby na rodinnu
tradiciu obetovali pohodlie a teplo trvalého domova pre pocit volhosti. Film

o citoch, laske a skutocnych hodnotdch s moznostou nahliadnut do sveta
marionetdrov tak, ako Ziju dnes alebo Zili neddvno... Film je venovany pamiatke
najvacsieho slovenského babkara Antona Anderleho (1944 — 2008).

Peter Beovsky (1955) vystudoval strihovd skladbu a réZiu filmového
dokumentu na prazskej FAMU. V rokoch 1980 — 1983 pdsobil ako strihac filmového
Stidia Koliba a ako externy reZisér STV v Bratislave. Od roku 1984 Zije a tvori

v Rakusku. Od roku 1989 pdsobi ako TV Producer (redaktor) a reZisér dokumentov
v Rakuskej televizii a rozhlase ORF. Film Poslednd maringotka (2008) je jeho prvy
dlhometrazny film.

A documentary film about the lives of the last authentic travelling comedians in
Central Europe (in Slovakia, Hungary, Czech Republic and Germany) placed within
the social, cultural and public context. Four stories of free people who, because

of their love to the comedy as well as because of their strong bonds with family
traditions, sacrifice their comfort and the warmth of stable home to their feeling
of freedom. The film of feelings, love and real values, with the opportunity to peep
into the world of the marionette-leaders and to see how they live today and how
they lived sometimes. ..The production is dedicated to the memory of the biggest
Slovak puppeteer, Anton Anderle (1944 — 2008).

Peter Benovsky (1955) studied film editing and documentary directing at the
FAMU in Prague. In 1980 — 1983 he worked as a film editor in the film studio
Koliba and as an external director in Slovak Television in Bratislava. From 1884 he
has been living and working in Austria, from 1989 he has been working as a TV
producer and director of documentaries in Austrian Television and ORF Radio. The
film The Last Caravan (2008) is his first feature film.

Blind Loves
utorok 30. septembra 2008, 13.00 — 14.17
Tuesday 30 September 2008, 13:00 — 14:17
rézia Juraj Lehotsky, Slovensko, 2008, 77
directed by Juraj Lehotsky, Slovakia, 2008, 77

scendr / screenplay by: Marek Lescak, vystupujd / performed by: Peter Kolesar,
Iveta Koprdovd, Miro Daniel, Monika Brabcovd, Zuzana Pohdnkovd, manZelia Elena
aLaco s dcérou Gabikou / a married couple Elena and Laco with daughter Gabika
(slovensky jazyk, anglické titulky / Slovak language, English subtitles)

Film o Iaske medzi nevidomymi ludmi. Lasky sd jemné, lasky su smiedne, lasky
st aj slepé... Najst'si pravé miesto a Stastie vo svete je neraz tazkeé aj pre vidiacich
[udi. 0 ¢o nérocnejsia je tato cesta pre nevidomych. Ich pohlad je v mnohych
veciach ¢isty a ¢asto i velmi vtipny, pricom odkryva ,nevidené dimenzie”

zmyslu Stastia. Film dostal na tohtorocnom MFF v Cannes ocenenie ART CINEMA
AWARD od poroty CICAE (Medzinarodnd konfederdcia artkin — CONFEDERATION
INTERNATIONALE DES CINEMAS D'ART ET ESSAI).

Juraj Lehotsky (1975) vyStudoval odbor fotografia na SUPS v Bratislave a na
VSMU odbor rézia dokumentarneho filmu. Po ukonceni $tudii sa venoval réZii
dokumentarnych filmov, hudobnych videoklipov, reklamnych a charitativnych
spotov. Slepé ldsky s jeho celovecernym debutom.

Afilm about love between visually impaired people. Loves can be fragile, loves
can be funny, loves can be blind. ... To find a right place and happiness in the
world is sometimes quite hard even for people who can see. How hard it has

to be for people who cannot see. Their views are in many things pure and often
humorous while they uncover “the unseen dimensions” of the sense of happiness.
At the IFF Cannes the film received the ART CINEMA AWARD by the CICAE jury

(CONFEDERATION INTERNATIONALE DES CINEMAS DART ET ESSAI).
Juraj Lehotsky (1975) studied photography and later documentary film directing

at the Academy of Music and Performing Arts in Bratislava. After graduatinghe 31
directed documentary films, music video-clips, advertisements and charity ads.

The Blind Loves is his full-length debut.
predfilm / opening film

Four
namet, scendr, vytvarné navrhy, animacia, réZia:
Ivana Sebestova, Slovensko, 2007, 16°
written, screenplay, visual designs, animation,
directed by Ivana Sebestova, Slovakia, 2007, 16
(slovensky jazyk / Slovak language)

Pribeh animovaného filmu Styri sa odohréva
jedného jarného dila roku 1937. Popoludnie dycha nostalgickou atmosférou,
obyvatelia ostrova sa prechddzaju po nabreZi a o¢akévaju koncert popularnej
spevacky. V tomto Casopriestore sa pretinaju pribehy pilotky Hany, postarky Evy,
predavacky Lilith a spevacky Ariel. V3etky Styri sa stavajd sucastou tragédie.
Ivana Sebestova (1979) je absolventkou katedry animovanej tvorby na VSMU

v Bratislave. Za animovany film Styri, rovnako ako za svoje predchddzajice
animované filmy (Ldsko md a Lionardo mio) ziskala uZ mnoho oceneni na réznych
festivaloch.

The story of the film Four takes place in one spring day in 1937. The afternoon
breathes a nostalgic atmosphere, the people of an island walk on the coast and
wait for a concert of a popular singer. In this time and place stories of pilot Hana,
postwoman Eva, sale girl Lilith and singer Ariel intersect. All four of them become
involved in a tragedy.

Ivana Sebestova (1979) studied at the Animation Department at the Academy of
Music and Performing Arts in Bratislava. For her animated film Four, same like for
her other films (My Love and Lionardo mio) she received several awards at various
festivals.

4 Months, 3 Weeks and 2 Days
streda 1. oktobra 2008, 13.00 — 14.53
Wednesday 1 October 2008, 13:00 — 14:53
scendr a rézia Cristian Mungiu,
Rumunsko, 2007, 113"

screenplay and directed by

Cristian Mungiu, Romania, 2007, 113’

hraja / performed by: Anamaria Marinca,
Laura Vasiliu, Vlad Ivanov, Alexandru
Potocean, Luminita Gheorghiu, Adi
Carauleanu a dalsi / and others

(orig. nézov: 4 luni, 3 saptamani si

2 zile, rumunsky jazyk, Ceské titulky /
Romanian language, Czech subtitles)

0 dvoch vysoko3kolskych Studentkdch za éry rumunskej totality, tesne pred
padom Zeleznej opony, kedy jedna z nich podstupuje vtedy zakdzany potrat. Film
je drsnou vypovedou nielen o tazkej dobe, ale predovsetkym o silnom priatelstve.
Autor scendra a reZisér filmu Cristian Mungiu cerpal z osobnej skiisenosti a zo
zézitkov svojich zndmych. Film velmi presvedcivo prindsa atmosféru chatrajiceho
a pustého socialistického mesta, ide v3ak predovSetkym o biedu stvisiacu s citovou
frustraciou a depresiou mladej Zeny.

Cristian Mungiu (1968) Studoval anglickd literattiru a neskor filmovu réZiu na
Filmovej univerzite v Bukuresti. Jeho hrany debut Ndhoda z roku 2002 bol vybrany
do sekcie Quinzaine des Réalisateurs na MFF v Cannes a ziskal 10 medzindrodnych
cien. V roku 2003 zaloZil Mungiu vlastnu produk¢nd spolocnost Mobra Films. Jeho
film 4 mesiace, 3 tyZdne a 2 dni ziskal Zlatu palmu a Cenu FIPRESCI na MFF Cannes
2007 a mnoho dalSich oceneni.

A story of two university students in the era of Romanian totality, shortly before
the fall of the iron wall, when one of them undertakes a then forbidden abortion.
The film is a rough account not only of the hard times but also about a strong
friendship. The author of the screenplay and director Cristian Mungiu took the
inspiration from his real personal experience and stories of his friends. The film is
quite convincing in bringing the atmosphere of a desolate and abandoned socialist
city, but it is mainly about the poverty connected with emotional frustration and
depression of a young woman.

Cristian Mungiu (1968) studied English literature and later film directing at Film
University in Bucharest. His film debut entitled Accident (2002) was selected to the
section Quinzaine des Réalisateurs at the IFF Cannes and received 10 international
prizes. In 2003 he founded his own production company, the Mobra Films. His

film 4 Months, 3 Weeks and 2 Days was awarded the Golden Palm and the FIPRESCI
Prize at the IFF Cannes 2007 and many other awards.
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The DOSKY for the 13th time

Anketa Dosky bude tento rok slévit uz svoje trindste narodeniny. Hlasovanie

o najlepSich vykonoch v dsmich kategéridch uplynulej sezény vyhlasuje Asocidcia
sticasného divadla uz tradi¢ne spolu s Asocidciou Divadelnd Nitra. Toto spojenie je
symbolické i praktické — nitriansky medzinérodny divadelny festival neformélne
otvdra dalsiu divadelnti sezénu Slovensku a zdroven prezentuje vybrané produkcie
z tej minulej v rdmci zahrani¢ného kontextu.

Na 13. ro¢niku ankety DOSKY sa ztcastnilo 38 divadelnych kritikov, teoretikov,
kultdrnych publicistov. SG medzi nimi pracovnici Divadelného tistavu i Kabinetu
divadla a filmu, pedagdgovia VSMU, ale aj niekolko Studentov divadelnej vedy,
pracovnici médii, novindri z dennikov ¢i tyZdennikov. Ucastnici ankety DOSKY maju
k dispozicii tri, dva a jeden bod pre vybrané tri vykony v kazdej z 6smich kategorii
tohto ocenenia. Nositelov drevenej dosky s postriebrenym Stitkom urcuje prosty
sticet bodovych hodnoteni hlasujdcich.

Tri (pripadne $tyri) nomindcie na ceny st zndme na zatiatku septembra. Vitazi
budii vyhlaseni v piatok 26. septembra 2006 0 22.00 v Stiidiu DAB.
Ceremonidl, ktory sa uskutociiuje s pomocou spolupracujdceho Divadla Andreja
Bagara, je malou prehliadkou produkcii minulej sezény, ale predovsetkym Sancou
na SirSiu medidlnu prezentéciu divadla.

The DOSKY Theatre Awards will celebrate their thirteenth birthday. The poll of the
best achievements of the previous season in eight categories is announced by the
Contemporary Theatre Association with, as it is a tradition, the Divadelnd Nitra
Association. This connection is symbolic and practical — the Nitra International
Theatre Festival opens informally the new theatre season in Slovakia and it also
presents selected productions from the previous one in the international context.
There were 38 theatre critics, scientists, and cultural publicists taking part in the
13™ poll for the DOSKY Awards. Among them there were employees of the Theatre
Institute and the Department of Theatre and Film, VSMU teachers as well as some
theatre science students, media editors and journalists of dailies and weeklies. The
participants of the DOSKY poll can choose from three, two or one points for three
performances in each of eight categories. The holders of the wooden board with a
silver plate are selected by the total sum of the points of the voters.

Three (or four) nominations are known already in the beginning of September. The
winners will be announced on Friday, 26 September at 10.00 pm in the DAB
Studio. The ceremony, which is held with the support of the hosting Andrej Bagar
Theatre, is a small show of the productions of the previous season but it is mainly
the chance of broader media promotion of theatre.

vyhlasovatelia ankety / enunciators of the inquiry:

Asociacia sticasného divadla a Asociacia Divadelna Nitra

The Association of Contemporay Theatre and The Divadelna Nitra
Association

spoluorganizator / co-organiser: Divadlo Andreja Bagara Nitra /
Andrej Bagar Theatre

autori projektu DOSKY / the authors of the DOSKY project:

Silvia Hroncova, René Pardk, Zuzana Uli¢ianska

autor ndvrhu ceny / author of the award design: Ales Votava

autor realizdcie ceny / the award realisation: Tomas Luptak

ceny podporujd / supported by:

@ (i@& F fond umelca —

S FINANCNOU PODPOROU . 'estspiele

MINISTERSTVA KULTURY st
SLOVENSKEJ REPUBLIKY

s podakovanim / thanks to:

TVIA

OBCHODNA TELEViZIA

% NATUR SHOP
V5510 EKO obchod, Dunjski 29
www.naturshop.sk

TRIGOM

authors of DOSKY 2008 ceremonial
rézia/ directed by: Marian Amsler

scendr / script: Zuzana Ulicianska a kol. / and comp.
kostymy / costume design: Boris Hanecka

scéna / stage design: Pavol Andrasko

vizdZistka / styling: Alena Schulczova

produkcia / production: Natalia Boknikova

televizna réZia / TV direction: Barbora PasSova
postprodukcia / postproduction: Trigon Production
filmové produkcia / film production: Sylvia Marcikova
realizdcia scény / stage realisation: Umelecko-dekoracné dielne /
Theatre workshops DAB

Gcinkuja / performed by: Kristina Farkasova, Kamil Mikul¢ik a skupina / group
FRAGILE

Nominacie za sezonu 2007/2008

BoZena Slanikova-Timrava, Ondrej Sulaj: Vetko za narod
rézia: Michal Vajdicka, Divadlo Andreja Bagara, Nitra

Sérka Ondrisova a Kamil Ziska: Canto Hondo, hiboka piesefi o nej...
rézia: Sarka OndrisSova a Kamil Ziska, Alternativne divadlo ElleDanse, dom T&D,
07 SPLN, Bratislava

Georg Biichner; Leonce a Lena
ré7ia: Martin Cicvak, Cinohra Slovenského narodného divadla, Bratislava

Lubomir Vajdicka, za inscenéciu hry:
Jozef Gregor Tajovsky: Statky zmétky, Divadlo Andreja Bagara Nitra

Zuzana Gilhuus, za inscendciu opery:
Gaetano Donizetti: Lucrezia Borgia, Opera Slovenského narodného divadla,
Bratislava

Sarka OndriSova a Kamil Ziska, za tane¢nd inscenaciu:
Canto Hondo, hlboka piesei o nej..., Alternativne divadlo ElleDanse, dom T&D
a 0Z SPLN, Bratislava

Eva Pavlikova, za postavu Hany Cepinskej
BoZena Slancikova-Timrava, Ondrej Sulaj: VSetko za narod,
Divadlo Andreja Bagara, Nitra

Daniela Kuffelova, za postavu Matky
Jilius Bar¢-Ilvan: Matka, Divadlo Andreja Bagara, Nitra

Zuzana Kronerova, za postavu Anny
Mario Gelardi: Zlomatka, Divadlo Astorka-Korzo 90, Bratislava
v spolupraci s ceskou produkcnou spolo¢nostou LHS International

Csongor Kassai, za postavu Otca
Sarka OndriSova a Kamil Ziska: Canto Hondo, hlboka piesen o ne;j...,
Alternativne divadlo ElleDanse, dom T&D, OZ SPLN, Bratislava

Robert Roth, za postavu Hamleta
William Shakespeare: Hamlet, Cinohra Slovenského narodného divadla,
Bratislava

Marek Geisherg, za postavu Eda
Slawomir Mrozek: Tango, Slovenské komorné divadlo Martin

Pavol Andrasko, za scénu k inscendcii:
BoZena Slancikova-Timrava, Ondrej Sulaj: VSetko za narod,
Divadlo Andreja Bagara, Nitra

Hans Hoffer, za scénu k inscenacii:
Marguerite Duras: India Song, Divadlo Aréna, Bratislava

Tom Ciller, za scénu k inscendcii:
Georg Biichner: Leonce a Lena, Cinohra Slovenského narodného divadla, Bratislava



Peter Canecky, za kostymy k inscenécii:
Roman Polék: Piargy, Divadlo Andreja Bagara, Nitra

Alexandra Gruskova, za kostymy k inscendcii:
Jozef Gregor Tajovsky: Statky zmatky, Divadlo Andreja Bagara, Nitra

Marija Havran, za kostymy k inscendcii:
Georg Biichner: Leonce a Lena, Cinohra Slovenského ndrodného divadla, Bratislava

Petr Kofroi, za hudbu k inscendcii:
Georg Biichner: Leonce a Lena, Cinohra Slovenské narodného divadla, Bratislava

Kamil Ziska, Jan KruZliak, Jozef Vlk, za hudbu k tanecnej inscendcii:
Sdrka OndriSovd a Kamil Ziska: Canto Hondo, hlboka piesen o ne;j...,
Alternativne divadlo ElleDanse, dom T&D, 0Z SPLN, Bratislava

Peter Mankovecky, za hudbu k inscendcii:
William Shakespeare: Hamlet, Cinohra Slovenského narodného divadla,
Bratislava

Divadlo Andreja Bagara, Nitra, za dramaturgiu cyklu:
Rodinné striebro

Tanecnd inscendcia:
Sdrka OndriSova a Kamil Ziska: Canto Hondo, hlboka piesei o ne;j...,
Alternativne divadlo ElleDanse, dom T&D, 0Z SPLN, Bratislava

Andrej Soltés, za herecky vykon v postave Holdena Caulfielda,
Jerome David Salinger /Jakub Krofta: Kto chyta v Zite, Staré divadlo v Nitre

Nominations of the season 2007/2008
Award for best production

BoZena Slancikové-Timrava, Ondrej Sulaj: Everything for the Nation
directed by Michal Vajdicka, Andrej Bagar Theatre, Nitra

Sérka OndriSové and Kamil Ziska: Canto Hondo, deep song about her...
directed by Sarka OndriSova a Kamil Ziska, ElleDanse Alternative Theatre,
House T&D, s.r.0. and civic association SPLN, Bratislava

Georg Biichner: Leonce and Lena
directed by Martin Cicvak, Slovak National Theatre — Drama, Bratislava

Award for hest director

Lubomir Vajdicka, for direction of play:
Jozef Gregor Tajovsky: Lands — Huddles, Andrej Bagar Theatre, Nitra

Zuzana Gilhuus, for direction of opera:
Gaetano Donizetti: Lucrezia Borgia, Slovak National Theatre — Opera, Bratislava

Sarka OndriSova a Kamil Ziska, for dance production:
Canto Hondo, deep song about her..., ElleDanse Alternative Theatre, House
T&D, s.r.0. and civic association SPLN, Bratislava

Award for hest actress

Eva Pavlikova, for the character of Hana Cepinska

BoZena Slanéikova-Timrava, Ondrej Sulaj: Everything for the Nation, Andrej
Bagar Theatre, Nitra

Daniela Kuffelova, for the character of Mother
Julius Barc-lvan: Mother, Andrej Bagar Theatre, Nitra

Zuzana Kronerova, for the character of Anna
Mario Gelardi: Bad Mother, Astorka-Korzo 90 Theatre, Bratislava in the co-
operation with the Czech production company LHS International

Award for hest actor

Csongor Kassai, for the character of Father

Sarka OndriSové a Kamila Ziska: Canto Hondo, deep song about her...,
ElleDanse Alternative Theatre, House T&D, s.r.0. and civic association SPLN,
Bratislava

Robert Roth, for the character of Hamlet 33
William Shakespeare: Hamlet, Slovak National Theatre — Drama, Bratislava

Marek Geisherg, for the character of Ed
Slawomir Mrozek: Tango, Slovak Chamber Theatre Martin

Award for hest stage design

Pavol Andrasko, for the stage design of the production:

Bozena Slancikova-Timrava, Ondrej Sulaj: Everything for the Nation, Andrej
Bagar Theatre, Nitra

Hans Hoffer, for the stage design of the production:
Marguerite Duras: India Song, Aréna Theatre, Bratislava

Tom Ciller, for the stage design of the production:
Georg Biichner: Leonce and Lena, Slovak National Theatre — Drama, Bratislava

Award for hest costume design

Peter Canecky, for the costume design of the production:
Roman Polak: Piargy, Andrej Bagar Theatre, Nitra

Alexandra Gruskova, for the costume design of the production:
Jozef Gregor Tajovsky: Lands — Huddles, Andrej Bagar Theatre, Nitra

Marija Havran, for the costume design of the production:
Georg Biichner: Leonce and Lena, Slovak National Theatre — Drama, Bratislava

Award for hest scenic music

Petr Kofron, for music to the production:
Georg Biichner: Leonce a Lena, Slovak National Theatre — Drama, Bratislava

Kamil Ziska, Jan Kruzliak, Jozef VI, for music to the dance production:
Sérka Ondrisovd a Kamil Ziska: Canto Hondo, deep song about her...,
ElleDanse Alternative Theatre, House T&D, s.r.0. and civic association SPLN,
Bratislava

Peter Mankovecky, for music to the production:
William Shakespeare: Hamlet, Slovak National Theatre — Drama, Bratislava

The newcomer of the season 2007/2008

Andrej Bagar Theatre, Nitra, for the dramaturgy of the cycle:
The Family Silver

Dance production: .

Sdrka OndriSova a Kamil Ziska: Canto Hondo, deep song about her...,
ElleDanse Alternative Theatre, House T&D, s.r.0. and civic association SPLN,
Bratislava

Andrej Soltés, for the character of Holden Caulfield
Jerome David Salinger, Jakub Krofta: The Catcher in the Rye, Old Theatre in Nitra
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Sobota 27. septembra 2008, 10.00 — 13.00, festivalovy Meeting point
Medzinérodnd panelovd diskusia na tému neformélneho vzdeldvania divadelného
publika predstavi Gspesné vzdeldvacie projekty urcené ndvstevnikom divadiel

v eur6pskych krajindch. Diskusia je urcend predovietkym slovenskym divadlam,
ich vedeniu, marketingovym a vzdeldvacim oddeleniam, dramaturgom, ale i
Studentom kulturoldgie, divadelného manaZzmentu a manazmentu kultdry.
Reprezentanti roznych eurépskych divadiel z krajin, kde md této forma prace

s divakom uZ dlhoro¢nd tradiciu, ale aj takych, ktoré tito oblast este len objavujd,
sa s nami podelia o svoje skusenosti a predstavia niektoré met6dy a moznosti
sprostredkovania hodndt divadelného diela a procesu jeho tvorby rdznym
cielovym skupindm. Asociacia Divadelnd Nitra v rdmci diskusie predstavi vlastny
vzdeldvaci projekt urceny vysokoskolskym a stredoskolskym Studentom — Ako
na divadlo, ktorého prva féza prebehla v maji 2008 a druha je planované na
september 2008 s vyvrcholenim pocas festivalu.

lektori: Gerda Roest, Holandsko; Déra Juhasz, Madarsko; Patrick Penot,
Franctzsko; Patricie Castkova, Vit Zouhar a Tomas Hanzlik, Ceskd republika;
Miroslav Ballay, Slovensko

panel discussion

,1heatre and Audience - Experience“

Saturday 27 September 2008, 10:00 — 13:00, Festival’s Meeting Point

An international panel discussion on the theme of the informal education of
theatre audience will introduce successful educational projects targeted at theatre
audiences across Europe. The discussion is intended for Slovak theatres, their
managing directors, marketing and educational departments, dramaturges as
well as students of theatre and culture management. Representatives of different
European theatres from countries where the tradition of working with audiences
already exists for some time, as well as from theatres which are only discovering
the education of audiences will come to share their experience and to introduce
some of the methods and tools designed to mediate the values of theatre
performance and the process of its creation to various target groups. Association
Divadelnd Nitra will introduce its own educational project for young people “Ako
na divadlo” / “How to Understand Theatre”, the first phase of which took its place
in May 2008 and the second phase will conclude during the festival.

lecturers: Gerda Roest, The Netherlands; Déra Juhasz, Hungary; Patrick
Penot, France; Patricie Castkova, Vit Zouhar and Tomas Hanzlik, Czech
Republic; Miroslav Ballay, Slovakia

V roku 2005 bola pod nazvom Theatre FESTIVALS IN TRANSITION (FIT) zaloZend siet
dsmich festivalov z dsmich krajin. V rokoch 2005 — 2006 FIT organizovala sériu
podujati si¢asného divadla a sympézii na tému ‘festival policy’, ktoré sa konali
na vsetkych participujtcich festivaloch. Prepisy jednotlivych sympdzii a sumér
Theatre festivals — why? (Divadelné festivaly — preco?) mozno néjst

na www.theatre-fit.org.

Festivaly siete FIT:

SPIELART, www.spielart.org, Mnichov, Nemecko; Krakow Theatre
Reminiscences, www.reminiscencje.pl, Krakow, Polsko; Baltic Circle,
www.q-teatterifi/baltic_circle, Helsinki, Finsko; 4 dny v pohybu,
www.ctyridny.cz, Praha, Ceskd republika; Baltoscandal, www.baltoscandal.ee,
Rakvere, Estonsko; Homo Alibi, www.theatre.lv/en, Riga, Loty3sko; Divadelna
Nitra, www.nitrafest.sk, Nitra, Slovensko; LIFT, www.liftfest.org.uk, Londyn,
Velka Britania; Sirenos, www.sirenos.lt, Vilnius, Litva; Exodos, www.exodos.si,
Lublana, Slovinsko.

Po rozsireni siete na 10 festivalov FIT pripravila na roky 2007 — 2008 novy projekt
— Mobilné laboratérium divadla a komunikacie

Desat eurépskych festivalov zameriavajucich sa na sicasnu divadelnd tvorbu sa
rozhodlo vytvorit “cestujlce laboratérium”, ktoré bude skimat, rozvijat a testovat
inovativne pristupy k diskurzu, kritickému pisaniu a komunikacii medzi umelcami,
kurdtormi festivalov a divakmi ako reakciu na sdcasné divadelné umenie.

Zamery tejto iniciativy sd

M propagovat sticasni divadelnt tvorbu so Specidlnym zameranim na
komunikativnu stranku divadla

W hladat ndstroje na rozvijanie a posilnenie porozumenia a dialdgu medzi
umelcami a divakmi

M podporit 3irdiu diskusiu o si¢asnom divadelnom umeni a jeho potencidlu
zasiahnut do SirSieho spolocenského diskurzu vytvorenim priestoru pre kriticku
reflexiu zo strany divakov

M rozvijat novd generdciu novindrov a divadelnych kritikov schopnych

sprostredkovat jazyk stcasného divadla a medzindrodne — interkultirne
kompetentnych

M aktivizovat zapojenie lokdlnych a celostatnych médii do reflexie divadelného
umenia a uviest si¢asné divadlo do stredu verejného diskurzu

Theatre FESTIVALS IN TRANSITION (FIT)

The network Theatre FESTIVALS IN TRANSITION (FIT) involving eight festivals in eight
countries was founded in 2005. Between 2005 and 2006 FIT organised a series of
contemporary theatre projects and highly regarded symposia on ‘festival policy’,
which took place at all the participating festivals. The notes of the symposia as
well as the summary Theatre festivals — why? can be found at www.theatre-fit.org.

The festivals of the FIT network:

SPIELART, www.spielart.org, Munich, Germany; Krakow Theatre
Reminiscences, www.reminiscencje.pl, Krakow, Poland; Baltic Circle,
www.q-teatteri.fi/baltic_circle, Helsinki, Finland; 4 Days in Motion,
www.ctyridny.cz, Prague, Czech Republic; Baltoscandal,
www.baltoscandal.ee, Rakvere, Estonia; Homo Alibi, www.theatre.|v/en, Riga,
Latvia; Divadelna Nitra, www.nitrafest.sk, Nitra, Slovakia; LIFT,
www.liftfest.org.uk, London, Great Britain; Sirenos, www.sirenos.lt, Vilnius,
Lithuania ; Exodos, www.exodos.si, Ljubljana, Slovenia.

With an enlarged network now involving ten festivals, from 20078 FIT embarks
on a new project - a Mobile Lab of Theatre and Communication

Ten European festivals focusing on contemporary theatre creation have come
together to create a travelling laboratory to explore, develop and test drive
innovative practices of discourse, critical writing and communication between
artists, programmers and audiences in response to contemporary performance.

The objectives of this initiative are

M to promote the creation of contemporary performance with a special focus on
the communicative aspect of theatre

M to search for the tools to re-enforce a bridge of understanding and dialogue
between artists and audiences

M to encourage a wider discussion on contemporary performing arts and their
discursive potential, creating a space for critical reflection from the audience

M to develop a new generation of skilled journalists and theatre critics who can
engage with the language of contemporary performance and are internationally
competent

M to activate the involvement of local and national media in reflecting
performing arts and reinstalling contemporary art in the public discourse.
Through carefully developed artistic programmes, public discussions,
collaborations with the media and Mobile Lab workshop programmes for young
theatre critics and writers, the project aims to facilitate a deeper and more wide
ranging communication around contemporary art to a wider audience.

] 26. - 29. september 2008

Ucastnici workshopu — mladi divadelni kritici a publicisti z 10 eurdpskych krajin —
budu pod vedenim lektora sledovat inscendcie, zicastfiovat'sa diskusii s umelcami
a divékmi, pisat kritiky a spolu s lektorom ndsledne svoje texty analyzovat. Clanky,
ktoré pocas workshopu vzniknd, budu zverejnené na www.nitrafest.sk

ana www.theatre-fit.org, vybrané cldnky budu publikované v ¢asopise kad,
ktory je medidlnym partnerom projektu Mobile Lab na Slovensku. Rok Vevar
(Slovinsko), uzndvany divadelny kritik a publicista, ¢len edi¢nej rady ¢asopisu
Maska, vedie Mobile Lab workshop v Nitre. Rose Fenton (Velkd Britania),
zakladatelka a dlhoro¢nd riaditelka festivalu LIFT v Londyne, je supervizorom celej
série workshopov.

MOBILE LAB WORKSHOP 26 - 29 september 2008

Workshop participants — young theatre critics and journalists from 10 European
countries will watch performances, participate in discussions with artists and public,
write reviews and analyse them led by a tutor. Articles created in the frame of the
workshop will be published on www.nitrafest.sk and www.theatre-fit.org, some

of the articles will appear in magazine ked that is the project’s media partner in
Slovakia. Mobile Lab workshop in Nitra will be led by Rok Vevar, well-respected
theatre critic and publicist from Slovenia and Rose Fenton, founder of the LIFT
festival in London (UK).
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Sobota 27. septembra 2008, 13.00 — 14.00, festivalovy Meeting point

Asocidcia Divadelnd Nitra, Divadelny ustav, Slovenské nérodné divadlo, Kultirny
kontaktny bod Slovensko a Asocidcia Bratislava v pohybe pripravujd miting IETM
Bratislava 2009, ktory sa uskuto¢ni 23. az 26. aprila 2009 v Bratislave.
Informdcia o priebehu priprav mitingu a 0 samotnej organizdcii IETM je

urcend predstavitelom slovenskych divadiel, festivalov, kulttrnych organizacii

a zahrani¢nym hostom a ¢astnikom festivalu.

Nenechajte si ujst jedinecn prilezitost, ako sa v predstihu dozvediet viac o I[ETM
— medzindrodnej sieti pre sticasné scénické umenie. Zapojte sa do diskusie

s organizatormi a prispejte vasimi navrhmi a napadmi do pripravy
konceptu pracovného a umeleckého programu mitingu. Dozviete sa,
ako moZete ¢o najlepsie prezentovat svoje divadlo, stibor ¢i organizaciu
pocas IETM Bratislava 2009 a ako sa aktivne zicastnit tohto velkého
europskeho stretnutia, ktoré sa za 27 rokov existencie siete [ETM po
prvykrat bude konat na Slovensku.

Presentation of IETM Bratislava 2009

Saturday 27 September 2008, 13:00 — 14:00, Festival’s Meeting Point

Association Divadelna Nitra, Slovak National Theatre, Cultural Contact
Point Slovakia, Theatre Institute Bratislava and Bratislava in Movement
Association organise the annual plenary meeting IETM Bratislava 2009,
which is going to take its place on April 23rd - 26th, 2009 in Bratislava.
Information on he state of preparations and on the IETM network

is aimed at representatives of Slovak theatres, festivals, cultural
institutions and to international guests and participants of the festival.
Do not miss this unique opportunity to learn more about the /ETM

— international network for contemporary performing arts in advance. Join the
discussion with the organisers and contribute with your ideas to the
preparation of the event. Learn how to present your theatre, company
or organisation in the best way during the IETM Bratislava 2009 and how
to participate actively in this large European meeting, which will be
held in Slovakia for the first time in IETM’s 27 years long history.

23.—26. aprila 2009

Asociacia Divadelna Nitra, Divadelny ustav, Slovenské narodné divadlo,
Kultirny kontaktny bod Slovensko a Asocidcia Bratislava v pohybe

Vas uz dnes pozyvajii na vyrocny jarny miting IETM Bratislava 2009.

Za 27 rokov existencie siete IETM sa eSte Ziaden z mitingov nekonal na
Slovensku. Je preto mimoriadnou ctou, Ze pre rok 2009 ziskalo tiito
vysadu prave Slovensko a Bratislava.

Téma: Kultira a vzdelavanie

Pracovny program: konferencia, panelové diskusie, info stanky, prezentécie,
diskusné skupiny, tréningy a semindre

Kultura a vzdeldvanie. Existuje kultdra bez vzdeldvania?

Kreativita, jej tloha v kultdre, vo vzdeldvani a vo vietkych oblastiach Zivota
spolocnosti.

Eurdpa 21. storocia mé ambiciu stat sa spolo¢nostou, ktora dokdZe ocenit hodnotu
kultdry v spolocenskych procesoch, ktord vyzaduje vysoku kvalitu kultdrnych
produktov a sluzieb, ktord podporuje a pestuje kreativitu, a tym zvySuje kvalitu
kazdodenného Zivota jej obcanov. Ako k tomu dospiet?

Umelecky program: showcase

Vyber najlepsich divadelnych a tane¢nych diel z celého Slovenska vytvorenych za
posledné obdobie, doplneny inymi podujatiami (vystavy, koncerty, premietanie
filmov, prezentdcia knih, navsteva kultdrnych institdcii, stretnutia s osobnostami
slovenského umeleckého a kultirneho Zivota). Umelecky program stretnutia
IETM je ddleZitou a jedinecnou prileZitostou predstavit slovenské scénické umenie
takmer 500 profesiondlom a producentom zo zahranicia a otvara moznosti
prezentdcie slovenského umenia ¢i vzniku projektov medzindrodnej spoluprace
50 slovenskou (castou.

Nad IETM Bratislava 2009 prevzali doteraz zastitu: Jan Figel, ¢len Eurdpskej
komisie, zodpovedny za vzdelavanie, odbornd pripravu, kultiru a mladez,

Dusan Caplovi¢, podpredseda vlady SR pre vedomostni spolocnost, eurpske
zélezitosti, ludské prava a mensiny a primdtor Mesta Bratislava Andrej Durkovsky.

IETM Bratislava 2009

23 — 26 April 2009

Association Divadelna Nitra, Slovak National Theatre, Cultural Contact Point
Slovakia, Theatre Institute Bratislava and Bratislava in Movement Association
invite you already today to the annual plenary meeting IETM Bratislava 2009.
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In the 27 years of [ETM’s history, none of its meetings took place in Slovakia. It is
therefore an exceptional honour that for 2009 Slovakia and Bratislava have gained
this privilege.

Theme: Culture and Education

Content sessions: plenary, panel discussions, info cells, presentations, working
groups, trainings and learning sessions

Culture and Education. Is there any Culture without Education?
Creativity, the role it plays and can play in culture, education, and
society will be the base for discussion at IETM meeting in Bratislava. Europe of
the 21st century has the ambition to become a society which understands the
value of culture, which have abilities and knowledge to discern the quality of
cultural goods and services, which nurtures and supports creativity and therefore
increases the quality of everyday life of its citizens. How to achieve that?

Artistic programme: showcase

Artistic programme will be compiled of Slovak showcase (the selection of the
newest contemporary performing arts productions from all over Slovakia)
accompanied by other events (exhibitions, concerts, film screenings, book
presentations, visits to cultural institutions and sites, meetings with personalities
of Slovak artistic and cultural life).

The IETM Bratislava 2009 will be held under the auspices of Jan Figel, Member of
the European Commission responsible for Education, Training, Culture and Youth;
Dusan Caplovi¢, Deputy Prime Minister of the Government of the Slovak Republic
for Knowledge-Based Society, European Affairs, Human Rights and Minorities and
Mayor of the City of Bratislava Andrej Durkovsky.

IETM je prestizna a svojho druhu najvyznamnejsia medzinarodna siet

pre sticasné scénické umenie, ktord md za sebou uz 27 rokov dspesnej
aktivnej Cinnosti v Eurdpe i vo svete. ZdruZuje priblizne 400 clenskych
profesionalnych organizacii, ktorymi s festivaly, divadla, divadelné a tanecné
sibory, umelecké centrd, nezavisli producenti a dramaturgovia, dokumentacné
centrd, streSné organizacie a verejné organy zo 45 krajin.

Dvakrét rocne a vzdy v inej krajine sa konaju velké IETM mitingy, na ktorych sa
stretdva priblizne 500 profesionalov z clenskych i neclenskych organizacii z celej
Eurépy, ale iz Kanady ¢i Japonska. Tieto stretnutia pontkaji icastnikom moznost
oboznamit'sa so scénickym umenim a umeleckou sférou hostitelskej krajiny,

ako aj nadviazat kontakty a prediskutovat dolezité otazky tykajce sa scénického
umenia, kultdrnej politiky a medzinarodnej kultdrnej spolupréce.

Viacinformdcii o [ETM: www.ietm.org

IETM is the international network for contemporary performing arts:
alarge, respected international network of professional organisations with

a 27 year dynamic track record.

The 400 member-organisations in IETM include festivals, theatres and arts
centres, independent producers and programmers, documentation centres,
service or umbrella organisations, public authorities from 45 countries.

Twice a year, each time in another country, a large IETM meeting takes place.

It gathers around 500 professionals from both member and non-member
organisations from all over Europe, as well as from Canada or Japan. These
meetings provide opportunity to get acquainted with the local performing arts
scene, to network and make new contacts and to discuss important questions on
performing arts, cultural policy and international cultural cooperation.

More info on IETM: www.ietm.org

tefbm il

réseau international des arts du spectacle
international network for contemporary performing arts
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Projekt Ako na divadlo je istym druhom neformélneho vzdeldvania, ktoré md
rozsirit znalosti mladych [udi o si¢asnom slovenskom a eurépskom divadle,
rozvinit'ich schopnost vnimat hodnoty umeleckej tvorby, vyvolat a rozvijat

ich zdujem o divadelné umenie a sticasnd kultdru vobec. Kazda cast projektu

je venovand inej inscendcii (v maji 2008 Portia Coughlanovd Divadla Andreja
Bagara, pocas festivalu v septembri 2008 Baal holandského RoTheater)

a pozostava z precitania hry, analyzy dramatického textu, tvorivych hier, navstevy
divadelného zakulisia, diskusie s tvorcami, z ndvtevy divadelného predstavenia

a diskusie s divadelnymi kritikmi o inscendcii. Na projekte sa zicastiiuje 64
Studentov z Univerzity Konstantina Filozofa v Nitre, Gymnézia Golianova ul. v Nitre
a Sikromného konzervatéria v Nitre. Odbornd realizéciu projektu maji na starosti
okrem tvorcov inscendcii lektori a divadelni kritici zo Slovenska:

Prof. PhDr. Soiia Simkova, Iveta Jurcova, Adriana Totikova, Juraj Bielik,
Peter Scherhaufer, Jan Simko a Miroslav Ballay.

How to Understand Theatre

The How to Understand Theatre project is a certain way of informal education
whose aim is to broaden the knowledge of young people about contemporary
Slovak and European drama, to develop their ability to perceive the values

of artistic creation, to rouse and increase their interest in theatre art and
contemporary culture in general. Every part of the project is dedicated to

a different production (in May 2008 it was Portia Coughlan by the Andrej

Bagar Theatre, during the festival it will be Baal by the RO Theater from the
Netherlands) and consists of a stage reading of the given play, analysis of dramatic
text, creative games, visit of backstage, discussions with creators and the

visit of theatre performance and discussion with theatre critics about the seen
production. There is 64 students participating on the project from Constantine the
Philosopher University in Nitra, the Golianova Gymnasium in Nitra and the Private
Conservatoire in Nitra. Among the authors of productions are responsible for
professional implementation lecturers and theatre critics from Slovakia:

Prof. PhDr. Soia Simkova, Iveta Juréova, Adriana Totikova, Juraj Bielik,
Peter Scherhaufer, Jan Simko and Miroslav Ballay.

26.9.-1.10.2008

V roku 2006 reagovala Asocidcia Divadelnd Nitra na alarmujuci stav divadelnej
kritiky na Slovensku zorganizovanim workshopu pre profesionalnych slovenskych
kritikov, kultdrnych publicistov, ako aj Studentov prislu$nych odborov, ktory
dostal priznacny nazov Smrt slovenskej divadelnej kritiky. Ohlas podujatia bol
velky. Odvtedy sa situdcia zmenila — slovenské divadelné prostredie obohatil
ked — requldrny divadelny casopis reflektujiici aktudIne dianie a tieZ projekt
IS.theatre.sk — monitoring divadiel na Slovensku. Pisanie a myslenie o divadle viak
stale potrebuje impulzy. A tak sa za odborného vedenia lektorky, ceskej kriticky
a publicistky Niny Vangeli workshop uskutocni opdt, tentoraz so zmenenym
ndzvom. Otvorenost podujatia dokumentuje proporcia prihlasenych a vybranych
Gcastnikov — 5 kritikov je zo Slovenska a 5 z Ceskej republiky.

The Slovak Theatre Critique Meeting

26 September — 1 October 2008

In 2006 the Divadelnd Nitra Association reacted on the alarming state of

theatre critique in Slovakia by organizing a workshop for professional Slovak
critics, culture publicists as well as students of corresponding subjects entitled
characteristically as The Death of Slovak Theatre Critique. The response to the
project was enormous. The situation has changed since that time — the Slovak
theatre milieu has been enriched by kod — a regular theatre magazine reflecting
current events, and the /S.theatre.sk — the monitoring of theatres in Slovakia
project. Nevertheless, writing and thinking about theatre still need impulses. It
is why the workshop, led by lecturer and Czech critic and publicist Nina Vangeli,
will take place again, this time with changed title. Event’s openness is confirmed
by the amount of registered and selected participants — 5 critics are from Slovakia
and 5 from Czech Republic.

medzindrodna vystava Studentskych plagatov, vernisaz
Sobota 27. septembra, 17.00 — 17.30, foyer Stddia Divadla Andreja Bagara

Na jar 2008 sa v spoluprdci Sukromnej strednej umeleckej Skoly dizajnu v
Bratislave a Strednej sikromnej umelecko-priemyslovej 3koly Zdmecek v Plzni
uskutocnil 2. ro¢nik medzindrodnej Studentskej stitaze divadelného plagétu.
Partnermi projektu sti v Cechach Medzinérodny festival Divadlo Plzefi a na
Slovensku Medzindrodny festival Divadelnd Nitra.

Celkom zékonite sa preto témou prac stal Cechov, teda dlohou Studentov bolo
vytvorit divadelny plagat na fiktivne predstavenie [ubovolnej divadelnej hry od
A.P. Cechova. Medzinarodna porota postidila a vyhodnotila 82 névrhov plagétov
Studentov oboch 3kél. Vystava vyberu najlepSich prac spolu s ceremonidlom
ocenenia vitazov sa uskuto¢ni pocas Medzindrodného festivalu Divadelnd Nitra.

A.P.Chekhov

The opening of an international exhibition of student posters
Saturday, 27 September, 17.00 — 17.30, the foyer of the Andrej Bagar Theatre
Studio

In Spring 2008 the 2" year of the international contest of student posters was held
within the co-operation between the Private Artistic School of Design in Bratislava
and the Private Secondary Artistic School “Zémecek” in Plzefi. The partners of the
project are the Divadlo Plze International Festival from the Czech Republic and
the Divadelnd Nitra International Festival from Slovakia. It was quite natural then
that the theme of the works was Chekhov and the students had to create a theatre
poster for a fictive production of any of Chekhov s plays. The international jury
chose from 82 poster designs of the students of the both schools. The exhibition of
the selected works together with the ceremony of awarding the winners will take
place during the Divadelnd Nitra Festival.




Divadelny dstav Bratislava je vyznamnd a modernd institicia, ktord posobi v oblasti
dokumentdcie, vyskumu, propagdcie a podpory slovenského divadla.

0d svojho zaloZenia v roku 1961 sa postupne vypracovala na modernd eurépsku
institdciu, ktorej poslanim je slovenskej i zahranicnej verejnosti poskytovat komplexné
informacné sluzby z oblasti divadla i scénickych umeni. Divadelny dstav vykondva
niekol'ko $pecializovanych funkcii: Jeho vedecko-vyskumné aktivity zahfiajd
badanie v oblasti slovenského divadla od zaloZenia stélej profesiondlnej scény v roku
1920 a7 po sticasnost. V rdmci projektov Centrum vyskumu divadla a IS theatre.sk

— monitoring divadiel na Slovensku sa angazuje v organizovani odbornych sympdzii,
semindrov, kolokvii, skima a hodnoti slovensku divadelnd produkciu.

Jednou z prioritnych funkcii Divadelného Gstavu je jeho dokumentacna cinnost
— systematické zhromazdovanie, spracovavanie, ochrafovanie, spristupiiovanie,
kompletnd elektronizacia a digitalizdcia zbierok a fondov.

Divadelny dstav dalej organizuje kultdrne a vzdeldvacie akcie — samostatne i formou
koprodukcie vyuZivajtic pritom vlastny multimedidlny priestor Stddio 12. Zo svojich
zbierok pripravuje a realizuje vystavy na Slovensku i v zahranici. Nosnym projektom
kultiirno-vzdelavacich aktivit je v sicasnosti projekt pre podporu dramatického
pisania New Writing — Dramaticky mladi.

Divadelny (stav kazdorocne organizuje v Bratislave festival inscendcii sti¢asnej dramy
Novd drdma/New Drama a sitaz o najlepsiu pdvodnd slovensku dramu DRAMA.

Je zdroven jedinym vydavatelom teatrologickej, prekladovej a pévodnej divadelnej
literatdry na Slovensku. Za svoju vydavatelsku cinnost ziskal niekol'ko v§znamnych
oceneni.

Zapojenim sa do siete medzindrodnych a mimovlddnych organizacii vylepsuje
Divadelny dstav svoje sluzby pre slovenské divadla, divadelnych odbornikov i 3irsiu
verejnost (ITI — Medzindrodny divadelny institdt, ENICPA — Eurdpska siet informacnych
centier pre dramatické umenia, IETM, SIBMAS — Medzinarodnd asociacia kniznic a
muizef dramatickych umeni, CULTURE ACTION EUROPE - EFAH — Eur6pske férum pre
umenia a kultdrne dedicstvo, FIRT — Medzindrodnd federdcia pre divadelny vyskum).
V stcasnosti pini Divadelny Ustav tieZ tlohy a sluzby zviazané s jeho statusom
Verejného Specializovaného archivu (od roku 2002) a Miizea Divadelného dstavu

(od roku 2006).

Informacny a propagacny stanok Divadelného ustavu

Informacné centrum Prospero — predajny stanok divadelnej literatiry

26.9.2008, 14.00 — 16.30 a 27.9. 2008, 10.00 — 12.30

Meeting point (pracovné stretnutie partnerov)

27.9.2008, 16.30 — 17.00 Meeting point (prezentacia projektu pre verejnost)
Divadelna architektiira v Strednej Eurépe — TACE

Medzindrodny viacrony projekt vyskumu a dokumentdcie divadelnych priestorov,
historickych i modernych divadelnych budov inicioval prazsky Divadelny dstav.
Partnermi projektu su Divadelné stavy, mized a instituty z Bratislavy, Lublany,
Budapesti a VarSavy. Hlavnym ciefom projektu je prezentovat doterajsie poznatky

a informdcie o vyvoji divadelnej architektiry v strednej Eurépe, pritom ciastkové
vyvojové tendencie v jednotlivych regiénoch zasadit do kontextu a Sirsieho
eurdpskeho pohladu. Doraz sa kladie tieZ na edukacné vyuZitie projektu a vo vysokych,
strednych i zakladnych Skolach. V rémci projektu je pldnovanych niekol'ko typov aktivit
i Sirokd verejnost — databaza, cd-rom, publikdcia, workshopy, vystava.
Najvyznamnejsim ciefom projektu je zaloZenie Databdzy — elektronického archivu
divadelnej architektury. Databdza predpoklada vznik vzéjomne prepojenych
kompatibilnych databdz — elektronickych archivov divadelnej architektury vo vietkych
ziicastnenych indtittciach a ich spolocni prezentaciu na internete. Dalim produktom
projektu bude Publikacia . — Histdria stredoeurdpskej divadelnej architektury, vypravna
pInofarebnd publikdcia o vyvoji divadelnych priestorov v Strednej Eurépe v anglickom
jazyku.

Pocas pracovného stretnutia v Nitre budd partneri projektu diskutovat

o Experimentdinom divadelnom priestore, o koncepcii medzinérodnej vystavy

v roku 2010, ako aj o doterajsich vystupoch projektu. V rémci pracovného stretnutia

sa uskutocni aj prvd verejnd prezentacia projektu.

- GR pre vedelivanie a kultin

Program Kultira

THEATHE ANCKITECTHRE
N CENTRAL [uBSPT

[

25.9.-28.9.

New writing — Dramaticky mladi

Tvorivé dieliha, ktord sa uskutoCiiuje v ramci celorocného projektu Divadelného
Gstavu, je zamerand na pisanie dramatickych textov pre deti a mladez. Pod
vedenim dvojice britskych lektorov Hattie Naylor a Paula Dodgsona sa bude
venovat britskej metodoldgii v oblasti prace s detmi a stratégidm stimulovania
ich kreativity smerom k pisaniu dramatickych textov. Stcastou dielne bude
oboznémenie sa s projektom New Writing — Dramaticky mladi a vytvéranie
celoslovenskej siete jeho lektorov.

-

The Theatre Institute

The Theatre Institute in Bratislava is an important and modern institution whose
activity is documentation, research, promotion and support of Slovak theatre.

From its establishing in 1961, it has gradually transformed into a modern European
institution whose aim is to provide complete information services concerning theatre
and performing arts to the Slovak and international public. The Theatre Institute
performs several specialized functions: Its scientific and researching activities

cover the research of Slovak theatre from the establishing of the first permanent
professional theatre in 1920 until today. Within its projects The Theatre Research
(entre and the IS theatre.sk — Monitoring of Theatres in Slovakia it organizes scientific
symposiums, seminars, colloquia, it also makes research and evaluation of Slovak
dramatic production.

One of the primary functions of the Theatre Institute is its documentation activity

— systematic collecting, editing, preserving, making access to its documents,
complete electronization and digitalization of its collections.

The Theatre Institute also organizes cultural and educational events — its own or co-
productions, using for it its own multi-media space, the Studio 12. Using the material
of its collections it prepares and carries out exhibitions in Slovakia and abroad.

The leading project of its cultural and educational activities is currently the project
supporting dramatic writing — New Writing — Dramatically Young.

Every year in Bratislava the Theatre Institute organizes the Novd drdma/New Drama
Festival of Contemporary Drama and the DRAMA Competition for the best original
Slovak drama. Itis also the exclusive publisher of scientific theatrical literature,
translations and original dramatic literature in Slovakia. For its publishing activities
the Institute has received several renowned awards.

By joining the network of international and non-governmental organizations the
Theatre Institute has improved its services for Slovak theatres, theatre professionals
and the general public (ITI, ENICPA, IETM, SIBMAS, CULTURE ACTION EUROPE — EFAH,
FIRT).

Presently, the Theatre Institute performs the functions and services connected with
its status as the Public Specialized Archive (from 2002) and the Museum of the Theatre
Institute (from 2006).

The Theatre Institute Information and Propagation Stand

The Prospero Information Centre — Selling of Theatrical Literature

26 September 2008, 14:00 — 16:30 and 27 September 10:00 — 12:30

Meeting point (working meetings of the partners)

27 September 2008, 16:30 — 17:00

Meeting point (presentation of the project to the public)

Theatre Architecture in Central Europe — TACE

The international many-year-long project of research and documentation of theatre
places, historical and modern theatre venues was initiated by the Prague Theatre
Institute. The partners of the project are theatre institutes, museums and cultural
institutions from Bratislava, Ljubljana, Budapest and Warsaw.

The main objective of the project is to present the up-to-now information about

the development of theatre architecture in Central Europe and anchor the partial
information concerning the development in individual regions into the context and
the broader European view. The emphasis is put also on an educational function of
the project in primary, secondary schools and universities. Many types of activities are
planned within the project, with the aim to cover the broadest possible target group
and catch the interest of professionals as well as the public— a database, cd-rom,
publication, workshops, exhibition.

The most important aim of the project is the founding of The Database — The
Electronic Archive of Theatre Architecture. The founding of this database means the
founding of other, mutually connected compatible databases — electronic archives
of theatre architecture in all participating institutions and their joint presentation
on the Internet. Another product of the project will be Publication | - The History of
Central-European Theatre Architecture, an exquisite colour publication concerning the
development of theatre places in Central Europe, written in English.

During the working meeting in Nitra the partners will be discussing the Experimental
Theatre Space, the conception of an international exhibition in 2010 as well as the
recent results of the project. There will also be the first public presentation of the
project, taking place during the meeting.

25 — 28 September

New Writing — Dramatically Young

The workshop, which takes place within the year-long project of the Theatre
Institute, focuses on writing of dramatic texts for children and young people.
Under the leadership of British lecturers Hattie Naylor and Paul Dodgson we will
be dealing with the British methods of the work with children and the strategies
of stimulating their creativity towards drama writing. During the workshop we
will introduce our New Writing — Dramatically Young project and the creation of
the network lecturers.
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Accompanying Programme

Sprievodny program je sticastou festivalu od jeho zaloZenia v roku 1992.
Zohrdva vyznamnd dlohu pri pribliZeni roznych druhov umenia Sirokej verejnosti
— obyvatelom a navStevnikom mesta Nitra i jeho okolia. Cielom sprievodného
programu je prezentovat miestnu a regiondlnu tvorbu z roznych umeleckych
oblasti, vyhladdvat a iniciovat nové kulttrne aktivity, aktivizovat spolupracu

a prezentdciu miestnych kultdrnych a vzdeldvacich institcii, ako aj obcianskych
zdruZeni & neformalnych mlddeznickych skupin a detskych kolektivov. Sprievodny
program predstavuje atraktivnymi formami rozne kultirne aktivity a ich tvorcov,
prind3a kultdru a umenie priamo do ulic mesta a tak dodéva festivalu td spravnu
atmosféru skutocného sviatku umenia. V snahe sprostredkovat rozmanitost
umeleckych druhov a Zanrov st sticastou sprievodného programu divadelné
predstavenia, koncerty, vystavy, prezentdcie poézie, odposluchy rozhlasovych
hier, premietanie filmov, vytvarné dielne a rozne prehliadky. Pocas dlhorocnej
existencie sprievodného programu sa vykrystalizovali rozne jeho sekcie a Casti,

z ktorych k najdolezitejsim patria Divadelny jarmok, Festival detom a od r. 2005
Biela noc, ale aj recital lauredtov ceskoslovenskej prehliadky Podébradské dni
poézie v spolupréci so ZdruZenim divadelnikov na Slovensku alebo prezentdcia
tvorby Slovenského rozhlasu. Realizdcia sprievodnych podujati odraza kultirne
potreby mesta Nitry a jeho obyvatelov, skvalitfiuje podmienky pre kontakt
obyvatelov mesta a regionu s kultdrou. V roku 2007 sa v rdmci sprievodného
programu odohralo 101 podujati, ktoré nav3tivilo 13 900 [udi.

Accompanying program has been a part of the Festival from its early beginnings
in 1992. It plays an important role in providing the various kinds of art to the
broad public — the citizens and visitors of Nitra and its surroundings. The aim

of the accompanying program is to present the local and regional creations in
various types of art, to seek out and initiate new cultural activities, activate

the cooperation and presentation of local cultural and educational institutions,
nongovernmental organizations and informal youth groups and children’s
clubs. The accompanying program presents the various cultural activities and
their creators, it brings the culture and art directly into the streets and it adds
the right atmosphere to the Festival, turning it into a real art feast. In order to
mediate the variety of artistic genres and types, the accompanying program
includes performances, concerts, exhibitions, poetry presentations, radio plays,
movies, painting workshops and various kinds of exhibitions. Over the years, the
accompanying program has diversified into a number of sections and parts, out
of which Divadelny jarmok (The Theatre Fair), Festival detom (The Festival to
Children) and since 2005 Biela noc (The White Night), but also Podébradské dni,
a (zechoslovak overview of poetry in cooperation with the Association of Slovak
Theatre Professionals, or the presentation of the experimental studio from the
Slovak National Broadcasting, are the most important. The accompanying events
reflect the cultural needs in Nitra and the needs of its citizen. They also promote
the contact of the citizens and the region with culture. In 2007, the 101 events
within the accompanying program were attended by 13 900 visitors.

Divadelny jarmok

Divadelny jarmok je tradi¢nou sti¢astou sprievodného programu
Medzinérodného festivalu Divadelnd Nitra a kond sa vzdy pocas prvych troch
festivalovych dni na Svatoplukovom ndmesti, teda v centre mesta pred Divadlom
Andreja Bagara. Koncepcia Divadelného jarmoku vychddza z tradicie mestskych
jarmokov, uréenych najma obyvatelom mesta Nitra a nitrianskeho regiénu

— Sirokej verejnosti, mladym fudom a detom, ale jeho pritaZlivti a Specificki
atmosféru ocenia aj navstevnici festivalu z celého Slovenska a zo zahranidia.
Predaj a predvadzanie remeselnych a [udovo-umeleckych vyrobkov je obohatené
o celodenny kulttrny program koncipovany tak, aby sa prezentovala najma
miestna a regiondlna umeleckd tvorba a kulttrne aktivity z oblasti divadla,
hudby, vytvarného umenia ¢i roznorodé atrakcie (workshopy, sokoliari,
happeningy, kolotoce). Pri zostavovani programu Divadelného jarmoku festival
kazdorocne oslovuje k spolupraci mladych fudi a deti, ktori sa venuji roznym
kultdrnym aktivitdm na pdde mesta. Do realizécie Divadelného jarmoku sa
aktivne zapdja Mesto Nitra, ale aj kultirne a vzdeldvacie institdcie v Nitre

a ini spoluorganizatori festivalu. Pouli¢né podujatia Divadelného jarmoku
0Zivuju centrum mesta Nitry, st volne pristupné, pravidelne navStevované
avyhladdvané.

The Theatre Fair

The Theatre Fair is a traditional part of the accompanying program taking

place downtown Nitra on the Svatoplukovo Square in front of the Andrej

Bagar Theatre during the first three days of the Nitra Festival. The strateqy
flows from the tradition of municipal fairs targeted at the Nitra citizens and

the region of Nitra — the broad public, the young, children etc. Its specificand
attractive atmosphere is also appreciated by the visitors of the Nitra Festival
from all around Slovakia and from abroad. The sales and demonstrations

of craftsmanship and folk products are enriched by an all-day-long cultural
program to present local and regional cultural activities in theatre, music, visual
arts or other attractions (workshops, falconers, happenings, merry-go-rounds
etc.). Preparing the accompanying program, the Festival regularly challenges
the young people involved in various kinds of art. The Theatre Fair is also actively
co-organized by the Nitra Municipality and other cultural and educational
institutions in Nitra. The street events are very popular, they revitalize the Nitra
city centre, they are for free and visited regularly.




Festival detom

Cielom Festivalu detom je kazdorocne pozvat €i pripravit podujatia urcené
predovietkym detom (divadelné a filmové predstavenia, prezentdcia detskych
divadelnych siborov, odposluch rozhlasovej hry, vychovny koncert, poézia

pre deti, vytvarné a divadelné tvorivé dielne, ale aj sttaze, hry, atrakcie

a pouli¢né predstavenia v rdmci programu Divadelného jarmoku). V poslednych
rokoch sa program Festivalu detom vyrazne rozsiril a obohatil a vybudoval

si Specifickd koncepciu, v rdmci ktorej sa nielen pontkajd podujatia pre deti,
ale aj samotné deti tvoria pre festival podujatia, ktoré pocas neho prezentuju.
Bohatost programu pontka detskému divakovi moznost zoznamit sa s roznymi
umeleckymi oblastami a vytvorit'si k nim pozitivny vztah, co je v dnesnej dobe
prevladajticej komercnej kultdry silngm potencidlom tohto podujatia. Festival
detom prispieva k vychove deti umenim, podporuje aktivne a zmyslupiné
trdvenie ich volného Casu, vyhladéva detské talenty v roznych umeleckych
oblastiach a umoZiiuje ich prezentdciu. V tejto rozsiahlej programovej sekcii sa
festival s ponukou na spoluprdcu obracia na kulttrne a vzdeldvacie institucie

v Nitre a nitrianskom regione, ale aj na rézne mlddeznicke a detské kolektivy

a obcianske zdruZenia.

Festival to Children

The Festival to Children aim is to organize events dedicated mainly to children
theatre and film performances, presentations of children’s theatre companies,
radio plays, educational concerts, poetry for children, artistic and theatre
workshops, contests, games, attractions and street shows. In the recent years,
the program of the Festival to Children has been enriched and assumed a specific
position providing not only events for children, but also involving the children
themselves in contributing to the Festival’s structure. The richness of the
Festival’s program provides the young viewers to get knowledges about various
kinds of art and approach it positively, which is a crucial asset of the event from
point of view of today’s dominant art commercialization. The Festival to Children
contributes to education through art, it supports an active and meaningful use of
spare time, it searches for talents in various areas of art and, last but not least, it
provides their presentation. In this programming section, the Festival cooperates
with cultural and educational institutions in Nitra and the Nitra region as well as
with various youth and children’s clubs and civic associations.

— ”

Bielanoc

Koncepcia podujatia Biela noc vznikla v roku 2005 so zamerom zvysit zdujem
Sirokej verejnosti, mladych fudi a deti o aktivity kultdrnych institdcii v Nitre

a zostavit program tak, aby bol pritaZlivy pre Siroké spektrum cielovych skupin.
Zdkladom projektu sa stala no¢nd prehliadka vystavnych priestorov a vystav
Nitrianskej galérie a Ponitrianskeho muzea, dopInend o zaujimavé a roznorodé
kulttrne podujatia realizované v priestoroch galérie a mtizea a zaroven

v uliciach centra mesta €i v zakulisi divadiel (koncerty, poézia, divadelné
happeningy a predstavenia, lampiénovy sprievod mestom, netradicné vystavy
a videoprojekcie, planetdrium a rozne atrakcie). V roku 2007 sa Biela noc rozsirila
aj o prehliadku vystav a vystavnych priestorov Synagdgy. Na vietky podujatia
Bielej noci je vstup zdarma a zdarma je po celd noc zabezpecena aj doprava

z nitrianskych sidlisk do centra mesta autobusmi. Na realizcii Bielej noci
spolupracuje Mesto Nitra, spoluorganizatori festivalu, kultirne a vzdeldvacie
indtitdcie z Nitry a nitrianskeho regiénu, mestskd autobusova doprava, ako aj
rézne mlddeznicke skupiny a ob¢ianske zdruZenia.

White Night

The White Night event was established in 2005 aiming to raise public awareness
and interest within the activities of cultural institutions in Nitra and to make the
program attractive to a broad spectrum of target groups. The project is based
on nighttime visits of the Nitra Gallery and Ponitrianske Museum and their
exhibitions, coupled with a number of interesting events organized in the Gallery
and the Museum (and in the downtown streets or on the backstages in theatres
— concerts, poetry, theatre happenings and performances, lantern processions,
nontraditional exhibitions and video projections, the planetarium and various
other attractions. In 2007, the White Night was enriched by providing access

to the local synagogue and its exhibitions. There are no entrance fees to the
White Night events and there is a shuttle option from the Nitra surroundings.
The White Night is co-organized by the Nitra Municipality, Festival organizers,
cultural and educational institutions in Nitra and the Nitra region, the bus
company and various youth groups and civic associations.
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Darujem ti tulipan

Novy festivalovy projekt tvorivych aktivit pre slabozraké a nevidiace deti
(odposluch rozhlasovej hry, diskusia s tvorcami, vytvarny workshop, vystava diel
zworkshopu v Nitre a v Bratislave, internetovd vystava a videoprojekcia)

A Tulip for You

A new festival’s project of creative activities for children with sight problems or
visually impaired children (listening to radio plays, discussions with their creators,
visual art workshop, exhibition of the workshops from Nitra and Bratislava, on-
line exhibition and video-screening)
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Divadelny jarmok 26.-28. 9. 2008

Svitoplukovo namestie, PeSia zona

Divadelné predstavenia, happeningy, tanec
Teatro Tatro

1D 0 stvoreni sveta
Pouli¢né predstavenie pre velkych aj malych o tom, ako Panbozko stvoril
svet, ako mu pri tom Anjel pomahal a Cert $kodil.

réZia: Ondrej Spisak

Stikromné konzervatérium v Nitre
Podoby tanca - kiasicky, moderny a ludovy tanec

Nitrianska komunitnd naddcia, Katedra vytvarnej tvorby a vychovy PF UKF,
Sukromna zakladna umeleckd Skola Tralaskola

Aby l'udia l'ud'om pomahali - Zive hadanky

happening

Stikromné konzervatorium v Nitre

Jan Botto: ZIta I'alia

Spracovanie Bottovej basne vychddza z bezného Zivota Studentov strednej
Skoly, ktori sa stretdvaju v Skole, riesia svoje vztahy, radosti a problémy.
rézia: Branislav Matuscin

Sikromné konzervatdrium v Nitre

Miniatiiry - divadelno-tanecno-pohybové varidcie, inspiracia
commediou dell arte

choreografia a rézia: Marian Hlavaty

Divadelné spolocenstvo Le Mon

Il Princ Bajaja
Pouli¢nd rozpravka na motivy Bozeny Némcovej o carovnom slovicku
bajaja, 0 smelom princovi a krdsnej princeznej, o drakoch a ich obycajoch
a 0 klukatej ceste za Stastim.
rézia: Peter Oravec

Volné divadelné zdruzenie Svetielko pri MC Klokancek
. 0 kozliatkach - divadelné predstavenie pre najmensie deti
rézia: Beata Dvorakova a kol.

Divadlo Ludus

Franois Rabelais, Kamil Ziska: Gargantua & Pantagruel

Tu¢nd fraSka o Zrani, piti a o (0)sude a obrovi Gargantuovi, ktory Siel do
sveta, aby ho spoznal. Ale viac ako svet aby spoznal sém seba a dozrel. Je
v nej kopcom radosti, ¢o v fudoch budi smiech. Opite sa fiou a zajedzte si
2 jej verSov, nech vas blazi duch aj sluch.

rézia: Kamil Ziska

Konzervatdrium Kosice .
William Saroyan: SrAC@ NA VYSOCINE — divadelné predstavenie
rézia: Marta Vilhanova

Tradi¢né babkové divadlo Teatro Carnevalo

1D Gasparko
Predstavenie nadvazuje na tradicie eurépskeho babkového
(manuskového) divadla, pricom nechybajt postavy z klasického inventara
— Ga3parkova Zena Zabinka, ich malé babo, ¢erti, zbojnik, krokodil...
rézia: Juraj Hamar

. — Festival detom

JW producentska spolocnost, s. . o.

Jakub Nvota & Kamil Ziska: Kaharet Neprebudenych

Pohlad na to, ako to bolo na Slovensku v minulom storoci (s humorom).
rézia: Ondrej Spisak

Vytvarné akcie, vystavy
SZUS Tralaskola, SZUS H. Madariovej, SZUS Ateliér Médea, SZUS Ars Studio,
ZUS J. Rosinského

1D Aky je mdj svet? - obraz sveta ot:ami deti - spolocns

vytvarnd akcia deti z nitrianskych zakladnych umeleckych Skol

mald galéria AKCENT
vystava vytvarnych diel malej galérie AKCENT

Katedra vytvarnej tvorby a vychovy PF UKF v Nitre, Ateliér Evy Kleinovej,
Zuzana Kruté & kolektiv

black & white - extravagantna modna prehliadka s videoprojekciou

Asocidcia Divadelnd Nitra, NAY Elektrodom,
Slovensky skauting — 44. Zbor EgreSov

NAY fotosiit'aZ - videoprezentacia fotografii amatérskych fotografov
mald galéria AKCENT

Snerky pre dobry Zivet - vjstava sperkov a obrazov malej
galérie AKCENT

Asociacia Divadelna Nitra

1D/ Darujem ti tulipan - videoprojekcia vystavy detskych vytvarnych

préc z workshopu

Koncerty hudobnych skupin

Coctail band (swingovy orchester Zakladnej umeleckej skoly

J. Rosinského v Nitre), ZEIUK (pop — rock), AIORN@ (rock pop, EMO),
Arecus (slovenska world music), Detsky folklorny sihor
Borinka, Folklérny siibor Furmani (tance a hry z okolia
Nitry a Tekova), KItChen Grass @americké tradicionaly, bluegrass),
The Redl One (funk, rock, pop), Funny Fellows a Zuzana
Haasova (zabavny pojazdny koncert na historickom nakladnom
automobile, mozaika hudobnych a kabaretnych ¢isel z dvadsiatych rokov),
Afro Campana (tradicné rytmy zépadnej Afriky a latinskej Ameriky),
Kofein (picollo s prichutou folku), Al@IVa (rockovy koncert),
Swingless jazz ensemble (swingovy orchester Siikromnej
zékladnej umeleckej skoly Heleny Madariovej), TAXI (pop — rock), Afro
Campana and friends (afro-cuban, latino, afrika, jazz)

Atrakcie

Ranc u Rapsu

liazda na koni pre deti, vozenie na ko¢i

Detsky letny tabor Fantézia

1Dl vitame vSetky deti v krajine fantazie!

stitaze a hry pre deti



Ustav tvorivého Zonglovania

D tvoriva Zonglérska dieliia - predvidzanie a ucenie
Zonglérskeho umenia: poi, palice, kuzelky, lopty, kontaktné gula, vyroba
Zonglérskych pomdcok

Ustav tvorivého Zonglovania

Zonglérsko-viajkova show
Fireshow
posobiva ohfovd, Zonglérska a vlajkové show

Divadelné spolocenstvo Le Mon
Historickeé automaty - zivé sochy postav z histérie Nitry

Spectaculum Ignis, Banska Stiavnica

Live Sachy

Zivé achova partia kralovskych miest Nitry a Banskej Stiavnice.
Sachové predstavenie realizované tak, ako sa Sach hréval na némestiach
stredovekych miest, kde jednotlivé figtirky predstavuji skutocni fudia a
strety figlr sa odohrdvaju formou krétkeho Sermiarskeho siboja.

réZia: Peter Danas

Sokoliarsky dvor ASTUR . .
sokoliarske vystipenie s letovou ukazkou
a predvadzanim dravcov

Spectaculum Ignis, Banskd Stiavnica

Boii siid

Rekonstrukcia dobového stredovekého siiboja spojend s ceremonidlom:
obliekanie stperov, svatenie zbrani, prisaha a samotny stiboj rytierov.
réZia: Peter Danas

Spectaculum Ignis, Banskd Stiavnica

Ohiovy drak - evokicia stredovekého ducha ohiia, magicky vstup
do histdrie na drakovom chrbte.

réZia: Peter Danas

4

Skatule - vytvarmy workshop Stikromnej zékladnej umeleckej skoly
Heleny Madariovej;

Tiene - vytvamy happening Stikromnej zékladnej umeleckej skoly
Ateliér Médea;

mal'ovanie na tricka a tvar, vyroha sadrovych
odliatkov a sviecok zo véelieho vosku, lezecka
Stena Slovenského skautingu — 44. Zboru Egre3ov a Obcianskeho
zdruZenia S-team;

rodinné poobedie pre najmensie deti a ich rodicov
Materského centra Klokancek;

Farebné vrtul'ky - vytvarna dieliia Stikromnej zékladnej umeleckej
skoly Tralaskola;

NO-NY - vytvarni akcia Zakladnej umeleckej skoly J. Rosinského v Nitre;
Divadelné melo - vytvaré akcia Zakladnej umeleckej skoly

J. Rosinského v Nitre;

Latancujte Si S NAMi - tanecné dieliia Sikromnej zakladnej
umeleckej Skoly Ars studio;

Vytvarny objekt - vytvarna tvoriva dieliia Sikromnej zékladnej
umeleckej Skoly Ars studio;

aranzovanie kvetov, papierovy modelar, vystava
raketovych modelov centra volného ¢asu Domino;

Kultiirne pamiatky o¢ami deti - aktivity zamerané na
kultdrne pamiatky Ponitria Obcianskeho zdruZenia Leustach;
Envirohry - interaktivne hry a workshopy s témami Zivotného
prostredia ObCianskeho zdruZenia Pangaea;
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.......

Tvorivé dielne, sutaZe a hry pre deti

Divadelné predstavenia pre deti

Odposluch rozhlasovej hry, poézia pre deti

Filmové predstavenia pre deti

Koncert pre deti
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Nocna prehliadka galérie

= Alena Kucerova? Strucna retrospektiva
perforace, tisky a asamblaZze; monograficka vystava ceskej graficky

= Konfrontacie - vystava pedagégov ZUS nitrianskeho regionu

= Comunditon-Naroxytocinpsychkoseal-
10995 - vystava mladého rakiskeho vytvarnika
Christiana Eisenbergera

m PLESK. Ne-neiné polovicky - vystava polskych
vytvamicok: Ania Kalwajtys, Julita Paluszkiewicz
alza Tarasewicz

Nocna prehliadka muzea s hudobnym sprievodom iakov SZUS
H. Madariovej a Sikromného konzervatéria v Nitre

m Miizeum hyvalych 1asok - vystava predmetov, ktoré
prezili” zachvat citového vandalizmu
= Pokiady spod slovenskych dial'nic - vystava
z archeologickych vyskumov vyvolanyjich stavbou dialnic na Slovensku
m Divadelny plagat - zikladna umeleck skola Heleny Madariovej

Nocna prehliadka Synagagy

m Shraga Weil: Grafiky - stila vystava nitrianskeho rodaka
Zijiceho v Izraeli

m Osudy slovenskych Zidov - st:la expozicia holokaustu

= Forma nasleduje Funkciu - funkcionalisticka
architektara v Nitrianskom Kraji, krajsky pamiatkovy
drad v Nitre v spoluprdci s Mestom Nitra

Katedra Intermedidinej a audiovizudlnej tvorby AU FVU v Banskej Bystrici,
Atgliér intermédii (Doc. M. Nicz) a A:reli_ér digitalnych médii (M. Murin)
VideoDrom [platforma DigiVAF [eX)) - videoprojekcia

Obianske zdruzenie SPACE
nomadSPACE — Potulna galéria - kritke videa mladych
vytvarnikov zo Slovenska, Rakiska, Polska, Talianska a Ciech

Asocidcia Divadelnd Nitra, Veolia Transport Nitra a.s.
Divadelny autobus — netradicns vystava divadelnych fotografii,
plagdtov, letékov, rekvizit a kostymov nitrianskych divadiel

Tekovska hvezddre, Levice
Prenosné planetarium Starlab - prechadzka notnou
oblohou: hviezdy, sihvezdia, grécka mytoldgia, sinecnd sistava, galaxie...

Sl]kromr_lé zékla@né um_elecké Skola Tralaskola 3 i
Lampionovy sprievod mestom sprevadzany Funny
Fellows a Zuzanou Haasovou
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Obcianske zdruZenie Animartis

od St(rlJihomamu po PoStMutArt - prezenticia
a videoprojekcia aktivit 0Z Animartis

na zdver performance Jozsefa R. Juhasza

Jedna z moznych minulosti s mojimi
interaktivnymi strojmi

Ircadlové Sestry — melodické piesne s poetickymi textami,
ucinkuji: Sandra Schwarzova, Jii Philipp

MUSICANTICA

Hudba viluminaciach - iluminacie v hudhe
koncert davnej hudby (stredovek, renesancia, barok) so sprievodnym
slovom a obrazmi muzikantov, tane¢nikov, hercov, Zonglérov, anjelov...

Obcianske zdruzenie K6, Radio Tlis

K6 after party

Obcianske zdruzenie K6

K6hodinovka

Sest hodin poézie a iného umenia v rdmci projektu Ravena

k6-hodinovy literarno-umelecky-DJ-set, koncert kapely Tucan, PjONi a Ink
Midget, Radio Tlis, ¢itanie poézie aj prozy dokreslené Vlingom v priamom
prenose, nazivo hrand rozhlasova hra, kratke filmy a iné performancy
aimprovizacie

Divadelné spolocenstvo Le Mon

Princ Bajaja - poulicné predstavenie
rézia: Peter Oravec

AKTIVNAGRUPPA
Mehr Licht - site-specific performance, vytvorené priamo pre
priestor Bunkra Nitrianskej galérie. Mehr Licht vychddza z nas.

Divadelné spolocenstvo Le Mon

exkurzia 12 Zabudnuteé pribehy Za oponou divadia
divadelny happening

Histdria, pamdt a dokumentdcia Zivota budovy Starého divadla, ako aj
divadelné historky a pribehy niekolkych generécii hercov a umelcov, ktori
Zili a tvorili v tejto budove.

réZia: Peter Oravec
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DalSie sprievodné podujatia

Slovensky rozhlas, Zdruzenie rozhlasovych tvorcov

A. Gruskova: R@BINKA - rozhlasova hra, beseda s tvorcami
Trojdielny dokumentdrno - hrany serial realizovany v ramdi cyklu
Osudy na Slovensku. Cely projekt (divadelnd hra, vypovede pamatnikov
na Slovensku, v Madarsku i v Izraeli, citacie z dostupnej literatury)
prepdja pribeh autorkinho pdtrania po osude tragickej hrdinky Gisi
Fleischmannovej, ktord si zaslizi vyzdvihnut ako Ziarivy priklad odvahy
avznesenosti.

rézia: Robert Hornak

Slovensky rozhlas, Zdruzenie rozhlasovych tvorcov

MUSICA SLOVACA

Experimentélna elektroakustickd hudba — sticasny tanec

— videoprojekcia. Program nového umenia koncipovany so zdmerom
prezentovat pdvodnu slovensku tvorbu mladych umelcov. Program
pripravilo Experimentalne $tddio SRo, ZROT, FTF VSMU ateliér zvukovej
skladby, Tane¢né divadlo Tangere s nezavislymi umelcami nasej scény.

Zdruzenie divadelnikov na Slovensku
Letokruhy Poézie - matiné laureatov Podébradskych dni poézie
a dritela Kristalovej ruze 2008 Maridna Geisherga

Literdrna kaviareii Parnas — OFga Schramekova
spieva texty Juraja Schrameka, hostia: Jano Sikora, Lujza
Schramekova

skupina ZiV@ K@y, skupina DVA, Dano Heriban /trio/
multizanrovy koncert autorskych skladieb

Nitrianska galéria _,
Vecery vytvarnych reflexii - beseda s mladymi nitrianskymi
vytvarnikmi spojend s kolektivnou vytvarnou akciou

mald galéria AKCENT .
akad. mal. Peter Augustovic - vystava grafickej tvorby

Art galéria
Andrej a Martin Augustinovei - vystava obrazov

Obcianske zdruZenie SPACE

nomadSPACE - Potulna galéria - kritke videa mladych
vytvarnikov zo Slovenska, Rakuiska, Polska, Talianska a Ciech.

Okruhy tém volne sdvisia s témou festivalu (zodpovednost a vztah
spolocnosti a jednotlivca): problém centra a periférie, ponimanie umenia
aumenie pre umenie, naboZenskeé otazky, pribehy a legendy, osobné
pribehy, socidIna tematika - fudia na okraji, clovek a technoldgie, histéria,
Zenskeé otazky, globalizacia a konzumerizmus, sila médii.

Obcianske zdruzenie K6
Ravena - vystava literarych a vizualnych diel mladych autorov
z literdrneho servera v uliciach centra mesta

Nitrianska komunitnd naddcia, Katedra vytvarnej tvorby a vychovy PF UKF
Ahy l'udia Fud'om pomahali - program podporujici
filantropické aktivity firiem, ktorého si¢astou je vystava vytvarnych
objektov
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S FINANCNOU PODPOROU
MINISTERSTVA KULTURY
SLOVENSKEJ REPUBLIKY

Generalni partneri/ General Partners

CENTRAL EUROPEAN FOUNDATION Slovnaft

Institucie a fondy / Institutions and Funds

Vel'vyslanectvo Auswiértiges Amt
- O @ Spolkovej republiky Nemecko @
GR pre vzdeldvanie a kultiru GOETHE-INSTITUT Bratislava
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Club hotel Amfitedter www.clubhotel.vnitre.sk Hotel Agroinstitit www.agroinstitut.sk Hotel Alexanders www.alexanders.sk Hotel Atrium www.hotelatriumnitra.sk
Hotel Capital www.hotelcapital.sk Hotel Centrum www.hotelcentrum.sk Hotel Zobor www.hotelzobor.sk Penzién BOBO www.penzionbobo.sk Penzién PKO
www.pkonitra.sk Penzion Quartet www.penzionquartet.sk SD SPU Antona Bernoldka www.spu.sk SD UKF Nitra www.ukf.sk Ubytoviia BARMO www.barmo.sk
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kod

onhkrétne ¢ divadle www.casopiskod.sk

x

| o
recenzie aktualnych divadelnych
inscenacii slovenskych divadiel

B
-

interaktivna kriticka platforma
el

divadelnych praktikov a teoretikov

dekodér — Specialna informacna
priloha o divadle na Slovensku
a v zahranici

rozhovory

teoria, historia, kritika
netradiéné pohlady na divadlo
kulturna politika

knihy o divadle

portréty slovenskych tvorcov
profily slovenskych divadiel

programy vybranych divadiel

informacie o divadelnych festivaloch

noveé divadelné hry
noveé preklady

cena: 50,— Sk / 50 K¢&
kod@theatre.sk

Vydava Divadelny ustav Bratislava
v ramci projektu IS theatre.sk
www.theatre.sk

Casopis k@d - konkrétne o divadle je medialnym partnerom pro-
jektu ,,Mobile Lab for Theatre and Communication*, ktory organizuje
Divadelna Nitra v spolupraci s 9 eurépskymi festivalmi a ktory je
podporeny z programu Europskej komisie Kultara 2007.
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Produktovy rad olejov MOL Dynamic je pevnym bodom, na ktory sa

mbzete spolahnut v kazdej situécii v naSom rychlom svete.

Motorové oleje MOL Dynamic spifiaju aj tie najprisnejsie eurdpske

a americké vykonnostné poziadavky na motorové oleje a su schvalené
najznamejsimi vyrobcami automobilov. Ponukaju kvalitné rieSenie pre
kazdy typ vozidiel - po€nuc najmensimi mestskymi mopedmi, cez najviac
zatazené Uzitkové vozidld, az po najmodernejSie automobilové novinky.
Dynamike uz odteraz ni¢ nestoji v ceste.

www.moldynamic.slovnaft.sk
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Fotografie inscenacii Productions” photos
Proces/ The Trial: Kamila Polivkovd

Zajtra sa bude / Tomorrow There Will Be...: Hana Smejkalova

Nahle spisky ticha / Sudden Showers of Silence: Dimitris Nasiakos, Stdjan Stanojevic
Projekt Frankenstein / The Frankenstein Project: Erdély Mdtyds
Jal/ July: M. Guterman, A. Luft, Yu. Jafajev, . Vyrypajev

Baal / Baal: Leo van Velzen

Pornografia / Pornography: A.T. Schaefer, Arno Dedlair

Canto Hondo / Canto Hondo: Noro Knap

Leonce a Lena/ Leonce and Lena: Oleg Vojtisek

V3etko za narod / All for the Nation: Martin Crep

Pripad Danton / The Danton Case: Bartosz Maz

Pokusy o lietanie / Flying Attempts: Cesare Fabbri

Garanti Pairons

Zuzana Ulicianska (DOSKY 2008),

Richard Kovacik (filmové predstavenia | film screenings),

Romana Maliti (podujatia Divadelného dstavu, Bratislava

Events of Theatre Institute, Bratislava),

Vladimir Rusko (recitdl lauredtov Podébradskych dni poézie

a presentation of the laureates of the Podébrady Poetry Festival 2008),
Beata Panakova (odposluchy rozhlasovych hier

listening to the radio plays)

Preklady textov hier do slovenciny
Translations of plays to Slovak language
Pornography: Jan Simko; Baal: Marta Maiiakova

July: Romana Maliti; The Danton Case: Martina Filinova

The Frankenstein Project: Jitka RoZiova

Preklady textov hier do anglictiny
Translations of nlavs to English Ianguage
July: Yana Ross

(anto Hondo: Juraj Babic

All for the Nation: Daria Fehérova

The Danton Case: Miron Rusak

The Trial: Valerie Talacko and David Fuchs

Tomorrow There Will Be...: Hilda Hearne

Leonce and Lena: Michael Hamburger

Baal: Zuzana Sestakova

Timocenie Interpreting

Roman Mojto, Jana Plulikova, Zuzana Sestakova

Dalej spolupracovali Furiher co-operation

dielne DAB pod vedenim Imricha Totha

Andrej Bagar Theatre workshops headed by Imrich Toth,

technika DAB pod vedenim Stefana Ondicu

Andrej Bagar Theatre technicians headed by Stefan Ondica

Sona Bellerova, Zuzana Beniacova, Olga Beresecka, Dagmar Bojdova, Jan Buch,
Jozef Dobis, Veronika Gabcikova, Britta Geister, Robert Godal, Iveta Gorogova,
Alojz Homola, Olga Hostakova, Katarina Hudecova, Pavol Jakubgin, Eva Kleinova,
Lubica Lachka, Tibor Lindovsky, Lada Lojdova, Milan Chalmovsky, Vladimir Kovar,
Alexander Maco, Jana Majercikova, Daniel Majling, Ad van Mierlo,

Diana Miklasova, Peter Oszlik, Peter Rehdk, Lubica Roharikova, Dusan Seman,
Kamila Sevellova, Daniel Tesaf, Martina Tibenska, Silvia Vaculova,

Lucia Vadelova, Beatrix Zatkova, Marta Zilkova

a dobrovolhi pracovnici festivalu — Studenti Univerzity Konstantina Filozofa,
Slovenskej polnohospodarskej univerzity, Vysokej skoly muzickych umeni a inych
vysokych a strednych skl

and festival volunteers - students of Constantine the Philosopher University

in Nitra, Agricultural University, Academy of Music and Drama and other
universities
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