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FESTIVAL PRIPRAVILI

Hlavny organizator |
Asociacia Divadelnd Nitra /

Hlavni spoluorganizatori
Divadelny tstav, Bratislava /
Divadlo Andreja Bagara v Nitre /
Staré divadlo Karola Spisdka v Nitre /
Nitriansky samospravny kraj /
Mesto Nitra /

Riaditel festivalu /
Darina Karova

Spoluorganizatori
Agrokomplex — Vystavnictvo, Archeologicky Ustav SAV, Centrum volného ¢asu Domino,
Divadelné spolocenstvo Le Mon, Filmovy klub Nitra, Krajska kniznica Karola Kmetka,
Krajské osvetové stredisko v Nitre, Lemus — zdruZenie, mald galéria AKCENT,
Materské centrum Klokancek, Mestske sluzby, Nitrianska galéria, Ob¢ianske zdruzenie S-TEAM,
Ponitrianske muzeum, Slovenské polnohospodarska univerzita, Slovensky skauting — 44. zbor EgreSov,
Stkromna zakladna umelecka Skola Ars studio, Sikromna zakladnd umelecka skola Ateliér Médea,
Sukromna zakladna umelecka Skola Tralaskola, Sukromné konzervatdrium v Nitre,
Stikromnd zakladna umeleckd Skola Heleny Madariovej, Univerzita Konstantina Filozofa v Nitre,
Veolia Transport Nitra a.s., Zdkladna umelecka Skola Jozefa Rosinského v Nitre, ZdruZenie Leustach

Akadémia umeni Banskd Bystrica, Asocidcia sicasného divadla, Zdruzenie divadelnikov na Slovensku,
Slovensky rozhlas, ZdruZenie rozhlasovych tvorcov

Rada pre zahranicné divadlo / p
Maja Hrieik, Romana Maliti, Martina Vannayovd, Jan Simko

Konzultanti a spolupracovnici zo Slovenska |

Oleg Dlouhy, Lenka Dzadikova, Ddria Fehérovd, Géza Hizsnyan, Ida Hledikovd, Dagmar Institorisovd,
Miriam Kicifiovd, Eva Kyselovd, Nadezda Lindovskd, Michaela MojziSovd, Dagmar Podmakovd,
Hana Rodova, Juraj Sebesta, Barbora Zamiskova-Palikovd, Miro Zwiefelhofer, Richard Kovacik (Film.eu)

Konzultanti zo zahranicia |

José Gabriel Lopez Antufiano (ES), Martin Berndtek (CZ), Sven Age Birkeland (SE), Dorota Buchwald (PL),
Tiago Bartolomeu Costa (PT), Martina Cernd (CZ), Marina Davydova (RU), Roman Dolzhanskyi (RU),

Jan Van Dyck (BE), Thomas Engel (DE), John Freedman (RU), lan Herbert (UK), Sylvia Huszér (HU),

Petr Christov (CZ), Nikolay lordanov (BG), Thomas Irmer (DE), Vaidas Jauniskis (LT), Ott Karulin (EE),
Renate Klett (DE), Massimo Marino (IT), Ivan Medenica (SR), Cristina Modreanu (RO),

Marusia Nikitiyuk (UA), Kamelia Nikolova (BG), Béatrice Picon-Vallin (FR), Lars Seeberg (DK),

Dana Silbiger (UK), Kjetil Skoeien (NO), Sergey Tereshin (RU), Asen Terziev (BG), Phillip Thorne (UK),
Andrea Tompa (HU), Zeljka Turcinovi¢ (HR), Marianne Vejtisek (AT), Rok Vevar (SI)
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A vietko je iné, ako ma byt, ako sme zvyknuti, ako je NORMALne. Festival po

prvy raz za svojej existencie netrva Sest dni ale Styri — na viac neboli peniaze,
vlastne stéle nie sd. Znamena to, Ze sme odmietli mnoho pontk a ochudobnili
divaka o znacny pocet inscendcii a sprievodnych podujati (predsa len — dva

dni je jedna tretina festivalu), Ze nemdZeme prezentovat tolko krajin, kolko by

bolo pre slovenské kulttrne prostredie zdravé, Ze sme zrusili velki ast inzercie

a 3D propagdcie a teda ubudlo nds v medidlnom i fyzickom priestore, zato sme

sa presunuli va¢3mi do virtudlnych sfér, Ze... ale to sd uZ veci z kuchyne, ktorymi vas
pri tomto prestretom stole nechceme obtazovat. Nieco boli, ale nieco hreje pri srdci.

Zahranicné divadelné umenie je zastipené pomenej ako v predchddzajticich
rocnikoch, ale nie menej kvalitne. Belgicko, Rusko, Madarsko, Polsko, Cechy,
Franctizsko, Slovensko = 10 inscendcii v 16-tich predstaveniach. V Nitre stretnete
po prvy raz a na dotyk sldvnych eurdpskych tvorcov aj vychadzajtice hviezdy. Vraj
pridu vietci reziséri! To sa ceni. V3etky inscendcie zo zahranicia maju nieco spolocné:
pochadzaju z oblasti autorského divadla, ide v podstate o si¢asnd drdamu. A ako
vzdy — o netradicné divadlo. Témou, vyrazovymi prostriedkami, vypovedou.
Podobnou cestou sa tento rok uberal aj vyber zo Slovenska, predstavuje tvorbu
alternativnej scény a vyraznii tému sezény — reflexiu slovenskych dejin aich
osobnosti. Stretnete sa tu nielen s ¢inohrou, néjdete aj tanec, Festival plus pondka
vylet do Bratislavy za $pickovou slovenskou operou, cestou do Banskej Bystrice

nds navstivi francizske babkové divadlo, atmosféru sviatku umenia dotvdraju
nocné Dosky, ranné diskusie a predovSetkym celodenné dianie v uliciach mesta.
Sprievodny program je samostatnou kapitolou festivalu s bohatou ponukou
poulicného divadla, hudby, vytvarného i rozhlasového umenia, poézie a filmu —
spolu tohto roku uvédzame takmer 80 podujati pre dospelych i pre deti. A pravdaZe,
pokracujeme aj v neformdlnom vzdeldvani.

Festivalové diela prina3aji svedectvo o javoch neviednych a znepokojivych,

o [udoch vykolajenych ¢i vyhnanych zo svojho sveta. Osamelost, vylticenost,
choroba, anomalia, ale aj vynimocnost a jedinecnost. Skratka out of normal.
Umenie ako moznost dostat sa z vlastného uzavretého priestoru, pozriet'sa na svet
inym, novym pohladom, z inej perspektivy. Iritujlca a hrava myslienka prekrocenia
svojho tiefa a objavenia nie¢oho nepoznaného, znepokojujticeho, ¢o sa nachddza
mimo v3ednej reality. Out of normal.

Tak vitajte na 19. ro¢niku Medzindrodného festivalu Divadelnd Nitra!

Darina Karova,
riaditelka festivalu
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And many things have changed from what we are used to, from what is NORMAL.
For the first time in its existence the festival does not run for six days but four —
we did not have enough money for more days, and we still do not. It means that
we refused many offers and deprived the audience of a considerable number of
productions and accompanying events (still- two days is one third of the festival),
it means that we cannot present as many countries as would be healthy for

the Slovak cultural environment, it means that we cancelled a great number of
advertisements and 3D promotion, and therefore we are less shown in the media
as well as in physical space, nevertheless we moved more to virtual spheres, it
means that. .. but this are just kitchen matters, we do not want to bother you at
the laid table. Something hurts, something warms the heart.

Although theatrical art from abroad is represented less than in previous years,
the quality does not decrease. Belgium, Russia, Hungary, Poland, Czech Republic,
France, Slovakia = 10 productions in 16 performances. In Nitra, for the first time
and to the touch, you will meet famous European artists as well as rising stars. It
is said that all the directors will come! And that is appreciated. All the productions
from abroad have something in common: they come from the sphere of

authorial theatre — it is actually contemporary drama. And, as always, — it is
non-traditional theatre. By the theme, expressive means, testimony. The similar
way was applied this year also in selecting the productions from Slovakia: to
present performing art productions as well as the strong theme of this season —
the reflection of Slovak history and historical personalities. You will meet here not
only drama, but also dance, the Festival plus offers the excursion to see innovative
Slovak opera in Bratislava, on its way to Banska Bystrica a French puppet theatre
will pay a visit, the atmosphere of the feast of art is enriched by the BOARDS
Awards celebration night, morning discussions, but mainly by the all-day events
in the streets of the city. The accompanying programme is an independent
chapter of the festival with an eventful offer of street theatre, music, visual and
radio art, poetry and film — this year we present altogether 80 events for adults
and children. And, of course, we carry on in non-formal education.

The festival’s works bring testimony about scarce and disturbing phenomena,
people uprooted and expelled from their worlds. Loneliness, exclusion, illness,
anomaly, but also exceptionality and uniqueness. Simply, out of normal. The art as
a possibility to leave one’s own closed space, look at the world by a different, new
view, from a different perspective. The irritating and playful thought of exceeding
of one’s own shadow and discovering something unknown, disturbing, something
what lies outside the every-day reality. Out of normal.

Welcome then at the 19" Divadelna Nitra International Festival!

Darina Karova
Director of the festival
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piatok 24. september 2010, 18.30 — 21.00

sobota 25. september 2010, 18.30 — 21.00

s 30 min. prestavkou, Divadlo Andreja Bagara — Velkd sdla, na scéne
jazyk: rusky; slovenskeé a anglicke titulky;

Ranajkyss. .. sobota 25. septembra, 10.30 — 12.00, Meeting point

Friday 24 September 2010, 18:30 — 21:00 www.info.sdart.ru
Saturday 25 September 2010, 18:30 — 21:00

with 30 min. intermission, Andrej Bagar Theatre — Big Hall, on the stage

language: Russian; Slovak and English subtitles;

The Breakfast with. .. Saturday 25 September, 10:30 — 12:00, Meeting Point

koprodukcia / : Festival TERRITORIA

s podporou: Ministerstvo kultdry Ruskej federdcie, Velvyslanectvo
Ruskej federdcie v Slovenskej republike, Ruské centrum vedy a kultdry v Bratislave,
Doc.Ing.Izmajlov Talgat N.,CSc., Ing. Natdlia Srankové a dalsi partneri ruskej kulttry

Divadlo Skola dramatického umenia, Moskva, RUSKO /
0 P U s E 1. Genealdgia
= & 2 Sostakovic

1. Genealdgia/

koncepcia a rézia /

Dmitry Krymov

scéna a kostymy /

Vera Martynova

hudba / Alexander Bakshi

text/ Lev Rubinshtein

video / Alexander Shaposhnikov

svetlo/ Olga Ravvich

zvuk/ Denis Gilev

scénicky pohyb / Andrey Shyukin
indpicient / Margarita Bondarenko
G¢inkujd / cast: Ana Sinyakina, Natalia
Gorchakova, Maxim Maminov, Mikhail Umanets,
Arkadiy Kirichenko, Varvara Voetskova,

Maria Gulik

2. Sostakovic/

koncepcia a rézia /

Dmitry Krymov

scéna a kostymy /

Maria Tregubova }

hudba a origindIny hlas Dimitrija Sostakovica /

bébky / Victor Platonov

svetlo/ Olga Ravvich

zvuk / Denis Gilev

scénicky pohyb / Andrey Shyukin
indpicient / Margarita Bondarenko
G¢inkujd / cast: Ana Sinyakina, Natalia
Gorchakova, Maxim Maminov, Sergey
Melkonyan, Mikhail Umanets, Varvara
Voetskova, Maria Gulik

Ruské divadlo na prelome tisicroci charakterizuje hladanie novej estetiky. Popri silnom, no predsa len tradi¢nom
psychorealistickom divadle a navale [ahkych Zanrov a komeréného bulvaru typického pre 90. roky, sa zacali najma
v oblasti povodnej dramatiky formovat nové hlasy. Hlas tzv. novej drdmy priniesol do divadla v Rusku originalne
formalne postupy, otvorent diskusiu o tabuizovanych témach a priklon k dokumentdrej autenticite. Mnohi
sticasni ruski dramatici a ich texty zaznamenali obrovsky tspech a vnimame ich ako vynimocnych v kontexte
sticasného svetového divadla (Ofa Muchinovd, lvan Vyrypajev, Vasilij Sigarev ¢i bratia Presfakovovi).
Popri vyraznych osobnostiach sicasnej dramy sa rozvija aj autorské divadlo vznikajtice na principe kolektivnej
tvorby. Kym boom novej dramy prekvapoval divadelnikov a divékov pred par rokmi, celkom ind podobu
konfrontécie ocakavaju dnes. Novym divadelnym hlasom z Ruska pre nové milénium je aj tvorba laboratéria
Dimitrija Krymova. Tento vytvarnik a reZisér spolu so svojim kolektivom mladych hercov uz niekolko sezén
zasahuje divadeln scénu origindlnou tvorbou, vychédzajuc z najlepsich tradicii ruského vytvarného umenia
adivadla. V roku 2006 uviedli inscendciu Démon. Pohlad zhora na motivy poémy M. Lermontova s prekvapuijticou
scénografiou (divdci sledovali predstavenie a proces tvorby zhora, javisko bolo v jame). Nasledovali dalSie skvelé
inscendcie — Krava na motivy poviedky A. Platonova ¢i absurdnym divadlom in3pirovana SmrtZirafy. Poslednd
inscendcia Tararabumbija, ktord vznikla k 150. vyrociu narodenia A. P. Cechova, je skutocnym veldielom —
vystupuje v nej 80 umelcov, tane¢nikov, spevakov, cirkusantov a hudobnikov a 300 kostymov.
Krymovove formélne divadlo pestrej teatralnosti a vysokej estetiky je hlboko emotivne v bolestnych ndrazoch na
svedomie a etiku spolo¢nosti. Krymov a jeho mlady kolektiv nemaju strach otvorene rozpravat o komunistickej
minulosti, o stalinskej ére, o konecnych riedeniach istych otdzok, o bezcitnom “poZierani” vlastnych deti
Revoliiciou ¢i Vlastou. .. Pri sledovani Opusu ¢. 7 ndm prichadzaji na mysel mnohé existencidlne otazky — Kto
sme? Odkial'a kam smerujeme? Kto tu bol pred nami a ¢o ndm zanechal? Co znamené posolstvo tych pred nami
pre nés dnes? Ale ani inok otdzok na nds intelektudlny a emocny vniitorny svet neprebije zékladny dojem —
zdzitok z prapbvodnej mdgie divadla. Za touto mégiou stoji skvely scénograficky tandem a kolektiv talentovanych
performerov pracujucich s velkou pokorou a disciplinou, excelentny vykon Anny Sifiakinovej v tlohe Sostakovica,
skveld poézia Leva Rubinstejna a dokonale minimalistickd hudba Alexandra Baksiho.

Romana Maliti

Zdner vsetkych inscendcii Krymova je tragicky komiks. Spdja ich tiez téma: umelec a spolocnost. ja a oni. ..
V “Genealdgii” sa tdto téma transformuje na “my a oni”. My — rozmanitd skupinka komediantov, do ktorych Zivotov
znenazdajky prenikajd oni — tiene zabudnutych predkov, Zidia, po ktorych neostalo nic, iba Sialene znejiice mend
a fascinujtice fotografie. §
Alla Senderova, Kommersant, 2008
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The Russian theatre at the turn of millennia is characterized by searching for new aesthetics. Among the
strong yet traditional psycho-realistic theatre and the flood of light genres and commercial tabloid style
typical for the 1990s, new voices started to create, mainly in the sphere of original dramatic writing.
The voice of the so-called new drama brought into theatre in Russia original formal approaches, an
open discussion about taboo themes and the tendency toward the documentary authenticity. Many
contemporary Russian playwrights and their texts achieved success and they are considered noteworthy
within the context of today world’s theatre (Olya Mukhina, Ivan Vyrypaev, Vasily Sigarev or the
Presnyakov brothers).

Among these distinctive personalities of contemporary drama there is the authorial theatre developing,
based on the principle of collective creating. While the boom of new drama surprised theatre people
and audiences a few years ago, there is quite a different confrontation expected of them now. The new
theatrical voice from Russia for the new millennium is considered also the work by the laboratory of
Dmitry Krymov. This visual artist and director and his collective of young actors have for several seasons
affected the theatre scene by their original work, based on the best traditions of Russian visual art and
theatre. In 2006 they presented the production called The Demon. A view from Above, based on a poem
by M. Lermontov with a surprising stage design (the audience watched the production and the creative
process from above, the stage was in the pit). Then followed other outstanding productions — A Cow,
based on the short story by A. Platonov or The Death of a Giraffe, inspired by the theatre of the absurd.
The last production, Tarambumbiya, commemorating Chekhov’s 150™ birthday anniversary, is a real
masterpiece — there are 80 artists, dancers, singers, circus artists and musicians performing in it in

300 costumes.

Krymov’s formal theatre of colourful theatricality and high aesthetics is deeply emotive in painful hits
on the conscience and the ethic of society. Krymov and his young collective do not fear to speak openly
about the communist past, the Stalinist era, the final solutions of certain issues, the cruel “gulping”
of Revolution’s or Homeland's own children ... When watching the Opus No. 7 there appear some
existential questions in our minds - Who are we? Where from and where to are we heading? Who was
here before us and what did he leave to us? What does the message of those before us mean today?
But even the effect of the questions to our intellectual and emotional inner world will not break the
basic feeling — the experience of the primal magic of the theatre. Behind this magic there stand the
outstanding stage-design tandem, collective of talented performers working with great meekness and
discipline, excellent performance of Ana Sinyakina playing Shostakovich, great poetry by Lev Rubinstein
and perfectly minimalist music by Alexander Bakshi.

Romana Maliti

The genre of all Krymov’s productions is a tragic comic strip. They are also connected by their theme: the
artist and society, me and them. ... In “The Genealogy” this theme is transformed into “we and them” We
— adiverse group of comedians whose lives are suddenly broken into by them — the shadows of forgotten
ancestors, the Jews after whom remained only strangely sounding names and fascinating photographs.

\ Alla Schenderova, Kommersant, 2008
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Dimitrij Krymov (1954), vytvamik, scénograf, grafik,
divadelny rezisér. Absolvoval Stddium na katedre
scénografie Moskovskej Skoly dramatického umenia.
Kariéru scénografa zacal u svojho otca, sldvneho
divadelného reZiséra Anatolija Efrosa, v moskovskom
Divadle na Malej Bronnej. Pokracoval v MCHAT-e,

v Divadle na Taganke a v dal3ich divadlach v Rusku,
Bulharsku, Japonsku, Anglicku, Francizsku, Taliansku

a Pol'sku.

Dimitrij Krymov prednd3a v Ruskej akadémii
divadelného umenia v Moskve (RATI-GITIS), kde je
vediicim katedry scénografie. Okrem toho vedie svoje
tvorivé laboratérium v divadle,,Skola dramatického
umenia“, kde pripravuje inscendcie so Studentmi,
scénografmi, mladymi hercami, Cerstvymi absolventmi
RATI-GITIS a S¢ukinovho Divadelného ucilista.

Dimitrij Krymov ziskal prémiu K. S. Stanislavského.
Zainscendciu Démon. Pohlad zhora ziskal cenu
,Kritalovd Turandot” za najlep3iu réZiu a v roku 2007
vyhral so svojimi Studentmi ako autor vytvarného

a architektonického rieSenia Zlatd trigu — Grand-Prix
Prazského quadriennale za expoziciu ruského pavilénu
na tému,,Nas Cechov: dvadsat rokov po”. Na Zlatej maske
2010 ziskal jeho OPUS ¢. 7 Cenu za najlepsiu scénografiu.
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Dmitry Krymov (1954), a visual artist, stage and
graphic designer, theatre director. He studied at the
Stage Design Department of the Moscow Art Theatre
Drama School. He started his career as a stage designer
with his father, the famous theatre director Anatoly
Efros, in the Moscow Malaya Bronnaya Theatre. Later

he worked in the MCHAT, Taganka Theatre and other
theatres in Russia, Bulgaria, Japan, UK, France, Italy and
Poland.

Dmitry Krymov teaches at the Russian Academy of
Dramatic Art in Moscow (RATI-GITIS) where he is the
principal of the Stage Design Department. He also leads
his creative laboratory at the Theatre School of Dramatic
Art where he prepares productions with students, stage
designers, young actors, fresh graduates of the RATI-
GITIS and the Boris Shchukin Theatre Institute.

Dmitry Krymov received the K. S. Stanislavsky premium.
For the production The Demon. A View from Above he
received the “Crystal Turandot” prize for Best Direction
and in 2007 he and his students were awarded the
“Golden Trigue” — Grand Prix at the Prague Quadrennial
for the visual and architectonic design of the exposition
in the Russian pavilion named “Our Chekhov: Twenty
Years After”. His OPUS N° 7 received the prize for Best
Stage Design at the Golden Mask 2010.
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Dmitry Krymov
(1954)



Cirk La Putyka, Praha, CESKA REPUBLIKA /
Jifi Kohout, Rostislav Novak, Rostislav Novak mL. / jr. & SKUTR

LAPUTYKA

koncepcia a rézia / Rostislav Novak & SKUTR
hudba / Jan Maxian, Vojtéch Dyk, Jakub Prachaf a Petr Kalab
scéna/ Hynek D¥izhal a kolektiv

kostymy / Kristina Zaveska

Ucinkujd / cast: Jifi Kohout, Petr Hornicek, Jifi Weissmann, Lenka Vagnerova, Pavel Masek,
Petr Dejl, Tereza Tobérna, Zbynék Sporc, Rostislav Novak, Anna Schmidtmajerova,
Vojtéch Fiilep

produkcia, PR/ Vit Novak, Kristyna Milaberska, Helena Rousova,

Jifi Sulzenko

Tradicia fudového a jarmocného divadla, existencia blaznov, klaunov a kaukliarov bola v obdobi
stredoveku a renesancie sticastou kultdry a spolocenského Zivota Eurdpy. Zvlastne tvére

a vyjadrovanie klaunov, slovné hracky v zmesiach jazykov vietkych, ktori sa zbehli z okolia, telo ako
dolezity dorozumievaci prostriedok vtedy eSte nepodriadeny slovu, hudba, komika, ktord nepoznala
Ziadne hranice ani tabu, a smiech, uvolfiujtci a oslobodzujuci — to véetko neodmyslitelne patrilo

k vtedajsim mestam a dedindm. Tento vitaIny svet k ndm dnes prehovéra z diel Rabelaisa, Villona ¢i
Boccaccia. A nevdojak sa ném pripomenie aj v inscendcii La Putyka.

Hoci z predstavenia odchddzame s fahkou hlavou a pocitom velmi prijemného zéZitku, na jeho
pozadi predsa citime nieco hlbsie. Inscendcia La Putyka na prvy pohlad ponika len velmi origindlne
obrazy z tradicnej Ceskej krémy v podani hercov, tanecnikov, akrobatov a majstrov bojovych

piatok 24. september 2010, 19.30 — 20.50

nedela 26. september 2010, 21.00 — 22.20

bez prestavky, Agrokomplex — pavilon K

bus k dispozicii zadarmo — odchod 30 min. pred predstavenim z parkoviska DAB —<
jazyk: cesky; anglické titulky

Ranajky s. .. sobota 25. septembra, 10.30 — 12.00, Meeting point

Friday 24 September 2010, 19:30 — 20:50 umeni. Hravost, ktorou sa nam tvorcovia prihovaraju, hrubozrnnd komika piesni, pechorenie
Sunday 26 September 2010, 21:00 — 22:20 . sa neposlusnych tiel, obrazy obycajnych ludskych snov a snahy po ich naplneni, ktoré vzdy
without intermission, Agrokomplex — Pavillion K troskotaju na onych neposlusnych a nedokonalych telach — to vietko mame uloZené niekde hlboko
bus free available — departure 30 min before the performance from the DAB v nevedomi ako obraz tipadku, ktory ndm nahénia panicky strach. Prave tieto obrazy kedysi ono
Nitra parking lot stredoveké a renesancné divadlo (ale aj literatura ¢ maliarstvo) predvadzalo, aby ném odhalovalo
language: Czech; English subtitles aj tuto stranku nasho Zivota s telami a v telach. A aj vdaka takémuto divadlu dokazal stredoveky
The Breakfast with. . . Saturday 25 September, 10:30 — 12:00, Meeting Point Girenesancny clovek Zit [ahsie. Niekedy v osvietenstve sa zo slov komediant, Saso, kaukliar, ktoré
> sa predtym tesili vaZnosti, stali naddvky. Nase divadlo sa institucionalizovalo, javisko sa,,oistilo”

a postava bldzna v iom nemala miesto. A nielen to — komediantov bolo potrebné zbavit sa, a to

¢o najprikladnejsie. V roku 1809 sa o jednom svojom hercovi vyjadril J. W. Goethe takto:,,... s tymto
Clovekom, ktory sa stdle hrd na komedianta a nechce pochopit, ¢im je herec weimarského Dvorného
divadla, by bolo treba skoncovat a bez okolkov ho presundit na miesto straznika.” N&3 novovek
ovladol rozum, divadlo a javisko malo vychovavat nového cloveka, ktory bude ,normalny”, lahko

sa stane spolahlivym stikolim novej spolocnosti a bez problémov sa zapoji do vyrobného procesu
nastupujiceho priemyslu. Komedianti by mohli pdsobit ako zly priklad. Vidinu nového poslania
vtedajsieho divadla dobre ilustruje vyrok z roku 1768 Josepha von Sonnenfelsa, prvého oficiélne
ustanoveného divadelného cenzora v nemeckej jazykovej oblasti: , Javisko je schopné vdychnut
narodnym mravom isty vyzor sludnosti a odistit re¢ spolocnosti.” Takémuto divadlu sme postavili
budovy a takéto normalne divadlo si dodnes platime zo svojich dani.

La Putyka je duchom komediantské predstavenie a nemd ni¢ spolocného s akoukolvek divadelnou
institdciou (touto dokonalou projekciou spolocenského poriadku a kontroly). Vracia sa ku korefiom
eurdpskej divadelnosti. No nie je historickou rekonstrukciou — hovori sticasnym jazykom o sicasnych
problémoch, hovori k ndm velmi otvorene a velmi hravo. Uz v prvych mindtach rusi vietky pravidla
divadelnej konvencie, na ktoré sme zvyknuti, a oslobodzuje v nds obrazy, spiace vo vézeni rutiny,
racionality a inStrumentalneho sprévania. Preto na nds v podstate smutné pribehy grotesknych
postaviciek na javisku posobia tak oslobodzujtico. A preto v z&Zitku z predstavenia citime nejaku
zvlastnu hibku.

_ spodporou:
Ministerstvo kultiry Ceskej republiky,
Ceské centrum, Bratislava

www.laputyka.cz

Jan Simko



The tradition of folk and fairground theatre, the existence of fools, clowns and jugglers was

during the Middle Ages and Renaissance a part of culture and social life in Europe. Bizarre faces
and expressions of clowns, puns in the mixture of languages of all who have come here from the
neighbourhood, the body as an important communication means, by then not subordinated to the
word, music, comicality which did not know any limits or taboos and the laughter, cathartic and
liberating — this all inseparably belonged to the then towns and villages. Today this vital world
speaks to us from the works by Rabelais, Villon or Boccaccio. And unwittingly it is reminded to us in
the production called La Putyka (La — Italian article; putyka — a Czech word denoting a typical pub,
especially the one where beer is served).

Despite we leave from the performance with a light head and the feeling of a nice experience,

we still feel something deeper inside it. At first sight La Putyka offers only original images of

the traditional Czech pub performed by actors, dancers, acrobats and martial arts masters.

The playfulness the producers speak to us by, the coarse comicality of the songs, crawling of
disobedient bodies, images of ordinary human dreams and the effort to fulfil them, which always
fail because of those disobedient and imperfect bodies — this all is hidden somewhere deep inside
our unconsciousness like an image of decline which causes in us a panic fear. And it is exactly
these images the medieval and Renaissance theatre (literature and visual art) performed in order
to unveil also this part of our life with bodies and in bodies. And only by this kind of theatre the
medieval and Renaissance man was able to live easily. Sometimes during the Enlightenment the
words comedian, juggler, jester, which had been before taken seriously, became offensive. Our
theatre became institutionalized, the stage got “cleaned up” and there was not a place for a fool
anymore. Moreover, the comedians were to be to get rid of, preferably in the best exemplary
manner. In 1809 J. W. Goethe said about one of his actors:“. . . this man, who always plays the
comedian and does not want to understand what should the actor of the Weimer Court Theatre
look like, ought to be to get rid of, and with no hesitation make him a guard.” Our new era seized
our mind, the theatre and stage had to educate the new man who would be “normal’, easily
becoming a reliable link of the new society and without problems joining the producing process
of the coming industry. Comedians would have been a bad instance. The vision of the new mission
of the then theatre is well illustrated by the statement from 1768 by Joseph von Sonnenfels, the
first officially appointed theatre censor in the German speaking region: “To the national morals the
stage is able to breath in a certain aspect of decency and to purify the speaking manners of the
society.”We built houses to such theatre, and such normal theatre is paid from our taxes.

By its spirit La Putyka is a comedy performance and has nothing to do with any theatre institution
(this perfect projection of social order and control). It returns to the roots of European theatre.

But it is not historical reconstruction — it speaks the modern language about today’s problems,

it speaks to us very openly and playfully. Already in the first minutes it destroys all rules of
theatrical conventions we are used to and frees those images in us sleeping in the prison of
routine, rationality and instrumental behaviour. This is why, in fact, the sad stories of the grotesque
characters on the stage have a liberating impact on us. And that is why we feel in the performance
some exceptional depth.

Jan Simko
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Rostislav Novak (1979), principal, popredny cesky
performer, herec, akrobat a bébkar. Je zastupcom
0smej generacie babkarskej dynastie Kopeckych.
Zainscendciu 8 — polib prdel kostim, ktord vytvoril

s rezisérskym tandemom SKUTR (Martin Kukucka,
Lukds Trpisovsky), bol nominovany na cenu Talent
roku Cien Alfréda Radoka a na festivale Skupova
Plzer za fiu ziskal Cenu mesta Plzen. V Cechdch
viedol v roku 2008 workshop pre sldvny kanadsky
Jnovy” cirkus Cirque du Soleil. Rostislav Novék
vystupuje v inscendciach reZisérskeho tandemu
SKUTR, v Divadle Minor, v Narodnom divadle
(Revizor), v Divadle v Celetné (Labyrint svéta a rdj
srdce), v Divadle ABC (Tristan a Isolda) a v inscendcii
Hidden Landscapes suboru DOT 504.,Mam slabost
pro francouzsky novy cirkus a s duem SKUTR jsem
si ovéfil, Ze na takové véci slysii ceské publikum.
To jako zaklad stacilo,” popisuje Novak, divakom
zndmy vadmi z televizneho seridlu, preco sa
rozhodol pre projekt La Putyka, ktory podla vzoru
nového cirkusu prepaja akrobaciu, tanec, babky

a Sportové vykony.

V tomto roku bol Novdk oceneny ako divadelnd
osobnost roku v rdmgi festivalu Next Wave.

V rovnakom Case ziskal cenu Divadelnich novin

a Sazky v kategorii alternativne divadlo za autorstvo
a koncepciu inscendcie La Putyka.V polovici

méja 2010 tvorila La Putyka sucast Ceskej kultirnej
reprezentdcie na svetovej vystave EXPO v Sanghaji.

Rostislav Novak
(1979)

Rostislav Novak (1979) is a renowned Czech
performer, circus artist, actor, acrobat and
puppeteer. He is a representative of the eighth
generation of the puppeteers’family of Kopecky.
His production called 8 — polib prdel kosiim,
created with the directors’ tandem SKUTR (Martin
Kukucka and Lukas TrpiSovsky), was nominated
for the Alfréd Radok Prize in the Talent of the

Year category and the City of Plzef Award at the
Skupova Plzen Festival. In 2008 he led a workshop
for the famous Canadian new circus Cirque du
Soleil. He performs in the productions by the
SKUTR, in the Minor Theatre, National Theatre (The
Inspector-General), Divadlo v Celetné (Labyrint svéta
a rdj srdce), Divadlo ABC (Tristan and Isolde) and

in the production Hidden Landscapes by the DOT
504."I have weakness for the French new circus
and with the SKUTR | have realised that the Czech
audience responds to it. That was enough for the
base,” explains this artist, known mainly from TV
series, why he decided for the La Putyka project,
which, based on the new circus genre, connects
acrobatics, dance, puppets and sports. This year
Novdk was awarded as the theatre personality of
the year at the Next Wave Festival. At the same
time he received the Divadelni noviny and Sazka
Award in the Alternative Theatre category for the
authorship and concept of the production of La
Putyka. In May 2010 La Putyka took part in the
(zech cultural representation at the 2010 EXPQ in
Shanghai.
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Béla Pintér a siibor, Budapest, MADARSKO /

)4 T
SPINA erove

textarézia/ Béla Pintér

asistenti rézie / Andrea Pass, Gyula Inhaizer, Rozalia Hajdu
hudba / Robert Kerényi

kostymy / Mari Benedek

asistent kostyméra / Jilia Kiss

scéna/ Gabor Tamas

masky, babky / Sosa Juristovszki

svetlo / Zoltan Vida

osoby a obsadenie / i

Rézsi: Zséfia Szamosi, Irén: Tiinde Szalontay, Anita: Eva Enyedi, Attila: Zoltan Friedenthal, Ujo
Bandi/ Szabolcs Thuréczy, Ujo Pali / Laszl6 Quitt, Béla: Gyork Szakonyi,
Etus: Hella Roszik, Profesor, Policajt / Béla Pintér

Ti, ktori videli na Divadelnej Nitre 2007 Krdlovnui zdkuskov, uz vedia, co mozu od dramatika a reZiséra

Bélu Pintéra ocakdvat. Formalny a formutvoriaci divadelny jazyk, inSpirovany ritudlom, vyuZivajici rozne
vysoké a nizke prejavy kultdry... V pripade Spiny viak,,pintérovci” bolestne a s odvahou nereflektuju
minulost, hovoria priamo a otvorene o tu a teraz, o nas, 0 nasej pritomnosti, 0 nasich stereotypoch,
chybdch a vinach.

Rémska problematika a prejavy extrémizmu trapia Madarsko i Slovensko; je smutné, Ze préve tieto
fenomény nase krajiny spdjaju i rozdeluju. Pintér divakov s nimi konfrontuje priamo, ale aj tak chvilu trva,
kym si uvedomime, Ze protagonisti tohto baladického, s prirodou a prirodzenostou spatého pribehu sa
ritia do z&huby. Pintér si, samozrejme, uvedomuje, Ze stavat inscendciu na takom horticom a pritom roky
neriesitelnom probléme, akym je etnickd nezna3anlivost a extrémizmus, je kracanie po tenkom lade.
Nesklznut do moralizovania, kritizovat a ironizovat, no ponechat si ludskost a citlivost nie je jednoduché.
Pintérovi pomdhaji dva svety, ktoré absoltitne presne zobrazuje — na jednej strane svet tradi¢nych
[udovych baldd, ktory svojim kddovanym jazykom a metaforami symbolicky komentuje sladkobdlny,
telenovelovy pribeh o adoptovanych dievcatkdch, a na druhej strane svet amatérskeho dedinského
divadla a akejsi provinnej divadelnej prehliadky, ktory tento divadelnik telom i duSou ddverne pozna.
Kym folklor — poézia baldd sprevadzanych monoténnou hudbou priam hypnotizuje nasu mysel'a nuti

sobota 25. september 2010, 15.30 - 17.10, 21.30 - 23.10 nds vnimat realitu inak ako racionalne a logicky, v pripade zobrazenia zivota amatérskeho divadla,

bez prestavky, Divadlo Andreja Bagara — tudio nesmierne vtipne a presne aj pre tych, ktori nikdy v amatérskom divadle nepésobili, si uvedomime aj

jazyk: madarsky; slovenské a anglické titulky SirSie sdvislosti reality komunitného, nezavislého divadla, akym Béla Pintér a sibor je. Préca s folklornym

Rariajky s. .. nedefa 26. septembra, 10.00 — 11.30, Meeting point materialom je typicka pre divadlo a tvorbu Pintéra, avak v tejto sivislosti dostéva dal3i rozmer — nielen
v obdobi komunizmu boli folklor a staré tradicie zneuZivané na falo3né predstieranie narodného citenia,

Saturday 25 September 2010, 15:30 — 17:10, 21:30 — 23:10 sebavedomia a identity.

without intermission, Andrej Bagar Theatre — Studio Aj ked'ide o politické, socidlne angaZzované divadlo, neprindsa ono len fakty a nenardba iba s pamfletom.

language: Hungarian; Slovak and English subtitles Je presné v psychologickom zobrazeni postdv a najma ich vyvoja — premeny Romky Anity na Zenu a jej

The Breakfast with. .. Sunday 26 September, 10:00 — 11:30, Meeting point priam zvieracie nasledovanie pudov i toho, ¢o ocakdva vacSinové spolocenstvo, teda publikum (Ze bude

www.pbest.hu

kradnt, Ze bude klamat, Ze bude intrigovat), a premeny bielej Rézsiky z ukomplexovaného, Skaredého
dievcata na,zarytd obhajkyriu” spolocenskej spravodlivosti a prav svojej adoptivnej matky, odett do
znamej rovnosaty extrémistického hnutia.

koprodukcia / : Theater der Welt Romana Maliti
s podporou: Kultdrny institt Pintér a jeho skupina majd neuveritelhe vysokd citlivost, senzory, ktoré dokdZu vytvorit viac ako len kategdrie
Madarskej republiky, Bratislava dobra a zla, prostrednictvom irdnie odmietaju a sudia vsetka, Co je skutocne nemordine, to, Co naozaj urdza,

boli a poniZuje ¢loveka. . . Sticasnd madarskd spolocnost je naozaj takd, akd je postava Rézsi: md pocit, Ze ju
nikto nemd rdd, preto je nahnevand a pre tento hnev napravo a nalavo rozddva tdery a pseudopravdy.

0. Bencsik Orsolya, XX. Thealter Fesztivdl, Szeged, Kisszinhdz



Pintér and his ensemble have incredibly high sensitivity and sensors which can create more than mere
categories of good and evil; through irony they reject and judge everything what is really amoral, what
really offends, hurts and humiliates peaple. . . Today’s Hungarian society is exactly like the character
of Rdzsi: she has got a feeling that nobody loves her and so she is angry, and for this anger she gives
punches and pseudo-truths from left to right.

N 0. Bencsik Orsolya, XX. Theater Fesztivdl, Szeged, Kisszinhdz

Béla Pintér (1970) zhromazdil v roku 1998 skupinu
profesiondinych aj neskolenych hercov a vytvoril
prvti divadelnd produkciu — Common Bondage.
Odvtedy kazdy rok v nezévislom repertodrovom
stibore experimentdineho divadla a tanca Szkené
nastudoval novd inscendciu, pricom kazda priniesla
Gspech v podobe viacerych oceneni... Najuspesnejsou
bola Sedliacka opera — baladicky pribeh, v ktorom
prvotné myty o inceste, tajomstvach narodenia

a vrazdenia novorodencov Pintér spéja s typickymi
motivmi madarskych ludovych baldd a so skladatelom
Benedekom Darvasom miesa recitativy barokovych
opier a cembalového sprievodu s ludovymi piesfiami
Transylvanie. V roku 2003 Pintér a sibor pripravili

na pode madarského Narodného divadla inscendciu
Devuska — muzikal o Gcasti Madarska v druhej
svetovej vojne, mixujtici neskororomantickd operu so
songami z madarského filmu roku 1940. Inscendcia
bola nominovand na cenu,,Spielzeiteuropa-Werkpreis
2004" na Berliner Festspiele a na 16. rocniku
Medzindrodného festivalu malych scén v chorvatskej
Rijeke v 1. 2009 ziskala ceny za najlepsiu scénografiu,
najlepsi kostym, najlepsiu hudbu a 3pecidlnu cenu za
objav roka.

Béla Pintér a stbor predstavujd najvyznamnejsi

a najinovativnejsi nezvisly divadelny stbor

v Madarsku, ktory Styrikrdt (tri roky po sebe) vyhral
Cenu madarskych kritikov. Nachddzajd rovnakeé
potesenie v povodnom madarskom fudovom umeni
ako aj v postmodernych formach divadelnej tvorby.

Béla Pintér (1970)




Divadlo SKRAT, Bratislava, SLOVENSKO /
V 4 4

MRTVE DUSE

(obrazy nového sveta)
koncepcia a rézia / Dusan Vicen
spoluautori, dcinkujuci / Vit Bednarik, Lubo Burgr, Lucia Fricova,
Dana Gudabova, Inge Hrubanicova, Milan Chalmovsky, Vlado Zboroii
svetelny dizajn, hudobny mix / Ladislav Mirvald, Simon Pan

V predstaveni sti pouZité fragmenty z videofilmu Olgy Pastékovej PetrZalka po polnoci
a tiefiové animdcie Daniely Krajcovej.

Produkcie divadla SKRAT patria v poslednych rokoch medzi to najlepsie v slovenskom divadelnom umeni.

sobota 25. september 2010, 16.00 — 17.05, 22.00 — 23.05

bez prestévky, Staré divadlo —Tatra

jazyk: bez textu

Ranajky s. .. nedela 26. septembra, 10.00 — 11.30, Meeting point

Autenticita, humor a fragmentdrne, ale o to celostnejsie zrkadlenie beznej reality obycajnych ludi
i reality umelcov tvoriacich v zloZitych podmienkach s pre ich inscendcie charakteristické. V Mitvych
dusiach viak svoju doterajsiu poetiku postvajti dalej a vytvarajt akysi, na slovenské pomery zriedkavy
typ nonverbdlneho fyzického divadla.
Z nas divakov robia voyerov. Nitia nas nakiikat do traumatizujicich polotmavych priestorov, vysekov
e A : panelakovych bytov a sledovat anonymné, ale v konani o to va¢Smi konkrétne postavy — obrazy nds
e L ! : samych. Si/sme vskutku mftvymi dusami — akymisi monoténnymi strojmi, ktoré ako mantru opakuju
f—-"‘ i | zauzivané ritudly, ktoré ich/nds majd aspon trochu pribliZit k byvalym nédejédm a Zivotnym planom. To
b / [ . vSetko sa odohrdva v traumatickom priestore Sikmin, v polotme s projekciou, na ktorej sa premietaju
rﬁ, Gryvky z videofilmu a tiefiové animdcie.
g - 1 Mrtve duse st aj zvukovou kolaZou ttrzkov hudby, ruchov, buchotov, vzdychov, Sepotov, elektronickych
www.skrat.info ot beatov, ktoré totaIne umociiujd znepokojivi atmosféru krivého sveta — velmi presnd scénickd metafora.
AT r - ] Strukttira Mftvych dusi sa pohybuje niekde v bez€asi — paralelné vyjavy, akysi Zivot mimo ¢as, mozno
- e v spomienke Ci priani a zaroven vdaka javiskovej realite tu a teraz.
Saturday 25 September 2010, 16:00 — 17:05, 22:00 — 23:05 ’ Mitve duse st — povedané s Gillesom Lipovetskym — intimitou ako show. Postavy sii v podstate narcismi,
without intermission, Old Theatre — Tatra ktori predvadzaji najintimnejsie zakutia svojich tiel aj dusi a my sa tomu prizerame, aby sme si mozno
language: without text potichu priznali, Ze sme jednymi z nich. Nevidime, ako prichadzajti a odchddzaju, zjavuju sa pred nami
The Breakfast with. .. Sunday 26 September, 10:00 — 11:30, Meeting Point ako prizraky samych seba, ako dobre fungujtice objekty zredukované na svoju telesnost.
Mrtve duse st aj spolocensko-kritickym divadlom, zd&znamom o dne3nej dobe, o Zivote generdcie, ktora
zazila zmenu rezimov a ktora sa musela definovat' v novych socialnych podmienkach. Neoliberalna
spolocnost zamerand na zisk trukturuje spolocnost a robi z [udi stroje na vykon. Ako piSe Lipovetsky,
v,socidlnej pustatine bude mozné Zit vtedy, ked bude strednym zdujmom vlastné JA". A Mrtve duse st
akousi novodobou pustatinou, kde sa JA stava prézdnym zrkadlom, bez¢asovou a beztvarou $trukttrou.

Martina Vannayova

Apel znie: zostarime v diskusii, poctvajme jeden druhého a dajme si prileZitost na vyjadrenie obhajoby —
vlastného zmyslania a mozZnosti, prostrednictvom ndsho média, divadla. Je zrejmé, Ze nezdvislé divadld
ako SKRAT, ktoré dostdvaji tazko aspon nejaku alebo casto iba malti podporu od Stdtu, mesta a institicif,
potrebujti tento dialdg najvicsmi zo vsetkého.

Joseph Berlinger, kataldg festivalu Donumenta, Regensburg 2009




p

20

THUMB

In recent years the productions of the SKRAT Theatre have been considered one of the best in Slovak
dramatic art. Authenticity, humour and fragmentary yet unbroken reflection of common reality
of common people and reality of artists creating in difficult circumstances are typical for SkRAT'S
productions. In Dead Souls the producers shift the poetics further and create some, for Slovak
environment unusual type of non-verbal physical theatre. They make us, the audience, voyeurs. They
make us to peep into the traumatising semi-dark rooms, cuts of block of flat’s apartments, and watch
anonymous, but concrete in conduct, characters — images of ourselves. In fact, they/we are dead souls
— some monotonous machines which repeat deep-rooted rituals as some mantra, rituals which should
make them/us a bit closer to the earlier hopes and life plans. This all is happening in the traumatising
space full of raked stages, in the half-lit room with screening showing the fragments of the video-film
and the shade animation.
Dead Souls are also a sound collage made of excerpts of music, noises, bangs, sights, whispers,
electronic beats, which totally intensify the disturbing atmosphere of the uneven world — quite an
exact scenic metaphor. The structure of Dead Souls moves somewhere in timelessness — parallel
scenes, some life outside the time, perhaps in a memory or desire and, at the same time, thanks to the
stage reality, here and now.
Dead Souls are — as Gilles Lipovetsky said —“the intimacy like a show”. The characters are in fact
narcissuses who show the most intimate corners of their bodies and souls and we watch it, perhaps in
order to admit that we are one of them. We do not see how they enter and leave, they appear in front
of us like their own ghosts, like well functioning objects reduced to their corporeality.
Dead Souls are also a socio-critical theatre, a record of today, of the life of the generation who
experienced the change of regimes and who had to define itself in the new social circumstances. The
neo-liberal society focusing on profit structures society and changes people into machines to operate.
According to Lipovetsky, in “the social wasteland there is possible to live only when the centre of
interest will be one’s own self”. And Dead Souls are some modern wasteland where one’s own self
becomes an empty mirror, a timeless and shapeless structure.

Martina Vannayova

The appeal sounds: let us keep in discussion, listen to each other and give us the opportunity to express
the defence — of our own views and options, through our medium, which is theatre. It is obvious that
independent theatres such as the SKRAT, which hardly receive even a small amount of the financial
support of the state, city or institutions, need such a dialogue the more than every one else.

Joseph Berlinger, catalogue to the Donumenta Festival, Regensburg 2009
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Dusan Vicen (1966) je jednou z najvyraznejsich
osobnosti si¢asného experimentélneho divadla
na Slovensku. Vystudoval Pedagogicki fakultu
univerzity Mateja Bela v Banskej Bystrici

a divadelnd réziu na VSMU v Bratislave. ZaloZil
Divadlo Ka v Tvrdosine, pdsobil v stibore Kde

bolo tam bolo z Oravskej Polhory, spolupracoval
s trnavskym divadlom Disk. V sii¢asnosti je
¢lenom divadla SkRAT, kde sa doteraz autorsky
areijne podielal na inscendcidch Genidina
epocha podla Schulza — réZia, autor; Mrtve duse —
ré7ia; Nemusim vela, staci dobre... — réZia, namet,
scendr; Sarkofdgy a bankomaty — autor; Umri,

poviedok Homo joga, s ktorou sa stal lauredtom
Ceny Ivana Kraska. Je autorom niekolkych
rozhlasovych hier, ziskal i cenu Slovenského
rozhlasu v stitazi Drama 2008. Je dvojndsobnym
dritelom ceny Alfréda Radoka za najlepsi cesky
a slovensky dramaticky text (rok 2002 — 1. cena:

... pohlad psa...; rok 2004 — 3. cena: Siluet b moll).

Dusan Vicen (1966)

2

Dusan Vicen (1966) is one of the most
distinctive personalities of contemporary
experimental theatre in Slovakia. He studied at
the Faculty of Pedagogy of Matej Bel University
in Banskad Bystrica and theatre directing at the
Academy of Performing Arts in Bratislava. He
founded the Ka Divadlo theatre in the town of
Tvrdosin, acted in the group called Kde bolo
tam bolo (Once Upon a Time) in the town of
Oravska Polhora, he collaborated with the Trnava
theatre called Disk. Today he is a member of the
SkRAT Theatre for which he wrote and directed
productions such as The Genial Epoch According
to Schulz — direction, author; Dead Souls —
direction; Not Too Much, but Well... — direction,
theme, script; Sarcophaguses and Cash-points

author. He published a collection of short stories
entitled Homo Yoga which received the Ivan
Krasko Prize. He is an author of radio plays, he
received the Slovak Radio Prize in the Drama
2008 competition. He is a two-time winner of the
Alfréd Radok Prize for the best Czech and Slovak
dramatic text (2002 — 1% place:....stroke the
dog...; 2004 — 3¢ place: Siluet in B Minor).
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www.lesballetscdela.be

<

s podporou:
Zastupitelsky trad
Belgického kralovstva
vo Viedni, Rakdsko;
Velvyslanectvo
Belgického krélovstva
v Slovenskej republike

nedela 26. september 2010, 18.30 — 19.55

bez prestavky, Divadlo Andreja Bagara — Velkd séla

jazyk: bez textu

Ranajky s. .. pondelok 27. septembra, 10.00 — 12.30, Meeting point

Sunday 26 September 2010, 18:30 — 19:55

without intermission, Andrej Bagar Theatre — Big Hall
language: without text

The Breakfast with. .. Monday 27 September, 10:00 — 12:30,
Meeting Point

les ballets C de la B, Gent, BELGICKO /

OUT OF CONTEXT - FOR PINA

koncept a realizacia / Alain Platel

Gcinkuju / Elie Tass, Emile Josse, Hyo Seung Ye, Kaori Ito, Mathieu Desseigne
Ravel, Mélanie Lomoff, Romeu Runa, Rosalba Torres Guerrero, Ross McCormack

dramaturgia / Hildegard De Vuyst

asistent rézie / Sara Vanderieck

svetelny dizajn / Carlo Bourguignon

zvukovy dizajn a elektronicka hudba / Sam Serruys

kostymovy dizajn / Dorine Demuynck

majster zvuku / Bart Uyttersprot

manazment produkcie / Fien Ysebie

cestovny manazment Sara Vanderieck

koprodukcia / Théatre de la Ville (Paris), Le Grand Théatre de Luxembourg, TorinoDanza,

Sadler’s Wells (London), Stadsschouwburg Groningen, Tanzkongress 2009/ Kulturstiftung des
Bundes, Kaaitheater (Brussel), Wiener Festwochen

s podakovanim / Timur Magomedgadzjeyev, Farah Saleh, Quan Bui Ngoc, Juliana Neves,
Fabrizio Cassol, Isnel Da Silveira, Berlinde De Bruyckere, Toneelgroep Ceremonia
s podporou / The Flemish authorities, City of Ghent, Province East Flanders.

les ballets C de la B is Cultural Ambassador of the UNESCO-IHE, Institute for Water Education

Tanenici pomaly prichddzaji z hladiska na javisko. St zahaleni v Cervenych dekéch a postupne sa obnazuj az
do spodnej bielizne. Scéna je aZ na par mikrofénov prézdna. Pocujeme zvuky prirody — zvieratd, Sum, praskanie.
AtieZ elektronické idery. Tanecnici vyplazujt jazyky, gulaji ocami, trasd sa, mykaju, vykrdcaju prsty na rukdch
a nohdch. Out of Context sa zacina.

Inscendcia Out of Context — for Pina je vynimocna nielen v kontexte tvorby Alaina Platela, ale aj v sivislostiach
sticasného tanecného divadla. Kym doteraz vytvaral choreografie na velké hudobné diela, tu pracoval mimo
vopred dany (hudobny) kontext a s venovanim pre Pinu Bausch, jednu z najin3pirativnejsich a najvyznamnejsich
choreografiek druhej polovice minulého storocia.

Tanednici st sami sebou, nepredstavuju Ziadne postavy, ale telesne vyjadruju mentélny a emocionalny svet
Cloveka, ktory seba a svet okolo seba vnima s extrémnou davkou senzibility. MoZeme pouZit slové ako exces,
hystéria, exaltacia, nenormélnost, no vzdy ide o spochybriovanie normativnosti danej previadajticimi politicko-
socialnymi diskurzmi. Tanecnici sa pohybuji na pomedzi animalnosti a sexuality, aby svojim telesnym prejavom
vyjadrili a sprostredkovali divakovi energiu nevedomych a nespracovanych konfliktov. Intimita, rozkos, bolest,
odmietnutie, nadej, tzba, radost nie sti zobrazované linedrne ani pribehom a nemozno ich vyjadrit ani slovom —
st Utrzkami slov, fragmentmi zvukov a separatnymi pohybmi. Out of Context je komunikdciou tiel dovedenou do
extrému, telesnou terapiou konfliktu bolesti a radosti.

Pohybovy materiél choreografie vychddza z dyskinézy (porucha normélnych pohybov) a dysténie (nedobrovolny
pohyb s abnormdlnym svalovym tonusom). Choreografia je tieZ zmesou roznych mensich pohybov, napr. pohybov
Ust, cvakania zubov, roznych grimds, vytacania hlavy, zachvevov rik, neprirodzeného vytacania néh i trasu.
Takéto,,nenormalne” zvieracie telesné pohyby stavia do kontrastu s choreografiou moderného tanca, dopinenou
o persiflaz tanca z popsongovych videoklipov a tryvkov pesniciek, ktoré nés terorizuju z radii a hudobnych
televizii a vnucuju ndm predstavu o tom, aka ma byt ldska, sex a intimita.
Pdvodne liecebny pedagdg Alain Platel je genidlny nielen ako choreograf, ktory spolu s tane¢nikmi skima,
provokuje a nakoniec vytvara novy pohybovy slovnik a vyraz, ale aj ako kritik spolocnosti a neiinavny
obhajca humanity a,iného” pohladu na cloveka. Nardsa stereotypné myslenie a vnimanie a aj to ho zaraduje
k najpdsobivejsim tvorcom sticasného umenia.

Martina Vannayova
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The dancers enter the stage from the auditorium. They are shrouded in red blankets and gradually
take off their clothes until to the underwear. Except a few microphones the stage is empty. We can
hear sounds of nature — animals, rustle, cracking. And some electronic beats. The dancers stick their
tongues, roll their eyes, tremble, shake, twist toes and fingers. Out of Context is starting.

The production of Out of Context — for Pina is exceptional not only in the context of Alain Platel’s work
but also in the context of contemporary dance theatre. While earlier Platel created choreographies on
great musical works, here he worked out a given (musical) context, with a dedication to Pina Bausch,
one of the most inspiring and most important female choreographers of the second half of the past
century.

The dancers are themselves, they do not present any characters, they physically present the mental
and emotional world of man who perceives himself and the world around him with an extreme
amount of sensibility. We may use words such as excess, hysteria, exaltation, abnormality, but there

is always the questioning of the formativeness given by the prevailing political and social discourses.
The dancers move between animalism and sexuality in order to use their physical expression to express
and mediate to the viewer the energy of unconscious and unprocessed conflicts. Intimacy, pleasure,
pain, rejection, hopes, desire are not portrayed linearly or by the story, and they cannot be expressed
by words — they are fragments of words, fragments of sounds and separate movements. Qut of Context
is a communication of bodies reaching the extreme; it is a physical therapy of the conflict between pain
and joy.

The motion material of the choreography is based on dyskinesia (the voluntary movements disorder)
and dystonia (involuntary movement with abnormal muscle tonus). The choreography is also a
mixture of various minor movements such us movements of mouth, rattling of teeth, various grimaces,
turning of the head, trembling of arms, unnatural twisting of legs or shaking. Such “abnormal” animal
movements are set in the contrast with the modern dance choreography with persiflage of dance from
pop-song clips and extracts of songs which terrorize us in radios and music TVs, forcing us the image of
how love, sex and intimacy should look like. Originally orthopedic therapist, Alain Platel is not only a
genial choreographer who, together with dancers, examines, provokes and eventually creates a new
movement dictionary and expression, but also a critic of society and a tireless defender of humanity
and the “different” view on man. It disturbs the stereotypical thinking and perception, and it also places
him among the most impressive contemporary art creators.

Martina Vanayova
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Alain Platel (1956) zacinal kariéru ako ortopedicky
terapeut deti. V roku 1984 zaloZil s niekolkymi
priatelmi a pribuznymi skupinu, ktord tcinkovala
pred malym publikom u Platela v podkrovi. Skupina
sa nazvala Les Ballets Contemporains de la Belgique
(dnes les ballets C de la B) a inscenécie Bonjour
Madame (1993), La Tristeza Complice (1995) a lets

op Bach (1998) vyniesli Platela aj sibor na vrchol
medzindrodnej scény. Podobny tspech sldvila jeho
praca v gentskom sdbore mladych Victoria, a to
vinscendcidch Moeder en Kind (1995), Bernadetje
(1996) a Allemaal Indiaan (1999). Platel sdstavne
pozyval k spolupraci mladych a talentovanych
tanecnikov a choreografov (jednym z nich bol Sidi
Larbi Cherkaoui — Divadelnd Nitra 2009, Origine).
Medznikom v jeho kariére bola tanecno-divadelnd
produkcia Vsprs (2006), vychddzajiica z Monteverdiho
vrcholného duchovného diela Vespro della Beata
Vergine (Maridnske nespory), avsak radikélne dotvorend
skladatelom Fabriziom Cassolom, ktory sa stéva
blizkym Platelovym spolupracovnikom. Platelovou
pracovnou metddou je volna forma, ktord ovplyvnila
tanecnikov a choreografov na celom svete: inscenacny
produkt vznika ako vysledok improvizovania

s tanecnikmi pri pohybe, speve a recitovani textov

v ¢asovo neobmedzenom skdsobnom procese. Platel
ziskal niekolko medzindrodnych oceneni, vratane
prestiznej Prix Europe Nouvelles Réalités Théatrales,
ktord mu v roku 2007 udelila Eurépska unia.

25
Alain Platel (1956) started his career as an

orthopaedic therapist for children. In 1984 he and
some of his friends and relatives founded an ensemble
which gave performances for small audiences in
Platel’s attic. The ensemble named itself Les Ballets
Contemporains de Belgique (today known as les
ballets C de la B) and the productions Bonjour Madame
(1993), La Tristeza Complice (1995) and lets op Bach
(1998) made Platel and his ensemble one of the top
groups on the international level. Similarly successful
was his work in the Victoria, the ensemble of young in
Gent, with the production of Moeder en Kind (1995),
Bernadetje (1996) and Allemaal Indiaan (1999). He

has been permanently co-operating with young and
talented dancers and choreographers (one of them
being Sidi Larbi Cherkaoui — Divadelnd Nitra 2009,
Origine). The turning point in his career was dance and
theatrical production entitled Vsprs (2006), based on
Monteverdis spiritual masterpiece Vespro della Beata
Vergina, radically reshaped by composer Fabrizio Cassol
who became one of Platel’s closest collaborators.
Platel’s working method is the free form, and it has
influenced dancers and choreographers around the
world: the production is the result of improvising with
dancers when dancing, singing and reciting texts in
rehearsals unlimited in time. Platel was awarded many
international prizes, including the prestigious Prix
Europe Nouvelles Réalités Théatrales presented to him
by the European Union in 2001.
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nedela 26. september 2010, 16.30 — 17.50, 20.30 - 21.50
bez prestavky, Staré divadlo —Tatra

jazyk: slovensky; anglické titulky
Ranajkys. .. pondelok 27. septembra, 10.00 — 12.30, Meeting point

Sunday 26 September 2010, 16:30 — 17:50, 20:30 - 21:50
without intermission, Old Theatre — Tatra

language: Slovak; English subtitles

The Breakfast with. .. Monday 27 September, 10:00 — 12:30,
Meeting Point

www.pat.sk, www.studio12.sk

PAT.aStidio 12, Bratislava, SLOVENSKO /

M.H.L

text, scénicky koncept, réZia a dcinkovanie / Slava Daubnerova
dramaturgia a zvukovy dizajn / Pavel Graus

videoart / Lukas Kodon

pohybova spolupraca / Emil Pi§

hlasy do predstavenia nahovorili / )

Emil Pis, PhDr. Oleg Dlouhy, prof. Vladimir Stefko, Miroslav Dacho

Bola Zenou — reZisérkou v prostredi, ktoré to sice tolerovalo, ale povaZzovalo za bizarnd vynimku. Bola nddejnou
a progresivne zmy3lajlicou umelkyfiou, ale vydatou za muza, ktory bol isty Cas vysokym politickym cinitefom,
potom politickym véziiom a po jej smrti dokonca prezidentom normalizacného Ceskoslovenska — Gustav Husak.
Bola progresivne zmyslajdcou intelektudlkou a nasledne umlcovanou divadelnickou v dobe, kedy politika zacala
zvierat krk umeniu a robit z ich vztahu,,sidruzkovské”, navzajom prospesné spolufZitie. Prvé ddma slovenskej
divadelnej rézie, Magda Husakova-Lokvencova.

Pozoruhodna slovenska autorka a performativna umelkyna Slava Daubnerovd na zaklade impulzov z publikacie
NadeZdy Lindovskej Magda Husdkovd-Lokvencovd Prvd ddma slovenskej divadelnej réZie a archivnych materidlov
o spletitom, tragickom osude tejto doneddvna takmer zabudnutej divadelnicky Sije sama sebe na mieru

v dokumentarnej monodrame novy pribeh. Podobne ako v minulych autorskych dielach, zacina od faktov, ¢i
dokonca zaznamenanych myslienok skimanej osobnosti, ktoré modeluje a tvaruje pre fiu vlastnou hereckou
senzibilitou a svojskym reZijnym intelektom do velmi sicasného a naliehavého vyznania. Prostrednictvom
inscendcie M.H.L. sice nepriamo spritomiiuje vyvoj politickych udalosti v povojnovom Ceskoslovensku, ako aj Zivot
vtedajdej kultdrnej obce ¢i umeleckej bratislavskej elity, ale hlada v nich nadcasovost, univerzalnost bez toho, aby
bola pamfletovd, sklzla do popisnosti alebo moralizovala. Minimélnymi prostriedkami, vyvaZenou sihrou slov,
pohybu, zvukovych a vizudlnych materidlov nds performerka ponéra do intimnej tragédie neukojenej tizby po
ldske a krachu umeleckych ambicii pod vplyvom nepriaznivych okolnosti. Na druhej strane ndm sprostredkuva
pocit intimneho vitazstva ducha a jeho nepokoritelnej snahy zachovat si bohatost Zivota a slobodu napriek tlaku
osudu ¢i pustému Zivotu v osamelosti.

Daubnerové ani na okamih nestréca kontrolu nad striedmostou zvolenych hereckych prostriedkov. Pdsobi
dojmom, akoby vnimala Husékovu-Lokvencovii z istého odstupu. Analyzuje ju, nactva jej a vzapati s fou citi.
Snazi sa jej priblizit, ale nesplynit's iou. Zostdva prirodzend a prave tym akoby sa z kazdého jej pohybu svalov,
trochu zdvihnutej linie oboia, krivky nosa, rdzneho kroku vylipla Husdkova-Lokvencovd. Alebo iba nechdva,
aby sa s pomocou Husékovej-Lokvencovej ako motyl'z larvy vylipla Daubnerova? Akokolvek, ten krasny motyl
poletuje a hravo rozhoduje, kedy a kolko nds do jej (svojho) vzacneho vniitorného sveta a intimity vpusti. Bez
zbytocnej javiskovej Stylizacie, iba adekvatnostou zvolenych scénickych prostriedkov a Gprimnostou vypovede.

Maja Hriesik

JLen zriedkakedy sa stdva, Ze autor textu je dobrym reZisérom, toboz hercom. Daubnerovej sa to vSak v inscendii
M.H.L. dari vynikajico. Tazko dokonca hovorit o tom, v ktorej polohe je Daubnerovd najsilnejsim hybatelnom
inscendcie. (i ako autorka scendra, reZisérka, alebo ako herecka. (...) Vsetky zlozky inscendcie, réziou pocinajtic
a pohybom konciac, s v maximdine vyrovnanej rovine. Samozrejme, autorka Daubnerovd musela mat'uZ pri zbierani
materidlov viziu, ako jednotlivé fragmenty pospdjat tak, aby vyhovovali Daubnerovej — reZisérke i Daubnerovej —
herecke. Ako tvorkyria spolu so spolupracovnikmi velini dobre vyuZila prepojenie medzi dokumentdrnym divadlom
a divadlom s katarznym ticinkom, medzi divadlom odstupu a divadlom priamo ttociacim na emdcie, medzi divadlom
osobnym a divadlom so vseobecnou vypovednou hodnotou. Vo vysledku sa divdkovi ukazuje inscendcia plnokrvnd,
emociondlna, didaktickd, klasickd a modernd zdroveri

Sona Smolkovd, Ked — konkrétne o divadle, 4/2010
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She was a woman-director in the environment which tolerated it but considered it a bizarre exception. She was
a promising and progressively thinking artist, but married to a man who was, for some period, a high political
official, then a political prisoner and after her dead even the president of the normalised Czechoslovakia — Gustdv
Husak. She was a progressively thinking intellectual, and later a quieted theatre artist, during the period when
politics started to press the neck of art and made their relationship a” comrade-like”, mutually profitable co-
existence. The first lady of Slovak theatre directing — Magda Husakova-Lokvencova.

Based on the impulses from the publication by Nadezda Lindovskd: Magda Husdkovd-Lokvencovd First Lady of
Slovak Theatre Directing and on the archive materials about the complicated and tragic life of this until recently
almost forgotten theatre artist, the notable Slovak artist and performer Slava Daubnerova sews for herself

a made to measure new story of this documentary drama. As in her previous works, she starts with facts, or
recorded thoughts of the person depicted, which she models and shapes by her original acting sensibility and
unique director’s intellect into a quite contemporary and acute confession. By the production of M.H.L. she may
indirectly make present the development of the political events in the post-war Czechoslovakia, as well as the
life of the then cultural circles or Bratislava’s artistic elite, but she tries to find in it timelessness, universality
without it being pamphleted or slipping into descriptiveness or moralizing. By the minimum of means, a
balanced coordination of words, movement, sound and visual artistic ambitions she lets us plunge into the
intimate tragedy of unsatisfied desire for love and the crash of artistic ambitions influenced by unfavourable
circumstances. On the other side, she mediates us the feeling of the intimate victory of the spirit and its
unbeatable endeavor to keep the richness of life and freedom, despite the pressure of the fate or deserted life in
loneliness.

Not for a moment does Daubnerova lose the control over temperance of the chosen acting means. She makes
an impression as if she perceived Husakova-Lokvencova from some distance. She analyzes her, listens to her and
at the same time feels with her. She tries to get closer to her, but not to merge. She stays natural, and by this

as if from every movement of her muscles, slightly raised eyebrow, shape of the nose, vigorous step emerges
Husakova-Lokvencova herself. Or does she only want that by the help of Husakova-Lokvencové Daubnerova
would emerge like a butterfly? Be as it is, this beautiful butterfly flies around and playfully decides when and
how many of us will she let into her valuable inner world and intimacy. Without any redundant stage stylization,
only by the adequacy of the chosen stage means and the frankness of the testimony.

Maja Hriesik

“Only rarely does it happen that the author of text is equally a good director, let alone an actor. However, Daubnerovd
copes fantastically in the production of M.H.L. It is even hard to say in which of the roles is she the strongest mover
in the production. Whether as the author of the script, director or actor. (.. .) All the components of the production,
from the directing to the movement, are on a maximally balanced level. It is for sure that during the material
collecting Daubnerovd had already had certain visions about how the each fragment would be connected to another,
to the satisfaction of Daubnerovd — the director and Daubnerovd — the actor. She as a creator and her collaborators
made a good use of the connection between a documentary drama and drama with cathartic effect, between the
drama of distance and drama directly attacking emotions, between personal drama and drama of the general
expressive value. In the result the viewer is given a production which is full-blooded, emotional, didactic, classical and
modern at the same time. ”

Sonia Smolkovd, Kad — konkrétne o divadle, 4/2010

Nezdvisla herecka a reZisérka Slava Daubnerova
(1980) absolvovala odbor kulturoldgie na
Filozofickej fakulte Univerzity Komenského

v Bratislave. V roku 2006 zaloZila profesiondlne
nezdvislé divadlo PA.T. ako platformu pre stcasné
divadlo, tanec a nové médid. Pod touto znackou
tvori monodramatické kompozicie na rozhrani
divadla a performancie, ako aj rozne iné projekty

v kooperdcii s hostujdcimi hercami, tanecnikmi,
choreografmi, hudobnikmi a vizudlnymi umelcami.
V roku 2006 uviedla svoj prvy sélovy projekt podfa
dennikov Louise Bourgeois Cely, v roku 2007
pripravila podla Miillerovho textu Hamletmachine
rovnomennu priestorovd multimedidinu
indtaldciu, v roku 2008 nasledoval scénicky koncept
Polylogue podla romanu Jona Fosseho Melanchdlia.
Poslednym dielom (koprodukcia so Stidiom 12,
Bratislava) je dokumentérna monodrdma M.H.L,
ktord ziskala nomindciu v ankete Dosky 2010 za
Najlepsiu inscendciu a Objav sezony.

The independent actor and director Slava
Daubnerova (1980) graduated in culturology at
the Faculty of Philosophy of Comenius University
in Bratislava. In 2006 she founded the professional
independent theatre P. A.T. as a platform for
contemporary theatre, dance and new media.
Under this label she creates monodrama
compositions intermingling theatre and
performance, on many projects she co-operates
with guest actors, dancers, chorographers,
musicians and visual artists. In 2006 she presented
her first solo project based on the diaries of
Louise Bourgeois named Cells, in 2007 she used
Miiller’s text Hamletmacihne after which she
created a space multi-media installation, in

2008 it was her scenic concept called Polylogue
based on the novel Melancholy by Jon Fosse.

The last piece (co-produced by the Studio 12,
Bratislava) is the documentary monodrama
entitled M.H.L., nominated in BOARD Award 2010
as The Best Production and Newcomer of the
Season 2009/ 2010.

Slava Daubnerova
(1980)
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Teatr Polski vo Vroclavi, POLSKO /

SAMSARA DISCO

scendr / Agnieszka Olsten & Bartosz Frackowiak
rézia/ Agnieszka Olsten

dramaturgia / Bartosz Frackowiak

scénografia / Joanna Kaczynska

svetelny dizajnér / Wojciech Pus

hudba / Marcin i Bartotomiej Brat Oles

choreografia / Tomasz Wygoda

koordindtor projektu / Hanna Frankowska

osoby a obsadenie /

Borkin, Mita / Mirostaw Haniszewski, Lebedev: Maciej Koztowski (a.h. — herec

Nérodného divadla vo Var3ave / / Wojciech

Ziemianiski, Dima: Marcin Czarnik, Anna, Sara: Katarzyna Straczek, lvanov: Michat Majnicz, Grof /
Tomasz Wygoda (a.h. / , Sasa, Natasa / Dagmara Mrowiec,

- Zinajda Savisna, Marina / Bozena Baranowska, Babakina, Marina: Anna
Monday 27 September 2010, 18:30 — 20:20 liczuk, Lvov: Jakub Giel

without intermission, Andrej Bagar Theatre — Big Hall
language: Polish; simultaneously translated into Slovak and English

The Breakfast with. .. Monday 27 September, 10:00 — 12:30, Meeting Point Cechovove dramy, ako vietky kanonické dramatické texty, provokujt nové ¢itania, v tomto pripade

by sa dalo napisat: reinkarnujti sa v novych ¢itaniach. Agnieszka Olsten totiZ uz do (ironického) titulu
svojej inscendcie, postavenej na vlastnej interpretdcii drdmy fvanov, vpisala sanskrtské slovo,,samsara®,
oznacujlice vecné putovanie. Ako ukdzalo 20. storocie, tradicia interkulturneho ¢itania dramatickych
textov dokaze osvetlit ich predtym nevidené aspekty. Ako pri kazdej dobrej inscenacii — nepotrebujete
poznat alebo vyzndvat vychodné filozofie na to, aby ste prenikli do sveta postav Samsara disco.

V jednoduchej, minimalisticky vytvorenej inscendcii sledujeme provinénd spolo¢nost dneSného sveta
globalizovanych idef, presvedceni a hodndt, z ktorych, napriek ich mnohorakosti a pestrosti, si Gstredna
postava Ivanov nedokdZe alebo nechce vybrat. Cechovovu drdmu interpretuje prostrednictvom romanu
Viktora Pelevina Zivot hmyzu. Prave vdaka obrazom Pelevina obohacuje Cechovovu prisne ,eur6psku”
psychologickl] analyzu ¢loveka o metafory z literattry a filozofie dalekého vychodu. Pelevinov néhlad
na ¢loveka ma blizko k budhizmu. Takéto Citanie textu ddva |vanovovskemu,,tapan|u v kruhu”, casto
interpretovanému ako kriza stredného veku, novy rozmer. Vdaka svojej pasivite, nezasahovaniu do
jednotlivych akcii sa hra medzi Ivanovom a jeho okolim vzacne vyrovnava. V pomalom tempe inscendcie
sa tak rozohrdva pestrejsia paleta pribehov ostatnych postév, ktoré pri zvycajnej interpretdcii zvyknu
iba sekundovat Ivanovovi. Svet celej dramy tak ziska komplikovanejSie a komplexnejsie motivacie

a jednotlivé postavy mozeme sledovat v omnoho jemnejsich analyzach ich konania.

Text ostdva iba vychodiskom to najpodstatnejsie sa odohrdva v javiskovom konani —.inscenécia
Agnieszky Olsten je skuto¢nou psychologickou Studiou. Gesticky svet postdv i mizanscény vam
pravdepodobne nebudu pripominat Ziadneho z lvanovov, ktorych ste videli predtym, budete
konfrontovani so skutocnym vysledkom cesty hlbokého a Gprimného hladania a stvérnenia postav
konkrétnymi hercami. Recenzenti inscendcie pre tito kvalitu asto pouzivajd termin generacnd vypoved,
presnejsie by bolo skupinovd psychofyzickd vypoved'o Ivanovovi, akokolvek kostrbato a sektdrsky to znie.
Olsten neponka nijaky kolektivny terapeuticky zaZitok grotowskowského strihu, jej scénické hladanie
ma skor blizko k prci Krystiana Lupu. DokéZe na javisku zastavit ¢i spomalit bandlne kazdodenné
situdcie, aby v nich odhalila pri beznej rychlosti nevidené detaily a tak ukdzala, Ze aj vecné opakovanie
tej istej figlry odhaluje netusené, Ze prave opakovanie ndm prindsa moznost ndjst nieco nové a iba

v opakovani je ukryty pokoj.

' pondelok 27. september 2010, 18.30 — 20.20
? bez prestavky, Divadlo Andreja Bagara — Velkd sdla
" jazyk: polsky; simultanne timocené do slovenciny a anglictiny
- Ranajky s. .. pondelok 27. septembra, 10.00 — 12.30, Meeting point

Jan Simko

_ s podporou: Polsky institdt Bratislava
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Chekhov’s dramas, as all canonical dramatic texts, provoke new readings, but in this case it should be Agnieszka Olsten (1977) absolvovala réZiu Agnieszka Olsten (1977) studied directing at
written: they are reincarnated in new readings. It is because Agnieszka Olsten already wrote into the na Akadémii dramy a divadla vo VarSave. the Academy of Drama and Theatre in Warsaw.
(ironic) title of her production, based on her own interpretation of Ivanov, a Sanskrit word “samsara”, Studovala aj Zurnalistiku a pracovala ako She also studied journalism and worked as a radio
denoting an endless journey. As the 20™ century showed, the tradition of the inter-cultural reading of rozhlasové reportérka. Je zakladatelkou a prvou reporter. She is the founder and the first director
dramatic texts can clarify their before unseen aspects. As with every good production — you do not have to rezisérkou Divadla Collegium Civitas vo Varsave. of the Collegium Civitas Theatre in Warsaw. She
know or profess eastern philosophies in order to penetrate into the world of the Samsara disco characters. Rovnako je zakladatelkou a clenkou divadelnej is also the founder and a member of the Drama
Ina simple, minimalist production we watch provincial society of today’s world of globalized ideas, beliefs a dramaturgickej asocidcie Drama pri varSavskom - the theatrical and dramaturgical association at
and values from which, despite their variety and diversity, the leading character Ivanov is unable or divadle Ateneum, ktorej ciefom je propagécia the Ateneum Theatre in Warsaw whose aim is to
unwilling to choose. The Chekhov’s drama is interpreted through Victor Pelevine’s novel Te Life of Insects. a podpora sucasnej polskej dramy. Jej inscendcie, promote and support contemporary Polish drama.
Through the Pelevin's images, by the metaphor from literature to philosophy of the Far East, she enriches uzndvané rovnako kritikmi ako laickymi divakmi, Her directions, acclaimed by critics as well as
Chekhov’s strictly “European” psychological analysis of man. Pelevin’s view on man is close to Buddhism. st odvdZne, kontroverzné a znepokojujlice, ale viewers, are daring, controversial and disturbing,
Such reading of the text gives the “Ivanovian” blundering in the circle, often interpreted as a middle predovietkym sa tykajd tych najzévaznejsich and, primarily, dealing with the most appalling
age crisis, a new dimension. Thanks to its passiveness, not intervening into particular actions, the play problémov sticasnej spolocnosti. problems of today’s society.
between Ivanov and his surroundings valuably balances. By this, in a slow pace of the production, a more Agnieszka Olsten pide aj vlastné scendre, texty Agnieszka Olsten also writes scripts and
colourful palette of stories of other characters is played, characters who when interpreted traditionally inych autorov vyrazne upravuje a zasahuje do considerably adapts texts of other authors. Her
only assist to Ivanov. The world of the whole play gains more complicated and complex motivations and nich. Medzi jej najdoleZitejsie diela patria: Kyslik most important works are: Oxygen (after Ivan
each character can be watched in a finer analysis of their conduct. (podla Ivana Vyrypajeva), Solo (napisala ho spolu Vyrypaev), Solo (she wrote it with Andrzej Stasiuk
s Andrzejom Stasiukom a je spovedou cloveka and it is a testimony of a man sentenced to
The text serves only for the base, the most important things happen on the stage action. The production odstideného na smrt), Prebytok (potratovd hra) death), Abundance (a prolicidal play) after Izabela
of Agnieszka Olsten is a real psychological study. The gestic world of the characters and the mis-en-scenes podla Izabely Wasiniskej, Nora Henrika Ibsena Wasiniska, Henrik Ibsen’s Nora at the National
will not remind you of any /vanov you have ever seen, you will be confronted with the real result of the v Narodnom divadle vo Var3ave a iné. Na Divadelnej  Theatre in Warsaw etc. We met her twice at the
journey of deep and sincere search and depicting of characters by concrete actors. For such quality the Nitre sme sa s flou stretli uz dvakrat: v roku 2005 Divadelnd Nitra: in 2005 she dramatised RIMINI
reviewers of the production use often a term“a generation testimony”, but more precise would be “a group pre OFF program reZijne spracovala text skupiny PROTOKOLL text entitled Sabenation (Go Home and
psycho-physical testimony about Ivanov’, however clumsily and sectarian it may sound. Olsten does not RIMINI PROTOKOLL s ndzvom Sabendcia (Chodte Follow the News) within the OFF Programme, and
offer any collective therapeutic experience of Grotowski's shape; her stage search is closer to the work of domov a sledujte sprdvy) a do projektu siedmich in 2007 she represented Poland by contributing
Krystian Lupa. On the stage she can stop or slow down banal, every-day situations in order to uncover in krajin Middentity — identify.middle.eu, ktory in the seven-countries project named Middentity
them, in a normal pace, unseen details and by this to show that even also the endless repetition of the koncepéne a produkéne Medzinérodny festival — identify.middle.eu, prepared and produced by
same figure uncovers the unsuspected, and that it is the repetition which brings us the opportunity to find Divadelnd Nitra pripravil v roku 2007, poskytla za the Divadelna Nitra, where she presented a video-
something new, and that only in the repetition there is peace hidden. ) polsku stranu videoprojekciu Nohavicky. projection entitled Panties.
Jan Simko
-—
N\
THUMB
GOES HERE l
N __/
L
-—
7 A
THUMB
GOES HERE
N
L

Agnieszka Olsten
(1977)



pondelok 27. september 2010, 16.30 — 17.50, 21.00 — 22.20

bez prestavky; Divadlo Andreja Bagara — Studio

jazyk: slovensky; anglické titulky

Ranajkys. .. pondelok 27. septembra, 10.00 — 12.30, Meeting point

Monday 27 September 2010, 16:30 — 17:50, 21:00 — 22:20

without intermission; Andrej Bagar Theatre — Studio

language: Slovak; English subtitles

The Breakfast with. .. Monday 27 September, 10:00 — 12:30, Meeting Point

www.snd.sk

Slovenské narodné divadlo - Cinohra, Bratislava, SLOVENSKO /

HOLLYROTH fiéionratis pomerovss

scendr a rézia / Rastislav Ballek
tcinkuje / Robert Roth
autor textu / volne na motivy basnickej zbierky Vojtecha Mihalika Velebny pdn z Madunic /

hudba / Martin 0zvold
scéna a kostymy / Jozef Ciller

HOLLYROTH ako spojenie Jana Hollého a Roberta Rotha. Holly, slovensky katolicky farér, spisovatel'a prekladatel
(1785 — 1849), ktory ako jediny autor programovo pisal prvou Standardizovanou slovencinou — bernoldkovcinou,
je podla tvorcov inscendcie slovensky Shakespeare. Roth, herec prvej slovenskej scény, je momentalne aj
slovensky Hamlet (Slovenské nérodné divadlo 2007). Shakespearovu angli¢tinu moZzeme prirovnat k Hollého
slovencine: predlZovanim a skracovanim slabik, kladenim prizvuku inde, ako na zaciatok slova vznikd rytmus,
hudba. Jazyku oboch sa da rozumiet, no treba sa sdstredit a ked' ma clovek preklad alebo dpravu, hned'je to
[ahsie. Shakespeara v origindli ¢itaju len fajn3mekri a po Janovi Hollom siahne tiez malokto — kombinacia
archaického jazyka a novotvarov by potrebovala slovnik.

Roznymi odkazmi na Hamleta reZisér nditi divéka premyslat: ked Holly je slovensky Shakespeare a Robert Roth
je Hamlet a zéroveri je Jan Holly, tak potom skutocny slovensky Hamlet je Robert Roth ako Jan Holly. Ano, toto
je nds$ Hamlet. Nie ten Shakespearov, ktory nevie, o od dobroty, je kralovym synom a preto je ofiho postarané

a nemusi robit ni¢ iné, len sa umdrat zasadnymi otdzkami ludskej existencie a popritom znicit niekolko Zivotov.
Robert Roth, ,ten Skaredy Skriatok Roth”, ako na zaciatku pobavene sém herec cituje z prispevku uZivatela webu
istého dennika, kde sa pisalo o premiére inscendcie HOLLYROTH, Robert Roth ako slovensky Hamlet sa ovela viac
zrkadli v Janovi Hollom, ktorého velkého ducha stahujt na zem banélne materidlne starosti, chudoba a choroby.
A osamelost.

Mélo, ktoré vedie aZ medzi divakov, privadza Rotha blizko, na dotyk. Rothove telo je v neustalom napiti, vidno
kazdy zachvev svalu. Ked' mu v druhej Casti vypadne text, ¢i v rukdch sa mu rozpadne lebka, vyzera to ako naozaj.
No aj spdsob, ako si Roth ver3e, ktoré mu Sepkérka nasepka a on ich nepocuje, transformuje do si¢asného jazyka,
aj ako vystupuje z postavy, Zmurka na divakov, sleduje ich pozornost, toto vietko nds upozoriuje, Ze na javisku
nie je len Holly/Svétopluk/Hamlet, ale v prvom rade je to Roth. Roth, ktory fascinujtico interpretuje osudy inych.

Inscendcia je rozdelend na dve Casti. Prva cast je dych vyrdZajuici monolég Jana Hollého o svojom tragickom
Zivote, ktory tvorcovia poskladali najma z Hollého koreSpondencie, druht Cast tvori hrdinsky epos Svdtopluk.
Rezisér pomohol zozrozumitelhit a sprehladnit text divadelne pitavymi obrazmi, v ktorych sa dajd ndjst mnohé
vyznamové vrstvy a sivztaznosti.

Inscendcia svedci o hereckom majstrovstve Roberta Rotha a rezisérskej vyspelosti Rastislava Balleka, ktory sa
neuspokoji s prvopldnovymi ilustraciami, ale vkladd do textu nové a nové vyznamy. HOLLYROTH je tym, ¢i by mali
byt inscendcie Shakespearovho Hamleta. No zda sa, Ze ten holy Holly je ndm ovela blizsi ako Shakespeare. Preto aj
tolko nomindcii na prestiznu divadelnt cenu Dosky 2010.

Daria Fehérova

Scendr postavil Ballek na jednom hercovi. Nasiel ho v Robertovi Rothovi. A Roth sa s hrdinom dokonale stretol. Jeho
herectvo je moderné, s postavou i s textom nardba rovnako ako s rekvizitou - demonstruje hrdinu a jeho konflikty.
Nepotrebuje psychologické Ci dejinné obliiky, stistreduje sa na vrcholy konfliktov. Navyse, obdivuhodne nardba
s Hollého slovom a verSom. Aj pri zachovani origindlu je text prekvapujtico zrozumitelny a sticasny. ... Rothova maska
savyvija od redinej tvdre, cez pierotovski masku az po klauna.

Oleg Dlouhy, Pravda, 18. 9. 2009
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HOLLYROTH as a fusion of names of Jan Holly and Robert Roth. Holly, a Slovak catholic priest writer and translator
(1785 - 1849), who as the only author wrote in the first standardized Slovak of the Bernoldk type, is according

to the creators of the production considered Slovak Shakespeare. Roth, an actor of the first Slovak scene, is
momentarily the Slovak Hamlet (Slovak National Theatre, 2007). Shakespeare’s English can be compared

to Holly’s Slovak: there is prolonging or shortening of syllables, putting the accent elsewhere than on the
beginning of a word, by which rhythm and music occur. The language of both is understandable but one has

to be concentrated, and when having a translation or adaption, it is easier. It is only connoisseurs who read
Shakespeare in original, and there are also only a few of those reaching for Jan Holly — the combination of archaic
language and neologisms should have a dictionary.

By various allusions to Hamlet the director forces the viewer to think: if Holly is Slovak Shakespeare and Robert
Roth is Hamlet and Jan Holly at the same time, then the real Slovak Hamlet is Robert Roth as Jan Holly. Yes, this
is our Hamlet. Not the one by Shakespeare, who does not know what to do, who is King’s son and therefore it is
cared for him and he does not have to do anything but bothering himself about the issues of human existence
while destroying a few human lives. Robert Roth, “the ugly elf Roth’, as the actor himself amusedly cites from
one of the comments on one daily’s website which wrote about the premiere of the production of HOLLYROTH,
as the Slovak Hamlet is reflected more in Jan Holly whose great spirit is pulled down to earth by banal material
concerns, poverty and illnesses. And loneliness.

The pier protruding to the viewers brings Roth very close, just to touch. His body is in constant excitement; we can
see every muscle to quiver. When in the second part he forgets his text, or when the skull falls apart in his hands,
it seems like real. As well as the way how he transforms into today’s language the verses the prompter tells him
and he does not hear them, or how he leaves his character, winking on the visitors, watches their attention, all of
this makes us aware that there is not only Holly/Svétopluk/Hamlet on the stage, but it is Roth in the first place.
Roth who enthrallingly interprets the fates of others.

The production is divided into two parts. The first one is a breathtaking monologue of Jan Holly about his tragic
life, which the creators composed mostly from Holly’s correspondence, the second one is the heroic epos named
Svdtopluk. For better understanding and clarification of the text the director used theatrically capturing scenes in
which there can be found many layers of meaning and correlations.

The production is the evidence of the acting mastery of Robert Roth and the directing skill of Rastislav Ballek who
is not satisfied with first-plan illustrations and puts into the texts new and new meanings. HOLLYROTH is what
productions of Shakespeare’s Hamlet should be. This is the answer for so many nominations of the prestigious
theatre awards — Dosky 2010.

Daria Fehérova

Ballek built the script on one actor. He found him in Robert Roth. And Roth met the character perfectly. His acting

is modern, he handles the character and text the same way like the props — he demonstrates the character and his
conflicts. He does not need psychological or historical arcs, he focuses on the climax of the conflicts. Moreover, he
admirably handles Holly’s words and verses. Despite keeping the original, the text is surprisingly understandable and
modern. .. Roth’s mask develops into the real face, from Pierot’s mask to the clown.

Oleg Dlouhy, Pravda, 18 September 2009

Rastislav Ballek (1971) absolvoval odbor
divadelnej rézie na Vysokej Skole muzickych
umeni v Bratislave. Jeho tvorba vychadza uz od
Studentskych prac vacSinou zo slovenskej klasickej
spishy, no prostrednictvom irénie az parddie
ndrodné témy dekanonizuje. Spolupracoval

s viacerymi divadlami na Slovensku: 1999 — 2001
interny reZisér Divadla SNP v Martine; 2002 —
2008 reZisér a umelecky $éf Mestského divadla

v Ziline; spoluprdca so Slovenskym narodnym
divadlom, Divadlom Alexandra Duchnovica

v PreSove, s Divadlom Aréna v Bratislave, ale aj

s divadlami v Brne a Prahe (Ceskd republika). Na
festivale Divadelnd Nitra sa prvy raz objavil uz

ako Student, s inscendciou Odchod z Bratislavy
Mikulasa Dohndnyho, ktord ziskala cenu na festivale
divadelnych Skl Setkani/Encounter “96 v Brne.

V roku 1997 na Divadelnd Nitru priniesol Pustokvet
zo0 Slovenského komorného divadla v Martine

a v roku 1998 sa opdtovne predstavil, teraz

s inscendciou Atdmy Boha, za ktoru ziskal ocenenie
DOSKY "98 v kategdrii Objav sezny. Slovenské
kritika ho ocenila aj v roku 2005, ked'jeho inscendcia
Tiso (podla vlastného scendra) nastudovana

v bratislavskom Divadle Aréna ziskala niekolko
oceneni DOSKY 2005, okrem inyich aj v kategorii
najlepsia inscendcia a v kategdrii Objav sezény.

37
Rastislav Ballek (1971) graduated in theatre

directing at the Academy of Performing Arts in
Bratislava. Since his university years his work

has been based mainly on Slovak classical texts
which he has been decanonizing through irony
and parody. He co-operated with various Slovak
theatres: 1999 — 2001 the in-house director of the
SNPTheatre in Martin; 2002 — 2008 a director and
artistic director of the Town Theatre in Zilina; he
also co-operated with the Slovak National Theatre,
Alexander Duchnovic Theatre in PreSov, Aréna
Theatre in Bratislava as well as with theatres in
Brno and Prague in the Czech Republic. His first
appearance at the Divadelna Nitra Festival was
during his university studying with the production
called Departure from Bratislava by Mikuld$
Dohnény, which received the prize at the Setkani/
Encounter "96 - festival of theatre schools. In
1997 he brought to Nitra the production entitled
Pustokvet made for the Martin Slovak Chamber
Theatre and in 1998 he took part with the Atoms
of God which was awarded the BOARDS Award as
Discovery of Season. Slovak critics acknowledged
him also in 2005 when his production called Tiso
(based on his own script), made at the Aréna
Theatre, won BOARDS Awards in several categories,
including Discovery of Season.
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Rastislav Ballek
(1971)



RANAJKYSS...

stretnutia s tvorcami
inscenacii hlavného
programu v Meeting
pointe (foyer Divadla Andreja Bagara,
1. poschodie)

sobota 25. september, 10.30 — 12.00
Ranajky s... tvorcami inscendci:
La Putyka, OPUS ¢.7

nedela 26. september, 10.00 — 11.30
Ranajky s... tvorcami inscendcii:
Mitve duse, Spina

pondelok 27. september, 10.00 — 12.30
Ranajky s... tvorcami inscendci:
Out of Context — for Pina, M.H.L.,
HOLLYROTH, Samsara Disco

Vsetky podujatia su timocené do
slovenského a anglického jazyka,
k dispozicii je obcerstvenie a WiFi,
vstup volny

—
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REAKFAST

BREAKFAST WITH...

meetings with the
authors of the main
programme productions
in the Meeting Point

(The Foyer of the Andrej Bagar Theatre,
2" floor)

Saturday 25 September, 10:30 — 12:00
Breakfast with... creators of
productions: La Putyka, OPUS N°7

Sunday 26 September, 10:00 — 11:30
Breakfast with... creators of
productions: Dead Souls, Muck

Monday 27 September, 10:00 — 12:30
Breakfast with... creators of
productions: Out of Context —
for Pina, M.H.L., HOLLYROTH,
Samsara Disco

All events are interpreted into
Slovak and English languages,
refreshments and WiFi are
available, admission free

STRETNIME SA!

VWW - Spolocnost a zmysel umenia
Nedela 26. septembra 2010, 11.40 - 13.00,

Meeting Point, Divadlo Andreja Bagara

Neformélne stretnutie divadelnikov a hosti festivalu

pri prileZitosti predsednictva Slovenskej republiky

v skupine krajin V4. Asocidcia Divadelnd Nitra na
stretnuti odStartuje projekt VWW — Visegrad WindoW,
ktorého ciefom je vytvorenie aktivnej diskusnej
platformy divadelnych expertov z krajin V4 o postaveni
slovenského, ¢eského, madarského a polského divadla
v kontexte aktudlnej eurdpskej divadelnej scény.

V €ase ekonomickej krizy sa Coraz CastejSie otvara
téma dotdcii pre umenie. Definovat zmysel umenia
preto prestava byt akademickou dlohou. Karel Kral,
moderator diskusného panelu nazvaného Spolocnost
a zmysel umenia, bude spolu s hostami zo
Slovenska, Madarska a Polska hladat odpovede na
otdzky, ktoré spajaju a odliSuju krajiny visegradskeho
regionu v oblasti postoja a vztahu sticasnej spolocnosti
k umeniu, predovietkym k divadlu. Existuje v sicasnej
spolo¢nosti potreba obhajovat dotdcie pre umenie,

v nasom pripade pre divadlo? Ak dno, ako je ten zmysel
umenia, teda divadla, definovany? Existuje na umenie
¢ina divadlo,spolocenska objedndvka”, teda predstava
spolocnosti o tom, ako a ¢o sa ma hrat? Existuju

v nasich krajinach politické osobnosti, ktoré stavaju
svoju poziciu na podpore kultdry a umenia?

Polozime hostom otdzky preco sa stéle v slovenskom
divadle akcentujd ndrodné témy, ¢o spdsobili zmeny vo
vedeni Slovenského narodného divadla, ako sa odraza
vézna ekonomickd a politicka situdcia Madarska na
existencnych podmienkach a dramaturgii divadelnej
scény a Ci stale plati, Ze v Polsku moze divadelnd
inscendcia vyvolat celospolocensky skandal.

(s poufitim pozndmok K. Krdla — Spolocnost a zmysel
umenia — otdzky pre diskusiu v Nitre)

Karel Kral (1953) absolvoval divadelnt a filmovii vedu
na Karlovej Univerzite v Prahe. Je Séfredaktorom casopisu
Svét a divadlo od jeho vzniku v roku 1990. V roku 71993
zaloZil a do roku 2007 umelecky profiloval Medzindrodny
festival Divadlo v Plzni. V poslednych rokoch rdd —
predovsetkym v Divadle v Dlouhé — reZiruje ,scénické
ndcrtky” hier uvedenych v Cechdch po prvy raz. Je
nositelom Rytierskeho kriza — radu Madarskej republiky
a predsedom Svetovej suggballovej asocidcie.

Podujatie VWW sa kona s podporou
International Visegrad Fund.
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LET’'S MEET!

VWW - Society and the Meaning of Art
Sunday, 26 September 2010, 11:40 — 13:00,

Meeting Point, Andrej Bagar Theatre

The informal meeting of theatre professionals and
festival visitors on the occasion of the presidency

of the Slovak Republic in the V4 group. During the
meeting the Divadelnd Nitra Association starts a new
project entitled VWW — Visegrad WindoW, with the
aim to create an active discussion platform of theatre
experts from the V4 countries about the position of
Slovak, Czech, Polish and Hungarian theatre within the
context of the current European theatre scene.

In the time of the economical crisis the theme about
financing culture is more and more the main issue. To
define the meaning of art has ceased to be the role of
the academics. Karel Krdl, the host of the discussion
panel bearing the title Society and the Meaning

of Art, and his guests from Slovakia, Hungary and
Poland, will try to answer the questions which connect
and differentiate the V4 countries in their attitude and
relation of today’s society towards arts, and mainly
towards theatre. Is there in today’s society any need to
defense subsidies for art, in our case the art of theatre?
If yes, how is this meaning of art / theatre, defined
then? Is there any “social order” for art or theatre, i.e.
the projection of society about what should be played
and how? Are there in our countries such political
personalities who build their position on the support of
the arts and culture?

We will ask our guests why the national themes are
still accentuated in Slovak theatre, what the changes
in the Slovak National Theatre has brought, how the
serious economic and political crisis in Hungary is
reflected in the existential conditions and dramaturgy
of theatrical scene and whether it is still truth that in
Poland a production can cause a society-wide scandal.
(from the notes by K. Kral — Society and the Meaning
of Art — questions fro the discussion in Nitra)

Karel Krdl (1953) studied theatre and film science at
Charles University in Prague. He is the editor-in-chief of
the Svét a divadlo journal from its founding in 71990. In
1993 he founded and until 2001 he profiled the Divadlo
International Festival in Pilsner. In recent years he has
been fond of — mostly at the Divadlo v Dlouhé theatre —
directing “stage sketches” of plays presented in the Czech
Republic for the first time. He is a holder of the Knights
(ross — Order of the Hungarian Republic and he is the
president of World’s Schuggball Association.

The YWW is supported by the International
Visegrad Fund.
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sobota 25. september 2010, 19.00 — 20.20, bez prestavky

SND Bratislava, nova budova — Séla opery a baletu

jazyk: taliansky; slovenské titulky

autobus k dispozicii zadarmo, odchod z parkoviska DAB o 17.30, odchod
do Nitry 0 20.45 z parkoviska pri novej budove SND, Bratislava

Saturday 25 September 2010, 19:00 — 20:20, without intermission
Slovak National Theatre — new building, Bratislava

language: Italian; Slovak subitles

bus free available, departure at 17:30 from the DAB, Nitra parking lot,
departure to Nitra at 20:45 from the parking lot at the new building of
the Slovak National Theatre, Bratislava

www.snd.sk

koprodukcia /
Teatr Wielki — Opera Narodovva

Polsko /

Opera Slovenského ndrodného divadla, Bratislava, SLOVENSKO /
Christoph Willibald Gluck

ORFEUS A EURYDIKA

rézia/ Mariusz Trelifiski

hudobné nastudovanie / Jaroslav Kyzlink

dirigent / Jaroslav Kyzlink, Marian Lejava

scéna/ Boris Kudlicka

kostymy / Magdalena Musiat

svetelny dizajn / Marc Heinz

zbormajster / Pavol Prochdzka

choreograf / Tomasz Wygoda

osoby a obsadenie /

Orfeus / Pavol Remenar, Eurydika / Helena Becse Szaboova,

Amor: Miriam Garajova

Je v tom istd symbolika — Gluckovmu dielu Orfeus a Eurydika (1762) prisddila histéria titul ,reformnd
opera”. Jej najnovsia bratislavskd inscendcia, ktord vznikla ako koprodukény projekt v spolupréci
s varavskou operou (Teatr Wielki — Opera Narodowa), sa v kontexte slovenskej scény javi podobne.
Pre Operu SND ju inscenoval medzindrodny tim na Cele s renomovanym polskym reZisérom
Mariuszom Trelinskym.
Mytickd Eurydika umrela na nésledky hadieho ustipnutia. Aj Treliiského Eurydika je otrdvend
— hadom frustrcie, nepochopenia, Zivotnej nespokojnosti, ktory ju dozenie k samovrazde.
V manZelstve s basnikom Orfeom jej po financnej stranke zrejme ni¢ nechybalo, ako jasne
napoveda krésna scéna Borisa Kudlicku, Spickového slovenského scénografa pdsobiaceho prevazne
v zahranii, aj luxusne elegantné kostymy z dielne polskej kostymovej vytvarnicky Magdaleny
Musiat. No medzi hmotnym blahobytom a ozajstnym fudskym Stastim sa méalokedy piSe znamienko
rovnosti.
HIboko emociondlna inscendcia sa stistreduje na sebaocistujuci proces rozlticky s milovanou osobou,
boj so spomienkami i s vycitkami svedomia. Neilustruje dej, stavia metapribeh. Trelinského ambiciou
vsak nebolo provokovat. Senzitivne naladeny na nerv diela vizudlne zdrocil emdcie a nalady, ktoré
poniika partitira. Je Gzasné sledovat, nakolko si reZisér vystacil s takmer tri a pol storocia starym
libretom, kolko sticasnych motivov z neho dokdzal vytaZit a zvyraznit ich javiskovou akciou.
Gluckov Orfeus zostupuje do podsvetia. Ak sa mu podari spevom omdmit fdrie, méZe si Eurydiku
odviest spat. Kym v3ak nebudd na slobode, nesmie sa na fiu pozriet, ani jej vyzradit priciny svojho
spravania. ReZisér usetril divdkov naivistickych ilustracii prvého planu. Jeho Orfeus si peklo nesie
v sebe, ,na najhlbSom dne srdca”. Tento vers z libreta je klicom k Trelinského koncepcii. Povodny
zaver Gluckovej opery s podsvetim, ktoré sa zmiluje a vréti Orfeovi jeho milovand, padol za obet
realistickej rezijnej koncepcii. V nej niet miesta pre prvoplanové happy endy. Orfeus nachédza pokoj
vo svojich bdshach, smutok splieta do verSov. Tvorba ako psychoterapeuticky proces.
Ak nepocitame bratislavské remaky starsich nemeckych inscendcii Petra Konwitschneho,
v Trelinského Orfeovi dostala Opera SND dvadsat rokov po prelomovom Faustovi Jozefa Bedndrika
(Ch. Gounod, Opera SND, 1989) prvid autonémnu inscendciu, merateln( kritériami sticasného
eur6pskeho operného divadla. Modernt bez toho, aby odrddzala nezrozumitelhostou ¢i
nestravitelnostou vyrazovych prostriedkov. Filmovo presnd, emocionalne autentickd, vytvarme
krasnu. Vymyslent aj urobend, formu naplnent obsahom. Pravom ocenenti cenami DOSKY 2009 za
najlepsiu inscendciu sezény 2008/2009 na Slovensku.

Michaela Mojzisova
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There is some symbolism in it — history attributed Gluck’s opera Orpheus and Eurydice (1762) the title
“a reformatory opera”. Its latest Bratislava production, produced as a co-production with the Warsaw
Opera (Teatr Wielki — Opera Narodowa), appears the same in the Slovak theatre context. It was
produced at the Slovak National Theatre Opera by the international team, led by the renowned Polish
director Mariusz Treliriski.

The mythical Eurydice dies from snake’s bite. Treliriski’s Eurydice also dies from poisoning — by the
snake of frustration, life dissatisfaction, which lead her to a suicide. In her marriage with poet Orpheus
she does not miss anything financially, as it is clear from the stage design by Boris Kudlicka, a top
Slovak stage designer working mainly abroad, as well as the luxuriously elegant costumes made by
the Polish costume designer Magdalena Musiat. However, only rarely there is the equally sign between
material wealth and real human happiness.

The deeply emotional production deals with the self-purifying process of the farewell to the loved
person, struggle with memories and remorse. It does not illustrate the plot, it builds the meta-story.
Trelifiski's ambition, however, was not to provoke. The sensitively tuned nerve of the work made
visually a good use of the emotions and moods given by the musical score. It is startling to watch how
the director managed the almost three centuries old libretto, how many contemporary motives he was
able to extract from it and accentuated by the stage action.

Gluck’s Orpheus descends to the underworld. If he will be successful in softening the hearts of the
furies by his music, he can take his Eurydice back. But until they are back and free, he cannot look at
her or to reveal her the reasons of his conduct. The director spared the audience the naive first plan
illustrations. His Orpheus bears his hell in himself, “in the deepest bottom of the heart”. This verse from
the libretto is the key to Trelinski’s conception. The original aim of Gluck’s opera with the underworld,
which has mercy and returns Eurydice to Orpheus, fell a sacrifice to the director’s conception. In it,
there is no room for first-plan happy ends. Orpheus finds solace in his poems, weaving the sadness into
verses. The creation as a therapeutic process.

If we do not count Bratislava remakes of the older productions by Peter Konwitschny, then, twenty
years after the revolutionary Faust by Jozef Bedndrik (Ch. Gounoud, SND Opera, 1989), the Slovak
National Theatre Opera was given in Trelinski’s Orpheus the first autonomous production fitting the
criteria of contemporary European operatic theatre. It is modern without discouraging for its being
incomprehensible or indigestible in expressive means. A film exact, emotionally authentic, visually
beautiful. Made-up and fabricated, the form full of content. Justly awarded the DOSKY 2009 for Best
Production in Slovakia for 2008/2009 season.

Michaela MojziSova

/

Mariusz Trelifiski (1962) je jednym

z najzaujimavejSich polskych filmovych,
divadelnych a opernych reZisérov. Studoval

na Filmovej akadémii v Lodzi. S dspechom

sa stretol uZ jeho celovecerny filmovy debut
PoZehnanie jesene (1990), ako aj divadelné
inscenacie Macbeth (1996) a Adriana Lecouvreur
(1997) v divadle Teatr Powszechny vo Varsave.
Medzindrodné uznanie v3ak ziskal predovietkym
ako operny reZisér, prvy raz vdaka inscendcii
Pucciniho Madama Butterfly (Teatr Wielki
VarSava, 1999, Washingtonska opera, 2001).
Nasledovali réZie Szymanovského opery King
Roger (2000) a Verdiho Otella (2001) aj ticast

na velkom koprodukénom projekte VarSavskej
opery a Opery v Los Angeles Mozartovho Dona
Giovanniho. 0 rok neskor opét uvédza Pucciniho
operu Madama Butterfly, tentoraz v Mariinskom
divadle opery a baletu v Sankt Peterburgu.
Nasleduje Giordanova opera Andrea Chénier opat
vo Washingtonskej opere a vo Vilniuskej opere

v origindlnej verzii Boris Godunov (2008).
Inscendcia Gluckovej opery Orfeus a Eurydika
vznikla v koprodukcii Opery Slovenského
ndrodného divadla v Bratislave s Teatr Wielki —
Opera Narodowa vo VarSave. V ankete DOSKY
2009 ziskala Cenu za najlepsiu inscendciu sezény
2008/2009 na Slovensku.
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Mariusz Trelinski (1962) is one of the most
interesting Polish film, theatre and opera
directors. He studied at the Film Academy
intddz. He gained success already with his
feature film debut Farewell to Autumn (1990)

as well as his theatre productions — Macbeth
(1996) and Adriana Lecouvreur (1997) at the
Teatr Powszechny in Warsaw. He reached an
international recognition mostly for his operatic
productions of Puccini's Madama Butterfly

(Teatr Wielki Warsaw, 1999, Washington Opera,
2001). Then it were operas King Roger (2000),
Verdi's Othello (2001) and Mozart's Don Giovanni
which was the co-production of the Warsaw
Opera and Los Angeles Opera. A year later he
again presented Madama Butterfly, but now

at the Mariinsky Opera and Ballet Theatre in

St. Petersburg. Then followed Giordano’s opera
Andrea Chénier at the Washington Opera and the
original version of Boris Godunov at the Vilnius
Opera (2008).

The production of Gluck’s opera Orpheus and
Eurydice was created in co-operation between
the Slovak National Theatre Opera in Bratislava
and Teatr Wielki — Opera Narodowa in Warsaw. It
received the DOSKY Award For Best Production of
the 2008/2009 season in Slovakia.
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Mariusz Trelinski
(1962)



Les Ateliers Denino, FRANCUZSKO

ELKE MECHANICKE
IVADLO DENINO -+

piatok 24. september 2010, 14.00 — 20.00
25-minttové bloky, pesia zéna pred Domom mddy
jazyk: anglicky; Ciastocne timocené do slovenciny
mini predstavenie pre 10 divkov od 6 rokov

Friday, 24 September 2010, 14.00 — 20.00

25-mnutes-long blocks, pedestrian lane in front of Dom mddy
Langauage: English, partially interpreted into Slovak

Mini performance for 10 viewers from 6 years

www.legrandmanitou.org

produkcia / : Les Ateliers Denino, Le Grand Manitou

rézia/ - Alain Richet (Nino)

hra a manipuldcia / - Alain Richet et Bettina Vielhaber

podakovanie stiborom / de I'Echelle, Dynamogéne, Bob théatre

predstavenie sa kond v spoluprdci s Medzindrodnym festivalom Babkarskd Bystrica 2010 — Dvojity impulz

Velké mechanické divadlo je skutocné divadelnd mainka v obrovskej Skatuli. Vo vnutri Skatule je ukrytd replika
autentického klasického kukdtkového divadla s divakmi, ktori cakajti na predstavenie. Hladisko md 710 miest,
pricom 700 je obsadenych a 10 miest sa ponika divakom v aktudlnom predstaveni. Ti m6Zu vetko, ¢o sa deje

vo vndtri, vidiet zvonka. Vdaka tomu pozorujd Zivot v hladisku, oneskorenych divakov, technikov, baviace sa
publikum, ale aj hercov a scénu. Ako v kazdom divadle, kazdy divdk ma iné miesto a vidi dianie z inej perspektivy.
Tak vstipte a ponorte sa do miniatirneho sveta plného poézie.

Alain Richet (Nino) pochadza z rodiny Denino,
vyrobcu umeleckych hraciek. Objekt — replika
divadla, ktoré ,cinkuje” v predstaveni, bol vyrobeny
v Ateliéroch Denino a prezentovany na Svetovej
vystave v PariZi v roku 1900. Potom sa nan zabudlo

a skondil v zaprasenej stodole. Neskor ho nasiel a Styri
roky restauroval vnuk pdvodného tvorcu, Alain Richet.
Velké mechanické divadlo sa od roku 2003 predstavilo
na mnohych festivaloch vo Francizsku, Nemecku,
Taliansku, Rakusku, Portugalsku, Belgicku, Spanielsku.
Na Slovensko zavita po prvy raz — cestou na Babkarsku
Bystricu sa zastavi v Nitre.

FESTIVAL PLUS

Vyber z linie sprievodného programu
Slovenské a ceské poulicného divadlo

Piatok 24. septembra 2010, 19.00 — 20.20
Svétoplukovo ndmestie

Friday 24 September 2010, 19:00 — 20:20,

the square in front of the DAB theatre

Staré divadlo Karola Spisaka v Nitre

Zena, Panboh, Certisko a sedem zakliatych

Pouli¢ny ,horor” na motivy Prostondrodnych slovenskych
povesti Pavla Dob3inského, folkloristu a zberatela fudovych
rozpravok 19. storocia. Situacné i dejové napétie, slovny
aj inscenacny humor, vybornd scénickd hudba, ndpaditd a
prekvapiva scénografia v origindlnej inscendcii o hladani
skutocnej Iasky.

autor a réZia / :Jakub Nvota
hudba / music: Andrej Kalinka _
scénogracia / : Natasa Stefunkova

Gcinkujd / cast: lvan Gontko, Danica Hudakova,
Andrej Kalinka a.h., Lucia Korena/Katka Petrusova,
Milos$ Kusenda, Olga Schramekova, Milan Vojtela,
Rado Hudec

Sobota 25. septembra 2010, 17.00 — 18.05,
Svdtoplukovo ndmestie

Saturday 25 September 2010, 17:00 — 18:05,
the square in front of the DAB theatre

Tulavé divadlo /

Romeo, Jiilia a virus

alebo ako sa hddali Montér a Korpulent

Po jarmocnych verzidch Hamleta a Macbetha uzatvdra
Tulavé divadlo cyklus tretou Shakespearovou hrou — Rémeo,
Jilia a virus. Ako pri predchddzajuicich predstaveniach, aj

tu sa z tragédie zrodila komédia s ver3ami a origindlnym
humorom profesionélnych divadelnikov, zdruzenych

v jednom z mala slovenskych poulinych divadiel.

autor, texty piesni a rézia / autl :Jakub Nvota
scéna / : Natasa Stefunkova
kostymy / : Natasa Stefunkova

hudba / : Kamil Mikulcik

lcinkuja / cast: Jakub Nvota, Lucia Rozsa Hurajova,
Stefan Richtarech, Martin Melo, Stefan Martinovic/
Pavol Buocik alebo / or Kamil Mikulcik

Sobota 25. septembra 2010, 20.30 — 21.00,
nddvorie pod Nitrianskym hradom

Saturday 25 September 2010, 20:30 — 21:00,
courtyard bellow Nitra Castle _

Divadlo Kvelb, Ceské Budéjovice, Ceska republika

Vzplanutie

Horiace javajky alebo tzv. stickmani oZiju v krdtkom
milostnom pribehu o vé3ni medzi muzom a Zenou. Produkcia
zaujme tieZ svetelnymi efektami aj hrou na bicie néstroje.
Divadlo Kvelb vzniklo v roku 1997 a je jednym
znajznmejsich alternativnych babkovych siiborov

v Cechdch. Svoje experimentdlne, nonverbdlne produkcie
uvddzajti s ispechom po celej Eurépe.

rézia/ : Pavel Lukas, Zuzana Tampierova,
Jakub Vavfina

Gcinkujd / cast: Pavel Lukas, Zuzana Tampierova,
Jakub Vaviina, Marek Mensik, Roman Kirpikin

EN'TO PAN — Philosopher’s Stone




Nedela 26. septembra 2010, 15.00 — 18.00,
Svétoplukovo ndmestie

Sunday 26 September, 15:00 — 18:00,

the square in front of the DAB theatre

Teatro Tatro, Nitra, Slovensko

Zazracny divadelny automat

Korene vzniku jedného z najzaujimavejsich divadelnych
telies na Slovensku siahajti do roku 1989, ked'sa divadelnici
niekolkych profesionalnych divadiel rozhodli robit divadlo
mimo svojich domovskych scén. Pod reZijnym vedenim
Ondra Spiska a so zndmym vytvarnikom Ferom Liptdkom
sa stibor tieZ ako jeden z méla programovo venoval
pouli¢nym a exteriérovym produkcidm, happeningom

a performance vo volnom priestore. Projekt Zdzracny
divadelny automat, unikdtny, divakmi programovany
automat, prinasa atmosféru zimnych olympijskych hier do
Eurdpy. Predstavenie bolo naStudované Specidine pre ZOH
v kanadskom Vancouveri. Pocas festivalu Divadelnd Nitra sa
kond v rdmi projektu Moja naj kniha.

The roots of one of the most interesting theatre groups

in Slovakia date back to 1989 when theatre makers from
various professional theatres decided to make theatre
outside their residential theatres. With director Ondro Spisak
and well-known visual artist Fero Liptak the ensemble
chose its orientation to street and exterior productions,
happenings and performances in free space. The production
of the Magical Theatrical Vending Machine, the unique
machine programmed by the audience, brings the
atmosphere of the Winter Olympic Games into Europe. The
production was developed specially for the Winter Olympic
Games in Vancouver. During the festival you can see it within
the My Best Book project.

rézia / direction: Ondrej Spisak

scendr / script: Teatro Tatro

scéna / set design: FrantiSek Liptak, Peter Kostron
kostymy / costumes: FrantiSek Liptak

Gcinkujd / cast: Ondrej Spisak, Milan Vojtela, Lukas
Latinak, Robo Jakab, Martin Nahalka, Milan Ondrik,
Ivan Gontko

Nedela 26. septembra 2010, 20.00 — 20.50,
Svétoplukovo ndmestie

Sunday 26 September, 20:00 — 20:50,

the square in front of the DAB theatre

(irque Garuda, Praha, Ceska republika

Cirque Garuda, Prague, Czech Republic

EN TO PAN — Kamei mudrcov

Mysticky pribeh alchymistu odkryvajticeho hladiny vedomia
anevedomia, reality a neskutocna a burajticeho hranice
medzi moznym a nemoznym. Produkcia vznikla v ramci
projektu Zivé mestd — Zivé pamiatky, ktorého partnermi st
Garuda vznikol v roku 2007 a tvori ho skupina umelcov, ktori
sa snazia o citlivé prepdjanie Zonglérskych technik, ohfiovej
show, akrobacie, fyzického divadla, klasickej klauniady,
tradicného i nového cirkusu.

A mysterious story of an alchemist uncovering the surfaces
of consciousness and unconsciousness, reality and unreality,
overstepping the borders between the possible and
impossible. The production was developed as a part of the
project Live Cities — Live Monuments whose partners are
unions of villages called The UNESCO Czech Heritage and The
(zech Inspiration. The Cirque Garuda was founded in 2007
and it is created by artists, who sensitively connect juggler
techniques, fire show, acrobatics, physical theatre, classical
clown show, traditional and new circus.

rézia / direction: Jiri Trnka

namet /idea: Ati

hudba / music: Robert Taschner

visual art: Dan Gregor

kostymy / costumes: Eva Polakova :

Ucinkujd / cast: Tereza Georgievova, Ati, Stepan Coufal

V rdmci programovej linie Slovenskeé a ceské divadlo sa
predstavia aj produkcie poulicného divadla pre deti

> pozri na stranéch 58 — 60.

The Slovak and Czech Theatre programme line will introduce
also street theatre productions for children

> see on pages 58 — 60.

The Magical Theatrical Vending Machine

Medzindrodny rok lesov vyhlaseny OSN

The International Year of Forests announced by the UN

Pol'ské predsednictvo v Rade EU
The Polish Presidency in the EU Council

20. vyrotie zaloZenia Vy$ehradskej skupiny

20" Anmiversary of the Establishing of the Visegrad Group

50. virotie Divadelného tstavu v Bratislave
50t Anniversary of the Bratislava Theatre Institute

Eurdpsky rok dobrovolnictva
hlaseny Radou EU

The European Year of Volunfeering
announced hy the EU Council

20. vyrotie zaloZenia Medzinarodného festivalu Divadelna Nitra
20t Anniversary of the Establishing of the Divadelna Nitra International Festival




DOSKY 2010

Divadelné ocenenia sezony, 15. roénik

vyhlasovatelia ankety /
Asociacia sticasného divadla a Asociacia Divadelna Nitra

spoluorganizdtor / Divadlo Andreja Bagara v Nitre /

autori projektu DOSKY / Silvia Hroncova, René Parak, Zuzana Ulicianska
autor ndvrhu ceny / :Ale3 Votava

autor realizdcie ceny / : Tomas Luptak

realizacny tim ceremonialu/

g ucinkujd / cast: Richard Stanke, Marian Cekovsky a dalsi/ and band
= scenar / : Zuzana Ulicianska
= dramaturgickd spoluprdca, texty piesni/ : Tomas Hudak
= hudba / : Marian Cekovsky
scéna / : Pavol Andrasko
vizudl / : Lukas Kodon
projekcia / : Robert Godal
grafika / : Andrea Labudova

Pétndst'rokov — to je uZ celkom dlhd tradicia. Divadelné ocenenia sezony DOSKY sa od zaloZenia v roku 1996 stali
prestiZnou, doteraz jedinou cenou odovzddvanou na Slovensku v oblasti divadia.

Ceny v podobe drevenej dosky so striebornym Stitkom mozu byt udelené produkcidm a vykonom vietkych druhoch,
ktoré mali premiéru v minulej sezéne v oblasti profesiondineho divadla na Slovensku: ¢inoherné divadlo, opera,
muzikdl, babkové divadlo, balet i sii¢asny tanec. Rozhoduiju o nich kritici — nie divadelni riaditelia ani producenti, &
nebodaj politici. A rozhoduje predovietkym divadlo — ktoré je dobré alebo aj nie.

Ceremonial odovzddvania cien byva tradi¢ne neformdlnym divadelnym sviatkom s ambiciou vyjadrit sa nepriamo
k aktudlnym otézkam divadelnej sezony a spolonosti. Témou tohto rocnika je voda a vietko, ¢o so sebou prindsa
a odnasa. Ceremonidl odovzdavania cien sa kond tradicne v Nitre v prvy defi Medzindrodného festivalu Divadelnd
Nitra (24. septembra 2010 0 22.00 v Stddiu Divadla Andreja Bagara)
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S FINANENOU PODPOROU M fond umelca
MINISTERSTVA KULTURY

A CESTOVNEHO RUCHU

SLOVENSKEJ REPUBLIKY
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NOMINACIE ZA SEZONU 2009/2010
CENA ZA NAJLEPSIU INSCENACIU SEZONY

HOLLYROTH anebo Robert Roth spiva Jana Hollého mrzkoti a pomerkovana, réZia Rastislav Ballek,
Slovenské narodné divadlo — Cinohra, Bratislava

M.H.L., rézia Sldva Daubnerova, PA.T. a Stddio 12, Bratislava

Mizantrop, réZia Roman Poldk, Slovenské komorné divadlo, Martin

CENA ZA NAJLEPSIU REZIU SEZONY

Rastislav Ballek za inscendciu HOLLYROTH anebo Robert Roth spivd Jana Hollého mrzkoti a pomerkovdiid,
Slovenské narodné divadlo — Cinohra, Bratislava

Roman Polak za inscendciu Mizantrop, Slovenské komorné divadlo, Martin

Kamil ZiSka za inscendciu Stalo sa prvého septembra (alebo inokedy),

Slovenské narodné divadlo — Cinohra, Bratislava

CENA ZA NAJLEPSI MUZSKY HERECKY VYKON SEZONY

Marek GeiSherg za postavu Alcesta v inscendcii Mizantrop, Slovenské komorné divadlo, Martin
Robert Roth za herecky vykon v inscendcii HOLLYROTH anebo Robert Roth spivd Jana Hollého mrzkoti
a pomerkovdrid, Slovenské narodné divadlo — Cinohra, Bratislava

Richard Stanke za postavu icikova v inscendcii Mrtve duse, Divadlo Andreja Bagara v Nitre

CENA ZA NAJLEPSI ZENSKY HERECKY VYKON SEZONY

Edita Borsova za postavu Bety v inscenécii Mdsa a Beta, Divadlo Jana Paldrika v Trnave

Jana Olhova za postavu Arsinoé v inscendcii Mizantrop, Slovenské komorné divadlo, Martin

Szidi Tobias za postavu Anny Vojnickej v inscendcii Platonov, Divadlo Astorka Korzo 90, Bratislava

CENA ZA NAJLEPSIU SCENOGRAFIU SEZONY

Pavel Borak za scénografiu inscendcie Mizantrap, Slovenské komorné divadlo, Martin

Tom Ciller za scénografiu inscenécie Stalo sa prvého septembra (alebo inokedy),

Slovenské narodné divadlo — Cinohra, Bratislava

Jurate Paulékaite za scénografiu inscendcie Faust, Slovenské narodné divadlo — Opera, Bratislava

CENA ZA NAJLEPSI KOSTYM SEZONY

Karola Cermak-Simakova za kostjmy inscendcie Platonov, Divadlo Astorka Korzo “90, Bratislava

Peter Canecky za kostymy inscendcie Mizantrop, Slovenské komorné divadlo, Martin

Alexandra Gruskova za kostymy inscendcie Carovnd flauta, Slovenské narodné divadlo — Opera, Bratislava

CENA ZA NAJLEPSIU HUDBU SEZONY

Marian Cekovsky za hudbu inscendcie Mrtve duse, Divadlo Andreja Bagara v Nitre
Robert Mankovecky za hudbu inscendcie Mizantrop, Slovenské komorné divadlo, Martin
Jozef VIk za hudbu inscendcie Stalo sa prvého septembra (alebo inokedy),

Slovenské narodné divadlo — Cinohra, Bratislava

OBJAV SEZONY 2009/2010

Slava Daubnerova, P.A.T. a Stiidio12, Bratislava za inscendciu M.H.L.

Sarka Ondrisova za koncept inscendcie Pocta kravdm, Alternativne divadlo elledanse, Bratislava

Anna Petrzelkova za réZiu hry Henrika Ibsena Nora, Statne divadlo Kosice

Vysoka $kola muzickych umeni, Bratislava za inscendciu romanu Franza Kafku Zdmok, rézia Jan Mikus,
Mala scéna VSMU
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NOMINATIONS OF THE SEASON 2009/2010

AWARD FOR THE BEST PRODUCTION OF THE SEASON
HOLLYROTH or Robert Roth sings Jan Holly, directed by Rastislav Ballek,
Slovak National Theatre — Drama, Bratislava

M.H.L., directed by Sldva Daubnerovd, PA.T. and Studio 12, Bratislava
Misanthrope, directed by Roman Poldk, Slovak Chamber Theatre, Martin

AWARD FOR THE BEST DIRECTOR OF THE SEASON

Rastislav Ballek for the production HOLLYROTH or Robert Roth sings Jan Holly,

Slovak National Theatre — Drama, Bratislava

Roman Polak for the production Misanthrope, Slovak Chamber Theatre, Martin

Kamil Ziska for the production /t Happened on 1 September, Slovak National Theatre — Drama, Bratislava

AWARD FOR THE BEST ACTOR OF THE SEASON

Marek Geisherg for the character of Alcest in the production Misanthrape, Slovak Chamber Theatre, Martin
Robert Roth for the acting in the production HOLLYROTH or Robert Roth sings Jan Holly,

Slovak National Theatre — Drama, Bratislava

Richard Stanke for the character of Chichikov in the production Dead Souls, Andrej Bagar Theatre in Nitra

AWARD FOR THE BEST ACTRESS OF THE SEASON

Edita Borsova for the character of Beta in the production Masha and Beta, Jan Palérik Theatre in Trnava

Jana Olhova for the character of Arsinoe in the production Misanthrope, Slovak Chamber Theatre, Martin

Szidi Tobias for the character of Anna Voynitskaya in the production Platono, Theatre Astorka Korzo “90, Bratislava

AWARD FOR THE BEST STAGE DESIGN OF THE SEASON

Pavel Borak for the stage design of the production Misanthrape, Slovak Chamber Theatre, Martin

Tom Ciller for the stage design of the production /t Happened on T* September,

Slovak National Theatre — Drama, Bratislava

Jurate Pauléekaite for the stage design of the production Faust, Slovak National Theatre — Opera, Bratislava

AWARD FOR THE BEST COSTUME DESIGN OF THE SEASON

Karola Cermak-Simakova for the costume design of the production Platonoy,

Theatre Astorka Korzo “90, Bratislava

Peter Canecky for the costume design of the production Misanthrape, Slovak Chamber Theatre, Martin
Alexandra Gruskova for the costume design of the production The Magic Flute,

Slovak National Theatre — Opera, Bratislava

AWARD FOR THE BEST SCENIC MUSIC OF THE SEASON

Marian Cekovsky for the scenic music of the production Dead Souls, Andrej Bagar Theatre in Nitra
Robert Mankovecky for the scenic music of the production Misanthrope, Slovak Chamber Theatre, Martin
Jozef Vlk for the scenic music of the production /t Happened on T* September,

Slovak National Theatre — Drama, Bratislava

THE NEWCOMER OF THE SEASON 2009/2010

Slava Daubnerova, P.A.T. and Studio 12, Bratislava for the production M.H.L.

Sarka OndriSova for the concept of the production A Honour to the Cows, Alternative Theatre elledanse, Bratislava
Anna Petrzelkova for the direction of the production by Henrik Ibsen Nora, The State Theatre Kosice

The Academy of Music and Drama, Bratislava for the production of the novel by Franz Kafka Castle,

directed by Jan Mikus, Small Scene of TAMD
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FILM.EU

prehliadka eurépskeho filmu

Filmovy klub Nitra pri UKF v Nitre
v spoluprdci s 0. z. Vertigo

sobota 25. september 2010, 13.00 — 13.26, aula UKF v Nitre
Saturday 25 September 2010, 13:00 — 13:26, Hall of the
University of Constantine the Philosopher in Nitra

rézia, ndmet, scendr: Katarina Kerekesova,

Slovensko, 2010, 26", bez dialdgov

theme, script and directed by: Katarina Kerekesova,
Slovakia, 2010, 26°, without dialogues

Animovany muzikél o desiatich muZoch pracujtcich

v kamenolome, podobnych kameriom, ktoré
kazdodenne prestivaju. Mechanicky rytmus prace
narusi prichod Zeny preddka, ktord prindsa cit

a ludskost, no ¢oskoro pochopi, Ze kamenolom nie je
miesto pre jej Zivot...

Katarina Kerekesova (1974) absolvovala Stidium
na Katedre animovanej tvorby VSMU v Bratislave. ESte
pocas Stddia nakritila autorsky debut — kombinovany
kratkometrazny film Milenci bez Siat (1997).

Za stredometrazny film Pdvod sveta (2002) ziskala
cenu Igric. Venuje sa aj ilustrdcii a volnej malbe.

sobota 25. september 2010, 13.26 — 14.44, aula UKF v Nitre
Saturday 25 September 2010, 13:26 — 14:44, Hall of the
University of Constantine the Philosopher in Nitra

réZia: Rune Denstad Langlo, Nérsko, 2009, 78,

norsky jazyk, ceské titulky

directed by: Rune Denstad Langlo, Norway, 2009, 78,
Norwegian language, Czech subtitles

Antidepresivna tragikomicka offroad movie.

Po nervovom zriteni sa lyZiar Jomar uchyluje do
samoty ako stréZca lyZiarskeho aredlu. Ked'sa dozvie,
Ze niekde na severe sa narodilo jeho dieta, vyda sa na
snehovej fréze na zvlastnu a poetickd cestu Norskom,
zasobeny iba 5 litrami alkoholu. Pocas putovania sa
stretdva s dalSimi citlivymi a zmatenymi dusami, ktoré
prispeju k tomu, Ze Jomar napriek zrejmej neochote

a zdrahavosti napokon svoju put Gspesne dokonci.
Film je kombindciou originélnych vtipov, skvelého
hereckého vykonu hlavného hrdinu a istej melanchélie
velkolepej a nddhernej ladovej krajiny.

Rune Denstad Langlo (1971) je vychddzajicou
hviezdou hranej $kandindvskej kinematografie. Film
Na sever je jeho celovecernym hranym debutom

po 10 rokoch rezijnej a produkénej tvorby na
dokumentérnych filmoch.

—Miry st vysokeé a hrubé

nedela 26. september 2010, 14.00 — 15.15, Sttidio DAB

Sunday 26 September 2010, 14:00 — 15:15, Andrej Bagar Theatre - Studio

réZia: Juraj Johanides, scendr a dramaturgia: Anna Gruskova,
Slovensko, 2009, 75°, slovensky jazyk, anglickeé titulky
directed by: Juraj Johanides, script and dramaturgy: Anna Gruskova,
Slovakia, 2009, 75°, Slovak language, English subtitles

Dokumentarny film o predcasne zosnulom slovenskom
scénografovi AleSovi Votavovi (1962 — 2001). Ales Votava
navrhoval scény a kostymy pre profesionélne divadld na
Slovensku, v Cechdch, v Madarsku a v Taliansku. Opera Tosca,
inscendcie Visiovy sad Les, Biirka, Hra snov... za kazdd dostal
vyznamné ocenenie a mnohé st dodnes v repertodri divadiel.

Svojimi realizdciami pribliZil slovenskd scénografiu k aktudlnym

svetovym trendom. Dokument reziséra Juraja Johanidesa
predstavuje osobnost Alesa Votavu cez jeho vytvarné prace aj
odborné a sikromné texty, ako aj prostrednictvom spomienok
jeho sticasnikov, priatelov a spolupracovnikov.

Juraj Johanides (1962) absolvoval na VSMU v Bratislave
odbor filmovd a televizna rézia. Od skoncenia Skoly sa venuje
tvorbe dokumentémych filmov, rozhlasovych, televiznych

a reklamnych spotov a prileZitostne hrd vo filme. S Ceskou
televiziou spolupracoval na filme o reZisérovi Elovi Havettovi
Sldvnost osamelej palmy (2005).

- medzi Kristom a Alahom

pondelok 27. september 2010, 13.30 — 15.15, aula UKF v Nitre
Monday 27 September 2010, 13:30 — 15:15, Hall of the University
of Constantine the Philosopher in Nitra

réZia a scendr: Bruno Dumont, Francizsko, 2009, 105",
francdzsky a arabsky jazyk, ceské titulky

script and directed by: Bruno Dumont, France, 2009, 1057,
French and Arabian language, Czech subtitles

Matka predstavend, Sokovand slepou a fanatickou vierou
mladej novicky Hadewijch, ju posiela pre¢ z kléstora, aby
skusila objavit samu seba. Z Hadewijch sa znovu stdva Céline —
k Bohu, hnev a stretnutie s moslimami Yassinom a Nassirom
juvéak zvedd na nebezpecnd cestu... Hadewijch je fascinujiica
Stidia nasledkov zaslepenosti a fanatizmu vo viere.

Bruno Dumont (1958) po absolvovani tidia a posobeni
ako ucitel filozofie nakrical reklamy a propagacné filmy

pre rozne firmy. Svojim celovecernym hranym debutom

Zivot JeZisa (1997) sa zaradil medzi sicasnych francdzskych
filmarov pracujtcich s osobitym estetickym vyrazom a so
znepokojujticimi témami. Vo svojich filmoch (Ludskost -
1999; Dvadsat deviit paliem — 2003 a Fldmsko — 2006) Casto
poukazuje na nésilie a provokativne sexudIne spravanie,
expresivnym vyrazom v divékovi vyvolava extrémne emécie
az ho bolestne 3okuje. On sdm svoje filmy prirovnava

k vytvarnému umeniu. Za filmy Ludskost a Fldmsko ziskal
dvakrat Grand Prix na festivale v Cannes (1999, 2006). Film
Hadewijch ziskal v roku 2009 Cenu FIPRESCI v Toronte.



AKO NA DIVADLO

projekt neformalneho vzdelavania v oblasti
sticasného slovenského a eurépskeho divadla

Projekt Ako na divadilo realizuje Asocidcia Divadelnd Nitra

od roku 2008 a je zamerany na neformélne vzdelavanie
mladych [udi v oblasti divadelného umenia. Kazdy rok

sa projektu zucastni priblizne 60 Studentov nitrianskych
strednych a vysokych 3kol. Jeho poslanim je rozvijat
tradicné poznatky a skusenosti mladych fudi so scénickym
umenim, obohacovat'ich vedomosti o sicasnom slovenskom
i eurdpskom divadle, divadelnej tvorbe a dramatickych
textoch. Tento rok mé projekt dve casti, ktoré tvoria dve
divadelné inscendcie. S kazdou inscendciou absolvuju
Studenti proces aktivit pozostavajuci z precitania hry, analyzy
dramatického textu, tvorivych hier, navstevy divadelného
zdkulisia, diskusie s tvorcami, névitevy divadelného
predstavenia a diskusie s divadelnymi kritikmi o inscendcii.
Jednotlivé aktivity neformaineho vzdeldvania a tvorivého
procesu sa konaji pod vedenim divadelnych teoretikov,
kritikov a praktikov a za Gcasti tvorcov konkrétnej divadelnej
inscendcie.

Prvé Cast tohtorocného projektu sa uskutocnila s inscendciou
Divadla Andreja Bagara v Nitre MFtve duse v mesiacoch
april a méj 2010. Pocas Medzindrodného festivalu Divadelna
Nitra 2010 sa uskutocni druhd cast projektu, s inscendciou
Samsara Disco divadla Teatr Polski vo Vroclavi v réZii
Agnieszky Olsten.

Ucastnikmi si Studenti zo 3kol:
Ustav literdrnej a umeleckej komunikécie FF UKF v Nitre,
Katedra kulturoldgie FF UKF v Nitre, Katedra hudby PF

UKF v Nitre, Gymndzium Golianova ul. v Nitre, Gymndzium
Pérovskd 1a Sikromné konzervatdrium v Nitre

Program aktivit projektu s inscenaciou
Samsara Disco

Pondelok, 27.9.2010

9.30 hod., Divadlo Andreja Bagara, Velka sala
prehliadka scény a zakulisia a beseda s tvorcami

11.00 hod., festivalovy Meeting point,
(foyer Divadla Andreja Bagara)

diskusia s reZisérkou Agnieszkou Olsten

14.00 hod., Divadlo Andreja Bagara, Velka séla
(icast na skuske predstavenia Samsara Disco

18.30 — 20.20 hod., Divadlo Andreja Bagara, Velka séla
ndvsteva divadelnej inscendcie Samsara Disco

20.20 - 21.30 hod., Divadlo Andreja Bagara, horné foyer
diskusia o inscendcii s divadelnymi kritikmi

(lektori: Daria Fehérova, Miroslav Dacho)

HOW TO UNDERSTAND THEATRE

a project of informal education focusing on
contemporary Slovak and European theatre

The How to Understand Theatre project Divadelnd Nitra
Association has been realising since 2008. The project
focuses on the informal theatre art education of young
people and approximately 60 students from Nitra secondary
schools and universities are taking part in it every year. Its
aim is to develop traditional understanding and experience
of young people in the field of stagecraft, widen their
knowledge about contemporary Slovak and European
theatre, theatre making and dramatic writing. This year the
project is divided into two parts, each of them represented
by one theatre production. With every production the
participating students deal with a number of activities: the
play reading, analysis of dramatic text, creative plays, theatre
backstage visit, discussion with creators, performance visit
and the discussion with critics about the performance. The
activities of the informal education and creative process are
led by theatre theoreticians, critics and makers, with the
participation of the creators of the particular production.
The first part of this year’s project with Andrej Bagar
Theatre s production of the Dead Souls took place in April
and May 2010.

During the Divadelnd Nitra Theatre Festival 2010 it will be
held the second part of the project — with the production
Samsara Disco prepared in Teatr Polski in Vroclav and directed
by Agnieszka Olsten.

Participants are students from the schools:

The Institute of Literary and Artistic Communication of the
FF UKF in Nitra, Cultural Science Department of the FF UKF in
Nitra, Music Department of the PF UKF in Nitra, Gymnasium
Golianova in Nitra, Gymnasium Pérovskd 1 and Private
Conservatorium in Nitra

The programme of the project’s
activities with the production of
Samsara Disco

Monday, 27 September 2010

9:30, Andrej Bagar Theatre, Big Hall

viewing of stage and of backstage, meeting with
representative of the artistic team

11:00, Festival ‘s Meeting Point
discussion with production s director Agnieszka Olsten

14:00, Andrej Bagar Theatre, Big Hall
attendance at rehearsal of the production

18.30 — 20.20 hod., Andrej Bagar Theatre, Big Hall
view the performance Samsara Disco

20:20 — 21:30, upstairs foyer of Andrej Bagar Theatre
discussion about production with theatre critics (lecturers:
Déria Fehérovd, Miroslav Dacho)
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AKADEMIA UMENi VBANSKEJ BYSTRICI
NA MEDZINARODNOM FESTIVALE DIVADELNA NITRA

Divadelnd Nitra je festival, ktory bol otvoreny hlavne v 90. rokoch spolupraci s vytvarnou umeleckou scénou. Na tieto
pozitiva organizator tento rok nadviazal pozvanim Fakulty vytvarnych umeni Akadémie umeni v Banskej Bystrici
(http://fvu.aku.sk) k spolupraci, ktorej hlavnym impulzom bolo poskytnit moznost verejnej prezentécie Studentov z
roznych katedier, a tym otvorit cestu k rozsiahlejsie koncipovanému a velkorysému podujatiu v roku 2011, kedy festival
Divadelnd Nitra oslavi 20. vyrocie svojho vzniku.

Vo vytvarnom umeni sa principy podobné divadelnym uplatriuja uz niekolko desatroci a nové technoldgie a masmédia
divakov dostatocne pripravili na intermediélne aspekty umeleckej tvorby. Prave diela urcené pre verejny priestor a pre
interaktivnu participaciu st divacky atraktivnejie a komunikativnejsie.

Studenti z ateliéru Intermédia (veduci ateliéru: Doc. Miroslav Nicz) a z ateliéru Digitdlne média (veduci ateliéru:

MgA. Michal Murin, ArtD.) na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici (http://idm.aku.sk) sa
orientujd na tvorbu vo verejnom priestore. Vyslednym tvarom st performancie, happeningy, akcie, intervencie do
genia loci, instaldcie pre urcené urbanne prostredia. V postprodukcii sa rozsiahly fotograficky a audiovizudiny material
vyuZiva na tvorbu videoartu. Generdcia Studentov odchovanych na alternativnej kultire, graffiti a streetart dnes Casto
vyuziva nové technoldgie aj pri intervenciach do mestskej architektdry formou projekcie — mapping.

Realizaciou autorskych projektov na divacky atraktivnom festivalovom podujati Divadelna Nitra maju Studenti moznost
zviditelhit sa v SirSom spolocenskom a umeleckom kontexte.

>> viac na strandch 60 — 64

THE ACADEMY OF ARTS IN BANSKA BYSTRICA
AT THE DIVADELNA NITRA INTERNATIONAL FESTIVAL

The Divadelnd Nitra is a festival which was, mainly in the 1990s, opened to the collaboration with the visual art scene.
This year, the organizer follows these positives by the inviting the Faculty of Fine Arts of the Academy of Arts in Banska
Bystrica (http://fvu.aku.sk) to the cooperation basic impulse of which was to give students of different Academy’s
departments the opportunity of public presentation and open the way toward the more widely designed and more
generous event in 2011 when the Divadelna Nitra is to celebrate its 20™ anniversary.

For decades the principles similar to those of theatre have been applied in visual arts, and the new technologies and
the mass media have sufficiently prepared the viewers for inter-media aspects of artistic creation. It is the works
presented in public spaces and focusing on the inter-active participation which are the most popular and most
communicative among the viewers.

Students from the Inter-media Studio (Led by Doc Miroslav Nicz) and the Digital Media Studio (Led by MgA. Michal
Murin, ArtD.) at the Faculty of Fine Arts of the Academy of Arts in Banska Bystrica (http://idm.aku.sk) focus on the
creation in public spaces. The resulting forms are performances, happenings, events, interventions into the genius loci,
installations designed for urban spaces. In the post-production the generous photographic and audio-visual material
are used for video-art. Today the generation of students bred on the alternative culture, graffiti and street-art often
uses the new technologies in the interventions into urban architecture by the form of projection — mapping.

The execution of authorial projects during the attractive festival events at the Divadelnd Nitra gives the students the
opportunity to present themselves within the broader social and artistic context.

>> more on the pages 60 — 64
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DARUJEM TI TULIPAN )

NA MEDZINARODNOM FESTIVALE DIVADELNA NITRA
integracny tvorivy workshop pre deti so zrakovym postihnutim
aich vidiacich rovesnikov

Uz po treti raz sa na Medzinarodnom festivale Divadelna Nitra stretne

na celodennom spolocnom workshope SEPTEMBROVY TULIPAN viac ako

40 nevidiacich a vidiacich deti z Bratislavy a Nitry, aby spolu navstivili
festivalové predstavenia a spolocne tvorili na celodennom integrovanom
vytvarnom workshope. Tento rok vyuZiju pre svoju tvorbu nielen excelentne
krasny priestor nitrianskej Synagogy, ale i ,tulipanovy autobus” na
festivalovom namesti, ktory v ramci vytvarného workshopu pomaluj.
Vinteriéri tohto uz historického lkarusu predstavia verejnosti svoje
vytvarné prace z celorocnych aktivit projektu DARUJEM TI TULIPAN.

Projekt integracnych umeleckyich a tvorivych aktivit pre slabozraké a nevidiace
deti DARUJEM TITULIPAN je jednou z celoronych aktivit Asocidcie Divadelnd Nitra.
Asocidcia Uspesne realizuje projekt uz od roku 2008 s cielom vytvarat hodnotné
atrvalo udrzatelné kulturne a umelecké zazemie i pre handicapované deti.

Autorkou projektu a jeho dusou je akad. soch. Elena Kérova, ktord celorocne vedie aj
detsky Klub DARUJEM TI TULIPAN zriadeny Asocidciou Divadelnd Nitra na Zdkladnej
Skole pre slabozrakych a nevidiacich v Bratislave. Klub vytvoril tvorivé, pracovné

i oddychové zazemie pre realizaciu celoroénych aktivit projektu a stal sa i simulovanym
domovom najmé pre interndtne deti so zrakovym postihnutim. Klub okrem
pravidelnyich vytvarnych, tanecnych a hudobnych workshopov organizuje na konci
Skolského roka integrovany vikendovy pobyt deti v prirode MAJOVY TULIPAN:

Po troch rokoch existencie projektu tak vzniké skupina,, tulipdnovych deti” — deti
scitlivovanych umenim a tvorivostou, nadchnutych viziou novej ludskosti i novych
moznosti svojej nelahkej sebarealizacie.

Pridte sa preto pozriet na nadsend tvorivi précu deti malujucich a bubnujicich na
festivalovom namesti v piatok 24. septembra popoludni. Cakd Vds zdzitok, ktory Vam
rozohreje srdce a zrelativizuje Vase bolesti.

—-—
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, ATULIP FOR YOU
AT THE DIVADELNA NITRA INTERNATIONAL FESTIVAL

Integration creative activities for visually impaired children and
their sighted coevals

Itis for the third time that more than 40 blind as well as sighted children from
Nitra and Bratislava will meet at the all-day collective workshop entitled THE
SEPTEMBER TULIP, held during the International Theatre Festival Divadelna
Nitra, in order to visit festival productions and create together at the all-day
integration visual art workshop. This year children will use for their creative work
the excellently beautiful space of the Synagogue as well as the “tulip bus” in the
festival square which they will cover with their paintings during the workshop.
There will be the children’s works from the yearlong activities of the A TULIP FOR
YOU project presented to the publicinside this historical bus Ikarus.

The project of integration artistic and creative activities for visually impaired and blind
children — ATULIP FOR YOU is one of the yearlong activities of the Association Divadelnd Nitra.
The Association has been conducting this particularly successful project since 2008, with the
aim to create valuable and permanently sustainable cultural and artistic facilities even for the
disadvantaged children.

The author and soul of the project is sculptor Elena Karova who for the whole year leads

also the children’s club ATULIP FOR YOU, instituted by the Association Divadelna Nitra at the
Elementary Boarding School for the Visually Impaired and Blind in Bratislava. The club has
developed a creative, working and leisure background for executing all-year activities and has
become simulated home mostly for disadvantaged children from boarding school. Among
the reqular visual art, dance and music workshop the club organizes an integration open-air
weekend stay - THE MAY TULIP.

After three years of the project existence there has been a group of “Tulip Children” created —
the children sensitized by art and creativeness, enthused by the vision of new humanity and
new possibilities of their uneasy self-realization.

Therefore, come and see the enthusiastic creative work of the children painting in the festival
square on Friday afternoon, 24 September. There is an experience waiting for you which will
warm your heart up and relativize your pains.

of




SPR|EVODNY' DIVADELNY JARMOK AKO NA DIVADLO

= Pritazlivé a Specifické jarmocné podujatie pontka Projekt neformalneho vzdeldvania v oblasti
P ROG R AM £ popri predaji vyrobkov [udového remesla tento sticasného slovenského a eurpskeho divadla.
- E rpkvnajma slovepske a cgske po,ulicr!e divadlo, gle Clel’qm prOJgktu je rozvijat trqdlcne poznatky )
V SE KCI ACH = tieZ koncerty, vystavy, vytvarné gkqe, happen[ngy a skdsenosti mladych [udi s divadlom, obohacovat
= a performancie, mnozstvo pouli¢nych podujati, ich vedomosti o sticasnom slovenskom
atrakii, hier a tvorivych workshopov pre deti i a eurépskom divadle, divadelnej tvorbe
@ dospelych. A pravdaze, dotvdra neodmysliteln( a dramatickych textoch. Projekt chce byt podnetom
atmosféru festivalu ako sviatku umenia pre vietkych a zdrojom informdcii 0 tom, ako prepojit teoretické

navstevnikov. ’ oznatky z divadla s praktickymi metédami, Zivymi
WORLD OF CH"'DREN S PLAYS Eéiitkan)wli a osobnouzkﬂsenoyst’ou v procese tvoyby

The eventful, interesting and inter-active divadelnej inscenécie a mé obohatit vyucovaci

programme full of ideas and imagination for proces v oblasti divadelného umenia na strednych

children. The place for competitions, workshops, a vysokych 3kolach.

visual art activities and inter-active plays prepared

by Nitra’s cultural and educational institutions HOW.TU UNDERSTA.ND THEATRE
e project of informal education of Slovak and

as well as civic associations focusing on culture, Eurobean contemporary theatre. The aim of the
free time activities, work with children and young opea porary Imeare.
project is to develop the traditional knowledge

el sl e i g and experience of young people about theatre,
enrich their knowledge about Slovak and European
contemporary drama, theatrical creation and
dramatic texts. The project wants to be the
impulse and source of information about how to
connect theoretical knowledge from theatre with
practical methods, live experiences and personal
experience within the process of creating theatrical
production, it should also enrich the educational
process in theatrical art in secondary schools and
universities.

BIELA NOC

Nocnd prehliadka vystav a vystavnych priestorov
Nitrianskej galérie, Ponitrianskeho muzea a Synagdgy
doplnend o zaujimavé a atraktivne podujatia v tychto

institdcidch i v uliciach centra mesta. Nezabudnutelna
atmosféra nocnej Nitry pontika neviedny zaZitok.
Vstup do vsetkych institdcii je bezplatny.

WHITE NIGHT

The night show of exhibitions and exhibition spaces

of the Nitra Gallery, Ponitrie Museum and Synagogue
with interesting and attractive events in these
institutions or the streets of the city. The unforgettable
atmosphere of night Nitra offers a unique experience.
Free entrance to all mentioned institutions. A TULlP FOR YOU

The yearlong project of integrated workshops

and artistic activities for visually impaired and

blind children. The projects consists of reqular
workshops and exhibitions in the Tulip for You

Club in Bratislava and the countryside meetings of
children - May Tulip or other workshops, exhibitions

MLADE DIVADLO V NITRE

Pontika jedine¢nd prileZitost na prezentéciu divadelnej

tvorby a divadelnych aktivit mladych [udi v Nitre.

Laroven je priestorom pre vzajomnu kg[nunikaciu and cultural events during the Divadelnd Nitra

d !(ovnf‘ro,nftaau ich tvorby, prindsa nove impulzy Festival. The project is participated by children from

Gl et The Elementary Boarding School for the Visually
Impaired and Blind in Bratislava and the Count
Pribina Elementary School in Nitra.
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DIVADELNY JARMOK

24.-26. septembra 2010 > Svétoplukovo
ndmestie, Pesia zona

piatok 24. septembra 2010

11.00—18.00

Akadémia Umeni v Banskej Bystrici > Fakulta vytvarnych
umeni > Katedra intermédif a digitalnych médii
Telefonna komunikacia — pozvanka > happening
prezentdcia Divadelnej Nitry pomocou telefonického
spojenia s obcanmi mesta Nitry

autori: Alexandra Vargova — Ateliér digitalnych médif, Nina
Vréblové — Ateliér intermédii

14.00 - 15.00
Extense > nitrianska alternative-rock kapela

15.00—15.50

Divadlo Haaf

0Odvazny zajko %2

Interaktivne predstavenie pre deti na motivy rozprévky
Smely Zajko J. C. Hronského so Zivou hudbou, s originalnymi
hudobnymi nstrojmi a farebnymi kostymami. Deti sa
naucia 3 zazracné slovicka v 4 jazykoch a tieZ pesnicky
z kazdej krajiny.

sendr, texty piesni a rézia: Zuzana Haasové

scéna a kostymy: Iveta Haasovd

choreografia: Zuzana Haasovd, Matej Oravec

hudba: The Susie Haas Band

(cinkuju: Zuzana Haasovd, Matej Oravec, Peter Luha,
Aleksander Vidakovi¢

15.00 — 18.00
Ranc u Rapsu
Jazda na koni "¢

16.00 — 16.40

Divadlo PIKI

RozKravka "¢

Vedeli ste o tom, Ze v rozpravkovom lese Zijti vedla troch
kozliatok a troch prasiatok aj tri teliatka? Ak sa chcete
dozvediet, kto zachranil kozliatka z vlkovho brucha alebo
kto pomohol prasiatku postavit murovany domcek, urcite si
nenechajte ujst tito hudobnd bachorku o tom, ako mlieko
nielen zaltdok, ale aj zIé na dobré obratilo...

réZia a Gcinkuju: Katarina Aulitisova, Lubomir Piktor
dramaturgia, scendr, texty piesni: Katarina Aulitisova
scéna, kostymy: Soiia Mrdzova

hudba: Borek Suchanek

17.00 - 18.00
Jamestown > rockovy koncert

18.00—19.00
The Susie Haas Band > koncert na historickom
automobile

w > festival detom
19.00 —20.20

Staré divadlo Karola Spisaka v Nitre

Zena, Panboh, Certisko a sedem zakliatych
Poulicny horor na motivy najkrutejsich Dobsinského
povesti o tom, ako Zena Stastie hlada, boha urazi, siedmich
zloduchov porazi a nakoniec Stastie a lasku

doma v Nitre ndjde.

dramaturgia: Veronika Gahcikova

scéna a kostymy: Natasa Stefunkové a. h.

hudba: Andrej Kalinka a. h.

autor a réia: Jakub Nvota

ucinkuju: Olga Schramekova, Ivan Gontko alebo

Andrej Kalinka a. h., Radovan Hudec alebo Milan Vojtela,
Milo$ Kusenda, Lucia Korend alebo Katarina Petrusova,
Danica Huddkova

20.30 - 24.00

AU v Banskej Bystrici > FVU > Katedra IDM

Datatok > mappingovy nelinedrny event — abstraktné
svietenie na budovu Divadla Andreja Bagara

idea, koncept, realizdcia: Lukd$ Matejka — Ateliér
digitlnych médii, TRAKT, realizacia: Boris Vitazek, TRAKT,
hudba: Stefan Olis

sobota 25. septembra 2010
14.00 —14.40
WCzdarma > koncert punk rockovej kapely

15.00 —15.45

Harry Teater

0 smutnom kralovi ‘e

Maly Sasko hlada rozpravku pre kréla. Cestou stretdva dalsie
rozpravkoveé bytosti, u ktorych hladd pomoc. Jednotlivé
bytosti predstavuju rozne typy babok: manusky, marionety,
javajky. A tak sa divaci pocas putovania nielen pozeraju, ale
majti moznost divadlo si aj sami zahrat — naucia sa vodit
babky, ako sa robi divadelnd birka, jednoducho, takd malu
divadelnd abecedu.

scendr, rézia, Gcinkuje: Jan Harustiak

scéna: cennou radou prispeli Anton Dusa a Jana Pogorielova
kostymy: Julia Harustiakova

hudba: Juraj Hasko, Pavol Janicek

texty piesni: Jan Harustiak, Alojz Cobej

15.00—18.00
Harry Teater
Malovanie na tvar %

g SVET DETSKYCH HIER - 1530- 15.00

Slovensky skauting 44. zbor EgreSov v Nitre, 0Z S-team
Workshopy od Egresov > malovanie na plétno, vyroba
voskovych sviecok z véelich pldstov, malovanie na tvdr,

kreslenie pre mensie deti, sadrové masky a iné

9
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Materské centrum Klokancek

0ddychovy kutik pre mamicky s detmi

guldckovy bazén pre deti, prijemné posedenie pri caji,
prebalovaci pult pre babatka

Stikromnad zakladnd umeleckd Skola Médea
out of normal > vytvarné dielne s hlinou

Stikromna zakladna umelecka skola Ars studio
Touch > tvoriva dieliia — praca s materidlom

Centrum volného ¢asu Domino
Hry, zabava a skladacky s Dominom > zabavné a tvorivé
hry pre deti

Mladi nitrianski filantropi pri Nitrianskej komunitnej nadacii
Mladi mladym

¢o vietko sa skryva pod slovom filantrop, kolko novych
skdisenosti, zaZitkov, priatelov, zdbavy, ale aj radosti

Z pomodi inym

Mladi nitrianski filantropi pri Nitrianskej komunitnej nadacii
Detsky svet

zébavno-Sportovy program pre deti so zaujimavymi
stanoviStami, ako su balénovy pochod, stavanie
papierovych parnikov, hod loptickou na ciel, ping-pongova
Stafeta, skok vo vreci, jedenie keksika na cas, kreslenie
amnoho dalsich

Sikromné zakladn& umelecka Skola Tralaskola
Abnormalne hlavy > vytvarnd dieliia pre deti, vyroba hlav
/ tvari z papierovych vreciek

Stikromna zékladna umelecka Skola Heleny Madariovej
Clovece, nehnevaj sa! > 7ivd hra

15.00 - 18.00
Ranc u Rapsu
Jazdanakoni %

16.00 - 17.00

Divadlo Usmev

Velki herci malym detom ‘e

rozko3né klauniédy s pesnickami

autor piesni, hudba: Sisa Michalidesova

scendr, dramaturgia, réZia: Alena Michalidesova

texty piesni: P. Konecny, A. Michalidesova

(cinkuju: A. Michalidesova, S. Michalidesov, L. Tischler,
V. Hanék, R. Gregoricka

16.00— 18.00

AU v Banskej Bystrici > FVU > Katedra IDM
Digizvukozvod > happening

ozvucenie budovy v centre Nitry

autor: Mério Kastelovic — Ateliér digitalnych médii

16.00 — 19.00 > budova Kina Palace

AU v Banskej Bystrici > FVU > Katedra IDM
Horizont > performance > out of normal
instaldcia Zivého cloveka

autor: Jozef Pollék — Ateliér digitalnych médif

16.30 - 1830
Harry Teater
MotyI'> chodulovd atrakcia %

17.00 — 18.05

Tulavé divadlo

Romeo, Jiilia a virus

Po jarmocnych verzidch Hamleta a Macbetha
uzatvara Tdlavé divadlo cyklus hier Zdzracnych tretou
Shakespearovou hrou. Z tragédie sa zrodila komédia
s versami a originalnym humorom Tulavého divadla.
autor, texty piesni a réZia; Jakub Nvota

scéna a kostymy: Natasa Stefunkové

hudba: Kamil Mikulcik

Gcinkujd: Jakub Nvota, Lucia Rézsa Hurajova,

Stefan Richtarech, Martin Melo, Stefan Martinovic¢ /
Pavol Buocik alebo Kamil Mikulcik

nedela 26. septembra 2010

14.00 — 14.40

Divadielko Svetielko pri Materskom centre Klokancek
0 dvoch nezbednych princeznach ' ¢

0 tom, ako draci uniesli neposlusné princezné, ako si
princezné s nimi poradili, kto ich znovu priviedol domov ku
kralovskému otcovi a preco sa polepsili.

autor: Jozef Pavlovi¢

lprava, dramaturgia, réZia: Beata Dvordkovd a kol.
scéna a kostymy: Nika DuriSova

texty piesni: Zuzana Majernikové

THUMB
(icinkuju: Bedta Dvorakova, Daniela Konecnd GOES HERE
15.00 — 18.00
Teatro Tatro —

Zazracny divadelny automat

Zimnd olympidda uprostred horticeho leta. Unikdtny
automat, programovany divakmi, prinasa atmosféru
zimnych olympijskych hier do Eurépy. Nervydrasajtice
Sportové zapolenia v podani siboru ovenceného zlatymi
medailami z Kanady. Staci rozkritit koleso Stastia

a nazivo uvidite to, o ste doteraz poznali len z televiznych
obrazoviek.

réZia: Ondrej Spisak

vyprava: FrantiSek Liptdk, Peter Kostron

(cinkuju: lvan Gontko, Rébert Jakab, Lukas Latindk,
Martin Nahalka, Milan Ondrik, Ondrej Spisak, Milan Vojtela

U SVET DETSKYCH HIER - 15301800

Slovensky skauting 44. zbor EgreSov v Nitre, 0Z S-team

Workshopy od Egresov > malovanie na plétno, vyroba
voskovych sviecok z véelich plastov, malovanie na tvar,
kreslenie pre mensie deti, sadrové masky a iné
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Zdruzenie Leustach

w Prezentacia cinnosti deti z oblasti ochrany
kultirneho dedi¢stva Nitrianskeho kraja
Priblizenie najzndmejsich narodnych kultdrnych pamiatok
Nitrianskeho kraja formou posterov, fotografii, 3D modelov
a zapojenia deti do propagdcie, zachrany a ochrany
kultdrnych pamiatok.

Materské centrum Klokancek

0ddychovy kutik pre mamicky s detmi

gulockovy bazén pre deti, prijemné posedenie pri caji,
prebalovaci pult pre bdbatka

Stkromnd zékladnd umeleckd kola Médea
w out of normal > vytvaré dielne s hlinou

Stikromna zakladna umelecka skola Ars studio
w Touch > tvoriva dielfia — préca s materidlom

Centrum volného ¢asu Domino
w Hry, zabava a skladacky s Dominom > zabavné a tvorivé
hry pre deti

MIladi nitrianski filantropi pri Nitrianskej komunitnej nadacii

w Miladi mladym > o v3etko sa skryva pod slovom filantrop,
kolko novych skiisenosti, zazitkov, priatelov, zdbavy, ale aj
radosti z pomoci inym

Mladi nitrianski filantropi pri Nitrianskej komunitnej naddcii
w Detsky svet

zébavno-Sportovy program pre deti so zaujimavymi

stanoviStami, ako st balénovy pochod, stavanie

papierovych parnikov, hod loptickou na ciel, ping-pongova

Stafeta, skok vo vreci, jedenie keksika na cas, kreslenie

amnoho dalich

Sikromné zékladn& umelecka Skola Tralaskola
w Abnormalne hlavy > vytvarné dielfia pre deti, vjroba hldv
/ tvériz papierovych vreciek

Stikromna zékladna umelecka Skola Heleny Madariovej
w Clovece, nehnevaj sa! > 7ivd hra

15.00 — 17.30 > Mestsky park na Sihoti
Detsky letny tabor Fantdzia

Expedicia Fantazia > zabavné siitaZe a hry pre deti
a Sarkaniada > siitaz v pustani Sarkanov
50 spolocnostou SEVT

15.00 — 18.00
Ranc u Rapsu
Jazda na koni

w > festival detom

16.00 — 18.00

AU v Banskej Bystrici > FVU > Katedra IDM

Kontakt > performancia, presun ¢loveka centrom mesta
s pomocou dvoch stoliciek

autor: Matej Ivan — Ateliér digitalnych médii

16.00 — 19.00 > budova Kina Palace

AU v Banskej Bystrici > FVU > Katedra IDM
Horizont > performance > out of normal
instaldcia Zivého ¢loveka

autor: Jozef Pollak — Ateliér digitélnych médii

18.00—19.00

Marimba Mama > tradicné africké motivy sa miesia

s tym najlepsim z reggae, funku i afro-kubanskej hudby,
strhujdca Zivelnd energia

20.00—20.50

Cirque Garuda

EN TO PAN - Kamen mudrcov

Viete vyrobit zlato? Viete ovlddnut ¢as a priestor?
Mysticky pribeh alchymistu odkryvajtici hladiny vedomia
a nevedomia, reality a neskutocna, prekracujtici hranice
medzi moznym a nemoznym. Strhujuci prad ohnivych
efektov a zonglérskych technik, vizudlnych projekif, light
show a akrobacif.

Predstavenie vzniklo v ramci projektu Zivé mestd — zivé
pamiatky, ktorého partneri sti zvazky obci Ceské dedicstvo
UNESCO a Ceskd inspirdcia.

rézia: Jifi Tmka

namét: Ati

visual art: Dan Gregor

kostymy: Eva Poldkovd

hudba: Robert Taschner )

(cinkuju: Tereza Georgievova, Ati, Stépan Coufal

BIELANOC

18.00 — 24.00 > Nitrianska galéria

Na ceste > monografickd vystava Karola Felixa >
Reprezentacné saly

Sucasna slovenska architektiira vo fotografiach
Luba Stacha > Salén

Zuzana Flimelova > vystava malieb mladej vytvarnicky >
Galéria mladych

Zakazané ovocie > vystava graffiti a street artu
zoskupenia NeTvor (Ivan Gregus, Juraj Horvéth

a Ludo Kmeto) > Bunker

18.00 — 24.00 > Ponitrianske mizeum

Nitriansko v zrkadle vekov

Zivocichy nasich vod a lesov

Archeologické objavy na rychlostnej ceste R1 Nitra -
Banska Bystrica

18.00 — 24.00 > Synagdga
Shraga Weil: Grafiky

Osudy slovenskych zZidov > expozicia holokaustu
Ranostredoveka sakralna architektura
Nitrianskeho kraja

18.30 — 19.20 > Nitrianska galéria, nadvorie

Martina Javor & Band

koncert pesnickarky Martiny Javor s kapelou v Style folku,
blues, nu-jazzu

19.30 — 20.30 > outdoor gallery, pred Galériou MLYNY Nitra
a@
interaktivna intaldcia

20.00 — 20.30 > zaciatok pesej zény — Svatoplukovo nam. —
pod Nitriansky hrad

SZUS Tralaskola, SZUS Heleny Madariovej

Lampidénovy sprievod v sprievode Swingless
Dixieland Jazz Band na nitrianskom vlaciku
Lietajtice balony Stastia w

happening

20.30 — 21.00 > zaver lampidnového sprievodu, nadvorie
pod Nitrianskym hradom

Divadlo Kvelb

Vzplanutie w

ohilové babkové predstavenie so Stvormetrovymi horiacimi
babkami — javajkami

réZia: Pavel Lukas, Zuzana Tampierova, Jakub Vavfina
Gcinkuju: Pavel Lukas, Zuzana Tampierovd, Jakub Vavfina,
Marek Men3ik, Roman Kirpikin

20.00 — 22.00 > Ponitrianske mizeum
Samuel Miklas, Juraj Tomka
huslové duo

20.00 — 24.00 > Svatoplukovo ndmestie

AU v Banskej Bystrici, FVU, Katedra IDM

Interaktivne graffiti, interaktivna instalacia

Vo verejnom priestore

softvérovo riesené graffiti a dotvdranie abstraktnej
projekcie na budovu Divadla Andreja Bagara so zapojenim
divdkov

autor: Michal Polécek — Ateliér digitalnych médif,

Martin KeniZ — Ateliér intermédii, Matej Opaleny — Ateliér
intermédif, Erik Barto$ — Ateliér digitalnych médif

21.30 — 22.30 > Synagdga

PreBburger Klezmer Band

koncert > reprezentativny vyber najlepsich skladieb

z repertodru skupiny, balkénsky temperament, exotika
Orientu, klezmer vSetkého druhu do tanca i na pocdvanie

23.00—02.00 > Staré divadlo Karola Spisaka v Nitre, Klub Tatra
a@ > party > party

A
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DIVADLO, ROZHLAS,
POEZIA

Piatok 24. septembra 2010 >11.50 — 12.50

Zdkladnd 3kola knieZata Pribinu

Studio 12

Mnia kedys”

Uz nie st deti, ale este nie sti dospeli. Priatelstvo, prva
|dska a sny pocas malého putovania pubertou. Stcasné hra
pre mléddez o beznom priatelStve, beznej laske a beznych
chaotickych pocitoch v ¢ase medzi detstvom a dospelostou.
autor: Zaki

réZia: Jilia Razusova

dramaturgia: Michaela Zakutanska

scéna, kostymy: Zuzana Hudekova

dalsi spolupracovnici: Katarina Durcova

(cinkuju: Judit Bardos, Marta Matova, Adam Hrapko,

Peter Brajercik

Pondelok 27. septembra 2010 > 9.00 — 10.30 > Synagéga
Slovensky rozhlas, Zdruzenie rozhlasovych tvorcov

Kto je ten chlapec?

Prvy diel rozpravkového seridlu Tajomnd piStala hovori o ridi
vodnikov, tajomstvéch, boji sveta vody so svetom zeme

na stranu spravodlivosti.

po skonceni odposluchu beseda s tvorcami

autori: Juraj Rayman, Zuzana Krizkova
dramaturgia: Zuzana Gre¢ndrova

2vukové a hudobna spolupréca: Peter Daniska,
Roman Ziaran

v hlavnych tlohdch: Jana Lieskovskd a Lubo Bukovy
réZia: Rébert Hornak

Pondelok 27. 9. 2010 > 11.00 — 12.00

Staré divadlo Karola Spisaka v Nitre, Citaren
Zdruzenie divadelnikov na Slovensku

Na pociatku je slovo...

prezentdcia lauredtov Podébradskych dni poézie 2010
rézia: Vladimir Rusko

VYSTAVY A VYTVARNE
OBJEKTY

2.—30. septembra 2010, obchodné centrum Centro Nitra
Divadelna Nitra 2009 vo fotografiach
autor: Ctibor Bachraty

24. septembra 2010, 17.00 — 18.00, Svdtoplukovo ndmestie
Asociacia Divadelnd Nitra, Veolia Transport Nitra a.s.
Tulipanovy autobus

vernisaz vystavy vytvarnych préc z projektu Darujem ti
tulipan v historickom autobuse IKARUS, vystava potrva do
26. septembra 2010

23.—27. septembra 2010, Svatoplukovo ndmestie
Nitrianska komunitnd nadacia

Aby ludia ludom pomahali

vystava vytvarnych objektov podporujtica filantropické
aktivity firiem

24. - 27. septembra 2010, Svétoplukovo ndmestie
Akadémia umeni v Banskej Bystrici, FVU, Katedra socharstva
Made in nature

roboticko-kineticky objekt

autor: Ddvid Dzuriidk — Ateliér figurdineho socharstva

24.—27. septembra 2010, Divadlo Andreja Bagara, foyer
Akadémia umeni v Banskej Bystrici, FVU, Katedra socharstva
Komunikatori

interaktivna in3taldcia

autor: Ddvid Dzuriidk — Ateliér figurdlneho sochdrstva

Vejarik
interaktivny elektromechanicky objekt
autor: Ddvid Dzuriidk — Ateliér figurdlneho sochdrstva

»Realita”
subjektivny pohlad na realitu
autor: Radoslav Hrcka — Ateliér figurdlneho sochdrstva

MLADE DIVADLO V NITRE

Stvrtok >23.9.2010
Univerzitny tvorivy ateliér SD UKF v Nitre

17.00 —18.15

Pedagogika hudobno-dramatického umenia >

Katedra hudby > PF UKF v Nitre

Obcianske zdruZenie JA a MY, Nitra

Pelikani v pustatine

divadelnd inscendcia o ludskych vztahoch a ludskej samote
autor: Valentin Krasnogorov

preklad a dprava: Peter Scherhaufer

dramaturgia, réZia: Alena Michalidesovd a Peter Scherhaufer
scéna, kostymy: Alena Michalidesovd a kol.

hudba: piesne skupiny ABBA, Sisa Michalidesova

(cinkuju: Vladimir Handk, Eva Holasova, Lucia Adamcova,
Juraj Dobis, Cubica Michalicovd, Katarina Zahorskd,

Lukés Stevik, Martina Burlasovd, Sisa Michalidesovd,
Ladislav Tischler, Adriana Hruskova, Miroslava Cajovd,
Timea Till

18.45 —19.45

Stikromné konzervatorium v Nitre >

IV. rocnik hudobno-dramatického odboru

Bozena Slancikova-Timrava

Tapakovci

dramatizdcia zndmej poviedky opisujica medziludské
vztahy, zaostalost [udi a ich neschopnost zmenit spdsob
doterajsieho Zivota

(prava: Lucia Ondraskova

rézia: Branislav Matuscin

hudba: Erik Sitar

Gcinkuju: Lucia Ondrdskova, Erik Sitr, Nikol Hodrova,
lvan Lang, Linda Déczyovd, JozefVancoa. h.,
Patricia Pivoluskova, Adridn Nagy a. h., Helena Sabova,
Marta Bisova, Petra DobSovicova, Ludmila Mlada, Ivo Bis a. h.

20.15-21.00

Divadelny stibor ZASESMELENDVE

pri ZUS Jozefa Rosinského v Nitre

Pribeh laponského mlynara

volnd dramatizacia romanu Vicie leto laponského mlyndra,
klasicky konflikt medzi jednotlivcom a davom, prirodzenou
jedinecnostou a stereotypom > Cistd, civilizaciou
nepoznacend laponska priroda ako protipél ku skrivenym
charakterom jej obyvatelov

autor: Arto Paasilinna )

Uprava, preklad, rézia: Marica Siskova

dramaturgia: Katarina Petrusova

scendr: kolektiv siboru

scéna: Janko Kurinec

kostymy: kolektiv siboru

choreografia: Hana Kubikova

hudba: nahrvky finskej skupiny Vartinaa

Gcinkujd: Tibor Seidl, Veronika Zajacovd, Zuzana Strnétovd,
Michal Vrzala, Nina Zwiefelhoferova, Lenka Skoricovd,
Laura Trencanska, Kristina Simkova, Simona Vrabcova,
Martin Slévik

21.20-22.00

Divadelny stibor ZASESMELENDVE

pri ZUS J. Rosinského v Nitre

ETUDY

Absurdné pohybové predstavenie s podtitulom
monumentdlna oslava depresie vypoveda o generacnom
pocite z doby v ktorej,fungujeme”. Doby, pre ktord je
typické odcudzenie, prazdne slovd, vzajomné poniZovanie
a manipuldcia.

scendr, rézia a choreografia: Peter Luptovsky
dramaturgia: Marica Siskova

scéna a kostymy: kolektiv siboru

hudba: A. I. Chacaturjan

Ucinkujd: Nina Zwiefelhoferova, Kristina Magatova,
Simona Vrabcova, Maria Froncovd, Zuzana Strnatova
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FESTIVAL PODPORILI
FESTIVAL SUPPORTED BY

> [nStittcie a fondy/ Institutions and Funds

S FINANCNOU PODPOROU
MINISTERSTVA KULTURY
A CESTOVNEHO RUCHU
SLOVENSKEJ REPUBLIKY

Nitriansky samospravny kraj
Nitra Self-governing Region

MESTO NITRA
CITY OF NITRA

» Visegrad Fund

NADACIA PRE DETI SLOVENSKA
CHILDREN OF SLOVAKIA FOUNDATION

hodinaﬁdefom

IH BrRATISLAVA

|fond|

:L,..hm

> Jahranicie / abroad

Ministerstvo kultdry
Ruskej federacie
Ministry of Culture of the
Russian Federation

CESKE CENTRUM
El CZECH CENTRE

A Magyar Kéztdrsasag Kulturdlis Intézete
Kultdrny indtitdt Madarskej republiky

Esterhézy@

I~IAVRE;

7~ pontis

>
accenture

High performance. Defivered.

NITRIANSKA
KOMUNITNA
NADACIA

(®

F fond umelca

MINISTRY OF CULTURE
CZECH REPUBLIC

POLsKy
INSTITUT
BRATSLA

RATISLAVA
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> Podnikatelska sféra/ Bussiness sphere

VOLKSBANK sw@ zarerall Y

SLOVENSKO

SLOVENSKE ® NAY
WD“LUX ELEKTRARNE ELEKTRODOM'
;‘\)‘:éEnel

&
VINO NITRA

- ° @ .
@ somenms  Miticka SRe NN EEEE
oo

. g.?-‘ SRE}
GHer = ¥

nitria LR

Vetko pre Vasu kancelériu pod 1 strechou

_B

PPC INSULATORS I

HARDCOPY
CENTRLIM

(Dintod bavMax;

Dakujeme za 2 % z dani vietkym pravnickym a fyzickjm osobam.
We thank all people and businesses for 2 % tax-allowance sponsorship.

(77172

o

| NISYS

W2

MEDIA | MEDIA

> Hlavni medidlni partneri/ Main Media Partners

o = Radio
e
SPECTATOR pardon

> Medidlni partneri/ Media Partners

tv
TVIA FILM|BOX g

OBCHODNA TELEVIZIA

marti?us.sx [opky.sk morNitrase

[ —————

2 0zZnam.sk

kam (o mestal

fastinaly sk
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Esterha

Schloss

W Esterhazy

11.jan — 19. december 2010
Eisenstadt

Navrat kniezacich zbierok

veda a vyskum - dokumentécia
" - verejny $pecializovany archiv
. - muzeum Divadelného ustavu

- - databazy on-line - kniznica
- videotéka - publikovanie od-
bornej literatury a hier - divadelny
Casopis kad - vystavy - sluzby pre
verejnost - ¢lenstvo v domacich
a medzindrodnych divadelnych
organizaciach a sietach - vzde-
lavanie - sutaze - festival Nova
drédma/New drama - divadelné
studio 12 pre novu drdmu - knih-
kupectvo prospero.

50. vyrocie v roku 2011

b

Divadelny ustav

/ The Theatre Institute
Jakubovo ndmestie 12

813 57 Bratislava
Slovensko

/ Slovakia

Tel.: +421/2/20487 102, 103
Fax: +421/2/52931 571
E-mail: du@theatre.sk

research - documentation - special
public archive - theatre institute
museum - on-line databases -
library — videotheque - publica-
tion department for professional
literature and plays - theatre
monthly K@D - exhibitions - public
services — member of national
and international theatre orga-
nizations - education - competi-
tions - nova drdma/new drama
festival - theatre studio 12 for
new drama - prospero bookshop.

50th anniversary in 2011

www.theatre.sk

DIE/ADE

A

HE THE

LNY USTAV
| S IN. /T-\ V A

TRE INSTITUTE
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REALIZACIA | REALISATION
Stab | Festival Staff

zdstupkyna riaditelky a zahranicné vztahy / deputy director and international relations: Romana Maliti
redakcia / editorial office: Lujza BakoSova

asistentka riaditelky, zahranicn hostia, ubytovanie /
director s assistant, foreign guests, the accomodation: Sona Téthova

sekretaridt, registracia Ucastnikov, asistent ekonéma / ;
secretariat of the festival, registration of participants, economist s assistant: Svetlana Duranova

sprievodny program, vzdelévaci program, spolupréca s mlddezou /
accompanying programme, educational programme, co-operation with young people: Slavka Civaiiova

ekondm, doprava / economist, transport manager: Dana Spisakova

manazér pre medzinarodné vztahy / international relations manager: Martin Pikalik
projekt Darujem ti tulipan, / project,, A tulip for you”: Elena Karova

PR/ public relations: Markéta Plichtova

medialni partneri / media partners: Lucia ProkeSova

technicky manazér / stage engineering manager: Stefan Ondica

koordinécia dobrovolnikov / volunteers coordination: Kristian Seffer

vstupenky / tickets: Gabika Belkova

[T manazér /|T manager: Slavomir Reznik

V.I.P. manazment /V.|.P. management: Adriana Totikova

asistent pre sprievodné podujatia / assistant for accompanying events: Alena Murinova

asistent redakce / assistant for editorial office: Maria BakoSova

Propagacia [ Promotion

vytvarné riesenie propagacnych materidlov a velkoplosnej reklamy DN 2010
artistic design of promotion materials and billboard advertisement of DN 2010
Tomas Vicen

zvucka DN / theme music of DN: Peter Dudo Dudak

realizacia rozhlasového a TV spotu / execution of a radio and TV spot: Martin Kis

hlas v spote / voice at the spot: Robert Roth

fotodokumentdcia predstaveni / photodocumentation of performances: Ctibor Bachraty
reportazne foto / reporting photos: Henrich MiSovi¢

dizajn webstranky / webdesign: Tomas Vicen

aranzéri / arranged by: Sona Bellérova, Peter Rehak

Fotografie inscenacii / Productions” photos

OPUS €. 7/0PUS \° 7: Natalia Cheban

La Putyka: Martin Faltus

Spina — vidiecka telenovela / Muck — A Country Soap Opera: Gabor Dusa
M#tve dude / Dead Souls: Ctibor Bachraty

Out of Context — for Pina: Chris Van der Burght

M.H.L.: Samuel Trnka

Samsara Disco: Krzysztof Bieliriski

Orfeus a Eurydika / Orfeus and Eurydice: Jozef Barinka

HOLLYROTH: Jakub Hauskrecht

Velké mechanické divadlo Denino / Le Grand Théatre Mécanique Denino: archiv divadla / theatre archive

v AL o



Garanti sprievodnych podujati

Patrons of the Accompanying Events

Zuzana Ulicianska (DOSKY 2010)

Richard Kovacik (filmové predstavenia/ film screenings)

Viadimir Rusko (recitdl lauredtov Podébradskych dni poézie/ the presentation of the laureates of the Podébrady Poetry)
Beata Panakova (odposluchy rozhlasovych hier / listening o the radio plays)

Igor Benca a Miroslav Nicz (prezentdcia tvorby Studentov Fakulty vytvarnych umeniAkadémie umeniv Banskej Bystrici /
the presentation of students work from the Visual Arts Department of the Academy of Arts in Banska Bystrica)

Preklady textov hier do slovenciny

Translations of plays to Slovak language

OPUS ¢.7 /0PUS N° 7: Eva Maliti

Spina — vidiecka telenovela / Muck — a country soap opera: Zuza Ferenczova
Samsara Disco: Martina Filinova

Preklady textov hier do angliCtiny

Translations of plays to English language

M.H.L.: Martina Herbst

HOLLYROTH: Ddria Feherova

Spina/ Muck — a country soap opera: Anna Lengyel

OPUS ¢.7/0PUS N°. 7: vdaka festivalu Zlata maska / thanks to Golden Mask Festival
Samsara Disco: Artur Zapatowski

LaPutyka: Julek Neumann

Tlmocenie [ Interpreting

pracovné podujatia / working events: Katarina Stanova B
Samsara Disco — slovencina: Martina Filinova — English language: Katarina Durcova
Priprava titulkov / subtitles preparation: Matej Mosko

Dalej spolupracovali [ Further co-operation

technika DAB pod vedenim Jana Surovku / Andrej Bagar Theatre technicians headed by Jan Surovka,

technika SD KS pod vedenim Petra Brata, Denis Arsentjev, Biskupsky drad v Nitre, Bedta Benczeovd, Dagmar Bojdova,
Katarina Dudakovd, Elcomp, s.r.0., Robert Godadl, Alojz Homola, Ing. Pavol Jakubcin, Lubica Lachkd, Diana Miklasovd,
Nitrianska komunitnd naddcia, Nitrianske komunalne sluzby, s.r.o0., Okresny dopravny in3pektordt v Nitre, OSM — Univers
aJan Buch, Dana Orolinova, Lubica Roharikova, Viera Ruskova — Krajnikova, Kamila Sevellovd, Lucia Vadelova, Marta
Zilkové, Anton Zivcic

a dobrovolnici festivalu — Studenti Univerzity Konstantina Filozofa, Slovenskej polnohospodarskej univerzity, Vysokej Skoly
muzickych umeni, Bratislava, Univerzity Komenského v Bratislave a inych vysokych a strednych skol

and festival volunteers — students of Constantine the Philosopher University in Nitra, Agricultural University, Academy of
Music and Drama in Bratislava, Komensky’s University Bratislava and other universities and high schools

Programovy kataldg Medzinarodného festivalu Divadelna Nitra2010
Programme catalogue of the Divadelna Nitra International Theatre Festival 2010
vydala/ publisher: Asocidcia Divadelnd Nitra / Divadelnd Nitra Association

zodpovednd redaktorka / supervising editor: Darina Karova, riaditelka festivalu / Director of the Festival

odbornd spoluprdca/expert co-operation: Romana Maliti

zostavenie a redakcia / compiled and edited: Lujza BakoSova

preklad / translation: Martina Herbstova

grafickd dprava / graphic design: Tomas Vicen

tlac/ print: Patria

vydané/ published: SEPTEMBER 2010
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