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20 rokov trvania je na nestatne podujatie Gctyhodny vykon. Tym skor, ak vezmeme do tivahy rad
zmien, ktoré sa v priebehu uplynulych dvadsiatich rokov v tomto geopolitickom priestore udiali —
politické turbulencie, premeny spolocenského vedomia, preskupenie hierarchie hodnét, pokles statusu
kultdry, komercny tlak na vkus publika, zmeny v Strukttre a potencidli finan¢nych zdrojov.
Medzindrodny festival Divadelnd Nitra mé 20 rokov. Je dietatom oslobodeného priestoru nabitého
kreativitou a chutou spoznat dlho odriekané, stretdvat sa a komunikovat bez hranic. Zazila prajné
pocatie, kruté detstvo, nddejné dospievanie. Dnes je dospeld. Povazovand za svojbytny subjekt —
umelecky vyhraneny, organizacne spolahlivy a finan¢ne zodpovedny. A ako od dospelej sa od nej
ocakava, Ze bude vysoko profesionalna, Ze sa bude zapajat do projektov medzinarodnej spolupréce, Ze
dokdzZe vplyvat na svojich partnerov, skrétka, Ze zanechd v domdacom i medzinarodnom kontexte trvald
stopu. Reflexiou dvadsiatich rokov sa bude zaoberat publikdcia s ndzvom + 4 = 20, ale aj diskusie
avystavy.

Divadelnd Nitra dnes — to je festival s bohatou Struktdrou a mnohymi podujatiami. 20. ro¢nik obsahuje
popri $pickovom hlavnom programe rozmanity sprievodny program (az 88 podujati), zaujimavé
pracovné podujatia a projekty neformélneho vzdeldvania.

14 inscendcii hlavného programu z 10 krajin prind3a nezvycajné pribehy, odhaluje bolestné tajomstva,
kladie znepokojivé otdzky o nasej identite i svedomi: kto sme, ako sa vyrovndvame s minulostou,
svinou, zradou, so smrtou. Aka nds ¢aka budtcnost, ako sa stardme o pamat.

Do Nitry pridu diela reZisérov, ktori tu pred ¢asom zacinali svoju slavnu put eurdpskym divadlom, ale

aj tych, ktori sd stalicami na divadelnom nebi a v Nitre sa tento rok predstavia po prvy raz. Takmer
vSetky z uvedenych inscendcii patria k tomu najlepSiemu vo svojej krajine — ziskali uznanie a ceny na
domécich alebo zahranicnych férach. Popri krajinach prezentovanych pravidelne (tohto roku i na pocest
20. vyroia existencie VySehradskej skupiny), teda Ceskej republiky, Polska a Madarska, uvedieme aj
Belgicko a Rusko ako castych hosti poslednych ro¢nikov a po dlhSom case budeme prezentovat divadla
z Franctzska, Litvy a Velkej Briténie; netradi¢nou bodkou na zaver bude performancia z Portugalska.
Slovensky program v tomto roku nezostavil tim Umeleckej rady — po vzore niektorych zahrani¢nych
festivalov sme tiito dlohu po prvy raz zverili jednému kurdtorovi, je nim vyznamny slovensky rezisér.
Hlavny program pritiahol rekordny pocet individualnych pozorovatelov zo zahranicia — prihlasilo sa
vyse 85 divadelnych kritikov, publicistov a manazérov.

Specidlne darceky ticastnikom festivalu a Sirokému publiku si oznacené visackou Extra 20.
Porozprdvame sa o tom, ako sa festival moZe stat sicastou (kreativneho) priemyslu, navstivime
vystavu k 50. vyrociu Divadelného Ustavu Bratislava, od3tartujeme trojro¢ny medzindrodny projekt

0 osudoch [udi zviazanych s tajnou policiou, zoznamime sa s fragmentom Prazského Quadriennale,

v rdmdi sekcie slovenského a ceského poulicného divadla si vychutndme atraktivne predstavenia,
ulicami nds budu sprevéadzat aj koncerty, vytvarné objekty a intaldcie.

Sest festivalovych dni bude od rana do hibokej noci napliiat ideu sviatku umenia. Tak to je od zaCiatku,
uz 20. rokov. Verime, Ze Medzindrodny festival Divadelna Nitra bude nadalej patrit do zakladnej vybavy
slovenskej kultury, najma ked'uz je teraz popri Festivale d"Avignon, Holland Festivale Amsterdam alebo
Kunstenfestivaldesarts Brusel vyznaceny aj pozornostou grantovej komisie Eurépskej tinie — Kulttra
2007 - 2013 / Podpora eurdpskych festivalov.

Darina Karova
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Twenty years of existence is a remarkable achievement for a non-state event. The more so, if you take
into consideration the number of changes which have happened in this geo-political space in the past
twenty years — political turbulences, changes in the social awareness, regrouping of the hierarchy of
values, lower status of culture, commercial pressure on the audience’s taste, changes in structure and
in the potential of financial resources.

The International Festival Divadelnd Nitra is twenty years old. It is a child of a liberated environment
charged with creativity and zest to get to know things which had long been denied, meet and
communicate without borders. It has lived through a favourable spell at its birth, cruel childhood

and adolescence full of hopes. Now it has grown up. It is taken as an independent entity — artistically
well defined, organisationally reliable a financially responsible. And it is expected that, as an adult,

it will be highly professional, able to enter into projects of international cooperation and influence

its partners, in short, that it will leave a permanent trace in the local and international context.

A reflection of the past twenty years will be the topic of the publication entitled + 4 = 20, as well as
several discussions and exhibitions.

Divadelna Nitra today — it is festival with a rich structure and many events. The 20" year will have, in
addition to the top level main programme, an assorted accompanying programme (up to 88 events),
interesting working events and projects of informal training.

14 productions of the main programme from 10 countries will bring unusual stories, reveal painful
secrets and ask disturbing questions about our identity and conscience: who we are, how we tackle
our past, guilt, betrayal and death. What will the future bring for us and how we care about our
memory.

Nitra will welcome the work of directors who had set on their glorious way through European theatre
just here some time ago, as well as those who are fixed stars on the theatrical sky and will present
their work in Nitra for the first time this year. Almost all presented productions belong to the best in
their own countries — they have been awarded and received prizes at local or foreign fora. Together
with the requlars at the festival (this year also to commemorate the 20" anniversary of the existence
of the Visegrad Group), i.e., the Czech Republic, Poland and Hungary, we will present also Belgium
and Russia, regular guests in the past few years, and, after some gap, companies from France,
Lithuania and Great Britain; with a performance from Portugal as a non-traditional conclusion. The
Slovak programme has not been put together by the Artistic Board this year; following the example
of some foreign festivals we have bestowed this task, for the first time in the history of the festival,
to one curator, a prominent Slovak director. The main programme has attracted a record number of
individual observers from abroad — more than 85 theatre critics, publicists and managers have been
accredited.

There are special gifts for festival participants and the general public marked by the Extra 20 label.
Here we will discuss how a festival can become part of a (creative) industry, visit the exhibition put
together on the occasion of the 50™ anniversary of the Theatre Institute in Bratislava, launch a three
year international project about the destinies of people affected by the former secret police, get to
know a fragment of the Prague Quadriennal, enjoy attractive performances in the Slovak and Czech
street theatre section, listen to street concerts and admire visual art objects and installations in the
streets.

During the six festival days we will relive the idea of an art feast from the early morning to the late
night. Incidentally, it has been so right from the beginning, for twenty years now. We believe that
the International Festival Divadelna Nitra will remain part of the basic outfit of the Slovak culture,
the more so, as it is now marked by the attention of the EU grant commission Culture 2007 — 2013 /
Support to European Festivals, together with the Festival d’Avignon, the Holland Festival Amsterdam
or the Kunstenfestivaldesarts Brussels.

Darina Karova
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TR Warszawa, Varsava, POLSKO / Warsaw, POLAND

jazyk: polsky, slovenskeé a anglicke titulky

Ranajky s...: sobota 24. septembra 2011, 11.45 — 12.30, Meeting Point divadlo

theatre

language: Polish with Slovak and English subtitles
The Breakfast with...: Saturday 24 September 2011, 11:45 — 12:30, Meeting Point

Y.

We st Predstavenie sa kond pri prileZitosti polského
S podporou — pyam Mickiewicz Institute st predsednictva v Rade Eurdpskej tnie
cuLTU [iSTTiT

REQPL AL




Medzmaml v pohode
No Matter How Hard We Tried

rézia/ Grzegorz Jarzyna

scénografia / Magdalena Maciejewska

kostymy / Magdalena Musiat

svetld / Jacqueline Sobiszewski

hudba / Piotr Dominski, Grzegorz Jarzyna

video: Cokierek, Pani K.

Gcinkuja / Roma Gasiorowska, Maria Maj, Magdalena Kuta, Agnieszka Podsiadlik,
Aleksandra Poptawska, Danuta Szaflarska, Katarzyna Warnke, Rafat Mackowiak, Adam
Woronowicz and Lech totocki (hlas z rddia / )

koprodukcia / TR Warszawa, Schaubiihne am Lehniner Platz, Berlin

v spolupraci / Warsaw — candidate for the title European Capital of Culture 2016

MIadad autorka Dorota Mastowska (1983) si svojou prozaickou a Zurnalistickou tvorbou ziskala vyznamné postavenie a je
povazovand za akysi generacny hlas. Dovodom st témy, ktoré patria do tradi¢nej vybavy dnesného polského intelektudla
a ktoré Mastowska podava s istym nadhladom — dali by sa zhrnit pod trendovy termin ,polskd identita”. V pripade

hry Medzi nami v pohode sa prejavujd vo vzéjomnom uistovani sa o velkosti Polska, o vyzname jeho histdrie a utrpenia,
ktorym preslo, a na druhej strane v melanchdlii ¢&i smutku, ktoré v sebe postavy nest uz len preto, Ze st Poliaci.
Mastowska, nezatazend prevazne negativnou a traumatickou historickou skdsenostou, vstupuje do tohto diskurzu
priznane nepoucend a so Sarmom zaciatocnicky. Tému nepovazuje za svatd a nehodld prijimat'klisé s iou spojené za
nedotknutelné. Naopak, vnima ju ako prilis abstraktnd na to, aby sa s iou dalo Zit, a vSetci, ktori sa iou zaoberaju, st
prilis smiesni na to, aby sme ich mohli brat'vézne. Vysledkom je komédia, vo svojom geste cynickd a mozno aj povrchna,
ale prave vdaka tomu mnohym divakom prinesie tlavu a umozniim pozriet sa s odstupom na stereotypy a klisé spojené
s polskym narodom. Je to predov3etkym divoké dvadsiate storoCie, presnejsie — druhd svetovd vojna, obdobie totalitnej
diktatdry a miestny variant skorého kapitalizmu, ¢o spdja tri Ustredné postavy hry. Mastowska vytvorila bizarnt
viacgeneracn rodinu Zien, poznacenych odlisnymi skisenostami, aby mohla konfrontovat silné historické zvraty
dvadsiateho storocia, ako aj sticasnost troch generacii, Zijlicich v dnesnom Polsku. Zasadzuje diskusiu o dnesnom Polsku
a ,polskosti” do globdlnejsieho rdmca tvoreného vsadepritomnym medialnym taranim. Z pohladu tohto umelého sveta,
prisne bezpriznakového, a teda aj nadndrodného, je akakolvek snaha o hladanie, poznanie ¢i pestovanie lokdInych
Specifik iba spestrenim, a preto je smieSna a zbytocne pracna. Pri konfrontdcii generacnych postojov sa pytame, ¢i
pohlady do histérie, prehodnocovanie roznych paméti a podobné aktivity, ktorym sa dnes v Polsku (a nielen tam) venuje
velkd pozornost, prinest nieco uzitocné dalsim generdcidm a ¢i vobec budi kompatibilné s ich senzitivitou a pamatou.
Hru Medzi nami v pohode napisala Mastowska pre divadlo TR Warszawa, ktoré pravidelne uvadza nové hry sicasnych
polskych dramatikov. V réZii umeleckého $éfa a riaditela divadla Grzegorza Jarzynu vznikla inscendcia, ktord sa opiera

o silu textu, motivov a situdcii. Jarzyna vytvoril na scéne, ktord podporuje fantaskny, komicky a absurdny rozmer textu,
jednoduchy priestor, v ktorom dominujd herci a ich akcia, miestami dokreslend pocitacovou animéciou. Podobne, ako

v pripade niektorych dalSich inscendcii sticasnych textov, reZisér ustupil dramaticke a dal jej fantdzidm silu a funkcnost.
Jdn Simko

Mastowskej hra sa ,vysmieva”z Poliakov a zdroveii otvdra nemecké a eurdpske komplexy, vdaka comu je iplne zrozumitelnd
aj pre zahranicné publikum. Jarzyna zrejme dosial'este nemal taky nadSeny divdcky ohlas na premiérové predstavenie

v nemeckom jazykovom prostredi.

tukasz Drewniak, Dziennik

V obraze troch generdcii Zien (Starkd, Matka a Malé metalické dievca), ktoré sa tisni v starom ndjomnom dome vo

Varsave, poznacené spomienkami na vojnu a spolocensky odstavené transformdciou, autorka odkryva jednak absurdnosti
vlasteneckého diskurzu, ako aj politicky korektné prdzdne frdzy. Okolo textu sa tak rozvirili spory o otcovstvo — kto inspiroval
fantdziu tejto umelkyne: tradicionalisti alebo liberdli (lebo to, Ze by to mohla byt ona sama, nikomu nenapadlo)? Text ,Medzi
nami...” tak na jednej strane prirovndvaji k proze Jarostawa Marka Rymkiewicza a vnimaju ako hold kulttrno-osvetovej

a spolocenskej role Rddia Mdria a na druhej je predmetom diskusii v ramci rodovych stidif a ospevovany vo fanzinoch.
Joanna Derkaczew, Gazeta Wyborcza
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Vsetko to spolu vyvoldva salvy smiechu, lebo vdZnost Jarzynovej inscendcie neznamend, Ze zbavil hru humoru. Roma
Ggsiorowska, Katarzyna Warnke, Maria Maj, Agnieszka Podsiadlik a Rafat Mackowiak hrajii v podstate len epizddne
postavy, a predsa vo svojom zveliceni triafajii do Cierneho. Vdaka takto poriatym roldm mdme na scéne divadla Teatr
Rozmaitosci skutocny ludsky zverinec — komicky aj desivy.

Jacek Wakar, Dziennik

The young female author Dorota Mastowska (1983) has earned herself a prominent position with her prose and
journalist work and is considered to be a kind of a ,generation voice”. The reason being that she tackles the topics
which belong to the traditional make up of a contemporary Polish intellectual presenting them with a certain overview.
They could be summarised in a trendy term , the Polish identity”. In case of the drama No Mater How Hard We Tried

they are to be spotted, on the one hand, in the mutual reassurance about the greatness of Poland, the significance

of its history and sufferings which it had to go through, on the other one, in the melancholy or rather sadness, which
are inborn in the characters just because they are Polish. Mastowska enters this dispute unburdened with the mostly
negative and traumatic historical experience and, as a charming beginner, clearly admits that she is not even very
knowledgeable about it. She does not take the topic for sacred and is not ready to accept the cliché connected with it

as something untouchable. Quite the contrary, she perceives it as too abstract to be able to live with it, and all those
discussing it are too ridiculous for us to take them seriously. It results in a comedy which is cynical in its gesture and,
maybe, superficial, but it is exactly this which brings a relief too many viewers and enables them to look at stereotypes
and clichés connected with the Polish nation with a distance. Itis mainly the wild 20"" century, more precisely, the
Second World War, the period of totalitarian dictatorship and the local version of early capitalism, which connect the
three central protagonists in the play. Mastowska has created a quirky multi-generation family of women, marked

by different experiences, in order to confront the strong historical turnovers of the 20" century on the one hand and
the present time of three generations living in contemporary Poland on the other one. She sets the discussion about
contemporary Poland and ,Polishness” into a more global frame created by the all present media blah blah. From the
point of view of this artificial world, strictly asymptomatic, and consequently supranational, any search, knowledge or
cultivation of local specific features is only there to give it a variety and, therefore, ridiculous and unnecessarily labour
intensive. When comparing generation attitudes, we ask ourselves whether the probes into history, re-evaluation of
different memories and similar activities which are attracting a big attention in today’s Poland (and not only there), will
bring anything useful to future generations, whether they will be compatible with their sensitivity and memory at all.
The drama No Mater How Hard We Tried was written for the TR Warsaw theatre which regularly presents new plays by
contemporary Polish playwrights. Directed by the artistic director of the theatre Grzegorz Jarzyna, it resulted into a
production based on the strength of the text, the motifs and situations. Jarzyna has created a simple space on the stage
which supports the fantastic, comical and absurd dimension of the text, dominated by the actors and their actions,
occasionally enhanced by computer animation. Just as he has done in some other productions of contemporary texts,
the director has given way to the playwright and enriched her fantasies with strength and functionality.

Jdn Simko

Mastowska’s play ridicules the Poles and simultaneously opens the German and European complexes, thus being fully
understandable also to foreign audiences. This was obviously the first time Jarzyna has received such an enthusiastic
viewers’ response to his debut in the German speaking environment.

tukasz Drewniak, Dziennik

In the picture of three generations of women (Grannie, Mother and the Small Metallic Girl), crowded in an old rented house
in Warsaw, marked by war memories, socially excluded by the transformation, the authoress reveals the absurdity of the
patriotic discourse, on the one hand, and the politically correct, empty claptrap, on the other one. The text has prompted
the disputes about the origin — which has inspired the author’s imagination: the traditionalists or the liberals (the fact
that it could have been the author herself did not occur to anybody)? The text,,No Matter How Hard We Tried” is thus often
compared with the writings of Jarostaw Mark Rymkiewicz and taken as a tribute to the cultural, educational and social role
of Radio Maria but also a topic of discussion in sex studies and glorified in fanzines.

Joanna Derkaczew, Gazeta Wyborcza

Allin all, it provokes outbursts of laughter, because the seriousness of Jarzyna’s staging did not deprive the play of humour.
Roma Ggsiorowska, Katarzyna Warnke, Maria Maj, Agnieszka Podsiadlik and Rafat Mackowiak are, in fact, playing only
episode characters and yet hit the nail on the head with their hyperbole. Due to such understanding of characters we are
witnessing a real human menagerie on the Teatr Rozmaitosci stage — comical but also frightening.

Jacek Wakar, Dziennik



Grzegorz Jarzyna

Grzegorz Jarzyna (1968), jeden z najzndmejsich
a najvyraznejsich polskych reZisérov vobec,
spisovatel, od roku 1998 umelecky 3éf TR Warszawa
(predtym Teatr Rozmaitosci), od roku 2006 aj
riaditel' tohto divadla. Uz jeho rezijny debut —
Witkiewiczovo Tropické opojenie (na Divadelnej
Nitre v roku 1997) — bol jednym z najslévnejsich
divadelnych diel v Polsku a ohlasoval zaciatok
novej éry v polskom divadle. Jarzyna rezijne
pripravil cez 20 ¢inohernych a opernych
inscendcii v Polsku, ale aj v Schaubiihne in Berlin,
vo viedenskom Burgtheatria v Tonnelgroep

v Amsterdame. Jarzynove inscendcie ziskali
pozvania na mnohé festivaly a divadelné scény

v Eurdpe i mimo nej: Moskva, Jeruzalem, Berlin,
Mnichov, Vieden, Stokholm, Londyn, Dublin,
Toronto, Wellington, Edinbourgh, Avignon,

Los Angeles, New York, Nitra (Divadelnd

Nitra 1997, 1998). Jarzyna reZiroval radikaine
reinterpretdcie klasickej drdmy, adaptoval velké
eurépske romény, inscenoval zndme stcasné hry
aobltibené opery, pripravil aj niekolko televiznych
inscendcii. Ziskal rad cien a vyznamenani,

vratane ocenenia ministra zahranicnych veci za
vynikajuci prispevok k podpore Polska na
medzinarodnej drovni (2002),

rakusku Nestroyovu cenu v kategérii Najlepsia
réZia za inscendciu Médea (2007) a v roku 2010 Cenu
Ministerstva kultdry a ndrodného dedicstva Polskej
republiky za mimoriadne umelecké vykony.
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Tim Etchells & Forced Entertainment

Prazdny pribeh Void Story

texty, Photoshop — obrazy, réZia / Tim Etchells

performeri / Robin Arthur, Richard Lowdon, Cathy Naden, and Terry 0’Connor.

dizajn/ Richard Lowdon

zvuk a hudba / John Avery

svetld / Nigel Edwards

produkcia / Ray Rennie, Elb Hall

performeri vo fotokoldZach / Rajni Shah and Chris Williams, Kaya
Freeman, Nigel Edwards, Jim Fletcher, Bob Clarke, Will Waghorn, Vlatka Horvat.

dalSia pomoc s Photoshopom / : Stephanie Wong, Graeme Stonehouse.
koprodukcia / Void Story was made for SPILL 09, Tanzquartier Vienna, Tate Media.

Forced Entertainment podporuje Arts Council Anglicko a tuto produkciu podporila Rada Mesta Sheffield /

Prdzdny pribeh sleduje utrdpeny pdr protagonistov na tobogdne prechddzajiicom zdecimovanymi zvyskami sicasnej kultdry:
manévrujtic medzi strasnymi mrakodrapmi, okradnuti, postreleni a postipani hmyzom, prenasledovani v podzemnom tunelovom
systéme, zatlaceni do ladového dopravného prostriedku, uchyleni do strasidelnych hotelov, strateni v divocine, v pokiitnych
ulickdch a ohromujticich ludovych zdbavdch, cestujii do stredu noci, takej tmavej, Ze nevidno ani hviezdy.

Divadelnd skupina Forced Entertainment vznikla v roku 1984 na ¢ele s Timom Etchellsom. 0d svojho vzniku do dnesnych
Cias sa preslavila produkqaml ktorych ciefom bolo a je skiimanie divadelnej reality a vjznamu divadla v sticasnosti,
napriklad Trpkd re¢ (1994), Kvizisko! (1998), Priserny chaos (2004), Uzasnd bolest (2005), Velkolepd show (2008), Aké
vzrusujice! (2010) ¢i zatial ostatné Zajtrajsie vecierky (2011). Vychodiskom ich divadelnych produkcii nebyva dramancky text
avysledky ich prdce st vzdialené klasickému divadlu, hoci vyuzivajd aj jeho postupy. Ich produkcie si oznatované rozne —
site speqﬁc instaldcie v galérii, performanue (i tzv. neprestavajlce performancie (durational performances), v ktorych
nartiajui konvenénd divadelnd dizku a naréciu. Styl produkcii Forced Entertainment je taky roznorody, Ze iba podla
Prdzdneho pribehu si nemozno urobit presny obraz o ich tvorbe. Potvrdzuje to ich zamer podrobovat proces divadelnej
tvorby neustalemu skimaniu, pricom najdéleZitejsie je vytvorit ¢osi menej a zdroven ¢osi viac ako divadlo. To, ¢o Forced
Entertainment podla ich vlastnych slov zaujima, je hladanie a vytvdranie takej podoby divadla, ktord provokuje, vzrusuje,
kladie otézky, znepokojuje i zabdva.

Kazda ich produkcia je origindlna v pouZiti scénickych prostrledkov od rekvizit, textovej a zvukovej zlozky cez hudbu, pohyb
aZ po scénu. Struktira — textovd i vizulna podoba inscendcie — vznikd vo svojbytnom procese tvorby. Na jeho zaciatku

st zaujimavé impulzy, ktoré modzu mat akikolvek podobu — situdcia, rozhovor, priestor, akcia, atmosféra, kostym alebo
vtip a zhromazdovanie materiélu. Ich préca je vyskumom divadelnych praktik a vyuZiva Siroké spektrum metdd a technik,
kombinujtc ¢inohru, instaldciu, performanciu, video art, digitdine médid.

V Prdzdnom pribehu sedia Styria herci po bokoch javiska v pritmi pri malych stolikoch s lampickami a pocitacmi. Divak

ich vnima nepriamo, stistreduje sa najmaé na projekciu série kreslenych obrazkov. Herci rozprévaju pribeh, dialégy
jednotlivych postdv, vyrabaju zvuky. ZaZitkom je sledovat nielen, co sa deje, ale aj ako sa to deje. Zaujimavy a originélny je
préve mix prostriedkov, ktorymi je ,vyrozpravany” ialeny, temny, no zdrove velmi vtipny surredlny pribeh, atmosférou
pripominajuci filmy Lyncha ¢i Kubricka. Simultdnnost a fragmentarizacia spdsobuju, Ze pribeh najprv vznikne a vzépiti sa
priznanymi divadelnymi postupmi zrusi.

Toto divadlo prindsa aktudlne témy, reflektujtice urbanny sposob Zivota, pricom je pre pracu siboru mimoriadne déleZité,
akou formou tieto témy komunikuju, zdéraziiujtic pritom otdzku pritomného a nepritomného na javisku. Performeri
prepoZziciavaju hlasy postavam, vytvorenym kolaZou kreshy a fotografii, ktoré sa v slede kreslenych obrdzkov ¢i takmer aZ
animovaného filmového storyboardu premietaji na projeként plochu na javisku. Herci dabuju kreslené postavy a robia na
scéne vietky ostatné zvukové efekty. Forced vytvdrajd v Prdzdnom pribehu akysi mix na pomedzi komiksu, animovaného
filmu, koldZe kreshy a fotografie, rozhlasovej hry a divadla, aby sa pytali na to, akym spdsobom sa dnes dé este vyrozpravat
pribeh v divadle. Ich produkcia je akymsi audio landscape. Tento pojem vysvetluje nemecky divadelny teoretik Hans Thies
Lehmann: ,Herec v audiovizudinom kontexte hovori tu a teraz. Priestor fantdzie, ktory sa dostdva na miesto priestoru obrazu,
md zrusit protiklad hladiska a scény a vytvorit jeden priestor asocidcie a sna z vizualnej dramaturgie a krajiny zvuku.”
Martina Vannayova



Post-apokalyptickd atmosféra vyplyvajtica z celkovej beznddeje je zhmotnend v Ciernej, no citlivej komédii Tima Etchellsa. Etchells
je majster absurdity.
OMHmusic.com

Je to Cosi mimoriadne a dokonale zdbavné. Forced Entertainment st zndmi postivanim hranic divadelnej tvorby, majti dokonca
odvahu a sebavedomie odstrdnit ju celkom.
Science s a Lie

Void Story follows a beleaguered pair of protagonists on a rollercoaster ride through the decimated remains of contemporary
culture. Navigating one terrible cityscape after another, mugged, shot at and bitten by insects, pursued through subterranean
tunnel systems, stowed away in refrigerated transport, shacked up in haunted hotels and lost in wildernesses, backstreets and
bewildering funfairs, they travel to the centre of a night so intense that there are no stars to be seen.

The theatre group Forced Entertainment headed by Tim Etchells was established in 1984. Right from its beginnings until
today it has been famous for productions, the aim of which is the study of theatre reality and the significance of the

theatre at present. Among the tens of productions let us mention, for example, Speak Bitterness (1994), Quizoola! (1998),
Bloody Mess (2004), Exquisite Pain (2005), Spectacular (2008), The Trill of it All (2010), or the latest Tomorrow s Parties (2011).
The starting point in their theatre productions does not tend to be a dramatic text and the results of their work are quite
far away from the classical theatre, although they are using its techniques. Their performances are labelled in a number

of ways — site specific, gallery installations, perfomances or the so-called durational performances, in which they break
the conventional theatrical length and narration. The Forced Entertainment production style is so manifold that it is not
possible to get an exact picture of their work just by the Void Story. It has been confirmed by their devotion to expose the
process of drama creation to constant investigation, while the most important aspect of it is to create something more and,
simultaneously, something less than the theatre. What the Forced Entertainment, in their own words, are interested in, is
the search and creation of such a version of theatre which provokes, thrills, questions, disturbs and entertains. Each of their
productions is original in the use of scenic means, ranging form the props, the text and the sound, the music, the movement
up to the stage setting. The structure — the textual and visual shape of the production — originates in the independent
creative process. At the beginning there are interesting impulses which can have any form — a situation, a discussion,
aspace, an action, an atmosphere, a costume or a joke and the gathering of the material. Their work represents a research
of theatrical practices and applies a wide spectrum of methodologies and techniques, combining drama, installation,
performance, video art and digital media.

In the Void Story the four protagonists are sitting at both edges of the obscured stage at small desks with lamps and
laptops. The spectator is perceiving them indirectly, because his attention is mainly drawn to a series of projected images.
The actors are narrating a story, creating dialogues for individual characters, adding sound effects. Itis quite an experience
to watch what is happening, as well as how it is happening. It is exactly the mix of means which is original and of interest
and in which a mad, obscure, but also very witty, surrealistic story is told, resembling the films by Lynch or Kubrick with its
atmosphere. The simultaneity and fragmentation first make the story appear only to be immediately revoked by applying
theatrical procedures.

This theatre brings topical themes reflecting the urban life style, while for the work of the ensemble it is extremely
important how these themes are communicated, always emphasizing the present and the absent on the stage.

The performers give their voices to the characters created by a collage of drawings and photographs which, in a sequence
of cartoons, or almost an animated film storyboard, are being projected on the projection screen on the stage. The actors
dub the cartoon characters and add all other sound effects for the stage. In the Void Story the Forced Entertainment have
created a kind of a mix bordering on the comics, the animated film, the collage of drawings and photographs, the radio play
and the theatre, in order to be able to ask how, at present time, one can still narrate a story in a theatre. Their production is
a kind of an audio landscape. This notion has been explained by the German theatre theoretician Hans Thies Lehmann: ,In
the audio visual context the actor is talking here and now. The fantasy space, which has replaced the picture space, is there to
abandon the opposition between the auditorium and the stage, and create one space made of an association and a dream
resulting from a visual drama and an audio landscape.”

Martina Vannayova

The post-apocalyptic atmosphere of all-round hopelessness is filled with the dark, perceptive comedy of Tim Etchells’ script.
Etchells is a master of the absurd.
OMHmusic.com

Something both extraordinary and heartily entertaining. It is a Forced Entertainment trademark to push the boundary of
theatre-making, and they have the guts and confidence to pull it off.
Science s a Lie



Tim Etchells

Tim Etchells (1962) je umeleckym $éfom
stiboru Forced Entertainment zaloZzeného v roku
1984, s ktorym napisal, reZijne nastudoval

a prileZitostne aj t¢inkoval v mnozstve projektov
uvedenych na vyznamnych festivaloch a
divadelnych scénach po celom svete a nadsene
prijatych odbornou verejnostou. Etchells
spolupracuje so Sirokym okruhom osobnosti
réznych umeleckych profesii a z roznych krajin:
herci, fotografi, choreografi, tane¢nici, kurtori,
vytvarnici. Bol kurdtorom niekolkych festivalov
avystav a je pravidelnym prispievatelom

do publikdcii o umeni a divadle. Je autorom
viacerych knih, v ktorych sa zaujima o hladanie
novych pristupov k pribehu a postave. Tiez

sa zaujima o moznosti ¢i obmedzenia jazyka
(Pribehy z konca kraja, Sndrsky slovnik, Zniceny
svet). Rozsiahlu kritickd a vedeckud publikacnd
¢innost venoval divadlu a umeniu. V knihe
Certain Fragments dokumentuje pracu v sibore
Forced Entertainment. V rokoch 2004 — 2007
bol vyskumnym pracovnikom na Lancaster
University, vr. 2007 dostal ¢estny doktorat na
Dartington College of Arts.
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Maxim Gorkij / Maxim Gorky

Na dne The Lower Depths

rézia/ Oskaras KorSunovas

scéna/ Dainius Liskevicius, Oskaras KorSunovas

kostymy / Agne Kuzmickaite

hudba / Antanas Jasenka

osoby a obsadenie /

Satén / : Dainius Gavenonis, Nasta / :Rasa Samuolyte, Herec/ : Darius Gumauskas, Bubnov:
Julius Zalakevicius, Baron / : Darius Meskauskas, Kliest / :Jonas Verseckas, Tatar / :Tomas
Zaibus, Alo3a / : Giedrius Savickas, Kvasia / : Nele Savicenko, Medvedev: Rytis Saladzius

Uz od svojho premiérového uvedenia v MCHATe v roku 1902 provokuje Gorkého text Na dne k roznym interpretdcidm.

Kym este pre Antona Pavlovica Cechova boli Gorkého pesimizmus a bezvychodiskovost neprijatelné, existencialni autori

a dramatici absurdného divadla v fiom nasli zdsadny zdroj svojej in3pirdcie. Gorkého dramy pri povrchnom citani mozu
zvadzat predovietkym k socidinemu vykladu. Hoci socidlna situdcia postav je ich ddleZitou vyznamotvornou zlozkou,

nie je jedinou ani prvoradou. V hre Na dne Gorkij analyzuje existencidlnu situdciu postav (podIa nej je hra pomenovand)
uvrhnutych do kontextu mestskej noclahdrne. Postavy z prostredia neizoluje, prve naopak, si v iom vrastené rovnako
ako prostredie v nich, a autor skiima ich vazby, priciny a nasledky ich ¢inov alebo ich neschopnosti konat. Slavna téza, Ze
mordlne vedomie moZno vyZadovat'iba od ¢loveka, ktory je syty, pochddza prave z tejto hry.

KorSunovas si vo svojej inscendcii voli iny kItic. Socialny aspekt obchédza, presnejsie, nachddza ho v interpretdcii az

v dalSom slede. Primérne sa zaoberd vychodiskovou situdciou postév. V Gorkého hre nachddzame postavy ako Barén ¢i
Herec, pre ktoré bola ich niekdajsia socialna rola natolko doleZitd, Ze sa cez fu definuju aj v prostredi, v ktorom nejestvuje,
respektive ostdva nenaplnend, kedZe ju ostatni Ucastnici socidlnej interakcie nerozpozndvaju. Toto vychodiskové citanie
umoznilo KorSunovasovi chapat text ako svojho druhu herecké laboratdrium. Rola herca sa tu definuje ako moznost

a herec pri svojej praci — vyskume, ktory sa na javisku uskuto¢fuje priamo pred divékom, konfrontuje svoju herecki
skiisenost's touto moznostou. Hoci vyklad tohto postupu znie velmi abstraktne a akademicky, vysledok je nesmierne
putavym divadlom. Predstavenie sa odohréva v rozvéznej a rozjimavej atmosfére, herci sa nachddzaju v tesnej blizkosti
divakov — fyzickej i psychickej, interakcia s publikom je velmi subtilna a inscendcia kladie dnesnej teatralizovanej
spolocnosti velmi zdsadné otdzky. Pri tom v3etkom si divak uZiva divadlo pIné pribehov, vztahov, napati. Pred nami sa
odohrd Gorkého drama, ktorej sujet dokazeme prerozprévat, a napriek tomu nemame pocit, Ze sa dotyka iba nasho sicitu,
Ze odkazuje na svet za divadlom, Ze nds po Sirokych schodoch vedie ku katarznému padu, ale Ze sa odohrdva priamo pred
nami a v spoluprdci s nami, Ze sme Gcastni hereckej tvorby, ktord kladie otazky o svojich moZnostiach a hraniciach, o tom,
& dokaze uchopit komplexnd partitdru Gorkého textu. Co ale dokaze, je sprostredkovat pocit neistoty a pokory pred
velkymi metafyzickymi a ontologickymi otdzkami Zivota, ale aj nekonecnti zvedavost a zvodnost — motor, ktory herecku
alebo akukolvek int tvorbu Zenie az na hranicu mozného. KorSunovas a jeho herci vytvorili velké, hoci komorné, divadlo

0 moznostiach divadla, o tom, ako touto prastarou komunikacnou formou riesit problémy individua aj polis. Préve komorna
forma inscendcie je nesmierne déleZitd a pre nadu dobu priznacnd. Hoci je to divadlo velmi pokojné, skromné, prijemné

k divdkovi a otvorené, kladie privela otazok, prinda privela podnetov a je prili$ rozrusujice na to, aby ho ¢lovek dokdzal
spracovat sam.

Jan Simko

Treba podotknuit, Ze viicSina talentovanych eurdpskych reZisérov sa odklonila od reZisérskeho divadla, ktoré mnohym z nich
pomohlo dosiahnut tvorivy tspech, k divadlu “vytvdrania Zivota” (najvyraznejsim prikladom tohto typu je madarsky reZisér
Arpdd Schilling, ktory dplne zavrhol konvencnd javiskovi prax a pustil sa do hladania paradivadelnych pokusov.) Korsunovas
urcite nezavrhuje scénu ako takd, ale jeho vyvoj zrejme napredoval prdve tak: od reZisérskeho divadla k divadlu ,vytvdrania
Zivota”, od okdzalych trikov aZ k premyslenému minimalizmu. Je zaujimave, Ze v dejindch divadla sa Ziaden reZisér, ktory sa
vydal podobnym smerom, uz nevrdtil k povodnému bodu. Je to , jednosmerka” a zdd sa, Ze je to sprdvna cesta.

Marina Davydova, Izvestija.ru

V inscendcii je mnoZstvo dobre rozpoznatelnych asocidcif so sticasnym svetom. Depresivne ndlady, utahovanie si zo seba

a pohrdvanie sa s otdzkami o zmysle Zivota. Niektori herci hovoria s publikom akoby sami za seba, ,0d srdca k srdcu”, neskryvajti
sa za postavy. Ini, ktorych tilohou je vytvdrat relaxacnti pauzu, predstavujii postavy. Ked'vsak sedite pred hercami na druhej
strane dlhého stola, mdte pocit, ako keby ste boli pred zrkadlom. Sti tam vase obavy, vasa sebaobrana, hiboké dno vdsho
zZiifalstva. . .

Ridas Viskauskas, Literatiira ir menas



Right from its first night at Moscow Art Theatre in 1902 Gorky's text The Lower Depths has been provoking people to

various interpretations. While for Anton Pavlovich Chekhov Gorky’s pessimism and inconclusiveness were unacceptable,
existentialist authors and playwrights of absurd theatre found a principal source of their inspiration in it. A superficial
reading of Gorky’s plays can tempt people to social explanation in the first place. Although the social situation of his
characters is an element important for building up the meaning, it is, by far, not the only one, not even the most paramount.
In the play The Lower Depths Gorky analyses the existential situation of his characters (the play is entitled accordingly) in the
context of an urban lodging house. He would not isolate the characters from their environment, quite the contrary; they are
part of it, just as the environment is ingrown in them. The author studies the links, the reasons and consequences of their
deeds or just their inability to act. The famous thesis that one can expect the moral awareness only in a man who is full,
comes exactly from this play.

On the other hand, KorSunovas, in his play, is going for a different key. He evades the social aspect, or rather, finds it in the
interpretation only in the following sequence. His primary interest is the starting point of his characters. In Gorky we come
across characters such as ,The Baron” or ,The Actor” for whom their previous social role was so important that they define
themselves by it also in an environment where it is non-existent, or remains unfulfilled, because other participants of the
social interaction do not recognise it. This initial reading enabled KorSunovas to perceive the text as an actors’ lab of a kind.
The actor’s role is defined as an opportunity and the actor is confronting the actor’s experience with this opportunity in

his work (research) which is going on the stage right in front of the viewer. Although the explanation of this action sounds
very abstract and academic, the result brings an immensely attractive theatre. The performance is conducted in a sober

and contemplative atmosphere, the actors are placed close to the viewers, physically and mentally, the interaction with the
audience is very subtle and the play puts very principal questions to the current theatricalised society. Throughout the play,
though, the viewer is enjoying a theatre full of stories, relationships and tensions. We are witnesses of a Gorky’s play whose
narrative we can re-tell and, despite that, feel that it is not only about our compassion, but rather, that it refers to the world
outside the theatre and that it is leading us on a wide staircase to a cathartic fall. Nevertheless, it is taking place right in front
of us and in cooperation with us, we are part of the actor’s creation which is asking questions about its options and limits and
the fact whether it can grasp the complex score of Gorky’s text. What it can achieve, however, is to mediate the feeling of
insecurity and humbleness, face to face with great metaphysical and ontological existential questions, as well as an endless
curiosity and seductiveness — a drive which is taking the actor’s (or any other) creative work to the limits of what is possible.
KorSunovas and his actors have created a big, although chamber, theatre dealing with the possibilities of the theatre and the
issue how the problems of an individual, or even a polis, can be solved in this ancient communicative form. It is exactly the
chamber character of the play which isimmensely important and typical for our age. Although it is a very calm, unassuming
theatre, open and very pleasant for the viewer, it asks too many questions and brings too many signals. It is too disturbing
for man to deal with on his own.

Jan Simko

It should be noted that the majority of talented European directors have switched from the theatre of mise en scénes, which
helped many of them to achieve creative success, to the theatre of “creating a life” (the most distinct example of this kind is
Hungarian Arpdd Schilling, who has ultimately rejected the conventional stage practice and has embarked on para-theatrical
pursuits). KorSunovas certainly does not reject the stage itself, but his evolution has apparently turned to this particular
direction: from the theatre of mise en scénes to the theatre of “creating a life”, from spectacular tricks to thoughtful minimalism.
Interestingly enough, in the history of theatre not a single director who has taken a similar direction ever returned to the same
point. It is a one-way street, and we have a suspicion that it is the right way.

Marina Davydova, lzvestija.ru

There are a lot of well-recognizable associations with the contemporary world in the performance, depressive moods, and
self-mockery while juggling with the questions about the purpose of life. Some actors speak with the audience as if on behalf of
themselves, “from heart to heart”, not hiding behind their characters. Others, whose function is to create a relaxing break, play
distinctive character roles. However, while sitting in front of the actors on the other side of a long table, you feel as if you were in
front of a mirror. Your fears, your self-defence, the lower depths of your despair. ...

Ridas Viskauskas, Literatira ir menas



Oskaras KorSunovas

Oskaras KorSunovas (1969), absolvent divadelnej
rézie na Litovskej akadémii hudby a divadla, patri
popri Nekrosiusovi, Tuminasovi a Varnasovi medzi
najvyraznejsie osobnosti sucasného litovského aj
eurépskeho divadla. Po rokoch pdsobenia v ¢inohre
litovského Nérodného akademického divadla zaloZil
vr. 1999 nezévislé divadlo — Divadlo Oskarasa
Kordunovasa alebo OKT, divadlo, s ktorym do dvoch
rokov zostavil pestry repertodr: Shopping and
Fucking Marka Ravenhilla, Sen noci svitojdnskej,
Hamlet, Romeo a Jiilia Williama Shakespeara, Tvdr
vohni Mariusa von Mayenburga, Majster a Margaréta
Michaila Bulgakova, Oidipus Rex Sofokla a iné.

S tspechom sa predstavoval na festivaloch v Avignone
¢i Edinburghu, na Baltoscandale, euro-scene Lipsko

a dalsich festivaloch po celej Eurdpe (Divadelnd Nitra
2000 — Sen noci svdtojdnskej). Oskaras KorSunovas
patri ku generdcii reZisérov, ktori pritahujd pozornost
organizatorov mnohych medzindrodnych projektov
ainiciativ, ziskal si zaslizené uznanie medzinérodnej
kritiky. Je vitazom a lauredtom viacerych narodnych
cien aj mnohych medzindrodnych festivalov. Jeho
posledna prdca, Na dne podla Maxima Gorkého, bola
ocenend ako najlepsia inscendcia roka 2010.



Divadlo Komedie, Praha, CESKA REPUBLIKA
Komedie Theatre, Prague, CZECH REPUBLIC

jazyk: Cesky, anglické titulky
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language: Czech with English subtitles
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Johannes Urzidil, David Jafab

Weissenstein Weissenstein

réZia, scéna, dramatizacia / David Jafab

preklad / BozZena Kosekova

hudba / IvanAcher

spev nazivo / Jana Srajerova Vébrova

kostymy / Kamila Polivkova .

osoby a obsadenie / Weissenstein: Jifi Cerny, Martin Finger, Stanislav Majer,

Vlasta: Dana Polakova, Filoména: lvana Uhlifova

Po dvoch rokoch sa Divadlo Komedie, ktoré patri v oblasti uvéddzania ceskej a germéanskej drdmy medzi
najprogresivnejsie Ceské scény, vracia do Nitry opdt (v roku 2009 tu cinkovalo s Kafkovym Procesom). Opét

s dramatizaciou prozaickej predlohy, opét autora, ktory bol sticastou prazskej nemecko-zidovskej komunity.
Tentoraz tym autorom v3ak nie je Franz Kafka, ale jeho menej znamy spolupdtnik Johannes Urzidil. Tento spisovatel,
Ciastocne spojeny aj so Slovenskom (v druhej polovici tridsiatych rokov spolupracoval s bratislavskym ¢asopisom
Forum), bol sti¢astou prazského expresionistického hnutia — v kaviarni Arco spoznaval Franza Werfela, Maxa Broda
amnoho dal3ich predstavitelov kulttrneho Zivota medzivojnového obdobia. V prvorepublikovej Prahe vyhladéval
umelecké kaviarne aj Karl Weissenstein. Tato redIna postava vtedajsieho kultirneho prostredia, spriaznend najma

s expresionistami, sa objavuje vo viacerych dielach sidobej literatury. Hydrocefalik, ktorého existencia je len siborom
provizornych rieSeni, marne hlada ukotvenie a potéca sa Zivotom. V zhruba stostranovej préze sa tejto Cudesnej
figure venuje aj Johannes Urzidil.

Text zdramatizoval David Jatab, ktory uviedol inscendciu ako stcast Cisto germanskej sezény v Divadle Komedie.
Dramatizdcia pribeh zintimiuje a o viacerych postavach sa dozveddme len z Weissensteinovych replik. Dej je
zhutneny do niekolkych hlavnych dilem a zlomovych udalosti zo Zivota hlavného hrdinu. .

Kritici ¢asto ocefiuju najma herecké vykony predstavitelov roztrojenej postavy Weissensteina; Jifi Cerny, Martin
Finger a Stanislav Majera pontikaju tri pohlady na svet, no zaroven tri tvdre, ktoré tento zvldstny muz svetu ukazuje.
Az detska jednoduchost, povab a cistota kontrastuji s egocentrizmom a sebectvom, ktoré s pre hlavného hrdinu
priznacné. Urzidilov Weissenstein nie je bezbrannym ¢lovekom, ktorého spolocnost lyncuje pre jeho inakost. Jeho
hlavnym problémom je neschopnost niest zodpovednost za vlastné ciny. Hoci nepriamo spdsobi smrt troch [udi, nie
je schopny otvorene si priznat’svoj podiel viny.

Z hladiska idei inscendcia Weissenstein ponika to, co Prahu najvyraznejSie charakterizuje v celom svete. Priblizuje
atmosféru hlavného mesta vtedaJS|eho Ceskoslovenska, v ktorom ¢esko-nemecki Zidia predstavovali kultdrnu elitu.
Z divadelného hladiska zas inscendcia pondka to, ¢im sa ceské divadlo odliSovalo od inych divadelnych kultdr. A sice
germanske raciondIne vnimanie divadelného umenia, ktoré je vsak napInené slovanskymi emdciami.

Miroslav Zwiefelhofer

David Jatab z Urzidilovy povidky vypreparoval nejzdkladnéjs’ikostru piibéhu a nékteré repliky. Pri znalosti oné
stostrdnkové predlohy nezbyvd nez smeknout, jak umné to Jarab proved|, jak odfizl vie ,literdrni” a kazdé vyuzZité slovo
funkcné zasadil do divadelniho tvaru. Ten md podobu komorniho oprosténého pribéhu, v némz Karla Weissensteina
z0sobriuji tfi totoZné (vytecné!) namaskovani herci; za impuls k tomu Jarabovi moZnd poslouZila protagonistova zminka,
Ze ,jsem mival obcas obdobi, kdy jsem sdm sebe proZival zdvojené”.

Josef Chuchma, Mladd fronta dnes

Karel Weissenstein neni Zddny schizofrenik ani pomatenec, jen uboZdk a srab. Nicemu se v Zivoté nestavét celem zdd se byt
jednim z jeho nejcitelnéjsich Zivotnich kréd. Ani sdm sobé, jak ilustruje jedna jeho véta z konce predstaveni, kterou jako by
kazdy z divdkd snad uZ nékde slysel: , Cely Zivot jsem chtél byt nékym jinym, protoZe mi schdzela odvaha byt sam sebou.”
Petra Hiilovd, Divadelni noviny

ReZisér inscenace Weissenstein David Jarab zdsadné prepracoval text novely: v pozoruhodné dramaturgické pravé
Zkrdtil vice neZ stostrdnkovy piibéh na pildruhou hodinu divadelniho tvaru..., preved! obsirnou literdrni vypovéd hrdiny
Weissensteina do naléhavé zkratky.

Véra Ptdckovd, Divadelni noviny
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The Komedie Theatre, which belongs to the most progressive Czech stages in the field of introducing Czech
and German plays, is returning to Divadelnd Nitra after two years. (They played here in 2009 and staged
Kafka's The Trial). Once again, with a dramatisation of a prose, with an author who had been part of the
Prague German-Jewish community. This time, it is not Franz Kafka but his less known fellow playwright
Johannes Urzidil. This writer, partially connected with Slovakia as well (in the late 1930’s he collaborated
with the Bratislava journal Forum), was a member of the Prague expressionist movement — in the café Arco
he got to know Franz Werfel, Max Brod and many other representatives of Prague cultural life between the
two world wars. Also Karel Weissenstein was a frequent visitor of Prague artistic cafés of the First Republic.
This real life figure of the cultural environment of the day, congenial with the expressionists in particular,
appears in several works of contemporary literature. A hydrocephalic, whose existence is only a set of
temporary solutions, searching in vain for a frame tie and staggering through life. Johannes Urzidil is
describing this strange figure in his approximately one hundred page prose. The text has been dramatised
by David Jafab who staged the play as part of the exclusively German season in the Komedie Theatre.

The dramatisation makes the story more intimate. We hear about several characters only in Weissenstein’s
replicas. The story is compressed into several main dilemas and turning points in the life of the main
protagonist. Critics often appreciate actors’ achievements, as representatives of Weissenstein’s character
which is split into three parts: Jifi Cerny, Martin Finger and Stanislav Majera offer three views of the

world, but also three faces which this strange man is showing to the world. An almost childish simplicity,

a charm and purity are contrasted with egocentrism and selfishness which are characteristic of the main
protagonist. Urzidil’s Weissenstein is not a helpless man lynched by society for his alternative way of living.
His main problem is his inability to take responsibility for his own deeds. Although he indirectly causes

the death of three people, he is not able to admit his share of guilt openly. As for ideas, the production
Weissenstein offers that which is most typical and characteristic of Prague all over the world. It depicts

the atmosphere of the capital of Czechoslovakia of those days where Czech-German Jews represented the
cultural elite. From the theatre point of view, the production offers that which had made the Czech theatre
different from other theatre cultures. It was the German rational perception of theatre art filled, however,
with Slavonic emotions.

Miroslav Zwiefelhofer

From Urzidil’s story David Jarab has dissected the most essential story line and some replicas. Those who are
familiar with the one hundred page text must just curtsey when they see how cleverly Jatab has done it. How
he has cut off everything , literary” and set each used word functionally into the theatrical form. It has a form of
a small stage simple story in which Karel Weissenstein is performed by three identically (and excellently!) made
up actors. Maybe Jatab was prompted to do it by the protagonist’s remark that “I have sometimes had such
spells when | was experiencing myself in double.”

Josef Chuchma, Mladd fronta dnes

Karel Weissenstein is not a schizophrenic or a lunatic, he is only a wretch and a chicken-heart. To avoid facing
things is one of his most pronounced life motifs. He avoids facing himself too, as is illustrated by one of his
sentences towards the end of the play, which may also sound familiar to the viewer:,,All my life | have tried to be
someone else, because | was lacking the courage to be myself.”

Petra Hiilovd, Divadelni noviny

The director of the production Weissenstein David Jafab has principally reworked the text of the story: in
aremarkable dramaturgical adaptation he has shortened the more than one hundred page story to a ninety
minute theatrical form..., transformed the extensive statement of the main protagonist Weissenstein into

a powerful reduction.

Véra Ptdckovd, Divadelni noviny
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David Jarab (1971) vyStudoval réZiu na Jandckovej
akadémii muzickych umeniv Brne. Od roku

1993 pdsobil na brnianskej experimentalnej

scéne Hadivadlo ako reZisér, autor a nakoniec aj
ako umelecky $éf. Neskor v Prahe pracoval ako
pedagdg, scendrista, prekladatel'a televizny

a divadelny reZisér na volnej nohe. Od roku

2002 sa ako rezisér a kmeriovy autor stal popri
Dusanovi D. Pafizkovi urcujticou osobnostou
Divadla Komedie. Je autorom viac ako desiatich
povodnych alebo adaptovanych divadelnych
textov, tridsiatich komponovanych literrno-
divadelnych vecerov a celovecernych inscendcii.

Z posledného obdobia: Legenda o svitom Pijanovi
podla poviedky Josepha Rotha, Petrolejové lampy
podfa romanu Jaroslava Havlicka, Utrpenie knieZata
Sternenhocha podla Ladislava Klimu a iné. Okrem
Cinohernej réZie a dramatickej tvorby sa venuje aj
vytvarnej ¢innosti, scénografii a autorskému filmu.
Vroku 2004 mal premiéru jeho celovecerny film
Vaterland — Polovnicky dennik, za ktory Jafab ziskal
Cenu literdrneho fondu za najlepsi film roku 2004
a cenu filmovej akadémie Cesky lev za vytvarny
pocin v ceskom filme v roku 2004.

David Jaiab (1971) studied direction at the
Jandcek Academy of Performing Arts in Brno,
(zech Republic. From 1993 he was active at the
experimental stage Hadivadlo in Brno, Czech
Republic, as a director, author and finally artistic
director. Later on, in Prague, he worked as a free
lance lecturer, script writer, translator, TV and
theatre director. From 2002, along with Dusan

D. Pafizek, he became a leading personality in the
Komedie Theatre as a director and home author. He
is the author of more than 10 original and adapted
theatre texts, 30 composed literary and drama
evenings and full feature staged productions.
Lately: A Legend about a Drunkard, according

to Joseph Roth’s story, Oil Lamps, according to

the novel by Jaroslav Havlicek, The Sufferings of
Prince Sternenhoch according to Ladislav Klima
and others. In addition to theatre direction and
playwriting, he is active in visual art, stage setting
and authored films. His full length feature film
Vaterland — A Hunter’s Diary had its first run in
2004. Jaiab was awarded the Prize of the Literary
Fund for it as the best film in 2004 and the Prize of
the Film Academy ,The Czech Lion” for visual art
work in the Czech film in 2004.
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divadlo/ tanec

jazyk: franctizsky, anglicky, slovenské titulky theatre dance

Ranajky s...: nedela 25. septembra 2011, 10.00 — 10.45, Meeting Point

/w.needcompany.org

Embassy of Belgium
Bratislava

Dom jelenov The Deer House

rézia, text, scéna / direction, text, set design: Jan Lauwers

choreografia / choreography: Needcompany

kostymy / costumes: Lot Lemm, usi / cars: Denise Castermans, asistenti / assistants: Lieve Meeussen, Lise Lendais
svetld / lighting design: Ken Hioco, Koen Raes

hudba / music: Hans Petter Dahl, Maarten Seghers okrem / except: ,Pieseni pre dom jelefiov” / “Song for the deer
house”, ktord zlozil / which was written by Jan Lauwers

zvuk / sound design: Dré Schneider

dramaturgicky Gvod / dramaturgical introduction: Erwin Jans

Gcinkujui / cast: Viviane De Muynck, Eléonore Valére (za/ replaces Tijen Lawton), Inge Van Bruystegem,

Julien Faure, Benoit Gob, Maarten Seghers, Anneke Bonnema, Hans Petter Dahl, Misha Downey,

Yumiko Funaya, Grace Ellen Barkey

produkcia / production: Needcompany, Salzburger Festspiele

koprodukcia / coproduction: Schauspielhaus Zurich, Svajciarsko / Switzerland; Salzburger Festspiele, Rakdsko /
Austria; PACT Zollverein, Essen, Nemecko / Germany; deSingel, Antverpy, Belgicko / Antwerp, Belgium; Kaaitheater,
Brusel, Belgicko / Brussels, Belgium; s podporou Flamskej spravy / with the support of the Flemish authorities




Ako médium md divadlo to najpriamejsie spojenie s ,ludskou prirodzenostou”, lebo ho hrajii ludia pre ludi. Je velmi ddlezité
hladat tito ludskd prirodzenost; aby sa divadlo mohlo znovu definovat a tak preZit. Znamend to, Ze je nevyhnutné rozpravat
nové pribehy.
Jan Lauwers

K napisaniu “Domu jeleriov” ma priviedli tragické udalosti, ktoré sa odohraliv izkom okruhu stiboru Needcompany. Ked'sme
boli niekde vo Franctzsku na zdjazde, jedna z nasich tanecnic, Tijen Lawton, dostala sprdvu, Ze jej brata, novindra Kerema
Lawtona, zastrelili v Kosove. Jeho tragickd smrt mi poskytla vychodisko pre hru o skupine divadelnikov, ktori st stdle viac a viac
konfrontovani's tvrdou realitou sveta, po ktorom cestujul. Vetko je politika, ale umenie nie je vsetko. Umenie je vZdy zachytené
medzi strdnkami histdrie: je mdrne a nemd vobec Ziaden dosah na udalosti, Co je prdve dévodom jeho zdhadnej nevyhnutnosti.
Jan Lauwers

Needcompany je uz dve desatrocia unikatnym vizudlnym divadlom, ktoré Specifickou kombindciou slova, hudby a pohybu
— namie$anou skor asociacnym nez raciondlnym spdsobom — rozprava o velkych témach si¢asnosti. Dominantnymi
prvkami ich tvorby si mnohojazycnost prirodzene vyplyvajlica z medzinarodného zlozenia siboru, neustala transformdcia
formalnych postupov a nelinedrny spdsob kompozicie pribehov. Jan Lauwers, pdvodne vytvarnik, zaloZil sibor v roku 1986
z potreby rozpravat pribehy divadlom. Dodnes patri medzi paticu najvyraznejsich belgickych scénickych umelcov. Zoskupil
okolo seba vynikajucich talentovanych umelcov, s ktorymi vytvoril velkolepy divadelny opus pozostavajtici z adaptdcii
Shakespeara, autorskych inscendcii, ako aj tanecnych projektov a performancii. Sibor Needcompany je znamy intenzivnym
osobnym angazovanim sa kazdého ¢lena v tvorivom procese; sami tvorcovia ¢asto prirovnavaju svoju pracu k Zivotu vo
velkej rodine. Kazdy z nich je aktivny individudlne a zodpoveda kvalitativne za svoje projekty, ale potrebuje aj stibor, teda
rodinu, do ktorej patri, a v rdmci ktorej tvorivo existuje (odtial' pochddza aj ndzov Needcompany). To, ¢o charakterizuje
Lauwersov spdsob chapania herectva, oznacili viaceri kritici ako techniku ,ne-herectva“. Zdd sa, ze herci Needcompany sa
nikdy celkom ,neprevtelia” do svojich postav a do pribehu vnasajti a aj zdmerne skusaju svoje civilné Ja.

Dom jeleriov je poslednou ¢astou trilégie o ludskej povahe Sad Face / Happy Face a nie je jednoduché toto dielo

pomenovat. Je niecim medzi rozpravkou a tragédiou antického razu, travestiou a hibokym vyjadrenim smitku, naivne
vykonstruovanym pribehom a rekonstrukciou skutocnej udalosti. Lauwers modeluje tragickt smrt vojnového novindra,
brata jednej performerky, do univerzélneho pribehu o strate, pomste, zodpovednosti a cudzincoch. Tvaruje pribeh

priamo na kozu siboru. Prostrednictvom fiktivneho dennika novindra fabuluje, aké by mohli byt myslienky cloveka,

ktory bezmocne dokumentuje bratovrazedné vojnové konflikty. Bez patosu aj bez akejkolvek piety k tragicky zosnulému
alebo hociktorej strane v konflikte Lauwers pred nami skisa sibor rovnako, ako st skisani [udia vo vojne. Stavia ich do
zvlastnych situdcii a nechdva ich konat; ale zérover svoje konanie pred nami pozorovat a hodnotit. Pribeh vstupuje do nds
a do hercov tak pomaly a nebadane, Ze si ani neviimneme, kedy sa herci prezliekli do kostymov, prestali vtipkovat a zacala
sa tragicka hra. Javisko sa rovnako nebadane vykukli z niecoho, ¢o pripominalo skor zakulisie divadla alebo dsmevnu,
ndznakovd scénografiu pozostavajticu z praktikdblov a na scéne neustéle pribddajtcich jelenich tiel, na strhujici obraz
postapokalyptického sveta pripominajticeho masovd hrobku.

Pocas celého predstavenia sii na scéne pritomni v3etci aktéri, ako zbor v brechtovskom zmysle — to ddva osobnému
utrpeniu kolektivny rozmer a umoziiuje zobrazit a prezit kolektivne emdcie. Clovek sice vzdy trpi sam, ale je pri tom, podla
Lauwersa, vzdy sticastou rodiny — spolocenstva.

Dom jeleriov je inscendcia, ktord — paradoxne — bez Stipky patosu alebo sentimentality, bez straty lakonickosti a irdnie

v komentdri si¢asnosti vracia do divadla velké emdcie a fantastickost. Bizarnou vizualitou a obsahom, ktory krdca v stopach
antickych pribehov, prindsa na scénu obrazy pIné brutality. A préve tie maju silu prebudit'v cloveku najiprimnejsie prejavy
humanity a printtit ho poloZit si zasadné otazky. Také, ku ktorym vie in3pirovat predovsetkym takyto typ divadla.

Maja Hriesik

V “Dome jeleriov” Lauwers skiima nestastie, ktoré sa méZe vyskytnut'v akejkolvek spolocnosti ¢i dusi. Javisko poskytuje
surrealisticki scénu pre tanec a hudbu, prejav a pohyb, vytvarné umenie a sebauvedomenie si hercov, pre sny a nocné mory.
Nikdy si nerobi ndrok na jednoznaéndi interpretdciu. Tu neexistuje Ziadne rychle obCerstvenie pre myslenie, ale vela priestoru
pre asocidcie, viastné vnimanie, z ktorého pramenia hlboké emdcie pocas celého predstavenia. Avsak pravdou zostdva, Ze “nikto
nepise svoju viastnu historiu”.

,Ddvajte si pozor, svet nie je za vami,” tento vyrok skupiny Velvet Underground je neustdle sa vracajlicou témou celej inscendcie.
Kde je vSak realita a Co je fikcia v tomto svete? Kadial'vchddza do nasich Zivotov? Prichddza vZdy zvonka? Tvdrou v tvdr smrti
stibor Needcompany nieco naznacuje, ale neddva presvedcivé odpovede. To viastne ani nie je moZné, kaZdy predsa vie, Ze také
ani nie sti. Dokonca ani definitivnost smrti ndm neposkytne Ziadnu istotu. Smrt nie je ni¢ iné, len zaciatok novej kapitoly. Zial
je zdrodkom dalSej tragédie. Silné. Smutné. Iné. Nové. Tvrdd realita znamend preZitie. Ako hovori Velvet Underground: ,vZdy je
naokolo niekto, kto zavold”.

Bernhard Flieher, Salzburger Nachrichten
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As a medium, theatre has the most direct link with ‘human nature’since it is performed by peaple and for peaple. It is essential to
seek out this human nature so that theatre can redefine itself in order to survive. This means it is necessary to tell new stories.
Jan Lauwers

| was prompted to write “The Deer House” by the sometimes tragic peripheral events that take place within the close circle

of Needcompany. While we were on tour somewhere in France, one of our dancers, Tijen Lawton, received the news that her
brother, the journalist Kerem Lawton, had been shot dead in Kosovo. His tragic death provided the starting point for a play about
a group of theatre makers who are increasingly faced with the harsh reality of the world they travel around in. Everything is
politics, but art isn’t everything. Art always gets caught between the pages of history: it is futile and has no influence on any
events at all, which is where the mysterious necessity for it lies.

Jan Lauwers

For about two decades Needcompany has been a unique, visual theatre talking about the great topics of today with its
specific combination of word, music and motion — mixed in an associative rather than rational way. Among the dominant
elements of their work are multilinguality, naturally resulting from the international make up of the company, constant
transformation of formal techniques and a non-linear way of composing the stories. Jan Lauwers, originally a visual
artist, founded the company in 1986 out of the need to narrate the stories by theatre. Even today he is still one of the
most distinctive Belgian stage artists. He has managed to gather around himself excellent, talented artists and, together
with them, create a grand theatrical volume consisting of Shakespeare’s adaptations, author productions, dance and
performance projects next to visual art work and films. Needcompany is known for the intensive personal involvement by
each member in the creative process. The authors themselves often compare their work to living in a large family. Each
of them is individually active and responsible for the quality of his projects, but also needs the company, within which he
creatively exists (therefore the title Needcompany). What is characteristic of Lauwers’s way of understanding acting was
labelled by several critics as the technique of ,non-acting”. It seems that the actors of the Needcompany bring in and,
intentionally, test their own civilian ,self" in the story.

The Deer House iis the final part of the trilogy about the human nature Sad Face / Happy Face and it is not easy to give it
aname. It is something between a fairy tale and a tragedy of the ancient nature, a travesty and a profound expression

of sadness, naively constructed story and a reconstruction of a real event. Lauwers is modelling the tragic death of a war
journalist, brother of one performer, into a universal story of loss, revenge, responsibility and foreigners. He is shaping
the story to fit the company directly. Through a fictive journalist’s diary he is speculating what the thoughts of a man
helplessly documenting fratricide war conflicts could have been. Without pathos or any pity for the tragically deceased nor
any conflict party Lauwers is trying the actors hard, right in front of us, just as people in the war are tried. He puts them

in special situations and lets them act but, simultaneously, observe and judge their acting in front of us. The story enters
us and the actors so slowly and imperceptibly that we do not even notice when the actors have changed their costumes,
stopped joking and a tragic play is beginning. Equally imperceptibly, the stage suddenly looses the shape of something
which resembled a theatre background rather than a stage, or a funny, symbolic stage setting composed of cables and

a constantly growing number of deer’s antlers on the stage, and is changed into a ravishing picture of the post-apocalyptic
world resembling a mass grave.

They are all present on the stage during the whole performance as a chorus, in the Brecht meaning of the word, and that
gives the personal suffering a collective dimension and enables them to depict and experience collective emotions. Man is
always suffering alone, but is, nevertheless, in Lauwers’s view, part of a family and a community.

The Deer House is a play which, paradoxically, without a trace of pathos or sentimentality, without the loss of irony and
laconism when commenting on the present, brings back big emotions and fantasticality to the theatre. With its bizarre
visual display and content, tracing the ancient stories, it brings to the stage pictures full of brutality. Itis them that

have the strength to provoke the most sincere manifestations of humanity in man and force him to ask himself principal
questions. Such as this kind of theatre predominantly can inspire.

Maja Hriesik

In “The Deer House”, Lauwers investigates the distress that can be found in any society just as in any soul. The stage is a
surrealistic setting for dance and music, for speaking and moving, for visual arts and the self-perception of the actors, for dreams
and nightmares.

No claim is ever made to an unambiguous interpretation. There’s no fast food for thought here, but there is great leeway for
associations, for own perceptions, out of which deep emotion arises during the performance. But it still remains true that
“nobody writes his own history”.

“Watch out, the world is not behind you,” this statement taken from Velvet Underground is a recurrent theme of the whole
production. But where is reality, what is fiction, in this world? Where does it come into our lives? Does it always only happen from
outside? In the face of death the Needcompany makes suggestions, without giving any convincing answers. That’s not possible
anyway, as everyone feels there aren’t any. Even the finality of death cannot provide us with any certainty. Death is nothing but
the start of a new chapter. Grief gives birth to the next tragedy. Powerful. Sad. Different. New. The hard reality is about surviving.
As Velvet Underground puts it: “there’s always someone around you who will call’.

Bernhard Flieher, Salzburger Nachrichten



Jan Lauwers (1957) Studoval malbu na
Akadémii vytvarnych umeniv belgickom Gente.
Vo svojej profesiondlnej kariére sa venuje
Sirokému spektru médif: divadlo, film, video,
vytvarné umenie, intaldcie, performancie...

V roku 1979 zalozil skupinu Epigonenensemble,

o tri roky transformovand na Epigonentheater

Zlv collective, ktord divadelny svet prekvapila
Siestimi divadelnymi produkciami priameho,
konkrétneho, velmi vizudlneho divadla, kde sa
hudba a jazyk vyuzivaju ako Strukturdine prvky.
Po rozpusteni tohto zoskupenia Jan Lauwers
spolocne s Grace Ellen Barkey zaloZili Needcompany
(1986), vyrazne medzindrodny sibor, ktory pocas
poslednych dvadsiatich rokov pod Lauwersovym
vedenim dosiahol medzindrodny ohlas pre
spdsob prdce s divadlom ako s médiom a pre
zavedenie vysoko Specifického a v mnohych
ohladoch priekopnickeho divadelného $tylu,

pre ktory je charakteristické skimanie zmyslu
divadla a transparentné, ,mysliace” herectvo,
ako aj skimanie protikladu medzi herectvom

a performanciou. Jan Lauwers je zakladatelom
avantgardného projektu Needlapb, v rdmci ktorého
Needcompany kazdorocne pred limitovanym
poctom divakov predstavuje unikdtne pracovné
postupy sdboru. Pre festival Avignon vytvoril

v roku 2006 podla vlastného scendra inscendciu
Lobster Shop, ktord spolu s Domom jelefiov
vytvorenym v roku 2008 pre Salzburger Festpiele
a s produkciou lzabelina izba (2004) tvoria trildgiu
0 ludskej prirodzenosti s ndzvom Smutnd tvdr /
Stastnd tvdr.

Jan Lauwers (1957) studied painting at the
Academy of Fine Arts in the Belgian city of Gent.

In his professional career he focuses on a wide
spectrum of media: theatre, film, video, visual art,
installations, performances... In 1979 he founded
the ensemble Epigonenensemble, three years later
transformed to Epigonentheater zlv collective, which
surprised the theatre world with its six theatrical
productions of a direct, very tangible, very visual
theatre where music and language are being used
as structural elements. Following the dissolution
of this group, Jan Lauwers, together with Grace
Ellen Barkey, established Needcompany (1986),

a strikingly international ensemble which, in the
past twenty years, under Lauwers’s leadership,
achieved an international fame for its way of
working with the theatre as a medium and for

the introduction of a highly specific, and in many
respects, pioneering theatrical style, characterised
by its investigation of the meaning of the theatre
and the transparent ,thinking” acting, as well as
the study of the contradiction between acting

and performance. Jan Lauwers is a founder of the
avant-garde project Needlapb, where Needcompany
introduces its unique working techniques to

a limited number of viewers each year. For the
festival in Avignon in 2006 he created, according
to his own script, a stage production Lobster Shop,
which together with The Deer House, introduced in
2008 at Salzburger Festpiele, and the production of
Isabella’s Room (2004) form a trilogy about human
nature entitled Sad Face / Happy Face.
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Martin Sperr

Polovnicke scény z Dolného Bavorska
Hunting Scenes from Lower Bavaria

rézia/ Robert Alfoldi

preklad / Perczel Eniké i

scéna/ Menczel Rébert, Lovass Agnes

kostymy / Daréczi Sandor

dramaturgia / Perczel Enikd, Voros Robert

Sepkar/ Grof Kati i

asistent rézie / Kolics Agota

osoby a obsadenie / characters and cast: Barbara: MoInar Piroska, Abram, jej syn / :Stohl Andras, Tonka
Tompos Katya, Mdria: Basti Juli, Rovo, jej syn/ : Farkas Dénes, Volker, Mdriin sluha /

Szarvas Jozsef, Major: Sinko Laszlé, Georg: Hevér Gabor, Zenta: Muranyi Tiinde, Butcherin: Peterfy Bori, FranZ|
jejsyn/ : Ducsai Abel, Csonti: Hollési Frigyes, Paula: Soptei Andrea, Gerlits Réka, Konrad, jej syn /

Zavodi Marcell, Knaz / : Foldi Adam

1da sa, ze dva roky po vojne a po menovej reforme sa zivot v dolnobavorskej dedine konecne zacina zlepSovat

a stabilizovat. Staré je zahrabané do zabudnutia a na vsetko, ¢o prichddza zvonku a nepatri do navonok upratanych
pomerov, sa dedincania pozerajd s podozrenim a neddverou.

Martin Sperr (1944 — 2002) napisal hru Polovnicke scény z Dolného Bavorska v roku 1965 a okamZite sa fiou, e$te ako
mlady divadelny elév, preslavil. V roku 1968 nakritil Peter Fleischmann rovnomenny film, kde si Martin Sperr zahral
hlavnd dlohu.

Hra je sicastou trilégie (Jagdszenen aus Niederbayern, Landshuter Erzihlungen, Miinchner Freiheit) v tradicii sociélno-
kritického fudového divadla, ktoré zaZilo v 60. rokoch v nemecky hovoriacich krajinach renesanciu, a ktoré znovuobjavilo
dielo napr. Marieluise Fleisser a nadviazalo i na tvorbu aJ u nds znsmeho dramatika Odona von Horvatha.

Rébert Alféldi svojou pdsobivou inscendciou ukazuje, Ze témy, ktorymi sa Martin Sperr vo svojej hre zaoberd, st stale
aktudlne. Hra je metaforou spolo¢nosti, v ktorej jedna skupina [udi poluje na druhych. Je to svet prenasledovatelov
aprenasledovanych a ti ,silnejsi” maju jediny ciel - vylicit zo svojho okruhu vsetko, ¢o sa nehodi do ich predstavy

o ,normalnosti”. Robert Alfdldi spolu s vynikajdcimi hercami vytvoril vzhladom na aktudlnu politickd situdciu

v Madarsku, ale aj inde v Eurépe, mimoriadne aktudine podobenstvo nezndsanlivosti. Jeho inscendcia hovori o tom, Ze
bigotné, pseudokrestanske hodnoty, ale aj nacionalistickeé a fasistické zm)’lil'anie sti dnes pritomnejsie a rozsirenejsie, nez
by sa na prvy pohlad mohlo zdat. Vsetci ,nenormalni*, minoritni, ,,|n| "sa stavaju nepohodInymi a nartsaju majoritou
stanovené pravidld a pravdy. St prili$ okatou pripomienkou toho, Ze istota nie je vzdy istotou, Ze svet a Zivot sa nedda
vylucne kontrolovat. Sperr ani Alféldi vsak nedelia postavy na dobré a zIé, potencial lovca aj potencidl obete sti v kazdom
Cloveku. ReZiséra Alfoldiho azda najviac zaujima rozdielnost fudi — v ich presvedeni, hodnotéch, povahdch a v tom, ako
sti alebo nie sd schopni a ochotni tieto rozdiely humannym spdsobom prekondvat. Kladie si otdzku, ¢o deli a o spaja
jednotlivych ludi, ako vzniké kolektivny duch, ¢o v fudoch podnecuje nendvist a ako rozne ideoldgie ,pomahaji”
individudlnym potlacovanym strachom a agresidm, aby sa kvazi legitimnou cestou uvolnili a vybili.

Rébert Alfldi si pre svoju inscendciu zvolil site specific priestor — v Narodnom divadle v Budapesti sa predstavenie
odohrdva v skdsobni. Hraci priestor upravil tak, Ze divak nesedi v pritmi hladiska, ale je priamym tcastnikom divadelnej
akcie, tichym kolektivnym svedkom brutalnych pomerov pribehu. Rezisér divaka nechava sediet pocas plného svetla
uprostred divadelného priestoru, ¢im ho aktivizuje a znepokojuje a robi ho nepriamo ,spoluzodpovednym” za priebeh
vecera. Tym, Ze mu nedovoluje odstup, pokoj a anonymitu, na aku je bezne v divadle (a najma v takom, akym je so
véetkymi konotdciami ndrodné) zvyknuty, vyZaduje od neho aktivizaciu. Vytvara pomyselny dialdg a nechéva divékov,
aby zacali hladat odpovede na otdzky, ktoré sa takto vytvorenou inscendciou este naliehavejsie spritomnuju.

Martina Vannayova

RéZia Roberta Alfdldiho prekracuje zvycajné klisé. Jej nemilosrdnd dprimnost dostdva brutdlnu katarznd silu.
Gyula Balogh, Népszava

ReZisér Rdbert Alféldi zveril tito dlohu Andrdsovi Stohlovi, ktory hrd cloveka stojaceho na kriZovatke pred klticovym
rozhodnutim a Zeld si prijat'samého seba. UZ bol potrestany, dokonca uvézneny pre svoju ndklonnost k muzom a teraz sa
dedincania chystaji ho zase potrestat. Otdzka znie: Md sa akceptovat taky, aky je, alebo skryt svoju prirodzenost a poksit
sa tejto malej osade prispdsobit? To vsak nie je mozné (ini mu neddvaji Sancu) a td prvd moznost vedie k tragédii. Stohl
zZndzorfiuje tito dramaticki pascu, z ktorej niet tniku, bezchybne.

Istvdn Nanay, www.kultura.hu
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[t seems that two years after the war and the currency reform, life in the lower Bavarian village is finally improving
and getting stabilised. The old has been swept away into oblivion and everything, which is coming from the outside
and does fit the outwardly polished circumstances, is received with mistrust and suspicion by the villagers.

Martin Sperr (1944 — 2002) wrote the play Hunting Scenes from Lower Bavaria in 1965 and immediately, already as
ayoung theatre debutant, became famous with it. In 1968 Peter Fleischmann shot a film of the same title, where
Martin Sperr played the main role.

The play is part of a trilogy (Jagdszenen aus Niederbayern, Landshuter Erzihlungen, Miinchner Freiheit) written in the
traditions of the social-critical popular theatre, which had its renaissance in the German speaking countries in the
1960's and which has re-discovered also the work of Marieluise Fleisser and established a link to the work of the well
known playwright (also in Slovakia) Oddn von Horvath.

With his impressive stage production Robert Alfoldi shows that the topics Martin Sperr is dealing with in his play
are still topical. The play is a metaphor of a society in which a group of people is hunting others. Itis a world of the
persecutors and the persecuted and the ,stronger” have only one goal — to exclude from their midst everyone who
does not fit their idea of ,normality”. Rébert Alfdldi and his excellent actors have created an exceptionally topical
picture of intolerance, especially in view of the present political situation in Hungary and elsewhere in Europe. His
production is about the fact that bigot, pseudo-Christian values, as well as nationalistic and fascist thinking, are
today more present and spread than one would expect. All those ,abnormal” and minor, ,others” are becoming
inconvenient and disturb the rules and truths stated by the majority. They are a striking reminder of the fact that
security can be doubtful and the world and life cannot be exclusively controlled. Neither Sperr nor Alfdldi, however,
divide the charactersinto ,good” and ,evil”, the potential of a hunter as well as that of a victim is present in every
man. Alfdldi, as a director, is probably more interested in the differences in people — shown in their convictions,
values, natures and the extent to which they are able and willing to overcome these differences in a human way.
He is asking himself questions: ,what s it that divides and connects individual people, how is a team spirit created,
what is it that provokes hatred in people and how different ideologies ,help” individual, suppressed anxieties and
aggressions to be released and discharged in a quasi legitimate way?”

Robert Alfoldi has found a specific site for his play — in the National Theatre in Budapest the performance is played
in the test room. The space for acting has been adjusted in such a way that the viewer is not sitting in the darkness
of the auditorium, but rather, is a direct participant of the action, as a silent, collective witness of the brutal
circumstances of the story. The director lets the viewer sit in the full light and in the middle of the theatrical space,
thereby making him more active and disturbed and, indirectly, ,jointly liable” for the course of the evening. By not
allowing the viewer a distance, peace and anonymity to which he is normally used in the theatre (especially such
as the national, with all its connotations), he expects a more active approach from him. He creates an imaginary
dialogue and leaves the viewer to start searching for the answers which are even more imperatively present when
aplay is staged in this way.

Martina Vannayova

Rdbert Alfoldi’s direction goes beyond the usual clichés. Its ruthless honesty acquires a brutal cathartic power.
Gyula Balogh, Népszava

Director Rébert Alfdldi entrusted the role to Andrds Stohl, who plays a man standing at a crossroad, wishing to accept
himself. His has already been punished, even served a prison sentence, on account of his attraction to men, and now the
residents of the village intend to punish him. Question: Should he accept himself, or hide his nature and try to adapt to
the small hamlet? The latter is not possible (the others do not give him a chance), and the former leads to tragedy. Stohl
portrays this dramatic and inescapable trap perfectly.

Istvdn Nanay, www.kultura.hu
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Robert Alfoldi (1967) absolvoval Studium herectva
na Vysokej Skole divadelného a filmového umenia

v Budapesti. Stal sa hereckym protagonistom
najmladsej generécie jedného z najsldvnejsich
madarskych divadiel Vigszinhaz. Ako herec sa
predstavil v tlohdch: Figaro, Richard lll., Macbeth,
Raskolnikov, Romeo, Orin, Amadeus a dalSie. Od roku
1995 sa zacal venovat divadelnej réZii. Jeho inscendcie
sa zlicastnili festivalov v Cechach, Rumunsku,
Nemecku a ziskali niekolko domdcich divadelnych
oceneni. Na Divadelnej Nitre bol s inscenaciami Cajka
(1997), Kupec bendtsky (1998), Biirka (1999) a v podani
stiboru Divadla Andreja Bagara v Nitre Hamlet (2001).
Jeho diela st pre svoje nekonvencné a progresivne
umelecké postupy €asto predmetom diskusii.

V roku 2000 sa stal umelcom na volnej nohe,

posobil v televizii a dostal pozvania reZijne pracovat
aj v zahranici: Slovensko, USA, Ceskd republika.
Sinscendciou Hamlet (DAB Nitra) ziskal pozvanie na
festival BITEF, Srbsko. V poslednych rokoch pracuje
ako operny rezisér. V rokoch 2006 — 2008 bol
umeleckym riaditelom Divadla Brka a odvtedy je
umeleckym riaditefom Ndrodného divadla. Vyznam
jeho umeleckej tvorby bol potvrdeny udelenim
viacerych oceneni, vrdtane ceny za Najlepsiu
inscendciu na ndrodnom divadelnom festivale XI.
POSzT Pécs 2011 (Polovnicke scény z Dolného Bavorska).

Robert Alfoldi (1967) graduated from the Theatre
and Film School in Budapest in acting. He became an
actor — protagonist of the youngest generation at one
of the most famous Hungarian theatres Vigszinhaz.
As an actor he played the roles of: Figaro, Richard

1, Macbeth, Raskolnikov, Romeo, Orin, Amadeus
and others. Since 1995 he has been devoting his
time to theatre direction. His plays were staged at
festivals in the Czech Republic, Romania, Germany
and were awarded several local theatre distinctions.
He participated in Divadelnd Nitra with his plays

A Seaqull (1997), The Merchant of Venice (1998), Storm
(1999) and Hamlet (2001) put on by the ensemble of
Andrej Bagar Theatre in Nitra).

His work is often a topic of discussion, due to his
unconventional, progressive, artistic procedures. In
2000 he went free-lance and worked in television.
He was also invited to work as a director abroad:
Slovakia, the U.S., the Czech Republic. With his
staging of Hamlet (DAB Nitra) he obtained an
invitation to BITEF festival in Serbia. Recently he
started directing operas. In 2006 — 2008 he was the
artistic director of the Barka Theatre and, since then,
the artistic director of the National Theatre. The
importance of his artistic creation has been confirmed
by several distinctions, including The Prize for the
Best Production at the 11" national drama festival
,POSzT —Theatre Festival Pécs 2011" (Hunting Scenes
from Lower Bavaria).
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Seneca, Jean Anouilh, Josif Brodskij / Joseph Brodsky

Médea Medea

rézia/ Kama Ginkas

scéna/ :Sergey Barkhin

hudba / Theodosy Spasov, Anna-Kaisa Liedes

Gcinkuju / cast: Médea / : Jekaterina Karpusina / Ekaterina Karpushina, lason / : Igor Gordin,

Kredn / :Igor Jasulovic/ Igor Yasulovitch, Pestinka / : Galina Moracheva, Chlapec/ Boy: Vana Drucek /
Vanya Druchek

Kama Ginkas patri medzi najvjznamnejSich sticasnych ruskych reZisérov. V Moskovskom divadle pre mladého divdka tvori
od konca 80. rokov a medzi jeho najocefiovanejSie patria inscendcie Cechova, Wilda, Puskina, Dostojevského ¢i Koltésa.

Pre svoju inscendciu Médea vytvoril koldZ z tragédie rimskeho filozofa a dramatika Senecu, hry Médea franctizskeho
dramatika Jeana Anouilha a poémy Portrét tragédie ruského basnika, nositela Nobelovej ceny, Josifa Brodského.

Krutd anticka hrdinka Médea sa vdaka skvelej rézii Kamu Ginkasa meni z literarnej mytologickej postavy na stcasni bytost
asnou aj pribeh, ktory patri k dedi¢stvu eurépskej kultdry. V poslednych rokoch na javiskach vyznamnych eurépskych
divadiel opét oZivajui antické postavy, malokedy sa v3ak rezisérom podari sprostredkovat divakovi archetypalnu silu
ukrytd vich podobe. Ginkasovi sa to podarilo preciznou rezijnou interpretaciou, vynikajtcim herectvom a origindlnou
scénografiou.

Spolu s protagonistami sa dostavame do akejsi eklektickej scénickej krajiny, v ktorej hrd vyznamnu tlohu materidlne

a symbolické spajanie elementov vody, ohfia, vzduchu i zeme. Je to krajina na pomedzi redlneho a surredlneho, vzdialene
pripominajica krajiny Salvatora Daliho. Obrovsky ldvovy kopec sa tyci do prazdna uprostred znicenej kipelne s malym
umyvadlom, z ktorého pretekd voda zaplavujuca cely priestor. Na kopci je spordk, vo vode kocik a hrozivti snovd scenériu
dopliia aztécka socha.

Akoby sme sa ocitli v sne, v ktorom sa k slovu hldsi ludské nevedomie a necakané obrazy nabija intenzivnou, v realite
potlacanou energiou. K sile, ukrytej v mytologickych pribehoch, sa dnesny raciondiny technokraticky clovek musi dostat
inak. Mozno si musi dovolit prezit ich ,nanecisto”, aby uvolhil ich nicivi energiu. Je vzécne, ked'sa to podari v divadle.
Divame sa na Médeu, obycajnt Zenu, akych sd miliony, ktord opustil muz v obleku s nékupom zo supermarketu v rukdch.
Novodoba Médea musi nendvist odsnivat, aby nezabila vlastné deti, muza, sokyriu, ale mozno aj seba. Ginkas netvrdi, e je
to iba Zensky pribeh. Skor v iom skima [udskd pudovost, animalnu silu, ktord moze byt nicivd tak, ako sd nicivé teroristické
Gtoky, vojny ¢i akékolvek nésilie.

Aj my spolu s vynimocne pdsobivou Jekaterinou Karpusinovou zaZijeme nieco ako nocnti moru, ale ked'sa prebudime, sme
mozno o nieco slobodnejsi a pokojnejsi. Nicivd, z ndsho pohladu barbarska sila, ktorej sa bojime preto, lebo ju nepozndme,
lebo si ju neprizndme, sa moze uvolnit — ¢i uz v sne, v tvorbe alebo v spolo¢nom zazZitku v divadle. ReZisérovi sa podarilo
Médeou dosiahnut'to, ¢o sa od divadla ocakavalo v antike — katarziu. Mozno prave preto, lebo vytvoril priestor pre

odstup a humor. Mozno preto, lebo nasiel spdsob, akym je dnesny clovek, ak si dovoli byt otvoreny, schopny prezit silné
emdcie. Ginkasovo divadlo, v comsi az mystické, je hladanim rovnovéhy, spirituality a harménie cez prekonanie strachu
znezndmeho, temného a desivého.

A Médea ako ohnivy vték Fénix povstdva z popola a znovuzrodend odlieta...

Martina Vannayova

Ginkas vo svojej inscendcii hovori o tom, ako civilizdcia odmieta komplikovaného jedinca. 0 tom, ako sa civilizovany clovek boji
silnych pocitov a velkej odvahy. Pud sebazdchovy vitazi nad schopnostou lietat. Bezpecnostny systém je v rozpore so sladkym
poteSenim z rizika.

Pavel Rudnev, (astnyj korrespondent

Jekaterina Karpusinovd v tlohe Médey je tiskocne vdbivou, krivo zazerajticou, zradnou prirodnou silou. Obcas prejde do
falosného, pisklavého, Zenského macacieho pradenia a znie ako niekto, kto sa snaZi vyzerat ludsky. Ale hned; ako si to uvedomi,
skoci do rachotu, jej hrozivy hlas znie ako keby vychddzal z Danteho pekla. (...) Ginkas sa pohrdva s divadelnymi konvenciami,
aby prelomil pdtos predstavenia — alebo, aby ho vyhrotil. Karpusinovd v jednom momente prerusi hru, aby povzbudila
obecenstvo k reakcii na dojemndi rec ndrodného umelca Ruska Igora Jasulovica. Cita texty z historickych knih a prechddza do
vznesenych tryvkov Brodského poémy , Portrét tragédie”.

John Freedman, The Moscow Times
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Kama Ginkas is one of the most significant contemporary Russian directors. He has been active in the Moscow Young
Generation Theatre since the late 1980’s and among his most appreciated stage productions are plays by Chekhov, Wilde,
Pushkin, Dostoyevsky and Koltes.

For one of his staged productions he created a collage from the tragedy Medea by the Roman philosopher and playwright
Seneca, the play Medea by the French dramatist Jean Anouilh and the poem Portrait of a Tragedy by the Russian poet and
awardee of the Nobel Prize Joseph Brodsky.

Thanks to the excellent direction of Kama Ginkas the cruel classical heroine Medea is transformed from the literary,
mythological character to a contemporary being and, together with her, also the story, which belongs to the European
cultural heritage. In the past few years we have been witnessing the revival of classical characters on significant European
stages. Only rarely, however, have the directors managed to mediate to the viewer the archetypal strength hidden in them.
With his precise direction and interpretation, excellent acting and an original stage setting Ginkas has scored a success in
this respect.

With the protagonists we end up in a kind of eclectics’ scenic country where an important role is played by the material
and symbolic link between the elements of water, fire, air and earth. Itis a country on the border between the real and the
surreal, distantly resembling the country created by Salvator Dali. A huge lava hill, towering into the vacuum, in the midst
of aravaged bathroom, where there is a small washbasin and water flowing out of it flooding the whole area. On the hill,
there is a cooker, a pram flooded by the water and the eery, dream scenery is completed by an Aztec statue.

As if we were thrown into a dream governed by human unconsciousness which charges the unexpected pictures with
intensity and energy suppressed in real life. In order to discover the strength hidden in mythological stories, the
contemporary rational, technocratic man must apply different ways. Maybe, he must take the liberty to experience them as
if ,on trial” to release their destructive energy. On a rare occasion, it is possible to see a successful attempt at it, also in the
theatre.

We are watching Medea, a commonplace woman, one of millions, deserted by her well dressed hushand, carrying

a shopping from a supermarket in her hands. A present day Medea must cope with her hatred in her dreams, not to kill her
own children, her husband, her rival and maybe also herself. Ginkas does not claim that this is just a female story, but rather
studies human instincts in it, the animal strength which can be just as destructive as the terrorist attacks, wars and any
other violence.

Together with the exceptionally impressive Yekaterina Karpushina we witness something like a nightmare, but when we
wake up, maybe, we are a little calmer and more free. The destructive strength, barbaric from our point of view, which

we fear, because we do not know it and do not admit it, can be released either in a dream, in an artistic creation, or in

our common experience in the theatre. The director has managed to achieve in Medea what was expected of the theatre in
the Antiquity — the catharsis. Maybe, it is exactly so, because he has created a space for a distance and humour. Maybe it

is s0, because he has identified a way a contemporary man is able to experience strong emotions, if he takes the liberty to
be open. Ginkas's theatre, in some respect almost mythical, is about a search for balance, spirituality and harmony through
overcoming the fear of the unknown, the obscure and the macabre.

And Medea, just as the fiery bird Phoenix, emerges from the ashes and being reborn is flying away...

Martina Vannayova

In his production Ginkas is talking about the way civilisation rejects a complicated individual. About the fear a civilised man has
of strong feelings and great courage. The instinct of self-preservation wins over the ability to fly. A safety system is contradictory
to the sweet pleasure of risk.”

Pavel Rudnev, Chastnyi correspondent

In the role of Medea, Yekaterina Karpushina is a leering, lurching, treacherous force of nature. Occasionally slipping into a false,
high-pitched feminine purr, she sounds like someone trying to be human. But as quickly as that thought flashes in the mind,
she drops down into a rumbling, ominous voice that sounds as if it may be rising up from Dante’s “Inferno.” (...) Ginkas toys
with the conventions of theatre to break the pathos of the performance — or to ratchet it up. Karpushina once stops the action
to encourage an audience reaction following a moving speech by Peaple’s Artist of Russia Igor Yasulovich. She reads texts from
history books, and slips into sublime excerpts from Brodsky’s poem “Portrait of Tragedy.”

John Freedman, The Moscow Times



™ Kama Ginkas

Kama Ginkas (1941), roddk z Litvy, absolvoval
Stidium réZie na Sankt-Peterburgskej Stétnej
akadémii divadelného umenia. Ako reZisér debutoval
v Rige a po kratkom pdsobeni v Krasnojarsku sa
vrétil do Petrohradu. Od roku 1981 pdsobi v Moskve.
V Moskovskom divadle pre mladého divéka od r. 1988
pripravil mnoho inscendcii diel Dostojevského,
Puskina, Cechova, ale aj Wildea a Koltésa, z ktorych
mnohé hostovali na festivaloch v Nemecku, Taliansku,
Belgicku, Svédsku, Finsku, v Bosne, Brazilii, USA,

v Polsku, Chorvétsku, Holandsku, vo Franctzsku...
NajzaujimavejSie zahranicné inscendcie: Kobekinova
opera N.F.B. (Nemecko), Cechovova Ddma so psikom
(Turecko a USA), Shakespearov Mackbeth (Finsko),
spracovania Cechovovych diel Cajka, Zivot je krdsny

a Pavildn ¢. 6, Dostojevského diel /diot, Zlocin
atrestainé. Kama Ginkas je profesorom Svédskej
akadémie v Helsinkach a Sttidia MCHAT-u v Moskve,
viedol workshopy na mnohych divadelnych $koléch

a v univerzitéch vo Velkej Britdnii, USA, Kanade,
Francizsku, Nérsku a Finsku.

Je lauredtom viacerych cien: Stdtna cena Ruskej
federdcie, cenaK. S. Stanislavského, cena

M. Tumanidviliho Za dokonalost'v umeni, ceny Triumf,
Zlatd maska, Cajka, Kristdlovd Turandot a iné. V roku
2003 mu bol udeleny titul Narodny umelec Ruska.



Théatre des Lucioles, Rennes, FRANCUZSKO / FRANCE

jazyk: francdzsky, ¢insky, $panielsky, anglicky,
simultanne timocené do slovenciny a anglictiny
Ranajky s...: streda 28. septembra 2011, 10.45 — 11.15

language: French, Chinese, Spanish, English with English and Slovak voiceover
The Breakfast with...: Wednesday 28 September 2011, 10:45 — 11:15
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theatre [ video




Rafael Spregelburd

Paranoja Paranoia

rézia/ Marcial Di Fonzo Bo, Elise Vigier
dramaturgia / Guillermo Pisani
preklad / Marcial Di Fonzo Bo, Guillermo Pisani

Gcinkuju / Rodolfo De Souza, Marcial Di Fonzo Bo, Frédérique Loliée, Pierre Maillet, Clément Sibony,
Julien Villa, Elise Vigier

kulisy a svetld / Yves Bernard

obrazy / Bruno Geslin

kostymy / Pierre Canitrot, parochne, make-up / Cécile Kretschmar

zvuk/ Manu Léonard

animécie a grafika / Lois de Cornulier (Siclo)

produkcia / Théatre des Lucioles, EPOC Productions

koprodukcia / Théatre National de Chaillot, Paris, Centre Dramatique Régional de Tours —

Nouvel Olympia, Théatre National de Bretagne — Rennes, Théatre de Nimes, Le Maillon - Théatre de
Strashourg Scéne européenne, Théatre de la Place de Liege
umeleckd spolupraca / Jeune Théatre National, L' Arche Editeur

Théatre des Lucioles uz viac ako patndst rokov funguje ako nezévislé divadlo generacne a nézorovo pribuznych
silnych hereckych osobnosti, ktoré striedavo bert na seba aj rolu reZiséra. Na franctizskej scéne sa vnima ako tvorivo
a demokraticky zladend skupina alebo — ako o nej pise domdca kritika — ,skupina inteligentnych a roztopa3nych deti,
ktoré sa chcti za kazdu cenu zmysluplne bavit pri inscenovani kazdej novej hry”.

Paranoja, v tandemovej réZii argentinskeho herca a reZiséra Marciala di Fonzo Bo a franctizskej herecky Elise Vigier, je
jednou z troch inscendcii dramatickych textov sicasného argentinskeho autora Rafaela Spregelburda, ktoré divadlo
inscenovalo v poslednom ¢ase. Hra je Siestou Castou jeho heptalogického dramatického opusu indpirovaného obrazom
Sedem smrtelnych hriechov Hieronyma Boscha, ktorym chce dramatik diagnostikovat sicasny stav ludstva.
Paranoja je megalomanska, blaznivo namieSand divadelnd sci-fi, parodujiica vysoké a poklesnuté Zénre filmu

i literatdry. Spregelburdov pribeh o tom, ako sa mimozemstania, ktori obsadili Zem, stali zavislymi na akomkolvek
druhu fikcie, ktory produkujd fudia (aZ pozrali vietko), je v istom zmysle paralelou sticasnosti. A ti, ¢o majui zachranit
svet, teda za 24 hodin vymysliet origindlny pribeh, ktory ukoji hladné umelé bytosti, st dokonali lzri Ci skor obete
komercného sveta (nestastny kozmonaut zavisly na sedativach, ¢o prezil vesmirnu havériu, kedysi slévna autorka
brakovej literatdry, matematik, ktory md problém s pocitanim a stary robot s pokazenou pamatovou kartou).

Di Fonzo Bo a Vigier tarantinovskym $tylom a bez moralizovania odhaluju chorobné obsesie sicasnika. Ukazuju
¢loveka ako jediny druh, schopny vymyslat si to, ¢o neexistuje a o je neuskutocnitelné. Hovoria o potrebe originality
a s hou stvisiacej fikcie, akoby potrebovali zictovat's jednou z vychodiskovych otdzok postmoderny tykajudcej sa
autorstva — je mozné este nieco nové vymysliet? Neboli vsetky pribehy uz vyrozpravané? V tradicii postmoderny sa
dotykaju identity si¢asného ¢loveka, vZdy s humorne filozofujdcim nadhladom. Dokonca aj vtedy, ked velmi trefne
pomenujd jednu zo smrtelnych chordb stcasnej spolocnosti — potrebu zbavovat sa akéhokolvek utrpenia a citovo sa
“reprogramovat”. Théatre des Lucioles privddzajd do krajnosti viziu sveta a diela, v ktorom je mozné donekonecna
programovat a operovat to, co nedopadlo perfektne. Pytaju sa, o je vlastne este skutocné a ¢o nds vytvara a

kreuje, lebo ved'uz ddvno neplati, Ze sme si sami sebe tvorcami. Co vietko si vymyslame a odznovu programujeme,
aby sa ndm dobre Zilo?

Sedem hercov interpretujucich vyse tridsat postdv a dej odohrdvajuci sa takmer na vietkych kontinentoch podmanivo
vtahujd divdka do hry. Dynamickou hereckou pracou a origindlnym videoartom autori nakazia divadlo parédiami
béckovych hororov, telenoviel, krimiseridlov, vedeckych debat.

Théatre des Lucioles tento istym spdsobom neinscenovatelhy pribeh, ktory je lacnou fikciou a filozofickou vahou
zéroven, inscenujd ako grotesknd, postapokalyptickd feériu divadelnych postupov a modernd hravi moralitu.
Dokonale tak vystihuji komplikovant realitu dnesného sveta, fatdlne zamoreného fikciou a banalitou.

Maja Hriesik
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Théatre des Lucioles has been around for more than fifteen years as an independent
theatre grouping strong actors’ personalities, mutually akin as for generation and
attitudes, who sporadically assume the role of the director as well. The French scene
perceives them as a creatively and democratically balanced group or, in the words of local
critics, ,a group of intelligent, frisky children who intend to have fun, meaningfully and at
any price, when staging each new play”.

Paranoia, in the tandem direction of the Argentinian actor and director Marcial di Fonzo
Bo and the French actress Elise Vigier, is one of the three dramas by the contemporary
Argentinian author Rafael Spregelburd, which have been staged by the theatre recently.
The play is Part VI of his seven volume drama inspired by the painting of the Seven Deadly
Sins by Hieronym Bosch, through which the playwright intends to diagnose the current
state of affairs in mankind.

Paranoia is a megalomaniac, crazily mixed theatrical science fiction, caricaturing elevated
and fallen film and literature genres. Spregelburd’s story describing how the extra-
terrestrials, occupying the Earth, have become dependant on any type of fiction produced
by humans (until they have devoured everything) is, in a certain sense, a parallel of the
present time. And those who are there to save the world, i.e., those who must think up
an original story in 24 hours which would satisfy the hungry artificial beings, are perfect
losers or rather victims of the commercial world (an unfortunate astronaut who has
survived a space crash, dependant on tranquilizers, a once famous female author of trash
literature, a mathematician who has a problem with counting, an old robot with a broken
down memory card).

Di Fonzo Bo and Vigier, reveal the morbid obsessions of contemporary man without
moralizing and in the Tarantino style. The portray man as a unique species able to

make up things which do not exist and are unrealizable. They talk about the need of
originality and the related fiction, as if they had to account for one of the essential
post-modernist questions about authorship — is it still possible to think up something
new? Is it no so that all stories have already been told? They tackle contemporary man’s
identity in the tradition of postmodernism, always with a humorous, philosophical
distance. Also in situations when they very fittingly name one of the deadly diseases of
contemporary society — the need to get rid of any suffering and replace it with emotional
“re-programming”. Thédtre des Lucioles exaggerate, to the extreme, the vision of the
world and work where it is possible to go on programming and operating things which
have failed. They are asking a question: is there still something real, which is creating us,
because, for a long time already, it has been denied that we are our own creators. What
and how much are we making up and re-programming in order to live well?

Seven actors interpreting more than thirty characters and the story taking place on
almost all continents enthrall the viewer and draw him into the play. With their dynamic
acting and original video art the authors captivate the theatre and draw a parody on trash
horror films, TV novels, crime television series and scientific debates.

Théatre des Lucioles are staging this, in a certain way, unstageable story, being
simultaneously a cheap fiction and a philosophical reflection, as a grotesque, post
apocalyptic magical tale, applying theatrical procedures, and as a modern, playful
morality play, while doing perfect justice to the complicated reality of the present world,
fatally contaminated with fiction and triviality.

Maja Hriesik




Marcial Di Fonzo Bo

Marcial Di Fonzo Bo (1968) — roddk z Argentiny
(Buenos Aires) —sa v roku 1987 usadil v PariZi, kde
sa etabloval ako talentovany herec a rezisér. V roku
1995 ziskal od Franctzskeho syndikatu kritikov
cenu Objav roka za svoje stvarnenie Richarda lll.

(v réZii Matthiasa Langhoffa). V roku 2004 ho
Francazsky syndikat kritikov vyhldsil sa najlepsieho
herca za vykon v inscendcii hry Alejadra Tantaniana
Munequita ou jurons de mourir avec gloire. Dlhodobo
spolupracuje s argentinskym dramatikom Rafaelom
Spregelburdom. Ako rezisér zaujal inscendciou

jeho hier La Estupidez (Hlipost) v spolupraci s Elise
Vigier v Théatre National de Chaillot a La Panique
(Panika) v spolupréci s Pierrom Lailletom v Théatre
des Teintureries v Lausanne. V jdni 2011 mala na
festivale v Turine premiéru dalsia jeho inscendcia
Spregelburdovej hry Tvrdohlavost (spolu s Paranojou
uvddzand aj na Festival d Avignon 2011). Objavil sa
aj na filmovom pldtne — vo filme Woodyho Allena
Polnoc v PariZi (2001) si zahral Pabla Picassa. Blizkou
spolupracovnickou a spolureZisérkou Marciala

Di Fonzo Bo, ale aj reZisérov ako sd Pierre Maillet,
Bruno Geslin, Frédérique Loliée a Rodrigo Garcia, je
Elise Vigier (1973).

Elise Vigier



Teatr Studio, Varsava, POLSKO

Studio Theatre, Warsaw, POLAND divadlo
theatre

jazyk: polsky, slovenské a anglické titulky

language: Polish with English and Slovak subtitles

Wojtek Ziemilski

Malé rozpravanie
Small Narration

Scénické umenia, podobne ako ostatné umenia, socidlne a historické vedy, ako aj verejné diskusie su

v poslednych rokoch zaujaté, miestami az posadnuté, osobnymi pamétami. Pre niekoho to znamena
odhalovanie skrytych zékuti histdrie, niekomu paméte pomahaji vyrovnat sa s traumatickou minulostou, pre
iného sa pamat'stala politickou kartou. Niektori autori hovoria o inflacii paméte, niekto tieto tendencie povazuje
zamddu, ktord sa casom strati.

Wojtek Ziemilski mal dva silné ddvody, preco sa rozhodol njst divadelnd formu pre spracovanie pamatového
materidlu: na jednej strane silny osobny zaZitok, na druhej strane reflexia foriem, akymi scénické umenia
narébaju s pamétou.

Na jesen roku 2006 sa odhalilo, Ze Wojciech Dzieduszycki, potomok vyznamnej $lachtickej rodiny, operny
spevak, kabaretiér, vyznamny kultdrny aktivista, vézeny obcan mesta Vroclav, bol pocas dlhych rokov
spolupracovnikom komunistickej tajnej policie. Rodina sa zo Soku po tejto informdcii nevedela spamatat. Wojtek
Ziemilski je Dzieduszyckého vnuk a zérovei divadelny a vytvarny umelec, ktory sa vo svojich pracach zaoberd aj
umenovednou reflexiou a v Malom rozpravan aj reflexiou spdsobov, akymi sa pamat politizuje. Zaujima ho, ako
sa spolocnost pokusa vyrovnat's vlastnou minulostou; ako této snaha konci oznacenim “nepriatelov spolocnosti”
a honom na nich; ako spolocnost prenechdva takdto komplikovand otazku zjednodusujdcim zurnalistickym
ttvarom v réznych médidch; a ako sa této snaha podobd skor na médnu agendu a politickd hru nez na skuto¢ny
pokus o vyrovnanie sa s vlastnou minulostou. Wojtek Ziemilski vytvoril javiskovd reflexiu udalosti, ktoré
nasledovali po zdvaznej sprave. Osobné spomienky autora a jeho rodiny narazili na spolo¢ensku diskusiu
formovan( objednavkou instantného vyrovndvania sa s komunistickou minulostou.

Jan Simko
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Performing arts, similarly as other arts, social and historical sciences as well as public discussions have
recently been preoccupied, sometimes almost obsessed, with personal memories. For some people it means
revealing the hidden corners of history, others are helped by such memories to come to terms with their
own traumatic past, and there are also those who use memory as a political card. Some people talk about
memory inflation, others consider such tendencies a fashion that will slowly melt away.

Wojtek Ziemilski had two strong reasons why he decided to find a theatrical form in order to process the
memory material: on the one hand, it was a very strong personal experience, on the other one, a reflection
of forms by which scenic arts deal with memory.

In autumn 2006 it came out that Wojciech Dzieduszycki, a descendant of a prominent aristocratic family, an
opera and cabaret singer, a prominent cultural activist and a respected citizen of the Polish city of Wroclaw
had been a collaborator of the communist secret police for many years. Having heard this information the
family could not recover from it. Wojtek Ziemilskiis Dzieduszycki’s grandson and a theatre and a visual
artist who, in his works, also reflects art history. In his Small Narration he reflects the way in which memory
can be politicized. He is interested to know what effort society makes to face up to its own past. How this
effort often ends in labelling the ,enemies of the society” and the following witch-hunt. How society
relinquishes this complicated issue to simplistic journalistic forms in a variety of media, how this effort often
resembles a trendy agenda and a political game rather than a genuine effort to tackle its own past. Wojtek
Ziemilski has created a staged reflection of events which followed this serious announcement. His personal
memories and those of his family have encountered a social discussion commissioned by society’s instant
need to handle its communist past.

Jan Simko

Wojtek Ziemilski (1977), narodil sa

v Kalifornii, vacinu svojho Zivota preZil

v Polsku. V roku 2002 ukoncil Stidium

filozofie na Université Pierre-Mendes-France

v Grenobli a na Varsavskej univerzite. V roku
2004 vystudoval réZiu na Fundacdo Calouste
Gulbenkian v Lisabone. Je lektorom workshopov
performancie a venuje sa teoreticky

i prakticky vztahu medzi vytvarnym umenim
adivadlom. Vo svojej divadelnej tvorbe prepéja
filmové techniky, videoart a multimedidine
performancie. Spolupracuje s Centrom pre
sticasné umenie Zamek Ujazdowski, Ndrodnym
centrom pre kulttru a Divadelnym tistavom
Var3ava. Pise a publikuje ¢ldnky o umeni.

Wojtek Ziemilski (1977), was born in
California but, for the most part of his life, lived
in Poland. In 2002 he finished his studies of
philosophy at the Université Pierre-Mendeés-
France in Grenoble and at Warsaw University.

In 2004 he studied direction at Fundacdo
Calouste Gulbenkian in Lishon. He runs
workshops on performance and studies the
relationship between theatre and visual art

in theory and practice. In his theatre work he
links film techniques, video art and multimedia
performance. He has been cooperating with the
Centre for Contemporary Art Zamek Ujazdowski,
the National Centre for Culture and the Theatre
Institute in Warsaw. He is a writer and publishes
articles about art.
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Intersekcia: Intimita a predstavenie
projekt Prazského Quadriennale 2011

Intersection: Intimacy and Spectacle
A 2011 Prague Quadriennial project EEE!

Ana Borralho, Jodo Galante (Portugalsko/ Portugal)

PANSLECNASLECNAPAN
MISTERMISSMISSMISTER

koncepcia / conception: Ana Borralho & Jodo Galante

performeri / performers: Ana Borralho, Joao Galante, Miguel Moreira
maskér / make-up: Jorge Bragada

hudba / music: Platters, David Bowie, Beyonce

produkcia / production: casaBranca

koprodukcia / co-production: Centro Cultural de Belém, Eira, wid.lov

Predstavenie je konfrontdciou divékov s troma nahymi telami — na [ubovolne dlhd chvilu maji moznost
posadit'sa oproti nahym performerom, ¢im vznikd vzajomny vizudlny kontakt a intimita nahoty sa
bezprostredne narisa. Nahota tu neznamend eroticku ponuku, ale osobnostnu vyzvu, pretoze tvar
kazdého performera mé znaky pohlavnej identity, ktort jeho telo popiera. Predstavenie tak okrem iného
kladie otézky urcenia socidInej identity ¢loveka a definicie muza / Zeny, ¢im priblizuje rodovi politiku

a poukazuje na komplikdcie s chdpanim rodu.

Tvérou v tvér sediacu a miciacu dvojicu performer — divék deli iba maly stolik a divak zo slichadiel
pociiva romantickd, fibostni piesen. Z performancie sa stava akysi ,otvoreny zaZitok": je to prave divék,
kto urcuje dlzku predstavenia, druh vztahu (prostrednictvom vyberu performera, oproti ktorému si
sadne) aj okamih, kedy vstane a prerusi priebeh akcie prenechajtic miesto dalSiemu divékovi. Vetci dalsi
divdci ¢akaji bokom na pohovke, sd v pozicii pozorovatelov a maji moznost rozhodnit sa, ¢i sa chcd na
predstaveni podielat, alebo nie.

Ana Borralho (1972) & Joao Galante (1968) st vytvarnici a herci. Spolupracujid od roku 2002,
vystavovali v Eurépe, Juznej Amerike i Spojenych arabskych emirdtoch. Podielali sa na projektoch
divadelnej skupiny Olho, st zakladajticimi clenmi kapely Jimmie Durham a kultirneho zdruZenia casaB.
Zijuapracujd v Lisabone a Lagose.

The performance is a viewer’s confrontation with three naked bodies. For a random period of time he

has the opportunity to sit opposite naked performers, whereby a mutual visual contact is made and the
intimity of nakedness isimmediately disturbed. Nakedness, in this case, does not mean an erotic offer, but
rather a personal challenge, because the face of each performer has signs of sexual identity denied by his/
her body. In this way, the performance, in addition to other things, intrigues the viewer with questions of
man’s social identity determination and definition of a man/a woman, thus illustrating the sexual policy
and pointing out the complications in the understanding of sex.

There is only a small desk dividing the silent, face-to-face sitting couple performer — viewer, while the
viewer is listening to a romantic, love song in his headphones. The performance is turned into a kind

of ,open experience”: it is up to the viewer to set its length, the kind of relationship (by selecting the
performer he wants to face himself), as well as the moment when he gets up and interrupts the course of
the event thus leaving the space for the next viewer. In the meanwhile, all the other viewers are waiting
sideways on a sofa as observers and can decide whether they want to take part in the performance or not.
Ana Borralho (1972) & Joao Galante (1968) are visual artists and actors. They have been working as

a team since 2002, exhibited in Europe, South America and the United Arab Emirates. They participated in
the Olho theatre company projects, are founding members of the Jimmie Durham group and the cultural
association casaB. They live and work in Lishon and Lagos.
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Divadlo SKRAT, Bratislava, SLOVENSKO / SKRAT Theatre, Bratislava, SLOVAKIA

jazyk: slovensky, anglické titulky
Ranajky s...: streda 28. septembra 2011, 11.15 — 13.00, Meeting Point divadlo
theatre

language: Slovak with English subtitles
The Breakfast with...: Wednesday 28 September 2011, 11:15 — 13:00, Meeting Point



Napichovaci a lizaCi
Buggers and Suckers

réZia, scendr, scénické rieSenie /

Dusan Vicen

produkcia / Pre siicasni operu o. z.

hudba / Pjoni, Radoslav Chrzanaini/

vizuélna spoluprdca / Boris Vitazek
spoluautori textov a Gcinkujtci /

Vit Bednarik, Lubo Burgr, Lucia Fricova, Daniela Gudabova,
Milan Chalmovsky, Romana Maliti

Zobrazit v umeleckom diele banalitu a vyprdzdnenost si¢asného
sveta a premenit ju na silny aj katarzny esteticky zazitok je to
najtazsie zadanie. Divadlo SkRAT md svojsky inscenacny Styl —
brilantne nardba s ,nedivadelnostou” vychodiskovej situdcie
banality, stereotypu, straty skutocnych emdcii, ktoré postihujd
vycerpanych a vystresovanych fudi z prostredia kedysi nazyvaného
,strednd trieda”. Tymto ludom chyba zemité Zivotaschopnost plebsu
aj pycha a bohatstvo novej aristokracie celebrit, takZe ostali kdesi
v prézdnom strede, v Sedej zone moderného zdpadného sveta —
bezradni a dezorientovani. Inscendcia formélne velmi dosledne
nardba so zivotnym pocitom tychto fudi — vo fragmentarnej
Strukture, v $pecifickej poetike trapnosti, v povabnom Gspornom
herectve, vironickych citdcidch roznych pseudo avantgardnych
divadelnych postupov. V skutocnosti mé divak len moznost bez
moralizatorského ndsilia takmer podvedome vnimat prisny
intelektudlny a esteticky poriadok, ktory vychddza zo skutocného
poznania témy a jej umeleckého ovladnutia.

Mdme pocit, Ze sme sa ocitli v malom, magicky zvrhlom svete, kde
sa deju veci tak, ako ndm v upondhlanej kaZdodennosti ostdvajti ich
ttrzky v hlavdch... Sme svedkami stretnutia dvoch pipiek s muzskym
bezvlddnym telom, Co stoji za hriech ... ¢i neobycajne ostrej vymeny
ndzorov mladej pani nadriadenej so starym pdnom inZinierom
podriadenym.

Eva Andrejédkovd, SME

... Slovd ostdvaji slovami, i ked; tak ako to v inscendcidch divadla

SKRAT byva, casto na prvy pohlad nic nevypovedajticimi, absurdnymi,
prdzdnymi... Prdca verzus sukromie sa tu vzdjomne podvedome
nepriaznivo ovplyvriujd. Kto st vlastne napichovadi a lizaci, alebo
nadriadeni a podriadeni, dominantni a submisivni, milovani a milujici?
Ddsa Ciripovd, kod

Je zaujimavé, Ze v tilohe napichovacov sa ocitajti najmd Zenské postavy,
Ci uZ mladd séfka, ktord sa na svoj post prebojovala panvou a na vietky
strany prikazuje dekddovat a forwardovat. Alebo nadsend liderka
teambuildingu v sektdrskej scéne Give Me Five, kde sa kolegovia snazZia
udrzat zdpal pre pozitivny pristup a stdle si to potvrdzuji vzdjomnym
tlesknutim dlani.

Juraj Sebesta, Pravda






Dusan Vicen (1966) je jednou z najvyraznejsich
osobnosti sicasného experimentaineho divadla
na Slovensku. Vystudoval Pedagogicki fakultu
Univerzity Mateja Bela v Banskej Bystrici
adivadelnd réZiu na VSMU v Bratislave. ZaloZil
Divadlo Ka v Tvrdosine, posobil v sibore Kde

bolo tam bolo z Oravskej Polhory, spolupracoval

s trnavskym divadlom Disk. V stcasnosti je clenom
divadla SkRAT. Vydal zbierku poviedok Homo joga,
s ktorou sa stal lauredtom Ceny Ivana Kraska.

Je autorom niekolkych rozhlasovych hier, ziskal

i cenu Slovenského rozhlasu v sitazi Drdma 2008.
Je dvojndsobnym drzitelom ceny Alfréda Radoka
za najlepsi Cesky a slovensky dramaticky text (rok
2002 — 1. cena: ... pohlad psa...; rok 2004 — 3. cena:
Siluet b moll).

Divadelné inscendcie, na ktorych sa autorsky
arezijne podielal: Genidlna epocha podla Schulza —
réZia, autor; Mrtve duse (obrazy nového sveta) — rézia
(Divadelnd Nitra 2010); Nemusim vela, staci dobre...
— réZia, namet, scendr; Sarkofdgy a bankomaty —
autor; Umri, skap a zdochni...!!! - réZia, autor.

Dusan Vicen (1966) is one of the most distinctive
personalities of contemporary experimental theatre
in Slovakia. He graduated from the Pedagogical
Faculty of Matej Bel University in Banska Bystrica
and completed his studies of theatre direction at the
Academy of Performing Arts in Bratislava. He is the
founder of the Divadlo Ka (Ka Theatre) in Tvrdosin,
was active in the ensemble Kde bolo tam bolo

(Once upon a time) in Oravska Polhora, cooperated
with the Trnava theatre Disk (Disc). He is currently
amember of the SKRAT theatre. He also published

a book of stories Homo yoga, which earned him the
Prize of Ivan Krasko. He is the author of several radio
plays, obtained a prize of the Slovak Radio in the
Drama 2008 competition. He is a double laureate of
the Alfréd Radok Prize for the best Czech and Slovak
drama text. (1% Prize in 2002 —...stroke a dog...,
3"Prize in 2004: Silhoutte b minor).

Theatre productions which he authored and
directed: An epoch of a genius by Schulz — director,
author; The dead souls (pictures of the new world) —
director (Divadelnd Nitra 2010); No need for me to do
alot, it is sufficient to do it well... — director, theme,
script; Sarcophaguses and Cashpoints — author; Die,
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Slovenské komorné divadlo Martin, SLOVENSKO
Slovak Chamber Theatre Martin, SLOVAKIA

jazyk: slovensky, simultdnne timocené do anglictiny
Ranajky s...: streda 28. septembra 2011, 11.15 — 13.00, Meeting Point

divadlo
theatre
language: Slovak, with English voiceover

The Breakfast with...: Wednesday 28 September 2011, 11:15 — 13:00, Meeting Point



Jozef Holly

Kubo (remake)
Kubo (remake)

réia a Uprava / direction and adaptation: Dodo Gombar
dramaturgia / dramaturgy: Rébert Mankovecky
scéna/ set design: Marek Holly

kostymy / costumes: Hana Knotkova

hudba / music: Rébert Mankovecky

osoby a obsadenie / characters and cast: Becela/
Betchela: Marek GeiSberg, Becelové / Betchelova: Lucia
Jaskova, Lovecky: Dominik Zapriha¢, Ko3aricka /
Kosharitchka: Renata Rundova, Kubo: Dano Heriban,
Anitka: NadeZda JeluSova, Dora: Jana Olhova,

Palko: Karol Ci¢émanec, Kapitan husarov / Captain of hussars
Stefan: Viliam Hriadel

Kubo je literdrna klasika a v martinskom divadle md za sebou
dve kultové inscendcie. Jednoduchy pribeh dedinského
prostdcika uprostred milostnej zépletky a spleti susedskych
intrig okolo majetku je skutocne slovenskou divadelnou
legendou. Najnovsia inscendcia md podtitul , remake”, takze
len zasvéteni chdpu, Ze reZisér tu inscenuje skor svoj vztah k
tradicii ako konkrétny titul.

V tradicnej komedidlnej schéme inscenovania hry je Kubo
smie$nym outsiderom, akymsi vybocenim z mentalneho
4normdlu”. V najnovsej martinskej inscendcii je meditativnym
anehybnym stredom kolotoca extatickej vulgdrnosti a
hysterickej Stylizacie. Okolity svet, jeho brutalita a satyrské
opojenie alkoholom a sexom kontrastuju s pokojnym
ststredenim ,bozieho” prostacika. Jeho Udiv nad takouto
podobou sveta a medziludskych vztahov mozeme skor chdpat,
ako by sme sa z neho smiali. Smejeme sa z hektického tempa,
v ktorom sa rozkladd svet naokolo, z radostnej demencie a
stupidnosti jednotlivych postdv, zo spektakuldrnej sprostoty
vztahov..., sém Kubo vak cely cas pripomina, Ze sledujeme
prisnu moralitu.
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Kubo, a legendary Slovak play, has been staged twice by the Slovak Chamber Theatre
in Martin; both stagings have since become iconic. This ordinary story of a village
simpleton who finds himself involved in a love affair and in a labyrinth of neighbourly
intrigues over property is indeed a legend in the Slovak theatre. The latest production
of Kubo bears the subtitle “remake”, suggesting to the informed viewer that the
director is making a statement about his own relationship to tradition rather than
about the play’s subject matter.

In the traditional scheme of comedy staging, Kubo is a funny outsider, a step aside
from mental “normality”. In this new production, however, Kubo is the meditative,
motionless centre of a carousel of ecstatic vulgarity and hysterical stylisation. The
surrounding world with its brutality and satiric obsession with alcohol and sex are in a
sharp contrast with the quiet meditation of the “God's fool”, whose misunderstanding
of the world in which he lives and of human relationships is understandable rather
than laughable. We laugh at the hectic rate at which the world around us is decaying,
at the joyful dementia and idiocy of the characters, at the spectacular stupidity of
relationships... while Kubo himself remains there to remind us that what we are
laughing at is actually strict morality.




Dodo Gombar (1973) skondil Stddium
divadelnej réZie na VSMU v Bratislave
avrokoch 1996 —1997 absolvoval stdZ na
prestiznej divadelnej skole The Circle in The
Square, Theater School on Broadway v New
Yorku. Realizoval mnoho Gspesnych inscendcif
na Slovensku (Martin, Zilina, Bratislava)

av Cechdch (Praha, Brno, Ostrava, ZIin), ale
aj v New Yorku, Rime a Budapesti. Siroky

je aj okruh Zanrov, v ktorych sa realizuje:
Cinohra, muzikal, rozprdvka, tanec, televizne
relacie, reklamy... Divaci Divadelnej Nitry sa
s jeho inscendciami stretavali ¢asto, pocnic
uz jeho Studentskou tvorbou v roku 1995. Na
festivale hostoval pat raz, posledne v roku
2007 s inscendciou Stuirovci (koncert zruseny)
Slovenského komorného divadla Martin.
Dodo Gombadr ako dramatik dvakrat ziskal
ocenenie v sttazi Ceny Alfréda Radoka za
texty Hugo Karas a Treti vek, medzinarodne
Gspednd je aj jeho hra Medzi nebom a Zenou.

Dodo Gombar (1973) graduated in theatre
direction from the Academy of Performing Arts
in Bratislava and in 1996 —1997 completed

a professional stay at the prestigious drama
school The Circle in The Square, Theater School
on Broadway in New York. He has done many
successful stage productions in Slovakia
(Martin, Zilina, Bratislava) and the Czech
Republic (Praha, Brno, Ostrava, Zlin), but also
in New York, Rome and Budapest. The range of
genres which he works with is also very wide:
drama, musical, fairy tale, dance, TV shows,
advertisement. The viewers at Divadelna

Nitra have often seen his plays, starting with
his student’s work in 1995. He attended the
festival five times, his last visit was in 2007
with the play The Sturs (concert called off) by the
Slovak Chamber Theatre in Martin.

As a playwright Dodo Gombar was awarded
twice in the competition of Alfréd Radok Prize
for his texts Hugo Karas and The Third Age. Also
his play Between the Sky and the Woman is
internationally successful.
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" staré divadlo Karola Spisaka v Nitre, SLOVENSKO
Karol Spisak Old Theatre in Nitra, SLOVAKIA

jazyk: slovensky, anglické titulky divadlo
Ranajky s...: streda 28. septembra 2011, 11.15 — 13.00, Meeting Point theatre

language: Slovak with English subtitles

The Breakfast with...: Wednesday 28 September 2011, 11:15 — 13:00, Meeting Point



Terry Johnson

Absolvent The Graduate

rézia a Uprava / direction and adaptation: Jakub Krofta

preklad / translation: Danica Halakova

dramaturgia / dramaturgy: Veronika Gabcikova

scéna a kostymy / set design and costumes: Zoja Zupkova

inSpicia a rekvizity / stage-manager and properties: Juraj Schramek

hudba / music: Vratislav Sramek

korepeticie / accompanist: Eugen Gnoth

svetld / lighting design: Juraj Grac

zvuk / sound design: Peter Brat

osoby a obsadenie / characters and cast:

Benjamin: Andrej Soltés; Pani Robinsonovd / Mirs. Robinson: Ofga Schramekova;
Elaine, chyznd / chambermaid: Lucia Korend; Pdn Robinson, poslicek / ir. Robinson,
messenger boy: Rudo Kratochvil; mama, pani Braddockova, striptérka / mother, Mrs.
Braddock, stripper: Danica Hudakova; otec, pan Braddock / father, Mr. Braddock: Roman
Valkovic; Carl, recepcny / receptionist: Milo$ Kusenda; upratovac, psychiater, kiaz /
cleaner, psychiatrist, priest: lvan Gontko; svadobcanka, chyznd, huslistka / wedding
guest, chambermaid, violinist: Katarina Petrusova; bubenik, svadobcan / drummer,
wedding guest: Radovan Hudec; klavirista / pianist: Eugen Gnoth; gitarista / guitarist:
Michal Lorinc

Predlohou inscendcie je divadelné spracovanie filmovej verzie romanu. Je tu teda pribeh,
ktory je dostatocne nosny pre roman, film, aj pre divadlo. Film Absolvent bol v ¢ase svojho
vzniku $kandaldzny svojou otvorenostou v zobrazeni vztahu mladého muza a starsej
Zeny a otvorene pochleboval vtedajsej vé3ni po vnitorne rozorvanych mladych ludoch.
Rovnomenna inscendcia v rézii Jakuba Kroftu umne obchddza dobovo podmienené klisé
andmet si berie skoro len ako zamienku. Lahkost rozpravania, kabaretnd hyperbola

a svizné tempo akoby z povodnej predlohy ponukali len zékladnt anekdotu — muz
miluje Zenu, alebo si to mysli, a potom stretne indi Zenu... Je to v3ak vecny archetypdlny
pribeh ocarenia a vytriezvenia, ktoré mlady clovek preZiva tak intenzivne, Ze mu unikaju
stvislosti. Inscendcia vidi vztahy medzi postavami akoby o¢ami hlavného hrdinu — ako
rychly sled atrakcii a vzruchov, postdv, stretnuti a prostredi. Tvorcovia rozprévaju pribeh
s humorom a opojnou lahkostou az do poslednej chvile, kedy siv jedinom momente
uvedomime, Ze prichddza vytriezvenie.

Inscendciu nastudoval hostujici cesky reZisér Jakub Krofta.

Zaradenie titulu do dramaturgického pldnu Starého divadla Karola Spisdka v Nitre je
pokracovanim jednej z linii, ktord v poslednych sezénach urcuje dramaturgia divadla. Inscendcia
hry ,Absolvent” nadvdzuje na trend uvddzania hodnotnych a ndrocnych titulov pre middez

a dospelych, ktoré sa stali kultovymi mimo divadelnej pody (napr. literattira, film). Zdroveri sti to
hry so silnym mordlnym posolstvom, no nie moralizdtorské.

.. (je to) nasa slovenskd pritomnost, ... Cast strednej vrstvy ludi, ktori prisli v novych
socidlno-spolocenskych pomeroch k peniazom, verne kopiruje maniere americkej spolocnosti

— usporadtivanie vecierkov, povinné maskarddy, predbiehanie sa v povrchnostiach, zmena
dominancie hodndt z etickych na materidlne, umelé nastavovanie mestiackych konvencif a ich
akceptdcia.... Kroftova inscendcia je mladou inscendciou pre mladého divdka, ktory sa ocitd

v podobnej situdcii prvolezca, ktory riesi alebo onedlho bude riesit svoje prveé sexudine zdZitky.
Inscendcia mu zaiste pomdZe prekondvat tabu aspori v tom, Ze o takychto veciach hovori.

Ida Hledikovd, Monitoring divadiel, IStheatre.sk
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Jakub Krofta (1971), Cesky reZisér, autor
divadelnych scendrov a textov, absolvent Studia
rézie a dramaturgie DAMU v Prahe a stdzi v USA,
Velkej Britanii, Svédsku a Franctizsku. Rozvija
vlastny autorsky a zrozumitelhy typ divadla

pre deti, mlddez a dospelych. Kombinuje prvky
klaunského, vizudIneho a babkového divadla,
pricom kladie doraz na hudobni a zvukovi
zlozku. Od roku 1995 je reZisérom a od roku 2008
umeleckym $éfom babkového Divadla DRAK

v Hradci Krélové, okrem toho spolupracuje aj

s vyznamnymi ceskymi ¢cinohernymi scénami
(Klicperovo divadlo, Hadivadlo, Divadlo na
Zabradli).

So Starym divadlom Karola Spisaka v Nitre
spolupracuje od roku 2008, kedy uviedol
inscendciu na motivy Salingerovho roménu

Kto chytd v Zite pod ndzvom Poondiate

Vianoce a v roku 2010 bol v tom istom divadle
spolureZisérom a spolutvorcom medzindrodnej
Cesko-slovensko-polskej inscendcie Janosik.

Jakub Krofta (1971), a Czech director, author

of theatre scripts and texts, graduate from the
Prague Academy of Performing Arts in direction
and dramaturgy, attendant of professional stays
in the USA, Great Britain, Sweden and France.

He is developing his own author’s type of the
theatre understandable to children, youth

and adults combining the elements of a clown
theatre with visual and puppet theatre, while
emphasizing music and sound. Since 1995 he
has been the director and since 2008 also the
artistic director of the DRAGON Theatre (Divadlo
DRAK) in Hradec Kralové. He also cooperates with
significant Czech drama stages (Klicpera Theatre,
Hadivadlo and Theatre On the Balustrade).

He has been working with the Karol Spisak

0ld Theatre in Nitra since 2008, when he

staged a play on the motifs of Salinger’s novel
The Catcher in the Rye under the title Bloody
Christmas. In 2010 he co-directed and co-staged
the international Czech-Slovak-Polish production
Jdnosikin the same theatre.
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Divadlo Andreja Bagara v Nitre, SLOVENSKO
Andrej Bagar Theatre in Nitra, SLOVAKIA

divadlo
jazyk: slovensky, simultdnne timocené do anglictiny theatre
Ranajky s...: streda 28. septembra 2011, 11.15 — 13.00, Meeting Point

language: Slovak with English voiceover
The Breakfast with...: Wednesday 28 September 2011, 11:15 — 13:00, Meeting Point



Arnold Wesker

Kuchyna Kitchen

rézia/ Zoltan Balazs

preklad / Alexandra Ruppeldtova

dramaturgia / Judit Géczén

lektor dramaturgie / Sylvia Huszar
choreografia / Andras Szollosi

scéna a kostymy / Péter Polgar

osoby a obsadenie /

Marango: Daniela Kuffelova, Alfredo: Jakub Rybarik, Frank:
Ivan Vojtek, Paul: Peter Kadlecik, Raymond: Juraj Loj, Peter:
Milan Ondrik, Hans: Martin Nahalka, Nicholas: Matis Kratky,
Michael: Martin Fratri¢, Gaston: Juraj Hrcka, Kevin: Peter
Oszlik, Bertha: Gabriela Dolna, Monique: Kristina Turjanova,
(ynthia: Eva Sakalova, Daphne: Kristina Greppelova, Gwen:
Rendta Rynikova, Violet: Alena Pajtinkova

Dej hry sa odohréva v kuchyni velkej restaurdcie. Td kuchyna

je mikrosvet, v ktorom sa to hemzi postavami roznych osudov,
ndrodnosti, temperamentov, iskri to az k findlnemu vybuchu.
Pddorys realistickej dramy z polovice minulého storocia

tu sledujeme v ritudlnom zacykleni do siete mechanicky
vykondvanych pohybov, ktoré sice pripominajt pracu v kuchyni, ale
eSte vacSmi tajomny orientalny obrad.

Zdanlivo sa tu pripravujd rozmanité jedld, ale konanie hercov

ni¢ neprodukuje, len neustale s obradnou preciznostou dookola
recykluje mftvu matériu. Vizudl inscendcie sa tak jednoznacne
vzdaluje od redIneho prostredia — ak by sme nepocivali text, mdme
pocit, Ze pozerdme na scénu zo starého eposu, ktord popisuje hadku
bohov pri stvoreni sveta a vzapati jeho zanik. Vieme od zaciatku, Ze
kuchyna je svet a Ze nesledujeme iba vycerpdvajiicu a monoténnu
pracu kuchdrov a ¢asnicok, ale aj vecné hemZenie muzov a Zien,

v ktorom sa kazdu chvilu rozhoduje, ¢i nas svet bude pokracovat,
alebo zanikne. Inscendciu s nitrianskymi hercami pripravil hostujuci
mlady madarsky reZisér Zoltan Baldzs.

Kuchyria ... predstavovala skomprimovany svet v malom. Fungovala
v inscendcii sice izolovane, no pritom univerzdlne. Niekolkondsobne
sa overila téza, Ze divadelné dielo naozaj méZe byt makrokozmom

v mikrokozme.

Miroslav Ballay, Monitoring divadiel, IStheatre.sk

Divdk sediaci po okraji sdly sa dostdva do sveta inspirovaného
vychodnou spiritualitou. Herci pésobia ako deti na bieluckom
piesocku. Donekonecna si Cosi nakladajii do formiciek a zas to
vysypaji. Nic po nich nezostdva. Piesok si a v piesok sa obrdtis...
Formdina choreografia pohybov zostdva v kontraste s realistickostou
replik hry, ktord je svetovo zndmym prikladom socidlneho realizmu
2 50. rokov minulého storocia.

Zuzana Uli¢ianska, SME
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The action of the play is set in the kitchen of a large restaurant, which represents
amicro world brimming with characters of different fates, nationalities, and
natures, and sparking until the final explosion. The framework of this realistic
play from the middle of the 20™ century has been recast into a ritual cycle of
robotic movements, which resemble less kitchen work than a mystic oriental rite.
It seems that various meals are being prepared here, but the actors’ actions do
not produce anything: instead, with ritual precision, they keep recycling dead
matter. Visually, the play gradually moves away from reality; if we did not follow
the text, we would have the impression that what we are watching is a scene
from an ancient epic portraying a battle of gods following the creation of the
world and resulting in its doom. From the very beginning, we are aware that the
kitchen is, in fact, our world, and that this humdrum and tiring bustle of cooks
and waitresses is very much like the eternal bustle of men and women, in which it
is continuously being decided whether our world will continue to exist or not. The
young Hungarian director Zoltédn Baldzs has been invited to stage the play with
Nitra actors as a guest artist.

The Kitchen ... represented a compressed world on a small scale. It was functioning
in the production in isolation but also universally. The thesis that a theatre work can
really be a macro cosmos in a micro cosmos has been proven several times.
Miroslav Ballay, Theatre Monitoring, [Stheatre.sk

The viewer sitting at the edge of the hall is taken to a world inspired by eastern
spirituality. The actors give the impression of children playing on white sand. Time
and again they put something in the pattypans and empty it again leaving nothing
behind. Dust you are and to dust you will return... The formal choreography of
movements is contrasted with the realistic nature of the replicas of the play, which is
an internationally known example of the 1950 social realism.

Zuzana Uli¢ianska, SME




Zoltan Baldzs

Zoltan Balazs (1977, Madarsko) absolvoval Stddium na
hereckej akadémii Narodného divadla v Budapestia je
Gcastnikom workshopov u renomovanych osobnosti ako
Josef Nadj, Anatolij Vasiliev a Robert Wilson.

V roku 20071 zalofil vlastny divadelny subor Maladype
(vrémskom jazyku ,stretnutie”), z ktorého po

ndvrate z pdsobenia v budapestianskom sdbore Barka
(2003 — 2008) vybudoval jeden z najzaujimavejsich

a najvyznamnejsich nezdvislych siborov v Madarsku —
divadlo, ktoré je zalozené na koncentrovanej kolektivnej
kredcii, intenzivnom hereckom spolumysleni a na vyraznej
komunikdcii s divékmi.

Zoltan Baldzs vedome odkryva necakané moznosti dané
divadelnymi a mimodivadelnymi priestormi, vyuZiva
nesystémové herecké riesenia a pracuje s bezprostrednymi
divackymi reakciami, ktoré nie st zatazené tradicnymi
divadelnymi o¢akévaniami a klasickymi formami.

Pod jeho rezijnym vedenim vznikaji mimoriadne

napaté, disciplinované a formalne presne vymedzené
inscendcie. Z nich najvyznamnejsie a najocefiovanejsie
st: Wyspianskeho Akropolis (2006) — nomindcia na Cenu
Gundel; Cernosi Jeana Geneta (2004) — Cena divadelnej
kritiky za hudbu, Cena ARTISJUS pre stibor a Zoltén Baldzs
nominovany na Cenu Gundel, Skola hlupdkov Michela de
Ghelderode (2003) — Cena divadelnej kritiky za najlepsiu
nezdvisld inscendciu a Cena Kulttrnej komisie v Budapesti
pre najlepsi nezavisly sibor. Zoltdn Balazs na Divadelnej
Nitre hostoval uz v r. 2007, ako reZisér madarskej casti
koprodukéného medzindrodného projektu middentity —
identify.middle.eu.



Na bandlnu otdzku ,Ako sa vém dari?” existuje jedna
provokativna odpoved alebo skor protiotazka, ktord zo
zacinajlicej sa bezvyznamnej konverzacie razom ucini takmer
filozofickd debatu: ,V porovnani s ¢im?”

Na ¢asto kladend otazku, ako sa dari slovenskému divadlu,

je asi nutné odpovedat podobne... a pokracovat tak v debate
zaujimavejsim smerom, ako keby odpovedznela iba ,dobre”,
,2le”, alebo dokonca ,tazko povedat”. To s pohodIné
odpovede a vzniknit z nich mdzu len kratke bezvjznamné
konverzdcie.

Nazdavam sa, Ze divadlo sa neda robit bez istého druhu
intelektudlnej pychy.

Mdm na mysli domyslavé presvedcenie tvorcu, Ze jeho dielo
musi predovsetkym vyjadrovat obavu o tento svet.

Kazdd zo Styroch slovenskych inscendcii na tohtorocnej
Divadelnej Nitre predstavuje (alt. pre mia) sugestivnu podobu
takejto obavy. Dokonca by sa dalo pohravat's myslienkou, ze
spolu tvoria cosi ako tetraldgiu, ktora pontka panoramaticky
pohlad na strasidelnd a farbistd antiutopiu, v ktorej sa fudské
osudy pod vplyvom nezndmych sil krivia do grotesknych

a tragikomickych podob.

V Balazsovej Kuchyni sledujeme mnozstvo tazko rozlisitelnych,
skoro anonymnych postav, ako vykonavaju cudesny obrad
uzatvarajuci ich osudy do mechanického opakovania
bandlnych cinnosti. V Gombdrovom Kubovi anonymitu

ritudlu vystrieda anonymita orgii, v ktorej sa opat vacsina
[udskych bytosti strdca a meni na beztvard masu. V obidvoch
pripadoch sa z tejto masy pokusa vydelit niekto, koho uz
nemdzeme ani nazvat tradicne ,hrdinom”, pretoze jeho vzbura
nemé katarznd kvalitu, ale sa v zévere ako jedna z mnohych
bezvyznamnych epizdd zaraduje do prisneho a logického
chaosu sveta. Ak aj md Kroftov Absolvent vyraznejsie
exponovaného hlavného hrdinu, tak je to opat len preto, aby
sme videli, ako jeho vzbura nakoniec len potvrdzuje a posiliiuje
to, proti comu bola namierend. A Vicenovi Napichovaci a lizaci
uz nemaju ani protagonistu, ale dokonca ani zbor. Tu postavy
nepoznajt ani tlavu anonymity, ani dobrodruzstvo vzbury —
dokonca ani v podobe pokusenia.

Sugestivita tychto inscendci je prave v naliehavom

osloveni divaka. Z tejto naliehavosti pochadza hroza aj
humor, ktoré si v konecnom désledku skutocne katarzné

a predstavuju pre divaka esteticky aj intelektualny pozitok.
Slovenské inscendcie, ktoré sa objavia na tohtorocnej
Divadelnej Nitre, by mali byt vyzvou na dlhy a zmysluplny
rozhovor —to bolo zakladné kritérium ich vyberu a to je

aj lcel ich konfrontdcie so zahrani¢nymi sibormi. Aby

mohla pokracovat debata o tom, s ¢cim a s kym sa smieme
porovnavat, ked chceme zistit, ako sa nam dari. Jednoznacne
— porovndvajme sa so svetom a s tymi, ¢o sa rovnako snazia
vyjadrit svoju obavu o jeho osud. Jedine tak sa dozvieme, ako
sa nam dari, ako sa dari slovenskému divadlu..., nakolko je
presvedcivé a doveryhodné vo svojich gestdch, vypovediach,
emdcidch, obrazoch, pribehoch. Nakolko ma este pre divakov
zmysel prikladat vyznam obavém, ktoré sa snazi vyjadrit.

Rastislav Ballek
kurdtor vyberu inscendci zo Slovenska

There is one provocative answer, or rather a counter question,
to the trivial question ,How are you?” which can immediately
turn the initially meaningless conversation to an almost
philosophical debate: ,Compared with what?”

Itis probably inevitable to answer the often asked question
,Wwhat's the state of the Slovak theatre today” similarly... and
continue the debate in a more interesting way than if the
answer was just ,0.K.” or ,not good at all“, or even , difficult
tosay”. These are easy answers which can start only short,
meaningless conversations.

| believe that the theatre cannot be done without a certain kind
of intellectual pride.

What | have in mind is the pretentious conviction of the author
that his work must, in the first place, express a worry about
this world.

Each of the four Slovak stage productions at this year’s
Divadelnd Nitra represents (at least for me) a suggestive

form of such a worry. One could even play with the idea that
together they create something like theatrology which offers
a panoramatic view of the haunted and colourful anti-utopia
where human destinies are distorted to grotesque and tragi-
comic forms under the influence of some unknown forces.

In Baldzs's Kitchen we follow a number of almost anonymous
characters, which are difficult to differentiate, as they go
about conducting a strange ritual enclosing their destinies into
amechanical repetition of trivial activities. In Gombér’s Kubo
the anonymity of the ritual is replaced by the anonymity of
orgies in which, again, the majority of human beings are lost
and transformed into a shapeless mass. In both cases, there

is someone who is trying to escape from this mass, whom we
can no longer even call traditionally , the hero”, because his
rebellion is lacking the cathartic quality. On the contrary, in
the end he joins the strict and logical world’s chaos as one of
many meaningless episodes. Even though Krofta’s Graduate
introduces the more exposed chief hero, it is only to show us
how his rebellion, in the end, only confirms and strengthen
that against which it was directed. And Vicen’s Buggers and
Suckers do not even have a protagonist, not even a chorus. The
characters in this production do not even experience the relief
of anonymity nor the adventure of the rebellion, not even in
the form of a temptation.

The suggestivity of these productions lies exactly in the
assertive address to the viewer. Itis also the source of both
humour and horror which ultimately bring a genuine catharsis
and give the viewer an aesthetic and intellectual pleasure.
Slovak productions to be introduced at this year’s Divadelna
Nitra aim at presenting a challenge for a long and meaningful
dialogue. This was the essential criteria for their selection

and it is also the purpose of their confrontation with foreign
ensembles. To continue the debate who and which are we
allowed to compare ourselves with, in order to find out what
is really our success. In any way, let us compare ourselves with
the world, with those who are equally trying to express their
worry about its destiny. This is the only way to find out what is
our success, what is the state of the art in the Slovak theatre...
to what extent is it convincing and trustworthy in its gestures,
statements, emotions, pictures and narratives. To what extent
is the viewer still attracted to give a meaning to the worries the
theatre is trying to express.

Rastislav Ballek
selection juror for Slovak productions
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Specialne podujatia pripravené pri prilezitosti 20. vyrocia
Medzinarodného festivalu Divadelna Nitra / special
events prepared on the occasion of 20" anniversary of
International Theatre Festival Divadelna Nitra:

Festival ako (kreativny) priemysel
Festival as a (Creative) Industry
Medzindrodné sympézium teoretikov a praktikov
z eurépskych krajin. / International symposium of
theatre theorists and practitioners from European
countries.

Paralelné Zivoty/Parallel Lives
20. storocie ocami tajnej policie
20th Century Through the Eyes of the Secret Police

Intersekcia: Intimita a predstavenie

Intersection: Intimacy and Spectacle
projekt Prazského Quadriennale 2011
a 2011 Prague Quadriennial project

Naivni divadlo Liberec, CESKA REPUBLIKA

Naive Theatre Liberec, CZECH REPUBLIC

Labutie jazierko

The Little Swan Lake

babkové divadelné predstavenie pre deti i dospelych
a puppet theatre performance for children and adult

Slovenské a ceské poulicné divadlo
Slovak and Czech Street Theatre

Ako sa uchovava pominutelnost
How to Preserve Transience

vystava pri prileZitosti oslév 50. jubilea Divadelného
Gstavu v Bratislave. / Theatre Institute in Bratislava
50™anniversary exhibition.

Priprava publikacii k 20. vyro€iu
Divadelnej Nitry / A preparation of
the publications on the occasion of

20" anniversary of Divadelna Nitra
A 4=20"

,20 rokov dobrovolhictva na Divadelnej Nitre”
,20 Years of Volunteering at the Divadelnd Nitra"

20 rokov Divadelnej Nitry

20 Years of the Divadelna Nitra
diskusia, moderuje / discussion, presented by:
lan Herbert, hostia / guests: Andrea Tompa,
Thomas Irmer, Karel Kral

Foto 20/ Photo 20

Divadelnd Nitra 1992 — 2010, vystava velkoplosnych
fotografii / Divadelnd Nitra 1992 — 2010, an exhibition
of large-scale photographs

AU/UA - Akadémia umeni [ Urban Art

adalsie / and others
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Festival ako -

(kreativny) priemysel

23. september 2011, 9.30 - 16.00,
Férum mladych, Frafia Mojtu 18, Nitra
Garant podujatia: Divadelny dstav, Bratislava

EXTRA]

Hommage a Dragan Klaic (1950 — 2011)

Podujatie sa kona na pocest Dragana Klaica, vyznamnej
o0sobnosti modernej rozmanitej a kulttrne rozvinutej
Eurdpy.

Dragan bol nasim kolegom aj priatelom. Stretdvali sme sa

s nim na vyznamnych mitingoch medzindrodnych organizdci
asieti, obdivovali sme jeho mudrost a rozhladenost. Pre nds,
neskdsenych kulttrnych operdtorov z Vychodu, bol v 90-tych
rokoch mostom na Zdpad. Vedel poradit, vedel povzbudit.
Neskar sa stal nasim spolupracovnikom, vzdcnym hostom
nasich podujati...

Cestjeho pamiatke!

Program

Predpoludnajsi blok

09.30 - 10.00 > registrcia tcastnikov

10.00 - 10.20 > Cornelia Diimcke (Nemecko)
Festivaly a kreativna a kultdirna ekonomika

Vyznam festivalov pre regionalny a lokdIny rozvoj
10.20 - 10.40 > Roman Martinec (Ceska republika)
Ekonomické prinosy organizovania kultdrnych podujati
10.40 — 11.00 > coffee break

11.00 — 11.20 > Péter Inkei (Madarsko)

Festivaly ako kreativny priemysel — madarské svedectvo
11.20 - 12.30 > diskusia

12.30 - 14.00 > prestdvka

Popoludiajsi blok

14.00 — 14.20 > Daniela Chlapikova (Slovensko)
Import Export alebo niekol'ko postrehov z praxe
14.20 - 14.40 > Laszl6 Berczes (Madarsko)
Vplyv festivalov na komunitny rozvoj

14.40 — 15.00 > Sona Simkova (Slovensko)
Festival — laboratérium nového (iného) divadla
15.00 — 15.15 > coffee break

15.15 - 16.00 > zdverecnd diskusia

Moderuje: Zora Jaurova

Cornelia Diimcke (Nemecko):

Festivaly a kreativna a kultirna ekonomika.

Vyznam festivalov pre regionalny a lokdlny rozvoj
Kultdrny priemysel, v Eurépe neddvno oznaceny za , kreativnu

a kultdrnu ekonomiku®, je dneSnou témou zo zrejmych dovodov.
V ekonomike 21. storocia si hlavnym motorom kreativita,
vedomosti a pristup k informéaciam. Cisla dokazuju, Ze kreativna
a kultirna ekonomika rastie a dnes reprezentuje vacsiu cast
vSeobecnej ekonomiky, nez ostatné postindustriine sektory.

Z hladiska rozsahu tzv. efektu prelievania (spill-over effect) jej
vSak rozumieme malo.

Festivaly sa zaclenili do kreativnej a kultirnej ekonomiky len
nedavno. Témy nastolené v prezentdcii sa tykaju lohy festivalov

v lokdlnom a regiondlnom rozvoji, ocividnej potreby 3irSieho
porozumenia efektu prelievania financif pri festivaloch a dlohy
kultdrnych a dalSich cinitelov pri implementécii dlhodobych
festivalovych stratégii a s nimi spojenej kultirnej rozvojovej
politiky.

Prezentécia je zalozend na vyskume nemecke; festivalovej scény
ana pozorovani trendov vo vyskume a praxi kreativnej a kultdrnej
ekonomiky v Eurépe.

Roman Martinec (Ceska republika):

Ekonomické prinosy organizovania kultirnych podujati
Sucastou projektu Mapovanie kultiirmych a kreativnych priemyslov
v Ceskej republike je i vyvoj certifikovanej metodiky pre vypocet
priamych a nepriamych ekonomickych tcinkov kultdrnych
podujati. Pomocou tejto metodiky (bude aj vo forme webovej
aplikdcie) budd mact organizatori vypocitat priame i nepriame
ekonomickeé efekty kultdrnych akcii na zvy3enie obratu ekonomiky
a hrubej pridanej hodnoty, na tvorbu pracovnych miest a ¢iastocne
ina dariové vynosy v celej ceskej ekonomike. Metodika bude
schopna zhruba vypocitat aj lokdlne priame ekonomickeé efekty,

(o je doleZité pre argumentdciu usporiadatelov pri ziskavani
financnej podpory pre podujatie z mesta i kraja.

Péter Inkei (HU):

Festivaly ako kreativny priemysel — madarské svedectvo
V rdmdi systému registracie a hodnotenia madarskych festivalov
(prdve sa konci jeho treti ro¢nik) sa buduje bohatd informacnd
pripady uplynulych rokov, v ktorych festivaly urobili pre prospech
hostitelského mesta to, ¢o sa o¢akdva od kultdirneho priemyslu.

Laszl6 Berczes (Madarsko):

Vplyv festivalov na komunitny rozvoj

Festivaly ddvajd Sancu, ako byt aspon niekolko dni v roku
dobrym a krdsnym. Je to névrat k [udskému rozmeru, k hladaniu
a definovaniu zakladnych fudskych hodnét ako Iaska, dobro,
kvalita, osobnost...

Daniela Chlapikova (Slovensko):

Import Export alebo niekol'ko postrehov z praxe

Letny filmovy seminar 4 Zivly je jednou z najstarsich nesttaznych
filmovych prehliadok na Slovensku. ZaloZila ho v roku 1999
skupina Studentiek VSMU s ciefom pontknut priestor pre filmy
mimo beznej distriblicie a atmosféru prijemného neformalneho
letného vzdeldvania. 4 Zivly su ur¢ené divakom, ktori maju radi
film a chcii sa 0 iom dozvediet nieco viac. K atraktivite prehliadky
vyrazne prispieva jeho lokdcia — mesto Banska Stiavnica.

0 prepojeni m(i)esta a festivalu, 0 organizatoroch a
ndvstevnikoch, o organizovani kultury, o potrebe vytvarania
kultdrnych aktivit mimo hlavné mesto...

Sona Simkova (SK):

Festival - laboratorium nového (iného) divadla

Aké st aspekty podujatia, ktoré dostalo nazov festival ama
synonymd ako udalost, stretnutie, sviatok?

Festival je dnes masovym fenoménom: aky prinos mé festival pre
odborny rast kritika, pedagdga divadelnej koly, teoretika divadla,
stredo- i vysokoskolského Studenta a kultirneho ob¢ana vobec?



Festival as [iteiaiasiiosim
a (Creative) Industry

23 September 2011, 9:30 — 16:00,
The Forum of the Young, Frafia Mojtu 18, Nitra
Event guarantee: Theatre Institute, Bratislava

Hommage a Dragan Klaic (1950 — 2011)

The event is held in honour of Dragan Klai¢, an exceptional
personality of modern diverse and culturally developed
Europe.

Dragan was both colleague and friend. We had been engaged
together at the important meetings of the international

organizations and networks, always respected him as so wise
and large-minded. For us, at that time inexperienced cultural
operators from the East, Dragan was as if a path towards the
West. He could advice, he could encourage. Later, when he
has already became our colleague, distinguished guest of our
events...

Honour his memory!

Programme

Morning session

09:30 — 10:00 > Registration

10:00 — 10:20 > Cornelia Diimcke (Germany)
Festivals as a creative and cultural economy

The significance of festivals for regional and local
development

10:20 - 10:40 > Roman Martinec (Czech Republic)
Economic contributions of cultural events

10:40 — 11:00 > Coffee break

11:00 — 11:20 > Péter Inkei (Hungary)

Festivals as a creative industry — a Hungarian evidence
11:20 — 12:30 > Discussion

12:30 - 14:00 > Break

Afternoon session

14:00 — 14:20 > Daniela Chlapikova (Slovakia)
Import — Export, or some observations from practice
14:20 - 14:40 > Laszl6 Berczes (Hungary)

The effects of festivals on community development
14:40 — 15:00 > Sona Simkova (Slovakia)

Festival —alab of a new (different) theatre

15:00 — 15:15 > Coffee break

15:15 - 16:00 > Discussion and conclusion
Facilitator: Zora Jaurova

Cornelia Diimcke (Germany): Festivals and creative and
cultural economy. The significance of festivals for regional
and local development

Cultural industries, in Europe recently labelled as “creative and
cultural economy”, are on the agenda for obvious reasons.

In the economies of the 21 century the main drives are creativity,
knowledge and access to information. The figures show that the
creative and cultural economy is growing, today representing
alarger part of the general economy than other post-industrial
sectors. Butin many ways the creative and cultural economy is
less understood in terms of its broad range of spill-over effects.
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Only recently, festivals have been acknowledged as part of the
creative and cultural economy. Questions which will be raised in
the presentation are focused on the role of festivals for culture-
led local and regional development, on the obvious need for a
broader understanding of the spill-over effects of festivals in their
concrete framework and surrounding, and, on the role of cultural
and other actors in the implementation of long lasting festival
strategies and related culture-focused development policies.
The presentation is based on both own empirical research of the
German festival scene and the observation of trends in research
and practice of the creative and cultural economy in Europe.

Roman Martinec (Czech Republic):

Economic contributions of cultural events

The development of a certified methodology for the calculation
of direct and indirect economic effects of cultural events is part of
the project , Mapping cultural and creative industries in the (zech
Republic”. By means of this methodology (which will later be
available also on the web) the organisers will be able to calculate
direct and indirect economic effects of cultural events on higher
economic turn over and the gross added value, creation of jobs
and, partially, also the tax revenue in the whole Czech economy.
The methodology will be able to calculate, roughly, also direct
local economic effects, which is important for the argumentation
of the organisers when obtaining financial support for the events
from the town or the district.

Péter Inkei (Hungary):

Festivals as a creative industry — a Hungarian evidence
Within the system of registration and evaluation of Hungarian
festivals (currently finishing the 3" year) a rich information
database is being built. It offers an opportunity to document the
most convincing cases of the past years where the festivals have
brought an asset to the host town and met the expectations laid
on cultural industry.

Laszlé Berczes (Hungary):

The effects of festivals on community development
Festivals offer a chance to be good and beautiful, at least a few
days per year. Itis a return to the human dimension, search and
definition of basic human values such as love, goodness, quality,
personality...

Daniela Chlapikova (Slovakia):

Import — Export, or some observations from practice

The summer film seminar The 4 elements is one of the oldest,
non-competition film showcases in Slovakia. It was established in
1999 by a group of female students of the Academy of Performing
Arts in Bratislava with the aim to offer a space for films outside the
usual film distribution and provide an atmosphere of a pleasant,
informal summer training. The 4 elements are aimed at viewers
who like the film and would like to learn more about it. The
attractiveness of the show is also largely enhanced by the location
— the town of Banska Stiavnica.

Itis about a link between the festival and the location/town, the
organisers and the visitors, administration of culture, the need of
creating cultural activities outside the capital...

Sona Simkova (Slovakia):

Festival — a lab of a new (different) theatre

What are the aspects of events which have been labelled

,the festival” and are there any synonyms such as an event,

a gathering, a holiday?

The festival is nowadays a mass phenomenon: how can it
contribute to the professional development of a critic, a lecturer at
a drama school, a theatre theoretician, a secondary school student
ora university undergraduate, and a cultural citizen in general?



PARALELNE ZIVOTY - ssaiisa i
20. storocie ocami T
tajnej policie _

Pondelok 26. september, 10.00 — 13.00, DAB — Stddio
prezentdcia projektu / odbornd predndska / dokumentérny film m

Tajné sluzby totalitnych Statov druhej polovice dvadsiateho storocia sledovali velké mnoZstvo
0s0b, nazbierali mnoho materidlov, spisali nespocetné pribehy. V ich archivoch nachddzame
osudy dolezitych postév undergroundu vedla pribehov ludi, ktorych zdznamy boli vedené
omylom alebo ktori sa pre dalSie sledovanie ukdzali nepodstatni. Tieto paralelné Zivoty, postavy
z0 zdznamov, ktoré zapisali alebo presnejsie: vytvorili a do obrazu a zvuku zachyfili prislusnici
tajnych sluzieb, casto osudovo zasiahli do skutocnych Zivotov mnohych ludi. To, o com sniva
nejeden spisovatel'alebo dramatik, sa istym perverznym sposobom, vdaka mocenskému aparatu,
darilo obycajnym agentom, ktorym nielenze chybali znalosti o kompozicii textu alebo dejinéch
literattry, ale ¢asto nemali ani elementdrne vedomosti z gramatiky, niekedy dokonca neboli ani
celkom gramotni.
PovaZujeme za dole7ité zaoberat sa ziznamami tajnych policii prdve v divadle, pretoze divadlo
ma schopnost pracovat's takymto materidlom vo viacerych rovinach. Predovsetkym ako
s pamdtovym materidlom, ktory dokaZe prerozpravat pribehy konkrétnych ludi a evokovat
konkrétne Zivotné situdcie, rozhodnutia, okolnosti. V dalsej rovine potom divadlo dokdze
analyzovat politiku pamate — teda stratégie rozpamatdvania sa, selekcie pamatového materidlu,
jeho nové interpretdcie a ich stvislosti s aktualnym pohybom diSkurzu, ktory ma tento materiél
v spréve”. To ndm umoZiiuje sledovat nielen konkrétne pribehy, kazdodenny Zivot v obdobi
realneho socializmu, ale aj pozorovat, ako sa vyrovnavame s vlastnou minulostou, ako tvorime
nase historické, narodné a kolektivne identity. Tento proces je zvldst zaujimavy v krajinach,
ktorych spolocnosti sa transformovali po revolu¢nom roku 1989.
Ambiciou viacrocného divadelného a vyskumného projektu Paralelné Zivoty je prepojit instittcie
z krajin byvalého,,vychodného bloku”, ktoré sa zaoberajti zberom a archivaciou pamatového
materidlu, s divadlami a tvorcami, zameranymi na pracu s autentickymi a dokumentarnymi
materialmi. Budeme hladat partnerov vo vybranych krajinach z okruhu: Nemecko, Ceska
republika, Slovensko, Madarsko, Polsko, Ukrajina, Rusko, Bielorusko, Rumunsko, Bulharsko.
Vystupy projektu budi mat niekolko,,Zivych” poddb — od ¢itani a diskusif cez performativne akcie
az po divadelné inscendcie. Program Divadelnej Nitry 2011 je Startom projektu a pontika viacero
jeho stdasti:
N prezentdcia projektu Paralelné Zivoty — 20. storocie ocami tajnej policie (2011 - 2013),
N predndska Lubomira Morbachera, riaditela sekcie dokumentdcie slovenského Ustavu
pamati naroda, partnerskej institticie projektu, o Cinnosti tajnych policii v krajinach byvalého
sovietskeho bloku a o spristupfiovani archivov tajnych sluZieb v sicasnosti,
N projekcia dokumentarneho filmu Ceskej televizie Nikomu som neubliZil (rézia Pavel Kfemen),
A predstavenie inscendcie Malé rozprdvanie, v ktorej sa polsky autor Wojtek Ziemilski
vyrovndva so spravou o spolupraci svojho starého otca s tajnou policiou. Tato inscendcia, ktora
nevznikla z iniciativy nasho projektu, rovnako ako mnohé iné podobné divadelné produkcie
z poslednych rokov, dokazuje, Ze divadlo dokaZe ndjst metddy spracovania takéhoto materidlu
a Ze pamdte z obdobia totalitnych rezimov inSpirujd a podnecuju divadelnikov aj divakov.
Jan Simko, kurator projektu
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PARALLEL LIVES A \RA < International
the 20" Century Through S Theatre

the Eyes of the Secret Police FESEL\{S}
Monday, 26 September, 10:00 - 13:00, DAB — Studio LI

ot ettt doumenay LS

Totalitarian states secret police corps were watching a large number of people in the latter part of the 20
century, gathered a host of material and wrote endless stories. In their archives we come across the destinies
of significant underground figures, together with the stories of people, whose records were made by mistake,
orwho had turned to be of no interest for further investigation. These parallel lives, figures from the records
written or, more precisely, created and preserved in picture and sound by the members of secret police

corps, often fatally influenced the real lives of many people. What a writer or a playwright is invariably only

dreaming about, had been made possible, in a certain perverse mode, thanks to the executive apparatus, by

simple agents, who often lacked the knowledge of how a text is composed or of literature history, and often
even lacked the elementary knowledge of grammar, being sometimes only partially literate.

We consider it important to deal with secret police records particularly in the theatre, because it has the

ability to work with such a material at several levels. First, it is a memory material, which can recount the

stories of individual people and evoke concrete life situations, decisions and circumstances. Second, the
theatre can analyse the memory policy, i.e., the strategy of remembering, the selection of the memory
material, its new interpretations and associations with the current trends of the discourse managing this
material. It enables us to follow individual stories, everyday life at the time of ,real” socialism as well as
observe how we are tackling our own past and creating our historical, national and collective identity. This
process is of particular interest in the countries whose societies were transformed following the revolutionary

year 1989.

An ambition of the long-term theatrical research project Parallel Lives is to create a link between the

institutions of the former,eastern bloc” countries, who are dealing with the collection and archiving of

the memory material on the one hand, and theatres and artists focusing on the work with authentic,

documentary material on the other one. We shall be looking for partners in selected countries from the

following circle: Germany, the Czech Republic, Slovakia, Hungary, Poland, Ukraine, Russia, Belarus, Romania,

Bulgaria. The project outcomes will have several , live” forms — starting from readings and discussions

through performance events up to stage productions. The project starts with Divadelna Nitra 2011

programme and is offering several parts of it there:

N A presentation of the project Parallel Lives — the 20th century through the eyes of secret police
(2011-2013)

A Alecture by Lubomir Morbacher, director of the department of documentation at the Slovak Nation’s
Memory Institute, a partner institution in the project, about the activities of secret police corps in the
countries of the former eastern bloc and accessing their archives at the present time

A Ascreening of a documentary film by the Czech Television I Have Done No Harm to Anyone
(directed by Pavel Kremen)

A A performing of the production A Small Narration, in which the Polish author Wojtek Ziemilski is coming
to terms with the news about his grandfather’s collaboration with the secret police. This staging, which had
not been inspired by the initiative of our project, similarly as many other, theatre productions of the same
kind staged in recent years, proves, that the theatre can find the methods of processing such a material and
that the memories of the period of totalitarian regimes can inspire theatre artists as well as viewers.

Jan Simko, project curator
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Intersekcia: _
Intimita a predstavenie

projekt Praiského Quadriennale 2011

intimita a predstavenie // vizudine umenie a performativne

umenie // Zivé, sprostredkované a nehybné // osobné
a spolocenské // estetické a politické // skutocné a...

Medzindrodny projekt Intersekcia: Intimita a predstavenie,

sticast Prazského Quadriennale 2011, predstavil v jini

v Prahe diela 30 umelcov z celého sveta, ktoré sa v priebehu
rokov 2011 a 2012 postupne predvedu aj na festivaloch

v Madarsku, Srbsku, Lotyssku, Norsku, Velkej Britanii,
Taliansku, Estonsku, Finsku a Portugalsku.Divadelnd
Nitra je exkluzivnou zastévkou projektu na Slovensku

a navstevnikom pontkne préce umelcov z Finska, Loty3ska

a Portugalska.
Nww.intersection.cz
0.cz

Intersection: IntimacyErﬂzy

and Spectacle
A 2011 Prague Quadrennial project

tersection.cz
0.2

utorok 27. september, 20.30 - 22.30,

Staré divadlo Karola Spiséka v Nitre — Citdren
Tuesday 27 September, 20:30 — 22:30,

Karol Spisak Old Theatre in Nitra — The Reading Room
Ana Boralho, Jodo Galante

(Portugalsko / ) i
PANSLECNASLECNAPAN

MISTERMISSMISSMISTER

(pozri stranu 40/

performancia @
performance

streda 28.september 10.00 — 19.00,

priestory Starého divadla Karola Spisaka v Nitre
Wednesday 28 September, 10:00 — 19:00,

Karol Spisak Old Theatre in Nitra expozicia
Monika Pormale (Loty3sko / exhibition

Exponat €. 10 Exhibit N°10

Pocta remeselnej zru¢nosti v scénografii a v dalsich
divadelnych profesidch. Pokus o zachytenie jedinecnej
braviiry, nekonecnej trpezlivosti a naozajstného
odusevnenia pre pracu ruk, ktord nendvratne mizne.

Monika Pormale (1974) Studovala scénografiu a textilnd
tvorbu v Rige. Od roku 2000 sa venuje predovsetkym
scénografii a kostymovému vytvarnictvu pre divadlo

a spolupracuje s rezisérom Alvisom Hermanisom

v Loty33sku, Nemecku, Rakiisku, Svajciarsku a Rusku.

Hans Rosenstrom (Finsko / ) 2vukovd instaldcia

Mikado Mikado sound instalation

Mikddo je zvukova instaldcia zalozend na scéne z filmu
Ingmara Bergmana z roku 1972 Sepoty a vykriky.
Trojrozmerny zvuk je vyuzity tak, Ze sa divék ocitd
uprostred diania, stdva sa neoddelitelnou sticastou
instalacie a prostrednictvom textu je konfrontovany sam so
sebou. Nav3teva priestoru s instaldciou trvé 4 mintty a je
uréend vZdy pre jedného divéka.

Hans Rosenstrom (1978) Studoval na Nordic Art School
v Kokkole, Umeleckej akadémii v Malmd a na Finskej
akadémii vytvarnych umeni v Helsinkdch. Vystavuje
prevazne vo Finsku a Svédsku.



Terike Haapoja (Finsko / Finland)
Uzavrety obvod, otvorené trvanie

Closed Circuit, Open Duration

Instalacné dielo Dialdg pontika dialég dychu a fotosyntézy
prebiehajlicej v rastlindch. Ked ndvstevnik zapiska na
stromy, stromy mu rovnako odpovedaju. Video Postup
ukazuje zdznam rastu baktérii na latke, ktord bola
pritlacend na tvdr umelkyne. Objavi sa viditelnd kolonia
baktérii a s nimi zéroven portrét tvare. Intalacné dielo
Komunita pozostdva z videoprojekcie a zvuku. Video
ukazuje chladnutie a odchddzanie tepla zo zvieracieho tela
po smrti, zaznamenané infracervenou kamerou citlivou

na teplo.

Dialogue is an installation representing a dialogue
between human breath and photosynthesis. At each time
that the visitor whistles, the trees used in the installation
whistle back. Succession is a video showing the growth of
bacteria on a canvas that was applied on the artist’s face.
The spectators have the opportunity to watch how the
bacterial colony is spreading all over the author’s portrait.
Finally, Community is an installation consisting of a
video screening and an audio recording. The video shows
the cooling of a carcass as recorded by a thermographic
camera.

Terike Haapoja (1974) je vizulna umelkyfia. Zije

a pracuje v Helsinkach. Venuje sa videu, instaldcidm

a performancidm, pre ktoré je typické inovativne pouZitie
novych médii a novych technoldgii. Pracuje tiez ako
reZisérka a vizudIna dizajnérka divadelnych projektov.
Terike Haapoja (1974) is a visual artist. She lives and
works in Helsinki. She focuses on video, installation and
performance which typically involve an innovative use of
the new media and new technologies. She also works as
a director and visual designer of theatre projects.

Dace DZerina (Loty3sko / Latvia)
Putovny uditel tanca

Touring Dance Teacher
Tanecny parket so znackami zakladnych krokov tanga léka
divdka k tancu a tanecny majster zaskoli kazdého, kto ma
chut'tancovat.

A dance floor with marks showing basic tango steps that
lures the spectators into dancing. The dance maestro is
here to train everyone who feels like dancing.

Dace Dzerina (1971) je vytvarnicka a scénografka, svoju
tvorbu prezentuje od roku 1998 v mnohych eur6pskych
krajindch. Pracuje tieZ ako scénografka pre rzne lotysské
divadld, nezavis|é a site-specific projekty.

Dace DZerina (1971) is a visual artist and stage designer.
Since 1998 she has been presenting her work in many
European countries. She also works as a stage designer
ina number of Latvian theatres and independent, site-
specific projects.

ATanGo

Tanec: Tanecny klub Granada / Dance: Granada Dance Club

Podujatia v rdmci projektu Intersekcia: Intimita
a predstavenie sii sticastou projektu Intersection
v spoluprdci s Prazskym Quadriennale scénografie

a divadelného priestoru.

Events within the project Intersection: Intimacy and
Spectacle are the part of the Intersection project in
cooperation with the Prague Quadrennial of Performance
Design and Space.

INTERsecrion

S podporou Eurdpskej tnie, Program Kultdra / With the
support of the Culture Program of the European Union.



Naivné divadlo Liberec, Ceska republika
Naive Theatre Liberec, (zech Republic

S podporou /C
N4




Iva Pefinova
Labutie jazierko
The Little Swan Lake

rézia / directed by Tomas Dvorak

dramaturgia / dramaturgy: Vit Pefina

scéna/ set design: lvan Nesveda }

hudba / music: P. 1. Cajkovskij / P. I. Tchaikovsky, Vratislav Sramek

G¢inkujti / cast: Miroslava Bélohlavkova, Helena Fantlova, Michaela Homolova,
Veronika KoSvancova — Khomova, Markéta Sykorova, Tomas Bélohlavek,
Tomas Holy, Filip Homola, Marek Sykora, Ondiej Svec

Dvorné autorka Naivného divadla Iva Pefinova vychadzala zo znameho libreta k romantickému
baletu P. 1. Cajkovského, zérove ale rozpracovala niektoré z motivov a romantiku vyvazila komikou.
Labutie jazierko je nielen krasnou rozpravkou o carovnej sile lasky ¢i babkovou ,hrou na balet”. Mend
reziséra (Tomds Dvordk) a vytvarnika (Ivan Nesveda), ktori v Naivnom divadle stali pri zrode radu
Gspesnych inscendcif, s zarukou, Ze opat ide o skutocny babkovy bonbdnik, tentoraz nielen pre
deti, ale aj pre dospelych.

Iva Pefinovd bola za text hry v roku 2009 nominovand na prestiznu Cenu Alfréda Radoka a ziskala
zah aj Cenu Skupovej Plzne 2010. Tomd$ Dvordk ziskal za réziu Cenu Ceského literarneho
fondu 2009. Inscendcia sa umiestnila na 3. mieste v ankete odbornikov o Najlepsiu cesku babkovd
inscendciu sezény 2009/2010 — Cena ERIK. Inscendcia sa na Divadelnej Nitre uvadza v rdmci balicka
podujati Extra 20, ako darcek detskému publiku k 20. vyrociu festivalu.

ReZisér Tomds Dvofdk pracuje s duchaplnym textom vo vyvdZenom pomere medzi romantizmom
airdniou. Pribehu, ktory Pefinovd vyrozprdvala, nechybaj prvky sarkastickej razantnosti.
Jan Kerbr, Divadelni noviny 2009/19

The home author of the Naive Theatre Iva Pefinovd has based her work on the well known libretto
for the romantic ballet by P. . Tchaikovsky, but, at the same time, elaborated some of the motifs
and outweighed the romanticism with comic. The Little Swan Lake is not only a beautiful fairytale
about the magical power of love, or a puppet ,playing ballet”. The names of the director (Tomds
Dvorak) and the visual artist (Ivan Nesveda), who have been at the birth of a number of successful
productions in the Naive Theatre, are a guarantee that, once again, it will be a real puppet treat, this
time not only for children but for adults as well.

Iva Pefinova was nominated for the prestigious Alfréd Radok'’s Prize for the text of the play in
2009. She also received the Prize of Skupa’s Pilsen 2010 for it (Festival of the Czech Professional
and Alternative Theatre). Tomds Dvorék was awarded the Prize of the Czech Literary Fund 2009
for its direction. In the professional survey for the Best Czech Puppet Play 2009/2010 (Erik Prize) it
ranked third. In Divadelnd Nitra the production is presented within the events Extra 20, as a present
to children on the occasion of the 201" anniversary of the festival.

The director Tomds Dvorik is working with a witty text having a balanced ratio between romanticism
and irony. Pefinovd’s story is not short of elements of sarcastic vigour.
Jan Kerbr, Divadelni noviny 2009/19
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Slovenské a Ceské
poulicné divadlo 33
Slovak and Czech Street
Theatre S

Tento projekt sa uskutocnil vdaka
financnej podpore Naddcie SPP.

piatok 23. september 2011, 16.00 — 16.30,
Svétoplukovo ndmestie / *

Friday 23 September 2011, 16:00 — 16:30,

the square in front of the DAB Theatre / *
Michael Romanyshyn, Philipp Schenker
Allstar Refjudzi Band, Praha, Ceska republika /
Prague, Czech Republic

Kde domov mij? Where is My Home?
réZia, hudba, Ucinkuje / direction, music, act:

Michael Romanyshyn (& comp. — hudba / music)
dramaturgia, kostymy, tcinkuje /

dramaturgy, costumes, act: Jana Svobodova

scéna, kostymy, Ucinkuje / set design, costumes, cast: Philipp
Schenker

G¢inkujui / cast: Jing Lu, Miran Kasem, Gugar Manukjan,
Lenka Dundrova, Jindfich Krippner, Ondrej Milt,
Krystof Verner, Anezka Urbanova, Ondfej Komarek

Hudobno-divadelny projekt Divadla Archa, Praha. Akcia vo
verejnom priestore rozpravand formou spievaného komixu.
Paralela povesti o praotcovi Cechovi a pribehu kurdskej
utecenky zo Syrie, ktora hladd novy domov v Ceskej republike.
A drama and music project of the Ark Theatre, Prague. A street
event narrated in the form of a chanted comics. A parallel of
alegend about the progenitor Czech and a story of a Kurdish
refugee from Syria who is looking for a new home in the (zech
Republic.

piatok 23. september 2011, 16.30 — 17.30,
Svatoplukovo ndmestie

Friday 23 September 2011, 16:30 - 17:30,

the square in front of the DAB Theatre

Divadelné spolocenstvo Le Mon, Nitra, Slovensko /
Theatre Company Le Mon, Nitra, Slovakia

Marionetta Marionette

autor, dramaturgia / author, dramaturgy: Slavka Civanova
rézia / direction: Peter Oravec

scéna / set design: FrantiSek Perger

kostymy / costumes: Eva Kleinova

babka / marionette: Maria Zilikova — Herodekova
hudba / music: Peter Vicko

Gcinkujd / cast: Lada Lojdova, Katarina Labajova, Lucia
Adamcova, Dusan Musil, Marian Hlavaty, lvan Lang

Pouli¢nd inscendcia o intrigdch, podvodoch a modi, ale aj
tuizbach, citoch a laske. Ako to bolo s aférou s nahrdelnikom,
koho milovala Méria Antoinetta, ¢o sa dialo na povestnych
vecierkoch v Malom Trianone a kto rozputal velku revolticiu?

To vietko a edte viac s humorom, hudbou a parddou rokoka.
A street play about intrigues, deceptions and power but also
desires, emotions and love. What's the real story about the
necklace? Who was Marie Antoinette in love with? What was
going on at the legendary parties in the Small Trianon and
who has started the big revolution? All this and much more
with humour, music and the glamour of the rococo.

piatok 23. september 2011, 20.30 — 21.15,

Svdtoplukovo ndmestie / *

Friday 23 September 2011, 20:30 — 21:15,

the square in front of the DAB Theatre / *

Amanitas, Praha, Ceska republika / Prague, Czech Republic

K0.MIX.X1

autor / author: Tereza Georgievova a Linda Mikolaskova
réZia / direction: Amanitas

kostymy / costumes: Linda Mikolaskova

choreografia / choreography: Tereza Georgievova

hudba / music: Dj ROB.ICK a Kokiburi alebo v alterndcii
formdcia / or in alternation the formation Revedend Dick
(cinkuju / cast: Tereza Georgievova, Linda Mikolaskova a
dalSie cyberbytosti / and other cyber-beings

Ohniva performancia in3pirovand komiksom Kdju Saudka

a Milosa Macourka , Muriel a andélé & Muriel a oranZovd
smrt”. Fyzické divadlo s prvkami nového cirkusu a akrobacie.
A fiery performance inspired by the comics by Kaja Saudek
and Milos Macourek , Muriel and the angles & Muriel and the
orange death”. A physical theatre with elements of new circus
and acrobatics.

sobota 24. september 2011, 16.00 — 16.50, Projekt Bunka,
travnik za Hlavnou postou / **

Saturday 24 September 2011, 16:00 — 16:50,, Bunka“
Project, the grass-plot behind a General post Office / **
Divadlo DNO, Hradec Kralové, Ceskd republika / DNO
Theatre, Hradec Krdlové, (zech Republic

Hospodin alebo Ktoze by sa Boha Bar
The Lord or Who Might Be Afraid of God?

dramatizdcia, scénografia / dramatisation, set design:
Jifi Jelinek, Zdena Mlezivova, Matéj Zahotik,
Tereza Kratochvilova, Petr Maska

scénografia / set design: Specidlne podakovanie / special
thanking to: Bara Cechova

hudba / music: Matéj Zahofik

Gcinkuju / act: Jifi Jelinek, Lady Savgoc de za Biira,
Matéj Zahoftik

Najstarsie pribehy na svete. Proroci, konce sveta, hrie3nici,
svatdi a zazraky v kite krémy.

The oldest stories in the world. The prophets, the apocalypses,
the sinners, the saints, miracles in a pub corner.
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sobota 24. september 2011, 18.30 — 19.20,

Nitrianska galéria — Nadvorie

Saturday 24 September 2011, 18:30 - 19:20,

The Nitra Gallery — Courtyard

Vikabaret, Praha, Ceskd republika / Prague, Czech Republic

Predvojnovy kabaret 21. storo€ia
A Pre-war Cabaret of the 215 Century

rézia, hudba, kostymy / direction, music, costumes: Vlkabaret
kostymy / costumes: Lina ldam

hudba, texty piesni, cinkuje / music, lyrics, act: Marek Vlk
Novak

svetelny dizajn / light design: Milan Kypry

(cinkujud / act: Alzbéta Kostrhunova, Jakub Otcenasek,
Jifi Kunecky

Hudobno-divadelné pdsmo zostavené najmd z autorskych
piesni vychadzajucich z tradicie ceského, nemeckého

a franctzskeho predvojnového kabaretu.

A drama and music event composed mostly of authors’ songs
based on the traditions of the Czech, the German and the
French pre-war cabaret.

sobota 24. september 2011, 21.30 — 22.20,
Ponitrianske mizeum

Saturday 24 September 2011, 21:30 — 22:20,

The Nitra Museum .

Divadlo DNO, Hradec Krélové, Ceské republika / DNO
Theatre, Hradec Kralové, Czech Republic

Svet podla Fagi

The World According to Fagi

autor / author: Fagi a DNO

réZia / direction: Jii Jelinek

hudba / music: Michal Dalecky alebo Martin E. KySpersky
scénografia / set design: FrantiSka Jelinkova a jej
kamardtky / and her friends

Gcinkujd / cast: Jifi Jelinek, Michal Dalecky / Martin

E. KySpersky / Jana Kalvodova

Divadelny komix facebookovej postavy Fagi. Kabaret,
improvizacia, piesne a humor.

A theatre comics of the facebook character Fagi. Cabaret,
improvisation, songs and humour.

nedela 25. september 2011, 17.00 — 18.00, 19.30 — 20.30,
Svétoplukovo ndmestie

Sunday 25 September 2011, 17:00 — 18:00, 19:30 — 20:30,
the square in front of the DAB Theatre

Divadlo Bufet, Praha, Ceské republika / Buffet Theatre,
Prague, Czech Republic

Vodi¢ A Driver

rézia, dramaturgia, scendr, kostymy a cinkujui / direction,
dramaturgy, script, costumes and cast: lvana Machalova,
Jakub Folvarecny, Petr Reif

Zabavnd a netradicna show v netradicnom priestore
autobusu Karosa s mrazivym koncom.

An entertaining and non-traditional show in a non-
traditional environment of a Karosa bus with a chilly ending.

nedela 25. september 2011, 18.00 — 19.10, Svétoplukovo
namestie / *Citaren, Staré divadlo Karola Spisaka v Nitre
Sunday 26 September 2011, 18:00 — 19.10, the square in
front of the DAB Theatre / *The Reading Room, Karol Spisék
0Old Theatre in Nitra

Tulavé divadlo / Wandering Theatre

CYRANO (Balahilé o Nose)
CYRANO (Balahilé about the Nose)

preklad / translation: Lubomir Feldek

Uprava, rézia / adaptation, direction: Jakub Nvota

scéna a kostymy / set design and costumes:

Katarina Zgancikova

hudba / music: Kamil Mikuléik

choreografia Sermu / swordplay choreography: Petr Nusek
produkcia / production: Jana Suraova

Gcinkujd / act: Lucia Rozsa Hurajova, Stefan Martinovic,
Kamil Mikul¢ik, Stefan Richtarech, Jakub Nvota

Uprava klasickej predlohy E. Rostanda (yrano z Bergeracu.
Novd interpretdcia postavy Cyrana aj nové verSové pasaze,
ato s humorom, ktory tvori zéklad poetiky Tdlavého divadla.
An adaptation of the classical text by E. Rostand (yrano

de Bergerac. A new interpretation of the character of Cyrano
as well as new rhymed passages, with humour which is the
essence of the Wandering Theatre poetics.

V pripade dazdivého pocasia sa

podujatie kona:
* v Obchodnom centre CENTRO Nitra PP
**y CHECKPOINT, Mostnd ul. R

In case of bad weather the
performance will be held:
* in the shopping centre CENTRO Nitra
**in CHECKPOINT, Mostna St.
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Academy of Arts / Urban Art

Tento projekt sa uskutocnil vdaka grantovému
programu Sanca pre vds region Nadécie Orange.

Projekt AU / UA — Akadémia umeni / Urban Art je
vysledkom Gspesnej spoluprdce, ktord sa v minulom
roku zacala medzi katedrou Intermédii a digitainych
médii Fakulty vytvarnych umeni Akadémie umeni

v Banskej Bystrici a Asocidciou Divadelnd Nitra.
Hlavnym zmyslom tejto spolupréce je vytvorit
dlhodobejsiu a predovietkym kontinudlnu platformu
pre prezentdciu sicasnych umeleckych trendov

a prispievat tak ku skvalitfiovaniu a rozsirovaniu
sprievodnych programov Medzindrodného festivalu
Divadelna Nitra.

Jedinecnost projektu spociva v jeho aktudlnom
¢asovom aj priestorovom zasadeni do konkrétneho
verejného priestoru a v tom, Ze jednotlivé vytvarné
vystupy st prispevkom do SirSie vnimaného diskurzu o
stierani hranic medzi divadlom a vytvarnym umenim.
Stibor vietkych vizudlnych aktivit $tudentov ideovo
koreSponduje s hlavnou témou jubilejného 20.
rocnika Medzindrodného festivalu Divadelnd Nitra
(ne)prezrad'svoje tajomstvo a takmer v3etky sd
koncipované do exteriérového prostredia.

Na festivale prezentujd svoje prace Studenti z ateliéru
Intermédii (veduci ateliéru doc. Miroslav Nicz)

az ateliéru Digitalnych médii (veduci ateliéru Michal
Murin, ArtD.).

Spolo¢nym menovatelom v3etkych prezentdcii,
smerujdcich k vizudInemu oZiveniu centra mesta
Nitra pocas jednotlivych dni festivalu, je komunikacia
a spolupatricnost.

Autori prezentdcii:

Zuzana Ondrasova — In the circle / V kruhu,

objekt a performancia, Lukas Matejka — Hladina,
videoin3taldcia, performancia, sucasny tanec: Martina
Benackova; mopping vs. mapping, interaktivna
projekcia a inStaldcia, Jozef Pollak — Layouts,
instaldcia; Jozef Pollak, Denis Pollak — PROEM,
interaktivna zvukovad instalacia, Michal Polacek,
Erik Bartos, Martin Fackovec — Strateny P.0.80X,
urbanna projekcia, Matej lvan — Audiovizud,
interaktivny zvukovy vizudlny objekt,

Juraj Ondras — Bud Mesidsom, interaktivna projekcia

The project AU/ UA — Academy of Arts / Urban Art
is a result of a successful cooperation which started
last year between the Department of Intermedia

and Digital Media at the Faculty of Fine Arts of the
Academy of Fine Arts in Banskd Bystrica and the
Association Divadelnd Nitra.

The main goal of this cooperation is to create

a long-term and, mainly, continual platform for

the presentation of current artistic trends and thus
contribute to a better quality and a wider range of
accompanying events at the International Festival
Divadelnd Nitra.

The unique character of the project lies in its topical
time and space setting in a public space and also in
the fact that individual artistic outputs are meant to
be contributions to a more widely perceived discourse
about the obliteration of borders between theatre
and visual art. The set of all students’ visual activities
thematically corresponds with the main topic of the
jubilee 20™ International Festival Divadelna Nitra
(don't) tell your secret. Almost all of them have
been conceived for the external environment.

The works presented at the festival have been created
by the students from the Intermedia Studio (chaired
by associate professor Miroslav Nicz) and the Digital
Media Studio (chaired by Michal Murin, ArtD.).

A common denominator of all presentations, during
the festival, aiming at the visual revival of the old
town of Nitra is communication and solidarity.

Authors of the presentations:

Zuzana Ondrasova — /n the circle / V/ kruhu, object
and performance, Lukas Matejka — The Surface,
video installation, performance, contemporary dance:
Martina Befackova; mopping vs. mapping, interactive
projection and installation, Jozef Pollak — Layouts,
installation; Jozef Pollak, Denis Pollak — PROEM,
interactive sound installation, Michal Polacek, Erik
Bartos, Martin Fackovec — A Lost P.0.BOX, urban
projection, Matej lvan — Audiovisual, interactive
visual and sound object, Juraj Ondras — Let /t Be
Messiah, interactive projection




Vybrané realizacie maju charakter intermediélnych
presahov a multimédii a zastupuji umelecké
kategdrie preformancia, happening, priestorovd
instaldcia, akusticky objekt a digitalna vizudlno-
akustickd prezentdcia. Vsetky spdja snaha zapojit
divéka do pasivnej alebo aktivnej komunikdcie

a poskytndt mu moznost stat sa priamym Ucastnikom
deja.

Pocas divadelného festivalu, ked'je mesto

pné divadelnych produkci, sd vytvarné diela
prostrednictvom svojej vizudlnej komunikovatelnosti
pre textovo orientovaného divaka komplementarnym
doplnkom.

Pre divékov ide o tzv. ekologizaciu mentélnej sféry
otvorent kulttre, umeniu, estetike a etike. Pre
mladych umelcov je spolocensky zaujem o ich tvorbu
satisfakciou za ich snahu vytvérat vo svojom okoli
zmeny umeleckou formou.

Divék je vzdeldvany kazdym umeleckym dielom

a Komenského ,Skola hrou”, sa stdva integralnou
sticastou takych sociologickych konceptov

ako ,Zivotny $tyl”, ,univerzita tretieho veku”,
,volnocasové aktivity”, ,vedomostnd spolocnost”

a pod. Tym, Ze festival mé vysokd ndvstevnost, je
socidlna akceptacia a psychologické aspekty pre rozvoj
mladého tvorcu nezanedbatelnym prvkom.

Tak, ako st nasi predkovia zodpovedni za nasu
sticasnost, sme my rovnako zodpovedni za budicnost
nasich potomkov. Je preto nevyhnutné odkryvat
podstatu spolocenskych javov a vytvérat platformy
pre verejny diskurz o vietkych pravdach, polopravdach
a klamstvach a postupne otvérat trindste komnaty
nasej minulosti, aby sme zbytocne neprehlbovali
traumy, ktoré v kone¢nom ddsledky vplyvajti na nae
sprdvanie a konanie voci ostatnym ndrodom, ale
podmieniuju aj sprévanie sa jedinca voi jedincovi.
Miroslav Nicz

7

The selected implementations are characterised

by the intermedia overlapping and multimedia
approach and represent the following artistic
categories: performance, happening, space
installation, acoustic object and digital visual

and acoustic presentation. What they all havein
common is the effort to draw the viewer into the
passive, or active, communication and give him

a chance to become a direct witness of the story.
During the festival, when the town is full of
theatrical productions, the works of visual art are,
due to their visual communication ability, just

a complementary element for the text-oriented
viewer.

From the viewer’s point of view it the so-called
ecologisation of the mental sphere open to culture,
art, aesthetics and ethics. From the young artists’
point of view publicinterest in their work is

a satisfaction for their effort to achieve change by
the artistic form in their surroundings.

The viewer is educated with each work of art and
Comenius’s ,school by play” is becoming an integral
part of such sociological concepts as , life style”,
,third age university”, ,leisure time activities”,
Jknowledge based society”, etc. As the festival has
a high attendance, the public acceptance and other
psychological aspects for the growth of the young
artist are no trifle either.

Just as our predecessors are responsible for our
present, we are equally responsible for the future of
our descendants. Therefore, there is an inevitable
need to disclose the basis of the social phenomena
and create platforms for a public discourse about
all truths, semi-truths and lies and, thus, slowly
open the hidden chambers of our past. To avoid
the unnecessary sharpening of the traumas which,
ultimately, affect our conduct and behaviour vis-a-
vis other nations but also condition the behaviour of
each individual towards the other one.

Miroslav Nicz

Nadacia
Orange
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Ako sa uchovava
pominutelnost

vystava priprileZitosti osldv 50. jubilea
Divadelného dstavu v Bratislave

Vystava pokladov Divadelného tstavu je velkorysou
prezentéciou jeho 50-rocnych dejin a predstavuje
jeho aktivity i najvzacnejSie dvoj- a trojrozmerné
predmety zo zbierkovej Cinnosti. V sekcii venovanej
scénografii nechybaji vzacne origindly kostymov,
divadelné plagaty, scénografické nédvrhy a makety
$pickovych slovenskych tvorcov.

Vystava je jednym z podujati, ktoré Divadelny dstav
pripravil v rdmci oslv svojho 50. jubilea a ktoré pocas
celého roka 2011 prezentuje pod heslom K ndm sa
zmesti kazdé divadlo! Riaditelka Divadelného dstavu
Vladislava Fekete vysvetluje: ,Slogan K ndm sa zmesti
kaZdé divadlo nie je iba frdzou. Zrkadli sa v iom
dlhorocné dsilie tejto institdcie celoplosne, korektne
mapovat cesty slovenského divadla a zachytdvat
jeho éterické okamihy, hoci je dopredu jasné, ze

st pominutelné a trvaju iba v okamihu svojho
scénického predvedenia. Vdaka Divadelnému tstavu
a jeho systematickej dokumentacii predlzujeme
divadlu Zivot a upozoriiujeme na jeho kontinuitu.”
VernisdZ sa uskutocnila 8. 6. 2011 v Slovenskom
ndrodnom muzeu v Bratislave a prvou
mimobratislavskou zastdvkou tejto vynimocnej
vystavy bude Nitra (Nitrianska galéria, 21. september
az 30. oktober 2011).

Pocas festivalu Divadelnd Nitra je zabezpeceny
lektorsky sprievod pre d¢astnikov projektu Ako na
divadlo a v anglickom jazyku pre zahrani¢nych hosti.

How to Preserve Transience
Theatre Institute in Bratislava 50" anniversary
exhibition

This generous exhibition of hidden treasures from the
collections of the Theatre Institute, covering a span
of 50 years, presents the Institute’s activities as well
as a set of precious two- and three-dimensional
exhibits. The section focusing on scenography
features precious original costumes, theatre posters,
stage designs, and scale models by outstanding
Slovak artists.

The exhibition is part of a series of events organised
by the Theatre Institute on the occasion of its 50"
anniversary and presented throughout 2011 under
an umbrella title We Have Room for any Theatre!

Vladislava Fekete, the Institute’s director, explains:
“The slogan We Have Room for any Theatre! is not a
mere phrase. It reflects the long-time effort of this
institution to map broadly and correctly the ways

of Slovak theatre, to capture its etheral moments
despite the fact that it is obvious from the beginning
that they are only temporal and they last only in

the time of their stage presentation. Thanks to the
Theatre Institute and its systematic documentation
we prolong life of theatre and draw attention to its
continuity.”

The exhibition was launched at the Slovak National
Museum in Bratislava on 8 June 2011. Nitra is the first
stop of this exceptional touring exhibition outside the
capital, and can be viewed at the Nitrianska galéria
between 21 September and 30 October 2011.

During the Divadelnd Nitra, Slovak and English
guided tours of the exhibition will be available to
the participants of the How to Understand Theatre
project and to foreign festival guests (on Saturday 24
September)..
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Divadelné ocenenia sezony DOSKY 2011
Slovak Theatre Awards of the Season BOARDS 2011

V 16. rocniku ankety DOSKY hlasovalo 21 respondentov, vrtane divadelnych teoretikov a publicistov.
Ceny v podobe drevenej dosky so striebornym Stitkom sa udelujd bez ohladu na Stétnu prislusnost
tvorcov produkciam a vykonom vetkych scénickych Zanrov, ktoré mali premiéru v minulej sezéne

v oblasti profesionalneho divadla na Slovensku.

Ceremonidl odovzdavania cien sa uskutocfiuje v Nitre tradicne v prvy def Medzindrodného festivalu
Divadelnd Nitra, 23. septembra 2011 v Studiu Divadla Andreja Bagara v Nitre.

There have been 21 respondents in the polls of theatre critics BOARDS in its 16" year, including theatre
theoreticians and publicists. The prizes, in the form of a wooden board with a silver plate, are awarded,
regardless of authors nationality, to productions and achievements in all stage genres which had their
premiere in the past season in professional theatres in Slovakia.

The prize giving ceremony traditionally takes place on the first day of the International Festival
Divadelnd Nitra, on 23 September 2011, in the Studio of the Andrej Bagar Theatre in Nitra.

Vyhlasovatelia ankety / Polls Announcers
Asocidcia sucasného divadla a Asocidcia Divadelnd Nitra
Contemporary Theatre Association and Divadelnd Nitra Association

spoluorganizdtor / co-organiser: Divadlo Andreja Bagara v Nitre / Andrej Bagar Theatre in Nitra
autori projektu DOSKY / BOARDS project authors: Silvia Hroncova, René Parak, Zuzana Ulicianska
autor névrhu ceny / Award design: Ale$ Votava

autor realizacie ceny / Award made by: akad. arch. Tomas Luptak

realizacny tim ceremonialu /execution team of ceremonial

Gcinkujd / cast: Michal Kubovdik, Kristina FarkaSova, Lujza Schramekova
scendr / script: Michal Kubovdik, Karol Vosatko, Zuzana Ulicianska

hudba / music: The Lovely Pimps

scéna / set up: Alexandra Gruskova a Diana Strauszova

kostymy / costumes: Andrea Paldan

vizual / viewing: Viliam Csino, Daniel Rihak

grafika / graphic: Emil Drliciak

produkcia / production: Danica Piiry, Zuzana Ulicianska

rézia / directed by: Karol Vosatko

Ceremonidl sa uskutocriuje s finanénym prispenim /
The ceremany will be held with the financial contribution of:

U ?% F fond umelca £
e MEDISSIMO

Spodporou/ Supported by

m le PROVOCATEUR

models & advertising

Medidlni partneri/Media partners




Nominacie za sezdnu 2010/2011
Cena za najlepSiu inscendciu
Coriolanus, réZia Diego de Brea, Slovenské nérodné
divadlo — Cinohra, Bratislava

Gazdova krv, réZia Juraj Nvota, Divadlo Astorka
Korzo 90, Bratislava

Mono, réZia Jozef Vlk, Debris Company, Bratislava

Cena za najlepSiu réZiu

Diego de Brea za inscenéciu Coriolanus,
Slovenské nérodné divadlo — Cinohra, Bratislava
Martin Ciévak za inscendciu Faust ., Il,
Slovenské narodné divadlo — Cinohra, Bratislava
Juraj Nvota za inscendciu Gazdova krv,

Divadlo Astorka Korzo 90, Bratislava

Cena za najlepSi muisky herecky
vykon

Miroslav Noga za postavu Gazdu v inscendcii
Gazdova krv, Divadlo Astorka Korzo 90, Bratislava
Milan Ondrik za postavu Coriolana v inscendcii
Coriolanus, Slovenské narodné divadlo — Cinohra,
Bratislava

Robert Roth za postavu Ivanova v inscendcii vanov,
Slovenské narodné divadlo — Cinohra, Bratislava

Cena za najlepSi Zensky

herecky vykon

Anna Javorkova za postavu Volumnie v inscendcii
Coriolanus, Slovenské narodné divadlo — Cinohra,
Bratislava

Jana Ol'hova za postavu Ony v inscendcii Kukura,
Divadlo Aréna, Bratislava_

Szidi Tobias za postavu Zeny v inscendcii Gazdova
krv, Divadlo Astorka Korzo "90, Bratislava

Cena za najlepSiu scénografiu

Diego de Brea za scénografiu inscendcie Coriolanus,
Slovenské narodné divadlo — Cinohra, Bratislava
Tom Ciller za scénografiu inscendcie Faust [, 11,
Slovenské narodné divadlo — Cinohra, Bratislava
Péter Polgar za scénografiu inscendcie Kuchyria,
Divadlo Andreja Bagara v Nitre

Cena za najlepSi kostym

Hana Knotkova za kostymy inscendcie Kubo
(remake), Slovenské komorné divadlo, Martin
Péter Polgar za kostymy inscendcie Kuchyria,
Divadlo Andreja Bagara v Nitre

Ludmila Varossova za kostymy inscendcie
Komindrik, Slovenské narodné divadlo — Opera,
Bratislava

Cena za najlepSiu hudbu

Peter Groll za hudbu inscenacie 4MEN (Made
in Slovakia), Slovenské narodné divadlo — Balet,
Bratislava

Andrej Kalinka za hudbu inscendcie £pos,
Babkové divadlo Zilina

Jozef VIk za hudbu inscendcie Mono,

Debris Company, Bratislava

Objav sezdny 2010/201

Martin Cicvak za text hry Kukura, Divadlo Aréna,
Bratislava

Ivan Martinka za névrh a realizdciu babky do
inscenacie Kukura, Divadlo Aréna, Bratislava
Tomas Mischura za postavu Chrobdka, Gregora
Samsu v inscendcii Premena, Babkové divadlo na
Rdzcesti, Banskd Bystrica

Nominations of the Season
2010/20M




Faust

Gazdova krv/ The Farmer’s Blood

Coriolanus




“Filmy [ Films

prehliadka eurdpskeho filmu / European Cine-meeting

Filmovy klub Nitra pri UKF v Nitre v spolupréci s 0.z. Vertigo

Film club Nitra at the University of Constantine the Philosopher

in the cooperation with civic association Vertigo

Aula UKF / Hall of the University of Constantine the Philosopher

sobota 24. september, 13.30
Saturday 24 September, 13:30

Druha strana mince Reverse
Polsko / Poland, rézia / directed by Borys Lankosz, 2009, 96’
Pribeh sa odohrdva v obdobi vrcholiaceho budovatelského
socializmu 50. rokov v Polsku. Vynikajtica situacnd tragikomédia

s krimindInymi prvkami a pInd ¢ierneho humoru ziskala na
festivale v Gdyni v roku 2009 rad ocenent, Cenu FIPRESCI na

MFF Var3ava 2009 a bola nominované na Oskara v kategorii
cudzojazycny film.

Shot is set at the peak of Stalinist socialism in 19505 Poland.
Brimming with black humour and including detectivestory
elements, this darkly comic tale of an elderly spinster received
several awards at the 2009 Gdynia Film Festival. It also won
FIPRESCI Award at the 2009 Warsaw Film Festival and was Poland’s
best foreign-language film Oscar submission last year.

Polsky filmovy reZisér a scendrista Borys Lankosz (1973)

je absolventom Narodnej filmovej skoly v Lod?Zi. Je tvorcom
dokumentarneho cyklu Ziného uhla pohladu, nakriteného v Irane,
Cine a Zimbabwe a pozoruhodného dokumentu Poliaci, Poliaci

s najvyznamnejsimi osobnostami polskej kultury. Lankosz ako
herec cinkoval napriklad vo filme Jdnosik — pravdiva histdria
(2009) rezisérok A. Holland a K. Adamik

The Polish film director and script writer Borys Lankosz (1973) is
agraduate of the National Film School in £6dz. He is the author of
the documentary series From a Different Angle shot in Iran, China
and Zimbabwe, and a remarkable document Poles, Poles with the
most significant personalities of the Polish culture. Lankosz also
acted, e.g., in the film Jdnosik — a true story (2009) directed by

A. Holland and K. Adamik.

e

nedela 25. september, 13.30
Sunday 25 September, 13:30

Cigan Gypsy

Slovensko, Ceska republika / Slovakia, Czech Republic

rézia / directed by Martin Sulik, 2011, 107"

Film nakrateny v rémskom jazyku, v autentickom prostredi
rémskej osady a hrany autentickymi Romami z vjchodného
Slovenska, zachytéva redlny a komplikovany Zivot Rémov bez
zjednodusovania a romantizovania, pravdivo a otvorene.

Na MFF Karlove Vary 2011 ziskal rezisér M. Sulik za film Zvldstnu
cenu poroty a hlavného predstavitela Jana MiZigéra porota ocenila
Zvlastnym uznanim.

Shot in the authentic surroundings of a poor Roma settlement
in eastern Slovakia and featuring Roma actors speaking in the
Romany language, the film is a realistic portrayal of the Slovak
Roma and their social problems, which openly tells the truth
without simplifying or romanticising it. At the 2011 Karlove Vary
International Film Festival, director Martin Sulik received the
Special Jury Prize for Gypsy, while a Special Mention Award went
to Jan Mizigér for his performance as the lead actor.

Slovensky scendrista a reZisér Martin §ul|'|5 (1962) vystudoval
filmovd a televiznu réziu na bratislavskej VSMU. Rezisérsky debutoval
vroku 1991 filmom Neha. Jeho film Zdhrada (1995) ziskal pat
Ceskych levov, Cenu slovenskej filmovej kritiky, niekolko oceneni na
MFF Karlove Vary, Cenu ceskych filmovych kritikov aj slovenského
Igrica. Uspel tieZ na festivaloch v Mannheime, Cottbuse, Bologni,
Turine, Saint-Etienne a v Belforte. Jeho film Krajinka (2000) navrhla
Slovenska filmovd a televizna akadémia do vyberu na oscarové
nomindcie. Unikdtnym pocinom z jeho dokumentdrnej tvorby je
26-dielny televizny seridl Zlatd Sedesdtd (2009) o ¢eskoslovenskom
filmovom zazraku. .

The Slovak script writer and film director Martin Sulik (1962)
studied film and TV direction at the Bratislava Academy of Performing
Arts. He had his debut as a director in 1991 with the film Tenderness.
His film Garden (1995) was awarded five Czech Lions, the Prize of
Slovak Film Critics, several prizes at the International Film Festival

in Karlove Vary, the Prize of Czech Film Critics and also the Slovak
award Igric. He was also successful at festivals in Mannheim, Cottbus,
Bologna, Turin, Saint-Etienne and Belfort. His film A Landscape
(2000) was selected for Oscar nominations by the Slovak Film and TV
Academy. A unique deed in his documentary work is the 26 part TV
series The Golden Sixties (2009) about the Czechoslovak film miracle.

pondelok 26. september, 10.00
Monday 26 September, 10:00

Kuky sa vracia Kooky

Ceskd republika / Czech Republic, rézia / directed by

Jan Svérak, 2010, 95

Dobrodruzny aj poeticky rodinny pribeh malého chlapca s astmou
a jeho plySového medvedika Kukyho. V kontexte sic¢asnej domdcej
kinematografie ide o jedinecny film jednak pre zameranie na
rodinné publikum, ako aj pre netradicnt a modernd kombinéciu
hraného a animovaného pribehu.

An adventurous and poetic family story of an asthmatic boy and
his teddy bear called Kooky. In the context of contemporary

local cinema, it is a unique film: not only for its focus on a family
audience, but also for its unconventional, modern combination of
action and animation.

Jan Svérak (1965) vystudoval dokumentarnu tvorbu na prazskej
FAMU. Jeho prvou précou po ukonéeni Stiddia bol dokument Ropdci



(1988), za ktory ziskal Studentského ,0scara”. V roku 1991 nakratil
komédiu Obecnd skola, z ktorej sa stal doslova trhak. V roku 1995
nakritil dalsi hit — dramu Kolja, za ktord ziskal Sest Ceskych levova

hlavne skuto¢ného amerického Oscara za najlepsi cudzojazycny film.

Jan Svérak (1965) studied documentary filmmaking at the
Academy of Performing Arts in Prague. His first film, after the
graduation, was the documentary film Oilgobblers (1988), for
which he was awarded the student ,0scar”. In 1991 he shot the
comedy The Elementary School, which became a big hit. In 1995
he shot another hit — the drama Kolya, for which he obtained six
(zech Lions and, most importantly, the real American Oscar for
the best foreign film.

pondelok 26. september, 13.30
Monday 26 September, 13:30

Submarino Submarino

Dansko, Svédsko / Denmark, Sweden, rézia / directed by
Thomas Vinterberg, 2010, 105

Pdsobivo rozprévany pribeh dvoch outsiderov z kodariského
predmestia, ktori sa snaZia preZit'v beztiteSnom prostredi a aspon
si udrzat hlavu nad vodou”. Seversky surové drama so strhujicimi
hereckymi vykonmi je nakritend s citom pre formu a autentickost
situdcii, ktoré umociiuji emotivnost snimky.

A compellingly narrated story of two outsiders living on the
outskirts of Copenhagen, who struggle to overcome their bleak
circumstances and to, at least, “keep their heads above water”.

As cruel as only a Nordic film can be, this drama — featuring
superb acting — shows a strong feeling for the form and for the
authenticity of situations, which enhances the film's emotion.

Thomas Vinterberg (1969), dansky filmovy reZisér, svoj prvy
film nakrutil uz ako Sestnastrocny. V roku 1995 spolu s Larsom
von Trierom vytvorili manifest Dogma 95 a Vinterbergov druhy
celovecerny film Rodinnd oslava (1998), nakriteny podla pravidiel
manifestu, ziskal na MFF v Cannes cenu poroty. V marci 2010 mala
vo viedenskom Burgtheatri premiéru inscendcia Vinterbergovej
hry Pohreb, ktord zérover reZiroval.

Thomas Vinterberg (1969), a Danish film director, shot his first
film at the age of sixteen. In 1995, together with Lars von Trier, he
was a founder of the manifesto Dogma 95. His second full length
feature film Celebration (1998), shot according to the rules of the
manifesto, received the Prix du Jury of the Cannes International
Film Festival. In March 2010 he staged his own play Funeral at the
Burgtheater in Vienna.

utorok 27. september, 13.30
Tuesday 27 September, 13:30

Mamut Mammoth

Svédsko, Dansko, Nemecko / Sweden, Denmark, Germany,
rézia / directed by Lukas Moodysson, 2009, 125
Psychologicky film o rodindch, rodicoch, detoch a o tom, ako sa

spravame k detom — vlastnym i cudzim. Vo filme rezonuju otézky
medziludskych a rodinnych vztahoch, problémy existencidlnej
avztahovej krizy a napokon i velka Moodyssonova téma
prechédzajtica celou jeho tvorbou: deti v ohrozeni.

A psychological drama about families, parents and children, and
about the way in which we treat children — both our own and
those of other people. Apart from issues such as human and family
relationships, problems of existential and relationship crisis or an
individual’s existential crisis, Moodysson again addresses a major
topic recurring throughout his works: children in peril.

Lukas Moodysson (1969) po Stidiu na filmovej skole Stockholms
Dramatiska Institut nakrdtil tri kratke filmy, kym sa dostal k svojmu
prvému celovecernému. Dodnes nakrdtil sedem celovecernych
filmov, z ktorych vacsina dosiahla medzindrodny tspech aj napriek
ich kontroverznosti. Jeho tvorba je z velkej asti ovplyvnend
hnutim Dogma 95.

Lukas Moodysson (1969), having graduated from the film

school Dramatiska Institutet in Stockholm, shot three short films
before he could try his hand at his first feature. Until now he has
shot seven full length feature films. Despite their controversy the
majority of them have obtained an international acclaim. His work
is partially influenced by the movement Dogma 95.

streda 28. september, 13.30
Wednesday 28 September, 13:30

Pouta Walking Too Fast

Ceskd republika / Czech Republic, réZia / directed by
Radim Spacek, 2010, 146

Psychothrillerovy retrofilm o temnote normalizacného obdobia
totalitného Ceskoslovenska. Ponury pribeh, v ktorom anti-hrdina
s absolitnou mocou prislusnika tajnej policie vyvolava intenzivny
pocit ohrozenia v fudoch okolo seba, ale aj v divakoch, ziskal
ocenenie Cesky levzarok 2010 v 5 kategdriach.

A dark psychological retro thriller setin the gloomy era of
totalitarian Czechoslovakia. The sinister anti-hero story of a secret
agent enjoying absolute power over people around him conveys
asense of danger, which envelops the film’s characters and the
audience alike. In 2010, Walking Too Fast won five Czech Lion
awards.

Radim Spacek (1973) je absolventom rézie na FAMU v Prahe.
Vroku 1993 dokoncil v obliehanom Sarajeve svoj prvy celovecerny
film Mladi muZi pozndvajii svet, za ktory v roku1995 ziskal Cenu
Medzinérodnej asocidcie filmovych klubov a Cenu ekumenickej
poroty na MFF v Karlovych Varoch. FAMU absolvoval filmom
Ryichle pohyby oci (1998). ReZijne sa podielal na dokumentarnom
filme Sprdva o stave sveta (2001) nakriicaného pocas zasadania
Medzindrodného menového fondu v septembri 2000 v Prahe.
Radim Spacek (1973) is a graduate of the Academy of Performing
Artsin Prague in direction. In 1993 he completed his first full
length feature film Young Men Discovering the World in the
besieged Sarajevo, which was awarded in 1995 by the Prize of

the International Association of Film Clubs and the Prize of the
Ecumenical Jury at the International Film Festival in Karlove Vary.
He graduated from the Academy with his film Rapid Eye Movement
(1998). He was a co-director of the documentary film A Report

on the State of the World (2001) shot during the session of the
International Monetary Fund in Prague in September 2000.
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Ako na divadlo

Ako na divadlo je celorocny projekt neformélneho vzdeldvania v oblasti si¢asného divadla, ktory Asocidcia Divadelnd Nitra
realizuje od roku 2008. Pocas tychto rokov sa projektu zticastnilo 237 Studentov a 6 pedagdgov zo 7 spolupracujtcich

$kol. Na zaklade poznatkov z predchddzajticich rokov mame v budtcnosti zdujem projekt inovovat o nové aktivity

a programové linie (aktivity pre SirSiu verejnost a spolupraca so slovenskymi divadlami). Projekt Ako na divadlo sa takto
stane komplexnym produktom, ktory sprostredkovava hodnoty sti¢asného divadla mladym [udom aj SirSej verejnosti

a pontka slovenskym divadldm pridant hodnotu v oblasti prace s publikom. Jednou z najpozitivnejsie hodnotenych
vlastnostije, Ze projekt prinasa praktické skisenosti, Ze sa realizuje priamo v divadelnom prostredi a spolu

s divadelnymi tvorcami. Jeho sticastou je analyza textu, tvorivé hry, diskusie s tvorcami, exkurzia do zakulisia divadla,

navsteva inscenacie a kriticka reflexia.

How to Understand Theatre

How to Understand Theatre is a year-round project fostering informal education in contemporary theatre that was launched
by the Divadelnd Nitra Association in 2008. Over the three years of its existence, the project has involved 237 students

and 6 teachers from 7 participating schools. Based on our experience from the previous years, we intend to extend

the project by introducing new activities and programme lines (such as activities for a wider audience and
increased co-operation with Slovak theatres). The How to Understand Theatre project will thus become a complex product
communicating the values of contemporary theatre to young people as well as to a wider audience, and offering Slovak
theatres an added value in terms of communication with the audiences. One of the most positively viewed features of the
project is its practical nature, and the fact that it involves real theatres and troops. The project includes activities
such as text analyses, creative plays, discussions with artists, excursions to backstage, visits to performances, and critical

reflection exercises.

Projektu sa ziicastiiuju Studenti skol:

Ustav literdrnej a umeleckej komunikdcie a Katedra kulturoldgie FF
UKF v Nitre, Katedra hudby PF UKF v Nitre, Gymnazium Golianova
ul. v Nitre, Gymnézium Parovské 1, Sikromné konzervatérium

v Nitre

I. Cast projektu v roku 2011: april / méj — Tennessee Williams:
Skleneny zverinec (Divadlo Andreja Bagara v Nitre)

I1. cast projektu v roku 2011sa uskutocni pocas festivalu Divadelna
Nitra v septembri s inscendciou:

Théatre des Lucioles, Rennes, FRANCUZSKO
Rafael Spregelburd

Paranoja

réZia: Marcial Di Fonzo Bo, Elise Vigier

Program jednotlivych aktivit:
streda 21. septembra 2011, 10.00 — 14.30, Krajské osvetové

stredisko v Nitre

Tvorivé hry: reZijnd / hereckd dielnia (lektor: Adriana Totikovd),
videaart a VJ-ing v divadle (lektori: Jozef VIk a Martin Piterka)
Stvrtok 22. septembra 2011, 11.00 — 12.00, Nitrianska galéria
Ako sa uchovdva pominutelnost - prehliadka vystavy

@ Divadelného dstavu, odborny sprievod: PhDr. Oleg Dlouhy

streda 28. septembra 2011, Divadlo Andreja Bagara v Nitre

10.45 — 11.15, Festivalovy Meeting Point — Raniajky s...

Marcial Di Fonzo Bo, Elise Vigier — moderuju: Martina Vannayova,
Maja Hriesik)

11.15-12.00, Velka sdla — diskusia s Charlotte Pesle Beal,
manazérkou, ticast na skuske

17.00 - 18.30, horné foyer — analyza dramatického textu
inscendcie, lektor: Katarina Zubacka

19.00 - 21.30, Vel'kd sala — ndvsteva divadelnej inscendcie
Paranoja

21.30 - 22.30, horné foyer — diskusia o inscendcii s divadelnymi
kritikmi, lektori: Miroslav Dacho, Daria Fehérova

This project is supported by:

L

Tento projekt sa uskutociiuje vdaka podpore:

Participants are students of the schools:

The institute of Literary and Artistic Communication and Cultural
Science Department of the FF UKF, Music Department of the PF UKF
in Nitra, Gymnasium Golianova in Nitra, Gymnasium Pdrovskd 1
and Private Conservatorium in Nitra

1% part of the project in 2011: April / May — Tennessee Williams:
The Glass Menagerie (Andrej Bagar Theatre in Nitra)

2" part of the project in 2011 will be held during the Divadelna
Nitra Theatre Festival in September with the production:

Théétre des Lucioles, Rennes, FRANCE
Rafael Spregelburd

Paranoia

directed by Marcial Di Fonzo Bo, Elise Vigier

The programme of the project’s activities:

Wednesday 21 September 2011, 10:00 — 14:30, Regional Education
Centrein Nitra

Creative Plays: directional / actor s workshop (lecturer:
Adriana Totikovd), videoart and VJ-ing in the theatre (lecturers:
Jozef Vlk and Martin Piterka)

Thursday 22 September 2011, 11:00 — 12:00, The Nitra Gallery
How to Preserve Transience — Theatre Institute in Bratislava
exhibition tour, professional guide: PhDr. Oleg Dlouhy
Wednesday 28 September 2011, Andrej Bagar Theatre in Nitra
10:45 — 11:15, Festival Meeting Point — The Breakfast with...
Marcial Di Fonzo Bo, Elise Vigier — presented by Martina
Vannayovd, Maja Hriesik

11:15 - 12:00, The Great Hall — discussion with Charlotte Pesle
Beal, manager, attendance at rehearsal

17:00 — 18:30, upstairs foyer — analyse of the dramatic text of
the production, lecturer: Katarina Zubacka

19:00 - 21:30, The Great Hall - view the performance Paranoia
21:30 - 22:30, upstairs foyer — discussion about production
with theatre critics, lecturers: Miroslav Dacho, Ddria Fehérova

M, NADACIA

A BANKY
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Darujem ti tulipan

Darujem ti tulipdn je mimoriadne Uspe3ny projekt integracnych tvorivych aktivit pre slabozraké a nevidiace deti, ktorého
organizatorom je od roku 2008 Asocidcia Divadelnd Nitra. Projekt od roku 2009 pokracuje uz ako celorocna cinnost.
Asocidcia tak programovo buduje hodnotné a trvalo udrZatelné kultdrne a umelecké zdzemie i pre mensinové skupiny nasej
spolocnosti. Nazov projektu sa udomécnil na prvom ,tulipnovom” workshope na Medzinarodnom festivale Divadelna
Nitra'08 podla rozhlasovej hry Tulipdnovd koliska.

Dominantnym podujatim projektu je Septembrovy tulipdn — kazdorocné stretnutie viac ako 45 deti so zrakovym
postihnutim spolu so zdravymi detmi z Bratislavy a Nitry na spolo¢nom tvorivom workshope na Medzindrodnom festivale
Divadelnd Nitra. Rovnako uz kazdorocne koncom $kolského roka sa kond v rekreacnom centre nedaleko Trencianskych Teplic
vikendovy tvorivy a relaxacny pobyt deti — Jinovy tulipdn.

Centrom pre realizaciu aktivit projektu je od roku 2009 zrekonstruovany Klub Darujem ti tulipdn zriadeny Asocidciou
Divadelnd Nitra na Zakladnej Skole interndtnej pre slabozrakych a nevidiacich v Bratislave. Klub je tvorivym,

pracovnym i oddychovym zazemim nielen pre deti s postihnutim, Zijice celorocne na interndte, ale i pre ich vidiacich
priatelov. Cinnost klubu (vytvarné, hudobné, tanecné workshopy, vystavy, koncerty...) vedie zakladatelka projektu

akad. soch. Elena Karova. Staly priestor umoZiiuje rozvijat aktivity celorocne a zohrdva tak déleZitd Glohu pre
zabezpecenie trvalej udrzatelnosti projektu.

A Tulip for You

ATulip for You is the exceptionally successful project of artistic and creative integration activities for partially sighted and
blind children that The Association Divadelna Nitra carried out since 2008. Since 2009 the project continues as a yearlong
activity. In this way the Association intentionally builds up the continuously sustainable cultural and creative background
also for minority groups of our society. The project title has been naturalized by radio play The Tulip Cradle at the first
“tulip” workshop at the International Theatre Festival Divadelnd Nitra'08.

The dominant project event is September Tulip — yearly meeting of more than 45 children with visual impairment and
healthy children from Bratislava and Nitra at the join creative workshop at The International Theatre Festival Divadelna
Nitra. Also the open air weekend creative and relaxation workshop June Tulip is annually held in leisure centre near
Trencianske Teplice at the end of school year.

Since 2009 the centre for project activities becomes to be the newly — reconstructed Club Tulip for You set up by
Association Divadelnd Nitra at the Primary Boarding School of the Visually Impaired and Blind in Bratislava. Clubis a
creative and leisure meeting spot not only for children with disabilities who live year round in the boarding school but also
for their sighted friends. The club activities (visual art, music, dance workshops, exhibitions, concerts etc.) are led by project
founder akad. soch. Elena Karova. Stable space enables to develop yearly round project activities and plays an important
role for maintaining the project sustainable.

Program | Programme d?&‘ﬁg{‘] t
piatok 23. septembra 2011/ Friday 23 September 2011

9.00 - 10.30, divadelné predstavenie pre deti, Synagdga Nitra

theatre performance for children, Synagogue Nitra

12.30 - 15.00, integrovany workshop ., Synagéga Nitra
projekt Malovanie vo velkom — spolo¢nd tvorba 45 nevidiacich, slabozrakych a vidiacich deti
integration workshop I., Synagogue Nitra, project Painting on a large scale — joint creating of 45

blind, visually impaired and sighted children

15.00 — 17.00, integrovany workshop I1., Svatoplukovo ndmestie
pokracovanie projektu Malovanie vo velkom v exteriéri

integration workshop Il., Svatoplukovo square

project Painting on a large scale continues outside

17.00, Darujem ti tulipdn pre vds

velkoplo3na prezentdcia projektu Malovanie vo velkom pre verejnost
videoprojekcia projektu Darujem ti tulipdn pre verejnost
Svatoplukovo ndmestie A Tulip for You for You

wide area presentation of project Painting on large scale for public
video-screening of project A Tulip for You for public

Svétoplukovo square

S podporou
Supported by

NADACIA VUB BRATISLAVA

e A T T




Denny Meeting Point

festivalové miesto stretdvania sa
denne od 10.00, Foyer Divadla Andreja Bagara, 1. posch.

N Ranajky s... — stretnutia s tvorcami inscendcii hlavného programu
3 prezentécie projektov, diskusie, pracovné podujatia a stretnutia

N WiFi zdarma —

N posedenie, kva, napoje a obcerstvenie vstupvolny

Program

Ranajkys... sobota 24. september 2011

10.00 - 11.00 Dramaturgicka rada Divadelnej Nitry: Rastislav Ballek (kurdtor vyberu zo Slovenska),
Martina Vannayova, Maja Hriesik, Jan Simko, Miroslav Zwiefelhofer (rada pre zahrani¢né divadlo),
moderuje: Darina Karova

11.00 - 11.30 Retrospektiva 20 — prezentacia publikdcie k 20. vyrociu Divadelnej Nitry +4 =20;
vySehradskeé krajiny v programe DN v rokoch 1992 — 2011, host: Zbigniew Machiej

11.30 - 12.15 TR Warszawa — moderuje Jan Simko

Ranajkys... nedela 25. september 2011

10.00 — 10.45 — Viviane De Muynck & Grace Ellen Barkey — moderuje Maja Hriesik
10.45 - 11.30 — Oskaras KorSunovas — moderuje Martina Vannayovéa

11.30 - 12.15 — David Jafab — moderuje Jan Simko

Ranajkys... utorok 27. september 2011

10.00 — 10.45 — Robert Alféldi — moderuje Martina Vannayova

10.45 — 11.30 — Kama Ginkas — moderujd John Freedman, Martina Vannayova
11.30 - 13.00 — 20 rokov Divadelnej Nitry — moderuje lan Herbert,

hostia: Andrea Tompa, Thomas Irmer, Karel Kral

Ranajkys... streda 28. september 2011

10.00 — 10.45 — Intersekcia: Intimita a predstavenie

host: Sodja Zupanc Lotker, umeleckd riaditelka PQ 2011 (CZ), Monika Pormale (LV) — moderuje Romana Maliti
10.45 - 11.15 — Marcial Di Fonzo Bo, Elise Vigier — moderujti Martina Vannayova, Maja Hriesik

11.15 - 13.00 — reZiséri slovenskych inscendcii — Zoltan Balazs, Dusan Vicen, Dodo Gombar, Jakub Krofta —
moderujti Rastislav Ballek, Miro Zwiefelhofer

Nocny Radio FM_eeting Point

festivalové miesto vecernych stretnuti, zabavy a oddychu
od soboty do stredy 18.00 — 03.00, novy bar CHECKPOINT na Mostnej ulici

N DidZeji Radia_FM denne od 22.30

A Vybrané koncerty a predstavenia Divadelného jarmoku v pripade nepriaznivého pocasia

(v sprievodnom programe oznacené *).

Vstup LEN s kartou registrovaného tcastnika festivalu (hostia, dcinkujiici, Stdb, dobrovolnici) alebo so vstupenkou
na festivalové predstavenie aktudineho dria!

Piatok 23. september 2011, 22.30 - 02.00 Streda 28. september 2011, 24.00 — 03.00
Divadelna Nitra Warm up - DJ Kinet (radio_FM) miZZi (radio_FM)

Nedela 25., Pondelok 26. september, 22.30 - 02.00 Dilemma (cityreboot KN)
DJ hp Atlas

Utorok 27. september 2011, 22.30 — 02.00
miZZi (radio_FM)
Dilemma (cityreboot KN)
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Day Meeting Point

Festival's place for meetings
daily from 10:00, The Foyer of the Andrej Bagar Theatre, 2 floor

N The Breakfast with... — meetings with the authors of the main programme productions
A Presentations of the projects, discussions, working events and sessions

S st et
A Pleasant friendly get-together, coffee, drinks and refreshments

Programme

The Breakfast With... Saturday 24 September 2011

10:00 — 11:00 Divadelna Nitra Artistic Board: Rastislav Ballek (Selection juror for Slovakia), Martina Vannayova,
Maja Hriesik, Jan Simko, Miroslav Zwiefelhofer (Board for Foreign Theatre), presented by Darina Karova

11:00 — 11:30 Retrospection 20 — presentation of the 20™ anniversary publication: +4 = 20;

the Visegrad countries at the Divadelnd Nitra between 1992 and 2011, guest: Zbigniew Machiej, IVF

11:30 - 12:15 TR Warszawa — presented by Jan Simko

The Breakfast With... Sunday 25 September 2011

10:00 — 10:45 — Viviane De Muynck & Grace Ellen Barkey — presented by Maja Hriesik
10:45 - 11:30 - Oskaras Korsunovas — presented by Martina Vannayova

11:30 — 12:15 — David Jarab — presented by Jan Simko

The Breakfast With... Tuesday 27 September 2011

10:00 — 10:45 — Rébert Alfoldi — presented by Martina Vannayovéa

10:45 — 11:30 — Kama Ginkas — presented by John Freedman, Martina Vannayové
11:30 - 13:00 - 20 Years of Divadelna Nitra — presented by lan Herbert,
guests: Andrea Tompa, Thomas Irmer, Karel Kral

The Breakfast With... Wednesday 28 September 2011
10:00 — 10:45 — Intersection: Intimacy and Spectacle
guest: Sodja Zupanc Lotker, artistic director PQ 2011 (CZ), Monika Pormale (LV) — presented by Romana Maliti
10:45 — 11:15 — Marcial Di Fonzo Bo, Elise Vigier — presented by Martina Vannayovd, Maja Hriesik

11:15 - 13:00 — directors of the Slovak production — Zoltan Balazs, Dusan Vicen, Dodo Gombar, Jakub Krofta —
presented by Rastislav Ballek, Miro Zwiefelhofer

aplace for evening meetings, a place of fun and relax
from Saturday till Wednesday 18:00 — 03:00, new bar CHECKPOINT at Mostnd street

N Radio_FM Live DJ’s daily from 22:30
N Selected concerts and performances of the Theatre Fair in a case of bad weather
(marked * in accompanying programme).
for festival quests, artists with festival badge, festival staff, volunteers and audience with performance
ticket of the actual day!

Friday 23 September 2011, 22:30 — 02:00 Wednesday 28 September 2011, 24:00 — 03:00
Divadelna Nitra Warm up - DJ Kinet (radio_FM) miZZi (radio_FM)
il i KN
Sunday 25, Monday 26 September, 22:30 - 02:00 Dilemma (cityreboot KN)
DJ hp Atlas

Tuesday 27 September 2011, 22:30 - 02:00
miZZi (radio_FM)
Dilemma (cityreboot KN)

rado _FM  CHECKPOINT
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Sekeie / Sections

Divadelny jarmok Theatre Fair

Predaj vyrobkov fudového remesla, pouli¢né divadlo,
koncerty, vytvarné akcie, hry, sitaze a atrakcie pre deti
a dospelych, obcerstvenie.

Sale of products of folk crafts, street theatre, concerts,
art events, games, competitions and attractions for
children and adults, refreshments.

V rdmci jarmoku sa uskutocnia programové casti:
In the frames of the Theatre Fair, these programme parts
will take place:

Slovenské a ceské poulicné divadlo

Slovak and Czech Street Theatre

Prezentdcia Spickovych, pritazlivych a origindlnych foriem
pouli¢ného divadla.

The presentation of excellent, attractive and original forms
of the street theatre.

projekt podporeny Naddciou SPP/

the project is supported by the SPP Foundation

AU/UA - Akadémia umeni/ Urban Art

AU/UA - Academy of Arts/ Urban Art

Prezentécia mladych vytvarnikov — Studentov Katedry
intermédii a digitdlnych médii Fakulty vytvarnych umeni
Akadémie umeni v Banskej Bystrici (vytvarné akcie,
objekty, instaldcie, performancie, projekcie).
Presentation of the young artists — students of the
Department of Intermedial and Audiovisual Work at the
Faculty of Fine Arts, Academy of Arts, Banskd Bystrica (art
events, objects, installations, performances, projections).
projekt podporeny Naddciou Orange /

the project is supported by the Orange Foundation

Svet detskych hier World of Children’s Plays
Podujatia, atrakcie, stitaze, hry a tvorivé dielne pre deti. /
Events, attractions, competitions, games and workshops
for children.

BAZZART - Bazér sticasného umenia a dizajnu

od malych predajcov aZ po etablované dizajnové
znacky, ktorého sicastou sd tvorivé workshopy pre
dospelych. / Bazaar of contemporary art and design by
small producers to an established design brands, which
includes creative workshops for adults.

Biela noc

Nocné prehliadka vystav a vystavnych priestorov
Nitrianskej galérie, Ponitrianskeho mizea a Synagdgy
doplnend o zaujimavé a atraktivne podujatia v tychto
indtitdcidch € v uliciach centra mesta. / Night tour of
exhibitions and exhibition areas of The Nitra Gallery,
The Nitra Museum and Synagogue with interesting and
attractive events in these institutions or in the streets of
the city centre.

Festival detom Festival for Children
Program podujati pre deti — divadelné a filmové
predstavenia, koncerty, vytvarné dielne, ale aj sitaze,
hry, tvorivé podujatia, atrakcie a pouli¢né predstavenia
vramci programu Divadelného jarmoku. / Program of
events for children — theatre and film performances,
concerts, art workshops, as well as competitions,
games, creative events, attractions and street
performances within the Theatre Fair programme.

Mladé divadlo v Nitre

Young Theatre in Nitra

Prezentdcie nitrianskeho amatérskeho, Studentského
amladeznickeho divadla. / Presentations of the amateur,
student and youth Nitra theatre.

Darujem ti tulipdn A Tulip For You
Integracné a tvorivé aktivity pre slabozraké a nevidiace
deti. / Integrating and creative activities for the partially
sighted and blind children.



Divadelny jarmok

23.—25. september 2011, Svatoplukovo namestie
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podujatia pre deti

Slovenské a ceské poulicné divadlo

Projekt sa uskutocnil vdaka Nadécii SPP.

Harry Teater
0jezibabe Klotilde

Pribeh o tom, aké je tazké byvat v medovnikovom domceku.

autor, rézia: Jan Harustiak
scéna: Sofia Mrazova
kostymy: Sona Mrazova, Julia Harustiakova

Allstar Refjiidzi Band, hudobno-divadelny projekt
Divadla Archa, Ceskd republika
Kde domov miij? (pozri strany 68 — 69)

Divadelné spolocenstvo Le Mon
Marionetta (pozristrany 68 — 69)

Amanitas, Ceskd republika
KO.MIX.X1 (pozri strany 68 — 69)

Harry Teater
Lietajtici balon, TralaAra — chodulové atrakcia
(cinkuje: Jan Harustiak

Harry Teater
Zivé sochy — pouli¢nd atrakcia

Divadlo smev

Velki herci malym detom II. — klauniady s pesnickami
rézia: Alena Michalidesova

kostymy: Pavol Cisarik

hudba: Sisa Michalidesova

texty piesni: Alena Michalidesova, Peter Konecny
G¢inkuju: Alena Michalidesova, Sisa Michalidesova,
Ladislav Tischler, Roman Gregoricka, Vladimir Hanak

Divadelné centrum Martin

Velkd rodinka — pouli¢nd atrakcia

rézia: Roman Slanina a kol.

dramaturgia, scendr: Roman Mihalka, Roman Slanina
scéna: Miky Pésa, Marian Hano, Tibor Lajgiit,

Pavol Furman

kostymy: Bozena Nvoskova

Divadlo DNO, Ceska republika
HOSPODIN alebo Ktoze by sa Boha BAR
(pozristrana 68 — 69)

Divadielko Svetielko pri Materskom centre Klokancek
0dvoch neposlusnych princezndch

Babkovd interaktivna rozpravka pind piesni.

autor: Jozef Pavlovic

Gprava, dramaturgia, réZia: Beata Dvorakova a kol.
scéna a kostymy: Nika DuriSova

texty piesni: Zuzana Majernikova

(¢inkuju: Beata Dvorakova, Daniela Konecna

DDS Marna snaha pri . ZS Levice

Hrad z piesku

Detské divadelné predstavenie o hre a o fantdzii.

réZia: Stefan Jurca B

G¢inkuju: Roman Trnavsky, Martin Duricky, Viki Kosova

Babkové divadlo Zilina

Violka Fialka a Méric Modry

Dobrodruzna cesta pestrofarebnym vesmirom patrénky
fialovej farby Violky Fialkovej a jej kamarata, psika Indiga.
autor: Pavol Petrik

dramaturgia: Peter Palik

rézia: Adriana Totikova

(¢inkuju: Barbora Jurickova / Barbora Palikova,
Michal Németh /Jan Homolka

Ivan Gontko
Nitrdnsky flasinet

Divadlo Bufet, Ceskd republika
Vodic (pozri strany 68 - 69)

Tulavé divadlo
Cyrano (Baldbilé o Nose) (pozri strany 68 — 69)






Koncerty

Stikromnd zakladnd umeleckd Skola Tralaskola
Wild people
koncert detskej rockovej kapely

Allstar RefjiidZi Band, Ceska republika

Hudobno - divadelny projekt Divadla Archa, Praha
Koncert hudobnikov najroznejsich kultdr — dychovka,
etno, ska, rap, klezmer, dixieland, ¢inska opera, arménske
a kurdské melddie.

hudba: Michael Romanyshyn a skupina

G¢inkuju: Michael Romanyshyn, Jana Svobodova,
Jing Lu, Philipp Schenker, Miran Kasem, Gugar
Manukjan, Lenka Dundrova, Jindfich Krippner,
Ondiej Milt, Krystof Verner, Anezka Urbanova,
Ondiej Komarek

Dirty Disco Rockers
experimentdlny koncert s videoprojekciou

(pozristrany 70 — 71)

Stukromnd zakladné umelecka $kola Heleny Madariovej
Tajomny farebny svet — vytvarny workshop

Centrum volného ¢asu Domino
Skladacka Domina — Domino / Detské skdkacky / Vtdci
svet — tvorivé hry a dielne

Krajské osvetové stredisko v Nitre
Pre potesenie... — tvorivd vytvarnd akcia

Krajské osvetové stredisko v Nitre
Zdzracny prsteii — drotdrske techniky pre malych
avelkych

Stkromnd zakladné umeleckad $kola Art Pegas
Tajomstvd Art Pegasu — tvorivé dielne a workshopy

Ranc u Rapsu
Jazda na koni

Detsky letny tabor Fantdzia
Ostrov Fantdzia — zabavné siitaze a hry pre deti

Zakladna umelecka skola Jozefa Rosinského v Nitre
Coctail band
koncert swingového orchestra

Marimba Mama, Ceska republika
tradicné africké motivy s tym najlepsim z reggae, funku
(i afro-kubanské hudby

Playground
funky koncert

Campana Batucada

Najvacsi bubenicky orchester, plny entuziazmu hrajtci
brazilsku karnevalovii sambu — samba batucada, samba
reggae, afro samba... Masa energie, rytmu, radosti
apohybu.

Slovensky skauting 44. zbor EgreSov v Nitre
Workshopy od Egresov — tvorivé dielne a workshopy

Zdruzenie na zachranu stredovekého architektonického
dedi¢stva nitrianskeho kraja LEUSTACH

Aktivity pre deti z oblasti ochrany kultiirneho
dedicstva

Materské centrum Klokancek

Popoludnie s Klokancekom — aktivity pre celd rodinu,
guldckovy bazén so Smyklavkou pre najmensich, hry
amalovanie pre deti, obcerstvenie, kdva, Caj

Velki herci malym detom I,
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Lovu zdar!

Vystava s témou obdobia jelenej ruje — novy uhol
pohladu na sticasné umenie velmi aktudlnym, humornym
a ironickym jazykom.

autori: Uro$ Acman, Robert Bielik, Ondiej Brody,
Zdenék Danék, David Demjanovic & Jarmila
Mitrikova, Christian Eisenberger, Péter Tamas
Halasz, Lenka Klimesova, Marek Kvetan, Tomas
Lahoda, Otis Laubert, Radko Macuha, Ondrej
Malecek, Juraj Melis, Rastislav Podoba, Deborah
Sengl, Marek Schovanek, Géza Szolldsi, Jan Vytiska

Ako sa uchovdva pominutelnost

Vystava najvzacnejsich predmetov zo zbierok Divadelného
Gstavu Bratislava, pripravend pri prileZitosti jeho

50. jubilea. (pozri stranu 72)

Skvosty ddvnovekého Slovenska — vy3e 2 100
unikatnych archeologickych nalezov z tizemia celého
Slovenska

Nitriansko v zrkadle dejin — najvyznamnejsie
archeologické nalezy z Nitry a Sirokého okolia

Shraga Weil: Grafiky

Osudy slovenskych Zidov — expozicia holokaustu

Vlkabaret, Ceskd republika
Predvojnovy kabaret 21. storocia
(pozristrany 68 — 69)

Vysokd Skola mizickych umeni Bratislava, Filmové
a televizna fakulta

Premietanie studentskych filmov a pozvinka
na festival Acko

Akadémia Umeni v Banskej Bystrici, Fakulta vytvarnych
umeni, Katedra intermédif a digitaInych médii
Bud'Mesidsom — interaktivna projekcia

autor: Juraj Ondras

Stkromna zakladna umeleckd Skola Tralaskola,
Stkromna zakladnd umelecka Skola Heleny Madariovej

B [ampidnovy sprievod

v sprievode Swingless Dixieland Jazz Band na vlecke
nitrianskeho vldcika a siboru Amanitas

* dn

¥ International
i

estival

¥ DIVADELNA

Boyband NITRA

Vystava Studentov 4. ateliéru

Katedry malby a inych médii

VSVU pod vedenim prof. Ivana Csudaia —

reakcia na fenomén chlapcenskych skupin.

autori: Peter Cvik, Andrej Dubravsky, Matej Fabian,
Alex Zelina

100 m prsia

Byvaly vrcholovy Sportovec povysi Sportovy vykon
v podobe prdzdnej performancie na pine umelecky
avytvarny akt.

autor: Mario Kastelovic

Zivot v lesnych a vodnych biotopoch — dermoplastické
preparaty zo zbierok mizea

Nitrianske premeny — veselo i vazne zo Zivota Nitranov na
konci 19. storocia a zaciatku 20. storocia

Ndrodné kultirne pamiatky mesta Nitry — vystava
v ramci Dni Eurépskeho kultdrneho dedicstva

stibor Amanitas, Praha, Ceské republika
Zdver lampionového sprievodu — Ohiova
performancia s prekvapenim

Divadlo DNO, Ceské republika
Svet podla Fagi
(pozristrany 68 — 69)

Martin Bies a Flamenco Clan
Jardines del Corazon - koncert $panielskeho flamenca
v 3tyle Paca de Luciu
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Lampidnovy sprievod



Kuky sa vracia
Ceska republika, rézia: Jan Svérak, 2010, 95
(pozristrany 76 — 77)

Naivni divadlo Liberec, Ceské republika
Labutie jazierko
(pozristrany 66 — 67)

Poézia

Zdruzenie divadelnikov na Slovensku

Sldvnost porozumenia — matiné Kristalovej ruze
a lauredtov Podébradskych dni poézie 2011

rézia: Vladimir Rusko

Mladé divadlo v Nitre

Stikromné konzervatdrium v Nitre
Kazimir a Karolina

Divadelné predstavenie o skreslenych vizidch
0 buddcnosti mladych ludi.

ré7ia: lveta Jurcova

DS Ramus Vinodol pri ZUS J. Rosinského v Nitre

Rdchel

Sugestivna biblickd téma vrazdenia neviniatok, osud jednej
obycajnej Zeny a jej neobycajny Zial...

rézia: Marica Siskova

Hudba

NEBODA:J

piesne, skladby, ,komprovizdcie”

G¢inkuju: Julo Fujak, Jana Amrézova, Andrej
Plestinsky a hostia

Foto 20 - Divadelnd Nitra 1992 - 2010
vystava fotografii festivalovych predstaveni
od renomovanych fotografov (5. 9. — 1. 10. 2011)

Ajhla - indtalécia vytvarnych objektov

autori: Erik Fehér, Vilo Sulik, Peter Rehak, Peter
Pauko, Jan Kurinec/ Zakladna umeleckd Skola J.
Rosinského v Nitre, Sikromna zakladnd umeleckd Skola
Ars studio, Sukromna zakladna umelecka skola Tralaskola,
Stikromna zakladna umelecka skola Médea

Stkromné zakladné umeleckd 3kola Tralaskola

Veolia Transport Nitra a.s.

Vytvarny Tralabus — vystava a bazdr Ziakov a Studentov
Tralaskoly

0Z Euforion
Vystava Cagle a Shooty — putovnad vystava karikatdr
s politickou a aktudlnou spolocenskou tematikou

Kazimira Karolina

Divadelny tstav Bratislava, Stidio 12

Michaela Zakutanskd a Kristiina Jalasto

Salto mortale (kombat)

Hra o priatelstve dvoch dospievajicich chlapcoch z rodin
kolotodiarov zijtcich na cestach. V poradi druhd inscendcia
pre mlddez vznikla v rdmci medzinarodného projektu
Platforma 11+ podporeného Eurépskou tiniou.

réZia: Kati Kivitar; asistent rézie: Marko Tiusanen
dramaturgia: Juraj Hubinak

scéna a kostymy: Zuzana Hudekova

produkcia: Katarina Durcova

(¢inkujd: Elena Kolek Spaskov, Ludwig Bagin,
Lubo Bukovy, Juraj Loj

Studentské divadlo VYDI pri UKF v Nitre

Posla(de)nie

Peripetie osudu a dudevnych poryvov mladého cloveka,
dolezitost poslania pre Zivot.

rézia: Lubomir Siska

BAZZART, brand new market — bazar sicasného

umenia a dizajnu

workshopy:

Recyklované brosne - originélne brosne z odpadového
materidlu

Origindlna taska na ndkupy — dekorovanie textilnej
tasky malbou cez Sablény, volnou malbou, ako aj vyuZitim
grafickych vytvarnych technik

Nitrianska komunitnd naddcia

Mladi nitrianski filantropi

Cajoviia u mladych filantropov — besedy, kvizy, zdbava
aslitaze s témou dobrovolnictva, ako aj ¢aj a kolace

od mladych filantropov.

Nitrianska komunitnd naddcia

Aby ludia ludom pomdhali — program podporujuci
filantropickeé aktivity firiem, ktorého sucastou je vystava
vytvarnych objektov
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Festival podporili
Festival Supported by
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This project has
been funded with
support from the
European Commission
This publication
[communication]
——v{-/-’ reflects the views only
of the author, and the
Commission cannot
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any use which may be
made of the information
contained therein
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Realizacia [ Realisation
Stab [ Festival Staff

vedenie Stabu, riaditelka / Festival Staff Leading, Director: Darina Karova

zdstupkyna riaditelky a zahranicné vztahy / Deputy Director and International Relations: Romana Maliti

asistentka riaditelky a manazment ubytovania /

Assistant Director and Accommodation Management: Soia Tothova

sprievodny program, vzdeldvaci program a spoluprdca so spoluorganizatormi/

Accompanying Programme, Education Programme and Co-operation with Co-organizers: Slavka Civaiova
technicky manazér, zahranicné vztahy / Technical Manager, International Relations: Martin Pikalik

redakcia tlacovin a webstranky / Editing of Printed Matters and Web Site: Lujza BakoSova

PR/ Public Relations: Markéta Plichtova

medidIni partneri a podnikatelskd sféra / Media Partners and Business Sphere:

Jana Hoosova, Barbora Huszarova, Lucia Prokesova

ekonomika a doprava / Economics and Transport: Dana SpiSakova

projekt Darujem ti tulipan, / Project A Tulip for You": Elena Karova

projektovy manazér (Festival ako (kreativny) priemysel; Paralelné Zivoty; Intersekcia: Intimita a predstavenie) /
Project Manager (Festival as (Creative) Industry; Parallel Lives; Intersection: Intimacy and Spectacle): Alexandra Janogova
manazment ankety Dosky / Dosky Awards Management: Svetlana Duranova

technickd spréva IT asieti / IT and Network Manager: Slavomir Reznik

asistent sekretaridtu, registracia hosti / Assistant of the Office, Guests Accreditation: Boris Belica B
asistent sprievodného a vzdeldvacieho programu / Assistant of the Accompanying and Education Programme: Rébert Spotak
asistentka redakcie / Assistant of Editor: Maria BakoSova

asistentka PR / Assistant of PR: Jana Hoosova

asistentka realizdcie hlavného programu / Assistant of the Main Programme Realization: Simona Surovkova
zahrani¢ni hostia / Foreign Guests: Michaela Rudyjova ;

koordindtor dobrovolnikov / Volunteers Coordinator: Kristian Seffer

V.I.P. manazment / V.|.P. Management: Adriana Totikova

vstupenky / Tickets: Gabriela Belkova

Propagécia / Promotion

graficky dizajn a layout propagacnych materiélov a velkoplo3nej reklamy DN 2011

Graphic Design and Layout of Promotion Materials and Large Size Advertisement of DN 2011: Toma$ Vicen
zvucka DN/ theme music of DN: Peter Dudo Dudak

dizajn a realizdcia exteriérovej propagdcie / Design and Realization of Exterior Promotion: Elena Karova
realizécia interiérovej propagdcie / Realization of Interior Promotion: Sofia Bellérova, Peter Rehak
realizécia rozhlasového a TV spotu / Execution of a Radio and TV Spot: Lukas Kodon

hlas v spote / Voice at the Spot: Samuel Trnka

fotodokumentécia predstaveni / Photodocumentation of Performances: Ctibor Bachraty
reportazne foto / Reporting Photos: Henrich MiSovic¢

dizajn webstranky / Webdesign: Tomas Vicen

filmovy dokument / documentary Divadelna Nitra 2011: Janka Minarikova, Dusan Bustin

Fotografie inscendcii / Productions” Photos
Medzi nami v pohode / No Matter How Hard We Tried: Kuba Dabrowski
Prézdny pribeh / Void Story: Hugo Glendinning

Nadne/ The Lower Depths: Dmitry Matvejev

Weissenstein: Kamila Polivkova

Dom jelefiov / The Der House: Maarten Vanden Abeele

Polovnicke scény z Dolného Bavorska / Hunting Scenes from Lower Bavaria: Gordon Eszter
Médea / Medea: Jelena Lapina

Paranoja / Paranoia: Christian Berthelot

Malé rozprévanie / Small Narration: Krzysztof Bielinski

Napichovaci a lizadi / Buggers and Suckers: Ctibor Bachraty

Kubo (remake): Brafio Koneény

Absolvent / The Graduate: Juraj Schramek

Kuchyna / Kitchen: Ctibor Bachraty

PANSLECNASLECNAPAN / MISTERMISSMISSMISTER: Patricia Leal



Garanti sprievodnych podujati

The Accompanying Events Guarantee

Zuzana Ulic¢ianska: DOSKY 2011

Richard Kovacik: filmové predstavenia /

Vladimir Rusko, Viera Ruskova — Krajnikova: recital lauredtov Podébradskych dni poézie /

Miroslav Nicz: prezentécia tvorby Studentov Fakulty vytvarnych umeni Akadémie umeni v Banskej Bystrici /

Preklady textov hier do slovenciny a anglictiny _
Translations of plays to Slovak language and to English language

inscendcia/ do slovenciny do anglictiny
to Slovak language to English language
Medzi nami v pohode / Martina Filinova Artur Zapatowski
Prézdny pribeh / Maja Hriesik -
Nadne/ Martina Herbst -
Weissenstein / - David Fuchs s.r.o., timocnicke
a prekladatelské studio
Dom jeleriov / Maja Hriesik -
Polovnicke scény z Dolného Bavorska / Marcella Andrusko Déra Hajas
Médea / Martina Herbst Natalia Prosuncova
Paranoja / Katarina Zubacka Soria Cermakova - Uliéna
Malé rozprdvanie / Adriana Totikova Wojtek Ziemilski
Napichovaci a lizaci / - Milan Zvada
Kubo (remake) - Martina Herbst
Absolvent / Danica Halakova -
Kuchyna / Alexandra Ruppeldtova -
Tlmocenie [ Interpreting
pracovné podujatia / : Dominika Uhrikova, Lydia Machova (sympézium / )
priprava titulkov / : Simona Surovkova, Matej Mosko (Napichovaci a lizaci / )
Dalej spolupracovali / Further Co-operation
technika DAB pod vedenim Jéna Surovku / , technika SD KS pod vedenim Petra Brata /

, Dagmar Bojdova, Daniela Borskd, Miroslav Ballay, Daniel Dida, Katarina Dudakovd,
Elcomp, s.r.0., Déria Fehérovd, Tomasz Grabinski, Alojz Homola, Pavol Jakub¢in, Lubica Lachka, Mirka Lachka, Ivona Franova,
Katarina Martinkova, Diana Miklasova, Nitrianska komunitna nadécia, Nitrianske dobrovolnicke centrum, Nitrianske
komunalne sluzby, s.r.o., Okresny dopravny indpektordt v Nitre, Mestska policia, Okresné riaditelstvo policajného zboru
v Nitre, OSM — Univers a Jan Buch, Dana Orolinovd, Lubica Rohdrikovd, Kamila Sevellov, Lucia Vadelové, Mariana Zaturovd,
Anton Ziv¢ic; dobrovolnici festivalu — Studenti Univerzity Konstantina Filozofa, Slovenskej polnohospodarskej univerzity,
Vysokej $koly mizickych umeni, Bratislava, Univerzity Komenského v Bratislave a inych vysokych a strednych skol /

!
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11.10. 2011, 20.00
Les Slovaks
— Journey Home

Jak vypada spojeni zivelné nespoutaneho
soucasneho tance se slovenskou lidovou tradici
a zivou hudbou? Pét vyjimecnych tanecnik(

v extatickém tane¢nim predstaveni.

15.—-16.10. 2011,19.30
Gob Squad /
Campo: Before
Your Very Eyes

Jak vidi sv{j Zivot dnesni déti? Projekce
budoucnosti v podani sedmi detskych
performer( v Uspesném predstaveni
produkéniho domu Campo.

'ﬁf WITH THE SUPPORT OF
r‘h THE FLEMISH GOVERNMENT

Spodporou:

¥ Dlvadlo

N Archa

18.11. 2011, 20.00
KVS — Occupied City

Boj o okupované mesto v rytmu hiphopu
a beatboxu v podani vidmskych umélc( ulice
piivazi do Archy VIamske kralovske divadlo.

5.—7.12.201,20.00
Ultima Vez
— Radical Wrong

Vybusna vzpoura mlade generace aneb nove
tane¢ni dobrodruzstvi Wima Vandekeybuse.

_ brussels airlines

vstupenky online / tickets online: http://vstupenkydivadloarcha.cz/
Divadlo Archa, Na Porici 26,110 00 Praha 1, tel: +420 221716 1M, wwwi.archatheatrecz



Programovy kataldg Medzindrodného festivalu Divadelna Nitra 2011

Programme catalogue of the Divadelna Nitra International Theatre Festival 2011
vydala / publisher: Asocidcia Divadelnd Nitra / Divadelnd Nitra Association

zodpovednd redaktorka / supervising editor: Darina Karova, riaditelka festivalu / Director of the Festival
zostavenie a redakcia / compiled and edited: Lujza BakoSova

autori textov o inscendcidch hlavného programu / authors of the texts about the productions of the main programme:
Maja Hriesik, Martina Vannayova, Jan Simko, Miro Zwiefelhofer, Rastislav Ballek

dalSie texty / other texts: Darina Karovd, Romana Maliti, Lujza Bako3ova, Slavka Civaiova, Elena Karova,
Richard Kovacik, Zuzana Uli¢ianska, Maria BakoSova

preklad / translation: Helena Le Sage

grafickd dprava / graphic design: Tomas Vicen

tla¢ / print: DEVIN printing house s.r.o.

vydané / published: SEPTEMBER 2011
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