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2011 = (ne)prezrad'svoje tajomstvo, 2012 — vina/nevina, 2013 — Ocisteni? Na Medzindrodnom fes-
tivale Divadelnd Nitra pokracuje sledovanie zavaznych spolocensko-politickych javov. Tam, kde sa
pretinajd s privatnymi osudmi, vznika drdma. V ohni konfliktov sa iria charaktery, vyjavuje sa pra-
vda o [udskych cinoch a pohndtkach. Ocistit svoje meno, povest, mysel, svedomie, pamét. Ocistit
sa od obvinenia, od hriechu, od ndnosov Iz, fraz a klisé. Ocistit sa prostrednictvom reflexie minu-
losti, hladania pravdy, prejavenia [ttosti, spovede, ticha. Ocista jednotlivca i spolocnosti. Existuje
vobec sposob ako sa odistit, zbavit viny? Aké rozne koncepty ocistenia pontika dnesny svet a nasa
krestansko-zidovskd tradicia? Moze umenie / divadlo eSte stale vyzbrojené ndstrojom zvanym
katarzia prispiet k oCisteniu cloveka / sveta?

Takéto a podobné otdzky vyvoldva program poslednej Casti trojrotného projektu Asocidcie
Divadelna Nitra. Co to je, ak nie potreba ofisty, ktora vedie udi v nemeckej inscenovanej spove-
di Moj spis a ja, aby vystpili na scénu a rozpovedali svoje osudy poznacené minulym rezimom?
Chorvatsky rezisér slovinskej inscendcie 25 671 hlada spolu so svojimi kolegami i autentickymi
obetami politickej istky ocistu prostrednictvom odhalenia tabuizovanej témy novodobych dejin
demokratického Statu. Slovenski tvorcovia Holokaustu spytujd svedomie svojho naroda zobrazujiic
postoje jeho prislusnikov, ktori sa v ziomovych dejinnych chvilach ocitli v pokuseni. Aké neuver-
itelné podoby ocisty ndjdeme v ostatnych dielach pritomnych na festivale. Dokonca aj jej hravy
rozmer — oista od tradicnych interpretacii v Cajke, od banalit fudskej komunikdcie v Suite 7.

Ocista v zmysle prenesenom, ritudl, ktory pomaha nastolit mordlku, doplnit pamét, obnovit kon-
tinuitu. Ocista aj v zmysle doslovnom — Cistenie, upratovanie. Zdravsie prostredie, Cistejsi vzduch.
Leitmotiv Ocisteni? sa vinie celou stavbou tohtorocného festivalu — od hlavného a sprievodného
programu, vratane sucasti projektu Paralelné Zivoty, cez vzdeldvaci a pracovny program az po
vizual festivalu a vietky jeho metamorfézy. Usilie festivalového timu prispiet do diskurzu o pamti
a svedomi prostrednictvom origindlnych scénickych diel vyvrcholilo v tomto rocniku nebyvalym
mnozstvom novych inscendcii, ktoré vznikli z iniciativy festivalu a budd mat na festivale svo-
ju medzindrodna ¢i svetovd premiéru. | v désledku tejto skutocnosti sa v 13 scénickych dielach
hlavného programu z 9 krajin Eurépy po prvy raz predstavi 7 reZisérov a autorov scenarov. Este
nikdy Divadelna Nitra nezaZila taky risk i také dobrodruzstvo objavovania.

Verime, Ze ten risk prinesie nové poznanie a oistu aj pre navtevnikov a hosti festivalu.
Vitajte na 22. rocniku Medzinérodného festivalu Divadelnd Nitra!

Darina Kdrovd
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2011 — (don’t) give your secret away, 2012 — quilty/not guilty, 2013 — Purged? The International
Theatre Festival Divadelna Nitra continues in its search for serious social and political phenomena.
Once they cross with private lives, drama appears. The fire of conflicts clarifies the characters
and the truth about people’s deeds and motivations comes to the surface. To purge one’s name,
reputation, mind, consciousness, memory. To purge oneself from accusation, sin, layers of lies,
claptrap, cliché. To purge oneself through reflecting the past, searching for truth, showing regret,
through confession and silence. The purification of an individual as well as the society. Is there
a way how one can purge oneself, get rid of guilt? What are the different concepts of purification
offered by the present world and our Christian-Jewish tradition? Can art/theatre which is still
equipped with the instrument called catharsis contribute to the purification of man/world?

These and similar questions are asked in the programme of the last part of the 3 year project of
the Divadelnd Nitra Association. What is it, if not the need of purgation, that makes people in
the German staged confession My File and | get onto the stage and narrate their stories marked
by the past regime? The Croatian director of the Slovenian production 25 677 and his colleagues
(as well as the authentic victims of political purges) are searching for purgation by disclosure
a taboo topicin'the modern history of a democratic country. The Slovak authors of the Holocaust
are examining their nation’s conscience by depicting the attitudes of its individual members whe
had found themselves in temptation at historical turning points. What unbelievable forms of
purgation one can find also in the remaining pieces introduced at the festival. Just look at its
playful dimension — purgation of traditional interpretations in The Seagull or trivialities of human
communication in Suite N°1.

Purgation in its metaphorical sense, a ritual which helps to_reinstate morality, fills in the gaps
in memory and revives continuity. Purgation also in the literal sense — cleansing and tidying.
Healthier environment, cleaner air. The leitmotif of Purged? is winding its way through the whole
construction of this year’s festival — from the main and accompanying programmes, including
parts of the Parallel Lives project, through the educational and working programme up to the
festival visual layout and all its metamorphoses. The effort of the festival team to contribute to
the discourse about memory and conscience by original, staged pieces has culminated this yearin
a hitherto unseen number of new productions which were initiated by the festival and will have
their international or world premiere at the festival. As a result of exactly this fact, for the first time
in history, the main festival programme will introduce 7 directors and authors of scripts from 9
European countries in the 13 staged pieces of the main programme. Divadelna Nitra has never run
such a risk and experienced such an adventure of discovering.

We believe that the risk will bring new knowledge and purgation also for the visitors and guests
of the festival as well.
Welcome to the 22 year of the International Festival Divadelnd Nitra!

Darina Kdrovd
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Encyklopédia reci, FRANCUZSKO www.encyclopediedelaparole.org

L Encyclopédie de la Parole, FRANCE

SUITA €. 1 ,ABC"

PRE 22 UCINKUJUCICH
A DIRIGENTA

SUITE N° 1 "ABC”

FOR 22 PERFORMERS
AND A CONDUCTOR

piatok 27. septembra 2013, 19:00 — 20:45, Divadlo Andreja Bagara — Velké séla
Friday 27 September 2013, 19:00 — 20:45, Andrej Bagar Theatre — Hall

Ranajky s... Joris Lacoste, sobota 28. septembra 2013, 10:00, Meeting Point
Breakfast with... Joris Lacoste, Saturday 28 September 2013, 10:00, Meeting Point

dizajn a zber dokumentov / design and archive collection: Frédéric Danos, Joris Lacoste, Emmanuelle Lafon, Nicolas Rollet
skladba a rézia / composed & directed by Joris Lacoste

dirigent / conductor: Nicolas Rollet

asistentka rézie / direction assistant: Elise Simonet

konzultanti / consultants: Grégory Castéra & David Christoffel

kostymy / costumes: Nathalie Lermytte

svetld / lighting: Koen De Saeger & Florian Leduc

javiskovy manazér / stage manager: Florian Leduc

produkcia, manazment a administrdcia / production, management & administration: Frédérique Payn & Marc Pérennés
prizvani zberatelia dokumentov / invited archive collectors: Constantin Alexandrakis, Annie Dorsen, Grégory Castéra,
Myriam Van Imschoot, Valérie Louys, Loreto Troncoso Martinez, Olivier Normand, Sabine Macher, Berno Odo
Polzer, Tomoko Miyata, Elise Simonet, Seyma Aouij

Gcinkujd / cast: Ese Brume, Hans Bryssinck, Geoffrey Carey, Frédéric Danos, Delphine Hecquet, Vladimir Kudryavtsev,
Emmanuelle Lafon, Marine Sylf, Nuno Lucas, Barbara Matijevic, Olivier Normand a 11 hosti / & 11 guests:

Linda Daczyova, Katarzyna Dudzic - Grabiriska, Patrik Foldesi, Adam Herich, Filip Hlinka, Beata Mészarosova,
Adrian Nagy, Eva Novotna, Kristina Prableskova, Jakub Spisak, Simona Vrabcova

produkcia / production: Echelle 1:1 (stibor podporeny Ministerstvom kultdry a komunikécie, DRAC Tle-de-France /
company supported by the Ministére de la Culture et de la Communication/DRAC ile-de-France)

koprodukcia / co-production: Kunstenfestivaldesarts (Brussels); Parc de la Villette - résidences d'artistes (Paris);
Théatre Universitaire (Nantes); Centre Georges Pompidou (Paris); Festival d’Automne a Paris; Théatre national
de Bordeaux en Aquitaine; Nouveau Théatre de Montreuil — Centre dramatique national; Studio-Théatre de
Vitry (Vitry-sur-Seine); Macval (Vitry-sur-Seine);

NXTSTP s podporou Programu Kultdra Eurépskej tinie / NXTSTP with the support of the EU Culture Programme

priestor poskytlo / with the artistic residency support of Théatre Universitaire in Nantes

s podporou / supported by: Franctizsky kultdrny inSitat / French Cultural Institute

umeleckd spoluprdca / artistic collaboration: Jeune Théatre National

priprava texu s podporou / the text has been supported by the Centre National du Théatre



Encyklopédia reci je umelecky projekt, v ktorom sa skiima ho-
vorené slovo vo vetkych jeho formach. Od roku 2007 skupina
hudobnikov, basnikov, reZisérov, vytvarnikov, hercov, socio-
lingvistov a kurétorov zbiera vietky druhy zdiznamov hovore-
ného slova a zoraduje ich na webovej stranke projektu www.
encyclopediedelaparole.org podla ich zvldStnych vlastnosti
alebo javov, ako napriklad kadencia, spevnost, doraz, sytost
alebo melddia.
Co maj( nasledovné veci spolocné? Poézia Marinettiho, dialégy
Louisa de Funésa, komentovanie konskych dostihov, prednaska
Jacquesa Lacana, tryvok zo South Park, hudba Eminema a Lil
Wayna, sprava z telefonického zaznamnika, otézky Juliena Le-
persa, kdzen adventistu, americka TV novela The Young and the
Restless dabovand do francizstiny, prejav Léona Bluma alebo
Billa Clintona, aukcia, Samanské zaklinanie, deklamdcie Sarah
Bernhardtovej, obhajoba Jacquesa Vergesa, reklama na Sam-
pon, konverzdcie zaznamenané v miestnej kaviarni...
Z tejto kolekcie, ktord ma teraz skoro 800 zvukovych dokumen-
tov, sa v projekte Encyklopédia reci vytvaraji zvukové diela,
performancie a predstavenia, prednasky, hry a vystavy.
Préve teraz, v roku 2013, sa v projekte Encyklopédia reci spoji-
i Frédéric Danos, Emmanuelle Lafonova, Nicolas Rollet, Joris
Lacoste, Grégory Castér, David Christoffel, Valérie Louysovd
a Elise Simonetova.

zmateridlov projektu

Prvou inscendciou projektu Encyklopédia reci bol Parlament
(2009). Tvorcovia vyuzili jeden hlas na interpretaciu zozbiera-
ného materialu. Suita ¢. T pocet Gcinkujtcich hlasov zndsobuje.
Divdci v nej majti moznost vidiet na scéne dvadsatdvaclenny
zbor. Tento ,,chor” interpretuje Styridsat zo zozbieranych na-
hrévok Encyklopédie reci. Z jednotlivych svetovych jazykov zo-
stvaju len fragmenty, pricom zélezi na jazykovej vybavenosti
kazdého divdka, do akej miery je prefho Suita zhudobnenou
recou s vyznamom slov a do akej len koncertom fudského hla-

su. Rozne jazyky maju roznorodé zastipenie. K niektorym sa
zhor opakovane vracia, iné st pouZité jednorazovo. Vznika tak
akdsi babylonské veza ¢i taviaci kotol, ktory pripomina kazdo-
dennd situdciu na letiskach, v nadndrodnych firmach ¢i na me-
dzindrodnych kultdrych, pripadne Sportovych podujatiach.
Autor inscendciu vzdy prispdsobuje lokalnym podmienkam,
preto v, nitrianskej verzii“ zaznie aj slovencina a polovicu zboru
budu tvorit slovenski,, hostia”, ktorych si sdm vybral a pracoval
s nimi dirigent Nicolas Rollet.

Suita ¢. T (premiéra na Kunstenfestivaldesarts v Bruseli v mdji
2013) tvori prvu cast cyklu Suit — chordlov a bude mat dalsie
pokracovania. V rdmci projektu Encyklopédia reci s suity sa-
mostatnou sériou. Suita ¢. 2 pre 7 tcinkujicich, Suita ¢. 3 pre 10
Ucinkujcich a klavir a Suita ¢. 4 pre 16 tcinkujticich a orchester
budu postupne uvedené v roku 2015 a v sezénach 2016/2017
a2017/2018.

Miro Zwiefelhofer



LEncyclopédie de la parole is an artistic project exploring
the spoken word in all its forms. Since 2007, this group
of musicians, poets, directors, visual artists, actors,
sociolinguists, and curators, has been collecting all sorts
of recordings of words and then indexing them on its
website, www.encyclopediedelaparole.org, according to
their particular properties or phenomena such as cadence,
chorality, emphasis, saturation or melody.

What do the following have in common? The poetry of
Marinetti, the dialogues of Louis de Funés, a horse racing
commentary, a lecture by Jacques Lacan, an excerpt from
South Park, the flow of Eminem and Lil Wayne, a message
left on an answering machine, Julien Lepers’ questions, an
Adventist sermon, The Young and the restless dubbed in
French, a speech by Léon Blum or Bill Clinton, an auction,
a shamanic incantation, Sarah Bernhardt’s declamations,
a defence speech by Jacques Verges, an advert for shampoo,
conversations recorded in the local café...

From this collection of what is now close to 800 sound
document, which now includes about 800 sound documents,
LEncyclopédie de la parole produces sound pieces,
performances and shows, lectures, games and exhibitions.
Currently in 2013, the Encyclopédie de la parole has brought
together Frédéric Danos, Emmanuelle Lafon, Nicolas Rollet,
Joris Lacoste, Grégory Castéra, David Christoffel, Valérie
Louys and Elise Simonet.

from the documents of the project

Parliament (2009) was the first staging of the project
Encyclopaedia of Speech. The authors used one voice for the
interpretation of the collected material. Suite N° 7 multiplies
the number of cast. The viewer can see a 22 member choir
on the stage. This “choir” interprets 40 recordings from the
sound collection of the Encyclopédie de la parole. What

remains from different world languages are just fragments,
while it is up to the language ability of each spectator to what
extent he perceives the Suite as speech set to music while
keeping the meanings of the words or only a concert of the
human voice. Different languages have a different share in
the show. The choir repeatedly comes back to some of them,
others are used just once. The result is a kind of Babylonian
Tower or a melting pot reminding us of everyday situations
at airports, in international companies and at international
cultural or sporting events. The author of the staging always
accommodates the show to local conditions and, therefore,
the “Nitra version” will include the Slovak language and half
of the cast will be made up of Slovak “guests” Nicolas Rollet,
conductor, has selected and worked with.

Suite N T (opening night at Kunstenfestivaldesarts Bruxelles,
May 2013) is the first part of the Choral Suites Series and will
have further continuations. Within the project Encyclopaedia
of Speech the suites are an independent series. Suite N° 2 for 7
performers, Suite N° 3 for 10 performers and piano and Suite N°
4 for 16 performers and orchestra will gradually be introduced
inthe year 2015 and in the 2016/2017 and 2017/2018 seasons.

Miro Zwiefelhofer
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dramAcum a Divadlo Odeon, Bukurest, RUMUNSKO
dramAcum and Odeon Theatre, Bucharest, ROMANIA

Gianina Carbunariu

TYPOGRAFIA MAJUSKULA
INSCENOVANE ARCHIVY)

TYPOGRAPHY MAJUSCULE
PERFORMING ARCHIVES)

www.dramacum.ro
www.teatrul-odeon.ro

Medzinarodna premiéra!
International Premiere!

sobota 28. septembra 2013, 16:00 — 17:30, 21:00 — 22:30, Staré Divadlo Karola Spisaka v Nitre — Tatra
Saturday 28 September 2013, 16:00 — 17:30, 21:00 — 22:30, Karol Spisak Old Theatre in Nitra — Tatra
po 2. predstaveni beseda so stiborom / talk with the company after 2 performance

Ranajky s... Gianina Carbunariu, nedela 29. septembra 2013, 10:00, Meeting Point

Breakfast with... Gianina Carbunariu, Sunday 29 September 2013, 10:00, Meeting Point

autor a rézia / author and direction: Gianina Carbunariu
scéna a kostymy / set design: Andrei Dinu

choreografia / choreography: Florin Fieroiu

svetelny dizajn / light design: Andu Dumitrescu

hudba / music: Bobo Burlacianu

Gcinkujd / cast: Catalina Mustata, Alexandru Potocean, Gabriel Rauta, Mihai Smarandache, Silvian Valcu

Zivot v nevelkom provinénom rumunskom mestecku Boto-
sani zaciatkom osemdesiatych rokov 20. storocia si plynie
svojim pokojnym tempom. Obyvatelia sa zmierili s rezimom,
mnohi aktivne spolupracuji s miestnym dstredim Securi-
tate — organizdcie, ktord na rozdiel od ostatnych odvetvi
priemyslu ¢ obchodu pravidelne dava ludom vyplaty, a na-
vySe pracuje metddami a so sofistikovanymi technolégiami,
k akym sa inde neda dostat. Miestni pionieri pri sviatocnych
prileZitostiach recituji pri pomniku rodéka Mihaia Eminescu
verse, ktoré nijako neprovokujti, naopak — podporuji rezimu
blizku interpretaciu klasickych diel. Jedného jesenného réna
roku 1981 sa na budovach v centre mesta objavilo viacero
ndpisov na stendch. Hesla pisané kriedou hldsali: ,Nebude-
me uz dalej znasat nespravodlivost v tejto krajine!” alebo
,Slobodu! Chceme, aby boli reSpektované [udské prava!”
Securitate je v pohotovosti, miestni fudia vedia, Ze z toho ni¢
dobrého nevzide a v strachu o vlastné Zivoty sd pripraveni
urobit vetko pre to, aby pdvodcu népisov ¢o najskor vypatrali
a zbavili svoje mesto jeho rusivej pritomnosti. V tomto pribehu
antickych rozmerov sa od hlavného hrdinu odvrdti celd polis
a po jeho boku az do tragického konca bude stat iba oddana
matka. Securitate pétra. Velmi ddsledne. Spis, dnes ulozeny
v (NSAS (Rada pre $tudium archivov byvalej rumunskej taj-
nej policie Securitate), md dve casti — Panou (Plot, Tabula)
a Elevul (Ziak). Prvé cast spisu je archivom krokov a mate-
ridlov, ktoré mali viest k identifikacii a vypatraniu autora

ndpisov. Je pInd grafologickych a psychologickych posudkov,
kriminalistickych odhadov, grafologickych testov mnohych
vytipovanych ludi v meste a jeho okoli. Druha cast spisu obsa-
huje materialy o autorovi. Nesie nazov Ziak, pretoze autorom
poburujdcich napisov, trefne pomenivajticich rozne aktudlne
spolocenské problémy a vyzyvajicich obanov hladat riede-
nia na ich napravu, bol — na prekvapenie Securitate a neskor
aj obyvatelov mesta — vtedy iba Sestndstrocny stredoskoldk
Mugur Calinescu. Este prekvapivejsie bolo, Ze jeho cin nebol
iba nevinnou pubertdlnou provokdciou, ale premyslenym
revoluénym aktom, ktorym chcel Mugur oslovit' Siroké masy.
Proti jednej z najmocnejsich tajnych policii vsak nemal nijakd
Sancu. Inscendcia Gianiny Carbunariu sleduje napinavy pribeh
mladého hrdinu, ,streetartového umelca“, od ktorého sa pod
natlakom Securitate postupne odvracia celé jeho okolie. Tajnd
policia na Mugura nasadila velké mnoZstvo svojich ludi — suse-
dov, ucitelov, spoluZiakov — a rozne metddy psychického tero-
ru. Mugur sa musel velmi pravidelne, spociatku 3 — 4 razy tyz-
denne, ziicastiovat vysluchov, o ktorych priebehu a obsahu nie
je v archivnom spise ani jediny dochovany zaznam, ¢o niekto-
rych [udi, ako napriklad Mugurovu matku, vedie k presvedce-
niu, Ze spis nie je kompletny. Nakolko kompletny ale méze byt
takyto zaznam o niekoho Zivote? Komu a preco by padlo vhod,
keby sa neuchovavali vietky podrobnosti spojené s pripadom?
0Otézok okolo Mugurovho pribehu je podstatne viac. Po tom, ¢o
sa vinou zasahov Securitate a stranickych organov nedostal na
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univerzitu v Lasi, po vietkom zastraSovani a degraddcii, Mugur
(alinescu v sedemndstich rokoch podlahol leukémii. Dovody,
preco ochorel, st dodnes nejasné — okrem psychickych problé-
mov méze za jeho chorobou byt aj Securitate, ktord vraj pouzi-
vala metddy vyvolania nddorovych ochoreni podanim radiacie
v jedle ¢ ndpoji. 0d tychto metdd, z ktorych upodozrieva tajnu
sluzbu aj matka Mugura Calinescu, sa nikto z organizdcie ni-
kdy nedistancoval. Inscenované archivy st pribehom mladého
hrdinu v dobe, ked'z dne$ného pohladu nevinné a nanajvys es-
teticky hodnotené pocinanie mohlo niekoho stét Zivot. Pribe-
hom, ktorého niektori aktéri dodnes Zijui a ktorého zdpornymi
hrdinami nie sd iba vysoko postaveni prislusnici tajnej policie,
ale predovsetkym nefunkénd a ideoldgiou rozvratend obec.

Jdn Simko

Life in a smallish provincial Romanian town of Botosani is
flowing at a quiet pace in the early 1980's. The population has
come to terms with the regime, many actively collaborate with
the local centre of the Securitate — an organisation which, in
contrast to other branches of industry or business, reqularly
pays people their salaries, and, more over, applies methods and
sophisticated technologies one cannot come across anywhere
else. On festive occasions the local pioneers recite the verses of
a local native Mihai Eminescu at his monument, poems that
do no provoke in any way, on the contrary, seem to support
the interpretation of classical works close to the regime. One
autumn morning in 1981, however, there appeared several
inscriptions on the walls of the buildings in the centre of the
town. Slogans written in chalk declared: “No longer are we
going to put up with the injustice in the country!” or “Freedom!
We demand that human rights be respected!”

Securitate is in alert. Local people know that nothing good will
come out of this. Fearing their own lives they are prepared to
do everything possible to find the author of the inscriptions as
soon as possible and rid their town of his disturbing presence.
In this story of antique dimensions the whole polis turns away
from the main protagonist. Only his devoted mother stands by
his side up to his tragic end. Securitate is investigating. Very
thoroughly. The file, nowadays deposited in the CNSAS (Council
for the study of archives of the former Romanian secret police
Securitate), had two parts. Panou (Fence, Board) and Elevul
(Pupil). The first part of the file is an archive of measures
and materials that should have led to the identification
and detection of the author of the inscriptions. It is full of
graphological and psychological references, criminological
guesses, graphological tests of many selected people in the
town and its environs. The second part of the file contains the
materials about the author. It is entitled “Pupil”, because the
author of the seditious inscriptions, well defining different
topical social issues and urging the citizens to look for their
remedy was, to the surprise of the Securitate and later also

12

the citizens of the town, a 16 year old secondary school pupil
Mugur Calinescu. What was even more surprising was the fact
that it was not only an innocent teenage provocation, but
a well thought-out revolutionary act, by which Mugur wanted
to address the wide masses.

He had no chance face to face with one of the most powerful
secret police corps. The production by Gianina Carbunariu is
following a thrilling story of the young hero, a “street artist’,
who, under the pressure of Securitate, is slowly ending up
in isolation. The secret police set a large number of their
people on Mugur — neighbours, teachers, classmates and
applied a variety of psychological terror methods. Mugur was
interrogated very reqularly, in the beginning 3 — 4 times per
week. There is no preserved record in the archive file about
the course and content of these interrogations, which makes
some people, like, e.g., Mugur’s mother, believe that the file
is not complete. On the other hand, to what extent can such
a record about someone’s life be complete? Who would profit,
if all details associated with the case were not preserved? There
are many more questions about Mugur’s story. At the age of
17 Mugur Calinescu died of leukaemia, after he had not been
admitted to the university in Lasi as a result of Securitate and
party bodies” involvement and suffered all the intimidation
and degradation. The reasons why he had contracted the
illness have not been clarified yet. In addition to psychological
problems, his illness could have been caused also by Securitate
who is said to have used methods of inducing tumour illnesses
by submitting radiation in food or drink. Nobody from the
organisation has ever denied the use of these methods, which
also Mugur Calinescu’s mother suspects the secret service of.
Performing archives is a story of a young hero living at a time
when innocent and highly ethical conduct (as seen today)
could have cost people life. A story, some of whose protagonists
are still alive and whose negative heroes are not only the top
members of the secret police but mainly the non-functional
community torn apart by ideology.

Jdn Simko

A ?rt T al-THeNtre
Festival Divadelnd Nitra
Vznik inscendcie iniciovala Asocidcia Divadelnd Nitra v rdmci
projektu Paralelné Zivoty — 20. storocie ocami tajnej policie.
Rumunska premiéra: 20. septembra 2013.

The origin of the production was initiated by the Divadelnd Nitra
Association within the project Parallel Lives — 20" Century
through the Eyes of the Secret Police.

Romanian premiere: 20t September 2013.



Gianina Carbunariu (1977) vystudovala réziu na Nérodnej
divadelnej a filmovej univerzite v Bukuresti. Patri k zaklada-
tefom stboru dramAcum. V roku 2011 pripravila v produkcii
ColectivA projekt X mm z Y km zalozeny na autentickych spi-
soch tajnej policie Securitate. Jej hry Kebab (mady-baby.edu),
Stop the Tempo, Asparagus, Fastforwardrewind boli preloze-
né, publikované a inscenované v mnohych eurdpskych i azij-
skych krajindch. Hru Kebab (mady-baby.edu) uviedli v Royal
Court Theatre, Londyn (2007), v mnichovskom Kammerspiele
(2007) a v divadle Schaubiihne, Berlin (2007). Projekty
Gianiny Carbunariu s zvycajne nezavislé produkcie a mno-
hé z nich boli uvedené na mnohych eurépskych festivaloch
(napr. Neue Stiicke aus Europa vo Wiesbadene, Festival Novd
drdma v Bratislave, Festival Kontakt Torun, Medzinérodny
festival Divadelna Nitra).

Gianina Carbunariu (1977) studied direction at the
National Theatre and Film University in Bucarest. She is one
of the founders of the dramAcum drama group. In 2011 she
designed production of ColectivA the project X mm out of
Y km based on authentic documents of the secret police
Securitate. Her plays Kebab (mady-baby.edu), Stop the Tempo,
Asparagus, Fastforwardrewind were translated, published
and staged in many European and Asian countries. The play
Kebab (mady-baby.edu) was introduced at the Royal Court
Theatre, London (2007), in the Munich Kammerspiele (2007)
and in the Schaubiihne Theatre, Berlin (2007). Gianina
Carbunariu’s projects are usually independent productions and
many of them were staged at many European festivals (e.g.
Neue Stiicke aus Europa in Wiesbaden, the New Drama Festival
in Bratislava, Kontakt - Torur Festival, International Festival
Divadelnd Nitra).
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Z&hrebské divadlo mladych, CHORVATSKO
Zagreb Youth Theatre, CROATIA

www.zekaem.hr

podla A. P. Cechova / according to A. P. Chekhov

CAJKA
THE SEAGULL

sobota 28. septembra 2013, 18:30 — 19:50, Divadlo Andreja Bagara — Velkd sdla
Saturday 28 September 2013, 18:30 — 19:50, Andrej Bagar Theatre — Hall
Ranajky s... Bobo Jel¢ic, nedela 29. septembra 2013, 10:00, Meeting Point
Breakfast with... Bobo Jel¢ic, Sunday 29 September 2013, 10:00, Meeting Point

scendr a rézia / script and directed by Bobo Jel¢i¢
asistent rézie / director s assistant: Filip Mojzes
svetelny dizajn / light design: Aleksandar Cavlek
zvukovy dizajn / sound design: Kruno Miljan
osoby a obsadenie / characters and cast:

Irina Nikolajevna / Nikolayevna Arkadinova: Ksenija Marinkovic, Boris Aleksejevic / Alekseyevich Trigorin: Sreten
Mokrovic, Konstantin Gavrilovi¢ / Gavrilovich Treplev: Kresimir Miki¢, Nina Michajlovna / Mihaylovna Zariecna: Jadranka
Dokic, Jevgenij Sergejevic / Sergeyevich Dorn: Goran Bogdan, Polina Andrejevna / Andreyevna: Natasa

Dorci¢, Masa / Masha: Katarina Bistrovi¢ Darvas, Semion Semionovi¢ Medvedenko / Semion Semionovich

Medvedenko: Pjer Menicanin, Hrvoje Svecnjak: Hrvoje Svecnjak, Igor Mandic: Igor Mandi¢

Niekde na pomedzi hraného a skutocného, zamerne teatral-
neho, no zaroven Usporného civilného rozpravania sa realizuje
Jelcicova $kica na tému Cechovovej Cajky. Na poloprazdnom
javisku, medzi oStichanymi kusmi nabytku a rekvizit — dlovka-
mi z divadelného fundusu — sa pohybuje osem pribehov, osem
hercov, osem tdZiacich [udi. Obcas sa aktérom pripletie do cesty
zabudnuty vozik na presun kulis, obcas javiskom celkom nezé-
vazne prejde technik, akoby divadelnd iluzia este trvala alebo
vlastne uz nefungovala.

Ak inscendciu vnimame ako dalSiu interpretaciu Cechovovej
hry, vysledny tvar niekolkomesacnej, pre kamenné divadlo
netradicnej prace prominentného zahrebského stboru na
Cechovovom texte sa nedd nazvat inak ako 3kica. Pribeh
alebo skor sklamané a na okamih nadejou po novom Zivote
presvetlené osudy z Cajky spoznavame, no s len letmo na-
znacené. Nemajd vyvoj, nesmerujd k Ziadnej katarzii, posta-
vy aj vasnivé aimpotentné zacyklené tvahy o Zivote a umeni,
ktorymi je Cechov znamy, sa z ticha a prazdnoty priestrannej
a nevyuzivanej scény vyndraju iba na okamih, aby znovu
mizli v neosvetlenom kite javiska, v celkom konkrétnej he-
reckej glose na margo aktudlnej reality ¢i v rdmci civilného
prehovoru herca smerom k divékovi.

Jelci¢ inscenuje z Cajky iba prvé a tretie dejstvo, aj tie nie
Gplne, zdoraznujuc pre istotu zamernti naznakovost popiska-
mi — 1. dejstvo: Skica a 3. dejstvo: Nedokonceng. Ale tak ako
u velkych maliarov, aj u Cechova a rovnako u Jelcica sa potvr-

dzuje, Ze aj najskratkovitejsi tah Stetcom — dostratena mizndci
monoldg, zacyklené gesto mavnutia rukou, ktoré sa podobd
hysterickému zdchvatu, alebo nedokonceny absurdny dialég —
prezrédza ststredeny pohyb ruky majstra kaligrafie, ktory na-
znakom zachytil esenciu.
Prave nedopovedanostou rozputal Bobo Jelci¢ vrstevnatd hru
asociacii a umoznil vnimatelovi vysostne osobné uchopenie
pribehu. Namiesto popisného rozmotdvania pletiva rodinnych
vztahov alebo nésilného transponovania predlohy z prelomu
19. a 20. storo¢ia do nejakého nezvycajného Ci exotického
prostredia a Casu Jelcic sa opiera o princip divadla na divadle
a sticasny okamih. Herci zostdvajud rovnako verni postavam ako
sami sebe, dokonca neskryvane Cerpajt zo svojho civilného ja,
ktoré akurét zasadili do emocne jasne vymedzenej situacie.
Vzniké obraz fubovolného spolocenstva udi, kolektiv osudov
v lzkom prepojeni, z ktorych kazdy — napriek spolocnym z3-
Zitkom — zostdva chronicky izolovany vo vlastnej skisenosti.
Skupina aj jednotlivec presfapuju na mieste, kazdy v agénii
vlastného vyhorenia, neopdtovanych pocitov lasky alebo
neuskutocnenych ambicii. Fragmenty dialégov striedaji ml-
canlivé, ale expresivne uchopené obrazy, v ktorych sa dospe-
|i — podobne ako deti dupkajtice noZickami — ztifalo domahaji
svojho Stastia.

Maja Hriesik
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,ReZisér sa netrdpil otdzkou ukoncenosti diela alebo samot-
ného predstavenia, umoznil hereckej hre, aby sa uskutocnila,
so v3etkymi vrcholmi a padmi. Okrem jednoduchych riedeni,
ktorymi zakryva cechovovské tichd, aj v tejto inscendcii je kl-
Cové to, Co Natasa Rajkovic a Bobo Jelci¢ priniesli na chorvatske
javiskad, a sice Uprimne a pedantne zahrand verzia absurdity
kazdodennosti. Predstavenie osciluje na pomedzi fraskovitej
komickosti, ktord stibor ZKM predvadza majstrovsky, takpove-
diac rutinne, a okamihov, v ktorych je zachyteny rozpad nielen
predstavenia, ale celého sveta.”

Igor RuZi¢, tportal.hr

,Jelti¢ Cechova v Ziadnom pripade nezradil. Vztahy medzi po-
stavami, ich motivcie a vzajomné konflikty st precizne pre-
vzaté z Cechova, ibaze st interpretované hyperbolizovane. To,
¢o si z hry vyberd, zndsobuje ad absurdum, ostatného, ¢o dej
vypiialo, sa jednoducho zbavuje. Inscendcia sa ocitd v priesto-
re medzi sticasnostou a minulostou. Aktéri zobrazuju nudu rus-
kého letného sidla a jeho majitelov, ale aj nudu a biedu nasho
sticasného vztahu k umeniu a — paradoxne — aj Zivota v fiom.”
Tomislav CadeZ, Jutarnji list

JelCic’s sketch on the topic of Chekhov's Seagull is taking place
somewhere on the border between the acted and the real, an
intentionally theatrical but at the same time brief, civilised
talk. Eight stories, eight actors, eight people full of desire
are finding their way round on a half-empty stage, among
the shabby pieces of furniture and props — a booty from the
theatre stocks. From time to time a forgotten trolley used to
transport the props crosses their way, or a technician strolls
across the stage nonchalantly, as if the theatrical illusion was
still going on, or rather has ceased to be.

If we perceive the production, the latest outcome of several
months work by the prominent Zagreb ensemble on
Chekhov’s text, as just another interpretation, (rather non-
traditional for a stone theatre), we can only call it a sketch.
We recognise the story, the fates of people from the Seagull,
rather disappointed or just shortly enlightened by the hope
of a new start, however, always only briefly suggested.
They have no development; they are not leading up to any
catharsis. The characters, passionate as well as impotent,
circular meditations about life and art, so typical of Chekhov,
pop up from the silent, empty, spacious and idle stage only
for a while, disappearing again into an unlit stage corner, or
a quite tangible actor’s gloss commenting on a topical reality,
or a civil address by the actor to the viewer.

JelCi¢ puts on stage only the first and the third acts of the
Seagull, even they are not fully staged, emphasizing (just to
be on the safe side) intentional allusiveness by subscriptions:
Act 1: Sketch, Act 3: Unfinished. However, as is the case with
great painters, Chekhov as well as Jelci¢ prove that even the
briefest movement of the brush — a monologue disappearing
into the distance, a circular gesture of a hand wave resembling
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a hysterical fit, or an unfinished absurd dialogue — reveal
a concentrated hand movement by a master of calligraphy who
has just allusively caught the essence.

It is just the unfinished story by which Bobo JelCi¢ triggers
off a multi-layered play of associations and thus enables the
perceiver to carry out a highly personal grasping of the story.
Instead of a descriptive dismantling of the family relationships
texture or a far-fetched transportation of the original text from
the turn of the 19" and 20™ centuries into an unusual or even
exotic environment and period, Jelcic relies on the principle of
theatre for theatre and the present moment. The actors remain
faithful to the characters as well as to themselves. They even
demonstratively draw from their civil self that they have just
placed into a clearly defined emotional situation. Thus an
image of an ad hoc community of people appears, a group
of lives closely connected, whereby each of them — despite
common experiences — remains chronically isolated in his
or her own experience. The group as well as an individual
are pottering about, each of them in the agony of his or
her own burn out, unrequited love emotions or unfulfilled
ambitions. Dialogue fragments are interlaced with silent but
expressive images in which the adults — similarly as children
stamping their feet — desperately demand their happiness.

Maja Hriesik

“The director didn’t worry about finishing the work or the show
itself, he rather enabled the actors’ play to happen with all its
ups and downs. In addition to simple solutions, by which he
covers the Chekhov moments of silence, this production brings
something of key importance, (what Nata3a Rajkovi¢ and Bobo
Jelti¢ have brought to Croatian stages), and that is a sincerely
and pedantically acted version of every day life’s absurdity. The
show oscillates on the border of a farce comedy performed
masterly and almost routinely, so to speak, by the ZKM
ensemble, and moments depicting the breakdown of the show
as well as the whole world.”

Igor Ruzic, tportal.hr

“Jelci¢ has not betrayed Chekhov in any way. The relationships
among the characters, their motivations and mutual conflicts
are pedantically taken from Chekhov, only exaggerated. What
he takes out of the play is multiplied ad absurdum, the rest
which used to be part of the story is simply discarded. The
show ends up in a space between the present and the past.
The protagonists depict the boredom of a Russian summer
residence and its owners but also the boredom and misery of
our contemporary relationship to art and, paradoxically, life
itselfin it.”

Tomislav Cadez, Jutarnji list



BOBO JELCIC af | D =

Bobo Jelcic (1964) divadelny a filmovy reZisér, pedagég na
Akadémii dramatickych umeni v Zahrebe. Ako rezisér pdso-
bil vo vsetkych hlavnych divadlach v Chorvétsku, hostoval
aj v divadlach v Nemecku, Svajciarsku a Raktsku. Od roku
1995 zacal spolupracovat so spisovatelkou, prekladatel-
kou a dramaturgickou NataSou Rajkovi¢ na novej metdde,
v ktorej sa hercovi urcuje aj dloha autora. Touto metédou
nastudovali niekolko inscendcii, okrem inych aj inscendciu
Z druhej strany (2006), ktord hostovala na Medzindrodnom
festivale Divadelna Nitra 2007. Ich divadelné projekty zis-
kali rad oceneni, okrem iného Cenu za najlepsiu inscendciu
na Festivale malych scén v Rijeke, Cenu publika za najlepsiu
inscendciu a za najlepsiu réziu na prestiznom Chorvatskom
divadelnom festivale v Splite, Cenu za najlepsiu dramaturgiu
na Festivale malych scén v Rijeke, Cenu Orlando za najlep-
$iu inscendciu na letnom festivale Dubrovnik 2004 a dalSie.

Bobo Jelci¢ (1964), theatre and film director, lecturer at
the Academy of Performing Arts in Zagreb. As a director
he was active at all main theatres in Croatia and worked as
a visiting director in Germany, Switzerland and Austria. In
1995 he started cooperation with the writer, translator and
dramaturgist Natasha Rajkovi¢ on a new method in which the
actor is also given the role of the author. They have produced
several productions made in this way, among others also the
play From the Other Side (2006), which was introduced at
the International Festival Divadelnd Nitra 2007. Their theatre
projects obtained a number of awards, e.g., the Prize for the
Best Play at the International Small Scenes Theatre Festival in
Rijeka, the Prize of the Public for the Best Play and the Best
Direction at the prestigious Croatian theatre festival in Split,
the Prize for the Best Dramaturgy at the International Small
Scenes Theatre Festival in Rijeka, the Orlando Prize for the Best
Play at the Summer Festival in Dubrovnik in 2004 and others.
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Opera Narodného divadla, Praha, CESKA REPUBLIKA
National Theatre Opera, Prague, CZECH REPUBLIC

Ales Bfezina

TOUFAR - MUCIACE HRY

www.narodni-divadlo.cz

Svetova premiéra!
World Premiere!

TOUFAR - THE TORTURE GAMES

sobota 28. septembra 2013, 21:00 — 22:20; nedela 29. septembra 2013, 19:30 — 20:50, Divadlo Andreja Bagara — Stiidio
Saturday 28 September 2013, 21:00 — 22:20; Sunday 29 September 2013, 19:30 — 20:50, Andrej Bagar Theatre — Studio
po 1. predstaveni beseda so stiborom / talk with the company after 1 performance

Ranajky s... Ales Brezina, nedela 29. septembra 2013, 10:00, Meeting Point

Breakfast with... Ale$ Brezina, Sunday 29 September 2013, 10:00, Meeting Point

rézia / directed by Petr Zelenka

hudba / music: Ale$ Bfezina

dirigent / conductor: Jiifi Strunc

pohybova spoluprdca / motional co-operation: Klara Lidova

choreografia / choreography: Petr LouZensky — zbormajster / choirmaster

dramaturgia / dramaturgy: Pavel Petranék

scéna a svetld / set design and lighting: Nikola Tempir
kostymy / costume designer: Vladimira Forminova
produkcia / produced by Martina Anna Hostomska

asistent réZie, inSpicient / direction assistant, stage manager: Ondrej Slavik
Gcinkuju / cast: Sona Cervena, Jan Mikusek, Petr LouZensky, Kiihnov detsky zbor, hraci orchestra

(ihostsky zazrak sa, podobne ako mnohé iné nevysvetlitelné
javy v dejindch, stal predmetom roznych interpretacii a mocen-
skych inStrumentalizacii, ktoré stéli Zivot minimélne jedného
hrdinu, v tomto pripade ,trpného” Ucastnika udalosti. Podla
ocitych svedkov sa pocas omse celebrovanej katolickym fard-
rom Josefom Toufarom v malej dedinke Cihost v kraji Vysodi-
na dia 11. decembra 1949, teda na tretiu adventnd nedelu,
za patrovym chrbtom pohol kriz v okamihu, ked' vyslovil: ,Zde
na Svatostanku je vas Spasitel”. 0 dovtedy nicim nevynikajticu
Cihost a jej maly kostolik sa zacali zaujimat cirkev, StB i najvy3-
$i Stdtni a stranicki funkciondri, vratane prezidenta Klementa
Gottwalda. Pater Toufar bol uvdzneny vo Valdiciach a ani nie
0 mesiac zomrel na nasledky mucenia. $tB dala nakrdtit krét-
kometrézny inscenovany dokumentarny film Béda tomu, skrze
néhoz prichdzi pohorseni (rézia Pfemysl Freiman), v ktorom sa
pokdsila podat dokazy o tom, Ze Toufar pomocou podvazkové-
ho pésu ¢i stieraca z automobilu skonstruoval mechanizmus,
ktorym pocas omse tajne krizom hybal. Zdmer ale nevysiel —
jednak Toufar pocas nakrtcania filmu zomrel, jednak rezisér
nedodrzal liturgické naleZitosti om3e a veriaci spoznali, Ze do-
kument je podvrh. Preto farara Toufara obvinili z,,homoseksu-
elity” a pedofilie, pricom deti ku krivym vypovediam printila
Ludmila BrozZova-Polednovd, prokurdtorka zndma z procesu
s Miladou Horékovou.

Aby otvoril analyzu cihostskej situdcie smerom do davnejsej
histdrie, spiritus agens inscendcie, autor libreta a hudby Ale$
Brezina nachddza paralelu k pribehu Josefa Toufara v mucenic-
kom pribehu sv. Jana Sarkandera, ktory Zil na prelome 16.a 17.
storocia a ktorého osud takisto ilustruje tvrdy stret cirkevnej
a svetskej moci. Udalost oznacovana ako cihostsky zdzrak sa
udiala v casoch, ked' sa komunistickd moc v Ceskoslovensku
snazila definitivne vyrovnat s katolickou cirkvou. Vehementne
sa snazila zneuZit situdciu vo svoj prospech, aby cirkev ocier-
nila a dokdzala jej podvody, ktorymi sa snazi ldkat veriacich.
Podla jej verzie chcel pater sposobenim zdzraku preslavit maly
kostolik a zbohatniit na prileve turistov (tak udalost podavala
napriklad baser Ten cihostsky kostelicek z tyzdennika Rozhla-
sek, podpisand fingovanym detskym autorom a mnoho inych
dobovych karikatdr, ktoré vznikli na objednavku rezimu). Na
druhej strane katolicka cirkev ustanovila ,zdzrakovi komisiu”
a pokaisila sa dosiahnut kanonizaciu Josefa Toufara.

Vo svojej dokumentdrnej opere, komponovanej vyluéne na
zdklade archivnych materidlov, analyzuje AleS Bfezina mo-
censke stiboje institdcii, aby polozil otdzky o podstate [udskej
viery, o pravde a o zdzraku. Nemenej podstatné su v tomto
pripade aj: filozofickd otdzka zazraku — neobjasnitelnost toh-
to javu, jeho potencidl referovat o vysSom byti, o svete ,nad”
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Gi o projekcii fudskej tizby do takéhoto sveta, otdzka o nasej
potrebe hrdinov, mucenikov, svétcov, a tiez otdzka nevysvet-
litelnej udalosti v raciondlne Struktirovanom systéme, akym
je napriklad umelecké dielo. Antiiluzivny inscenacny pristup
reZiséra Petra Zelenku, pri ktorom ozivajd aj rekvizity a priestor
a inscenacné postupy st odkryvané, podporuje liniu analyzy
iluzérnosti umeleckého diela a moznosti mocenského sidboja
0 tzv.,,pravdu’, resp. pravii ¢i jedind platn interpretéciu.

Jdn Simko

The Cihost miracle, similarly as many other inexplicable
phenomena in the history, had become the subject of many
interpretations and power dealings which had cost at least one
hero, in this case the “adversely affected” participant of the
event, his life. According to eye witnesses the cross behind the
priest’s back moved just at the time when he said: “Here, in the
altar is your Saviour”. This happened on 11 December 1949 in
a small village of Cihost in the Vysocina district during a mass
celebrated by a Catholic priest Josef Toufar on the 3 Advent
Sunday. The church authorities as well as the 5tB (Secret Police)
and the top state and party officials including the President
Klement Gottwald got interested in the village which had
been quite inconspicuous until then and its small church.
Father Toufar was imprisoned in Valdice and in less than
amonth died as a result of torture. StB commissioned a staged
short documentary film Woe unto them that draw iniquity as
with a long cord (directed by Pfemys| Freiman) in which they
tried to prove that Toufar had constructed a mechanism with
a suspender belt and a windscreen wiper by which he was
secretly moving the cross during the mass. The plan failed,
however, because Toufar had died during the shooting of the
film and also because the director had not got the liturgical
details of the mass right and so the believers could see that
the document was a fake. Therefore they accused Toufar of
homosexual and paedophile behaviour. Children were forced
to make false statements by Ludmila Brozova-Polednova, the
prosecutor known from the lawsuit with Milada Hordkova.

To open the analysis of the Cihost situation and take it back to
the even more remote past, the driving spirit of the staging,
author of the text and music Ale Brezina finds a parallel to the
story of Josef Toufar in the martyrdom of St. John Sarkander
who lived at the turn of the 16" and 17 centuries and whose
fate also illustrates a harsh encounter of church and secular
power. The event labelled as the Cihost miracle happened at
a time when the communist power in Czechoslovakia tried
to liquidate the Catholic Church definitely. They vehemently
tried to abuse the situation for their own benefit in order to
slander the church and prove its dirty tricks by which they
are enticing the believers. They produced a version according
to which the priest wanted to make the little church famous
with the miracle and get rich on the influx of tourists (the
event is described in such a way in the poem The Cihost Little
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Church published in the weekly The Little Radio and signed
by a fictitious child author and many other contemporary
caricatures commissioned by the regime). On the other hand,
the Catholic Church had set up a “miracle commission” and
tried to achieve Josef Toufar’s canonisation.

In his documentary opera, composed exclusively on the basis
of archive materials, AleS Bezina is analysing the struggle for
power by institutions and puts questions about the essence of
human faith, truth and miracle. In this case, the philosophical
issue of the miracle is of no lesser significance — the inability to
clarify this phenomenon, its potential to mediate something
from the supreme being, from the world “above” or even about
the human desire to reach such a world as well as the issue
of our need of saints, martyrs and heroes. And also the issue
of an inexplicable event in a rationally structured system, such
as a work of art. The anti-illusionary staging approach by the
director Petr Zelenka, reviving the props and the space and
revealing the staging procedures, supports the line of an art
work illusion analysis as well as that of a possibility of a power
struggle for the so called “truth” or rather the correct, or the
only valid interpretation of it.

Jdn Simko

=14
A Project

By nmbions L
Festival Divadelnd Nitra

Vznik inscendcie iniciovala Asocidcia Divadelnd Nitra v rdmci
projektu Paralelné Zivoty — 20. storocie ocami tajnej policie.
Ceska premiéra 18. a 19. 9. 2013, Narodné divadlo,
Praha - Divadlo Kolowrat.

The origin of the production was initiated by the Divadelna
Nitra Association within the project Parallel Lives — 20
Century through the Eyes of the Secret Police.

The Czech premiere will take place on 18 and 19
September 2013, National Theatre, Prague — The
Kolowrat Theatre.



Ale$ Brezina (1965) Studoval muzikoldgiu na univerzitach
v Prahe a Bazileji. Od roku 1994 je riaditelom Instititu Bo-
huslava Martindi v Prahe. Skomponoval hudbu pre mnoho
divadelnych inscendcii (napr. Vec Makrapulos, Nérodné divadlo
Praha, 2010, rézia Robert Wilson; Krd/ Lear, Narodné divadlo
Praha, 2011, rézia Jan Nebesky; Figarova svatba, Narodné di-
vadlo Praha, 2012, rézia Michal Docekal) a filmov (napr. Obs/u-
ruza, 2010, rézia Jan Hrebejk). Skomponoval dokumentarnu
operu o politickom procese s Dr. Miladou Horékovou Zajtra sa
bude...(2008). Inscendcia ziskala cenu Alfréda Radoka za naj-
lepsiu opernd inscendciu roka a par mesiacov po premiére bola
uvedend aj na Medzindrodnom festivale Divadelna Nitra.

Ales Biezina (1965) studied musicology at the universities
of Prague and Basel. Since 1994 he has been active as the
director of the Bohuslav Martindi Institute in Prague. He has
composed music for a number of theatre productions (e.g. The
Makropulous Case, National Theatre, Prague, 2010, directed
by Robert Wilson; King Lear, National Theatre, Prague, 2011,
directed by Jan Nebesky; The Marriage of Figaro, National
Theatre, Prague, 2012, directed by Michal Docekal) and films
(e.g./Served the King of England, 2007, directed by Jifi Menzel;
Kawasaki’s Rose, 2010, directed by Jan Hiebejk). He composed
a documentary opera about the political trial of Dr. Milada
Horakova Tomorrow There Will Be... (2008). The production was
awarded Alfréd Radok’s Prize for the Best Opera Production
of the Year and was introduced at the International Festival
Divadelnd Nitra several months following its premiere.

Petr Zelenka (1967) vystudoval scendristiku na Filmovej
a televiznej fakulte Akadémie muzickych umeni (FAMU)
v Prahe. Je autorom scendrov a rezisérom celého radu spes-
nych filmov, napriklad: Knoflikdri (1997), Rok ddbla (2002),
Pribéhy obycejného Silenstvi (2005), Karamazovci (2008).
Ziskal za ne mnozstvo vyznamnych oceneni na filmovych
festivaloch: Karlove Vary, Rotterdam, Thessaloniky, Moskva
ainé. Petr Zelenka je aj autorom niekolkych divadelnych hier
prelozenych do mnohych jazykov. Ako reZisér sa predstavuje
na Divadelnej Nitre po prvy raz.

Petr Zelenka (1967) studied scriptwriting at the Film and
TV Faculty of the Academy of Performing Arts in Prague
(FAMU). He is the scriptwriter and director of a whole range
of successful films, e.q., The Buttoners (1997), The Year of
the Devil (2002), The Wrong Side Up (2005), The Karamazovs
(2008). He has obtained a number of important distinctions
for his films at the following film festivals: Karlovy Vary,
Rotterdam, Thessaloniki, Moscow and others. Petr Zelenka is
also the author of several theatre plays translated into many
foreign languages. As a director, he is visiting the Divadelnd

Nitra Festival for the first time.
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Divadlo SKRAT, Bratislava, SLOVENSKO
SKRAT Theatre, Bratislava, SLOVAKIA

Lubomir Burgr, Dusan Vicen

VNUTRO VNUTRA

Svetova premiéra!
World Premiere!

THE INSIDE OF THE INSIDE

vetranie v archivoch tajnej policie v dvoch samostatnych castiach s prestavkou
ventilation in the secret police archives in two acts with an intermission

nedela 29. septembra 2013, 15:00 — 16:30, 19:30 — 21:00, Staré Divadlo Karola Spisaka v Nitre — Tatra
Sunday 29 September 2013, 2013, 15:00 — 16:30, 19:30 — 21:00, Karol Spisak Old Theatre in Nitra — Tatra
po 1. predstaveni beseda so stiborom / talk with the company after the 1st performance

Ranajky s... Lubomir Burgr, Dusan Vicen, pondelok 30. septembra 2013, 10:00, Meeting Point
Breakfast with... Lubomir Burgr, Dusan Vicen, Monday 30 September 2013, 10:00, Meeting Point

Cast'prva / First Part: Vniitro vniitra / Inside of the Inside

koncept, scendr, réZia / concept, script, direction: Lubomir Burgr

Gcinkuju / cast: Vit Bednarik, Milan Chalmovsky, Dusan Vicen, Vlado Zboroii

hlas blogerky / voice of the blogger: Ingrid Hrubanicova

Cast' druhd/ Second Part: Paranoia Querulans

0 vrazddch, samovrazddch, roznom ndsili a tie o inosoch a muceniv CSSR a aky je v tychto zdleZitostiach postoj orgdnov
ministerstva vnutra a prokurattry / About the murders, suicides, various violence, but also about the kidnapping and torture in
(zechoslovakia and what is the stance of the authorities The Ministry of Interior and the Public Prosecution on these matters

koncept, scendr, réZia / concept, script, direction: Dusan Vicen
scéna / set design: Milan Mikula
masky / masks: Natalia Kida

Gcinkujd / cast: Vit Bednarik, Lubomir Burgr, Milan Chalmovsky, Vlado Zboroii
postavy v projekcidch / characters in the projections: FrantiSek Kovar, Jana Olhova, Robert Roth

vizudlna spolupréca / visual co-operation: Boris Vitazek
zvukovy mix / sound mix: Lubo Burgr, Dusan Vicen
technickd spoluprdca / technical co-operation: Martin Kokavec

Smrt tajne vysvateného kiiaza vdp. Ing. Premysla Coufala patri
k najzdvaznejsim neobjasnenym pripadom slovenskej justicie,
ktory ma mnoho rovin: spdja sa v iom osobné tragédia, boj
0 ludsku cest a ocistenie mena, je ukdzkou bezprecedentnych
praktik ceskoslovenskej StB, zlyhania justicie minulého rezimu
i justicie po roku 1989 a v neposlednom rade aj ukazkou modi,
ktord maju byvali vysokopostaveni prislusnici tajnej policie na
Slovensku dodnes.

Do Zivota Pfemysla Coufala zasiahla 5tB niekolkokrat. V Sestde-
siatych rokoch, po tom, ¢o ziskala informécie o jeho aktivitach
v podzemnej cirkvi, ho na niekolko rokov ziskala do svojich
sluZieb, aby informoval o ekonomickych machinaciach svojho
podniku. Neskor vyuzival pocetné zahranicné sluzobné cesty
na kontakty a vymenu informécii a materidlov s emigrdciou
a zahranicnymi cirkevnymi predstavitelmi. V roku 1979 je

identifikovany ako kuriér niteny do spoluprace s StB, ktord
ale odmieta. Diia 24. februdra 1981 je vo svojom byte ndjdeny
mftvy so stopami po brutdlnej vrazde, pripad viak vtedajsie
vySetrovacie organy uzavreli ako samovrazdu. Ani vySetrovanie
z roku 1990, po ktorom bol pripad odloZeny, nedospelo k iné-
mu zdveru. Vynosom stdu z roku 1992 boli vietky spisy, tyka-
jdce sa pripadu, uzamknuté v trezore archivu SR s ddtumom
uvolnenia koreSpondujicim s ddtumom premlcania moznych
trestnych Cinov, stvisiacich s pripadom. Lehota stdle trva...

Na ocistenie mena Pfemysla Coufala, ktorého sa nedoZili ani
jeho rodicia, vzniklo niekolko nedspesnych iniciativ, pokusa-
jdcich sa predovsetkym o anulovanie oficidinej verzie zdverov
vySetrovania o samovrazde. V stvislosti s Coufalovym pripa-
dom sa hovori aj 0 zmiznuti novindra Marcela Samuhela, ktory
o tejto veci informoval pociatkom devatdesiatych rokov — teda
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v obdobi, ked'na Slovensku zmizlo niekolko novindrov, piSucich
0 zavaznych kauzdch. Osobny pribeh Pfemysla Coufala otvara
mnohé etické otdzky — v dobe, ktord zvykne etiku povazovat
za prazdne slovo a bezbrannost voci necitatelnym mechaniz-
mom moci lieci cynizmom, je ukazkou zodpovednosti, ktord za
zdravé fungovanie spolocnosti nest nielen statocni jedinci, ale
predovietkym zakonodarné a justicné organy. Je tieZ ukazkou,
aké dalekosiahle ndsledky majd zlozité politické rozhodnu-
tia, napriklad to o ,hrubej Ciare” za minulostou, ktoré urobili
politici v Ceskoslovensku po roku 1989. Na jednej strane holo
prikladom moralnej velkodusnosti a dobovo podmieneného
optimizmu vtedajsej politickej garnitdry, no zaroven ukdzalo
jej smrtiaci romantizmus a politicki negramotnost, ktorej fa-
talne nésledky znaSame dodnes.
Vinscendcii Vnditro vniitra autori Lubomir Burgr a Dusan Vicen
mapujd niekolko obdobi fungovania StB. Grotesknd analyza
,hodnoteni, ktoré na seba pisali clenovia 5tB, poniika prile-
Zitost nahliadnut do mechanizmov budovania paralelnej mo-
censkej Struktdry v ramdi StB, umoziiujticej vzajomnd kontrolu
jednotlivych zamestnancov a spolupracovnikov na vetkych
Grovniach tejto organizécie, do mechanizmov, ktoré mozu
fungovat aj po zaniku StB. DalSou déleZitou liniou inscenacie
je pribeh vzostupu a padu prominentnych stranickych funkci-
ondrov, ako napriklad Zderika Mlyndfa, autora strhujtcej knihy
Mrdz prichdzi z Kremlu. Vdaka tomu nazerdme do Zivelného
vnitra modi, ktord, ak ostane nespitand zékonom ¢ moral-
kou, pohlti nielen v3etko naokolo, ale — tak ako v archetypal-
nom obraze — od chvosta zoZerie aj samu seba. Burgr a Vicen
sa Vo svojej inscendcii zaoberaju nielen pribehmi, do ktorych
zasiahla StB v nedavnej minulosti, ale aj zavaznymi probléma-
mi, ktoré vyplynuli z jej Cinnosti po pade totalitného rezimu.
KIticovym sa tak stédva skimanie nasho vyrovndvania sa s od-
kazom totalitnej minulosti.

Jdn Simko

The death of the secretly ordained priest Rev. Ing. Premysl
Coufal is one of the most serious unclarified cases of the
Slovak judiciary. It has many levels: it combines a personal
tragedy, struggle for human honesty and purgation of
one’s name and it is also an example of unprecedented
practices by the Czechoslovak StB. It also demonstrates the
failure of the judiciary system of the past regime as well as
that following 1989. Last but not least, it demonstrates the
power the former top members of the secret police have had
in Slovakia until today.

The StB interfered into Premysl Coufal’s life several times.
In the 1960’5, having obtained the information about his
activities in the underground church, it managed to win him
over for its services for several years to provide information
about the economic illegal practices of his company. Later he
used numerous foreign business trips for establishing contacts
and exchange of information and material with the exile and
foreign church representatives. In 1979 he was identified as
a courier to be forced to collaborate with the StB, which he

24

refused. On 24 February 1981 he was found dead in his flat
showing traces of a brutal murder. The case was concluded by
the investigation authorities of the day as a suicide. Neither
the investigation of 1990, after which the case had been put
aside, reached any other conclusion. By the 1992 court decree
all the documents related to the case were locked in the archive
safe of the SR with the date of release corresponding with
the negative prescription (limitation of time beyond which
the possible criminal acts related to the case are no longer
enforceable). The time limit is still running.
There have been several unsuccessful initiatives to purge
the name of Pfemys| Coufal, which neither his parents lived
to see, especially trying to achieve the annulment of the
official investigation conclusion version classifying it as
a suicide. In connection with Coufal’s case the disappearance
of the journalist Marcel Samuhel is also talked about who had
informed about the case in the early 1990's — at a time when
several journalists writing about serious issues disappeared
in Slovakia. The personal story of Premysl Coufal opens
many ethical issues — at a time when ethics is considered an
empty word and helplessness against non-transparent power
mechanisms is cured by cynicism — it is a demonstration of
responsibility for the sound functioning of society carried
not only by brave individuals but mainly the legislative and
judiciary bodies. It also shows how far reaching consequences
complicated political decisions can have, such as, for example,
“the broad line” after the past which Czechoslovak politicians
had done following 1989. On the one hand, it was a gesture
of moral noble-mindedness and period-conditioned optimism
by the political elite of the day, on the other one, it showed
its deadly romanticism and political ignorance the fatal
consequences of which we are suffering until today.
In the production The Inside of the Inside the authors, Lubomir
Burgr and Dusan Vicen, are covering several stages of the StB
operation. The grotesque analysis of “evaluations” that the
members of $tB at all levels were writing on themselves offers
an opportunity to look into the mechanisms of building up
a parallel power structure within the $tB thus enabling mutual
inspection of individual members of staff and collaborators
at all levels of this organisation, mechanisms that might be
operational even after the dissolvement of the StB. Another
important motif in the production is the story of the ups and
downs of prominent party officials, such as Zdenék Mlynér,
author of the thrilling book Frost comes from Kremlin. Thanks to
this we can look into the unrestrained inside of power which,
unless harnessed by law or morality, can engulf everything
around it, including itself, as in the archetypal picture where
the devouring starts from the tail. In their production Burgr
and Vicen are dealing with stories affected by the 5tB in
recent past but also significant issues which resulted from its
activities following the fall of the totalitarian regime. What is
of key importance, then, is the investigation of our coming to
terms with the heritage of the totalitarian past.

Jdn Simko



Vznik inscendcie iniciovala Asocidcia Divadelna Nitra v rdmci projektu

Paralelné Zivoty — 20. storocie ocami tajnej policie.

Festival inscenaciu uvadza v slovenskej a svetovej premiére.
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The origin of the production was initiated by the Divadelna Nitra Association
within the project Parallel Lives — 20" Century through the Eyes of the Secret Police.

The Slovak and world premiere is held at the festival.

LUBOMIR BURGR

Lubomir Burgr (1964) vystudoval hudobni skladbu na VSMU
v Bratislave. Bol clenom orchestra Divadla Jonasa Zaborského
v PreSove, v roku 1991 vstdpil do divadelného zdruzenia Stoka,
kde posobil ako hudobnik, skladatel a herec. Je zakladatelom
a clenom viacerych hudobnych zoskupeni. V roku 2000 spolu
s kolegami zalozil ZdruZenie pre sicasnd operu, ktoré sa spdja
s aktivitami divadla SkRAT (zalozené vr. 2004), v ktorom posobi
ako autor, rezisér, herec a skladatel. V roku 2003 zalozil A4 —
Asocidciu zdruZeni pre sdcasnt kultdru. Zlozil dve komorné
opery, je autorom mnohych hudobnych kompozicii pre divadlo
arozhlasové hry.

Lubomir Burgr (1964) studied music composition at the
Academy of Performing Arts (VSMU) in Bratislava. He was
a member of the orchestra at the Jona$ Zaborsky Theatre
in Presov, in 1991 joined the theatre group Stoka, where he
was active as a musician, composer and actor. He is a founder
and member of several music bands. Together with his col-
leagues, he founded the Association for Contemporary Opera
in 2000 which is connected with the activities of the SKRAT
Theatre (established in 2004), where he works as an author,
director, actor and composer. In 2003 he founded the A4 —The
Association of Contemporary Culture Unions. He composed
two chamber operas and authored many music compositions
for the theatre and radio plays.

DUSAN VICEN

Dusan Vicen (1966) vystudoval Pedagogicku fakultu Uni-
verzity Mateja Bela v Banskej Bystrici a neskér divadelnt
réziu na Vysokej Skole muzickych umeni (VSMU) v Bratislave.
Je zakladatelom divadla Ka v TvrdoSine, posobil v stibore Kde
bolo tam bolo v Oravskej Polhore, spolupracoval s trnavskym
divadlom Disk. V sticasnosti je clenom divadla SkRAT, kde po-
sobi ako autor a sicasne rezisér dspesnych divadelnych insce-
ndcii. Jedna z poslednych v jeho rézii, inscendcia Napichovaci
a lizaci, sa v roku 2012 predstavila na festivale Neue Stiicke
aus Europa vo Wiesbadene. Je dvojndsobnym drZitefom ceny
Alfréda Radoka za najlepsi cesky a slovensky dramaticky text,
pide aj rozhlasové hry.

Dusan Vicen (1966) studied at the Teachers’ College of Matej
Bel University in Banskd Bystrica and later theatre direction
at the Academy of Performing Arts (VSMU) in Bratislava.
He is the founder of the Ka Theatre in Tvrdosin, was active
in the ensemble Once Upon a Time in Oravska Polhora and
collaborated with the Trnava Disk Theatre. At the moment
he is a member of the SkRAT Theatre where he works as an
author and, simultaneously, director of successful drama
productions. One of his latest directions, the production
Buggers and Suckers, was presented at the festival Neue Stiicke
aus Europa in Wieshaden in 2012. He is a double Alfréd Radok
prize-winner for the best (zech and Slovak drama text. He also
writes radio plays.
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Mestské divadlo Zilina, SLOVENSKO
The City Theatre Zilina, SLOVAKIA

Dea Loher

www.divadlozilina.eu

MODROFUZ (NADEJ ZIEN)
BLUEBEARD (HOPE OF WOMEN)

nedela 29. septembra 2013, 17:30 — 19:00, Divadlo Andreja Bagara — Velké séla
Sunday 29 September 2013, 17:30 — 19:00, Andrej Bagar Theatre — Hall

Ranajky s... Eduard Kudlac, pondelok 30. septembra 2013, 10:00, Meeting Point
Breakfast with... Eduard Kudlac, Monday 30 September 2013, 10:00, Meeting Point

rézia / directed by Eduard Kudla¢
text: Dea Loher
slovensky preklad / Slovak translation: Peter Lomnicky

autor anglického prekladu / English translation author: Daniel Brunet, ¢iastocne s podporou ceny Nérodnej naddcie pre
umenie / supported in part by an award from the National Endowment for the Arts

dramaturgia / dramaturgy: Zuzana Palencikova

scéna a kostymy / set design and costumes: Eva Kudlacova — Racova

vyber hudby / music selection: Eduard Kudlac

osoby a obsadenie / characters and cast: Henrich Modroftiz / Henrich The Bluebeard: Michal Rezny, Jdlia: Julidna Olhova a. h.,
Anna: lvana Kubackova, Judita: Kristina Sihelska, Tanja: Erika Havasiova, Eva: Barbora Svidrariova, Christiana: Anna

Conkova, Slepd / The Blind: Iveta Pagacova

Varidcie na pribeh gréfa Bernarda de Montrogaux sa vo sve-
tovej tvorbe objavuji uz niekolko storoCi. Asi najzndmejSou
je rozprévkova verzia z pera Charlesa Perraulta i opera Bélu
Bartoka Hrad knieZata Modrofiiza. Pétrat po podstate a zmysle
vzniku samotnej legendy by nés mohlo zaviest do slepej ulicky,
pretoZe verzia sicasnej nemeckej dramaticky Dey Loher z nej
preberd len jednoduchy fakt:, Zil raz jeden plachy muz, ktory sa
za nejasnych okolnosti pricinil o smrt siedmich Zien.”

Inscendcia Modrofiiz (nddej Zien) sa v Mestskom divadle Zilina
zaradila do série mimoriadne zaujimavych dramaturgickych
pocinov, ktoré sa v tejto institucii objavuju uz niekolko posled-
nych sezén. Cielend programova Struktdra, vyrazne zamerana
na texty sicasnej svetovej aj slovenskej dramy, je v takej ststre-
denej miere naozaj neobvykla a jednoznacne stoji za pozornost.
Krehkd a snovd verzia Modrofiiza od jednej z najuzndvanejsich
nemeckych dramaticiek sicasnosti, ktorej jazyk v tejto hre fun-
guje najma v rovine Cistych metafor, sa z radu vyssie spomina-
nych spracovani zndmej legendy naozaj vymykd. Modroftiz uz
nie je knieZa, ale obycajny predavac topanok, nevlastni Ziaden
zdmok, ale jednoducho krdca po ulici, a tam kdesi stretne las-
ku svojho Zivota. Cas jej hry je v3ak koncentrovany, city postav
sti len akymsi zvlaStnym extatickym extraktom. Aj preto tdto
ldska vydrzi len pér okamihov, hoci sa v nej odrdza vecnost
naplneného sna. Tato Zena spacha samovrazdu, lebo takd je
podstata lasky, ktora bola napInend — neméze vytrvat. A kaz-
da dalsia zena, ktoru stretne, sa musi stat obetou prazdna. Nie
preto, Ze by on uz nedokdzal milovat, ale preto, Ze bytostny cit

ostatnych Zien k nemu ho vlastne nijako nezaujima. (it je uz
len ich bolestnym krizom, nezmyselnou pritazou a on ich oslo-
bodzuje — tym, Ze ich usmrti a tak ich vykdpi z nemoznosti na-
plnenia tohto citu. Len jedna jedind dokaze napokon pomact
jemu. Paradoxne prave td, ktord ho nevidi, pretoze... nevidi.
Minimalisticky rezijny Styl Eduarda Kudlaca je v tomto pripade
herecky naplneny s presnostou a citlivostou, ktord textu abso-
[dtne svedci. Jemnad, aZ meditativna atmosféra vzdoruje akej-
kolvek forme expresivneho krca, preto je kazdy zachvev emécie
viditelny az hmatatelny. Tato krehkost a blizkost si bezpecnym
vychodiskom z psychopatoldgie, ktord by mohla interpretdcii
uskodit, ak by sa stala vysvetlenim akejkolvek motivacie kto-
rejkolvek z postdv. Je zvldstne, Ze prave Zenské portréty st vo
svojom extrakte realistickejSie, neZ samotny Modroftiz, ktory
cely ¢as balansuje na hrane. Je slabsi nez Zeny a jeho sila sa
materializuje len cez jeho schopnost ich zabit. Jeho oci ani dych
nie sti hysterické, preto v nds moze vyvolat nepokoj. Nie nepo-
koj z chorobnej tichyInosti vraha, ale nepokoj ¢cloveka vyprdzd-
neného od moznosti naplnit svoj cit, a preto odstideného stat
sa zlocincom, aby bol celkom na konci sam usmrteny.
Samotnd inscendcia osciluje na hrane zvlaStneho sna a len
blizkost a otvorenost nam pomozu ju naozaj prezit. Nemal som
pocit, Ze ma niekto zavadza, skor len, Ze ma vedie. Niekam, od-
kial'sa len tazko vracia. Do ticha. Do prazdna. Do samoty, ktord
je tnikom. Asponi na okamih. ..

Peter Pavlac
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Variations of Count Bernard de Montrogaux's story have
been known in the world literature for several hundred years
now. Perhaps the most famous are the fairytale version
written by Charles Perrault and the opera by Béla Bartdk
Bluebeard’s Castle. To search for the essence and the meaning
of the origin of the legend itself could only lead us into a blind
alley, because the version by the contemporary German
playwright Dea Loher takes just one simple fact out of it: “Once
upon a time there lived a shy man who caused, under obscure
circumstances, the death of seven women.”

The production of the Bluebeard (Hope of Women) in the City
Theatre in Zilina has ranked among the particularly interesting
dramaturgical actions which appeared in this institution
in several past seasons. A targeted programme structure,
distinctly directed at the texts of contemporary world and
Slovak drama is rather unusual in such a concentrated measure
and it clearly deserves attention.

The fragile and dreamy version of Bluebeard by one of the
most recognised German contemporary playwrights, whose
language in the play is functioning mainly at the level of pure
metaphors, really stands out from the versions of the famous
legend mentioned above. Bluebeard is no longer a prince but
rather an ordinary salesman of shoes, he does not own a castle
but simply walks along the street and somewhere there he
meets the love of his life. The time of her play is concentrated,
the feelings of the characters are only a sort of a strange
ecstatic extract. This is why this love lasts only a few moments,
although it reflects the eternity of a fulfilled dream. This
woman commits suicide, because such is the essence of love
that has been fulfilled — it cannot last. And every other woman
he meets must become a victim of emptiness. Not because he
is no longer able to love but because the existential feeling of
other women for him does not interest him at all. The feeling is
only a painful Calvary for them, a meaningless burden and he
liberates them — by killing them and thus saving them from
the inability to have that feeling fulfilled. There is only one who
can, eventually, help him. Paradoxically, the one who doesn't
see him, because... she cannot see.

The minimalistic director’s style by Eduard Kudla¢ is, in this
case, filled by the actors’ precision and sensitivity, which goes
very well with the text. A gentle, almost meditative ambience
resists any form of expressive convulsion; therefore, every
emotional motion is visible, almost tangible. This subtlety and
proximity are a safe starting point away from psychopathology
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that could have harmed the interpretation, if it had been an
explanation for any motivation by any of the characters. What
is strange is that particularly the female portraits are, in their
extracted form, more realistic than Bluebeard himself who has
been balancing on the edge all the time. He is weaker than the
women and his strength is materialised only through his ability
to kill them. Neither his eyes nor his breath are hysterical,
therefore he disturbs us. It is not a disturbance caused by
a pathological deviation of a murderer, but a disturbance
caused by a man empty of the ability to fulfil his emotion and,
therefore, condemned to be a criminal, who is himself killed
right at the end.

The production itself oscillates on the border of a strange dream
and only the proximity and openness can help us to go through
it. | didn't have the feeling that someone was misleading me,
only leading me. Towards a place from which it is difficult to
return. Towards silence. Towards emptiness. Towards seclusion
which means escape. At least for a while.

Peter Pavlac
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EDUARD KUDLAC

Eduard Kudlac (1972) — dramaturg a rezisér, vystudoval di-
vadelnd réZiu na Vysokej Skole muzickych umeni v Bratislave
(VSMU) a Summer Academy for Performing Arts v Sofii. Svoje
zameranie na hladanie novych moznosti divadla cez pohyb,
fragmentarizdciu, neverbdlne vyjadrovanie a akciu naplno
rozvinul vo vlastnom zdruzeni phenomenontheatre, ktoré za-
loZil v roku 2000 ako nezavisli platformu pre sicasné divadlo.
0d roku 2009 je Eduard Kudla¢ umeleckym $éfom Mestského
divadla Zilina, ktoré profiluje ako divadlo s odvaznou drama-
turgiou, zameranou na stcasné slovenské a zahranicné texty
alebo nekonvencné interpretdcie klasiky. Viaceré ocefované
inscendcie rezijne nastudoval prave tam (H. Miiller: Opis ob-
razu / Bildeschreibung, 1999), (S. Belbel: Mobil, 2008), (R.
Schimmelpfennig: Zena z minulosti 2009), (P. Handke: Pod-
zemné blues, 2010) a v Slovenskom komornom divadle Martin
(R. Schimmelpfennig: Predtym/Potom). Jeho inscendcie boli
uvedené na mnohych medzinarodnych festivaloch. Inscendcia
Zena z minulosti sa zicastnila aj na Medzinarodnom festivale
Divadelnd Nitra 2009.

Eduard Kudlac (1972) — dramaturgist and director, studied
theatre direction at the Academy of Performing Arts in
Bratislava (VSMU) and at the Summer Academy for Performing
Arts in Sofia. His focus on the search for new possibilities in
the theatre through motion, fragmentation, non-verbal
expression and action was fully developed in his own theatre
group phenomenontheatre, which he founded in 2000 as an
independent platform for the present day theatre. Since 2009
Eduard Kudlac has been active as the artistic director of the
Municipal Theatre in Zilina, which he has been shaping as
a theatre with a daring dramaturgy focusing on contemporary
Slovak and foreign texts or unconventional interpretations of
classical works. He directed several award winning productions
in Zilina (H. Miiller: Description of a Picture, 1999), (S. Belbel:
Mobile Phone, 2008), (R. Schimmelpfennig: Woman from
the Past, 2009), (P. Handke: Underground Blues, 2010) and in
the Slovak Chamber Theatre in Martin (R. Schimmelpfennig:
Before/Then). His productions were introduced at many
international festivals. The Woman from the Past was
introduced at the International Festival Divadelna Nitra 2009.
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Nové divadlo, Krakov, POLSKO
New Theatre, Cracow, POLAND

Tomasz Kirenczuk

(NAJSLEDUJ MA
FOLLOW ME

www.teatrnowy.com.pl

Svetova premiéra!
World Premiere!

pondelok 30. septembra 2013, 16:30 — 17:40, 21:00 — 22:10, Staré Divadlo Karola SpiSaka v Nitre — Tatra
Monday 30 September 2013, 16:30 — 17.40, 21:00 — 22:10, Karol Spisék Old Theatre in Nitra —Tatra

po 2. predstaveni beseda so siborom / talk with the company after the 2" performance

Ranajky s... Radek Rychcik, utorok 1. oktébra 2013, 10:00, Meeting Point

Breakfast with... Radek Rychcik, Tuesday 1 October 2013, 10:00, Meeting Point

rézia directed by Radek Rychcik

autori / authors: Tomasz Kirericzuk, Radek Rychcik
hudba / music: Michat Lis, Piotr Lis

scéna/ set design: Anna Maria Karczmarska

svetld / lighting: Marek Kutnik

Gcinkujd / cast: Krzysztof Zarzecki, Ada Grudziriski

On, plukovnik Jozef Schiller, kedysi nezvykle cinny funkciondr
krakovskej tajnej policie SB (Stuzba Bezpieczeristwa Minister-
stwa Spraw Wewnetrznych — Bezpecnostnd sluzba Minister-
stva vndtra), ktory rozpracovéval pripady z okruhu katolickej
inteligencie v oblasti Malopolska. Ona, Ada Grudzirski, fran-
clizska Zidovka polského povodu, dcéra polského disidenta
Mieczyslawa Grudziniského, ktory po vyhlaseni vynimocného
stavu v roku 1981 usiel do Francdzska. Dve skutocné postavy,
ktoré sa v redlnom Zivote nikdy nestretli a pravdepodobne
0 sebe ani nevedeli, sa stretdvajui vo fiktivnom svete divadelnej
inscendcie, pricom Ada — herecka hrd samu seba.

On Zije v spomienkach, ktoré nemajd s jeho si¢asnym Zivotom
ni¢ spolocné. Ona je moderné dievca, ktoré nepoznd vlastnu
minulost a tak nevie, ¢o ¢akat od buddcnosti. On a ona vytva-
rajui spolocny priestor pre pribehy, priestor, v ktorom sa dva vel-
mi odliSné svety stavaju jednym. Ich stretnutie je nieco medzi
vysluchom, nerovnym zdpasom medzi katom a obetou a ro-
mantickou hrou Cerstvo zamilovanych. Podobne, ako to vidno
varchivoch tajnej policie (SB), kde je skutocnost zmiesand s vy-
myslami, aj v inscendcii sa mie3a fikcia s realitou a v skutocnos-
ti zakotvené pribehy miestami ustupuju fantazii alebo predsta-
vam hrdinov na scéne. Takto sa medzi fikciou a skutocnostou
pohybujd aj spomienky a repliky Ady Grudzifiskej — herecky,
ktord v postave Ady hrd ,samu seba”, osciluje medzi vlastnymi
spomienkami a fikciou a svojou hrou znejasfiuje hranicu medzi
skutocnym a umelo stvorenym, medzi re-prezentaciou a tvor-
bou minulosti v pritomnosti.

Plukovnik Jozef Schiller urobil v $truktirach malopolskej SB
oslnivd kariéru. Vynikal v metddach psychického tyraniaa v ra-

doch svojich podriadenych a tajnych spolupracovnikov pestoval
kult vlastnej osobnosti. Krok za krokom vstupoval do ich Zivo-
tov, staval sa ich sticastou, viac, nez tym, kto déva pracu, ¢imsi
viacako priatelom. Hoci byval velmi aktivny, v novom Polsku uz
jeho spolocenské postavenie nikdy nebolo takeé isté ako v mi-
nulosti. Ako méze tento starntici muz, stracajuci sily, zit tak,
aby sa citil doleZity alebo potrebny? MoZe sa prostrednictvom
prerozpravania minulych zdZitkov dopatrat k ich hodnotovym
korefiom a pochopit, ¢o sa okolo neho zmenilo a preco nedo-
kaze v novom spolocenskom systéme fungovat tak ako kedysi?
Aleho sa titekom do spomienok snazi vyrovnat sa so zradou
spolocnosti a aj so zradou tela — s handicapom, ndsledkom
ktorého je odkdzany na vozik?

Potrebuje sa dookola prehrabdvat svojou minulostou. Nahlas
av niekoho pritomnosti, pretoze zmysel pribehu tkvie v tom, Ze
je rozprdvany. Ona sa stdva stcastou jeho pribehov — niekedy
ako jedna z postav, ktoré kedysi stretol, niekedy ako posluchdc-
ka. Radek Rychcik a Tomasz Kirericzuk sa vo svojej inscendcii
snazia pochopit, v com spocival fenomén Jozefa Schillera,
preco bol takym dokonalym manipuldtorom. (Na)sleduj ma
je hra zvédzania, na ktorej sa zticastiiuju herci, postavy, divaci
av ktorej sa pribehy a role menia, aby nastolili otazky o presahu
minulosti do sicasnosti, o jestvovani telesného a duchovného,
idey a matérie, o pribehoch, ideoldgiach, mytoch, pamatiach
a0 vietkom minulom, ¢o ndm umoZriuje pochopit budtce.

Jdn Simko
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He, colonel Jozef Schiller, once an unusually active official
of the Cracow secret police SB (Stuzba Bezpieczenstwa
Ministerstwa Spraw Wewnetrznych — Security Service of the
Ministry of the Interior), who had been working on cases of
(atholic intelligentsia in the area of Lesser Poland. She, Ada
Grudzinski, a French Jew of Polish origin, daughter of the Polish
dissident Mieczyslaw Grudzirski, who had defected to France
after the declaration of the 1981 martial law. Two genuine
characters, who had never met in real life and most probably
did not even know about each other, are now meeting in the
fictitious world of the theatre production, while Ada — an
actress — plays herself.

He is living in memories that have nothing in common with his
present life. She is a modern girl who is not aware of her own
pastand, therefore, does not know what to expect of the future.
He and she create a common space for stories, a space in which
two very different worlds merge into one. Their encounter is
something between an interrogation, an uneven struggle
between the executioner and the victim, on the one hand, and
aromance of fresh lovers, on the other one. The fiction and the
reality are mixed in the production, similarly as it was in the
archives of the secret police (SB) where reality was mixed with
fabrications. Stories anchored in reality sometimes give way to
fantasy, or a vision of reality that is closer to the expectations of
the heroes on the stage. Similarly Ada Grudzifiski's memories
and replies shift between reality and fiction — memories of an
actress who in the character of Ada plays “herself”, oscillates
between her own memories and fiction and with her acting
makes the border between the real and the artificially created,
between re-launching and creation of the past in the present
rather vague.

Colonel Jézef Schiller had made a stunning career in the
structures of the Lesser Poland SB. He excelled in the methods
of psychological torture and nurtured the cult of his own
personality in the ranks of his subordinates and secret
collaborators. One by one, he penetrated into their lives,
became part of them, turning into someone who is more than
an employer, more than a friend. Although he had been very
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active, in the new Poland his social position was never the
same as in the past. How can this man, who is getting old and
losing physical and mental strength, live in a way that he still
feels needed and important? Can he, through recounting his
past experiences, come to an understanding of their value
roots and comprehend what has changed around him and why
he cannot function in the new social system as he used to? Or,
is he trying to come to terms with the betrayal of the society
and the betrayal of his own body (a handicap due to which he
is ridden to a wheelchair) by escaping into his memories? He
needs to browse on his past. Loudly and in someone’s presence,
because the meaning of a story lies in the fact that it is
recounted. She becomes a part of his story — sometimes as one
of the characters he had once met, another time as a listener.
In their production Radek Rychcik and Tomasz Kireczuk are
trying to grasp the essence of Jozef Schiller’s phenomenon,
why he was such a perfect manipulator. Follow Me is a play
of seduction with the participation of actors, characters and
viewers. The stories and the roles are interchanged in order to
ask questions about the overlap of the past into the present,
about the existence of the physical and the spiritual, idea
and matter, about stories, ideologies, myths, memories and
everything past which enables us to comprehend the future.

Jdn Simko

by ; Agl :
Festival Divadelnd Nitra

Vznik inscendcie iniciovala Asocidcia Divadelnd Nitra v rdmci
projektu Paralelné Zivoty — 20. storacie ocami tajnej policie.
Polska premiéra sa uskutocni po Divadelnej Nitre 2013.
16.a 17. oktobra 2013 v Krakove

The origin of the production was initiated by the Divadelnd
Nitra Association within the project Parallel Lives — 20" Century
through the Eyes of the Secret Police.

The Polish premiere will be held after the Divadelna
Nitra Festival 2013 - 16 and 17 October 2013

in CRACOW



RADEK RYCHCIK |

Radek Rychcik (1981) vystudoval VarSavskd univerzitu
a Statnu vysSiu divadelnd Skolu v Krakove. Patri k najmladsej
generdcii umelcov, ktori sa podielaji na sicasnom divadel-
nom diskurze v Polsku. Svoju kariéru odstartoval ako asistent
renomovaného reziséra Krystiana Lupu na inscendcii Factory 2,
neskor nastudoval divadelné inscendcie vo viacerych polskych
divadlach. Vyrazne zaujal inscenéciou hry Bernarda-Marie Kol-
tesa V samote bavinikovych poli, ktord uviedli na mnohych fes-
tivaloch po celom svete (REDCAT v Los Angeles, On the Boards
v Seattli, Under the Radar v New Yorku, PuSH Festival vo Van-
couveri, festival Santiago a Mil v Chile, PAMS v Soule a inde).
Za inscendciu tysek z poktadu Idy (Lysek z paluby Idy, 2010),
ziskal najprestiznejSie polské ocenenie za réziu, Laur Konrada“,
za Hamleta (2011) dostal Velku cenu 14. rocnika Shakespearov-
ského festivalu v Gdansku.

Radek Rychcik (1981) studied at Warsaw University and
the State Higher Drama School in Cracow. He belongs to
the youngest generation of artists who are participating in
the contemporary theatre discourse in Poland. He started
his career as an assistant of the renowned director Krystian
Lupa at the production Factory 2, later staged several theatre
pieces in a number of Polish theatres. He markedly attracted
attention with the production of /n the Solitude of Cotton
Fields by Bernard-Marie Koltes which was performed at many
festivals all over the world (REDCAT in Los Angeles, On the
Boards in Seattle, Under the Radar in New York, PuSH Festival
in Vancouver, Santiago a Mil Festival in Chile, PAMS in Soule
and elsewhere). For the production ¢ysek of Ida Board (2010)
he received the most prestigious Polish award for direction the
“Laur Konrada’, for his Hamlet (2011) he got the Grand Prix of
the 14 Shakespeare’s Festival in Gdansk.

TOMASZ KIRENCZUK

Tomasz Kireniczuk (1983) ziskal magistersky titul v odbore
divadelnd veda na Jagelonskej univerzite a titul doktor filozofie
na Ustave eurdpskych Stidii Jagelonskej univerzity. Pdsobi ako
dramaturg, divadelny kritik a kurdtor umeleckych projektov.
V roku 2006 so skupinou priatelov zalozil Nové divadlo v Krako-
ve, ktoré je vdaka svojmu jasnému spolocensky angazovanému
profilu v stcasnosti jednou z najzaujimavejsich krakovskych
scén. Ako dramaturg spolupracoval s divadlami v mestach
Krakov, Vroclav a Kielce, kde pripravoval inscenécie na motivy
Ibsena, Witkacyho, Jerofejeva.

Tomasz Kirenczuk (1983) obtained his MA degree in
theatrology at Jagiellonian University and the degree of
Doctor of Philosophy at the Institute for European Studies
at Jagiellonian University. He is active as a dramaturgist,
theatre critic and curator of art projects. With a group of
friends he founded the New Theatre in Cracow in 2006 which,
thanks to its clear socially committed profile, is, at present,
one of the most interesting Cracow stages. As a dramaturgist
he cooperated with theatres in Cracow, Wroclaw and Kielce,
where he rehearsed productions on the motifs of Ibsen,
Witkacy and Jerofejev.

Obaja tvorcovia sa na Divadelnej Nitre predstavujti po prvy raz.
Both artists are presented at the Divadelnd Nitra for the first time.
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PreSernovo divadlo, Kranj, SLOVINSKO
PreSeren Theatre, Kranj, SLOVENIA

autorsky projekt / author project

29 671
29 671

pondelok 30. septembra 2013, 19:00 — 20:15, Divadlo Andreja Bagara — Velka sdla
Monday 30 September 2013, 19:00 — 20:15, Andrej Bagar Theatre — Hall

Ranajky s... Oliver Frljic, utorok 1. oktdbra 2013, 10:00, Meeting Point

Breakfast with... Oliver Frljic, Tuesday 1 October 2013, 10:00, Meeting Point

rézia / directed by Oliver Frlji¢
dramaturgia / dramaturgy: Marinka Postrak
skladatel'/ composer: Irena Popovi¢

scéna / stage-designer: Oliver Frijic and Biro Filter Arhitektura

kostymy / costume-designer: Sandra Dekani¢
svetelny dizajn / light-designer: Bojan Hudernik
make-up: Matej Pajntar

dcinkuju / cast: Vesna Jevnikar, Darja Reichman, Miha Rodman, Vesna Slapar, Aljosa Ternovsek, Borut Veselko,

Matjaz Visnar, Maja Malnaric, Bojan Stojanov, Tina Vlasi¢

25 671 ludi bolo v roku 1992 vymazanych z registra obanov
Slovinskej republiky. A hoci v roku 1999 dstavny sdd rozhodol,
Ze vymazanie bolo protiprdvne, dotknuti ob¢ania neboli od-
Skodneni ani spat zaregistrovani. Az v roku 2012 Eurdpsky sdd
pre [udské prava rozhodol, Ze slovinska vidda musi pripravit
systém odSkodnenia vymazanych. Dockaju sa ho v3ak obete
konecne?

To nie je fiktivny pribeh inscendcie z PreSernovho divadla
v Kranji, ale realita neddvnej minulosti v Slovinsku. Na pod-
net dramaturgicky Marinky Postrak, ktord oslovila znameho
chorvdtskeho reZiséra Olivera Frljica, vznikla autorska divadel-
na inscenddia o tychto nie velmi zndmych udalostiach, ktoré
sa odohrali krdtko po vzniku samostatného Slovinska, pres-
nejsie — po skonceni prvej etapy obcianskej vojny v Juhoslavii.
Inscendcia vychédza z dokumentov, internetovych diskusif,
priamych svedectiev [udi, ktorych sa vymazanie z registra tyka,
aj z osobnych skisenosti hercov (i reZiséra, ktory osi podobné
zaZil v Chorvatsku. Konflikt v Juhoslavii mal aj takéto podoby,
0 nich sa viak hovorilo mélo a zvd¢3a zavddzajico.

Inscendcia ma poukazat na obrovsku nespravodlivost voci vy-
mazanym a pripomentt tento, len malo diskutovany neslavny
¢in samostatného Slovinska. Vo vojnou zmietanej Juhoslavii sa
diali stra3né Ciny proti ludskosti. Na pozadi genocid a vrdzd sa
teda moze zdat,akési” zbavenie obcianstva nepodstatné — ale
predstavte si, aké je to Zit bez zdravotného a socidlneho pois-
tenia, bez ohcianskeho ¢i vodicského preukazu, bez pasu, bez
prdv, aké majd susedia vo vaSom dome.

Vo vtedajsej politickej situacii mohol byt tento cin Slovincov aj
akousi pomstou za to, Ze ich napadla Juhoslovanska armdda.

Ale aj keby v3etci vymazani boli prislusnikmi juhoslovanskej
armady, ako sa o vymazani zavddzajtico informovalo, bol by
tento Cin neospravedinitelny. Mnohé rodiny, ktoré boli touto
udalostou osudovo postihnuté, dodnes trpia.

Oliver Frljic, ktory Casto robi autorské politické divadlo, sa v in-
scendii ststredil na mnohovrstevnost, prostrednictvom ktorej
spolu s hercami chce hovorit o tejto politickej udalosti. Ukazuje
ndm ju z viacerych stran: zo strany obeti, zo strany beznych
slovinskych obyvatelov, ktorych anonymné a casto aj naciona-
listické hlasy sa ozyvajd v internetovych diskusiach, i zo strany
samotnych hercov, ktori spominajd, aky bol vtedy ich postoj
k udalosti. Frlji¢ spolu s hercami objasiiuje nielen politicky, ale
aj divadelny kontext, pretoze divadelnost sa po cely ¢as insce-
ndcie prizndva a my sa pozerdme na autenticku a velmi tprim-
nui kolaz divadelne stvdrnenych materidlov, ktoré sa vedla seba
citlivo kladd, aby ukazali na vecny kolobeh krivdy, nenavisti
a pomstychtivosti. Za dramatickou, hoci divadelne skor jedno-
duchou inscendciou, sa otvdraju vecné otdzky o spravodlivos-
ti, vine a svedomi. Inscendcia, ktord je v repertodri od marca
2013, vyvolava rozlicné reakcie. Je to prirodzené — chce totiz
otvarat odi, vzbudzovat diskusie, spytovat svedomie. Obcania
Statu sa nemozu necinne prizerat politickym rozhodnutiam,
ktoré popieraju ludské prava. Inscendcia 25 671 je délezitym
prispevkom k debate o morélnej zodpovednosti individua
aspolocnosti a pripomina, akd potrebna je spolocenskd pamat.

Martina Vannayova
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,Dielo, ktoré vzbudilo hordcu diskusiu, demonstrativne od-
chody zo saly, nadSené prijatie aj nahnevané odmietnutie.
AngaZovand, surovo priama a provokativna inscendcia rzne
otvorila problematiku vymazanych, do divadla nekompromis-
ne priniesla pravdivost Zivota’ a zatriasla,médnymi tedriami’
o0 otupenosti sucasného divdka. Ti bezradni a zbabeli, bez
ndzoru, namiesto komentovania obsahu rad3ej téraju o uz
videnom rezisérskom principelX. Desivé scénické zobrazenie
(netransparentnej) problematiky vymazanych niektorym
poskytlo zékladny, dlhotrvajici, a najma intimny pohlad na
vlastné moralno-etické nazory.”

Zala Dobovsek, 28. 6. 2013, Delo

,Priestor divadla je ako zrkadlo, v ktorom mdme vidiet
pravdu — tu sa nachddza v krajnom bode a este dalej. Ne-
konfrontujeme sa s pravdou, sme do nej vtlaceni, mdme
sa za fu vyslovit, angazovat, i chceme, alebo nie. Insce-
ndcia 25 671 posiva hranice niekam, kde sme este neboli.
Tadeja Krecic, Radio Slovenija 1

In the year 1992, 25 671 people were deleted from the register
of citizens of the Republic of Slovenia. And although in 1999
the constitutional court made a decision that this had been
illegal, the affected citizens had not been registered again,
neither paid any compensation. As late as 2012 the European
Court for Human Rights decided that the Slovene government
must draft a system of compensation for the deleted citizens.
Will the victims live to see it eventually?

This is not a fictitious story from the production by the PreSeren
Theatre in Kranj, but a reality of the recent past in Slovenia.
On the initiative of the dramaturgist Marinka Postrak, who
had addressed the famous Croatian director Oliver Frlji¢, an
author drama production appeared describing these not
very well known events which had happened shortly after
the establishment of independent Slovenia, or to be more
precise, following the end of the first stage of the civil war
in Yugoslavia. The production is based on the documents,
internet discussions, and direct evidence of people affected by
the register deletion, as well as personal experiences of actors
and the director who has had to go through something similar
in Croatia. The conflict in Yugoslavia had such likeness, too.
However, it was little talked about and if so, it was mostly done
in a misleading way.

The production is trying to point out the tremendous injustice
perpetrated on the deleted and remind people of this
undignified deed of independent Slovenia that has hardly
been discussed. Yugoslavia, torn apart by war, had seen
horrendous acts against humanity. Against the background
of genocides and murders “a kind of” citizenship deprivation
might look dismissible. But just imagine how it would feel
to live without health and social insurance, an identity card
or a driving licence, a passport and generally the rights your
neighbours in the house are enjoying.

In the political situation of the day this act might have even
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been be looked upon as a sort of revenge by the Slovenians
for the attack by the Yugoslav army. But even if all the deleted
had been members of the Yugoslav army, as was often wrongly
said, this act would have been inexcusable anyway. Many
families which were fatally affected by this event are suffering
up to this day.
Oliver Frlji¢, who often does author political theatre,
concentrated on the multi-layer structure in the production,
by which he and his actors want to open a discussion about
this political event. He is presenting it from different angles:
from the point of view of the victims, or everyday Slovenian
citizens, whose anonymous and often nationalistic voice
echoes in internet discussions, or the actors themselves who
remember their attitude to the event at the time. Frlji¢ and his
actors highlight the political and also the theatrical context,
because the theatricality is being admitted throughout the
production. We are viewing an authentic and a very sincere
collage of theatrically expressed materials placed next to each
other very sensitively, in order to point out the eternal circle
of wrongdoings, hatred and revengefulness. The dramatic,
although theatrically rather simple production opens the
perennial issues of justice, quilt and conscience. The show
which has been on since March 2013 has provoked different
reactions. Obviously, as it strives to open the eyes, provoke
a discussion and search one’s own conscience. Citizens of
a country cannot just watch political decisions denying human
rights and do nothing. The production 25 677 is an important
contribution to the debate about the moral responsibility
of an individual and society and urges us to remember how
necessary a nation's memory is.

Martina Vannayovd

“A work of art that has provoked hot discussion, demonstrative
departures from the auditorium, enthusiastic acceptance
but also angry rejection. A committed, drastically direct and
provocative production has opened the issue of the deleted
and has rigorously introduced "the truthfulness of life “into the
theatre. It has shaken the “trendy theories” about the stupor
of the present day viewer. The baffled and chicken-hearted,
those without a view, prefer to babble about the “already seen
director’s principle” rather than comment on its content. The
awesome stage depiction of the (non-transparent) issue of
the deleted has provided some with the essential, lasting but
mainly intimate view on their own moral and ethical views.”
Zala Dobovsek, 28 June 2013, Delo

“The space of a theatre resembles a mirror in which we are
supposed to see the truth. In this case it goes to the extreme
and even further. We are not confronted with the truth but
rather pushed into it, expected to declare for it, embark upon
it, whether we want it or not. The production of 25 677 is
shifting the limits somewhere where we have not been yet.”
Tadeja Krecic, Radio Slovenija 1



OLIVER FRLJIC

Oliver Frlji¢ (1976) — ziskal titul v odbore filozofia a né-
boZenska kulttra a v odbore zvukovd tvorba na Akadémii
muzickych umeni Univerzity v Zahrebe. Okrem prdce pre
mnohé renomované divadld spolupracoval prakticky so
vietkymi zoskupeniami na zéhrebskej nezévislej scéne
(BADco., Montazstroj, 00UR, Sodaberg, kombinirane operaci-
je, Studio — Contemporary Dance Company atd.). Je clenom
Centra pre divadelné umenie v Zahrebe. Centrum spolocne
s Akadémiou muzickych umeni Univerzity v Zahrebe vy-
ddva casopis Frakcija, v ktorom Frlji¢ posobi ako redaktor,
dalsim projektom Centra je edukacny program Highways of
Knowledge, ktorého je Oliver Frlji¢ riaditelom.

Inscendcie Olivera Frljica boli uvedené na viacerych festiva-
loch: Wiener Festwochen (Vieden), Perforation Festival (New
York), Gavella’s Evenings (Zahreb), The Split Summer (Split),
APAF (Salzburg), International Children’s Festival Sibenik
(Sibenik), Sterijno Pozorje (Novi Sad) a iné. Oliver Frlji¢ ziskal
viacero oceneni, napr. Grand Prix na Medzindrodnom fes-
tivale komorného divadla Zlaty Lev v Umagu za inscendciu
Turbofolk, dve Ceny Borstnik v Maribore za hru Bud'prekliaty,
zradca svojej vlasti!, za autorsky projekt Zbabelost' 3 ceny na
festivale Sterijino Pozorje 2011 — Cena za najlepsiu inscend-
ciu, Cena za najlepsiu réziu a Cena kritiky a iné. Oliver Frlji¢ sa
na Divadelnej Nitre predstavuje po prvy raz.

Oliver Frlji¢ (1976) — obtained his academic degree in
philosophy, religious culture and sound creation at the
Academy of Performing Arts at Zagreb University. In addition
to his work for many renowned theatres, he cooperated with
almost all groups on the Zagreb independent scene (BADco.,
MontaZstroj, 0OUR, Sodaberg, kombinirane operacije, Studio
— Contemporary Dance Company, etc.). He is a member of the
Centre for Theatre Art in Zagreb. Jointly with the Academy of
Performing Arts at Zagreb University the Centre publishes the
journal frakcija, in which Frlji¢ works as an editor. Another
Centre project is the educational programme Highways of
Knowledge, in which Oliver Frlji¢ is the director.

Oliver Frlji¢'s productions have been presented at several
festivals: Wiener Festwochen (Vienna), Perforation Festival
(New York), Gavella’s Evenings (Zagreb), The Split Summer
(Split), APAF (Salzburg), International Children’s Festival
Sibenik (Sibenik), Sterijino Pozorje (Novi Sad) and others.
Oliver Frlji¢ has obtained several awards, e.g. the Grand Prix
at the International Festival of Chamber Theatre Golden
Lion in Umag for the production of Turbofolk, two Borstnik
Prizes in Maribor for the play Damned Be the Traitor of His
Homeland!, 3 prizes at the festival Sterijino Pozorje 2011 for
the author’s project Cowardice — Prize for the Best Production,
Prize for the Best Direction, Critics’ Prize. Oliver Frlji¢ presents
himself at the Divadelnd Nitra for the first time.
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Statne divadlo Drazdany, NEMECKO
Dresden State Theatre, GERMANY

Clemens Bechtel

MOJ SPIS A JA
MY FILE AND |

www.staatsschauspiel-dresden.de

Medzindrodna premiéra!
International Premiere!

pondelok 30. septembra 2013, 21:00 — 22:45; utorok 1. oktébra 2013, 16:30 — 18:15, Divadlo Andreja Bagara — Stiidio
Monday 30 September 2013, 21:00 — 22:45; Tuesday 1 October 2013, 16:30 — 18:15, Andrej Bagar Theatre — Studio

po 1. predstaveni beseda so stiborom / talk with the company after 1 performance

Ranajky s... Clemens Bechtel, pondelok 30. septembra 2013, 10:00, Meeting Point

Breakfast with... Clemens Bechtel, Monday 30 September 2013, 10:00, Meeting Point

autor a rézia / author and directed by Clemens Bechtel
hudba / music: Sven Kaiser
dramaturgia / dramaturgy: Julia Weinreich

scéna a kostymy / set and costume designer: Matthias Schaller

obsadenie / cast: Eveline Ledig, Catharina Laube, llona Raue, Gottfried Dutschke, Max Fischer,
Jiirgen Gottschalck, Michael Schlosser, Andreas Warschau, Peter Wachs

Devat ludi — nehercov, devat autentickych pribehov. Dd sa v di-
vadle zobrazit skutocnd minulost? Ako verejne hovorit o tom,
¢o sa stalo, priblizit dobu a Zivot sledujtcich a sledovanych,
vaznitelov a vaznenych? Dajd sa podla spisov v archive zrekon-
Struovat dejiny?

Clemens Bechtel, nemecky rezisér, ktory sa systematicky zao-
beré dokumentdrym divadlom, privadza na scénu devat ne-
hercov. Spolo¢ne a zdroven kazdy zvI&st sa bolestivo pondrajd
do minulosti, aby ndm — divakom — prerozprévali svoje Zivotné
osudy, tragicky poznamenané komunistickym rezimom: prena-
sledovanie, vaznenie, tyranie, manipulacia, Zivot v neustdlom
strachu. Ich autentické spovede sd odvézne — nie je lahké na-
hlas rozprdvat o vlastnych traumdch, najma nie pred spolu-
ob¢anmi a susedmi. A navy3e, téma komunistickej minulosti
a Cinnosti tajnych policii je stale tabuizovand. Deviati aktéri
odvazne vystupuju na scénu — tvoria ju regaly z archivu spisov
Statnej bezpecnosti a dlhy dreveny stol — a v chronologickej
postupnosti rozpravaju pribehy o tom, ako ich Zivoty pozname-
nala Stasi — vychodonemeckd $tétna bezpecnost, tajna sluzba
byvalého rezimu. Pribehy, vdaka ktorym si skladdame mozaiku
obludného systému, ktory potreboval chranit sdm seba pre-
myslenou stratégiou zastraSovania, uddvania, sledovania vlast-
nych obcanov. Byvald Studentka teoldgie, presvedceny socia-
lista, ucitel, ktory odmietol spolupracovat so Stasi, muZ, ktory
musel ist do vazenia, pretoze neudal svojich priatelov, pripra-
vujicich sa na dtek... Medzi deviatimi aktérmi je aj neoficidlny
spolupracovnik Stasi, ktory s touto organizaciou spolupracoval
dvadsatpat rokov. Tato konsteldcia — jeden vinnik a osem obe-
ti — vytvdra dramatické napatie a svedectvo o dobe je tak este
komplexnejsie. Ale nie je vlastne aj,vinnik” obetou?

Clemens Bechtel spolu s aktérmi vytvorili formélne jednodu-
ché, ale obsahom nelahké divadlo, ktorému by bolo mozné dat
aj privlastok politické. Na pozadi osobnych pribehov mozeme
uvidiet odraz komplikovanej doby plnej rozporov, doby, v kto-
rej bola politika v Zivote beznych lfudi pritomnd inym sposo-
bom, ako je to teraz. Pripomenieme si neslobodu a teror, ma-
Sinériu systému, ktory manipuluje ludskym Zivotom, aby nad
nim ziskal moc.

Forma monologického divadla neprindsa dramaticky konflikt
priamo v akcii, ale v jednotlivych pribehoch, a navyse aj vo vy-
tvoreni priestoru, v ktorom sa obete rezimu stretavaju s clove-
kom tomuto reZimu poplatnym. ReZisér Clemens Bechtel tym
Gcinne stvarnil rozpory minuleji sicasnej doby. Podarilo sa mu,
aby sa jeho inscendcia emociondlne silnym spdsobom pytala
na vinu, trest a odpustenie, ¢ize na vietky velké témy [udské-
ho Zivota a spolocnosti. Napriek opakovanému rozpravaniu
svojich pribehov pocas jednotlivych repriz inscendcie aktéri
ostdvaju velmi civilni a Gprimni, v ich pritomnosti na javisku
nie je ni¢ umelé. Akoby kazdy raz nanovo predstupovali pred
pomyselny tribunél divakov. A prdve v tom tkvie mimoriadnost
tejto inscendcie — v autenticite a otvorenosti jednotlivych spo-
vedi. A je na samotnom divakovi, <o si z predstavenia odnesie
a (i sam sebe zacne kldst otdzky, ktoré tato dokumentarna
inscendcia prindsa.

Martina Vannayovd
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,Hodi kazdy z hercov zostdva sam sebou, ¢im sa rozsah ab-
strakcie udrZuje v rdmi limitu, inscendcia Maj spis a ja patri
medzi najsokujtcejsie diela, ktoré drazdanské divadlo Biir-
gerbiihne uviedlo za posledné 4 roky. Mdme tu do cinenia
s divadlom, ktoré pontika viac Zivotnych pravd a varovani nez
skutocnd drdma.”

Dresdner Neueste Nachrichten, 30. aprila 2013

,Nemecko sa opat musi vyrovnat s jednou tmavou etapou
svojej historie a neboji sa tejto konfrontacie. Mdj spis a ja do-
pifa dalekosiahle hodnotenia histérie jednej krajiny, ktor bez
ohladu na vyvoj pocas komunistického obdobia presahuje este
hibsie, do nacistickej minulosti.”

El Pais, 30. aprila 2013

,V tom je prdve sila tohto vecera: pondka velmi fudské divadlo.”
Deutschlandfunk

Nine people — amateur actors, nine authentic stories. Can the
real past be depicted in the theatre? How can one publicly talk
about things that have happened, illustrate the times and
the life of the pursued and the pursuers, the imprisoned and
the prison guards? Can history be reconstructed according to
archive files?

Clemens Bechtel, a German theatre director who has been
systematically dealing with the documentary theatre brings 9
amateur actors on the stage. Together, and at the same time,
each of them individually, they are painfully penetrating into
the past, in order to recount their life experience tragically
marked by the communist regime to us — the viewers: pursuit,
imprisonment, torture, manipulation, living in permanent
fear. Their authentic confessions are brave — it is not easy to
talk publicly about one’s own traumas, in particular in front of
one’s own fellow-citizens and neighbours. And moreover, the
topic of the communist past and the activity of the secret police
is still a taboo. Nine actors bravely get on the stage — created
by the shelves from the state security archive of files and a long
timber table — and in chronological order recount their stories
how Stasi, the East German state security, the secret service of
the past regime, had marked their lives. Stories which enable
us to put together a mosaic of a monstrous system which had
to protect itself by an elaborated strategy of intimidation,
denunciation and pursuit of one’s own citizens. A former
student of theology, a convinced socialist, a teacher who had
refused to collaborate with Stasi, a man who had to go to
prison because he had not denounced his friends as they were
preparing for the defection. Among the nine actors there is also
an unofficial collaborator of Stasi, who had collaborated with
this organisation for 25 years. This company — a culprit and
eight victims — creates a dramatic tension and the evidence
on the period thus becomes even more complex. But, isn't the
“culprit”a victim as well, in fact?
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Clemens Bechtel and his actors have created a formally simple
but not a light theatre as far as the content is concerned, which
could be also described by the attribute political. Against
the background of personal stories we can see a reflection
of a complicated era, full of contradictions, an era in which
politics was present in the lives of ordinary people in a different
way than it is today. Let us remember the lack of freedom and
the terror, the machinery of the system which manipulated
people’s lives in order to gain power over them.

The form of a monologue theatre does not bring a dramatic
conflict directly in action but rather in individual stories and
alsoin the creation of a space in which the victims of the regime
meet a person who had been serving it. By doing it, the director
Clemens Bechtel effectively highlighted the contradictions of
the past and the present times. What he has achieved is that
his production puts questions, in an emotionally powerful
way, about guilt, punishment and forgiveness, in other words,
all big topics of human life and society. Despite repeated
recountals of their stories during individual re-runs of the
production, the actors remain very civil and sincere. There is
nothing superficial in their presence on the stage. As if they
appeared in front of the fictive viewers’ tribunal each time
anew. And this is exactly what is special about this production
— the authenticity and frankness of individual confessions. It
is up to the spectator himself what he will take home from
the performance. Whether he will start asking himself the
questions that this documentary production has described.

Martina Vannayovd

“Although each actor remains himself, whereby the extent
of abstraction is held within close limits, the staging of My
File and I belongs to the most disturbing works the Dresden
Biirgerbiihne has done in the past 4 years. What is happening
here is theatre which offers more life wisdoms and warnings
than real dramas.”

Dresdner Neueste Nachrichten, 30 April 2013

“Once again, Germany is coming to terms with a dark stage
of its history and is not afraid to confront it. My File and
I supplements the far reaching evaluation of the history
of a country, which, regardless of the development in the
communist stage, penetrates still deeper into its Nazi past.”

El Pais, 30 April 2013

“This is exactly the strength of this evening: it offers a very
human theatre.”
Deutschlandfunk



Vznik inscendcie iniciovala Asocidcia Divadelnd Nitra v rdmci

projektu Paralelné Zivoty — 20. storocie ocami tajnej policie.

Nemecka premiéra sa uskutocnila 28. 4. 2013

The origin of the production was initiated by the Divadelna

Nitra Association within the project Parallel Lives — 20" Century

through the Eyes of the Secret Police.

German premiere was held on 28 April 2013.
PARMTEISTEVES

LY =
4 Project by International Theatre

Fegtival Divadelnd Hitra

| —

CLEMENS BECHTEL

Clemens Bechtel (1964) Studoval aplikovand divadelni
vedu na Univerzite v Giessene, Nemecko. VySe dvadsat rokov
pracuje ako nezdvisly divadelny autor a rezisér v Nemecku,
Svajciarsku, Madarsku, Holandsku, Rumunsku, Mali a Malawi.
Ustrednou témou jeho divadelnej tvorby st historické a po-
litické javy. Bechtel sa vo svojich dielach zameriava pre-
dovsetkym na témy ako migrdcia, Cierny obchod (Le pays
ou en fabrique I'argent, Bamako, Mali 2008; Dansk Design,
Aalborg, Holandsko 2010) a medzindrodné konflikty (Potsdam-
Kunduz, Potsdam, Nemecko 2011; The Prisoner’s Dilemma,
Tiibingen, Nemecko 2007; Siebenbiirgen, Siisse Heimat/Tu
Ardeal, Sibiu, Rumunsko 2007). VdcSina jeho inscendcii sa
pokladd za priklady nového nemeckého politického doku-
mentareho divadla. Clemens Bechtel sa na Divadelnej Nitre
predstavuje po prvy raz.

Clemens Bechtel (1964) studied applied theatrology at
the University of Giessen in Germany. For more than 20
years now, he has been working as an independent theatre
author and director in Germany, Switzerland, Hungary,
the Netherlands, Romania, Mali and Malawi. The focus
of his theatrical production is on historical and political
phenomena. In his work, Bechtel focuses mainly on topics
such as migration, black market, etc., (Le pays ou en fabrique
I'argent, Bamako, Mali, 2008; Dansk Design, Aalborg, the
Netherlands, 2010) and international conflicts (Potsdam-
Kunduz, Potsdam, Germany, 2011; The Prisoner’s Dilemma,
Tiibingen, Germany, 2007; Siebenbiirgen, Siisse Heimat/Tu
Ardeal, Sibiu, Romania, 2007). The majority of his productions
is considered to be an example of a new German political
documentary theatre. Clemens Bechtel is being introduced
at the Divadelnd Nitra for the first time.
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Plavebnd spolocnost Sputnik, Budapest, MADARSKO
Sputnik Shipping Company, Budapest, HUNGARY

Péter Zavada

REFLEX (ODMAK)

www.szputnyik.com

Svetova premiéra!
World Premiere!

REFLEX (MELTDOWN)])

utorok 1. oktébra 2013, 16:30 — 18:00, 21:00 — 22:30, Staré Divadlo Karola SpiSéka v Nitre — Tatra
Tuesday 1 October 2013, 16:30 — 18:00, 21:00 — 22:30, Karol Spisék Old Theatre in Nitra — Tatra

po 2. predstaveni beseda / talk after the 2" performance

Ranajky s... Daniel D. Kovacs, streda 2. oktober 2013, 10:00, Meeting Point
Breakfast with... Daniel D. Kovacs, Wednesday 2 October 2013, 10:00, Meeting Point

rézia / directed by Daniel D. Kovacs
choreografia / choreography: Maté Hegymegi
dramaturg / dramaturgy: Péter Zavada

dramaturgickd spoluprdca / dramaturgy consultant: Tamas Turai

produkcia / head of production: ldiké Sagodi
asistent / assistant: Andrea Pass

scéna a kostymy / set and costume design: Julia Balazs
hudba a zvuk / music and sound: Gabor Keresztes

Gcinkuju / cast: Miklos Béres, Gabor Fabian, Karoly Hajduk, Péter Jankovics, Pal Karpati, Daniel Kiraly, Lote
Koblicska, Niké Kurta, Kata Petd, Nora Rainer Micsinyei, Zoltan Szabo

Existuje v stvislosti s otdzkami tykajticimi sa minulosti ob-
jektivna pravda? Md Statny systém td moc, aby urcoval, kto je
dusevne zdravy a kto uZ nie? Ako Stdtna moc kontroluje svojich
obcanov a preco to robi? To je len niekolko otdzok, ktoré si kla-
die madarsky tim projektu Paralelné Zivoty vo svojej inscendcii
Reflex. Hoci centrdlnym je pribeh psychiatricky perzekvovanej
komunistickym reZimom, otdzky, ktoré si tvorcovia kladd, su
nanajvys aktudlne.

Pre mladych tvorcov Ddniela D. Kovécsa a Pétra Zévadu je ak-
tudlnost déleZitou sicastou celého pribehu — aby sme lepsie
pochopili sicasnost, potrebujeme sa zaoberat minulostou. | to
je jedna z premis, ktoré stdli na zaciatku ich tvorby pre projekt
Paralelné Zivoty. A v ich inscendcii ide doslova o paralelny Zi-
vot — Zivot istej psychiatricky, ktory znicila komunistickd moc.
Hlavné dejova linia zachytdva osud R. Z., psychiatricky, ktord
sa stane pacientkou v Ustave pre dusevne chorych. Diagnosti-
kuju jej schizofréniu, ona vsak tvrdi, Ze sa proti nej sprisahala
Statna bezpecnost, aby ju odstavili. Zacne preto pisat spravy
0 svojich ,vdzniteloch”, zatial ¢o sluzbukonajtci lekari piSu
hldsenia o nej. Priam az desivo kafkovsky pribeh chce ukdzat
masinériu a teror komunistického rezimu, ktorému padlo za
obet' mnoho nevinnych ludi. Avsak mladi madarski tvorcovia
nemoralizujt, prave naopak — ukazuju rozporuplnost a ne-
jednoznacnost' celého pribehu pouzitim sebe vlastnej irdnie
a nadhladu, ktory tak svedci groteske.

Je psychiatricka R. Z. skutocne chora? Alebo je za chord po-
vaZuje len Stdtna moc, lebo tym sleduje svoje zdmery a chce
sa takto zbavit nepohodiného ¢loveka? A hoci sa nedozvieme
skutocnd pravdu o R. Z., dole7ité je, Ze inscendcia je metaforou
fungovania moci vodi individuu, moci, ktord vytvara mechaniz-
my na kontrolu myslenia a konania jednotlivca. A nielen tato
foucaultovska myslienka zaujima madarskych tvorcov, ale aj
skimanie diskurzivnej praxe danej doby, teda, aké boli my-
Slienkové Struktdry doby, ktoré takéto tragické fudské pribehy
»umoznila“, a ¢o to znamend pre dnesok.

Déniel D. Kovdcs patri k najmladsej generacii madarskych re-
Zisérov, ktora nadvazuje na svojich o nieco starsich a zndmej-
Sich kolegov, ako su Viktor Bodd ¢i Kornél Mundruczé. Spolu
50 svojim generacnym kolegom, bésnikom a autorom Pétrom
Zavadom, sd prisflubom pre nezdvislé a myslienkovo i formdlne
provokativne divadlo. Pre projekt Paralelné Zivoty je prinosom,
Ze sa k téme neddvnej minulosti a komunistického rezimu vy-
jadruji mladi tvorcovia, ktori s nim nemaju priamu skiisenost.
0 to zaujimavejsie je sledovat, aky pohlad na minulost svojej
krajiny ndm sprostredkuju.

Martina Vannayovd
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Is there an objective truth in connection with issues related
to the past? Has the state system power to determine who is
mentally sound and who is not? How does the state power
control its citizens and why is it doing it? These are just a few
questions put by the Hungarian team of the project Parallel
Lives in their production of Reflex. Although the story of
a psychiatrist pursued by the communist regime is focal, the
questions put by the authors are highly topical.

For the young authors Déniel D. Kovdcs and Péter Zdvada
topicality is an important part of the whole story — in order to
better understand the present, we have to study the past. It is
one of the premises that were at the beginning of their work
for the project Parallel Lives. Their production s literally about
a parallel life. Life of a certain psychiatrist, which has been torn
to pieces by the communist power.

The main subject of the story captures the fate of R. Z,
a psychiatrist who ends up as a patient in the hospital for the
mentally disturbed. She is diagnosed as a schizophrenic, but
she claims that the state security has conspired against her to
eliminate her. Therefore she starts writing reports about her
“gaolers”, while the doctors on duty write reports about her. An
almost kafkaesque, dreadful story has the ambition to show
the machinery and the terror of the communist regime which
has many innocent victims on its records. However, the young
Hungarian authors are not moralising. On the contrary, they
are pointing out the incongruity and ambiguity of the whole
story by applying irony and overview, which is so typical of
them and suits the grotesque.

Is the psychiatrist R. Z. really ll? Or is she just thought to beill by
the state power, because it is playing its own game and needs
to get rid of a cumbersome person? And although we never
learn the real truth about R. Z., what is important is the fact
that the production provides a metaphor of power functioning
towards an individual, power which creates mechanisms
to control the thinking and the conduct of an individual.
And it was not only this Foucault idea that has attracted the
Hungarian authors, but also the study of the discursive practice
of the period, i.e., what were the ideological structures of the
period which ,enabled” such tragic human stories and what it
means for today.
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Déniel D. Kovdcs belongs to the youngest generation of
Hungarian directors which continues in the footsteps of their
slightly older and more famous colleagues, such as Viktor Bodd
and Kornél Mundruczo. Together with their peer, poet and
author Péter Zdvada, they are a promise for an independent,
ideologically and formally provocative theatre. It is an asset to
the project Parallel Lives that young authors make statements
about the recent past and the communist regime, although
they themselves have had no direct experience of it. The more
interesting it is to watch what view of their country’s past they
present to us.

Martina Vannayovd

Festival Divadelnd Nitra

Vznik inscendcie iniciovala Asocidcia Divadelnd Nitra v rdmdi
projektu Paralelné Zivoty — 20. storocie ocami tajnej policie.
Madarska premiéra: 28. 10. 2013

The origin of the production was initiated by the Divadelnd
Nitra Association within the project Parallel Lives — 20 Century
through the Eyes of the Secret Police.

Hungarian premiere: 28 October 2013



Daniel D. Kovacs (1986) Studuje réziu pod vedenim Gdbora
Székelyho a Viktora Bodd na Univerzite divadelného a filmové-
ho umenia v Budapesti. 0d roku 2007 je clenom Divadla Radical
Freetime a od roku 2009 ¢lenom Fantommajmok. Zicastnil sa
na viacerych workshopoch a ako divadelny rezisér zaujal uz po-
Cas Studia predstaveniami v rdmci semindrov reZisérov Sandora
Is6téra, Viktora Bodd a Gabora Székelyho.

Daniel D. Kovacs (1986) is studying direction under the
guidance of Gabor Székely and Viktor Bodé at the University
of Theatre and Film Arts in Budapest. Since 2007 he has
been a member of the Radical Freetime Theatre and since
2009 a member of Fantommajmok. He has participated in
many workshops and, as a theatre director, attracted the
attention of such directors as Sandor Zsétér, Viktor Bodé and
Gabor Székely with his shows presented at the seminars even
during his studies.

Obaja tvorcovia sa predstavujd na Divadelnej Nitre po prvy raz.

Both artists are being introduced at the Divadelnd Nitra for
the first time.

Péter Zavada (1982) ziskal vysokoskolsky diplom z anglic-
kého a talianskeho jazyka na Univerzite Lordnda Edtvosa
(ELTE). Niekolko mesiacov zil v Kalifornii, Rime a v Parizi.
Posobil ako lektor cudzich jazykov a textar. Ako dramaturg
a scendrista sa podielal na tvorbe vyznamnych divadelnych
diel. V roku 2010 spolupracoval s budapestianskou alterna-
tivnou divadelnou skupinou Spidron. Jeho prvym spolocnym
projektom s reZisérom Danielom D. Kovacsom bola parafraza
Molierovej Versailleskej improvizdcie, ktort nastudovali na
Univerzite divadelného a filmového umenia (SZFE) v ramci
semestralnych skisok a ktord bola v recenzidch vynikajico
prijatd. Od roku 2009 Zévada publikuje basne v uznévanych
madarskych literarnych casopisoch, v roku 2012 mu vysla
jeho prva zbierka poézie.

Péter Zavada (1982) obtained his university diploma from
English and Italian languages at the Lorand Edtvos University
(ELTE). For several months he lived in California, Rome and Paris
and was active as a lecturer of foreign languages and a text
writer. As a dramaturgist and scriptwriter he participated in the
production of several important theatre productions. In 2010
he co-operated with the Budapest alternative theatre group
Spidron. His first joint project with the director Daniel D. Kovacs
was the paraphrase of Moliere’s Limpromptu de Versailles,
which they produced at the University of Theatre and Film Arts
(SZFE) as part of their semester examinations and which was
excellently received by reviewers. Since 2009 Zdvada has been
publishing poems in recognised Hungarian literary journals. His
first collection of poems was published in 2012.
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Slovenské narodné divadlo — Cinohra, Bratislava, SLOVENSKO
Slovak National Theatre — Drama, Bratislava, SLOVAKIA

Elfriede Jelinek

www.snd.sk

RECHNITZ - ANJEL SKAZY
RECHNITZ - THE ANGEL OF DEATH

utorok 1. oktébra 2013, 19:00 — 20:20, Divadlo Andreja Bagara — Velkd sala
Tuesday 1 October 2013, 19:00 — 20:20, Andrej Bagar Theatre — Hall

Ranajky s... David Jarab, streda 2. oktdbra 2013, 10:00, Meeting Point
Breakfast with... David Jarab, Wednesday 2 October 2013, 10:00, Meeting Point

rézia / directed by David Jafab
preklad / translation: Peter Lomnicky
dramaturgia / dramaturgy: Martin Kubran

dramaturgické spolupraca / dramaturgic co-operation: Gabriel Téth

scéna set / design: David Jafab
kostymy / costumes: Sylva Zimula Hanakova
hudba / music: Petr Haas

hudobné nastudovanie / musical preparation: Vladislav Sarissky
Gcinkuju / cast: Emilia Vasaryova, Szidi Tobias, Zuzana Porubjakova, Richard Stanke, Gabriel Toth, Peter Brajercik,
Ivana Kuxova, FrantiSek Kovar, Alexandra Palatinusova, Daniel Herich, Jan Vajcovec, Miroslav Vilhan, Peter 2a§kovsky

Inscendcia hry drzitelky Nobelovej ceny Elfriede Jelinek vy-
razne vystupuje z radu akéhokolvek uspokojivo tlmeného
priemeru slovenskej divadelnej tvorby. V jednom z rozhovorov
0 tejto hre autorka spomina niekolko zdrojov in3pirdcie, ale
najma motivdcie, ktord akoby uz sama v sebe prechddzala is-
tym procesom. Na jednej strane fascindcia historickou udalos-
tou — obludny masaker z konca druhej svetovej vojny (stretla
sa s nim v dokumente Margarethy Heinrich a Eduarda Erneho
a neskor v knihe o zndmej rodine Thyssen — jeden z jej ¢lenov
bol v tomto masakri zaangazovany), snaha vypovedat o tejto
udalosti a dopétrat sa ku korefiom zla v ¢loveku. Na strane
druhej zvlastna apatia a rezigndcia vo vztahu k moznosti tito
podstatu v cloveku zmenit. Podstatu, ktora z hlboko ,subjek-
tivneho” démona presakuje aZ do zéleZitosti politiky a uplat-
novania moci prostrednictvom Statu, cim ho posdva do roviny
absolutnej beztrestnosti.

David Jafab, vyrazné osobnost ceskej divadelnej rézie profilu-
juca jedno z najprogresivnejsich ceskych divadiel poslednych
rokov — Divadlo Komedie Praha, urcil inscendcii podobu, ktord
na jednej strane plne reSpektuje dramaticki neuchopitelnost
samotného textu, zdroven v duchu jednej z dalSich indpirdcii
Elfriede Jelinek (film L. Bufiuela — Anjel skazy) stavia na javisko
paralelny svet, ktory orgiasticki atmosféru zvrhlého vecierku
kondiaceho smrtou sto osemdesiatich Zidov dokonale zhmot-
ni. Napdtie medzi tymito dvoma ,vecierkami” vytvdra neca-
kané spojenia a prekvapujdce kontrasty na hranici emocnej

GUnosnosti. Je to v3ak spdsob, akym dosahuje jednoznacny
licinok, nechdva posobit podstatu samotnej hrozy a oblud-
nosti spachaného zlocinu. Odkaz na film Luisa Bufiuela nie je
nijako ndhodny, avSak provokdcia autorky (a inscendtorov) je
namierend hibsie, neZ len do spolocenskej kritiky pokrytectva
a zvrhlej mordlky [udi z vysSich spolocenskych vrstiev. Nacis-
tické bakchandlie na zamku gréfky Batthyany sa tak stévaju
metaforou hrani¢nych moznosti cinov kohokolvek z nds. Mat
moc rozhodovat o Zivote a smrti sa tak z roviny politiky dostéva
do trovne, kde uz smrt iného prestéva byt previnenim. Az tak
daleko sme naozaj schopni dokracat a v momente precitnutia
sa nekajame. Ved'aby sme sa ocistili a zbavili sa viny, ndm staci
pozabijat vSetkych svedkov nasho zlocinu.

David Jafab obsadil do svojej verzie hry poprednych hercov Ci-
nohry SND a ti s pokorou krécajti po nevychodenom chodnicku
hrézy, s lahkostou, ktora mrazi. A mrazi préve preto, lebo naj-
desivejsie na takom otrasnom zlocine je, ak sa ani na okamih
neobjavi pocit viny. Naopak, vina sa zosmiesiiuje, bagatelizuje,
stdva sa z nej len slovo bez hodnoty, urcené do ucebnic dejepi-
su. Spochybnenim podstaty previnenia sa totiz samotné slovo
vina vyprdzdni.

Inscendcia Cinohry SND provokuje démonov, ktorych v sebe
nosime, a napriek tomu, Ze sa zaoberd vinou materializovanou
v podobe predstavitelov nacistického rezimu, tymto faktom
nas nijak zvlast neoslobodzuje, akokolvek by sme si to par
prvych mindt predstavenia mohli mysliet. Velmi skoro sa totiz
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dostavi pocit ovela intenzivnejsi. Bol by som naozaj schopny
nekonat tak, ako oni, ak by som mal zaru¢end moc a beztrest-
nost v akejkolvek forme jej pouzitia? Ved v menSom meradle
sme aj dnes svedkami podobnych ¢inov, dokonca v naSom naj-
blizSom okoli. Bezosty$nd beztrestnost. A arogantny Gismev na
peréch tych vinnych.

Peter Paviac

,Jelinek nepontka klasickd hru, skor basen v préze. Nositelka
Nobelovej ceny nemd rada realistické scény a vlastne ani po-
stavy. Inscendtori si teda musia vietko vyloZit po svojom, co
rezisérovi Davidovi Jatabovi absolttne vyhovovalo.

Az Narodné divadlo v spolupréci s hostujtci ceskymi umelcami
preukdzalo dostatocne silny tvorivy potencidl na to, aby vznik-
lo dielo, ktoré by sa mohlo pokojne konfrontovat aj v medzi-
ndrodnom kontexte. Ide o jednu z najsilnejsich produkcii, aka
vznikla v konciacej sa sezone.”

Zuzana Ulicianska, SME, 10. 6. 2013

LInscenécia Rechnitz — Anjel skazy patri k tomu najzaujimavej-
Siemu a zéroven najkomplikovanejsiemu, o aktudlny reper-
todr SND ponuka. Na divakov ¢akd znepokojivy zazitok, ktory
otvori mnohé otdzky a nepontkne Ziadnu radu, odpoved ani
ospravedInenie. Tie sa v3ak neusli ani obetiam rechnitzského
masakru.”

Sona Smolkovd, PRAVDA, 12. 6. 2013

The production of the play by Elfriede Jelinek, a Nobel Prize
winner, significantly stands out from the average Slovak
theatrical production, however satisfyingly dampered. In one
of the interviews about this play the playwright mentioned
several sources of inspiration but, in particular, motivation
which intrinsically anticipates certain processes. On the one
hand, there is fascination with a historical event — a monstrous
mass murder from the end of the second world war (she got
acquainted with it in the document by Margaretha Heinrich
and Eduard Erne and later in the book about the well-known
family of the Thyssens — one of its members had been involved
in this massacre), an effort to report on this event and search
for the roots of evil in man. On the other one, there is a strange
apathy and resignation when considering the possibility to
change this basic characteristic in man. A characteristic which
from the deeply “subjective” demon penetrates up to the
matters of politics and the use of power by the state, whereby
it is moved into the area of absolute impunity.

David Jafab, a distinctive personality of the Czech theatre
direction, shaping one of the most avant-garde Czech theatre
houses of recent years — The Comedy Theatre Prague, has
determined the form of the production, which, on one side,
fully respects the inability of dramatical grasping of the text
itself, on the other side, and, at the same time in the spirit of
one of Elfriede Jelinek’ further inspirations (L. Bufiuel’s film —
The Exterminating Angel ), brings a parallel world onto the
stage which perfectly materialises the orgiastic ambience of
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a perverse party ending up with the death of one hundred
eighty Jews. The tension between these two “parties” creates
unexpected links and surprising contrasts on the border of
the emotional carrying capacity. However, it is a way how to
achieve an unambiguous effect. He lets the essence of the
horror itself and the monstrosity of the committed crime work.
The reference to the film by Luis Bufiuel is not, in any way,
accidental. However, the author’s (and the production team's)
provocation is aimed deeper than just the social criticism of
hypocracy and perverse morality of people from the top social
classes. The Nazi Bacchanalias at Countess Batthyany chateau
are thus transformed into a metaphor of extreme possibilities
of deeds by anyone of us. To have the power to decide life
and death is transported from the level of politics to the level
where someone else’s death ceases to be an offence. Indeed,
so far are we able to go and at the moment of awakening do
not even repent. Indeed, to purge ourselves and get rid of the
feeling of quilt, it suffices to kill all witnesses of our crime.
David Jarab cast prominent actors of the Drama Theatre of the
Slovak National Theatre into his version of the play and they
humbly walk the untreaden trail of horror, with a lightness
that makes one shiver. It makes one shiver just because what
is so frightening with such a shocking crime is that there
seems to be no feeling of guilt, not even for a moment. On
the contrary, the quilt is ridiculed, played down, turned into
just a word without any value, assigned for history textbooks.
By casting doubts on the essence of the quilt, the word “guilt”
itself is being emptied.
The production by the Drama Theatre of the Slovak National
Theatre provokes demons within us. Although it deals with
guilt materialised in the representatives of the Nazi regime, it
does not make us free by this fact in any way, however much it
might have looked in the first couple of minutes of the show.
Very soon a more intensive feeling comes. Would |, indeed,
be able not to act like them, if | possessed guaranteed power
and impunity in any form of its implementation? Mind you, on
a smaller scale, we are witnessing similar deeds even today,
even in our closest environment. Shameless impunity. And an
arrogant smile on the lips of the quilty.

Peter Pavlac



“Jelinek is not offering a classical play; it is rather a poem in
prose. The Nobel prize-winner is not very keen on realistic
scenes or, in fact, characters. Then the staging team has to
explain everything itself in its own way, which was something
that absolutely suited the director David Jafab.

One had to wait for the National Theatre, in cooperation with
the visiting Czech artists, to show a sufficiently powerful
creative potential and create a drama piece which can easily
be confronted also in the international context. It is one of the
most powerful productions which appeared in the outgoing
season.”

Zuzana Ulicianska, SME, 10 June 2013

“The production of Rechnitz— the Angel of Death belongs to the
most interesting but, at the same time, the most complicated
that the present repertoire of the Slovak National Theatre
offers. The viewers are in for a disturbing experience opening
many questions and offering no advice, answer or apology.
Mind you, neither the Rechnitz mass murder victims received
them.”

Soria Smolkovd, PRAVDA, 12 June 2013

DAVID JARAB

David Jarab (1971) absolvoval Divadelnt réZiu na Divadelnej
fakulte Janackovej akadémie muzickych umeni v Brne u profe-
sora Arnosta Goldflama, po absolutdriu ziskal umelecké Stipen-
dium na Akademie Schloss Solitude v Stuttgarte.

V rokoch 1993 az 1998 posobil ako rezisér, neskor ako clen
kolektivneho vedenia a umelecky $éf znameho nezavislého
HaDivadla v Brne. Vyraznd stopu na Ceskej divadelnej mape za-
nechal ako umelecky $éf, autor, rezisér a scénograf Prazského
komorného divadla, pdsobiaceho v rokoch 2002 — 2012 v Di-
vadle Komedie. Spolu s Dusanom Davidom Pafizkom sa im za
desat rokov podarilo z Divadla Komedie vytvorit reSpektovand
znacku a vyprofilovat divadlo s originalnou poetikou, progre-
sivnou dramaturgiou a ansdmblom silnych hereckych osobnos-
ti. Venuje sa aj filmovej tvorbe a pedagogickej préci. Za svoju
tvorbu ziskal niekolko vyznamnych oceneni a jeho inscendcie
pravidelne hostovali na festivale Divadelna Nitra.

David Jarab (1971) graduated from theatre direction at the
Drama Faculty of Jandcek's Academy of Performing Arts in
Brno with Professor Amost Goldflam. Having graduated he
obtained a stipend to study arts at Akademie Schloss Solitude
in Stuttgart.

Between 1993 and 1998 he was active as a director, later as
a member of the management team and the artistic director
of the well known independent HaTheatre in Brno. He has
left a distinctive trace on the Czech theatre map as an artistic
director, author, director and stage designer of the Prague
Chamber Theatre which performed in the Comedy Theatre in
the years 2002 — 2012. Together with Dusan David Pafizek
he managed to create a respected trade mark from the
Comedy Theatre within the period of ten years. They created
a theatre with original poetics, progressive dramaturgy and
an ensemble of strong actors’ personalities. He is also active
in film and teaching. For his work he has obtained several
important awards and his productions are regularly performed
at the festival Divadelnd Nitra.
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S.T.0.K.A., Bratislava, SLOVENSKO
S.T.0.K.A., Bratislava, SLOVAKIA

Blaho Uhlar a kol. / and comp.

NEISTY GRUNT

VNUTRODRUHOVA AGRESIA)
UNCERTAIN GROUND
INNATE SPECIES AGGRESSION)

streda 2. oktdbra 2013, 16:30 — 17:30, Staré Divadlo Karola Spisaka v Nitre — Tatra
Wednesday 2 October 2013, 16:30 — 17:30, Karol Spisak OId Theatre in Nitra — Tatra
Ranajky s... Blaho Uhlar, streda 2. oktobra 2013, 10:00, Meeting Point

The Breakfast with... Blaho Uhlar, Wednesday 2 October 2013, 10:00, Meeting Point

rézia / directed by Blaho Uhlar
scendr / script: Brafio Mosny, Peter Tilajcik, Blaho Uhlar

pouZzité texty autorov / applied texts by: Jack London, Czestaw Mitosz, Laszl6 Javor
scéna a kostymy / stage and costume design: Miriam Struharova

Gcinkujui / cast: Braio Mosny, Peter Tilajcik

Len tazko mozno oddelit inscendcie tohto zoskupenia od osoby
reZiséra, autora, legendy, guru — Blaha Uhldra. Samozrejme,
nebolo by spravodlivé tvrdit, Ze Stoka, to je len Blaho Uhldr,
avsak — pre menej pozornych — inscenécia Neisty grunt je pro-
dukciou zdruzenia S.T.0.K.A. Pt bodiek, ktoré nas oddelia od
legendy a vyvolaju vela otazok. A to je GZasné.

Blaho Uhldr je osobnost, akd v naSom kontexte nema celkom
obdoby, a to treba uviest bez snahy akokolvek tento fakt hod-
notit. Viyraznost jeho postojov a prepojenie Zivotného Stylu ¢i
skor Stylu existencie s podstatou vlastnej umeleckej tvorby je
nezvycajna, extrémna a pre mnohé slab3ie povahy len tazko
akceptovatelnd. Blaho Uhlar je ,mytus”, ktory, keby to povedal
sam o sebe, nevyhne sa sarkastickému Gskrnu, naturalistické-
mu sebabicovaniu, len aby upozornil na dno, od ktorého sa uz
roky snaZi odlepit. Ci je to iba ddsledok jeho extrémnych posto-
jov, je Uplne irelevantné. Jeho vklad do alternativnej kulttry
postaveny na demonstrovanom odmietani vietkého oficial-
neho je neprehliadnutelny a ak sa na okamih odosobnime od
svojej mentalnej malosti, musi to vyvolat nas absolttny obdiv.
Povedal by som,,objektivny” obdiv.

Projekt Neisty grunt (ktory zdmerne nenazvem inscendciou —
akosi mi tento teatrologicky slovnik nejde skibit s nicim, ¢o
s Blahom Uhldrom stvisi) pomerne jednoznatne odkazuje
na jeho zvlaStnu martyrsku video-inscendciu s nazvom Pokus
(2012), ktord vzbudila expléziu protichodnych reakcii. Vzda-
vam sa dalSieho klisé a NE-napiSem, Ze prave to je dokladom
podstatnosti inscendcie, najma ked' tomu sam neverim. To,

¢oho sa ale nevzdam, je pocit, Ze Blaho Uhldr nachddza novi
cestu, md na fu chut a najma nasiel novych spolupracovnikov
— profesiondlov.V Pokuse ich eSte moZe zosmiesnit, bagatelizo-
vat'ich snahu o hereckd profesionalitu — ved'si to len Studenti
bdbkoherectva. V Neistom grunte im v3ak odrazu déva priestor.
UzZ nie sebe samému, ale im. Ocistil sa od nutnosti bytostne
prepéjat seba samého so snahou o vypoved a objavuje opdt
spdsob, ako vypovedat cez inych. Vklada sa do rik novej kva-
lite, ktord ho presahuije, a tak sa vypoved dvoch mladych s ich
vlastnymi témami moZze prepojit s vypovedou ,uhlarovskou”,
kde sa samovrazedné konotécie (Jack London, madarska ,sa-
movrazednd” piesefi Szomord vasarnap) groteskne vyskladaju
v kontraste k vSednym ,Studentskym” banalitdm. Uhlar tak
objavuje formu, prediZenie, ktoré celkom prirodzene dovédza
jeho celozivotny umelecky koncept do Gplne novej kvality. Uz
to nie je vyextrahovany civilizmus v krutej, nemilosrdnej a vec-
nej pravde napluty do tvre nasich konformizmov, ale nova
estetickd kvalita, ktord sa mozno ete iba rodi.

Agresivita osobného Gtoku voci mftvolnej oficidlnosti sa tak
stava umeleckym gestom, aktom odovzdania formy a myslien-
ky do rik niekomu inému. Uz TO je celkom jednoznacny znak,
Ze za zdanlivou rezigndciou sa skryva este stéle vela nevypo-
vedaného (i skor mnozstvo nesformovanej kvality, ktora caké
na doveru a repekt celkom inej generdcie. Tej, ktord uz nie je
postihnutd sentimentom ani voci minulosti tejto krajiny ani
voCi vsetkému, Co predstavuje ,aura” Blaha Uhldra.
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Cez Neisty grunt sa pre mia zrodil reZisér, ktorému mozno
bude svedcat aj celkom iné javisko, hoci samotnd inscenécia
je akymsi priznanim nového hladania, prirodzenym vyuste-
nim tej bytostnej nevyhnutnosti tvorit, ktord sa v skutocnosti
nedd zlomit ziadnym systémom. A Blaho Uhldr to dokazuje
zasaznova.

Peter Paviac

LPodtitul Chudobné divadelné orgie na pomedzi estrddy a avant-
gardy je celkom vystiznou Zénrovou definiciou inscendcie.
0 chudobnosti niet pochyb, scénické prvky Uhlar minimalizo-
val a v Grotowského duchu sme vskutku videli Cisto herecké di-
vadlo. ReZisér dokonca rezignoval aj na hudbu (ak nepocitame
skromné Zivé vstupy na ukulele); herci rozohravali absurdné
situdcie v dplnom tichu, v ktorom sa ozyvalo kazdé Suchnutie
a pohyb.”

Tatiana Brederovd, IS Theatre.sk, 31. 12. 2012

,ReZisér pracuje na takmer prézdnej scéne s dvoma hercami -
mladymi muzmi, ktori rozohrdvajti scény tak, ako sme v pripa-
de divadla Stoka zvyknuti. Vezmi népad, zrealizuji ho micky,
pohybom alebo ho rozvini do dialégu, pricom vyuziju rec tiel.
Postupne navodia magicko-naturalistickd, casto absurdnd si-
tudciu.”

,Chlapci naskocili na jeho zmysel pre humor s istotou. V niekto-
rych chvilach sa vich postavach skutocne blysla reZisérova tvar,
jeho grimasa ¢i gesto, dokonca obcas sa scény akoby obtreli

o typické herecké spdsoby niektorych byvalych ,stokdrov”
Eva Andrejcdkovd, SME, 4. 11. 2012

One could hardly detach the productions of this kind from the
person of the director, author, legend and guru — Blaho Uhlar.
Of course, it would not be just to claim that Stoka equals Blaho
UhI3r only, but — for the benefit of the less informed — the
staging of Uncertain Ground is a production of the S.T.0.K.A.
Association. Five full stops that separate us from the legend
and provoke many questions. This is something amazing.

Blaho Uhlér is a personality like no other in our context and
that is something one must mention without any effort to
make any judgements of this fact. The significance of his
attitudes and the link between his life style, or rather a style
of existence, with the essence of his own artistic work is
exceptional, extreme and for many less bold people difficult to
accept. Blaho Uhldr is a“myth” who, if he had to judge himself,
would not avoid a sarcastic sneer and naturalistic flagellation,
just to point out the bottom that, for many years now, he has
been trying to lift himself from. Whether it is an outcome of his
extreme attitudes is quite irrelevant. His input into alternative
culture based on the demonstrative refusal of everything
official cannot be overlooked. If we, for a while, forget our

52

mental pettiness, it must procure our absolute admiration.
| would even say “objective” admiration.
The project Uncertain Ground, (which | intentionally won't call
staging — somehow this theatrological vocabulary cannot be
equalled with anything associated with Blaho Uhldr) relatively
clearly refers to his strange martyr’s video staging entitled
Attempt (2012), which provoked an explosion of contradictory
responses. | am also going to give up another cliché and WON'T
say that this is exactly the evidence of the staging’s significance,
especially, because I, myself, don't believe it. What | won't give
up, however, is the feeling that Blaho Uhlér is about to find
a new way, he whets his appetite for it and has identified new
colleagues — professionals. In the Attempt he could still ridicule
them, play down their attempt for actor’s profesionality — they
were only students of puppet acting. In Uncertain Ground he
suddenly gives them space. Them, not only himself. He has
purged himself from the existential necessity to link himself
with the effort for a statement and re-invents a way how to
make a statement through other people. He puts himself
into the hands of a new quality that is exceeding him and
thus the statement by two young people with their own
topics can be linked with an “Uhlar” statement where suicidal
connotations (Jack London, the Hungarian “suicidal” song
Szomord vasarnap) are grotesquely put together in contrast
to commonplace “students” trivialities. Thus Uhldr invents
a form, an extension that quite naturally brings his all-life
artistic concept to a completely new quality. It is no longer an
extracted civilism disquised in cruel, merciless and concrete
truth spit onto the face of our conformism, but rather a new
aesthetic quality which is probably just being born.
The aggression of a personal attack against deadly officiality
thus becomes an artistic gesture, an act of handing the form
and the idea over into someone else’s hands. THIS exactly is
quite a clear sign of the fact that the seeming resignation still
hides a lot of unspoken and unshaped quality waiting for the
trust and respect of quite a different generation. Such that is
not sentimentally affected either by the past of this country or
everything the “aura” of Blaho Uhlar represents.
The Uncertain Ground has born a director for me who might
also do better on quite a different stage, although the
production itself is a kind of admittance of searching for new
ways, a natural outcome of the existential necessity to create
which, in fact, cannot be stopped by any system. And Blaho
Uhldr is proving it again and again.

Peter Paviac



“The subtitle Poor theatre orgies bordering on a cheap show
and avant-garde are a rather fitting genre definition of the
production. There is no doubt about the poverty. Uhldr had
minimalised the stage elements and what we saw was,
indeed, a pure actors’ theatre in the Grotowski’s spirit. The
director has even given up on the music (unless we count the
modest live entries on ukulele); the actors were playing out
absurd situations in complete silence in which each rustle and
motion echoed.”

Tatiana Brederovd, IS Theatre.sk, 31 December 2012

Blahoslav Uhlar (1951), absolvent divadelnej rézie na VSMU
aenfant terrible slovenského divadla. Zacinal v Divadle pre deti
amladez v Trnave, neskor reZiroval aj v Ukrajinskom ndrodnom
divadle v Presove. Od roku 1988 sa venuje takmer vyhradne
autorskej tvorbe, ked' sa scendr inscendcie rodi pocas skisok
v interakcii s hercom, resp. inymi spolutvorcami bez akych-
kolvek vopred stanovenych tém alebo nametov. V roku 1991
zalozil s vytvarnikom MiloSom Kardskom divadelny sibor Sto-
ka, fenomén slovenského avantgardného divadla, ktory sa stal
legendou. Uhldr ako rezisér v fiom provokoval, ale aj kultivoval
improvizdciu a prinasal zdsadné obcianske vypovede. Po odna-
ti hracieho priestoru v dosledku vystavby nového obchodného
centra Divadlo Stoka zaniklo. V sicasnosti pdsobi Blaho Uhlar
v Bratislave, kde realizuje nezavislé divadelné projekty pod
hlavickou nového stboru s ndzvom S.T.O.K.A., spolupracuje
tiez s ochotnickym divadelnym siborom DISK Trnava. Ziskal
mnozstvo najvyznamnejsich divadelnych ocenenia jeho insce-
ndcie Ucinkovali na mnohych festivaloch doma aj v zahranici:
Grand Prix festivalu Novd drdma / New Drama 2012 za video
inscendciu Pokus; Dosky’98 — Divadelnd Nitra ‘98 — Cena za
najlepsiu réziu sezény — inscendcia Tvdre; Mimos'93 Périgueux
Franctizsko — Cena kritiky za inscendciu Impasse a iné.

“The director is working on an almost empty stage with two
actors — young men who are playing out the scenes in a way
typical of the Stoka Theatre. They take a motif and implement
it in silence, or by a motion, or develop it into a dialogue
while using the body language. Slowly they create a magical,
naturalistic and, often, absurd situation.”

“The guys have jumped on his sense of humour with certainty.
Occasionally their characters really reflected the director’s face,
his distorted features or gestures. Now and then, it seemed
that the scenes slightly touched on the manner of acting
typical of some former ‘Stoka’ people.”

Eva Andrejcdkovd, SME, 4 November 2012

oy BLAHOSLAV UHLAR

Blahoslav Uhlar (1951), graduate of theatre direction at the
Academy of Performing Artsin Bratislava (VSMU) and an enfant
terrible of the Slovak theatre. He started his theatrical career at
the Theatre for Children and Youth in Trnava and later worked
as a director in the Ukrainian National Theatre in PreSov. Since
1988 he has been active, almost exclusively, as an author, with
the script of the staging being born during the rehearsals,
in the interaction with the actor and, respectively, other co-
authors, without any topics or motifs agreed in advance. In
1991 he founded, together with the visual artist Milos Karasek,
the legendary theatre company Stoka, a phenomenon of the
Slovak avant-garde theatre. As a director, Uhlar provoked, but
also cultivated, improvisation in the theatre offering principal
civic statements. Having lost the acting space, due to the
construction of a new shopping centre, the Stoka Theatre
perished. At present Blaho Uhldr is active in Bratislava where
he runs independent theatre projects under the title of a new
company entitled S.T.0.K.A. and also cooperates with the
amateur theatre group DISK Trnava. He has obtained a range
of the most significant theatre distinctions and his productions
have been introduced at many festivals at home and abroad,
e.g., Grand Prix at the New Drama 2012 Festival for the video
staging Attempt; Boards '98 — Divadelnd Nitra "98 — Prize
for the Best Direction of the Season — the staging of Faces;
Mimos 93, Périgueux, France, — Critics’ Prize for the staging
of Impasse, and others.
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Divadlo Aréna, Bratislava, SLOVENSKO
Aréna Theatre, Bratislava, SLOVAKIA

Viliam Klimacek

HOLOKAUST
HOLOCAUST

www.divadloarena.sk

streda 2. oktdbra 2013, 18:30 — 21:20, Divadlo Andreja Bagara v Nitre — Velkd sdla
Wednesday 2 October 2013, 18:30 — 21:20, Andreja Bagar Theatre in Nitra — Hall
Ranajky s... Rastislav Ballek, streda 2. oktébra 2013, 10:00, Meeting Point
Breakfast with... Rastislav Ballek, Wednesday 2 October 2013, Meeting Point

rézia / directed by Rastislav Ballek

dramaturgia / dramaturgy: Martin Kubran, Zuzana Sajgalikova

scéna a kostymy / stage and costume design: Katarina Holkova

svetelny dizajn / light design: Robert Polak

hudobna spolupréca / music co-operation: Juraj Bielik a Adrian Rajter

podklady pre video projekciu / material for video projection: Eva Janovska

osoby a obsadenie / characters and cast: Ester Rozenfeldova: Zuzana Porubjakova, Réza Rozenfeldovd: Dana Kosicka,
Lili Weissova: Rebeka Polakova, Jakob Weiss:Brarno Deak, Ambroz Kralik: Milan Ondrik, Anna Kralikovd: Kristina
Greppelova, Kristina Majerova: Edita Borsova, Hana Kostolnikovd: Petra Vajdova, Jano Pujdes: Gregor

Holoska, Radio: Martin Hronsky
na husliach hra / violin player: Jana Cerna
hlas v nahravke / voice in the recording: Hilda Hrabovecka

Dejiny nasej dobe akosi nesvedcia. Ved naco sa zaoberat tym,
¢o sa nés uz netyka, naco otvarat staré rany, spdsobovat si bo-
lest, nebodaj akceptovat viny naich predkov a snaZit'sa ich od-
Cinit? Historia je Cosi mimoriadne nemoderné, najma v €asoch,
ked'sa budtcnost natolko priblizila, Ze zacala splyvat's pritom-
nostou. Tam minulost miesto nemd. VSeobecné presvedcenie,
vseobecnd lenivost, vseobecnd apatia, s ktorou sa velmi rad
NE-stotoZnim.

Divadlo Aréna uz niekolko rokov pomerne systematicky pra-
cuje s angazovanou dramaturgiou, ktora nie je v tejto podobe
a v kontexte sticasného slovenského divadla az tak obvykld. Az
systematickd a dlhodobd préca na ,konkrétnosti” tohto typu
sa naozaj moze stat viditelnou. Obciansky cyklus (inscendcie
Tiso, Husdk, Komunizmus, Kukura) je zaujimavou ukazkou, ako
sa tak moze stat. Neprislticha mi hodnotit roznu kvalitu jed-
notlivych inscendcii, napokon, kazda hranicnd tvorivé cinnost
na bdze aktudlnej autorskej (reZijnej ¢i dramatickej) tvorby si
doslova vynucuje neistoty, akokolvek sa ich tvorca snazi vopred
eliminovat. Pisat o odvahe mi pripada ako klisé, pretoZe cesta,
na ktort sa tymto akakolvek institdcia v dnesnej dobe vydava,
uz je skor nutnostou. Nutnostou nebezpecnou. Moze stat insti-
tlciu,Zivot”, ale zaroven jej prinavracia podstatnost, cez ktord
obhajuje zmysluplnost samotného divadla.

Inscendcia hry Viliama Klimdcka Holokaust je tematickym vy-
vrcholenim celého dramaturgického cyklu, a nielen preto, Ze je
poslednou. Kym inscendcie Tiso, Husdk, Komunizmus a Kukura
sa zaoberali len” istou Castou nasej histdrie (a jej sucastou je
prirodzene aj pritomnost, v ktorej Zijeme), Holokaust v jedno-
duchom ndpade vytvéra ramcovy oblik presahuijdci,obdobie”
svojho priméarneho historického zaujmu (polovica 20. storocia).
Mladd Zena si pride uplatfiovat restitucné néroky na kaviaren
svojich rodicov, ktord im bola po vojne,,odobrand”. Situdcia ma
vSak hacik: kaviaren, ktord rodicom ,odobrali®, oni sami pocas
druhej svetovej vojny arizovali, Co restitucné naroky dedicky
problematizuje. Mozno v3ak ovela menej na drovni pravnej,
nez na Grovni morainej.

Tento jediny fakt robi z nds, prizerajtcich sa, odrazu [udi za-
angazovanych ovela hibsie. Vynoria sa otdzky: o robili moji
rodicia, stari rodicia pocas vojny, ako sa zachovali v ase, ked
priglo k obludnym zlo¢inom pachanym na Zidoch (ale nie len
na nich), o ¢o sa vlastne opriet v sebe, ak vdm niekto zriti
nejaku historicku istotu vo vztahu k svojim sicasnym posto-
jom? Nie je napokon ten neskutocny deficit moralky dneska
len prirodzenym pokracovanim zlyhani naich predkov? Nie
je potom uprednostnenie vlastnej spolocenskej vyhody pred
utrpenim, ktoré ndm spdsobuje uplatfiovanie mordlnych
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zésad, nejakym zvldStnym predurcenim? Ale ¢o vlastne mo-
Zeme urobit, aby sme ttto skoro antickd predispoziciu nasej
malej slovenskej mentality konecne nabdrali?

Inscendcia Holokaust v rézii Rastislava Balleka odpovede na
tieto otdzky nedava. Ale uz len fakt, Ze vo zvolenom obluku
s jasnym a vedomym presahom do nasej pritomnosti vystavuje
na pranier osoby, akou je napriklad Ambréz Krdlik, a nechd ich
dokonca obhajovat' svoje previnenia stojac na svojom hrobe,
pricom nés vetkych s ironickym Gsmevom zatahuje do arqu-
mentdcii plnych vyhovoriek bagatelizujucich akikolvek mieru
previnenia, uz to je gesto, ktorého vypovedna sila daleko pre-
sahuje mury divadelnej institdcie. Touto nemilosrdnou snahou
vetkych nds zaangaZovat sa tak inscendcia stéva oCistnym za-
Zitkom tak pre intelekt, ako i pre emdcie divaka. Znepokojuje,
otvara oi, podryva sebaklamy, ironizuje malost a spochybnuje
akikolvek bagatelizaciu previneni predkov. NASICH predkov!

Peter Pavlac

Jnscendcia Holokaust je velkym gestom, ktoré presahuje
hranice divadla, ale zéroven zostdva autentickym umeleckym
dielom.”

Zuzana Ulicianska, SME, 13. 12. 2012

LInscenécia poslednej hry Viliama Klimdacka Holokaust sa v ak-
tudlnosti témy v nicom nelisi od predchédzajucich hier jeho ¢i
inych dramatikov, ktorych diela boli v Divadle Aréna v Bratisla-
ve uvedené v ramgi tzv. Obcianskeho cyklu. Hoci vacina z nich
sa vztahuje na obdobie druhej svetovej vojny a komunizmu
(Tiso, Dr. Gustdv Husdk, Komunizmus) a sd teda historickymi/
dokumentarnymi hrami, ich opodstatnenost nespociva casto
iba v prvom divadelnom nastudovani zvolenych tém u nds, ale
z velkej miery aj v sicasnosti divadelného jazyka.”

Dagmar Institorisovd, PRAVDA, 16. 12. 2012

Somehow history does not suit our times. Why bother with
something which is not touching us directly, why open old
wounds and cause oneself pain, or even accept our ancestors’
offences and try to remedy them? History is something
extremely out of date, especially at the time when future
has approached us so closely that it almost merges with the
present. The past has no place here. General belief, general
idleness, general languor which | would very much like to
oppose.

The Aréna Theatre has been rather systematically working
with the committed dramaturgy for several years. Something
which is not so obvious in this form and in the context of
contemporary Slovak theatre. Only systematic and long-term
work on the “concreteness” of this type can bring anything
visible. The civic series (productions of Tiso, Husdk, Communism,
Kukura) is an interesting example how to achieve it. It isn’t up
to me to judge the different quality of individual productions.
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In any case, each extreme creative activity based on topical
author’s creation (direction or dramaturgy) literally asks for
uncertainties, however well their author tries to eliminate them
in advance. To write about courage would seem to me a cliché,
because the journey any institution would thereby set on at
the present time is rather a necessity. A dangerous necessity.
The institution can pay with its own life for it, but, on the other
hand, it gets back what is essential what is essential, something
which justifies the meaningfulness of the theatre itself.
The staging of the play by Viliam Klimacek Holocaust is
a thematic culmination of a whole dramaturgical series, not
only because it is the latest one. While the productions of Tisq,
Husdk, Communism and Kukura dealt with “just”a part of our
history (which, of course, includes also our present we are
living today), Holocaust, in a simple notion, creates a framing
arch overlapping the “period” of its primary historical interest
(mid-20" century). A young woman arrives to claim restitution
of her parents’ café which was “taken” from them after the
war. However, there is a snag in the situation: the café which
was “taken” from her parents, had been Aryanised by them
during the Second World War, which rather complicates the
heiress’s restitutional claim. But, maybe, much less at the legal
level than the moral one.
This only fact itself suddenly turns us, the on-lookers, into
people much more deeply interested in the matter. The
following questions appear: what were my parents and
grandparents doing during the war, what attitude did they
have when the time of monstrous crimes committed on the
Jews came (but not only them), what can one intrinsically hold
onto when some historical certainty related to one’s present
attitudes falls down. Isn't the present unbelievable moral
deficit only a natural continuation of our ancestors’ failure, in
fact? Isn't, then, the preference of one’s own social advantage
over the pain caused by moral principles application a kind of
special predetermination? But then, what can we do to finally
break this almost classical predisposition of our small Slovak
mentality?
The production of Holocaust directed by Rastislav Ballek
does not answer these questions. But the fact itself that he,
in a chosen arch with a clear and conscious overlap into our
present, exposes people like Ambrdz Krélik to public scorn
and even lets them defend their offenses standing at their
own grave (while involving us all, with an ironical smile,
into argumentations full of excuses downplaying any extent
of quilt), is a gesture the statement power of which goes far
beyond the walls of a theatrical institution. With this merciless
effort to involve us all, the production becomes a cathartic
experience for the intellect as well as the emotions of the
viewers. It disturbs, opens the eyes, undermines self-deceit,
ridicules pettiness and casts doubts on any downplaying of
ancestors’ offences. OUR ancestors!

Peter Pavlac



“The production of Holocaust is a big gesture surpassing the
limits of the theatre but, at the same time, remaining an
authentic work of art”

Zuzana Ulicianska, SME, 13 December 2012

“As far as the topicality is concerned, the staging of the latest
play by Viliam Klimacek Holocaust is not different from his
previous plays, or those by other playwrights whose works
have been introduced in the Arena Theatre in Bratislava in
the so-called civic series. Although the majority of them are
related to the period of World War Il and communism (Tiso,
Dr. Gustdv Husdk, Communism) and are, thus, historical/
documentary plays, their significance is often not in the first
theatrical staging of chosen topicsin our country but, to a large
extent, also in the topicality of the theatrical language.”
Dagmar Institorisovd, PRAVDA, 16 December 2012

RASTISLAV BALLEK

Rastislav Ballek (1971) Studoval filozofiu a socioldgiu na
Filozofickej fakulte Univerzity Komenského v Bratislave, ne-
skor divadelnd réZiu na VSMU. Uz pocas $tidia sa s drama-
turgom Martinom Kubranom podielal na sérii divadelnych
inscendcif , zabudnutych” a marginalizovanych diel slovenskej
literatdry. Spolupracoval s mnohymi divadlami na Slovensku
(Presov, Martin, Zilina, Zvolen, Bratislava), v Cechch s divad-
lom Rokoko v Prahe a Narodnym divadlom v Brne. Jeho in-
scendcie boli ocenené viacerymi cenami: Atdmy boha (Dosky
1998), Tiso (Styri Dosky 2005), HOLLYROTH (dve Dosky 2010),
Kukura (tri nomindcie na Dosky 2011). Inscenacie a divadelné
projekty Rastislava Balleka pravidelne hostuju na festivale Di-
vadelnd Nitra a reprezentuju slovenské divadelné umenie na
festivaloch a pohostinskych vystipeniach doma i v zahranici.
V sticasnosti posobi Rastislav Ballek na poste dramaturga Slo-
venského nérodného divadla.

Rastislav Ballek (1971) studied philosophy and sociology
at the Philosophical Faculty of Comenius University in
Bratislava, later theatre direction at the Academy of
Performing Arts (VSMU). Already during his studies he and
the dramaturgist Martin Kubran participated in a series of
drama productions of “forgotten” and marginalised works
of Slovak literature. He cooperated with many theatres in
Slovakia (Presov, Martin, Zilina, Zvolen, Bratislava), and the
(zech Republic (The Rococo Theatre in Prague, The National
Theatre in Brno). His productions received a number of
awards: God's Atoms (Boards 1998), Tiso (four Boards 2005),
HOLLYROTH (two Boards 2010), Kukura (three nominations
for Boards 2011). Rastislav Ballek’s productions and theatre
projects regularly attend the festival Divadelnd Nitra and
represent Slovak theatre art at festivals and touring shows at
home and abroad. Rastislav Ballek is currently active as the
dramaturgist of the Slovak National Theatre.
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BYT 0SOBNYM!

Ked' som akceptoval ponuku stat sa kurdtorom vyberu slo-
venskych inscendcii, Gprimne, netusil som, do akej zvl&stnej
rieky vsttipim, a najmd, aky nejednoznacny zéver mi poskyt-
ne uvidenie tych niekolkych desiatok aktudlnych divadelnych
produkcii. Nejednoznacnost vsak nevnimam ako aspekt nega-
tivny, skor ako vyzvu pre inych, aby boli opatrni, ak by chceli
byt az prilis ,jednoznacni”. Jednoznadni pri vynasani tazkych
stidov, pri ldmani palice nad tym, ¢o sa tu deje, jednoznacni
v zalamovani rukami ¢i v roznych dalSich prejavoch nevéle nad
,Stavom slovenského divadla”“,

Uz roky, celkom aktivne sa pohybujdc na tomto poli, narézam
na pomerne velké mnoZstvo apriérnych tvrdeni a nazorov pl-
nych zdrvujucich klisé ¢i predsudkov, ktoré v dobe nevypocita-
telného vplyvu informdcie na verejni mienku deformuji redl-
ny obraz o tom, ¢o sa tu naozaj deje. Aj preto v tomto krdtkom
texte nechcem objavovat Ziadne zdsadné zovieobecnenia,
nebodaj vyvodzovat zévery, ktoré by otvdrali oi, pretoZe to,
¢o otvorilo oci mne, bola moZnost v priebehu troch mesiacov
vidiet 64 inscendcii viac nez tridsiatich divadelnych zoskupeni
na Slovensku. Som presvedceny, 7e vidiet ,to” je jedind Sanca
naozaj zacat rozumiet.

Za podstatnd v3ak povazujem moznost pomenovat niektoré
z tychto klisé ako priklad neproduktivneho diskusného pola
a postavit aktudlne tendencie slovenského divadla mozno
trochu do iného svetla. ZovSeobecriujtci ndzor ma totiz vzdy
kore v ndzore konkrétneho cloveka, ktory ho vyprodukuje.
Subjektivny pohlad sa tak nendpadne objektivizuje a stava
sa pochybnou normou, ktord urcuje falosny filter pohladu na
inscendciu. Vnimam to ako pomerne zasadny problém reflexie
i tvorby samotne;j.

Jednym z klié, s ktorym sa neviem dlhé roky zmierit, je ,vy-
krik”, Ze slovenskeé divadlo dostatocne nereflektuje sicasni re-
alitu. Aj klasicky kvalitne inscenovany dramaticky text o dobe
vypoveda za istych okolnosti mozno viac, nez ,ambiciézny
filozofujiici pokus o hibkovii analyzu povrchnosti”. To vietci
vieme. Ironizujem zémerne. Skor nez by som totiz vyslovil
vetu o slabej reflexii stcasnej reality, spomeniem si na insce-
ndcie ako Holokaust (Divadlo Aréna), Diagndza: Slovo (Babkové
divadlo na Razcesti, Banska Bystrica), Stolicky (Divadlo v zé-
hrade), Stavitelia budiicnosti (Divadlo Jana Paldrika, Trnava),
www.narodnycintorin.sk (Slovenské komorné divadlo, Martin),
Marat-Sade (Thalia, Kosice), Neisty grunt (S.T.0.K.A.), Kolisky-
battlezones (Debris Company) a mnozstvo dalSich. Je to malo
alebo dost? Mohlo by byt viac? Samozrejme, Ze nie je mozné
postihndt vietky aspekty stcasnej doby, najma viak vietky
poZiadavky na rozne uhly pohladu na to, ¢o ju reprezentuje.
Obdvam sa, Ze ide skor o zahrdvanie sa s obsahmi pojmov,
ktoré kazdy vnimame inak. Pre niekoho ,sicasné” a ,kontro-
verzné” moze byt pohrdvanie sa s témami na hranici socialnej
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dramy, pre inych reflexia zvratenosti dnesnej elity, pre dalsich
zasa kritika apatie a popierania morélnych zlyhani v nadej mi-
nulosti. Tak ¢o je potom sticasné?

Dalsim takymto klié by mohol byt dihodobo formovany né-
zor, vnimany zrkadlovo z kazdej strany barikddy. Z pohladu
divadelnej alternativy st produkcie oficidlnych scén brané vo
vseobecnosti ako nedostatocne angazované (a malo ambicidz-
ne), z pohladu oficiélnych scén je zasa alternativa dlhodobo
pausélne podceiovand. Uz samotné delenie na scény oficidlne
a alternativne (profesiondlne/amatérske a pod.) je prezitkom
z dob minulych a pretoze poznam stcasny filozoficko-socio-
logicky kontext, dovolim si tvrdit, Ze je zavadzajtice a prindsa
neproduktivne napatie. Prdve toto napétie oslabuje moZnosti
jednotlivych zoskupeni nielen v hladani silnjch umeleckych
vypovedi, ale aj v rovine argumentov, ktoré legitimizujd ich
existenciu voci tym, ¢o divadlo dotujui a udrzuju pri Zivote jeho
bezny chod (napr.,Kauza A4-ky”).

Dalo by sa pokracovat, nejde mi v3ak o komplexnost.

Ak som sa teda pocas spominanej ,kurdtorskej cesty” od nie-
¢oho celkom vedome ocistoval, boli to prave rézne formy klisé
ltrov” (je ich, samozrejme, nepomerne viac), ktoré sa v os-
tatnych rokoch vyrazne posilnili. V rovine reflexie si obmedzu-
jdce, na trovni tvorby neproduktivne aZ destruktivne.

A ¢o bolo celkom na kondi tohto ocistovania sa? Stalo sa nim
Cakanie na zaitok. Cisty, silny (emocionalny, rovnako in-
telektudlny), zaZitok z presvedcenia, zaZitok z profesio-
nality, najmé zéZitok z faktu, 7e tvorca je 0SOBNY (osobny
vo vztahu k téme a jej spracovaniu), a tento fakt nielenze
neskryva, ale ho sebavedome ddva najavo.

Som presvedceny, Ze v dnesnej dobe je nevyhnutné byt osobny
a plne tym preberat zodpovednost za svoje dielo.

Som presvedceny, Ze v dnesnej dobe je nevyhnutné hladat
cestu s ¢o najmensim poctom kompromisov, pretoze a7 vtedy
moze tvorca naozaj naplno preberat zodpovednost za svoje
dielo. (Ako tvorcovi sa mi nie raz stalo, Ze som bol dotlaceny
k zodpovednosti za zlyhanie prave preto, Ze cesta k vysledku sa
stala prehratym bojom s kompromismi.)

Kompromis v umeni je do velkej miery cesta k priemernosti.
Bohuzial, nezanedbatelnd cast divadelnej produkcie, ktord
som mal moznost ako kurdtor vidiet, niesla znaky priemer-
nosti, pretoze bola vysledkom kompromisu. Ten je ,vrahom”
toho, ¢o som nazval byt 0SOBNY". Vo svojom diele len tazko
mozem byt dosledne osobny, ak zacnem prijimat kompromisy.
Kompromis je cesta ku konformizmu, ktory méze byt uspoko-
jujicim pre toho, kto divadlo financuje. Ale moze uspokojit
tvorcu?



Byt osobny neznamend byt nevyhnutne rebelom, hodi. . . ¢o ak
vlastne dno? Prave dnes!

Tlacit tvorcov ku kompromisom, to je produkt nadej doby. Da
sa s tym ale uspokojit? Dd sa divadlam pomact v tom, aby im
problém s financovanim neuberal vypovedné sebavedomie?
Aby potreba masovosti (ako argumentu pre zriadovatela) ne-
oberala tvorcov o potrebu vypovedat na inej nez bazélnej tirov-
ni? MdZeme sa prisposobit televiznej banalite, ale nemusime.
Urcite nemusime.

Ak niekde,,fungovalo” to, o com piSem vy33ie, boli to produkcie
komorné, tam, kde sa uzsi okruh tvorcov dokazal sustredit na
predmet svojho zdujmu, tam, kde sa motivécia definuje pod-
statne jednoduchsie, kde dloha ,divadla” nie je definovana
ani zdkonom, ani deformovanym ocakdvanim zriadovatela (ci
iného ,investora”), ale tou zdkladnou potrebou tvorcu vypo-
vedat. A nemuselo ist nevyhnutne o zdruzenia ¢i zoskupenia,
ktoré st v zasade komorné (S.T.0.K.A., SkRAT, PA.T., Debris
Company, elledanse, Pre3porské divadlo, Non Garde, i Divadlo
zPasdze), ale aj inscendcie v oficidlnych institdciach, ktoré ako-
by si tento okruh intimity udrzali prave z dovodu vyjasnenej
motivacie tvorcov pracovat s konkrétnou latkou (Modrofiiz,
Beat, & Expand v Mestskom divadle Zilina, Diagndza: Slovo
v Babkovom divadle na Rdzcesti, Svet podla Urbana v Divadle
Jozefa Gregora Tajovského vo Zvolene ¢i Stavitelia budticnosti
v Divadle Jana Palarika).

Zaujimavym zistenim pre mia bolo a je, Ze na velkej ploche
akoby sa v nasich podmienkach vyraznost a osobitost rozpus-
tala, Ze témy na ,velkych javiskach” sa banalizuji a stavaju
sa skor tézami alebo okdzalymi klamstvami predstierajicimi
hibokd spolocenski angazovanost. Ak niekde velkd plocha
nepohltila tému, podarilo sa to v Aréne, v niektorych insce-
ndcidch SKD Martin (Zdveje, www.narodnycintorin.sk) alebo
vinscenécidch Zlocin a trest v Statnom divadle Kosice & Parazit
v Divadle Andreja Bagara v Nitre. Ako slept ulicku vnimam
(a nemusite so mnou sthlasit) napriklad recykldciu klasickych
préz (povedzme Dostojevského romanov), ktoré s ambiciou
monstrudznej tematickej vieobsaznosti mozu skiznut do eli-
tarskej snahy vypovedat o vietkom a napokon nevypovedat
0 nicom, vzhladom na nepritomnost iskry, ktora by z,velkého”
spravila ,podstatné” (toto sa napriklad netyka Krobotovho
Idiota v Astorke, co ma upokojilo vzhladom na necakand a ne-
planovand inflaciu inscendcii prdve spominaného svetového
prozaika v ostatnych troch/3tyroch sezdnach). To len na margo.

Nad ,vacsimi (a nemyslim len velkost fyzickd) slovenskymi
javiskami sa tak pre mila odrazu ocitol ten najvacsi otaznik.

Vrdtim sa ale k zazitku. Z&Zitok mi prindsalo to, ¢o bolo 0sob-
né. Velmi intenzivne som citil, ako sa mnohi tvorcovia radsej
ukryju za formu, za naplfianie ocakdvani, prestévaji byt
osobni, akoby spustali obranné mechanizmy pred moznostou

zranenia na akejkolvek trovni (popularita, financie a pod.).
Smerovanie k zaZitku je cesta k ocisteniu sa od nezmyslov, od
klisé ,filtrov” reflexie, od chybne formulovanej spolocenskej
objednavky.

Byt 0SOBNY. ... naozaj to staci? Som presvedceny, Ze tam sa to
niekde zacina. Ten, kto sa snazi byt osobny, musi byt vnimavy.
Vnimavy tvorca, ktory sa vyberie cestou profesionélnej vytrva-
losti, jednoducho nemdze nereflektovat svet, v ktorom Zije. Byt
osobny, byt vnimavy, to vetko teda celkom prirodzene vedie
k aktivnej reflexii sicasnosti, k posadnutosti hladanim a ob-
javovanim témy, k hladaniu a objavovaniu nestandardnych
foriem pre jej spracovanie (vnimavy tvorca urcite vie, aké
jednoduché je dnes indpirovat sa divadelnymi formami akej-
kolvek kultdry). Miera talentu je samozrejme individudlna, ale
skor nez o talent ide v tomto pripade o akdsi obrodu tvorcov
vo vztahu k divadlu, vymanenie sa spod tlaku falosnej exklu-
zivity a hladanie autenticity toho, o je len a len subjektivne.
To ,objektivne” sa potom vyjavi samé (uz nie ako pochybnd
norma) a realita sama da odpoved, i Slo o spravnu cestu,
alebo nie. Podstatné je byt dosledny a svoje sebavedomie si
budovat nie na ,kavickovom feedbacku, ale na profesionalite
mimo ocakdvanych mantinelov pInych klisé nézorov na divadlo
a prazdnej formy elitarskych pohladov. V mierke Slovenska st
naozaj smiesne.

Kazdad z inscendci, ktoré sa napokon dostali do vyberu, sa mi
javila ako mimoriadne osobnd. A kazda pre mia bola silnym
zézitkom. Celkom inym a osobitym.

Staci to? Pre zaCiatok jednoznacne dno. A potom... budem
verit, Ze to bude zjavné zo samotnych inscendcii.

Avsak! Pripraveny vzdat sa klisé vo vnimani (ktoré napriklad
prinasa uz samotny fakt vyberu inscendcie na vyznamny festi-
val), musi byt aj divak. Mal by sa od nich ocistit. Skisi to aspon?
Budem tomu verit.

Peter Pavlac

kurdtor slovenskej casti
hlavného programu
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Quite frankly, having accepted the offer to act as a curator for
the selection of Slovak productions, I had no idea what special
river | would be entering in and, especially, how ambiguous
the conclusion would be after seeing several tens of topical
theatrical productions. | don't consider the ambiguity a negative
aspect, however, but rather as a challenge for others to take
care, if they, by any chance, wanted to be too “unambiguous”.
Unambiguous — when making difficult judgements, damning
everything that is going on here, lamenting or showing any
other signs of discontent with the “state of the Slovak theatre”.

Being active in this field for a number of years now, | have
often come across a rather large set of a priori statements and
attitudes full of devastating clichés and prejudices which, at the
time of incalculable impact of information on public opinion,
distort the genuine picture of what is really going on here. It
is one of the reasons why | don’t wish to discover any principal
generalisations, or even make eye-opening conclusions in this
short text, because the fact which has opened my eyes was the
opportunity to view 64 productions by more than thirty Slovak
theatre groups in the course of three months. | am convinced
that to see “it”is the only chance to start really understanding.

What | consider essential, however, is the possibility to name
some of the clichés as an example of an unproductive discussion
field and, maybe, cast a slightly different light on current
trends in the Slovak theatre. A generalising attitude often has
its roots in the view of a concrete person who has produced
it. A subjective view is thus inconspicuously objectivised and
turned into a doubtful standard that puts a false filter on the
view of a particular staging. For me, this is a rather basic issue of
reflection as well as production itself.

One of the clichés | have not been able to come to terms with
for a number of years now is the “cry” that the Slovak theatre
has not been reflecting sufficiently the current reality. Even
a classical, well staged dramatical text about the present is
probably more outspoken in certain circumstances than the
“ambitious, philosophising attempt at a profound analysis
of superficiality.” This is a well-known fact. | am deliberately
ironic. Rather than saying a sentence about the insufficient
reflection of the present reality, | remember the productions
such as Holocaust (Arena Theatre), Diagnosis: Word (Puppet
Theatre at the Crossroads, Banska Bystrica), Chairs (Theatre in
the Garden), Builders of Future (Jan Palarik Theatre, Trnava),
www.narodnycintorin.sk — www.nationalcemetry.sk (Slovak
Chamber Theatre, Martin), Marat-Sade (Thdlia, KoSice),
Uncertain Ground (S.T.0.K.A.), Cradles-Battlezones (Debris
Company) and many others. Is it a little or enough? Could there
be more? Obviously, it is not possible to cover all aspects of the
present times, in particular, all the demands on different points
of view of the present times representation. | would guess, that
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it is rather playing games with the content of notions that each
of us perceives differently. Some people may understand “the
present”and “the controversial” as a play with topics bordering
on social drama, for others it is the reflection of today’s elite
perversity, for others the criticism of apathy and denial of moral
failures in our past. What, then, can be labelled as the present?

Another cliché of this kind could be a view that has been around
for a long time, perceived from each side of the barricade as
if in a mirror reflection. From the point of view of the theatre
alternative, productions of official stages are generally thought
of as insufficiently committed (and insufficiently ambitious),
from the point of view of official stages, the alternative has long
been generally underestimated. The divisions itself into official
and alternative stages (professional and amateur, etc.) is a relic
of the past. As | am quite aware of the present philosophical
and sociological context, | can claim that it is misleading and
brings about unproductive tension. It is just the tension which
undermines the possibilities of individual groups not only in
their search for powerful artistic statements but also at the level
of argumentation legitimising their existence vis-a-vis those
who subsidise theatres and keep them alive in their everyday
existence (e.g.“The A4 Cause”).

| could go on like this, but | am not in for complexity.

Thus, if | wished to purge myself quite intentionally of
something on the above mentioned “curator’s journey”, it would
definitely be the various forms of clichés of “filters” (there are, of
course, more of them), which have recently been clearly gaining
strength. At the level of reflection they are limiting, at the level
of production unproductive, even destructive.

And what could one find at the very end of this purgation? It
was Waiting for an Experience. A pure, powerful (emotional
as well as intellectual) experience showing conviction,
experience showing profesionality, but mainly showing
the fact that the author is PERSONAL (personal in his
relationship to the topic and its handling) and that he is
not hiding this fact, but rather makes it known with sufficient
self-confidence.

| am convinced that it is a necessity at present to be personal
and, thereby, take full responsibility for one’s work.

| am convinced that it is a necessity at present to search for
a way with the smallest possible number of compromises,
because only then can the author fully take the responsibility
for his work, in fact. (It often happened to me, as an author, that
| was forced to take responsibility for a failure just because the
path towards the outcome had turned into a lost battle with
compromises.)

A compromise in art means, to a large extent, a path to
mediocrity. Unfortunately, a substantial part of theatrical



production that | had the opportunity to see as a curator, had
signs of mediocrity, because it was a result of a compromise. It
“kills” what | have called “to be PERSONAL”. If | start making
compromises, | can hardly be consistently personal in my
work. Compromise is a way towards conformism which can be
satisfactory for those who finance the theatre. But can it satisfy
the author?

To be personal, does not necessarily mean to be a rebel,
although... why not, in fact? Exactly now!

To force authors towards compromises is a product of our times.
(an one, however, be happy with it? Can we help the theatres
in such way that the financial problems do not harm their self-
confidence when making a statement? So that the need of
mass production (administrator’s argument) does not strip the
authors of the need to make statements on other than just basic
levels? We can get used to TV triviality, but don't have to. Quite
certainly don't have to.

If I had ever come across successful “functioning” of the above
mentioned, it was small-scale productions, where a more
narrow circle of authors managed to concentrate on the object
of their interest, where it is considerably easier to define the
motivation, where the role of the “theatre” is not defined
by law, or a distorted expectation of the administrator (or
other “investor”) but the author’s essential need to make
statements. They were not necessarity groups or associations
that are, in principle, small scale (S.T.O.K.A., SkRAT, PA.T,
Debris Company, elledanse, Presporok Theatre, Non Garde,
or Theatre from the Passage). It also included productions in
official institutions which seemed to have kept the intimate
circle just because of a clear motivation by the authors to work
with a concrete matter (Bluebeard, Beat, or Expand in the City
Theatre in Zilina, Diagnosis: Word in the Puppet Theatre on the
Crossroads, World according to Urban in Jozef Gregor Tajovsky
Theatre in Zvolen or Builders of Future in Jan Palarik Theatre).

For me, the fact that a large area, in our conditions,
seems to diffuse the distinct and the special has been an
interesting detection. The topics on a “large stage” are
trivialised and become more of a premise, or a pompous
lie pretending profound social commitment. Exceptionally,
it was in Arena, some productions in the Slovak Chamber
Theatre, Martin (Snowdrifts, www.narodnycintorin.sk —
www.nationalcemetry.sk, and the productions of (rime and
Punishment in the State Theatre in KoSice or Parasite in Andrej
Bagar Theatre in Nitra, when the large area did not swallow
the topic. You don't have to agree with me, but | consider
the re-running of classical prose (e.g. Dostoyevski’s novels)
a blind alley, which, with its ambition of monstrous thematic
inclusiveness can slip into an elitist effort to make a statement
about everything and, eventually, nothing, in view of the
absence of a sparkle that would turn the “big” into the
“essential”. (By the way, this is not the case of Krobot's /diot

in Astorka, which | was rather pleased about, considering the
unexpected and unplanned inflation of productions by this
particular international writer in the past three or four seasons.)
This i just on the margin.

Suddenly, the biggest questionmark, for me, lurked above the
“larger”stages (by which | don't mean just the physical size).

But let me come back to the experience. | had an experience
from the personal. | had a very intensive feeling that many
authors prefer to hide behind the form, fulfilment of
expectations and cease to be personal, as if triggering off some
defence mechanisms against the possibility of being harmed at
any level (popularity, finance, etc.) The route to experience is
aroute to purgation from non-sense, cliché “filters” of reflection,
an ill-formulated social order.

To be PERSONAL. ... is it really sufficient? | believe that it begins
somewhere there. If someone tries to be personal, he or she
must be able to perceive. A perceptive author, who sets out
on the way of professional endurance, simply cannot fail to
reflect the world he lives in. To be personal and perceptive quite
naturally leads toan active reflection of the present, an obsessive
search for and a discovery of a topic, search and identification
of non-standard forms of its handling (a perceptive author
surely knows how easy it is today to let oneself be inspired by
theatrical forms of any culture). The measure of talent is, of
course, individual, but rather than the talent, it is, in this case,
a kind of revival by authors in their relationship to the theatre,
emancipation from the pressure of false exclusiveness and
search for the authentic and highly subjective. The “objective”
is then disclosed automatically, (but not as a doubtful standard
any more) and the reality itself will give an answer, whether it
was the right way or not. What is essential is to be consistent
and build up one’s own confidence on profesionality rather than
“coffee feedback” (profesionality free of expected barriers full
of cliché attitudes to the theatre and the empty form of elitists
views). In the context of Slovakia they are really ridiculous.

Each of the productions that had been, eventually, included in
the selection seemed to me exceptionally personal. And each of
them was a powerful experience to me. Quite a different one
and special.

Is it sufficient? For a start, definitely so. And later... | would like
to believe that the productions will speak for themselves.

A word of warning! The viewer, too, must be ready to give up
cliché in the perception (caused, for example, by the simple
fact of selecting productions for an important festival). He, too,
should purge himself from them. Will he, at least, try it?

[ would like to believe it. Peter Pavlac
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DIVADELNE OCENENIA SEZONY
SLOVAK THEATRE AWARDS
OF THE SEASON

DOSKY 2013
BOARDS 2013

18. roénik / 18" edition

Anketu Divadelné ocenenia sezény — DOSKY vyhlasuje Asocia-
cia sicasného divadla a Asocidcia Divadelnd Nitra. DOSKY sa od
zaloZenia v roku 1996 stali najzndmejSou cenou odovzdavanou
na Slovensku v oblasti divadla. 0 nominaciach v aktuélnom 18.
rocniku ankety rozhodlo v 6smich kategéridch 26 divadelnych
kritikov, teoretikov a publicistov.

Ceny v podobe drevenej dosky so striebornym 3titkom mozu
byt udelené produkciam a vykonom vsetkych Zanrov, ktoré
mali premiéru v minulej sezone v oblasti profesiondlneho di-
vadla na Slovensku, a to v druhoch: ¢inoherné divadlo, opera,
muzikal, babkové divadlo, balet i sicasny tanec. DOSKY sa
udeluju bez ohladu na Stétnu prislusnost tvorcov za umelec-
ky vykon, ktory mal premiéru v divadlach na uzemi Slovenska
v predchddzajticej sezone.

The polls Theatre Awards of the Season — the Boards is
announced by the Association of Contemporary Theatre and
Association Divadelnd Nitra. Since its establishment in 1996
the BOARDS have become the best known award given in
Slovakia in the field of theatre. The nominations for the current
18" year of the polls have been judged by 26 theatre critics,
theoreticians and publicists in 8 categories.

The awards in the form of a wooden board with a silver shield
can be given to productions and achievementsin all genres that
were premiered in the past season in the field of professional
theatre in Slovakia in the following groups: drama, opera,
musical, puppet theatre, ballet and contemporary dance. The
BOARDS are awarded, regardless of the authors’ nationality,
for artistic achievements premiered in Slovak theatres in the
past season.

vyhlasovatelia ankety / polls announcers: Asociacia
sticasného divadla a Asocidcia Divadelna Nitra
Contemporary Theatre Association and Divadelna Nitra
Association

spoluorganizdtor / co-organiser: Divadlo Andreja Bagara
v Nitre / Andrej Bagar Theatre in Nitra

autori projektu DOSKY / BOARDS project authors:

Silvia Hroncova, René Parak, Zuzana Ulicianska

autor ndvrhu ceny / award design: Ale$ Votava

autor realizécie ceny / award made by:

akad. arch. Tomas Luptak
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Ceremonial DOSKY 2013

Ceremonial Boards 2013

rézia / directed by Dodo Gombar

scendr / script: Dodo Gombar, Zuzana Ulicianska
scéna / set design: Marek Holly

produkcia / producted by Zuzana Ulicianska
graficky dizajn / graphic design: Andrea Labudova
manaZzment / management: Adriana Balazsova

Ceremonidl sa uskuto¢iiuje s finanénym prispenim
The Ceremony takes place with the financial support of:
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NOMINACIE DOSKY
ZA SEZONU 2012 / 2013

NAJLEPSIA INSCENACIA

Viliam Klimacek: Holokaust, rézia: Rastislav Ballek,
Divadlo Aréna, Bratislava

Slava Daubnerova: Untitled, koncept, rézia,
performerka: Sldva Daubnerovd,

Divadlo PA.T., Bratislava

Francis Poulenc: Dialogy karmelitdnok,

réZia: Linda Keprtovd, Statne divadlo Kogice

NAJLEPSIA REZIA

Rastislav Ballek za inscendciu Holokaust,
Divadlo Aréna, Bratislava

Slava Daubnerova za inscenaciu Untitled,
Divadlo P. A.T,, Bratislava

Linda Keprtova za operu Dialdgy Karmelitdnok,
Statne divadlo Kogice

NAJLEPSi MUZSKY HERECKY VYKON

Robert Roth za postavu Oresta v inscendcii Oresteia,
Cinohra Slovenského narodného divadla, Bratislava

Milan Ondrik za postavu Priatela v inscendii
Malomestiakova svadba, Cinohra Slovenského narodného
divadla, Bratislava

Daniel Heriban za postavu Janka Krala v inscendcii
www.narodnycintorin.sk, Slovenské komorné divadlo, Martin

NAJLEPSI ZENSKY HERECKY VYKON
Anna Javorkova za postavu Klytaiméstry v inscendcii
Oresteia, Cinohra Slovenského narodného divadla, Bratislava
Slava Daubnerova za projekt Untitled, Divadlo PA.T., Bratislava
Dominika Kavaschova za postavu Mase v inscendcii
Fajciarky a spasitelky, Divadelna fakulta VSMU, Bratislava

NAJLEPSIA SCENOGRAFIA

Pavel Borak za scénu v inscenacii Bratia Karamazovovci,
Cinohra Slovenského narodného divadla, Bratislava
David Jaiab za scénu v inscendcii Rechnitz — Anjel skazy,
Cinohra Slovenského narodného divadla, Bratislava

Tom Ciller za scénu v inscenacii Matkina Gurdz, Cinohra
Slovenského narodného divadla, Bratislava

NAJLEPSi KOSTYM

Marija Havran za kostymy v inscendcii Plesatd spevdcka,
Divadlo Andreja Bagara v Nitre

Peter Canecky za kostymy v inscenddii Bratia Karamazovovci,
Cinohra Slovenského narodného divadla, Bratislava

Katarina Holkova za kostymy v inscenécii Holokaust,
Divadlo Aréna, Bratislava

NAJLEPSIA SCENICKA HUDBA

Robert Mankovecky, Daniel Heriban, Marek Geisherg
za hudbu k inscendcii www.narodnycintorin.sk, Slovenské
komorné divadlo, Martin

Vladislav Sarissky za hudbu k inscendcii Malomestiakova
svadba, Cinohra Slovenského ndrodného divadla, Bratislava
Jozef Vlk a David Kollar za hudbu k inscendcii Epic,
Debris Company, Bratislava

OBJAV SEZONY

Dominika Kavaschova za postavu Mése v inscenacii
Fajciarky a spasitelky, Divadelna fakulta VSMU, Bratislava
Linda Keprtova za dramaturgiu a réziu opery Dialdgy
Karmelitdnok, Statne divadlo Kogice

Silvia Vollmannova za text a réZiu inscendcie Hola, Madrid!,
Divadelna fakulta VSMU, Bratislava

NOMINATIONS OF THE
SEASON 2012 / 2013

FOR THE BEST PRODUCTION

Viliam Kliméacek: Holocaust, directed by Rastislav Ballek,
Aréna Theatre, Bratislava

Slava Daubnerova: Untitled, concept, director,

performer: Slava Daubnerovd, PA.T. Theatre, Bratislava
Francis Poulenc: Dialogues of the Carmelites, directed by
Linda Keprtovd, State Theatre KoSice

FOR THE BEST DIRECTOR

Rastislav Ballek for the production Holocaust,

Aréna Theatre, Bratislava

Slava Daubnerova for the production Untitled,

PA.T. Theatre, Bratislava

Linda Keprtova for the opera Dialogues of the Carmelites,
State Theatre Kosice

FOR THE BEST ACTOR

Robert Roth for the character of Orestes in the production
Oresteia, Slovak National Theatre — Drama, Bratislava
Milan Ondrik for the character of Friend in the production
A Respectable Wedding,

Slovak National Theatre — Drama, Bratislava

Daniel Heriban for the character of Janko Kréal'in the
production www.narodnycintorin.sk,

Slovak Chamber Theatre, Martin
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Dialogy karmelitanok i
| Dialogues of the Carmelites

Hola, Madrid!

Oresteia

Untitled
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FOR THE BEST ACTRESS

Anna Javorkova for the character of Clytaemnestra in
the production Oresteia, Slovak National Theatre — Drama,
Bratislava

Slava Daubnerova for the project of Untitled,

PA.T. Theatre, Bratislava

Dominika Kavaschova for the character of Masha in the
production Smokers and Saviours, Theatre Faculty

of the Academy of Performing Arts, Bratislava

EOR THEBESTESTAGE'DESIGN
Pavel Borak for the stage design of the production

The Brothers Karamazov,

Slovak National Theatre — Drama, Bratislava

David Jarab for the stage design of the production
Rechnitz — The Angel of Death, Slovak National Theatre —
Drama, Bratislava

Tom Ciller for the stage design of the production Mother
(ourage, Slovak National Theatre — Drama, Bratislava

FOR THE BEST COSTUME DESIGN
Marija Havran for the costume design of the production
The Bald Soprano, Andrej Bagar Theatre in Nitra

Peter Canecky for the costume design of the production
The Brothers Karamazov, Slovak National Theatre —

Drama, Bratislava

Katarina Holkova for the costume design of the production
Holocaust, Aréna Theatre, Bratislava

FOR THE BEST SCENIC MUSIC

Robert Mankovecky, Daniel Heriban, Marek Geisherg
for the scenic music of the production www.narodnycintorin.sk,
Slovak Chamber Theatre, Martin

Vladislav Sarissky for the scenic music of the production

A Respectable Wedding,

Slovak National Theatre — Drama, Bratislava

Jozef Vlk a David Kollar for the scenic music of the
production Epic, Debris Company, Bratislava

THE NEWCOMER OF THE SEASON

Dominika Kavaschova for the character of Masha in the
production Smokers and Saviours, Theatre Faculty of Academy
of Performing Arts, Bratislava

Linda Keprtova for the dramaturgy and direction of the
production of the opera Dialogues of the Carmelites, State
Theatre Kosice

Silvia Vollmannova for the text and direction of the
production Hola, Madrid!, Theatre Faculty of the Academy of
Performing Arts, Bratislava
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A Progect by International Theatre

20. storoCie sa vzdaluje, stale rychlejSie. Aj so svojimi
spolocenskymi traumami, osobnymi tragédiami a otvorenymi
kauzami. Svedkov a dcastnikov udalosti je coraz menej. Je
nacase zachytit posledné svedectvd. Je nacase vyrovnat sa

s minulostou. Jednou z najtemnejsich kapitol dejin je cinnost

tajnych policii za byvalého socializmu, ale najma jej dosah na
konanie, moralku a Zivoty fudi. Spehovat vlastnych spolupra-
covnikov, susedov, rodinu, udavat'ich policii, stavat'sa chrbtom
k tym, ktori st oznaceni za podozrivych, nechat sa vydierat,

zapriet pravdu i presvedcenie, stratit’ cest i Zivot. A zabddat

— na obete, ale najma na vinnikov. Coho vietkého je clovek
schopny pod tlakom moci? A ako dlho trvé spolocnosti, nez
sa s takymito bolestnymi etapami vyrovna? Ako by sme sa
v takych situdcidch spravali my dnes?

Paralelné Zivoty — 20. storoCie ocami tajnej policie.

Viacrocny projekt iniciovany Medzindrodnym festivalom
Divadelna Nitra. Cast hlavného programu festivalu 2013 tvori
6 medzinarodnych premiér inscenacii z Ceskej republiky,
Madarska, Nemecka, Polska, Rumunska a Slovenska, ktoré
vznikli na zéklade vyskumu v archivoch tajnych policii. In-
scendcie sa po Divadelnej Nitre budu hravat aj v domovskych
divadlach a v rdmci projektu sa v roku 2014 v Siestich zdcast-
nenych krajindch uskutocni minifestival PLL. Reader PLL
uverejni v dvoch castiach 30 pribehov paralelnych Zivotov,
zkazdejkrajiny po 5 pribehov, ktoré sa zjavujd aj vinscendcidch.
Sprievodny program Parallel PLUS uvedie dokumentdrne
i hrané filmy v sekcii Kino PLUS, odposluchy rozhlasovych hier,
diskusie s tvorcami, happeningy, reinstaldcie vystav partner-
skych pamatovych institdcii, program Parallel PLUS pre Skoly,
ako aj verejnd debatu s odbornikmi s ndzvom Naco pamdit?.

Festival Divadelnd Nitra

Pamat a tajomstvo nejdu dokopy. Na to, aby sa uchovalo tajom-
stvo, treba potldcat pamat. Na to, aby sa obnovila pamat, treba
zverejnit tajomstvo. No nielen o ¢asoch minulych bude vypove-
dat projekt Paralelné zivoty. Spracovanie témy zo strany tvorcov
inscendcii ako aj sdcasti projektu prezentované na festivale
prinasajti prepojenie so sticasnostou. Nielen v podobe otazok
v roznych doteraz nevyrieSenych kauzach, ale aj poukdzanim
na sicasné metddy zhromazdovania a zneuZivania tajnych
informacii vrdtanie infiltrovania byvalych prislusnikov ta-
jnych policii do sticasnej politiky a biznisu (a ¢o stdnictvo?).
Predov3etkym vSak nds tvorcovia nabadaju na dvahy v rovine
mordlnych imperativov, ktoré stavaju proti fenoménom ako je
zrada, udavadstvo, vydieranie, obchodovanie s informdciami.
Zijeme v dobe globélneho sledovania. Nezaskodi pripomentit
pribehy, ktoré sd spojené so sledovanim minulym. A odhalit
Cast tajomstva.

Darina Kdrovad
Tvorcovia projektu
Jan Simko — kurétor
Martina Vannayova — dramaturg

Katarina Dudakova — manazér
Darina Karova — garant
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The 20™ century is increasingly drawing apart. Together with
its social traumas, personal tragedies and unclarified issues.
But the number of witnesses and participants of the events
keeps decreasing. It's high time to record the last evidence. It's
high time to settle the bill with the past. One of the darkest
chapters in the history is the activity of secret police in former
socialism and mainly its impact on people’s conduct, morality
and lives. To spy on one’s own colleagues, neighbours, family
and denounce them to the police. To turn one’s back on
those who have been labelled as suspicious. To let oneself be
blackmailed, deny the truth and one’s conviction. To loose one’s
honour and even life. And forget — the victims but mainly the
culprits. How far can man go when he is oppressed by power?
And how long will it take for the society to come to terms with
such painful stages? How would we today behave in such
situations?

Parallel Lives — 20" Century through the Eyes of Secret Police

A long-term project initiated by the International Theatre
Festival Divadelnd Nitra. Part of the main programme at
the festival in 2013 is made of 6 international first night
productions from the Czech Republic, Hungary, Germany,
Poland, Romania and Slovakia that appeared as a result of
the research of secret police archives. Following the festival
Divadelnd Nitra they will be staged in their home theatre
houses. In addition, there will be a PLL mini-festival in six
participating countries in 2014 as part of the project. In its
two parts, the PLL Reader will publish 30 stories of parallel
lives, five from each country, which appear in the productions.
The accompanying programme Parallel PLUS will introduce
documentary and feature films in the section Kino PLUS (Movie
PLUS), listening to radio plays, discussions with the artists,
happenings, re-launched exhibitions of partners” Memory
Institutes, Parallel PLUS programme for schools and a public
debate with experts entitled Why Memory?
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Memory and secret don’t match. In order to keep a secret one
must suppress memory. In order to revive memory one must
disclose a secret. However, the Parallel Lives project will bring
statements not only about the past times. The handling of the
topics by the authors of the productions, as well as parts of the
project presented at the festival, will highlight also a link to
the present. In the form of questions about various hitherto
unresolved causes as well as by pointing out the present
methods of gathering and abusing classified information such
as, e.g., theinfiltration by former secret police staffinto present
day politics and business (how about judiciary?). But, in the
first place, the authors make us consider the level of moral
imperatives, which they juxtapose with phenomena such as
betrayal, denunciation and trade with information. We live
at a time of global watching. It can cause no harm to remind
ourselves of the stories associated with the past watching. And
disclose a part of the secret.

Darina Kdrovd
Project authors
Jan Simko — curator
Martina Vannayova — dramaturgist

Katarina Dudakova — manager
Darina Karova — guarantor



NA OKRAJ PROJEKTU
PARALELNE ZIVOTY

Ako vznikla idea projektu Paralelné Zivoty?

Idea projektu Paralelné Zivoty pravdepodobne pochédza a je Zive-
nd prinajmensom z troch prameniov. Tym prvym je zvy3eny vyskyt
roznych foriem dokumentarneho divadla v stredo a vychodoeurdp-
skych krajinach, ktory zaznamendvame v poslednych rokoch. Mnoho
z takychto projektov sme hostili na nasom festivale. Tym druhym st
rozlicné spdsoby vyrovndvania sa s minulostou, ktoré sme v naich
krajindch zazivali po roku 1989 a napokon — tym tretim bola nasa
predstava o dramaturgii Medzindrodného festivalu Divadelna Nitra
arozvijaniu prestiznej linie vlastnych produkcii.

Mozno je to krizou nardcie, neddverou v klasické pribehy a v ich poda-
nie na divadle alebo vyprézdnenostou niektorych narativnych Struk-
tdr, pouzivanych drdmou, ktoré nastalo v poslednych rokoch, odkedy
tieto Struktdry naduZiva televizia a iné médid. Alebo je to snaha o
znovunachddzanie autenticity, nové verzia divadelného realizmu,
s ktorou suvisi zvySeny zaujem divadelnikov aj divakov o précu s doku-
mentarnymi a autentickymi materialmi. Osobne si myslim, Ze divadlo
vo vychodoeurdpskych krajindch znovunachddza a rekonstruuje svoje
spolocenské postavenie. Ciastocne v tom mozno vidiet nadviznost na
pracu malych autorskych divadiel z dvoch — troch dekdd pred rokom
1989, ktoré, pretoze neboli celkom oficiélne, resp. zriadované Statom,
sa oditli trochu mimo dosah cenzdry a v okruhu svojich divakov doké-
zali reflektovat aktualne spolocenské problémy. Tieto divadld obcas,
samozrejme inou formou, s takymito materidlmi pracovali.

Nase takzvané vyrovnavanie sa s pamdtou je skutocnou komédiou,
niekedy velmi ciernou. Od roku 1989 prebiehajd na roznych trovniach
spolocnosti pokusy vysporiadat sa s minulostou. Uz to slovo vysporia-
dat sa — raz a navzdy, aby to bolo uz za nami, najlepsie urobit hrubt
Giaru. To ale celkom dobre nejde, takze kazdy pokus o takzvané vy-
sporiadanie sa s minulostou prindsa nové a nové problémy. Nasa to-
talitnd minulost uz bola v3elicim — omylom, traumou, zlatymi casmi,
niecim, za Co sa treba ospravednit, niecim, ¢o sa nés netyka, zdrojom
sentimentu, dobrym dovodom pre nase dnesné zlyhania, predmetom
obchodu, politiky. Nechcem byt cynicky, pretoze zlocinecky rezim,
v ktorom sme Zili, pripravil o Zivot mnohych nevinnych fudi a mno-
hym umoznil eSte dodnes tazit z byvalych mocenskych pozicii a zit
na tkor ostatnych. Na mnohych drovniach — od dokumentov a aktov,
konstituujtcich nas Stét, legislativu, kultdrnu politiku, historicky dis-
kurz, vzdeldvanie — zlyhdvame v takzvanej otézke vysporiadania sa
s minulostou. Touto komédiou spdsobujeme utrpenie mnohym, ktori
neboli a mozno uz nikdy nebudu rehabilitovani ¢i odSkodneni a kto-
ri neuvidia svojich tyranov i vrahov svojich blizkych alebo zlodejov
svojho majetku potrestanych. A tato komédia ma devastacny tcinok
aj na ostatnti spolocnost, na tych, ktori boli nezainteresovani alebo
vtedy este neZili. Neméme nijaké spasitelské ambicie a vieme, Ze nds
projekt situdciu nevyriesi, ale v tomto,, dialektickom zdpase jedinca a
spolocnosti” moze svojim sposobom pomoct aj divadlo. Dolezity sa
ném zdal tie7 fakt, Ze dvadsat Styri rokov po pade rezimov sa do verej-
ného diskurzu dostavaju ndzory dalSej generdcie, ludi, ktori rok 1989
zazili ako deti, pripadne vobec nezazili a ti, kedZe netrpia sentimen-
tom pamatnikov, sa na mnohé javy z toho obdobia dokdzu pozriet
inak, obvykle velmi kriticky a nds zaujima nielen dianie pred rokom

1989 ale aj (a mozno predovietkym) to, ako sa s odkazom minulos-
ti vysporadtivame dnes . TakZe tu na jednej strane este stale mame
Culych pamatnikov a priamych aktérov udalosti pred rokom 1989 a
revoltcii” alebo zmien a na strane druhej novd, kritickd generdciu,
z Coho vznikd zaujimavé napétie.

A konecne nasa predstava o dramaturgii. Festival Divadelnd Nitra uz
niekolko rokov pracuje na tematickej baze. Priebezne sledujeme tvor-
bu rozlicnych divadiel v Eurdpe — od velkych renomovanych divadel-
nych domov az po nezavislych tvorcov — a pokdsame sa kazdorocne
zostavit program okolo témy, rezonujticej v dielach, ktoré v danom
obdobi povazujeme za zdvazné a komunikovatelné aj v nasom kultdr-
nom priestore. Takd je idedlna ambicia. S projektom Paralelné Zivoty
sa pre nds situdcia zdsadne meni — nevyberame z jestvujucich pro-
dukii, ktoré nds zaujali, ale oslovujeme tvorcov, o ktorych vieme, Ze
by mohli pre projekt Paralelné Zivoty vytvorit zmyslupInti inscendciu.
Je v tom velké riziko, pretoZe vysledok je neisty. AZ do okamihu pre-
miéry, stretnutia s divakmi nebudeme vediet, ¢i sa nd$ zamer naplni.
Tento pristup ale prindsa aj o trochu viac pokory voci divdkom — ked"
divdkovi pondkate nieco neoverené, citite sa mozno trochu neistejsie,
ale zdroven je to vase, zdlezi vam na tom o nieco viac a to divak vni-
ma. Citim tiez viac vzajomného repektu vnutri timu — nemézeme sa
spolahniit na nikoho iného, iba sami na seba — v tomto pripade je za-
ujimavé, Ze tim je medzindrodny a pomerne velky, kedZe ide o Sest in-
scendcii. A v neposlednom rade si pred kazdou premiérou clovek vzdy
uvedomi, Ze nad svetom rozhodne nema raciondlnu kontrolu a pri-
pusti existenciu nahody a roznych inych metafyzickych,,schvalnosti”.

Mohol by si nejako struéne predstavit projekt Paralelné
Zivoty?

Projekt Paralelné Zivoty zahriia Sest divadelnych inscendcii, ktoré
vznikli na zaklade vyskumov v archivoch politickych policii, fungu-
jucich pocas komunistickych totalitnych rezimov. Inscendcie sd rozne
nielen obsahom, ale aj formou, Skalou a zazemim. Formalne sa insce-
nacie pohybuju sa v rozpdti od dokumentdrnej opery az po divadlo
s autentickymi ludmi na scéne. Pochopitelne, kazdy z tvorivych timov
ma osobitd poetiku. Vychodiskové materiély navyse svojou povahou
nabddajui k hladaniu inej teatrality. Inscendcie sa roznia aj pocetnos-
tou timu, ktory ich pripravuje — umeleckého ale i technického. Pod
zézemim chdpeme prostredie, v ktorom inscendcia vznikd — v projek-
te sa stretli velké prevadzkové divadla ako Staatschauspiel Dresden
(i Opera prazského Narodniho divadla na jednej strane a na strane
druhej nezavislé divadla bez vlastného priestoru a pravidelnej dotd-
cie. To bolo pre nés nesmierne délezité — dat dohromady nielen rozne
poetiky, ale aj rozne ,velkosti’, spdsoby ,vyroby” divadelného diela a
jeho ,prevadzky” — teda kontaktu s divdkom. V rozlicnych zazemiach
funguje tento kontakt inak, je inak definovany a organizovany. Divéci
prevadzkovych divadiel st zvac3a celkom ind skupina ludi ako divdci
od instittcii nezdvisle vznikajticich divadelnych diel, obrovsky roz-
diel je aj v objeme financii, s ktorym tieto dva ,protipdly” pracuju.
Sposob, akym ,zézemie” uvazuje o divadelnom diele, ako ho vyraba
a predvddza vyrazne ovplyviiuje aj premyslanie tvorcov. My sme
v projekte chceli mat' zastipené rozne pristupy. V divadelnom svete
to nebyva casté, zvacsa funguju projekty ,rovnocennych” partnerov,
ale vo vytvarnom umeni sa takyto pristup osvedcil. Vo vysledku tie
rozdiely mozno nebudu az také badatelné — v3etky inscendcie projek-
tu Paralelné Zivoty st skor komorného charakteru a divéci ich uvidia
v dvoch hracich priestoroch. Projekt sme stavali tak, aby kazdd z insce-
nacii mala svojho koproducenta, ktory garantuje, Ze inscendcia bude
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Zit dlhodobo aj mimo rémec projektu. Inscendcie nie su, jednorazové”
a ich Zivot sa nekondi s tymto rocnikom festivalu Divadelnd Nitra.
Kazda z inscendcii je vdaka koproducentom ,samostojnd” — funguje
na repertodri ¢i programe svojho domovského divadla alebo produk¢-
ného domu.

Akych tvorcov ste prizvali do projektu Paralelné Zivoty a preco
prave tento vyber?

Oslovili sme tvorcov, ktori dlhodobo pracuju s politickymi a sociélnymi
témami. Mnohi z nich dokonca opakovane tvoria inscendcie na zak-
lade archivnych materialov. Priamo s tymito témami uz v minulosti
pracovali Ales Bfezina, Clemens Bechtel, Gianina Carbunariu. Ostatni
tvorcovia vo svojich inscendcidch pravidelne spractvajti politické
témy. Paralelné Zivoty vnimame nielen ako stbor inscendcii, ale aj
ako platformu, ktord prezentuje rozlicné sposoby prace s dokumen-
tdrnym a autentickym materidlom, pritomné v stredo- alebo vycho-
doeurdpskom priestore. DoleZité pre ns bolo, aby v tejto skladacke
boli zasttipené rozne poetiky a Zanre. Myslim, Ze je viac dobrych do-
vodov pre zhliadnutie vietkych Siestich inscendcii — jednak sa divak
moze oboznamit so situdciou sivisiacou s témami projektu (minulou
a sticasnou) vo viacerych krajinach, jednak uvidi rozne metédy prace
s rovnakym zadanim". V idedlnom pripade si popri silnych pribehoch
avhlade do Specifik situdcie v jednotlivych krajindch odnesie z divadla
aj zazitok zo Siestich roznych narativnych stratégif, akymi divadlo pra-
cuje. Potencidl projektu vidim prave v tejto mnohosti.

Aké spektrum pribehov sa predstavi v projekte? Je toto spek-
trum nejako reprezentativne s ohladom na pribehy ludi, o
ktorych sa zaujimali politické policie?

Vjednotlivych inscendcidch uvidime pribehy z réznych obdobi cinnosti
totalitnych tajnych sluzieb — z patdesiatych rokov je pribeh umucené-
ho kiiaza Toufara a cihostského zazraku, budapestianskej psychiatric-
ky R. Z., i vzajomné udania vysokopostavenyich prislusnikov StB p6-
sobiacich na Slovensku. Z rokov sedemdesiatych a osemdesiatych su
pribehy Mugura Calinescu, patndstrocného chlapca, ktory jednej noci
popisal budovy v rumunskom meste Botosani niekolkymi desiatkami
protistatnych hesiel”, pribeh Jézefa Schillera, vysokopostaveného
dostojnika SB a Ady Grudziriskej, dcéry polského disidenta v emigracii
¢i dodnes nevysetrend brutdlna vrazda Premysla Coufala, zavrazde-
ného najpravdepodobnejie prislusnikmi StB v jeho bratislavskom
byte. Ale aj pribeh Michaela Schlossera, ktory si zostrojil lietadlo, aby
preletel do zdpadného Berlina, pribeh spolupracovnika Stasi Petra
Wachsa, umelca Jiirgena Gottschalka a niekolkych dalSich, ktory svoj
pribeh rozprdvaju z javiska v inscendcii Moj spis a ja. Neviem, ako sa
dd v umeleckom projekte naplnit akési kritérium reprezentativnosti,
verim, Ze vypovede si dostatocne plastické a silné, aby divdka oboz-
namili aj so Sirsim kontextom, resp. pontikli mu taky vhiad do témy,
ktory tvorcovia povazovali za délezity. V jednotlivych inscendciach s
pribehy sticastou vypovedi o rozlicnych aspektoch cinnosti politickych
policii, fungovania komunistickych ideoldgii a toho, ako zasahuji do
nasich Zivotov dnes. Napriklad pre Divadlo SkRAT sa stala klticovou
otdzka, preco je vrazda Coufala dodnes nevysetrend a aké sd celospo-
locenské konzekvencie tohto justicného zlyhania. Niektori z tvorcov
analyzujd funkcie jazyka mocenskych zlozZiek a archivnych zaznamov,
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povahu a (ne)komplexnost archivnych materiélov, viacerych zaujima,
ako moze tieto témy oZivit vo verejnom diskurze divadlo.

(o zlozenie podla krajin? Povazujes ho za reprezentativne?
Nechyba tam napriklad Rusko?

V pripravnom time projektu sme viedli dlhé diskusie o ,zastipenych
krajindch”, pretoze sme chceli pontknut ,medzindrodny” pohlad,
zdalo sa ndm, Ze tito tému vacSinou vnimame ako ,vlastnd minu-
lost” a preto bolo zaujimavé nabiirat alebo obohatit tento stereotyp.
Najlogickejsie nam pripadalo zacat tvahou o tom, ktori tvorcovia st
v tejto oblasti divadla vyrazni. Téma je velmi Sirokd a postihuje velky
pocet ludi, ma miestne aj kultdrne Specifické dopady, pristupy poli-
tickych policii sa odliSuju v zdvislosti na legislativach (byvalych aj
sticasnych) jednotlivych Statov. Pokusali sme sa tému zuzit tak, aby sa
nasa mozaika,nerozpadla“. Preto sme sa zamerali na krajiny Strednej
Eurdpy. Situdciu krajin byvalej Juhoslavie sme povazovali za prilis Spe-
cificku, hoci préve v tychto krajinach je hned'niekolko umelcov, s kto-
rymi by sme mohli v projekte spolupracovat. Takisto sme vylucili kra-
jiny byvalého Sovietskeho zvézu. Prisli sme tym o reflexiu fungovania
matky” vietkych politickych policii v regione, ale v Rusku jednak nie
st pristupné archivy totalitnych policii a podobne ako v pripade krajin
byvalej Juhoslavie sa nam aj tu zdala situcia natolko Specifickd, Ze by
vyzadovala prinajmensom niekolko inscendcii a v nasej kompozici by
posobili rusivo alebo exoticky a to by bolo na Skodu.

Aké su dalSie vystupy projektu Paralelné Zivoty?

Projekt Paralelné Zivoty je predovSetkym sdborom Siestich diva-
delnych inscendcii. Popri fiom vydévame ,reader” z pribehov, ktoré
v archivoch zaujali nasich tvorcov a v roku 2014 v spoluprdci s vyda-
vatelstvom Theater der Zeit teoreticku publikaciu reflektujicu pracu
a metddy jednotlivych tvorcov ako aj historicky a teatrologicky kon-
text. S rezisérom Adamom Hanuljakom, Dog Docs a Mandala Pictures
pripravujeme cyklus Siestich kratkych dokumentarych filmov, na
ktorych participujui RTVS a iné televizie. A v neposlednom rade tiez
vzdeldvaci program pre Studentov strednych 3kol.

S kurdtorom projektu Paralelné Zivoty sa zhovdral Jdn Simko

ON THE MARGIN OF
THE PARALLEL LIVES
PROJECT

How did the idea of the Parallel Lives project come to being?

The idea of the Parallel Lives project probably comes, and is nurtured,
from at least three sources. The first one is the increased incidence of
various forms of documentary theatre in Central and East European
countries that has been recorded in recent years. We have hosted
a number of such projects at our festival. The second are the different
ways of coming to terms with the past that we have experienced
in our countries since 1989 and, last but not least, our idea of the



dramaturgy of the International Festival Divadelnd Nitra and the
development of a prestigious line of our own productions.

Maybe it is caused by the crisis of narration, mistrust of classical
stories and their presentation in the theatre, or the emptying of
some narrative structures applied by the drama which we have been
witnessing in recent years, since their recent overuse by TV and other
media. Or, maybe, it is an effort to re-invent authenticity, a new
version of theatrical realism, which is associated with the increased
interest by theatre staff and viewers in working with documentary
and authentic materials. |, personally, believe that the theatre in
East European countries is re-inventing and restructuring its social
position. It is, partially, in this area that one can see the association
with the work of small author theatres from two or three decades
prior to 1989, which, as they were not quite official, or, better to say,
not administered by the state, ended up slightly outside the reach
of the censorship and within the circle of their viewers were able to
reflect topical social issues. These theatres occasionally worked with
such materials, of course, in a different form.

Our so-called coming to terms with the memory is a real comedy,
sometimes a very black one. Since 1989 a number of efforts to come
to terms with the past have been going on at different levels of
society. The word “come to terms with” itself, once and for all, put
it behind us, preferably draw a bold line. It does not quite work,
so that each effort of the so-called coming to terms with the past
brings new problems again and again. Our totalitarian past has
had all kinds of labels — mistake, trauma, golden times, something
to apologise for, something that does not affect us, a source of
sentiment, a good reason for our present failures, an object of trade
and politics. | don't wish to be cynical, because the criminal regime,
in which we had lived, cost many innocent people lives and has
enabled many others to exploit their former power positions until
now and live at the expense of others. We permanently fail in the
so-called issue of coming to terms with the past at many levels
— starting from documents and acts constituting our state up to
legislation, cultural policy, historical discourse and education. With
this comedy we cause suffering to many who have never been (and
maybe never will be) rehabilitated or compensated, who will never
see their torturers and murderers, or those of their loved ones, as
well as thieves of their property punished. And this comedy has also
had a devastating effect on the rest of the society, on those, who
were not involved in it or had not lived yet. We don't pretend to have
some “saviour” ambitions and know that our project will not resolve
the situation but in this “dialectical struggle of an individual and the
society” even the theatre can help in his own way. What seemed
important to us was also the fact that, 24 years after the fall of the
regimes, the views of the next generation, people who were children
in 1989, (or, respectively, did not even experience it), get into the
public debate. As they do not suffer from any sentiments like those
who remember it, they can look at many phenomena of those times
differently, usually very critically. What we are interested in is not
only what happened prior to 1989 but also (and maybe even more)
how we are coming to terms with the heritage of the past today.
Thus we have, on the one hand, a still active group of those who
remember also direct agents of pre-1989 events and “revolutions”
or changes and, on the other one, a new, critical generation which
creates an interesting tension.

And finally our vision of dramaturgy. The Festival Divadelnd Nitra
has been working on a thematic basis for a number of years now. We
continuously follow the work in different theatre houses in Europe,
from big, renowned houses to independent authors, and each year
try to draft a programme around a topic echoing in works that we
consider significant at a given time and easy to communicate in
our cultural space. This is the ideal ambition. With the Parallel Lives
project the situation is considerably different — we do not choose
from existing productions that would have attracted our attention
but contact authors who we know could create a meaningful staging
for the project Parallel Lives. There is a big risk in it, because the result
is uncertain. Until the moment of the first night, the meeting with the
viewers, we won't be able to know whether our intention has been
fulfilled. This approach, however, brings a little more humbleness
vis-a-vis the viewer. If you offer something that has not been tried
before, you feel a little more uncertain, but at the same time, it is your
baby, you care a little more about it and the viewer feels it. | also feel
more mutual respect within the team — we cannot rely on anyone
else just us — in this case it is even more interesting because the team
is international and rather big, since we have 6 productions. Lastly,
before each premiere one is fully aware that, in no way, one can have
a rational control of the world and must admit the existence of an
occurrence and various other metaphysical “mishaps”.

Could you briefly introduce the project Parallel Lives?

The project Parallel Lives involves 6 theatre productions that have
appeared as a result of research in the archives of political police
corps operating during communist totalitarian regimes. They are
very different as for their content but also the form, range and
background. As far as the form is concerned, the productions range
from a documentary opera to a theatre with authentic people on
the stage. Naturally, each of the creative teams has its own special
poetics. Moreover, the character of the materials, on which the
productions are based, makes people search for a different kind
theatricality. The productions are also different in the size of the team,
which has rehearsed them, including both artists and technicians.
When mentioning the background, we mean the environment in
which the production appeared. Our project provided a meeting place
for big operation theatre houses such as Staatschauspiel Dresden or
the Opera House of the Prague National Theatre on the one hand, and
independent theatres without their own space and regular grants on
the other one. This was something immensely important to us — to
bring together not only different kinds of poetics but also different
“sizes", ways of “production” of a theatre piece and its “operation” — in
other words, different ways of approaching the viewer. In different
backgrounds the contact with the viewer works differently, it is
defined and structured differently. The viewers of operation theatre
houses are, largely, quite a different group than those of institutions
with independently created theatre pieces. A huge difference is
also in the volume of finances, with which these two counterpoles
work. The way in which the “background” sees a theatre piece, how
it is made and presented, significantly affects also the thinking of
the authors. In our project we wanted to have a representation of
different approaches. It does not often happen in the theatre world. In
the majority of cases, there are projects of “equal” partners. However,
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this approach has proved to be successful in visual art. The differences
may not be so visible in the outcome, because all productions in
the Parallel Lives project are of a rather chamber character and the
viewers will see them in two acting spaces. The project was shaped
in such a way that each production has its own co-producer who will
guarantee that it will live long-term also outside the project. There
are no “one-off” productions and their lives will not end with this
year's festival Divadelnd Nitra. Each production is “self-sufficient”
thanks to the existence of co-producers — it lives on in the repertoire
or programme of its home theatre or production house.

What sort of authors did you invite to participate in the
project Parallel Lives and why exactly this choice?

We addressed authors who had been working with political and social
issues long-term. Many of them even repeatedly create productions
based on archive materials. It is mainly Ales Bfezina, Clemens Bechtel,
Gianina Carbunariu who directly worked with these topics in the past.
The remaining authors reqularly work out political topics in their
productions. We perceive Parallel Lives not only as a set of productions
but also as a platform presenting different ways of working with
documentary and authentic materials which are present in the
Central and East European space. What was important for us was that
this jigsaw puzzle represents different kinds of poetics and genres.
| believe there are many good reasons why to see all 6 productions —
one, the viewer can get acquainted with the situation associated with
project topics (past and present) in a number of countries, second, he
can see different methods of working with the “same layout”. Ideally,
the viewer will, in addition to powerful stories and an insight into the
specific features of the situation in individual countries, take home
from the theatre also an experience of six different narrative strategies
with which the theatre is working. | see the project potential exactly
in such a multitude.

What spectrum of stories will be presented in the project? Is
this spectrum somewhat representative with regard to the
stories of people who had been a target of political police
corps?

In individual productions we will see stories from different periods
of totalitarian secret service operations — the story of the priest
Toufar, tortured to death, and the Cihost miracle dates back to the
1950', as well as the story of the Budapest psychiatrist R. Z., or
mutual denunciations by top members of the StB (Secret Police)
in Slovakia. From the 1970's and the 1980's we have the stories of
Mugur Calinescu, a 15 year old boy who sprayed the buildings in
the Romanian town of Botosani with several tens of “anti-state
slogans” one night, the story of Jozef Schiller, a top SB colonel and
Ada Grudzinska, daughter of a Polish dissident in exile, or the hitherto
unclarified brutal murder of Premysl Coufal, most probably murdered
by the members of the StB in his Bratislava flat. But also the story
of Michael Schlosser, who had constructed a plane in order to fly
to west Berlin, the stories of Peter Wachs, a Stasi collaborator, and
that of the artist Jiirgen Gottschalk, and several others who will be
recounting their stories from the stage in the production My File
and . | don’t know how some criteria of representativeness can be
met in an artistic project. | guess that the statements are sufficiently
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plastic and powerful for the viewer to get acquainted with the wider
context, or be offered such an insight into the topic that the authors
considered important. In individual productions the stories are part of
statements about different aspects of political police operations, the
functioning of communist ideologies and their impact on our present
day lives. For example, for the SKRAT Theatre it was of key importance
why Coufal’s murder has not been clarified until today and what are
the overall social consequences of this judicial failure. Some authors
analyse the language functions of power structures and archive
recordings and the nature and the complexity (or lack of it) of archive
materials. Several authors are interested to know how these topics
can be revived by the theatre in a public debate.

How about the composition according to countries? Do you
think it is representative? Isn’t, e.g., Russia missing in it?

In the preparatory project team we had long discussions about
the “participating countries” because we wanted to offer an
“international”view. It seemed to us that we mostly perceive this topic
as our “own past”and, therefore, it seemed, it might be interesting to
break or enrich this stereotype. The most logical thing to do seemed
to start with a deliberation of which authors in this area of theatre
are the most distinctive. The topic is very wide and affects a large
number of people; it has local as well culturally specific impacts. The
approach of political police corps is different in relation to legislature
(past and present) of individual countries. We have tried to narrow
the topic so that our mosaic “doesn’t break up”. Therefore, we have
focused on countries of Central Europe. The situation in the countries
of former Yugoslavia seemed too specific to us, although, exactly in
these countries there are a few artists we could cooperate with in
the project. Similarly, we excluded the countries of the former Soviet
Union, whereby we have lost the reflection of how the “mother” of
all political police corps in the region functioned. But, first, in Russia
the archives of totalitarian police corps are not accessible and, second,
similarly, as in the case of the countries of former Yugoslavia the
situation seemed so specific to us that it would need at least several
productions and that would affect our composition adversely or
exotically and would, generally be harmful.

What are further outputs of the Parallel Lives project?

The Parallel Lives project is mainly a set of 6 theatre productions. In
addition, we will publish a “reader” of stories which attracted our
authors in the archives and in 2014 publish, in cooperation with
the Theater der Zeit publishing house, a theoretical publication
reflecting on the work and methods of individual authors as well
as the historical and theatrological context. With the director Adam
Hanuljak, Dog Docs and Mandala Pictures we are drafting a series of
6 short documentary films in which the Radio and TV of Slovakia and
other TVs will be participating as well. And, finally, there will also be
an educational programme for secondary school pupils.

Jdn Simko talked to the curator of the Parallel Lives project.



PARALELNE ZIVOTY

,Je teda mozné it takmer bez spomienok, dokonca Zit' Stastne, ako
ukazuje priklad zvierat. Je ale celkom nemozné Zit bez zabidania
alebo — aby som sa o svojej téme vyjadril ete jednoduchsie: existuje
urcity stuperi nespavosti, preZivania, zmyslu pre histdriu, pri ktorom
vSetko Zivé prichddza k ujme a napokon zanikd, i je to clovek, ndrod
alebo kultira."

Friedrich Nietzsche

Vo svojej poviedke Funes, muz so zdzracnou pamdtou popisuje Jorge
Luis Borgés nezvycajni schopnost Irena Funesa, ku ktorej prisiel po
nehode — po péde z kona ostal chromy, ale zato ziskal neomylnu
schopnost vnimania a nezlyhdvajicu pamat: ,My jednym pohladom
obsiahneme tri pohdre na stole. Funes obsiahol vSetky vyhonky,
strapce a bobule na drevenej mreZi, obrastenej vinnou révou. Pamatal
si podobu v3etkych mrakov na oblohe na svitani tridsiateho aprila
roku tisic osemsto osemdesiat dva a mohol ju v spomienkach porov-
névat so Zilkami na koZenej vazbe knihy, ktort videl iba raz, i s pruhmi
peny, ktordi na hladine rieky Rio Negro zanechalo veslo v predvecer
bitky pri Quebrachu. Pritom neslo o jednoduché spomienky. Kazdy
jeho zrakovy vnem bol spojeny so svalovymi a tepelnymi pocitmi
atd. Mohol si znovu vybavit v3etky sny i obrazy z polospanku. Dvakrat
alebo trikrdt rekonstruoval priebeh celého dia. Nikdy pritom nemal
najmenéie pochybnosti, ale kazdd takd rekonstrukcia si vyZiadala cely
den. Povedal mi:,Ja sam si pamatdm viac, nez si asi pamatali vSetci
[udia od doby, o je svet svetom.” A povedal tiez: ,Ked sa mi v spanku
nieco sniva, je to ako ked'vy ostatni hdiete.” UZ skoro na svitani pove-
dal tiez: Moja pamat, pane, je ako velké smetisko.

Spominanie a zabudanie si zakladajice kultdrne mechanizmy.
Vytvérame pamétové obrazy a rozprdvame pribehy, pretoze chceme
predist amnézii, ktord znamena rozpad sveta. Pribehy a obrazy ako
nosice pamati, ktoré ndm umoziiuji kedykolvek znovu vyvolat ne-
pritomné. Tieto nosice st nevyhnutné aj preto, Ze kultdrnu skdsenost
nemozno geneticky zdedit, ukladanie do paméti je teda nevyhnutnou
stratégiou preitia kultdry.

Pamét nam pontika jediny spdsob, akym dokazeme nadvazovat spo-
jenie so svojimi predkami aj so sebou — nic iné nez spomienka nespa-
ja batola a dospelého cloveka a nerobi ho autentickym v detstve aj
dospelosti. Pamét obvykle vnimame ako klenotnicu, poklad, ,thesau-
rus” pozostdvajlici z toho najvzacnejsieho, o konstituuje nase Zivoty.
Funesovi po nehode pripadol dar paméti, vdaka ktorému sa mu svet
vo svojej nekonecnej clenitosti stal zjavenim.

Nevzdelany vyrobca kosikov Funes preZije vdaka nehode ,conversio”,
opusti stav driemoty, povznesie sa do stavu mnemonickej milosti.
Stane sa obdarovanym, pripomina nadcloveka, ako piSe Borgés, ale
svoju nelprosni pamat napriek tomu popisuje ako chaos. Funesovi
sa tezaurus premenil na smetisko, z pamate sveta sa stal sklad hara-
burdia, z knihy sveta archiv rozpadu — preto, Ze Funes si sice dokdzal
pamatat viac ako ktokolvek z ludi, nedokazal vsak svoju pamat zdielat
s ostatnymi, nedokazal jej obsahy komunikovat. Funes nie je schopny
abstrahovat a vnimat slova ako vSeobecné pojmy — nedokaze po-
chopit, ako sa pes, ktory bezal po ulici o tretej popoludni, moze volat

rovnako ako ten isty pes, sediaci pred domom svojho péna o Siestej
podvecer, preto vymysla vlastny jazyk, v ktorom dd meno kazdej
jednotlivej veci v kazdom stave. Ako pise Borgés, ,mysliet znamena
zabudndt na rozdiely, generalizovat, abstrahovat. Vo Funesovom na-
hustenom svete existovali len detaily, takmer bezprostredné detaily.”
Nasa dnesnd situdcia miestami pripomina tti Funesovu — vdaka pa-
matovym médidm a sietam méme na svojom pracovnom stole k dis-
pozicii vSetky informécie sveta, ale uzivat ich sa pre nds stva coraz
tazsim. Pretoze informdcie neziskavame v Zivej vymene (komunikd-
i), citime neistotu, nedokazeme odhadnit mieru ich doveryhodnos-
ti, zavaznost, strdcame schopnost rozpravat pribehy vlastnej kultury.
Vnemy ¢loveka, zatazeného mnozstvom informécii a vytrhnutého
z komunikdcie, aj asocidcie, vyvoldvané tymito vnemami, odnimaji
javom ich identitu, vyprazdiujd ich a premendvaju, stavaju sa spo-
mienkami na buddcu minulost: minulost rozkladu a hniloby. Samota
presytend informaciami md podobny tcinok ako amnézia. Pohyb, cas
a priestor sa prepadaji do nekonecného radu diferencidlov, nastdva
jadrové Stiepenie veci, rozpad reality na niekolko paralelnych. Divadlo
je jedinecnym komunikaénym médiom, ktoré dokdze spomienku,
teda slovo, stelesnit, analyzovat sposoby vytvarania pamati, ukdzat
na rozpor medzi telom a slovom. Dokéze znovu vyvolat nejestvujlice
v spolocnej pritomnosti a iba vdaka nej.

Budovat spolocenstvo znamena spolocne uZivat pamat. Pre uZivanie
paméte je nevyhnutné predovietkym néjst spdsob, ako obsah pamdte
rozpravat ¢i vtelit, ako vytvorit taky pribeh alebo obraz, ktory dokdze
byt minulym v pritomnom, nadviazat' spojenie s predkami a sebou
samym, eliminovat existenciu paralelnych Zivotov. Sest divadelnych
inscendcii v projekte Paralelné Zivoty analyzuje Sest spdsobov, akymi
je divadlo schopné vytvérat,pamétové nosice”, teda rozpravat a kon-
krétne pribehy. Pribehy, ukryté v archivoch tajnych policii, ktoré mali
byt rozprévané inak, aby potvrdili vtedy jestvujtci velky ideologicky
pribeh. Pribehy, za ktorymi nenachddzame nadludi ako Funes, ale
obycajné [udské Zivoty. V rdmci projektu vznikli povodné inscendcie
umelcov, ktori sa zaoberajd tvorbou pribehov marginalizovanych
@i vytldcanych, aby ich vrétili do nasej pritomnosti a buddcnosti, Ci
umoznili nechat minulosti tie, ktoré majd odist do zabudnutia, no
vdaka tomu, Ze ostdvaju bez mena, nemézu. Ak tieto pribehy ostand
nepoznané, zapadnuté niekde v chaose smetisk archivov, mozu sa,
v inych kulisach, kedykolvek opakovat. Tak, ako sa nase Zivoty kedy-
kolvek mozu rozpadnut na paralelné.

Jan Simko, kurétor projektu Paralelné Zivoty —
20. storocie ocami tajnej policie
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Lt is, therefore, possible to live without almost any memories, even
be happy, as is shown on the example of animals. But it is quite
impossible to live without fogetting or — to put this topic even more
simply: there is a certain degree of insomnia, chewing the cud, sense of
history in which everything live gets harmed and eventually dies out,
whether man, nation or culture.”
Friedrich Nietzsche
(free translation)

In his short story Funes, the Memorious Jorge Luis Borgés describes
the unusual ability of Ireneo Funes which he had obtained after an
accident — after a fall from a horse he became lame, but obtained an
infallible ability to perceive and an impeccant memory:,We can cover
three glasses on a table with one glance. Funes covered all offshoots,
bunches and berries on the wooden lattice overgrown with vine. He
remembered the shape of all clouds in the sky on 30 April 1882 at
the dawn and could compare it, in his memories, with the fibres in
the leather binding of a book he had seen just once, or streams of
foam left by the paddle on the surface of Rio Negro on the eve of the
battle of Quebrach. Mind you, these were not simple memories. Each
of his sight perceptions was associated with feelings in his muscles
or a feeling of warmth, etc. He was able to recollect all dreams and
images he had when still half asleep. He reconstructed the course of
the whole day twice or thrice. He had no doubts about it, whatsoever,
but each of these reconstructions required a whole day. He told me: I,
myself, probably remember more than all the people that have ever
lived since the beginning of the world’. And he also said: ,When | am
dreaming of something in my dreams, it is the same as when the rest
of you are awake". Almost at dawn he also said: ,My memory, Sir, is like
a big rubbish heap™.

Remembering and forgetting are basic cultural mechanisms. We
create pictorial images and recount stories to avoid amnesia which
would mean the world decay. Stories and images, as memory
supports, enabling us to recollect the absent again at any time.
Another reason why these supports are inevitable is that cultural
experience cannot be genetically inherited. Storing it in memory is
thus an inevitable strategy of cultural survival.

Memory offers the only method how to establish links with our
ancestors and even ourselves — it is nothing else but a memory
which creates a link between a toddler and an adult and makes him
or her authentic in childhood as well as in adulthood. We often think
of memory as a treasury, a treasure, a ,thesaurus” made of the most
precious matter constituting our lives. Following the accident, Funes
was given the gift of memory, due to which the world, in its boundless
segmentation, became a revelation to him.

Funes, an uneducated basket maker, survives thanks to the accident
conversio, he leaves the sleepy world and is elevated to the state of
mnemonic mercy. He is a beneficiary and reminds us of a superman,
but, as Borgés writes, despite everything, he describes his relentless
memory as chaos. Funes’s thesaurus has been turned into a rubbish
heap. The world memory has become a storage of junk. The world
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annals have become an archive of decay because, although Funes
could remember more than any other person, he could not share his
memory with others and could not communicate its contents. Funes
is not able to abstract and perceive words as general notions — he
cannot understand why a dog that was running along the street at
3 p.m. can have the same name as the same dog sitting in front of
his master’s house at 6 p.m. and, therefore, invents his own language
in which he gives a name to each individual matter in each state.
In Borgés's words, ,to think means to forget the differences, how to
make generalisations and abstractions. In Funes’s overcrowded world
there were just details, almost first-hand details.”

Occasionally, our present situation recalls that of Funes. Thanks to
memory media and networks we have all the world information
at our disposal on our desk, but to make use of it is becoming
increasingly more difficult. As we do not receive the information
in live exchange (communication), we feel insecure, we cannot
estimate the degree of its trustworthiness and significance and
lose the ability to relate stories from our own culture. Perceptions
of a man who is burdened with a host of information and taken out
of communication (and also associations generated by them) strip
the phenomena of their identity, make them hollow and change
their names. They are turned into memories of future past: the past
of decay and rot. Isolation saturated with information has a similar
effect as amnesia. The motion, the time and the space are swallowed
by the endless set of gears. We are in for a nuclear fission of matters,
disintegration of reality into several parallel ones. The theatre is
a unique communication medium that can embody a memory, i.e.,
a word, analyze the methods of memories creation and point out
the discrepancy between the body and the word. In our common
presence it can recall the non-existent again. In fact, only thanks to
our common presence.

To build up a community means a common use of memory. To use the
memory, one must, inevitably, find a way, how to recount its content,
or embody it, or create a story or an image that can represent the
past in the present, establish a contact with ancestors and oneself,
eliminate the existence of parallel lives. Six drama stagings in the
Parallel Lives project analyse six ways of theatre ability to create
~memory supports” , in other words, speak and narrate concrete
stories. Stories that have been hiding in the archives of secret police,
stories that were to be recounted differently, in order to confirm
the existence of a big ideological story of the day. Stories covering
ordinary human lives rather than supermen such as Funes. The project
has given rise to original stagings by artists who have made it their job
to create stories of the marginalised and the excluded, just to return
them to the present and the future. Or enable stories that should be
forgotten disappear into the past, but, as they have no name, it is not
possible. If these stories remain unknown, obscured in the chaos of
archive rubbish heaps, they can, on different stages, be repeated any
time. Just as our lives can be disintegrated into parallel lives any time.

Jan Simko, curator of the Parallel Lives — the 20th Century
through the Eyes of the Secret Police project



nedela 29. septembra 2013, 21:30 — 23:00
Divadlo Andreja Bagara — Velkd sala — Javisko

verejné'debata W
NACO PAMAT?

V poslednom ¢ase sa s pamatou stretdvame velmi casto. Pétra-
me po zaniknutych ¢ zmiznutych tradicidch, vypliame biele
miesta, spominame, prehodnocujeme minulost, vyrovnavame
sa s traumami, hladdme spravodlivost, dohadujeme sa, co
zabudnit alebo odpustit, restituujeme, Studujeme archivy,
nakricame filmy a dokumenty, zakladame Ustavy narodnych
a inych paméti. Mozno je to reakcia na fakt, Ze komunisticky
totalitny reZim sa pokusal vsugerovat nam pribeh o jestvovani
v konecnom dejinnom Stddiu, dosledne revidoval historické
pribehy zo svojich ideologickych pozicii a prisne dohliadal na
pribehy, ktoré sme mohli spolocne zazivat. Mozno je to zvyk,
pretoze osobné pamate boli Casto jedinou obranou proti ideo-
logickej manipuldcii a indikdtorom, Ze s oficidinymi pribehmi ¢i
verziami historickych pribehov nie je nieco v poriadku. Mozno
vedieme skryty boj o pamdte, o to, koho pribeh bude domi-
nantny a koho pribehu sa bud podriadovat tie ostatné. Mozno
je to iba nedostatok vizii budtcnosti ¢i neddvera voci takym-
to vizidm. MoZno je to sublimacia strachu pred nezndmym.
Mozno to sposobila kriza viery. Mozno je to iba nevyhnutnost,
aby sme mohli definovat funkcné ramce pre nase nové staty
a spolocenstva. Mozno pamat potrebujeme iba ako rétoricku
zrucnost. Naco vlastne potrebujeme pamat?

Michal Havran bude diskutovat so svojimi hostami o funkci-
ach historickej paméte. Akym spdsobom sa snazime alebo nie
vyrovnat sa s dedi¢stvom politickych policii, ktoré zasiahli do
fungovania nasich spolocnosti Specifickou inStrumentalizaciou
tajomstva. Historici, divadelnici, intelektuali sa v diskusii poku-
sia preskiimat aj moralne a politické dedicstvo tychto mocen-
skych Struktur a jeho vplyv na naSu mentalitu.

Sunday 29 September 2013, 21:30 — 23:00
Andrej Bagar Theatre — Hall — Stage

public debate

WHY MEMORY?

Recently we have come across the notion of memory very often.
We are searching for traditions that have perished or become
extinct, filling in the white spots, remembering, re-evaluating
the past, coming to terms with the traumas, looking for justice,
trying to guess what can be forgotten or forgiven, restituting,
studying the archives, shooting the films and documents,
establishing institutes of national and other memories. Maybe
it is just a reaction to the fact that the communist totalitarian
regime tried to induce into our minds a story about existence
in its final historical stage, meticulously revised historical
events from its ideological standpoints and strictly controlled
the stories we could all share and experience. Maybe it is
just a habit, because personal memories were often the only
defence against ideological manipulation and an indicator that
there is something wrong with the official stories or versions of
historical events. Maybe we are leading a hidden struggle for
memories. A struggle whose story will dominate, whose story
will be superior to others. Maybe it is just a lack of future visions
or mistrust of such visions. Maybe it is just a sublimation of fear
facing the unknown. Maybe it has been caused by the crisis
of faith. Maybe it is just a necessity so that we could define
our functional framework for our new states and communities.
Maybe we need memory only as a rhetoric skill. Why, indeed,
do we need memory?

Michal Havran will be discussing the functions of historical
memory with his guests. How we try (or don't) to come to terms
with the heritage of political police corps that had affected the
functioning of our societies with a specific instrumentalisation
of a secret. During the discussion, the historians, theatre artists
and intellectuals will be trying to investigate also the moral
and political heritage of these power structures and its impact
on our mentality.
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PARALELNE ZIVOTY PLUS
PARALLEL LIVES PLUS
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A Pro;ect hy Ihterna {onal T‘eatre
Festival Divadelnd Nitra

Projekt Paralelné Zivoty Plus — sucast medzindrodného
koprodukéného projektu Asocidcie Divadelnd Nitra Paralelné
Zivoty — 20. storocie ocami tajnej policie. Paralelné Zivoty
Plus zahfia dokumentérne filmy, rozhlasové hry, happeningy,
prezentdcie knih, diskusie, vystavy a instalacie. Projekt sa kond
v spoluprdci so strednymi a vysokymi Skolami v Nitre.

Project Parallel Lives Plus s a part of an international co-pro-
duction project of Divadelnd Nitra Association Parallel Lives —
20" Century through the Eyes the Secret Police. Parallel Lives
plus project includes documentaries, radio plays, happenings,
presentations of publications, discussions, exhibitions and
installations. Project is held in cooperation with high schools
and universities in Nitra.

Stvrtok 19. september — nedela 20. oktober 2013
Thursday 19 September — Sunday 20 October 2013
vernisaz / exhibition opening:
Stvrtok 19. september 2013, 17:00, Ponitrianske mizeum
Thursday 19 September 2013, 17:00, The Nitra Museum
Ustav pamati néroda / Nation's Memory Institute

' PRISNE TAJNEI
STRICTLY CONFIDENTIAL!
Reinstalacia vystavy Ustavu pamiti néroda o dejinach StB
na Slovensku si kladie za ciel pribliZit verejnosti pdsobenie
tohto represivneho mocenského ndstroja Komunistickej
strany Ceskoslovenska. Vystava popisuje vznik, organizaéni
Struktdru, personalne obsadenie a cinnost Statnej bezpe¢-
nosti na Slovensku v rokoch 1945 — 1989 prostrednictvom
archivnych dokumentov, fotografii, dobovych predmetov
a odbornych textov.
A re-run of the exhibition about the history of StB (Secret
Police) in Slovakia designed by the Nation's Memory Institute
aims at the illustration of the operation of this repressive power
instrument of the Communist Party of Czechoslovakia for the
public. The exhibition describes the origin, organisational
chart, staffing and operation of the State Security in Slovakia
in the period of 1945 — 1989 by means of archive documents,
photographs, contemporary objects and professional texts.
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Stvrtok 19. september — nedela 20. oktober 2013

Thursday 19 September — Sunday 20 October 2013

vernisaz / exhibition opening: Stvrtok 19. september
2013, 17:00, Svatoplukovo ndmestie, pesia zona / Thursday
19 September 2013, 17:00, Svatopluk Square, Pedestrian zone
Ustav pro studium totalitnich reZimdi v spolupraci s Archivem
bezpecnostnich slozek / The Institute for the Study of Totalita-
rian Regimes in the cooperation with Security Services Archive

_PRAGUE THROUGH THE LENS OF
SECRET POLICE

Vystava fotografii inStalovand v exteriéri predstavuje ¢innost
Sprévy sledovania 5tB. Carom nechceného sa komunistickej
politickej policii StB, respektive jej prislusnikom, ktori boli
zamestnani na Sprave sledovania, podarilo zachytit okrem
sledovanych osdb aj Prahu v 70. a 80. rokoch 20. storocia.

The outdoor exhibition of photographs presents the activities
of the Administration for Surveillance at the StB. Paradoxically,
the StB communist political police, or rather its members
employed at the Administration for Surveillance, managed to
record, in addition to pursued persons, also Prague as it was in
the 1970's and the 1980°s.

piatok 27. september — streda 2. oktober 2013, Svatoplukovo
ndmestie, pesia zona / Friday 27 September — Wednesday

2 October 2013, Svatopluk Square, Pedestrian zone

Asocidcia / Association Divadelnd Nitra

SLOVNIK STB, prezentacia

DICTIONARY UF STB (SECRET POLICE),
presentation

Zauzivané pojmy a skratky, ktoré boli sicastou oficidlneho aj
neoficidlneho slovnika $tB. / Customised common notions and
abbreviations that used to be part of the official and unofficial
StB (Secret Police) vocabulary.

piatok 27. — nedela 29. september 2013, Svétoplukovo nam.
Friday 27 — Sunday 29 September 2013, Svatopluk Square
Zuzana OndraSovd

MUGDIO

audio objekt, inStaldcia / audio object, installation



piatok 27. september — streda 2. oktéber 2013, Svatoplukovo
ndmestie, pesia zona, Bunka / Friday 27 September —
Wednesday 2 October 2013, Svatopluk Square, pedestrian
zone, Bunka

Asocidcia / Association Divadelnd Nitra

PARALELNE ZIVOTY PLUS_HAPPENINGY
A HRY / PARALLEL LIVES PLUS_
HAPPENINGS AND GAMES

Sora, Sleduj svojho agenta, Staviame Stalinov pomnik /
Queue, Watch your Agent, Building Stalin's Monument

piatok 27. september — streda 2. oktéber 2013, Antikvariat

s Libressom / Friday 27 September — Wednesday 2 October
2013, Antiquarian Bookshop with Libresso

Jana Farmanova

HISTOIRE

ozvena vystavy inspirovana knihou Zo Langerovej Vtedy

v Bratislave / Response to the exhibition inspired by the book
Once Upon a Time in Bratislava by Zo Langer

piatok 27. september — streda 2. oktéber 2013, Bunka, pesia
z6na / Friday 27 September — Wednesday 2 October 2013,
Bunka, Pedestrian zone

Bunka

SUSEDIA / NEIGHBOURS

netradicnd vystava fotografii bytovych jadier ,panelékovych
bytov” na ktoré sa névstevnik moze pozriet cez kukdtko byto-
vych dveri / A non-traditional exhibition of photographs show-
ing utensility rooms in pre-fabricated construction flats which
the viewer can see through a peephole.

M. Bilic, L. Balko, V. Kralik

pondelok / Monday 30. september 2013, 17:00 — 18:00,
Antikvariét s Libressom / Antiquarian Bookshop with Libresso
RTVS, Zo Langerova, Peter Pavlac

VTEDY V BRATISLAVE, I. DIEL:

ODCHOD / ONCE UPON ATIME IN
BRATISLAVA, PART I: DEPARTURE
pocuvanie rozhlasovej hry ku kdve / Listening to a radio play
with a cup of coffee

réZia / directed by Patrik Lancari¢

utorok / Tuesday 1. oktéber 2013, 11:00 — 12:20

Krajska kniznica Karola Kmetka / Karol Kmetko Regional Library
PRIBEHY POLITICKYCH VAZNOV NA
SLOVENSKU / HISTORIES OF SLOVAK
POLITICAL PRISONERS

beseda's / discussion with: R. Dobiasom a J. Sebom

utorok / Tuesday 1. oktober 2013, 17:00 — 18:00, Antikvaridt

s Libressom / Antiquarian Bookshop with Libresso

RTVS, Zo Langerova, Peter Pavlac

VTEDY V BRATISLAVE, II. DIEL: BOJ

0 PREZITIE / ONCE UPON A TIME IN
BRATISLAVA, PART Il: STRUGGLE FOR
SURVIVAL

pocuvanie rozhlasovej hry ku kdve / Listening to a radio play
with a cup of coffee

streda /Wednesday 2. oktober 2013, 17:00 — 18:00, Antikvaridt
s Libressom / Antiquarian Bookshop with Libresso

RTVS, Zo Langerova, Peter Pavlac

VTEDY V BRATISLAVE, Ill. DIEL: MATKA
A JEJ DCERY / ONCE UPON A TIME IN
BRATISLAVA, PART Illl: MOTHER AND HER
DAUGHTERS

pocivanie rozhlasovej hry ku kéve / Listening to a radio play
with a cup of coffee

réZia / directed by Patrik Lancaric

Projekt Paralelné Zivoty Plus obsahuje aj ¢ast Paralelné
Zivoty Plus pre skoly, ktorej sticastou su dokumentarne
filmy, rozhlasové hry, prezentacia publikacii, diskusie
a vystavy pre Studentov.

Paralelné Zivoty Plus pre skoly sa kona v mesiacoch

jun — oktober 2013 so spolupracujiicimi nitrianskymi
strednymi a vysokymi Skolami.

The Project Parallel Lives Plus also contains

a separate section Parallel Lives Plus for the school.
This section includes documentaries, radio plays,

also presentations of publications, discussions and
exhibitions for students.

Parallel Lives Plus for the school is held in the months
of June to October 2013 with cooperating secondary
schools and universities in Nitra.
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kino PLUS
Cinema PLUS

sobota 28. september, 13:00 — 14:41, Staré divadlo — Citaren
Saturday, 28 Sept., 13:00 — 14:41, Old Theatre — Reading Room
VTIENI/ IN THE SHADOW

Ceska republika, Slovensko, Polsko, 2012

Czech Republic, Slovakia, Poland, 2012

(jazyk cesky, rusky, nemecky, ceské titulky / Czech, Russian,
German language, (zech subtitles)

rézia / directed by David Ondfricek

Banalna detektivna zépletka tohto filmu noir sa odohréva v Ces-
koslovensku pred menovou reformou. Film autenticky zachytdva
ducha 50. rokov v Prahe: starostlivo sd vybrané lokality nakrdcania,
kostymy aj drobné reélie. Ponurost a tazivy pocit z dusnej atmosféry
doby znasobuje vstup prislusnika Stétnej tajnej bezpecnosti do pribe-
hu a s nim odkrytie vtedajsich metdd tajnej sluzby aj mechanizmov
komunistického reZimu. Film ziskal devét cien Ceského leva, najpres-
tiznejsieho ceského filmového ocenenia, za rok 2012 (najlepsi film,
réZia, muzsky herecky vykon v hlavnej role, scendr, kamera, strih,
zvuk, hudba, vyprava).

The trivial detective story of this noir film is taking place in
(zechoslovakia before the currency reform. The film authentically
catches the spirit of the 1950's in Prague: the localities for shooting
have been carefully chosen, similarly as the costumes and small
accessories. The bleakness and the oppressive feeling of the stifling
atmosphere of this period is multiplied by the entry of a state secret
security officer into the story, thereby revealing secrete service
methods of the day and communist regime mechanisms. The film
was awarded 9 prizes of the 2012 Czech Lion, the most prestigious
Czech film award (the best: film, director, actor in the leading role,
screenplay, cinematography, film-editing, sound, music, production).

David Ondficek (1969) absolvoval Stidium dokumentu na prazskej
FAMU, debutoval viak hranym filmom Septej. Jeho druhym celovecer-
nym filmom boli Samotdi (2000), film ziskal 2 ceny Cesky lev, 3 ceny
z Mannheim Heidelberg IFFI, 3 ceny na filmovom festivale v Plzni
a cenu divakov na MFF v Thessaloniki a na MFF vo VarSave. Rovnako
Gspesné a oceniované boli aj jeho dalSie filmy: Jedna ruka netleskd
(2003) — striebornd medaila na Houston International Festival v ka-
tegdrii nezavislych hranych filmov a Grandhotel (2006) — premiéra na
Berlinale, 2 ceny Ceského leva. V roku 2013 David OndFicek ziskal cenu
casopisu Variety — Ten Directors To Watch, ktord upozoriiuje na najza-
ujimavejsich rezisérov uplynulého roka.
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David Ondfricek (1969) graduated from the Prague FAMU where
he studied document, however, he had his debut with a movie
Whisper. His second full-length movie was The Loners (2000), the film
was awarded 2 prizes of the Czech Lion, 3 prizes at the Mannheim
Heidelberg IFFI, 3 prizes at the film festival in Pilsen and viewers’
prizes at the International Film Festivals in Thessaloniki and Warsaw.
Equally successful and awarded were also his further films: One Hand
is Not Clapping (2003) — a silver medal at the Houston International
Festival in the category of independent movies and Grandhotel (2006)
— the premiere at the Berlinale, which won 2 prizes of the Czech Lion.
In 2013 David Ondricek received the prize of the Variety magazine
— Ten Directors to Watch, which points out the most interesting
directors of the past year.

nedela 29. september, 13:00 — 14:27, Staré divadlo — Citare
Sunday, 29 Sept., 13:00 — 14:27, Old Theatre — Reading Room
ZAMATOVI TERORISTI

VELVET TERRORISTS

Slovensko, Ceska republika, Chorvatsko, 2013
Slovakia, Czech Republic, Croatia, 2013

(slovensky jazyk, anglické titulky / Slovak language, English
subtitles)

rézia / directed by Pavol Pekarcik, lvan Ostrochovsky,
Peter Kerekes

slovenskd premiéra Slovak premiere

Dokumentdrny film mapuje nerealizované teroristické akcie troch
jednotlivcov — tri pribehy z cias normalizaéného Ceskoslovenska.
Film smutne aj veselo reflektuje ojedinelt odvahu ludi, ktori vy-
stdpili z Sedej masy poslusnych obcanov. Zaroven sa zamysla nad
relativnostou pohladu na ich naivné teroristické akcie, ktoré sa
kedysi povazovali za vdzne zlociny, kym dnes sa daju pokladat za
hrdinstvo. Snimka balansuje na hranici dokumentarneho a hraného
pristupu k filmu a v pozadi rozohréva otdzku morélky a iracionality
terorizmu v dneSnom svete.

The documentary film is mapping unrealised terrorist attacks by
three individuals — three stories from the time of “normalisation”
in Czechoslovakia (following 1968). On a serious as well as a light
note, the film reflects a unique courage by people who had come
out of the grey mass of obedient citizens. At the same time,
it contemplates the relativity of views on their naive terrorist
actions which were once considered serious offences, while today
they could be thought of as heroism. With its approach the film
is balancing on the border between a documentary film and
amovie. At the background it loosens up the issues of morality and
irrationality of terrorism in today’s world.



Pavol Pekarcik (1972) a Ivan Ostrochovsky (1972) absolvovali td-
dium na Katedre dokumentdmej réZie na Filmovej a televiznej fakulte
VSMU v Bratislave. Spolupracovali na filmoch Mensie zlo (2004), Vie-
tor (2004), Karakorum (2005), Uli Blaho (2008), llja (2010), Zamatovi
teroristi (2013). Pavol Pekarcik posobil aj ako pomocny rezisér Mar-
tina Sulika a Ivety Grofovej, lvan Ostrochovsky koprodukoval filmy
slovenskych filmérov Eriky Hnikovej, Mareka Sulika, Jany Bucky, Pavla
Stingla, Martina Sulika a lvety Grofovej.

Peter Kerekes (1973) absolvoval Katedru hranej réZie na Filmovej
a televiznej fakulte VSMU v Bratislave. Nakrdtil filmy Ladomirske mo-
rytdty a legendy (1998), 66 sezdn (2003), poviedku Pomocnici z filmu
Cez hranicu (2004) a film Ako sa varia dejiny (2009). Filmy 66 sezdn,
Ako sa varia dejiny a Zamatovi teroristi zdroven produkoval. Peter Ke-
rekes md na konte mnoZstvo filmov aj oceneni z roznych festivalov
dokumentdrnej tvorby. Ziskal napriklad Cenu UNESCO — A’L AFFICHE
DU MONDE (Pariz 2000), GRAND PRIX U.R.T. na medzindrodnom fes-
tivale v Monte Carle (2000) a mnoho inych. Peter Kerekes patri medzi
najvyznamnejsich predstavitelov slovenskej dokumentarnej tvorby.
Pavol Pekarcik (1972) and Ivan Ostrochovsky (1972) graduated
from the Academy of Performing Arts in Bratislava, where they
studied at the Department of Documentary Direction of the Film and
TV Faculty. They worked together on the following films: The Lesser
Evil (2004), The Wind (2004), Karakorum (2005), Uli Blaho (2008),
llja (2010), Velvet Terrorists (2013). Pavol Pekarcik was also active
as an assistent director to Martin Sulik and Iveta Gréfovd. Ivan
Ostrochovsky coproduced the films by Slovak filmmakers Erika
Hnikova, Marek Sulik, Jana Bucka, Pavel Stingl, Martin Sulik and Iveta
Gréfovd. Peter Kerekes (1973) graduated from the Department
of Film Direction at the Film and TV Faculty of the Academy of
Performing Arts in Bratislava. He is the author of the following films:
Morytats and Legends of Ladomirovd (1998), 66 seasons (2003), the
short story Assistants from the film Across the Border (2004) and the
movie How History is Cooked (2009). He also worked as a producer of
the films 66 seasons, How History is Cooked and Velvet Terrorists. Peter
Kerekes has a number of films and awards from various festivals of
documentary films on his records as well. For example, he won the
UNESCO Prize — A’L AFFICHE DU MONDE (Paris 2000), GRAND PRIX
U.R.T. at the international festival in Monte Carlo (2000) and many
others. Kerekes is one of the most significant representatives of the
Slovak documentary production.

pondelok 30. september, 13:00 — 14:23, Staré divadlo — Citareri
Monday, 30 Sept., 13:00 — 14:23, Old Theatre — Reading Room
VRAHOM Z POVOLANIA. !
UTRPENIE SUDCU KAROLA VASA
MURDERER BY PROFESSION. g
THE SUFFERING OF JUDGE KAREL VAS
Ceska republika, 2013 / Czech Republic, 2013

(Cesky jazyk / Czech language)

rézia / directed by Jan Bélohlavy, Pavel Palecek

po projekcii diskusia s rezisérom / talk with the director after
the projection

Polohrany dokument predstavuje 96-rocného komunistického sudcu
a prokurétora menom Karel Va3 (t koncom roku 2012), ktory mal na
svedomi smrt viac ako 20 nevinnych [udi a dlhorocné tresty vazenia

pre mnohych dalich pocas politickych procesov v 50. rokoch v Cesko-
slovensku. Vo vykonstruovanych procesoch pouzival ndsilné praktiky
a protipravne postupy, ¢o aZ do konca Zivota popieral. Ceskd justicia
jeho konanie nepotrestala ani po roku 1989. Snimka prinsa okrem
dobovych dokumentov aj unikdtnu spoved' samotného sudcu Vasa,
ktord konfrontuje so spomienkami pamatnikov a s nazormi odbor-
nikov. Sprievodcom filmu je antikomunista a jeden z najvyraznejsich
vytvarikov v Cechach David Cerny. Film ziskal na 48. roéniku medzing-
rodného festivalu popularno-néucnych filmov Academia Film Olomouc
2013 Cenu za najlepsi cesky popularno-nducny dokument z oblasti hu-
manitnych a spolocenskych vied.

The semi-acted document presents a 96 year old communist judge and
prosecutor Karel Vas (who died at the end of 2012), who had more than
20innocent people on his conscience as well as long-term imprisonment
sentences given to many others during the political lawsuits in
(zechoslovakia in the 1950%. In the fabricated lawsuits he applied
violent practices and illegal procedures which he had been denying until
the end of his life. Not even after 1989 had the Czech judiciary punished
his conduct. The film brings, in addition to contemporary documents,
a unique confession by Judge Vas himself, which is confronted with
the survivors’ memories and professionals’ views. David Cerny, an anti-
communist and one of the most prominent visual artists in the Czech
Republic, acts as a guide throughout the film. The film was awarded the
Prize for the Best Czech Popular Science Documentin the Field of Science
and Humanities at the 48 year of the international popular science film
festival Academia Film Olomouc 2013.

Pavel Palecek (1977), historik, absolvent Masarykovej univerzity
v Brne, Studijnych pobytov na Max Planck Institdte v Berline (2003),
University of Minnesota (2002) a Columbia University (2005). Pra-
covnik Ustavu pre sicasné dejiny Akadémie vied Ceskej republiky.
Zaoberd sa dejinami komunistickej perzekicie, histériou vedy a me-
dzindrodnymi vztahmi. Autor knih a filmovych dokumentov, napri-
Klad: Komunisticky rezim a politické procesy v Ceskoslovensku, (Brmo
2001), Likvidace ostatkdi obéti nacismu a komunismu na tizemi Cesko-
slovenska (Brno 2002), Exil a politika: historici o nejnovéjSich déjindch
aosobé (Tisnov 2004).

Jan Bélohlavy, rezisér, kameraman, scendrista, strihac, autor tele-
viznych programov. Dokumentarna filmografia: Vrahom z povolania —
Utrpenie sudcu Karola Vasa (2013), Tady je Sloufovo (2009), Krdtky Zi-
vot baletny (2008), Uniesol viastni rodinu (2008), Zabudnuté vypravy
(2005). Okrem dokumentov pripravuje televizne relacie (Farmdr hladd
Zenu, Prestreté).

Pavel Palecek (1977), historian, graduate from the Masaryk
University in Brno and study stays at Max Planck Institute in Berlin
(2003), University of Minnesota (2002) and Columbia University
(2005). Researcher at the Institute for Contemporary History at the
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Academy of Sciences of the Czech Republic. He deals with the history
of communist persecution, history of science and international
relationships. Author of books and film documents such as: The
Communist Regime and Political Lawsuits in (zechoslovakia, (Brno
2001), Liquidation of the Remains of Nazi and Communist Victims in
(zechoslovakia (Brno 2002), Exile and Politics: historians talking on the
latest history and themselves (TiSnov 2004).

Jan Bélohlavy, director, cameraman, screenplay writer, editor,
author of TV programmes. Documentary filmography: Murderer by
Profession — The Suffering of Judge Karel Vas (2013), Here is Sloufovo
(2009), Short Ballet Life (2008), Kidnapping His Own Family (2008),
Forgotten Journeys (2005). In addition to documentary films he runs
TV programmes (Farmer Wants a Wife, Set the Table).

utorok 1. oktdber, 13:00 — 14:40, Staré divadlo — Citaren
Tuesday, 1 Oct., 13:00 — 14:40, Old Theatre — Reading Room
KAUZA CERVANOVA

NORMALISATION

Slovensko, Ceska republika, 2013

Slovakia, Czech Republic, 2013

(slovensky jazyk, anglické titulky / Slovak language, English
subtitles)

rézia / directed by Robert Kirchhoff

po projekcii diskusia s reZisérom

talk with the director after the projection

NUVﬂ

Pﬁ'llr[h'! JE JEDNODU(HA, 121 50 21021TE,

Celovecerny dokument odkryva Sokujiice zakulisie najdlhsieho a jed-
ného z najkontroverznejsich pripadov v dejindch slovenskej justicie
a je jednym z vyhranenych prispevkov do permanentnej diskusie
v slovenskom medidlnom (Zial' iba) prostredi. Pripad sa zacal v roku
1976 zavraidem’m mediéky a neskor§|’m odsﬁdenim siedmich §tuden—
za opovrhnutiahodnd ,zlatd mIadez Rezisér Studoval pripad osem
rokov a patral po archivoch aj svedkoch. V dokumente odkryva dote-
raz tajné spisy, hry prislusnikov $tB a komunistickych politickych elit,
svedectvd, ktoré stdy nikdy nepripustili. Na filme spolupracovali aj
siedmi muzi, ktori boli v pripade odstdent, niektori dokonca dvakrét
a to aj zaciatkom 90-tych rokov, ked'sa na ich Ziadost proces obnovil.

The full-length documentary film reveals the shocking background
of one of the longest and most controversial cases in the history of
Slovak judiciary and is one of the most outspoken contributions to the
permanent debate in the Slovak media environment (unfortunately
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just there). The case started in 1976 by the murder of a girl, a medical
student, and the later conviction of seven students from Nitra, at
present elderly men, who had been considered the despicable
“golden youth” by the regime of the day. The director studied the
case for 8 years and searched in the archives and for witnesses. In the
document he reveals the hitherto confidential files, the games played
by StB officers and communist political elite members, evidence
which had never been admitted by the courts. The seven men who
had been sentenced in the case, some of them even for the second
time in the early 1990's when the suit was renewed upon their
request, collaborated in the film.

Robert Kirchhoff (1968) absolvoval odbor dokumentérna tvorba
a dramaturgia na Vysokej skole muzickych umeni v Bratislave. Od
roku 2002 je konatefom nezévislej producentskej firmy so zamera-
nim na produkciu prevazne dokumentdrnych filmov a TV filmov. Jed-
nym z jej hlavnych projektov je volny cyklus sociologickych snimok
Film a spolocnost a kulttirny letopis Alternativny archiv. Ako produ-
cent alebo koproducent stal pri realizécii najvyznamnejsich filmov
slovenskej a ceskej dokumentaristiky (Slepé Idsky, Nemoc tretej moci,
AZ do mesta As, Tmdr a jeho rod). Na Vlysokej Skole mdzickych umenti
v Bratislave vedie predmet RéZia dokumentdrneho filmu a Autorsky
dokumentdarny film. Z&roven posobi ako lektor filmovych kurzov Let-
nd filmova skola.

Robert Kirchhoff (1968) graduated from the Academy of
Performing Arts in Bratislava where he studied documentary
filmmaking and dramaturgy. Since 2002 he has been the executive
officer of an independent production company focusing mainly on the
production of documentary and TV films. One of their major projects
is a loosely connected series of sociological films Film and Society and
a cultural magazine Alternative Archive. As a producer, or co producer,
he was at the shooting of the most important films of the (zech and
Slovak documentary film production (Blind Loves, The Third Power
lliness, As far as As, Obscurant and His Family). He is in charge of the
following lines of study: Direction of Documentary Film and Author’s
Documentary Film at the Academy of Performing Arts in Bratislava. At
the same time he is active as a lecturer of film courses at the Summer
Film School.

nedela 29. septembra 2013 / Sunday 29 September 2013,
pondelok 30. septembra 2013 / Monday 30 September 2013,
20:00 — 22:00, Bunka i
DOKUMENTARNE FILMY UPN
DOCUMENTARIES BY NMI

projekcia dokumentarnych filmov podfa vyberu Ustavu paméti naro-
da— Slovensko v, Bunke”, alternativnom priestore pre sti¢asnui kulturu /
screening of documentaries chosen by the Nation’s Memory Institute —
Slovakia in “Bunka” (“Cell”), alternative space for contemporary culture
viac o filmoch / more about films — www.upn.sk

POPRAVA / THE EXECUTION
dokumentdrny film / documentary, 30
rézia / directed by: Marius Oprea, Rumunsko / Romania



SPRIEVODNY PROGRAM

Presné hracie casy ndjdete v programovej skladacke festivalu.
The precise times of events will be given in the festival
programme leaflet.

INE NAMESTIE / UMENIE VO
VEREJNOM PRIESTORE

pouliéné podujatia z oblasti sucasného divadla, tanca a vytvarného
umenia, fest_dizajn market

street events in the area of contemporary theatre dance and visual
arts, fest_design market

Alternativa k tradi¢cnym mestskym jarmokom: iny koncept, sicasné
umenie, odliSnd atmosféru, novy priestor a novy zaujem, nova
komunikdcia a novy sposob komunitného Zivota. Svdtoplukovo
namestie sa pocas festivalu Divadelnd Nitra premeni na atraktivny
aredl, ktory predstavi netradicné, alternativne predstavy o moz-
nostiach vyuzitia verejného priestoru.

An alternative totraditional municipal trade fairs: a different concept,

contemporary art, a different ambience, new space and new interest,
new communication and a new community way of life. During the
Divadelna Nitra festival Svatopluk Square will be transformed into
anattractive compound which will highlight the unconventional,
alternative ideas about the options of using a public space.

piatok / Friday 27. — nedela / Sunday 29. september 2013,
Svdtoplukovo ndmestie / Svétopluk Square

Cerstvé ovocie, n.0., Asocidcia Divadelna Nitra / Fresh Fruit, n.o.,
Divadelna Nitra Association

fest_dizajn market, sicasnd moda, umenie a dizajn /
contemporary fashion, art and design

fest_food, festivalové dobroty na ndmesti / Festival delicacies in
the square

fest_café, Antikvariat s Libressom, Gio Caffé / Antiquarian
Bookshop with Libresso, Gio Caffeé

piatok / Friday 27. — nedela / Sunday 29. september 2013,
Svdtoplukovo ndmestie / Svatopluk Square

Nitrianska komunitna naddcia / Nitra Community Foundation
CAJOVNA MLADYCH FILANTROPOV

YOUNG PHILANTHROPISTS TEAROOM

DISKUSIE, WORKSHOPY / DISCUSSIONS, WORKSHOPS

piatok / Friday 27. september, sobota / Saturday 28. september,
Svdtoplukovo ndmestie, pesia zona /

Svatopluk Square, pedestrian zone

Divadlo elledanse

DUNAJV NAS/DANUBE WITHIN US

Stcasny tanec v sprievode akordeonistky v Style franctizskych valcikov,
inSpirovany pribehmi fudi Zijuicich pri rieke a spolunaZivanim generdcii.
Contemporary dance accompanied by an accordion player in the
style of French waltzes, inspired by stories of people living on the
banks of the river and cohabitation of generations.

autor a réZia / author and directed by Sarka Ondriova

kostymy / costumes: Michaela Mokra

choreografia / choreography: Sarka OndriSova, Boris Nahalka,
Pavel Masek, Lenka Wagnerova, Stanislava Vi¢ekova

hudba / music: vyber / selection Ana Vyparinova Krsmanovic
(cinkujt / cast: Rado Piovarci, Michaela Nezvalova, Stanislav
Stanek, Pavol Koval¢ik, Zuzana Sehnalovd, Zuzana
Hianikova, Klaudia Vargova, Michal Heriban, Ema Gajdosova
a/and Veronika Pavelkova, Ana Vyparinova Krsmanovica /
and Sarka Ondriova

Dunaj v nas / Danube within us

piatok / Friday 27. september; sobota / Saturday 28. september;
nedela / Sunday 29. september, Svatoplukovo ndmestie, pesia zona /
Svatopluk square, pedestrian zone

Zuzana + Juraj Ondréds

WRITING/ ERASING

performancia / performance

piatok / Friday 27. september,

Svdtoplukovo ndmestie / Svatopluk Square, foyer DAB
Zakladnd umeleckd skola J. Rosinského v Nitre

J. Rosinsky ‘s Basic Art School in Nitra
CISTIME? / CLEANING?

Gvodny / opening happening

rézia / directed by Marica Siskova

* Cajoviia Mladych filantropov
Young philanthropists’ tearoom
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piatok / Friday 27. september,

Svdtoplukovo ndmestie — STAN / Svatopluk Square — TENT

Divadlo / Theatre LiSen, Bro, Ceskd republika / Czech Republic
PUTIN LYZUJE/ PUTIN SKIING

Politickd fraska o obetiach Putinovej viddy spracovéva tému
ndstupu Vladimira Putina k moci a smerovanie Ruska k tota-

lite. InSpirovand je knihou zavrazdenej ruskej novinarky Anny
Politkovskej a webovymi strankami pozostalych po teroristickych
titokoch / A political farce about the victims of Putin’s govern-
ment deals with the topic of Vladimir Putin’s rise and tendencies
towards a totalitarian regime in Russia. It is inspiredby Anna
Politkovskaya‘s book, a murdered Russian journalist, and web
pages written by the relatives of terrorist attacks victims.

autor / author: Pavla Dombrovska na motivy knihy Rusky dennik /
Inspired by the book Russian Diary by Anna Politkovska

réia, scendr, dramaturgia / direction, script, dramaturgy:

Pavla Dombrovska

scéna / set design: Ludék Vémola

kostymy / costumes: Matéj Sykora, Lenka Jabiirkova

hudba / music: Tomas Vtipil + ruské a cecenskeé ludové piesne /
Russian and Chechien folk songs

G¢inkuju / cast: Pavla Dombrovska, Ludék Vémola / Jifi Kniha,
Tomas Machek

Putin lyZuje / Putin Skiing

piatok / Friday 27. september, Bunka

SOLO PERFORMANCE VECER

SOLO PERFORMANCE EVENING

performancia — vyzva pre umelca aj divaka /
performance — challenge for the artist and the viewer too
kurdtor / curator: Andrds Cséfalvay

piatok / Friday 27. september, Svatoplukovo ndmestie, pesia zona /
Svatopluk Square, pedestrian zone

BEAMVERTISING

Premietanie vizudlu festivalu Divadelnd Nitra na budovy a ploty
ziduceho vozidla. / Projection of the visual of the DivadelndNitra
Festival onto buildings and fences from a running vehicle.

autor / author: Lukas Matejka; spolupraca / co-operation:

Denis Matus, Adam Siekel, Pavol Soukal

sobota / Saturday 28. september,

Svdtoplukovo namestie / Svatopluk Square

Wariot Ideal, Ceska republika / Czech Republic

FUNEBRACI/ FUNERAL ATTENDANTS

pouli¢nd Sou / A street show

Grotesknd eskapada o Styroch funebrakoch s pohrebnou kapelou za
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chrbtom a o hladani miesta na pochovanie neboztika.

Grotesque escapade of four undertakers with funeral band behind
and about finding a place to bury the deceased

autori, performeri / authors, performers: Jan Dérner,

Jan Kalivoda, Vojta Svejda, Michael Vodenka

muzikanti / musicians: Vaclav Kalivoda, Lukas Kalivoda,
Martin Zpévak

scénografia / set design: Lucia Skandikova

produkcia / production: Milena Fabianova

nedela / Sunday 29. september, Synagdga / Synagogue

stibor Depresivni déti touzi po penézich, Ceska republika / company
Depressive children long for Money, CzechRepublic

RELIQUIARUM

Interaktivny happening s prvkami instalacie a performancie, ktorého
hlavnymi témami s duchovno a komercnost v dnesnej spolocnosti.
An interactive happening with elements of installation and
performance focusing.on the topics of commercialism and
spirituality in the présent society.

nedela / Sunday 29. september,

Svatoplukovo ndmestie / Svatopluk Square

tme divadlo, Ceskd republika / tme Theatre, Czech Republic
BRKELEMEKE , divadelna / theatre road movie

Poulicné predstavenie o dvoch fudoch, ktori cestujti aby Zili a Ziju, aby
boli stale na ceste, z lasky k slobode aj v tstrety neistote a nezndmu.
A street show about two people who travel in order to live to be
constantly on the road, out of love for freedom, even at:the cost of
facing uncertainty and the unknown.

rézia / directed by: Michala Hadusovska

scéna / set: Jan Jarosek

tcinkujiici / cast: Jakub Albrecht, Petr Stépanek

nedela / Sunday 29. september,

Svétoplukovo namestie / Svatopluk Square

Tulavé divadlo / Wandering Theatre

CAFE DOSTOYEVSKI

Pribehy hrdinov Dostojevského poviedok zo zbierky Neuveritelné
prihody rozpravané ako krémové historky na slovenskom ndmesti

s atmosférou Ruska.

Thehistories of the protagonists from Dostoyevski's Unbelievable
Stories narrated as entertaining pub anecdotes in a Slovak square
implying the ambience of Russia.

Premiéra na Divadelnej Nitre!!!

Premiere at the Divadelna Nitra!!!

dramatizacia a rézia / dramatisation and directed by: Jakub Nvota
hudba a piesne / music and songs: Kamil Mikulcik

vytvarno / fine art: Katka Zganéikova

hrajli / cast: Jakub Nvota, Stefan Richtarech, Danica
Matisova, Zuzana Kyzekova, Stefan Martinovi¢, Martin Melo
a Jakub Ruzicka

Funebraci / Funeral Attendants




nedela / Sunday 29. september, Svatoplukovo ndmestie,
pesiazona / Svatopluk Square, Pedestrian zone

Lukés Matejka

ULOHA / TASK

Improvizacnd performancia sicasného tanca skimajica schopnosti
mozgu zvladnut riesit viacero Uloh sticasne — mozog tanecnika je
niteny nepretrzite prepinat medzi Glohami.

An improvising performance of contemporary dance investigating
the ability of the brain to solve several tasks simultaneously — the
dancer’s brain is made to constantly switch over to different roles.
autor, rézia, dramaturgia, scéna, hudba / author, direction,
dramaturgy, set, music: Lukas Matejka

Gcinkuje / cast: Martina Vargova

Uloha / Task

INE NAMESTIE /
RODINNE POPOLUDNIE

divadelné predstavenia pre deti, ich rodicov a Skoly
theatre performances for children, their parents and for schools

piatok / Friday 27. september 2013,

Svdtoplukovo ndmestie Svitopluk Square

PAN VACLAV A KOUZELNY PYTEL, Ceskd republika
MR. VACLAV AND MAGICAL BAG, Czech Republic
zonglovanie / jugglery

Ucinkuje / cast: Vaclav Jelinek

sobota / Saturday 28. september,

Svatoplukovo ndmestie / Svatopluk Square, Mlyny

Divadlo ZkuFraVon / ThelrunkOut Theatre

AKO ISLO VAJCE NA VANDROVKU

ALEBO PUTUJEME LETOM SVETOM...

HOW AN EGG WENT ON TOUR

OR GOING ROUND THE WORLD...

Hravé predstavenie pre deti s hromadu gagov, prvkami Zonglovania,
zopdr (skoro) Zivymi zvieratami a kopou Sibalstiev.

A playful show for children with a lot of gags, juggling elements,
a few live (or nearly live) animals and much roguishness.
tcinkujii / cast: Martin Melo, Andrej Soltés

Zaseknuta bundicka / Jammed Windjacket -

sobota / Saturday 28. september; nedela / Sunday 29. september,
Svétoplukovo namestie / Svitopluk Square

MARKET WORKSHOP

Dizajn v ludovych remeslach / Design in Folk Crafts

(Krajské osvetove stredisko / Regional Education Centre in Nitra);
Vytvarné a tvorivé dielne / Fine Art and Creative Workshops
(SZUS H. Madariovej / H. Madariové ‘s Private Basic Art School);
Individualna a kolektivna mytoldgia — pamat mesta,
modelovanie z hliny / Individual and Collective Mythology —
aTown’s Memory, Earthenware Modelling(SZUS Art Pegas /
Private Basic Art School);

Workshopy od Egresov / Workshops with the Gooseberries
(Slovensky skauting — 44. Zbor Egresov / Slovak Scouts, the 44
Gooseberry Corps in Nitra)

Vytvarné tvorivosti a hudobné santenie s Klokancekom
(MCKlokancek) / Fine Art Creativities and Musical Fun with
Klokancek (Klokancek Parent Centre)

sobota / Saturday 28. september;

nedela / Sunday 29. september, Bunka

projekt / project BUNKA

ARCHITEKTONICKO-VYTVARNY WORKSHOP PRE DETI A)J
ICH RODICOV / ARCHITECTURE AND ART WORKSHOP FOR
CHILDREN AND THEIR PARENTS

nedela / Sunday 29. september,

Svétoplukovo namestie / Svitopluk Square, Mlyny

Bratislavské babkové divadlo / Bratislava Puppet Theatre
ZASEKNUTA BUNDICKA / JAMMED WINDJACKET

Pitavd divadelnd koldz na motivy rozpravok Milosa Macourka hravou
formou vykresluje svetlé i tienisté stranky sirodeneckych vztahov.
An attractive drama collage on.the motifs of Milos Macourek’s
fairytales displays the darkand bright aspects of the relationships
among siblings in a playful way.

réZia / directed by Katarina Aulitisova

dramaturgia / dramaturgy: Katarina JanoSova

scéna, babky, kostymy / set, puppet, costumes: Markéta Placha
osoby a obsadenie / characters and cast: Mirka: Miriam Pavelkova,
Jano: Jan Moravek

nedela / Sunday 29. september 2013, pesia zéna

Detsky letny tabor Fantdzia / Children’s Summer Camp Fantasy
FEST FANTAZIA / FEST FANTASY

stitaze a hry /competitions and games
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BIELA NOC / WHITE NIGHT

nocné prehliadka vystav Nitrianskej galérie, Ponitrianskeho
miizea a Synagdgy a podujatia v uliciach mesta / Nocturnal
sightseeing of exhibitions of the Nitra Gallery, the Nitra Muse-
um, and the Synagogue and events in the city streets

18:00 — 24:00

Nocna prehliadka vystav Nitrianskej galérie,
Ponitrianskeho miizea a Synagdgy

Nocturnal sightseeing of exhibitions of the Nitra
Gallery, the Nitra Museum, Synagogue

Nitrianska galéria | .
; n

Nitrianska galéria /

Lubomir Stacho

Vyber reprezentativnych tematickych okruhov z tvorby
vyznamného slovenského fotografa. Selection of
representative thematic circles from the production of
a significant Slovak photographer.

kurédtorka / curator: Barbora Gerzova

Eva Farkasova...

Vyber prac babkarskej vytvarnicky z dspesnych divadelnych
inscendcii na Slovensku, v Polsku, Ceskej republike aj

v Chorvétsku — makety, kostymy, babky, koldze.

Selection of works by a puppet artist from successful theatre
productions in Slovakia, Poland, Czech Republic and Croatia —
models, costumes, puppets, collages.

kuratorka / curator: Lenka Dzadikova

V procese/ In the Process

Vystava mladych umelcov pracujucich s roznymi vytvarnymi
technikami od malby aZ po digitdlne média oddeluje proces
tvorby vytvarného diela od vysledku a upriamuje pozornost
na proces, tvorbu, na cestu umelca k cielu.

An exhibition of young artists working with different visual
art techniques from painting to digital media separates the
process of a work of art creation from the result and stresses

Synagadga /

the process, creative work and the artist’s way to his aim.
autori / authors: Zoltan Agécs, Alzbeta Harry
Gavendova, Dasa Klapitova, Lukas Matejka,

Stefan 0lis, Gabriela Zigova

kurétorka / curator: Maria Judova

Zaloha / Back up

Vgstava prostrednictvom (post)média digitéInej malby,
objektov a indtaldcii site-specific” poukazuje na potrebu
zdlohovania, archivaciu, ochrany pred stratou, fyzikalnym
rozpadom, ¢i inym moznym nebezpecenstvom zéniku
autorovych hraciek z detstva.

Through (post)media of digital painting, objects and “site-
specific” installations the exhibition emphasizes the need of
backing up, archiving and protecting against loss, physical
decay and other possible destruction of author’s childhood
toys.

autor / author: Dominik Hlinka

kurédtorka / curator: Maria Janusova

Ponitrianske muzem /

Skvosty davnovekého Slovenska

Treasures of ancient Slovakia

VySe 2 300 unikétnych archeologickych ndlezov z (zemia
celého Slovenska od doby kamennej az po 18. storocie.
More than 2,300 unique archaeological finds from all over
Slovakia from Stone Age up to the 18% century.

Nitriansko v zrkadle dejin

Nitra Region in the mirror of history

NajvyznamnejSie archeologické nélezy z Nitry a Sirokého okolia.
The most significant archaeological finds from Nitra and
broad surroundings.

Zivot v lesnych a vodnyich biotopoch

Life in forest and water biotopes
Dermoplastické prepardty zo zbierok muzea.
Dermoplastic preparations from museum collections.

Synagdga/

Pavol Strauss — clovek pre nikoho — clovek pre vietkych
Pavol Strauss — a man for no-one — a man for all
vystava venovand Zivotu a dielu chirurga a spisovatela
MUDr. Pavla Straussa / an exhibition devoted to the life
and work of the surgeon and writer MUDr. Pavol Strauss

Shraga Weil: grafiky / graphics

Ponitrianske muzem /




Osudy slovenskych Zidov / The fate of Slovak Jews
expozicia o holokauste / an exhibition on holocaust

Nitrianska synagdga 1911 - 2011

Nitra Synagogue 1911 -2011

vystava venovana storocnici Synagdgy v Nitre / Exhibition
devoted to the 100™ anniversary of the Nitra Synagogue
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Slovak Tango SEERE

Podujatia Bielej noci

18:30 — 19:30, nddvorie galérie / courtyard of the gallery
Slovak Tango

Otvaraci koncert na nadvori galérie / The opening concert in
the courtyard of the gallery

Skupina mladych hudobnikov sa zameriava na interpretéciu
slovenskej popularnej piesne 30. az 50. rokov 20. storocia.

A group of young musicians focuses on the interpretation
of Slovak popular songs from the period of the 1930’s and
the 1950.

Peter Racko — spev / singing, Andrej Turcin — husle /
violin, FrantiSek Kubi$ — akordedn / accordion, René
Bosela - viola, gitara, spev / viola, quitar, singing, Milan
Matas — kontrabas / contrabass

18:30 — 21:00, na roznych miestach / at different locations
Zbor staznosti / Complaints Choir
Hudobno-komunitny projekt, ktorého zdmerom je vytvorit
zborovi skladbu, v ktorej sa bude kazdy moct, vystazovat”

z toho, o ho trdpi — od zdanlivo bandlnych problémov az po
globdlne témy.

A music and community project with the aim to create a choir
composition in which everybody will be able to pour out his
or her heart over matters they worry about — from seemingly
trivial issues to global topics.

koncept / concept: Tellervo Kalleinen a Oliver Kochta-
Kalleinen, FI.

hudba a nastudovanie / music and performed by

Dalibor Kocian

16:00 - 23:00, Synagdga / Synagogue

stibor Depresivni déti touZi po penézich, Ceska republika/
company Depressive children long for money / Czech Republic
Reliquiarum

Interaktivny happening s prvkami instalacie a performancie,
ktorého hlavnymi témami s duchovno a komercnost

v dnesnej spolocnosti.

An interactive happening with elements of installation and
performance focusing on the topics of commercialism and
spirituality in the present society

20:00 — 21:00, Svétoplukovo ndmestie / Svatopluk Square,
fonténa / fountain

Jamestown a/ and Itcho Pcelar

koncert v Style ,divadelny rock” / A concert in the style of
theatre rock”

20.00 — 22.30, Svatoplukovo namestie, pesia zéna /
Svatopluk Square, pedestrian zone

Beamvertising

Premietanie vizudlu festivalu Divadelnd Nitra na budovy

a ploty ziddceho vozidla. / Projection of the visual of the
Divadelnd Nitra Festival onto buildings and fences from a
running vehicle.

autor / author: Lukas Matejka; spolupraca / co-operation:
Denis Matus, Adam Siekel, Pavol Soukal

Jamestown a / Itcho Pcelar

-

21:00 — 21:30, 22:00 — 22:30, Mdzeum / Museum
Tyjatr, tradicné babkové divadlo / Playhouse, traditional
puppet theatre

Zenichovia alebo ziva mrtvola

Bridegrooms or a living corpse

hra [udovych babkarov / A play by folk marionettists
Gcinkuje / cast: I. Gontko

21:00 — 22:00, Svétoplukovo ndmestie / Svatopluk Square
Zuzana + Juraj Ondré&3

Videoart 13

projekcia videoartu Studentov a absolventov katedry IDM AU

v Banskej Bystrici / A projection of videoart designed by the
students and graduates of the Arts Academy in Banska Bystrica

21:00 — 24:00, Bunka

Zuzana Pustaiova, Projekt BUNKA

No¢na vystava fotografii

Nocturnal Exhibition of Photography



FESTIVAL DETOM

FESTIVAL FOR CHILDREN

piatok 27. september, SD Tatra Staré divadlo Karola Spisaka
v Nitre /

Pavol Dobsinsky — Roman Polak

SVETSKA KRASA /

prestavenie pre deti /

rézia/ Roman Polak

dramaturgia / Veronika Gahcikova

scéna, kostymy a babky / : Karel Czech
hudba / Eugen Gnoth

lektor bdbkarskej tvorby :Jan Hrmo
asistent rézie / : Simon Spisak

Osoby a obsadenie / :

Princ/ Radovan Hudec, Mesiacik, stary kral' /

: Milan Vojtela, Svetska krésa, striga /

Andrea Sabova, Sniecko, radcova dcéra, vily /

Katarina Petrusova, Vietor, vojak, radca /

Milo$ Kusenda, Kralovnd, havran, vily /
Andrea Ballayova

Krdsna a mddra slovenska ludova rozprévka o dospievani a hladani
lasky a krésy v rézii jedného z najlepsich slovenskych reZisérov
strednej generacie, Romana Polaka. Metaforicky pribeh o princovi,
ktory sa pred o¢ami divaka meni z chlapca na muza..
,Bol raz jeden princa ten dostal od starého Zobrdka pri krste do
vienka zapisanu Svetsku krdsu. Princ sa vyddva na cestu za svetskou
krasou este ako nad3eny chlapec, no stretnutia so Sinieckom, Vetrom,
Mesiacom a prikoria, ktoré na svojej ceste zazije, ho zmenia na
naozajstného muza, ktory vlastnym pricinenim Svetsku krdsu ziska,
priatela Mesiacika zachrdni a samozrejme, midrym vladdrom sa
stane.” Babkovd inscendcia pre deti od 5 rokov.

utorok / 1. oktdber, Synagéga /
A.Lindgrenovd: EMIL Z LONNEBERGY

rozhlasovd hra RTVS pre deti
rézia/ M. Hvis¢

utorok / 1. oktdber, Synagéga /
J. Uliciansky: LEONARDO, KOCUR Z ULICE

rozhlasova hra RTVS pre deti /
rézia/ P. Palik
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2. oktober
12.00 — 12.50, DAB Stidio /
Divadlo PIKI/ h

PES (PRI)TULAK

streda /

podIa knihy D. Pennaca,Cabot Caboche” napisala: /

Katka Aulitisova

rézia a icinkujui / : Katka Aulitisova
a/and Lubo Piktor

vyprava / Markéta Placha

hudba / Andrej Kalinka

Pribeh o tom, ako Pes hladal lasku. Hned ako sa narodil, bolo jasné,
Ze ho nikto nebude chciet a skoncil na smetisku. To, ¢o mu priroda
ubrala na krése, mu v3ak pridala na odvahe, vytrvalosti a viere, Ze na
svete musi existovat aspon jeden clovek, ktory by ho mohol mat'rad.

HUDBA Z FONTANY
MUSIC FROM THE FONTAIN

koncerty sticasnej hudby a netradi¢né hudobné projekty
v netradicnom priestore

piatok / 27. september, Svétoplukovo ndmestie, fontdna /
Slovak Tango, Shorty swing

TANGO PARKET

Tanecny parket so Zivou hudbou na namesti. Skupina mladych
hudobnikov sa zameriava na interpretdciu slovenskej populdrnej
piesne 30. az 50. rokov 20. storocia. /

— Peter
—René

akordedn / — FrantiSek Kubis, spev/
Racko, spev, viola, gitara /

Bosela, husle / — Andrej Turcin,
kontrabas / — Milan Matas



Tango parket

piatok / Friday 27. september, sobota / Saturday 28. september —
Biela noc /White Night, nedela / Sunday 29. september, streda /
Wednesday 2. oktdber

na roznych miestach / at different locations

Dalibor Kocian, Asocidcia Divadelnd Nitra

ZBOR STAZNOSTI/ COMPLAINTS CHOIR
Hudobno-komunitny projekt, ktorého zmerom je vytvorit zborovi
skladbu, v ktorej sa bude kazdy mdct ,vystazovat” z toho, ¢o ho
trapi — od zdanlivo banalnych problémov az po globalne témy.
Projekt iniciovali v roku 2005 finski umelci Tellervo Kalleinen a Oliver
Kochta-Kalleinen. Odvtedy sa uz realizoval v desiatkach miest po
celom svete, napriklad v Jeruzaleme, Melbourne, Chicagu, Lublane,
Copenhagene, Birminghame, Singapure, Budapesti, Wroclawi, Pet-
rohrade ¢i v Helsinkach. / A music and community project with the
aim to create a choir composition in which everybody will be able
to pour out his or her heart over matters they worryabout — from
seemingly trivial issues to global topics. The projéct was initiated in
2005 Finnish artists Tellervo Kalleinen and Oliver Kochta-Kalleinen.
Since then, the project was realised already in dozens of cities around
the world, e.g. in Jerusalem, Melbourne, Chicago, Ljubljana, Copen-
hagen, Birmingham, Singapore, Budapest, Wroclaw, St. Petersburg
and Helsinki.

hudba a nastudovanie / music and performed by

Dalibor Kocian

piatok / Friday 27. september — nedela / Sunday 29. september,
Svdtoplukovo ndmestie / Svatopluk Square
INY_DJ/DIFFERENT_D)

hudbu pre ine_namestie pripravil / music for the other_square was
selected by DJ Stroon

sobota / Saturday 28. september, Svatoplukovo ndmestie, fontdna /
Svatopluk Square, Fontain

SLOVAK BRASS QUINTET

Koncert dychového kvinteta niekolkych vynikajdcich instrumen-
talistov Slovenskej filharmonie. Repertodr telesa obsahuje takmer
kompletny repertodr napisany pre toto obsadenie — od starej vezovej
hudby aZ po jazz a sicasnd hudbu.

A concert by a wind quintet introducing several outstanding
instrumentalists of the Slovak Philharmonic Orchestra. Its repertoire
includes almost the entire literature written for this compilation -
from the old towermusic to jazz and contemporary music.

Gcinkujui / cast: Rastislav Suchan, tubomir Kamensky, Roman
Bielik, Albert Hrubovcak, Nikolaj Kanisak

nedela / Sunday 29. september, Svdtoplukovo ndmestie, pesia zéna
(Mlyny*) / Svatopluk Square, Pedestrian zone

DIY Instruments Ensemble
Zoskupenie umelcov z hudobnej, vytvarnej a divadelnej sféry, ktori si
na zaklade hladania novej zvukovosti vytvorili vlastné, netradicné
hudobné nastroje. Zostrojené st z nepotrebného domaceho zaria-
denia, ako aj zo Zelezného alebo dreveného odpadu.

A group of artists from music, visual art and theatre branches who
have created their own non-traditional musicinstruments based on
their search for a new sound. They are constructed of discarded home
equipment as well as iron or timbergarbage.

Gcinkuju / cast: Peter Javorka, Matus Wiedermann, Marian
Zavarsky, Miroslav Toth, Lenka Novosedlikova, Peter Dvorsky,
Marek Kundlak, Ladislav Palmai

pondelok / Monday 30. september, Svatoplukovo namestie a na
roznych miestach / Svatopluk Square and at different locations
BEAT - oh - When QUARTET

Koncert slacikového kvarteta profesionalnych hudobnikov, ktori
posobia alebo tcinkovali v roznych umeleckych telesach na
Slovensku a v zahranici a ktorého repertodr je zloZeny z vlastnych
aranzménov znamych skladieb. / A concert by a string quartet of
professional musicians who have been members of various artistic
ensembles in Slovakia and abroad. The programme is made of their
own arrangements of well know compositions.

Gcinkuju / cast: Andrej Baran, Lubos Melnicak, Andrej
Krajcovic, Branislav Bielik

utorok / Tuesday 1. oktdber, Svitoplukovo ndmestie a na roznych
miestach / Svatopluk Square and at different locations
KATARZIA / CATHARSIS

Koncert autorského nu folku po slovensky: Katarina Kubosiova
—mlady hudobny zjav s textami plnymi metafor a nebanalnych
stivislosti. / An author’s nu folk concert in Slovak: Katarina
Kubosiova <a young musical appearance presenting texts full of
metaphors and non-trivial connections.
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AKO NA DIVADLO
HOW TO UNDERSTAND THEATRE

Ako na divadlo je jedinecny projekt neformélneho vzdeldva-
nia v oblasti sicasného divadla, ktory Asocidcia Divadelnd Nit-
rarealizuje pravidelne od roku 2008 pre Studentov nitrianskych
strednych a vysokych $kol. Projekt odzrkadluje potrebu vzde-
lavat mladé publikum a vychovévat si narocného festivalové-
ho divaka. Patri medzi mélo vzdeldvacich projektov z oblasti
sticasného divadla na Slovensku. Snahou Asocidcie Divadelnd
Nitra je pri roznych prileZitostiach informovat o aktivitach a vy-
sledkoch tohto projektu a tiez odovzdavat skisenosti s jeho re-
alizdciou aj inym slovenskym divadldm ¢i kultdrnym centrdm.

Aktivity projektu su zamerané vzdy na konkrétnu vybrand
divadelnd inscendciu, pri ktorej Studenti spoznaju proces di-
vadelnej tvorby od zaciatku az do konca. Stcastou aktivit je
analyza textu, Stidium historickych materidlov, tvorivé dielne,
diskusie s tvorcami, exkurzia do zakulisia divadla, navsteva in-
scendcie a jej kritickd reflexia. Jednotlivé aktivity neformalne-
ho vzdeldvania a tvorivého procesu sa realizuji vzdy pod vede-
nim divadelnych tvorcov, teoretikov i kritikov. Projekt prinasa
mladym [udom praktické skdsenosti, rozvija ich poznatky o
sticasnom slovenskom a eurépskom divadle, divadelnej tvorbe
a dramatickych textoch.

Ako na divadlo 2013

Prvé cast projektu sa uskutocnila s inscendciou nestatneho
Divadla Poton v Béatovciach PSOTA v aprili 2013 (inscendcia
bola sicastou hlavného programu MF Divadelna Nitra 2012).
Druha cast tohtorocného projektu sa uskutocni s vybranymi
inscendciami hlavného a sprievodného programu Medzina-
rodného festivalu Divadelnd Nitra 2013 a bude zamerana
na inscendcie v rdmci medzindrodného projektu Asocidcie
Divadelna Nitra Paralelné Zivoty a sticasné formy dokumen-
tdrneho divadla:

Statne divadlo Drazdany, Nemecko / Méj spis aja

Divadlo SKRAT, Bratislava, Slovensko / Vniitro vniitra

Divadlo LiSer, Brno, Ceska republika / Putin lyzuje

Depresivni déti touzi po penézich, Ceska republika /
Reliquiarum

Ucastnici projektu sa zi¢astnia tiez diskusif:

Naco pamat?, verejnd debata s odbornikmi, moderuje:
Michal Havran

Raiiajky s... Lubomir Burgr, Dusan Vicen, Clemens
Bechtel, Eduard Kudlac
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How to Understand Theatre is a unique project of informal
education in contemporary theatre that has been regularly
run by the Divadelnd Nitra Association for students of Nitra
secondary schools and universities since 2008. The project
reflects the need to educate a young audience and bring up
ademanding festival spectator. It is one of the few educational
projects focusing on contemporary theatre in Slovakia.
Divadelnd Nitra Association makes every effort to inform about
the activities and results of this project on different occasions
and share its experiences with the implementation of this
project with other Slovak theatres and cultural centres.
Project activities have always been focused on a selected,
concrete drama production in which the students can learn
about the process of theatrical work right from the beginning
to the end. The activities are made of, for example, a text
analysis, a historical materials study, creative workshops,
discussions with authors, an excursion into the theatre
background, a viewing of the production with the following
critical reflection of it. Individual activities of informal
education and creative process are run under the guidance of
theatre artists, theoreticians or critics. The project gives young
people practical experience, it develops their knowledge
of contemporary Slovak and European theatre, theatre
production and dramatical texts.

How to Understand Theatre 2013

The first part of the project was implemented with the
production of MISERY by the non-state Pdtoni Theatre in
Batovce in April 2013 (the production was part of the main
programme at the International Festival Divadelnd Nitra 2012).
The second part of this year’s project will focus on selected
productions of the main and the accompanying programmes
of the International Festival Divadelnd Nitra 2013, mainly
those introduced in the Divadelnd Nitra Association
international project Parallel Lives, and current forms of
documentary theatre:

State Theatre Dresden, Germany/ My File and |

SKRAT Theatre, Bratislava, Slovakia / The Inside of the Inside
LiSen Theatre, Brno, Czech Republic / Putin Skiing

Depressive children long for money, Czech Republic/
Reliquiarum

Project participants will also take part in the following
discussions:

Why Memory?, a public debate with professionals, hosted by
Michal Havran

Breakfast with..... Lubomir Burgr, Dusan Vicen,
Clemens Bechtel, Eduard Kudlac



darujem ti
tulipan

TULIPAN NAVELIKO \V

Celorocny projekt pre slabozraké a nevidiace deti Darujem ti tu-
lipan sa tento rok na Divadelnej Nitre prezentuje uz po siedmy
raz. Projekt sa v nitrianskej Galérii Mlyny predstavi vystavou
SME TUlipan — MALUJEME NAVELIKO, spojenou s vytvarnym
a hudobnym workshopom. Siroké verejnost na vystave uvidi
takmer stovku carovnych obrazkov aj intaldciu velkoplosnych
malieb deti — dIhé pasy velkych ciernobielych malieb, ktoré st
vysledkom Siestich workshopov konanych v septembri. Tento
tvorivy maraton uzatvara spolocny integracny workshop pria-
mo v Galérii MLYNY 16. septembra 2013, na ktorom sa uz sied-
my rok pocas Divadelnej Nitry stretdvaju vidiace deti Zdkladnej
Skoly kniezata Pribinu z Nitry so slabozrakymi detmi zo Zak-
ladnej 3koly interndtnej pre zrakovo postihnutych z Bratislavy.
Tvorba viac ako 40 deti priamo pred ocami ndvstevnikov nd-
kupného centra dava verejnosti moznost zblizka nahliadnut na
spolocnd pracu vidiacich a takmer nevidiacich deti, a spoznat
nebojacnost, s akou postihnuté deti dokazu tvorit. Na druhej
strane, aktivna prezentdcia pred verejnostou, navyse, na me-
dzindrodnom festivale, je pre deti s poruchami zraku, ktoré 7ijd
celorocne v izoldcii interndtu, velkym zadostucinenim.

,Mnohi [udia nevedia, Ze deti sti v ddsledku svojho postihnu-
tia takmer celé detstvo izolované, odlticené od rodin a svojho
domova a Ze nadsené kreslenie je jednou z mala moznosti ich
sebauplatnenia. Pre tieto deti je nepredstavitelnym povzbu-
denim predstavit svoju tvorbu [udom a ukdzat, Ze su platné
a verejnostou uznané,” povedala veduca projektu, akad. soch.
Elena Karova.

Workshop v Ndkupno-zdbavnom centre Galéria Mlyny je 16.
septembra otvoreny aj pre okoloidtce deti, ktoré si chct na
chvilu skusit zamalovat. Od tohto terminu je tam spristupnend aj
vystava SME TUlipén. Sldvnostne otvorend pocas festivalu bude
28. septembra a potrva do konca festivalu — 3. oktdbra 2013.

ATULIP IN A BIG WAY

The all-the-year-round project for sight-impaired and blind
children A Tulip for You will be presented at the Divadelna Nitra
for the seventh time this year. The project will present itself
in the Nitra Shopping Gallery Mlyny with the exhibition SME
TUlipan (We are here for you, we are tulip) — PAINTING IN A BIG
WAY, associated also with the visual art and musical workshop.
The general public will be able to see almost a hundred of
charming pictures at the exhibition as well as an installation
of large screen paintings by children — long stripes of large
black and white paintings resulting from six workshops that
had taken place in September. This creative marathon will be
concluded by ajointintegration workshop rightin the Shopping
Gallery MLYNY on 16 September 2013, where healthy children
from the Basic School of Prince Pribina in Nitra will be meeting
the sight-impaired children from the Basic School for Sight-
Impaired Children in Bratislava during the festival Divadelna
Nitra for the seventh time this year. The works of art by more
than 40 children, right in front of the visitors to the shopping
centre, will give the public a chance to have a closer insight
into the joint work by healthy and almost blind children and
see the courage with which the sight-impaired children can
work. On the other hand, an active presentation to the public,
moreover at an international festival, is, for the sight-impaired
children who live in the isolation of their hostel for the rest of
the year, a great satisfaction.

“Many people don’t know that these children, as a result of
their handicap, are isolated for almost the whole of their
childhood, separated from families and their homes and that
their enthusiastic drawing is one of a few possibilities of their
self-realisation. Therefore, it is a great encouragement for
these children to be able to show their work to other people
and prove that they are valid and recognised by the public,”
said the project manager, academic sculptor Elena Karova.

The workshop in the Shopping and Entertainment Gallery on
16 September 2013 will be open also to children just passing
by who wish to try painting for a while. Also the exhibition
SME TUlipan (We are here for you, we are tulip) will be opened
there since this date. It will be ceremonially opened during the
festival on 28 September 2013 and last until the end of the
festival, i.e., 3 October 2013.
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REALIZACIA / REALISATION

Stab / Festival Staff

riaditelka / Director: Darina Karova

zdstupkyna riaditelky, zahranicné vztahy a produkcia hlavného programu + projekt Paralelné Zivoty / Deputy Director, International Relations
and Main Programme Production + Parallel Lives Project: Katarina Dudakova

asistentka riaditelky, sekretaridt a registracia hosti zo Slovenska / Assistant of Director, Office and Slovak Guests Registration: Maria Bodova
sprievodny program a vzdeldvaci program, spoluorganizétori a partneri /

Accompanying Programme and Educational Programme, Co-organizers and Partners: Slavka Civaiova

redakcia tlacovin a webovej stranky / Editing of Printed Materials and Web Site: Lujza BakoSova

ekonomika a doprava / Economics and Transport: Dana SpiSakova

projekt Darujem ti tulipan, / Project “A Tulip for You”: Elena Karova

PR manazér / Public Relations Manager: Zuzana Kizakova

medidIni partneri a zastupujtici PR manazér / Media Partners and Deputy PR Manager: Dana Freyerova

manazér technickej realizécie/ Technical Realisation Manager: Martin Pikalik

technickd sprdva IT a sieti / IT and Network Manager: Slavomir Reznik

asistent realizécie sprievodného a vzdeldvacieho programu / Assistant of the Accompanying and Educational Programme Realization: Robert Spotak
asistentka redakcie / Assistant to Editor: Maria Bako3ova

manazment ubytovania / Accommodation Management: Petra Maliarikova

koordinétor dobrovolnikov / Volunteers Coordinator: Kristian Seffer

VIP a catering, zahrani¢ni hostia / V.|.P. and Catering, Foreign Guests: Monika Kapralikova

vstupenky / Tickets: Maria Hrdlickova, Maria Kurucovd, Katarina Madelova a Interticket

distribdcia produktov a tlacovin, asistent sekretariatu / Prints and Products Distribution, Assistant at the Office: Lucia Richterova
manazment ankety DOSKY / DOSKY Awards Management: Adriana Balazsova

Propagacia / Promotion

graficky dizajn, dizajn webstranky a layout propagacnych materiélov a velkoplosnej reklamy DN 2013 /
Graphic Design, Webdesign and Layout of Promotion Materials and Large Size Advertisement of DN 2013
Tomas Vicen

zvucka DN / Theme Music of DN: Peter Dudo Dudak

autori a realizécia TV spotu / Authors and Execution of TV Spot: Adam Hanuljak, Peter Kotrha

hlas v rozhlasovom a TV spote / Voice at the Radio and TV Spot: Juraj Hréka

fotodokumentdcia predstaveni / Photodocumentation of Performances: Ctibor Bachraty

reportdzne foto / Reporting Photos: Henrich MiSovic

realizdcia interiérovej propagdcie / Realization of Interior Promotion: Elena Kérova

Fotografie inscendcii / Productions” Photos

Suita €. 1,ABC” / Suite N° 1“ABC”: © Patticia Almeida; Inscenované archivy / Performing Archives: Andrei Dinu; Cajka / The Seaqull:

© Mara Brato$; Toufar — Muciace hry / Toufar — The Torture Games: Hana Smejkalova © Narodné divadlo, Praha; Modrofiiz (nddej
Zien) / Bluebeard (Hope of Women): © Eduard Kudlag; 25 671 © Mare Muti¢; Moj spis aja / My File and |: © Matthias Horn; Odmak /
Meltdown: © Peter Jankovics, © Gabor Fabian; Rechnitz — Anjel skazy / Rechnitz — The Angel of Death: © Andrej Balco; Neisty grunt
(vndtrodruhovd agresia) / Uncertain Ground (Innate Species Aggression): © Ctibor Bachraty; Holokaust / Holocaust: © Roman Skyba

Garanti podujati/ The Accompanying Events Guarantee

Ceny DOSKY / BOARDS Awards 2013: Zuzana Uli¢ianska

filmové predstavenia / Film Screenings: Richard Kovacik

poiivanie rozhlasovych hier / Listening to the Radio Plays: Martina Vannayova, Jan Simko

dramaturgia a koordindcia Fest dizajn marketu / Dramaturgy and Coordination of Fest Design Market: Martin Brix, Nikola Luzarova,
Dalibor Vidiecan

autori priestorového konceptu iné_namestie / Authors of Spatial Concept of other_square: Michal LoSonsky, Ondrej Zachar, Jan Ptacin,
Danica Pistekova

hudobné podujatia / Music Events: Marek Piacek

umenie vo verejnom priestore / Art in Public Space: Christian Potiron
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Preklady textov hier / Translations of Plays
... do slovenského jazyka/ ... to Slovak language

(Na)sledujma / Follow Me: Martina Filinova; 25 671: Jan Jankovic, Moj spis aja / My File and |: Katarina Weissova; Odmak / Veltdown:
Eva Andrejcakova

... do anglického jazyka/ ... to English language

/Uncertain Ground (Innate Species Aggression) lvan Lacke; Holokaust / Holocaust: Ivan Lacko

TImocenie / Interpreting
pracovné podujatia / Working Events: Dominika Uhrikova, Roman Mojto, Zuzana Kraviarova
priprava titulkov / Subtitles Preparation: Maria BakoSova

Dalej spolupracovali / Further Co-operation

technika DAB pod vedenim Jadna Surovku / Andrej Bagar Theatre technicians headed by Jan Surovka
technika SD KS pod vedenim Petra Brata / Karol Spisak Old Theatre technicians headed by Peter Brath
technické zabezpecenie pouli¢nych podujati / Technical Support of Street Events: Jan Buch, OSM — Univers

Richard Ambrus, Dagmar Bojdovd, Matus Civan, Elcomp, s.r.0., Marcel Filip, Ivona Frariovd, Alojz Homola, Pavol Jakubcin, Margaréta
Klimackova, Lubica Lachkd, Nitrianska komunitnd nadécia, Nitrianske dobrovolnicke centrum, Nitrianske komunalne sluzby, s.r.o., Okresny
dopravny in3pektorat v Nitre, Mestska policia, Okresné riaditelstvo policajného zboru v Nitre, Dana Orolinovd, Lubica Rohérikova, Lucia
Vadelové, Anton Ziveic;

Podakovanie / Thanks to: Jana Binder, Tomasz Grabinski, Mirka Dittrichova, Katarina Madelova, Alena Cierna a / and katedra
hudby UKF / Department of Music UKF, Svetlana Waradzinovéa

Dobrovolhici festivalu — Studenti skl / Festival volunteers — students of schools: Univerzita
Konstantina Filozofa v Nitre, Slovenskd polnohospodarska univerzita v Nitre, Vysokd Skola mdzickych umenti, Bratislava, Univerzita
Komenského v Bratislave a iné vysoké a stredné Skoly / Constantine the Philosopher University in Nitra, Slovak University of Agriculture in
Nitra, Academy of Music and Drama in Bratislava, Komensky ‘s University Bratislava and other universities and high schools
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