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presahy

Zijeme dobu, ktord ndm nedakane a kruto od-
haluje hranice moznosti — spolo¢nosti, politiky,
vedy, viery, umenia i nds samych.

Dobu, ktora je skiskou nasej schopnosti obhajit
svoje predstavy a ciele, vzdat sa nepodstatného,
ale aj najcennejSieho, nepodlahnut strachu,
beznadeji, nasiliu a IZi, objavovat nové formy
komunikacie, nové podoby solidarity, novd nade;j.

Dobu, ktora zviditelfiuje hodnoty, najma cenu
Zivota a obeti v prospech jeho zachrany.

Dobu, ktora nés doviedla na okraj zmaru, aby sme
si uvedomili, o sme stratili a 0 €o eSte mbézeme
prist — o fungujudcu spolo¢nost, déveru v autority,
UpInd rodinu, Cisté Zivotné prostredie... Zivot.

Mnohé z toho, ¢o dnes prezivame, presahuje
ludské chdpanie, dotyka sa dalekej budidcnosti.
Mnohi z nas prekracuju svoje limity, prepajaju
rozne kontexty a rozmery bytia.

Presahy su prostriedkom aj cielom.

% presahy — ako ¢&iny, ktoré stieraju hranice
a vzdialenosti medzi ludmi, kultdrami, komu-
nitami a umozniuju mat spolo¢né idey;

% presahy — ako javy, ktoré presahuju ¢loveka,
jeho chapanie, zvyklosti, obrazotvornost ¢i
[udské dimenzie vébec;

+* presahy — ako danosti ¢loveka, ktory prekra-
Cuje svoje limity, naciera na dno svojich sil,
siaha po vzdialenych métach, prevysuje svoje
okolie, presahuje svoju dobu;

+ presahy — ako prepojenia medzi minulostou
a pritomnostou, Zivotnymi osudmi jednotlivca
a dejinnymi udalostami, rozmerom osobnym
a spolo¢enskym, priestorom privatnym a ve-
rejnym;

+ presahy — ako pridand hodnota ludského mys-
lenia, prekryvanie a vzajomné obohacovanie
sa profesii, ako nacretie do inych kontextov
— kultdrnych, vzdeldvacich, socialnych, po-
litickych, geografickych, environmentalnych,
biologickych;

% presahy — ako mix Zanrov a druhov, prekraco-
vanie hranic proveniencie, prelinanie slohov,
vzdjomné prestupovanie tvarov, farieb a ma-
teridlov, vstup objektu do prostredia, interven-
cia inovativnosti do tradicionalizmu, prechod
z reality do virtudlneho sveta, film v divadle,
divadlo na obrazovke;

% presahy — ako prechod medzi fyzickym jest-
vovanim a duchovnym Zivotom, prizemnostou
avznesenostou, vedomim a nevedomim, vec-
nostou a zabudnutim.

To vSetko najdeme aj v programe jubilejného,
30. ro¢nika Medzindrodného festivalu Divadelna
Nitra. Presahy budeme hladat aj v jeho tridsat-
ro¢nej histérii. Je plné turbulencii v dosledku
politickych, spolo¢enskych a ekonomickych
vplyvov. Ale aj splnenych snov, dosiahnutych
vrcholov a vizii do buducnosti. A predovsetkym
Ucasti stoviek skvelych ludi — tvorcov, ¢lenov
suborov, partnerov, spolupracovnikov, dobrovol-
nikov. Ich fascinujuce pocty a srdcu milé mena
budu pocas nasledujucich mesiacov defilovat
vo virtudlnom priestore.

Kym .pred chvilou” sme si spolu s Andrejom
Sladkovi¢om kladli otdzku: A €o je mladost?
Dvadsatpat rokov?, dnes médme tridsat. Mnohi
zo $tabu Ci spolupracovnikov festivalu sa narodili,
ked festival uz bol. Najstarsi dobrovolnik ma vyse
50. Sme dospeli. Opustilisme ,mama hotel” v bu-
dove Divadla Andreja Bagara a budujeme viastny
priestor pre kulturu, kreativitu a komunitu. Pre
Asociéciu Divadelna Nitra bude znamenat nielen
nové sidlo, ale najma novu etapu jej existencie.

Darina Karova,
riaditelka MF Divadelna Nitra




transcendencies

We live in an age that reveals the limits of our
possibilities brutally and without warning — pos-
sibilities of society, of politics, of science, of
religion, of art, and of ourselves.

An age that tests our ability to defend our visions
and goals, to renounce the inessential as well
as that which is most valuable, to not give in to
fear, hopelessness, violence and falsity, to dis-
cover new forms of communication, new forms
of solidarity, a new hope.

An age that throws values into sharp relief, espe-
cially the value of life and of the victims sacrificed
for its protection. An age that has driven us to
the edge of ruin, in order that we may realise
what we have already lost and what we can
still lose in the future — functioning society,
trust in authorities, complete family, a clean
environment.. life.

Much of what we experience nowadays exceeds
human understanding and pertains to the distant
future. Many of us surpass our limits and relate
diverse contexts of meaning and dimensions
of being.

Transcendencies are both a means and an end.

* transcendencies — as acts that erase bound-
aries and rifts between people, cultures, and
communities, and allow ideas to be shared;

* transcendencies — as phenomena that exceed
the human being, his or her understanding,
habits, imagination, or human measure al-
together;

* transcendencies — as the gifts of a human
being who surpasses his or her limits, draws
from the bottom of their powers, reaches for
distant goals, outstrips their environment, rises
above their age;

* transcendencies — as connections between
past and future, individual destinies and his-
toric events, personal and communal, private
and public;

% transcendencies — as the added value of
human thinking, as overlapping and mutual
enrichment of professions, as immersion in
diverse contexts — cultural / educational /
social / political / geographical / environmental
/ biological;

* transcendencies — as mixture of genres and
forms, as overstepping boundaries of prove-
nance, blending of styles, the mutual inter-
penetration of shapes, colour and materials,
as an entry of an object into an environment,
the intervention of innovation in tradition,
transition from the real world to virtual, film
in theatre, theatre on screen;

* transcendencies — as transitions between
physical existence and spiritual life, baseness
and nobleness, consciousness and uncon-
sciousness, eternity and forgetfulness.

We find all this and more in the programme of the
jubilee 30. International Theatre Festival Divadel-
na Nitra. We will also look for transcendencies in
its thirty-year history. It is filled with turbulences
due to political, social, and economic influences.
But also dreams fulfilled, summits scaled, and
visions for the future. And most of all, the pres-
ence of hundreds of inspiring people — creators,
companies, partners, collaborators, volunteers.
Their fascinating numbers and endearing names
will march in a virtual parade during the upcom-
ing months.

While,'just a while ago’, we joined Andrej Slad-
kovi¢ and asked: But what is youth? Twenty-five
years? — today, we are turning thirty. Many staff
members and collaborators were born after the
festival had already been. Our most seniorvolun-
teeris over 50 years old. We're all grown up. We
left our mother's nest in the Andrej Bagar Thea-
tre and are building our own space for culture,
creativity and community. It is a new address
for Association Divadelna Nitra, but even more
importantly, it marks a new stage in its life.

Darina Karova,
Director of ITF Divadelna Nitra



Presahy

divadelnej fikcie

Ak v tohtoroénom programe Medzindrodné-
ho festivalu Divadelna Nitra uprednostriujeme
podobne ako minuly rok inscendcie domacich
tvorcov, nie je to iba z obavy, Ze zahrani¢ni umelci
nebudud méct pricestovat. Je to najma snaha
ponuknut priestor slovenskym divadlam a umel-
com, ktorych velmi zasiahli protipandemické
opatrenia a pre ktorych je navrat do divadla kld-
&ovy. V uplynulom roku mali zahrani¢ny program
tvorit inscenéacie prezentované nazivo. Kedze
program festivalu uzatvarame v predstihu, roz-
hodli sme sa tak na zaklade vtedy dostupnych
informacii a v dobrej viere, ze na jeseri 2020 sa
uz umelci zo zahranicia budu moct predstavit
nasSmu publiku nazivo. Nestalo sa to.

Preto sme v tomto roku zostavili zahrani¢ny
program z inscendcii, ktoré budeme prezento-
vat formou projekcie v divadelnej séle ¢iv online
priestore. Vybrali sme produkcie, ktoré su za-
ujimavé aj pri transpozicii do medidlnej podoby,
ako Siet’od Dorothée Munyaneza, a tie, ktoré
vznikli priamo s vyuZzitim novych technoldégii
pre online priestor (Oc¢ity svedok z Narodného
divadla Praha a Necropolis Arkadiho Zaidesa).

Divadlo od svojich pociatkov citlivo reagovalo na
technologicky pokrok v spolo¢nosti a vznikaju-
ce technoldgie vyuzivalo pri tvorbe inscendcii.
Ako pise Hans-Thies Lehmann, od antického
méchané az po suc¢asné high-tech theatre je
divadelny zazitok aj p6ézitkom z mechaniky. Aj
digitadlne média priniesli mnozstvo impulzov pre
divadelnu tvorbu. Rozsirili sposoby, ktorymi sa
divadlo tvori, a vytvorili nové moznosti jeho vni-
mania. Sucasny divak napriklad vnima prvky
teatrality aj vo virtualnej komunikacii. Tvorcovia
zasa prenasaju inovécie v oblasti komunikécie
¢i nové spdsoby reprezentacie a tvorby znakov
z prostredia médii do divadelnych inscenécii.
Kombindacia zZivej a virtudlnej reality umoznu-
je znésobit priestory hry, uhly pohladu divéka,
zvaclsit obzor javiska, zasadit divaka do réznych
prostredi ¢i postavit ho vedla nich, nasmerovat
pohlady do autentickych prostredi alebo doku-
mentov. To v§etko sa deje vdaka intenzivnejsim
presahom médii do divadla a inak, ako sme boli
zvyknuti v poslednych desatrociach.

Co sa vsak udeje s divadlom v situacii, ked' su
pre tvorcov digitdlne média jedinym spbsobom
kontaktu s publikom? Ako sa premiena kolektivna
skusenost divadla a jeho telesnost'v digitdlnom
priestore? Aké nové narativy a estetiku ponuka
online divadelny priestor? Divadlo privileguje
zmysly, zazitok, telesnost, jedineénu skusenost,

subjektivne obsahy &i socidlne vyznamy. Jest-
vovat vyluéne v prostredi médii prer znamena
pozriet sa na svet 21. storocia z iného uhla. Vi-
diet' iné aspekty zdpasu o formu. Uvedomit si,
ako formotvorné Usilie na poli médii a médiami
sprostredkovanych ¢i tvorenych vizudlnych diel,
hudby, filozofie, mytoldgie nanovo definuje ob-
sahy a rozvracia spdsoby myslenia a vnimania.
Vztah medzi skutocnostou a obrazom, hercom
ajeho virtuadlnou képiou, reprezentaciou &i simu-
|&ciou uz nie je v divakovom vnimani kontrolovany
Zivym c¢lovekom na scéne, ale naopak — Zivy
¢lovek na scéne je képiou, reprezentaciou Ci
simuldciou svojho obrazu v médiu. R&mom od-
delujucim fiktivnu skuto€nost od reality divaka
bolo v divadle javisko a portal, tvoriace archi-
tektonicku sucast divadelnej sly. Tento rdm sa
meni na okraj obrazovky, akusi privatnu Stvrtu
stenu, ktord méze mat réznu velkost (od displeja
telefénu po velkorozmerné projekéné platno)
a mdbZze sa recipovat v roznych prostrediach —
v lese, vo verejnej doprave, v séle divadla, doma.

Presahy divadelnej fikcie vytvorenej vylu¢ne
v online priestore do skuto¢nosti, v ktorej je na-
novo definovany aj priestor divadla, ziskavaju
nespocetne mnoho novych poddb. Scénograf
a teoretik Arnold Aronson tvrdi, Ze divadlo ne-
ovplyvriuje ani tak vyvoj techniky, ako skér pre-
meny vedomia a spésobov vnimania, ktoré vyvoj
techniky spdsobuje. Hoci je tento stav presunu
divadla do virtudlneho priestoru do¢asny, navzdy
premeni to, ako sme doteraz vnimali divadelnost,
podobne ako pandémia v spolocensko-politic-
kom kontexte meni doterajSie vnimanie sveta.
Dufame, Ze vas formy a obsahy, ktoré v presa-
hoch medzi divadlom a technolégiou objavili
umelci v naSom vybere, zaujmu a Ze sa este
vacsmi potvrdi délezitost divadla. Lebo divadlo
je politikum presahujuce priestor divadelnych sal.

Martina Vannayova a Jan Simko,
kuratori zahrani¢ného programu MF DN 2021




Transcending

theatrical fiction

If the programme of this year's International
Theatre Festival Divadelnd Nitra — just like that
of the last — gives precedence to local produc-
tions, it is not simply for fear of the chance that
foreign artists may not be able to travel. Above
all, it is an effort on our part at offering space to
Slovak works and artists, who were severely af-
fected by anti-epidemic measures and forwhom
returning to theatres is key. In the previous year,
the foreign programme section was meant to
consist of productions performed live. Because
we normally finalize the festival programme in
advance, basing ourselves on then available
information and in good faith, we decided that
artists from abroad should be able to perform
live in front of our audiences in the autumn of
2020. Ultimately, this was not the case.

This year, we therefore composed the foreign
programme of productions that will be screened
in the theatre hall or online. We chose such
works that retain their appeal even after being
transposed to this medium, such as Dorothée
Munyaneza's Mailles, as well as pieces created
with the aid of new technologies for the on-
line world (Eyewitness by the National Theatre
Prague, and Arkadi Zaides’ Necropolis).

From its beginnings on, theatre keenly respond-
ed to technological advancements in society
and used emerging technologies in creative
production. As Hans-Thies Lehmann writes, from
the Ancient Greek mékhané to contemporary
high-tech theatre, enjoyment of mechanics is
part and parcel of the theatrical experience.
Digital media likewise brought a sea of impulses
for dramatic production. They expanded ways
in which theatre is made and generated new
possibilities of its perception. For instance, to-
day's spectator can sense elements of theatri-
cality even in virtual communication. Creatorsin
turn relay innovations in communication or new
methods of representation and symbol-making
from media to theatre production. A combination
of live and virtual reality allows one to magnify
a play's space, the spectator’'s points of view,
broaden the stage’s horizon, place it in diverse
settings or set it besides them, direct our gaze
into authentic contexts or documents. All this
owes to more and more intense breakthroughs
of media into theatre and happens otherwise
than we were used to in the past decades.

What happens to theatre when digital media
become the only means of contact for thea-
tre-makers with their audience? How does col-

lective experience of theatre and its physicality
transform in the digital space? What kinds of
new narratives and aesthetic does the online
theatrical space offer? Theatre prefers the sens-
es, experience, physicality, unique occurrence,
subjective content and social meaning. To exist
exclusively within the context of media means
forit to look at the world of the 21st century from
adifferent angle. To note different aspects of the
battle for form. To realize how formal endeavour
in media and visual works, music, philosophy
and mythology mediated or generated by media
redefines meaning and subverts ingrained ways
of thinking and perceiving. From the specta-
tor's point of view, the relationship between
reality and image, actor and his or her virtual
copy, representation and simulation is no longer
controlled by a living person on stage; to the
contrary — a live person on stage is a copy, rep-
resentation or simulation of his or her image in
the medium. The frame that formerly separated
fiction from the spectator’s reality consisted
of the stage and portal, both components of
theatrical architecture. These are now being
replaced in function by the edge of a screen,
a sort of private fourth wall, which can be diverse
in size (from a phone screen to a large-scale
projection surface) and can be encountered in
all kinds of settings — in the woods, on the bus,
in the theatre hall, at home.

Breakthroughs or transcendencies of theatrical
fiction created exclusively online into reality,
where theatrical space is thereby also redefined,
take countless new forms. Scenographer and
theatre scholar Arnold Aronson claims that the-
atre is not so much influenced by technological
progress itself as by the changes of conscious-
ness effected through it. Although the present
resettling of theatre in virtual space is temporary,
it will forever change the way in which we under-
stand theatricality, much like the pandemic has
altered our grasp of the world in socio-political
terms. We hope you will be intrigued by the form
and content which artists from our selection
discovered in transcendencies between theatre
and technology, reaffirming the former’s signifi-
cance. Because theatre is political by nature and
transcends the walls of the theatre hall.

Martina Vannayova and Jan Simko,
foreign programme curators of ITF DN 2021



Divadlo prezilo

(...aj koronakrizu)

Ked'mi Darina Kérova v polovici septembra 2020
ponukla kurdtorstvo slovenského programu Me-
dzinarodného festivalu Divadelna Nitra 2021,
vSetko este vyzeralo nadejne. Po prvejvine pan-
démie, ktord okrem inych globalnych dosahov
radikdlne ochromila svetové divadelnictvo, sme
si naivne mysleli, Ze uz ni¢ nezabrani plynulej
divadelnej prevadzke. Tvorcovia zo zriadovanych
aj nezriadovanych scén uz od zaveru augusta
produkovali premiéry a reprizy, ktoré na jar pre
protipandemické opatrenia nemohli odohrat
v pldnovanych terminoch. V ase nasho telefona-
tu to teda hyrilo pestrou Skalou novych inscenacii
od Bratislavy po Kosice, od Martina po Komarno.

Lenze prislo to, Coho sme sa najvacSmi podve-
dome aj vedome obavali. Druhd vina. Ta na Cast
jesene 2020 a najma na dlhych pat' mesiacov od
decembra do polovice méja absolUtne zamedzila
akykolvek Zivy kontakt medzi javiskom a hladis-
kom. Mnohi divadelnici, pouceni uz zjari, sa snazili
okamtZite reagovat pripravou najréznejsich strea-
mingovych projektov od kvizov cez prednasky,
diskusie a podcasty az po divadelné prenosy. Ne-
pustali uz divakom len archivne zdznamy starsich
inscenécii, ale prispdsobili vyrazové prostriedky
novych projektov inému médiu — kamere. Tak
vzniklo mnoZstvo inscendcii, ktoré sa z nddze viac
priblizovali k televiznym &i filmovym produkciam
nez k divadelnym. A asi nielen mne virila v hlave
myslienka, ako po uvolneni opatreni prenesu tieto
Casto skutocne Spickové filmové prostriedky do
divadelnej reality.

Aj to je dart umenia z doby covidovej. Pri kvalita-
tivne Uspesnych ¢i menej vydarenych streamoch
je vSak ddlezité najma to, Ze slovenské divadel-
nictvo napriek mnohym Utokom na dolezitost
a opravnenost kultlry v nasej spolocnosti do-
kazalo prezit. Prinieslo mnohé podnetné impulzy
a presvedcilo, Ze divadlo je prave tym médiom,
ktoré vie najbezprostrednejsie reflektovat prebie-
hajucu realitu i autenticky zachytit' jej pluralitu.
Slovenské divadlo v intencidch divadla svetového
nielenze presiahlo hranice a limity vyplyvajuce
zjeho podstaty — divadla ako dotyku Zivého ume-
nia so zivym publikom —, ale aj aktivne reagovalo
na neuralgické body su¢asnej geopolitickej situa-
cie. Preto mi ako kuratorovi bola taka blizka téma
tohtoro¢ného festivalu — Presahy.

Na rozdiel od mojich doterajSich kolegov na
kurdtorskom poste pre slovensky program Di-
vadelnej Nitry som mal zlah&end, ale i stazenu
Ulohu. Nemusel som sa sUstredit na inscenécie,
ktoré mali premiéru v poslednych dvanastich
mesiacoch, ale na druhej strane tych premiér
aniv zimnych a jarnych mesiacoch vela nebolo.
No v rozmedzi méja az jula 2021 sa uz uskutocnili
desiatky premiér po celom Slovensku, a tak som
z osobnej tuzby po Zivom umeni nesedel doma
pri sledovani streamov, ale snazil som sa obiehat
nase divadld a hladat inscenéacie presahujuce
svoju lokalitu v akomkolvek tematickom zornom
uhle. Celkovo som len za sezénu 2020/2021 videl
vys$e 70 inscendcii, z toho asi tretinu nazivo.

Festivalovy vybervsak obsahuje aj starsie, ,pred-
pandemické” inscendcie, ktoré vznikli v Case,
ked'sme na nejaké virusy okrem virusov beznych
civilizaénych choréb ani nepomysleli. Uz pri pr-
vych jesennych Uvahach o budicom programe
sa miv hlave vynorili tri starSie inscenécie, ktoré
mi zhodou nahod absolutne zapadli do témy
festivalu. Amslerovo nastudovanie dramatizacie
Vojny a mieruv SND nielenze funk&ne prepaja
divadelné a filmové prostriedky, ale aj poukazuje
na privatnu tému Cloveka, ktory prekracuje svoje
limity, siaha na dno svojich sil a snazi sa cez
krizovu situéciu spoznat filozoficku i prakticku
hodnotu Zivota.

V poslednej dekdde minulého a prvej deka-
de tohto storocia nebolo ni¢im neobvyklym,
Ze v hlavnom programe MF Divadelna Nitra sa
objavovali popriinscenaciach rezisérov svetové-
ho formatu aj Skolské produkcie z VSMU. Preto
som nesmierne vdacény, ze som mohol na tuto
tradiciu nadviazat a v Nitre predstavit inscendciu
Lebensraum Studentky rézie Katefiny Quisovej.
T4 sa s tragikomickym nadhladom pozera na
tému ludskej kratkozrakosti, ktora presahuje
dobu. Inscendciou sa pyta: Je dbleZitejSie uve-
domovat si chyby minulosti a uz ich neopakovat
alebo saich snazit' za kazdu cenu, aj radikdlnym
sposobom, ospravedInit?

Tretou inscendciou z Casov, nez sa ruska a de-
zinfekcia stali beZznou sucastou nasej vybavy
pred vstupom do hladiska, je veselohra narod-
ného klasika Jana Palérika Drotar, ktord vsak



rezisér Lukas Brutovsky porial doslova neklasicky
a bez ndrodnobuditelského patosu. V nitrianskej
inscenacii otvorene polemizuje s Paldrikovym
obrodeneckym zédmerom a pocas sledovania
predstavenia zrazu nekompromisne vysvita fakt,
Ze samenilen doba, ale nie ¢lovek. O priznacnej-
Som presahu takmer dvestoro€nej hry do nasho
divadelného priestoru nemozno polemizovat.

Jednym z podstatnych kltcov pri vybere insce-
nacii boli aj obavy zobmedzenej kapacity pri na-
pliani hladiska. Preto som sa viac sustredoval na
tituly vhodné do velkej saly. Synergické splynutie
kritérii — kvalitna inscendcia, tematicky presah,
premiéra v prebiehajucej sezéne a moznost’
odohrat inscendciu na velkom javisku — pred-
stavovali dve vynimocné diela. Prirezisérke Julii
Rézusovej, ktord dokaze neustéle prekvapovat
invenciou a divadelnou kreativitou, som sa roz-
hodoval medzi jej projektmi z ¢inohry Statneho
divadla Kosice — inscenéaciou Borodac alebo Tri
sestry a dramatizdciou romanu Stefana Zweiga
Netrpezlivost' srdca. Nakoniec volba padla na
prvu z nich. Nie preto, Ze som sa pri inscenacii
vyskytol ako odborny konzultant na veci historic-
ké, ale preto, Ze inscendcia v sebe cez osobnost
nestora nasho divadelnictva, ktory nadobudol
dojem, Ze divadlo leZi na jeho pleciach, otvéra
otézky, o vSetko sa zmenilo v naSom umeleckom
i privatnom prostredi od Cias jeho pdsobenia.

Druhou inscenéaciou spifiajicou spominané
kritéria je dramatizacia oceflovaného romanu
Katariny Kucbelovej Cepiec z Divadla Jozefa
Gregora Tajovského zo Zvolena. Na zéklade
ostatnych premiér zvolenského divadla mozno
povedat, Ze divadlo prekracuje svoje doterajSie
medze a stdva sa kvalitativne rovnocennym ume-
leckym partnerom nasich najprogresivnejsich
oblastnych scén (hddam to nezarieknem!). Uz pri
prvom telefonate som Darine Kérovej povedal,
Ze ak chcem uz teraz na festival nejaku insce-
naciu, je to urite zvolenské imerzné divadlo
o Slovenskom narodnom povstani — Ticha noc,
tmava noc. Inscendcia sa vyskytla v programe
Divadelnej Nitry uz minuly rok, ale z karanténnych
dbévodov sa nakoniec neodohrala. Pre mna je
vSak taka dolezita nielen v profile zvolenského
divadla, ale aj v kontexte slovenskej scény, Zze som
ju urcite chcel predstavit festivalovym divakom.

Z prevadzkovych dévodov sa to, Zial, nepodarilo
(okrem iného, za inscenéaciou by museli U¢astnici
festivalu cestovat do Zvolena). Ked som preto
uvazoval nad alternativou, ako najadekvatnej-
Sia volba mi zhodou nahod vysiel opat Zvolen,
tentoraz s Cepcom. Toto dielo v§ak nemozno
vnimat ako nahradu, ale ako plnohodnotny
a separatny vyber inscenécie, ktorad senzitivhe
rozprava o prepajani folklérnej tradicie s prikrou
realitou, o skimani slovenskej mentality i natu-
relu, o pre€nievani nekompromisnej minulosti
v nekomfortnej sucasnosti.

Vyberu inscendcii v slovenskom programe moz-
no vycitat prili§ okézald koncentraciu na kamen-
né ¢inoherné divadla. Zial, nedostatok finan¢nej
podpory festivalu a s tym suvisiace prevadzkové
problémy vystavali jasné dramaturgické manti-
nely a zredukovali po€et moznych prezentacii.
Ak totiz niekto dokézal aktivne reagovat na pan-
demické obmedzenia a vo svojich inscenéaciach
zachytit absurdnost, tekutost'i nejednoznacnost’
doby, boli to najméa nezavislé scény. Radikalne
znizenie dotéacii spdsobilo, ze sme do Nitry ne-
mohli pozvat skuto&ne vyrazné a aj pri medzina-
rodnej konfrontacii reprezentativne inscenécie,
ako Svetlonos (Nezavislé divadelné zoskupenie
ODIVO), SHIfT (Divadlo Petra Mankoveckého),
Brave New Life (Tabacka Kulturfabrik a COOL-
TOUR Ostrava) ¢i Hunger (Debris Company),
ktoré svorne dokazuju, ze nezavislému divadlu
sa na Slovensku v poslednom obdobi obzvlast
dari. Aspon umelecky. Jeho problémami su .je-
dine" finan¢né poddimenzovanie a neadekvat-
ne priestorové moznosti. Presne ako v pripade
MF Divadelna Nitra. Ako sa ukazuje, nasi vysoki
kultdrni predstavitelia stale nevidia hodnoty,
ktoré im leZia priamo pred o¢ami. Kedy k nim uz
kone¢ne presiahnu?

Karol MiSovic,
kurator slovenského programu
MF Divadelna Nitra 2021
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Theatre survived
(... the COVID crisis)

When, in mid-September 2020, Darina Kérova
approached me with the offer that | curate the
Slovak programme section of the International
Theatre Festival Divadelna Nitra 2021, everything
still looked optimistic. At the close of the first
pandemic wave, which besides otherworldwide
impacts also radically paralysed theatre across
the globe, we were naive enough to believe
nothing was going to impede fluid theatrical
business-as-usual from now on. Since late Au-
gust, creators from state and non-state theatres
churned out premieres and reruns which they
could not stage on dates they had planned in
spring due to anti-pandemic measures. At the
time of our phone call, the country teemed with
arich medley of new productions from Bratislava
to Kosice, from Martin to Komarno.

Then came that which we consciously and sub-
consciously feared most. \Wave two. For some of
fall 2020, and especially for five long months from
December until the middle of May, it completely
ruled out all contact between the theatrical stage
and auditorium. Many theatre-makers, informed
by the spring experience, tried to respond imme-
diately by preparing diverse streaming projects
ranging from quizzes to lectures, discussions,
podcasts, to live theatre broadcasts. They no
longer fed spectators archival recordings of older
productions but adjusted the expressive means
of new projects to an altogether different medi-
um — the camera. So was born an abundance of
works that, out of necessity, drew closerto TV or
film productions rather than those of theatre. And
| was probably not the only one who swirled the
thought how these oftentimes top-notch filmic
techniques would translate into theatrical reality
after restrictions were lifted.

This, too, is the artistic toll of the Age of COV-
ID. Setting aside the better or poorer execution of
such live streams, what is important is that Slovak
theatre survived despite numerous assaults at
the importance and legitimacy of culture in our
society. It generated many thought-provoking im-
pulses and showed beyond doubt that theatre as
amedium can most directly reflect ongoing reality
and authentically portray its plural character. Slo-
vak theatre, in the intentions of world theatre, not
only surpassed the boundaries and limits given
by its nature — theatre as an encounter between

live art and a live audience — but also actively
responded to the neuralgic points of the current
geopolitical situation. That is why the theme of
this year's festival — Transcendencies — was so
dear to me as a curator.

Unlike my previous colleagues in the curatorial
post for the Slovak programme of ITF Divadelna
Nitra, my task was both easier and more difficult.
I did not have to focus on productions premiered
in the last twelve months, but on the otherhand,
there were few such premieres in the winter and
spring months anyway. But dozens of premieres
poured out in May to July 2021 all across Slova-
kia, and so personal desire for live art drove me
away from online streams at home, and | set out
to orbit our theatres in search of productions
transcending their locality in any thematic point
of view whatsoever. Altogether, | saw more than
70 productions in the 2020/2021 season, of that
about one third live.

Yet the festival line-up also includes old-
er,'pre-pandemic’ productions created at a time
when we had yet to give thought to viruses save
perhaps the viruses of ordinary civilisational dis-
eases. Already in my earliest autumn musings
about the future programme, my thoughts were
carried to three older productions that happened
to fit the festival theme perfectly. Amsler’s stag-
ing of the adaptation of War and Peace at the
Slovak National Theatre not only functionally
connects theatrical and filmic techniques but
also addresses the private themes of the human
being transcending his or her limits, bottoming
out his or her powers and attempting to grasp the
philosophical and practical value of life through
a situation of crisis.

Inthe 90s and 00s, it was not unusual to see the
main programme of ITF Divadelnd Nitra feature
works by world-class directors alongside school
productions from the Academy of Performing
Arts. | am incredibly grateful to follow up on this
tradition in Nitra and introduce Lebensraum by
directing student Katefina Quisova. With tragi-
comical detachment, she approaches the theme
of human myopy, which transcends time. Her
production asks: is it more important to realize
our past mistakes and never repeat them or to
ty to redress them, radically and at all costs?



The third production coming from a time before
masks and sanitizer had become regular gear
before entering the auditorium is Slovak classic
Jan Palérik's comedy The Tinker in a take by
director Lukas Brutovsky's that is quite literal-
ly unclassical and without nationalist pathos.
His Nitra production openly polemicizes with
Paldrik's revivalist intention, and as we watch the
play unfold, suddenly the punishing realization
dawns that what changes is the times and not
human beings There is no question about the
value of a play nearly two centuries old tran-
scending into our theatrical space.

One crucial factorin the selection process were
fears of limited seating capacities. This is why
| mainly reached for productions suitable for
the large stage. A synergic fusion of criteria —
high-quality production, thematic scope, pre-
miered in the current season, and the option to
perform on the large stage — was instantiated
by two exceptional works. With director Julia
Rézusova, who never ceases to amaze with orig-
inality and theatrical creativity, | was deciding
between her projects for the Drama of the State
Theatre Kosice — the production Borodac or
Three Sisters, and Stefan Zweig's dramatized
novel Impatience of the Heart. In the end the
choice fell on the former. Not so much because
| happened to be the production’s expert ad-
visor on matters historical, but because the
play, through the personality of our profession-
al theatre’s founding father, who had become
convinced that the world of theatre rested on his
shoulders, queries what has changed in our artis-
tic and private space since the man was active.

The second production that satisfied these
demands is a dramatization of the acclaimed
novel by Katarina Kucbelova titled The Bonnet
rehearsed by the Jozef Gregor Tajovsky Theatre
in Zvolen. Based on recent premieres staged at
the Zvolen theatre, one might say it is transcend-
ing its previous limits and matching our most
progressive regional stages in artistic quality (let
us hope | don't jinx it!). In our first phone call, | told
Darina Kérova that if | already knew of a produc-
tion | wanted to put on at the festival, it was surely
the Zvolen immersive piece about the Slovak
National Uprising — Silent Night, Lightless Night.
The work was programmed for ITF Divadelna

Nitra last year but was ultimately not performed
forreasons of quarantine. | found it so important
not merely in the profile of Zvolen's theatre but
the entire Slovak theatre scene that | definitely
wanted to introduce it to festival visitors. Un-
fortunately, this turned out to be impossible for
operational reasons (among others, to see the
performance visitors would have to shuttle to
Zvolen). When | contemplated an alternative,
the most adequate choice turned out again to
be from Zvolen, this time The Bonnet. Still, it must
not be seen as a substitute but as a full-fledged
and separate choice of a production sensitively
portraying intersections of folk tradition and
harsh reality, an exploration of Slovak mentality
and character, and protrusions of an uncompro-
mising past in an uncomfortable present.

The choice of productions in the Slovak pro-
gramme can be reproached for an overly showy
focus on traditional theatres. Regrettably, sparse
festival funding and related operational problems
dictated clear dramaturgical boundaries and
reduced the number of possible presentations.
For if there was someone who succeeded in
responding to pandemic restrictions and cre-
ating productions that mirrored the absurdity,
fluidity, and ambiguity of our age, it was above all
independent drama companies. Drastic subsidy
cuts caused that we could not feature genuinely
distinctive productions worthy of international
representative attention, such as Lightbearer (by
the independent theatre company ODIVO), SHIfT
(Peter Mankovecky Theatre), Brave New Life
(Tabacka Kulturfabrik and COOLTOUR Ostrava),
or Hunger (Debris Company), all of which prove
that independent theatre has been exceptionally
successful in Slovakia as of late. At least artisti-
cally so. Its'only’ problems are financial shortage
and short supply of space. Just like those of ITF
Divadelna Nitra, for that matter. As it seems, our
high cultural representatives have yet to take
notice of the values lying directly in front of their
eyes. When will they finally transcend to them?

Karol MiSovic,
Slovak programme curator of
the ITF Divadelna Nitra 2021
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Slovenské narodné divadlo — Cinohra, Bratislava, SLOVENSKO
Slovak National Theatre — Drama, Bratislava, SLOVAKIA

Lev Nikolajevi¢ Tolstoj / Leo Tolstoy — Alfred Neumann — Erwin Piscator — Guntram Prifer —
Maridn Amsler

VOJNA A MIER / WAR AND PEACE

piatok 1.10.2021, 18.00 - 21.20, Divadlo Andreja Bagara v Nitre — Velka séla, s prestavkou
Friday 1 October 2021, 6:00 PM — 9:20 PM, Andrej Bagar Theatre in Nitra — Great Hall,
with intermission

jazyk slovensky, anglické titulky

language: Slovak with English surtitles

adaptécia / adapted by: Alfred Neumann, Erwin Piscator, Guntram PrUfer

preklad / translated by: Roman Oleksak

inscenacna Uprava a rézia [ adapted and directed by: Marian Amsler

dramaturgia / dramaturgy: Darina Abrahdmova

scéna [ set design: Juraj Kucharek

kostymy / costume design: Marija Havran

hudba / music: lvan Acher

pohybova spolupraca / choreographical cooperation: Stanislava VIcekova

video: Marek Moucka

Ucinkuju / cast: Martin Salacha, Milan Ondrik, Jan Kolenik, Richard Stanke, Anezka Petrova, Petra
Vajdova, Jana Koval€ikova, Ingrid Timkova, Richard Autner, Ladislav Bédi, Ondrej Koval, Adam
Jancina, David Uzsak, Dusan Jamrich, Erik Zibek, Dana Droppova, Kristina Spacova, Simona Kollarova,
Séra Polyakova, Jakub Svec, Annamaria Janekova, Sandra Lasokovd, Alexandra Lukacova, Timea
Roskova, Romana Ondrejkovi¢ovd, DuSan Ambrds, Jakub Janotik, Laszl6 Istvan Béhr, Daniel Szebellai

podpora prezentacie na Divadelnej Nitre: program Eurdpskej unie Kreativna Eurépa, Fond na podporu
umenia, Nitriansky samosprdvny kraj, mesto Nitra, Nadacia SPP, LITA — autorskd spolo¢nost’ /
presentation at Divadelna Nitra supported by programme Creative Europe of the European Union,
Slovak Arts Council, Nitra Self-Governing Region, The City of Nitra, SPP Foundation, LITA — Society
of Authors

Na vybere tejto inscenacie sa podielala Divacka programova rada projektu Be SpectACTive!
This production was co-selected by the Audience Programme Board of the BeSpectACTive! Project.

Rezisér Maridan Amsler nesiahol podla médneho
zvyku nasich divadiel po novej, no praktickym
javiskovym Zivotom este neoverenej dramatizacii
emblémového diela svetovej literatury Vojna
a mier. Naopak, uviedol starsiu transkripciu Erwi-
na Piscatora, Alfreda Neumanna a Guntrama
Prufera zo 40. rokov minulého storo€ia, ktord res-
pektuje zékladné pribehové linie aj spolocenské
konflikty autorovho romanu s presahom i do mys-
lienkovej a politickej podstaty jeho epochélnej
prozy, a to vSetko bez zabiehania k nepruznému,
ilustrativnemu a nedivadelnému historizovaniu.
Vcelku sa text koncentruje na zékladné pacifis-
tické posolstvo romanu a z bohatej spleti postav
vyhradne na pribehové vazby Pierra Bezuchova,
Natase Rostovovej, Andreja Bolkonského a na
politické zéazemie okolo historickych postav —
Napoleona Bonaparta a céra Alexandra |. Amsler
vSak nereSpektoval dramatizaciu pietne ako final-
ny text, ale vstupil do nej i ako autor. Z original-
nej verzie vybral vystupy najzasadnejSie tak pre
pribeh, ako aj pre myslienkovy zastoj a autorsky
ich podriadil svojej rezijnej koncepcii. Su¢asne
rozvinul priestor Rozprévaca, ktory tu netvori len

Director Marian Amsler did not keep with fash-
ionable custom in reaching for a new but un-
proved dramatization of Tolstoy's emblematic
masterwork War and Peace. To the contrary,
he rehearsed an older transcription by Erwin
Piscator, Alfred Neumann and Guntram PrUfer
from the 1940s, which respects the basic nar-
rative arc and social conflicts in the novel while
tapping into the intellectual and political sub-
stance of its epochal prose but without recourse
torigid, illustrative and untheatrical historicizing.
All in all, the script concentrates on the nov-
el's fundamentally pacifist message, and from
the rich maze of characters exclusively on the
storylines of Pierre Bezukhov, Natasha Rostova,
Andrei Bolkonsky, and the political environment
surrounding historical figures — Napoleon Bon-
aparte and tsar Alexander . Still, Amsler did not
piously defer to the dramatization as the final text
but also entered it as an author. He cherrypicked
the original version for scenes most important
for both the story and message and subsumed
them to his original directorial conception. He
equally expanded the space of the Narrator, who
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navigatora historicky a vztahovo ndroénym pribe-
hom — do jeho textu vsunul rozsiahle filozofické
pasaze z pévodného romanu. Postava tak na
seba berie funkciu véemocného hybatela a vec-
ného komentatora inscenacie — ved aj potlac
portrétu Tolstého na Rozpravacovom tricku jasne
napoveda o zastupovani funkcie autora. Rozpra-
vac teda tvori akési fatum, ¢loveka z dnesného
sveta, ktory nas privadza do Ruska prvej polovice
19. storocCia a stdva sa komunikacnym kanalom
medzi starym pribehom a dnesnym recipientom
v hladisku. Maridn Amsler chape Vojnu a mier
ako epopeju o zZivote Cloveka na pozadi dejin
a ako lakmusovy papierik medzi ostrymi pro-
tikladmi, ktoré dokazu zapri€init velké dejinné
zvraty. V reZijnej koncepcii, ale i vo vSetkych
ostatnych javiskovych komponentoch funguje
protipdl ako zékladny vyjadrovaci prostriedok.
Okrem iného sa tu syntetizuju dve kontrastné,
ale vo vyslednom javiskovom tvare integrélne
prepojené média: divadelné prostriedky a filmova
technika. Inscendcia sa tak prirodzene pohy-
buje na rozhrani intimneho ludského pribehu
a hraného vojnového dokumentu. Vojna a mier
je ukazkou interpretéacie klasickej predlohy pro-
striedkami si¢asného eurdpskeho divadla, ktoré
sa najviac priblizuju k Stylu tzv. novému realizmu
a live cinema, populdrnym najma v nemecky
hovoriacich oblastiach.
Karol MiSovic

.Navztahy a jednotlivé dejové epizddy inscend-
tori nahliadali z odstupu. AZ sa natiska otazka, Ci
nam neukazuju zmenseny model sveta, ktorého
prostrednictvom mdZeme patrat po odpovediach
na otézky o logike a histdrii, etike a filozofii, vojne
a mieri, slobode a zodpovednosti, laske a kazdo-
dennosti atd', ktoré vnésa postava Rozpravaca.
Mame pred sebou velku divadelnu fresku v po-
dobe sledu vytvarne budovanych mizanscén, za
ktorymi mdézeme tusit'viac, nez je v nich priamo
vypovedané a ukdzané.” (Elena Knopova, ked —
konkrétne o divadle, 7/2018)

.Po detailne vypracovanej scéne Juraja Kucha-
reka (v zmysle kontrastného nazvu romanu sa
blatisté bojisko vpija do vojnou poznaceného
salénu) sa obratne pohybuje takmer neviditelny
kameraman s ru¢nou kamerou. Na projekénych
plochach vidime rozochvené obrazy. Tie raz
efektne zobrazuju bojovu riavu, inokedy jemné
odtiene emocionalnych poryvov. Amsler ma
teda k dispozicii nie jedno, ale hned' viacero
javisk. (...) Napriek jasnym korefiom vizualnej kon-
cepcie nema video vznesenejsiu funkciu, ako
obohatit' spésob tradi¢nej podoby divadelného
rozpravania. Dynamizovat, akcelerovat, ponuknut
publiku iny zazitok. (...) Bojové scény so skvelou
choreografiou Stanky VIcekovej su atraktivne.
Skromny dav hercov tvori iluziu chaotickej ma-
teZze neprehladného zdpolenia v hmlistom lese.
Rychle strihy na upachtené tvare, potom zapas
telo na telo. Padajuci umrlci by v Hollywoode

is no longer merely a navigator in the historically
and relationally complex story, but placed vast
philosophical passages from the original novel
in his lines. The character thereby assumes the
function of an omnipotent mover and factual
commentator — even a print of Tolstoy's portrait
on the Narrator’s t-shirt clearly suggests he is
a fill-in for the author. The Narrator represents
a kind of Fate, a human being of today's world
leading us into early 19th century Russia made
into a communicative channel between an old
story and its modern recipient in the audience.
Maridn Amsler interprets War and Peace as an
epic about the life of man against the back-
drop of history, and as a litmus strip between
sharp contraries that can cause major histor-
ical upheavals. Antithesis serves as the basic
expressive device in his directorial conception
and in all other of the production’s theatrical
components. Among others, the piece synthe-
sizes two contrasting but ultimately intercon-
nected media in its resulting form: theatrical
elements and film technique. The production
naturally hovers on the boundary of an intimate
human story and a feature war documentary.
War and Peace is an example of how a clas-
sic piece can be interpreted with the means
available to contemporary European theatre
most reminiscent of the style of so-called new
realism and live cinema, popular especially in
German-speaking regions.
Karol MiSovic

‘The creators maintained a distance from re-
lationships and individual narrative episodes.
This almost compels the question if they are
not showing us a miniature model of the world
by whose means we can search for answers to
questions of logic and history, ethics and phi-
losophy, war and peace, freedom and respon-
sibility, love and everydayness, etc., posed by
the Narrator. We face a grand theatrical fresco
in the form of a succession of visually appealing
mise-en-sceénes that whisper something beyond
what is directly said and shown.’ (Elena Knopova,
ked — konkrétne o divadle, 7/2018)

‘A near-invisible cameraman with a hand-
held camera moves nimbly across Juraj
Kucharek's elaborate stage setting (in keeping
with the novel's contrasting title, the muddy
battlefield drenches the war-stained salon). We
see shaky images appear on different projection
surfaces. At one time, they depict the spec-
tacular tumult of battle, at other times subtle
emotional nuance. Amsler thereby has not one
but several stages at his command. [...] Notwith-
standing the visual conception’s clear roots,
video has no nobler function than to enrich
traditional forms of theatrical storytelling. To
dynamize, accelerate, offer spectators a different
experience. (...) Scenes of battle choreographed
by Stanka VI¢ekova carry much visual appeal.
A humble crowd of actors create the illusion of



mali oscarovy potencidl.” (Miloslav Jurani, .tyz-
den, 27/2018)

Marian Amsler (1979) je absolventom dra-
maturgie a rézie na DF VSMU v Bratislave. Uz
jeho studentské inscenéacie Cechovovych hier
Platonov a Ivanov boli ocenené na festivaloch
vo VarSave, v Prahe a v Brne, za obe ziskal aj
cenu Dosky v kategdrii objav sezény. Po skon&eni
Studia spolupracoval s mnohymi slovenskymi
i Ceskymi divadlami.V roku 2005 sa stal spoluza-
kladatelom nezdvislého Divadla Letiv Prahe. Od
roku 2008 pésobil ako interny rezisér HaDivadla
v Brne a v rokoch 2010 - 2014 bol aj jeho umelec-
kym §éfom. V rokoch 2015 - 2018 bol rezisérom
a umeleckym séfom Divadla ASTORKA Korzo ‘90
v Bratislave. Pésobi aj ako pedagdg na Katedre
rézie a dramaturgie DF VSMU v Bratislave. Ako
vyznamna osobnost slovenskej divadelnej scé-
ny bol prostrednictvom rézii viackrat sucastou
programu Divadelnej Nitry: 2002 — Taria, Taria
(VSMU), 2003 — Platonov (VSMU), 2012 — Po-
hania (Slovenské nérodné divadlo), 2018 — Ludlia,
miesta a veci (Divadlo Andreja Bagara v Nitre),
2020 — Dom (Divadlo Andreja Bagara v Nitre).
V roku 2012 bol kurdtorom vyberu slovenského
programu Divadelnej Nitry.
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Asocigcia Divadelna Nitra, Tanec Praha, tYhle, Nitra, Praha, SLOVENSKO, B—E
CESKO, FRANCUZSKO /
s-p-e-c-t
A—C T
Marie Gourdain .
i—v—e—!
sobota 2.10.2021, 15.00 - 15.40, Svatoplukovo ndmestie, bez prestavky
SVETOVA PREMIERA [/ WORLD PREMIERE
koncept / Marie Gourdain v spolupréci s Jarom Vifarskym a Vaclavom Kalivodom /
Marie Gourdain, Jaro Vinarsky and Véclav Kalivoda
choreografia a scénografia / Marie Gourdain
ucinkuju / Jaro Vinarsky & Barbara Benusikova, Lea HruSovska, Tamara Lacsnd, Margaréta

Hvozdikova, Janka Milova, Simona Horickova, Ladislav Banovsky, Hana Hvozdikova, Henrich Kudrog,
Filip Mucha, Anna Strej¢kova, Leontina Foltynova, Jaromir Korbel, EliSka Boloriska, Klara Vojtaskova,
Marie Zmatlikova, Marta Tuckova, Linda Mackova, Rozérka Cizkova, Amélie Poledridkova

hudba / Véclav Kalivoda (live)

dramaturgicky konzultant / Jordi Gali

technoldgie a vyroba / Zbynék Opdlka, Stépan Hejzlar

kostymy / Martina Stieglerova

produkcia a koordindcia / Marie Gourdain / tYhle, Alena BroZova

& Martina Filinova / Tanec Praha, Anna Simonci¢ova, Miro Zwiefelhofer, Terézia Bosmanova /
Asociécia Divadelnd Nitra

koproducenti / Tanec Praha z. u. / TANEC PRAHA Festival (CZ), Asociacia /
Medzinarodny festival Divadelna Nitra (SK)

Inscendcia vznikla v rdmci eurépskeho projektu Be SpectACTive! /

Associazione Culturale CapoTrave / Kilowatt (IT), Artemrede — Teatros Associados (PT), Bakelit
Multi Art Center (HU), Koproduktionshaus Wien / Brut (AT), Kunstencentrum BUDA (BE), Café
de las Artes Teatro (ES), Domino Udruge (HR), Asocidcia Divadelna Nitra (SK), Dublin Theatre
Festival Company (IE), Géteborgs Kommun — Géteborgs Stads kulturférvaltning / Stora Teatern
(SE). Institution Student Cultural Centre (RS), Occitanie en scéne, Réseau en scéne Languedoc-
Roussillon (FR), Plesni Teater Ljubljana (SI), Tanec Praha (CZ), Teatrul National Radu Stanca Sibiu
(RO). Fondazione Fitzcarraldo (IT), Universitat de Barcelona (ES). Université de Montpellier (FR),
Centre national de la recherche scientifique / CNRS (FR).

s hlavnou podporou Eurépskej Unie — programu Kreativna Eurépa /

s podporou / Fond na podporu umenia, Ministerstvo investicii, regionélneho rozvoja
ainformatizacie Slovenskej republiky, Ministerstvo kultury Ceské republiky, Nitriansky samospravny
kraj, mesto Nitra, Magistrat hlavniho mésta Prahy, Statni fond kultury Ceskeé republiky, Nadacia SPP,
LITA — autorska spolo¢nost, Francouzsky institut v Praze /

partneri / Tanec Praha / PONEC — divadlo pro tanec, ZUS Jozefa Rosinského v Nitre,
Divadlo Andreja Bagara v Nitre, Télocvi¢na jednota Sokol Karlin /

podakovanie / Marica Siskova, lvana Beriusikova, Silvia Hvozdikova

Svetova premiéra novej tanecnej inscenacie
reflektuje tému slobody — hranic slobody a indi-
vidualnej alebo kolektivnej cesty k nej. Skupina
tinedZerov z Nitry a Prahy pod vedenim trojice
umelcov z troch krajin (Francuzsko, Slovensko,

17



18

Cesko) odkryva divakom vlastné pocity z dnesnej
doby i prichddzajucej dospelosti. TinedZeri z Nit-
ry a Prahy boli zapojeni do procesu priprav uz
od samotného zaciatku. V roku 2019 sa stretali
na pohybovych workshopoch, prednaskach
o sUc¢asnom tanci a diskusiach fyzicky i online,
navstivili festivaly Tanec Praha a Divadelna Nit-
ra, na ktorych spoznali pracu viacerych tanec-
nych umelcov. Prave oni sivybrali na spolupracu
Marie Gourdain, francuzsku umelkyriu pdsobiacu
v Cesku, a definovali tému buduiceho diela.
Inscendcia je vysledkom viac ako roéného par-
ticipativneho procesu, ktory prebieha v kopro-
dukcii siete Be SpectACTive! a v Uzkej spolupraci
Zéakladnej umeleckej skoly J. Rosinského v Nitre
a medzinarodnych festivalov Divadelnd Nitra
a Tanec Praha.

InSpiréciou je mytologicky pribeh o Daidalovi
a lkarovi, ktory na scéne nie je ilustrativne preroz-
prdvany, ale stal sa vychodiskom na kombindciu
symboliky a abstrakcie. Ludské telo tu osciluje
medzi niekolkymi podobami: plastickou, Stylizo-
vanou a performativnou, ako aj spontdnnostou
a bezprostrednostou tinedzerov.

Pri scénografickom rieseni, ktoré autorka na-
zyva architekturou dramaturgie, vyuzila Marie
Gourdain farebné ty¢e pripominajuce hru mika-
do, ktoré vytvaraju jednoduché rémy, meniace sa
tvary, pésobivu, vizudlne dynamickd kompoziciu.
Slovensky tanec¢nik Jaro Vinarsky je tu ¢lovekom
s obmedzenim, ktory hlada svoju slobodu. Mladi
ludia mu pomoézu a budu ho viest, aby nasiel
svoju cestu. To oni vytvaraju akciu, menia pro-
stredie a rdmec situdcil.

To vSetko prepaja hudba ¢eského hudobnika
V4clava Kalivodu. Je to kombinacia rytmickych,
dynamickych a ostrych melddii s jemnejSimi
a dramatickymi, ktoré prindSa trombdn. Hudba
tak podporuje vyrazovy slovnik choreografie, je
takisto tvorend z kontrastov.

V tomto projekte Marie Gourdain pokracuje vo
vyskume spojenia geometrie a fyzickosti (linie
atelo), réznych Urovni expresivnosti a performa-
tivnosti (Ucelovy pohyb, formalny pohyb, tanecny
pohyb) a rekvizit sprevadzajucich pohyb.
Ambiciou projektu bolo zaroven vytvorit par-
ticipativne dielo, ktoré méze umelecka trojica
variabilne nanovo tvorit a prezentovat so skupi-
nami tinedZerov v dalSich regiénoch ¢i mestach.

Marie Gourdain

tYhle je Cesko-francuzsky kolektiv umelcov tvo-
riacich prevazne v Cesku. Funguje ako platforma
na vyjadrenie sa prostrednictvom performativne-
ho umenia, tanca, fyzického divadla a vizualneho
umenia. Kolektiv zalozili v roku 2015 v Brne herci
atanecnici Lukas Karasek a Florent Golfier. Neskor
sa k nim pripojila svetelna dizajnérka Zuzana Rez-
né a scénografka/choreografka Marie Gourdain.

Marie Gourdain

Francuzska choreografka, scénografka a vizualna
umelkyna. Od roku 2010 rozvija svoje umelecké
aktivity prevazne v Prahe.V jej préaci sa prelina jej

hailing from a different country (France, Slovakia,
Czech Republic) reveal their feelings about our
current age and impending adulthood.
Teenagers from Nitra and Prague were involved
in preparations for this production from the very
beginning. In 2019 they met several times at phys-
ical workshops, lectures on contemporary dance
and discussions both in person and online, and
visited Tanec Praha Festival and the International
Theatre Festival Divadelna Nitra, where they be-
came familiar with the work of numerous dance
artists. They chose Marie Gourdain, a French
choreographer based in the Czech Republic, for
their joint venture and formulated the theme of
their projected work.
This production is the result of more than a two
year-long participative process co-produced
by the European network Be SpectACTive! in
close collaboration with the J. Rosinsky Elemen-
tary School of Art in Nitra and the international
festivals ITF Divadelna Nitra and Tanec Praha.
The piece is inspired by the mythological tale of
Daedalus and Icarus, although the story is not
rendered illustratively on stage —instead, it served
as the starting point to create a combination of
symbolic and abstract imagery. The human figure
oscillates between its magnified representation:
sculptural, stylized and performative, and the
teenagers’ spontaneity and candour.
In her scenography, which the author dubs the'ar-
chitecture of dramaturgy’, Marie Gourdain has
utilized color rods reminiscent of Mikado, simple
structural lines, allowing to create varying shapes,
and impressive, visually dynamic compositions.
Slovak dancer Jaro Vinarsky performs the role of
a constrained figure seeking freedom. He will be
helped and led by the teenagers to find his way.
They are the ones who generate action, change
the setting and the frame of situations.
All this is tied together by Czech musician Va-
clav Kalivoda's composition. A combination of
rhythmical dynamic sharp tunes and of softer,
more dramatic ones carried by the trombone. In
this way the music supports the choreographic
vocabulary, equally made of contrasts.
In this project Marie Gourdain follows through
with her exploration of the encounter between
geometry and physicality (line and body), differ-
ent levels of expressiveness and performativity
(purposeful movement, formal movement, dance
movement), and props as movement's compan-
ions.
The ambition of this project is simultaneously to
create a participative work that the artists’ trio may
remake and present with groups of teenagersin
other regions and cities.

Marie Gourdain

tYhle is a collective of Czech and French artists
based in the Czech Repubilic. It is a platform for
performance, dance, physical theatre and visual
arts. The collective was founded in Brno in 2015
by actors and dancers Lukas Kardsek and Florent
Golfier. They were later joined by light designer



vzdelanie v oblasti vizudlineho umenia so su€as-
nym tancom a této tvorba sa opiera o prvky gra-
fickej a socharskej kompozicie a detailnd analyzu
pohybu. Marie Gourdain vystudovala filmovud ani-
maciu na ENSAD Paris. Pocas Studia absolvovala
stédZ na VSUPV Prahe. Za svoju vytvarnu a sochar-
sku tvorbu ziskala cenu Frédéric de Carfort Paris
(2011) a cenu pre socharov ENSAD Sculpture
Prize (2009). Ako scénografka spolupracovala
s mnohymi choreografmi, ako su Karine Ponties,
Rita Gobi, Andrea Miltnerova, Lucia KaSiarova.
V roku 2015 sa pripojila k ¢esko-francuzskemu
kolektivu tanca a fyzického divadla tYhle a zacala
sa venovat choreografii. V spolupréci vytvorila tri
diela: UN (2016), LEGOrytmus (2017) a Meddza
(2018). Neddvno zalozila vo Francuzsku novy
umelecky subor Matiere Mobile.

https://www.mariegourdain.net/about-eng

Jaro Vinarsky

Tanecnik, choreograf a performer, zakladatel
0.z. SKOK! Vystudoval choreografiu na Vysokej
Skole muzickych umeniv Bratislave a na Akadé-
mii muazickych umeniv Prahe. V rokoch 1998 -
2000 bol €lenom suboru Studia tanca v Banskej
Bystrici. V roku 2006 ziskal za svoje sélo Posledny
krok pred prestiznu Cenu Sazky a Cenu divéka
na Ceskej tanecnej platforme. Od roku 2004
spolupracuje s belgickou choreografkou Karine
Ponties. Venuje sa vedeniu tanec¢nych work-
shopov, predovsetkym pre neprofesiondlov. Je
drzitelom prestiznej ceny The Bessies New York
Dance & Performance Award 2013 v kategérii
Outstanding Performer za predstavenie The
Painted Bird / Bastard v choreografii amerického
choreografa slovenského pdvodu Pavla Zustiaka.

Vaclav Kalivoda

Trombonista a hudobny improvizator. V roku
2015 absolvoval newyorské konzervatérium Bard
College a potom strévil rok na stazi v Jogjakarte
(Indonézia), kde Studoval tradi¢nd hudbu game-
lan. Okrem klasickej hudby sa sélovo, komor-
ne i orchestrélne (Vorisci, Moving Orchestra,
Prazsky improviza¢ni orchestr, B4 atd') venuje
aj dalsim Zanrom (jazz, swing, klezmer, samba),
hudbe k divadelnym a tane¢nym predstave-
niam, improvizacii s detmi s cielom rozvijat ich
prirodzené hudobné vnimanie. Je hudobnikom
projektu Tanec §koldm a Detského studia praz-
ského divadla Ponec.

Zuzana Rezna and scenographer/choreographer
Marie Gourdain.

Marie Gourdain is a French choreographer,
scenographerandvisual artist. Since 2010 she has
mainly developed her artistic activities in Prague
(CZ). Her work merges her background in visual
arts with contemporary dance drawing on the
elements of graphic and sculptural composition
and detailed analysis of movement, She studied
animation cinema at ENSAD Paris (Ecole Nation-
ale Supérieure des Arts Décoratifs) and the VSUP
in Prague. She received the Frédéric de Carfort
Prize (2011) and the ENSAD Sculpture Prize (2009)
for herwork in sculpture. As a scenographer she
has worked with many choreographers, including
Karine Ponties, Rita Gobi, Andrea Miltnerova, Lu-
cia Kasiarova, etc. In 2015 she joined the French-
Czech physical theatre and dance collective tYhle
and began her choreographic career. Today Marie
has three pieces in the collective's repertoire:
UN (2016), LEGOrytmus (2017) and Medduza
(2018). She has recently founded a new artis-
tic company in France called Matiere Mobile.
https://www.mariegourdain.net/about-eng

Jaro Vinarsky, dancer, choreographer and per-
former, founder of the civic association SKOK!
He studied ballet choreography at the Academy
of Performing Arts in Bratislava and dance cho-
reography at the Academy of Performing Arts in
Prague. Between 1998 and 2000, he was a mem-
ber of the professional Dance Studio Theatre in
Banska Bystrica. In 2006, his solo performance
The Last Step Before earned him the prestigious
SAZKA Award in the Czech Republic, in the Dance
Discovery category, and the Audience Award
at the Czech Dance Platform. Since 2004, he
has collaborated with a Belgian choreographer
Karine Ponties. In addition to choreography, he
currently leads creative dance workshops for
non-professional dancers. He is a laureate of the
prestigious New York Dance and Performance
Award / The Bessies 2013 in the Outstanding
Performer category for his project The Painted
Bird / Bastard, by Pavol Zustiak.

Vaclav Kalivoda, trombonist, musical improviser
and idea-maker. He studied at the Prague Con-
servatory. In 2015, he graduated from the Bard
College Conservatory of Music in the USA and
then spent a year on a Darmasiswa internship in
Yogyakarta, Indonesia, where he studied gamelan,
traditional Indonesian music. In addition to playing
classical music on trombone, both solo, chamber
and orchestral, he also devotes himself to other
genres (jazz, swing, klezmer, samba, etc.) and
music for theatre and dance performances. He
improvises with various dancers and musical
groups (Vorisci, Moving Orchestra, Prazsky im-
provizaéni orchestr, B4, etc.). He also focuses on
improvisation for children with the aim of develop-
ing natural musical perception. He is a musicianin
PONEC Theatre Children’s Studio and the Dance
for Schools project.
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Divadlo Andrej Bagara v Nitre, SLOVENSKO
Andrej Bagar Theatre in Nitra, SLOVAKIA

Jan Palarik

DROTAR / THE TINKER

sobota 2.10.2021,18.00 - 20.00, Divadlo Andreja Bagara v Nitre — Velka sala, bez prestavky
Saturday 2 October 2021, 6:00 PM — 8:00 PM, Andrej Bagar Theatre in Nitra — Great Hall,

no intermission

diskusia s tvorcami po predstaveni / performance followed by discussion with creators

jazyk slovensky, anglickd synopsa
language: Slovak, English synopsis available

Uprava a rézia [ adapted and directed by: Lukas Brutovsky

dramaturgia / dramaturgy: Miro Dacho
scéna [ set design: Pavel Borak

kostymy / costume design: Diana Strauszova
hudba / music: Lukas Brutovsky

Gcinkuju / cast: lvan B. Vojtek, Andrej Remenik, Nikolett Dékény, Barbora Andresi¢ova, Tomas
Turek, Marian Viskup, Peter Oszlik, Martin Fratri¢, Branislav Matus¢in, Juraj Duris§

podpora prezentécie na Divadelnej Nitre: program Eurépskej Unie Kreativna Eurépa, Fond na
podporu umenia, Nitriansky samospravny kraj, mesto Nitra, Nadacia SPP, LITA — autorska
spoloénost / presentation at ITF Divadelna Nitra supported by programme Creative Europe of
the European Union, Slovak Arts Council, Nitra Self-Governing Region, The City of Nitra, SPP

Foundation, LITA — Society of Authors

Na vybere tejto inscenacie sa podielala Divacka programova rada projektu Be SpectACTive!
This production was co-selected by the Audience Programme Board of the BeSpectACTive! Project.

Drotar je z troch veselohier kiaza, politika a li-
terata Jana Palérika jednoznacne té najslabsia.
Autor ju pisal s jasnym politicko-obrodeneckym
zamerom a v Usili o primerie medzi narodmi, ¢o
mu bolo prednejsie ako funkénejsSia dramaticka
zapletka, UnosnejSia naracia a menej exponova-
ny [Ubivy patos. | preto sa s inscenaciami tohto
textu oproti autorovmu Inkognitu a Zmiereniu
pri obZinkoch stretdvame na nasich javiskadch
menej nez sporadicky. No inscendcia rezijno-dra-
maturgického tandemu Lukds Brutovsky a Miro
Dacho presvied¢a, Ze hra ma potencidl vyslovit
posolstvo aj pre dnesnu dobu.

Elegantné kostymy vyssej vrstvy a sviatocné kroje
postav slovenskych patriotov by nds mohli spo-
Ciatku uviest do omylu, Ze tvorcovia pristupovali
k Palarikovej prostoduchej komédii s vaznym
protiSovinistickym posolstvom s pietou. Opak je
vSak pravdou. Brutovsky s Dachom hraju Drotara
bez sladkastého ludového ornamentu (ak ho aj
vyuziju, tak s jasnym persifldznym zamerom),
s enormnymi skrtmiv predlohe a s jasnym nad-
hladom nad trividlnou, i ked' spletitou fabulou.
V inscendcii demonstrativne priznéavaju insitnost’
vyrazovych prostriedkov, ironicky odstup od po-
stdv a pracuju najma s humorom vychddzajicim
z parddie vypovedaného. Brutovsky sa pohréva
s typoldgiou postév, obracia ich proti povodnym
Paldrikovym zdmerom a tym ich sklada z pie-
destalu. Jeho Drotar je slovanskou babylonskou

Of the trilogy of comedies penned by priest,
politician and writer Jan Palérik, The Tinker is
doubtless the weakest. The authorwrote it with
a clearly political-revivalist motivation in the
interest of attaining peace among the nations,
which got the upper hand over a more func-
tional dramatic plot, bearable narration or less
strained, glib pathos. That is one the reasons
why, unlike the author’s Incognito and Adventure
at Harvest Time, productions of this script on our
stages are few and far between. But this piece
by director-dramaturge tandem Lukas Brutovsky
and Miro Dacho proves the play has potential to
deliver a message in our day and age.

Elegant upper-class costumes and the festive
folk dress of Slovak patriot characters would
have us believe the creators approached
Palarik’'s naive comedy and its serious, an-
ti-chauvinistic message with piety. In fact, the
case is quite the opposite. Brutovsky and Dacho
rehearsed Tinkerwithout sugary folk ornament
(orif they do resort to it, then with a clear satirical
intention), with enormous cuts from the original
script and a clear awareness of the trivial but
circuitous narrative. Their production quick-
ly confesses to the naiveté of its expressive
devices, maintains ironic detachment from the
play's characters, and largely works with a hu-
mour based on parody of what is explicitly said.
Brutovsky toys with the character’s typology,
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vezou, kde sa miesia jazyky VVySehradskej Stvorky
— madarcina, slovencina, polstina a Cestina.
A oproti Paldrikovi pouZili si¢asni inscenatori viac
nemciny. Preto je z povraziska spustené platno,
prostrednictvom ktorého sa dozveddme, kde sa
nachadzame, ale najma sa nan premieta sloven-
sky preklad inondrodnych replik. Ten sluzi aj ako
preklad pre bilingvalne nedisponované postavy.

Z moralizujucej klasiky sa vdaka presahu k si¢as-
nému geopolitickému kontextu stala kozmopo-
litna fraska, no Brutovského nemozno obvinit
z nedcty ku klasike. Préve naopak, urobil smely
pokus o resuscitaciu prehliadaného rodinného
striebra.

Karol MiSovic

.Dramaturg Miro Dacho s rezisérom a autorom
Upravy LukaSom Brutovskym zasiahli do Palari-
kovho textu pomerne vyrazne. Jednak z pohladu
niektorych dejovych linii, ale najma formalnych
posunov. ldentifikovali najslabSie miesta textu
a snazili sa ich bud minimalizovat, alebo posunit
do roviny zdmeru. Z pévodne naivno-romantic-
kej komédie s narodno-emancipacnou, resp.
narodno-uvedomelou ambiciou transformovali
Drotara niekam na pomedzie frasky a satiry, zby-
to¢né a naivné zapletky vypustili, zjednodusili,
pripadne zdmerne zveli¢ili ich nedostatky. Z pri-
li§ tézovitych a plochych (aj v kontexte zanru)
postav s ob¢asnymi nepodarenymi naznakmi
charakterov spravili zamerne hyperbolizované
typy reprezentujuce stereotypy a tézy. Nemoz-
no tvrdit, Ze tieto posuny fungovali dokonale
v kazdom ohlade, no rozhodne dramaturg Dacho
a autor Upravy Brutovsky rezisérovi Brutovskému
pomohli.” (Miroslav Zwiefelhofer, Monitoring
divadiel na Slovensku, 7.9.2019)




Lukas Brutovsky (1988) absolvoval studium
rézie a dramaturgie na DF VSMU v Bratislave.
Ako reZisér spolupracoval s mnohymi divadlami
na Slovensku a v Cesku (napr. Parazitv Divadle
Andreja Bagarav Nitre, Vlajocky vo vetrev Mest-
skom divadle Kladno, Polno&nd oms$av Sloven-
skom nérodnom divadle v Bratislave, Mizantrop
vo Svandovom divadle v Prahe). Od roku 2015
pdsobi ako rezisér a umelecky §éf v Slovenskom
komornom divadle Martin, kde reziroval niekol-
ko vynimocnych inscendcii, napr. D1 (pracovny
nédzov), 2021; Komedia ¢eskd o bohatci a Laza-
rovi, 2019; Bioldgia politika — Fouché!ll, 2018.
Venuje sa aj umeleckému prekladu divadelnych
hier, pisaniu divadelnych a rozhlasovych hier
a tvorbe scénickej hudby. Ziskal niekolko cien
na medzinarodnych festivaloch vysokych §kol
za réziu, v roku 2009 prvé miesto v sutazi Drdma
za dramaticky text Na obed a v roku 2014 Cenu
Divadelnych novin za rézZiu inscendcie hry bratov
Mrstikovcov MarySa v brnianskom HaDivadle.
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Asocidacia Divadelna Nitra, Asociacia su¢asného tanca, Dublin Theatre B —E
Festival Company, Kunstencentrum BUDA, Plesni Teater Ljubljana,

SLOVENSKO, IRSKO, BELGICKO, SLOVINSKO / Association Divadelna spect
Nitra, Contemporary Dance Association, Dublin Theatre Festival Company, @A——C—T
Kunstencentrum BUDA, Dance Theater Ljubljana, SLOVAKIA, IRELAND, .

BELGIUM, SLOVENIA i—v—e—!

ZELENA JE TRAVA

(alebo Na¢o umyvat poharik od jogurtu, ked' niekto lieta styrikrat za rok do Thajska)

BLUE IS THE COLOUR

(or Why Rinse a Plastic Yoghurt Cup if Some People Fly to Thailand Four Times a Year)
SVETOVA PREMIERA / WORLD PREMIERE

nedela 3.10.2021,16.00 - 17.00, Kulturny dom Péarovské Haje, bez prestavky, odchod autobusu
015.15 z parkoviska pri DAB, navrat priblizne o0 17.30

Sunday 3 October 2021, 4:00 PM — 5:00 PM, Culture House Parovské Haje, no intermission, bus
departs at 3:15 PM from parking lot near DAB, return at approx. 5:30 PM

jazyk slovensky, simultdnne timocenie do angli¢tiny

language: Slovak, simultaneous translation to English

koncept, réZia, texty / concept, direction, texts: Petra Fornayova

Ucinkuju / cast: Vlado Zboron, Silvia Svitekova, Petra Fornayova

v dokrutkach / in videos: Marinko Pintar, Lazi Drago

dramaturgia / dramaturgy: Peter Sulej

média, zvuk, technicka rézia / media, sound, technical direction: Fero Kirdly, Jakub Pisek

scéna [ scenography: Matej Gavula

videodokrutky a strih / video and editing: Adam Hanuljak, Jakub Pisek

produkcia / production: Contemporary Dance Association / Petra Fornayova, Association Diva-
delnd Nitra / Anna Simoncicova

koproducenti / co-producers: Association Divadelna Nitra (SK), Contemporary Dance Association
(SK), Dublin Theatre Festival (IE), Kunstencentrum Buda (BE). Plesni Teater Ljubljana (SE)

Inscendcia vznikla v ramci eurdpskeho projektu Be SpectACTive! / This production was created
for the European project Be SpectACTivel — Associazione Culturale CapoTrave / Kilowatt (IT),
Artemrede — Teatros Associados (PT), Bakelit Multi Art Center (HU), Koproduktionshaus Wien /
Brut (AT), Kunstencentrum Buda (BE), Café de las Artes Teatro (ES), Domino Udruge (HR), Asocidcia
Divadelna Nitra (SK), Dublin Theatre Festival Company (IE), Géteborgs Kommun — Goteborgs
Stads kulturforvaltning / Stora Teatern (SE), Institution Student Cultural Centre (RS), Occitanie en
scene, Réseau en scene Languedoc-Roussillon (FR), Plesni Teater Ljubljana (Sl), Tanec Praha (CZ),
Teatrul National Radu Stanca Sibiu (RO), Fondazione Fitzcarraldo (IT), Universitat de Barcelona
(ES). Université de Montpellier (FR), Centre national de la recherche scientifique / CNRS (FR).

S podporou Eurépskej Unie — programu Kreativna Eurdpa.

Projekt podporil z verejnych zdrojov Fond na podporu umenia.
Supported by the Creative Europe programme of the European Union.
Supported from public funds by the Slovak Arts Council.

partneri projektu / project partners:

Ministerstvo investicii, regiondlneho rozvoja a informatizacie Slovenskej republiky, Flanders — State
of the Art, mesto Nitra, Nitriansky samospravny kraj, Nadacia SPP, LITA — autorska spolo¢nost,
Bratislavsky samospravny kraj, Nadéacia mesta Bratislavy / Ministry of Investments, Regional Devel-
opment and Informatization of the Slovak Republic, Flanders — State of the Art, The City of Nitra,
Nitra Self-Governing Region, SPP Foundation, LITA — Society of Authors, Bratislava Self-Governing
Region, City of Bratislava Foundation

podakovanie / special thanks: Katja Somrak, Ur§a Adamic&, Martina Vannayova, Mateja Koren, Beata
Kolbasovskd, PrimoZ Repar
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Inscenécia Zelend je tréva hlada odpoved na
otézku, Co presvedcinasu rozmaznanu civilizaciu
o potrebe zmeny nastaveného diskurzu, pyta
sa na vztah medzi slobodou jednotlivca a jeho
zodpovednostou — za spolo¢nost, za buduce
generdcie, za Zivotné prostredie. Existuju rieSenia
postupujucej ekologickej krizy? Budu to privatne
alebo globalne politické stratégie? Do akej miery
budeme pri tom ochotni a schopni nasledovat aj
.mravny zakon" a kam sa posunu jeho hranice?
Jedna z mnohych definicii znie: ,Mravnost uka-
zuje na kvalitu jednotlivca, ktory sa v posudzo-
vani a konani orientuje na dobro, a preto moze
rozliSovat dobro a zlo.” Mravnost je subjektivna,
dobro a zlo sa daju rézne interpretovat — najma
vzhladom na perspektivu ¢asu, z ktorej nie¢omu
prisudime punc dobra €i zla. No podla istych te-
orii je mravnost objektivne viazana na istu dobu,
Cas, priestor, teda na kulturu, v ktorej existujeme.
Dokazom je priméarne Deklaracia ludskych prav
z roku 1789, ked' uz bola spolo¢nost pripravena
aplikovat humanne principy aj na fungovanie
Statu a préva.

Ked hovorime o novej mravnosti, mozno by bolo
dobré zac¢at Uvahami o novej spolo¢nosti, ktord
kreuje novu kulturu. Akd bude — ak bude — nova
spolo¢nost? Prestane alebo sa, naopak, len za-
¢ne skuto¢ny boj o prezitie?

Nasa mravnost sa to¢i okolo nds samych. Ak
sa naplnia apokalyptické predpovede, hoci len
CiastoCne, méme dnes blizSie k dystopii nez
k utopickému zazraku a .mravny zédkon v nas"
Gakaju vyzvy. Sme jediny druh, ktory si ni¢ivlastné
Zivotné prostredie, no zéroven s tym aj Zivotné
prostredia mnohych inych zZivo¢isnych druhov.
Nasou viziou by mohla byt spolo¢nost, v ktorej
antropocentrizmus prestane byt generalnym
filtrom pohladu na svet.

Podla niektorych vedcov sme uz teraz svedka-
mi globalneho kolapsu. Niektori tvrdia, Ze ném
pomdZze prehlbenie Ucty k prirode a vzdjomnej
solidarity, ini nabadaju k ezoterizmu ako novému
naboZenstvu, ktoré by dalo novy zmysel Zivo-
tu spolocnosti zavislej od enormnej spotreby
energie a od bezbrehého konzumu. Ini veria
v pomoc technoldgii (hoci uz v roku 1865 opisal
britsky ekoném a logik W. S. Jevons paradox, ze
zvy$ovanie Ucinnosti vyuzivania zdroja vedie
k zvySovaniu rychlosti spotreby tohto zdroja,
¢ize technologicky pokrok nevedie k znizeniu
spotreby).

Mnohi sa vSak priklanaju k ndzoru, Ze su to len
naivné a utopistické predstavy. Aj keby sa po-
darilo znovu nastavit systém, po ¢ase sa vratime
k vyuzivaniu zdrojov na zabezpecenie vlastnej
existencie na Ukor ostatnych prvkov ekosysté-
mu. Lebo tento vzorec sprévania je jednoducho
zakladnym predpokladom Zivota. Relativna sta-
bilita ekosystému sa kon¢i, ked'zaénu dochadzat’
zdroje.

LAk by ludia vymizli, komu okrem nas by to pre-
kaZalo?" spytali sa raz Francisa Hallého, francuz-
skeho botanika a zanieteného ochrancu lesov.
PovaZoval tu otdzku za drsnu, ale absoldtne

Blue is the Colour asks what will convince our
spoiled civilisation of a need to reformulate its
dominant discourse and interrogates the rela-
tionship between the individual's freedom and
his or her responsibility — for society, for future
generations, for the environment. Are there any
solutions to the advancing ecological crisis? Will
they be private or — to the contrary — global
political strategies? How willing and capable
will we be in following the’moral law’ and how
far will its limits be displaced?

One of many definitions goes as follows:'Morality
is expressed in the virtues of the individual who
in judging and acting aims for the good, and
can therefore distinguish the good from the
evil." Morality is subjective, good and evil can be
interpreted in numerous ways — especially given
temporal distance, at which we often stamp
something as either good or bad. But according
to certain theories, morality is objectively tied to
a specific period, time, space, that is to say the
culture inwhich we exist. The most solid proof for
thisis the Declaration of Human Rights formulat-
ed in 1789, when society as a whole had grown
ready to apply humanistic principles equally to
the functioning of state and law.

When we begin musing about a new morality, it
might be appropriate to first reflect on the new
society that generates a new culture. What will
the new society be like — if indeed there is one?
Will the struggle for survival cease or will it only
really begin?

Our morality revolves around us. If apocalyptic
predictions do come true, even partly, then we
are en route to a dystopia rather than some
utopian miracle, and the'moral law in us’ will
be tested in due time. We are the only species
that destroys its own habitat, and with it also the
habitats of countless other animal species. Our
vision could be of a society where anthropocen-
trism is no longer a general filter in our worldview.
According to certain scientists, we are already
witnessing global collapse. Some say we need
to deepen our reverence for nature and mutual
solidarity, others suggest we engage in esoteri-
cism and a new religion that would invest novel
meaning in the existence of a society dependent
on enormous energy consumption and bound-
less consumerism. Others still believe in the aid
of technology (although, already in 1865, British
economist and logician W. S. Jevons described
a paradox whereby an increase of efficiency in
the use of aresource leads to an increase in the
rate it is depleted, meaning technological ad-
vancement does not lead to lesser consumption).
However, many are of the opinion all these are
but naive and utopian revelries. Even if we suc-
ceeded in recalibrating our system, over time we
would revert to exploiting resources to secure
our existence at the expense of all other of the
ecosystem’s elements. This pattern of behav-
iour is simply the basic precondition of life. The
relative stability of the ecosystem ends where
resources turn scarce.



opodstatnenu. No ked vymiznu stromy, skoncia
aj ludia. Ako hovori polsky filozof Henryk Skoli-
mowski, demokracia uz nestaci, potrebujeme
ekokraciu ako formu vlady, ktora reSpektuje cely
prirodny systém.

Vsetky tieto Uvahy som sa snazila materializovat’
v javiskovej forme prostrednictvom konkrétnych
pribehov a postdv, ktorych predobrazmi su reédlne
osoby — fanaticky botanik, idealisticky politik,
militantny vegan... Realita sa prelina s fikciou,
texty s pohybom a obrazom. Predstavenie ram-
cuje spolupraca s publikom, ktoré je zapojené
prostrednictvom simulécie priamej demokracie,
tematizujuc rozhodovanie ako relevantny akt pri
vytvarani moznych principov .novej mravnosti”.

Petra Fornayova

Projekt Zelend je trdva bol vybrany na zaklade
otvorenejvyzvy pre umelcov, do ktorej sa zapojilo
jedenast’ umeleckych zoskupeni. Jeho realiza-
ciou naplna Asocidcia Divadelna Nitra ambiciu
podporovat’ slovenskych umelcov v medzing-
rodnej tvorbe a prispievat k ich etablovaniu na
svetovej scéne.

Participativna inscendcia Zelena je trava mala
vznikat' nielen na Slovensku, ale i prostrednic-
tvom kreativnych rezidencnych pobytov. V Zi-
vej forme sa takyto umelecky pobyt uskutocnil
u partnerovv Slovinsku (Plesni Teater Ljubljana).
V désledku sirenia epidémie ochorenia covid-19
sa v roku 2021 presunul vyskum u partnerov
v Belgicku a v Irsku do digitdlnej podoby.

Petra Fornayova (1972) je slovenska rezisérka,
choreografka, tane¢nicka a herecka. Vytvorila
viaceré autorské predstavenia (napr. Manifest
moznosti, Koniec Koniec, Hra na buducnost, Oper-
nbal, Objekty vyskumu), uvedené s Uspechom
na domdcich i zahrani¢nych festivaloch (Nova
Dréama/New Drama, Jamai(s) Vu! Paris, Tanec
Praha, Ars Cameralis Katowice, HYBAIHO! Praha,
KoresponDance Zdar nad Sézavou ai.). Diela Dan-
ce with Changing Parts (2018) a Patterns (2019),
ktoré vznikli v spolupréci s interdisciplindrnou
umeleckou skupinou Cluster ensemble, boli nomi-
nované na Cenu Nadécie Tatra banky za umenie.
Fornayova zaloZila a vedie medzinarodny festi-
val sicasného tanca a pohybového divadla Nu
Dance Fest, je ¢lenkou redakénej rady ¢asopisu
pre sUc¢asné umenie Vina. Za postavu matky vo
filme Juraja Lehotského Nina bola nominova-
né na narodnu filmovu cenu Sinko v sieti 2018,
vytvorila jednu z hlavnych postéav vo filme Miry
Fornay Zaby bez jazyka, ktory bol nominovany
na cenu Cesky lev 2021 o.i. ako najlepsi film.
www.petra-fornayova.sk

'If people were to disappear, who else would care
but us?’ French botanist and ardent nature pro-
tector Francis Hallé was once asked. He thought
it a brutal but completely justified question. But
when trees disappear, so will people. As Polish
philosopher Henryk Skolimowski writes, democ-
racy is no longer sufficient, we need ecocracy as
a form of government that respects the natural
system in its entirety.

We would like to materialize all these reflec-
tions on stage through concrete stories and
characters inspired by real people — a fanatical
botanist, a true-blue athlete, an idealist politician,
a collector, a minimalist... Reality will overlap with
fiction, texts with movement and image. The
performance will also see participation by the
audience, who will be involved in a simulation
of direct democracy, thematising the process of
decision-making as a relevant act in drafting the
potential principles of a'new morality".

Petra Fornayova

Blue is the Colour was selected on the basis of
an open call for artists joined by eleven artistic
companies. By undertaking the project, Asso-
ciation Divadelna Nitra fulfils its ambition of
supporting Slovak artists in international creative
work and fostering their establishment on the
world culture scene.

The participative production Blue is the Colour
was originally meant to be created both in Slova-
kia and at creative residency programmes. Only
one physical artistic residency took place at our
partners in Slovenia (Plesni Teater Ljubljana).
Due to the COVID-19 epidemic, research with
our partners in Belgium and Ireland in 2021 was
instead done online.

Petra Fornayova (1972) is a Slovak director, cho-
reographer, dancer, and actor. She has authored
several original productions (e.g. Manifesto of
Possibilities, The End The End, Subjective Fu-
ture, Opernbal, Objects of Research), staged
to acclaim at local and international festivals
(Nové Drama/New Drama, Jamai(s) Vu! Paris,
Tanec Praha, Ars Cameralis Katowice, HybajHo!
Praha, KoresponDance Zdar nad Sazavou, and
elsewhere). Her works Dance with Changing
Parts (2018) and Patterns (2019), created in col-
laboration with the interdisciplinary art group
Cluster ensemble, were shortlisted for the Tatra
banka Foundation Art Award. Fornayova found-
ed and directs the international contemporary
dance and physical theatre festival Nu Dance
Fest, and is a member of the editors’ board of
VIna, a magazine for contemporary art. She was
nominated for the national film award Sinko
v sieti 2018 for her portrayal of Mother in Juraj
Lehotsky's film Nina, she played one of the main
characters in Mira Fornay's film Cook F**k Kill
nominated for the Czech Lion Film Award 2021,
among others, in the category Best Film.
www.petra-fornayova.sk
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Statne divadlo Kosice, SLOVENSKO
State Theatre KosSice, SLOVAKIA

Karol Hordk — Michal Ditte — Michal Balaz

BORODAC ALEBO TRI SESTRY /
BORODAC OR THREE SISTERS

nedela 3.10.2021,18.00 - 20.25, Divadlo Andreja Bagara v Nitre — Velka séla, s prestavkou
Sunday 3 October2021, 6:00 PM — 8:25 PM, Andrej Bagar Theatre in Nitra — Great Hall, with

intermission

diskusia s tvorcami po predstaveni / performance followed by discussion with creators

jazyk slovensky, anglické titulky
language: Slovak with English surtitles

koncept, Uprava a rézia / concept, adapted and directed by: Julia Rdzusova
odborni konzultanti / expert advice: Peter Himi¢, Karol Misovic

dramaturgia / dramaturgy: Peter Himi¢

dramaturgické spolupraca / dramaturgical assistance: Miriam Kicinova
scéna a kostymy / set and costume design: Markéta Placha

hudba / music: Michal Palko

autor busty Stanislavského / bust of Stanislavski by: Jozef Kurinec
Ucinkuju / cast: Matej Erby, Rébert Sudik, Alena Durdnova, Stanislav Pitoridk, Tatiana Polédkova,
Adriana Ballova, LLuba Blaskovicova, Jakub Kuka, Juraj Zetydk, Tomas Diro

podpora prezentécie na Divadelnej Nitre: program Eurdpskej Unie Kreativna Eurépa, Fond na
podporu umenia, Nitriansky samospravny kraj, mesto Nitra, Naddcia SPP, LITA — autorska
spoloénost [ presentation at ITF Divadelnd Nitra supported by Creative Europe Programme of
the European Union, Slovak Arts Council, Nitra Self-Governing Region, The City of Nitra, SPP

Foundation, LITA — Society of Authors

Na vybere tejto inscenacie sa podielala Divacka programova rada projektu Be SpectACTive!
This production was co-selected by the Audience Programme Board of the BeSpectACTive! Project.

Pri Ziadnom uhle pohladu na histériu slovenské-
ho divadla nemozno obist meno Janka Borodaca.
Divadelnika milovaného i nendvideného tak za
jeho zZivota, ako aj mnoho rokov po smrti. Oprade-
ného legendami, ale aj otdzkami, na ktoré dodnes
nie su jasné odpovede. Borodac je v nasej diva-
delnej historiografii zapisany ako zakladatel, no
i rigordzny &lovek, brzditel pokroku a nekriticky
obdivovatel ruského divadelnika Konstantina
Sergejevica Stanislavského. KoSickd inscendcia
Borodac alebo Tri sestry, naStudovana pri prile-
Zitosti stého vyrocia zaCiatku dejin slovenského
profesionalneho divadla, prindsa vecny pohlad
na tuto kontroverznu persénu, ktord je neoddeli-
telne spojend so zaciatkom SND i s povojnovou
kosickou scénou.

Inscendcia je koldzou na tému Borodacovho
Zivota. Trojica generacne rozdielnych auto-
rov — Karol Horak, Michal Ditte, Michal Balaz
s rezisérkou Juliou Rézusovou a dramaturgmi
Miriam Kic¢iflovou a Petrom Himi¢om vytvorili
na zaklade autobiografickych pramenov, za-
chovanych archivalii i spomienok pamatnikov
mozaikovity text, rdmcovany rozpominanim Janka
Borodaca na jeho zZivot. Postava Prvého pribli-
Zuje bez Casovej a priestorovej nadvaznosti naj-
vyznacénejsie momenty Borodacovej krkolomnej

No survey of the history of Slovak theatre can
omit the name Janko Borodac. An actor both
loved and hated in his lifetime and many years
after his death, cloaked in legends and ques-
tions that have yet to be resolved. Borodac has
come down in our theatrical historiography as
a founder, but also a rigorous man, an impeder
of progress and uncritical disciple of Russian
theatre practitioner Konstantin Sergeyevich
Stanislavski. The KoSice production of Borodac
or Three Sisters, rehearsed to commemorate
one hundred years since the birth of Slovak
professional theatre, offers an unbiased view
of this controversial persona inseparable from
the roots of the Slovak National Theatre and
KoSice's post-war scene.

The production presents a collage on Bo-
rodac's life. The trio of authors distinguished
by generation — Karol Horak, Michal Ditte, Michal
Baladz — and director Julia Razusova and dram-
aturges Miriam Kic¢iflova and Peter Himi¢ have
crafted a mosaic text based on autobiographical
sources, surviving archives and reports of living
contemporaries, cast as Janko Borodac's rem-
iniscence about his lifetime. The character of
the First outlines, without temporal or spatial
sequence, the most important waymarks in Bo-
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osobnej i profesijnej cesty. Tie su popretkdvané
skuSobnym procesom jeho vrcholnej koSickej
inscenécie z roku 1952 — Cechovovych Troch
sestier. Prdve mnohé z Cechovovych replik sa
stdvaju mostikmi v retrospektive k Borodacovej
mladosti v PreSove, vojencine a inym klti¢ovym
obdobiam, ktoré ho ludsky i divadelne formovali.
ReZisérka sa zarover snazi na Styroch dejstvach
Cechovovej dramy poukazat na genézu estetiky
slovenského herectva od deklamécie dvadsia-
tych rokov, ked' sa artikulaéna exponovanost’
ailustrativnost konania faloSne vydévali za rydze
duSevné preZitie, az po civilny prejav, v ktorom je
kazdy zavan teatrdlnosti neorganickou vsuvkou.

Julia Rdzusova vytvorila inscendciu, ktora je v ab-
solutnom divadelnom antagonizme s Borodaco-
vym tradicionalizmmom. Na jej poetiku okamzitého
strihu, vyuZivanie eklektickych prostriedkov, kon-
trapunkt pohybu a slova &i akcelera¢né tempo,
v rdmci ktorych sa historické fakty a suvislosti
pretavuju do divadelne metaforického obrazu,
sa plynulo napojil ¢&inoherny subor koSického
divadla. Ten rezisérka viedla k neustdlej koncen-
tracii, ked'vo vyraze hercov plynulo kombinovala
nuansu psychologizujuceho pristupu so stylizu-
jucim odstupom.

Inscendcia nie je holdom obetavému, ale poe-
tikou starosvetskému riaditelovi, reZisérovi, dra-
maturgovi, hercovi, prekladatelovi, publicistovi
a pedagdégovi Jankovi Borodacovi. Cielom su-
¢asnych tvorcov bolo ponuknut ni¢im nezataze-
ny pohlad na osobnost v divadelnych kruhoch
vSeobecne zndmu, no stale vyvoldvajucu mnohé
otazky a polemiky.
Karol MiSovic

Ak sa niekto rozhodne venovat svoj ¢as a schop-
nosti Studiu Zivota niekoho iného, je to zvacsa
preto, Ze si ho vazi a ma ho rad — Casto az fana-
ticky. Takato oddanost idolu je ludsky pocho-
pitelnd a celkom prirodzend, ako vychodisko
umeleckého diela vSak nie je najstastnejsia; kon-
formny chvalospev nikoho nevzrusi, skor otravi.
Ovela zaujimavejsie je, ked sa portrétista perie
so svojimi vlastnymi vyhradami, ba — mozno
— i odporom. Namiesto devétnych Uklonov na-
stupuje nesentimentalne hladanie pravdy, bez
uhladzania a zamlCiavania neprijemnych stranok
danej osobnosti. To bol, nastastie, aj pristup,
ktory zvolili dramatici a inscenatorky kosického
borodacovského portrétu. Nedali sa ovplyvnit
slavnostnym okraslenim vyznamnym vyro¢im
a stvorili inscenaciu, ktord pravdivo odraza ne-
jednoznacny vztah divadelnej komunity k svojej
zakladatelskej osobnosti — povedané bez obalu,
dnesnych divadelnikov prave Borodac¢ nijako
zvlast nenadchyna.” (Martina Ulmanova, Sme,
23.2.2021)

.Boroda¢ Mateja Erbyho je tak trochu ¢lovekom
zijucim vo vlastnom svete. Interpretacia tejto
postavy ma velmi blizko k ¢echovovskej poetike

rodac's tortuous personal and professional path.
These intertwine with rehearsals for his peak
KosSice production of Chekhov's Three Sisters
from 1952. Many of Chekhov's lines are made
into retrospective bridges to Borodac's youth in
PreSov, military service and other periods form-
ative for him as a human being and professional.
Through Chekhov's four acts, the director also
tries to chart the genesis of the Slovak acting
aesthetic, from declamations during the 1920s
when force of enunciation and illustrativeness
of behaviour were falsely passed off as pure pas-
sion to a civil style where every whiff of theatrical
delivery was but inorganic excess.

Julia Rézusova created a production in total
dramatical antagonism to the traditionalism of
Borodac. Her poetics of immediate cut, use of
eclectic elements, counterpoint of movement
and word or accelerative tempo, where his-
torical facts and connections melt into meta-
phorical scenes, was easily taken up by Kosice
theatre’'s drama company. The director steered
them toward unwavering focus in seamlessly
combining psychological nuance and stylized
detachment in the actors’ expressions.

The piece does not pay homage to a selfless but
poetically quaint manager, director, dramaturge,
actor, translator, publicist and pedagogue Janko
Borodac. The creators’ purpose was to offer an
impartial view of a personality well-known in
theatre circles but still inviting many questions
and controversies.
Karol MiSovic

‘When someone decides to dedicate his or her
time and abilities to studying the life of someone
else, itis usually for the reason that they respect
and admire him — often fanatically so. This de-
votion to anidol is humanly understandable and
completely natural but is not most fortunate as
the basis for an artwork; a conformist eulogy
excites no one and is usually irritating. It is much
more intriguing when the portraitist struggles
with his or her own reservations and even — dare
| say — aversion. Devotional obeisance gives
way to an unsentimental search for the truth,
without whitewashing or withholding uncom-
fortable aspects of the character in question.
Fortunately, this was the approach chosen by
the playwrights and auteurs of Borodac's por-
trait from Kosice. They did not let themselves
be seduced by ceremonial embellishment of an
important jubilee and created a production that
truthfully reflects the dramatic community’s un-
certain relationship to its founding figure — put
plainly, today’'s theatre-makers aren’t exactly
thrilled about Borodac." (Martina Ulmanova,
Sme, 23 February 2021)

‘In a way, Matej Erby’s Borodac is a man living
in his own world. The character's interpretation
closely resembles Chekhovian poetics built on



postavenej na principe humoru, ktory ma komic-
ky nadhlad nad postavami, no nikdy neprerastie
do vysmechu. Velmi presne herecky vystihnuté
sU napriklad paséze, v ktorych Borodac reziruje
Tri sestry. Erbymu sa totiz dari obsiahnut dva
rozmery tejto pasaze. Na jednej strane neskonaly
obdiv jeho postavy k inscenovanému textu. Na
strane druhejv plnej miere odkryva komicky roz-
mer Borodacovej nekritickej oddanosti autorovi
a lasky k jeho vlastnej rezijno-dramaturgickej
interpretacii. V tejto hereckej interpretacii je nas
prvy profesiondlny reZisér takisto ¢lovekom, ktory,
pokial sa dostane do pracovného tranzu, pre-
stdva vnimat okolie. Vizualizuje si svoje rezijné
vizie, paralelne s hercamirecituje text.” (Miroslav
Zwiefelhofer, Monitoring divadiel na Slovensku,
31.3.2021)

Julia Razusova (1982) je absolventkou Filo-
zofickej fakulty PreSovskej univerzity v odbore
estetika — slovensky jazyk a literatira a DF VSMU
v Bratislave, odboru divadelna réZia a drama-
turgia. Od roku 2013 je umeleckou riaditelkou
nezavislého PreSovského narodného divadla
(PND), ktoré zaloZila spolu s dramaturgi¢kou
Michaelou Zakutanskou. Pracovala ako reZisérka
v ramci medzinarodného projektu Platforma 11+
a spolupracuje s vac¢sinou slovenskych diva-
diel, ako su Astorka Korzo ‘90, Divadlo Andreja
Bagara v Nitre, Divadlo Alexandra Duchnovica
v PreSove, Slovenské ndrodné divadlo, Statne
divadlo Kosice, zvolenské Divadlo Jozefa Gre-
gora Tajovského, Mestské divadlo Zilina a iné.
Je drzitelkou ocenenia Dosky 2018 za najlepSiu
réZiu sezény — inscenaciu hry Joéla Pommerata
Znovuzjednotenie Kérei (Statne divadlo Kosice,
uvedenie na MF Divadelnd Nitra 2018). S insce-
néaciou Presovského narodného divadla Moral
Insanity (uvedenie na MF Divadelna Nitra 2019)
ziskala Grand Prix festivalu Nova drama/New
Drama 2019 a ocenenie Dosky 2019 za najlepSiu
réziu sezény. V roku 2019 bola kuratorkou vyberu
slovenského programu MF Divadelna Nitra.
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Divadlo LAB, Bratislava, SLOVENSKO
Theatre LAB, Bratislava, SLOVAKIA

Israel Horovitz

LEBENSRAUM

pondelok 4.10.2021, 17.00 - 18.40, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
Monday 4 October 2021, 5:00 PM — 6:40 PM, Andrej Bagar Theatre in Nitra — Studio,

no intermission
jazyk slovensky, anglickeé titulky
language: Slovak with English surtitles

preklad, dramaturgia a rézia / translation, dramaturgy and directed by: Katefina Quisova
scéna a kostymy / set and costume design: Frederika Brozdianska, Eva Miklisova
produkcia / production: Daniel Izrael, Laura SariSska

ucinkuju / cast: Annamadria Janekovad, Simona Kolldrova, Sandra Lasokova, Dusan Ambrés,

Jakub Janotik

podpora prezentacie na Divadelnej Nitre: program Eurdpskej Unie Kreativna Eurdpa, Fond

na podporu umenia, Nitriansky samospravny kraj, mesto Nitra, Nadécia SPP, LITA — autorska

spolo¢nost [ presentation at ITF Divadelna Nitra supported by programme Creative Europe of
the European Union, Slovak Arts Council, Nitra Self-Governing Region, The City of Nitra, SPP

Foundation, LITA — Society of Authors

Na vybere tejto inscenacie sa podielala Divacka programova rada projektu Be SpectACTive!
This production was co-selected by the Audience Programme Board of the BeSpectACTive! Project.

Hra amerického dramatika Israela Horovitza
Lebensraum predstavuje fiktivnu situéciu, ked’
nemecka kancelarka ponukne potomkom Zidov
Zijucich v povojnovej emigracii moznost navratu
do krajiny ich predkov ako od¢inenie viny z druhej
svetovejvojny. A nielen to. Garantuje im ziskanie
reguldrneho obdianstva, zaruku stalych pra-
covnych miest i socidlny standard. V hre sa tak
stretneme s niekolkymi simultdnnymi pribehmi
pestrej skupiny [udi, ktori z najréznejsich dévodov
vyuziju ¢i naopak odmietnu tuto ponuku, ale
i tych, ktori musia aktivne reagovat na posuny na
dovtedy stabilnej geopolitickej mape sveta. Dra-
ma tak poukazuje na pluralitu myslenia, postojov,
Zivotnych rozhodnuti i socidlnych a ludskych
hodnét. V struktdre hry, ktora sa v bratislav-
skej inscendacii désledne dodrzZiava, sa pracuje
s kratkymi a informac¢ne hutnymi tragikomickymi
situdciami az mozaikovitého pddorysu, ktoré na
seba postupne vrstvia viaceré pribehové linie,
Ustiace do prekvapivého zaveru.

Rezisérka Katefina Quisova, ktora vytvorila
tuto inscenéciu ,len” ako svoj bakalarsky pro-
jekt v rdmci Studia rézie na Divadelnej fakulte
VSMU, uz teraz upozornila na svoj umelecky
potencidl. Jej Lebensraum disponuje stylovou
Cistotu, zovretou a cielavedome gradovanou
atmosférou, tvarnou pracou s posluchaémi he-
reckého ro¢nika, ale najma jasne akcentovanou
témou. Quisova totiz nehra text o historickom
i sucasnom probléme tykajucom sa vyhradne
vztahu Nemcov a Zidov. Jej komornd inscendcia
ponuka pohlad na vSeobecnu tému opakovania
historickych chyb, z ktorych jasne vyplyva, Ze sa

Lebensraum by American playwright Israel
Horovitz presents us with a fictional situation
where the German chancellor offers redress
to the descendants of Jews exiled after World
War Il by allowing them return to the land of
their forefathers. But it doesn’t end there. She
also guarantees them full naturalisation, stable
employment and a standard of living. The play
then narrates several parallel stories of a diverse
group of people who, for one reason or another,
either take up on or refuse the offer, as well as
those who are suddenly moved to respond to
shifts in the formerly stable geopolitical world
map. The piece explores plurality: of thought, of
attitudes, life decisions and social and human
values. Its structure, followed thoroughly in the
Bratislava production, involves brief and densely
informative tragicomic situations of an almost
mosaic blueprint, gradually layering multiple
storylines that come to a surprising finale.

Director Katefina Quisova, for whom this pro-
duction was ‘just’ her Bachelor's project during
her studies of directing at the Theatre Faculty
of the Academy of Performing Arts in Bratislava,
has already proved her potential as an artist. Her
Lebensraum boasts a stylistic purity, a fraught
and purposefully gradated atmosphere, mallea-
ble work with her class of actors, and especially
a clearly accented theme. Quisova, that is, does
not stage a script about a historical or even
contemporary problem having exclusively to
do with German-Jewish relations. Her intimate
production sheds light on the general theme of
repeating historical errors, with the clear corol-
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menia dejiny, ale nie ludia. ReZisérka v plnej miere
akceptovala persifldznu Strukturu hry a vytvorila
inscendciu, ktora citlivo balansuje na tragikomic-
kej hrane medzi sentimentom a grotesknostou
a jasnym pacifistickym posolstvom. Skratkovitou,
ale udernou formou rfiou mieri do radov publika,
na ktoré sa pravidelne obracaju aj samotni herci
aimaginarnou hypotézou o od¢inent historickych
previneni sa akoby pytaju na nas postoj. Ako by
sme sa zachovali my? Treba jatrit staré rany a za
kazdu cenu sa obvinovat'z chyb nasich predkov?
Alebo staci jednoducho raz a navzdy sa poucit?

Karol MiSovic

.ReZijno-dramaturgicka koncepcia pracuje s kon-
trastmi nazorov jednotlivych postdv na jednej
alebo druhej strane, ale aj s paralelami medzi
fabulou a sic¢asnymi spoloc¢enskymi udalostami.
Su tam badatelné prieniky medzi dramatickou
postavou Kanceldrky a Angelou Merkelovou,
ktord tiez nesie na chrbte obvinenia, Ze otvorila
dvere pre migrantov. (...) ReZisérka pracuje s frag-
mentdciou. V prvej polovici sa snazi vykreslit
jednotlivé profily a postoje postdv. Zoznamujeme
sa s prostredim a osobnostami, ale uz sa rozvija
a Crta dramaticky konflikt, ktory je medzi dvoma
skupinami — prijat Zidov medzi seba alebo nie?
Ist spat do Nemecka alebo nie? Toto su zakladné
otazky, ktoré hybu dejom a konanim postav.”
(Adam Nagy, reflektorvsmu.sk, 19.12.2019)




Katefina Quisova (1994) je rodacka z Ostravy
v Ceskej republike. Na DF VSMU v Bratislave
ukongila bakalérske studium v odbore divadelna
dramaturgia a dramatickd tvorba a v su¢asnosti
pokracuje na magisterskom stupniv Studiu diva-
delnej rézie v ro¢niku Mariana Amslera, Martina
Ondrisku, Ingrid Timkovej a Mareka Majeského.
Od roku 2018 spolupracuje ako autorka, drama-
turgicka alebo reZisérka nielen s divadelnym
priestorom VSMU Divadlo LAB, ale aj s inymi
divadlami a kultdrnymi centrami (napr. Homo
Hamlet: Shakesperovska mozaika 21. storocia,
Kostol Klarisiek, 2021; Ursula Kovalyk: Opatruj sa,
Julial, Divadlo P. O. Hviezdoslava, 2020). Venuje
sa aj rozhlasovej tvorbe (Mrtvy uhol, RTVS — Ra-
dio Devin, 2019). Ako asistentka réZie spolupra-
covalav roku 2018 s M. Amslerom na inscenacii
Slovenského narodného divadla Vojna a mier.

Katefrina Quisova (1994) is a native of Ostrava,
Czech Republic. She graduated with a Bache-
lor's in theatre dramaturgy and drama from the
Theatre Faculty of the Academy of Performing
Arts in Bratislava and is currently completing
her Master’s degree in directing under Marian
Amsler, Martin Ondriska, Ingrid Timkova and
Marek Majesky. Since 2018, she is active as an
author, dramaturge and director in the Acade-
my's theatre Divadlo LAB as well as other the-
atres and cultural centres (e.g.. Homo Hamlet:
A Shakespearian Mosaic of the 21. Century,
Clarissine Church, 2021; Ursula Kovalyk: Take
Care, Julia, P. O. Hviezdoslav Theatre, 2020). She
has also authored radio plays (Dead Angle, RTVS
— Ré&dio Devin, 2019). She was assistant director
to M. Amsler during his production of War and
Peace at the Slovak National Theatre in 2018.

35






Néarodni divadlo — Cinohra, Praha, CESKA REPUBLIKA
National Theatre — Drama, Prague, CZECH REPUBLIC

Jifi Havelka a kol. / and others

OCITY SVEDOK / EYEWITNESS

EXKLUZiVNA PROJEKCIA AUTORSKEHO FILMU

EXCLUSIVE ORIGINAL FILM SCREENING

pondelok 4.10.2021,19.00 - 20.30, Divadlo Andreja Bagara v Nitre — VVelka séla, bez prestavky
Monday 4 October 2021, 7:00 PM — 20:30 PM, Andrej Bagar Theatre in Nitra — Great Hall,

no intermission

diskusia s tvorcami a so $pecidlnymi hostami po predstaveni / performance followed

by discussion with creators and special guests
jazyk Cesky, anglické titulky
language: Czech with English surtitles

rézia [ directed by: Jifi Havelka
dramaturgia / dramaturgy: Marta Ljubkova
kamera / cinematography: Martin BraZina
scéna [ set design: Martin Cerny
kostymy / costume design: Andrea Kralova

obrazova postprodukcia / visual post-production: Martin Brazina

zvukovy dizajn / sound design: Martin Tvrdy

Gcinkuju / cast: Sasa Rasilov, Jan Bidlas, Filip Rajmont, Igor Orozovi€, FrantiSek Némec, David Prachar,
Jifi Stépnicka, Matyas RezniCek, David Matések, Vladimir Javorsky, Patrik Dérgel, Filip Karikovsky,
Petr Van&ura, Raduz Mécha, Simon Krupa, Vladislav Bene$, Pavel Baték, Ondrej Pavelka, Robert
Miklus, Anna Fialova, Jindfiska Dudziakova, Veronika Lazorc¢ékova, Pavla Beretova, Magdaléna
Borova, Alena Stréblova, Jana Bouskova, Martin Pechlat, Lubo$ Vesely, Tomas Jefdbek, Ondrej
Bauer, Zdenék Pecha, Sebastian Jacques, Jan Nedbal, Roman Zach

podpora prezentacie na Divadelnej Nitre: Fond na podporu umenia, Nitriansky samospravny kraj,
mesto Nitra, Nadécia SPP, LITA — autorska spolo¢nost / presentation at ITF Divadelna Nitra su-
pported by Slovak Arts Council, Nitra Self-Governing Region, The City of Nitra, SPP Foundation,

LITA — Society of Authors

Povojnové masakre civilného obyvatelstva, kto-
rych sa v Ceskoslovensku odohralo niekolko,
patria k najtemnejSim strankam nasich dejin.
Spochybnuju zjednodusujlce narativy o zle
a vine agresorov, ktori napadli nase obyvatel-
stvo, a najma o nastolovani spravodlivosti i
vyrovnavani sa s vojnovymi krivdami. Slabo doku-
mentované a historikmi nespracované ostdvaju
aj preto, Ze sU traumatizujuce tak pre ucastnikov,
najma tych nedobrovolnych, ako aj pre svedkov.
K takymto udalostiam patri i masaker na navrsi
pri Prerove, zvanom Svédske Sance. Odohral
sa v noci z 18. na 19. juna 1945 a bolo pri fiom
zabitych 265 karpatskych Nemcov, Madarov
a Slovékov — vac&sinou Zien a deti.

Na staniciv Pferove sa v ten der stretli dva vla-
ky — v jednom sa vracali domov na Slovensko
civilni obyvatelia z Dobsinej a dalSich obci, pocas
vojny evakuovani do Sudet. VV druhom cestovali
prisludnici 17. peSieho pluku ¢eskoslovenskej
armady zo sldvnostnej prehliadky v Prahe na-
spat do Petrzalky. Niektorivojaci a repatrianti sa
dokonca navzajom poznali, pretoze pochadzali
z rovnakej obce.

Post-war civilian massacres, of which Czecho-
slovakia saw multiple, are thought among the
darkest moments in our history. They problematise
simplistic narratives about the evil and guilt of ag-
gressors who assailed our people, and especially
about alleged re-establishment of justice and
reconciliation with wartime wrongdoing. They
remain weakly documented and unexamined by
historians, not least because they are traumatising
both to participants — especially those made so
against their will — and to witnesses. One such
occurrence was the massacre at a mound near
Prerov known as Svédske Sance. It took place on
the night from 18 to 19 June 1945 and resulted in
the death of 265 Carpathian Germans, Hungar-
ians and Slovaks — largely women and children.

That day, two trains met at the Prerov train station
— one carried home Slovak civilians, natives of
Dobsina and othervillages, evacuated to the Su-
detenland during the war. The otherwas boarded
by members of the Czechoslovak Army’s 17th
Infantry Regiment travelling from a ceremonial
parade in Prague back to Petrzalka. Some soldiers
and repatriates even knew each other personally,
being born in the same village.
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Velitel vojakov porucik Karol Pazur, ktory patril
k obrannému spravodajstvu, rozkazal vytiah-
nut z ,nemeckého” vlaku asi 270 ludi vratane
viac ako 70 deti. Pazur a dalsi déstojnik Bedrich
Smetana dondtiliv noci asi tridsat ob&anov bliz-
kych Lovésic, aby vykopali velky hrob. V skorych
rannych hodinach postrielala popravna Cata
zadrzanych, ktori sa predtym museli vyzliect.
Majetok mrtvych potom rozkradli vojaci a miestni
obyvatelia.

RezZisér Jifi Havelka sa vo svojej tvorbe opako-
vane vracia k traumatickym a nejednoznac¢nym
udalostiam. Prostriedky divadla mu sldzia ako
nastroje na analyzu spletitych historickych uda-
losti a odkryvanie motivéacie aktérov. Pre material,
s ktorym pracuje, sa pritom vzdy snazi najst taku
divadeln ¢i filmovu podobu, ktord nepotlacijeho
autentické kvality v prospech dramatickosti i
divadelnosti diela. V tomto pripade vychéadzal
z protokolov z vysluchov vykonanych pri vySetro-
vani Karola Pazura. Autentické svedectva o tejto
udalosti nahraliinscenétori s hercami na kameru.

Situdcia vysluchov ponukla prilezitost na mini-
malistické herectvo: predstavitelia jednotlivych
postav ho pod taktovkou reziséra, ktorého pokyny
obcas zazneju spoza kamery, zvladaju bravur-
ne. Vysluchy pripominaju svojou formou hovory
na videocCetoch, teda prostredie, do ktorého sa
preniesla podstatna Cast Zivota pocas pandémie.
Inscenétori sa pokusili preniest textovu archeo-
|6giu do suc¢asnej vizualnosti. V nej vyznievaju
svedectva prednesené jednoduchymi prostried-
kami stale rovnako desivo. Herci prepozi¢ali svoje
tvére a teld 34 vypovediam.

Je zaujimavé sledovat rozpory, ktoré sa vo vypo-
vediach objavuju, ako aj rézne spdsoby, akymi
aktéri spracovali svoj podiel i U¢ast na udalos-
tiach. Inscenatori sa sUstredili na dva dni, po¢as
ktorych inkriminované udalosti — od zatknutia
obeti cez kopanie ich hrobu az po ich oldpenie
— prebehli.

Dielo Jifiho Havelku a spoluautorov, spomedzi
ktorych sa spomina najma dramaturgi¢ka Marta
Ljubkova, pripomenie spdsob, akym pracuje
Milo Rau a jeho International Institute of Political
Murder (Medzinarodny institut politickej vrazdy).
Cinohra prazského Narodného divadla v sezéne,
v ktorej mu epidemicka situacia neumozriovala
Zivy kontakt s divakom, aj tymto dielom dokazala,
ze divadlo v prostredi internetu neznamena iba
mechanické Sirenie zdznamov inscenécii z ja-
viska. V pripade Ocitého svedka nasli tvorcovia
format, ktory origindlnym spdsobom vyuZziva
prostriedky divadla, internetu aj filmu.

Jan Simko
Ak odhliadneme, a da sa to len velmi tazko,

od detailov samotného neospravedinitelného
¢inu, dostaneme navyse v druhom slede zau-

Commanding lieutenant Karol Pazur, a member
of the Defence Intelligence Service, ordered
roughly 270 people including more than 70 chil-
dren dragged out of the’'German’ train. At night,
Pazur and another attending officer Bedfich
Smetana forced some thirty people from the
nearby town of Lovésice to dig a massive grave.
In the early hours of morning, a firing squad
executed the detainees stripped naked. The
belongings of the dead were later pilfered by
soldiers and locals.

Director Jifi Havelka returns time and time again
to traumatic and ambiguous events. He wields
the expressive resources of theatre as an in-
strument to probe complex historical happen-
ings and shed light on their agents’ motivations,
always seeking to accommodate the treated
material in a theatrical or filmic form that does
not deliver drama or theatricality at the expense
of authentic quality. In the present case, he
based his production on interrogation protocols
recorded during Karol Pazur's investigation. The
creators and actors recorded authentic spoken
accounts of the event on camera.

The interrogation setting offered an opportunity
for minimalist acting: the characters, following
the director’'s guidance occasionally heard from
behind the camera, seized it masterfully. By their
form the examinations resemble video-calls,
that is to say, the home of most of life during
the pandemic. The creators have tried to render
textual archaeology in a contemporary visual
form. The witness accounts, rendered simply,
remain just as terrifying. Altogether the actors
lent their faces and bodies to 34 testimonies.

Itis intriguing to follow contradictions that sur-
face up in the historical reports, as well as the
ways in which partakers have processed their
share or participation in the events. The creators
chose to focus on two days during which the
incriminated events — from the victims’ deten-
tion to grave-digging to looting of their bodies
— took place.

This piece by Jifi Havelka and collective, among
whom the most mentioned is dramaturge Marta
Ljubkova, reminds one of the methods deployed
by Milo Rau and his International Institute of
Political Murder. During a season when the ep-
idemic barred direct contact with an audience,
the Drama of the National Theatre Prague has
once again proven that theatre in the age of
the internet does not simply mean routine dis-
semination of live stage production recordings.
In the case of Eyewitness, the creators struck
on a format offering an original brew of the re-
sources of theatre, internet and film.

Jan Simko



jimavé mini pribehy. Vojaci, ktori sa zo situécie
snazia vytazit a slubuju tym, ¢o prefZili, ze im
Jpostrazia‘’cennosti. Zni¢eni dedincania, ktori
museli kopat masovy hrob a prizerat sa masakru.
A hlavne ¢lenovia miestneho vyboru, ktori si
pripadnu spoluvinu a podozrivo hladky priebeh
akcie prehadzuju medzi sebou ako horuci ze-
miak, Préve v tychto miestach sa OC¢ity svedok
mdZe opriet o skvelé vykony, ktoré Sasa Rasilov,
Filip Rajmont ¢i napriklad Matyas Reznic¢ek vo
vyhradenych par minutach rozohrévaju.” (Tomas
Stastka, iDNES.cz, 26.2.2021)

.Herci maju dobové kostymy, hovoria protokoldr-
nym jazykom s mnozstvom archaickych vézieb
a koncoviek, no aj napriek tomu pdsobia ich
vypovede bezprostredne a autenticky. Akoby
sme sa cez monitor nazivo spojili s minulostou.
Miestom, odkial svedkovia hovoria, z €asu na ¢as
prenikne akysi,vesmirny’' sum, v ktorom mozeme
matne rozoznat konkrétne zvuky, Skripanie vlaku
alebo strelbu... Nevidime nasilie ani krv, nepocu-
jeme zufaly plag, ni¢ tu nebiCuje nase emdcie,
no vSetko burcuje nasu predstavivost.” (Marie
Reslova, Aktualné.cz, 23.2.2021)

Jifi Havelka (1980) absolvoval DAMU v Pra-
he v odbore rézia alternativneho a babkového
divadla. Spolupracoval s mnohymi Ceskymi di-
vadlami, ako su Dejvické divadlo (Cierna diera,
2007, inscenécia roka v ankete Divadelnych
novin; Wanted Welzl, 2011; VraZda krala Gonzaga,
2017), HaDivadlo (Indidn v ohrozeni; 2008; Svet
v ohrozeni, 2012), Divadlo Na zabradli (Ubu sa
zabava, 2010; Sialenstvo, 2014), Narodni divadlo
Praha (Experiment mysi raj, 2016). So suborom
Vosto5 spracovéva tému narodnej mentality
vysostne autorskym pristupom na principe persi-
fldZe a mystifikacie, napr. v inscenécii o bytovej
schbdzi Spolo¢enstvo viastnikov, ktora ziskala
Cenuy Divadelnych novin a Havelka ju aj sfilmo-
val (Cesky lev 2020 za scendr). Spolupracoval
i stane¢nym divadlom VerTeDance (inscenacia
Korekciavyhrala v roku 2013 Cesku tane¢nu plat-
formu, Cenu Divadelnych novin a cenu Herald
Angel na festivale Fringe v Edinburghu). V roku
2008 ziskal Cenu Alfréda Radoka v kategérii
talent roka. V rokoch 2011 - 2019 viedol Katedru
alternativneho a babkového divadla (KALD) na
prazskej DAMU. Ako autor a reZisér Uspesne
hostuje v divadlach na Slovensku — napr. Elity,
SND, 2017 (uvedené na MF Divadelna Nitra 2017),
Dnes vecer nehrame, SND, 2019, Zem paméta,
SKD Martin, 2019.

39






Divadlo Jozefa Gregora Tajovského, Zvolen, SLOVENSKO

Jozef Gregor Tajovsky Theatre, Zvolen, SLOVAKIA

Katarina Kucbelova — Peter Palik

CEPIEC / THE BONNET

utorok 5.10.2021,18.00 - 19.30, Divadlo Andreja Bagara v Nitre — Velkd séla, bez prestavky
Tuesday 5 October 2021, 6:00 PM — 7.30 PM, Andrej Bagar Theatre in Nitra — Great Hall, no

intermission

diskusia s tvorcami po predstaveni / performance followed by discussion with creators

jazyk slovensky, anglickd synopsa
language Slovak, English synopsis available

rézia [ directed by: Peter Palik

dramaturgia / dramaturgy: UrSula Turéanova
scéna [ set design: Peter Palik

kostymy / costume design: Viktéria Csényiova
projekcie / projections: Veronika Smirova
hudba / music: Martin Geisberg

hudobné spolupréca / musical co-operation: Daniel Spiner

choreografia / choreography: Libusa Bachrata

Uc¢inkuju / cast: Tereza Slavkovskd, Dana Karolova, Maria Knoppova, Svetlana Hank Sarvasova,
Iveta Marcinekova, Ondfej Danis, Daniel Viyrostek, Lucia Letkova, Juraj Smutny, Marek Rozkos,

Jan Marcinek

podpora prezentacie na Divadelnej Nitre: Fond na podporu umenia, Nitriansky samospravny kraj, mesto
Nitra, Nadéacia SPP, LITA — autorska spolo¢nost / presentation at ITF Divadelna Nitra supported by Slovak
Arts Council, Nitra Self-Governing Region, The City of Nitra, SPP Foundation, LITA — Society of Authors

Prozaicky debut Katariny Kucbelovej Cepiec
ziskal kratko po vydani (2019) hned niekolko pre-
stiznych literarnych oceneni a masovu Citatelsku
popularitu, bola vytvorena jeho audiokniha a vo
Zvolene i divadelnd podoba. Peter Palik vycitil
originalitu a myslienkovy presah Kucbelovej diela
este pred jeho ovencenim superlativmi literar-
nych kritikov i laickych Citatelov a jej dramaticku
podobu zacal pripravovat uz kratko po vydani
knihy. Autorka ndm v roméne predstavuje sub-
tiiny autobiograficky pribeh Katariny, ktora dva
roky chodila do nenépadnej stredoslovenskej
obce Sumiac, aby sa od jednej z poslednych
pamatnicok I'ky naucila Sit' origindlny Sumiacky
Cepiec. No popritom akoby Uchytkom ziskavala
aj informdacie o postupne sa vyludrujucom re-
giéne, zvyskoch folklérnych tradicii, nemeniacej
sa mentalite obyvatelov, napatom i kuriéznom
spoluziti s Rémami, no aj o Uskaliach privatneho
Zivota svojej dobrosrdecnej lektorky. Autor dra-
matizécie a rezisérv jednej osobe vybral zroma-
nu pisaného v subjektivne reportdznom duchu
s vyrazne poetickym, no ¢asto prikro vecnym
jazykom tie najzésadnejSie dejové i tematické
linie a peripetie. V bohato tvarovanej inscena-
cii tematizuje prelinajuce sa spomienky oboch
Zien, ked'zobrazuje triezvym, ale pritom emoc¢ne
sugestivnym spdsobom problémy vS§edného
Cloveka v neddvnej slovenskej histérii, ale i v cha-
otickej sucasnosti, ktora nereSpektuje hodnoty
senzitivneho individua. Sitie sa totiz pre Zeny
stava terapiou vo vztahu k zaml¢anym a tabuizo-
vanym miestam ich Zivotov i spdsobom hladania

Shortly after its publication in 2019, Katarina
Kucbelova's prosaic debut The Bonnet reaped
several prestigious literary awards and a mass
readership, it was released on audiobook and
adapted for theatre in Zvolen. Peter Palik sensed
the originality and universal message of Kuc-
belova’'s work even before it was showered in
superlatives by literary critics and lay readers,
and began preparing a rendition for stage shortly
afterthe book came out. In hernovel, the author
unfolds the subtle autobiographical story of
Katarina, who for two years travels to the retired
Central Slovak village of Sumiac to learn to make
the traditional Sumiac bonnet from one of the
last remaining teachers of the craft, Ilka. While
atthat and as if in passing, she gains knowledge
about the slowly depopulating region, vestiges
of folk traditions, the locals’ invariable mentality,
tense and curious coexistence with the Roma
community, as well as the private pitfalls of her
kind-hearted tutor. Palik — the adaptation’s au-
thor and director — chose the most important
narrative and thematic lines and turns from
the novel, written in a subjective, report-like
spirit and couched in a strongly poetic but often
starkly factual language. His richly elaborated
production thematises the women's intersect-
ing memories while portraying in a sober but
emotionally suggestive manner the problems
of ordinary people in recent Slovak history as
well as a chaotic present that does not care
about the values of sensitive individuals. For
both, sewing becomes method of therapy to
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vlastnych korefov. Katarina a Ilka sa poc¢as tvorby
Cepca asociativne vracaju k najproblematickej-
8im a najbolestivejSim pasdzam svojich vzdiale-
nych, ale v nie€¢om takych podobnych osudov.

Rezisér Palik priblizuje cez Stylovo syntetizujicu
kombinaciu ¢inoherného, pohybového i vizu-
alneho divadla s prvkami tradi¢ného folkldru
a pritom s jasnym divadelnym nadhladom, ako
aj cezmozaiku bandlnych i fatalnych momentov
Zivotov oboch Zien stereotypy a neschopnost
reflexie, taku typicku pre slovensku povahu.
Prostrednictvom na prvy pohlad jednoduchych
vyrazovych prostriedkov, v ktorych elementar-
nosti sa ukryva myslienkova hibka i vizualna
podmanivost, hovori Palik o komplikovanom
vnutornom Zivote jednotlivca a spoloCenstva.
Jeho inscendcia vSak presahuje regionalny kolorit
stredného Slovenska. Problematika hladania
vnutornej rovnovahy, porozumenia sebe samé-
mu a nachadzania prapodstaty svojej Zivotnej
cesty nadobuda univerzalnu platnost.

Zvolenskd inscendcia ponuka popri vyzna-
motvornej a citlivo hravej rézii a kompaktnej
atmosfére, v ktorej sa autenticky zrkadli jedine¢ny
duch prozaickej predlohy Kucbelovej, aj vyrov-
nané herecké vykony. Nielen pri dvoch hlavnych
postavach (Tereza Slavkovska ako Katarina, Dana
Karolova ako Ilka), ale aj pri ostatnych Ucinkuju-
cich mozno hovorit 0 ansdmblovej suhre, v kto-
rej nikto nevycnieva a herci sa i v asociativnej
a fragmentarnej trukture inscendcie podriaduju
sugestivnej atmosfére javiskového tvaru.

Karol MiSovic




Peter Palik (1979) absolvoval studium environ-
mentéalnej vychovy na Univerzite Mateja Bela
v Banskej Bystrici a babkarskej rézie a drama-
turgie na DFVSMU v Bratislave. Posobil ako dra-
maturg v Babkovom divadle Zilina a ako interny
rezisérv Spisskom divadle. Je spoluzakladatelom
festivalu Babkova Zilina. Ako dramaturg a rezisér
spolupracuje s divadlami na Slovensku, v Cesku,
Pol'sku, Nemecku, Madarsku, ako aj s Rozhlasom
a televiziou Slovenska. Venuje sa i tvorbe pre
deti a mladez — je autorom vyse tridsiatich di-
vadelnych hier a dramatizacii a niekolkych knih
pre deti. V spoluautorstve s Janom Uli¢ianskym
vydal zbierku pribehov Rozpravky z palety, ktora
ziskala ocenenia Najkrajsia detska kniha zimy
2007 a Najlepsia detska kniha zimy 2007. Pe-
dagogicky pdsobi na Katedre babkarskej tvorby
Divadelnej fakulty VSMU v Bratislave. Za svoju
umelecku tvorbu ziskal viaceré vyznamné oce-
nenia doma i v zahrani¢i. Jeho inscenacie uviedli
na medzinarodnych festivaloch v Cine, Rusku,
Madarsku, Polsku, Cesku, Srbsku, Bulharsku, na
Ukrajine. Od maéja 2020 je umeleckym $éfom
zvolenského Divadla Jozefa Gregora Tajovského
—velky ohlas vzbudila jeho inscenécia hry Petra
Karvasa Polno¢na omsa.

Peter Palik (1979) graduated in environmen-
tal education from the Matej Bel University in
Banska Bystrica and in puppet theatre directing
and dramaturgy from the Theatre Faculty of the
Academy of Performing Arts in Bratislava. He was
dramaturge at the Puppet Theatre Zilina and in-
house director at Spi§ Theatre. He co-founded
Babkova Zilina Puppet Theatre Festival. He has
had dramaturgical and directorial engagements
in Slovakia, the Czech Republic, Poland, Ger-
many, Hungary, and at the Radio and Television
of Slovakia. He also creates works for children,
having authored over thirty plays and stage ad-
aptations of children’s books. Togetherwith Jan
Uliciansky, he published the story book Palette
Stories, which earned awards for Most Beautiful
Children’s Book of Winter 2008 and Best Chil-
dren’s Book of Winter 2007. He lectures at the
Puppeteering Department of the Theatre Facul-
ty, Academy of Performing Arts in Bratislava. He
has received a number of prestigious awards in
Slovakia and abroad. His productions have been
staged at international theatre festivals in China,
Russia, Hungary, Poland, the Czech Republic,
Serbia, Bulgaria and the Ukraine. Since May
2020, he is artistic director at the Jozef Gregor
Tajovsky Theatre in Zvolen, where he directed
a highly rated production of Peter Karvas's play
Midnight Mass.

43






Arkadi Zaides, FRANCUZSKO, IZRAEL, BIELORUSKO /

NECROPOLIS

streda 6.10.2021, 18.00-19.00, online, bez prestavky
jazyk anglicky, slovenské titulky

online diskusia s tvorcami po predstaveni /

koncepcia a rézia / Arkadi Zaides

dramaturgia, text a hlas / Igor Dobricic

vyskum a asistentka choreografie / Emma Gioia

socha / Moran Senderovich

3D modeling: Mark Florquin

avatar animéacia / Jean Hubert

asistent animacie / Thibaut Rostagnat

zvuk / Asli Kobaner

hladanie lokacii hrobov / Aktina Stathaki, Amalie Lynge Lyngesen, Amber Maes,
Amirsalar Kavoosi, Ans Van Gasse, Arkadi Zaides, Benjamin Pohlig, Bianca Frasso, Carolina-Maria
Van Thillo, Christel Stalpaert, Doreen Kutzke, Dorsa Kavoosi, Elisa Franceschini, Elvura Quesada,
Emma Gioia, Frédéric Pouillaude, Gabriel Smeets, Giorgia Mirto, Gosia Juszczak, Igor Dobricic,
llka VVan Bijlen, Jordy Minne, Joris Van Imschoot, Julia Asperska, Juliane Beck, Katia Gandolfi, Katja
Seitajoki, Luca Lotano, Lucille Haddad, Maite Zabalza, Maria Sierra Carretero, Mercedes Roldan,
Meret Heuss, Myriam Van Imschoot, Myrto Katsiki, Ozge Atmis, Pepa Torres Perez, Sarah Leo,
Simge Gucuk, Solveig Gade, Sunniva Viker Egenes, Yannick Bosc, Yari Stilo, Tamara Vajdikova
riadenie a produkcia / Simge GucUk / Institut des Croisements
koprodukcia / Théatre de la Ville (FR), Montpellier Danse 40 Bis (FR), Charleroi
Danse (BE), CCN2 Centre chorégraphique national de Grenoble (FR), les ballets C de la B (BE),
Tanz im August / HAU Hebbel am Ufer (DE), La Filature — Scéne nationale de Mulhouse (FR)

Podpora rezidencii / STUK (BE), CCN — Ballet de Lorraine (FR), Workspacebrussels
(BE). PACT Zollverein (DE), WP Zimmer (BE), Cie Thor (BE)

experimentacna podpora / RAMDAM, un centre d'art (FR)
medzindrodna distribucia / Koen Vanhove & Anna Skonecka / Key
Performance

podpora prezentacie na Divadelnej Nitre: Fond na podporu umenia, Nitriansky samospravny
kraj, mesto Nitra, Naddcia SPP, LITA — autorska spolo¢nost'/

Arkadiho Zaidesa divaci Medzindrodného fes-
tivalu Divadelna Nitra uz poznaju. V roku 2015
sa tu predstavil s projektom Archivy, v ktorom
nam politickym pohybovym divadlom, ozvlast-
nenym autentickymi videodokumentmi, teda
inym pohladom ako vacsina médii, pribliZil pa-
lestinsko-izraelsky konflikt. V novom projekte
Necropolis nas pozyva, aby sme s nim vstupili
na Uzemie mrtvych a uctili si pamiatku tych, ktorf
nemali v Zivote také privilégia ako my.

Od roku 1993 zostavuje zdruzenie UNITED a dal-
Sie mimovladne organizéacie v spolupraci s novi-
narmi a aktivistami zoznam zosnulych migrantov,
ktori zomreli &i uz na ceste do Eurdpy, alebo
priamo v Eurépe. Mnohé obete vSak ostavaju
bezmenné a neidentifikované, pretoze v pripa-
de migrantov sa nedodrziavaju zékony: teld sa
neskumaju forenznymi metédami ani sa Udaje
o nich nezaznamendvaju.
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Arkadi Zaides so svojim timom vytvara akudsi
virtudlnu mapu desivej nekropoly s oznacenymi
i neozna¢enymi hrobmi tych, ktori zomreli na
ceste za lepSim zivotom. Vzddva im poctu a svo-
jim projektom im prepozi€iava hlas. Je to hlas,
ktory nds prenasleduje a tvori akési kolektivne,
neidentifikovatelné telo, na ktorého kostre Zije-
me. Toto kolektivne mrtve telo sa v Zaidesovom
projekte stdva doslova mapou, ktord néam méze
poméct ndjst cestu k sebe samym a uvedomit
si dblezitost a vysadu moznosti trdchlenia. Ved'
vacsinu mrtvych v nekropole nikto neoplakal.
Zaides svojim participativnym projektom, do
ktorého pribudaju dalsie a dalSie Udaje a na
ktorom sa méze zuc€astnit kazdy, pripomina, aké
dolezité je uchovévat mrtvych v pamati. V Nitre
uvidime aktualizovanu verziu, ktord vzda hold
tym, ¢o zahynuli na nasom dzemi.

Do mesta mrtvych vstupujeme symbolicky bréa-
nami, ktoré strazia biblické netvory Leviatan a Be-
hemot a vték Ziz. Umelci vizualizuju zhromazdené
informacie na virtuadlnej mape pomocou online
platforiem Zoom a Google Earth. Oko kamery
mobilného telefénu snima miesta, kde su obete
pochované, a my sa tak stdvame sucastou vir-
tualneho putovania po temnych miestach nasej
zodpovednosti. Performance prostrednictvom
komentara, vizuadlne jednoduchych, ale emoci-
onalne silnych obrazov a prekvapivej zaverecnej
inStalacie spochybnuje nase stereotypné pred-
stavy o demokracii, préve a rovnosti a stéva sa
apelom. Apeluje na nase zapadné hodnoty, ktoré
sa zdaju uslachtilejsie, nez v skutocnosti su. Nie je
to vSak Ziadne moralizovanie, ale skor symbolické
|G¢enie a uctenie si nezndmych mrtvych ludi.

Vzdajme teda spolu so Zaidesom a s jeho timom
Uctu nezndmym obetiam. Aj tym na Slovensku.

Martina Vannayova

.V predoslych projektoch som skimal skutoéné
prezivanie nasilia a hranic a preniesol som ho
do umenia. V projekte Necropolis to rozsiruje-
me a pokUsame sa nieco vratit realite: divakom
amozno aj rodindm hladajudcim svojich blizkych.
Otédzkou je, ako moze byt umelecké dielo uc¢inné
aj mimo systému divadla ako takého.” (Arkadi
Zaides v rozhovore so Sandrou Noethovou, Tanz
im August Magazine, 8/20)

Jedna otdzka ma neprestala matat, t ista otaz-
ka, ktord, verime, tazi mysle tisicov pribuznych
zosnulych na zozname UNITED: Kde je telo? Kde
konkrétne sa nachddzaju pozostatky vsetkych
tychto tiel? VV akom fyzickom priestore mozno za
tymito jednotlivcami, za celou touto komunitou
mrtvych migrantov truchlit, plakat a vzdat im
Uctu? V predndske Teld, na ktorych stale zalezi
[Bodies That Still Matter, Tokijska univerzita,
2018, pozn. red.] sa Judith Butlerova pyta, pre-
¢o sa niektoré skupiny povazuju za viac hodné
trdchlenia ako iné. ,Smutit za niekym znamena

Arkadi Zaides and his team create a virtual map
of a harrowing Necropolis encompassing both
marked and unmarked graves of those who died
en route to a better life. His project pays them
respect and bestows them a voice — a voice
that haunts us and forms a collective, uniden-
tifiable body of sorts whose skeleton we inhabit.
In Zaides’ work this communal corpse becomes
literally a map, which may help us find a way
to ourselves and realize the importance and
privilege of being able to mourn. After all, no
one grieved for most of those laid to rest in the
Necropolis. Through his participative project,
which absorbs new data as time goes on and is
open to all, Zaides reminds us just how impor-
tant it is to keep the memory of the dead. We
are featuring an updated version of this piece
in Nitra, paying tribute to refugees who died
on Slovak soil.

We enter the dead city symbolically through
a gate guarded by the Biblical monsters Levia-
than and Behemoth and the bird Ziz. The artists
visualize their data on a virtual map with the
aid of the online platforms Zoom and Google
Earth. A mobile phone camera points at locations
where the victims have been buried, making us
fellow travellers on a virtual journey through the
dark places of our lapsed responsibility. Using
commentary, visually rudimentary but emotion-
ally powerful images and a surprising installation
in the finale, the performance questions our
stereotypical perceptions of democracy, law, and
equality, and is made into an appeal. It appeals to
our Western values, which pretend to be nobler
than they actually are. It is no case of moralizing
but rather a symbolic farewell and tribute to
dead — albeit unknown — people.

Let us join Zaides and his team and pay honour
to nameless victims, within Slovakia and beyond.

Martina Vannayova

‘Inthose projects | looked at the real experiences
of violence and borders, and brought it into the
field of art. IN"NECROPOLIS” we're extending
that and trying to give something back to reality:
to the audience, perhaps to families looking for
relatives. The question is how artistic work can
be effective outside the economy of the thea-
tre.’ (A. Zaides v rozhovore so S. Noeth, Tanz im
August Magazine, 8/20)

‘But a question continued to haunt us, the same
question we believe also weighs on the minds
of thousands of relatives of the deceased on
UNITED's list: Where is the body? Where are
the actual remains of all these bodies? In what
physical space may these individuals, this en-
tire community of dead migrants, be grieved,
mourned, and paid their last respects? In her
lecture”Bodies That Still Matter,” Judith Butler
(in her lecture Bodies That Still Matter, Univer-



mat vztah k tomuto druhému. Ide o socialny
vztah, vztah medzi ludmi, ale," dodava, ,je to
vztah sprostredkovany kultdrnymi a politickymi
sposobmi identifikacie." Podla nej v zavislosti od
verejného priestoru, v ktorom sa strata udeje, ju
mbZe sprevadzat velky narek, zial alebo méze
byt zahnana &i prekryta, ako keby o Ziadnu stratu
vébec neslo’. Butlerova tvrdi, Ze ked populécie
vyhladivojensky konflikt alebo ind forma nasilia
aich smrti sa dalo vyhnut, verejné uznanie straty
je klucové pre akt protestu’.” (Arkadi Zaides, (W)
archives: Archival imaginaries, war, and contem-
porary art, 12/2020)

Arkadi Zaides (1979) sa narodil v Sovietskom
zvaze (na Uzemi sucasného Bieloruska), v roku
1990 emigroval do Izraela a v sucasnosti Zije
a tvorivo Francuzsku. Po ukonéeni §tudia umenia
atancav Misgave v roku 1999 pdsobil v siboroch
Noa Dar Dance Company a Batsheva Dance
Company v Tel Avive. Od roku 2004 pdsobi na
volnej nohe. Zaides vo svojich dielach skima
sposob, akym politické a spolocenské kontexty
ovplyviiuju telo a utvaraju choreografiu. Poskytu-
je inkluzivny priestor, ktory spaja rézne komunity
a sektory spolo¢nosti. Jeho diela boli uvedené
v réznych krajinach naprie¢ Eurépou, Amerikou
a Aziou. Stal sa prvym izraelskym choreografom,
ktory postavil na javisko vedla seba Zidovskych
a izraelsko-arabskych umelcov. Ako kurator ne-
ustdle vyvija platformy podporujluce sucasny
performativny diskurz. Spolu s dramaturgic¢kou
a vyskumnickou Sandrou Noethovou stal pri
zrode projektu Violence of Inscriptions (N4asilie
pisaného), v ktorom umelci, myslitelia a lud-
skoprdvni aktivisti spolu prichddzaju na dlohu
tela vo vytvérani, v udrziavani, legitimizovani,
spodobriovani a estetizacii Strukturédlneho na-
silia (2016). V spolupraci s Goetheho institutom
v lzraeli organizoval Moves Without Borders
(2012 -2014), platformu zameranu na stretnutia
avantgardnych choreografov su¢asnej tane¢nej
scény, aby diskutovali o vztahoch medzi telom,
politikou a spolocnostou. Je lauredtom mnohych
prestiznych cien nadécii, viackrat ziskal ocene-
nie izraelského Ministerstva skolstva, kultdry
a Sportu. V roku 2013 dostal za projekt Archiv
cenu Rady Emila Zolu pre ludské préva (na MF
Divadelna Nitra 2015).

sity in Tokyo, 2018, Ed.) questions why some
populations are regarded as more“grievable”
than others."To grieve another is to stand in
relation to that other. It is a social relation, one
between people, but,” she points out,"it is also
one that is mediated by cultural and political
modes of representation.” For her,"depending on
the public sphere in which the loss takes place it
can be registered with great lamentation, great
sorrow or, it can be dismissed or covered over
as if it were no loss.” Butler argues that when
populations are eradicated in war or other forms
of violence, when these deaths could have been
avoided, ,the public acknowledgment of loss is
crucial to the act of protest”.’ (Arkadi Zaides, (W)
archives: Archival imaginaries, war, and contem-
porary art, 12/2020)

Arkadi Zaides (1979) was born in the Soviet
Union (today's Belarus), he has been living and
working in Tel Aviv since 1990, he lives and works
in France. Having graduated in arts and dance
in Misgav in 1999, he worked with the Noa Dar
Dance Company and Batsheva Dance Company
in Tel Aviv. He is freelance since 2004. Zaides'
work examines the ways in which political and
social contexts effect the physical body and
constitute choreography. It offers an inclusive
realm that brings together diverse communities
and sectors of society. His works were presented
in a number of countries in Europe, as well as
America and Asia. He was the first Israeli chore-
ographerto place Jewish and Arab-Israeli artists
side-by-side on stage. As curator Zaides continu-
ously develops platforms to promote contempo-
rary discourse of performance making. Together
with dramaturge and researcher Sandra Noeth,
he initiated the project Violence of Inscriptions,
which brings together artists, thinkers, and hu-
man-rights activists to negotiate the role of the
body in producing, maintaining, legitimizing,
representing, and aestheticizing structural vi-
olence (2016). In cooperation with The Goethe
Institute in Israel he convened the Moves With-
out Borders (2012 -2014), a platform dedicated
to encounters between avant-garde choreogra-
phers in contemporary dance scene to discuss
the relationship between body, politics and so-
ciety. He is laureate of a number of prestigious
awards by foundations, recipient of multiple
awards by the Israeli Ministry of Education, Cul-
ture, and Sports. In 2013 he was awarded prize
by The Emile Zola Chair for Human Rights for his
project Archive (at ITF Divadelna Nitra in 2015).
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Compagnie Kadidi / Dorothée Munyaneza, FRANCUZSKO /

SIET / MAILLES

EXKLUZIVNA PROJEKCIA VIDEOZAZNAMU PREDSTAVENIA
EXCLUSIVE SCREENING OF PRE-RECORDED PERFORMANCE

streda 6.10.2021, 19.30 -20.40, Divadlo Andreja Bagara v Nitre — Velka sala, bez prestavky

diskusia s tvorcami po predstaveni /
jazyk anglicky, francuzsky, rézne africké jazyky, slovenské titulky

koncept / Dorothée Munyaneza

ucinkuju / Ife Day, Yinka Esi Graves, Asmaa Jama, Elsa Mulder, Nido Uwera

Dorothée Munyaneza

umelecka spolupraca / Stéphanie Coudert
konzultant scénografie / Vincent Gadras

podakovanie / Hlengiwe Lushaba Madlala, Zora Santos, Keyierra Collins

hudba / Alain Mahé, Ben Lamar Gay, Alex Inglizian, Dorothée Munyaneza

zvuk / Alain Mahé

osvetlenie / Christian Dubet

réZia inscendcie a vyvoja / Emmanuel Magis, Juliette Josse
technicka rézia / Marion Piry

svetelna rézia / Marine Levey, Anna Geneste

zvukova rézia / Camille Frachet, Alice Le Moigne

produkcia / Compagnie Kadidi, Anahi

koproducenti/ Théatre de la Ville — Paris, Festival d’Automne a Paris, Charleroi danse

— Centre Chorégraphique de Wallonie— Bruxelles, Chateauvallon — Sceéne nationale, Théatre de
Saint-Quentin— en-Yvelines — Scéne nationale, Le Grand T — Théatre de Loire-Atlantique, CCN—
Ballet National de Marseille (Accueil Studio 2020), NEXT Festival / La Rose des Vents — Scéne
nationale Lille Métropole Villeneuve d'Ascq, Théatre National de Bretagne, Thééatre de Nimes —
Scéne conventionnée d'intérét national — Art et Création — Danse Contemporaine

s podporou / DRAC Provence-Alpes-Cbte d'Azur, Ministére de la Culture,
Fonds de dotation du Quartz — Scene nationale de Brest, La Chartreuse de Villeneuve lez Avignon
— Centre national des écritures contemporaines, de la SPEDIDAM, du Département des Bouches
du Rhone et de la Ville de Marseille.

podpora prezentacie na Divadelnej Nitre: Fond na podporu umenia, Nitriansky samospravny kraj,
mesto Nitra, Nadacia SPP, LITA — autorska spolo¢nost’ /

V projekte Siet'sa rwandsko-britska spevacka
a autorka Dorothée Munyaneza stretla s piatimi
Zenami. Ziju na réznych miestach globalizova-
ného sveta a pochddzaju zo zmieSanych kul-
tdrnych prostredi. Su su€astou diaspdr a kazda
z nich je afrického pévodu: Haitanka, Rwandan-
ka, Somal¢anka z Danska, Etiépcanka Zijuca
v Holandsku a naturalizované Britky. Venuju
sa réznym formam umenia a reflektuju v nich
Specifikd svojich kulturnych identit. Okrem sa-
motnej Dorothée Munyaneza projekt vytvorili
a Uc¢inkuju v nom zberatelka pribehov a rozpra-
vacka Ife Day z Haiti, britsko-africka tane¢nica
flamenca Yinka Esi Graves, ddnsko-somélska
poetka a multidisciplindrna umelkyfia Asmaa
Jama, holandsko-etiépska choreografka a filo-
zofka Elsa Mulder a rwandska tane¢nica a cho-
reografka Zijuca vo Francuzsku Nido Uwera.
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Dorothée Munyaneza tieto jednotlivé Zeny spa-
ja. Pocas ciest so svojimi predoslymi projektmi
(napr. Sobota s rozhlasom, ktory bol v programe
MF Divadelna Nitra 2015) sa stretala s réznymi
umelcami a umelkyriami. Po rokoch sélovych
performance citila potrebu zhromazdit' okolo
seba na javisku Zeny, ktoré ju nejakym spésobom
inSpirovali. Citila potrebu vytvorit dielo prekra-
¢ujuce jej vlastné predstavy a moznosti.

Vychodisko prace bolo opéat autobiografické
a tvorba sa odvijala od spolo¢nych improvizacii.
Kazda umelkyna reagovala svojimi slovami, hla-
som, telom, spevom a spolo¢ne hladali vyslednu
podobu jednotlivych obrazov a celého diela. To
je mozné oznacit najlepsie ako performance,
vyuzivajuce postupy réznych umeleckych druhov
ardznych zanrov. Hovorené pribehy sa striedaju
s tancom, hudba &i zvuky doplfiaju javiskové
obrazy, fyzické séla plynule prechadzaji do cho-
rickych deklamacii ¢i spevov. U¢inkom total-
neho divadla je transgresia osobnych zazitkov
do oslavného a oslobodzujiceho kolektivneho
ritudlu. Jednotlivé performerky su si navzajom
zrkadlami, doplfaju sa, tvoria na scéne aké-
si plurdlne Zenské telo. Su silne individualne
pritomné a zaroven su sucastou spolo¢ného
tela, ktoré je zloZzené z viacerych tiel, plynule
prechadzajucich do seba, a ktoré nadobuda
rozne tvary, farby pleti, pohyby.

Zeny na scéne spaja africky pdvod a zarover od-
lu€enie od miest, kde vyrastli ony €iich predkovia.
Téma hladania ich spolo¢nejidentity je klicova.
Ako pristahovalkyne &i ich deti vedia, Ze svoje
korene odvodzuju od predstdv nejestvujucich
miest. V predstavach si vytvaraju vymyslené
miesta, pretoze ony aniich rodi¢ia nemaju Sancu
vrétit sa tam, kde vyrastali. Ich krajiny su zni¢ené
vojnami, Zivoty ich predkov zasa zni¢ené kolo-
nializmom, poznamenané otrokarstvom, ndtenou
prostituciou alebo inym nasilim. Zendm na scéne
nejde o ndvrat na tieto miesta ani o snivanie
o nich, snazia sa sformulovat tuto spolo¢nu sku-
senost [udi Zijucich v Eurdpe, dat jej hlasy, slova,
teld. Aké by bolo naozaj sa fyzicky vrétit do krajiny,
ktoru nosite v sebe? Nostalgia, teda utrpenie
spbsobené neutichajucou tuzbou po ndvrate
(nostos: ndvrat, algos: utrpenie), je jednou z klu-
¢ovym tém v dejindch a sicasnosti eurépskeho
umenia. Siet ho velmi originalne spritomnuje na
scéne na zéklade skudsenosti [udi so zmieSanymi
identitami, ktori Ziju na zaciatku dvadsiateho
prvého storocia a nesu v sebe skisenost predkov.

Osobné ¢&i spolocenské histdrie, ktoré zeny na
scéne spritomnuju svojimi hlasmi a telami, su
poznamenané bolestou a mnohymi trauma-
mi. Je v nich hnev a bolest, ktoré sa prenasaju
z generacie na generaciu. Je v nich reakcia na
hnutie Black Lives Matter &i politicko-filozoficky
koncept Social Justice a mnohé dalsie. No Do-
rothée Munyaneza a ostatné performerky ich
dokazu pretavit do ocistného zazitku. Zlost ako

Dorothée Munyaneza binds the women together.
While touring her previous projects (e.g., Samedi
Détente, programmed for ITF Divadelna Nitra
2015), she met arich variety of artists; afteryears
of solo performance, she now felt the need to
surround herself on stage with women that have,
in one way or another, inspired her. She felt
compelled to create an artwork transcending
herown ideas and possibilities. Once again, her
starting point was autobiographical, and creative
work fed from collective improvisations. Each
artist responded with her own words, voice, body
or song, joining hands to seek the final form of
the individual scenes and artwork as a whole.
The latter is best described as a performance
relying on the techniques of diverse artforms
and genres. Spoken word alternates with dance,
music or sound complements scenic action,
physical solos seamlessly flow into choral decla-
mations or singing. The effect of total theatre is to
transgress personal experience into celebratory
and liberative collective ritual. The performers
are mutual mirrors, completing each other and
forming a plural female body of sorts. They are
powerfully present on stage as individuals but
equally part of a collective anatomy, composed
of multiple bodies, merging with each other
and assuming diverse shapes, skin colour and
movement.

The women on stage share an African origin
and simultaneously exile from the cities where
they or their ancestors were raised. Thematically
key here is the search fora common identity. As
first- or second-generation immigrants, they
are well aware of deriving their roots from rep-
resentations of non-existent places. In fact, they
make up their own imaginary locations, because
neither they nor their parents have a chance to
return to where they grew up. Their countries
have been ravaged by war, the lives of their
ancestors by colonialism, marked by slavery, sex
trafficking or other forms of violence. The women
do not seek to return to these places or dream of
them but strive to formulate the common expe-
rience of such people living in Europe, to give it
voice, word and body. What would it really be like
physically to return to a country you carry within?
Nostalgia, that is to say suffering caused by an
unquenchable desire to return (nostos: return,
algos: suffering), always has been and remains
a dominant theme in the history of European
art. Mailles portrays it on stage very originally on
the based on the experience of individuals with
mixed identities living in the early 21st century
who carry their ancestors’ plight.

The personal and collective histories which the
women retrieve on stage through voice and body
are scarred by suffering and abundant trauma.
They express the anger and pain relayed from
one generation to the next. They respond to the
Black Lives Matter movement, the political-philo-
sophical concept of social justice and much else.



dbsledok traumy sa straca v ritudli performance
Zien, ktoré sa ju naucili prekonavat. A nielen ich
— reprezentuju tisice neviditelnych ludi s po-

dobnymi osudmi. “
obnymi osudmi 14 Simko

Dorothée Munyaneza (1982), spevacka, ta-
nec¢nicka, choreografka a scendristka. Detstvo
stravila vo Rwande, Studovala hudbu na Jonas
Foundation v Londyne, spolo¢enské vedy na
Canterburskej univerzite a neskdr sa prestaho-
vala do Francuzska. Vytvéra hudobné a tanec¢né
diela, ktorych Styl a témy vychadzaji z jej inten-
zivnych Zivotnych zazitkov. Porovndva rozma-
nitost’ kultury svojej rodiny vo Rwande s rokmi
stravenymiv Londyne a vo Francuzsku a skima
rozdiely. Jej prvym profesionéalnym pocinom bola
spoluprdca na soundtracku filmu Hotel Rwanda
(2004) a v roku 2005 spolupraca so skupinou
AfroCelt Sound System na albume Anatomic.
V roku 2006 zacala posobit v oblasti su¢asné-
ho tanca, v ktorom kombinuje experimentalnu
hudbu s poéziou a pohybom. Vytvara dialég
medzi hudbou a inymi vyrazovymi prostried-
kami, napriklad kombinaciou afro folku, tanca
a textov od Woodyho Guthrieho pri spolupraci
s gitaristom Sebom Martelom alebo miesanim
tanca, poézie a experimentalnej hudby pri tvorbe
s hudobnikom Jeanom-Frangoisom Pauvrosom,
choreografom Ko Murobusim a so skladatelom
Alainom Mahém. V roku 2013 zalozila vlastny
umelecky sibor Compagnie Kadidi a v novembri
2014 uviedla dielo Sobota s rozhlasomv Théatre
de Nimes. S inscenaciou odohrala viac ako 100
predstaveni vo Francuzsku i v zahrani¢i (na MF
Divadelnd Nitra v roku 2015).
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PRACOVNY PROGRAM /
WORKING PROGRAMME

SOBOTA / SATURDAY 2. 10.

10.30-12.00, Meeting point: Artists talk. Prezentacia programu 30. ro¢nika
Medzindrodného festivalu Divadelna Nitra jeho kurdtormi; diskusia s tvorcami inscenécie
Vojna a mier.

10:30 AM —12:00 PM, Meeting Point: Artists talk. Programme presentation of 30.
International Theatre Festival Divadelna Nitra by curators; discussion with creators of War
and Peace.

NEDELA / SUNDAY 3. 10.

10.30-13.30, DAB — Studio: Presahy Divadelnej Nitry 1992 -2021. Theory event k 30.
vyro€iu Medzinérodného festivalu Divadelna Nitra s autormi pripravovanej jubilejnej
publikécie. Moderuje Sofa Simkova. V spolupraci s Divadelnym Gstavom Bratislava. (@)

10:30 AM — 1:30 PM, DAB — Studio: Transcending Divadelna Nitra 1992 -2021.
Theory event to the 30. anniversary of ITF Divadelnd Nitra with the authors of a prepared
jubilee publication. Moderator: Soria Simkova. In collaboration with The Theatre Institute
Bratislava. (Q)

PONDELOK / MONDAY 4. 10.

10.30-12.00, Meeting point: Artists talk. Prezentdcia inscenécii, ktoré maju na festivale
premiéru: ICARUS, Zelena je tréva, a projektu Be SpectACTive!; diskusia s tvorcami
inscendcii Drotdr a Borodac alebo Tri sestry.

10:30 AM —12:00 PM, Meeting Point: Artists talk. Presentation of productions premiering
at ITF DN 2021: ICARUS, Blue is the Colour, and Be SpectACTive! project; discussion with
creators of The Tinker and Borodac or The Three Sisters.

21.00-23.00, DAB — Studio: Presahy / Transcendencies. Vel'ka verejna debata.
Diskusia Olivera Rehaka (Dennik N) so $pecidlnymi hostami na tému festivalu: Jozef Luptak,
hudobnik / Daniel Pastir&ak, literat, vytvarnik, kazatel' / Pavol Cekan, vedec - biochemik.(©)

9:00 PM — 11:00 PM, DAB — Studio: Presahy / Transcendencies. Large Public Debate.
Discussion with special guests on this year's festival theme: Jozef Lupték, musician / Daniel
Pastiréak, visual artist, writer, preacher / Pavol Cekan, scientist — biochemist. Moderated by
Oliver Rehdk (Dennik N). (Q)

STREDA / WEDNESDAY 6. 10.

10.30-13.00, Meeting point: Artists talk. Diskusia s tvorcami inscenécii Ocity svedok,
Siet, Necropolis, Lebensraum, Cepiec; prezentacia Ucastnikov projektu VA@Theatre Critics
Residency.

10:30 AM — 1:00 PM, Meeting Point: Artists talk. Discussion with creators of Eyewitness,
Mailles, Necropolis, Lebensraum, The Bonnet; presentation by participants of VA@Theatre
Critics Residency.

Vsetky podujatia st timocéené do slovenského a anglického jazyka. /
All events are interpreted to Slovak and English language.

(©) Takto oznacené podujatia aj ako bezplatny online stream, viac informacii na
webovej stranke festivalu. / Events marked with this symbol will be streamed free
online, learn more on the Festival website.



PROJEKTY ASOCIACIE
DIVADELNA NITRA

PROJECTS OF
ASSOCIATION
DIVADELNA NITRA

presahy /

~-transcendencies

www.nitrafest.sk
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Be SpectACTive!

Uz treti rok su neoddelitelnou sucastou festivalu
vystupy medzinarodného projektu Be Spect-
ACTivel, podporeného grantom Eurdpskej Unie
Kreativna Eurdpa. Projekt rozvija aktivny vztah
divakov k performativnemu umeniu a prinasa
umenie do ich kazdodenného Zivota. Partici-
pacia na umeleckej tvorbe je objektom zaujmu
19 eurdpskych partnerov v rovhomennej sieti.
Je ddlezitym impulzom na aktivizaciu ob&anov
nielen v oblasti kultury, ale i verejného Zivota,
rozvija zodpovednost jednotlivcov za smerovanie
mesta a podporuje miestny rozvoj. Sucastou
projektu je Siroké spektrum aktivit produkéné-
ho a vyskumného charakteru. Vystupy nie su
lokdlne uzavreté, naopak, iniciuju prepojenia
s medzinarodnym prostredim.

Asociacia Divadelna Nitra sa vstupom do siete
koncom roka 2018 posunula od tvorby pre divéa-
kov k spolo€nej tvorbe s divakmi. Popritom chce
prispiet k etablovaniu Nitry na mape modernych
kreativnych miest Eurépy v koncepcii tzv. eventful
cities (kreativnych miest s bohatou celoro¢nou
ponukou podujati). Realizaciou projektu naplra
svoju dlhodobu ambiciu podporovat doméacu
umelecku tvorbu a jej kontakty s medzindrodnym
prostredim.

Rok 2020 a epidémia covidu-19 intenzivne za-
siahli do Stvorro¢ného projektu. Pozornost orga-
nizatorov sa rozsirila nielen na hladanie novych
foriem krizovej prace s publikom, ale aj na expe-
rimentovanie v oblasti medzinarodnej umeleckej
mobility, umeleckych rezidenénych pobytov
a organizacie zahrani¢nej prezentécie vystupov.
Lidri a ¢lenovia siete tak prispievaju k hladaniu
rieSeniv oblasti tvorby a umeleckej prezentéacie
v obdobi pandémie a postpandemickej dobe na
narodnej i eurépskej kultdrnej scéne.

>> Prezentacia inscenacii ICARUS, Zelena
je trava a projektu Be SpectACTive!: Artists
talk, 4.10.2021, 10.30-12.00, Meeting Point
DAB

Divacka programova rada funguje ako poradny
organ festivalovych kurdtorov od roku 2019. Tvori
ju heterogénna skupina obyvatelov primarne Nit-
rianskeho kraja, ale aj vzdialenejsich miest a obcfi
(spolu 20 az 30 osdb). Na zaklade pravidelnych
stretnuti si jej ¢lenovia pod vedenim koordind-

tora vymienaju postrehy a nazory na tipy do
festivalového programu. Popri online a fyzickych
stretnutiach su jej suCastou i navstevy divadel-
nych predstaveni a festivalu. V zédvere sezény
udeluje Divacka programova rada odporucanie
(peciatku DPR) 4 ¢i 5 dielam. V programe MF DN
2021 su to inscenacie Vojna a mier (Slovenské
narodné divadlo — Cinohra, Bratislava), Drotar
(Divadlo Andreja Bagara v Nitre), Borodac alebo
Tri sestry (Statne divadlo Kosice), Lebensraum
(Divadlo LAB, Bratislava), Druhd smrt'Jany z Arcu
(Nové divadlo, Nitra).

Koordinatorom Divackej programovej rady je
divadelny kritik Miro Zwiefelhofer. Vystudoval
tedriu a kritiku divadelného umenia na DFVSMU
v Bratislave. V rokoch 2011-2014 sa podielal na
vybere zahraniéného programu MF Divadelna
Nitra a od roku 2020 je dramaturgom sprie-
vodného programu. V roku 2013 bol ¢lenom
dramaturgickej rady festivalu Nova drama/New
Drama. Aktivne sa venuje recenzovaniu a hod-
noteniu profesiondlneho a neprofesiondineho
divadla, je jednym z programovych koordinatorov
kandidatury mesta Nitra na titul Eurépske hlavné
mesto kultdry 2026.

V roku 2022 bude DPR doplnena o novych ¢le-
nov prostrednictvom otvorenej vyzvy.

>> Festivalové stretnutie Divackej progra-
movej rady, 2.10.2021, 12.30-13.30,

pred bodom.K7

Svetova premiéra inscenacie ICARUS pred-
stavivysledky spolo€nej prace tinedzerov z Nitry
a Prahy pod vedenim umeleckého timu (Marie
Gourdain /FR, Jaro Vinarsky / SK, Vaclav Kalivoda
/ CZ). Asociacia Divadelnd Nitra spolupracuje na
priprave s Medzinarodnym festivalom su¢asného
tanca a pohybového divadla Tanec Praha, so
ZUS J.Rosinského v Nitre a s dalSimi partnermi.
Ambiciou projektu je podporit rozvoj si¢asného
tancav Nitre a Prahe, pri¢om projekt prepdja sku-
pinu $pickovych tane¢nych umelcov s tinedzermi
v oboch mestéach. Sucastou tvorivého procesu
od juna 2019 boli kreativne rezidenéné pobyty
v Nitre i Prahe, diskusie a pohybové i hudobné
workshopy. V dosledku covidovej epidémie sa
vystupy v rokoch 2020 a 2021 rozsirili o pravidel-
né online stretnutia, ktoré priniesli U¢astnikom
inSpiraciu a pozitivne impulzy pocas izolacie.
>> Workshop arezidenény pobyt prazskych
deti a umelcov zapojenych do projektu
ICARUS v Nitre, 28.9.-3.10.2021

>> Svetova premiéra inscenacie ICARUS,
2.10.2021, 15.00-15. 40, Svitoplukovo
namestie

Svetova premiéra inscendcie Zelend je trava
zavrsi dlhodoby skiSobny proces choreografky
a rezisérky Petry Fornayovej a jej umeleckého
timu, ktory prebieha od konca roku 2019. Projekt
bol vybrany na zaklade otvorenej vyzvy, ktoru
zverejnila v maji 2019 Asociacia Divadelna Nitra.
Ambiciou organizatorov bolo podporit medzi-
narodnu tvorbu slovenskych umelcov a parti-



cipativny pristup v domécej tvorbe. Inscenécia
s ekologickou témou vznika v spolupracis Dublin
Theatre Festival v Irsku, Plesni Teater Ljubljana
v Slovinsku a Kunstencentrum BUDA v Kortrijku
v Belgicku. Je vysledkom dihodobého procesu
skudsania na Slovensku, kreativneho reziden¢-
ného pobytu v Slovinsku i online komunikécie
s partnermi a verejnostou v Belgicku a Irsku.
>> Kreativny rezidenény pobyt umelecké-
ho timu projektu Zelena je trava v Nitre,
22.9.2021-4.10.2021

>> Svetova premiéra inscenacie Zelena je
trava, 3.10.2021, 16.00 -17.00, Kultirny dom
Parovské Haje

Be SpectACTive!

For the third year in a row, ITF Divadelna Nitra
features the outputs of the international project
Be SpectACTive!, co-funded by the European
Union's Creative Europe programme. The project
aims to promote an active spectator relationship
to performative art and bring art to their everyday
life. Bolstering participation in artistic production
is the interest of 19 European partners joined
by the Be SpectACTive! network. It serves an
important impulse for citizen activation in culture
in particular and public life in general, develops
individual responsibility for steering the course of
local cultural programme and supports regional
development. The project features a broad array
of production and research activities. The out-
puts are not locally specific — on the contrary,
they initiate connections with the international
community.

By entering the network in late 2018, Association
Divadelna Nitra has moved from creation for
audiences to creation with audiences. It also
aimed to entrench Nitra on the map of mod-
ern creative European localities, following the
concept of eventful cities (creative cities with
arich all-year offer of events). By undertaking the
project, it works towards fulfilling its long-term
ambition of supporting local artistic production
and its contact with the international arts scene.
2020 and the COVID-19 pandemic intensely af-
fected our budding project. The organisers have
additionally directed their attention to seeking
new forms of crisis work with spectators, as
well as experimenting in international artistic
mobilities, artistic residencies, and organising
output presentations abroad. Network lead-
ers and members thereby contributed to the
effort of finding functional solutions in artistic
production and presentation during pandemic
and post-pandemic times on the national and
European culture scene.

>> Presentation of productions ICARUS,
Blue is the Colour, and the Be SpectACTive!
project: Artists talk, 4 October 2021, 10.30
AM - 12.00 AM, Meeting Point DAB

The Audience Programme Board functions as
an advisory body to festival curators since 2019.
It consists of a heterogenous group of citizens
primarily from Nitra Region, but also more remote
cities and villages (altogether 20 to 30 people).
Based on regular meetings under the guidance
of the project coordinator, its members exchange
observations and opinions on recommendations
for the festival programme. Besides online and
physical meetings, they also sit in at theatre
performances and festival events. By the end
of the season, the Audience Programme Board
makes a recommendation (grants the’APB Seal
of Approval’) for 4 to 5 theatrical artworks. Of the
pieces programmed for ITF Divadelna Nitra 2021,
these are the productions Warand Peace (Slo-
vak National Theatre — Drama, Bratislava), The
Tinker (Andrej Bagar Theatre in Nitra), Borodac
or Three Sisters (State Theatre KoSice), Leben-
sraum (LAB Theatre, Bratislava), and Joan of
Arc’s Second Death (New Theatre, Nitra).

The Audience Programme Board is coordinated
by theatre critic Miro Zwiefelhofer. He studied
theatre art theory and criticism at the Theatre
Faculty of the Academy of Performing Arts in
Bratislava. In 2011-2014 he co-selected the
foreign programme of ITF Divadelna Nitra and
since 2020 he is the festival's accompanying
programme dramaturge. In 2013 he was member
of the dramaturgical board of Nova drama/New
Drama festival. He actively reviews and evaluates
professional and amateur theatre and is one of
the programme coordinators of Nitra's candidacy
for the European Capital of Culture 2026.

In 2022, the Audience Programme Board will
enrol new members through an open call.

>> Festival meeting of the Audience Pro-
gramme Board, 2 October 2021, 12.30 PM
—1.30 PM, at bod.K7

The world premiere of ICARUS will present
the results of a joint work by teenagers from
Nitra and Prague created under the guidance
of an artistic team (Marie Gourdain / FR, Jaro
Vinarsky / SK, Véaclav Kalivoda / CZ). For this
production, Association Divadelnd Nitra part-
nered with Tanec Praha international festival
for contemporary dance and physical theatre,
the J. Rosinsky Elementary School of Art in Nitra
and others.

The project’s ambition is to foster contemporary
dance production in Nitra and Prague, con-
necting a group of first-class dance artists with
teenagers in both cities. The creative process
since 2019 featured creative residencies in Nitra
and Prague, discussions, and physical and music
workshops. Due to the COVID-19 pandemic,
outputs in 2020 and 2021 have come to include
regular online meetings, bringing participants in-
spiration and positive impulses during lockdown.
>> Workshop and residency of Prague
children and artists involved in the proj-
ect ICARUS in Nitra, 28 September 2021-3
October 2021
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Lider projektu Be SpectACTive! /

Capolrave / kilowatt

Associazione Culturale

Partneri /

Artemrede — Teatros Associados (PT), Bakelit
Multi Art Center (HU), Koproduktionshaus Wien
/ Brut (AT), Kunstencentrum BUDA (BE), Café
de las Artes Teatro (ES), Domino Udruge (HR),
Asociacia Divadelnd Nitra (SK), Dublin Theatre
Festival Company (IE), Géteborgs Kommun —
Goteborgs Stads kulturforvaltning / Stora Teatern
(SE). Institution Student Cultural Centre (RS),
Occitanie en scene, Réseau en scéne Langue-
doc-Roussillon (FR), Plesni Teater Ljubljana
(SI). Tanec Praha (CZ), Teatrul National Radu
Stanca Sibiu (RO), Fondazione Fitzcarraldo (IT),
Universitat de Barcelona (ES). Université de
Montpellier (FR), Centre national de la recherche
scientifique / CNRS (FR)
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V4@THEATRE
CRITICS
RESIDENCY

Asociacia Divadelnd Nitra realizuje od roku 2015
projekt VA@Theatre Critics Residency, ur-
¢eny pre mladych divadelnych kritikov do 35
rokov z krajin VVySehradskej stvorky, zo zapad-
ného Balkanu a z tzv. Vychodného partnerstva.
V spolupréci s partnermi sa projekt stal dolezitou
platformou na ziskavanie skisenostiv oblasti di-
vadelnej reflexie a na networking naprie¢ eurép-
skym regiénom. Vdaka podpore VySehradského
fondu a Fondu na podporu umenia sa projekt
mdZe neustdle rozrastat v pocte Ucastnikov aj
zu&astnenych krajin.

Cielom projektu je rozvoj kritického myslenia
o divadle, sledovanie novych tendencii si¢asnej
tvorby v oblasti scénického umenia a zozndme-
nie sa s analytickymi pristupmi, ktoré slizia na
reflexiu neraz Specifickych a experimentalnych
umeleckych diel.

Roky 2020 a 2021 priniesli vyzvy aj tomuto pro-
jektu. UCastnici sa mohli stretdvat iba virtualne.
V tomto roku sme sa vzhladom na situaciu roz-
hodli prispdsobit aj format rezidenénych pobytov.
Kritici z krajin VySehradskej Stvorky maju moznost
zUCastnit sa na rezidenénom pobyte priamo
v Nitre pocas festivalu, U¢astnici z vychodnej
Eurépy a Ruska sa spoja s lektormi a hostami
diskusii online v novembri 2021.

Programy oboch rezidenénych pobytov su
takmer totozné. Pod vedenim nemeckého te-
atroléga Stefana Tiggesa absolvuju Uc¢astni-
ci analytické seminare mapujuce festivalovy
program. Uc¢astnici pobytu v Nitre sa zi¢astnia
aj na diskusiach s tvorcami, hercami a vyznam-
nymi osobnostami spolo¢ensko-politického zi-
vota. UCastnikom online rezidenéného ,pobytu”
sprostredkujeme kontakt s umelcami a tvorcami
vybranych inscenécii s dérazom na €o najkvalit-
nejsSie pochopenie toho-ktorého diela. Program
doplni svojimi prednaskami Darko Luki¢, kritik
chorvétskeho povodu Zijuci v Nemecku.

Projekt ma nielen vzdelavaciu funkciu, kladie
déraz aj na posilnenie vztahov a vymenu novych
tendencii v oblasti si¢asného performativne-
ho umenia. Preto je jeho sucastou miniprojekt
V4@Networking&Reminiscences, ktory pre-
paja sucasnych a byvalych ucastnikov projektu,
partnerov projektu a dalSich profesionélov z ob-
lasti divadelnej kritiky. Networkingova platfor-
ma vytvéra priestor na vznik novych projektov
a stimuldciu vztahov naprie¢ Eurépou.

Siedmy ro¢nik rezidenéného pobytu bude mat
12 Ucastnikov z krajin strednej Eurépy a 14 Uc¢ast-
nikov z krajin vychodnej Eurdpy.

Since 2015, Association Divadelna Nitra has
organised the project VA@Theatre Critics
Residency, intended for young theatre critics
up to the age of 35 coming from the Visegrad
Four, Western Balkans and Eastern Partnership
countries. In collaboration with international
partners, the project has become an important
platform for acquiring experience in theatrical
discourse and networking across the European
region. With the support of the International
Visegrad Fund and the Slovak Arts Council, the
project can steadily grow its number of partici-
pants and participating countries.

The project aims to foster critical reflection on
theatre, map new tendencies in contemporary
scenic arts production, and introduce innovative
analytical methods for reflecting on often highly
specific and experimental artworks.

2020 and 2021 did not spare us of notable chal-
lenges to our project. Participants were only able
to meet online. In view of the current epidemic
situation, this year we have decided to modify
our residency format. Critics coming from the
Visegrad countries will have a chance to attend
the residency personally in Nitra during the fes-
tival, while participants from Eastern Europe and
Russia will join mentors and discussion guests
online in November 2021.

The schedules of both residencies are nearly
identical. Participants will join analytical semi-
nars addressing the festival programme under
the guidance of German theatre scholar Stefan
Tigges. Residents in Nitra will sit in at discussions
with creators, actors and notable figures from
social and political life. Online'residents’ will be
able to discuss artists and creators of selected
productions, with a focus on a thorough under-
standing of the artwork at hand. The programme
will be complemented with lectures by Croatian
theatre critic based in Germany Darko Lukic.

Besides serving an educational purpose, the
project also emphasizes building contacts and
the exchange of new tendencies in the field of
contemporary performative art. This is why it
also features the mini-project V4A@Network-
ing&Reminiscences, connecting current and
former project participants, project partners
and other professionals from the field of thea-
tre criticism. This networking platform creates
a space for new projects and stimulates contacts
across Europe.

The 7. edition of our residency programme will
be joined by 12 participants from Central Europe
and 14 participants from Eastern Europe.
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Lektori /

Stefan Tigges,
(Nemecko /

je teatroldg. Pedagogickej a vyskumnej ¢innosti
sa venuje na medzinarodnej urovni (napriklad
na univerzitdch v Bochume, v Mainzi, vo Viedni,
v Avignone, v Rouene) a nedavno dokongil ha-
bilitatnu pracu na tému divadla reZiséra Jlrge-
na Goscha a scénografa a reziséra Johannesa
Schutza. Stefan sa zaobera su¢asnym divadel-
nym, dramatickym a performativnym umenim,
metodologickymi pristupmi k analyze perfor-
mancie, pojmami priestoru a miesta v divadle
a dalSimi dramaturgickymi témami. V rokoch
2009 -2012 zastupoval Schaublhne Berlin
v eurépskej divadelnej sieti Prospero a v rokoch
2017-2018 pdsobil ako vyskumnik na Univer-
zite hudby a muzickych umeni v Grazi. Medzi
jeho publikacie patria napriklad Od svetovej
duse po nadbdbku. Snové divadlo Cechova
ako avantgardny experiment (2010), Premeny
dréamy. O stratégidch stuc¢asného pisania a insce-
novania v priestore nemecky hovoriacich krajin
(2008). Medzihry. Nové texty, percepcné a fikéné
priestory v divadle, tanci a performancii (2010,
spolueditor s K. Pewny a E. Deutsch-Schreiner),
Drama po dréame. Premeny dramatickych fo-
riem v Nemecku po roku 1945 (2011, spolueditor
s A. Petkom), Jean Jourdheuil. Prechody (2015,
spolueditors Ch. Schmidt). VV su¢asnosti vyucuje
na univerzitdch v Grazi (KUG — Schauspiel),
vo Viedni (TFM), v Lipsku (HfMT M. Barthol-
dy — Dramaturgie) a na Staatliche Akademie
der Bildenden Kinste Stuttgart, pdsobi aj ako
vedecky pracovnik v Hildesheime (Institut far
Medien, Theater und Populare Kultur).

Darko Lukié,
(Nemecko, Chorvatsko /

je teatroldg, pedagdg a divadelnik. Pochadza
z Chorvatska a Zije v Nemecku. Pésobil na Vy-
sokej Skole divadelnych umeni v Zahrebe, na
Filozofickej fakulte Zahrebskej univerzity, na
Karl-Franzens-Universitat v Grazi (Rakusko).
Prednasal, ucil a viedol workshopy v Brazilii,
Bulharsku, Kostarike, Chorvatsku, vo Francuz-
sku, v Nemecku, Taliansku, Rumunsku, Slovin-
sku, Spanielsku, USA, Spojenom krélovstve, na
Taiwane a vo Venezuele. Bol mentorom a $ko-
liteflom v programoch rozvoja publika a rozvoja
kapacit v ramci Eurépskeho hlavného mesta
kultury Rijeka 2020, pedagdgom pre eurdpsky
program pre rozvoj publika ADESTE+ a regio-
ndlnym koordinatorom EURODRAM. Od roku
2020 je expertom v medziodborovej expertnej
skupine pre budovanie kapacit eurépskych miest
kultdryv AEIDL — European Association for Local
Development v Bruseli. Je aj certifikovanym sko-
litelom TQ (Teaching Intelligence — pedagdg pre
pedagdgov) a tvorcom online e-learningovych
kurzov. Postgradudlnemu $tudiu sa venoval na
Tisch School of the Arts — Newyorskej univerzite,
na Institute divadelnej antropolégie — Kodan-
skej univerzite a na Eurépskej akadémii kulttry
a manazmentu v Salzburgu. Titul PhD. v odbore
divadelnych studii obhdjil na Zahrebskej univer-
zite. Pdsobil ako umelecky riaditel' v Narodnom
divadle v Sarajeve a v Divadle &TD v Zahrebe. Bol
prodekanom Vysokej Skoly divadelnych umeni
v Zahrebe. Je autorom mnohych publikacii o di-
vadelnom umeni, napr. Dréama vojnovej traumy,
Divadlo a jeho prostredie — divadelné identity,
Uvod do divadelnej antropoldgie a Uvod do
aplikovaného divadla.



2020 he is an expert in Pool of multi-disciplinary
experts in The Capacity Building for European
Capitals of Culture, AEIDL — European Associa-
tion for Local Development, Brussels. He is also
a certified TQ trainer (Teaching Intelligence —
educator for educators) and e-learning course
designer. He completed his predoctoral research
at the Tisch School of the Arts — New York Uni-
versity, and his postgraduate studies at the In-
stitute for Theatre Anthropology — University of
Copenhagen and the European Academy for
Culture and Management in Salzburg. He re-
cieved his PhD in theater studies at the University
of Zagreb. He was artistic director of the National
Theatre in Sarajevo and Theatre &TD in Zagreb,
and Vice Dean and Deputy Dean at the Academy
of Dramatic Arts — University of Zagreb. His many
published studies in drama and theatre include
the books The War Trauma Drama, Theatre in its
Environment — Theatre Identities, Introduction
to Theatrical Anthropology, and Introduction to
Applied Theatre.

Hlavny organizator / Main organiser:

Qg~

Asocidcia Divadelnd Nitra /
Association Divadelna Nitra

Partneri / Partners:

Slovenské centrum AICT (SK), Institut uméni -
Divadelni Ustav (CZ), Divadelny Ustav Zbigniewa
Raszewského (PL), Trafé - Dom si¢asného ume-
nia (HU), Centrum kultdrnych projektov Azart
(MD), Centrum divadelného umenia Les Kurbas
(UA), Narodné centrum estetiky (AM), Lvovské
akademické dramatické divadlo Lesie Ukrajinky
(UA), Divadelna Unia Ruskej federacie (RU) /
Slovak Centre of AICT (SK), Arts and Theatre
Institute (CZ), Zbigniew Raszewski Theatre In-
stitute (PL), Trafé - House of Contemporary Art
(HU), AZART Center for Cultural Projects (MD),
Les Kurbas Center for Theatre Art (UA), Natio-
nal Center of Aesthetics (AM), Lesia Ukrainka
Academic Drama Theatre in Lviv (UA), Theatre
Union of the Russian Federation (RU)

Podpora [/ Supported by:

« Visegrad Fund

fond
na podporu
® umenia

Tento projekt Asocidcie Divadelna Nitra

z verejnych zdrojov podporil Fond na
podporu umenia. / This Project of the
Divadelna Nitra Association is supported
using public funding by Slovak Arts Council.
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AJ TOTO JE UMENIE 2021

Aj toto je umenie je projekt, ktory svojim 6smym
rocnikom aktivne vstupuje do verejného priesto-
ru Nitry a poukazuje na viac &i menej zndme
diela architektury, urbanizmu a umenia v nom.
Prostrednictvom jednoduchych putacov so za-
kladnymi informéciami upozorfuje na zdanlivo
nenapadné, prehliadané, no Casto aj neudrzia-
vané, zdevastované &i dokonca uz neexistuju-
ce objekty. Objekty, okolo ktorych chodievame
dennodenne a neuvedomujeme si, Ze sU alebo
boli dielom umu a umeleckej tvorivosti ¢loveka
tak ako tie, ktoré pokladédme za dominanty, sym-
boly &iikony mesta, o ktoré sa patri¢ne stardme.
Popri svojich umeleckych hodnotach su spojené
s pribehmi a osudmi ich autorov, obyvatelov
¢i vlastnikov a nespochybnitelne tvoria sucast
histérie ndSho mesta a kultirneho dediéstva
Slovenska a Eurdpy.

Projekt Aj toto je umenie nespociva len v sa-
motnych putacoch umiestnenych vo verejnom
priestore a dielach, na ktoré poukazuju. Jeho
sUcastou je systematicka vyskumna préca a dra-
maturgia kazdého ro¢nika, ktoré zaroven reflek-
tuje tému aktudlneho ro¢nika Medzindrodného
festivalu Divadelnd Nitra. Za vznikom tohto pro-
jektu v roku 2014 stoji Asocidcia Divadelna Nitra,
ktoréa spociatku spolupracovala s reprezentantmi
projektu Bunka za su¢asné umenie, od roku 2015
suU kurdtormi projektu historik umenia Richard
E. Proc¢ka a kulturoldg Juraj Novék (od roku 2018
ako Clenovia obc&ianskeho zdruzenia Nitrianske
kultdrne dedi¢stvo).

V priebehu doterajsich siedmich ro¢nikov pri-
budlo v Nitre postupne 43 miest oznacenych
logom Aj toto je umenie — roztvorenou rukou,
ktord ukazuje na vybrany objekt. Nova doba pri-
niesla aj potrebu hladania novych, modernejsich
a atraktivnejsich foriem prezentécie vysledkov
projektu (celoro¢ne dostupné informécie o pro-
jekte na webovej stranke festivalu, kazdoro¢na
komentovand prechddzka v Case konania festi-
valu, videoprezentécia vybranych objektovv roku
2020). Ambiciou projektu je inSpirovat aj iné
miesta na Slovensku k podobnému oznacovaniu
zabudnutej architektury a umeleckych diel vo
verejnom priestore.

Aktudlny ro¢nik projektu prinesie hned' niekolko
aktivit.

Prvou bude prezentécia nového sidla Asociacie
Divadelnd Nitra, priestoru nového kultdrneho,
kreativneho a komunitného centra bod.K7, v his-

torickej budove byvalej banky, ktord ozna&ime
novym putac¢om. Takto sa sidlo asociacie stane
sucastou samotného projektu.

Budovu banky naprojektoval v rokoch 1928 -1930
v ateliéri Milana Michala Harminca mlady ar-
chitekt Ferdinand Silberstein. Stavbu na narozi
Stefanikovej triedy a Radlinského ulice reali-
zovala v rokoch 1931-1933 nitrianska firma Jan
Tomaschek. Zaklad budovy tvoria dve nerovnako
vysoké uli¢né kridla s obchodnymi priestormi na
prizemi a s bytmi na vy$Sich podlaziach. Celko-
vU kompoziciu doplfia a vyvazuje treti, v tomto
pripade vertikdlny objem schodiskovej veze,
spristupriujucej vsetky poschodia. V roku 1998
bola budova ako hodnotny funkcionalisticky
objekt vyhlasena za nédrodnu kultdrnu pamiatku.
Cast obchodného parteru s velkymi vykladmi
v ocelovych rémoch a s fasaédami obkladanymi
travertinom, v ktorom bola svojho ¢asu predajna
podniku zahrani¢ného obchodu Tuzex, pobocka
banky a naposledy knihkupectvo, bola dlhodobo
nevyuzitd. V septembri 2021 Asocidcia Divadelna
Nitra otvorila tieto priestory po rekonstrukcii a re-
vitalizacii ako nové kultdrne centrum bod.K7 —
priestor pre kultdru, kreativitu a komunitu.
Sucastou tohtoro¢ného projektu Aj toto je ume-
nie je aj pripravovana mobilné aplikacia, ktora
modernym spdsobom priblizi SirSej verejnosti
projekt a vytypované objekty prostrednictvom
fotografii, textov a interaktivnej mapy.

Jednym z najdélezitejSich krokov v historii pro-
jektu bude vyroba novych putac¢ov — umoznil ju
grant z ministerstva investicii, regionélneho roz-
voja a informatizacie, ktory sa Asociécii Divadelna
Nitra podarilo ziskat na svoje aktivity regionalnej
povahy vratane vybavenia nového priestoru pre
kultdru, kreativitu a komunitu bod.K7.

Juraj Novék a Richard E. Pro¢ka,
Nitrianske kulturne dedicstvo

Program poc¢as MF Divadelna Nitra:

Kde prebyva kultura

sobota 2.10. 2021, 16.00-17.30, od Starého
divadla K. Spisaka na ULl. 7. peSieho pluku po
bod.K7 na Stefanikovej triede 7
Komentované prechadzka s kulturolégom Jura-
jom Novakom, ktora prave v sUvislosti so vznikom
bodu.K7 predstavi minulé, si¢asné a buduce sidla
nitrianskych kulturnych centier, miesta a ludi, ktori
formovali, formuju a budud formovat kultirne pros-
tredie Nitry. Stretnutie iéastnikov o 15.55 pred
vchodom do SDKS na ULl. 7. pesSieho pluku 1.

1L =

Budova Nitrianskej vSeobecnej banky na historickej pohlad-
nici okolo roku 1933. Zdroj: Nitrianske kultdrne dedicstvo, o. z.
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THIS IS ART, TOO 2021

For eight years in a row, the project This Is Art,
Too actively enters Nitra's public space, highlight-
ing its better and lesser-known works of archi-
tecture, urbanism, and art. Using simple banners
with basic information, it marks out seemingly
unremarkable, underappreciated, but also often
unmaintained, devastated, or even no longer
existent objects. Objects that we pass by daily
without realizing they are or were works of hu-
man reason and artistic creativity just like those
we consider landmarks, symbols or icons of the
city, and which we pay due attention. Besides
theirartistic value, they are vehicles of the stories
and fates of their authors, locals, or owners, and
undeniably form a part of our city’s history and the
cultural heritage of Slovakia and Europe.

This Is Art, Tooiis not simply about banners placed
in the public space and the corresponding art-
works. It also involves systematic research and
dramaturgy for each edition, which simultane-
ously reflects the current theme of each year's In-
ternational Theatre Festival Divadelnd Nitra. The
project was conceived in 2014 by Association
Divadelna Nitra, which initially partnered with
members of the project Container for Contem-
porary Culture, and since 2015 it is curated by art
historian Richard E.Procka and culture scholar
Juraj Novak (in 2018, they formed the civic as-
sociation Nitra Cultural Heritage).

Over the past seven years, Nitra built up a total
of 43 locations labelled with the logo of This Is
Art, Too — hand showing at a point of interest
nearby. Changing times required us to seek
new, more modern and attractive presentation
forms for our project outputs (information about
the project available year-round on the festival
website, annual guided tour during the festival,
video-presentation of selected objects in 2020).
The project aims to inspire other cities in Slovakia
similarly to begin marking out forgotten works of
architecture and art in the public space.
Thisyear's edition of the project features a num-
ber of interesting activities.

First, a presentation of the new seat of Association
Divadelna Nitra, the new culture, creativity and
community venue bod.K7 in the historical build-
ing of the former bank, which will be labeled with
abrand-new banner. The Association’s new home
will thereby become part of its own project. The
building was designed in 1928-1930 by young
architect Ferdinand Silberstein from the studio

of Milan Michal Harminec. It was built on the
corner of Stefanikova trieda and Radlinského ulica
in 1931-1933 by local contractor Jan Tomaschek.
The building’s heart consists of two asymmet-
rically tall street wings with ground-floor retail
spaces and residential apartments in the floors
above. Its overall composition is complemented
and balanced by a third, vertical volume — a stair
tower opening onto each floor. The building was
listed as a national cultural monument in 1998 for
representing a valuable piece of functionalist
heritage. The commercial level with large steel
show windows and travertine fagades, occu-
pied successively by a Tuzex luxury goods shop,
a branch of bank, and most recently a bookstore,
was long vacant. Following reconstruction and
revitalisation work, Association Divadelna Nitra
reopened the space

as a new culture venue: bod.K7 — space for cul-
ture, creativity and community in September 2021.
This year's edition of This Is Art, Too will also
feature a mobile application, offering the broader
public a modern way to learn about the project
and selected objects through photographs, texts,
and an interactive map.

One of the most important steps forward in the
project’s history will be the production of new
banners — this was made possible through a grant
by the Ministry of Investments, Regional Devel-
opment and Informatization, which Association
Divadelna Nitra received to cover its regional ac-
tivities, including equipment for the new bod.K7
space for culture, creativity and community.

Juraj Novéak & Richard E. Procka,
Nitra Cultural Heritage

Programme during ITF Divadelna Nitra:

Where Culture Dwells

Saturday, 2 October 2021, 4.00 PM — 5.30
PM, from K. SpiSak Old Theatre (ulica 7. peSie-
ho pluku) to bod.K7 (Stefanikova trieda 7)
Guided tour for the opening of bod.K7 with cul-
ture scholar Juraj Novak, introducing the past,
present and future locations of Nitra's culture
venues, places and people who have formed,
form orwill form the cultural environment in Nitra.
Meeting at 3.55 PM in front of Karol Spisak
Old Theatre at ulica 7. peSieho pluku 1.

Partneri / Partners:

NITRIANSKA
=~ ORGANIZACIA nitrianske
CESTOVNEHO kultdrne
Nf’ﬁ‘\ RUCHU dediéstvo

Podpora / Supported by:

MINISTERSTVO
INVESTICIi, REGIONALNEHO ROZVOJA

A INFORMATIZACIE
SLOVENSKE| REPUBLIKY

°
NITRIANSKY oo
.| SAMOSPRAVNY 444
NiTRA
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darujem ti
tulipan

()

Projekt DARUJEM TI TULIPAN
a projekt Black Box

TULIPland — krajina, v ktorej chceme zit'
Medzinarodny festival Divadelna Nitra je pre
projekt Darujem ti tulipan vzdy sumarizaciou
prace ,od festivalu po festival”. UZ patnasty rok
sa vzdy prudko poohliadneme, ¢o sme pre zra-
kovo postihnuté deti vymysleli a Co krasne deti
vytvorili. Tentoraz je lepsie sa neobzerat!

Telefonaty, maily, tvorba deti cez telefén a za-
sielky kresieb postou (lebo tieto deti museli odist
z internatu domov alebo do detskych domovov
v réznych mestach Slovenska, kde nemali ani
pocitace, ani internet) nds v druhej vine vycer-
pali. Deti stracali pracovné navyky, navidomoci
leniveli, kresby aj tych najlepsich postupne stratili
Zivot. Tento €as bez podnetov deti umoril. TuSim
pomali¢ky zabudli aj moje meno. Lebo ked ma
kone€ne po Siestich mesiacoch ,zmercili" zinter-
natnych balkénov, volali: .Dobry der, pani... pani
Tulipan!”

Koncom skolského roka 2020/2021sme to vSak
uz mohli riadne rozbehnut. Hry na prajnych vy-
kosenych lukach pred interndtom az do zdpadu
slnka, bubnovacky s .ich dvornym® Thierrym,
workshop s nitrianskymi vidiacimi detmi projek-
tu, riadna Sichta dobrovolnikov z firmy Deloitte,
ktori ako Sibnutim ¢arovného prutika vypleli po
kolena zaburineny zahon pre nevidiacich v aredli
Skoly. A kreslenie — kazdy tyzden do Umoru. Deti
zrazu ozili a dokonca nosili mnozstvo doméacich
kresieb! Dychtivé rozhovory, nase spolo¢né
hodnotenia a veselost — deti na nepoznanie
poslusné a az na zaplakanie vdacné.

No my dospeli sme ¢as v krutej pandemickej
uzdvere riadne vyuzili. Spracovali sme projektovy
archiv desiatok a desiatok cennych diel deti
a z nich pripravili videovystavy, webové stranky
projektu Darujem ti tulipén aj projektovej aktivity
Black Box a pre verejnost interaktivne puzzle
TULIPland — krajinu, v ktorej chcu deti Zit.

Aje Co ukazat verejnosti. Lebo pandémia vSetky
detivratane znevyhodnenych ,tulipdnovych”iba
na ¢as znehybnila. Na Medzindrodnom festivale
Divadelna Nitra 2021 sa verejnosti predstavia

prostrednictvom interaktivneho objektu Black
Box, vystavami, bubnovackou, grafitmi, velko-
rozmernou spolo¢nou malbou TULIPland puzzle

— krajinou, v ktorej si deti praju zit.

Budu to znova deti také, aké maju byt— snivajuce,
talentované a rozradostené.
Elena Karova

PIATOK 1. 10., Namestie / Festival detom
10.00-16.00 Darujem ti tulipan. Celodenny
integracny workshop pre zrakovo znevyhod-
nené a vidiace ,tulipdnové” deti.

14.00-15.00 Bubnovacka s Thierrym
Ebamom. Pre verejnost.

Vstup zdarma.

SOBOTA 2. 10., Namestie [ Festival detom
13.00-17.00 Black Box vybeh — prostredie
pre vidiacich o nevidiacich.

Black Box kino, Black Box vystava, Zdhon pre
nevidiacich, Pocitovy chodnik, Tulipland / maxi
puzzle, 14.00-15.00 Bubnovacéka s Thierrym
Ebamom.

Vstup zdarma.

NEDELA 3. 10., Namestie / Festival detom
13.00-17.00 Black Box vybeh — prostredie
pre vidiacich o nevidiacich.

Black Box kino, Black Box vystava, Zdhon pre
nevidiacich, Pocitovy chodnik, Tulipland / maxi
puzzle, 14.00-15.00 Bubnovaéka s Thierrym
Ebamom.

Vstup zdarma.




A TULIP FOR YOU
and the Black Box Project

TULIPland — where we want to live

Forusin A Tulip for You, the International Theatre
Festival Divadelnd Nitra is always a summary
of our work'from one festival to the next'. For
fifteen years now, we take a sharp look over
the shoulder and see what we have come up
with forvisually impaired children and what our
beautiful children have made. This time it's better
not to look back!

Phone calls, e-mails, children creating art over
the phone and drawings arriving by mail (be-
cause kids had to leave the boarding school and
return home or to children’s homes in cities all
around Slovakia, where they had no access to
computers or the internet) completely exhausted
us during the second wave. Children were losing
their work habits, turning lazier in front of our
eyes, and even the drawings of the best slow-
ly lost their zing. These parched times literally
drained our children. Some might have even
forgotten my name. When at last they'sensed’
me from the dormitory balconies after six long
months, they called out:'Hello, hello Mrs... Mrs.
Tulip!

At the end of the 2020/2021 school year, we
could finally give it a proper go. Playing games
on the welcoming bevelled meadows in front
of the boarding school until sundown, sessions
with'their court drummer’ Thierry, a workshop
with the project’s sighted children from Nitra,
and a solid round of work with volunteers from
Deloitte, who, in a snap of fingers, weeded the
schoolyard’s Garden of the Blind overgrown
knee-high. And drawing — every week, until they
dropped. The children suddenly came alive and
even brought many drawings from home! Thrilled
talks, our collective evaluations, joy — the kids
attentive like never before and thankful almost
to the point of tears.

But we grown-ups made good use of ourtime in
unforgiving pandemic lockdown. We processed
the project archive comprising dozens and doz-
ens of valuable children’s work and prepared
video-exhibitions, the websites of A Tulip for
You and of the Black Box project activity, and
the public interactive puzzle TULIPland —where
children want to live.

And there is much for the public to see. As for
children, including handicapped Tulip’ kids, the
pandemic only briefly put them out of action. At
the International Theatre Festival Divadelna Nitra
2021, they will reach out to visitors through the
interactive Black Box object, exhibitions, a drum
session, graffiti, and the large collective drawing
TULIPland puzzle —where children wish to live.
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They will again be children as they are sup-
posed to be — dreamy, talented, and filled with
happiness.
Elena Kérova

FRIDAY 1 October, Square / Festival for
Children

10.00 AM — 4.00 PM A Tulip for You. All-day
integration workshop for visually impaired and
sighted'Tulip’ children.

2.00 PM — 3.00 PM Drum session with
Thierry Ebam. Public event.

Free admission.

SATURDAY 2 October, Square / Festival
for Children

1.00 PM — 5.00 PM Black Box pen — a zone
for the sighted about the unsighted.

Black Box cinema, Black Box exhibition,
Garden of the Blind, Pathway of Feeling,
Tulipland / maxi puzzle, 2.00 PM — 3.00 PM
Drum session with Thierry Ebam.

Free admission.

SUNDAY 3 October, Square / Festival for
Children

1.00 PM —5.00 PM Black Box pen — a zone
for the sighted about the unsighted.

Black Box cinema, Black Box exhibition,
Garden of the Blind, Pathway of Feeling,
Tulipland / maxi puzzle, 2.00 PM — 3.00 PM
Drum session with Thierry Ebam.

Free admission.

Vedenie projektu / Project leader:
akad.soch. / acad. sculpt. Elena Karova

Spoluorganizatori / Co-organisers:

ZS| pre slabozrakych a nevidiacich, Bratisla-
va; ZS kniezata Pribinu, Nitra; Detsky domov,
Bernolakovo; Detsky domov, Hrifiova; Detsky
domov, Podunajské Biskupice a rodiny deti
projektu / Elementary Boarding School for the
Visually Impaired, Bratislava; Prince Pribina
Elementary School, Nitra; Children’s Home,
Bernolakovo; Children's Home, Hrifiova;
Children's Home, Podunajské Biskupice, and
families of children involved in the project

Podpora / Supported by:
MINISTERSTVO

@ KULTURY
SLOVENSKE) REPUBLIKY
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SPRIEVODNY
PROGRAM

PIATOK 1. 10.

10.00-16.00, Ndmestie / Festival detom:
Darujem ti tulipan. Workshop pre
Jtulipanové” deti. @

14.00-15.00, Ndmestie / Festival detom:
Bubnovacka s Thierrym Ebamom.
Pre verejnost.

14.30-19.30, Knihkupectvo a antikvariat
Pod Viskom: KnihKupecka. Séria podujati
na Kupeckej ulici. 14.30 -17.00 umelecké
prednesy Ziakov ZUS J. Rosinského, vedie:
Marica SiSkova; 1715 -18.15 stretnutie

s Martinom M. Simeckom; 18.30 -19.30
vystupenie hudobnej skupiny Mojse Band.

18.30-20.00, Zoborsky klastor: Druha smrt’
Jany z Arcu. Nové divadlo. Tragikomédia

o tom, ¢o pléanoval Boh so svojim synom
lezisom, Janou z Arcu a Katom. &

21.40-2310, DAB — Studio:
Stand-up — Samo Trnka, Peter Petiar
Lachky, Gabo Ziféak. &

SOBOTA 2. 10.

10.30-12.00, Meeting point: Artists

talk. Prezentéacia programu 30. ro¢nika
Medzindrodného festivalu Divadelna Nitra
jeho kurdtormi; diskusia s tvorcami inscendcie
Vojna a mier.

13.00-17.00, Ndmestie / Festival detom:
Black Box vybeh — prostredie pre vidiacich
o nevidiacich. Black Box kino, Black Box
vystava, Zdhon pre nevidiacich, Pocitovy
chodnik, Tulipland / maxi puzzle, 14.00-15.00
bubnovacka s Thierrym Ebamom.
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14.00-14.50, Ndmestie — Detskd zéna /
Festival detom: Divo€iny. ODIVO. Rozprévka
o oby&ajnom Maxovi s neoby&ajnou fantaziou.

16.00-17.30, od Starého divadla po bod.K7:
Kde prebyva kultara. Komentovana
prechddzka po minulych, su¢asnych

i buducich sidlach nitrianskych kultdrnych
centier. Zraz pred vchodom SDKS.

16.00-16.50, Namestie — Detskéa zéna /
Festival detom: Smiech je najlepsi liek.
Divadlo ZdBaVKa. Rozpravka o Sasovi, ktory
zachrdni princeznu i celé kralovstvo. ”

i
1

17.05-17.50, Ndmestie — Detska zéna /
Festival detom: Popolvar. Divadlo

BABADLO. Rozpravka s netradi¢nymi babkami,
otdCacou scénou a krdsnymi pesnickami. ﬁ

18.15-19.00, Synagoga / Divadlo mladych:

Dora. DS Naboso, ZUS J. Rosinského v Nitre.
Inscenéacia na motivy proz Zitkovské bohyne
(K. Tuckova) a Zitkovské carovanie (J. Jilik). (3
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19.30-20.00, Synagdga / Divadlo mladych:
Pribeh o laske a tme. DS DRIM, ZUS

J. Rosinského v Nitre. Monodradma podla
romanu Amosa Oza.

20.15-2115, Ndmestie — Koncertné pédium:
Sto much. Koncert. Ekologicky funky-
-underground s dominantnymi horehronsko-
podpolianskymi vplyvmi.

21.30-2215, Synagdga / Divadlo mladych:
Diaboliada. DS DRIM, ZUS J. Rosinského
v Nitre. Divadelnd adaptécia prozy

M. Bulgakova.

NEDELA 3. 10.

10.30-13.30, DAB — Studio: Presahy
Divadelnej Nitry 1992 -2021. Theory event
k 30. vyroCiu Medzinarodného festivalu
Divadelna Nitra. V spolupraci s Divadelnym
Ustavom Bratislava. ( (Q)

13.00-17.00, Ndmestie / Festival detom:
Black Box vybeh — prostredie pre vidiacich
o nevidiacich. Black Box kino, Black Box
vystava, Zahon pre nevidiacich, Pocitovy

chodnik, Tulipland / maxi puzzle, 14.00-15.00,

bubnovacka s Thierrym Ebamom.

14.00-14.30, Synagdga / Festival detom:
AERO. ODIVO. Vzdusné laboratérium pre
véetkych, ktori maju chut uletiet.

15.00-15.45, Ndmestie — Detské zéna /
Festival detom: Bubli Rybac¢ka. Klaun Tomik.
Velky a vesely bublinovy happening. *

16.00 -16.45, Ndmestie — Detska zona / Festival
detom: Cirkusové trampoty. Klaun Tomik.
Tomikovo rozpravanie o cirkuse, pIné akrobacie,
Zonglovania ¢&i jednoduchych kuziel. ”

17.00-18.00, Ndmestie — Koncertné pddium:
Genius Locci. Koncert. Indie a dream folk/pop.




20.45-21.45, Namestie — Koncertné pédium:
Vydrapena Buzirka Punk System. Koncert.
Malokarpatska antiSportova legenda a prva
pankové skupina s vlastnym ¢asnikom.

PONDELOK 4. 10.

10.30-12.00, Meeting point: Artists talk.
Prezentécia inscenacii, ktoré maju na festivale
premiéru: ICARUS, Zelena je trava, a projektu
Be SpectACTive!; diskusia s tvorcami
inscendcii Drotar a Borodac alebo Tri sestry.

16.30-17.30, Vila K: Nitra minula / Pribehy
20. storocéia. Premietanie rozhovorov

a prezentdcia dokumentarneho projektu.
Sucast prezentacie kandidatury Nitry na
Eurépske hlavné mesto kultary 2026. (3

21.00-23.00, DAB — Studio: Presahy /
Transcendencies. Vel'ka verejna debata.
Diskusia Olivera Rehéaka (Dennik N) so
gpecialnymi hostami na tému festivalu. @ (Q)

UTOROK 5. 10.

10.30-11.30, DAB — Studio / Festival detom:
Vel'ka tovaren na slova, Staré divadlo K.
Spisaka v Nitre. O tajomnej krajine, v ktorej si
najkrajsie slova mdzu dovolit len ti najbohatsi. &

16.30-17.30, Vila K: Nitra minula / Pribehy
20. storogéia. Premietanie rozhovorov

a predstavenie dokumentarneho projektu.
Sucast prezentdcie kandidatury Nitry na
Eurépske hlavné mesto kultary 2026. (3

20.30-21.40, DAB — Studio: Dukla, udolie
smrti. Dezorzovo lutkové divadlo. Babkové
divadlo pre dospelych prenasa divéka do Cias
konca druhej svetovej vojny. @

STREDA 6. 10.

10.30-13.00, Meeting point: Artists talk.
Diskusia s tvorcami inscenécii OCity svedok,
Siet, Necropolis, Lebensraum, Cepiec;
prezentacia U¢astnikov projektu V4A@Theatre
Critics Residency.
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21.00-22.00, DAB — Studio: Ja som ti
hovoril (a). Simona Salatovd a Joe Trendy.
Parovéa stand-up komédia pInéa subjektivnych
rad a zvlastnych napadov. 3

ONLINE PROGRAM FESTIVALU

1.— 6.10., Ty v mojom dome. Narodni
divadlo — Cinohra, Praha, CESKA
REPUBLIKA. Audiopredstavenie, ktoré
vyzyva k navsteve, k novému pohladu na
vas byt, k jemnej participacii — jednoducho
k spolo¢nej hre.

1.—3.10., FB profil O&ami prirody: Zeleny
festival — O¢ami prirody. Ako organizovat
festival SetrnejSie k Zivotnému prostrediu?
Sucast prezentdcie kandidatury Nitry na
Eurdpske hlavné mesto kultury 2026. Nitra
2026.

Na podujatia sprievodného programu, pokial nie su
oznacené @ je vstup zdarma.

@ Na takto oznacené predstavenia sprievodného
programu sa predévaju vstupenky online od 25. 8. na

4 GoOut, alebo od 1. do 6.10. v DAB (hlavny vstup)

v Nitre. Viac informacii o vstupenkach: + 421949 853 333,
vstupenky@nitrafest.sk

@ Na takto oznacené podujatia sprievodného
programu s volnym vstupom, ktoré sa konaju v interiéri
(Synagdga, Vila K, DAB — Studio), je rezervacia nutna
prostrednictvom € GoOut alebo webstranky festivalu.

” V pripade nepriaznivého pocasia sa oznacené
podujatia presuvaju do ndhradnych priestorov interiéru,
aktudlne informacie na www.nitrafest.sk a socialnych
sietach v deri konania podujatia.

(O) Takto oznacené podujatia aj ako bezplatny online
stream, viac informécii na webovej stranke festivalu.

Artist talks, theory event a velkd verejna debata su
timoc¢ené do slovenského aj anglického jazyka.

Vysvetlivky:

Meeting point — foyer DAB (1. posch.)
Némestie — Svatoplukovo namestie
DAB — Divadlo Andreja Bagara

SDKS — Staré divadlo K. Spi§aka
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PODUIJATIA SPOLUORGANIZATOROV
POCAS FESTIVALU

Krajské osvetové stredisko v Nitre
24.9.—29.10., KOS v Nitre: FAD 21 PO.
Vystava fotografii.

4.10.—5.10.,9.00-15.00, KOS v Nitre:
PRIESTOR. Workshop o divadelnom priestore.
4.10.,14.00-14.35, KOS v Nitre: Cervené
topanky. Divadelné predstavenie.
4.10.,18.00-18.40, KOS v Nitre: Ten den
pride. DS Hrdinovia. Divadelné predstavenie.

Krajska kniznica Karola Kmet'ka v Nitre
4.10.,14.00-16.00, KKKK v Nitre: Nitra
buduca / Buduicnost tradiénych remesiel.
Sucast prezentdcie kandidatury Nitry na titul
Eurépske hlavné mesto kultury 2026.

Slovenské pol'nohospodarske mizeum
v Nitre

2.10.,9.00-17.00, SPM v Nitre: Nitra
minula / Babie leto. Sucast prezentacie
kandidatury Nitry na titul Eurépske hlavné
mesto kultdry 2026.

Ponitrianske mazeum v Nitre
2.9.—30.10., PMv Nitre: Andrej Bagar
(1900 -1966) vcera, dnes a zajtra. \/ystava.
2.9.—30.10., PMv Nitre: Divadelny kostym.
Vystava.

Nitrianska galéria

30. 9. —5.12,, Nitrianska galéria —
Reprezentacné saly: FOLK-LORE. Vystava.
9.9.— 7.1, Nitrianska galéria — Galéria
mladych: Simon Chovan — WINGS IN
MOTION. Vystava.

Dni architektary

od 25.8.2021, Namestie: Bloky. Instalécia
objektov.

Pre aktualne informacie o podujatiach,
hygienickych opatreniach, vstupnom

a otvaracich hodinach uvedenych
institucii sledujte webové stranky
spoluorganizatorov.

ACCOMPANYING
PROGRAMME

FRIDAY 1 OCTOBER

10.00 AM — 4.00 PM, Square / Festival for
Children: A Tulip for You. All-day integration
workshop for visually disadvantaged and
sighted children. ¢

2.00 PM — 3.00 PM Drum session with
Thierry Ebam.

2.30 PM — 7.30 PM, Books and antiques
store Pod Vrskom: KnihKupecka. Series of
events at Kupecka ulica: 2.30 PM — 5.00 PM,
performances by students from J. Rosinsky
Elementary School of Art, tutor: Marica
Siskova; 5.15 PM — 6.15 PM, meeting with
Martin M. Simecka; 6.30 PM — 7.30 PM,
concert by MojSe Band.

6.30 PM — 8.00 PM, Zobor Monastery: Joan
of Arc’s Second Death. New Theatre.

A tragicomedy about God's plan with his son
Jesus, Joan of Arc and the executioner. @

9.40 PM — 1110 PM, DAB — Studio: Stand-up
Samo Trnka, Peter Petiar Lachky, Gabo
Ziféak @

SATURDAY 2 OCTOBER

10.30 AM —12.00 PM, Meeting Point:
Artists talk. Programme presentation of 30.
International Theatre Festival Divadelna Nitra
by curators; discussion with creators of War
and Peace.

1.00 PM — 5.00 PM, Square / Festival for
Children: Black Box pen — a zone for the
sighted about the unsighted. Black Box
cinema, Black Box exhibition, Garden of the
Blind, Pathway of Feeling, Tulipland / maxi
puzzle. 2.00 PM — 3.00 PM, Drum session
with Thierry Ebam.
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SUNDAY 3 OCTOBER MONDAY 4 OCTOBER
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WEDNESDAY 6 OCTOBER

10.30 AM — 1.00 PM, Meeting Point: Artists
talk. Discussion with creators of Eyewitness,
Mailles, Necropolis, Lebensraum, The Bonnet,
presentation by participants of VA@Theatre
Critics Residency.

9.00 PM —10.00 PM, DAB — Studio: Stand-
up by Simona Salatové and Joe Trendy | Told
You So.®

ONLINE PROGRAMME DURING THE
FESTIVAL

1-6 October: You in My House. National
Theatre Prague, CZECH REPUBLIC.

An audio-performance that invites you to
visit, to look at your apartment with a fresh
pair of eyes, to subtly participate — in short,
to play together. Directed by: Jifi Austerlitz.
By purchasing a ticket, you will gain access to
an audio track downloadable to your mobile
device that you can play in your house. @

1-3 October, FB profile O&ami prirody
(Through Nature's Eyes): Green Festival —
Through Nature’s Eyes. A green watch
closely follows the festival organisation

and advises us how to make it more
environmentally-friendly. Presentation for the
candidature of Nitra for the European Capital
of Culture 2026. Nitra 2026.

Unless marked @ admissions to events in the accom-
panying programme are free.

@Tickets to performances in the accompanying
programme marked with this symbol can be purchased
online via 4 GOOUt from 25 August, or from 1to 6
October at the Andrej Bagar Theatre in Nitra (Main
entrance).

For more information about tickets:

+421949 853 333, vstupenky@nitrafest.sk

@ For free events in the accompanying programme
organised indoors (Synagogue, Vila K, DAB - Studio)
marked with this symbol, advance reservations via
4 GoOut or the Festival website are required.

? In case of bad weather, these events will be moved
indoors; for current information, please visit www.nitraf-

est.sk or DN social media on the scheduled date.

(°) Performances marked with this symbol will be

streamed free online, learn more on the Festival website.

Artist talks, theory event and large public debate are
interpreted to Slovak and English.

7
Legend:
Square — Svatoplukovo ndmestie
DAB — Andrej Bagar Theatre
Meeting Point — DAB Foyer, entrance from Square

CO-ORGANISER EVENTS DURING THE
FESTIVAL

Nitra Regional Education Centre
24 Sept — 29 Oct, Nitra Regional Education
Centre: FAD 21 PO. Exhibition of photographs.

4 Oct — 5 Oct, 9.00 AM — 3.00 PM, Nitra
Regional Education Centre: SPACE. Public
educational workshop.

4 Oct, 2.00 PM — 2.35 PM, Nitra Regional
Education Centre: Red Shoes. Performance.

4 Oct, 6.00 PM — 6.40 PM, Nitra Regional
Education Centre: The Day Shall Come.
Hrdinovia Theatre Company. Performance.

Karol Kmetko Regional Library in Nitra

4 Oct, 2.00 PM — 4.00 PM, Karola Kmetko Re-
gional Library in Nitra: Nitra To Come [/ The
Future of Traditional Crafts. Presentation
for the candidature of Nitra for the European
Capital of Culture 2026.

Slovak Agricultural Musem Nitra

4 Oct, 9.00 AM — 5.00 PM, Slovak Agricultural
Museum Nitra: Nitra Bygone / Indian Sum-
mer. Presentation for the candidacy of Nitra
for the European Capital of Culture 2026.

Nitra Region Museum

2 Sept — 30 Oct, Nitra Region Museum:
Andrej Bagar (1900 -1966) Then, Now and
Beyond. Exhibition.

2 Sept — 30 Oct, Nitra Region Museum:
Stage Costume. Exhibition.

Nitra Gallery
30 Sept — 5 Dec, Nitra Gallery — Representa-
tive Halls: FOLK-LORE. Exhibiton.

9 Sept — 7 Nov, Nitra Gallery — Young Gallery:
Simon Chovan — WINGS IN MOTION. Ex-
hibition.

Architecture Days
from 25 August 2021, permanent objects,
Square: Blocks.

For current information about the institu-
tions’ events, hygienic measures, prices
and opening hours, visit the official web-
sites of our co-organisers.
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PRIESTOR PRE KULTURU,
KREATIVITU A KOMUNITU

bod.k7 je impulzom i pevnym bodom
Novy priestor pre kultdru v Nitre / nové sidlo
Asociéacie Divadelna Nitra

Asociacia Divadelna Nitra je uz 30 rokov sucas-
tou kultdrneho Zivota Nitry. Presne tolko ma aj
nas najvacsi projekt — Medzinarodny festival
Divadelna Nitra. Doteraz bolo sidlom asocia-
cie Divadlo Andreja Bagara, ktorého priestory
sme museli opustit. To nds motivovalo hladat’
priestor, ktory by nédm umoznil realizovat nase
aktivity v priebehu celého roka. Nasli sme ho na
pesej zéne, na rohu Stefanikovej triedy a Rad-
linského ulice. Tu, v jednej z mala zachovanych
funkcionalistickych budov v Nitre, ktora je od
roku 1998 narodnou kultdrnou pamiatkou, bu-
dujeme novy priestor pre kulturu, kreativitu
a komunitu — bod.K7. S Divadlom Andreja
Bagara v§ak ostdvame i nadalej v blizkom vztahu,
aj ked'sa nachadzame o par metrov dalej — ved'
je jednym z hlavnych spoluorganizatorov Medzi-
narodného festivalu Divadelna Nitra.

bod.K7 oZivi pesiu zénu a bude prindsat celoro¢-
ny program kulturnych a vzdeldvacich podujati.
V fiom zuzitkujeme okrem skusenosti z prace
s miestnou komunitou svoje zahrani¢né kontakty,
prepojime Nitru s Eurépou, podporime medzi-
narodnu spolupracu. Pat velkych vykladov na
prizemi, obratenych do pesej zény, ndm umozni
prezentovat diela vizudlneho umenia v plano-
vanej Galérii v okndch. Chodnik pred budovou
vyuzijeme na uvadzanie malych foriem divadla,
tanca, hudby, literatury, ale aj na diskusie na roz-
ne témy. Open space bude slUzit na coworking,
workshopy ¢&i .kinecko", v byvalom bankovom
trezore sa usidli archiv a Studovnia.

bod.k7 as an img
New cultural venue in [
ciation Divadelna Nitra

Association Divadelna Nitre
Nitra's cultural life for the pa
is precisely the age of our larg
International Theatre Festival
Until now, the Association was
in the Andrej Bagar Theatre, but
recently forced us to leave its
inspired a search for a space 1
activities all year long. We founc
trian zone, on the corner of St
and Radlinského ulica. Here, ir
standing pieces of function
in Nitra listed as a national ¢
since 1998, we are buildin
culture, creativity and c
Although we are movir

down the road, we w

the AndrejBagar T

main co-orga

Fectiy

—

Budova Nitrianskej vseobecnej banky na historickej pohladnici okolo roku 1933. Zdroj: Nitrianske kulturne dedicstvo, o. z.



autorka navrhu novej podoby bodu.K7: Soria Bellérova

autorka vizualizacii: Barbora Brezinova

Uprava a zariadovanie priestoru prebehne
v troch etapéach:

1. etapa — leto/jeser 2021: stavebné Upravy, re-
konstrukcia zazemia, socialnych zariadeni, nové
elektrické rozvody, nétery v interiéri aj v exteriéri.
(Slavnostné otvorenie pri prilezitosti ukoncenia
prvej etapy Uprav 14.9.2021.)

2. etapa — jeseri/zima 2021: ndkup zékladného
zariadenia do vSetkych miestnosti (ndbytok)
a technického vybavenia na podujatia (zvukova
a svetelna technika).

3. etapa — jar/leto 2022: technické vybavenie
a instalac¢né systémy na vybudovanie ,kinec¢ka”
a Galérie v oknach.

K ako kultura, kreativita, komunita,
7 ako Stefanikova trieda 7,
bod ako:

bod na krizovatke Stefanikovej triedy a Rad-
linského ulice v centre Nitry nedaleko Svatoplu-
kovho ndmestia s neustdlym pohybom oséb na
pesej zéne, ktory bude podporovat prezentaciu
umenia vo verejnom priestore;

bod na trase medzi stalymi partnermi: Di-
vadlom Andreja Bagara, Starym divadlom Karola
Spisaka, Kreativnym centrom Nitra, Ponitrianskym
muzeom, DOMOF kreativity a dalSimi institdciami
v meste, s ktorymi bude rozvijat spolupracu;
bod v priese¢niku medzi kultirou, kreativitou
a komunitou:

kultara: poskytne multizanrové a multidiscip-
lindrne aktivity (rézne druhy a formy umenia,
zapojenie inych disciplin), bude smerovat k roz-
voju publika a podpore kulturneho vzdeldvania;
kreativita: bude hladat inSpirativne a progresiv-
ne projekty a tvorcov, aktivity, ludi, bude prispie-
vat'k rozvoju kreativity, kultirneho a kreativneho
priemyslu (KKP);

komunita: prepoji jednotlivcov do komunity,
posilni ich zodpovednost za smerovanie mesta,

various topics. The building’s open space will
serve as a venue for co-working, workshops,
and a small movie theatre, while the former bank
vault will house an archive and study room.

Modifications and furnishing of the space will
take place in three stages:

Stage 1 — summer/autumn 2021: construction
work, reconstruction of service spaces, sani-
tary facilities, new electrical wiring, re-painting
indoors and outdoors.

(Ceremonial opening at the end of Stage 1on
14 September 2021)

Stage 2 — autumn/winter 2021: purchase of
basic equipment for all rooms (furniture) and
technical equipment for events (sound and
lighting equipment).

Stage 3 — spring/summer 2022: technical
equipment and installing systems for small movie
theatre and Gallery in the Windows.

K for kultura, kreativita, komunita (‘culture,
creativity, community’)

7 for Stefanikova trieda 7

bod (‘point’) for:

a point on the crossing of Stefanikova trieda
and Radlinského ulica in downtown Nitra, with
constant movement of people in the pedestrian
zone not far off Svatoplukovo ndmestie, pro-
moting presentations of art in the public space.

a point midway between stable partners:
Andrej Bagar Theatre, Karol Spisak Old Theatre,
Nitra Creative Centre, Nitra Region Museum,
DOMof Creativity and other institutions in town,
with whom it will collaborate.

a point on the intersection of culture,
creativity, and community
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vytvori podmienky na prepojenia a spolupracu
aktérov kultdry a KKP v Nitre i na Slovensku;
stabilny bod na prezentaciu umenia a rozvoj
umeleckého potencidlu v regiéne i na Slovensku.
Bude podporovat mladé talenty (zameranie na
cielovu skupinu mladych vratane deti a tinedze-
rov venujucich sa umeniu v Nitre);

oporny bod na stretdvanie sa réznych men-
Sinovych a znevyhodnenych skupin ob&anov
(deti, dospeli). Bude im poskytovat prilezitosti na
komunikaciu, prezentéciu a vzdelavanie;
vychodiskovy bod pre novu etapu fungovania
Asociécie Divadelna Nitra. Umozni stabilizovat
organizacné timy a realizovat kvalitné vystupy;
bod na kultirnej mape Slovenska a Eurépy
na podporu narodnych a medzindrodnych spo-
luprac, spoluprace ADN na ziskani titulu Eurdp-
skeho hlavného mesta kultdry 2026 pre Nitru.
Zviditelni mesto na Slovensku a v zahranigi.

Programové linie

e bod pre ZIVE UMENIE,
progresivne su¢asné umenie a intervencie
vizudlnych, scénickych a multimedialnych
umelcov do verejného priestoru;

*bod pre AKTIVNY ROZVOJ PUBLIKA,
aktivne vzdeldvanie verejnosti i profesionalov
v oblasti kultdry; )

*bod pre DOBROVOLNIKOV A PRAX,
rozvoj komunity aktivnych dobrovolnikov;

*bod pre INE KOMUNITY,
umenie ako terapiu, umenie, ktoré prepaja
aintegruje; | .

*bod pre AKTEROV KULTURNEHO A KRE-
ATIVNEHO PRIEMYSLU,

Nitru, Slovensko a zahranicie — kontakty,
spolupracu, networking; }

ebod pre ASOCIACIU DIVADELNA NITRA,
nové sidlo vyznamného kulturneho aktéra.

.Verime, Ze s pomocou donorov a dobrovolnikov
naplnime svoje predstavy a vytvorime inSpirativ-
ny priestor na stretavanie, ktory oZivi pesiu zénu
a rozsiri kultdrnu ponuku v Nitre. A pre Asociaciu
Divadelna Nitra bude znamenat' nielen nové
sidlo, ale najméa novu etapu jej existencie.”

Darina Karova,
riaditelka Asociacie Divadelna Nitra

culture: featuring multi-genre and multidisci-
plinary activities (diverse genres and art forms,
involvement of other disciplines), aimed at au-
dience development and promotion of cultural
education;

creativity: seeking inspiring and progressive
projects and creators, activities, people, pro-
moting creativity and the cultural and creative
industry (CClI);

community: connecting individuals in com-
munity, empowering citizens in directing the
town'’s activities, making conditions for con-
nections and collaborations between culture
and CCl actors in Nitra and Slovakia.

a stable point for the presentation of art and de-
velopment of artistic potential within the region
and Slovakia. Supporting young talents (focus
on target group of young people — including
children and teenagers active in art in Nitra).

a safe point for meetings of various minority and
disadvantaged groups (children, adults), offering
opportunities for communication, presentation,
and learning.

a starting point for a new stage in the life of As-
sociation Divadelna Nitra, allowing us to stabilize
our organising teams and produce high-quality
outputs.

a point on the cultural map of Slovakia and
Europe for supporting national and international
partnerships, collaboration of ADN on reception
of the title European Capital of Culture 2026 by
Nitra, promoting the city within Slovakia and
abroad.

Manifesto

® a point for LIVE ART
progressive contemporary art and interven-
tions of visual, scenic, and multimedia artists
in the public space.

® a point for ACTIVE AUDIENCE DEVELOP-
MENT
active education of the public and profes-
sionals in culture.




Priestor na Stefanikovej sme véetci poznali
— bohuzial, ako polozabudnutu architektonic-
ku pamiatku. Ocarila nas predovsetkym bez-
prostrednostou kontaktu s ludmi na pesej zone,
ale aj svojou kulturno-historickou hodnotou.
Kombinaciou viacerych okolnosti sa napokon
stalo, Ze méme moznost' nielen vyuZivat tento
vynimocny objekt, ale aj prispiet k pokracovaniu
jeho jedinecného pribehu.
Prvotny impulz v podobe nevyhnutnej zmeny
sidla asociacie spdsobil to, Ze sme zacali vacsmi
uvaZovat o buducnosti nasej organizacie. Zhod-
nocovanie moznosti, vizie a plany podciarkla aj
atmosféra bliziaceho sa 30. ro¢nika festivalu.
V neposlednom rade to bol uplynuly rok s pan-
démiou, ktory zdbraznil presved&enie o naSom
poslani v zabezpecovani kontaktu s umenim,
kultdrou a komunitou. bod.K7 je pre nas vel-
kym prelomom. Ziskame mozZnost' celorocného
kontaktu s divéakmi. Je to pre nds vyzva, v ktorej
vidime mozZnost, ako sa rozvijat dalej v realizacii
nasSich zdmerov, ale najméa ako sa posunut blizsie
k obyvatelom Nitry.” .
Anna Simoncicova,
zastupkyna riaditelky,
manazérka projektu bod.K7

Hlavny organizator / Main organiser:

Qg~

Asociacia Divadelna Nitra

Projekt podporili / Supported by:

MINISTERSTVO
INVESTICIi, REGIONALNEHO ROZVOJA

A INFORMATIZACIE
NADACIA
«ZSE

SLOVENSKE) REPUBLIKY
a podporovatelia v rdmci crowdfundingovej
kampane StartLab / and StartLab campaign
supporters

NITRIANSKY
SAMOSPRAVNY

www.bodk7.sk

¢ a point for VOLUNTEERING AND
PRACTICE
developing a community of active volunteers.

® a point for OTHER COMMUNITIES
art as therapy, art that connects and inte-
grates

¢ a point for CULTURAL-CREATIVE
INDUSTRY ACTORS
Nitra, Slovakia and beyond — contacts, part-
nerships, networking .

¢ a point for ASSOCIATION DIVADELNA
NITRA
new headquarters of a prominent cultural
actor

“We believe that the help of donors and volun-
teers will allow us to fulfil our vision and create
an inspiring space foryou to meet, enlivening the
pedestrian zone and broadening Nitra's cultural
offer. As for Association Divadelna Nitra, it will
be a new address, but even more importantly,

a new stage in its life.” ) o
Darina Karova,

Director of Association Divadelna Nitra

“We all knew the space at Stefanikova trieda —
unfortunately, as a half-forgotten architectural
monument. It charmed us by being in immediate
contact with people in the pedestrian zone as
well as its cultural-historical value. A combina-
tion of multiple factors made it so that we can
now not just use this exceptional object but also
play a part in continuing its unique story.

The original impulse in the form of an unavoid-
able change of the Association's headquarters
made us reflect more intensely about the future
of our organisation. Weighing possibilities, visions
and plans was underlined by the atmosphere of
the festival’s approaching 30. anniversary. Last
but not least, the preceding year marked by the
pandemic strengthened our convictions about
our mission to ensure people remain exposed
to art, culture, and community. Bod.K7 is a great
breakthrough for us. We will gain a chance to
maintain year-round contact with spectators. It
is certainly a challenge. On the other hand, we
see in it an opportunity to take a step toward
fulfilling our ambitions, but above all — a way of
coming closer to the people of Nitra.”

Anna Simong&icova,
Vice-director, Project Manager of bod.K7
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PROJEKTY ASOCIACIE DIVADELNA NITRA PODPORILI

fond
na podporu
® umenia

Projekty ADN z verejnych zdrojov
podporil Fond na podporu umenia,
hlavny partner projektov.

5| NITRIANSKY é..
Mk SAMOSPRAVNY ee0@ee
Bz I (RA] eeccce

— NITRA

MINISTERSTVO
INVESTICIi, REGIONALNEHO ROZVOJA

A INFORMATIZACIE
SLOVENSKE] REPUBLIKY

R, Co-funded by the
W Creative Europe Programme
e of the European Union
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Hlavni medialni partneri
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Michal Cerveny

Milan Sedliak

N]

MARTIN M. SIMECKA

TELESNA
VYCHOVA

objednavajte na obchod.dennikn.sk
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FESTIVAL PRIPRAVILI /

STAB FESTIVALU /
riaditelka festivalu, vedenie $tabu /

Darina Karova
zastupkyna riaditelky, manazérka projektu
BeSpectACTivel, zahrani¢né vztahy, koordinacia
rady kuratorov, produkcia hlavného programu,
bod K7/

Anna Simongic¢ova
vedenie sekretariatu /
lvana Pirschelova
ekondémka / Dana Spisakova
hostia, VIP, marketing, asistentka manazérky
projektu Be SpectACTive!l, manazérka projektu
V4@Theatre Critics Residency /

Terézia Bosmanova
dramaturgia sprievodného programu,
spoluorganizatori, koordinator Divackej
programovej rady Be SpectACTive! /

Miro Zwiefelhofer
koncepcia a realizacia projektu Darujem ti tulipdn
a projektu Black Box /

Elena Karova
produkcia sprievodného programu a bodu.K7 /

Martin Lukaé
Zuzana Bosmanova
Linda Durkacova

partneri /
PR manazér /
priprava tlacovych sprav /

Zuzana Sotakova
medidlni partneri a PR manazér projektu
Be SpectACTive! /

Zuzana Kizakova
redakcia tlacovin a webovej stranky /

Romana Storkova Maliti

jazykova redakcia /

Jaroslav Hochel

preklad do anglického jazyka /
Benjamin Ziak

technicka spréva IT a sieti /

Slavomir Reznik

stage manazéri a produkéna vypomoc /

Veronika Neumannova, Marian Tesak,
Jozef Puskar, Jakub Toriska
vstupenky / .
Barbora Kubisova, Natalia Castova
distribucia tlacovin a doprava /
Natalia Castova

ubytovanie /
Ivana Pirschelova
koordinator dobrovolnjkov /

Kristian Seffer
manazér protiepidemickych opatreni /

Nina Zwiefelhoferova
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SPOLUPRACA /
koncepcia projektu KnihKupecka /

Madla & Igor
Rjabininovci

aktivity projektu Aj toto je umenie /
Juraj Novak,
Richard E. Procka

PROPAGACIA /

graficky dizajn, dizajn webovej stranky a layout
propagacnych materialov a velkoplo$nej reklamy
DN 2021 a bodu.K7/

Tomas Vicen

3D animacia TV spotu /

Miriam Kulacsova

animacia teasingovych spotov /

Vladimira Vrbinakova
hudba do spotov / Erik Korabsky
zvucka DN /

Peter Dud'o Dudak

remix zvucky DN /

Martin Husovsky

hlas v rozhlasovom a TV spote /
Richard Autner

fotodokumentdcia predstaveni /

Ctibor Bachraty
reportézne snimky /
Henrich Misovié
propagacné video zostrihy /
Matus Barta
interiérova a exteriérova propagéacia DN a bodu.K7 /

Sona Bellérova
TECHNICKE ZABEZPECENIE /
technika Divadla Andreja Bagara v Nitre vedie /

Jan Surovka
ozvucenie a iné technické zabezpecenie /

SEVO sound
zabezpecenie online streamovania /
ZVUKOLAM
iné technické zabezpecenie /
COVRANS

FOTOGRAFIE INSCENACII /

Vojna a mier / Lubos Kotlar
ICARUS: Adam Mracek, Juraj Vavrovi¢
Drotar / Collavino
Zelena je trava /
Ctibor Bachraty
Borodac alebo Tri sestry /

Jano Stovka
Lebensraum: Marika Vencelova
Ocity svedok / Petr Neubert
Cepiec/ Vanda Mesiarikova
Necropolis: Vincent Staub
Siet' / Leslie Artamonow
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PREKLADY TEXTOV HIER /
do anglického jazyka /

\ojna a mier / Roman Oleksak
Borodac alebo Tri sestry /
lvan Lacko

Ocity svedok /

Ty v mojom dome /
Nathan Fields

Alzbéta Soperova

do slovenského jazyka /

Necropolis: Lucia Faltinova
Siet'/ Lucia Faltinova

TLMOGCENIE /
Zelend je tréva /
Lucia Faltinova
pracovné podujatia a diskusie /
Lucia Faltinova, Roman Mojto
priprava titulkov /
Lubomir Siska, Lucia Griglakova

DALEJ SPOLUPRACOVALI /

Lujza BakoSova, Méria BakoSova, Boris Belica,
Zuzana Beranova, Sandra Botlikova, Nina Bystricka,
Pavol Fer¢ak, Andrea Gregorova, Gabriel Guldan,
Katarina Hudecova, Pavol Jakubcin, Eduard Karasz,
Zuzana Kramarova, Milo$ Kusenda, Ladislav Kuzela,
Milo$ Lesay, Viktdria Lesayova, Jakub Mihalciak,
Iveta Mikova, Michala ObsitoSova, Jozef Palaky,
Ivana Poliakova, Oliver Rehak, Peter Slamecka,
Roman Streuselberger, Michal Simovi¢, Marica
Siskova, Timotej Tarko$, Martin Toldy, Soria Téthova,
Zuzana Trtolova, Lucia Vadelova, Juraj Vavrovic,
Miroslav VVransky, Katarina Zivanovi¢

a/

Domyx, Franco Real Estates s.r.o., Mestska policia
Nitra, Okresné riaditelstvo Policajného zboru v Nitre,
Nitrianske dobrovolnicke centrum, Nitrianske
komunalne sluzby, s.r.o., Sluzbyt Nitra, s.r.0.,
Sukromné konzervatérium v Nitre, Ustav krajinnej
architektury FZKI SPU v Nitre, Krajsky pamiatkovy
Urad Nitra — Pamiatkovy Urad Slovenskej republiky,
Kubaif (festivalovy klub) /

DOBROVOLNICI FESTIVALU — STUDENTI
$KOL /

Univerzita Konstantina Filozofa v Nitre, Slovenska
polnohospodarska univerzita v Nitre, Gymnazium
Golianova 68, Nitra, Gymnazium Parovska 1, Nitra,
Sukromné konzervatérium v Nitre a dalSie vysoké
a stredné skoly /

SPECIALNE PODAKOVANIE /
Asociacia sucasného divadla Bratislava /

, Beata Barda
(

Zuzana Beniacova (Goethe-Institut Bratislava), Iva-
na Berusikovd, Andrea Beranova, Dagmar Bojdova
(mesto Nitra / ). Alena Brozova
(divadlo PONEC / ). Rusan-
da Curca (Centrul de Proiecte Culturale Azart),
Martina Filinova (divadlo PONEC /

). Anna Fintova (ZUS J. Rosinského v Nitre

Sona Hovhannisian (Narodné centrum estetiky,
Arménsko / )
Markus Huber (Goethe-Institut Bratislava), Silvia
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