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Opakom odozvy je ighoracia

»,Odozvy ekologickych tém. Odozvy vojen a ludskych osudov. Odozvy porozumenia a do-
very. Odozvy...“ znie z éteru muzsky hlas. ,Odozvy...“ pocujeme ozvenu zenského hlasu.

Rozhlasovy ¢i televizny spot Medzinarodného festivalu Divadelna Nitra 2023 upozorriuje na
motto festivalu odozvy/responses a jeho hlavné témy, no popritom vysiela signal o pro-
porcii muzského a zenského principu. A akosi symbolicky: kym v spote ¢asovo prevazuje
muzsky element, v programe festivalu dostava Zzena — ako postava scénického diela a/
alebo jeho tvorkyna — vacsi priestor nez po iné roky.

Na muzsky svet analytikov, politologov a politikov, ale aj vojakov, dobyvatelov ¢i budova-
telov prichadza odozva. Muzi v tych pribehoch bojuju, ziskavaju alebo stracaju uzemia,
taZia nerasty z morského dna, stavaju alebo nestavaju priehrady. Zeny sa ponaraju do rieky,
putuju od obchodného centra do chrdmu, davaju slovo imigrantom, brania rodinu i vlast
pred vojnovym nasilim. No jedno maju vsetci spolo¢né — usiluju sa porozumiet sami sebe
a napokon aj tym druhym. Snazia sa zmiernit svoje utrpenie a napokon aj utrpenie tych
druhych a dospiet k dovere, k suladu so sebou i svojim okolim.

Nachadzame sa na pdéde umenia. Jeho poslanim je objavovat, oslovovat, provokovat,
skratka — vyvolavat odozvu. Tuzbu po odozve umocriuje zaujem o veci okolo nas, odozva
prind$a vedomost o stave najblizsich i sveta, upevnuje vztahy, rozvija empatiu a schopnost
pomahat. Odozva je vzdjomna interakcia, ktora umoznuje jednotlivcom i komunitam prezit
a nachadzat zmysel zivota. Je to aj reakcia na apatiu spolo¢nosti spdsobenu kritickymi
udalostami posledného obdobia, predovSetkym agresiou na Ukrajine, ekologickou a eko-
nomickou krizou ¢i nasledkami pandémie. Je to Specifickd odpoved entit, ktoré nemaju
nijaky hlas — prirody, zivotného prostredia, minulosti. Ale aj tych, ktorych hlas je naro¢né
pocuvat — mensin, znevyhodnenych, slabych. Tych inych.

Nachadzame sa na péde umenia, na Uzemi inakosti. Nezvycajné osobnosti, jedine¢né
charaktery, neCakané ciny — postavami deja sa stavaju vSetci: [udia, zvieratd, rastliny,
nerasty. Umenie zobrazuje inakost v jej najrozmanitejSich podobach. A u&i porozumiet jej.
Jeho prostrednictvom mame vacsiu Sancu porozumiet sami sebe.

Sucastou genetickej vybavy Medzinarodného festivalu Divadelna Nitra su Uvahy na mnohé
spoloc¢ensko-politické témy. V rdznych podobach ich prinadsa program festivalu. Odrazaju
zivotny pocit sucasnika — tvorcov umeleckych diel a aktérov kultury, ale aj tych, ktorym je
umenie adresované. Symbolickym ukazovatelom na prevazujicu tému ro¢nika a zaroven
spolo¢nym menovatelom tém jednotlivych diel je uz tradi¢ne podtitul festivalu, pre kazdy
ro¢nik jedine¢ny. Ten sluzi ako podnet na hladanie obsahovych &i myslienkovych suvislosti,
spojitosti jednotlivych Casti alebo diel programu festivalu, je inSpirdciou na vizualne rieSe-
nia, podnetom na hru s vyznamami. Tak sa vytvara pomyselna mapa idei, siet mentalnych
a komunikacnych prepojeni a naplia sa poslanie festivalu ako platformy na kultirnu vymenu
a rozvoj kritického myslenia.

Tematické okruhy scénickych diel zaradenych do hlavného programu 32. ro¢nika festivalu —
ekolodgia, vojna, dejinné traumy, vztah k tradiciam, ludska osamelost, vylu¢enost, hladanie
zmyslu existencie — nach&dzaju odozvu v programe sprievodnom. Naprie¢ generaciami. Ci,
lepsie povedané, za Ucasti v8etkych generécii: v sekciadch Festival detom, Divadlo mladych,
v projektoch Aj toto je umenie, Darujem ti tulipan, Knihkupecka, v ukdzkach tradi¢nych
umeni a remesiel i v novych formatoch, ako Tanciareri SVET a iné. Je pozoruhodné, ako sa
na skimani postojov ¢loveka a sveta podielaju tvorcovia starsej, strednej i najmladsej ge-
neracie od reprezentativnych scén az po amatérske alebo Skolské subory. Idedlne odozvy.



Témy zahrani&nych inscenécii z Belgicka, Ukrajiny a Ceska sa priam zrkadlovo odrazaj
v slovenskych scénickych dielach. Nezavislé divadla poskytuju odozvu zriadovanym, do
ktorych vstupuje vyrazny prvok alternativnosti — v témach, vo vyrazovych prostriedkoch
i v osobéach tvorcov. Ti idu v odozvach stcasnosti tak daleko, Zze v programe festivalu sa
vyskytuju takmer vyluéne texty autorské, pdvodné, originalne, nové. Diskusné podujatia
podciarkuju tematicku orientaciu umeleckého programu. Odrazaju ivahy o poslani umenia,
kladu otazky o podmienkach jeho existencie, skiimaju inakost a vzorce spravania, ponukaju
rieSenia divackej odozvy.

V hlavnom programe prezentuje festival 4 inscenécie zo zahranicia a 8 slovenskych — aj to
je odozva jeho finan¢nej kondicie. V sprievodnom programe ponuka vySe 30 akcii réznoro-
dého charakteru pre deti i pre dospelych z réznych miest Slovenska i z Ceska. A niekolko
akcii doplnili spoluorganizatori. Medzinarodny charakter festivalu posilfiuje uz deviaty ro¢nik
projektu rezidencného pobytu pre kritikov zo strednej a z vychodnej Europy V4@Theatre
Critics Residency, ktory prebieha pocas festivalu. To st odozvy zo zahrani¢ia a dofi. VV tom-
to roku sa po 14 rokoch po prvy raz nekona vzdelavaci projekt Ako na divadlo — takisto
z finan¢nych dévodov. O podmienkach pre nezavislu kultiru na Slovensku budeme hovorit
v diskusii, predstavime aj publikdciu Presahy Divadelnej Nitry 1992-2021, ktord mapuje 30
rokov existencie festivalu z réznych uhlov pohladu.

O stale trvajucej odozve v SirSom prostredi kultury, ale aj v oblasti reprezentécii a podnika-
telskej sféry svedcia desiatky a desiatky organizacii, firiem i jednotlivcov, ktori sa podielaju
na priprave a realizacii festivalu — spoluorganizatori, spolupracovnici, dobrovolnici, donori,
medialni a produktovi partneri. Ti vSetci sa stavaju u¢astnikmi podujati festivalu a v podobe
kruhov na vode posielaju odozvu o jeho vyzname dale;j.

Odozva - ohlas — ozvena — odraz — odpoved. Odozvy byvaju rézne. Odozvy v komunikacii,
medialne odozvy, diplomatické odozvy aj bunkové odozvy imunitného systému. O(do)zvy
srdca nenarodeného dietata ¢i odozvy mechanizmu pristroja. Odozvy v podobe dezinfor-
macii, nenavistnych komentarov a nasilia. Odozvy.

Jedny z najddlezitejsich odoziev v§ak poskytuji umenie a kultura. A festival ako ich koncen-
trovanda podoba. V obsahoch, ktoré prinasa, aj v priamom osobnom kontakte a interakcii,
ktoré ponuka. Znepokojenie z toho, ako malo [udi u nas potrebuje k Zivotu kultdru a umenie,
je odozvou reality, najma postpandemickej divackej krizy, ale aj nedostatku vzdelavania ku
kulture a chronického deficitu financii v kulture. Je dblezité stéle si opakovat, Ze opakom
odozvy je ignoracia.

Darina Karova



The opposite of responseis ighoring

“Responses to ecological issues. Responses to wars and human destinies. Responses of
understanding and trust. Responses...” male voice sounds from the ether. “Responses...”
we hear an echo of a woman’s voice.

Radio or television spot for the International Theatre Festival Divadelné Nitra 2023
accentuates the leitmotif of the current Festival edition, odozvy/responses and its main
themes. At the same time, it sends a signal about the proportion of the male and female
principle, and that quite symbolically: while the male element predominates in the spot,
a woman — as a character in a stage piece and/or as its author — receives more space in
the Festival programme than in previous editions.

There is a response to the male world of analysts, political scientists and politicians, but
also soldiers, conquerors and builders. Men in those stories fight, gain or lose territories,
extract minerals from the seabed, build or don’t build dams. Women dive into the river,
walk from the shopping centre to the temple, give a voice to immigrants, defend their
family and homeland from the violence of war. Yet, they all have one thing in common:
they strive to understand themselves and, ultimately, the others. They try to alleviate their
own suffering and eventually also that of others, and achieve trust and harmony with
themselves and their environs.

We are on the ground of art. Its mission is to discover, address, prod, in short — to
inspire a response. The desire for response is heightened by interest in that what around
us; response brings knowledge about the state of those closest to us and the world; it
strengthens relationships, develops empathy and an ability to give a helping hand. Response
is an interaction that enables individuals and communities to survive and find meaning
in life. It is also a response to public apathy caused by the perilous events of the recent
period, particularly the aggression in Ukraine, the ecological and economic crisis or the
consequences of the COVID-19 pandemic. It is a specific response of entities that have no
voice — nature, the environment, the past; and that of those whose voices are a challenge
to listen to — minorities, the disadvantaged, the weak. The others.

We are on the ground of art, on the territory of otherness. Uncommon personalities, inimitable
characters, unexpected actions — everyone becomes a character in a story: people, animals,
plants, minerals. Art depicts otherness in its most diverse forms. It teaches to understand
otherness. It is through the art that we have a better chance to understand ourselves.

Reflections on a range of socio—political topics are part of the genetic makeup of the
International Theatre Festival Divadelna Nitra. The Festival programme presents them in
many forms. They reflect the sense of life of the contemporaries — artists and others involved
in culture, as well as those to whom art is addressed. Customarily, the Festival leitmotif,
unique for each annual edition, is an emblematic indicator of the prevailing theme of the
year. At the same time, it serves as the common denominator of the themes of individual
featured works. It serves as a stimulus for the quest for content or mental associations,
connections between individual elements or pieces within the Festival programme. It is
an inspiration for visual solutions, a stimulus for playing with meanings. Thus, an imaginary
map of ideas, a network of mental and communication connections emerges. Ultimately,
the mission of the Festival as a platform for cultural exchange and the development of
critical thinking is fulfilled.

The thematic areas of the stage works included in the main programme of the 32nd Festival
edition — ecology, war, historical traumas, attitude to traditions, loneliness, exclusion, quest



for the meaning of existence — find a response within the accompanying programme. Across
generations. Or, better said, with the participation of all generations: in the sections Festival
for Children, Youth Theatre, in the projects This is Art, Too, A Tulip for You, KnihKupecka, in
demonstrations of traditional arts and crafts and in new formats, such as Dancehall World
and others. It is remarkable how authors form the older, middle and youngest generations,
from representative scenes to amateur or school ensembles, participate in the investigation
of the attitudes of man and the world. Ideal responses.

The themes of international productions from Belgium, Ukraine and the Czech Republic are
directly mirrored in Slovak stage works. Independent theatres provide a response to the
state-funded ones, in which a significant element of alternativeness enters: in themes, means
of expression and in the creative artists. They reach so far in responding to the present,
that the Festival programme features almost exclusively original, new texts. Discussions
underline the thematic direction of the artistic programme. They reflect contemplations
about the mission of art, raise questions about the conditions of its existence, explore
otherness and patterns of behaviour, offer solutions for audience response.

Within the main programme, the Festival features 4 productions from abroad and 8
from Slovakia — this is also a response to the financial situation the Festival faces. The
accompanying programme offers over 30 diverse events for children and adults from
various cities in Slovakia and the Czech Republic. A number of events is provided by the
Festival co-organisers. The international character of the Festival is supported by the ninth
edition of V4@Theatre Critics Residency, the residency project for critics from Central and
Eastern Europe, which is held during the Festival. These are responses from and abroad.
This year, for the first time in 14 years, the How to Understand Theatre learning project
will not take place — also due to financial constraints. We will talk about the conditions for
independent culture in Slovakia during the discussions. We will also present the publication
Transcending Divadelnd Nitra 1992-2021 that maps the 30 years of the Festival from
different points of view.

Dozens and dozens of organisations, companies and individuals who participate in the
preparation and implementation of the Festival — co-organisers, collaborators, volunteers,
funders, media, and product partners — testify to the ever-lasting response in the wider
cultural context, but also in the field of representations and the business sphere. All of
them become participants in the Festival events and, in the form of circles on the water,
they send feedback about its meaning.

Response — echo — resonance — reflection — retort. Responses vary. Responses in
communication, media responses, diplomatic responses and cellular responses of the
immune system. About the heartbeat of an unborn child or the response of the mechanism
of the device. Responses in the form of misinformation, vile comments and violence.
Responses.

Still, one of the most important responses is provided by art and culture. And the Festival
as their concentrated form. In the content it offers, and in the immediate personal contact
and interaction it offers. Concern about how few people in Slovakia need culture and art
to live is a response to reality, particularly the post-pandemic audience crisis, but also the
lack of learning about culture and the chronic deficit of funds in culture. It is important to
keep repeating that the opposite of response is to ignore.

Darina Karova



Medzi odpovedou a zodpovednostou

Ponuka kuratorskej pozicie ma zastihla v pomerne $pecifickom obdobi, ked sa mdj profe-
sijny zaujem zacal prvykrat v Zivote orientovat aj mimo oblasti divadelného umenia. Ako
sa vSak ukazalo v procese vyberu inscendcii, prepojenie aktivit obcianskej spolo¢nosti
a umeleckej tvorby predstavuje symbiozu, ktora je pre Medzinarodny festival Divadelna
Nitra v roku 2023 dost prizna¢nd. Datum konania festivalu sa totiz po dvadsatjeden rokoch
opat takmer prekryva s datumom konania parlamentnych volieb, teda udalostou, ktora
predstavuje najrozsirenejsiu a zakladnu formu participacie obcanov na politickom Zivote
krajiny. Iste, v mobilizatnych kampaniach sa oznacuju za existen¢né kazdé volby. Sled
kriz od$tartoval krizou politickou po vrazde Jana Kuciaka a Martiny Kusnirovej, pokracoval
pandemickou a potom vojnovou, ktoru sprevadzali energeticka, ekonomicka a napokon aj
ustavna — pretoze stav, ked pocas polroka vedu krajinu dve vlady bez dévery parlamentu
a navy$e su z oboch odvolavani ministri, sa inak nazvat neda. To vSetko dava tusit, ze
v tomto pripade nie je vynimocnost volieb len frazou — najma ak sa k tomu pripletie e$te
aj globalna klimaticka kriza. Pri kombinacii spomenutych faktorov sa pre mna stal pri kon-
cipovani programu vychodiskovym momentom pohlad na umelecku tvorbu ako nastroj na
zachytenie vybranych aspektov vztahu $tatu a obc¢ianskej spolo¢nosti. Sledované obdobie
bolo pritom obmedzené na premiéry od januara 2022 do maja 2023. VVyber je napokon kon-
cipovany ako subor Styroch tematickych linii. Tie predstavuju $tyri vyzvy (z mnohonasobne
SirSieho portfolia moznosti), ktorych zvladnutie definuje osudy obyvatelov tejto krajiny.

SPOLOCNOST, V KTOREJ NAJDE ODOZVU AJ HLAS SLABSICH

Inscenéacia Hekuba Slovenského komorného divadla Martin odkazuje na obdobie, ktoré
predstavuje zakladny kamern identity zadpadnej civilizacie. Odkaz antickej civilizacie a atén-
skej demokracie totiz predstavuje kulturny kéd, od ktorého sa odvija nielen celé umenie
zapadnej civilizacie, ale aj narativ vynimoc¢nosti spolo¢enského usporiadania v tomto
priestore. Inscenacia reziséra Lukasa Brutovského reflektuje aj vdaka textu Mariny Carr
toto urcujuce obdobie dejin zapadnej civilizacie optikou dnesnych Standardov. Prindsa
pribeh, ktory upozornuje na disproporéné postavenie pohlavi ¢i na stale malo kriticky
pohlad Eurdpy na vlastnu kolonialisticku historiu. Obdobne ako ostatné tituly v tejto linii
tak nezastupuije len hlasy Zien a obeti imperidlnych vojen, ale vSetkych ludi, ktori nevyhrali
lotériu o tu ,spravnu® etnicku prislusnost, sexualnu ¢i rodovu identitu, pripadne ich jedno-
ducho determinoval socidlny status rodiny, v ktorej sa narodili.

V mnohych aspektoch z opac¢ného pohladu reflektuje tému umli¢aného hlasu dielo rezisérky
Alzbety Vrzgula s priznatnym nazvom Tichym hlasom. In a Calm Voice. Kym martinska
inscenacia predstavuje tvorbu verejnej zriadovanej institlcie, inscenacia Tichym hlasom je
spolupracou aktérov obc¢ianskeho sektora. Pohybuje sa v priestore tekutych hranic medzi
performativnou udalostou, konceptudlnym vytvarnym umenim a prvkami audiodramatic-
kého umenia. Vysledny tvar divadla Uhol_92 tematizuje motiv ob&ianskeho protestu a jeho
nasledkov v nedemokratickej spolo¢nosti. V neposlednom rade upozorniuje, Ze obete tota-
litnych a autoritativnych rezimov koexistuju s nami na uliciach nasich miest a povinnostou
§tatu a spolo¢nosti je chranit ich.

Tretou varidciou na tému korektne nastaveného dialdgu je inscenéacia zvolenského Divadla
Jozefa Gregora Tajovského SME KRAJINA: pribeh ludi, priehrady a casu. Reflektuje totiz
priamo konkrétny stret ob¢anov, obc&iansky aktivnych skupin obyvatelstva, sukromného
sektora a $tatu. Na priklade nekonecnej pripravy vystavby vodného diela Slatinka tak vidime
stret jednotlivych zaujmov &i postojov k spravovaniu svojho najblizSieho okolia.

SPOLOCNOST RESPEKTUJUCA KRAJINU, KTORU OBYVA

Inscenacia SME KRAJINA vSak neupozornuje len na hlas reprezentujuci ¢loveka. Reprezentuje
aj aktéra, ktory svoj nazor nedokaze verbalizovat. Je nim Zivotné prostredie so vietkymi
svojimi zlozkami. Sestdesiat rokov [udského Zivota sa tu stretdva so $estdesiatimi mi-
lionmi rokov geologickych procesov. Naliehavost otazky redefinicie vnimania planéty a jej
zdrojov z objektu na subjekt predstavuje jeden z najzasadnejSich rozdielov medzi minulym



a sucasnym storocim. Hoci mediélne najvdacnejsie sa objavuje pri otazke klimatickej krizy,
v skuto¢nosti ide o omnoho $irsi posun. Aj preto sa v programe festivalu nachadza perfor-
mancia DrZat rieku/Holding River. Dielo pdvodne uvadzané na bratislavskom brehu Dunaja
je na festivale lokalizované na obdobné miesto v Nitre, miesto, v ktorom sa stretdva mesto
s prirodnym prostredim. Rovnako ako v samotnom diele prichadza do kontaktu ludské telo
performeriek s vodnym tokom. Clovek a vodny tok, ludské obydlie a priroda sa prelinajy,
ovplyvnuju, interaguju, aktivizuju odozvu.

SPOLOCNOST PUTNIKOV

Pri koncipovani tohto bodu najvac¢smi vstupil do hry fakt, Ze vyber inscenécii hlavné-
ho programu ma upozornit nielen na fenomény priznaéné pre spolocensky Zivot, ale
aj na dianie na domaéacej divadelnej scéne. Z mbjho pohladu je najprekvapujucejsim
prvkom v tomto kontexte rozmach motivu putnictva. Objavuje sa v spominanej per-
formancii Drzat rieku/Holding River, velkll pozornost vzbudil vdaka projektu Divadla
Poton Into the Miracles, z inscendcii, ktoré sa na festivale neobjavili, stoji za pozor-
nost aj projekt obc¢ianskeho zdruzenia unkulunkulu s ndzvom escapescapescape.
Vyber tohto motivu bol navyse podporeny faktom, Zze putnictvo predstavuje zasadny
aspekt, na ktory nasa krajina odkazuje. Prave s Nitrou je spojena cyrilometodska tradicia,
ktorej vyznam je podporeny ukotvenim cyrilometodského odkazu v Ustave SR i medzi
driami pracovného pokoja. Spomenut vSak treba aj putnictvo spojené s marianskym kul-
tom, ktory ma rovnako oporu v kalendari cirkevnych sviatkov uznanych §tatom. Otézka je,
v akej miere sa zachoval pévodny zmysel tychto ndbozenskych podujati. Odpovedou je
napriklad performancia Put M&H. Putnictvo je tu zobrazené primarne ako nastroj marke-
tingu. Jeho pbévodny zmysel sa vytratil — nie vinou samotnych uUc¢astnikov, ale tych, ktori
povodny odkaz zneuzivaju. Projekt zdruzenia Prichod Godota poukazuje najméa na svet
sukromnych korporacii. Na Slovensku i v zahrani¢i vd§ak mozno najst mnozstvo prikladov
toho, ako sa putnické miesta, klastory &i ré6zne mestské slavnosti so staro€nou tradiciou
z iniciativy miestnej a regionalnej samospravy monetizuju.

Do tretice sa motiv pute nachadza v inscenéacii domaceho Divadla Andreja Bagara v Nitre
Pribina (Making of). Autorska dvojica Rastislav Ballek a Miklés Forgéacs tu uplatnili formu
cestovatel'ského romanu, ktorti mé prozaicka predloha historika Martina Homzu. Putovanie je
v tomto pripade prepojené s otazkou domoviny, vztahu k rodnej pdde a narokov na prislusné
uzemie. Az archeologickym spdsobom sa tak odkryvaju jednotlivé historické vrstvy, ako
prichod starych slovanskych kmeriov na Uzemie Eurdpy, vyhnanie Pribinu s jeho druzinou
z Nitrianskeho kniezatstva a ich nasledné putovanie k Blatenskému jazeru az po aktualny
fenomén vojnovych odidencov z Ukrajiny.

SPOLOCENSTVO, KTORE POZNA AJ RESPEKTUJE SVOJE ELITY

Pri vypocte kriz v Uvode tohto textu som zamerne obisiel tému krizy elit, ktora sa v laickom
diskurze ¢asto spomina. Je to najma preto, ze ¢o sa tyka krizy elit, nepanuje v spolo¢nosti
v§eobecnda zhoda. Bez ohladu na tento aspekt vSak plati, Ze vztah ob&anov i $tatu k ich
elitnym predstavitelom je jednym z prizna¢nych ukazovatelov stavu danej spolo¢nosti.
Aj v tomto pripade sa nuka priklad priamo z Nitry, kedze prave Svatoplukovo namestie je
miestom, na ktorom odzneli hromadne skandované vulgarizmy najprimitivnejsieho charakteru
na adresu suc¢asnej prezidentky. V kontexte festivalového vyberu sa motiv elit objavuje vo
vztahu k profilovym predstavitelom kulturneho Zivota.

Je tu v prvom rade osobnost Jana Chalupku a jeho literarneho diela i Zivota v inscenécii
Cinohry Slovenského narodného divadla Koctirkovo. No motivov, ktoré vo svojej inscenacii
rozvija rezisér Rastislav Ballek, je nedrekom. Pre mdj vyber bol uréujici ten, ze Kocurkovo
je v neposlednom rade inscendaciou o interpretacii chalupkovského odkazu v dejinach slo-
venského divadla. Prave interpretéacie diel domacej klasiky pomahaju uchovavat informacie
o stave spolo¢nosti v danej dobe a o tom, ako vnima svoje okolie. Ballek vrstvi odkazy
jednotlivych interpretécii tak, ako vrstvi v Pribinovi odkazy jednotlivych kultur, ktoré oby-
vali uzemie suc¢asného Slovenska. VV oboch pripadoch tak vznikaju kulturne sedimenty, na
ktorych stoja dalSie generacie spolo¢nosti.

Jednym z najvyraznejsich kulturnych fenoménov samostatnej Slovenskej republi-
ky je Divadlo STOKA. Spominam ho prvy raz az v zavere prave preto, ze jeho historia



zosobnuje tridsatrocny vyvoj slovenskej (v zmysle obcianskej, nie v zmysle narodnej
prislusnosti) spolo¢nosti — okrem iného aj preto, Ze silnou strankou Blaha Uhlara je extra-
hovat v spolupréaci s hereckym suborom esenciu doby, nech uz je akakolvek. Inscenécia
Endokanabinoid bola prva, ktora sa ocitla v uzsom vybere diel relevantnych pre program
festivalu — Ciasto¢ne vdaka datumu premiéry, Ciastocne vdaka tomu, ze presne zachy-
tava svet, v ktorom prestali platit elementarne pravidla, svet, v ktorom si namiesto vizii
vytvarame smerom k buduicnosti fébie a napriek tomu sa dokdzeme oddéavat hedonizmu.
Jej zaradenie na Uvod festivalového programu je zdmerom. Prave neudelenie dotéacie
Divadlu STOKA zo strany Fondu na podporu umenia totiz odStartovalo v tomto roku diskusie
o spodsobe financovania kultury. Nie je cielom tychto riadkov vyZzadovat dotacnu exkluzi-
vitu pre konkrétny subor. Skuto&na podstata problému spociva v tom, Ze tridsiate vyrocie
Slovenskej republiky je vyro&im krajiny, ktora nedokaze vytvorit adekvatne podmienky pre
elitné osobnosti. A aj tato téma bude jednou z mnohych, o ktorych budeme diskutovat po
tomto predstaveni v debate o stave nezavislej kultury na Slovensku.

Miro Zwiefelhofer,
kurator programu slovenskych divadiel

Between response and responsibility

The offer of a curatorial position caught me in quite a specific period, when, for the first
time in my life, my professional interest began to lead outside the art of theatre. Yet, as it
became clear in the process of selecting the productions, the connection of civil society
activities and creative art represents a symbiosis that is quite characteristic for the
International Festival Divadelna Nitra in 2023. After twenty-one years, the Festival date
virtually overlaps with that of the parliamentary elections. That is, an event that represents
the most widespread and fundamental form of civic participation in political life of his
or her country. Certainly, mobilisation campaigns refer to every election as existential.
The sequence of crises that started with the political one following the murder of the
investigative journalist Jan Kuciak and his fiancée Martina Kudnirova, then continued with
the COVID-19 pandemic, to the war in Ukraine, all that accompanied by energy, economic,
and finally constitutional crises. One can hardly use a word different than crises: for six
months, Slovakia has been administered by two governments that have not received the
confidence of the parliament, moreover both cabinets having seen ministerial dismissals.
All this suggests that exceptionality of the 2023 parliamentary elections is not just a phrase,
moreover given that it all involves also global climate crisis. The combination of all the
above factors made creative art as an instrument for capturing selected aspects of the
relationship between the state and civil society my vantage point when designing the
programme. The timeframe for the pieces to be selected was from the premiéres in January
2022 to May 2023. The selection is eventually conceived as a set of four thematic lines.
These represent four challenges (from a within a much wider portfolio of possibilities):
how we master them will define the fate of the inhabitants of this country.

ASOCIETY IN WHICH THE VOICE OF THE WEAK FINDS A RESPONSE

The production of Hecuba by the Slovak Chamber Theatre in the city of Martin refers to
a period that represents the cornerstone of the identity of Western civilisation. Indeed,
the legacy of ancient civilisation and Athenian democracy represents a cultural code from
which the entire art of Western civilization is derived, as is the narrative of the exceptionality
of the social order in this space. Also because of the text by Marina Carr, the production
directed by Luka$ Brutovsky reflects on the above defining period in the history of Western
civilisation through the lens of contemporary standards. It thus presents a story that
draws attention to the disproportionate position of the genders, or Europe’s still uncritical
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view of its own colonial history. Similarly, to other titles in this line, Hecuba does not only
represent the voices of women and victims of imperial wars, but of all people who did not
win the lottery for the “correct” ethnicity, gender identity, or were simply pre-categorised
by the social status of the family into which they were born.

In many aspects, the work of the stage director Alzbeta Vrzgula with the characteristic
title-Tichym hlasom. In a Calm Voice reflects the theme of the silenced voice from the
opposite point of view. While Hecuba represents the creative work of a public institution
(Slovak Chamber Theatre in Martin), In a Calm Voice is a product of collaboration within
civil sector. It moves in the space of fluid boundaries between a performative event,
conceptual fine art and elements of audio — dramatic art. The ensuing shape of the theatre
Uhol_92 addresses the theme of civil protest and its consequences in a non-democratic
society. Last but not least, it points out that the victims of totalitarian and authoritarian
régimes coexist with us on the streets of our cities, while it is the duty of our state and
society to protect them.

The third variation on the theme of correctly set dialogue is the production by The Jozef
Gregor Tajovsky Theatre in Zvolen, We Are a Country: A Story of People, Land and Time.
It directly reflects the concrete clash of individuals, civically active groups of population,
private sector and the state. Through the example of the never-ending preparation for the
construction of the Slatinka water dam, we can thus see a clash of individual interests or
attitudes towards managing one’s immediate surroundings.

A SOCIETY THAT RESPECTS THE COUNTRY IT INHABITS

We Are a Country does not only merely draw attention to the voice representing a person.
It also represents an actor unable to verbalise an opinion. It is the environment with all its
components. Sixty years of human life meets sixty million years of geological processes
here. The urgency of the need to redefine the perception of the planet and its resources
from an object to a subject represents one of the most fundamental differences between
the past and the present century. When it comes to the issue, climate crisis may appear to
be the most popular of the related themes addressed by the media. Yet it actually entails
a much broader shift. Hence, the Festival program includes a performance DrZat rieku /
Holding River. The piece, originally presented on the Danube River bank in Bratislava bank,
is set in a similar space in Nitra during the Festival. A place where the city meets the natural
environment. As in the production itself, the body of female performers comes into contact
with the water stream. Human and water flow, human habitation and nature intertwine,
influence each other, interact, and stimulate response.

SOCIETY OF PILGRIMS

The selection of productions for the main programme wants within this point was determined
by the intention to highlight the phenomena characteristic of social life, as well as the current
developments in Slovak theatre. It seems that the most surprising element in this context
is the rise of the theme of pilgrimage. It appears in the aforementioned Holding River. The
theme of pilgrimage also drew a lot of attention thanks to the Potori Theatre and their project
Into the Miracles. Among the productions that do not feature at the Festival, those that
deserve attention include a project escapescapeescape of the civic association unkulunk.
The choice of the theme was also affected by the fact that pilgrimage represents
a fundamental aspect to which our country refers. It is with Nitra that the Cyrilo — Methodist
tradition is connected. Its significance in Slovakia is underscored by its anchoring in the
Slovak Constitution that explicitly refers to the Cyrilo — Methodist legacy. Moreover, the
Constitution Day is a public holiday. The pilgrimage associated with the cult of Our Lady,
known in Slovakia as the Marian tradition, is also recognised by the state and is public
holiday. The question is to what extent the original meaning of these religious events has
been preserved. The answer is, for example, offered by the performance M&H Pilgrimage.
It portrays pilgrimage primarily as a marketing tool. Its original meaning has been lost.
Not due to a fault of the participants themselves, but of those who misuse the original
association. The project of the association Prichod Godota (The Arrival of Godot) focuses
mainly on the world of private corporations. In Slovakia and abroad, however, one can
find ample examples of how pilgrimage sites, monasteries, or various city festivals with
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a centuries-old tradition are monetised at the initiative of local and regional self-governments.
The theme of the pilgrimage can also be found in the production Pribina (Making of) by
the Nitra-based Andrej Bagar Theatre. The authors, Rastislav Ballek and Miklos Forgacs
work with a literary form of travel novel that is used in the book by the historian Martin
Homza. Wandering in this case is connected with the theme of homeland, the relationship
to the native land and the claim to the respective territory. Individual historical layers are
revealed almost archaeologically, from the arrival of old Slavic tribes to Europe, through
the expulsion of Prince Pribina and his entourage from the Principality of Nitra and their
subsequent journey to Lake Balaton, to the current phenomenon of war exiles from Ukraine.

A COMMUNITY THAT KNOWS AND RESPECTS ITS ELITES

The list of crises in the introduction above deliberately bypassed the theme of the crisis of
élites that is often mentioned in lay discourse. This is mainly because there is no general
public agreement regarding the crisis of the élites. Regardless of this, the relationship of
citizens and the state to their élites is one of the characteristic indicators of the state of
the society. In this case, too, an example arises directly from Nitra: Svatopluk square is
the place where vulgarities of the most primitive nature were chanted en masse against
the current President of Slovakia. In the context of the Festival selection, the theme of
élites appears in relation to the defining representatives of cultural life.

There is also Jan Chalupka and his literary work and life that appear in the production
Gotham City by the Drama Company of the Slovak National Theatre. The themes addressed
in the production directed by Rastislav Ballek are innumerable. The choice of the production
for the Festival was determined by the fact that Gotham City is also a production about
the interpretation of the Chalupka’s legacy in the history of Slovak theatre. It is the
interpretations of works of Slovak classics that help preserve information about the state
of society at a given time and how it perceived its then context. Ballek layers the references
contained in individual interpretations in the same manner that Pribinalayers the references
of individual cultures that inhabited the territory of present-day Slovakia. In both cases,
cultural sediments are created, on which subsequent generations of society stand.

One of the most significant cultural phenomena of the sovereign Slovak Republic is the STOKA
Theatre. It is only mentioned at this point for the first time precisely because its history
personifies the thirty-year development of Slovak (in the sense of civil, not national affiliation)
society. And, inter alia, also because Blaho Uhlar’s forte is an ability to extract the essence of
time, whatever it may be, in cooperation with the cast. The production Endocannabinoid was
the first to be shortlisted for the Festival programme. Partly due to its premiére, partly because
it precisely captures a world in which elementary rules no longer apply. A world where, instead
of visions, we create phobias about the future, whilst still managing to indulge in hedonism.
Endocannabinoid is intentionally scheduled for the beginning of the Festival program. The
rejection of the STOKA Theatre application for subsidy from public funds on the part of
the Slovak Arts Council launched this year’s discussions about how culture is financed.
These lines do not intend to claim exclusivity to subsidy for any particular ensemble. The
essence of the issue lies in the fact that the thirtieth anniversary of the Slovak Republic is
the anniversary of a country that is unable offer adequate conditions for its élites. This topic
will be one of many that we will address right after this performance of Endocannabinoid
in a debate about the state of independent culture in Slovakia.

Miro Zwiefelhofer
Curator of the Festival programme of Slovak theatres
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¢ASOVY PLAN HLAVNEHO A SPRIEVODNEHO PROGRAMU

‘ Krajina ‘ druh podujatia | miesto | programova sekcia

‘ Vstupné

10.00-16.00 % Darujem ti tulipan + bubnovacka so skupinou Jamadan tvorivd dielria, bubnovacka | némestie pred DAB| SP zadarmo
22 14.30-19.30 KnihKupecka multizanrové podujatie | Kupecka ul. | SP zadarmo
PI 17.00-18.00 % Funny Fellows koncert | namestie pred DAB | SP zadarmo
18.30-19.50 ENDOKANABINOID SK | divadlo | DAB-Velkd sla |HP €12a8
20.00-22.00 (©) |Nezavisla kultira v ohrozeni? diskusia | DAB-Velka sala | SP zadarmo
22.15-23.05 Otec so zemiakovym pyré SK | divadlo | Synagdga | SP- Divadlo mladych €2
10.00-14.00 Sekac¢ je laska: SWAP oblegenia u nas na dvore SWAPoblecenia | Kupeckd 11| PS dobrovolné
2 3 10.00-14.00 IP&ko — Kagko Nitra: Vypoéujeme Vas v Kacku aj ID klube hry, kniy, virtudina realita, terapia | Stefanikova trieda 15| PS | zadarmo
so 13.00-13.50 KOS Nitra: Divadlo v priestore a pohybe - Vzory spravania site-specific projekt | bod K7 - pesiazéna | PS zadarmo
13.00-17.00 % Black Box vybeh multiZdnrové podujatie | némestie pred DAB | SP zadarmo
14.00-14.45% | Kedy stromy spievajl SK | divadlo | Detské zona pred DAB | SP- Festival defom zadarmo
14.00-17.00% | Odozvy gajdosskej kultiry majstrovskd dieliia, koncert | namestie pred DAB | SP zadarmo
14.30-15.15% | Tanéiare SVET: Rdmske tance tanecny workshop | bod.K7 - pesia zona | SP zadarmo
15.30-16.20% | Babicka!!! SK | divadlo | Detskd zona pred DAB| SP- Festival defom zadarmo
15.30-17.00 TICHYM HLASOM.IN A CALM VOICE SK | divadlo] DAB-terasa| HP €8
16.00-16.45% | Tanéiarein SVET: Slovenské [udové tance tanecny workshop | bod.K7 - pesia zona | SP zadarmo
17.00-17.45% | Tanéiarer SVET: Tango Argentino tanecny workshop | bod.K7 - pesiazona | SP zadarmo
18.00-19.50) |SME KRAJII\IA:_PRiBEH L'UD]':, SK | divadlo | DAB-Velkd sala |HP
PRIEHRADY A CASU €12a8
+ sldvnostné otvorenie festivalu
20.30-21.40Q |pRIJEMNY OSTROV BE | divadlo| DAB- Stiidio | HP €10a5
22.30-00.00 Johan Doktor Faust CZ | divadlo| Synagoga | SP €5a3
10.00-14.00 Sekac je laska: SWAP oble&enia u nas na dvore SWAPoblecenia | Kupecka 11| PS dobrovolng
24 10.00-14.00 IP&ko — Kacko Nitra: Vypodéujeme Vas v Kacku aj ID klube | hiy, virtudina redlita, terapia | Stefanikovatrieda 15| PS zadarmo
N E 13.00-17.00 % Black Box vybeh multizanrové podujatie | namestie pred DAB | SP zadarmo
14.00-14.40% | Turecky ostrov alebo Gasparkova cestado Ameriky | SK | divadlo | Detskd zona pred DAB| SP- Festival defom zadarmo
14.00-17.00 % Mala Ukrajina v Nitre hudba, film a gastro | Synagdga a ul. Pri synagoge | SP zadarmo
14.30-15.15% | Tanéiarei SVET: Slovenské [udové tance tanecny workshop | bod.K7 - pesia zona | SP zadarmo
15.15-16.00% | Dlhy, Siroky a Bystrozraky CZ | divadlo| Detské zona pred DAB | SP- Festival defom zadarmo
15.30-16.15% Tanciaren SVET: Romske tance tanecny workshop | bod.K7 - pesia zona | SP zadarmo
16.30-17.20 DRZAT RIEKU /HOLDING RIVER SK | divadlo | ndbreZie rieky Nitry | HP €5
17.15-18.00% | Tanéiarer SVET: Tango Argentino tanecny workshop | bod.K7 - pesia zona | SP zadarmo
18.00-19.00 *** |pUT MISH SK | divadio| OC Miyny— DAB-Stidio | HP €8
19.30-20.30() |Z MIORSKEHO DNA BE | divadlo| DAB-Velka sala| HP €10a5
21.30-22.05 Ni¢ SK | divadlo | Synagdga | SP- Divadlo mladych €2
13.00-16.00 Divacke odozvy — Nové trendy v praci s publikom diskusia, semindr| bod.K7 | SP zadarmo
25 18.00-19.45(® |HEKUBA SK | divadlo| DAB-Velkdséla| HP €14a8
PO|2030-21.300 BANSKE PRIBEHY BE | divadlo| DAB-Stidio | HP €105
22.00-23.30 Diskusia o inakosti: Kde sa rodi nenavist? diskusia | Urania | SP zadarmo
10.00-12.00() |Rozvod - vec verejna ©Z, SK | divadlo| DAB-Stidio | SP €6
2 6 17.00-18.00 Aj toto je Aj toto je umenie! predndska| bod K7 | SP zadarmo
UT | 19.00-21.00® ©® | KOCURKOVO SK | divadlo| DAB-Velké sdla| HP €20210
21.30-22.15 Daddy Freud SK | divadlo | Synagdga | SP- Divadlo mladych €2
21.30-23.00(0) | Odozvy 32. Divadelnej Nitry diskusia | DAB - Meeting Point | SP zadarmo
9.30-10.15 Mikrosvety CZ | divadlo | Synagoga | SP- Festival defom €4
2 7 16.00-17.30 Pre¢o obnovujeme kultiirne pamiatky? diskusia | VilaK, Kmetkova 25 | PS dobrovolné
ST |18.00-19.20 PRIBINA (MAKING OF) SK | divadlo| DAB-Stidio | HP €10a8
19.30-21.00 DANSE MIACABRE (TAI\IEC SI\IIRTI) UA | divadlo | DAB-Velka sala|HP €20a15
+ slavnostné ukoncenie festivalu
Rodinné zale3itosti vystava| Nitrianska galéria | PS €4
denne okrem pondelka — -
more vystava| Nitrianska galéria | PS €4

HP — hlavny program; SP — sprievodny program; PS — podUJatla spoluorganizatorov; DAB — Divadlo Andreja Bagara
v Nitre; bod.K? — Stefanikova trieda 7; Synagéga — ul. Pri synagdge 3; Urania — ul. Pri synagdge 3; ® — po predstaveni
diskusia s tvorcami; *** — sti¢astou predstavenia je put z OC Mlyny do DAB so zaciatkom o 18.00; ® — dramaturgicky
Uvod pred predstavenim so zadiatkom o 18.30; (@) — podujatie je mozné sledovat aj prostrednictvom online streamu na

Facebooku/Youtube Divadelna Nitra; ¥ — v pripade nepriaznivého pocasia sa podujatie uskuto&ni v interiéri, aktudlne '
informacie na webovej stranke a sociadlnych sietach Divadelnej Nitry.

Vsetky predstavenia hlavného programu (s vynimkou predstavenia Pribina)
a diskusie su titulkované alebo timoc¢ené do slovenského, resp. anglického jazyka.

PRECITAJITE SI VIAC NA WWW.NITRAFEST.SK
VO FESTIVALOVOM ONLINE KATALOGU: #



Time

Title

Country

SCHEDULE OF THE MAIN AND ACCOMPANYING PROGRAMME©

type of event |venue | programme section

10:00-16:00 %

A Tulip For You + drumming with a group Jamadan

workshop, drumming | square in front of the DAB | AP

14:30-19:30

KnihKupecka

multi-genre event | Kupecka st. | AP

17:00-18:00 %

Funny Fellows

concert | square in front of the DAB | AP

18:30-19:50

ENDOCANNABINOID

SK

theatre| DAB- Great Hall | MP

20:00-22:00 (O)

Independent Culture in Jeopardy?

discussion | DAB-Great Hall | AP

22:15-23:05

Father with Mashed Potatoes

SK

theatre | Synagogue | AP- Youth Theatre

10:00-14:00

Sekac je laska: Clothes SWAP at Our Yard

clothes swap | Kupeckd 11| EC

10:00-14:00

IPc¢ko — Kacko, Nitra: We Will Listen to You in Kacko and the

ID club

virtual reality, games, books, therapy | Stefanikova 15 | EC

13:00-13:50

KOS in Nitra: Theatre in Space and Movement: Behaviour P;

atterns

site specific project | bod.K7 - pedestrian zone | EC

13:00-17:00 %

Black Box paddock

multi-genre event| square in front of the DAB| AP

14:00-14:45%

When the Trees Sing

SK

theatre| Children’s Zonein front of the DAB | AP-Festival for Children

14:00-17:00 %

Responses of Bagpipe Culture

craft workshop, concert| Square in front of the DAB| AP

14:30-15:15%

Dancehall WORLD: Roma Dances

dance workshop | hod.K7 - pedestrian zone | AP

15:30-16:20

Grandma!!!

theatre| Children’s Zone in front of the DAB| AP-Festival for Children

15:30-17:00

TICHYM HLASOM. IN A CALM VOICE

theatre | DAB-terrace | HP

16:00-16:45 %

Dancehall WORLD: Slovak Folk Dances

dance workshop | bod K7 - pedestrian zone | AP

17:00-17:45 %

Dancehall WORLD: Tango Argentino

dance workshop | hod.K7 - pedestrian zone | AP

18:00-19:50

VWE ARE A COUNTRY: THE STORY OF

PEOPLE, A DAM AND TIME
+ Festival Opening

theatre | DAB- Great Hall | MP

20:30-21:40

PLEASANT ISLAND

BE

theatre | DAB- Studio | MP

22:30-00:00

Johan Doctor Faust

CZ

theatre| Synagogue | AP

10:00-14:00

Sekac je laska: Clothes SWAP at Our Yard

clothes swap | Kupecka 11| EC

10:00-14:00

IPc¢ko - Kacko, Nitra: We Will Listen to You in Kacko and the

ID club

virtual reality, games, therapy | Stefanikova 15| EC

13:00-17:00 %

Black Box paddock

multi-genre event| square in front of the DAB| AP

14:00-14:40 %

Turkish Island or Gasparko’s Journey to America

SK

theatre| Children’s Zonein front of the DAB | AP-Festival for Children

14:00-17:00 %

Little Ukraine in Nitra

music, film and cuisine | Synagogue and street Pri synagoge | AP

14:30-15:15%

Dancehall WORLD: Slovak Folk Dances

dance workshop | hod.K7 - pedestrian zone | AP

15:15-16:00 %

Long, Wide, Sharp

CZ

theatre| Children’s Zonein front of the DAB | AP- Festival for Children

15:30-16:15%

Dancehall WORLD: Roma Dances

dance workshop | bod K7 - pedestrian zone | AP

16:30-17:20

DRZAT RIEKU / HOLDING RIVER

SK

theatre | Nitra river embankment | MP

17:15-18:00 %

Dancehall WORLD: Tango Argentino

dance workshop | hod.K7 - pedestrian zone | AP

18:00-19:00 ***

M&H PILGRIMAGE

SK

theatre| OC Mlyny — DAB- Studio | MP

19:30-20:30 O

OUT OF THE BLUE

BE

theatre | DAB- Great Hall | MP

21:30-22:05

Nothing

SK

theatre | Synagogue | AP- Youth Theatre

13:00-16:00

Audience Responses-New Trends in Working with the Au

dience

discussion, workshop | bod.K7 | AP

18:00-19:45 Q)

HECUBA

SK

theatre | DAB- Great Hall | MP

20:30-21:30 )

MINING STORIES

BE

theatre | DAB- Studio | MP

22:00-23:30

What is hatred born out of?

discussion | Urania | AP

10:00-12:00

Divorce — Public Matter

theatre | DAB- Studio | AP

17:00-18:00

This is This is art, Too!

lecture | bod.K7 | AP

19:00-21:000 ©

GOTHAM CITY

SK

theatre| DAB- Great Hall | MP

21:30-22:15

Daddy Freud

SK

theatre | Synagogue | AP- Youth Theatre

21:30-23:00(0)

Responses to the 32" Divadelna Nitra

discussion | DAB-Meeting Point | AP

9:30-10:15

Microworlds

CZ,SK

theatre | Synagogue | AP- Festival for Children

16:00-17:30

Why do we restore cultural monuments?

discussion | VilaK-Kmetkova 25/ EC

18:00-19:20

PRIBINA (MAKING OF)

SK

theatre | DAB- Studio | MP

19:30-21:00

DANSE MIACABRE (TANEC SMRTI)

+ Festival Closing Ceremony

UA

theatre | DAB- Great Hall | MP

Family Matters

exhibition / Nitra Gallery / EC

daily except Monday

the sea exhibition / Nitra Gallery / EC

MP — main programme; AP — accompanying programme; EC — event of co-organiser; DAB — Andrej Bagar Theatre in Nitra; bod.K7 —
Steféanikova trieda 7; Synagogue — Pri synagoge 3; Urénia — Pri synagoge 3; KOS - Regional Public Education Centre in Nitra; Nitra
Gallery — Zupné nam. 3; ) — discussion after the performance; *** — pilgrimage from Mlyny Shopping Centre to Andrej Bagar
Theatre — Studio starts at 18:00 hrs.; @ — dramaturgical introduction before the performance starts at 18:30 hrs.; (@) — event will
be streamed at Facebook/YouTube Divadelna Nitra; # — in case of bad wheather, these event will be moved indoors, for current
information please visit DN website or social media on the scheduled date.

All performances of the main programme (except performance Pribina)
and discussions are interpreted or subtitled to Slovak and English language.
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Divadlo STOKA, Bratislava, SLOVENSKO / Theatre STOKA, Bratislava, SLOVAKIA

ENDOKANABINOID /

piatok 22.9.2023, 18.30-19.50,
Divadlo Andreja Bagara v Nitre — Velka sala (sedenie na javisku), bez prestavky

Friday, 22.9.2023, 6:30 PM - 7:50 PM,
Andrej Bagar Theatre in Nitra — Great Hall (seating on stage), no intermission

rézia / directed by: Blaho Uhlar

hudba / music: Lucia Piussi

vytvarné rieSenie / visual concept: Miriam Struharova

ucinkuju / performed by: Michaela Fech, Martin Kollar, Lenka Libjakova, Tomas Pokorny,
Peter Tilaj¢ik

jazyk: slovensky, anglickeé titulky

language: Slovak with English surtitles



KONZERVATIVNE HODNOTY BEZ POKRYTECKEJ PRETVARKY
V ponovembrovych dejinach slovenského divadla neexistuje subor, ktorému by viac
prislichal privlastok ,legendarny®, nez je Divadlo Stoka. Je neuveritelné, ako sa v jej pri-
behu a rovnako v osobnom pribehu reziséra Blaha Uhlara stiera hranica medzi divadlom
a civilnym svetom, iluziou a realitou. Na vyber do festivalového programu je v§ak omnoho
podstatnejsie, Ze toto divadlo je stale Zivym organizmom, ktory prinasa umelecké a filo-
zofické podnety. Okrem iného tak dokazuje, ze jednym z klti¢ovych predpokladov vzniku
inSpirativneho umeleckého diela je autenticita a naliehavost autorskej vypovede. Herci
a herec¢ky su aj v Endokanabinoide klu¢ovym elementom celej inscenécie. Nielen ako
interpreti, ktori vyuzivaju svoje telo a hlas na zhmotnenie obsahu, ale aj ako autori, ktori
tento obsah vytvaraju. Prave to bolo nakoniec vzdy najsilnejSou strankou tohto divadla.
Patnast vystupov, do ktorych je inscenécia rozdelend, predstavuje tradi¢nu stokarsku
mozaiku a divdk dostéva priestor na ich volnu interpretaciu a hladanie prepojeni. Je tu
v8ak aj vytvarny motiv v podobe triptychu Zdhrada pozemskych rozkosi holandského
maliara Hieronyma Boscha. Tento motiv dava su¢asnému jazyku tvorcov hlbsi kontext. Pre
Stoku je totiz priznacné, ze hoci na prvy pohlad moéze pbsobit provokativne, jej podstata
je konzervativna a opiera sa o zakladné mravné principy krestanskej civilizacie. Nie je uz
vinou Blaha Uhlara a hercov Stoky, Zze ak chcu verne zobrazovat suc¢asny svet, znamena
to zobrazovat rozpad tychto principov. Prave preto pdsobi ich tvorba na ¢ast slovenskej
spolo¢nosti provokativne.

Miroslav Zwiefelhofer

Podla Boscha si ¢lovek raj predstavuje ako nikdy nekonciaci rad pézitkov. Hranica medzi
dobrom a zlom, mordlnym a nemordlnym je tam velmi tenkd a hrozba pokusenia stdle
pritomnd. Podla Stoky na tejto krehkej hranici balansuje aj lovek su¢asnosti. Straca sa
v hedonistickom opare, v honbe za pdézitkom sa zbavuje ludskosti a svet je schopny prijat
len cez statky a pdZitky. A to aj za cenu vlastného sebaznienia. Herecky kolektiv na cele
s rezisérom Blahom Uhldrom pomocou ¢ierneho humoru, irénie a sarkazmu odhaluje hlbku
nasich frustrdcii. VV pre nich typicky fragmentdrnej forme si kladu otdzku, ¢i sa dnes viac
bojime smrti a bolesti alebo Zivota.

uryvok z anotéacie v programe festivalu Nova drama / New Drama 2023

CONSERVATIVE VALUES WITHOUT HYPOCRITICAL PRETENCE
In the post-Communist history of Slovak theatre, there is no ensemble that deserves the
label legendary more than the STOKA Theatre. It is incredible how in its story, and the equally
personal story of the stage director Blaho Uhlar, the line between the theatre and the civil
world, illusion and reality is blurred. Yet, far more importantly for the selection for the Festival
programme, STOKA is still a living organism that brings artistic and philosophical stimuli. It
proves, inter alia, that the authenticity and urgency of the author’s statement are among the
key prerequisites for the creation of an inspiring work of art. The cast are also a key element
of the entire production in Endocannabinoid. Not only as performers who use their body and
voice to materialise the content, but also as authors who create that content. In the end,
this has always been the forte of STOKA. The fifteen scenes into which the production is
divided represent a traditional STOKA mosaic, while the spectator is given space to interpret
it freely and search for links. There is, however, also an artistic theme — the triptych The
Garden of Earthly Delights by Hieronymus Bosch. The theme lends a deeper context to the
contemporary language of the authors. It is distinctive of STOKA that, though prima facie it
may appear provocative, its essence is conservative and based on the fundamental moral
principles of Christian civilisation. It is no longer the fault of Blaho Uhlar and the actors of
STOKA that, if they wish to faithfully depict the contemporary world, it means depicting
the disintegration of these principles. That is why their work seems provocative to some
members of Slovak society.

Miroslav Zwiefelhofer
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According to Bosch, man imagines paradise as a never-ending series of pleasures. There the
line between good and bad, moral and immoral is quite thin and the threat of temptation is
ever-present. According to STOKA, modern man, too, balances on this fragile line. He is lost in
the hedonistic haze; in the pursuit of pleasure, he is deprived of humanity and is able to accept
the world only through goods and pleasures. Even at the cost of his own self-destruction.
The cast, led by the stage director Blaho Uhldr, reveals the depth of our frustrations
with the help of dark humour, satire and sarcasm. In a characteristically fragmentary
form, the Stoka crew asks whether today we are more afraid of death and pain, or life.

Excerpt from the annotation in the programme of the festival Nova drama / New Drama 2023

Blaho Uhlar (1951) je priekopnikom slovenského nezavislého divadla. Svoju profesionalnu
drahu spojil so suborom Divadla STOKA a dlhodobo spolupracuje s trnavskym ochotnickym
divadlom DISK (Divadelny stbor Kopanka). Po absolvovani $tudia na VSMU v Bratislave
v roku 1974 zacal pdsobit v trnavskom Divadle pre deti a mladez (dnes Divadlo Jana Palarika
v Trnave). Inscenoval tu klasiku i adaptéacie sucasnej prézy. Princip autorského divadla prvy
raz pouzil v spolupraci s divadlom DISK v roku 1987. Metddu kolektivnej tvorby preniesol
aj do Divadla Alexandra Duchnovica v PreSove (vtedy Ukrajinské narodné divadlo), kde
spolupracoval aj so scénografom a vytvarnikom MiloSom Kardskom. V roku 1991 zalozil
Divadlo STOKA. Pocas troch desatroci existencie uviedlo Divadlo STOKA takmer 50 autor-
skych inscendcii a ziskalo viacero domacich a zahrani¢nych oceneni.

Blaho Uhlar (1951) is a pioneer of Slovak independent theatre. He connected his professional
career with the STOKA theatre company and has been long cooperating with the Trnava-
based amateur theatre DISK (Theatre Company Kopanka). After graduating from the
Academy of Performing Arts (VSMU) in Bratislava in 1974, Mr Uhlar launched his career
at the Trnava-based Theatre for Children and Youth (currently The Jan Palarik Theatre
in Trnava) where he staged classics and adaptations of contemporary prose. He first
used the principle of author’s theatre in cooperation with the DISK theatre in 1987. He
also transferred the method of collective creation to The Alexander Duchnovi¢ Theatre
in PreSov (then the Ukrainian National Theatre), where he also collaborated with the set
designer and fine artist Milo$ Karasek. In 1991, Mr Uhlar founded the STOKA theatre. During
its three decades, STOKA staged nearly 50 original productions and won several domestic
and international awards.
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Uhol_92, SLOVENSKO / SLOVAKIA

TICHYM HLASONM.

sobota 23.9.2023, 15.30-17.00,

Divadlo Andreja Bagara — terasa, bez prestavky
Saturday, 23.9.2023, 15:30-17:00,

Andrej Bagar Theatre — terrace, no intermission

koncept a realizacia / concept and realization: AlZzbeta Vrzgula

sound design: Arx

vytvarna spolupraca / visual collaboration: Laura Storcelova

performeri / performers: Irina, Gab & Tade, Olena, Mehmet

jazyk: slovensky, anglicky, preklad do angli¢tiny a slovenciny

language: Slovak, English with simultanous interpretation into English and Slovak

Na ucast na podujati budete potrebovat smartfén s pristupom na internet a slichadla.
Na vypocutie si vSetkych pribehov potrebujete 55 minut. Odporucany ¢as prichodu je
preto najneskér o 16.00.

To participate in the event, you need a smartphone with internet access and
headphones. It takes 55 min. to listen to all the stories. The recommended arrival is
therefore no later than 16:00 hrs.



HLAS, KTORY MA SVOJU SILU

Mobzete ich stretnut na ulici, v obchode ¢i v autobuse. Museli opustit rodnu krajinu, prejst
naro¢nym integracnym procesom, najst novu domovinu. Politicki migranti Ziju v sloven-
skych mestéch a nesu so sebou nevypovedané pribehy. Projekt Tichym hlasom je dielo
na hranici medzi vytvarnou instalaciou a performativnym tvarom. Prinasa pribehy Iriny,
Gaba a Tadeho, Oleny, Mehmeta, Jakuba, Katariny, ale ich prostrednictvom aj pribehy
demokracie v Rusku, Indonézii, Turecku &i na Ukrajine. Spéaja ich moment obcianskej
angazovanosti a nesuhlasu s krokmi §tatu, v ktorom Zili, resp. v ktorom Zili ich rodicia.

Na festivale v Nitre budete mat moznost stretnut ich osobne. Na rozdiel od tradi¢nych
divadelnych foriem vas od nich nebude oddelovat javiskovy ram. Stretnutie bude priame
a je len na vas, Ci sa rozhodnete si ich pribeh ,len* vypocut, alebo s nimi aj nadviazete
priamy osobny kontakt.

Rezisérka Alzbeta Vrzgula sa systematicky venuje presahom divadla a sociolégie, ob-
Cianskej slobody a totalitného rezimu. Generacne patri do skupiny tvorcov, ktord sa mo-
mentéalne nachadza niekde medzi — eSte nepatria k strednej generacii, uz ich vdak nemozno
oznacit za Cerstvych absolventov. Najma herecki predstavitelia tejto generacnej skupiny
pritom vytvaraju koherentné zoskupenie, ktoré prepdja divadla Uhol_92, Stoka a DPM.
V projekte Tichym hlasom rezisérka doteraz najvyraznejSie experimentuje aj s formalnymi
hranicami umenia. Vo vybere hlavného programu Medzinarodného festivalu Divadelna Nitra
sa toto dielo ocitlo aj preto, Ze popri silnom ob&ianskom rozmere reprezentuije liniu tvorby
nezavislého divadla, ktora nie je obmedzena formalnymi ¢i priestorovymi konvenciami.
Autentické vypovede politickych utec¢encov su jednou z moznych novych ciest, ktoré toto
dielo hlada na priame oslovenie divéka, ktorého nevnima len ako konzumenta umenia, ale
sleduje aj motiv slobodného ob&ana ako zakladného prvku demokratického zriadenia.

Miroslav Zwiefelhofer

Ako paralela medzi minulostou a stc¢asnostou pdsobia posledné dva pribehy, ktoré su
rozprdvanim mladého muza Gaba z Indonézie a jeho syna Tadeho. Obaja sa nachddzaju na
dosah divdkov: Tade hrd pexeso s divdkmi, jeho otec, hudobnik, sedi s gitarou v rohu miest-
nosti. Gab pocituje pri spomienke na nasilné protesty, ktoré sa konali koncom 90. rokov
v Jakarte, najmd hnev. Porovndva pokojnti Neznu revoluciu v Ceskoslovensku s tym, ¢o ako
dieta pod pojmom demonStrdcia zazival na vlastnej kozi: chaos, krv, mnozstvo policajtov,
armddu. Isté obohatenie a rozsirenie obzorov, ako sa dd protestovat, spoznal o niekolko
rokov na univerzite, kde zistil, Ze na vyjadrenie odporu dokdze vyuzit aj silu umenia. Vo
svojom rozprdvani zdérazriuje, Ze — ako kazdy rodi¢ — aj on chce pre svojho osemrocéného
syna len to najlepsie. Tade, najmladsi z respondentov, reprezentant nevinného detského
videniaq, si raciondlne uvedomuje suc¢asny stav sveta. Citlivo vnima kaZdodenné reakcie ludfi
a vie ich aj kriticky vyhodnotit. Preto ho nezaskod&i ani otdzka, ako si predstavuje budtc-
nost a ludi, ktori pridu po nds. Rezisérke sa zveri slovami, Ze dufa, Ze ludia budu raz lepsi.

Lucia Galdikova: Tisic variacii protestu. In mloki.sk, 6.11.2022.

AVOICE THAT HAS ITS OWN POWER

You can meet them on the street, in a shop, or on a bus. They had to leave their native
land, undergo difficult integration, find a new homeland. Political migrants live in Slovak
cities and carry untold stories within. In A Calm Voice is a work on the border between
an art installation and a performative form. It brings the stories of Irina, Gab and
Tade, Olena, Mehmet, and, through them, but also stories of democracy in Russia,
Indonesia, Turkey and Ukraine. They are united by a moment of civic engagement
and disagreement with the actions of the state which they or their parents lived in.
At Divadelna Nitra, you will have the opportunity to meet them in person. Unlike traditional stage
forms, the stage frame will not separate you from them. The meeting will be direct and it is up
to you whether you decide to just listen to their story or engage with them directly in person.
Stage director Alzbeta Vrzgula steadily deals with the overlap between theatre and
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sociology, civil liberties and totalitarian régimes. Generationally, she is one of the creative
artists who stand currently somewhere in between — they do not yet belong to the middle
generation, while they are no longer recent university graduates. In particular, the actors
of this generation create a coherent group that connects the theatres Uhol_92, STOKA and
DPM. With her project In A Calm Voice, Vrzgula experiments so far most significantly with
the formal boundaries of art. The piece was selected for the Festival main programme also
because it represents, in addition to a strong civic dimension, the line of art of independent
theatre, which is not limited by formal or spatial conventions. Authentic statements of
political refugees are one of the possible new ways that the piece seeks to directly address
the viewer, who is not only perceived as a consumer of art, but also follows the theme of
a free citizen as the fundamental element of democracy.

Miroslav Zwiefelhofer

The last two stories act as a parallel between the past and the present, which are the
narration of a young man Gab from Indonesia and his son Tade. Both are within reach
of the audience: Tade is playing cards with the audience, his father, a musician, is sitting
with a guitar in the corner of the room. Gab feels especially angry when he remembers
the violent protests that took place in Jakarta in the late 1990s. He compares the peaceful
Velvet Revolution in Czechoslovakia with what he experienced firsthand as a child under
the term demonstration: chaos, blood, lots of policemen, the army. A few years later at
the university he learned and broadened his horizons about how one can protest. It was
then that he discovered that he could also use the power of art to express résistance.
In his talk, he emphasises that — like any parent — he wants only the best for his eight-
year-old son. Tade, the youngest of the respondents, a representative of an innocent
child’s vision, is rationally aware of the current state of the world. He sensitively perceives
everyday reactions of people and is also able to assess them critically. That is why he is
not surprised by the question of how he imagines the future and the people who will come
after us. He confides in the stage director that he hopes people will be better one day.

Lucia Galdikova: A thousand variations of protest. In mloki.sk, November 6, 2022

Alzbeta Vrzgula (1992) je reZisérka a autorka textov. Pogas §tudia na VSMU absolvovala
staze v Poitiers vo Francuzsku, na JAMU v Brne a u nemeckého kolektivu Rimini Protokoll.
V roku 2017 zalozila nezriadované profesionéalne divadlo Uhol_92. Pod jeho hlavi¢kou insce-
nuje prevazne vlastné autorské texty s presahom do existujucich literarnych diel, ako aj
do kolektivnej autorskej tvorby. V ramci aktivit Uhla_92 iniciovala a koordinovala podujatia
reflektujuce tému klimatickej zmeny v umeni. Vedie aj podcast Uhla_92 Zivot je sen, ktory
sa venuje umeleckym reakciam na klimatickl zmenu &i spolo€enskej Ulohe umenia. Ako
kuratorka spolupracuje s festivalmi Pohoda a [fjuzn].

Al2betaVrzgula(1992) is a director and author of texts. During her studies at the Academy
of Performing Arts (VSMU), she held internships in Poitiers in France, at The Jana&ek
Academy of Performing Arts (JAMU) in Brno and with the German group Rimini Protocol.
In 2017, she founded an independent professional theatre Uhol_92. Under its banner, she
mainly stages her own texts with an overlap into existing literary works and into collective
author’s work. Within Uhol_92, she launched and coordinated events reflecting climate
change in art. She also hosts the Uhol_92 podcast Life is a Dream [Zivot je sen] dedicated
to artistic responses to climate change and the social role of art. As a curator, Ms Vrzgula
collaborates with the festivals Pohoda and [fjuzn].
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Divadlo Jozefa Gregora Tajovského, Zvolen, SLOVENSKO /
Jozef Gregor Tajovsky Theatre, Zvolen, SLOVAKIA

Petra Tejnorova, Marta Ljubkova a kol.:

SME KRAJINA: PRIBEH LUDI,
PRIEHRADY A CASU /

sobota 23.9.2023, 18.00-19.50,
Divadlo Andreja Bagara v Nitre — VVelka séla, bez prestavky

Saturday, 23.9.2023, 18:00-19:50,
Andrej Bagar Theatre in Nitra — Great Hall, no intermission

rézia / directed by: Petra Tejnorova

dramaturgia / dramaturgy: Marta Ljubkova

sound design: Jan Ctvrtnik

scéna a kostymy / set and costumes design: Antonin Silar

video: Erik Barto$

kamera / camera: Dominik Zizka

strih / editing: Petra Maceridu

ucinkuju / performed by: Maria Knoppova, Jana Pilzova, Richard Sanitra, Juraj Smutny
V inscenacii pouzivame zabery z dokumentu Na vode (2001) reziséra Roberta
Kirchhoffa — dakujeme za povolenie. / The production uses footage from the documentary
Na vode [On the Water] (2001) directed by Robert Kirchhoff — thanks for permission.
jazyk: slovensky, anglickeé titulky

language: Slovak with English surtitles



PRIBEH KRAJINY A DIALOGU

Pribehy o obciach, ktoré museli ustupit gigantickej infrastrukturnej vystavbe, nie su ni¢im
vynimoc&nym. Velka ¢ast z nich sa na Slovensku odohravala v obdobi komunistickej dikta-
tury, teda v ére, ked sa $tat jednoducho rozhodol a s nikym velmi nediskutoval. Jednym
z takychto zdmerov bola vystavba vodného diela Slatinka, ktoré sa malo vybudovat na
Uuzemi vzdialenom od Nitry zhruba hodinu cesty autom na severovychod. Na rozdiel od
inych tento projekt nezanikol s padom totality. Inscenacia zvolenského divadla zachy-
tava v skratenej podobe verejné prerokovanie celého zameru v polovici devatdesiatych
rokov. Zakladny ramec nazbieraného dokumentarneho materialu tvoria podklady k tomuto
stretnutiu s verejnostou a zdznamy z neho. Stretavaju sa tu lokalni politicki predstavitelia,
neorganizovana verejnost, ochranari, investor, vodohospodarsky podnik. Kazdy reprezentuje
svoj zaujem. Inscenacia SME KRAJINA vSak nerozvija vztah medzi &lovekom a krajinou
len cez motiv obcianskej angazovanosti. ReZisérka Petra Tejnorova a dramaturgicka Marta
Ljubkova sa totiz zameriavaju aj na vhimanie ¢asu. Na jednej strane vidime na javisku proces
rozhodovania o vystavbe vodného diela, ktory trva viac nez polstorocie a vnimame ho ako
obludne dlhy. Na strane druhej su tu horniny, vyhasnuté sopky a vodné toky, ktoré v tej istej
krajine jestvuju desiatky miliénov rokov. Jedno polstorocie ma pre nich z ¢asového hladiska
mensi vyznam ako Zmurknutie oka v Zivote devatdesiatro¢ného ¢loveka. Inscenacia SME
KRAJINA je tak v kone¢nom désledku aj o dialégu: medzi kamennym zvolenskym divadlom
a rezisérkou z prostredia Ceskej nezavislej scény, medzi obéanom a §tatom, medzi zivou
a nezivou prirodou, medzi pasdzami zameranymi primarne na faktografiu na jednej strane
a poetikou krajiny i umeleckého tvaru na strane druhej. Zvolenské divadlo touto inscena-
ciou navyse potvrdzuje tendenciu poslednych rokov, ktora smeruje subor i cell instituciu
k vy$8im obc¢ianskym aj umeleckym métam.

Miroslav Zwiefelhofer

V pribehu Slatinky sa vsak zrkadlia aj dejiny Slovenska v 20. storo&i — rozvija sa cez dva
politické rezimy, pomentiva choroby, s ktorymi ako krajina zdpasime pocas celej nasej exis-
tencie. Je metaforou pldnu bez vizie, metaforou ciela bez schopnosti ho naplnit. Strukttra
inscendcie pripomina mozaiku alebo skér pocitacovy priecinok, v ktorom mdme ulozené
prepisy konverzdcii, fotografie, iryvky z videi, zvukové stopy. Na striedacku ich otvdrame
a hoci nemusia vytvarat Ziadnu narativnu liniu, vzdjomne st obsahovo prepletené.

Michaela Hu¢ko Pastékova: Sme (absurdnd) krajina. In kad — konkrétne o divadle, 4/2023.

THE STORY OF ALAND AND DIALOGUE

Stories about villages that had to give way to gigantic infrastructural constructions are not
uncommon. Many happened in Slovakia during the Communist dictatorship. That is, in an
era when the state simply made a decision and did not discuss much with anyone. One of
such plans was the construction of the Slatinka water dam, to be built in an area about an
hour’s drive northeast from Nitra. Unlike others, the project did not vanish with the fall of
the dictatorship. The production of the Zvolen-based theatre captures in a condensed form
the public discussion of the entire plan from the mid-1990s. The records and documents for
the public meeting set the basic framework of the collected documentary material. Local
political representatives, members of the public, conservationists, investor, water company
gather. Each represents their interest. WE ARE A COUNTRY, however, does not develop the
relationship between man and country merely through the theme of civic engagement. The
director Petra Tejnorovéa and the playwright Marta Ljubkova also focus on the perception
of time. On the one side of the stage, we watch decision-making about the construction of
the water dam. It lasts over half a century and we perceive it as preposterously long. On the
other side, there are rocks, extinct volcanoes and watercourses that have been on the same
land for tens of millions of years. For them, half a century has less significance in terms of
time than the blink of an eye in the life of a 90-year-old. WE ARE A COUNTRY is ultimately
also a production about dialogue. Between the brick theatre in Zvolen and a director who
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comes from the context of the Czech independent theatre, between an individual citizen
and the state, between living and inanimate nature, between passages focused primarily
on facts on the one hand and the poetics of landscape and artistic form on the other. With
the production, the Zvolen Theatre illustrates its propensity of recent years that takes the
ensemble and the theatre to higher civic and artistic goals.

Miroslav Zwiefelhofer

The story of Slatinka also reflects the history of 20th-century Slovakia: it develops through
two political régimes and names the ailments that we as a country have been struggling
with throughout our existence. It is a metaphor for a plan without a vision, a metaphor
for a goal without the ability to fulfil it. The structure of the production resembles
a mosaic, or rather a computer folder, where we store transcripts of conversations,
photos, excerpts from videos, audio tracks. We open them alternately and, though
they don’t have to create any narrative line, they are intertwined in terms of content.

Michaela Hu¢ko Pastékova: We are an (absurd) country. In kad — specifically about
theatre, 4/2023

Petra Tejnorova (1984) vytvorila niekolko Uspesnych inscenacii uz v rdmci $tudia na DAMU
v Prahe. V roku 2008 bola nominovana na Cenu Alfréda Radoka v kategorii talent. DlIhodobo
sa venuje dokumentarnemu divadlu, fyzickému a autorskému divadlu, divadelnym sondam
do réznych spologenskych a socidlnych vrstiev, Zanru live cinema a prepajaniu divadla
a filmu. Ako autorka a rezisérka spolupracovala s vyznamnymi ¢eskymi divadlami a stbor-
mi, ako su Narodni divadlo, Dejvické divadlo, HaDivadlo, Divadlo Archa, Divadlo PONEC,
Studio ALTA, VerTeDance. Jej inscenacie hostovali na prestiznych zahrani¢nych festivaloch:
Zdarzenia — Tczew, Stockholm Fringe Festival, APAP New York, Fira Tarrega a i. Natocila
niekolko kratkych a dokumentéarnych filmov. Pésobi ako pedagogicka na Katedre alternativ-
neho divadla DAMU. Je spoluzakladatelkou novej tvorivej platformy Temporary Collective.

Petra Tejnorova (1984) created several acclaimed productions as part of her studies at
the Faculty of Theatre of the Academy of Performing Arts (DAMU) in Prague. In 2008,
she was nominated for the Alfred Radok Award in the Talent category. She has been long
dedicated to documentary theatre, physical and author’s theatre, theatre probes into
various social and social strata, the live cinema genre and connecting theatre and film. As
an author and director, she collaborated with important Czech theatres and ensembles,
e.g. National Theatre, Dejvické Theatre, HaDivadlo, Archa Theatre, PONEC Theatre, ALTA
Studio, VerTeDance. Her productions were hosted at leading international festivals such
as Zdarzenia — Tczew, Stockholm Fringe Festival, APAP New York, Fira Tarrega. She made
a number of short films and documentaries. She is also a lecturer at the Department of
Alternative Theatre at DAMU and the co-founder of the new creative platform Temporary
Collective.

Bi’i
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Silke Huysmans & Hannes Dereere, CAMPO, BELGICKO / BELGIUM

PRIJEMNY OSTROV /

sobota 23.9.2023, 20.30-21.40, y
Divadlo Andreja Bagara v Nitre — Studio, bez prestavky

Saturday, 23.9.2023, 20:30-21:40,
Andrej Bagar Theatre in Nitra — Studio, no intermission

tvorcovia & U€inkujuci / by & with: Silke Huysmans & Hannes Dereere

dramaturgia / dramaturgy: Dries Douibi

zvukovy mix / sound mixing: Lieven Dousselaere

technicka spolupraca / technical collaboration: Anne Meeussen & Piet Depoortere
technicka podpora / technical support: Christoph Donse

scénografia / scenography: Frédéric Aelterman, Luc Cools

prepisy portugalCiny / Portuguese transcriptions: Luanda Casella, Miguel Cipriano
produkcia / production: CAMPO

koprodukcia / co-production: Kunstenfestivaldesarts, Spring Festival Utrecht,
Beursschouwburg, Kunstenwerkplaats Pianofabriek, Veem House For Performance,
Spielart & De Brakke Grond residencies Beursschouwburg, De Grote Post, KAAP,
Kunstencentrum Buda, Kunstenwerkplaats Pianofabriek, STUK & VVeem House for
Performance, LOD s podporou/with the support of Vlaamse Gemeenschapscommissie
& KAAP

s podporou / with the support of: VGC

velka vdaka vSetkym respondentom na Nauru / many thanks to all collocutors in Nauru
jazyk: anglicky, slovenské titulky

language: English with Slovak surtitles

Prezentéacia na Divadelnej Nitre s podporou flamskej vlady. / Presentation at Divadelna
Nitra with the support of the Government of Flanders.

?( "\ Flanders
( State of the Art



Prekliatie prijemného ostrova

Cast trildgie Silke Huysmans a Hannesa Dereereho Prijemny ostrov je pokra¢ovanim sku-
mania roznych pristupov k vyuzivaniu zdrojov nerastnych surovin a toho, aké konzekvencie
prindsa konzumny spdsob Zivota, ktory by bez prirodnych zdrojov v takej podobe, v akej ho
zijeme, nebol mozny. Huysmans a Dereere navstivili v roku 2018 Nauru, treti najmensi §tat
na svete, aby urobili vyskum taZzobného priemyslu, ktory sa stal pre tento ostrov prekliatim.
Nauru lezi v Tichom oceane medzi Australiou a Havajskymi ostrovmi. Prvym Eurépanom,
ktory vstupil na tento rajsky ostrov na konci 18. storocia, bol John Fearn, kapitan lode
Snow Hunter, patriacej britskému kralovskému ndmornictvu. Nazval ho Prijemny ostrov,
ale tento nazov dnes vyznieva ironicky — odkedy ho objavili Eurdpania, stal sa z neho po-
stupne vyprahnuty a vytazeny kus zeme uz takmer bez vegetacie, osamely v Sirom mori
(najblizsia pevnina je vzdialena 300 kilometrov). S prichodom Eurépanov sa zacali tam aj
v inych krajindch Nového sveta $irit choroby, alkoholizmus, nasilie, zbrane. Zagiatkom 20.
storocia zistil geoldg Albert Ellis, Ze na ostrove sa nachadzaju loziska fosfatu. A zacala sa
dramaticka tazobna histéria — najskdr z nej profitovalo Nemecko, po prvej svetovej vojne
Austrdlia, Spojené kralovstvo a Novy Zéland, ktoré predavali za nizke ceny velké mnozstva
suroviny, aby dotovali farmarov na svojom Uzemi. Potom vstupili do tazobného pribehu
Japonci, ktori sice zastavili tazbu, ale takmer vyvrazdili miestne obyvatelstvo. Po vojne
bol ostrov pod spravou Australie a tazba sa obnovila. Po vyhlaseni nezavislosti sa viada
v Nauru rozhodla, Zze hoci je uz vytazena jedna tretina fosfatu, tazba bude pokracovat —
generaciam. Na zaklade tohto rozhodnutia zazil ostrov v 70. rokoch totalny ekonomicky
rozmach a bohatstvo. No peniaze aj zdroje sa zacali mifat, a hoci Nauru vysudilo od Australie
finan¢né odskodnenie za tazbu do konca 60. rokov, ked sa ostrov stal nezavislym, ani da-
novy raj a predaj naurskych pasov v 90. rokoch nestacili na to, aby sa Nauru ekonomicky
zachranilo. V roku 2001 prisla od Austrélie ponuka dotacii, ak na Nauru vznikne tabor pre
utecencoy, a tak sa z ostrova stal vydrzovany $tat, ktory uz postupne nema ziadne iné
zdroje, len obchodovanie s nestastim druhych. Podmienky, v akych utec¢enci na ostrove
Ziju, su strasné. Silke a Hannes sice isli na ostrov, aby nazbierali dalSie pribehy o tazbe, ale
nakoniec sa z tejto Casti ich projektu stala akasi investigativna performancia odhalujuca
dramatickd minulost a smutnu pritomnost ostrova, ktory dnes uz mozno nazvat ,prijem-
nym® len ironicky. V Prijemnom ostrove je na javisku so Silke aj jej partner Hannes a spolu
vytvaraju koldz z dokumentarnych zvukovych a obrazovych nahravok, telefonickych cha-
tov, komponovaného zvukového ambientu. Na zaver je dblezité spomenut, Zze tvorcovia
museli na ostrove snimat tajne, len mobilnymi telefénmi, kedZze novinari a média nemaju
na ostrov pristup. Aj preto je ich performancia jednym z mala svedectiev o nemoralnom
kupceni s migrantmi a o ich tyrani, ktoré sa politici snazia ututlat.

Martina Vannayova

The curse of a pleasantisle

Pleasant Island, part of the trilogy by Silke Huysmans and Hannes Dereere, is an extension
of their investigation into different approaches to the use of mineral resources and the
consequences of consumerist lifestyle that would be impossible to experience without
natural resources. In 2018, Huysmans and Dereere visited Nauru, the world’s third-smallest
nation, to research the mining industry that has become the curse of the island. Nauru lies
in the Pacific Ocean between Australia and the Hawaiian Islands. The first European to set
foot on this paradise at the end of the 18th century was John Fearn, captain of the ship
Snow Hunter of the Royal Navy. Fearn named it Pleasant Island. Alas, the name sounds
ironic today: since it was discovered by Europeans, it has gradually become an arid and
exploited land almost devoid of vegetation, lonely in the open sea (the nearest land is 300
km away). With the arrival of Europeans, as in other countries of the New World, diseases,
alcoholism, violence, and weapons began to spread. At the beginning of the 20th century,
the geologist Albert Ellis discovered phosphate deposits on the island. Dramatic mining
history was set in motion: first to benefit was Germany; after the First World War Australia,
Great Britain and New Zealand followed the suit and sold large quantities of raw material
at low prices to subsidise farmers on their territory. Then the Japanese entered the mining
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story. Though they stopped the mining, they nearly exterminated the local population.
After the war, the island was administered by Australia and mining resumed. After the
declaration of independence, the government of Nauru decided that, although one-third
of the phosphate was already mined, the mining would continue, even if it would entirely
destroy the environment and provide income for two generations at most. Hence, in the
1970s the island experienced massive economic boom and wealth. Then money and resources
began to run out. Though Nauru sought financial compensation from Australia for mining
until the end of the 1960s, when the island became independent, even a tax haven and the
sale of Nauruan passports in the 1990s were not enough to save Nauru economically. In
2001, an offer of subsidies came from Australia in return for opening a refugee camp on
Nauru. The island thus became a bankrolled state that was eventually left of no resources
except for trading in the misfortune of others. The conditions in which the refugees live
on the island are abysmal. Although Silke and Hannes went to the island to collect more
stories about mining, this part of their project eventually became a kind of investigative
performance: it reveals the dramatic past and gloomy present of the island that can now
merely be called pleasant ironically. In Pleasant Islend, Silke is also on stage with her
partner Hannes. Together they create a collage of documentary audio and video recordings,
telephone conversations, and sound ambient they compose. It is worth mentioning that
the authors had to film secretly on the island, using mobile phones only: journalists and
the media are banned from the island. Thus, the performance is one of the few testimonies
of immoral human trade and mistreatment of migrants that politicians try to cover up.

Martina Vannayova

© Bart Dewaele

Silke Huysmans (1989) studovala dramaturgiu na umeleckej $kole KASK v Gente a Hannes
Dereere (1990) divadelnu vedu na Gentskej univerzite. Vo svojich projektoch skimaju
vyuzitie zurnalistickych a dokumentarnych prvkov a postupov v divadle. Zakladom ich
prace je rozsiahly terénny vyskum. Na dlhodobom vyskumnom projekte o banictve a tazbe,
ktorého vysledkom je trildgia divadelnych diel, zacali pracovat v roku 2016. Dokumentarna
a polyfonicka tvorba Huysmans a Dereereho vychadza z konkrétnych sociélnych, politickych
a ekologickych situécii, udalosti alebo miest, ktoré odrazaju sirsie globalne témy. Ich diela
hostovali a boli ocenené na vyznamnych festivaloch, napr. Circuit X/Het Theater Festival
2017, Zircher Theaterspektakel 2018, Kunstenfestivaldesarts.

Silke Huysmans (1989) studied dramaturgy at the art school KASK in Ghent and Hannes
Dereere (1990) Theatre Studies at Ghent University. With their projects, they explore the
use of journalistic and documentary elements and methods in theatre. Their work arises
from extensive field research. In 2016, they started working on a long-term research
project on mining and extraction, that resulted in a trilogy of stage pieces. Huysmans
and Dereere’s documentary and polyphonic work is based on specific social, political and
ecological situations, events or places that reflect wider global issues. Their works featured
and received awards at major festivals, such as Circuit X/Het Theatre Festival 2017 ZUrcher
Theatrespektakel 2018 or Kunstenfestivaldesarts.
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Eva Prieckova, Katarina Poliacikova, SLOVENSKO / SLOVAKIA

DRZAT RIEKU /

nedela 24.9.2023, 16.30-17.20,

nabrezie rieky Nitra, meeting point: hlavna brana Letného kupaliska Nitra, bez prestavky
Sunday 24.9.2023, 16:30-17:20,

Nitra river embankment, meeting point: main gate of the Nitra Summer Swimming Pool,
no intermission

koncepcia a performancia / concept and performance: Eva PrieCkova, Katarina Poliac¢ikova
jazyk: slovensky, anglicka synopsa
language Slovak, English synopsis
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2IVOTY HODENE DO NEUPROSNOSTI RIEKY
Naj¢arovnejsim zazitkom z performancie Holding River/DrzZat rieku pri jej bratislavskom
uvedeni bolo samotné putovanie za flou — to, Zze sa uskutocnila v prirode. Hoci v meste,
ale stéle v prirode, vonku, v exteriéri. Samotna prechadzka bola délezitou sucastou jej vy-
znenia. Rieka ako symbol pohybu, s ktorym neskér pracovali aj performerky, sa tu ukazala
ako ,navod®, smerova tabula, ktora ukazovala cestu hladania umenia. Na konci tejto cesty
stéli dve Zeny, pripravené objavovat silu umenia v obklopeni petrzalského lesa a drsného,
studeného Dunaja. Paradoxne, Zeny — povazované za ,slab$ie“ — sa vrhali do prudov rieky
a hlladali v nej stabilitu. Zo svojich tiel vytvarali obrazce najprv na brehu a potom v samotnom
toku. Nikdy som si napriklad nev8imla, ako velmi rychlo Dunaj tecie. To mi ukazalo az telo,
ktoré sa postavilo na odpor rieke a ktoré som sledovala, sediac na petrzalskej plazi. Holding
River je skutocne v €omsi vynimocnym projektom. Béla som sa, ze jeho uvedenie v exteriéri
sprekri¢i“ obsah. Ze to bude iba formalne zaujimavé a ni¢im nenaplnené. Ale nestalo sa to.
Dielo sa zacina a kon¢i kamefiom v Ustach performeriek — ako samy hovoria, ak sa chce$
stat riekou, vloZz si do Ust riecny kamen. Zvuky padania, buchania kameriov o seba udrzuju
rytmiku, kym su performerky na plazi. Ked sa potom ponoria, rytmiku uréuje tok Dunaja.
Davaju sa riekou unasat, stavaju sa jej na odpor. Tancuju, priblizuju sa k sebe, oddaluju sa
od seba, hladaju rovnovahu. A toto hladanie je zaujimavé tak vizuélne, ako obsahom — kazdy
sa na to méze pozriet zo svojho uhla pohladu. Je to, akoby performerky za nas hodili nase
zivoty do neuprosnej rieky a nechali nas skiimat, ¢o sa stane. Tazko také nie¢o racionalne
wdivadelne zhodnotit, no z filozofického hladiska je to skuto¢ne velky zazitok.

Tamara Vajdikova

V prirode prebiehajt prirodzené procesy, ktoré st uzko definované konkrétnym ¢asovym
obdobim. Prie¢kovd a Polia&ikovd si pocas tvorivého procesu vsimli aj to, Ze nad Dunajom
preleteli divoké husi vZdy v ten isty ¢as. Predpokladdm, Ze polemika o rovnovdhe medzi
prirodou a ¢lovekom bude stdle narastat. Hoci Holding River/Drzat rieku nechce byt a priori
ekologickym projektom a performerky skér hladali metaforické roviny Dunaja. No napriek
tomu aj velmi rozvdzne verbalizovali myslienku, ako ludskd ¢innost nartsa prirodzené
biotopy. Ovela délezitejsSou sa vsak stava rovnovdha medzi prirodnym a umelym.

Adam Nagy: Balans medzi ludskym a prirodnym. In mloki.sk, 21.12.2022.

LIVES THROWN INTO THE RELENTLESSNESS OF THE RIVER

The most magical performance experience of Holding River at its Bratislava premiére
was the very journey that led to it — given the event was held outdoors. Although in
the city, still in nature, outside, in open air. The walk itself was a significant part of the
statement. The river, as a symbol of movement that the performers later worked with,
turned out to be a guide, a sighpost that showed the path of the quest for art. At the
end of the trail, two women awaited, ready to discover the power of art surrounded
by a forest and the rough, cold Danube River. Paradoxically, women — deemed to be
weaker — plunged themselves into the currents of the river, seeking stability within.
With their bodies, they first created shapes on the river bank and then in the stream.
For instance, I never realised how fast the Danube flows. It was only for the body that
stood resisting the river which I watched sitting on the adjacent beach. Holding River is
quite an extraordinary project. I was afraid that its open-air presentation would outweigh
the content; that it would be merely interesting formally, yet void. Nonetheless, I was
wrong. The piece opens and ends with a stone in the mouth of the performers — as they
say, if you want to become ariver, put a river stone in your mouth. The sounds of falling,
stones hitting each other keep the rhythm while the performers are on the beach. When
they dive in, the rhythm is determined by the flow of the Danube. They let themselves
to be carried away by the river, they resist the current. They dance, come closer to each
other, move away from each other, seek balance. The quest is stimulating visually and
in content — everyone can look at it through their own lens. As if the performers throw
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our lives into the inexorable river for us, leaving us to explore what happens next. It is
difficult to appraise something like this rationally theatrically. Yet from a philosophical
point of view, it truly is a splendid experience.

In nature, natural processes occur that are closely defined by a specific time period.
During the creative process, Prie¢kovd and Poliacikovd noticed that wild geese always flew
over the Danube at the same time. I assume that the controversy about the balance between
nature and man will continue to grow. Holding River does not a priori wish to be an ecological
project: the performers were rather looking for the metaphorical plains of the Danube,
yet they also very carefully articulated the idea of how human activity disrupts natural
habitats. Still, the balance between natural and artificial becomes much more important.

Adam Nagy: Balance between human and nature. In mloki.sk, 21 December 2022

Eva Priec¢kova je pohybova umelkyfa. Zameriava sa na fenomén pohybu v kazdodennom
zivote a v komunite. Jej vychodiskom je koncept spolo¢ného zazitku a vtelenej skisenos-
ti. Aktualne pdsobi aj ako doktorandka na Janackovej akadémii muzickych umeni v Brne.
Katarina Poliac¢ikova je vizudlna umelkynia a spisovatelka. Vo svojej tvorbe prepaja rozne
narativne postupy — fotografiu, video, performance a text —, pretoze veri, Zze rozprava-
nie pribehov je najstarsi a najhlbsi spdsob, ako sa spojit s druhymi aj so sebou samym.
Zucastnila sa na mnohych rezidenénych programoch a vystavovala v Eurdpe i USA. Dielo
Drzat rieku/Holding River nadvazuje na dlhodobu spolupracu umelkyri, ktoré skiimali vodu
ako element aj v predoslom projekte Learning Water, Salty Eyes.

Eva Prieckova is a movement artist. She focuses on the phenomenon of movement in
everyday life and in the community. Her vantage point is the concept of shared experience,
embodied experience and creative observed flow. Currently, she is also doctoral student
at The Janacek Academy of Performing Arts (JAMU) in Brno. Katarina Poliacikova is
avisual artist and writer. She connects different narrative processes — photography, video,
performance and text — because she believes that storytelling is the oldest and deepest way
to connect with others and with oneself. She participated in a number of residential stays
and exhibited in Europe and the US. The piece DrZat rieku / Holding River is a continuation
of the long-term collaboration of female artists who explored water as an element in the
previous project Learning Water, Salty Eyes.
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Prichod Godota, SLOVENSKO / The Arrival of Godot, SLOVAKIA

PUT M&H /

nedela 24.9.2023, 18.00-19.00,

Divadlo Andreja Bagara — Studio, bez prestavky,

sUcastou je put z OC Mlyny do Divadla A. Bagara

Sunday, 24.9.2023, 18:00-19:00,

Andrej Bagar Theatre — Studio, no intermission, with the opportunity to participate in
a pilgrimage before the performance from Shopping Centre Mlyny to the Andrej Bagar
Theatre

namet, scenar a rézia / concept, text and directed by: Petra Fornayova

Uginkuju / performed by: Monika Haasova, Heidi Sinkové a dal$i / and others
dramaturgia / dramaturgy: Peter Sulej

scéna a rekvizity / set design: Matej Gavula

vizualy streamu a projekcie / stream visuals and video: Jakub Pisek

photo editing: Zofia Dvorakova

preklad textu piesne / song translated by: Maria Modrovich

zvukova uputavka / sound teaser: Ambréz Sulej

produkcia / production: Prichod Godota

hlavny partner / main partner: Fond na podporu umenia / Slovak Arts Council
partneri / partners:uétL'Jdio 12 (Divadelny Ustav), Bratislavsky samospravny kraj, Nadacia
mesta Bratislavy / Studio 12 (Theatre Institute), Bratislava Self-governing Region,
Bratislava City Foundation

jazyk: slovensky, anglicke titulky

language: Slovak, English surtitles
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MOJA PUT JE LEPSIA AKO TVOJA

Je to uz takmer 1100 rokov od prvej zdokumentovanej pute do $panielskeho mesta Santiago
de Compostela. Katedrala v tomto meste Udajne ukryva pozostatky svatého Jakuba. Od
tych Cias tuto put absolvovali nespocetné statisice az milidony putnikov. Slovenska dvojica
Hildegarda a Magdaléna su v§ak vynimoc¢né. Put sa rozhodli absolvovat opaénym smerom,
teda zo Spanielska naspat na Slovensko. Navyse sa spojili so zndmym fast fashion retaz-
com. Predajne zna¢ky M&H preto predstavovali milniky ich cesty. Hildegarda s Magdalénou
koncia svoje putovanie prave v Nitre a prave pocas nasho festivalu. Aj vy sa tak mdzete stat
sucastou poslednych metrov ich cesty, ako aj diskusie, ktora zachyti ich ¢erstvé dojmy.
Mozno je to vSak v8etko len mystifikécia. Hildegarda s Magdalénou su v skuto€nosti herecky
Heidi Sinkova a Monika Haasov4, moderatorka diskusie Petra Fornayova je aj rezisérkou
celej inscenovanej udalosti. Put M&H ponuka odozvu na viaceré fenomény sucasnosti.
Mozete ju Citat cez snahu komercionalizovat akukolvek oblast [udského Zivota vratane
spirituality. Rovnako je vSak o masivnych investiciach korporacii do aktivit zameranych
na podporu etického rozmeru ich podnikania. Vysledkom je, Zze eSte aj retazec z principu
postaveny na koncepte nadspotreby sa snazi tvarit ako symbol udrzatelnosti a ¢asto na
to vyuziva influencerov, ktori o danej problematike absolttne ni¢ netusia.

Zdruzenie tvorcov, ktorého hlavnou osobnostou je herecka, performerka a tane¢nicka
Heidi Sinkova, sa nazyva Prichod Godota. Prv(i premiéru uviedlo v roku 2018, reZisérom
a choreografom prvych dvoch inscenacii bol Jaro Vinarsky. Nadviazanie spoluprace s re-
zisérkou a performerkou Petrou Fornayovou, ktoré sa datuje do roku 2020, znamenalo
pre subor vacsi priklon k textovému divadlu. Put M&H je inscenéaciou, ktora reprezentuje
v slovenskom divadle pomerne malo zastUpenu liniu divadla kritického vo&i konzumu. Celu
tému pritom reflektuje odlahéenym spdsobom s vyuzitim mystifikacie.

Miroslav Zwiefelhofer

Putovanie k hrobu sv. Jakuba do spanielskeho Santiaga de Compostelav poslednej dobe
nardstlo na popularite. Cestu v réznej diZke absolvuju ludia réznych zamestnani z réznych
c¢asti sveta a s réznymi motivaciami. Model pute sa stal optimdlnou terapiou, vnutornym
restartom pre zlynéovanych zamestnancov korpordtov, ale aj inSpirdciou umelcov &i spé-
sobom znovundjdenia viery a vlastnych koreriov. Santiago de Compostela je jednoducho
znacka. A ako so znackou s nim pracuju aj tvorkyne diela Put M&H.

Marek Godovi¢: Staci o tom hovorit a nemusite tam ani byt. In mloki.sk, 30.12.2022.

MY PILGRIMAGE IS BETTER THAN YOURS

It has been nearly 1100 years since the first documented pilgrimage to the Spanish city of
Santiago de Compostela. The local cathedral supposedly hides the remains of St. James.
Since then, countless hundreds of thousands, even millions of pilgrims have passed through.
Yet, the Slovak couple Hildegard and Magdaléna are exceptional. They decided to complete
the pilgrimage in the opposite direction — from Spain back to Slovakia. Moreover, they
teamed up with the popular fast fashion chain. The stores of the “M&H” brand therefore
represented the milestones of their journey. Hildegarda and Magdaléna end their journey right
in Nitra and spot on during our Festival. You, too, can become part of the last mile of their
journey and of a discussion that captures their first impressions. Though, perhaps, it all is
mere mystification. Hildegarda and Magdaléna are actually the actresses Heidi Sinkova and
Monika Haasov4, while the discussion moderator Petra Fornayova who is also the director
of the entire staged event. M&H pilgrimage offers a response to several phenomena of the
day. You can interpret it as an attempt to commercialise any area of human life, including
spirituality. Yet, it is also about massive investments by corporations in activities aimed
at supporting the ethical dimension of their business. As a result, even a chain originally
built on the concept of overconsumption tries to pose as a symbol of sustainability, often
using influencers who have no idea whatsoever about the issue. The Arrival of Godot is
the name of the association of creative artists led by the actress, performer and dancer
Heidi Sinkova. The group had its first premiére in 2018, with Jaro Vinarsky directing and
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choreographing the first two productions. The group started cooperating with the director
and performer Petra Fornayova in 2020. That brought to the group greater proclivity towards
text theatre. M&H Pilgrimage is a production that represents a line of theatre critical of
consumerism that is relatively underrepresented in Slovak theatre. The production reflects
the topic using light-hearted approach and mystification.

Miroslav Zwiefelhofer

Pilgrimage to the grave of St. James to Santiago de Compostela in Spain has recently grown
in popularity. People of different professional background from different parts of the world
and with different motivations complete the journey of different lengths. The pilgrimage
model has become an optimal therapy, an internal reboot for crushed corporate staff, yet
also an inspiration for artists or a way to rediscover faith and one’s roots. Santiago de
Compostela is simply a brand. The authors of the M&H Pilgrimage treat it as such, as a brand.

Marek Godovic: Just talk about it and you don’t even have to be there. In mloki.sk,
30 December 2022

© Barbora Dolinajova

PetraFornayova (1972) sa venuje su¢asnému tancu a divadlu. Vystudovala Pravnicku fakultu
UK v Bratislave a tane¢né umenie na VSMU v Bratislave. Pdsobila v Skupine sti¢asného
tanca Zuzany Hajkovej, v Statnej opere v Banskej Bystrici a v Théatre du Movement v PariZi.
Ako rezisérka a choreografka vytvorila viac ako 20 autorskych diel (jej projekt Zelend je
trdva vznikol v koprodukcii MF Divadelna Nitra 2021) a venuje sa aj inscenovaniu suc¢asnej
dramy (I.Vyrypajev, J.Bodnarova). Hostovala na mnohych festivaloch, napr. Nova dra-
ma Bratislava, Jamais Vu! Pariz, Tanec Praha, Ars Cameralis Katowice, HybajHo! Praha,
Korespondance Opera Nova. ZalozZila a vedie medzinarodny festival Nu Dance Fest a je
¢lenkou programovej rady Europskeho mesta kultiry 2026 — mesta Trendin.

PetraFornayova(1972) is dedicated to contemporary dance and theatre. She graduated from
the Faculty of Law of the Comenius University in Bratislava and dance at the Academy of
Performing Arts (VSMU) in Bratislava. She was dancer at the Contemporary Dance Group of
Zuzana Hajkova, the State Opera in Banska Bystrica and the Théatre du Movement in Paris.
As stage director and choreographer, she created over 20 author’s works (her project Green
Is the Grass/ Zelend je trdva was made in co-production with Divadelna Nitra 2021). She
also stages contemporary drama (I. Vyrypaev, J. Bodnarova). She featured at a number of
festivals, such as Nova Drama/New drama Bratislava, Jamais Vu! Paris, Dance Prague, Ars
Cameralis Katowice, HybajHo! Prague, Korespondance Opera Nova. She founded and runs
the international festival Nu Dance Fest in Bratislava and is a member of the programming
board of the European City of Culture 2026 — Trencin.
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Silke Huysmans & Hannes Dereere, CAMPO, BELGICKO / BELGIUM

Z MIORSKEHO DNA /

nedela 24.9.2023, 19.30-20.30,

Divadlo Andreja Bagara v Nitre — Velka sala, bez prestavky
+ diskusia s tvorcami po predstaveni

Sunday, 24.9.2023, 19:30-20:30,

Andrej Bagar Theatre in Nitra — Great Hall, no intermission
+ performance followed by discussion with creators

tvorcovia & ucinkujuci / by & with: Silke Huysmans, Hannes Dereere

dramaturgia / dramaturgy: Dries Douibi

outside eye: Pol Heyvaert

zvukovy mix / sound mixing: Lieven Dousselaere

produkcia / production: CAMPO

koprodukcia / coproduction: Beursschouwburg (Brussels), Bunker-Mladi Levi (Ljubljana),
De Brakke Grond (Amsterdam), Kunstenfestivaldesarts (Brussels), Noorderzon Festival
(Groningen), PACT Zollverein (Essen), Théatre de la Ville (Paris), Zlrcher Theater
Spektakel

rezidencné pobyty / residencies: 30CC, Bara142 (Toestand), De Grote Post, GC

De Markten, GC Felix Sohie, Kunstenwerkplaats, Pilar

technika / technique: Korneel Coessens, Piet Depoortere, Koen Goossens, Babette
Poncelet

titulky a preklad z holand¢iny / subtitles and Dutch translation: Marika Ingels

preklad z francuzstiny / French translation: Isabelle Grynberg

vdaka vSetkym respondentom a ludom, ktori pomohli s prepismi / thanks to all
conversations partners & the people who helped with the transcriptions

$pecialne podakovanie / special thanks to: John Childs, Henko De Stigter,

Patricia Esquete, Iason-Zois Gazis, Jolien Goossens, Matthias Haeckel, An Lambrechts,
Ted Nordhaus, Maureen Penjueli, Surabhi Ranganathan, Duygu Sevilgen, Joey Tau,
Saskia Van Aalst, Kris VVan Nijen, Vincent Van Quickenborne, Annemiek Vink

jazyk: anglicky, slovenské titulky

language: English with Slovak surtitles

Prezentacia na Divadelnej Nitre s podporou flamskej vlady. / Presentation at Divadelna
Nitra with the support of the Government of Flanders.

7\ Flanders
( State of the Art
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AZ NA DNO OCEANA

Tretou Castou trildgie je performancia Z morského dna z roku 2022, ktord odkryva este
nepreskiumanu a novu oblast tazobného priemyslu — hlbokomorsku tazbu. Najmodernejsia
technika a inovéacie umoznili, aby tazobné spolo¢nosti zacali hladat nové spdsoby ziskavania
nerastnych surovin, kedZe tie na pevnine sa rychlo minaju. Ako prva zacala s pokusnymi
projektmi tazby na morskom dne kanadska spolo¢nost Nautilus Minerals Inc., ktord medzi-
¢asom skrachovala. Ale napriek protestnym hlasom, ktoré sa ozyvaju uz od prvych vyskumov
v oblasti hlbokomorskej tazby, vznikli dal$ie spolo¢nosti rozvijajice technoldgiu a kumulujuce
kapital na tento financne naro¢ny spdsob tazby. Niekolko spolo¢nosti uz dostalo licenciu na
prieskum dna a bude Ulohou medzinarodnej organizacie ISA — International Seabed Authority
(Medzinarodny urad pre morské dno), ako nastavi podmienky vyskumu a pripadnej tazby.
Hoci sa e$te priamo na oceanskom dne netazi, uz teraz hlasy odbornikov a organizacie
Greenpeace upozornuju, aké katastrofalne ekologické nasledky by takato tazba mala pre
nasu planétu narusenim biodverzity dosial neprebadaného hlbokomorského ekosystému.
Silke Huysmans a Hannes Dereere sa nedali vo svojich vyskumoch zastavit pandémiou.
Z domova sa pomocou satelitu spojili s tromi lodami na odlahlom mieste Tichého oceanu,
ktoré symbolicky reprezentuju tri rozne postoje k tomuto fenoménu — s lodou belgickej
spolo¢nosti DEME, zaoberajlcej sa vysoko$pecializovanym bagrovanim, rekultivaciou pody,
energiami a namornou infrastruktirou, lodou organizacie Greenpeace a lodou, na ktorej
boli odbornici — morski bioldgovia a geoldgovia. So Silke a Hannesom sa aj po tretikrat
ponorime do zaujimavej scénickej kolaze zvukov, rozhovorov a videoartu, aby sme nakoniec
porozmyslali o konzumnom spdsobe Zivota, ktory podporuje neoliberalnu kapitalisticku
ziskuchtivost. Kazdy z nas sa mdze snazit aspori o malé zmeny v kazdodennom Zzivote,
ktoré by prispeli k udrzatelnému rozvoju. A ako ob¢ania by sme mali naliehat na politikov,
aby robili legislativne zmeny, ktoré by pomohli riesit alarmujicu ekologicku situaciu vo svete.

Martina Vannayova

DOWN TO THE BOTTOM OF THE OCEAN

The third part of the trilogy is performance Out of the Blue from 2022. It exposes an
unexplored and new area of the mining industry, deep-sea mining. State-of-the-art technology
and innovation have allowed mining companies to start looking for new ways to extract
minerals, as those on land are rapidly depleting. The Canadian company Nautilus Minerals
Inc. was the first to start trial mining projects on the Canadian seabed. The company
has since gone bankrupt. Despite the protest voices that have been heard since the first
research in the field of deep-sea mining, other companies have emerged developing the
technology and accumulating capital for this financially demanding mining method. Several
companies have already received a license to explore the seabed. It will be the task of the
International Seabed Authority (ISA) to set the terms for research and possible mining.
Whilst there is, a s yet, no mining directly on the ocean floor, the voices of experts and
Greenpeace already warn against the catastrophic ecological consequences of such mining
for our planet by disrupting the biodiversity of the hitherto unexplored deep-sea ecosystem.
Silke Huysmans and Hannes Dereere did not let the pandemic stop their research. From
home, they connected by satellite with three ships in a remote place in the Pacific Ocean,
which symbolically represent three different attitudes towards this phenomenon - a ship
of the Belgian company DEME that carries out highly specialised dredging, land reclamation,
energy and marine infrastructure, a Greenpeace ship and a ship carrying marine biologists
and geologists. For the third time with Silke and Hannes, we dive into a thought-provoking
stage collage of sounds, interviews and video art to think about our consumerist lifestyle,
supporting neoliberal capitalist profiteering. Each of us can try to make at least small changes
in our daily life that would contribute to sustainable development. And as citizens, we should
urge politicians to make legislative changes that would help address the world’s alarming
environmental situation.

Martina Vannayova
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Silke Huysmans (1989) Studovala dramaturgiu na umeleckej $kole KASK v Gente a Hannes
Dereere (1990) divadelnu vedu na Gentskej univerzite. Vo svojich projektoch skimaju
vyuzitie zurnalistickych a dokumentarnych prvkov a postupov v divadle. Zakladom ich
prace je rozsiahly terénny vyskum. Na dlhodobom vyskumnom projekte o banictve a tazbe,
ktorého vysledkom je trildgia divadelnych diel, zacali pracovat v roku 2016. Dokumentarna
a polyfonicka tvorba Huysmans a Dereereho vychadza z konkrétnych sociélnych, politickych
a ekologickych situécii, udalosti alebo miest, ktoré odrazaju Sirsie globalne témy. Ich diela
hostovali a boli ocenené na vyznamnych festivaloch, napr. Circuit X/Het Theater Festival
2017, Zircher Theaterspektakel 2018, Kunstenfestivaldesarts.

Silke Huysmans (1989) studied dramaturgy at the art school KASK in Ghent and Hannes
Dereere (1990) Theatre Studies at Ghent University. With their projects, they explore the
use of journalistic and documentary elements and methods in theatre. Their work arises
from extensive field research. In 2016, they started working on a long-term research
project on mining and extraction, that resulted in a trilogy of stage pieces. Huysmans
and Dereere’s documentary and polyphonic work is based on specific social, political and
ecological situations, events or places that reflect wider global issues. Their works featured
and received awards at major festivals, such as Circuit X/Het Theatre Festival 2017 ZUrcher
Theatrespektakel 2018 or Kunstenfestivaldesarts.
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Slovenské komorné divadlo Martin / Slovak Chamber Theatre Martin,
SLOVENSKO / SLOVAKIA

Marina Carr

HEKUBA /

pondelok 25.9.2023, 18.00-19.45,

Divadlo Andreja Bagara — Velka séla, bez prestavky

+ diskusia s tvorcami po predstaveni

Monday 25.9.2023, 18:00-19:45, Andrej Bagar Theatre — Great Hall, no intermission
+ performance followed by discussion with creators

preklad / translated by: Lukas Brutovsky

rézia / directed by: Lukas Brutovsky

dramaturgia / dramaturgy: Miro Dacho

scéna / set design: Pavel Borak

kostymy / costumes design: Markéta Sladeckova

hudba / music: Lukas Brutovsky

pohybova spolupraca / choreographic collaboration: Stanislava Vicekova
video: Matous$ Ondra

ucinkuju / performed by: Lucia Jaskova, Marek Geisberg, Zuzana Rohoriova,
Barbora Pal¢ikova, Nadezda Vladarova, Tomas Mischura, Matej Babej, Jan Dobrik,
tisicky achajskych vojakov / thousands of Achaean soldiers

jazyk: slovensky, anglicke titulky

language: Slovak with English surtitles
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2odpovednost vitazov za osudy porazenych

Nenajdeme na Slovensku vela divadiel, ktoré by si kontinualne dokazali drzat umelecku kvalitu
tvorby na takej Urovni a tak dlhodobo ako Slovenské komorné divadlo Martin. V kontexte
sUcCasnej spolocenskej situacie napliia elementarne poslanie verejnych institucii. Prave od
nich sa totiz v praktickom Zivote ob&anov odvija legitimita kazdého demokratickeho $tatu,
pokial naplfaju obsahovu podstatu svojho poslania a nie len formalne kritérid, pokial to
robia bez ohladu na politické vedenie mesta, regionu &i celej krajiny, ale aj sebavedome pri
stretoch s nedemokratickymi tendenciami v spolo¢nosti.

Pribeh trojskej kralovnej Hekuby je ukotveny v antickom Grécku, v obdobi, ktoré
predstavuje kultirne a politické korene nasej civilizacie. V spracovani si¢asnej irskej dra-
mati¢ky Mariny Carr to vSak nie je pribeh slavneho vitazstva Mykénc¢anov s Odyseom na
Cele. Naopak, reflektuje utrpenie, ktoré so sebou vzdy prind$a vojenska agresia. Hekuba
v hereckej interpretacii Lucie Jaskovej zosobruje osudy vsetkych zien, ktoré sa museli
a aj v tejto chvili musia prizerat nasilnej smrti svojich deti a manzelov, Zien vystavenych
sexualnemu nasiliu, fyzickému i psychickému tyraniu. To v8etko sa deje vo svete, v ktorom
prestali platit nielen spolo¢enské a moralne pravidla, ale aj pravidla vedenia vojny. V kontex-
te suc¢asnych udalosti sa, prirodzene, nemozno ubranit paralele so zverstvami, s ktorymi
su aktudlne konfrontovani obyvatelia ukrajinskych Uzemi okupovanych Ruskom. V SirSom
kontexte je vSak text aj vycitkou dejinam, ktoré pisal biely Eurdpan. Pokial' dnes nechdpeme
postoj viacerych krajin Azie, Afriky a Strednej Ameriky, mali by sme sa najskér zamysliet
nad tym, aky odkaz sme na ich Uzemi zanechali.

Vynimocne silny vykon vSetkych hereckych predstavitelov je najlepsim dékazom, ze
rezisér Lukas Brutovsky nie je ,len“ vyraznou rezisérskou osobnostou svojej generacie,
ale aj vnimavym umeleckym $éfom martinského divadla. V Martine totiz vytvoril nielen
herecky subor zlozeny z vyraznych individualit, ktoré dokazu zosuladit svoje schopnosti
do fungujuceho celku, ale aj kolektiv, ktory dokaze podporit emocionélny rozmer herectva
osobnostnou vyzretostou.

Miroslav Zwiefelhofer

Zvoleny, do velkej miery staticky, prejav hercov nie je ani v najmensom monotdnny, ale
naopak imaginativny. Naturalisticky opis krutych udalosti sa okamzZite zhmotni v pred-
stavdch divdkov, a to bez toho, aby sa dané scény museli odohrat fyzicky. S postavami
zacneme takmer okamzite sucitit — &im urputnejsie adresuju herci svoje vypovede diva-
kovi a nekontaktuju sa medzi sebou pohladom, tym opustenejsie pésobia ich postavy.
V inscendcii ndjdeme viacero odkazov na anticku tragédiu, avsak vzdy akoby mimo-
chodom. Pre antickou kultturou pouéeného divaka vytvdraju nadstavbu, ale v pripade
ich ,neod¢itania“ neuberaji na vypovednosti inscendcie. Ide o kontextové odkazy na
dalsie myty a tragédie, deklamativnhu formu herectva ¢&i funkciu zborovych pasdzi.

Alexandra Rychtarg&ikova: Co je ns po Hekube? Véetko! In kgd — konkrétne o divadle, 4/2023.

Responsibility of the victors for the fate of the defeated

We will not find many theatres in Slovakia that are able to continuously maintain the
artistic quality of their work at such a level, and for such a time, as the Slovak Chamber
Theatre in the city of Martin. In the context of the current public situation, the theatre
fulfils the elementary mission of public institutions. The legitimacy of every democratic
state depends on them in the practical life of citizens: that as long as they satisfy the
substantive essence of their mission, not only formal criteria, as long as they do so
regardless of the political leadership of the city, region, or the entire country, but also
confidently in the face of undemocratic tendencies in society.

The story of the Trojan queen Hecuba is set in ancient Greece. In a period that
represents the cultural and political roots of our civilisation. Adapted by the contemporary
Irish playwright Marina Carr, the production does not tell the story of the glorious victory
of the Mycenaeans led by Odysseus. On the contrary, it reflects the suffering that military
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aggression always brings along. Acted by Lucia Jaskova, Hecuba personifies the fate
of all women who had to, and still have to, watch the violent death of their children and
husbands. Women exposed to sexual violence, physical and psychological abuse. All this
is happening in a world in which not just social and moral rules, but also those of warfare
have ceased to apply. In the context of current events, one cannot avoid parallels with the
atrocities now faced by the inhabitants of the Ukrainian territories occupied by Russia. In
a broader context, however, the text is also a rebuke to history written by white European
men. If we fail to understand the attitude of several countries in Asia, Africa and Central
America today, we should first think about what legacy we have left on their territory.
The remarkably powerful performance of the entire cast is the best evidence that the
stage director Lukas$ Brutovsky is both a prominent director of his generation, but also
a perceptive artistic director of the Martin Theatre. There he created an acting ensemble
comprising strong individuals able to harmonise their skills into an effective whole, but also
a group capable of supporting the emotional dimension of acting with personal maturity.

Miroslav Zwiefelhofer

The deliberate, largely static, expression of the actors is not monotonous in the least, but
rather imaginative. The naturalistic description of cruel events instantly materialises in
the minds of the audience, without the scenes having to take place physically. We begin
to sympathise with the characters almost instantaneously — the more fiercely the actors
address their statements to the spectator and without making eye contact with each other,
the more abandoned their characters seem. In the production, we find several references
to the ancient tragedy, but always as if by-the-way. They create a superstructure for
the spectator well versed in ancient culture, but if they are not read, they do not detract
from the expressiveness of the production. These are contextual references to other
myths and tragedies, declamatory the form of acting or the function of choral passages.

Alexandra Rychtarcikova: What’s next for us after Hecuba? Everything! In kad — specifically
about theatre, 4/2023

Lukas Brutovsky (1988) je rezisér, prekladatel, dramatik, autor adaptéacii a hudobny skladatel.
Absolvoval §tudium rézie a dramaturgie na VSMU v Bratislave. Ako reZisér spolupracoval
s mnohymi divadlami na Slovensku a v Cesku, ako st DAB v Nitre, Mestské divadlo Kladno,
Divadlo Komedie v Prahe, SND v Bratislave, Svandovo divadlo v Prahe, Statne divadlo
Kosice. Od roku 2015 p&sobi ako rezisér a umelecky $éf v Slovenskom komornom divadle
Martin, kde reziroval niekolko vynimocnych inscenacii: Komedia ceskd o bohatci a Lazarovi,
Bioldgia politika — Fouché!ll, D1 (pracovny ndzov) a i. Ziskal niekolko cien za réziu (o.i.
Cenu Divadelnych novin za réziu inscenacie hry bratov Mrstikovcov Marysa v brnianskom
HaDivadle) a za pévodnu dramaticku tvorbu (napr. prvé miesto v sutazi Drama 2009).

Lukas Brutovsky (1988) is stage director, translator, playwright, author of adaptations, and
composer. He studied directing and dramaturgy at VSMU in Bratislava. As stage director,
he worked with a number of theatres in Slovakia and the Czech Republic, such as The
Andrej Bagar Theatre in Nitra, City Theatre Kladno, Slovak National Theatre in Bratislava,
Svanda’s Theatre in Prague, or State Theatre KoSice. Since 2015, he is stage director and
artistic director at the Slovak Chamber Theatre in the city of Martin, where he directed
several extraordinary productions. He won numerous awards for directing (including the
Divadelné noviny Award for directing the production of the Mrstik brothers play Marysain
HaDivadlo in Brno) and original stage works (e.g. first place in the 2009 Drama competition).
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Silke Huysmans & Hannes Dereere, CAMPO, BELGICKO / BELGIUM

BANSKE PRIBEHY /

pondelok 25.9.2023, 20.30-21.30, .
Divadlo Andreja Bagara v Nitre — Studio, bez prestavky

Monday, 25.9.2023, 20:30-21.30,
Andrej Bagar Theatre in Nitra — Studio, no intermission

tvorcovia / created by: Silke Huysmans, Hannes Dereere

ucinkuje / performance: Silke Huysmans

dramaturgicka spolupraca / dramaturgical advice: Dries Douibi

technicka podpora / technical support: Christoph Donse

scénografia / scenography: Frédéric Aelterman, Luc Cools

prepisy portugalciny / Portuguese transcriptions: Luanda Casella, Miguel Cipriano
produkcia / production: Kunstenwerkplaats Pianofabriek, Batard Festival
koprodukcia / co-production: KAAP

podpora / with the support of: Vlaamse Gemeenschapscommissie, Sabam For Culture
vdaka v§etkym respondentom / thanks to all conversations partners

jazyk: portugalsky, anglicky, holandsky, slovenské a anglicke titulky

language: Portuguese, English, Dutch with English and Slovak surtitles

Prezentacia na Divadelnej Nitre s podporou flamskej vliady. / Presentation at Divadelna
Nitra with the support of the Government of Flanders.
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ZAPLAVENT BEZOHLADNOSTOU

V roku 2015 sa na juhovychode Brazilie stala velkéa ekologicka katastrofa, zapri¢inena po-
chybeniami taZzobnej spolo¢nosti Samarco, ktorej sa dalo predist. V banskom komplexe
Germano sa pretrhli nadrze s odpadom. Kal s toxickymi latkami zamoril rieku Doce na viac
nez patstokilometrovom Useku a dostal sa az do Atlantického oceana. Zahynulo vyse desat
ton ryb, vyhynulo niekolko druhov organizmov, zni¢enych bolo mnoho hektarov lesa. Podla
odbornikov bude trvat sto rokov, nez sa v tejto oblasti obnovi potravinovy retazec. Sudne
procesy so spolo¢nostami, ktoré vlastnia Samarco, s brazilskou Vale a australskou BHP
Billiton, stéle nie st ukoncené. Fakt je, Ze manazment vedel o technickych problémoch
nadrzi. No katastrofa sa nedotkla iba prirody a zvierat. V obrovskej miere zasiahla Zivoty
[udi, ktori sa musia s touto tragédiou vyrovnavat. Pri nestasti zahynulo devatnast ludi, prud
bahna zni¢il domy a majetky, zaplavil dediny, ludia ostali bez domova, bez pitnej vody a bez
prace. O pracu prisli nielen banici, bez obzivy ostali aj rybari a ludia v dalsich povolaniach.
Mnohi sa nedockali odSkodnenia.

Katastrofa zasiahla osobné Zivoty ludi a ich hlasy po&ujeme v dokumentarnej per-
formancii Silke Huysmans a Hannesa Dereereho. V roku 2016 sa Silke vratila do rodného
mesta Mariana, historického centra regidonu Minas Gerais, ktoré tato katastrofa zasiahla
tiez. Stretla sa s mnohymi ludmi a natocila s nimi rozhovory, ktorych fragmenty su sucas-
tou performancie Banské pribehy. Napriek tomu, ze Silke ma k prostrediu, kde sa stala
katastrofa, emocionalny vztah, performancia je vybudovana predovsetkym racionalne
a velmi umne, aby nam priblizila rozsah a nasledky katastrofy, o ktorych by sme si z novi-
novej alebo televiznej reportaze taky obraz, iduci do hlbky a k podstate tragédie, neurobili.
Na tuto tragicku udalost nahliada s odstupom a so snahou o objektivny ,,obraz“ toho, ¢o
sa stalo, preco sa to stalo a aké to ma ddsledky. Tento ,obraz” si v§ak utvarame sami,
tvorcovia nas nezaplavuju vizudlnymi podnetmi. Délezitym komunikacnym prostriedkom je
zvuk a polyfonicka kolaz hlasov — vypovedi roznych ludi (odbornikov a [udi postihnutych
katastrofou), ktoru Silke Huysmans v niektorych momentoch ako didzejka komponuje na
scéne. Hlasy sa zaroveri v prepisanej forme ,projektuji“ na malé projekéné plochy, ktoré
sU oznac¢ené krstnym menom hovoriaceho (v pripade odbornikov) alebo su anonymné
(v pripade ludi z postihnutej oblasti).

Tvorba Silke Huysmans a Hannesa Dereereho je v kontexte eurdpskeho dokumentarne-
ho divadla mimoriadna. Tvorcovia konzistentne upozorfiuju na rézne ekologické problémy
dnesnej doby, o ktorych sa v zalahe kazdodennych sprav a informacii bud nedozvieme,
alebo si nevs§imneme, aké su dolezité. Analyticky a zaroveri umelecky priblizuju problema-
tiku, o ktorej bezny ¢lovek ani netusi. A robia to minimalistickou, ale technicky naro¢nou
formou pouzivania roznych médii na scéne; dokumentarne nahravky a zédbery komponuiju
miestami az poeticky. Do istej miery minimalisticka a subtilna forma inscenécie a jej doku-
mentarno-zurnalisticky charakter v§ak divaka nakoniec zasiahnu aj emocionalne — uvedomi
si, Ze ani takéto tragédie nezabrania velkym korporaciam bezohladne hromadit zisky, nicit
[udské Zivoty a zivotné prostredie.

Martina Vannayova

OVERWHELMED BY RECKLESSNESS

In 2015, major environmental disaster happened in southeastern Brazil, caused by the
preventable misconduct of the Samarco mining company. Waste tanks burst in the
Germano mining complex. Sludge with toxic substances infested the Doce River for
over five hundred kilometres and spilled into the Atlantic Ocean. More than ten tons
of fish died, many species of organisms became extinct, and many hectares of forest
were destroyed. According to experts, it will take a hundred years to restore the food
chain in the area. The lawsuits against the companies that own Samarco, Brazil’s Vale
and Australia’s BHP Billiton are still not over. The fact is that the management knew
about the technical problems of the tanks. Yet, the disaster did not only affect nature
and animals. It has affected the lives of people who have to deal with the tragedy in an
enormous manner. Nineteen people died in the accident, the mud flow destroyed houses
and property, flooded villages, people were left homeless, without potable water and
work. Not only miners lost their jobs, fishermen and other professionals also lost their
livelihood. Many did not receive compensation.
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The disaster affected personal lives. We hear their voices in a documentary performance by
Silke Huysmans and Hannes Dereere. In 2016, Silke returned to her hometown of Mariana,
the historical centre of the Minas Gerais region that was also affected by the disaster. She
met many people and recorded interviews with them, fragments of which are part of Mining
Stories. Though Silke’s relationship to the setting where the disaster happened is emotional,
the performance is built primarily rationally, and very skilfully to bring us closer to the scale and
consequences of the disaster, which we would be unable to acquire from a newspaper photo
or televised report. It makes it possible for u to reach into depth and to the essence of the
tragedy. She looks at the tragic event with a distance and strives to create an objective picture’
of what happened, why and what are its consequences. Nonetheless, we create this picture
ourselves, the authors do not flood us with visual stimuli. Sound and a polyphonic collage of
voices are a vital means of communication: statements of different people (experts and people
affected by the disaster) that Huysmans composes, at points, on stage as a DJ. VVoices are also
projected in a transcribed form onto small projection surfaces marked with the speaker’s first
name (in the case of experts) or are anonymous (in the case of people from the affected area).
The piece by Silke Huysmans and Hannes Dereere is extraordinary in the context of European
documentary theatre. It consistently draws attention to various ecological problems of the
day, which we either do not hear about or fail to grasp their importance amidst the flood of
daily news and information. In an analytical and, at the same time, artistic way, Huysmans and
Dereere approach issues that ordinary people have no idea about. They do so in a minimalistic,
yet technically challenging manner by using different media on stage. Sometimes they
compose the documentary recordings and images in a poetic way. To a certain extent, the
minimalist and subtle form of the production and its documentary—journalistic nature will
eventually affect the spectator emotionally: we will come to realise that even such tragedies
will not prevent large corporations from recklessly accumulating profit, destroying human
lives and the environment.

3

Martina Vannayova

Silke Huysmans (1989) Studovala dramaturgiu na umeleckej $kole KASK v Gente a Hannes
Dereere (1990) divadelni vedu na Gentskej univerzite. Vo svojich projektoch skimaju
vyuzitie zurnalistickych a dokumentarnych prvkov a postupov v divadle. Zakladom ich
prace je rozsiahly terénny vyskum. Na dlhodobom vyskumnom projekte o banictve a tazbe,
ktorého vysledkom je trildgia divadelnych diel, zacali pracovat v roku 2016. Dokumentarna
a polyfonicka tvorba Huysmans a Dereereho vychadza z konkrétnych sociélnych, politickych
a ekologickych situécii, udalosti alebo miest, ktoré odrazaju Sirsie globalne témy. Ich diela
hostovali a boli ocenené na vyznamnych festivaloch, napr. Circuit X/Het Theater Festival
2017, ZUrcher Theaterspektakel 2018, Kunstenfestivaldesarts.

Silke Huysmans (1989) studied dramaturgy at the art school KASK in Ghent and Hannes
Dereere (1990) Theatre Studies at Ghent University. With their projects, they explore the
use of journalistic and documentary elements and methods in theatre. Their work arises
from extensive field research. In 2016, they started working on a long-term research
project on mining and extraction, that resulted in a trilogy of stage pieces. Huysmans
and Dereere’s documentary and polyphonic work is based on specific social, political and
ecological situations, events or places that reflect wider global issues. Their works featured
and received awards at major festivals, such as Circuit X/Het Theatre Festival 2017 Zlrcher
Theatrespektakel 2018 or Kunstenfestivaldesarts.

© Bart Dewaele




Slovenské narodné divadlo — Cinohra, SLOVENSKO /
Slovak National Theatre — Drama, SLOVAKIA

Jan Chalupka

KOCURKOVO /

utorok 26.9.2023, 19.00-21.00,

Divadlo Andreja Bagara v Nitre — Velka sala, bez prestavky
+ dramaturgicky Uvod pred predstavenim (18.30)

+ + diskusia s tvorcami po predstaveni

Tuesday, 26.9.2023, 19:00-21:00,

Andrej Bagar Theatre in Nitra — Great Hall, no intermission

+ dramaturgical introduction before the performance (18:30)
++ performance followed by discussion with creators

koncept a scenar / concept and script: Rastislav Ballek, Peter Pavlac
rézia / directed by: Rastislav Ballek

dramaturgia / dramaturgy: Peter Pavlac

scéna / set design: Michal LoSonsky

kostymy / costumes design: Katarina Holkova

hudba / music: Rébert Mankovecky

pohybova spolupraca / choreographic collaboration: Stanislava VIcekova
U&inkuju / performers: Anezka Petrova, Robert Roth, Ondrej Koval, Martin Salacha,
Roman Polacik, Gregor Holoska, Jakub Rybarik, Michal Noga

jazyk: slovensky, timocenie do anglického jazyka

language: Slovak with simultaneous interpretation into English
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KLANY VZDY VNIMAJU INAKOST AKO OHROZENIE

Inscenécie v rézii Rastislava Balleka patria medzi najC¢astejsie uvadzané v programe
Divadelnej Nitry. Prvykrat sa festivalovému publiku predstavil v roku 1996 ako posluchac
VSMU. Aktudlny ro&nik prinesie jeho uz trinastu inscenaciu. Ballek bol aj prvym kuratorom
slovenskej ¢asti programu potom, ako festival presiel na tento typ dramaturgického vyberu
slovenskych divadiel.

Ballek vSak za ten Cas presiel uréitym umeleckym vyvojom. Kocurkovo je napriklad
dokazom, ze spbdsob prace s vytvarnym rozmerom (na slovenské pomery vynimocné
kostymy Katariny Holkovej a precizna scénografia Michala LoSonského) dokaze vyuzit aj
v podmienkach ,velkych scén“ a nie je len rezisérom na studiové inscenécie.

V pripade inscenacie Cinohry SND, s ktorou Ballek na festival tento rok prichadza, treba
uviest, Zze pod ndzvom Kocurkovo nechape konkrétny dramaticky text: ide o komplexny svet
postéav a vztahov, ktoré prepajaju viaceré diela aj sukromny zivot Jana Chalupku. Spolo¢ne
v niekolkych rovinach rozvadzaju ustredny motiv inscenécie, ktorym je odozva na prvky
klanového usporiadania, ktoré sa v slovenskej spolo&nosti udrzali v miere vacsej, nez je
eurdpsky priemer. Kocurkovo v tomto pripade znamena spolo¢nost, ktora inakost (¢&i uz
tym myslime konfesijnu, regiondlnu, alebo etnickd) nevnima ako prilezitost na obohatenie,
ale ako ohrozenie. Spolo&nost, pre ktoru je automatizmom rozhodovat sa eSte aj pri vybere
no¢ného hlasnika na zaklade prislusnosti k ,spravnemu klanu®, nie na zaklade vhodnosti
kandidata. Dokonca i manzelské zvazky sa tu uzatvaraju ,medzi svojimi*.

V SirSom zmysle slova je v8ak inscenacia aj odozvou cesty, ktoru divadlo hrané v slo-
venskom jazyku absolvovalo od prvého uvedenia hry Koctrkovo v roku 1830. Odkazy na
viaceré predchadzajluce uvedenia textu pripominaju, ze Chalupkova satiricka komédia nie
je len dramatickym textom, ale aj kulturnym kédom.

Miroslav Zwiefelhofer

Robert Roth v parochni a hnedom mencestrovom obleku je ako vystrihnuty z televiznej
estrddy. Zovidlne rozprdva pribeh o tom, ako do Koctirkova naraz prisli cirkusanti s opicou
a medvedom aj divadelnici s ,Marii Stuartkou®, Ti, ktori chceli vidiet divadlo, zostali ,,skla-
mdani ve své nadéji a radsi by se na medvede neZ na Marii Stuartku divali“. Here&ka totiz
nemala nadherné Saty a ani kata nebolo vidiet! Iste nie je ndhoda, Ze kratky Chalupkov
text Medwed, opice a Marie Stuartka sa stal sucastou inscendcie Kocurkovo, ktorym sa
Slovenské ndrodné divadlo prihldsilo k oslave 30. vyrocia Slovenskej republiky.

Sona Jano$ova: Je to hanba alebo inscenacia sezony? Nazorov na Kocurkovo v SND
si vypocujete vela. In Sme, 6.2.2023.

CLANS ALWAYS PERCEIVE OTHERNESS AS A THREAT

Productions directed by Rastislav Ballek are among the most frequently presented at
Divadelna Nitra. Ballek first featured at the Festival 1996 as a student of the Academy of
Performing Arts n Bratislava. The current Festival edition brings his thirteenth production.
Ballek was also the first curator of the Slovak programme of the Festival after it switched
to this type of dramaturgical selection of Slovak theatres.

Ballek since evolved artistically. Gotham City, for example, illustrates that he is able
to make the most of artistic dimension (Katarina Holkova’s costumes — extraordinary by
Slovak standards and Michal LoSonsky’s precise set design) even in the setting of large-
scale stage, what thus places him above and beyond being a director for studio productions.

In the case of the SND Drama Company and its Gotham City production that Ballek
brings to the Festival this year, the title Gotham City does not treat a specific dramatic text
[transl. note: by Slovak author Jan Chalupka, with the title in Slovak original Koctrkovo; the
Slovak title of the production is eponymous, while the SND Drama Company chose Gotham
City as its English title]. It is rather a complex world of characters and relationships that
link several works and Jan Chalupka’s private life. Together, they address several levels the
central theme of the production. It is a response to the elements of clan organisation that
have been maintained in Slovak society to an extent greater than the European average.
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Gotham City in here means a society that perceives otherness (whether confessional,
regional or ethnic) not as an opportunity for improvement, but as a threat. A society that
automatically decides, even when choosing a night messenger, on the basis of belonging to
the right clan, not on the basis of the candidate’s suitability. Even marriages are concluded
here among one’s own.

Miroslav Zwiefelhofer

In a broader sense, the production is also a response to the journey that theatre performing
in Slovak has completed since the first performance of Koctrkovo in 1830. References to
several earlier performances are a reminder that Chalupka’s sardonic comedy is not merely
a stage text, but also a cultural code.

Robert Roth in a wig and a brown cord suit looks like he’s cut out of a TV variety show
jovially tells the story of how circus performers with a monkey and a bear and theatre
performers with “Marie Shtuartka” suddenly arrived in Gotham City. Those who wanted to
see the theatre were “dizapointid in ther houp and wud prifer watchin the bearzez than Marie
Shtuartka.” For the actress did not have a beautiful dress and the executioner was not to
be seen! It is certainly no coincidence that Chalupka’s short text Bear, Monkeys and Marie
Shtuartka [Medwed, opice a Marie Stuartka] became part of the Gotham City production,
which the Slovak National Theatre made mark the 30th anniversary of the Slovak Republic.

Sona JanoSova: Is it a disgrace or a production of the season? You will hear a lot of
opinions about Gotham City in SND [the Slovak National Theatre]. In SME, 6 February 2023

5

o,

Rastislav Ballek (1971) studoval filozofiu a sociolégiu na FiF UK v Bratislave, neskor
absolvoval odbor divadelna rézia na VSMU v Bratislave. U2 jeho $kolské rézie a drama-
tizacie diel slovenskej klasiky (Odchod z Bratislavy, Podivini) mali zna¢ny ohlas doma
i v zahrani¢i. V rokoch 1999-2001 p&sobil ako interny rezisér v Divadle SNP v Martine
(dnes Slovenské komorné divadlo Martin), v rokoch 2001-2005 reZijne spolupracoval
s Divadlom Alexandra Duchnovi¢a v PreSove, v rokoch 2002-2009 bol internym rezisérom
i umeleckym $éfom v Mestskom divadle Zilina. Od roku 2006 intenzivne spolupracuje
s bratislavskym Divadlom Aréna, v ktorom vytvoril aj kultovl autorsku inscenéaciu Tiso
(2005) a reziroval inscenéacie Kukura (2011), Holokaust (2012) ¢i Rosmersholm (2013). Je
lauredtom niekolkych oceneni prestiznej kritickej ankety Dosky vo viacerych kategoériach.

Rastislav Ballek (1971) studied philosophy and sociology at the Faculty of Arts of the
Comenius University in Bratislava, and graduated from the Department of Stage Directing
at the Academy of Performing Arts (VSMU) in Bratislava. His student directing and stage
adaptations of Slovak classics (Departure from Bratislava, Weirdos) were well received
at home and abroad. In 1999-2001 he was stage director at the SNP Theatre in the city
of Martin (currently the Slovak Chamber Theatre). In 2001-2005 he was stage director
with The Alexander Duchnovi¢ Theatre in PreSov, in 2002-2009 stage director and artistic
director of the City Theatre in Zilina. In 2006, he began to work closely with Bratislava-
based Theatre Aréna, where he also created the cult author’s production Tiso (2005) and
directed productions Kukura (2011), Holocaust (2012) or Rosmersholm (2013). He is the
laureate of numerous awards of the prestigious Dosky critics poll in several categories.
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Divadlo Andreja Bagara v Nitre, SLOVENSKO / Andrej Bagar Theatre in Nitra, SLOVAKIA

Miklés Forgacs — Martin Homza — Rastislav Ballek

PRIBINA (MAKING OF)

streda 27.9.2023, 18.00-19.20, y

Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
\Wednesday, 27. 9. 2023, 18:00-19:20,

Andrej Bagar Theatre in Nitra — Studio, no intermission

rézia / directed by: Rastislav Ballek

dramaturgia / dramaturgy: Martina Maslarova

scéna a kostymy / set and costumes design: Markéta Placha

pohybova spolupraca / choreographic collaboration: Stanislava VIcekova
ucinkuju / performed by: Branislav Matus¢in, Vladena ékorvagové, Otto Culka,
Lukas Herc, Ivana KoloSova

jazyk: slovensky

language: Slovak




NAJSLAVNEJSE NITRIANSKY MIGRANT

Tvér kniezata Pribinu sme kedysi vidavali na slovenskej dvadsatkorunacke prakticky denne.
Nikoho pritom velmi nezaujimalo, Zze Ziadna jeho podoba sa v skutoCnosti nezachovala.
Obdobnych paradoxov najdeme v beznom zivote takmer kazdého naroda ¢i §tatu mnozstvo.
Realita jednoducho niekedy musi ustupit mytu ¢i kultirnemu konstruktu. Rovnako délezité
je vsak aj to, aby dany narod ¢i krajina mali svojho Rastislava Balleka, ktory sa v pripade
Slovenska systematicky venuje odhalovaniu podobnych rozporov vo vztahu k vyznamnym
osobnostiam ich dejin, &i uz ide o Jana Hollého, Jana Chalupku, Jozefa Tisa, Pribinu, alebo
zbojnika Janosika, ktorého pribeh spracoval pri predchadzajlicej spolupraci s Divadlom
Andreja Bagara v Nitre v roku 2017.

Nitrianska inscenacia vychadza z rozporuplne vnimaného textu historika Martina Homzu
Murices Novae alebo Nové ostne: Dialdgy o starsich slovenskych dejindch. Autori drama-
tizacie k nemu pristupuju s istym nadhladom a aj prostrednictvom rezijného spracovania
nechavaju priestor naironicky uskrn nad predlohou. Popri komedidlnom aspekte v§ak rozvijaju
aj existencialnu tragédiu nitrianskeho kniezata. Popri Pribinovi ako kultirnom konstrukte je
tu aj Pribina — skutoény ¢lovek. Vyznamny panovnik, ktorého ostatky leZia nevedno kde.
V cudzej zemi, odlt¢ené od korerov. Nitrianska inscenacia je tak nielen pribehom hrdinu, od
ktorého nas stat odvodzuje pravo na svoju existenciu, ale aj posmrtnym vykrikom vsetkych,
ktori museli pre mocenské boje opustit svoju domovinu a navzdy spocinut v cudzej zemi.

Miroslav Zwiefelhofer

Zdkladnd znalost doterajsej Ballekovej reZijnej a Forgdcsovej autorskej tvorby ddvala tusit,
Ze nitrianska inscendcia nebude Ziadnou oslavou ndrodovectva ¢i slovanstva. Téma etnickej
identity je totiz u oboch vdécésinou predmetom relativizdcie. Ballek sa navyse systematicky
zameriava na spochybriovanie idealizovaného vztahu vyznamnych postdv nasej historie
a vdcésinového obyvatelstva. (...) Nevyhnutnym predpokladom domova je jeho ohranice-
nie. Prave to ho totiz oddeluje od cudzieho sveta. Prirodné prekdazky, hmotné i nehmotné
kulturne prvky, mury budov. Vetky vytvdraju hranice medzi vonkajsim a vnutornym sve-
tom. Za jeden z najzaujimavejsich prvkov Homzovej predlohy povazujem spésob, akym
prepdja politické hranice Statnych utvarov s prirodnymi. Napriklad v ¢asti, kde poukazuje
na paralelu medzi sitokom Dunaja a Moravy a sutokom Dunaja a Hronu. Motiv presného
oznacenia polohy sa v inscendcii viachdsobne objavuje v rovine vytvarného symbolu.
Jednotlivé zastdvky putujicich napriklad sprevdadza demonstrativne ukazovanie replik
dopravnych znaciek oznacujucich zaciatok obce s ndzvom daného sidla.

Miroslav Zwiefelhofer: My sme tu doma, alebo historia verzus pribehy. In mloki.sk, 23. 4.2023.

THE FAMED NITRA MIIGRANT

We used to see the face of Prince Pribina on the Slovak twenty-crown bill practically
every day. Yet no one cared much that his likeness was never actually preserved. \We can
find many similar paradoxes in everyday life of virtually every nation or state. Sometimes
reality simply has to give way to a myth or a cultural construct. It is, however, equally
important that a nation or country has its own Rastislav Ballek, who has dedicated his
endeavour to exposing similar contradictions in relation to central names in a country or
nation’s history. Whether, in the case of Slovakia, it is about Jan Holly and Chalupka, Jozef
Tiso or Pribina, or the bandit Juraj Janosik. Ballek addressed the story of the latter in 2017
during his then collaboration with the Andrej Bagar Theatre in Nitra. The Nitra production
is based on a controversially perceived text by the historian Martin Homza Murices Novae
or New Thorns: Dialogues on Older Slovak History [Murices Novae alebo Nové ostne:
Dialdgy o starSich slovenskych dejinach]. The authors of the dramatization approach
the material with a somewhat detached lens. Through the directing, they leave room for
a tongue-in-cheek smile at the original. Yet, apart from the comic aspect, they also develop
existential tragedy of the Prince of Nitra: along with Pribina — a cultural construct, there is
also Pribina — real person. A significant sovereign, whose remains rest in a place unknown.
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In aforeign land, separated from his roots. The Nitra production is thus not merely a story
of a hero from whom our state derives its right to exist, but also a posthumous cry of all
who had to leave their homeland due to power struggles and rest forever in a foreign land.

Miroslav Zwiefelhofer

Fundamental knowledge of [Rastislav] Ballek’s directorial work and [Miklds] Forgdcs’
work makes it quite clear that the Nitra production would be no ode to of nationalism
or pan-Slavism. For with both, Ballek and Forgdcs, ethnic identity is mostly subject to
relativisation. Moreover, Ballek steadily focuses on questioning the idealised relationship
between significant figures in our history and the majority population. (...) Boundaries
are an essential prerequisite for a home. This is precisely what separates home from
the outside world. Natural obstacles, tangible and intangible cultural elements, walls of
buildings. They all create boundaries between the external and internal worlds. One of
the most interesting elements of Homza’s work is how he links the political boundaries of
states with natural ones. For instance, in the part where he points to the parallel between
the confluence of the rivers Danube and Morava and the confluence of those of Danube
and Hron. The theme of precise location marking appears repeatedly in the production
as a visual artistic symbol. Pilgrims’ individual stops, for example, are accompanied by
a demonstrative display of replicas of road signs indicating the beginning of the village
with the name of the given seat.

Miroslav Zwiefelhofer: We are here at home, or history, versus story. In mloki.sk, 23 April 2023

Rastislav Ballek (1971) Studoval filozofiu a sociolégiu na FiF UK v Bratislave, neskdr absol-
voval odbor divadelna rézia na VSMU v Bratislave. Uz jeho $kolské réZie a dramatizacie diel
slovenskej klasiky (Odchod z Bratislavy, Podivini) mali zna¢ny ohlas doma i v zahranici.
V rokoch 1999-2001 p&sobil ako interny rezisér v Divadle SNP v Martine (dnes Slovenské
komorné divadlo Martin), v rokoch 2001-2005 rezijne spolupracoval s Divadlom Alexandra
Duchnovi¢a v PreSove, v rokoch 2002-2009 bol internym rezisérom i umeleckym $éfom
v Mestskom divadle Zilina. Od roku 2006 intenzivne spolupracuje s bratislavskym Divadlom
Aréna, v ktorom vytvoril aj kultovu autorsku inscenéaciu Tiso (2005) a reziroval inscenacie
Kukura (2011), Holokaust (2012) ¢i Rosmersholm (2013). Je lauredtom niekolkych oceneni
prestiznej kritickej ankety Dosky vo viacerych kategoriach.

Rastislav Ballek (1971) studied philosophy and sociology at the Faculty of Arts of the
Comenius University in Bratislava, and graduated from the Department of Stage Directing
at the Academy of Performing Arts (VSMU) in Bratislava. His student directing and stage
adaptations of Slovak classics (Departure from Bratislava, Weirdos) were well received
at home and abroad. In 1999-2001 he was stage director at the SNP Theatre in the city
of Martin (currently the Slovak Chamber Theatre). In 2001-2005 he was stage director
with The Alexander Duchnovi¢ Theatre in Presov, in 2002-2009 stage director and artistic
director of the City Theatre in Zilina. In 2006, he began to work closely with Bratislava-
based Theatre Aréna, where he also created the cult author’s production Tiso (2005) and
directed productions Kukura (2011), Holocaust (2012) or Rosmersholm (2013). He is the
laureate of numerous awards of the prestigious Dosky critics poll in several categories.
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Dakh Theatre & Dakh Daughters & Tetiana Trojicka, UKRAJINA /
Dakh Theatre & Dakh Daughters & Tetiana Troitska, UKRAINE

DANSE MIACABRE
(TANEC SMRTI / )

streda 27.9.2023, 19.30-21.00,

Divadlo Andreja Bagara v Nitre — Velka sala, bez prestavky
+ pred predstavenim slavnostné ukon&enie festivalu
Wednesday, 27.9.2023, 19:30-21:00,

Andrej Bagar Theatre in Nitra — Great Hall, no intermission
+ Festival closing ceremeny prior to the performance

rézia / directed by: Vlad Trojickyj / Vlad Troitskyi

Gginkuju / performed by: Dakh Daughters: Natasa Sarp, Natalija Halanevyg,

Ruslana Chazipova, Solomija Melnyk, Anna Nikitina a Tetiana Trojicka / Dakh Daughters:
Natacha Charpe, Natalia Halanevych, Ruslana Khazipova, Solomia Melnyk, Anna Nikitina
and Tetiana Troitska

produkcia / executive production: Le Préau CDN de Normandie-Vire

podpora / supported by: Ministére de la Culture/DRAC Normandie, de la Fonderie,

au Mans and Dakh Theatre, Kyiv, Ukraine

koprodukcia / co-production: 'Odéon-Théatre de I'Europe — Paris; Théatre National de
Strasbourg; Le Théatre de Vidy-Lausanne; Les Quinconces and LEspal — Scene nationale
du Mans with La Fonderie, au Mans; Les Théatres de la Ville de Luxembourg

jazyk: ukrajinsky, slovenskeé a anglicke titulky

language: Ukrainian with Slovak and English surtitles
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PRIST O VSETKO A 2NOVU NAJST STASTIE

Titul Danse Macabre (Tanec smrti) si pre svoj najnovsi kabaret prisvojila ukrajinsk& hudob-
na a performativna skupina Dakh Daughters, zndma divdakom Medzinarodného festivalu
Divadelna Nitra z roku 2016, ked tu hostovala s kabaretom RuZe. Sest herediek a rezisér
Vlad Trojickyj vytvorili Danse Macabre kratko po nutenej emigracii do Franclzska. Obvyklé
pripominanie si kone¢nosti je v tomto pripade rozhovorom so smrtou, ktora striehne v krajine
napadnutej ruskymi agresormi, ako aj rozhovorom na dialku s tymi, ktori zostali. Inscenécia
je svedectvom o vojne a exile, nostalgickou spomienkou na rodnu krajinu, obzalobou, show,
reportadzou a revue v jednom. Zaujimavo in§trumentované a predvedené piesne si zmesou
réznych zanrov od postpanku po ukrajinsky folklor. Okrem piesni zazneju z javiska pribehy
zien z Ukrajiny zasiahnutej vojnou. V jednotlivych pribehoch obyc¢ajnych Zien sa rozprava
nielen o bolesti, ale aj o zmenach postojov k Zivotu, rodine, domovu, materidlnemu svetu.
Pribehy z vojny su v inscenécii popretkavané citaciami z Knihy Jéb. Biblicky pribeh muza,
ktory prisiel o vSetko a vdaka utrpeniu a prekonaniu bolesti sa mu podarilo znovu néjst
$tastie, sluzi ako paralela k pribehom ludi zasiahnutych stratou blizkych ¢&i vojenskymi
zlo¢inmi. Performerky, Zijuce v exile, prepoziciavaju hlas cudzim pribehom, ale podelia sa
s divakmi aj o svoje vlastné. Ponukaju im velmi intimny zazitok, zostupia s nimi do hlbin
vojny, aby ukazali nekone&nu silu ¢loveka vzdorujuceho nepriazni osudu. Katarzne pdsobiace
javiskové dielo je originalnou vyzvou k solidarite a vasnivou obranou mieru. Dielo Danse
Macabre sa predstavilo na viacerych eurépskych festivaloch, ¢lenky sutboru s velkym
uspechom ucinkovali aj na festivale Pohoda (2015, 2023).

Hudba (...) doprovadzela obrazy cesty, na niz se Ukrajinky vyddvaji. Vede do bezpeci, mimo
raketové ndlety a nocni boje, zdroveri vS§ak znamend dobrovolné vykorfenéni a ztrdtu
identity. Je to rovnéZz cesta k pozndni, jakou v Bibli podstoupil Job ztrdtou déti, bohatstvi
a zdravi, aby skrze zakousenou bolest a utrpeni znovu dospél ke stésti.

Pout ukrajinskych Zen mda v Danse Macabre vnéjsi i vnitini perspektivu. Od za-
édtku jsou na jevisti rozmisténé kufry, které se proménuji v makety zdricich paneld-
kU nebo privdatni pokojicky aktérek.(...)V jednom momentu svdj pfenosny dim na ko-
leckdach oteviraji a pomyslné s nim odhaluji vlastni dusi. Kazdda Zena s sebou prevdzi
néco jiného: détské boticky a plysdky, krajkové dekorace nebo prirodniny. Jelikoz taj-
ny obsah svych zavazadel ozaruji pristavenymi svickami, obraz s prizracné pohrebni
atmosférou zdroveri evokuje pomyslné mohyly nejblizsich — osob, jez protagonistky
ztratily v bojich. Vzhledem k tomu, Ze Danse Macabre ztvarriuji pouze Zeny, vypovédi
i obrazové sloZce inscenace dominuje téma materstvi a Zenského téla z pohledu vdlky.

Marcela Magdova: Prijely Dakh Daughters. Ukrajinsky tanec smrti v Praze utocil i apeloval.
In Aktudlné.cz, 15. 3. 2023.

LOSE EVERYTHING AND FIND HAPPINESS AGAIN

Dance Macabre or Dance of Deathis the title chosen by the Ukrainian music and performance
group Dakh Daughters for its latest cabaret. The group has already featured at Divadelna
Nitra in 2016 with their cabaret Roses. Six actresses and director Vlad Troitskyi created Dance
Macabre shortly after they emigrated to France as a result of the war in Ukraine. In the
production, the usual commemoration of finitude is a conversation with the death that cuts
in the country attacked by the Russian aggressors, and also a long-distance conversation
with those who remain in Ukraine. It is a testimony of war, exile, a nostalgic memory of the
native land, an indictment, a show, a report and a revue in one. The grippingly instrumented
and performed songs are a hybrid of various genres from post punk to Ukrainian folk music.
In addition to the songs from the stage, the stories of women from Ukraine, affected by the
war, will be heard. Individual stories of ordinary women talk not only about pain, but also
about changes in attitudes towards life, family, home, and the material world. Stories from
the war are interspersed with quotations from the Book of Job. The biblical story of a man
who lost everything and, thanks to overcoming pain and suffering, managed to find happiness
again, serves as a parallel to the stories of people affected by the loss of loved ones and/or
military crimes. Female cast, living in exile, lend their voice to other people’s stories, though
they will also share their own. They offer most intimate experience, they descend with the
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audience into the depths of war to demonstrate the infinite strength of man, defying adversity.
The cathartic stage work is a unique call to solidarity and a passionate defence of peace.
Danse Macabre featured at a number of European festivals, members of the ensemble also
performed to great acclaim also at the Pohoda festival in Slovakia (2015, 2023).

The music (...) accompanied the images of the journey that Ukrainian women embark on. It
leads to safety, away from rocket attacks and night fighting. At the same time, however,
it means voluntary uprooting and loss of identity. It is also the path to knowledge that
Job underwent in the Bible by the loss of his children, wealth and health, in order to reach
happiness again through pain and suffering.

InDanse Macabre the pilgrimage of Ukrainian women has an external and an internal
perspective. From the beginning, suitcases are placed on stage and are transformed into
mock-ups of shining block of flats or private rooms of the cast. (...) At one point, they open
their house on wheels and metaphorically reveal their soul as well. Every woman carries
something different: children’s shoes and stuffed animals, lace decorations or natural
artefacts. As they illuminate the secret contents of their luggage with candles, the painting
with a ghostly funereal atmosphere also evokes the imaginary graves of those closest to
them — the people the protagonists lost in the battles. Given that the exclusively female
cast in Danse Macabre, the themes of motherhood and female body from the point of
view of war dominate the statements and the visual component of the production.

Marcela Magdova: Dakh Daughters arrived. Ukrainian dance of death in Prague attacked
and appealed. In Aktudlné.cz, 15 March 2023

Vladyslav Trojickyj (1964) je ukrajinsky divadelny producent, rezisér, dramatik a scénograf.
V roku 1994 zaloZil CSU DAKH, legendarne a prvé nezavislé divadlo a centrum su¢asného
umenia na Ukrajine. Je tvorcom a prezidentom medzinarodnej multidisciplinarnej festivalovej
platformy stic¢asného umenia GOGOLFEST (2007), ktora patri medzi pat najlepsich eurdpskych
festivalov podla EFFA, a zakladatelom dalsich kulturnych projektov: world-music kvarteta
DakhaBrakha (2004), intelektuadlneho freak kabaretu Dakh Daughters (2012), hudobnej
forméacie Nova Opera (2014). V roku 2018 ziskal titul dostojnika franciizskeho Radu umenia
aliteratury. Hostuje ako rezisér v divadlach v Madarsku, vo Svajciarsku, v Polsku, Nemecku,
Gruzinsku, Cesku. Od zagiatku totalne] invazie na Ukrajinu Vladyslav so svojim timom vy-
tvara umelecké aktivity odporu po celom svete, aby prezentoval originalitu a jedine¢nost
ukrajinského umenia a znicil mytus o ruskej velkej kultdre. Je tvorcom kulturnych zmien
a nadSencom avantgardného divadla, vyraznou osobnostou ukrajinského divadla a kultury.

Vladyslav Troitskyi (1964 ) is Ukrainian theatre producer, director, playwright and scenographer.
In 1994, he founded Centre of Contemporary Arts DAKH, the legendary and first independent
theatre and centre of contemporary art in Ukraine. He is a creator and president of the
international multidisciplinary festival platform of contemporary art GOGOLFEST (2007),
which is one of the top 5 European festivals according to EFFA and other imperative cultural
projects: world-music quartet DakhaBrakha (2004), intellectual freak cabaret Dakh Daughters
(2012), music formation Nova Opera (2014). In 2018 he received the title Officer of French
Order of Arts and Letters. He is a guest stage director in theatres in Hungary, Switzerland,
Poland, Germany, Georgia, Czech Republic. Since the beginning of the full-scale invasion to
Ukraine, Vladyslav with his team have been creating art resistances activities around the
world to present the originality and uniqueness of Ukrainian art and to destroy the myth
of russian great culture. Vladyslav is the cultural changemaker and avant-garde theatre
enthusiast, the prominent figure in Ukrainian theatrical and cultural field.

© Siren Hgyland Seeter
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PRACOVNY PROGRANM A DISKUSIE
WORKING PROGRANME AND DISCUSSIONS

22.9./ PIATOK / FRIDAY

20.00-22.00, DAB - Velka sala / Great Hall

NEZAVISLA KULTURA V OHROZEN1?

Diskusia o osudoch nezavislej kultury na Slovensku a podmienkach na jej existenciu. Hostia:
Robert Spotak (riaditel Fondu na podporu umenia), Zuzana Ivaskova (manazérka kultury,
poradkyria ministerky kulttry SR) a Lubo Burgr (hudobnik, rezisér a umelecky riaditel ne-
zavislého A4 — priestoru stcasnej kultury). Moderuje Oliver Rehak. Hudobny host: Matej
Téle. Asociacia Divadelna Nitra v spolupraci s Dennikom N. =

INDEPENDENT CULTURE IN JEOPARDY?

Discussion about the fate and conditions for the existence of independent culture in Slovakia.
Guests: Robert Spotak (director of the Slovak Arts Council), Zuzana Ivaskova (culture
manager, adviser to the Minister of Culture of Slovak Republic) and Lubo Burgr (musician,
theatre director and director of the A4 — Space for Contemporary Culture). Hosted by
Oliver Rehak. Musical Guest: Matej Tale. Association Divadelna Nitra in cooperation with
the daily Dennik N. =

24.9./ NEDELA / SUNDAY

10.30-12.00

KICK-OFF miting Racly konzultantov

Prvé pracovné stretnutie Rady konzultantov v rémci projektu V4@Theatre Critics Residency.
KICK-OFF meeting of the Board of Consultants

The first working meeting of the Council of Consultants within the V4@Theatre Critics
Residency project.

25. 9./ PONDELOK / MIONDAY

13.00-16.00, bod.K7

DIVACKE ODOZVY - NOVE TRENDY V PRACI S PUBLIKOM

Diskusia o novych formach, metédach a stratégiadch prace s divadelnym publikom.
Diskutujuci: Darko Lukié (DE, HR), Zuzana Kralova (CZ), Anna Simon¢&igova (SK). Moderuje
Miro Zwiefelhofer. Asociacia Divadelna Nitra v spolupraci s Divadelnym Ustavom Bratislava.
S podporou Medzinarodného vySehradského fondu.

AUDIENCE RESPONSES — NEW TRENDS IN WWORKING WITH THE AUDIENCE

Discussion of new forms, methods and strategies of working with theatre audience.
Guests: Darko Luki¢ (DE, HR), Zuzana Kralova (CZ), Anna Simong&i¢ova (SK). Hosted by
Miro Zwiefelhofer. Association Divadelna Nitra in cooperation with the Theatre Institute
Bratislava. Supported by International Visegrad Fund.

22.00-23.30, Urania .

DISKUSIA O INAKOSTI: KDE SA RODI NENAVIST?

Diskusia zamerana na tému zivota queer [udi na Slovensku. Diskutovat budu predstavitelia
LGBTI+komunity na Slovensku. Podujatie nadvézuje na iniciativu Slovenska Teplaren. Hostia:
Julidn Vréabel a Zuzana Jurdnekova. Moderuje Miro Zwiefelhofer.

DISCUSSION ON OTHERNESS: WHAT IS HATRED BORN OUT OF?

Discussion with representatives of the LGBTI+ community focusing on the life of queer
people in Slovakia. The event is a continuation of the Slovenska Teplarer initiative. Guests:
Julidn Vrébel and Zuzana Juranekova. Hosted by Miro Zwiefelhofer.
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25.9. UTOROK / TUESDAY

17.00 - 18.00, bod.K7

Aj toto je Aj toto je umenie!

Prednaska kuratorov projektu Juraja Novaka a Richarda E. Proc¢ku (o. z. Nitrianske kulturne
dedi¢stvo) predstavi jeho histériu a vysledky.

This is This is Art, Too!

Talk by the project curators Juraj Novak and Richard E. Pro¢ko (NGO Nitra Cultural Heritage)
will present history and output of the project.

21.30-23.00, Meeting point: DAB - foyer

ODOZVY 32. DIVADELNEJ NITRY

Zaverecna diskusia o aktualnom ro¢niku MF Divadelna Nitra. Budeme skimat odozvy jed-
notlivych inscenacii, ktoré boli su¢astou programu festivalu. Hostia: divadelny kritik Miro
Zwiefelhofer, divadelné kriticka Katarina Kdvesdi Cveckova, posluchacka Katedry divadelnych
a filmovych studii Filozofickej fakulty Univerzity Palackého v Olomouci Magdaléna Frankova
a estetik Martin Boszorad, veduci Katedry etiky a estetiky a pracovnik Ustavu literarnej a
umeleckej komunikacie pri KEE FF UKF v Nitre. Moderuje Hana Rodova. <=

RESPONSES TO THE 32"° DIVADELNA NITRA

Closing discussion about the current edition of ITF Divadelna Nitra examines the responses
of individual productions in the programme. Guests: theatre critics Miro Zwiefelhofer and
Katarina Kévesdi Cveckovd, Magdaléna Frankova (student of the Department of Theatre
and Film Studies at the Faculty of Arts of The Palacky University Olomouc) and aesthetician
Martin Boszorad, head of the Department of Ethics and Aesthetics and employee of the
Institute of Literary and Artistic Communication at the DEA of the FA, UCP in Nitra. Hosted
by Hana Rodova. ==

DISKUSIE S TVORCANMI

PO PREDSTAVENIACH

DISCUSSIONS WITH CREATIVE TEANM
AFTER PERFORMANCES

23.9./ SOBOTA / SATURDAY

Diskusia po predstaveni SMIEE KRAJINA so spoluautorkou a dramaturgi¢kou

Martou Ljubkovou a s u¢€inkujucimi.

Discussion after performance WE ARE A COUNTRY with the co-author and dramaturge
Marta Ljubkova and cast.

Diskusia po predstaveni Prijemny ostrov s tvorcami a Ucinkujucimi Silke Huysmans

a Hannesom Dereerem.

Discussion after performance Pleasant Island with the creative tandem Silke Huysmans
and Hannes Dereere.

24.9. / NEDELA / SUNDAY

Diskusia po predstaveni 2 morského dna s tvorcami a Uc¢inkujucimi Silke Huysmans

a Hannesom Dereerem.

Discussion after performance Out of the Blue with the creative tandem Silke Huysmans
and Hannes Dereere.
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25.9. / PONDELOK / MIONDAY

Diskusia po predstaveni Hekuba s rezisérom LukaSom Brutovskym a ucinkujucimi.
Discussion after performance Hecuba with the director Luka$ Brutovsky and cast.

Diskusia po predstaveni Banské pribehy s tvorcami a ucinkujucimi Silke Huysmans

a Hannesom Dereerem.

Discussion after performance Mining Stories with the creative tandem Silke Huysmans
and Hannes Dereere.

26.9./ UTOROK / TUESDAY

Diskusia po predstaveni Koctirkovo s riaditelkou Cinohry SND Miriam Ki&ifiovou,
rezisérom Rastislavom Ballekom a dramaturgom Petrom Pavlacom. Pred predstavenim
(0 18.30, DAB - foyer) sa uskuto¢ni dramaturgicky tvod s Miriam Kicifovou a Petrom
Pavlacom.

Discussion after performance Gotham City with director of the Slovak National Theatre —
Drama Miriam Kic¢irova, stage director Rastislav Ballek and dramaturge Peter Pavlac.
Dramaturgical introduction by Miriam Kic¢iflova and Peter Pavlac is held before the
performance from 18:30 at DAB — foyer.

Diskusie s tvorcami po predstaveniach moderuju novinarka a divadelna kriticka Sona
Janosova a divadelny kritik Miro Zwiefeholfer.

Discussions with the creative teams after performances are hosted by journalist and
theatre critic Sorla JanoSova and theatre critic Miro Zwiefelhofer.

Vysvetlivky / Legend

DAB - Divadlo A.Bagara v Nitre / The Andrej Bagar Theatre in Nitra
bod.K7 — Stefanikova trieda 7
Urania — Pri synagoge 3

VSetky podujatia pracovného programu (okrem diskusie Kde sa rodi nenavist) su timoc¢ené do slo-
venciny a angli¢tiny. Na vSetky podujatia pracovného programu je vstup volny. Vstup na diskusie
s tvorcami po predstaveniach s platnou vstupenkou na predstavenie.

All debates (except discussion What is hatred born out of) are interpreted into Slovak and English.
Entry free to all working programme events. Entry to discussions with the creative teams after the
performance with the ticket to the performance.

= Podujatie je mozné sledovat aj prostrednictvom online streamu na FB Divadelna Nitra. Event will
be also streamed free online via FB Divadelna Nitra.

==+ Podujatie bude nazivo vysielané na Radiu Devin. | Event will be also broadcast on Radio Devin.

Zmena programu vyhradena.
The programme is subject to change.
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VLI'@TH E ATR E V4@Theatre Critics Residency je tvoriva platforma
pre divadelnych kritikov do 35 rokov zo Slovenska

CR'TICS a zahranicia. Projekt vznikol v roku 2015 z iniciativy
Asociacie Divadelna Nitra v spolupraci s partnermi

RESIDENCY o zicastnenych kraiin.

Pocas svojho fungovania sa neustéle rozsiruje o novych u¢astnikov, krajiny, lektorov i aktivity
zohladfujuce nové vyzvy v oblasti scénického umenia. V roku 2023 je témou projektu kriza
v umeniv suvislosti s celosvetovymi negativnymi udalostami, akymi su svetova pandémia,
vojna na Ukrajine ¢i ekonomicka kriza. Pozornost obrati aj na aktualny vyrazny pokles zaujmu
verejnosti o Zivé umenie v snahe hladat spésoby, ako vyvolat divacky ohlas. Uvedenu tému
budu ucastnici reflektovat v umeleckom a odbornom programe 32. ro¢nika Medzinadrodného
festivalu Divadelna Nitra 2023, ako aj v dvoch online prednaskach na jeser 2023.

Vdaka dlhodobej podpore Medzindrodného vysehradského fondu pomaha projekt
V4@Theatre Critics Residency uz deviaty rok kritickej reflexii divadla, zoznamuje s novymi
trendmi v oblasti scénického umenia a s analytickymi postupmi reflexie neraz Specifickych
a experimentalnych umeleckych diel. V ramci reziden¢ného pobytu sa skupina vybranych
divadelnych kritikov aktivne zu¢astni na MF Divadelna Nitra. Navstivi predstavenia festi-
valového programu a priebezne ich bude analyzovat na stretnutiach s lektormi. Podujatie
s cielom otvoreného interkultUrneho dialégu o si¢asnom umeni sa kazdoro¢ne uskutocriuje
pod vedenim uznavanych zahrani¢nych teatrolégov a divadelnych kritikov Patricea Pavisa
(FR, 2015-2018), Thomasa Irmera (DE, 2017-2019), Stefana Tiggesa (DE, 2019-2023) a Darka
Luki¢a (HR, DE, 2020-2023).

Projekt nema len vzdelavaciu funkciu, ale je aj platformou na medzinarodnu kultdrnu vymenu
a vymenu informacii o diani v oblasti scénickych umeni v krajinach, z ktorych pochadzaju
lektori a uc¢astnici projektu. Podporuje dlhodobu spolupracu u¢astnikov a partnerov projektu
v rdmci Rady programovych konzultantov. Jej prvé stretnutie sa uskutocni v septembri 2023.

V spolupréaci s partnermi projektu sme vybrali 12 U¢astnikov z krajin V4 a krajin Vychodného
partnerstva. V Nitre privitame mladych divadelnych kritikov zo Slovenska, Srbska, z Ceska,
Pol'ska, Moldavska, Maceddnska, Albanska a Ukrajiny.

LEKTORI

STEFAN TIGGES (Nemecko)

je teatrolodg. V rokoch 2023/2024 je tiez hostujucim profesorom dramaturgie a umeleckej koncepcie
na katedre Kostim Bild na UDK/Universitat der Kiinste Berlin. Ako dramaturg bude spolupracovat
s J. Simonsom na svetovej premiére hry Saul Botha StrauBa na Salzburger Festspiele 2024. Aktualne
pripravuje knihu o nemeckom hercovi Jensovi Harzerovi. Pedagogickej a vyskumnej ¢innosti sa venuje na
medzinarodnej Urovni (napriklad na univerzitach v Bochume, v Mainzi, vo Viedni, v Avignone, v Rouene)
a nedavno dokoncil habilitacnu pracu na tému divadla reZiséra Jirgena Goscha a scénografa a reziséra
Johannesa Schiitza. Stefan sa zaobera su¢asnym divadelnym, dramatickym a performativnym umenim,
metodologickymi pristupmi k analyze performancie, pojmami priestoru a miesta v divadle a dalSimi
dramaturgickymi témami. V rokoch 2009-2012 zastupoval Schaublhne Berlin v eurdpskej divadelnej
sieti Prospero a v rokoch 2017-2018 pdsobil ako vyskumnik na Univerzite hudby a mazickych umeni
v Grazi. Medzi jeho publikacie patria napriklad Od svetovej duse po nadbdbku. Snové divadlo Cechova
ako avantgardny experiment (2010), Premeny dramy. O stratégidch suc¢asného pisania a inscenovania
v priestore nemecky hovoriacich krajin (2008), Medzihry. Nové texty, percepcné a fikcné priestory
v divadle, tanci a performancii (2010, spolueditor s K. Pewny a E.Deutsch-Schreiner), Drama po
drame. Premeny dramatickych foriem v Nemecku po roku 1945 (2011, spolueditor s A. Petkom), Jean
Jourdheuil. Prechody (2015, spolueditor s Ch. Schmidt). V su¢asnosti vyucuje na univerzitach v Grazi
(KUG - Schauspiel), vo Viedni (TFM), v Lipsku (HfMT M. Bartholdy — Dramaturgie) a na Staatliche
Akademie der Bildenden Kinste Stuttgart, pdsobi aj ako vedecky pracovnik v Hildesheime (Institut
fir Medien, Theater und Populare Kultur).



DARKO LUKIC (Nemecko, Chorvéatsko)

je teatrolog, pedagog a divadelnik. Pochadza z Chorvatska a zZije v Nemecku. Posobil na VVysokej $kole
divadelnych umeni v Zahrebe, na Filozofickej fakulte Zahrebskej univerzity, na Karl-Franzens-Universitat
v Grazi (Rakusko). Prednasal, ucil a viedol workshopy v Brazilii, Bulharsku, Kostarike, Chorvatsku, vo
Francuzsku, v Nemecku, Taliansku, Rumunsku, Slovinsku, Spanielsku, USA, Spojenom kralovstve, na
Taiwane a vo Venezuele. Bol mentorom a $kolitelom v programoch rozvoja publika a rozvoja kapacit
v rdmci Eurdpskeho hlavného mesta kultury Rijeka 2020, pedagdgom pre eurdpsky program pre rozvoj
publika ADESTE+ a regionalnym koordinatorom EURODRAM. Od roku 2020 je expertom v medziodborovej
expertnej skupine pre budovanie kapacit eurdpskych miest kultiry v AEIDL — European Association
for Local Development v Bruseli. Je aj certifikovanym skolitelom TQ (Teaching Intelligence — peda-
g0g pre pedagodgov) a tvorcom online e-learningovych kurzov. Postgradualnemu $tudiu sa venoval na
Tisch School of the Arts — Newyorskej univerzite, na Institute divadelnej antropoldgie — Kodanskej
univerzite a na Eurdpskej akadémii kultury a manazmentu v Salzburgu. Titul PhD. v odbore divadelnych
Studii obhajil na Zahrebskej univerzite. P6sobil ako umelecky riaditel' v Narodnom divadle v Sarajeve
a v Divadle &TD v Zahrebe. Bol prodekanom Vysokej skoly divadelnych umeni v Zahrebe. Je autorom
mnohych publikacii o divadelnom umeni, napr. Drdma vojnovej traumy, Divadlo a jeho prostredie —
divadelné identity, Uvod do divadelnej antropoldgie a Uvod do aplikovaného divadla.

VA@T H EAT R E V4@Theatre Critics Residency enables participants to
watch and discuss performances of the 32nd edition

C R | TI c S of the International Theatre Festival Divadelna Nitra —
Responses under the leadership of international

RESI DENCY lectors, to meet theatre professionals from Europe,
and to take part in debates with artists and critics
who are attending the festival. The workshop will be

led by the significant theatre experts from Europe.

The residency will held from 22nd to 27th September 2023 at the International Theatre
Festival Divadelna Nitra 2023. It offers up-and-coming young theatre professionals aged
35 or under a platform for in-depth exchange about contemporary performing arts. The
workshop is run in English.

The project keeps on expanding over the years, bringing in new participants, countries,
lecturers and activities that reflect new challenges in performing arts. In 2023, the overarching
theme of the project is crisisin art in connection with adverse events across the globe,
such as the COVID-19 pandemic, the war in Ukraine or the economic crisis. In an effort
to find ways to elicit audience response, participants will now also focus on the current
marked decline in public interest in live art. The theme will reflected by participants in
the artistic and professional programme at the 32nd edition of the International Theatre
Festival Nitra 2023, along with two online lectures in Autumn 2023.

By combining analytical seminars reflecting on the main festival programme with the
critics and active participation at meetings with artists, the project offers fertile soil for
open discussion, whose ambition is to transcend the context of the festival and tie into
the broader sociopolitical framework.

In cooperation with the project partners, we selected 12 participants from V4 and Eastern
Partnership countries. We will welcome In Nitra young theatre critics from Albania, the
Czech Republic, Macedonia, Moldova, Poland, Serbia, Slovakia, and Ukraine.

TUTORS:

STEFAN TIGGES (Germany)

is a theatre scholar. In 2023/2024 he is also visiting professor for Dramaturgy and Artistic Conception
at the department for Kostiim Bild at UDK/Universitat der Kinste Berlin. He will co-operate as
dramaturge with J. Simons for the world premiere of Saul of Botho Strauss at Salzburger Festspiele
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2024. Actually he is preparing a book with the german actor Jens. He works internationally as a lecturer
and researcher (at the Universities of Bochum, Mainz, Vienna, Avignon, Rouen and elsewhere) and
has recently completed his habilitation on the theatre of director Jirgen Gosch and stage designer
and director Johannes Schutz. Stefan specializes in contemporary theatre, drama and performance
art, methodological approaches to performance analysis, the concepts of space and place in theatre,
as well as dramaturgy-related discourses. In 2009- 2012 he represented Schaublhne Berlin in the
European theatre network Prospero, and in 2017 -2018 he was a visiting researcher at the University
of Music and Performing Arts Graz. Some of his publications include: From World Soul to Uber-
Marionette. Chekhov’s Dream Theatre as Avant-Garde Experiment (2010); Dramatic Transformations.
On Contemporary Strategies of Writing and Performance in German-Speaking Countries (2008, ed.);
Interludes. New Texts, Perceptive and Fictional Spaces in Theatre, Dance and Performance (2010, co-
edited with K. Pewny and E. Deutsch-Schreiner); Drama After the Drama. Transformations in Dramatic
Forms in Germany After 1945 (2011, co-edited with A. Petka); Jean Jourdheuil. Borderlines (2015, co-
edited with Ch. Schmidt). Actually, he teaches at the universities of Graz (KUG - Schauspiel), Vienna
(TEM), Leipzig (HfMT M. Bartholdy — Dramaturgie) and Staatliche Akademie der Bildenden Kinste
Stuttgart and is associated researcher at Hildesheim (Inst. Fir Medien, Theater u. Populéare Kultur).

DARKO LUKIC (Germany, Croatia)

is a theatre scholar, researcher, teacher and theatre practitioner from Croatia living in Germany. He has
worked at the Academy of Dramatic Arts — University of Zagreb, the Faculty of Humanities — University
of Zagreb, and Karl-Franzens-Universitat Graz in Austria. He has lectured, taught and led workshops
in Brazil, Bulgaria, Costa Rica, Croatia, France, Germany, Italy, Romania, Slovenia, Spain, USA, United
Kingdom, Taiwan and Venezuela. He was mentor and trainer for the Audience Development and Capacity
Building programs in Rijeka 2020 European Capital of Culture, an educator for the ADESTE+ European
program for audience development, and a regional coordinator for EURODRAM. Since 2020 he is an
expert in Pool of multi-disciplinary experts in The Capacity Building for European Capitals of Culture,
AEIDL - European Association for Local Development, Brussels. He is also a certified TQ trainer (Teaching
Intelligence — educator for educators) and e-learning course designer. He completed his predoctoral
research at the Tisch School of the Arts — New York University, and his postgraduate studies at the
Institute for Theatre Anthropology — University of Copenhagen and the European Academy for Culture
and Management in Salzburg. He received his PhD in theater studies at the University of Zagreb. He
was artistic director of the National Theatre in Sarajevo and Theatre &TD in Zagreb, and Vice Dean and
Deputy Dean at the Academy of Dramatic Arts — University of Zagreb. His many published studies in
drama and theatre include the books The War Trauma Drama, Theatre in its Environment — Theatre
Identities, Introduction to Theatrical Anthropology, and Introduction to Applied Theatre.

Hlavny organizator / Main Organiser Supported by

Asociacia/ )
Association ¢ Visegrad Fund
Divadelna Nitra .

Partneri / Partners

Trafé - Dom suc¢asného umenia (HU), Divadelny Ustav Zbigniewa Raszewského (PL), Institut uméni -
Divadelni Ustav — Perform-Czech (CZ), Macedodnske centrum ITI /Produkcija (MK), Centrum pre kultirne
projekty AZART (MD), Lvovské akademické dramatické divadlo Lesie Ukrajinky (UA), Divadelny Ustav
Bratislava | Trafé - House of Contemporary Art (HU), Zbigniew Raszewski Theatre Institute (PL), Arts and
Theatre Institute — Perform-Czech (CZ), Macedonian Centre ITI /Produkcija (MK), AZART Center for
Cultural Projects (MD), Lesia Ukrainka Academic Drama Theatre in Lviv (UA), Theatre Institute Bratislava (SK)
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darujem ti

Projekty DARUJEM TITULIPAN ‘i
a BLACK BOX () T

Darujem titulipan je celoro¢ny projekt Asociacie Divadelna Nitra, \l/ x
zamerany na vzdelavanie a integraciu zrakovo postihnutych

deti. VV roku 2004 ho zalozila a doteraz vedie akad. soch. Elena Karova. Dominantnym podujatim
projektu je Septembrovy tulipan — kazdoro&né integracné tvorivé stretnutie deti so zrakovym
postihnutim a deti vidiacich z Bratislavy a Nitry na Medzinarodnom festivale Divadelna Nitra.
Objekt Black Box vybeh — interaktivne prostredie pre vidiacich o nevidiacich — sa na fes-
tivale Divadelna Nitra predstavuje Sirokej verejnosti. Black Box vo vybehu, teda v exteriéri
objektu, predstavuje verejnosti princip Braillovho pisma, chédzu s bielou palicou, pocitovy
chodnik, maxipuzzle TULIPLAND, vystavu prac zrakovo postihnutych deti.

black

Piatok 22.9.2023 | 10.00-16.00, namestie pred DAB

Septembrovy tulipan / projekt Darujem ti tulipan

Celodenny integracny workshop pre zrakovo znevyhodnené a vidiace deti a bubnovacka
so skupinou Jamadan (14.00-15.00).

Sobota 23. 9. anedel'a24.9.2023 | 13.00-17.00, ndmestie pred DAB / Festival detom:
Black Box vybeh — prostredie pre vidiacich o nevidiacich.

Projects TULIP FOR YOU and BLACK BOX

A TULIP FOR YOU is a year-round project of the Association Divadelna Nitra dedicated
to learning and integration of visually impaired children. The project was launched by
the sculptor Elena Karova who continues to run it. The major event of the project is the
SEPTEMBER TULIP - an annual integrative creative encounter of children with and without
vision impairment from Bratislava and Nitra brings them to the International Festival
Divadelna Nitra. One of the key public learning activities offered within the framework
of the project is the BLACK BOX event — an interactive object for people without vision
impairment about those affected by the impediment.

The Black Box object & paddock — an interactive setting for people with and without
vision impairment — is presented to the general public at Divadeln& Nitra. The Black Box
paddock — the area outside the object, presents to the public the principle of the Braille
tactile writing system, walking with a white cane, a sensory trail, maxi-puzzle TULIPLAND,
an exhibition of works by visually impaired children.

Friday 22.9.2023 | 10.00-16.00, Square in front of the DAB

September Tulip / A Tulip for You project

A day-long integration workshop for children with and without vision impairment.
Drumming session by Jamadan (14.00-15.00).

Saturday 23. 9. + Sunday 24.9.2023 | 13.00-17.00, Square in front of the DAB

Black Box paddock — a setting for people with and without vision impairment. Lecture
events: Black Box paddock, Tulip Windows exhibition, sensory trail, Tulipland maxi-puzzle,
teddy bear named Brailik, walking with a white stick, Braille basics.

Vedenie projektu / Project leader: akad. soch. Elena Karova

Spoluorganizatori / Co-organisers: Spojena Skola internatna pre Ziakov so zrakovym
postihnutim, Bratislava; Zakladna Skola kniezata Pribinu, Nitra; OZ Carodejnik z krajiny o. z.

Podpora / Supported by: H
Nadacia mesta Bratislavy / Bratislava City Foundation
BRATISLAVA
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AJTOTO JEUMENIE [ -
2023 | THIS IS ART, | ART ART,
TOO 2023

V Nitre, ale aj na Slovensku unikatny projekt Asociacie Divadelna Nitra AJ TOTO JE UMENIE zviditelriuje
verejnostou prehliadané alebo Uplne zabudnuté diela vizualneho umenia a architektury vo verejnom
priestore mesta — sochy, pomniky, reliéfy, mozaiky alebo nastenné malby, budovy, architektonické kom-
plexy, kostoly, cintoriny. Tieto diela oznacuje $pecidlnym putacom s charakteristickym logom otvorenej
dlane a s kratkym textom, ktory dielo predstavuje okoloiduicim. Projekt AJ TOTO JE UMENIE vznikol
na pode asociacie v roku 2014 a kazdy rok pribudaju nové oznacené diela v spolupraci s odbornikmi.
Spociatku to bolo s ludmi z projektu Bunka pre sucasnu kulturu (predovsetkym s Danielom Didom).
Druhy a nasledujuce ro¢niky sa uz niesli v spolupraci s kulturolégom Jurajom Novakom a historikom
umenia Richardom E.Pro¢kom, ktori sa stali novymi kuratormi projektu. Od roku 2019 na projekte
participuju pod znac¢kou Nitrianske kulturne dedi¢stvo.

Cielom projektu je rozvijat vedomie verejnosti o kulturnych hodnotach, podporovat kultirny turizmus
a cestovny ruch, prispiet k znovuobjaveniu identity mesta a jej obyvatelov. Projekt vyzdvihuje hodnotu,
vyznam a jedine¢nost samotného diela, ako aj autorov diela a ich prinos. K vizualnym instalaciam pri-
budli v roku 2020 nauc¢né videoprechadzky. V roku 2022 vznikla samostatna stranka ajtotojeumenie.sk,
ktora obsahuje zatial 43 objektov a pripravuje sa jej verzia vo forme aplikacie. V roku 2022 sa podarilo
aj vymenit nosic¢e vo verejnom priestore, ktoré oznacuju jednotlivé objekty.

WRRNTRARESSK

In Nitra, but also in Slovakia, the unique project of the Association Divadelna Nitra THIS IS ART, TOO gives
public visibility to overlooked or altogether forgotten works of visual art and architecture in the public
space of the city — statues, monuments, reliefs, mosaics or murals, buildings, architectural complexes,
churches, cemeteries. It identifies these works with a special eye-catcher with the characteristic logo
of an open palm and a short text that introduces the work to passers-by. The Association launched
THIS IS ART, TOO was in 2014. Every year, in cooperation with experts, the Association brings newly
identified works. Initially the partners were those from the Cell for Contemporary Culture (particularly
with Daniel Dido). The second and subsequent editions were carried out in cooperation with the culture
theorist Juraj Novék and the art historian Richard E. Proc¢ka, who became the new project curators.
Since 2019, they have been participating in the project under the Nitra Cultural Heritage label.

The project is to raise public awareness of cultural values, to support tourism and cultural tourism, to
contribute to the rediscovery of the identity of the city and its residents. The project highlights the
value, meaning and uniqueness of the work itself, as well as its authors of and their contribution. In
2020, education video-trails were added to the visual installations. A dedicated website ajtotojeumenie.
sk was made in 2022. To date, it contains 43 objects. Its app-version is under construction. This year
also brought new carries that replaced the former ones to identify the objects in public space.

Utorok 26. 9., 17.00-18.00, bod.K7, Stefanikova trieda 7

AJTOTO JEAJ TOTO JE UMENIE!

Projekt Aj toto je umenie, ktory na podnet Asociacie Divadelna Nitra v spolupraci s Bunkou pre stcas-
nu kulturu a obcianskym zdruzenim Nitrianske kulturne dedi¢stvo mapuje od roku 2014 urbanistické
a architektonické diela a umenie vo verejnom priestore mesta Nitry, vstupuje pocas tohtoro¢ného
festivalu Divadelna Nitra do desiateho ro¢nika. Prednaska kuratorov projektu Juraja Novéka a Richarda
E. Pro¢ku predstavi jeho histériu a vysledky. Partner: Nitrianske kulturne dedi¢stvo, o. z.

Vstup volny.

Tuesday, 26. 9., 17:00-18:00, bod.K7, Stefanikova trieda 7

THIS IS THIS IS ART, TOO!

The project This is Art, Too that arose at the initiative of the Association Divadelna Nitra in cooperation
with the Cell for Contemporary Culture and the civic association Nitra Cultural Heritage, has been
mapping urban and architectural works and art in public space of the city of Nitra since 2014. The project
is entering its tenth year at the 2023 edition of Divadelna Nitra. A talk by the project curators Juraj Novak
and Richard E. Proc¢ka will present history and output of the project. Partner: NGO Nitra Cultural Heritage.
Free entry.

59



D akha

Minifestival
Mala Ukrajina v Nitre

Chute a véne, farby a symboly, ale aj bolesti a nddeje Ukrajiny — to st hlavné sekcie
origindlneho podujatia, ktoré sa kond ako sucast sprievodného programu Medzindrodného
festivalu Divadelnd Nitra 2023.

NEDELA 24. SEPTEMBRA 2023, 14.00-17.00 hod.
ulica Pri synagoége, Synagdga, Urania
vstup volny

CHUTE aVONE Ukrajiny budi mact navétevnici zazit, ked sa zastavia v stanku s ob&erstve-
nim, kde ochutnaju typické ukrajinské jedlo, kolace a iné sladkosti z kuchyne ukrajinskych
Zien, ktoré ziju v Nitre. Tuto sekciu zastresuje kontaktné miesto pre cudzincov BLUE DOT
COMIN v Nitre.

FARBY a SYMBOLY Ukrajiny blizSie spoznaju v stanku so spomienkovymi predmetmi,
s vytvarnymi dielami ukrajinskej umelkyne Natalie Studenkovej a znamej Rosie Naive Art,
ako aj pocas zaujimavého workshopu pre deti v Synagoge. Nitrianska Mareena, neziskova
organizacia pre integraciu cudzincov zijucich na Slovensku, sprostredkuje moznost vysku-
$at si vytynanku, unikdtne umenie vyrezavania z papiera, ktoré ma na Ukrajine velmi dlhu
tradiciu, pod vedenim profesionalnej ukrajinskej umelkyne a ilustratorky Tane Kyjanycia,
ktoréa sa tejto umeleckej ¢innosti venuje uz viac ako osem rokov.

Celé popoludnie bude mozné posediet si v exteriérovych priestoroch Uranie pri pocuvani
ZVUKOV a TONOV Ukrajiny — vystupeni ukrajinskych spevakov, interpretov opery a folkléru
Zijucich na Slovensku (Andrij Tretak, Viera Zuravel, Jelizaveta Pastuchova, Olena Hohol,
Tetiana Tkac a dalsi), ktori zavedu navstevnikov do bohatého sveta ukrajinskej hudby.

V priebehu minifestivalu Mala Ukrajina v Nitre sa uskuto¢ni premiéra dokumentarneho filmu
Ti, ktori zostali — Borodanka v priestoroch Synagogy. Po premietani bude nasledovat diskusia,
v ktorej prevedu divakov aktudlnou realitou rezisérka filmu Viera Dubacova, producentka
Lucia Stasselova a vysokoskolsky pedagdg a analytik Alexander Duleba.

Film, diskusia, ale aj cely priestor ulicky Pri synagége nam pripomenie, 2ze Ukrajina a jej
obyvatelia prezivaju skutocni BOLEST a UTRPENIE — navstevnici si budu moéct prezriet
angazované diela poprednych slovenskych fotografov, ktori sa do projektu zapojili. Tomas
Benedikovi¢, Gabriel Kuchta, Juraj Mravec, Pavol Pekar&ik a Vladimir Simi¢ek pontknu
svoje fotografie, ktorymi nelinavne dokumentuju prave prebiehajlicu tragédiu na Ukrajine.

Akusi NADEJ & POMOC predstavi stanok iniciativy Mier Ukrajine, v ktorom budd méct
zaujemcovia ziskat symbolické predmety za dobrovolny prispevok na pomoc Ukrajine.

Vstup na podujatie Mala Ukrajina v Nitre bude volny, no zarover budld mat navstevnici

moznost prispiet na prave prebiehajlcu zbierku na odminovacie zariadenie Bozena 5 (viac
informacii na stranke www.darcekpreputina.eu).
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PROGRAM
Minifestival Mala Ukrajina v Nitre

14.00-17.00, pred Synagogou

POMOC a NADEJ PRE UKRAJINU

2bierka na odminovacie zariadenie Bozena 5
www.darcekpreputina.eu

Organizator: Mier Ukrajine

14.00-17.00, pred Uraniou

CHUTE a VONE UKRAJINY

Typické ukrajinské jedlo, napoje, cukriky,
kolace ainé sladkosti z kuchyne ukrajinskych
2ien, ktoré ziju v Nitre

Organizator: kontaktné miesto pre cudzincov
BLUE DOT COMIN v Nitre

14.00-17.00, pred Uraniou

FARBY a SYMBOLY UKRAJINY

Informacie, spomienkové predmety, merch
Organizatori: Mier Ukrajine, Mareena, o. z.,
kontaktné miesto pre cudzincov BLUE
DOT COMIN v Nitre

14.00-17.00, ul. Pri synagoge

BOLEST a UTRPENIE UKRAJINY
Velkoplosné fotografie: Tomas Benedikovi¢,
Gabriel Kuchta, JurajMravec, Pavol Pekaréik
a Vladimir Simi¢ek

14.00-14.15, Urania

Z2VUKY aTONY UKRAJINY
Hudobné vystipenie: Andrij Tretak,
Viera 2uravel a Nazar Bordenuk

14.30-15.00, Synagoga

BOLEST aUTRPENIE UKRAJINY
Premiéra dokumentarneho filmu
Ti, ktori zostali — Borodanka
Rézia: Viera Dubacova

15.00-15.30, Synagoga

Diskusia Cesta Ukrajiny za slobodou
Hostia: Viera Dubacova, Lucia Stasselovd,
Alexander Duleba

15.30-16.10, Synagoga

FARBY a SYMBOLY UKRAJINY
Kreativny workshop pre deti

Nauéme sa vytynanku s Tafnou Kyjanycia

15.30-15.50, Urania

Z2VUKY aTONY UKRAJINY

Hudobné vystupenie: Jelizaveta
Pastuchova, Alexandra Cymbaluk a Olena
Hohol'

16.15-17.00, Synagoga

FARBY a SYMBOLY UKRAJINY
Kreativny workshop pre deti

Naucme sa vytynanku s Tafou Kyjanycia

16.30-17.00, Urania

2VUKY a TONY UKRAJINY
2averec¢né hudobné vystupenie:
Tetiana Tkac¢ a narodny amatérsky
stibor Malvy

© JurajMravec
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UKRAJINA
v Nitre

Mini-festival
Little Ukraine in Nitra

Tastes and scents, colours and symbols, yet also the pains and hopes of Ukraine — these
are the main sections of an event that is held within the accompanying programme of the
2023International Festival Divadelnd Nitra.

SUNDAY, 24 SEPTEMBER 2023, 14:00-17:00
Street Pri synagoge, the Synagogue, Urania.
free entry

TASTES and SCENTS: Visitors will experience the tastes and scents of Ukraine when they
stop by a snack stand that serves traditional Ukrainian food, cakes and other sweets
made by Ukrainian women who live in Nitra. This event is convened by the contact point
for international inhabitants BLUE DOT COMIN in Nitra.

COLOURS and SYMBOLS: You can become more familiar with the colours and symbols of
Ukraine at the stand with souvenirs and artworks by the Ukrainian artist Natalia Studenkova
and the Slovak popular artist Rosie Naive Art Additional insights will come during a stimulating
workshop for children in the Synagogue. Nitra-based Mareena, non-profit organisation
dedicated to the integration of international people living in Slovakia, offers an opportunity
to try unique art of paper carving that has a long tradition in Ukraine. The event is led by
professional Ukrainian artist and illustrator Tanya Kiyanytsia who has over eight years of
experience in this type of fine art.

SOUNDS and TUNES: Throughout the afternoon you can sit outside Urania listening to the
sounds and tunes of Ukraine — performances by Ukrainian singers, opera and folk music
performers living in Slovakia AndriyTretyak, Viera Zhuravel, Yelizaveta Pastukhova, Olena
Hohol, Tetiana Tkach and others), who will present the audience the rich world of Ukrainian
music.

Documentary Borodyanka — Those Who Remained premiéres in the Synagogue during the
mini-festival Little Ukraine in Nitra. The screening is followed by a discussion with the film
director Viera Dubacova, producer Lucia Stasselova and university lecturer and political
analyst Alexander Duleba who will take the audience through the current reality.

PAIN and SUFFERING: The documentary, discussion, and the entire space in the alley by
the Synagogue will remind us that Ukraine and its people are experiencing real pain and
suffering. Some of the leading Slovak photographers who participated in the project, Tomas
Benedikovi¢, Gabriel Kuchta, Juraj Mravec, Pavol Pekarcik and Vladimir Simicek, present
their photographs that assiduously document the continuing tragedy in Ukraine.

HOPE or HELP: The stand run by the Peace for Ukraine initiative offers some hope and help.
Anyone wishing to help is welcome to stop by and receive symbolic items to help Ukraine
in return a voluntary contribution.

While there is free entry to the mini-festival Little Ukrainein Nitra, the event offers a number of

opportunities to lend a helping hand to Ukraine. All funds thus raised will support the current
fundraiser to help acquisition of mine-sweeper Bozena (more on: www.darcekpreputina.eu)

62



PROGRANMME
Mini-festival Little Ukraine in Nitra

14.00 t0 17.00, in front of the Synagogue
HELP and HOPE FOR UKRAINE
Fundraiser for mine sweeper Bozena 5
www.darcekpreputina.eu

Convened by: Peace for Ukraine

14.00 t017.00, in front of Urania

FLAVORS and SCENTS OF UKRAINE
Characteristic Ukrainian food, drinks,
candies, cakes and other sweets from the
workshop of Ukrainian women who live in
Nitra.

Convened by: contact point for international
people BLUE DOT COMIN in Nitra

14.00 t017.00, in front of Urania
COLOURS and SYMBOLS OF UKRAINE
Information, memorabilia, merchandise.
Convened by: Peace for Ukraine; Mareena;
contact point for international people BLUE
DOT COMIN in Nitra

14.00 t0 17.00, street Pri synagoge
PAIN and SUFFERING OF UKRAINE
Large-scale photography display of
the works by Tomas Benedikovic,
Gabriel Kuchta, Juraj Mravec,

Pavel Pekarcik, and Vladimir Simic¢ek.

Spoluorganizatori / Co-organisers

14.00-14.15, Urania

SOUNDS and TUNES OF UKRAINE

Musical performances by Andriy Tretyak,
Viera Z2huravel and Nazar Bordeniuk.

14.30-15.00, Synagogue

PAIN and SUFFERING OF UKRAINE
Premiére of the Viera Dubacova documentary
Those Who Remained — Borodyanka

15.00-15.30, Synagogue

Discussion: Ukraine’s Path to Freedom,
guests: Viera Dubacova, Lucia Stasselovd,
Alexander Duleba.

15.30-16.10, Synagogue

COLOURS and SYMBOLS OF UKRAINE
Creative workshop for children Let’s Learn
Vytynankawith Tanya Kiyanytsia.

15.30-15.50, Urania

SOUNDS and TUNES OF UKRAINE

Musical performances by Yelizaveta
Pastukhova, Alexandra Tsymbaliuk and Olena
Hohol.

16.15-17.00, Synagogue

COLORS and SYMBOLS OF UKRAINE
Creative workshop for children Let’s Learn
Vytynanka with Tanya Kiyanytsia.

16.30-17.00, Urénia

SOUNDS and TUNES OF UKRAINE

Final musical performance by Tetiana Tkach
and the national amateur group Malvy.

Asociacia / Association Divadelna Nitra | COMIN Nitra | Daréek pre Putina.eu (Gift
for Putin.eu) | Mala Ukrajina / Little Ukraine | Mareena, o. z. / civic association | Mier
Ukrajine (Peace for Ukraine) | Urania | Vermona, s. r. 0.

Pripravili / Prepared by

% @mﬁ%ﬁu

URANIA

it

Dramaturgia a koordinacia / Dramaturgy and coordination: Viera Dubacova,
Lucia Stasselova, Zuzana Izsakova, Stanislava Susla, Miriam BoSelova

Organizacia, redakcia, technické zabezpecenie / Organisation, editing, technical support:
Ivona Franova, Darina Karova, Simona Laurova, Martin Lukac¢, Tomas Vicen, SevoSound
a dobrovolnici MF Divadelna Nitra 2023 / and volunteers of the 2023 ITF Divadelna Nitra
Obgerstvenie / Refreshments: Ludmyla Cerkas a obchod Vatsak, Nitra /

Ludmyla Cherkas and Vatsak shop, Nitra

S podporou / With kind support from " .
Podporou/ P NADACIAS
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SPRIEVODNY PROGRAM

PIATOK 22.9.

10.00 - 16.00, ndmestie pred DAB: Darujem ti tulipan
Celodenny integrac¢ny workshop pre zrakovo znevyhodnené a vidiace deti a bubnovacka
so skupinou Jamadan (14.00 - 15.00). Vstup volny. Viac o projekte na s. 58.

14.30-19.30, Kupecka ulica: KnihKupecka

Na jeden dert zmenime Kupecku na KnihKupecku! Séria podujati Knihkupectva a antikvariatu
Pod Vi§kom premeni Kupecku ulicu na ulicu Zivej kultury. Stovky knih od 1 eura, dramatizované
prednesy ziakov literdrno-dramatického odboru ZUS J. Rosinského, knizna dielni¢ka s Janou
Michalovou z Bibiany, Viliam Klimac¢ek so svojou najnovSou knihou Mdrnost (17.00) a koncert
kapely Terrible 2s (18.30). Vstup volny.

17.00-18.00, ndmestie pred DAB: Funny Fellows

Veselé synkopy v podani swingovej hudobnej formécie Funny Fellows prinesu na Uvod
Divadelnej Nitry energicku néladu s noblesou a neopakovatelnou atmosférou roztopasnych
svetovych melodii. Vstup volny.

20.00-22.00, DAB - Velka sala: Nezavisla kultira v ohrozeni?
Diskusia o osudoch nezavislej kultury na Slovensku a podmienkach na jej existenciu.
Moderuje Oliver Rehék. V spolupraci s Dennikom N. Vstup volnhy. Viac o podujati na s. 52.

2215-23.05, Synagoga e Divadlo mladych: Otec so zemiakovym pyré

Divadlo mladych Sest Pé (SK), réZia: Ondrej B6hm a Sest Pé

Inscenécia oceflovaného suboru Sest Pé pri Divadelnom zdruzeni Partizanske na motivy
poviedky Etgara Kereta o tom, ¢o sa stane, ked sa otec jedného dfia premeni na kralika.
Symbolické vstupné 2 eurd.

SOBOTA 23.9.

13.00 - 17.00, ndmestie pred DAB e projekt Darujem ti tulipan:

Black Box — prostredie pre vidiacich o nevidiacich

Black box kino, Black box vystava, Zahon pre nevidiacich, Pocitovy chodnik, Tulipland, Maxi
puzzle... Vstup volny. Viac o projekte na s. 58.

14.00-17.00, ndmestie pred DAB: Odozvy gajdosskej kultury

Draho$§ Dalo$, majster cechu gajdo$ov, vas oboznami s Cinnostou Eurdpskeho centra
gajdosskej kultury v Oravskej Polhore a predstavi vdm mladych ludi z okolia Nitry, ktori
sa venuju gajdosstvu, ktoré je zapisané na na zoznam Svetového kulturneho dedi¢stva
UNESCO. Festival Gajdo$ské fasiangy priniesol odozvu v podobe renesancie tohto takmer
zabudnutého nastroja a znovuzrodenie gajdosskej kultury v obciach, v ktorych uz znela
gajdosska hudba len v spomienkach pamatnikov. Folklérna skupina Briezok a jej najmladsia
gajdoska Vivien Kukuc¢kova pod vedenim Danky Kellnerovej Uspesne obnovuju a rozvijaju
tradi¢nu hudbu i tanec v Jedlovych Kostolanoch — ako kedysi, ked na takmer kazdom Stéle
zneli gajdy. Vstup volny. @

14.00-14.45, detska zéna pred DAB e Festival detom:

Kedy stromy spievaju. Divadlo na hojdacke (SK), rézia: Lucia Lasi¢kova

Autorska babkova hra rozprava pribeh o tom, ako ¢lovek s motorovou pilou jedného diia
ohrozi idylu laskavého lesného spolo&enstva. Nezavisly stbor Divadlo na hojdaéke zo Ziliny
sa venuje prevazne tvorbe autorskych rozpravok. Pre deti od 3 rokov. Vstup volny. @
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14.30-15.15, pesia zéna pred bodom.K7: Tanéiarenn SVET: Romske tance
Tancom prepajame komunity, odburavame predsudky a xenofobiu a spoznavame iné kul-
tury. Stabilny format bodu.K7 Tanciarert SVET predstavi hudbu a tanec romskej mensiny
na Slovensku. Pravy romsky basavel s lektormi z tane¢nej skupiny Romano Jilo. Tane¢ny
workshop je vhodny pre zaciato&nikov aj pokrocilych. Vstup volny. ”

15.30-16.20, detska zéna pred DAB e Festival detom: Babicka!!!

Divadlo Houze (SK), rézia: Matej Truban

Babkova inscenacia o babicke, ktora bola nutena vydat sa na dobrodruznu cestu a zvladnut
nastrahy nevyspytatelného sveta. Inscendacia bratislavského divadla o tom, aké je ddlezité
uzivat si zivot v kazdom veku. Pre deti od 8 rokov a vsetkych seniorov. Vstup volny. /’

16.00-16.45, pesia zona pred bodom.K7: Tanciarer SVET: Slovenské ludové tance
Matej a Dagmar Vrestiakovci vas naucia tancovat tanec slovencina a tanec friska z Velkého
Zaluzia v sprievode majstra gajdosa Toméasa Blazeka z Nitry. Vstup volny. @

17.00-17.45, pedia zoéna pred bodom.K7: Tan€iarein SVET: Tango Argentino

Lektori z tane¢nej Skoly Tango Club Trnava v $tyle pravej argentinskej milongy prinesu
zékladné kroky argentinskeho tanga, ktoré sa vyznacuje nielen nostalgiou, melanchdliou,
vasnou, ale aj osobitou hudbou. Tango je priestor na spoloensky kontakt a prepdjanie
komunit. Vstup volny. @»

22.30-00.00, Synagodga: Johan Doktor Faust. Handa Gote research & development (CZ)
Jedno z najvyznamnejsich a najoriginalnejsich divadiel ceskej nezavislej scény sa po rokoch
vracia na Divadelnu Nitru. Tentoraz rekonstruuje tradi¢né babkové predstavenie s komplet-
nym suborom velkych babok, ktoré boli vyrobené dobovou technoldgiou podla pdvodnych
postav tradiénych babkarskych rodin Karfiolovcov, Maiznerovcov a Novéakovcov. Uginkujuci
imituju typicky hlasovy prejav vtedajsich hercov, tzv. pimprlactinu. Hra sa kompletny text,
ktory v roku 1911 napisal prof. Dr. Jindfich Vesely podla Fausta Antonina Lagrona a dalSich
ludovych babkarov. Umelecka skupina Handa Gote research & development pracuje od
roku 2005 na pomedzi divadla, su¢asného tanca, vizudlneho umenia, hudby, performance
a konceptualneho umenia. Vstupné: 5 a 3 eurd.

NEDELA 24. 9.

13.00 - 17.00, ndmestie pred DAB e projekt Darujem ti tulipan:

Black Box vybeh — prostredie pre vidiacich o nevidiacich.

Black box kino, Black box vystava, Zahon pre nevidiacich, Pocitovy chodnik, Tulipland, Maxi
puzzle... Vstup volny. Viac o projekte na s. 58.

14.00-17.00, ulica Pri synagdge a Synagéga: Mala Ukrajina v Nitre

Program nazvany Mald Ukrajina v Nitre ndam priblizi Ukrajinu so v8etkymi jej vojnovymi
peripetiami. Vybudujeme jej portrét v zmensenej podobe — zmensenu Ukrajinu. Jej obrazy,
zvuky, chute. Autorkami konceptu su Viera Dubacova a Lucia Stasselova. Vstup volny. @
Viac informacii o podujati na s. 60. "
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14.00-15.00, detska zéna pred DAB / Festival detom:

Turecky ostrov alebo Gasparkova cesta do Ameriky. Tyjatr (SK), rézia: Ivan Gontko

Hra Turecky ostrov vychadza zo $panielskych romanci a patrila do kmefiového repertoaru
kazdej babkarskej dynastie. Na Slovensku hravali tradi¢ni babkari tito hru aj pod nazvom
Gasparkova cesta do Ameriky. Jedinecné predstavenie z dielne Ivana Gontka, zanieteného
Siritela hodnot tradi¢ného babkarstva, ktoré je stale Zivou suc¢astou nehmotného kultirneho
dedi¢stva Slovenska. Vstup volny. @

14.30-15.15, pesia zona pred bodom.K7: Tan€iaren SVET: Slovenské ludové tance
Matej a Dagmar Vrestiakovci vas naucia tancovat tanec slovencina a tanec friska z Velkého
Zéluzia v sprievode majstra gajdosa Toméasa Blazeka z Nitry. Vstup volny. @

15.15-16.00, detska zona pred DAB / Festival detom: Dlhy, Siroky, Bystrozraky. vi.TVOR (CZ)
Babkova rozpravka s nadhernymi drevenymi totemovymi babkami, in§pirovanymi poetikou
¢eského vytvarnika Zbyrika Sekala. Oceriované volné zoskupenie ¢eskych umelcov vi.TVOR
tvori prevazne experimentélne, multizanrové, babkové divadlo pre deti a dospelych. Pre
deti od 3 rokov. Vstup volny. @

15.30-16.15, pesia zona pred bodom.K7: Tanciareft SVET: Romske tance
Tancom prepajame komunity, odburavame predsudky a xenofobiu a spoznavame iné kul-
tury. Stabilny format bodu.K7 Tanciarert SVET predstavi hudbu a tanec romskej mensiny
na Slovensku. Pravy romsky basavel s lektormi z tane¢nej skupiny Romano Jilo. Tane¢ny
workshop je vhodny pre zaciato&nikov aj pokrogilych. Vstup volny. @

17.15-18.00, pesia zéna pred bodom.K7: Tanciarein SVET: Tango Argentino

Lektori z tanecnej Skoly Tango Club Trnava v Style pravej argentinskej milongy prinesu
zékladné kroky argentinskeho tanga, ktoré sa vyznacuje nielen nostalgiou, melanchdliou,
vasnou, ale aj osobitou hudbou. Tango je priestor na spolocensky kontakt a prepéjanie
komunit. Vstup volny. @

21.30-22.05, Synagdga, Divadlo mladych: Ni€. Divadlo Alterna (SK), rézia: Marian Lacko
Originalna autorska inscenacia na motivy textov D.Charmsa, L. Ferlinghettiho, D. Heviera
a E. Kereta rozprava o chaose v na8ich Zivotoch a nasich hlavach. Jedna z najuspe$nejsich
inscenacii Divadla Alterna pri ZUS Rimavské Sobota, ocenena aj na celodtatnej postupo-
vej sutazi a prehliadke neprofesionalneho divadla Festival divadla mladych (FeDiM) 2023.
Symbolické vstupné 2 eurd.
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PONDELOK 25. 9.

13.00-16.00, bod.K7, Divacke odozvy — Nové trendy v praci s publikom

Diskusia o novych formach, metddach a stratégiach prace s divadelnym publikom. Odborné
podujatie bude hladat moznosti rieSenia divackej krizy na zéklade vymeny skisenosti diva-
delnych profesionalov zo Slovenska a zahranicia. Vstup volny. Viac info o podujati na s. 52.

22.00-23.30, Urania / Diskusia o inakosti: Kde sa rodi nenavist?

Diskusia zamerana na tému zivota queer [udi na Slovensku. Diskutovat budu predstavite-
lia LGBTI+ komunity na Slovensku. Podujatie nadvazuje na iniciativu Slovenska Teplaren.
Vstup volny. @

UTOROK 26. 9.

10.00-12.00, DAB - Studio / Divadlo mladych:

Rozvod - vec verejna. ND Young — Narodni divadlo Praha a Sukromné konzervatorium
D.Kardosa v Topol¢anoch (CZ, SK), rézia: Zuzana Kralova

Pribeh, plny obrazov, vtipov a dokumentéarnych zaberov, sa zac¢ina videokonferenciou,
na ktoru Eurdpska unia zvolala mrtvych ¢eskych a slovenskych velikdnov Stura, Lasicu,
Masaryka, Havla a dalsich, aby zacali riesit krizu vo vzajomnych vztahoch dvoch narodov,
ktoré si prestali rozumiet. Uastnici boli do vyskumno-tvorivého projektu vybrani na zakla-
de otvorenej vyzvy. Slovenska skupina je zo Sukromného konzervatoria Dezidera Kardosa
v Topol&anoch, zatial' o Eesku skupinu tvoria mladi ludia z celého Ceska. Spolo¢ne presli
zloZzitym procesom objavovania a tvorby. Po predstaveni sa uskutoéni diskusia k 30. vy-
rociu zaniku CSFR. Vstupné 6 €.

17.00-18.00, bod.K7: Aj toto je Aj toto je umenie!

Projekt Aj toto je umenie, ktory na podnet Asociacie Divadelna Nitra v spolupraci s Bunkou
pre sucasnu kulturu a obc¢ianskym zdruzenim Nitrianske kulturne dedi¢stvo mapuje od
roku 2014 urbanistické a architektonické diela a umenie vo verejnom priestore mesta Nitry.
Vstup volny. Viac informacii o podujati na s. 59.

21.30-22.15, Synagoga / Divadlo mladych: 3

Daddy Freud. Divadelny subor B+S pri ZUS J.Rosinského (SK), rézia: Marica Siskova
Inscenacia plna autentickych a tragikomickych dialdgov, detskych riekaniek a hier, ndzorov
na rodi¢ov a improvizovanych rozhovorov, ktoré dostavaju oboch protagonistov mimo
komfortnej zény. Porota Scénickej zatvy 2023 ocenila inscenaciu Daddy Freud Cenou za
dramaturgiu. Symbolické vstupné 2 €.

21.30-23.00, DAB — Meeting Point: Odozvy 32. Divadelnej Nitry

Zaverecna diskusia o aktualnom ro&niku Medzinarodného festivalu Divadelna Nitra. Po¢as
nej budeme skimat odozvy jednotlivych inscenécii, ktoré boli su¢astou programu festivalu.
Vstup volny. Viac o podujati na s. 53.

STREDA 27.9.

9.30-10.15, Synagodga / Mikrosvety.

Jazmina Piktorova, Sabina Bo¢kova (SK, CZ)

Nasa Zem je plna svetov vo svetoch. Kazdy z tychto mikrosvetov Zije svojim jedine¢nym
zivotom. Inscendcia prostrednictvom mikropohybov, krajiny tela a hry s malymi objektmi
zaostruje nasu pozornost na mali¢kosti, ktoré ¢asto na prvy pohlad nevidiet. Pohybovo-
objektova performance a hrava, poeticka inscenacia skima krehkost nasej existencie. Pre
deti od 4 rokov. Vstupné 4 €.
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PIATOK22.9.- STREDA 27.9.

foyer DAB — prizemie, Dakujeme, Ctibor!

Spomienka a podakovanie divadelnému fotografovi Ctiborovi Bachratému
(5.6.1955-27.8.2023), ktory dokumentoval inscenécie hlavného programu Medzinarodného
festivalu Divadelna Nitra kazdoro¢ne uz od roku 1998, teda celych 25 rokov.

VYSVETLIVKY — DAB — Divadlo Andreja Bagara v Nitre; bod.K7 — Stefanikova trieda 7;
Synagoéga — ul. Pri synagdge 3; Urania — ul. Pri synagoge 3; ¥ — v pripade nepriaznivého
pocasia sa podujatie uskuto¢ni v interiéri, aktualne informacie sledujte na webovej stranke
a socialnych sietach }

Projekty Johan Doktor Faust a Dlhy, Siroky, Bystrozraky sa uskutoCnuju s podporou:

Y.~ Narodni Financovano
T T [
A~ obnovy NextGenerationEU

ACCONMPANYING PROGRANME
FRIDAY 22.9.

10:00-16:00, Square / Festival for Chidren
A Tulip for You. A day-long integration workshop for children with and without vision
impairment. Drumming session by Jamadan (14.00-15.00). Read more on page 58.

14:30-19:30, Kupecka street: KnihKupecka

For one day we will change the street Kupecka (Sellers’ Street) to KnihKupecka (Booksellers’
Street)! The bookstore and antiquarian Pod Viskom host a series of events that will
transform the street Kupecka ulica into a platform of live culture. Hundreds of books from
€1, staged text readings by students of the literary and dramac department The Jozef
Rosinky Elementary School of Art, a book workshop with Jana Michalova from Bibiana
children’s gallery, the author Viliam Klimacek with his latest book Vanity (17.00) and a concert
by the band Terrible 2s (18:30). Free entry.

17:00-18:00, Square / Concert: Funny Fellows

Cheerful syncopations performed by the Slovak swing music formation Funny Fellows
will bring an energetic mood with refinement and an unrepeatable atmosphere of world
melodies to the opening of the festival. Free entry.

20:00-22:00, DAB — Great hall: Independent culture in jeopardy
Discussion about the fate and conditions for the existence of independent culture in Slovakia.
Hosted by Oliver Rehék. In cooperation with the daily Dennik . Free entry. Read more on page 52.

22:15-23:05, Synagogue / Youth Theatre:

Father with Mashed Potatoes. Sest Pé Youth Theatre (SK)

Father turns into a rabbit one day. Someone might say that it doesn’t really matter, except
that who is going to go to work now? Who will fix the faucet or open the jam jar? Who will
snore at night and thus scaring away thieves? Who will drive our bicycle? Who will ... who
will give me a hug when I'm sad? The rabbit will not answer these questions, because it
cannot speak. Production of the award-winning ensemble Sest Pé at the Partizanske Theatre
Association based on Etgar Keret’s short story does not offer answers, but attempts to
save the rabbit from the roaster. Directed by: Ondrej Bhm and Sest Pé. Entrance fee: Eur 2

SATURDAY 23.9.
13:00-17:00, square in front of the DAB / Festival for Children: Black Box paddock
A zone for the sighted about the unsighted. Black Box cinema, Black Box exhibition, Garden

of the Blind, Pathway of Feeling, Tulipland / maxi puzzle. Free entry. Read more on page 58.
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14:00-17:00, square in front of DAB: Responses of bagpipe culture

Draho$ Dalo$, master of the bagpipe guild, will present the activities of the European
Centre of Bagpipe Culture in Oravska Polhora, and will introduce young people from the
vicinity of Nitra who are dedicated to bagpipes. He will demonstrate the process of making
bagpipes and other traditional folk instruments, and show rare UNESCO documents
confirming the registration of bagpipe culture Slovakia into the world cultural heritage. The
youngest bagpipe player in Slovakia, Vivien Kuku¢kova from Jedlové Kostolany, will play
the bagpipes. Free entry. @»

14:00-14:45, children’s zone in front of DAB / Festival for children:

When the Trees Sing. Divadlo na hojdacke (SK)

Puppet production tells the story of a majestic tree that remembers some things and voluntarily
slept during some other moments, but is still an irreplaceable pillar of a family in a loving forest
community. It decides to prepare a surprise for the tree — a celebration of its longevity. The
idyllis suddenly disturbed by a person with a chainsaw. It will threaten not only the party, but
the entire forest ecosystem. A production for children aged from 3 to 8 about how to protect
nature. The independent group Divadlo na hojdaéke from Zilina was founded in 2009. Since
2015 it has been largely dedicated to creating author’s fairy tales for children. Free entry. Q

14:30-15:15, pedestrian zone in front of bod.K7: Dancehall WORLD: Roma dances

Through dance, we connect communities, break down prejudices and xenophobia, and
get to know other cultures. A permanent fixture at bod.K7, Dancehall WORLD will present
the music and dance of the Roma people in Slovakia. A true Roma bashavel with dance
teachers from the dance group Romano Jilo. The dance workshop is suitable for both
beginners and advanced learners. Free entry. @»

15:30-16:20, children’s zone in front of DAB / Children’s Festival: Grandma!!! Divadlo Houze (SK)
Being a grandmother or grandfather is all but easy. The world around us is always in a hurry,
butter is expensive, fraudsters are omnipresent; we break our backs in the morning, our
knees in the evening, and, most importantly, where would we go when we have to go
back again! Yet, our Grandma came up with the solution it. She sits by the phone, talks to
Grandpa about everything. But what happens when one day the phone rings and rings and
no one answers? Grandma is forced to go on an adventurous journey and deal with the
pitfalls of an unpredictable world. The Houze Theatre, an independent puppet theatre for
children and adults, was founded in 2017 and is based in Bratislava. Its poetics is directed
towards the tradition of classical puppetry and itinerant fair and pub theatre. Free entry. @
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16:00-16:45, pedestrian zone in front of bod. K7: Dancehall WORLD: Slovak folk dances
Through dance, we connect communities, break down prejudices and xenophobia, and get
to know other cultures. A staple feature at bod.K7, Dancehall WORLD will present Matej and
Dagmar Vrestiak, who will teach you to dance the Slovak dance frishka — quick dance from
Velké Zaluzie accompanied by master bagpiper Tomas Blazek from Nitra. Free entry. @

17:00-17:45, pedestrian zone in front of the bod.K7: Dancehall WORLD: Tango Argentino
Through dance we connect communities, break down prejudices and xenophobia and get to
know other cultures. A permanent fixture at bod.K7 Dancehall WORLD with dance teachers
from Tango Club Trnava in the style of genuine Argentine milonga will bring the basic steps of
Argentine tango characterised not only by nostalgia, melancholy, passion, but also distinctive
music. Tango is a space for social contact and connecting communities. Free entry. Q

22:30-00:00, Synagogue: Johan Doctor Faust. Handa Gote Research & Development (CZ)
One of the foremost and original theatres of the Czech independent scene Handa Gote After
is making its comeback to Divadelna Nitra after years. This time they are reconstructing
a traditional puppet show. With a complete set of large puppets that were made using
contemporary technology according to the original characters of the traditional puppet
families of the Karfiols, Maizners and Novak, they imitate the typical voice of the actors of
the time, the so-called pimprlachtina. The complete text, written in 1911 by Jindfich Vesely
according to Antonin Lagron’s Faust and other folk puppeteers. Since 2005, Handa Gote
Research & Development have been at the intersection of theatre, contemporary dance,
visual art, music, performance, and conceptual art. Entrance fee: Eur 5, 3

SUNDAY 24.9.

13:00-17:00, square in front of the DAB / Festival for Children: Black Box paddock
A zone for the sighted about the unsighted. Black Box cinema, Black Box exhibition, Garden
of the Blind, Pathway of Feeling, Tulipland / maxi puzzle. Free entry. Read more on page 58.

14:00-17:00, Street Pri synagodge and Synagogue: Little Ukraine in Nitra

The programme Little Ukraine in Nitra brings Ukraine closer to us with all its war vicissitudes.
We will construct its portrait in a reduced form — a reduced Ukraine. Its images, sounds,
tastes. Free entry. Q Read more on page 62.

14:00-14:40, children’s zone in front of DAB:

Turkish island or Gasparko’s journey to America, Tyjatr (SK)

The play Turkish Island play is based on Spanish romances. It was part of the core
repertoire of every puppet dynasty. In Slovakia, traditional puppeteers also performed
the play under the name Gasparko’s Journey to America. You will see how it all turns out
in a unique performance from the workshop of Ivan Gontko, a well-known dramaturge,
actor and convener of cultural events, and, above all, an enthusiastic promoter of the
values of traditional puppetry, which is still a living part of Slovakia’s intangible cultural
heritage. Free entry. @

14:30-15:15, pedestrian zone in front of bod. K7: Dancehall WORLD: Slovak folk dances
Through dance, we connect communities, break down prejudices and xenophobia, and get
to know other cultures. A staple feature at bod. K7, Dancehall WORLD will present Matej and
Dagmar Vrestiak, who will teach you to dance the Slovak dance frishka — quick dance from
Velké Zaluzie accompanied by master bagpiper Tomas Blazek from Nitra. Free entry. @

15:15-16:00, children’s zone in front of DAB / Children’s Festival: Long, Wide, Sharp.vi.TVOR (CZ)
A puppet fairy-tale with beautiful wooden totem puppets, inspired by the poetics of the
Czech artist Zbyriek Sekal. Prince Drevomir is to become king. Yet ruling alone is not easy.
Hence, he has to get married. He falls in love with Princess Javiviji. She was, however,
cursed by an evil sorcerer. And so, Prince Difevomir goes to the Iron Castle to save not
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only his bride, but also the kingdom. The Czech free group of artists vi. TVOR largely makes
experimental, multi-genre, puppet theatre for children and adults. The award-winning
ensemble has performed at a number of festivals in the Czech Republic and Slovakia. The
show is suitable for children aged from 3. Free entry. @

15:30-16:15, pedestrian zone in front of bod.K7: Dancehall WORLD: Roma dances

Through dance, we connect communities, break down prejudices and xenophobia, and
get to know other cultures. A permanent fixture at bod.K7, Dancehall WORLD will present
the music and dance of the Roma people in Slovakia. A true Roma bashavel with dance
teachers from the dance group Romano Jilo. The dance workshop is suitable for both
beginners and advanced learners. Free entry. @

17:15-18:00, pedestrian zone in front of the bod.K7: Dancehall WORLD: Tango Argentino
Through dance we connect communities, break down prejudices and xenophobia and get to
know other cultures. A permanent fixture at bod.K7 Dancehall WORLD with dance teachers
from Tango Club Trnava in the style of genuine Argentine milonga will bring the basic steps of
Argentine tango characterised not only by nostalgia, melancholy, passion, but also distinctive
music. Tango is a space for social contact and connecting communities. Free entry. 9

21:30-22:05, Synagogue / Youth Theatre: Nothing. Alterna Theatre (SK)

The original author’s production based on texts by D. Charms, L. Ferlinghetti, D. Hevier and
E. Keret talks about the mayhem in our lives and our heads. One of the most successful
productions of the Alterna Theatre at the Rimavska Sobota Elementary School of Art, also
awarded at the national competition and amateur theatre festival Youth Theatre Festival
(FeDiM) in 2023.

MONDAY 25. 9.

13:00-16:00 bod.K7 / Association Divadelna Nitra and Theatre Institute Bratislava:
Audience Responses — New Trends in Working with the Audience

Discussion of new forms, methods and strategies of working with the theatre audience. In
cooperation with the Theatre Institute Bratislava. Free entrance. Read more on page 52.

22:00-23:30 Urania / Discussion on otherness: What is hatred born out of?
Discussion focusing on the life of queer people in Slovakia. Representatives of the LGBTI+
community in Slovakia will discuss these and other issues. Free entrance. @

TUESDAY 26. 9.

10:00-12:00, DAB — Studio / Youth Theatre: Divorce — Public Matter. ND Young — Prague
National Theatre and The Dezider Kardo$ Private Conservatory in Topol¢any (CZ, SK)
Human and political relationships arise, culminate, dissolve, and then reconcile. The two
nations have ceased understanding each other, so an experiment is carried out. A group
of Czechs and a group of Slovaks suddenly find themselves in an unidentifiable space
and do not know what to do there. The participants — 8 from the Czech Republic and 7
from Slovakia — were selected for the research and creative project based on an open
call. Together they went through a complex process of discovery and creation. After the
performance (80 min.), there will be a discussion on the 30th anniversary of the dissolution
of the Czechoslovakia. Entrance fee: Eur 2

17:00-18:00, bod.K7 This is This is art, Too!

The project This is Art, Too that arose at the initiative of the Association Divadelna Nitra in
cooperation with the Cell for Contemporary Culture and the civic association Nitra Cultural
Heritage, has been mapping urban and architectural works and art in public space of the
city of Nitra since 2014. Free entry. Read more on page 59.
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21:30-22:15, Synagogue / Youth Theatre: Daddy Freud.

B+S Theatre Ensemble at The Jozef Rosinsky Elementary School of Art (SK)

Bruno and Samo. They were in the same class for 9 years. They made friends and talked
alot. Then they joined the same theatre company. Afterwards, they no longer were with the
same company and they stopped talking. Then they stopped being friends. Then everything
changed. Now there is a joint production. Full of authentic and tragicomic dialogues.The
jury of the amateur theatre festival Scénicka Zzatva 2023 awarded the production of Daddy
Freud with the Dramaturgy Award. Entrance fee: Eur 2

21:30-23:00, Meeting point: DAB — foyer: Responses to the 32nd Divadelna Nitra
Closing discussion about the current edition of Divadelna Nitra will examines the responses
of individual productions in the programme. Free entry. Read more on page 53.

WEDNESDAY 27. 9.

9:30-10:15, Synagogue: Microworlds.

Our Earth is full of worlds within the world. Each of these micro worlds lives its own
unique life. Through micro-movements, body landscapes and play with small objects, the
production of the Czech-Slovak tandem of female performers — Sabina Bo¢kovéa and
Jazmina Piktorova — directs our attention to small things that are often invisible at first
glance. The playful and poetic performance explores the fragility of our existence. Suitable
for children aged from 4. Entrance fee: Eur 4

FRIDAY 22. 9. - WEDNESDAY 27. 9.

foyer DAB - ground floor, Thank you, Ctibor!

Remembrance and gratitude to the theatre photographer Ctibor Bachraty

(5 June 1955 — 27 August 2023), who has documented the performances of the main
programme of the International Theatre Nitra Festival every year since 1998. For 25 years.

LEGEND AND INFO

DAB - Andrej Bagar Theatre in Nitra; bod.K7 — Stefanikova trieda 7; Synagogue — Pri synagoge 3;
Urania — Pri synagdge 3; Nitra Gallery — Zupné nam. 3; @ — in case of bad wheather, these
event will be moved indoors, for current information please visit DN website or social
media on the scheduled date.

Projects Johan Doctor Faust and Long, Wide, Sharp with the support:

MINISTERSTVO l_ Nléér:dm'
KULTURY ‘ 2bnovy

Financovano
Evropskou unii
NextGenerationEU
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PODUJATIA SPOLUORGANIZATOROV

Sekac je laska

SWAP OBLECENIA U NAS NA DVORE

SWAP je prilezitost priniest svoje uz nenosené oblecenie, ktoré si zasluzi nového majitela.
Jeho hlavnym cielom je dostat takéto oblecenie spat do obehu, pricom si aj ty mdzes najst
oblecenie, ktoré ti v $atniku chyba.

sobota23.9.,10.00-14.00, Kupecka 11, vstupné 4 eura pre swaperov, dobrovol'né pre vSetkych
ostatnych

Krajské osvetové stredisko v Nitre .

DIVADLO V PRIESTORE A POHYBE: VZORY SPRAVANIA

Site specific projekt prinesie pohlad na spravanie mladej generacie, ktoré ovplyviiuju ich
idoly/vzory. Je vysledkom workshopu, ktorého zamerom bolo odhalit, aké stopy modze
zanechat idol/vzor na mladom ¢loveku. Mladi ludia ¢asto nevedome sleduju mnozstvo
podnetov v online priestore ¢i vo svojom okoli, ktoré ovplyvriuju ich fyzické spravanie na
verejnosti. Po¢as workshopu sa Ucastnici snazia odhalit skryté vzorce, ktoré pod vede-
nim Radoslava Piovarciho a Lucie Bielik (0.z. tanC) pretvéraju do pohybovych situacii.
sobota 23.9.,13.00-13.50, bod.K7 — pesia 26na, vstup zdarma

IPc¢ko - Kacko Nitra

VYPOCUJEME SI VAS VKACKU AJV ID KLUBE

Pocas festivalového zhonu ponukne bezpecné miesto na oddych a nacerpanie novych
sil ID klub vybaveny mnozstvom spoloc¢enskych hier, PlayStation, virtualnou realitou,
jezkoterapeutkou Karolinou ¢&i knihami. Zaroven su k dispozicii psycholégovia Kacka
Nitra, za ktorymi mézete prist a vyuzit spolocny ¢as na rozhovor, ziskanie podpory i rady.
sobota - nedel'a 23. - 24. 9.,10.00-14.00, Stefanikova 15, vstup 2darma

Ob¢ianske zdru3enie VilaK

PRECO OBNOVUJEME KULTURNE PAMIATKY?

V priestoroch narodnej kulturnej pamiatky Vila K sa uskutoéni diskusia o potrebe obnovy
nehnutelného kultirneho dedi¢stva so zameranim na priebeh obnovy Vily K. Diskutovat
budu odbornici na pamiatkovu obnovu, architekti a ¢lenovia o.z. Vila K. Zastupcovia ob-
Cianskeho zdruzenia predstavia dosiahnuté vysledky, nové zistenia a stanovené ciele
obnovy. Na zaver sa uskutoc¢ni prehliadka priestorov Vily K spojena s degustéciou kavy.
streda 27. 9.,16.00-17.30, Vila K, Kmetkova 25, vstupné dobrovolné

NITRIANSKA GALERIA

RODINNE ZALEZITOSTI

Vystava Rodinné zélezitosti mapuje tvorbu autorov, ktori su rozne rodinne poprepajani.
MORE

Exkluzivny ultra all inclusive last minute zajazd okolo mora — ano, dobre citate, nie okolo
sveta, ale okolo mora!

denne okrem pondelka, Nitrianska galéria, Zupné nam. 3, vstupné 4 eura

Viac informacii na webovych strankach spoluorganizatorov.
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EVENTS OF CO-ORGANIZERS

Second-hand is love

CLOTHES SWAP AT OUR YARD

SWAP is an opportunity to bring your clothes that kept you happy for a while and the
time has come for them to cheer up someone else. The idea is to get such clothes back
into circulation, while you can also find clothes that are missing from your wardrobe.
Saturday 23 September,10.00-14.00, Kupecka 11, entrance fee: Eur 4 for swappers, voluntary
contribution for all others

Regional Public Education Centre in Nitra

THEATRE IN SPACE AND MIOVEMENT: BEHAVIOUR PATTERNS

The site-specific project will bring an insight into the behaviour of the young generation
that is influenced by their idols/role models. It is the result of a workshop that was to
reveal what traces an idol/role model can leave on a young person. Young people often
involuntarily follow a number of stimuli in the online space or in their real context that
influence their physical conduct in public. Led by Radoslav Piovarc¢i and Lucie Bielik (tanC),
the participants try to reveal the concealed patterns that transform into movement situations.
Saturday 23 September, 13.00-13.50, bod. K7 — pedestrian zone, admission free

IPcko - Kacko Nitra

UWE WILLLISTEN TO YOU IN KACKO AND THE ID CLUB

During the festival rush, the ID club will offer a safe place to rest and recharge. The
venue is stocked with plenty of board games, PlayStation, virtual reality, hedgehog
therapist Karolina, and books. At the same time, psychologists from Kacko Nitra are
available: you can come and use the time together for a conversation, support and advice.
Saturday - Sunday, 23 -24 September, 10.00-14.00, Stefanikova 15, admission free

VilaK

WHY DO WE RESTORE CULTURAL MIONUMENTS?

In the premises of the national cultural monument Vila K, a discussion will take place
about the need to restore the immovable cultural heritage, with a focus on the progress
of the restoration of Villa K. Discussants include specialists on monument restoration,
architects and members of the Vila K Community Association. Representatives of the
civic association will present the results achieved so far, new findings and recovery goals.
At the end, there will be a tour of the premises of Villa K combined with a coffee tasting.
Wednesday 27 September,16.00-17.30, VilaK, Kmetkova 25, entrance fee: voluntary contribution

NITRA GALLERY

FAMILY MIATTERS

The exhibition Family Matters maps the work of authors who are related by blood in different ways.
THE SEA

Exclusive ultra all-inclusive last minute tour around the sea. Indeed, not around the world,
but around the seal .

daily except Monday, Nitra Gallery, 2Zupné namestie 3, entrance fee: Euro 4

More information on the co-organisers' websites.
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PROJEKTY ASOCIACIE DIVADELNA NITRA PODPORILI
THE PROJECTS OF ASSOCIATION DIVADELNA NITRA ARE SUPPORTED BY

fond
na podporu
® umenia

Projekty ADN z verejnych zdrojov podporil
Fond na podporu umenia, hlavny partner
projektov.

NITRIANSKY
SAMOSPRAVNY
KRA]J

MINISTERSTVO

SPRAVODLIVOSTI
SLOVENSKE] REPUBLIKY
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The projects of Association Divadelna
Nitra are supported from public funds by
the Slovak Arts Council, the main project
partner.

¢

—‘J-

Mesto Nitra

% &N
e

Realizované s finané¢nou podporou
Ministerstava spravodlivosti SR v ramci
dota¢ného programu na presadzovanie,
podporu a ochranu ludskych prav

a slobdd a na predchadzanie v§etkym
formam diskriminacie, rasizmu,
xenofébie, antisemitizmu a ostatnym
prejavom intolerancie. Za obsah

tohto dokumentu vylu¢ne zodpoveda
Asociacia Divadelna Nitra.



) St Co-funded by the
e Visegrad Fund S Creative Europe Programme

° . of the European Union

?( ° ' Flanders By
( State of the Art BRATISLAVA

liba e, Nadacia s?

NADACAS L

* NITRIANSKA Tento projekt sa uskutocnil vdaka finanénej
KOMUNITNA podpore UNICEF. Program Spoznajme sa realizuje
** NADACIA mesto Nitra v spolupraci s Nitrianskou komunitnou
hadaciou.
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HLAVNI MEDIALNI PARTNERI
MAIN MEDIA PARTNERS

® ® RADIO ® RADIO
) ® _FM @ REGINA zAPAD

ROZHLAS A TELEViZIA
SLOVENSKA

Mv FILM%@ROPE

NITRIANSKE NOVINY MEDIA COMPANY

DENNIK

MEDAPARTHERS

(|Aplanart tyzden CITYLIFE.SK
kod RADICTNITRE Ty nitricka
RADNICNE () NOVINY pardon
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FESTIVAL PRIPRAVILI / FESTIVAL PREPARED BY

STABFESTIVALU / FESTIVAL STAFF

riaditelka festivalu, vedenie §tdbu / festival director, staff leading: Darina Karova

zastupkyna riaditelky, zahrani¢né vztahy, produkcia hlavného programu, bod.K7 /

deputy director, International Relations, Main Programme production, bod.K7: Anna Simonéi¢ova
vedenie sekretariatu, marketing, merchandising / office manager, marketing, merchandising:
2uzana Hromadkova

ekondmka / economist: Dana Spisakova

manazment projektu V4@Theatre Critics Residency /

V4@Theatre Critics Residency Project management: Tamara Vajdikova

koncepcia a realizacia projektov Darujem ti tulipan, Black Box a Dakujeme, Ctibor! / concept and
realisation of the project A Tulip for You, Black Box and Thank you, Ctibor!: Elena Karova

technicka produkcia hlavného programu / main program technical production: Ints Plavnieks
asistent produkcie hlavného programu / main program production assistant: Samuel Polakovié
produkcia sprievodného programu a bodu.K7 / production of the off-programme and bod.K7: Martin Lukaé
partneri a spoluorganizatori, ubytovanie / partners and co-organisers, accommodation:

Barbora Lukacova Michalikova

VIP a hostia / VIP and guests: Ema Vlasakova, Veronika Koharyova

PR manazér, spolupraca s médiami / PR manager, media partners: 2uzana Palen¢ikova

socialne siete / social media: Paulina Grolmusova, 2uzana Palencikova

redakcia tladovin a webovej stranky / editing of printed materials and web site: Romana Storkova Maliti
jazykova redakcia / proofreading: Jaroslav Hochel

preklad do anglického jazyka / English translation: Lucia Faltinova

technicka sprava IT a sieti / IT management: Slavomir Reznik

stage manazéri a produkéna vypomoc / stage managers and production assistants:

Michal Juhas, Jakub Toriska

vstupenky / tickets: Barbora Kubisova

koordinator dobrovolnikov / volunteers coordinator: Tomas Balint

lektori V4@Theatre Critics Residency / lecturers: Stefan Tigges, Darko Luki¢

aktivity projektu Aj toto je umenie / activities of the Project This Is Art, Too: JurajNovak, Richard E. Procka
koncepcia projektu KnihKupecka / conception of the project KnihKupecka: Madla & Igor Rjabininovci
dramaturgia a koordinacia minifestivalu Mala Ukrajina v Nitre / dramaturgy and co-ordination of Little
Ukraine in Nitra: Viera Dubaéova, Lucia Stasselova, 2uzana Izsakova, Stanislava Susla, Miriam Boselova

PROPAGACIA / PRONMOTION

graficky dizajn, dizajn webovej stranky a layout propagac¢nych materidlov a velkoplosnej reklamy,
animacia TV spotu / graphic design, web design and layout of promotion materials and large size
advertisement, TV ad animation: Tomas Vicen

nahravanie spotov / ad recording: Lubomir Mi¢ko

zvuéka DN / theme music of DN: Peter Dudo Dudak

remix zvu¢ky DN /remix of the theme music of DN: Martin Husovsky

hlas v rozhlasovom a TV spote / voice at the radio and TV spot: Andrej Remenik

fotodokumentacia predstaveni / photo documentation of performances: Henrich MiSovié
reportadzne snimky / reporting photos: JurajVavrovié

propagacné video zostrihy / promotional video cuts: Peter Bednar (Bedo)

TECHNICKE ZABEZPECENIE / TECHNICAL SUPPORT

technika Divadla Andreja Bagara v Nitre vedie / technicians of the Andrej Bagar Theatre in Nitra
headed by Jan Surovka

osvetlenie a iné technické zabezpecenie / light system and another technical support: WD LUX
ozvucenie a iné technické zabezpecenie / sound system and another technical support: SEVOsound
zabezpecenie online streamovania / on-line stream support: Peter Frohlich

iné technické zabezpecenie / other technical support: COVRANS

FOTOGRAFIE INSCENACII V KATALOGU / PRODUCTIONS’ PHOTOS IN FESTIVAL CATALOGUE
Endokanabinoid / Endocannabinoid: © Natalia 2aja¢ikova

Tichym hlasom. In a Calm Voice: © Soina Maletz

SME KRAJINA / WE ARE A COUNTRY: ©® Vanda Mesiarikova

Prijemny ostrov / Pleasant Island: © Shun Sato Theater Tokyo, Nuno Dureitinho

Drzat rieku / Holding river: © Natalia 2ajacikova

Put M&H / MI&H Pilgrimage: © Simon Jenista

Z morského dna / Out of the Blue: © Loes Geuens
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Hekuba / Hecuba: © Brarfio Koneény

Banské pribehy / Mining Stories: © Hugo Cordeiro, Tom Callemin
Kocurkovo / Gotham City: © Brafio Koneény

Pribina (Making of): © Bara Podola

Danse Macabre: © Oleksandr Kosmach

PREKLADY TEXTOV HIER / TRANSLATIONS OF PLAYS

do anglického jazyka / to English Language

Endokanabinoid / Endocannabinoid: Ivan Lacko

Tichym hlasom. In a Calm Voice: Martina Herbst

SME KRAJINA: Pribeh [udi, priehrady a ¢asu / WE ARE A COUNTRY: the story of people, a dam and time:
Martina Herbst

Drzat rieku / Holding river: Martina Herbst

Put M&H / M&H Pilgrimage: Eva Verebova

Kocurkovo / Gotham City: Lucia Faltinova (simultanne timocenie / simultaneous interpreting)

do slovenského jazyka / to Slovak Language

Z morského dna / Out of the Blue; Prijemny ostrov / Pleasant Island; Banské pribehy / Mining
Stories: Roxana Maliti

Danse Macabre: Valerij Kupka

TLMOCENIE / INTERPRETING
pracovné podujatia a diskusie / working events and discussions: Lucia Faltinova, David Hrnko
priprava titulkov / subtitles preparation: Lubomir Siska, Eva Verebova

DALEJ SPOLUPRACOVALI / FURTHER COOPERATION

Zuzana Beranova, Sandra Botlikov4, Nina Bystricka, Pavol Feréak, Andrea Gregorova, Gabriel Guldan,
Katarina Hudecova, Pavol Jakubcin, Eduard Karasz, Martin Michna, Iveta Mikova, Michala Obsitosova,
Jozef Palaky, Ivana Poliakova, Oliver Rehak, Peter Slame&ka, Roman Streuselberger, Jan Simko,
Marica Sigkova, Timotej Tarkos, Martin Toldy, Sofa Tothova, Zuzana Trtolova, Lucia Vadelova, Martina
Vannayova, Miroslav Vransky

a/and

Franco Real Estates s.r.o., Mestska policia Nitra, Okresné riaditelstvo Policajného zboru v Nitre,
Nitrianske dobrovolnicke centrum, Nitrianske komunalne sluzby, s.r. 0., Slovensky vodohospodarsky
podnik, 8. p., Sluzbyt Nitra, s.r. 0., SUkromné konzervatérium v Nitre, Ustav krajinnej architektury FZKI
SPU v Nitre, Urania (festivalovy klub)

Franco Real Estates, City Police Nitra, District Police Headquarters Nitra, Slovak Water Management
Enterprise, Nitra Volunteer Centre, Nitra Communal Services, Sluzbyt Nitra, Private Conservatory in
Nitra, Institute of Landscape Architecture of FHLE SUA in Nitra, Urania (Festival Club)

DOBROVOLNICIFESTIVALU - STUDENTISKOL /FESTIVALVOLUNTEERS - STUDENTS OF SCHOOLS
Akadémia umeni v Banskej Bystrici, Gymnazium Golianova v Nitre, Gymnazium Parovska v Nitre,
Slovenska polhohospodarska univerzita v Nitre, Slovenska technicka univerzita v Bratislave,
Spojena skola Slancikovej v Nitre, Stredna priemyselna skola stavebna v Nitre, Stredna zdravotnicka
Skola v Nitre, Univerzita Kon§tantina Filozofa v Nitre / Academy of Arts in Banska Bystrica,
Constantine the Philosopher University in Nitra, Gymnasium Golianova in Nitra, Gymnasium
Parovska in Nitra, Private Conservatory in Nitra, Slanc¢ikova’s High School and Gymnasium in Nitra,
Secondary School of Construction in Nitra, Secondary School of Nursing in Nitra, Slovak University
of Agriculture in Nitra, Slovak University of Technology in Bratislava

SPECIALNE PODAKOVANIE / SPECIAL THANKS

Asociacia sucasného divadla Bratislava / Contemporary Dance Association Bratislava, Ivanka Apostolova
(Macedonian Center ITI), Jan Balaj, Beata Barda (Traféo House of Contemporary Arts, Budapest,
Néra Benedek (Traféo House of Contemporary Arts, Budapest), Zuzana Beniacova (Goethe-Institut
Bratislava), Ivana Benusikova, Andrea Beranova, Dagmar Bojdova (mesto Nitra / The City of Nitra),
Rusanda Curca (Centrul de Proiecte Culturale Azart), Barbora Formankova (Institut uméni — Divadelni
ustav, Praha / Arts and Theatre Institute Prague), Markus Huber (Goethe-Institut Bratislava), Dusan
Kacer, Rasto Krchiiavy (Stiken), Krystyna Mogilnicka (Instytut Teatralny im. Zbigniewa Raszewskiego,
Warszaw / Z. Raszewski Theatre Institute, Warsaw), Andrii Palantyi (CENTER OF CONTEMPORARY ART
«DAKH»), Martina Peckova Cerna, (Institut uméni — Divadelni Ustav, Praha / Arts and Theatre Institute
Prague), Filip Petkovski (Macedonian Center ITI), Pavla Petrova (Institut umeéni — Divadelni Ustav, Praha
/ Arts and Theatre Institute Prague), Viktoria Shvydko (Divadlo / Theatre Lesi), Karolina Wyrzykovska
(Instytut Teatralny im. Zbigniewa Raszewskiego, Warszaw / Z. Raszewski Theatre Institute, Warsaw)
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Nova kniha o fenoméne Medzinarodny festival Divadelna Nitra

a jeho ,presahoch” do rozlicnych oblasti kulturneho, spolo¢enského
a politického zivota, ktora vysla k 30. vyrociu festivalu, prinasa eseje,
odborné studie, rozhovory, supisy a bohatu obrazovu prilohu.

£
©)

Publikaciu si mozete zakupit v bode.K7
na Stefanikovej 7 v Nitre alebo objednat’
na nitrafest@nitrafest.sk.

Presahy Divadelnej Nitry 1992 - 2021, vyd. ADN v Nitre, 2023,

1. vydanie, zostavili: R. Storkova Maliti, M. Vannayova, D. Karova, texty:
M. Ballay, S. Civanova, D. Dudasova, D. Karova, E. Karova, M. Maslarova,
K. Migovic, J. Novak, M. Peckova Cernd, J. Simko, S. Simkové;
fotografie: C. Bachraty, H. MiSovic, graficky dizajn a zalomenie: T. Vicen

na podporu

u fond Vydanie publikacie z verejnych zdrojov podporil
¢ umenia Fond na podporu umenia, hlavny partner projektu.

Vyskumnu Cast projektu Presahy Divadelnej Nitry 1992 — 2021
a rovnomennu medzinarodnu konferenciu, ktora sa konala v ramci
MF Divadelna Nitra 2021 podporil Divadelny Ustav. DIVADELNY USTAV

BRATISLAVA




-( a
PRIESTOR PRE
O o KULTURU, KREATIVITU
) A KOMUNITU

bod.K7 je projekt a sidlo Asociacie Divadelna Nitra.
bod.K7 je novy kultirny a kreativny priestor v centre mesta Nitra.

Od svojho otvorenia v roku 2021 prindsa pestry kultarny, umelecky
a vzdeldvaci program pocas celého roka v obltbenych programovych
linidch a formatoch.

bod pre ZIVE UMENIE

bod pre AKTIVNY ROZVOJ PUBLIKA

bod pre DOBROVOLNICTVO A PRAX

bod pre INE KOMUNITY

bod pre AKTEROV KULTURNO-KREATIVNEHO
PRIEMYSLU

Umenie pre skoly

®
Tvorivé soboty nielen pre deti ‘
Nedelné Filmové kinecka pre najmensich
Tanciarne SVET
divadelné predstavenia
diskusie na aktualne témy
vystavy sucasného umenia v Galérii Za sklom
ainé..
Studentom ponukame moznost staze a dobrovolnickej sluzby.
Organizaciam a firmam ponukame priestory na usporiadanie
||

kultarnych, vzdelavacich, firemnych a spoloéenskych podujati.

Viac informacii na www.bodK7.sk.

[E®%[E [ bod.K7, Stefanikova trieda 7, 949 01 Nitra
= & info@bodk7.sk
Er . tel. &islo: 0903 55 44 75

& ©



devin.rtvs.sk

Stretnite sa_
s Radiom Devin
_na festivale
Divadeina Nitra!

22.9.2023 od 14.00

Ladenie Radia Devin

Zivy prud reflexie diania na festivale
Divadelna Nitra s Jarmilou Vitovi¢ovou.
Divadlo a jeho aktualny stav, divadelnici
a ich aktivity v optike publicistov

Radia Devin, ktori — na vine kultuary

— pozoruju, komentuju, kladu otazky

a smeruju spolu s umelcami a teoretikmi
k pravdivej sprave o renomovanom
festivale.

26.9.2023 od 21.30
Kritikon Hany Rodovej

Kriticka diskusia venovana aktualnemu
stavu divadelnej scény. Teoretici

a teoreticky, umelci a umelkyne, kritici
a kriticky debatuju o divadelnych
poetikach a tvorivych viziach z r6znych
uhlov pohladu. Ambiciou relacie je
diskutovat o momentalnej situacii

i viziach v kontexte skusenych
aktérov z viacerych stran.



Vyberte si z bestsellerov

RYCHLOKURZ
GENIALITY
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