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Zastitu nad Medzinarodnym festivalom Divadelna Nitra 2025

prevzali predseda Nitrianskeho samospravneho kraja Branislav Becik

a primator mesta Nitra Marek Hattas.
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and the Mayor of The City of Nitra Marek Hattas.
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CASOVY PLAN HLAVNEHO PROGRAMU A VYBRANYCH PODUJATI SCHEDULE OF THE MAIN PROGRAMME AND SELECTED EVENTS
den (od-do titul krajina | typ podujatia, vstupenky date |from-to title country | type of event, venue tickets
miesto konania JUNE
06 |18:00-21.10 RADICAL RELAX HU |DIVADLO, DAB-VS,HP  |Www.nitrafest.sk 06 |18:00-21.10 RADICAL RELAX HU [THEATRE, DAB-VS,MP | Www.nitrafest.sk
vorenie testivalu estival opening betore the performance
PI@ Ot ie festival FR@ festival ing before the perf
21.30-22.45 | TMA SK |DIVADLO, P-KCN, HP www.nitrafest.sk 21.30-22.45 | THE ABYSS SK | THEATRE, P- KCN, MP www.nitrafest.sk
07 15.00-17.00 | DOK TOK RU |DIVADLO, P- KCN plus www.nitrafest.sk 07 15.00-17.00 pOC STREAM RU | THEATRE, P- KCN plus www.nitrafest.sk
S 0 exteriér, HP ST exteriér, MP
16.00-17.30 [BUD LASKA: KOSCOVA, SK |KONCERT, Synagéga, SP | www.nitrafest.sk 16.00-17.30 [LOVE PLEASE: KOSCOVA, |SK [CONCERT, Synagogue, AP |www.nitrafest.sk
MEDVEDOVSKA, SPINER UA MEDVEDOVSKA, SPINER UA
18.00-20.50 | M ELANCHéLlA SK | DIVADLO, DAB - VS, HP www.nitrafest.sk 18.00-20.50 MELANCHOLY OF SK | THEATRE, DAB-VS, MP www.nitrafest.sk
© VZDORU © RESISTANCE
%.15—21.45 CRESCENDO SK |DIVADLO, K, HP www.nitrafest.sk 21.15-21.45 |CRESCENDO SK | THEATRE, K, MP www.nitrafest.sk
%.30—23.00 CRESCENDO SK |DIVADLO, K, HP www.nitrafest.sk 22.30-23.00 CRESCENDO SK | THEATRE, K, MP www.nitrafest.sk
08 10.30-12.30 | DIALOG (NE)MOZNY BY |DISKUSIA, DAB-S, SP vstup zdarma 08 10.30-12.30 | DIALOGUE (IM)POSSIBLE. BY |DISCUSSION, DAB-$, MP |admission free
Diskusia s bieloruskymi RU Discussion with Belarusian RU
NE a ruskymi umelcami. SU and Russian artists.
15.00-17.00 | DOK TOK RU |DIVADLO, P-KCN, HP www.nitrafest.sk 15.00-17.00 DpOC STREAM RU | THEATRE, P- KCN, MP www.nitrafest.sk
18.00-19.20 \WANDERVOGEL CZ |DIVADLO, DAB- VS, HP www.nitrafest.sk 18.00-19.20  WANDERVOGEL CZ | THEATRE, DAB-VS, MP www.nitrafest.sk
20.30-22.30 |CESTOPIS RU |DIVADLO, P- KCN, HP www.nitrafest.sk 20.30-22.30  TRAVELOGUE RU | THEATRE, P- KCN, MP www.nitrafest.sk
09 10.00-11.00 | SPOJENIE BY |DIVADLO, DAB-S, HP www.nitrafest.sk 09 10.00-11.00 CONNECTION BY |THEATRE, DAB - S, MP www.nitrafest.sk
PO = ol MO ® AT
15.30-17.00 |PRAVO NA TVORBU SK |DISKUSIA, DAB - F, SP vstup zdarma 15.30-17.00 [THE RIGHT TO CREATE. SK |DISCUSSION, DAB-F, AP |admission free
Diskusia o nezavislom divadle Discussion about independent
na Slovensku. theatre in Slovakia.
18.00-19.40 VYDYMENIE CZ |DIVADLO, DAB-VS, HP www.nitrafest.sk 18.00-19.40 SMOKEOQUT CZ | THEATRE, DAB-VS, MP www.nitrafest.sk
D) D)
20.30-21.30 | SPOJENIE BY [DIVADLO, DAB-S, HP www.nitrafest.sk 20.30-21.30 CONNECTION BY |THEATRE, DAB-S, MP www.nitrafest.sk
D) AT D) AT
10| 9:30-12.10 NEKON ECGNY PRIBEH |[SK |DIVADLO, SDKS-Séla, HP |organizované 10 | 930-12.10 NEVERENDING STORY |SK |THEATRE, SDKS - Sila, MP |wwwnitrafest.sk
redstavenie
uT precsarent TU |18.00-20.00MEMORIA DE | THEATRE, P-KCN,MP | wwwnitrafest.sk
1@8.00—20.00 MEMORIA DE |DIVADLO, P-KCN, HP www.nitrafest.sk ®
18.30-21.15 | PATRIOTS CZ | THEATRE, DAB-VS, MP www.nitrafest.sk
18.30-21.15 |[VLASTENCI CZ |DIVADLO, DAB-VS, HP www.nitrafest.sk
- = 10.00-12.00 NOTHING SK | THEATRE, DAB- S, MP www.dab.sk
11 10.00-12.00 |NIC SK |DIVADLO, DAB-S, HP www.dab.sk ‘JA-,]E- ®
ST o - . . 18.00-19.20 | GREAT PUBLIC DEBATE SK |DISCUSSION, DAB-$, AP | admission free
18.00-19.20 | VELKA VEREJNA DEBATA SK [DISKUSIA, DAB-S, SP vstup zdarma ©) in coperation with Dennik N
©) v spolupraci s Dennikom N
P P — ; 20.00-21.10 | THE LIVING GARDEN |[SK |THEATRE, KHL, MP www.nitrafest.sk
3.00—21.10 NADHERNA ZAHRADA |SK |DIVADLO, KHL, HP www.nitrafest.sk £119.40 SHE LEFT BEHIND
Lol PO NEJ ZOSTALA Notes: MP - main programme, AP -accompanying programme, @—festival opening before the performance, (¥) - dramaturgical introduction
vysvetlivky: HP—hlavny program, SP-sprievodny program, @— pred predstavenim otvorenie festivalu, (£) - pred predstavenim dramaturgicky before performance, @ - discussion with the production team is held after the performance, Q —an opportunity to use free festival bus to
uvod, @ - po predstaveni diskusia s tvorcami, Q - moznost vyuzit bezplatny festivalovy autobus na miesto konania a spaf; presné ¢asy the venue and back; bus departure times are listed on under productions concemed, (@) - event will be streamed at Facebook/YouTube
odchodov autobusu st uvedené na samostatnej strane inscenécie, (@) - aj prostrednictvom online streamu na FB/YouTube Divadelna Nitra, Divadelna Nitra, DAB - VS - A. Bagar Theatre in Nitra— Great Hall, DAB - S - A. Bagar Theatre in Nitra— Studio, DAB - F — A. Bagar Theatre
DAB - VS - Divadlo A. Bagara v Nitre - Velké sala, DAB - § - Divadlo A. Bagara v Nitre - Sttidio, DAB - F - Divadlo A. Bagara v Nitre — foyer, in Nitra - foyer, K — Barracks — Martinsky vrch, P— KCN - Palace - Creative Centre Nitra, SDKS - Sala - K. Spisak Old Theatre. KHL - Late
K —Aexteriér v komplexe kasarni na Mlartinskom vrchu, P- KCN - Palace - Kreativne centrum Nitra, SDKS - Sala - Staré divadlo K. SpiSaka Barogue manor house Horné Lefantovce.
EELE NSt R [ e All performances (except The Abyss, Neverending Story, Nothing and The Living Garden She Left Behind) of the main programme are interpreted
Predstavenia hlavného programu (okrem predstaveni: Tma, Nekonecny pribeh, Ni¢ a Nddhernd zdhrada) a diskusie su titulkované alebo or subtitled to Slovak and English language.
timo¢ené do slovenského a anglického jazyka.




DIALOG MOZNY

TridsatStyri rokov nie je malo. Pravdaze, zalezi na tom,
v pomere k omu.

V rodine stredoeurdpskych medzinarodnych festivalov
je to tak akurat - Kontakt v Toruni je o rok starsi, festival
Divadlo v Plzni o rok mladsi. Wiener Festwochen ma
peknych 75 rokov a Festival d’Avignon eSte o tri roky viac.

DlZka trvania festivalu je pre jeho organizatorov vecou
prestize - dokazuje ich schopnost vzbudit zaujem, udrzat
kontinuitu zamerov, budovat tradiciu, urobit z festivalu
stalu sucast kulturnej vymeny a ¢asom aj kultirneho
dedi¢stva. Je prejavom zivotaschopnosti festivalu
a skuskou jeho trvalej udrzatelnosti. Tu predurcuju
institucionalne zaklady festivalu, predovSetkym v§ak
prajnost vonkajSieho prostredia, priority reprezentacii
Statu a potencial zdrojov rozneho druhu.

Medzinarodny divadelny festival patri do kulturnej vybavy
kazdej vyspelej krajiny. No pretlkat sa celé desatrogia
ako krehky organizmus obgianskeho zdruzenia terénom
protivenstiev legislativnej a ekonomickej povahy, ziskavat
financie kazdy rok od nuly v prostredi, ktoré nedospelo
a ani tak skoro nedospeje do Stadia skuto¢nej diverzity
zdrojov, je vSetkym inym, len nie garanciou dalSej
existencie podujatia. Tym skor, ak nad nim neustale svieti
Garovna klauzula: ,Na dotaciu z verejnych zdrojov nie je
pravny narok.“ (V tomto sme ako Slovensko asi unikatni.)

Divadelna Nitra o chvilu absolvuje svoj 34. roénik.
Vzdy sluzila a nadalej chce sluzit ako platforma na
rozvoj slobodného myslenia, prilezitost na spoznavanie
provokativnych idei a netradi¢nych foriem vyjadrenia,
na prezentaciu zasadnych diel scénického umenia
z roznych krajin Eurdpy. Ale aj na pestovanie prostej
komunikacie a vymeny nazorov - na medzinarodnej
i na komunitnej trovni.

Svoju objavitelski misiu naplia Divadelna Nitra od
pociatku —prinaSa nové menatvorcov, nove témy, nové
hracie miesta, zapaja novych partnerov. V tomto roéniku
zavita do Nitry po prvy raz az polovica tvorcov zo 14
inscenacii hlavného programu. Po vynutenej prestavke
sa festival zasluhou nového vedenia Divadla Andreja

v

Bagara vracia v plnom rozsahu do jeho budovy. A po
prvy raz sa bude odohravat aj v priestoroch nového
Kreativneho centra Nitra, ktoré vzniklo rekonstrukciou
historickych objektov. Nové sa snubi s tradiénym aj pri
premiérach novych inscenacii sekcie Prave vytvorené.

Prave/pravo - tato slovna hracka sa stala zakladom
podtitulu 34. roénika. Mnohé diela nezaprd dokumentarny
povod. Tvorcovia ich poznagili autentickostou, stavaju
sa v nich subjektom i objektom zobrazenia - €asto ide
o autorskeé divadlo par excellence. V intenciach podtitulu
prave/o tu a prave/o teraz sa vyslovuju k aktualnej
spoloc¢ensko-politickej situacii vo svojich krajinach,
obhajuju hodnoty Zivota, slobodu tvorby a pravo na
vyjadrenie ob¢ianskeho nazoru, stavaju sa proti nasiliu,
anarchii a demagagii, ktoré su sprievodnymi znakmi
totalitnych rezimov. O tych prina$aju svedectvo napriklad
umelci, ktori tvoria doma v utajeni alebo dokonca v exile—
Divadelna Nitra ich odvazne a proti pridu predstavuje
v sekcii Dialég (ne)mozny.

Lebo scenaristi, dramaturgovia, scénografi, reziséri,
herci a tanecnici su ako tvorcovia verejného obsahu
aj ob¢anmi. Ich pravom, ba dokonca povinnostou je
reflektovat deje v spolo¢nosti a ich dosah na ludské
Zivoty. Takje to v divadle od vekov. Ich obraz sveta nie je
idylicky a neraz pre divaka ani prijemny. | ked mu ¢asto
nechyba humor, nadhlad, poézia, pohladenie, nie je to
wellness podujatie, kam sa chodi oddychovat. Tvorcovia
chcu obecenstvo inSpirovat, nitia ho premysiat, podielat
sa na zveladovani toho, ¢o nazyvame lepSim miestom
na zemi. Aspon takych na Divadelnu Nitru uz vy$e tri
desatrocia pozyvame. A verime, Ze nam bude dopriate
pozyvatich aj nadalej.

Zelam svojim nastupcom, aby udrzali Medzinarodny
festival Divadelna Nitra pri zivote ¢o najdlhSie —
na principoch otvorenosti, plodnej spoluprace,
zodpovednosti a odbornosti. Lebo to, zda sa, za¢ina
byt na Slovensku celkom vzacne.

Darina Karova

DIALOGUE POSSIBLE

Thirty-four years is all but a short spell of time. Naturally,
that depends on different variables.

Within the family of Central European international
festivals, it's just right - Kontakt in Torun is a year older,
the Divadlo festival in Pilsen is a year younger. Wiener
Festwochen, aged 75, is like the fine mature wine, whilst
the Festival d’Avignon is three years older.

The longevity of a festival is a matter of prestige for
its convenors: it proves their ability to kindle interest,
maintain continuity of intentions, establish tradition,
make the festival a permanent part of cultural exchange
and, overtime, of cultural heritage. Itis a demonstration
of the festival viability and a test of its sustainability. This
is predetermined by the its institutional foundations and,
above all, by the goodwill within the external context,
the priorities of state administration and the potential
of different types of resources.

International theatre festival is part of cultural gear
of any developed country. Nonetheless, it is all, but
a security of the event’s sustained existence when it
has to spend decades ploughing, like a delicate body of
acivic association, through the rugged land of legislative
and economic adversities, having to put together funds
from scratch every single year within a context that has
not and will not achieve the state of genuine diversity of
resources. Particularly if the magic phrase regulation
always shines above: “There is no legal claim to subsidies
from public sources”. (We are probably unique in Slovakia
in this regard.)

Divadelna Nitra will soon complete its 34th edition. Ithas
always served and continues to serve as a platform for the
development of free thinking, an opportunity to explore
stimulating ideas and unconventional forms of expression,
a presentation of fundamental works of performing arts
from various European countries. It also brings cultivation
of simple communication and exchange of opinions. On
an international and community level.

Divadelna Nitra has been fulfilling its mission of discovery
since itsinception - bringing in new artists, new themes,
new venues, new partners. This year, up to half of the
artists from the 14 productions within the main programme
will visit Nitra for the first time. After a forced break, the
Festival is making a full comeback to its original venue of
The Andrej Bagar Theatre, thanks to the new management

ofthe Theatre.The Andrej Bagar Theatre. Forthe firsttime,
the Festival will also take place within the new Creative
Centre Nitra that was born out of the reconstruction of
historical buildings. The something-old-something-new
marriage is also manifested in the premieres of new
productions in the Festival programme section Just
Created.

Right/rights — the pun became the foundation of the
34th edition leitmotif. Many works do not conceal their
documentary origin. The authors have added an extra
touch with authenticity, becoming both the subject and
the object of the portrayal: it is often auteur theatre
par excellence. Along the line of the Festival leitmotif
Right/s here and right/s now, they raise theirs voice
about the current socio-political situation in their
countries; they advocate the values of life, freedom
of creation and the right to express civil opinion; they
stand against violence, anarchy and demagoguery - the
accompanying signs of totalitarian régimes. Forinstance,
the artists who work clandestinely at home or even in
exile, bear witness to them. Divadelna Nitra presents
them boldly and against the current in the Festival section
Dialogue (im)possible.

Forthe screenwriters, dramaturges, set designers, stage
directors, actors, and dancers are also citizens as makers
of public content. Theirright, even their duty, is to reflect
on events that resonate across the public, and on their
effect on human lives. Within theatre, this has been
the case for centuries. Their picture of the world is not
idyllic and often not pleasant for the spectator. Whilst
it hardly ever lacks humour, insight, poetry, caress, it
is not a wellness experience where one goes to relax.
The authors want to inspire the audience, makes them
think, participate in making the Earth a better place.
At least, for over three decades, we have been inviting
such people to Divadelna Nitra. We trust to be able to
continue doing so.

I wish my successors to keep the Divadelna Nitra
International Theatre Festival alive for as long as
possible - a Festival that stands on the principles of
openness, productive cooperation, responsibility and
professionalism. Because, it seems, this is starting to
become quite rare in Slovakia.

Darina Karova



NEPOKOJ A RELAX

Program tohto roénika Divadelnej Nitry vznikal v pomerne
nepokojnej atmosfére. Od septembra 2024 je kultirna
obec na Slovensku v Strajkovej pohotovosti. V novodobej
historii Slovenska este nikdy nebolo politické dianie také
prepojené s kultarnym. ESte nikdy neboli rozhodnutia
vladnucej moci v oblasti kultury také radikalne, citelng,
viditelné, nikdy sa o nich na verejnosti tolko nediskutovalo.
A hoci sme ako festival nezavisly subjekt, roky znamy
odvaznou a naroénou dramaturgiou, aj my sme si zacali
klast rozlicné otazky, ako napriklad: Kam az mézeme
zajst? Ktoré hranice prekro¢ime? Prilejeme tym olej do
ohna? Mato celé zmysel? Komu tym pomozeme? A ne-
ublizime tym niekomu? Nezacali sme sa kontrolovat?
Cenzurovat? Nezacali sme byt opatrni? V tomto hromade-
ni otazok a v tejto nepokojnej atmosfére nakoniec vznikol
neoby¢ajny a neustrachany programu. Jeho sucastou je
aj sekcia Dialog (ne)mozny — pokus 0 spojenie s ruskymi
abieloruskymi umelcami, ktori museli opustit svoje krajiny
kvoli cenzure a hrozbe prenasledovania a konfrontovat
svoju narodnu, kultirnu ajazykovu identitu s novym pro-
stredim alebo museli zostat z réznych dévodov vo svojej
krajine a tvoria neoficialne.

V umeni a umeleckej reflexii je vSak vzdy dobré
vratit sa k podstate umeleckého diela. Ked'sa zaéneme
zaoberat dielami samotnymi, ich témami, pribehmi ob-
siahnutymi v nich a skumat to, ¢o tvorcovia zamyslali,
politika ide bokom. Mam na mysli politiku a politické
v prvoplanovom vyzname slova — vo vyzname prazd-
nej konfrontacie, propagandy, proklamacii a tej podoby
hysterickej politizacie vSetkych oblasti zivota, aku dnes
sledujeme na Slovensku.

évaVSTNé OBJAVY
A STASTNE NAVRATY

Myslienkovo a emocéne sa vraciame do prvej dekady
existencie Divadelnej Nitry, ku ktorej so vSetkou
skromnostou a s obdivom vzhliadame. V istom
zmysle dnes tizime po tom, aby bol festival zase tym
Stastnym priestorom —miestom slobody a oslobodenia
v naj$irSom zmysle slova. A aj miestom spontanneho
objavovania novych mien tvorcov a hravej fascinacie
umenim bez predsudkov. Taky bol festival v intenciach
jeho zakladatelky, ktora je nasim guru, Dariny Karovej
v druhej polovici devatdesiatych rokov a na prelome
tisicroGi. | ked dnes uz tazko uverime tomu, ze v divadle
uvidime doteraz nevidené v zmysle revoluéného burania
zauzivanych estetickych ramcov alebo formalnych
postupov. Nojedno jeisté: divadlo nam prinaSa stale nové
anove pribehy a nové a nové spdsoby ich rozpravania.
Vyjadrené trendovejSie — nové narativy alebo korekcie
tych starych.

Je skvelé, Ze tento rok na festivale spoloéne objavime
v zahrani€nej ¢asti jeho programu vela silnych a tvorivych
Zien-budemtu pisatlen o rezisérkach, ale, samozrejme,
mam na mysli aj predstavitelky inych profesii. V Nitre

sa prvykrat predstavi bieloruska herecka a reZisérka
Maryna Jakubovi¢ ¢iruska rezisérka Anastasija Patlaj—
umelkyne, ktoré neopustili svoju nazorovu poziciu, Ziju
v nutenej emigracii a vo svojich dielach priamo a otvorene
rozpravaju o bolestnych témach minulosti a pritomnosti
svojich rodnych krajin.

Jerovnako skvelé, ze tento rok objavime vela fasci-
nujucich muzov, ktori sa neboja ukazat svoju silu i priznat
svoju krehkost - a to doslova. Tak ako kuratori Vana
Demidkin a Artom Tomilov z tajného a neoficialneho pro-
jektu Krehky, ktorym v Rusku aktivizuju publikum partici-
pativnym umenim. Pomahaju svojej komunite a SirSiemu
spoloéenstvu dostat sa zo stavu net¢asti, odcudzenia,
apatie ako dosledkov ideoldgie v zmysle toho, o vravi
historicka umenia Claire Bishop: ... pretoze nestadilen
odhalovat, redukovat alebo reflektovat svet; dolezita je
socialnazmena.“ Alebo tak ako rezisér Jan Mocek a jeho
skupina performerov v zlozeni Tomas Janypka, Phillip
Schenker, Matéj Sumbera, Arsenij Michajlov a Vaclav
Némec. Nejde 0 to, Ze sana scéne fyzicky totalne odhalia,
ale oto, ze tym hovoria o maskulinite z hladiska skutocnej
historickej udalosti, ako aj svojich skusenosti sicasnikov.
Mimochodom, Jan Mocek je jednym z tych, ktori nas
naplfiaju tastim svojim navratom (na Divadelnej Nitre
bol v roku 2022).

Do Nitry sa vracaju - ruka v ruke — aj Jifi Havelka
a Oliver Frljié. Je to pomerne prekvapiva kombinacia -
preco Havelka s kolektivom Divadla Husa na provazku
rekonstruuje brniansku kauzu, ktord odstartovalo preru-
Senie Frljicovho predstavenia krestanskymi aktivistami?
Myslime si, ze otazky a odpovede, ktoré tato inscenacia
prinasa, ale aj inteligentny humor s nadhfadom typic-
kym pre Havelku, mézu byt pre dnesné nalady nielen
v kulturnej sfére na Slovensku nesmiernym prinosom.
Aano-kolektiv Husy je vistom zmysle v snahe oistit svoj
priestor este odvaznejSi nez enfant terrible Frljic.

Ohromnu radost mame z objavu pre nase publikum -
do Nitry prichadza hviezda madarského divadla Jakab
Tarnoczi. Tento rezisér ma absolltny sluch pre generaciu
Z-4ano, zamerne pouzivam slovo, ktoré je spojené s hud-
bou, pretoze Tarndcziho divadlo je muzikalne. Podobne
ako umelci z Krehkého aj on ho vnima ako prilezitost
na vytvorenie novej komunity. Alebo, presnejSie, na
zastavenie jej pomalého a nezvratného rozpadu. Aj vy
ste v poslednych rokoch zatizili zmiznut, schovat sa,
byt blizSie k prirode, neriesit kazdodennost, zastavit
zhon, ale neurobili ste to preto, lebo ste nechceli byt
sami a osamoteni?

Kazdy mame pravo byt sam a pravo byt spolu.
Divadlo je miestom, kde tieto prava mézeme vyuzit si-
multanne. Nie je to izasné?

Romana Storkova Maliti

RESTLESSNESS AND RELAXATION =

The programme of the 2025 edition of Divadelna Nitra was
created inaquite a difficult atmosphere. Since September
2024, cultural community in Slovakia has been on strike
alert. Never in modern history of Slovakia have political
events been so interconnected with the cultural ones.
Never before have the decisions by the state administration
overseeing culture been soradical, palpable, noticeable;
never have they been so publicly discussed. Though, as
the Festival, we are an independent entity, known foryears
forourbold and challenging programming, we also began
to ask ourselves various questions, such as: How farcan
we go? Which boundaries will we cross? Will we add fuel
to the fire? Does it all make sense? Who will we help with
this? And won’t we hurt someone with this? Haven't we
begun to censor ourselves? Haven't we started to be
exceedingly cautious? In this accumulation of questions
and in this uneasy atmosphere, an extraordinary and
daring Festival born. It also includes the Dialogue (Im)
possible section - an attempt to connect with Russian and
Belarusian artists who had to leave their countries due
to censorship and the threat of persecution and confront
their national, cultural and linguistic identity with a new
environment or had to stay in their country for various
reasons and create unofficially.

Inartand artistic reflection, however, itis always wise
toreturn to the essence of the work of art. When we start
towork with the very productions, theirthemes, the stories
contained within, and examine what the production teams
intended, politics goes aside. | mean politics and political
inthe primary meaning of the word - in the sense of hollow
confrontation, propaganda, proclamations and the form
of hysterical politicisation of all areas of life that we now
witness in Slovakia.

HAPPY DISCOVERIES
AND HAPPY RETURNS

We return intellectually and emotionally to the first decade
of the existence of Divadelna Nitra, to which we look back
with all modesty and admiration. Ina sense, today we long
for the Festival to be that happy space again — a place
of freedom and liberation in the broadest sense; and
a place of spontaneous discovery of new authors and
playful fascination with art without prejudice. Such was the
intention of the Festival by its founder Darina Karova who
is our guru, who had this vision in the second half of the
1990s and at the turn of the millennia. Indeed, itis now hard
to believe that we will see in theatre the hitherto unseen-
the revolutionary destruction of the established aesthetic
frameworks or formal methods. Still, one thing is certain:
theatre brings us ever new stories and ways of telling
them, as expressed in a more trendy manner - through
new narratives orimprovements of the earlier ones.

It is great that, within the international part of the
Festival programme this year, we will discover together
many strong and creative women - | shall mention here
merely female directors. Naturally, however, | also have

inmind other professionals. The Belarusian actress and
director Maryna Yakubovich, and the Russian director
Anastasia Patlay will feature in Nitra for the first time:
the artists who have not abandoned their views, live in
forced emigration and, in their works, directly and openly
talk about the painful themes of the past and present of
their native countries.

It is also great that this year we will discover many
fascinating men who are unafraid to show their strength and
admit their fragility - literally. Such as the curators Vanya
Demidkin and Artyom Tomilov from the underground
and unofficial project Khrupkiy, with which they stimulate
the audience in Russia through participatory art. They
help their community and the wider community to get
out of the state of non-participation, alienation, apathy as
consequences of ideology in the sense of what art historian
Claire Bishop says: “for it is not enough to just reveal,
reduce or reflect the world; social change is important.”
Or those like the director Jan Mocek and his group of
performers — Tomas Janypka, Phillip Schenker, Matgj
Sumbera, Arseniy Mikhaylov and Vaclav Némec. The
point is not that they physically totally reveal themselves
on stage, but that they speak about masculinity from
the perspective of a real historical event, as well as their
contemporaries’ experiences. By the way, Jan Mocek is
one of those whose return to the Festival delights us (he
featured at the 2022 Divadelna Nitra).

Those also returning to Nitra — hand in hand - are
Jifi Havelka a Oliver Frlji¢. They make their comeback
in quite a surprising combination. Why does Havelka
and the Husa na provazku ensemble reconstruct the
Brno case that was set in motion by the interruption of
Frlji¢’s performance by Christian activists? We think that
the questions and answers which the production brings,
along with the intelligent humour, with the perspective
distinctive of Havelka, can be animmense benefit to the
present-day mood not merely within the world of culture
in Slovakia. Inits attempt to purify the space, the Husa na
provazku team seems to be even bolder than the enfant
terrible Frijic.

We are most happy about the discovery for our
audience of the star of Hungarian theatre Jakab Tarnéczi
in that he is coming to Nitra. The director has a perfect
ear for the generation Z. Indeed, | deliberately use the
word that is associated with music, for Tarndczi’s theatre
is musical. Like the artists from Khrupkiy, Tarnoczi sees
itas an opportunity to create a new community. Or, more
precisely, to stopits slow and irreversible disintegration.
Did it happentoyouinrecentyears, that you, too, longed
to disappear, hide, be closer to nature, not deal with
everyday life, stop the hustle and bustle? Yet you didn’t do
it because you didn’t want to be alone and lonely?

We all have the right to be alone and the right to
be together. Theatre is a place where we can exercise
these rights simultaneously. Isn’t that wonderful?

Romana Storkova Maliti



SLOVENSKE DIVADLO TU A TERAZ

Prezentacia tvorby divadelnych suborov pdsobiacich na
Slovensku bola vzdy pevnou sucastou Medzinarodného
festivalu Divadelna Nitra. V poslednych rokoch sa
inscenacie domacich divadelnikov objavovaliv programe
MF DN vo vaéSom pocte nez zahrani¢né, ¢o bolo
sposobené viacerymi faktormi. Pandémia covidu-19
vyrazne obmedzila zahraniéné hostovania, zmena
terminu konania festivalu z jesenného na jarny zasa
skratila ¢as na pripravu rocnika 2024.

V roku 2025 sme sa rozhodli pristtpit k spdsobu pre-
zentacie domacich tvorcovinak a v sulade s podtitulom
festivalu zdoraznit motiv jedineénosti divadelného zazitku
aprava na slobodnu tvorbu.

Preto tento rok ponukame v hlavnom programe festivalu
len jednu domacu inscendciu repertoarového divadla,
ktora presSla klasickym kuratorskym vyberom. Je fiou
Melanchdlia vzdoru v rézii Romana Polaka, jedného
z najvyznamnejsich su¢asnych slovenskych rezisérov.
Divadlo Jana Palarika v Trnave sa na MF DN vracia po
tridsiatich rokoch s dramatizaciou novely madarského
prozaika Laszl6a Krasznahorkaia. Trnavska inscenacia
reprezentuje domacu divadelnu tvorbu aj preto, zZe je
svedectvom o kolabujucej spolo¢nosti, rozozratej
korupciou a nekompetentnostou. Je obrazom
spolocnosti, ktora najskor stratila zabrany a upadla do
anarchie, aby nasledne hladala vychodisko v totalite.
Melanchdlia vzdoru otvara otazku, ¢i je mozné zostat
v krizovej situacii nezainteresovany a ¢i krasa umenia
moze zostat bokom od kolapsu systému hodnot
a vztahov. Inscenacia okrem toho zaujme aj skvelymi
hereckymi vykonmi s Tatianou Kuliskovou a Vladimirom
Jedlovskym na cele.

Zasadnym zlomom v prezentacii domace;j tvorby je vznik
programove;j sekcie Prdve vytvorené. Tvoria ju tri diela
Styroch inscenacénych timov uvedené premiérovo prave
na Divadelnej Nitre na troch miestach, na ktorych sa
doteraz festival nikdy neodohraval. Institut Blaha Uhlara
ako pokracovatel Divadla Stoka, Debris Company, jeden
zo Spickovych a medzinarodne uznavanych suborov
v oblasti pohybového divadla, a Divadlo Pétori spolu

s 0. z. Bez javiska, reprezentujlce nezavislych tvorcov
pésobiacich mimo velkych kultdrnych centier, prijali
nasu ponuku podielat sa na jedineénom divadelnom
zazitku. Tato programova linia je postavena najma na
dvoch myslienkach. Prvou je snaha upriamit pozornost
na slobodu tvorby ako jeden z klu¢ovych principov
umenia v demokratickej spolo¢nosti. Druhou je rovina
vzajomnej dovery - v tomto pripade medzi festivalom
ajednotlivymitvorcami, v SirSom zmysle ako zakladného
spojiva akéhokolvek [udského spolocenstva.

Vzajomna dbvera je sucastou aj tretej programove;j
sekcie so slovenskym zastupenim. Otvorend scéna
Nitra prezentuje tvorbu dvoch nitrianskych zriadovanych
divadiel, ktoré ako spoluorganizatori hostia vo svojich
priestoroch festivalovy program. Z ich repertoaru sme
vybrali diela zamerané na mladsSie divacke skupiny.
Staré divadlo Karola SpiSaka v Nitre ponukne inscenaciu
Nekonecny pribeh, dielo akcentujlce potrebu slobodnej
mysle a zdravych medziludskych vztahov. Aj Divadlo
Andreja Bagara v Nitre sa predstavi inscenaciou pre
mladez, dramatizaciou prozaickej predlohy Janne
Teller Nic, ktora cieli na dospievajuce divactvo s témou
duSevného zdravia dospievajucej mladeze.

Specifickou sudastou tejto programovej sekcie je
hostovanie ¢inohry Narodného divadla v Brne. Spoloc¢ne
zrealizované hosfovanie je zhmotnenim novej podoby
spoluprace Asociacie Divadelna Nitra a Divadla Andreja
Bagara v Nitre po nastupe nového vedenia divadla.
Inscenacia hry britského autora v podani ¢eského suboru
symbolicky ukotvuje Nitru v eurépskom priestore, rovnako
vSak prostrednictvom sujetu hry pripomina nevyhnutnost
poznania ruskej spolo¢nosti. Prave nedostatocna
pozornost venovana spolocenskym procesom za
vychodnou hranicou Eurdpskej unie a ich nespravne
pochopenie sa totiz ukazuju ako jedno z najvac¢sich
zlyhani Zapadu v prvom Stvrtstoro¢i nového milénia.

Miro Zwiefelhofer

SLOVAK THEATRE HERE AND NOW =

Showcase of the theatres in Slovakia has always been
an established part of the International Theatre Festival
Nitra. In recent years, productions by local theatre
companies have appeared in the Festival programme
in greater abundance than those by the international
ones. This resulted from a number of factors. The
COVID-19 pandemic significantly limited international
guest appearances. Then, the change of the Festival
date from autumn to summer reduced the time to prepare
the 2024 edition.

In 2025, we decided to approach the presentation of
local artists differently. In line with the Festival leitmotif,
we accentuate the theme of the uniqueness of the theatre
experience and the right to free creation.

This year, within the Festival main programme, we feature
just one local production - that by a repertory theatre
as selected through the standard curatorial selection:
The Melancholy of Resistance is directed by Roman
Polak, one of the most influential contemporary Slovak
directors. The Jan Palarik Theatre in Trnava makes its
Festival comebackin thirty years with a stage adaptation
of the novella by the Hungarian prose writer Laszl6
Krasznahorkai. The Trnava piece also represents local
theatre production as it offers a testimony to a collapsing
society ravaged by corruption and incompetence. It is
an image of a society that first lost its inhibitions and
fell into anarchy, only to subsequently seek a way out
in totalitarianism. The Melancholy of Resistance asks
whether it is possible to remain indifferent to a crisis,
and whether the beauty of art can remain intact by the
collapse of the system of values and relationships. The
production also brings fine acting led by Tatiana KuliSkova
and Vladimir Jedlovsky.

Just Created is a programme section that brings vital
addition to presenting local production. It comprises
three works by four production teams that premiere at
Divadelna Nitra in three locations where the Festival
hasn't, as yet, taken place. The Blaho Uhlar Institute - the
successor of the Stoka theatre, Debris Company —one
of the top and internationally acclaimed ensembles in

movement theatre, and the P6ton Theatre together with
the Bez javiska group represent independent artists who
work outside the scope of large cultural centres. They
accepted ourinvitation to participate in a unique theatre
experience. This programme line is chiefly based on two
ideas. First, we wish to highlight the freedom of creation
as one of the key principles of artin a democratic society.
Second, we wish to facilitate mutual trust: that between
the Festival and individual artists, in a broader sense as
the fundamental bond within any human community.

Mutual trust is also part of the third programme section
with Slovak representation. Open Scene Nitra presents
the work of two Nitra theatres run from public funds. As
the Festival co-organisers they host programme in their
premises. We have selected works from their repertoire
dedicated to younger audience. The Karol Spisak Old
Theatre in Nitra presents the production The Neverending
Story that underlines the need for a free mind and sound
interpersonal relationships. The Andrej Bagar Theatre in
Nitra presents a production for youth, a stage adaptation
of Nothing by Janne Teller that addresses a teenage
audience with the theme of adolescent mental health.

Guest performance by the drama company of the National
Theatre in Brno is a specific part of this programme
section. The joint hosting project is a new form of
cooperation between the Association Divadelna Nitra
and The Andrej Bagar Theatre in Nitra since the inception
of the theatre new management. The title connects local
anchor of the Festival with its international context: By
staging a play by British author performed by Czech
ensemble, it symbolically anchors Nitra in European
space. Additionally, through the subject matter of the
play, it reminds us of the need to know Russian society.
It is precisely the insufficient attention and incorrect
understanding of social processes beyond the eastern
border of the European Union that prove to be one of
the greatest failures of the West in the first quarter of
the new millennium.

Miro Zwiefelhofer
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6/6/2025
P1/18.00-21.00

s prestéavkou

a koncertom
Divadlo A.Bagara
v Nitre - Velka séla
jazyk: madarsky,
SK a EN titulky

Pred predstavenim sa
uskutoéni sldvnostné
otvorenie festivalu.

vstupenky
12 eur
na www.nitrafest.sk

CITAJUTE VIAC!
Viac informacii
a fotografie:

8],

6/6/2025

FRI/6:00 PM - 9:00 PM
with intermission

and concert

A.Bagar Theatre in

Nitra - Great Hall

in Hungarian with SK and
EN surtitles

Festival opening
ceremony prior to the
performance.

tickets
EUR 12
at www.nitrafest.sk

READ MORE!
Further information and
pictures:

[l  Dokazeme este prezivat vlastny Zivot a vnimat momentalny okamih?
Da sa v dnesnej dobe roztrusenej pozornosti a mnozstva paralelnych vnemov
radikalne odstrihnut od okolia a dopriat si skuto¢ny oddych?

Inscendcia Radical Relax z dielne budapestianskeho divadla Katona Jozsef
Szinhaz prinaSa na Medzinarodny festival Divadelna Nitra jedineény pohlad na
hladanie pokoja a zmyslu v dneSnom rychlo sa meniacom svete. Autor arezisér
Jakab Tarndczi vytvoril inscenaciu o troch mladych fudoch, ktori hfadaju obsah
do svojho podcastu a zo zvedavosti sa vyberu do odlahlého meditaéného
tabora. Tabor, inSpirovany buddhistickymi principmi, vedie charizmaticky vodca
Zsolt spolu so svojimi pomocnikmi Somom a Svédkou Freyou, ktora utiekla
z0 svojej domovskej Skandinavie pred rodinnymi problémami. Ugastnici st
nuteni odlozit vSetky vydobytky modernej doby, mi¢at pocas jedenia a sustredit
sa na jednoduché tkony, ako je dychanie ¢i zZuvanie, aby nasli vnatorny pokoj.

Radical Relax je vsak viac nez len pribeh o uteku od technologického
pokroku a ubijajucej kazdodennosti. Tarnéczi v inscenacii kombinuje humor,
absurditu a multimedialne prvky, ¢im rozbija tradiéné divadelné formy a stiera
hranice medzi hercami a divakmi. Radical Relax kladie otazky o tom, €o znamena
,Ni¢ nerobit* a ako sa mézeme pokusit najst v digitalnej dobe autenticitu.

Inscenaciu charakterizuje vyrazny rukopis mladého reziséra, ktory je znamy
uz ajv medzinarodnom divadelnom prostredi vdaka divacky uspeSnymiodborne
ocefiovanym inscenaciam, ako Melancholy Room a Extdzis. Jeho inscenécia
Radical Relax prinasa na Divadelnu Nitru sviezi pohlad na genera¢né témy
aoslovuje SirSie publikum. Slubuje nielen zabavu, ale aj hlbsi ponor do otazok
identity, slobody a hfadania rovnovahy v modernom zivote.

[EN | Can we still experience ourown lives and perceive the present moment?
Today, in an era of dispersed attention and a multitude of parallel perceptions, is
it possible to radically cut ourselves off from our surrounds and truly relax?

Radical Relax by the Budapest-based Katona Jozsef Theatre Szinhaz
brings to Divadelna Nitra a unique perspective on the quest for peace and the
meaning in today’s rapidly changing world. Author and director Jakab Tarndczi
made a production about three young people. Looking for content for their
podcast, out of curiosity, they venture out a remote meditation camp. The camp,
inspired by Buddhist principles, is led by charismatic leader Zsolt, along with
his assistants Soma and a Swedish lady, Freya who fled her native Scandinavia
escaping problems at home. To find inner peace, the camp participants have
to put away all the accomplishments of modern times, and remain silent during
meals, to focus on simple actions such as breathing and chewing.

Radical Relax is more than just a story about escaping technological
progress and the crushing everydayness. Tarndczi combines humour, absurdity
and multimedia elements in the production, breaking down traditional stage
forms and blurring the boundaries between actors and audience. Radical Relax
poses questions about what it means to do nothing and how to find authenticity
in the digital age.

The productionis characterised by the distinctive style of the young director,
whois already known in international theatre community with his professionally
acclaimed productions, such as Melancholy Room and Extdzis. Radical Relax
brings to Divadelna Nitra a fresh take on generational themes and appeals to
a wider audience. It promises entertainment, yet also a deeper probe into the
issues of identity, freedom and the quest for balance in modern life.

rézia/ directed by: Jakab Tarndczi, dramaturgia / dramaturgy: Anna Hamor, Zsdfia Varga, scéna/ set design:
Botond Devich, kostymy / costumes design: Dora Pattantyus, choreografia / choreography: Emese Cuhorka,
texty piesni/lyrics: Zs6fi Kemény, hudba/ music: LEVIMATE, kameramani/ camera operators: Marcell Torok,
Balint Kovacs, uéinkuju / cast: Kelemen Barna Banyai, Bence Béres, Julia Mentes, Daniel Pasztor, Judit Rezes,
Vivien Rujder, Vilmos Vajdai, Levente Bencsik, Maté Hunyadi




14

6/6/2025
P1/21.30-22.45
(bez prestévky)
Palace - Kreativne
centrum Nitra
jazyk: slovensky,
synopsa v angli¢tine

vstupenky
12 eur
na www.nitrafest.sk

CITAJTE VIAC!
Viac informacifi
a fotografie:
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6/6/2025

FRI1//9:30 PM - 10:45 PM

(no intermission)

Palace - Creative Centre

Nitra
in Slovak, English
synopsis

tickets
EUR 12
at www.nitrafest.sk

Podtitul festivalu Prdve/o tu a prdve/o teraz inSpiroval Medzinarodny
festival Divadelna Nitra k uvedeniu novej programovej sekcie
PAARTLTENE, ktorej cielom je pontiknut divakom jedineény zazitok v podobe
troch divadelnych premiér na troch nevSednych miestach, kde sa festival eSte
doposial' neuskutoénil. V sizvuku s témou festivalu chceme zvyraznit fenomén
divadelnej premiéry ako vynimoéného okamihu, v ktorom su divaci i tvorcovia
Ucastnikmi oficialneho zrodu nového umeleckého diela.

Institat Blaha Uhlara: Tma

Byvaly subor Divadla Stoka prichadza na festival, aby uviedol svoju prvu
premiéru pod novym nazvom, odkazujucim na jednu z najvyznamnejsich
osobnosti slovenského divadla po roku 1989 Blaha Uhlara, ktory opustil tento
svet v juli 2024.

Inscenacia Tma balansuje na hranici medzi realitou a surrealnym obrazom
sveta, v ktorom sa prelinaju groteskné a tragické momenty [udskej existencie.
Temny javiskovy priestor evokuje vnutorné svety postav - strach, neistotu,
manipulaciu - a z tejto Giernej prazdnoty magicky vystupuiju pestrofarebné
postavy, kontrastujuce s pochmurnou atmosférou. Text vychadza z principov
volnejimprovizacie a polytematickej dekompozicie. Fragmentarne dialdgy piné
emocného napatia sa dynamicky prelinaju s expresivnym fyzickym herectvom
a vytvarnymi akciami. Vizualna koncepcia sa neustale meni — hmla, mizntce
postavy, psychedelické prvky a agresivna zvukova dramaturgia vytvaraju sen,
no¢nu moru ¢i absurdny ritual.

Tma je divadelnym zazitkom, ktory provokuije, fascinuje aj znepokojuje.
V duchu poetiky Blaha Uhlara kombinuje drsni grotesku s existencialnymi
otazkami, nevyhyba sa extrémnym emdciam. Vtiahne divaka do sveta, kde sa
hranice medzi hrou a realitou neustale rozmazavajl, a ponara sa do temnych
zakuti ludskej psychiky.

Miesto uvedenia: Palace - Kreativne centrum Nitra

Budova kina Palace bola postavena v rokoch 1925 - 1926 a dodnes pravom patri
k vyznamnym bodom na mape architektury Slovenska. Autorom pévodného
architektonického rieSenia je vyznamny slovensky architekt Friedrich Weinwurm.
Pocas svojej existencie bola budova nielen miestom kultirneho diania, ale aj
symbolom novych postupov a technolégii v umeni (uz v roku 1930 zacalo kino
premietat filmy aj so zvukom, nielen s hudobnym sprievodom) ¢i politickych zmien,
symbolicky sa odrazajlcich vzmenach jeho nazvu (Republika, Moskva, Palace).

IEX]  Right(s) here Right(s) now - the leitmotif of the 2025 International
Theatre Festival Divadelna Nitra inspired the Festival team to introduce a new
programme section NYRYSRFNI30). It offers the audience a unique experience
ofthree theatre premiéres in three new places, to bring the Festival to locations
where it has not yet been. In accord with the leitmotif, we wish to accentuate
the phenomenon of the theatre premiére as a sole moment when the audience
and production teams together contribute to the birth of a new work of art.

Blaho Uhlar Institute: The Abyss

The former Stoka Theatre ensemble is coming to the Festival to present its first
premiere under a new title. It relates to the late Blaho Uhlar (d. 2024), one of
the foremost figures in Slovak post-1989 theatre.

The Abyss balances on the border between reality and a surreal image of the
world, where grotesque and tragic moments of human existence intertwine. The
dark stage space evokes the inner worlds of the characters - fear, uncertainty,
manipulation—while brightly coloured figures magically emerge from the black
abyss, thus in contrast with the gloomy atmosphere. The text is based on the

autori a uéinkujuci/ authors and cast: kolektiv / collective

principles of free improvisation and polythematic decomposition. Fragmentary
dialogues filled with emotional tension dynamically intertwine with expressive
physical acting and artistic action. The visual concept changes constantly —
fog, disappearing figures, psychedelic elements and aggressive sound create
adream, a nightmare or an absurd ritual.

The Abyss is a stage experience that inspires, fascinates and unsettles. In
the spirit of Blaho Uhlar’s poetics, it combines severe grotesque with existential
questions, while not shying away from extreme emotions. It draws the audience
into a world where the boundaries between play and reality are constantly
blurred, and delves into the dark corners of human psyche.

Venue: Palace - Creative Centre Nitra

Palace Cinema building was built in 1925 — 1926. It holds its rightful place
among the notable landmarks in Slovak architecture. The architectural design
comes from the acclaimed Slovak architect Friedrich Weinwurm. Throughout its
history he building was not just a venue of cultural events, but also a symbol of
new methods and technologiesin art (as early as in 1930, the cinema began to
screen films with sound, not merely with accompanying music), and of political
changes that were reflected in changes in the title of the cinema (Republic,
Moscow, Palace).

READ MORE!
Further information
and pictures:

[E]Az ]
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7/6/2025, 8/6/2025
SO/NE/15.00 - 17.00
(bez prestévky)

Palace - Kreativne
centrum Nitra a vonkajsie
priestory v centre
jazyk: rusky, SK
timocenie

vstupenky

12 eur

na www.nitrafest.sk
CITAJTE VIAC!
Viac informacifi

a fotografie:

7/6/2025, 8/6/2025
SAT/SUN/

3:00 PM - 5:00 PM

(no intermission)

Palace - Creative Centre
Nitra

in Russian with EN
interpretation

tickets
EUR 12
at www.nitrafest.sk

Artom Tomilov je umelec a kurator. Spoloéne s Vafiom Demidkinom
spolupracuju na réznych projektoch a predovSetkym na festivale Chrupkij
(Krehky). Program tohto festivalu tvoria inter-, multi-, trans- a antidisciplinarne
podujatia, ktorych hlavnym ciefom je absencia autorstva. Kazdy, kto sa na nich
performerom a postavou, medzi konvenciami divadla a nekonvenénostou
performancie. Podstatou takejto tvorby je spojenie, zjednocovanie a solidarizacia.

Oficialne organizovat v si¢asnom Rusku takéto podujatie, ktoré vytvara
Specificky priestor na otvorené spolocné skusenosti a zazitky medzi umelcami
a verejnostou, je takmer nemozné - vo februari 2024 sa Chrupkij uskutocnil
v Moskve a petrohradska ¢ast, ktora mala nasledovat v aprili, sa uz nekonala.
Tato poloilegalita a Ciasto¢ne utajovany charakter podujatia v Rusku 21. storocia
nam moéze v mnohom pripominat ¢eskoslovensky umelecky disent v obdobi
normalizacie.

Ako samoze kultirna opozicia, ktora je vmensine, konfrontovat s fahostajnou
¢i skormicéiacou vacsinou? Aku podobu ma ,zivot v pravde“ v su¢asnom Rusku?
Je vobec mozné narusovat umenim politicko-spolocensky systém rezimu? Ako
sadaviest dialdg s oficialnymi vyhlaseniami? Narusatrigidnost spolo¢enskych
symbolov? Je to radikalne? Je to nebezpecné?

V performativnom projekte dok tok sa toto vSetko uskutocnuje nehluéne,
nepriamo, doslova krehko, ale s velkou silou, ako to dokumentuje Uc¢astnicka
moskovskej verzie podujatia: ,,... to vSetko nas pod jemnym vedenim Artoma
a Vanu spojilo do dobrého spolocenstva, v tom performativnom ¢ase
oslobodeného od socialnych roli a komplexov, mna dokonca zbavilo zataze
niekolkych desatroci. Bolo to velmi dobré. A necitila som osamelost, aku
teraz Goraz ¢astejSie citim na hluéne zabavnych premiérach v nasich velkych
divadlach.“

Artom Tomilov ponukne uéastnikom Divadelnej Nitry neoby¢ajny zazitok
z individualnej a kolektivnej tvorby. V skupine 15 ludi sa budeme v prijemnej
atmosfére pohybovat v Strukture diela bez stabilnych hranic medzi umeleckymi
druhmi. Metédou dokumentarneho toku - potoka (odtial nazov diela),
automatického zapisu, zapisu v plenéri a autofikcie vytvorime s pomocou
socialnych médii nieco vlastné a nezvyéajné. Nase a pre nas samych. Inscenacia

je sugastou programovej sekcie PN X XTI YAN1.

[EN | Artyom Tomilov is an artist and curator. He collaborates with Vanya
Demidkin on different projects, most notably the Khrupkiy (Fragile) festival. It
comprises a programme of inter-, multi- , trans- and anti-disciplinary events, with
the main goal of the absence of authorship. Everyone who participates is both
a spectator and an author. The boundaries between the spectator, performer
and character, between the conventions of theatre and the unconventionality
of performance dissolve. The essence of such work is connection, unification
and solidarity.

Itis virtually impossible to officially convene such an event in Russia today,
forit offers space for openly shared experiences and those between artists and
the public. Khrupkiy was held in Moscow in February 2024. The St. Petersburg
part that was to follow in April, was no longer held. This semi-clandestine and
partly secretive nature of the event in 21st-century Russia may in many ways
resemble artistic dissent in Czechoslovakia during the revisionism of hardline
Communism in the 1970s and mid-1980s.

How can cultural opposition that is in the minority, confront the indifferent,
or rather silent, majority? What does living-in-truth look like in contemporary
Russia? Is it even possible to upset the political and social system of the régime
through art? How can one conduct a dialogue with official proclamations? Shake
the rigidity of social symbols? Is it radical? Is it dangerous?

autor a téinkujuci: Arfom Tomilov / author and performer: Artyom Tomilov

The performative project doc stream addresses all this quietly, indirectly,
literally delicately, yet with mighty power, as witnessed by a participant in the
Moscow version of the event: “all this, under the gentle guidance of Artyom
and Vanya, united us into a fine community, in that performative time freed
from social roles and complexes; it even freed me from the burden of several
decades. It was very good. And | didn’t feel the loneliness that | now increasingly
feel at the noisy, entertaining premieres in our large theatres.”

Artyom Tomilov will offer the participants at Divadelna Nitra an extraordinary
experience of individual and collective creation. In a group of 15 people, we
will move in a pleasing atmosphere within the structure of the work without set
boundaries between artistic genres. Using the method of documentary flow -
stream (hence the title of the work), automated writing, open-air writing and
autofiction, with the aid of social media we will create something of ourown and
unusual. Ours and for ourselves. The production is part of programme section

DIALOGUE (IM)POSSIBLE

READ MORE!
Further information
and pictures:

Artom Tomilov / Chrupkij, RUSKO
Artyom Tomilov / Krupkiy, RUSSIA

DOK TOK
DOC STREAM




7/6/2025 Inscenacia Melanchdlia vzdoru Divadla Jana Palarika v Trnave prinasa
S0/18.00-20.50 nafestival Divadelna Nitra okrem silného umeleckého zazitku najma nebezpecne
(s prestéavkou) naliehavu pripomienku toho, ako sa nas prave tu a teraz dotyka téma tenkej
Divadlo A.Bagara hranice medzi anarchiou a totalitou. Ukazuje spolo¢nost skusanu krizovymi
v Nitre - Velka séla situaciami, ktoré nasleduju jedna za druhou, nefungujucimiinstiticiami a rozpadom
jazyk: slovensky, EN zakladnych hodn6t, ktoré nakoniec motivuju ob¢anov k radikalnym reakciam.
titulky Adaptacia romanu madarského spisovatela Laszléa Krasznahorkaia,
oceneného Man Bookerovou cenou, v rézii Romana Polaka, jedného
znajvyznamnejsich slovenskych rezisérov, pontika hiboku reflexiu o spoloéenskom
upadku a krehkosti demokracie. Tridsat rokov od svojho posledného ucinkovania
na Divadelnej Nitre sa trnavské divadlo na festival vracia s naliehavym varovanim.
Rezijny pristup Romana Polaka pretvara Krasznahorkaiove komplikované,
koSaté vety a apokalyptickeé vizie na vizualne posobivy divadelny jazyk. V centre
pribehu je madarské mestecko, kde chaos - meskajuce vlaky, zastavené hodiny,
hromadiace sa smeti - odraza rozklad spolocenského poriadku. Polak vyuZziva
symboliku vypchatej velryby, ktora prichadza s cirkusom, ako metaforu falosnych
vstupenky spasitelov, podnecujucich hystériu ludi. Boj za pravdu a harméniu v ¢ase, ked
12 eur sa spolocnost ruti do fanatizmu, stelesnuju dvaja osameli vzdorujuci — pan
na www.nitrafest.sk Eszter a poStar Valuska. Krasznahorkaiovo dielo, preslavené jedine¢nym
rozpravacskym Stylom a existencialnou naliehavostou, nachadza v Polakove;j
E CiTAJTE VIAC! inscendcii univerzalny odkaz.
J": Viac informacif Ohrozenie demokracie, manipulacia mas a strata kritického myslenia
=W a fotografie: su dévodom, preco je Melanchdlia vzdoru hlavnym zastupcom slovenského
repertoarového divadla v kuratorskom vybere hlavného programu.

7/6/2025 [EN | Melancholy of Resistance by The Jan Palarik Theatre in Trnava

SAT/6:00 PM - 8:50 PM  brings to Divadelna Nitra a precariously pressing reminder of how thin the line

(one intermission) is between anarchy and totalitarianism that affects Slovakia right here and right

A.Bagar Theatre in now. It shows a society tested by recurring crises, dysfunctional institutions and

Nitra - Great Hall the breakdown of fundamental values. That ultimately encourages people to

in Slovak with EN reach for radical responses.

surtitles The adaptation of the novel by the Hungarian author Laszl6 Krasznahorkai,
the Man Booker Prize laureate, is directed by Roman Polak, one of the foremost
Slovak stage directors. It offers a deep reflection on social decline and the i ’ A ]
fragility of democracy. Thirty years after its last performance at Divadelna Nitra, i ' - fSe
the Trnava ensemble makes the Festival comeback with a pressing warning. )

Polak’s directorial approach transforms Krasznahorkai’s complex, _' D | va d |O d é na Pa Ié ri ka \V} Tr n avel

longwinded sentences and apocalyptic visions into a visually impressive

a M
tage language. i .
> "Ia'h?ensttc;?y (faocuses on a Hungarian town where pandemonium - delayed ” ~at S LOV E N S KO / S LOVA K ' A

trains, stopped clocks, accumulating waste - reflects the breakdown of social ‘-\* / ’ ’ o N ‘ '
tickets order. Polak uses the allegory of the stuffed whale that arrives with a circus as o~ l_ a S Z I O K ra S ZNn a h O r k a |
EUR 12 ametaphor for false saviours who incite public hysteria. The struggle for truth - - ) y) -
at www.nitrafest.sk and harmony at a time when society is spiralling into fanaticism is embodied by ~ M E LA N C H O L I A VZ D O R U
. two lone rebels — the former music school principal Mr Eszter and the postman e
E‘l‘%ﬁflﬂ READ MORE! Valuska. Krasznahorkai’s work, celebrated for its unique narrative style and = > i

‘_.f;'q:_i % Further existential earnestness, finds a universal message in Polak’s production.

: ;ﬁl in.fotrmati.on and The threat to democracy, manipulation of the masses and loss of critical " '. o T H E M E LA N C H O LY O F
SR (PR thinking are the reasons why Melancholy of Resistance is the main representative g
of Slovak repertory theatre in the curatorial selection of the main programme. - R E S l S T N E
a ~ :

adaptacia/adaptation: Roman Polék, Lucia Mihalova, réZia/ directed by: Roman Polak, dramaturgia/ dramaturgy: &-,)’ “J —
Martina Maslarova, Lucia Mihalova, scéna/ set design: Juraj Poliak, kostymy / costumes design: Martin Kottcek, - = St
babka / puppet design: Miriam Horfiakova, pohybova spolupraca / choreography: Stanislava VIk Viéekova,
hudba / music: Marian Lejava, Jozef VIk, spev / vocals: MieSany spevacky zbor Tirnavia / Mixed Choir Tirnavia,
ucinkujua/ cast: Vladimir Jedlovsky, Michal Janos, Tatiana KuliSkova, Branislav Matuscin, Daniela Gudabova, Lukas
Herc, Martin Hronsky, Tomas Mosny, Brafio Mosny, Matus Beniak, Martin Kochan, Miroslav Benus, Ingrid Timkova

h




7/6/2025
S0/21.15 -21.45
22.30-23.00
Kasérne - exteriér,
Martinsky vrch
bez textu

vstupenky
12 eur
na www.nitrafest.sk

CITAJTE VIAC!
Viac informéacii
a fotografie:

7/6/2025

SAT/9:156 PM - 9:45 PM
10:30 PM - 11:00 PM
Barracks - Exterior,
Martinsky vrch

no text

Podtitul festivalu Prdve/o tu a prave/o teraz inSpiroval Medzinarodny
festival Divadelna Nitra k uvedeniu novej programovej sekcie
WRARLIEYE, ktorej cielom je pondknut divakom jedinedny zazitok v podobe
troch divadelnych premiér na troch nevSednych miestach, kde sa festival eSte
doposial' neuskutocnil. V stizvuku s témou festivalu chceme zvyraznit fenomén
divadelnej premiéry ako vynimocného okamihu, v ktorom su divaci i tvorcovia
Ucastnikmi oficialneho zrodu nového umeleckého diela.

Debris Company: Crescendo

Site-specific projekt, ktory sa bude odohravat v prirodnom prostredi byvalych
kasarni na Martinskom vrchu. Fyzické divadlo Debris Company sa od svojho
vzniku dlhodobo a pravidelne venuje umeniu vo verejnom priestore, performancii
mimo klasickych divadelnych priestorov, imerzivnym a site-specific projektom:
divakmamoznost vidiet herca/performerav prostredi, ktoré primarne nie je uréené
na divadlo. Crescendo je hudobno-pohybova esej o miznuti tela v ,klastroch”
rozdielnych entit ako modelovy priklad a aktualna metafora su¢asného sveta,
v ktorej sme ako spolo¢nost lenivo uviazli. Hudobny pojem crescendo je vtomto
zmysle vnimany ako postupné narastanie, vrstvenie, stupanie, rozsirovanie
smerom k vyvrcholeniu. V narastajucom hluku prazdnoty mizne ¢lovek ako
vmytickej rozpravke. VSetko sa opakuje, taky je historicky stav veci: vznasobenom
abstraktnom pocite, ktory nie je mozné konkretizovat v pribehu.

Miesto uvedenia: areal byvalych kasarnina Martinskomvrchu (Siatortabor)
Dékazy o osidleni tejto lokality siahaju az do 8. storocia. Martinskému vrchu
dali siiéasnu podobu najma kasérne nazyvané ,Siator tabor“. Prvi ¢ast tohto
vojenského objektu postavili v roku 1882 podla projektu nitrianskeho architekta
Jana Lyku. Celkovo 10 murovanych budov a 24 drevenych barakov, sliziacich
na sustredovanie vojakov pred cvi¢eniami, predstavovalo jeden z piatich
Specificky uréenych objektov v Uhorsku. Jeho vyznam podgéiarkla navsteva
cisara FrantiSka Jozefa l. v roku 1887. Kasarne plnili vojensku funkciu az do
roku 2008. Ako miesto koncentracie vojakov a vykonavania vojenskych cviceni
evokuju atmosféru stupnujuiceho sa napatia, ¢im sa prelinaju s Crescendom -
dielom, ktoré odkazuje na gradaciu, napatie a ducha doby.

[EN | Right(s) here Right(s) now - the leitmotif of the 2025 International
Theatre Festival Divadelna Nitra inspired the Festival team to introduce a new
programme section NERYSRFNI30). It offers the audience a unique experience
of three theatre premieres in three new places, to bring the Festival to locations
where it has not yet been. In accord with the leitmotif, we wish to accentuate
the phenomenon of the theatre premiére as a sole moment when the audience
and production teams together contribute to the birth of a new work of art.

Debris Company: Crescendo

Site-specific project will take place in the setting of the former barracks at
Martinsky vrch. Since its inception, the physical theatre Debris Company has
long and regularly been dedicated to art in public, to performance outside
of classic theatre venues, to immersive and site-specific projects where the
spectator can see an actor/ performerin a setting that is not primarily intended
for theatre. Crescendo is a music-movement essay about the disappearance
of the body in clusters of different entities as a model and current metaphor

for the contemporary world in which we as a society are idly stuck. The word
crescendo is thus perceived as gradual increase, layering, rising, expanding
towards a climax. In the growing noise of void, a person vanishes as in a mythical
fairy tale. Everything repeats itself, such is the historical state of affairs. In
amultiplied abstract feeling that cannot be concretised in a story.

Venue: Former barracks complex at Martinsky vrch (Siator tabor)
Evidence of settlement of this location dates back to the 8th century. Martinsky
vrch was given its current form largely by the barracks called Siator tabor. The
first part of this military facility was builtin 1882 to the design by the Nitra-based
architect Jan Lyka. Ten brick buildings and 24 wooden barracks that used
to house soldiers before manoeuvres, represented one of five specifically
designated facilities in Hungary. In 1887, Emperor Franz Joseph | visited the
site thus underlying itsimportance. The barracks served their military role until
2008. As a place for concentrating soldiers and conducting military exercises,
the barracks evoke an atmosphere of escalating tension, thus intertwining with
Crescendo —awork that refers to gradation, tension and the spirit of the times.
The event is held in a complex of former army barracks at Martinsky vrch.

tickets
EUR 12
at www.nitrafest.sk

READ MORE!
Further information

and pictures:

OAdN3IOS3dO

VIMVAOTS / OMSNIAOTS
‘Auedwon siugag

koncept, rézia, hudba, svetlo / concept, directed by, music, lights-design: Jozef VIk, choreografia /
choreography: Stanislava VIk Vicekova, kostym / costume design: Andrea Pojezdalova, asistenti/ assistants:
Monika ViSnovska a kolektiv, performancia / performed by: Stanislava Vlk Viéekova, Andrea Pojezdalova
Inscenaciavznikla v koprodukcii s Divadlom Paton, Batovce./ The production was co-produced with Péton
Theatre, Batovce.




8/6/2025 Na Ceskej divadelnej scéne je tento vSestranny umelec

NE/18.00 - 19.20 neprehliadnutelny a kazdy jeho projekt vzbudi zaujem divackej a odbornej
(bez prestévky) verejnosti. Jan Mocek sa po prvy raz predstavil na Divadelnej Nitre v roku
Divadlo A.Bagara 2022 s originalnym projektom Virtual Ritual, v ktorom spoloéne s urbanistom
v Nitre - Velka séla - Osamuom Okamurom, youtuberom Atletom a fotografkou a gamerkou Adélou
sedenie na javisku Vosickovou zaviedol divakov do paralelného sveta online videohier.

jazyk: Cesky, EN titulky Jeho inscenécia Wandervogel, premiérovana v novembri 2024, na prvy

pohlad prinasa absolutne odliSnu a od sucasnosti vzdialenu tému. No toto
dielo, ktoré rekonstruuje udalosti z tridsiatych rokov 20. storocia, hovori aj
o0 tuzbe a potrebe ¢loveka unikat z limitujucej reality do bezstarostného sveta
iluzii. Ked na zaciatku predstavenia sledujeme skupinku Styroch nevinnych
anesmelych mladikov, ako nam pod vedenim starSieho panav iernej teplakovej

vstupenky stprave (priznacne znacky Adidas) pripravia a predvedu rozko$né hudobné
12 eur ¢islo, smejeme sa, no zaroven aj bez poznania historického pozadia tuSime, ze
na www.nitrafest.sk nieco nie je v poriadku. Intuitivne si spomenieme na pripady zneuzivanych deti

v taboroch a skautskych oddieloch. A obrazy a scény, ktoré nasleduju, stupruju
CITAJTE VIAC! nase znepokojenie. Zda sa, Ze chlapéenské hry a drsné suboje polonahych
Viac informacif aneskor uplne nahych mladencov vyjadruju spatost ¢loveka s prirodou a ducha
a fotografie: kalokagatie, starogréckeho idedlu suladu fyzickej a duSevnej podstaty ludskej

bytosti. Ale aj tak zaéneme mimovolne mysliet na radikalizujuce sa, dokonca
faSizujuce a Sikanujuce zoskupenia mladych fudi, o ktorych dnes tak ¢asto
pocujeme.

Projekt Wandervogel je inSpirovany osudom sudetonemeckého politika
Heinza Ruthu (1897 - 1937), zakladatela rovhomenného spolku, ktory
zdruzoval a vychovaval mladych chlapcov ,spartanskym“ spésobom, na zaklade
»,muzskeho priatelstva“ a s cielom dosiahnut fyzicku silu a muznost. Ruthu
neskor obvinili z homosexuality, ¢o bol v tom ¢ase trestny ¢in, a uvaznili. Vo
vazenskej cele sa obesil. Jeho pripad sa stal témou knihy britského historika
Marka Cornwalla Diablova stena, ktora sa spolu s archivnymi materialmi
a s vyskumom Jana Mocka stala predlohou tejto inscenacie.

8/6/2025 [EN | Jan Mocekis multitalented artist whose presence in Czech theatre
SUN/6:00 PM - 7:20 PM isnotto be overlooked. With every project he draws by general audiences and
(no intermission) professionals. Mock first featured at Divadelna Nitra in 2022 with an original
A.Bagar Theatre in project Virtual Ritual: together with urban planner Osamu Okamura, YouTuber
Nitra - Great Hall Athlete, and photographer and gamer Adela Vosickova, he introduced the

in Czech with EN surtitles audience to the parallel world of online video games.

Mocek’s production Wandervogel premiered in November 2024, brings,
primafacie, awholly different and distant theme from the present. Yet, the piece
that reconstructs events from the 1930s, also speaks of the human desire and
need to escape from confining reality into a carefree world of illusions. At the
beginning of the performance we watch a group of fourinnocent and timid young

tickets men led by an older man ina black tracksuit (characteristically the Adidas brand),
EUR 12 preparing and performing a delightful musical number for us. We laugh, whilst,
at www.nitrafest.sk even unaware of the historical context, we suspect that something is wrong.

We intuitively remember cases of abused children in camps and scout troops.
The images and scenes that follow heighten our concern. The boys’ games
and rough fights of half-naked and later fully stripped young men seem to be
inthe connection between man and nature and in the spirit of kalokagathia, the
ancient Greek ideal of harmony of the physical and mental essence of human
being. Still, we involuntarily begin to think of the radicalising, even neo-Nazi and
bullying groups of young people that we hear about so often today.

koncept, scénografia, rézia/ concept, set and costumes design, directed by: Jan Mocek, hudba/ music: Matous
Hekela, zvuk, svétlo / sound and lights: Ondfej RiZitka, produkcia/ production: Taria Svehlova, SixHouses z. s.,
dramaturgicka spolupraca/dramaturgical collaboration: Sodja Lotker, pohybova spolupraca/choreography:
Jaro Vifarsky, Géinkujti / cast: Tomas Janypka, Philipp Schenker, Mat&j Sumbera, Arseniy Mikhaylov, Vaclav Némec

22

Wandervogel projectis inspired by the fate of the Sudeten German politician
Heinz Ruth (1897 - 1937), founder of the eponymous club that brought together
and raised boys in a Spartan manner, based on male comradery, to achieve
physical strength and masculinity. Ruth was later accused of homosexuality
- at the time considered a crime - and imprisoned. He hanged himself in his
prison cell. His case is told in a book The Devil’s Wall by the British historian
Mark Cornwall. Together with archival materials and research by Jan Mocek
the book became the basis for the production.
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Jan Mocek, Praha
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READ MORE!
Further information
and pictures:
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8/6/2025
NE/20.30-22.30
(bez prestévky)

Palace - Kreativne
centrum Nitra

jazyk: rusky, SK a EN
preklad

vstupenky
12 eur
na www.nitrafest.sk

CITAJTE VIAC!
Viac informéacii
a fotografie:

8/6/2025

SUN/8:30 PM - 10:30 PM
(no intermission)

Palace - Creative Centre
Nitra

Language: Russian, with
SK and EN translation

tickets
EUR 12
at www.nitrafest.sk

READ MORE!
Further information and
pictures:

Do neformalneho divadelného priestoru bez dekoréacii, v ktorom divaci
sedia pohodine na zemi i na parapetoch okien, prichadza mlady muz. Posadi sa
na stoli¢ku a prednesie: ,Teraz odidem a vratim sa. Ale uz to nebudem ja, bude
to postava tohto predstavenia. A aj keby som toto predstavenie hral tisickrat,
vzdy sa budem pytat sam seba: Kde som v tom celom ja a kde je postava?“
A porozprava nam ¢ast svojho Zivotopisu: o tom, ako vySe troch rokov nema
poriadnu pracu, ako sa narodil a vyrastol v Petrohrade, ako tam uz niekolko rokov
nezije a ako uz niekolko rokov vlastne ani poriadne nezije v Rusku. O tom, ako
cestoval po Gruzinsku, Kazachstane, Srbsku a zase po Kazachstane, Turecku,
Kirgizsku, Uzbekistane a zase po Gruzinsku a zase po Turecku, Ciernej Hore, Bosne
aHercegovine a potom zase po Kirgizsku a medzitym sa vracal do Ruska. Impulzom
na performativnu prednasku Vanu Demidkina bol vyrok o vyznamnom ruskom
filozofovi a sovietskom disidentovi Grigorijovi Pomerancovi: ,Ma odvahu mat
vlastnu skusenost.“ Vana Demidkin sa rozhodol mat odvahu vlastnej skusenosti
arozpravat o nej. O privatnych a pracovnych problémoch, ktorymi dnes Zije on
amnohi ruski umelci. A o tom, ako tieto problémy suvisia s 24. februarom 2022,
i 0 vSetkom, ¢o nasledovalo po tomto datume. Vo svojej performativnej prednaske
hovori o mnohom-o emigracii, navrate do Ruska, sklamani z viastnej cesty, o strate
vSetkych tvorivych a viacerych ludskych vazieb a o ziskani novych. Kazdé uvedenie
tejto prednasky je iné anové - pretoze principom tohto projektu je otvorenost, revizia
minulych a integrovanie aktualnych skusenosti ,éloveka, pre ktorého je domov
on sam*. Tuto myslienku o tvorcovi vyslovila anonymna recenzentka Cestopisu:
,LObdivujem ludi, pre ktorych st domovom oni sami. Tych, ktori si dokaZu vziat
pas, batoh, zivotné skusenosti a prestahovat sa do iného mesta, krajiny alebo
bodu na mape a vziat so sebou seba samych. A to nie preto, aby cestou o nieco
prisli, ale aby ziskali nie¢o noveé. Vana patri prave do tejto skupiny uzasnych fudi.“
Inscendcia je stidastou programovej sekcie DIl XIS LY 04

[EN | Young man enters an informal theatre space without decorations,
where audience sits comfortably on the floor and on the windowsills. He sits
down onachairand says: “Now | will leave and return. Yet it will no longer be me.
It will be the character of this performance. And even if | give this performance
athousand times, | will always ask myself: Where am | in all this and where is
the character?” And he tells us part of his biography: how he hasn’thad a proper
job for over three years, how he was born and raised in St. Petersburg, how he
hasn’t lived there for years, and how he hasn’t even really lived in Russia for
years; about how he travelled through Georgia, Kazakhstan, Serbia, and again
Kazakhstan, Turkey, Kyrgyzstan, Uzbekistan, and again Georgia, and again
Turkey, Montenegro, Bosnia and Herzegovina, and then again Kyrgyzstan, and
in between he returned to Russia. The impetus for Vanya Demidkin’s project was
astatement about the influential Russian philosopher and Soviet dissident Grigory
Pomerantz: “He has the courage to have his own experience.” Vanya Demidkin
decided to have the courage of his own experience and to talk about it; about the
private and work problems that he and many Russian artists face today; about
how these problems are related to 24 February 2022 and all that followed. In his
performative lecture, he talks about many things — about emigration, returning
to Russia, disappointment with his own path, the loss of all creative and more
humanties, and the acquisition of new ones. Each presentation of the lecture is
different and new, as the principle of the project is openness, revision of the past
and integration of current experiences of “a person forwhom home is himself.”
An anonymous of Travelogue reviewer says about the author: “l admire people
for whom home is themselves. Those who can take their passport, backpack,
life experiences, and move to another city, country or any point on the map,
and take themselves along. Not to lose something along the way, but to gain
something new. Vana is within such group of amazing people.” The production

is part of programme section Ja]:\KeIe{V] (V)] ok (=10

autor a téinkujuci: Vana Demidkin / author and performer: Vanya Demidkin
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9/6/2025
PO/10.00 - 11.00
20.30 - 21.30
(bez prestavky)
Divadlo A.Bagara
v Nitre - Stddio

jazyk: anglicky, SK titulky

vstupenky
12 eur
na www.nitrafest.sk

CITAJTE VIAC!
Viac informacif
a fotografie:

9/6/2025

MON/10:00 AM - 11:00 AM

8:30 PM - 9:30 PM
(no intermission)
A.Bagar Theatre in
Nitra - Studio

in English with SK
surtitles

tickets
EUR 12
at www.nitrafest.sk

Spojenie je monodrama Maryny Jakubovi¢, ktora Sestnast
rokov posobila ako here¢ka v znamom Bieloruskom slobodnom divadle. Vo
svojom vizualno-performativnom projekte nam porozprava pribeh Maryje
Kalesnikavovej, hudobniCky a ob¢ianskej aktivistky, ktora viedla kampan Viktara
Babaryku, opozi¢ného kandidata v prezidentskych volbach v auguste 2020.

Maryja Kalesnikavova sa stala jednou z tvari nadejeplnych prvych dni
obéianskych protestov proti vysledkom tychto volieb. Mnohi z nas si spoment na
optimisticku fotografiu ikonického tria bieloruskej opozicie — Veronika Cepkalova
ukazuije typické ,V“, Sviatlana Cichanovska zviera odhodlane ruku v past
a Maryja Kalesnikavova vytvara svojimi rukami symbol srdca. VSetko, ¢o
nasledovalo, je spojené s najhorSimi represiami, aké si vieme predstavit.
V septembri 2020 tuto odvaznu zZenu odsudili na 11 rokov vazenia. Viktara
Babaryku odsudili na 14 rokov a je uz dva roky nezvestny.

Vo februari 2025 publikovalo ludskopravne centrum Viasna, ktoré
systematicky monitoruije situaciu politicky vaznenych a poruSovanie fudskych
prav v Bielorusku, spravu, v ktorej prinasa desivé Gisla a otrasné fakty
0 obmedzovani komunikacie a kontaktu s vdznenymi, o novych pripadoch
politickych vaznov, obmedzovani osobnej slobody blogerov ¢i novinarov,
skorumpovanom sudnictve, nasili, muéeni a nehumannom zaobchadzani
s vypocuvanymi a vaznenymi.

Komorna inscenacia Spojenie je o slobode a neslobode, o rozhodnutiach
aich dosledkoch, o vine azodpovednosti, 0 sile a slabosti. Je aj o nedostatoénom
kontakte (spojeni) blizkych arodin s politickymi vazriami-ale aj o (ne)moznosti
spojenia autorky Maryny Jakubovi¢ s jej rodnou krajinou a rodinou, pretoze
v roku 2021 bola nitena opustit Bielorusko a zije v Rakusku.

Téma slobody slova a nazoru, v suvislosti s ktorou si bieloruski aktivisti,
novinari a politici odpykavaju drakonickeé tresty, sa stava Goraz aktualnejSou aj
pre mnohé eurdpske krajiny. Dielo Maryny Jakubovi¢ je pripomienkou délezitosti
demokracie a toho, ako lahko o fniu méZeme prist. Inscenacia je suc¢astou

programove;j sekcie LYK I XTI YANNE.

[EN | Connection is a monodrama by Maryna Yakubovich’s who was an
actress for sixteen years in the famed Belarusian Free Theatre. In her visual-
performative project, tells the story of Maryia Kalesnikava, musician and civic
activist the campaign manager for Viktar Babaryka, opposition candidate in
Belarus presidential elections in August 2020.

Kalesnikava became one of the faces of the cheerful early days of civil
protests against the results of these elections. Many no doubt recall the optimistic
image of the iconic trio of the Belarusian opposition — Veranika Tsepkala showing
the distinctive V-sign, Sviatlana Tsikhanouskaya clenching her hand resolutely
into a fist and Maryia Kalesnikava making a heart symbol with her hands. All that
followed is linked to the worst repressions imaginable. In September 2020, the
brave Kalesnikava was sentenced to 11 years in prison. Viktar Babaryka was
sentenced to 14 years and has been missing for two years.

In February 2025, the Viasna Human Rights Centre that methodically
monitors the situation of prisoners of conscience and human rights violations
in Belarus, published a report that brings alarming numbers and shocking
facts about the restriction of communication and contact with prisoners, new
cases of prisoners of conscience, restrictions on personal freedom of bloggers
and journalists, corrupt judiciary, violence, torture, and inhumane treatment of
interrogators and prisoners.

The small-scale production Connection is about freedom and unfreedom,
about decisions and their consequences, about guilt and responsibility, about

text: Maryna Jakubovi¢ & M. |., rézia a uéinkuje: Maryna Jakubovic, asistentkarézie: Alina Danko/ text: Maryna
Yakubovich & M. ., directed and performed by Maryna Yakubovich, assistant director: Alina Danko

strength and weakness. Itis also about a lack of contact (connection) between
loved ones and families with prisoners of conscience. Yet itis also about the (im)
possibility of connecting the author Maryna Yakubovich with her native country
and family, as she was forced to leave Belarus in 2021 and lives in Austria.
The theme of freedom of speech and opinion, for which Belarusian activists,
journalists and politicians are serving draconian sentences, is becoming
increasingly relevant for many European countries. Maryna Yakubovich’s work
is a reminder of the importance of democracy and how easily it can be lost.
The production is part of programme section [T R NS,

Maryna Jakubovic /
BIELORUSKO, RAKUSKO
Maryna Yakubovich /
BELARUS, AUSTRIA

SPOJENIE

CONNECTION

READ MORE!
Further information
and pictures:




9/6/2025

PO/18.00 -19.40

(bez prestévky)
Divadlo A.Bagara

v Nitre - Velké séla
jazyk: Cesky, EN titulky

vstupenky
12 eur
na www.nitrafest.sk

CITAJTE VIAC!
Viac informacif
a fotografie:

9/6/2025

MON/6:00 PM - 7:40 PM

(no intermission)
A.Bagar Theatre in
Nitra - Great Hall

in Czech with EN surtitles

tickets
EUR 12
at www.nitrafest.sk

V histérii éeského divadla i$lo o bezprecedentny pripad. Zaloba
kardinala Dominika Duku na brnianske divadla pre predstavenia chorvatskeho
reziséra Olivera Frljiéa uvedené na festivale Divadelny svét 2018 sa dostala
a7 k Ustavnému stdu. Ten v oktébri 2022 potvrdil, Ze sudcovia nemézu byt
strazcami moralky. UZ predtym Mestsky sud v Brne Zalobu kardinala Duku
zamietol - sice uznal, Ze tvorcovia zobrazili Jana Pavla ll. alebo JeZiSa Krista
neuctivo, no kardinal Duka tym nebol obmedzeny vo vyznavani svojej viery.
Tato kauza priniesla do ¢eského medialneho a kulturneho priestoru mnoho
otazok: o tom, ¢o je a €o uz nie je umenie, Gi existuju hranice slobody slova,
aky je vztah politickej moci a umenia, ¢o je symbol, alegoria a ¢o je uz priama
aprvoplanova provokacia, aka je Uloha politického divadla v dneSnom svete...

Na pociatku kolektivneho diela Divadla Husa na provazku s nazvom
Vydymenie stala potreba a tizba divadelnikov po urditej oCiste a po inej
reflexii udalosti, nez akou bola ta medializovana a pretriasana vo verejnych
diskusiach a na stidnych pojednavaniach - tizba ogistit svoje meno, priestor,
vztah s publikom... Predstavenie sa preto zacina ako ocistny ritual spojeny
s vydymenim priestoru, herci sa pohybuji medzi divakmi a obradne ,rozosielaju*
dym z vonnych ty€iniek po priestore.

O celom Skandale sa v predstaveni dozvieme vSeli¢o a vSeli¢o aj uvidime -
listy a e-maily nahnevanych divakov, pocity a pochybnosti zneistenych hercoy,
mnohé zname i nezname fakty ¢i svojsku rekonstrukciu inkriminovanych scén
z inscenacii divadelnika Frljiéa. No na to, ¢o dnes o¢akavame od divadla, kde
st naSe osobné hranice pri kontroverznych témach v divadle, kam méze siahat
moc a €i je mozné umenie zakazat... si musime odpovedat sami. Napokon,
prileZitosti na takéto ivahy mame dnes na Slovensku mnoho.

Rezisér Jifi Havelka, znamy svojimi vyraznymiinscenaciami aj na Slovensku,
s kolektivom vynikajucich hereciek a hercov legendarneho brnianskeho divadla
(ako aj neprehliadnutelnych tvari dnes ikonického televizneho serialu Dobré
rdno, Brno!) nas prevedie seridzne i celkom neseriézne a s originalnym humorom
tymto divoko zabavnym ocistnym ritualom.

[EN | This was an unprecedented case in the history of Czech theatre.
Cardinal Dominik Duka’s lawsuit against Brno-based theatres over performances
of the production by the Croatian director Oliver Frlji¢ at the festival 2018
Divadelny svét ended up at the Constitutional Court. In October 2022, it
confirmed that judges cannot be guardians of morality. The Brno Municipal Court
had previously dismissed Cardinal Duka’s lawsuit. It acknowledged that, even
though the production team had depicted John Paul Il or Jesus disrespectfully,
Cardinal Duka was not restricted in professing his faith. This case has raised
numerous questions to the Czech media and culture: what is and what is not
art; are there limits to freedom of speech; what is the relationship between
political power and art; what is a symbol, an allegory; what is direct and overt
incitement; what is the role of political theatre in contemporary world?

At the beginning of the collective work Smokeout by the theatre Husa na
provazku, there was a need and desire of the theatre makers for a cleansing
and a different reflection of the event than what appeared in the media and
had stirred public discussions and court hearings, to cleanse the name, the
space, the relationship with its audience. The performance therefore begins
as a purification ritual associated with fumigating the space, the actors move
among the audience and ceremonially disperse smoke from incense sticks
around the space.

réZia/ directed by: Jifi Havelka, dramaturgia / dramaturgy: Martin Sladecek, scéna/ set design: Martin Ondrus,
kostymy / costumes design: Ludék Kellner, iéinkuju / cast: Dalibor Bus, Riizena Dvorakova, Vladimir Hauser,
Milan Holenda, Dusan Hrebicek, Jan Kolafik, Sylvie Kee Krupanska, Tereza Maxmilian Marec¢kova, Dominik Teleky,
Tereza Volankova, Zdislava Pechova, Michal Sikora, Ctibor Némec

We learn about the outrage in the performance and see all sorts of things —
letters and emails from angry audience, feelings and doubts of uncertain actors,
many familiar and unknown facts, or a peculiar reconstruction of incriminating
scenes from the productions by Frlji. Yet, it is up to us to answer what we
expect from theatre today, where our personal boundaries are when it comes
to controversial topics in theatre, where power can reach and whether it is
possible to ban art. After all, we have many opportunities for such reflections
in Slovakia today.

Jifi Havelka, in Slovakia known for his distinctive productions, together with
ateam of excellent cast from the legendary Brno theatre (plus the unmissable
faces of the now iconic television series Good Morning, Brno!) will take us
through this wildly entertaining cleansing ritual, both seriously and quite
frivolously, with inimitable humour.

2y

pw':i\\

READ MORE!
Further information
and pictures:
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Dlvadlo Husa na provazku, Brno, \&‘
CESKA REPUBLIKA / CZECH REPUBLIC
Jiri Havelka a kol.

VYDYMENIE

Jiri Havelka et al.

SMOKEOUT
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10/6/2025

UT/9.30 - 12.10

(s prestéavkou)

Staré divadlo
K.Spisdka - Velka séla
jazyk: slovensky

CIiTAJTE VIAC!
Viac informéacii
a fotografie:

10/6/2025

TUE/9:30 AM - 12:10 PM
(one intermission)
K.Spisék Old Theatre -
Great Hall

in Slovak

READ MORE!
Further information and
pictures:
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Celosvetovy uspech knihy Nekonecény pribeh od jedného
z najznamejSich nemeckych autorov detskej literatury 20. storocia Michaela
Endeho znasobilo divacky Uspesné filmové spracovanie z roku 1984. Po pade
zeleznej opony naplno zasiahlo aj celt jednu generaciu deti a ich rodiGov na
Slovensku. Pre Staré divadlo Karola SpiSaka v Nitre zdramatizovala tuto prozu
dramaturgicka Slavka Civanova.
Vypravna inscenacia v rézii Ivety Ditte JurCovej priblizuje pribeh
o nekoneénych moznostiach udskej fantazie aj generacii dnesnych deti. Okrem
dobrodruZstva a dnes uz kultovych rozpravkovych postay, ako lietajuci drak
Stastia Falko, verny konik Artax, smieSny Kamenozrut ¢i prastara korytnacka
Morla, prinaSa aj metaforu su¢asného sveta, jeho roznorodosti, zviastnosti
akrasy, ale aj prazdnoty, tuzby po moci i otupenosti. Nekonecény pribeh je plny
neuveritelnych bytosti a svetov, nad ktorymi panuje tolerancia rozmanitosti
v podobe Detskej kralovnej. Umozriuje vSetkym, aby boli taki, aki su. Nekonecny
pribeh je aj o krehkosti rodinnych vztahov, o dévere medzi najblizsimi.
Netradi¢ny rezijny koncept ponuka inscenaciu v dvoch verziach -
v kratSej pre mladsie deti a v dlhSej pre starSie deti. Staré divadlo Karola
Spisaka v Nitre prezentuje v programe MF Divadelna Nitra dIhSiu verziu tejto
inscenacie, uréenu pre vekovu skupinu 12+. Inscenacia je suc¢astou sekcie

OTVORENA SCENA NITRA]

[EN | The worldwide success of the book The Neverending Story by
Michael Ende, one of the most acclaimed German authors of children’s literature
of the 20th century, was multiplied by the popular film adaptation from 1984.
Afterthe fall of the Iron Curtain, it also strongly affected an entire generation of
children and their parents in Slovakia. The prose was adapted for stage by the
dramaturge Slavka Civanova for The Karol Spisak Old Theatre in Nitra.

The epic production, directed by Iveta Ditte Juréova, brings the story of the
infinite possibilities of human imagination closer to the present-day generation
of children. In addition to adventure and now iconic fairy tale characters such as
the flying dragon of happiness Falko, the faithful horse Artax, the funny Rock Biter
orthe ancient turtle Morla, it also brings a metaphor for the contemporary world,
its diversity, peculiarities and beauty; yet also the void, power hunger or empty-
mindedness. The Neverending Story is full of astounding beings and worlds,
over which tolerance of diversity reigns in the form of the Children’s Queen. It
allows everyone to be who they are. The Neverending Story is also about the
fragility of family ties, and about trust among those closest to them.

The unconventional directorial concept brings the production in two
versions —a shorter one foryounger children, and a longer one for older children.
At Divadelna Nitra, itis the longer version of the production, suitable for the aged
12+ that is brought by The Karol Spisak Old Theatre in Nitra. The productionis

part of programme section (ol EFVAXe] T HzT:Y.

adaptacia, dramaturgia / adaptation, dramaturgy: Slavka Civanova, rézia / directed by: Iveta Ditte Jurova,
scéna, kostymy, objekty / set and costumes design, objects: Markéta Plachd, babky a ilustracia / puppets
and illustrations: Katarina Cakova, svetelny dizajn / lights-design: FrantiSek Fabian, pohybova spolupraca /
choreography: Denisa Musilova, hudba/music: Michal Palko, uéinkuju / cast: Eduard Valasik, Daniela Turzova,
Vanesa Hagyungova, Simon Fico, lvan Gontko, Olga Schramekova, Danica Hudakova, Martin Kusenda




10/6/2025
UT/18.00-20.00
(bez prestévky)
Palace - Kreativne
centrum Nitra

jazyk: nemecky, rusky,
SK a EN titulky

vstupenky
12 eur
na www.nitrafest.sk

CITAJTE VIAC!
Viac informéacii
a fotografie:

10/6/2025

TUE/6:00 PM - 8:00 PM

(no intermission)

Palace - Creative Centre

Nitra
in German and Russian

with SK and EN surtitles

tickets
EUR 12
at www.nitrafest.sk

Pdvodne sa divadelna hra Nany Grinstejn nevolala Memoria, ale
Carola Neher. Nohavi¢kovd rola. Jej prvé uvedenie formou scénického Citania sa
uskutocnilo v moskovskom Muzeu dejin gulagu v spolupraci s Medzinarodnym
Memorialom. Mlzeum dnes uz nefunguje (je zatvorené od novembra 2024,
ked v nom prislusné urady ,objavili“ nedostatky v oblasti protipoZiarnych
opatreni). A Memorial? Ten neexistuje vobec. Tito mimovladnu neziskovu
organizaciu na ochranu fudskych prav, ktora od roku 1987 systematicky
skumala a dokumentovala zlo€iny stalinizmu, ruské sudy v roku 2021 zrusili
pre poruSovanie zakona o zahraniénych agentoch. O rok neskor, po zaciatku
totalnej ruskej invazie na Ukrajinu a nitenom exile rezisérky Anastasije Patlaj, sa
uz realizovatinscenaciu Memorie v Moskve nedalo. Pribeh o osude nemeckej
herecky Caroly Neher, emancipovanej zeny a intelektualky, hviezdy berlinskej
divadelnej scény dvadsiatych rokov a prvej predstavitelky Polly Peachum
v Brechtovej Zobrdckej opere, véak napriek tomu uzrel svetlo sveta.

Ked'sa v Nemecku dostal k moci Hitler, Neher emigrovala do Sovietskeho
zvazu. Skoncila v gulagu a jej synek Georg v sovietskom detskom domove.
Uz nikdy sa nestretli — Neher zomrela v roku 1942 vo vazeni na tyfus a Georg
saotom, kymv skuto€nosti je, dozvedel az v roku 1975. Anastasiji Patlaj, ktora
momentalne Zije v Augsburgu v Nemecku, sa predsa len podarilo inscenaciu
o pribehoch Caroly Neher a zakladatelky Memorialu Iriny Séerbakovovej vytvori.
Toto dielo v sebe ako pamat vrstvi pribehy 20. storoéia, osudy nemeckych
umelcoy, sovietskych vaznov a ruskych bojovnikov za ludské prava, spomienky,
fakty aich revizie, opakovania chyb a ¢inov, o ktorych sme si mysleli, Ze sa uz
nikdy nezopakuiju... Memoria je unikatne dielo, za ktorym stoji hlboka mudrost,
odvaha a odhodlanie tvorcov hovorit o pravde - nie prostym a priamociarym
jazykom dokumentarneho divadla, ale originalnym javiskovym rozSirovanim
sémantického pola a nasej divackej chodze po fiom, silou scénickejimaginacie
a vyrazovej réznorodosti, mimoriadnou umeleckou re¢ou a odkryvanim
stvislosti minulosti a pritomnosti. Inscenacia je sucastou programovej sekcie

DIALOG (NE)MOZNY |

[EN | Originally, Nana Grinstein’s play wasn’t entitled Memoria but Carola
Neher. The Pantyhose Role. lts first performance was held as stage reading
at the Moscow Museum of the History of the Gulag in cooperation with the
International Memorial. The museum has since been closed (as of November
2024 when the authorities “discovered” faults in fire safety measures). And
Memorial? It does not exist at all. The non-governmental, non-profit human
rights organisation that has been methodically investigating and documenting
the crimes of Stalinism since 1987 was dissolved by Russian courts in 2021 for
violating the law on foreign agents.

Avyear later, after the launch of the all-out Russian invasion of Ukraine and
the forced exile of the director Anastasia Patlay, the production of Memoria
could no longer be completed in Moscow. Still, the fate of the German actress
Carola Neher, an emancipated lady and intellectual, star of the 1920s Berlin
theatre and the first to be cast as of Polly Peachum in The Threepenny Opera
by Brecht, however, managed to come out to the spotlight.

When Hitler came to power in Germany, Neher emigrated to the Soviet
Union. She ended up in the gulag and her young son Georg was placed in
a Soviet orphanage. They never met again — Neher died in prison in 1942 of
typhoid, and Georg only learned who she really was in 1975. Anastasia Patlay,

rézia: Anastasia Patlaj, scéna: Michail Zajkanov, kostymy: Julia Vetrova, choreografia: Tatiana Cizikova, hudba:
Daria Zvezdina, svetelny dizajn: Jelena Perelman, asistencia: Elena Horr, i€inkuju: Katharina Spiering, Alona
Starostina, Ivan Nikolajev / directed by: Anastasia Patlay, set design: Mikhail Zaikanov, costumes design: Yulia
Vetrova, choreography: Tatiana Chizhikova, music: Daria Zvezdina, lights-design: Yelena Perelman, assistant:
Elena Horr, cast: Katharina Spiering, Alena Starostina, Ivan Nikolaev

who currently resides in Augsburg, managed to stage a production of stories
of Carola Neher’s and Irina Shcherbakova, founder of the Memorial. The work,
like memory, layers the stories of the 20th century, the fates of German artists,
Soviet prisoners and Russian human rights activists, memories, facts and their
revisions, repetitions of mistakes and actions that we thought would never
happen again. Memoria is a unique piece, anchored in deep wisdom, courage
and determination of the production team to speak about the truth. Instead of
the plain and straightforward language of documentary theatre, itis narrated by
innovative stage expansion of the semantic field and the audience’s walk through,
with the power of scenic imagination and expressive diversity, extraordinary artistic
language and by revealing the connections between the past and the present.
The production is part of programme section YTV SRES.

< Brechtfestival, Augsburg,
' NEMECKO / GERMANY
Nana Grinstejn / Nana Grin

MEMORIA
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READ MORE!
Further information
and pictures:
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CITAJTE VIAC!
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Nitra - Great Hall

in Czech with EN surtitles

tickets
EUR 25-30
at www.nitrafest.sk

Inscenaciu hry britského dramatika Petra Morgana v nastudovani
Cinohry ND Brno pontiklo do programu Divadelnej Nitry 2025 Divadlo Andreja
Bagara, ktoré sa podiela aj na realizacii jej prezentacie. Ide o novu etapu
spoluprace festivalu a nového vedenia divadla, ktora rezonuje s dramaturgickymi
zamermi oboch partnerov.

Svetova premiéra Viastencov sa uskutocnila v juli 2022 v londynskom
Almeida Theatre. Nasledovali dalSie produkcie nielen na britskych, ale aj na
americkych scénach —na Broadwayi v aprili 2024. Cinohra Mahenovho divadla
Narodného divadla Brno uviedla ¢esku premiéru tejto hry v januari 2025.
Inscenacia Vlastencije politicky triler zasadeny do turbulentnych devatdesiatych
rokov v Rusku. Optikou zapadoeurdpskeho dramatika odhaluje pozadie vzostupu
Vladimira Putina k moci a politické hry, ktoré zmenili osud jednej z najvaésich
svetovych velmoci. Pribeh hovori o ruskom oligarchovi Borisovi Berezovskom,
ktory sa ku koncu kontroverznej vlady Borisa Jelcina rozhodol najst nového
ruského prezidenta-samozrejme, mal to byt kandidat schopny ochranit zaujmy
Berezovského i dalSich oligarchov (napr. Romana Abramovica). Volba padne na
Sedu eminenciu vtedajSej tajnej sluzby KGB - Vladimira Vladimirovi¢a Putina.
To, o sa zacina ako plan na ovladnutie politickej scény, sa vSak ¢oskoro vymkne
spod kontroly a odhali netiprosnu realitu moci, intrig a zrady.

Inscendcia v rézii Jakuba Smida kombinuje dokumentarny zaklad textu
s divacky atraktivnym spracovanim. Ponuka nielen pohlad do zakulisia ruskej
politiky, ale aj univerzalnu reflexiu toho, ako mézu ambicie a manipulacia
formovat dejiny. Vyrazné herecké vykony len podgiarkuiju silné vyznenie pribehu.
Scénografia a hudba dotvaraju atmosféru chaosu a neistoty, v ktorej sa odohrava
boj o moc aosobné dramy hrdinov. Viastenci st nielen divadelnou udalostou, ale
aj vyzvou na zamyslenie nad cenou maci a krehkostou demokracie. Inscenacia
je stidastou sekcie IR AN XS VALY 2 uskutodiiuje sa v spolupraci
s Divadlom Andreja Bagara v Nitre.

[EN | The play by the British playwright Peter Morgan brought by the Brno
National Theatre Drama Company is a bonus that links the Festival curatorial
programme with the year-round work of Nitra-based theatres. Enhanced
presentation of visiting theatres is one of the ambitions of the new management
of The Andrej Bagar Theatre.

Patriots opened in world premiere at the Almeida Theatre in London in July
2022. Other productions followed in the UK and US, brought on Broadway in
April 2024. The Mahen Theatre Drama Theatre of the National Theatre Brno
presented the Czech premiére in January 2025.

Patriots is a political thriller set in Russia in the turbulent 1990s. Through
the lens of a Western European playwright, it reveals the background to Vladimir
Putin’s rise to power and the political games that changed the fate of one of
the world’s superpowers. The story talks about the Russian oligarch Boris
Berezovsky: at the end of the controversial government of Boris Yeltsin, he
decided to find a new Russian President. As might be expected, the person was
to be a candidate able of protecting the interests of Berezovsky and his fellow
oligarchs (such as Roman Abramovich). The choice falls on the eminence grise
of the KGB - Vladimir Vladimirovich Putin. What begins as a plan to dominate
the politics, soon spirals out of control, and reveals the inexorable reality of
power, intrigue and betrayal.

Directed by Jakub Smid, the production combines the documentary basis
of the text with an audience-appealing adaptation. It offers a peek behind the

rézia/ directed by: Jakub Smid, preklad / translation: Michael Zantovsky, dramaturgia/ dramaturgy: Vit Kofinek,
scéna/ set design: Petr Vitek, kostymy / costumes design: Vladimira Fominov4, hudba/ music: David Hlavag,
hudobna spolupraca/music collaboration: Petr Svozilek, svetelny dizajn/ lights-design: Karel Simek, rigging:
Romana Stachovi¢ova uéinkuji / cast: Tomas Sulaj, Viktor Kuznik, Tomas David, Pavel Cenék Vaculik, Bedfich
Vytisk, Anna Conkova, Isabela Smecka, Roman Nevécny, Petra Lorenc, Petr Blaha, Vojtéch Blahuta, Michal Bumbalek

scenes of Russian politics, along with a universal reflection on how ambition
and manipulation can shape history. Impressive acting further highlights the
powerful tone of the story. The set design and music complete the atmosphere of
pandemonium and uncertainty where the power struggle and personal dramas
of the characters unveil. Patriots is a stage event, yet equally an invitation to
reflect on the price of power and the fragility of democracy.

Patriots is part of the Open Stage Nitra Festival section and is brought in
cooperation with The Andrej Bagar Theatre in Nitra.

the politics, soon spirals out of control, and reveals the inexorable reality
of power, intrigue and betrayal.

Directed by Jakub Smid, the production combines the documentary basis
of the text with an audience-appealing adaptation. It offers a peek behind the
scenes of Russian politics, along with a universal reflection on how ambition
and manipulation can shape history. Impressive acting further highlights the
powerful tone of the story. The set design and music complete the atmosphere of
pandemonium and uncertainty where the power struggle and personal dramas
of the characters unveil. Patriots is a stage event, yet equally an invitation to
reflect on the price of power and the fragility of democracy. The production is
part of programme section and is brought in cooperation
with The Andrej Bagar Theatre in Nitra.

Narodni divadlo Brno,

READ MORE!
Further information
and pictures:

CESKA REPUBLIKA / CZECH REPUBLIC

Peter Morgan

VLASTENCI
PATRIOTS
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WED/10:00 AM - 12:00 PM

(no intermission)
A.Bagar Theatre in
Nitra - Studio

in Slovak

tickets
EUR 12
at www.nitrafest.sk

Tvorba pre dospievajlce publikum predstavuje dlhodobo jednu
z vyraznych linii repertoaru DAB. Najnovsim dielom uréenym pre tuto divacku
skupinu je dramatizacia romanu danskej autorky Janne Teller Nic, ktora vznikla
v spoluprégi s Divadelnou fakultou VSMU.

Inscenacia Nic¢ je symbolickou branou na komunikovanie palGivych tém,
ktoré vstupuju s Goraz vacéSou intenzitou do zivota dneSnej mladeze. V kolotoGi
vzajomného ublizovania hladaju patnastroéné deti odpovede na otazky o zmysle
zivota, ktoré nepoznaju ani dospeli. Ich ,projekt“ hladania zmyslu sa nakoniec
stava dolezitejSim nez oni sami, ich pocity, sny, tizby a vztahy a nadoblda
necakané rozmery. Nastastie, cely pribeh je len fikcia. Ni¢, len fikcia. Autorka
ho nazyva ,metafyzickou rozpravkou“. Je varovanim pred tym, Ze ak stratime
cit, ludskost a vzajomné pochopenie, vytvorime hrozostrasny svet, v ktorom
sa nebude dat zit.

Tvorcovia kladu déraz na to, aby dielo akcentovalo myslienku, ze kazdy
mlady ¢lovek ma pravo citit sa zle, neprijaty, nepochopeny, mat strach alebo
nenachadzat zmysel zivota, ale je délezité o tom hovorit a vyhladat odbornu
pomoc alebo pomoc blizkych. Ambiciou diela je prispiet k prevencii nasilia
a k depolarizacii spolo¢nosti. Inscenacia uréena nielen dospievajucim, ale
aj ich rodiGom otvara diskusiu o tom, aka tenka je hranica medzi dobrym
umyslom a demagdgiou, o tom, pre¢o menime vlastnu bolest na krutost voci
druhym, a 0 snahe porozumiet dneSnému svetu. Inscendcia je suicastou sekcie

OTVORENA SCENANITRA

Po predstaveni sa uskutoc¢ni diskusia s poradcom PhDr. Jakubom Piknom, PhD.,
socialnym pracovnikom, byvalym poradcom Internetovej psychologickej poradne
IP¢ko.sk a dnes socialnym pedagdgom na Gymnaziu Parovska a ¢lenom
Mestského akéného timu pre mladez Nitra.

Predstavenie je aj su¢astou programu pre Ucastnikov vzdelavacieho projektu
Divadelna Nitra pre Skoly.

En Productions for teenage audiences have long been among the
distinctive lines of The Andrej Bagar Theatre repertoire. The most recent work
fallsinthis category. The stage adaptation of the novel by Danish author Janne
Teller Nothing was created in collaboration with the Faculty of Theatre, Academy
of Music and Drama.

The production of Nothing is a symbolic gateway for communicating
pressing themes that are increasingly entering the lives of contemporary youth.
Ina whirlwind of mutual harm, fifteen-year-olds are on the quest to the meaning
of life that even adults do not know. Their project of finding meaning eventually
becomes more important than themselves, their feelings, dreams, desires and
relationships, and takes on unexpected dimensions. Luckily, the whole story is
mere fiction. Nothing, but fiction. The author calls it a metaphysical fairy tale.
Itis a warning that if we lose feeling, humanity and mutual understanding, we
are bound to create a terrifying world impossible to live in.

The production team point out that the work highlights the idea that every
young person has the right to feel bad, unaccepted, misunderstood, afraid, or
unable to find the meaning of life. Yet it is important to talk about it and seek
professional help or support from loved ones. The work is to contribute to the
prevention of violence and social depolarisation. The production, intended for
adolescents and their parents, opens a discussion about how thin the line is
between good intentions and demagoguery, about why we turn our own pain

adaptacia / stade adaptation: Peter Oszlik, Hana Launerova, rézia / directed by: Marianna Stancokova,
dramaturgia / dramaturgy: Slavka Civanové, scéna / set design: Natalia Minarikova, kostymy / costumes
design: Daniela MesaroSova, pohybova spolupraca/ choreography: Zuzana Krausova, hudba / music: Peter
Kunzo, aéinkuju / cast: Jan Cibula, lvana Kubackova, Andrea Sabova, Eva Gribova, Kristina Spacova, Kristina
Kobliskova, Sara Polyakova, David Kakas, Oliver Asztalos, Marian Viskup, Andrej Remenik

into cruelty towards others and about the struggle to understand today’s world.
The production is part of programme section (o] 3 3 iei S ThJ37:Y.

The performance is followed by Q& A session with counsellor Dr. Jakub Pikno,
social worker, former counsellor at the Internet Psychological Counselling
Centre IPEko.sk, currently social pedagogue at the Parovska Grammar School
and member of the Nitra City Youth Action Team.

The performance is also part of the programme for participants in the
learning project Divadelna Nitra for Schools.

NOTHING

READ MORE!
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and pictures:
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ST/20.00 - 21.10

(bez prestévky)
Neskorobarokovy kastiel
Horné Lefantovce, byvala
lietebfa Specializovanej
nemocnice sv. Svorada
Zobor, n. o.

jazyk: slovensky

vstupenky
12 eur
na www.nitrafest.sk

Bl &iTadTE viac
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, afotografie:

11/6/2025

WED/8.00 PM - 9.10 PM
(no intermission)

Late Baroque manor
house Horné Lefantovce,
former treatment room
of St. Svorad Specialized
Hospital Zobor, n. o.

in Slovak

tickets
EUR 12
at www.nitrafest.sk
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Podtitul festivalu Prdve/o tu a prdve/o teraz inSpiroval Medzinarodny
festival Divadelna Nitra k uvedeniu novej programovej sekcie
PRARTLIEE, ktorej ciefom je pontiknut divakom jedinedny zazitok v podobe
troch divadelnych premiér na troch nevSednych miestach, kde sa festival eSte
doposial neuskutoénil. V sizvuku s témou festivalu chceme zvyraznit fenomén
divadelnej premiéry ako vynimoéného okamihu, v ktorom su divaci i tvorcovia
Ucastnikmi oficialneho zrodu nového umeleckého diela.

Spolupraca dvoch nezavislych divadiel z nitrianskeho kraja vyustila do inscenacie
Nddhernad zdhrada po nej zostala, inSpirovanej poslednymi rokmi zivota ¢eskej
barénky Sidénie Nadhernej z Borutina (1885 - 1950). Inscenatori pracovali
s historickymi materialmi, publikaciami a bohatou koreSpondenciou barénky
Nadhernej, ktora sa po druhej svetovej vojne a po smrti vSetkych najblizSich
rodinnych prislusnikov sama zufalo pokusala zachranit rodinny majetok —
zamok a zahradu vo Vrchotovych Janoviciach, vedoma si ich historickej,
pamiatkovej a spolo¢enskej hodnoty pre budtce generacie. Inscenacia bude
aj pri dalSich uvedeniach realizovana najma v site-specific priestoroch —
v zdevastovanych a nevyuzivanych kastieloch, v zamkoch, v industrialnych
pamiatkach ¢i v kulturnych domoch na Slovensku, ktoré dlhodobo chatraju.
Inscenacia Nddhernd zahrada po nej zostala je parafrazou su¢asného vztahu
nasej spolo¢nosti ku kultdrnym a k historickym hodnotam, k pamiatkam,
dedi¢stvu a pamati.

[EN | Right(s) here Right(s) now - the leitmotif of the 2025 International
Theatre Festival Divadelna Nitra inspired the Festival team to introduce a new
programme section NYRYSRFNI30). It offers the audience a unique experience
of three theatre premiéres in three new places, to bring the Festival to locations
where it has not yet been. In accord with the leitmotif, we wish to accentuate
the phenomenon of the theatre premiére as a sole moment when the audience
and production teams together contribute to the birth of a new work of art.

The collaboration of two independent theatres from the Nitra region resulted in
the production The Living Garden She Lefts Behind, inspired by the last years
of the life of the Czech Baroness Siddnia Nadherna of Borutin (1885 - 1950).
The directors worked with historical materials, publications and the extensive
correspondence of Baroness Nadherna. After WWII and the passing of all her
closest relatives, she desperately tried to save the family property - the castle
and the garden in Vrchotovy Janovice, being aware of the importance of their
historical, monumental and public value for future generations. The production
will also be performed in subsequent shows primarily in site-specific venues: in
decrepit and empty manor houses, castles, industrial monuments, or culture
centres across Slovakia that have been in disrepair for a long time. The Living
Garden She Left Behind is a paraphrase of our current relationship to cultural
and historical values, to monuments, heritage and memory.

rézia/ directed by: Iveta Ditte JurGova, dramaturgia / dramaturgy: Slavka Civarova, scéna a kostymy/set and
costume design: Markéta Plachd, technicka realizacia audionahravok/audio recordings: DuSan Hvizd, u¢inkuje /
performed by: Simona Hudecova, zvuk/sound: Juraj Duri§, Andrej Remenik, Otto Culka, Olga Schrammekova
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JUNOVY Projekt DARUJEM TI TULIPAN sa pod nazvom JUNOVY TULIPAN dal’Lllj em ti
’ ajtento rok predstavi na Medzinarodnom festivale Divadelna Nitra tulipan

T U L | PA N 2 5 v ramei sprievodného festivalového programu. l

stretnutie zrakovo postihnutych ~ Ugast zrakovo postihnutych deti na festivale je najvjznamnejsou

deti a vidiacich deti na aktivitou celoroéného programu integracného projektu. A pre deti

MF Divadelna Nitra 2025 velkym zazitkom. Ved'vacSina deti sa pre svoje postihnutie a pre
socialnu odkazanostlen tak na vylet nedostane. Aj na tohtoroénom

6/6/2025 festivale sa stretnti zrakovo postihnuté deti s detmi vidiacimi,

P1/8.00-18.00 aby spolu vytvorili vytvarny objekt, spolocne bubnovali, navstivili

Gastnici: Z8 pre zrakovo postihnutych,  divadelné predstavenie a koncert. Projekt sa dlhodobo venuie aj

Bratislava, ZS kniezata Pribinu, Nitra  podujatiam pre verejnost - osvete o svete nevidiacich.

Synagoga (workshop 10.00-12.30)  Po dvoch rokoch sa na festivalové namestie pred Divadlom Andreja Bagara vracia

podesta pred DAB (bubnovacka interaktivny objekt BLACK BOX - mobilné prostredie pre vidiacich o nevidiacich. V ramci

14.00-16.00) jeho prezentacie sa moze verejnost zoznamit aj so zakladnymi pomdckami nevidiacich,
vyskuat si chodzu s bielou palicou a na pisacom stroji pre nevidiacich ziskat zaklady

B LAC K B OX Braillovho pisma. Silnym z&Zitkom pre navstevnikov je ocitnut sa v Uplnej tme objektu

naucné interaktivne prostredie Black Box a skusit si pripravit rafajky.

o svete nevidiacich Pred Divadlom Andreja Bagara sa verejnosti predstavi aj vyber viac ako stovky kresieb
z celoroénej tvorby zrakovo postihnutych deti na vystave TULIPANOVE OKNA.

7/6/2025, 8/6/2025

SO/NE/14.00-18.00 Spoluorganizatori

Ucastnici: verejnost Z8 pre zrakovo postihnutych, Bratislava

podesta pred DAB ZS kniezata Pribinu, Nitra

ATULIPFORYOU project will be presented again the 2025 International Theatre Festival
'J U N E T U L I P 2 5 Divadelna Nitra as part of the accompanying festival programme under the title JUNE TULIP.
meeting of visually impaired The Festival participation of visually disadvantaged children is the utmost activity of the
children and children with year-round programme of the integration project. It is also an invaluable experience for
no vision challenges at MF the children. Afterall, most simply cannot go on a trip because of their disability and social
Divadelna Nitra 2025 dependence. At the 2025 Festival edition, visually disadvantaged children will again get

together with the children with no vision challenges to jointly create an artistic object,
6/6/2025 play drums, and attend a stage performance and concert. The project has also been
FRI/8:00-18:00 long dedicated to public for a long time to raise awareness about the world of the blind.
participants: Elementary Schoolforthe  Aftertwo years, the interactive BLACK BOX object returns to the Festival square in front
Visually Impaired Bratislava, Prince  of The Andrej Bagar Theatre. It is a mobile setting for the sighted and the blind. As part
Pribina Elementary School, Nitra of the presentation of the object, the public can get acquainted with basic aids for the
Synagogue (workshop 10.00-12.30)  blind, try walking with a white cane and learn the basics of Braille on a typewriter for the
platformin front of DAB (drumming 2:00  blind. To find themselves in utter darkness of the Black Box and try to prepare breakfast
p.m.-4:00 p.m.) is a powerful experience for visitors.

Aselection of over hundred drawings from the year-long work of visually impaired children
B LAC K B OX will be on public display in front of The Andrej Bagar Theatre at the TULIP WINDOWS
interactive learning environment  exhibition.
about the world of the blind

Co-organisers
7/6/2025, 8/6/2025 Elementary School for the Visually Disadvantaged, Bratislava
SAT/SUN/2:00 PM - 6:00 PM Prince Pribina Elementary School, Nitra
participants: public
landing in front of DAB
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V4@Theatre Critics Residency je dynamicka platfor-
ma pre divadelnych kritikov do 35 rokov zo Slovenska
azahranicia. Od svojho vzniku v roku 2015, iniciovaného
Asociaciou Divadelna Nitra v spolupraci s partnermi zo
zucastnenych krajin, sa neustale rozvija a prispdsobuje
aktualnym vyzvam v oblasti scénického umenia.

V roku 2025 sa projekt zameriava na tému ,komu-
nitné divadlo“, zd6razriujuc ulohu divadla v budovani
aposiliiovani komunit. Ugastnici budu skiimat, ako moze
divadelné umenie prispiet k socialnej sudrznosti aanga-
Zovanosti, a zameraju sa na sposoby, ako prilakat divakov
spat do divadiel po obdobi poklesu zaujmu o Zivé umenie.

Pocas 34. rocnika Medzinarodného festivalu
Divadelna Nitra budu u¢astnici aktivne analyzovat pred-
stavenia festivalového programu a diskutovat o nich pod
vedenim skusenych lektorov. Tento rezidenény pobyt po-
skytuje priestor na otvoreny interkultirny dialég o sucas-
nom umenia podporuje medzinarodnu kultdrnu vymenu.

Projekt s dlhodobou podporou Medzinarodného
vySehradského fondu uz jedenasty rok prispieva k roz-
voju kritickej reflexie divadla, oboznamuije ucastnikov
s novymi trendmi v scénickom umeni a s analytickymi
pristupmi k hodnoteniu Specifickych a experimental-
nych umeleckych diel. V spolupraci s partnermi projektu
bolo vybranych 12 mladych divadelnych kritikov z krajin
V4 a Vychodného partnerstva - zo Slovenska, Srbska,
z Ceska, Polska, Moldavska, zo Severného Maceddnska,
z Albanska a Ukrajiny.

STEFAN TIGGES (Nemecko) je divadelny vedec. Od
akademického roka 2023/2024 posobi ako hostujuci
profesor dramaturgie a umeleckej koncepcie na ka-
tedre kostymoveého dizajnu na Universitat der Klinste
Berlin. V divadelnej sezéne 2024/2025 spolupraco-
val s Johanom Simonsom na inscenacii Ubu v Thalia
Theater Hamburg a pripravuje knihu s nemeckym hercom
Jensom Harzerom. PAsobi ako lektor a vyskumnik na
Universitat flir Musik und darstellende Kunst Graz (KUG,
katedra herectva), na Viedenskej univerzite (divadlo, film
a média), na Akademie fiir darstellende Kunst Baden-
-Wiirttemberg v Ludwigsburgu (katedra divadelnej ré-
Zie) a na Hildesheimskej univerzite (Institat pre média,
divadlo a popularnu kultdru).V rokoch 2009 az 2012
zastupoval Schaubulihne Berlin v eurdpskej divadelnej
sieti Prospero. Stefan sa Specializuje na sii¢asné divadlo,
dramu a performativne umenie, metodologické pristupy
k analyze predstaveni, koncepty priestoru a miesta v di-
vadle, ako aj na diskurzy suvisiace s dramaturgiou. Medzi

jeho publikacie patria: Jiirgen Gosch/Johannes Schiitz.
Theater (2021), From World Soul to Uber-Marionette.
Chekhov’s Dream Theatre as Avant-Garde Experiment
(2010), Dramatic Transformations. On Contemporary
Strategies of Writing and Performance in German-
-Speaking Countries (2008, ed.), Interludes. New Texts,
Perceptive and Fictional Spaces in Theatre, Dance and
Performance (2010, spolu s K. Pewny a E. Deutsch-
-Schreiner), Drama after the Drama. Transformations
in Dramatic Forms in Germany After 1945 (2011, spolu
s A. Petkom), Jean Jourdheuil. Border Crossings (2015,
spolu s Ch. Schmidt).

DARKO LUKIC (Nemecko, Chorvatsko) je divadelny
vedec, vyskumnik, pedagog a divadelny praktik, pocha-
dzajuci z Chorvatska a zijuci v Nemecku. Pésobil na
Akadémii dramatickych umeni, na Filozofickej fakulte
Zahrebskej univerzity a na Karl-Franzens-Universitat
Graz v Rakusku. Prednasal, vyucoval a viedol work-
shopy v Brazilii, Bulharsku, Kostarike, Chorvatsku,
vo Francuizsku, v Nemecku, Taliansku, Rumunsku,
Slovinsku, Spanielsku, USA, Spojenom kralovstve, na
Taiwane a vo Venezuele. Bol mentorom a trénerom pre
programy rozvoja publika a budovania kapacit vramci pro-
jektu Rijeka 2020 - Eurdpske hlavné mesto kulttry, peda-
gogom v eurdpskom programe ADESTE + pre rozvoj pub-
lika a regionalnym koordinatorom pre EURODRAM. Od
roku 2020 je odbornikom v multidisciplinarnom time pre
budovanie kapacit pre Eurépske hlavné mesta kulttry,
AEIDL - Eurdpska asociacia pre miestny rozvoj, Brusel.
Je aj certifikovanym TQ trénerom (Teaching Intelligence
-vzdelavanie pre pedagdgov) a dizajnérom e-learningo-
vych kurzov. Doktorandsky vyskum absolvoval na Tisch
School of the Arts— New York University a postgradualne
Studia na Institute for Theatre Anthropology - University
of Copenhagen a na European Academy for Culture and
Management v Salzburgu. Doktorat z divadelnych Studii
ziskal na Zahrebskej univerzite. Bol umeleckym riaditelom
Narodného divadlav Sarajeve adivadla &TD v Zahrebe,
ako aj prodekanom a zastupcom dekana na Akadémii
dramatickych umeni-Zahrebska univerzita. Medzi jeho
pocetné publikacie v oblasti dramy a divadla patria knihy:
The War Trauma Drama, Theatre in its Environment —
Theatre Identities, Introduction to Theatrical Anthropology
a Introduction to Applied Theatre.

S podporou / With the support

-i/is'.e'gra's d.. Fund *

V4@THEATRE
CRITICS
RESIDENCY

V4@Theatre Critics Residency is a dynamic platform
for theatre critics up to 35 years old from Slovakia and
abroad. Since its inception in 2015, initiated by the
Association Divadelna Nitrain collaboration with partners
from participating countries, it has continually evolved to
address current challenges in the field of performing arts.

In 2025, the project focuses on the theme of
“Community Theatre,” emphasizing the role of theatre
in building and strengthening communities. Participants
will explore how theatrical art can contribute to social
cohesion and engagement, focusing on strategies to
attract audiences back to theatres following a period of
decreased interest in live performances.

During the 34th edition of the International Theatre
Festival Divadelna Nitra 2025, held from June 6 to
11, participants will actively analyze festival program
performances and engage in discussions under the
guidance of experienced lecturers. This residency provides
aspace foropen intercultural dialogue about contemporary
art and supports international cultural exchange.

With long-term support from the International
Visegrad Fund, the project has been contributing for
eleven years to the development of critical reflection
in theatre, familiarizing participants with new trends in
performing arts and analytical approaches to evaluating
specific and experimental artistic works. In collaboration
with project partners, 12 young theatre critics from V4
countries and Eastern Partnership countries, including
Slovakia, Serhia, Czech Republic, Poland, Moldova, North
Macedonia, Albania, and Ukraine, have been selected.

STEFAN TIGGES (Germany) is a theatre scholar. Since
2023/2024 he is visiting professor for Dramaturgy and
Artistic Conception at the department for Costume Design
at UDK/Universitat der Kiinste Berlin. In 2024/2025 he
cooperated with Johan Simons for Ubu (Thalia Theater
Hamburg) and is actually preparing a book with the
German actor Jens Harzer. He works internationally
as a lecturer and researcher at University of Music
and Performing Arts Graz (KUG, Acting Department),
University of Vienna (Theatre, Film and Media) and
Akademie flr Darstellende Kunst Baden-Wiirttemberg/
Ludwigsburg (Theatre Directing Department) and is also
an associated researcher at University of Hildesheim
(Department for Media, Theatre and popular culture).
From 2009 to 2012 he represented Schaubihne
Berlin in the European theatre network Prospero.
Stefan specializes in contemporary theatre, drama

and performance art, methodological approaches to
performance analysis, the concepts of space and place
in theatre, as well as dramaturgy-related discourses.
Some of his publications include: Jirgen Gosch/
Johannes Schiitz. Theater (2021); From World Soul to
Uber-Marionette. Chekhov’s Dream Theatre as Avant-
Garde Experiment (2010); Dramatic Transformations.
On Contemporary Strategies of Writing and Performance
in German-Speaking Countries (2008, ed.); Interludes.
New Texts, Perceptive and Fictional Spaces in Theatre,
Dance and Performance (2010, co-edited with K. Pewny
and E. Deutsch-Schreiner); Drama after the Drama.
Transformations in Dramatic Forms in Germany After
1945 (2011, co-edited with A. Petka); Jean Jourdheuil.
Border Crossings (2015, co-edited with Ch. Schmidt).

DARKO LUKIG (Germany, Croatia) is a theatre scholar,
researcher, teacher and theatre practitioner from Croatia
living in Germany. He has worked at the Academy of
Dramatic Arts — University of Zagreb, the Faculty of
Humanities — University of Zagreb, and Karl-Franzens-
Universitat Graz in Austria. He has lectured, taught and
led workshops in Brazil, Bulgaria, Costa Rica, Croatia,
France, Germany, Italy, Romania, Slovenia, Spain, USA,
United Kingdom, Taiwan and Venezuela. He was mentor
and trainer for the Audience Development and Capacity
Building programs in Rijeka 2020 European Capital of
Culture, an educatorforthe ADESTE+ European program
for audience development, and a regional coordinator
for EURODRAM. Since 2020 he is an expert in the Pool
of multi-disciplinary experts in The Capacity Building
for European Capitals of Culture, AEIDL — European
Association for Local Development, Brussels. He is also
acertified TQ trainer (Teaching Intelligence —educator for
educators) and e-learning course designer. He completed
his predoctoral research at the Tisch School of the Arts
- New York University, and his postgraduate studies at
the Institute for Theatre Anthropology — University of
Copenhagen and the European Academy for Culture
and Management in Salzburg. He received his PhD in
theater studies at the University of Zagreb. He was artistic
director of the National Theatre in Sarajevo and Theatre
&TD in Zagreb, and Vice Dean and Deputy Dean at the
Academy of Dramatic Arts— University of Zagreb. His many
published studies in drama and theatre include the books
The War Trauma Drama, Theatre in its Environment —
Theatre Identities, Introduction to Theatrical Anthropology,
and Introduction to Applied Theatre.
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AJ TOTO JE UMENIE

Organizatori: Asociacia Divadelna Nitra, Nitrianske
kulture dediéstvo, 0. z.

Projekt Aj toto je umenie patri medzi unikatne projekty
na Slovensku. Od roku 2014 zviditeltiuje zabudnuté diela
vizualneho umenia a architektury vo verejnom priestore
mesta Nitry — sochy, budovy, architektonické komplexy,
kostoly, cintoriny. Jeho cielom je rozvijat povedomie
verejnosti o kulturnych hodnotach, podporovat kultirny
turizmus a cestovny ruch, prispiet k znovuobjaveniu
identity mesta a jej obyvatelov. Jeho organizatori -
zakladatelska Asociacia Divadelna Nitra a obcianske
zdruzenie Nitrianske kulturne dedi€stvo - nim vyzdvihuju
hodnotu, vyznam a jedine¢nost samotného diela, ako
aj autorov diela a ich prinos. K vizualnym inStalaciam
rozmiestnenym po meste pribudli v roku 2020 naucné
videoprechadzky. Po¢as Medzinarodného festivalu
Divadelna Nitra 2025 sa uskuto¢ni podujatie v spolupraci
s obéianskym zdruzenim Nitrianske kultirne dedi¢stvo.
Cast hlavného programu festivalu sa po prvykrat
uskutoéni'v priestoroch kina Palace, v jednom z objektov
oznacenych uz niekolko rokov logom Aj toto je umenie.
Budovu kina naprojektoval v roku 1925 architekt Friedrich
Weinwurm v duchu novej vecnosti a purizmu. V roku

1930 sa stal jeho riaditelom nitriansky podnikatel

Julius Stark, vdaka ktorému sa po mensich stavebnych
atechnologickych upravach stalo historicky prvym kinom
na Slovensku, kde sa premietol ozvuceny film - bol nim
americky muzikal The Singing Fool (1928). DIhsi ¢as
nevyuzivana a schatrana budova presla od roku 2019
v ramci projektu Kreativne centrum Nitra vyraznou
rekonstrukciou, ktora jej prinavratila nielen pévodny
weinwurmovsky vzhlad fasady, ale aj staronovu funkciu
dolezitého kultirneho stanku mesta.

THIS IS ART, TOO

Convened by: Association Divadelna Nitra Theatre, Nitra
Cultural Heritage

The project Thisis Art, Toois one of the unique projects in
Slovakia. Since 2014, it has been making visible forgotten
works of visual art and architecture in public space of
Nitra - sculptures, buildings, architectural complexes,
churches, cemeteries. It aims is to raise public awareness
of cultural values, support cultural tourism and travel, and
contribute to the rediscovery of the identity of the city and
its inhabitants. Its convenors - the founding Association
Divadelna Nitra and the civic association Nitra Cultural
Heritage - use it to highlight the value, significance, and
uniqueness of the workitself, as well as the authors and
their contributions. In 2020, learning video walks were
added to the visual installations located around the city.
During the 2025 Divadelna Nitra, an event will be held in
cooperation with the Nitra Cultural Heritage.

Part of the Festival main programme will take place for
the first time in the Palace Cinema, one of the buildings
that has been bearing, for several years, the This is
Art, Too logo. The cinema building was designed in
1925 by architect Friedrich Weinwurm in the spirit of
new practicality and purism. Since 1930, Nitra-based
businessman Julius Stark has been the cinema director.
It was due to his contribution that, after minor structural
and technological modifications, the venue has become
the first cinema in Slovakia to screen a sound film,
the American musical The Singing Fool (1928). The
building, which had been vacant and decrepit for years,
underwent major reconstruction in 2019 as part of the
Nitra Creative Centre project. It saw restoration of the
original Weinwurm-style appearance of the fagade of the
building, along with its former and new role as a major
cultural venue in the city.

DIVADELNA_
NITRA PRE SKOLY

Program Divadlo kriticky na
Medzinarodnom festivale Divadelna
Nitra

9/6/2025

P0O/10.00 -11.00 20.30-21.30
Maryna Jakubovi¢ / BIELORUSKO,
RAKUSKO

SPOJENIE

Divadlo Andreja Bagara v Nitre - Sttdio

10/6/2025 UT/18.00 - 20.00
Brechtfestival Augsburg / NEMECKO
MEMORIA

Palace - Kreativne centrum Nitra

11/6/2025 ST/10.00 - 12.00

Divadlo Andreja Bagara v Nitre /
SLOVENSKO

NIC

Divadlo Andreja Bagara v Nitre - Studio

DIVADELNA
NITRA FOR
SCHOOLS

Theatre Critically Programme at
the International Theatre Festival
Divadelna Nitra

9/6/2025 MON/10:00 AM -11:00 AM
8:30 PM-9:30 PM

Maryna Yakubovich/ BELARUS,
AUSTRIA

CONNECTION

The Andrej Bagar Theatre

in Nitra - Studio

10/6/2025 TUE/6:00 PM-8:00 PM
Brechtfestival Augsburg / GERMANY
MEMORIA

Palace - Creative Centre Nitra

11/6/2025 WED/10:00 AM-12:00 PM
The Andrej Bagar Theatre in Nitra /
SLOVAKIA

NOTHING

The Andrej Bagar Theatre

in Nitra - Studio

Celoroény projekt Asocidcie Divadelna Nitra rozSiruje moznosti
Studentov $kol v Nitrianskom samospravnom kraji o moznost hibSieho ainého
pohladu na umenie, nez je nevyhnutné minimumv uéebnych osnovach. Projekt
je urGeny najma pre Skoly nachadzajuce sa mimo mesta Nitra, v ktorom je ako
vkrajskom centre sistredend vacsina kulttrnej ponuky kraja, obzvlast divadelnej
tvorby. Prostrednictvom série umelecko-vzdelavacich programov sa Studenti
dodnes aktivne zapojili do programov zameranych na si¢asné zahrani¢né
divadlo (predstavenie Vyjdu z lesa... a stvisiaci program), si¢asny tanec pod
vedenim Petry Fornayovej, modernd a klasickd hudbu so zapojenim hudobnikov
Jozefa Luptaka, Borisa Lenka, Branislava Dugovita a su¢asné vizualne umenie,
s ktorym ich oboznamila kuratorka Galérie Za sklom Katarina Jankechova.
Medzinarodny festival Divadelna Nitra doplni ¢ast projektu Divadlo kriticky.
Tento blok priblizi Studentom st¢asnd slovenskii i zahraniénu divadelnt tvorbu.
Specidlna pozornost savenuje schopnosti identifikovat zakladné stavebné prvky
javiskového diela, vnimat rozdiel medzi inscenaénym tvarom a jeho textovou
zlozkou, pripadne prozaickou predlohou. Pod vedenim festivalovych kuratorov
aza Ucasti tvorcov navstivia Ziaci a Studenti divadelné predstavenia festivalu,
zucastnia sa nalektorskom tvode, neformalne koncipovanej prednaske, diskusii
s tvorcami a dodatoéne napisu kratku reflexiu videného diela.

fond Projekt podporil z verejnych NITRIANSKY
na podporu zdrojov Fond na podporu '8 SAMOSPRAVNY
umenia umenia a Nitriansky

A4 samospravny kraj.

KRAJ

Eﬂ The year-round project run by the Association Divadelna Nitra
expands the possibilities of learners at schools in the Nitra Self-Governing
Region to explore art more deeply and through a different lens than what is the
minimum curricular requirement. The project focuses particularly at schools
based outside the city of Nitra, which, being the regional centre, has the most
cultural offerwithin the region. Particularly in terms of theatre. Through a series
of artand leaming programmes, students have so far participated in programmes
dedicated to contemporary international theatre (the performance Vyjdu zlesa
and the related programme), contemporary dance as led by Petra Fornayova,
modern and classical music with participation of musicians Jozef Luptak, Boris
Lenko, Branislav Dugovi¢, and contemporary visual art introduced by Katarina
Jankechova, curator of the Za sklom Gallery,.

The International Theatre Festival Divadelna Nitra will complement part of the
project Theatre Critically. The block will introduce students to contemporary
works in Slovak and international theatre. Special attention is paid to the ability to
identify the basic building blocks of a stage work, to see the difference between
the staging form and its textual component, ora prose model. Led by the Festival
curators and with the participation of the production teams, the learners will
visit the Festival stage performances, participate in an informally conceived
introduction presentation, a QGA with the production teams and a brief written
reflection on the work seen.

slovak The project was supported
arts from public funds by the
PS council Slovak Art Council




ACCOMPANYING
PROGRAMME

STAROMESTSKE
KORZO

6/6/2025

P1/14.00 - 19.30

pesia zona Nitra - Stefanikova trieda /
Kupecka ulica

OLD TOWN
PROMENADE

6/6/2025

FRI/2:00 PM-7:30 PM
pedestrian zone Nitra -
Stefanikova trieda / street
Kupecka

T

UZ davnejSie zaznievaju od ob&anov Nitry poziadavky na
ozivenie pesej zony. Mnohé kulturne akcie sa pocas roka konaju prevazne
na Svatoplukovom namesti, samotna peSia zéna je iba priechodna.
KnihKupecka sa bude v roku 2025 odohravat az na jesen. A tak mesto
Nitra, presnejSie vybor mestskej Gasti 2 — Staré Mesto prichadza s ponukou
ozivit tradiciu stretavania sa a prechadzok staromestanov v podobe
podujatia priznacne nazvaného Staromestské korzo. V spolupraci s MF
Divadelna Nitra a dal§imi partnermi sa uskutoéni jeho nulty roénik. Budeme
svedkami $tylu retro v mnohych oblastiach - doprava, hudba, remesla,
knihy, oble¢enie. Na trase korza sa zapoja viaceré prevadzky, korzujuci (ako
inak — v dobovom obleceni) sa pokochaju vystavou veteranov, ponukou
starozitnych predmetov a knih z antikvariatu, predstavia sa Furmani aj
swingova kapela, dobri naladu umocnia dobroty klasickej kuchyne.
Az velkoploSnych fotografii sa na nas budu divat slavni rodaci.

Spolupraca: VMC 6. 2 - Staré mesto, Centrum volného ¢asu Domino,
JAWA klub Slovensko

En For some time now, the people of Nitra have been calling for the
revival of the pedestrian zone. Many cultural events largely are held on the
square Svatoplukovo namestie throughout the year, while the pedestrian
zone is just passable. The annual original Booksellers’ Fair KnihKupecka
is on the calendar of events, but in 2025 it will be only held in the Autumn.
The City of Nitra, namely the Committee of the City District 2 - Old Town,
invites to revive the tradition of meeting and walking among the Old-Town
residents as an event characteristically called the Old Town Promenade. Its
pilot edition is held in cooperation with Divadelna Nitra and other partners.
We will see the retro style in many areas - transport, music, crafts, books,
clothing. Several businesses will participate along the parade route, and
the participants (as usual - in period clothing) will enjoy an exhibition of
veteran cars, a selection of antique items and books from the second-hand
bookshop, the Furmani and a swing band. The atmosphere will be boosted
by the delicacies of classic cuisine. Celebrated natives will be looking at
us from oversize photographs.

Cooperation: Committee of the City District 2—Old Town, Leisure Activities
Centre Domino, JAWA club Slovakia
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BIENALE
DIVADELNEJ
FOTOGRAFIE
2024

od 6/6/2025

Pl

foyer Divadla Andreja Bagara -
hlavny vstup do budovy

BIENNIAL

OF THEATRE
PHOTOGRAPHY
2024

from 6/6/2025

FRI

foyer of The Andrej Bagar Theatre -
main entrance

Cielom bienale je predstavit verejnosti divadelnt fotografiu ako
svojbytny umelecky druh, zvysit o nej vseobecné povedomie a prezentaciou
fotografickych diel a ich autorov vytvorit su¢asne prostredie na odbornu
konfrontaciu. Studentska sekcia bienale vytvara predpoklad na vyznamné
formovanie tohto segmentu divadelnej dokumentacie pre budicnost.
Vystava fotografii vytvara prehladné vizualne svedectvo o divadelnej
produkcii na Slovensku. V roku 2024 sa uz trojnasobnym laureatom
ocenenia Grand Prix Bienale divadelnej fotografie stal Robert
Tappert za sériu inscenaénych fotografii Pes na ceste (Pavel Vilikovsky,
Slovenské narodné divadlo, Bratislava, 2024). Druhé miesto ziskal Joseph
Marcinsky za fotografiu zo série portrétnych fotografii Maestro Juraj Steiner.
Na tretom mieste sa umiestnil Igor Stancik za sériu inscenac¢nych
fotografii Histdria istého ndsilia (podia romanu Edouarda Louisa Histoire
de la violence, Divadlo LUDUS, Bratislava, 2023). Studentsku cenu
ziskala Karolina Korimova za fotografiu zo série inscenacnych fotografii
Embodying the Monster (autorska monodrama in$pirovana romanom
Frankenstein, ¢ize Moderny Prometeus od Mary Shelley, Divadlo LAB,
Bratislava, 2024). Cestné uznania v hlavnej kategérii ziskali Brafio
Koneény, Henrich Misovié a Juraj Zilinéar.

Siesty roénik sitaze Bienale divadelnej fotografie 2024 vyhlésil a organizuje
Divadelny ustav, partnerom sutaze je Katedra fotografie a novych médii
Vysokej Skoly vytvarnych umeni v Bratislave.

Eﬂ The Biennial presents theatre photography as a unique art formto
raise public awareness of the visual genre and, by presenting photographic
works and their authors, to create an platform for professional confrontation.
The student section of the Biennial creates helps to shape theatre
documentation for the future. The exhibition of photographs accompanying
the Biennial creates a clear visual testimony of theatre production in
Slovakia. In 2024, Robert Tappert became the third-time laureate of
the Grand Prix of the Biennial of Theatre Photography with his series
of staged photographs Dog on the Road (Pavel Vilikovsky, Slovak National
Theatre, Bratislava, 2024). Second place went to Joseph Maréinsky for
a photograph from the Maestro Juraj Steiner portrait series. Third prize
wentto Igor Stancik for the series of staged photographs History of a Certain
Violence (based on the novel by Edouard Louis Histoire de la violence, LUDUS
Theatre, Bratislava, 2023). Student award went to Karolina Korimova for
aphotograph from the series of staged photographs Embodying the Monster
(author’s monodrama inspired by the novel Frankenstein, or The Modern
Prometheus by Mary Shelley, LAB Theatre, Bratislava, 2024). Honourable
mentions in the main category were received by Brario Koneény, Henrich
Misovié and Juraj Zilinéar.

The 6th annual Biennial of Theater Photography 2024 competition was
announced and organized by the Theater Institute, the competition partner
is the Department of Photography and New Media of the Academy of Fine
Arts in Bratislava.

BUD LASKA:
KOSCOVA,
MEDVEDOVSKA,
SPINER

Slovensko / Ukrajina
KONCERT
7/6/2025

S0/16.00 - 17.30
(bez prestavky)
Synagoga

jazyk: slovensky

a ukrajinsky

LOVE PLEASE:
KOSCOVA,
MEDVEDOVSKA,
SPINER

Slovakia / Ukraine
CONCERT

7/6/2025

SAT/4.00 PM -5.30 PM
(no intermission)

The Synagogue

in Slovak and Ukrainian

Spevacky Katka KoS¢ova a Mila Medvedovska tvoria spolu
s klaviristom Danielom Spinerom slovensko-ukrajinské spojenie troch
umeleckych dusi. Spolu proti hroznej vojne, ktora stale trva a na ktord
si nechceme zvyknut. Katkine a Miline piesne, na ktorych sa Daniel
autorsky podiela, maju nadych folku, jazzu a Sansénu. Na koncerte
zaspievaju nielen duety, ale aj kazda svoje piesne. Ich krasne, syte
a farebné hlasy a Danielova klavirna virtuozita a az neuveritelné
naladenie na spevacky sa dostavaju posluchacom az pod kozu. Na
koncertoch vytvaraju svojou muzikalnostou a emotivnostou silné
prepojenie s publikom - sala place, smeje sa a spieva spolu s nimi.
Katka KoS¢ova je slovenska spevacka, autorka hudby a textov, ktora
ma za sebou vySe 1800 koncertov. Tvori a vystupuje s vynikajucim
klaviristom Danielom Spinerom. Ich ostatny album Krehkost ziskal prestiznu
slovensku hudobnu cenu Radio_Head Awards v kategorii folk za rok 2023.
Mila Medvedovska je ukrajinska spevacka a pedagogicka spevu, ktora so
svojou malou dcérkou opustila domov v meste Dnipro po ruskej invazii
na Ukrajinu v marci 2022. Nevediac, kam vlastne ide, nasla utocisko
v Bratislave. Napriek tomu, Ze po odchode z domu bola presvedéena,
ze uz nikdy nendjde silu a chut spievat, osud to chcel inak — nové
indpiracie a prilezitosti nasla prave u nas. Vdaka stastnym nahodam
sa jej velmi skoro po prichode podarilo nadviazat kontakty a priatelstva
s lokalnou komunitou hudobnikov a vznikli krasne spoluprace.
Sériou koncertov k smutnému 3. vyroGiu vojny chcu Katka, Mila a Daniel
vyjadrit svoj postoj a symbolicku podporu vSetkym Ukrajinkam a Ukrajincom,
ktori padli v tejto hroznej vojne, prisli o svoje domovy, museli opustit svoju
krajinu a ktori aj za naSe bezpecie statoéne bojuju na fronte.

IEX]  Thevocalists Katka Kostova and Mila Medvedovska, together
with the pianist Daniel Spiner, have formed a Slovak-Ukrainian union of three
artistic souls. Together against the unending horrific war, to which we do not
want to get used to. Katka and Mila’s songs, with creative input by Daniel,
carry atouch of folk, jazz and chanson. At the concert, they will sing duets
as well a each their own songs. Their lovely, rich and colourful voices and
Daniel’s piano talent, along with incredible tuning into the singers, touch go
straight into our heart. At the concerts, their musicalness and emotionalism
create a powerful bond with the audience that cries, laughs and sings along.
Katka Kosc¢ova is Slovak singer, songwriter and composer with over
1,800 in her portfolio. She creates and performs with the brilliant
pianist Daniel Spiner. Their latest album Krehkost won the prestigious
Slovak music award 2023 Radio_Head Awards in the folk category.
Mila Medvedovska is Ukrainian singer and singing teacher. After the Russian
invasion of Ukraine in March 2022, she left her home in Dnipro with her
young daughter. With no idea where she was going, she found refuge in
Bratislava. Though after leaving home she was convinced that she would
never find the strength and desire to sing again, fate had something else
in store for her: she found new inspiration and opportunities in Slovakia:
shortly after her arrival she established contacts and friendships with
local community of musicians that bore fruit in splendid collaborations.
With a series of concerts on the gloomy 3rd anniversary of the war, Katka,
Mila and Daniel wish to express their attitude and symbolic support to all
Ukrainians who fell in this dreadful war, to those who lost their homes,
who had to leave their homeland, and to all fighting bravely for our safety
at the frontline.
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PREDSTAVENIA

PRE DETI

THE DUCK AFTER

8/6/2025 NE/13.00 - 14.00 Synagoéga

(vhodné pre detiod 81.)

Organizator: Anima Act

Inscenacia priblizuje detom enviromentalne témy
prostrednictvom pribehu o kacicke.

HROZNA

8/6/2025 NE/18.00 -18.55 Synagoga

(vhodné pre deti od 10 ., ale aj pre dospelych;
sticastou predstavenia je ochutnavka vina)
Organizator: Anima Act

Inscendacia Hroznd vas zavedie do tajomného sveta
malého vinarskeho mestecka Svaty Jur.

ANNA FRANKOVA

10/6/2025 UT/9.30 - 11.00

Nové divadlo, Nitra

(vhodné pre mladych od 12r.)

Rézia: Simon Spisak

Organizator: Nové divadlo, Nitra

Svetoznamy pribeh o dospievani a holokauste, ktory
zaznamenalo trinastroéné dievéa — Anna Frankova.
DOSKY 2017 - 3xnomindcia v ankete a cena za najlepsi
zensky herecky vykon v sezéne 2016/2017.

HUDOBNE POPOLUDNIE
S MAREENOU V SEKACI

8/6/2025 NE/od 14.00
Sekac na Kupeckej Organizator: Mareena

O AMALKE A KOCURIKOVI

Interaktivne predstavenie so zapojenim deti pocas celého
priebehu.

Predstavenie je vhodné pre deti vo veku 2 - 6 rokov.
Castrvania: 35 min.  20-min. prestavka

O ZVEDAVEJ AMALKE

Interaktivne predstavenie je zamerané na rozvoj
komunikaénych schopnosti a spoznavanie pismen.
Predstavenie je vhodné pre deti vo veku 5 - 8 rokov.
Castrvania: 50 min.  20-min. prestavka

ZVUKOHRY

Objavovanie zvukov, hra na hudobnych nastrojoch aj na
vlastnom tele. Interaktivny workshop pre deti s lektorkami
z kapely DIS IS MARKETA.

Workshop je odporucéany pre deti vo veku 9 - 12 rokov.
Cas trvania: 60 min.

PERFORMANCES

FOR CHILDREN

THE DUCK AFTER

8/6/2025 SUN/1:00 PM-2:00PM Synagogue
(suitable for children AGED 8+)

Brought by: Anima Act

The production introduces children to environmental
issues through the story of a duck.

AWFUL

8/6/2025 SUN/6:00 PM-6:55PM Synagogue
(suitable for children 10+ and for adults.

The performance includes wine tasting)

Brought by: Anima Act

The production takes you into the mysterious world of
the small wine-making town of Svaty Jur.

ANNA FRANKOVA

10/6/2025 TUE/9:30 PM-11:00 PM

Nové divadlo, Nitra

(suitable for young people AGED 12+)

Directed by: Simon Spisak

Brought by: Nové divadlo, Nitra

The world-famous story of growing up and the Holocaust,
recorded by a 13-year-old girl Anne Frank. DOSKY
2017 - 3 x nominations in the poll and the award for
Best Actress in the 2016/2017 season.

MUSICAL AFTERNOON WITH

MAREENA IN THE SECOND-HAND
SHOP SEKAC

8/6/2025 SUN/from 2:00 PM
Sekac on Kupecka Street  Brought by: Mareena

ABOUT AMALKA AND THE KITTY CAT
An interactive performance that engages children
throughout.

The performance is suitable for children aged 2 - 6.
Running time: 35 min  Intermission: 20 min

ABOUT THE CURIOUS AMALKA

Interactive performance helps to develop communication
skills and getting to know letters. An interactive
performance with children’s involvement throughout.
The performance is suitable for children aged 5 - 8.
Running time: 50 min  Intermission: 20 min

SOUNDTRACKS

Discovering sounds, playing musical instruments and
yourown body. An interactive workshop for children with
tutors from the music band DIS IS MARKETA.

The workshop is recommended for children aged 9to 12.
Running time: 60 min

SONA MRAZOVA: SOCK-Y
0d 8/6/2025 NE Vystava
Kuratorka: Michaela Mali¢kova
vernisaz: nedela 8. 6. 2025 0 17.00
DOMOF Creativity

Sofia Mrazova (1968), rodacka z Nitry, absolvovala Skolu
umeleckého priemyslu v Kremnici, odbor priemyselny
dizajn. Po skonceni Studia pracovala v Babkovom
divadle v Nitre a od roku 1999 sa venuije vlastnej tvorbe
originalnych babok a hraciek, scénografii, kostymovému
navrharstvu, interiérovej tvorbe, komornej malbe,
keramike a tvorbe priestorového objektu.

KREHKY / FRAGILE / CHRUPKIJ,
RU, 2025, 60’

jazyk: rusky,

anglické titulky

Info o termine a mieste konania na
www.nitrafest.sk

Dokumentarny film o jednom tajnom festivale performa-
tivneho umenia, ktory sa kona od roku 2024 v Rusku.
Zagiatkom roku 2024 sa v Rusku konal prvy festival
performativneho umenia Chrupkij (Krehky). Pvodne
to mal byt verejny projekt. No po zruSeni pokracovania
festivalu prokuraturou ho jeho kuratori realizuju tajne,
bez propagacie a postov na socialnych sietach.
Rézia: JegorIsajev, scenar: Jegor Isajev, Oleg Ciplakoy,
strih: Oleg Ciplakov, kamera: Jegor Isajev, dokrutky:
Oleg Rybenko, Sasa Madujev

O TVORCOCH

JEGOR ISAJEYV absolvoval v roku 2019 Stadium
rézie na Moskovskej filmovej Skole. Ako nezavisly
dokumentarista spolupracoval s Mediazonou, Current
Time TV, Radiom Slobodna Eurépa/Radiom Sloboda
a Vot-Vot. Niekolkokrat bol nominovany na cenu pre
nezavislu zurnalistiku Redkollegia.

Filmografia-vyber: Obrad (2019), TinedZerky a maciatka
(2021), Domdci (2024), Rozlicka s Alexejom Navalnym.
Kronika pohrebu (2024), Drogy, zdluby a strach.
Almanach (2025)

OLEG CIPLAKOV je dokumentarista a novinar zo
Sibiri, Studuje na Univerzita La Sapienza v Rime a Zije
v Taliansku.

Filmografia: Cistd vdha (2019), Artom Tomilov (2024)

EXHIBITION

SONA MRAZOVA: SOCK-Y

from 8/6/2025 SUN Exhibition

Curator: Michaela MaliGkova

Exhibition opening: Sunday, 8June 2025 at 5:00 PM
DOMOF Creativity

Sona Mrazova (1968), bornin Nitra, graduated from the
School of Applied Arts in Kremnica, majoring in industrial
design. She was with the Puppet Theatre in Nitra. Since
1999 she makes her own original puppets and toys, set
and costume design, interior design, chamber painting,
ceramics and spatial objects.

KRUPKIY / FRAGILE / XPYMNKUNRA,

RU, 2025, 60’

language: Russian,

English subtitles

Information about the date and place of
the launch at www.nitrafest.sk

A documentary about a secret performance art festival
taking place in Russia from 2024.

In early 2024, the first performance art festival Xpynkuii
(Khrupkiy,Fragile) took place in Russia. It was originally
supposed to be a public project. After the prosecutor
banned the second edition of the festival, its curators hold
it covertly: without promo and posts on social networks.
Directed by: Yegor Isayev; screenplay: Yegor Isaev, Oleg
Tsiplakov; editor: Oleg Tsiplakov; camera: Yegor Isayeyv;
assistants: Oleg Rybenko, Sash Maduyev

ABOUT THE AUTHORS

YEGOR ISAEV graduated from the Moscow
Film School in 2019 in directing. As an independent
documentary filmmaker, he has worked with Mediazona,
Current Time TV, Radio Free Europe/Radio Liberty and
Vot-Vot. He has been repeatedly nominated for the
Redkollegia Independent Journalism Award.
Filmography - selection: Teenagers and Kittens (2021),
The Ceremony (2019), Home (2024), Farewell to Alexei
Navalny. Chronicle of a Funeral (2024), Drugs, Hobbies
and Fear. Almanac (2025)

OLEG TSIPLAKOV isadocumentary filmmakerand
journalist from Siberia, studying (La Sapienza University
in Rome) and living in Italy.

Filmography: Net Weight (2019), Artyom Tomilov (2024)
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DIALOG (NE)MOZNY

8/6/2025 NE 10.30-12.30

Divadlo Andreja Bagara - Stadio

Diskusia o su¢asnej kulture a zivote umelcov

v Rusku a Bielorusku, o exilovej kultire a Zivote
umelcov v exile... Sucastou diskusie bude
inscenovaneé Gitanie Uryvku z hry Finist, jasny sokol
v podani hercov DAB v Nitre na podporu vaznenej
divadelnej rezisérky Jevgenije Berkovi¢ a dramaticky
Svetlany Petrij¢uk.

Hostia: reZisérka Anastasija Patlaj (ESP-RU),
multidisciplinarny umelec Vana Demidkin (RU),
kurator a rezisér Artom Tomilov (RU), rezisérka
aherec¢ka Maryna Jakubovic¢ (AT-BY)

PRAVO NA TVORBU

9/6/2025 PO 15.30-17.00

Divadlo Andreja Bagara - Stddio
Diskusia o stave nezavislej kultury na Slovensku.

VELKA VEREJNA DEBATA

11/6/2025 ST 18.00-19.20

Divadlo Andreja Bagara - Stadio
Streamované na: Dennik N a Divadelna Nitra

Tradicny diskusny format festivalu. Moderator Oliver
Rehak a jeho hostia nahliadnu na tému festivalu z tych
najrozlicnejSich a najprekvapivejSich uhlov. V spolupraci

s medialnym partnerom festivalu s Dennikom N.
Hostia: Jan Marko§, lektor kritického myslenia
a publicista, Fedor Blas¢ak, spravca Nadacie
otvorenej spolo¢nosti, Veronika Moravéikova,
riaditelka Divadla Andreja Bagara v Nitre

DRAMATURGICKE UVODY A DISKUSIE
DIVAKOV S TVORCAMI
7/6/2025 SO

17.30 - 17.50
Melanchdlia vzdoru: dramaturgicky uvod vedie
dramaturgicka Martina Maslarova

20.35-21.20

Melanchdlia vzdoru: diskusiu divakov s umeleckou
$éfkou Divadla J. Palarika v Trnave Luciou
Mihalovou, here¢kami a hercami moderuje kurator
DN a divadelny kritik Miroslav Zwiefelhofer

8/6/2025 NE

19.25 - 20.10

Wandervogel: diskusiu divakov s reZisérom

Janom Mockom a hercami moderuje historicka

a kuratorka najnovsich dejin v Muzeu mesta Bratislavy
Jana Jablonicka Zezulova

DIALOGUE (IM)POSSIBLE

8/6/2025 SUN 10.30 AM -12.30 AM
The Andrej Bagar Theatre - Studio
Discussion about contemporary culture and life of
artists in Russia and Belarus, about exile culture and
life of artists in exile... The discussion will include

a staged reading of an excerpt from the play Finist,
Bright Falcon performed by actors of the DAB in Nitra
in support of the imprisoned theatre director Yevgenia
Berkovich and playwright Svetlana Petriychuk.
Guests: director Anastasia Patlay (ESP-RU),
multidisciplinary artist Vanya Demidkin (RU), curator
and director Artyom Tomilov (RU), director and
actress Maryna Jakubovich (AT-BY)

THE RIGHT TO CREATE

9/6/2025 MON 3:30 PM - 5:00 PM
The Andrej Bagar Theatre - Studio

A discussion on the state of independent culture in
Slovakia.

GREAT PUBLIC DEBATE

11/6/2025 WED 6:00 PM - 7:20 PM
The Andrej Bagar Theatre - Studio
Streaming: Dennik N and Divadelna Nitra

Traditional discussion format of the festival. Moderator
Oliver Rehak and his guests will look at the festival
theme from the most diverse and surprising angles. In
cooperation with the festival’s media partner Dennik N.
Guests: Jan Markos§, lecturer in critical thinking

and columnist, Fedor Blas¢ak, director, Open
Society Foundation, Veronika Moravéikova, director,
The Andrej Bagar Theatre in Nitra

DRAMATURGICAL INTRODUCTIONS AND
AUDIENCE Q&A WITH PRODUCTION TEAMS
7/6/2025 SAT

17.30 - 17.50
The Melancholy of Resistance: dramaturgical
introduction by Martina Maslarova

20.35-21.20

The Melancholy of Resistance: Q&A with the cast
and Lucia Mihalova - Artistic Director of The Jan
Palarik Theatre in Trnava, chaired by DN curator and
theatre critic Miroslav Zwiefelhofer

8/6/2025 SUN

19.25 - 20.10

Wandervogel: Q&A with the cast and stage director
Jan Mocek, chaired by historian and contemporary
history curator at the Museum of the City of Bratislava
Jana Jablonicka Zezulova




11.05 - 11.50

Spojenie: diskusiu divakov s rezisérkou a hereckou
Marynou Jakubovi¢ moderuje kuratorka DN

a teatrologicka Romana Storkova Maliti

17.30 - 17.50
Vydymenie: dramaturgicky tvod vedie dramaturg
Jakub Molnar

21.35 - 22.20

Spojenie: diskusiu divakov s rezisérkou a hereckou
Marynou Jakubovié moderuje kuratorka DN

a teatrologicka Romana Storkova Maliti

19.45 - 20.30

Vydymenie: diskusiu divakov s rezisérom Jifim
Havelkom, here¢kami a hercami moderuje kurator
DN a divadelny kritik Miroslav Zwiefelhofer

18.00 - 18.20
Vlastenci: dramaturgicky uvod vedie dramaturg
Vit Kofinek

20.05 - 20.50

Memoria: diskusiu divakov s autorkou Nanou
Grinstejn, rezisérkou Anastasijou Patlaj, hereckami
a hercom moderuje riaditelka obgianskeho zdruzenia
Post Bellum Sandra Polovkova

21.20 - 22.00

Vlastenci: diskusiu divakov s rezisérom Jifim
Smidom, heregkami a hercami moderuje rezisér
aumelecky $éf DAB Michal Vajdicka

9.50 - 10.00
Ni¢: dramaturgicky uvod vedie dramaturgicka
Slavka Civanova

12.00 - 12.50

Ni¢: Diskusia divakov s poradcom a socialnym
pedagégom Jakubom Piknom a tvorcami moderuje
Slavka Civanova

Uvod k inscenacii Nic¢ sa kona v Stidiu DAB. Ostatné
tvody sa konaju v hornom foyer DAB. Diskusie sa
konaju v hracom priestore prislusného predstavenia.
Vstup s platnou vstupenkou na predstavenie.

9/6/2025 MON

11.05-11.50

Connection: QGA with stage director and actress
Maryna Jakubovich, chaired by DN curator and
theatre researcher Romana Storkova Maliti

17.30 - 17.50
Smokeout: dramaturgical introduction led by
Jakub Molnar

21.35-22.20

Connection: Q&A with the director and actress
Maryna Jakubovich, chaired by DN curator and
theatre researcher Romana Storkova Maliti

19.45 - 20.30

Smokeout: Q&A with the cast and stage director Jifi
Havelka, chaired by DN curator and theatre critic
Miroslav Zwiefelhofer

10/6/2025 TUE

18.00 - 18.20
Patriots: dramaturgical introduction led by
Vit Kofinek

20.05 - 20.50

Memoria: QSA with the cast, author Nana Grinstein
and stage director Anastasia Patlay, chaired by

the Director of civic group Post Bellum Sandra
Polovkova

21.20 - 22.00

Patriots: Q&A with the cast and stage director Jifi
Smid, chaired by stage director and Artistic Director of
The Andrej Bagar Theatre in Nitra Michal Vajdicka

11/6/2025 WED

9.50 - 10.00
Nothing: dramaturgical introduction lead by
Slavka Civanova

12.00 - 12.50

Nothing: Audience discussion with counsellor and
social pedagogue Jakub Pikna and the creators,
chaired by Slavka Civanova

The introduction to the production of Nothing takes
place in the DAB Studio. Other introductions take
place in the upper foyer of the DAB. Discussions are
held in the venue where the performance was given.
Admission is with ticket to the performance.

FESTIVAL PRIPRAVILI /

STABFESTIVALU/
riaditelka festivalu, vedenie $tabu / Darina Karova
zastupkyna riaditelky, zahraniéné vztahy, produkcia hlavného programu, bod.K7 /
Anna Simonéicova
vedenie sekretariatu, marketing, vstupenky, merchandising /
Zuzana Hromadkova
ekondmka a manazérka predaja / Dana SpiSakova
koncepcia a realizacia projektu Darujem ti tulipan a projektu Black Box /
Elena Karova
manazZment projektu V4@Theatre Critics Residency /
manazment projektu Divadelna Nitra pre Skoly /
Miro Zwiefelhofer

Tamara Vajdikova

technicka produkcia hlavného programu / Ints Plavnieks
asistentka produkcie hlavného programu / Katarina Zivanovié
produkcia sprievodného programu / Martin Lukaé
asistent produkcie sprievodného programu: Samuel Polakovi¢

PR manazér, spolupraca s médiami / Juraj Gerbery

PR a marketingova spolupraca /
Veronika Koharyova

socialne siete / Zuzana Hromadkova, Ema Vlasakova, Veronika Koharyova

redakcia tlacovin a webovej stranky / Romana Storkova Maliti,
Martina Vannayova
jazykova redakcia /

preklad do anglického jazyka /
partneri a spoluorganizatori, ubytovanie /
Barbora Lukacéova Michalikova
technicka sprava IT a sieti/

Zuzana Palencikova, Ema Vlasakova,

Jaroslav Hochel
Lucia Faltinova

Slavomir Reznik

VIP a hostia/ Ema Vlasakova, Veronika Koharyova
koordinator dobrovolnikov / Tomas Balint
SPOLUPRACA/

Denisa Branikovi¢ova
Juraj Novak, Richard E. Procka

koncepcia podujatia Staromestské korzo /
aktivity projektu Aj toto je umenie /

PROPAGACIA/
graficky dizajn, dizajn webovej stranky a layout propagacnych materialov a velkoplo$nej reklamy /
Tomas Vicen
koordinacia vyroby TV spotu / Linda Durkacéova
autor zvucky DN/ Peter Dudo Dudak
remix zvucky DN / Martin Husovsky

fotodokumentacia predstaveni / Henrich MiSovié
reportaZne snimky / Natalia Launerova, Juraj Vavrovi¢
propagacné video zostrihy / Peter Bednar

TECHNICKE ZABEZPECENIE /
techniku Divadla Andreja Bagara v Nitre vedie /
Jan Surovka
technické zabezpecenie / SEVO sound, WD Lux
FOTOGRAFIE INSCENACIi /
Bara Bachanova (Vlastenci/ ), Jan-Pieter Fuhr (Memoria), Judit Horvath (Radical Relax), archiv
Debris Company / archives (Crescendo), archiv festivalu Krehky / Khrupkyi festival archives (dok tok,
Cestopis / ), Michael Klimt (Spojenie / ), David Koneény (Vydymenie /

), Markéta Placha (Nadherna zahrada po nej zostala /
Bara Podola (Nekonecny pribeh; Ni¢ /

), Adéla Vosi¢kova (Wandervogel)

),
), Robert Tappert (Melancholia vzdoru /
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PREKLADY'TE)_(TOVHIER/TRANSLATIONSOFPLAYS PROJEKTY ASOCIACIE DIVADELNA NITRA PO'DPORILl /
do slovenskeého jazyka/ {0 Slovak Language THE PROJECTS OF ASSOCIATION DIVADELNA NITRA

Memoria; Connection: Roxana Maliti
Radical Relax: Lenka Nagyova SUPPORTED BY

TLMOGENIE/ INTERPRETING
pracovné poduijatia a diskusie / working events and discussions: David Hrnko, Lucia Faltinova
priprava titulkov / subtitles preparation: Lubomir Si§ka, Eva Verebova

DALEJ SPOLUPRACOVALI / FURTHER COOPERATION fond Projekty ADN 2 vereinyeh
zdrojov podporil Fond na

Ludmila Bistakova, Iveta Ditte Juréova, Slavka Civanova, Pavol Fercak, Monika Hizova, Romana Macicova, na podp oru podporu umenia, hlavny

Jozef Palaky, Madla & Igor Rjabininovci, Jozef Puskar, Oliver Rehak, Peter Slamecka, Marica Siskova, Adam umenia partner projektov.

Spisak, Simon Spisak, Sofa Téthova, Zuzana Trtolova, Silvia Vaculova, Miroslav Vransky .

aland

JUDr. Miroslav Belica, Mestska policia Nitra, Okresné riaditelstvo Policajného zboru v Nitre, Nitrianske centrum
dobrovolnictva, Nitrianske komunalne sluzby, s. r. 0., Urania/ JUDr. Miroslav Belica, City Police Nitra, District
Police Headquarters Nitra, Nitra Volunteer Centre, Nitra Communal Services, Urania.

DOBROVOLNICI FESTIVALU - STUDENTI SKOL / FESTIVAL VOLUNTEERS - STUDENTS OF SCHOOLS
Univerzita Konstantina Filozofa v Nitre, Slovenska polnohospodarska univerzita v Nitre, Gymnazium Golianova 68,
Nitra, Gymnazium Parovska 1, Gymnazium sv. Cyrila a Metoda, Piaristicka spojena Skola sv. Jozefa Kalazanského,
Spojena Skola Slancikovej 2, Stredna priemyselna Skola stavebna, Stredna zdravotnicka Skola a dalSie vysoké
a stredné Skoly

Constantine the Philosopher University in Nitra, Slovak University of Agriculture in Nitra, Gymnasium Golianova 68
in Nitra, Gymnasium Parovska 1 in Nitra, Gymnasium of St. Cyril and Methodius, Piarist Associated School of
St. Jozef Kalazansky, Gymnasium and Hotel Academy, Slancikovej 2, Secondary Industrial School of Building,
Secondary School of Nursing and other universities and high schools

NITRIANSKY .
SAMOSPRAVNY ne Mesto Nitra

SPECIALNE PODAKOVANIE / SPECIAL THANKS

Jan Balaj, Dagmar Bojdova (mesto Nitra / The City of Nitra), Katarina Figula (Vysoka Skola muzickych umeni/ e e e e

Academy of Music and Dramatic Arts), Martin Kusenda (Staré divadlo Karola SpiSaka v Nitre / Karol Spisak R L

Old Theatre in Nitra), Jozef Mancier, Martin Albrecht a Sandra Hemzova (GoOut), Alexandra Vikarova (Vysoka . .'.-' .\/is‘e i’ad ‘Fund *. . O 2
kola muzickych umeni/ Academy of Music and Dramatic Arts), Katarina Zivanovié a Rébert Petrik (Kreativne MO g e e, NADACIAVUB
centrum Nitra / Nitra Creative Centre), Iryna Kornilova, Simona Pribelova, Hana Lieskovska, Nikita Grakchev L T T T

(tim a dobrovolnici bodu.K7 / point. K7 team and volunteers). N

naddcia

Iit AUTORSKA Nada’Cia m

SPOLOENOST
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FESTIVALOVE
CENTRUM /
FESTIVAL CENTRE

Divadlo Andreja Bagara v Nitre
The Andrej Bagar Theatre in Nitra

Svatoplukovo nam. 4, 949 01 Nitra

SiDLO ASOCIACIE
DIVADELNA NITRA /
ASSOCIATION
DIVADELNA NITRA
ADDRESS

bod. I FiEd
bod.K7

Stefanikova tr. 7, 949 01 Nitra
nitrafest@nitrafest.sk

tel.: 00421903 554475
www.nitrafest.sk

MIESTA KONANIA
FESTIVALU /
FESTIVAL VENUES

e Divadlo Andreja Bagara

v Nitre / The Andrej Bagar

Theatre, Svatoplukovo nam. 4,

www.dab.sk

Palace - Kreativne centrum

Nitra/ Palace - Creative

Centre Nitra, Radlinského 9,

www.ken. sk

Kasarne / Barracks, Martinsky

vrch, DobSinského 10 - 12

e Staré divadlo Karola Spisaka

v Nitre / The Karol Spisak Old

Theatre, Ul. 7. peSieho pluku 1,

www.sdn.sk

Synagodga/ Synagogue, Ul.

Pri synagoge 3, www.nitra.sk/

synagoga

® Pesia zona Stefanikova trieda,
Kupecka ulica

e bod.K7, Stefanikovatr. 7,
www.bodk7.sk

e Sekac / Sekac Second-hand,
Kupecka 11

e Nové divadio,
Dolno¢ermanska 91
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VSTUPENKY
A AKREDITACIE

Online

Vstupenky na vSetky festivalové
predstavenia si moZete zakupit
od 15. 4. 2025 na nasom

webe v sekcii Program. Odkaz

s linkom na zakupenie vstupeniek
na konkrétne predstavenie
najdete priamo pri jednotlivych
predstaveniach. Predaj prebieha
prostrednictvom predajne;j siete
GoOut.

Pokladnica festivalu v bode.K7
Bude otvorena od 12. 5. do 5. 6.
2025, v pracovnych drioch v ¢ase
15.00-17.00.

Pokladnica festivalu v Divadle
Andreja Bagara v Nitre

Bude otvorena pocas konania
festivalu od 6. 6. do 11. 6. 2025
na Svatoplukovom nam. 4 v Nitre
hodinu pred predstavenim, pokial
nebude vypredané.

Pre informacie o moZnostiach
zlavy pri kipe hromadnych
vstupeniek alebo v pripade
akychkolvek otazok

v suvislosti s predpredajom
arezervaciou vstupeniek nas
nevahajte kontaktovat na
vstupenky@nitrafest.sk alebo
+ 421903 554 475.

Pre vSetkych divadelnych
profesionalov ponikame moznost
akreditacie. Akreditovani hostia
ziskaju profi zfavu na ndkup
vstupeniek. Ak mate zaujem o profi
zlavy, kontaktujte nas, prosim, na
adrese press@nitrafest.sk.

V pripade zaujmu o rezervaciu
ubytovania pre akreditovanych
hosti nas kontaktujte na
barbora@nitrafest.sk alebo

+ 421915458 174. Objednavka
ubytovania je zavazna. V pripade
jej zruSenia hradite storno poplatky
vo vySke uréenej ubytovacim
zariadenim.

TICKETS AND
ACCREDITATION

Online

You can purchase tickets to
performances online via our
website (section Programme)
from 15 April 2025. A link to
purchase tickets for a specific
performance can be found directly
at the individual performances
info. Sales through the GoOut
sales network or through the co-
organiser’s sales system.

Festival box office in the bod.K7
Open from 12 May to 5 June 2025,
daily from 3:00 PM to 5:00 PM.

Festival box office in the Andrej
Bagar Theatre in Nitra

Open from 6 to 11 June 2025,
2025 at the ABT, entrance from
Svatoplukovo nam. 4, one hour
before the performance, unless
sold out.

Should you have any questions
concerning ticket sales or
reservations, please do not
hesitate to contact us at
vstupenky@nitrafest.sk or

+ 421903 554 475.

In case of interest in tickets for
theatre professionals, please
contact us at press@nitrafest.sk.

In case you are interested in
reserving accommodation
foraccredited guests, please
contact barbora@nitrafest.sk
or+421915458174. All
accommodation orders are
binding. In the event that

you choose to cancel your
accommodation, you will be
charged a cancellation fee
calculated by the accommodation
provider.
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PROGRAMOVA BROZURA MEDZINARODNEHO FESTIVALU

DIVADELNA NITRA 2025

PROGRAMME BULLETIN OF THE 2025 INTERNATIONAL THEATRE FESTIVAL
DIVADELNA NITRA

zostavenie a redakcia / editor: Martina Vannayova

autori textov o inscenaciach hlavného programu / texts on the main programme productions by:
Romana Storkova Maliti, Miroslav Zwiefelhofer

autori dalsich textov / other texts by: Darina Karova, Elena Karova, Juraj Novak, Anna Simonéicova,
Tamara Vajdikova, Miroslav Zwiefelhofer

jazykova redakcia / Slovak proofreading: Jaroslav Hochel

preklad / translation into English: Lucia Faltin

graficka Uprava/ graphic design: Tomas Vicen

zodpovedna redaktorka / supervising editor: Darina Karova, riaditelka festivalu / festival director
vydala/ publisher: Asociacia Divadelna Nitra / Association Divadelna Nitra

vydané / published: april / April 2025

NEPREDAJNE / NOT INTENDED FOR SALE

ISBN 978-80-69039-05-6
ISBN 978-80-69039-06-3 pdf
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PRIESTOR PRE
bOd I @® ? KULTURU, KREATIVITU
o A KOMUNITU

bod.K7 je projekt a sidlo Asociécie Divadelnd Nitra
bod.K7 je kultdrny a kretivny priestor v centre mesta Nitra

Od svojho otvorenia v roku 2021 prindsa pestry kultirny, umelecky
a vzdeladvaci program pocas celého roka v obltibenych programovych linidch
a formatoch.

VYUZITE AJ VY NASE PRIESTORY PRE VASE
PODUJATIE V SRDCI NITRY

Priestory ndsho kultdrneho centra a rozlohou 143 m?2 su idedlne na
organizaciu kultarnych, vzdeldvacich, firemnych
a spolocenskych podujati.

Inovativny, nadcasovy, citlivo zrekonstruovany interiér funkcionalistickej
narodnej kultdrnej pamiatky disponuje minimalistickym a vkusnym
zariadenim a ponuka vela moznosti na jeho kreativne vyuzitie.

Priestor vieme rychlo a jednoducho prisp6sobit vasim potrebam.

Je idedlny na usporiadanie konferencie, semindra, prednasky, workshopu,
skolenia, prezentécie, diskusie, rodinnej alebo detskej oslavy, ¢i firemného
vecdierka.

MAS ZAUJEM O STAZ ALEBO DOBROVOLNICTVO?

V bode.K7 ta to bude bavit! Ozvi sa ndm.
Ponukame ti prax, podporu a mentoring v oblasti organizécie kultirnych

a spolocenskych podujati. Zistis, ako funguje kultdrne centrum, a spoznas
kultdrne dianie z pohladu organizatora. Zarucujeme ti nezabudnutelné
zazitky, zmysluplne strdveny cas, zaujimavé stretnutia, nové kontakty

a priatelstva.

VIAC INFORMACIi NA www.bodk7.sk.

E E ﬁ bod.K?7, Stefanikova trieda 7, 949 01 Nitra

B info@bodk7.sk

E tel. &slo: 0903 55 44 75
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