


Zastitu nad Medzinarodnym festivalom Divadelna Nitra 2022
prevzali predseda Nitrianskeho samospravneho kraja Milan Belica
a primator mesta Nitra Marek Hattas.

The International Theatre Festival Divadelna Nitra 2022 is held under
the auspices of the Chairman of the Nitra Self Governing Region
Milan Belica, and the Mayor of The City of Nitra Marek Hattas.
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»Krehkost je materidlova vlastnost, ktord
suvisi s deformacnou reakciou na zata-
Zenie. Krehky materidl sa pri deformovani
a ndrazoch porusi. Opakom krehkosti, resp.
jej protikladom, je huZevnatost.”

Sudastou genetickej vybavy Medzinarod-
ného festivalu Divadelna Nitra sU Gvahy na
mnohé spolo¢ensko-politické témy pritomné
v réznych podobach v programe festivalu.
Snahou dramaturgie je upriamit pozornost
na tieto témy, zvyraznit ich a tak jasne
sprostredkovat verejnosti. PredovSetkym
v8ak témy odrazaju Zivotny pocit sU€asni-
ka — tvorcov umeleckych diel a kulturnych
aktérov. Takto sme sa v minulych ro€nikoch
stretli s témami hladania identity, vyrov-
navania sa s minulostou, vizii budUcnosti,
s problémami imigracie, integréacie, chudo-
by, ochrany Zivotného prostredia &i celkovo
s otazkou devalvacie hodnét.

Symbolickym ukazovatelom na prevazujicu
tému rocnika a zarover spoloénym meno-
vatelom tém jednotlivych diel programu
festivalu je jeho podtitul, v kazdom roku iny.
Podtitul je zaroveri podnetom na hladanie
obsahovych ¢i myS&lienkovych suvislos-
ti, spojitosti jednotlivych Easti alebo diel
programu festivalu. Je in$piraciou na vizual-
ne rieSenia, podnetom na hru s vyznamami
pojmu. Tak sa vytvara pomyselna mapa,
siet mentalnych a komunikaénych prepojeni
a naplnia sa idea festivalu ako platformy na
kulturnu vymenu a rozvoj kritického mys-
lenia.

Tridsiaty prvy roénik Medzinarodného
festivalu Divadelnd Nitra nesie podtitul
krehkost/fragility:

e krehkost ako zranitelnost — ¢loveka, die-
tata, zvierata, stromu, citu, chuvile;

e krehkost ako vyjadrenie Zivotného pocitu
ohrozenia — ¢loveka, prirody, hodnét;

e krehkost ako protipdl hrubosti, nasilia,
militantnosti. Ako neuréita obava, signal
na starostlivost, empatiu. Akysi druh nehy.
Nie€o, €o v tomto svete chyba;

e krehkost ako nedokonalost / imperfection
(alebo aj porucha, kaz, chyba), ako opak
prezentovanej, fetiSizovanej a ¢asto fa-
lodnej dokonalosti.

Je zaujimavé, Ze krehkost sa nachadza
v mnohych ustalenych slovnych spojeniach:
krehké vztahy * krehké stvorenie * Elovek —
krehka nadoba * starecké krehkost (frailty)

* krehké rastlinka * krehka krasa * krehka
rovnovaha * krehké identita * krehky mier *
krehkost a pominutelnost Zivota...

Presne to sa udialo v uplynulych rokoch, to
sme zazili pri pandémii. Aj v umeni, literatre
¢idivadle, sa odvijame od chyby, chybného
rozhodnutia hrdinu. Krehkost, slabost, zrani-
telnost, nedokonalost... Podtituly Divadelnej
Nitry spravidla s priblizujucim sa festivalom
nadobudnU prekvapivu aktualnost. To sa
stalo aj tentoraz. Vlojna u naSich vychodnych
susedov nam po dvoch rokoch pandémie
ukézala dal8ie dimenzie krehkosti. A ako
esd v kartach — pandémia prebila ekoldgiu,
vojna prebila pandémiu.

A ako uchopil podtitul na$ dvorny grafik
Toma$ Vicen? Koncepciou hazvanou vacu-
um bags. izacne objekty — rastliny, detské
hracky a iné symboly Zivota, rodiny, domo-
va — uzatvara do vakuového obalu, ktory
tieto hodnoty zviditelfiuje, konzervuje, ale
aj deformuje. A aby toho nebolo dost, grafik
tieto balicky pre paméat umiestriuje na kon-
troverzny podklad: ikonicka detska hracka
lezi pohodena na ulici pri kanali, kultova
lie€iva rastlina sa prehrieva na popukanej
zemi a symbol obZivy ludstva sa vala na
oSumelej podlahe bytu.

Medzinarodny festival Divadelna Nitra vstu-
puje do dalSieho desatro€ia svojej existen-
cie. Po dvoch pandemickych rokoch chce
prezentovat scénické diela zo zahranicia vo
vac8om pocte a najmé nazivo a takisto chce
obnovit medzinarodné kontakty. Ambiciou
je udrzat charakter festivalu ako platformy
na kulturnu vymenu, komunikaciu, in8pira-
ciu, umelecku reflexiu a kritické myslenie.
A zaroveri nadalej prinaSat nové men4, nové
témy a nové tendencie. Tomu napomdze
polymuzicky a multidisciplinarny charak-
ter programu, medzigeneraéné prepojenia
a omladenie timov. Zapojenie $tudentov
ré6znych odborov ako dobrovolnikov, ale aj
spolupracovnikov, praca s marginalizova-
nymi skupinami, s hendikepovanymi detmi,
so socialne znevyhodnenymi rodinami i so
seniormi a intervencie vo verejnom priestore
oslovia nové komunity a ukotvia festival
v domacom prostredi. Kredit v zahrani¢i mu
pomd&ze udrzat intenzivna spolupraca so
zahrani€nymi partnermi a medzinarodné PR.



Divadelna Nitra 2022 prinasa 15 inscenacii
v koprodukeii 10 krajin v hlavnom programe
a takmer 40 sprievodnych podujati. Kura-
torsky vyber piatich diel zo Slovenska (nie
nevyhnutne od slovenskych tvorcov, lebo
aj tu sa podielaju na ich vzniku zahranic-
ni umelci ¢i subory) dopliia ukézka tvorby
samotnej kuratorky, ako aj domaceho hos-
titelského divadla. Osem diel zo zahranicia
prinasa vzorku réznych nametov na tému
krehkosti. Je zaujimaveé, ako tvorcovia toh-
to vyluéne autorského scénického umenia
minimalizuju svoje vyrazové prostriedky,
ako sa v zadujme dosiahnutia pravdivosti
vypovede drzia autentickych zaZitkov, ako
sa neboja intimity, kolko autobiografickych
prvkov najdeme v ich dielach. A ako sa vlast-
ne so svojou traumou nachadzaju na javisku
sami. \/ snahe najst pravdu sice zapajaju
publikum (ved pre divékov to vlastne robia),
no napokon predsa len zostavaju osameli: &i
uZ v boji o chrdnené Uzemie prirodnej rezer-
vacie, v prekonavani hendikepov starniceho
tela, v obavach z nasledkov pandémie, alebo
vo vyrovnavani sa s dedi¢stvom drogovej
zavislosti. Nie je ndhoda, Ze v niekolkych
dielach rezonuje minulost v podobe fadizmu,
vojen minulych i tej sU€asnej, spomienok na
slavne i neslavne Skolské ¢asy. Javisko sa
tak stdva miestom na osobnu spoved, jej
zverejnenie zase pokusom o o€istu. Cloveka
samotného i spolognosti.

Neuveritelna krehkost bytia.

Darina Karova,
riaditelka Medzinarodného festivalu
Divadelna Nitra

sFragility is a material property elated
to the deformation response to loading.
Fragile material breaks when deformed
and impacted. The opposite of fragility or
its counter pole is tenacity.”

The genetic make-up of the International
Festival Divadelna Nitra includes reflections
on many socio—political issues that are
reflected in different forms within the Festival
programme. The programming aims to
draw attention to them, highlight them and
thus convey them clearly to the public. In
particular, however, the themes reflect the
life sense of the contemporaries — artists
and cultural workers. This is how, in previous
years, we addressed the issues of the search
for identity, reconciliation with the past,
visions of the future, immigration, integration,
poverty, environmental protection or, in
general, the devaluation of values.

Dedicated leitmotif for each Festival edition
is a symbolic indicator of the prevailing
theme of an annual edition and a common
denominator of the themes of individual
works within the Festival programme. The
leitmotif is also an incentive to search for
content or thought associations, connections
between individual parts and works within
the Festival programme. Itis aninspiration
for visual solutions, an incentive to play
with the meanings of the notion. Thus, an
imaginary map, a network of mental and
communication links is created and the idea
of the Festival as a platform for cultural
exchange and the development of critical
thinking is accomplished.

The leitmotif of the 31st edition of the
International Festival Divadelna Nitra is
krehkost/fragility.

e fragility as vulnerability — of a person,
child, animal, tree, feeling, moment;

e fragility as an expression of existential
sense of threat — of man, nature, values;

e fragility as the opposite of callousness,
violence, belligerence. As an ambiguous
concern, a signal for care, empathy. A kind
of tenderness. Something that is missing
in this world;

e fragility as imperfection (or also disorder,
defect, error), as the opposite of the
presented, fetishized and often false
perfection.



Itisinteresting how often fragility is found in
the established phrases: fragile relationships
* fragile creature * human - fragile vessel
* fragility (frailty) of the elderly * fragile
plant * fragile beauty * fragile balance *
fragile identity * fragile peace * fragility and
transience of life...

That is what happened in the past years,
that is what we experienced during the
pandemic. Even in art, literature or theatre,
we evolve from a mistake, wrong decision
of the character. Fragility, weakness,
vulnerability, imperfection... And, as is the
case with the annual leitmotifs of Divadelna
Nitra, as the Festival date draws nearer, they
assume a startling currency. That is indeed
what happened now. After two years of the
pandemic, the war in Ukraine has shown
us other dimensions of fragility. Like aces
in cards — the pandemic beat ecology, the
war beat the pandemic.

How did our court graphic artist Tomas Vicen
grasp the leitmotif? With a concept entitled
vacuum bags. He encloses rare objects —
plants, children’s toys and other symbols
of life, family, home —in a vacuum package
that makes these values visible, preserves
them, whilst deforming them. To make
matters worse, Vicen places the memory
packs against a controversial background:
aniconic children’s toy lies discarded on the
street by a sewer, a cult medicinal plant is
drying out on cracked soil, and a symbol of
humanity’s sustenance rolls on the dirty
apartment floor.

The International Festival Divadelna
Nitra is entering yet another decade of
its existence. After two pandemic years,
it features stage works from abroad in
greater numbers, particularly live. It
also rekindles international contacts. The
ambition is to maintain the character of
the Festival as a platform for cultural
exchange, communication, inspiration,
artistic reflection, and critical thinking. At
the same time, it continues to introduce new
names, topics and trends. This is aided by the
polymusic and multidisciplinary programme,
intergenerational connections and team
rejuvenation. The involvement of students
from various disciplines as volunteers, as
well as co-workers, work with marginalised
or disadvantaged groups of children, families
and the elderly, and interventions in public
space will reach new communities and

anchor the Festival in the home context.
Intensive cooperation with partners abroad
and international PR helps the Festival to
maintain its international credit.

Divadelna Nitra 2022 features 15 productions
within the main programme, co-produced by
10 countries, and nearly 40 accompanying
programme events. The curatorial selection
of five works from Slovakia (not necessarily
by Slovak authors, as international artists or
ensembles also participate in the making) is
complemented by a sample of the work of the
curator herself, along with the Nitra-based
host theatre. Eight works from abroad bring
a sample of different topics related to the
leitmotif of fragility. It is interesting how the
creative artists who make this exclusively
author’s stage art minimise their means of
expression, how they adhere to authentic
experiences to achieve the veracity of
statement, how they are unafraid of intimacy,
how many autobiographical features we find
in their works. And how they end up alone on
stage with their trauma. They engage the
audience in their quest to find the truth (they
do it for the audience). Ultimately, though,
they remain lonely. Be it in the struggle for
the protected territory of a nature reserve,
or in overcoming the handicaps of an aging
body, in concerns about the consequences of
the pandemic, or in coming to terms with the
legacy of drug addiction. Itis no coincidence
that the past resonates in a number of works
in the form of fascism, past and present wars,
memories of notorious and infamous school
days. The stage thus becomes a place for
personal confession, its publication through
an attempt at catharsis. Both of man and
the society.

Unbelievable fragility of being.

Darina Karova
Director, International Theatre Festival
Divadelna Nitra



PODOBY KREHKOSTI

Po dvoch rokoch sa do programu Divadel-
nej Nitry opéat vracia zahrani¢né divadlo
v podobe prezentacie naZivo. Tie dva roky
mimoriadne ovplyvnili nase Zivoty. Izolacia,
strach, existencialne ohrozenie, choroba,
utrpenie, bezmocnost, smrt a dokonca aj
vojna v tesnej blizkosti sa stali ich beZnou
sUcastou v rozsahu, v akom to vaésina z nas
priamo nikdy predtym nezaZila. Skusenost
pandémie a vojny ,za dverami“ nas v8ak
do istej miery spojila s utrpenim, aké v po-
slednych desatrogiach poznali ludia mimo
nasho geopolitického priestoru, a mozno si
teraz trochu viac dokazeme predstavit, ¢im
si presli generacie na8ich starych a prasta-
rych rodi€ov v prvej polovici 20. storoéia.

Mnohi z nas sa stali o nieGo empatic-
kejSimi. A mnohi zareagovali opaéne — eSte
radikalnejSie sa uzavreli do ulity cynické-
ho €i rezignovaného individualizmu alebo
ohradili mdrmi ideolégii. V zmatku pojmov
vyvolavanom a udrziavanom propagandami
je tazke rozlisit, kto je agresor a kto obet, kto
je nevinny a koho treba odsudit. Priepasti
vyhlbené medzi réznymi skupinami ludi
z dévodu prisludnosti k 8tatu, etniku, rodu
uZ nie su jednoznaéné. SU bud vaésie, alebo
mensSie, €i aj Uplne preklenuté, v8etko zavisi
od uhla pohladu, od zvoleného diskurzu.
Vysledkom je chaos, v ktorom sa v dobe
zahltenej technolégiami vSetko prelina.
No popri traumatizujucich skusenostiach
zaZzivame aj spolupatriénost, sucit, ochotu
pomahat. Bolo to po dlhych rokoch, v ktorych
verejny diskurz u nas ovladala nenavist voci
uteGencom. Pritom sme sa o sebe dozvedeli
aj to, Ze na8a ochota pomahat sa netyka
v8etkych bez rozdielu a Ze aj ludi v nudzi
delime na tych, ktorych vpustime, a takych,
ktorych nechame za branami.

\/ojenské napadnutie Ukrajiny nas vra-
tilo o viac ako tridsat rokov spét. Rok pred
vznikom festivalu, v roku 1991, opustili Ces-
koslovensko po dvadsiatich troch rokoch
sovietski vojaci. Zaroveri sa rusili zbrojarske
podniky a my sme sa nazdavali, Ze sa uz
nikdy nezopakuje rétorika studenej vojny
s heslami o potrebe zbrojit a o nepriatelovi,
ktory striehne na hraniciach. Pred udalos-
tami z februara 2022 sme sa spolu s svojimi
ukrajinskymi a ruskymi priatelmi citili ako
obyvatelia sveta ohrozeného ekologickou

katastrofou, ktoru mézeme zmiernit iba
spoloénou, globalnou akciou, a pandémiou,
ktorU porazi moderna veda a spravne po-
litické rozhodnutia. Zdalo sa, Ze v naSom
geopolitickom priestore uz Ziadny prezident
nepresvedci obéanov svojho $tatu o nutnosti
napadnut susedny $tat, pretoZe narativy
o potrebe vojensky presadzovat narodné
alebo akékolvek iné zaujmy su uz prekonané.
Klimaticka kriza a v8etky déleZitejSie prob-
lémy v8ak ustupuju nékladnému zbrojeniu
a hram na vojakov, a tak sa pokojne méze
stat, Ze ndm armady vybojuju skorsSiu eko-
logicky katastrofu.

Zahraniény program Divadelnej Nitry
sme zacali tvorit v Case, v ktorom este ne-
bolo jasné, ako sa bude vyvijat pandémia
a Ci sa festival vobec uskutoéni. ESte pred
vypuknutim vojny sme si kladli dramatur-
gické otazky, ktoré by sa dali zjednodusit na
jednu — o éom mobZze vypovedat divadelny
festival v dne8nej dobe, ktora tu, uprostred
Europy, eSte zretelnejSie ako pred par rokmi
odraZa paradoxy hodnét zdpadnej civilizacie
a z nich prameniaci eticky a moralny chaos.
Opéat sme si uvedomili, Ze uvadzat €oraz
nakladnejsie vypravné divadelné produkcie
sa nam nezda spravne. Zdalo sa nam rele-
vantnejSie vybrat menej ohurujuce, no vo
vypovedi rovnako pdsobivé alebo dokonca
pdsobivejsie diela. Opat chceme predstavit
U nas este neznamych umelcov. Vojna pri-
niesla nové problémy a otazky, ktoré sme
v programe takisto zohladnili. A ukazala
nam krehkost eSte v dalSej podobe.

Martina Vannayova a Jan Simko,
kuratori zahrani¢éného programu
MF Divadelna Nitra 2022



FACES OF FRAGILITY

After two years, live international theatre
is back to Divadelna Nitra. The two years
had an extraordinary effect on our lives.
Isolation, fear, existential threat, disease,
suffering, helplessness, death, and even
war at our very doorstep have become
commonplace on a scale most of us have
never directly experienced before. Yet, the
experience of the pandemic and the war
at our doorstep has, to an extent, brought
us together with the suffering that people
outside our geopolitical space have known
for decades. Perhaps now we can also
imagine a little more what the generations
of our grandparents and great-grandparents
went through in the first half of the 20th
century.

Many of us have become a little more
empathetic. And many reacted in the
opposite manner —even more radically:
they shut themselves in a shell of cynical or
resigned individualism or walled themselves
in ideologies. In the confusion of concepts
that is being triggered and maintained
by different propagandas, it is difficult to
distinguish who is the aggressor and who
is the victim, who is innocent and who is to
be condemned. The gaps created between
different groups of people on the grounds of
their belonging to some country, ethnicity
or gender are no longer unambiguous. They
are either larger or smaller, or even fully
bridged. It all depends on the point of view,
on the preferred discourse. The result is
chaos, in which everything is intertwined
in an age overwhelmed by technology. Yet,
in addition to traumatic experiences, we
also experience belonging, compassion and
willingness to help. This came after years
when the public discourse in Slovakia was
dominated by hatred towards refugees. That
taught us a lesson about ourselves in that
our willingness to help does not apply to
everyone without distinction and that we
also divide people in need into those we
let in and those we leave behind the gates.

The military invasion of Ukraine set us
back more than thirty years. A year before
the festival was founded, in 1991, Soviet
soldiers left Czechoslovakia after twenty-
three years. At the same time, armaments
companies were being shut down, and we

thought the rhetoric of the Cold War with
slogans about the need to arm and about the
enemy that cuts across borders would never
be repeated. Prior to the events of February
2022, we, together with our Ukrainian and
Russian friends, felt like the inhabitants
of a world threatened by an ecological
disaster to be only mitigated through
a joint, global action; and a pandemic that
would be defeated by modern science and
right political decisions. It seemed that, in
our geopolitical space, no president would
convince his countrymen of the need to
invade a neighbouring state, because the
narratives of the need to militarily advance
national or any other interests had already
been overcome. Nevertheless, the climate
crisis along with all other more critical
issues now give way to expensive arming
and soldier games. It thus may well happen
that armies earn us ecological disaster even
sooner than had been anticipated.

We started creating the international
programme for the 2022 Divadelna Nitra
at a time when it was not yet clear how
the pandemic would develop and whether
the Festival would take place at all. Even
before the outbreak of the war, we asked
ourselves programming questions, which
could be narrowed to a single one: What
can a theatre festival tell about the present
day that here, in the middle of Europe,
reflects the paradoxes of the values of
Western civilisation, and the ethical and
moral pandemonium even more clearly than
a few years ago. We realised again that it
doesn’t seem right to present increasingly
expensive narrative stage productions. It
seemed more relevant to choose works that
are less sensational, but equally or even
more impressive in their statement. Once
again, we want to present artists who are not
yet known in Slovakia. The war brought new
challenges and questions, which we also
took into account in the programme. The war
also showed us fragility in yet another form.

Martina Vannayové and Jan Simko,
curators of the international programme
2022 ITF Divadelna Nitra



HLADANIE MOZNOSTI

A PODOB DIALOGU

Divadla (nielen na Slovensku) hlasia Ubytok
divacok a divakov spdsobeny koronakrizou.
Bolo by v8ak prili§ zjednodu8ujuce hodit to
na tohto jedného pachatela. Spolo¢enské
zvraty, ktoré Ustia do vojnovych konfliktov,
ekologicka, ekonomicka, hodnotova a iné
krizy, to v8etko su javy, ktoré maju prirodze-
ne vplyv na naSe zmys$lanie a fungovanie.
S tym suvisi aj revizia spoloéenskej ulohy
kultury, kultdrnej in&titucie a ¢im dalej, tym
viac sklofiovana téma udrzatelnosti umenia
a divadla, ako aj ludskych zdrojov v fiom.

Navsteva divadla uz davno nie je len
anonymnou spolo¢enskou udalostou. Badat
isté snahy vytvarat si bliz8i vztah s publi-
kom. Niektori tvorcovia a inStitUcie vedome,
niektori podvedome pracuju so stratégiami
saudience development®. Okrem predstaveni
ponukaju diskusie, workshopy, kvizy, gitania,
podcasty, blogy, ale aj mnohé iné originalne
formy, vytvaraju r6znorodé platformy spo-
loénych zaZitkov a stretnuti s dérazom na
komunitnost, €o umoZfiuje nadviazat hlbsie
vztahy s divackami a divakmi a otvarat sa
novému publiku. Inymi moZnostami hlada-
nia, resp. otvarania sa novému publiku suU
napriklad tvorba koprodukénych projektov,
divadlo na ceste k inkluzii (pre ludi, ktori
k nemu nemaju lahky pristup) atd.

Problém nastava, ak su tieto oboha-
cujuce Usilia a platformy dal§im a dal$im
navy3$enim aktivit popri permanentnej pro-
dukcii novych inscenacii, a to za rovnakych
personalnych, priestorovych a finanénych
podmienok.

Ako élovek zvnutra tvorivej komuni-
ty vnimam posun v rozhovoroch o Zivom

umeni, ktoré spolu vedieme. Ovela menej
sa zhovarame o samotnych dielach, ktoré
tvorime, zato o dost otvorenejSie priznavame
stavy Unavy a frustrécie, ktoré pocitujeme
z neUmerného tlaku na produktivitu a Siroku
8kalu aktivit, avSak za nezodpovedajucich
podmienok. ZL& existenéna situacia ludi pra-
cujucich v kulture je zdvazna a zhor8uje sa.
A zavazné je aj to, ze nadalej necitit zaujem
kompetentnych [udi a politikov nielen nie¢o
zmenit, ale vébec nacuvat.

Otazkou teda zostava, ako zit a tvorit
naplno a pritom nevyhasnut. Ako nerast,
ale skér menit tvar — aby celkovym pocitom
nebola Unava, vytazenost na hranici vyho-
renia &i neznesitelne dlhodobé fungovanie
na hrane ,prezitia“.

Je najvy8si ¢as systematicky vytva-
rat podmienky pre ,slow culture®. Tu nejde
0 ,prispaty, spomalenu kulturu, ale o tvorbu
a aktivity, ktoré maju zmysel a ktoré vyka-
zuju viac kvalitu neZ kvantitu, a to kvalitu
dlhodobo udrzatelnu. Uplne zakladnym pred-
pokladom je vedomé otvorené nacuvanie,
vedenie vzadjomného dialégu, spolupraca
a spolo€na starostlivost. To plati nielen pri
komunikacii s publikom, medzi in§tituciami
a ich zriadovatelmi, nezavislymi zoskupe-
niami a ich partnermi, zriadovanou a nez-
riadovanou kulturou navzajom atd., ale aj
v kontexte tvorby samotne;.

Uzka spolupraca (medzinarodna a me-
dziodborova) je napokon aj signifikantnym
prienikom piatich diel, ktoré som vybrala
do slovenskej €asti v hlavnom programe
festivalu Divadelna Nitra. Ide o inscena-
cie a performancie zriadovanej i nezavis-



lej scény, ktoré vedy odvazne a do hibky
krehké dialégy medzi obsahom a formou,
témou a prostriedkami, ktoré ju rozkryvaju
a vrstvia.

Viaczanrova one man show Otec, Matka,
Chlast komunikuje zavaznu tému alkoholiz-
mu v rodine. Experimentalna pohybova per-
formancia Soft Spot je odvaZnou introspek-
ciou vdnesSnom obalovom svete, hladanim
citlivého mékkého miesta skrytého niekde
velmi hlboko v nés. S inscenéciou ako so
stavebnym procesom sa umne pohrava au-
torsky titul D7 (pracovny ndzov), cez mytus
o dialnici rozkryva tému identity naroda
a krajiny. Intimne $portovo-taneéné dielo
so Zivou hudbou Timeout Burnout skima
limity vykonnosti na hranici vyhorenia.
Vizualno-pohybové performativne dielo
Swing Heil!, ktoré ¢erpé z dokumentarnych
materialov, otvara celospolo€ensky paléivé
témy nacionalizmu a extrémizmu.

Z vybranej vzorky mézZeme od¢itat
sU¢asné vyvinové tendencie (nielen)
slovenského divadla: ¢oraz vaési priklon
k principom performancie, kde dominuje
preferencia odhalovania procesu po¢as spo-
loéného zazitku, a teda eSte vacsi priklon
k vysade divadelného umenia tu a teraz.
S tym suvisi budovanie synergie medzi
jednotlivymi komponentmi a hladanie
adekvatneho hereckého/performativneho
pristupu, ktory si postdramaticky princip
stvarfiovania tém Ziada. A mozno este je-
den poznatok: intimita spoloéného (diva-
delného) zazitku sa da v séale so stovkami
sedadiel dosiahnut len tazko.

K vyberu slovenskych inscenacii do hlav-
ného programu Medzinarodného festivalu
Divadelna Nitra som sa snazila pristupovat
s otvorenostou a so zaujmom o Siroku $kalu
autorskych poetik &i inscenaénych pristupov,
ktoru aplikujem aj pri vlastnej tvorbe. Pri
drvivej vacsine inscendcii, ktoré som mala
moznost vidiet naprie¢ Slovenskom, sa tvo-
rivé jadro konéilo pri vymysleni rezijného/
dramaturgického/vytvarného klUéa, s ktorym
sa pracuje tak, Ze sa viac ¢i menej zdarne
naplni a netransformuje. Inscenécie a per-
formancie vybrané do hlavného programu
sa réznymi spdsobmi pokus$aju predkladané
témy prehlbovat v novych suvislostiach.
Nielenze si uréia ,material“, ale ten neustale
premiefaju, posuUvaju jeho vnutorny obsah
v prospech témy. \erim, Ze vo svojej diverzite
ponukaju kvalitne a originalne spracované
pohlady na sU€asnost, ktoru Zijeme, a zaro-
ven viacvrstvovo rozkryvaju nastolenu tému
festivalu: KREHKOST.

Maria Danadova,
kuratorka slovenského programu
MF Divadelna Nitra 2022
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QUEST FOR POSSIBILITIES
AND MODES OF DIALOGUE

Theatres (not just in Slovakia) report adropin
audience rates because of the corona crisis.
Still, it would be simplistic to blame it on
this one perpetrator. Social upheavals that
lead to war conflicts, ecological, economic,
value, and other crises are all phenomena
that naturally affect the way we think and
function. This is also related to the change of
the public role of culture, culturalinstitutions,
and the increasingly debated sustainability
of art and theatre along with its available
human resources.

Going to a theatre is no longer just
an anonymous social event. Attempts to
forge closer relationship with the audience
are apparent. Some creative artists and
institutions work — I some deliberately, some
subconsciously — with audience development
strategies. In addition to performances,
they offer discussions, workshops, quizzes,
readings, podcasts, blogs, and a range of
distinctive forms, creating diverse platforms
for shared experiences and encounters with
an emphasis on community. That facilitates
deeper relationships with spectators and
opening up to new audiences. The range of
other forms of the quest for and/or opening
to new audiences include, for instance, co-
production projects or theatre on the way
to inclusion (for people with no have easy
access to theatre).

The problem arises when these
inspiring efforts and platforms represent,
in addition to the permanent production of
new productions, yet another and further
increase in activities under the same
personnel, space and financial resources.

As someone from within the creative
community, I see a shiftin the conversations
we have about live art. \We much less discuss
the works we create. Instead, we admit
more openly our fatigue and frustration
caused by the disproportionate pressure
on productivity and the wide range of
activities under inappropriate terms. The
poor existential situation of those working
in culture is serious and getting worse. It
is equally serious that we do not sense any
interest on the part of those in charge along
with the politicians to change anything and
even to listen at all.

The question thus remains, how to live
and create to the fullest and not burn out.
How not to grow, but rather to change shape,
so that the overall feeling is not fatigue,
exhaustion on the verge of burnout or
unbearably long-term functioning on the
edge of survival.

Itis high time to systematically create
conditions for slow culture. This is not about
a sleepy, slowed-down culture, but about
meaningful creation and activities that
show quality over quantity, quality that is
sustainable. A very basic prerequisite is
mindful open listening, dialogue, cooperation
and joint care. This applies to communication
with the public, between institutions and
their founders, independent groups and
their partners, established and independent
culture, etc., as well as to the very creative
context.

Close cooperation (international and
interdisciplinary) is also a significant thread
through the five works that I have selected



for the Slovak part in the main programme
of Divadelna Nitra. The productions and
performances of the established and
independent scenes, engage courageously
and in-depth fragile dialogues between
content and form, theme and means that
unfold and layer it.

The multi-genre one-man show
Father, Mother, Booze communicates the
critical issue of alcoholism in family. The
experimental movement performance
Soft Spot is a bold introspection in
today’s packaging world, a search for
a sensitive soft spot hidden somewhere
very deep within us. The author’s title D7
(working title) cleverly plays with the
production as well as the construction
process, exposing the theme of the identity
of the nation and the country through the
myth of the motorway. Timeout Burnout,
an intimate sports-dance piece with live
music, explores the limits of performance on
the verge of burnout. The visual-movement
performative work Swing Heil!, which
draws on documentary material, opens
the pressing themes of nationalism and
extremism throughout society.

Through the selected taster we can
discern the current trends of (not merely)
Slovak theatre: an increasing leaning
towards the principles of performance,
governed by the preference for revealing
the process during a shared experience, and
thus an even greater inclination towards the
privilege of the art of theatre here and now.
This is related to the building of synergy
between the individual components and the

search for a suitable acting/performative
approach required by the post-dramatic
principle of depicting themes. One more
insight: the intimacy of a shared (theatre)
experience is difficult to achieve in a hall
with hundreds of seats.

I tried to approach the selection of
Slovak productions for the main programme
of Divadelna Nitra with openness and with
interest in a wide range of author’s poetics
and staging approaches, which I also apply
in my own work. In the vast majority of
productions that I saw across Slovakia, the
creative core ended with working out the
directing/dramaturgical/artistic key. It is
used in a way that it is successfully fulfilled
and not transformed. The productions
and performances selected for the main
programme deepen the presented topics in
new contexts in different ways. Not only
do they determine their material, but they
constantly transform it, shifting its inner
content in favour of the theme. I believe that,
in their diversity, they offer high-quality and
original take on the days we live in, and, at
the same time, they expose in many layers
the Festival theme of FRAGILITY.

Maria Danadové
curator of the Slovak programme
2022 ITF Divadelna Nitra
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CASOVY PLAN HLAVNEHO PROGRAMU A VYBRANYCH PODUJATI

Ddtum‘ Druh podujatia Titul Krajina | Gas

SEPT | Miesto

23 divadlo KYM NASTANE TICHO 6.00-17.25
DAB - Studio SK

PL |sivadio SAD SAM MATUS 18.00-21.15
DAB - Velka sala | Pred predstavenim slédvnostné otvorenie festivalu. HR, ST, AT, FR

24 diskusia Artists talk. Prezentacia programu 3. roénika Medzinarod- | 10.30-12.00
Meeting Point ného festivalu Divadelna Nitra jeho kuratormi a diskusia

SO s tvorcami inscenacii.
divadlo TIMEOUT BURNOUT 17.00-18.00
DAB - Velké sala sK
divadlo VIRTUAL RITUAL 18.30-19.40
DAB - Studio cz|0®
divadlo AMANDO 22.00-22.40
Synagéga PL @

25 diskusia Svedectva. Projekcia dokumentarneho filmu 10.30-12.00
Synagdga a diskusia o vojne na Ukrajine.

NE [ 4ivadio KRONIKA VOJNY, NENAVISTI A LASKY 14.30-16.00
Synagdga UA, SK
divadlo PRIMA 17.00-18.00
DAB - Studio cz|0®
divadlo ENCYKLOPEDIA BOLESTI. I. DIEL: 19.00-20.10
DAB - Velka sala | ZOSTANE TO MEDZI NAMI ES |©
divadlo JUMPCORE 21.00-21.40
DAB - Studio PL | ©

26 diskusia Artists talk. 10.30-12.00
Meeting Point Diskusia s tvorcami inscenacii.

PO divadlo SWING HEIL! 17.00-18.15
DAB - Studio SK,CZ
diskusia krehkost? / fragility? 18.30-20.15
DAB - Velkd sala | Velka verejna debata na tému festivalu. ©)
divadlo SNIVAL SOM SO STAROU MAMOU 20.30-22.00
DAB - Studio HU|©®

27 diskusia Artists talk. 10.30-12.00
Meeting Point Diskusia s tvorcami inscenacii.

uT divadlo OTEC, MIATKA, CHLAST 18.00-19.30
DAB - Velka sala SK|©®
divadlo SOFT SPOT 20.00-21.30
DAB - Studio HU,CZ,sK |©
diskusia Artists talk. Prezentdcia vysledkov projektu VA@Theatre 10.30-13.00
Meeting Point Critics Residency a Ako na divadlo.

28 | Givadio D1 (PRACOVNY NAZOV) 18.00-19.45

ST |DAB - Velka sala sK
divadlo SVETLONOS 20.30-21.30
DAB - Studio SK

DAB - Divadlo Andreja Bagara v Nitre, Meeting Point — foyer DAB, Synagéga — ul. Pri synagdge 3, @ - predstavenie je sugas-
tou Nitrianskej bielej noci, ® - po predstaveni diskusia s tvorcami, (@) — podujatie je mozné sledovat tieZ prostrednictvom
online streamu na FB Divadelna Nitra

ViSetky predstavenia hlavného programu a diskusie sU tlmocéené do slovenského a anglického jazyka.
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SCHEDULE OF THE MAIN PROGRAMME AND SELECTED EVENTS

Date | Type of Event Title Country | Time

SEPT | \lenue

23 theatre UNTIL SILENCE REIGNS 16.00-1725
DAB - Studio SK

FR divadlo SAD SAM MATTHAUS 18.00-21.15
DAB — Great Hall | Festival Opening HR, SI, AT, FR

24 discussion Artists talk. Programme presentation of 31. International 10.30-12.00
Meeting Point Theatre Festival Divadelna Nitra by curators; discussion

SA with creative teams.
theatre TIMEOUT BURNOUT 1700-18.00
DAB - Great Hall SK
divadlo VIRTUAL RITUAL 18.30-19.40
DAB - Studio cz|®
theatre AMANDO 22.00-22.40
Synagogue PLI@®

25 discussion Testimonies. Documentary film screening 10.30-12.00
Synagogue and discussion about the war in Ukraine.

SU theatre CHRONICLES OF WAR, HATRED AND LOVE 14.30-16.00
Synagogue UA, SK
theatre PRIMA 17.00-18.00
DAB - Studio cz|O
theatre THE ENCYCLOPAEDIA OF PAIN. 19.00-20.10
DAB - Great Hall | CHAPTER ONE: MUM'S THE WORD ES |©
theatre JUMPCORE 21.00-21.40
DAB - Studio PL|®

26 discussion Artists talk. 10.30-12.00
Meeting Point Discussion with creative teams.

MO theatre SWING HEIL! 17.00-18.15
DAB - Studio SK,Cz
discussion krehkost? / fragility? 18.30-20.15
DAB - Great Hall | Large Public Debate on Festival's Theme. ©
theatre LIVING THE DREAM WITH GRANDMA 20.30-22.00
DAB - Studio HU |®

27 discussion Artists talk. 10.30-12.00
Meeting Point Discussion with creative teams.

TU theatre FATHER, MOTHER, BOOZE 18.00-19.30
DAB - Great Hall SK|®
theatre SOFT SPOT 20.00-21.30
DAB - Studio HU,CZ,sK | ©®
discussion Artists talk. Discussion with creative teams and 10.30-13.00
Meeting Point presentation by participants of V4@Theatre Critics

Residency and How to Understand Theatre Project.
\ ]

WE theatre D1 (WORKING TITLE) 18.00-19.45
DAB - Great Hall SK
theatre IGNIS FATUUS 20.30-21.30
DAB - Studio SK

DAB - The Andrej Bagar Theatre in Nitra, SYNAGOGUE — Pri synagoge st. 3, Meeting Point — foyer DAB, @ - this production
is part of the Nitra White Night; @ - discussion with creative team after the performance, (©) - event will be streamed free
online via FB Divadelna Nitra
All performances are subtitled or simultaneously translated into Slovak and English.






Divadlo Andreja Bagara v Nitre, SLOVENSKO
The Andrej Bagar Theatre in Nitra, SLOVAKIA

Slavka Civariova

KYM NASTANE TICHO/
UNTIL SILENCE REIGNS

piatok 23.9.2022, 16.00-17.25, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
Friday, 23.9.2022,16.00-17.25 hrs, The Andrej Bagar Theatre in Nitra — Studio, no intermission

jazyk slovensky, anglickeé titulky
language: Slovak with English surtitles

rézia / directed by: Iveta Ditte Juréova
dramaturgia / dramaturgy: Slavka Civariova

scéna a kostymy / set and costume design: Zuzana Havranova
digitalna scénografia / digital set design: Erik Barto$

hudba / music: Jan Kruzliak ml.

choreografia / choreography: Stanislava VIéekova
U€inkuju / cast: Nikolett Dékany, Andrej Remenik, Toma$ Stopa

\/ychodiskom inscenéacie bol text Obrdzky
z hér dramaturgicky Slavky Civariovej, kto-
ry vznikol ako sUéast projektu GREEN DRA-
MA. Ide o zbornik divadelnych hier, ktoré vy-
dal Divadelny Ustav. Autori a autorky vytvorili
dramatické texty dotykajuce sa environmen-
talistiky a ekologickych tém. Inscenacia po-
ukazuje na to, akym spdsobom sa rozSirila
tazba dreva, aké méa désledky na ekosystém
a preco je nutné starat sa o lesy a pristupovat
k nim so v8etkou Uctou a pokorou.

Tazko si predstavit vhodnejSiu osobu na
réziu tejto vzdeladvacej hry nez Ivetu Ditte
Juréovu, ktora sa vo svojej umeleckej €in-
nosti dlhodobo zaobera aktualnymi témami.
Okrem toho, ako rezisérka ma cit pre javis-
kové obrazy a vizualne podmanivé metafory.
Kym nastane ticho je nev8ednou vzdelavacou
inscenaciou. ReZisérka vyuziva principy vi-
zualnej a zvukovej in8talacie, ktoré prepaja
s dokumentarnym materidlom. Zabery zo
zni€ujucej kalamity, ktora zasiahla Uzemie
Tatier v roku 2004, fotografie z ekologickych
protestov &i idUci kamion naloZzeny drevom
sa premietaju na platne a umoZzfiuju hercom
rozohrat pésobivé mizanscény.(...) Na rézii
Ivety Ditte Jur€ovej je citelny nielen zaujem
o problematiku, ktory sa odréza v préaci s do-
kumentarnym materiadlom, ale aj vytvarny,
resp. metaforicky spdsob spracovania envi-
ronmentalnych tém.

Miroslava Kostalova: V hlavnej Ulohe stromy
[online]. 31.5.2021. Dostupné na:
https://monitoringdivadiel.sk/v-hlavnej-ulohe-
stromy/ (Uryvok, kratené)

The vantage point of the production was the
text Pictures from the Mountains by playwright
Slavka Civanova, written for GREEN DRAMA. The
project is a collection of plays published by
the Theatre Institute in Bratislava. Authors
have written stage texts touching upon
environmentalism and ecological topics. The
production shows how logging has spread, its
effect on the ecosystem, and why it is imperative
to take care of forests and approach them with
all due respect and humility.

Itisdifficult to imagine a more fitting person
todirect this educational play than Iveta Ditte
Jur€ova. In her art, she has long been addressing
current issues. Moreover, as stage director
she has an apt sense for stage images and
visually captivating metaphors. Until Silence
Reignsis an uncommon educational production.
The director uses the principles of visual and
sound installation, which she connects with
documentary material. Images from the
devastating calamity that hit the High Tatras
in 2004, photo images from environmental
protests or a moving lorry loaded with wood
are projected on the screen and allow actors
to play impressive mise-en-scenes. (...) Iveta
Ditta JurCové’s directing shows not only her
interest in the issue, which is reflected in her
work with documentary material, but also her
artistic, or a metaphorical method of addressing
environmental themes.

Miroslava Kostalova: Trees in the Lead Role
[V hlavnej Ulohe stromy]. [online]. 31.5.2021.
Available at: https://monitoringdivadiel.sk/v-
hlavnej-ulohe-stromy/ (Uryvok, kratené)
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Hoci inscenécia je uréend najma divakom,
ktori si najvacs8iu tatransku kalamitu z roku
2004 nem6zu pamatat ani ndhodou — tinedzZe-
rom z kategorie 11+, rezisérka im formalne
nijako nezjednodusila vnimanie sprostredkova-
nych tém. Velmi rychlo sa ukaze, Ze popri lekcii
z ekoldgie pre nich pripravila aj vyhraneny
multimedialny tvar vyuZzivajici prvky ako Zivé
vytvaranie zvukovej kulisy, videoart a svetel-
né efekty (Erik Barto$), vytvarno-fyzikalne
inStalacie (Zuzana Havranova) a tiez v istom
zmysle pohybové divadlo (Stanka Vicekova).
Napojila sa tak na estetiku svojich ostatnych
inscenacii pre dospelych ako Americky cisdr
¢i najnovsie Swing Heil!(...)

Hudba ma v inscenéacii vyrazny zastoj,
v mnohych momentoch je néstojéivo varovna,
inokedy vyuzitim organickych zvukov a prvkov
ako bubnovanie na perkusiach evokuje istU
ritualnost, ale aj mystickost prirodnych javov,
ktoré nas presahuju. Su¢astou hudobnej nara-
cie sU aj spevacke party Dékany, ktoré predsa
len o osi viac posuvaju inscenaciu k stredno-
prudovému divadlu a m6zu byt atraktivnym
prvkom pre mladého divéka ¢&i divacku. Prave
Dékany vnasa do predstavenia pozoruhodnu
performativnu energiu — popri velmi sluSnych
spevackych vykonoch zarover chvilami Skrie-
kavymi vta€imi zvukmi vyjadruje hlasny ne-
suUhlas, inokedy bez zavahania sampluje zvuky
a ,hra“ sa so zvukovou aparaturou, stvarfiuje
suverénnu moderatorku aj akusi étericku lesnu
bytost.(...)

Domyselné kreacie rezisérky a scénografky,
od vetvi¢kového stropu po inStalaciu s prddom
vzduchu, ktord ndm ukazuje, ako vietor vyvra-
cia smreky oslabené hustou umelou vysadbou,
a naopak, neublizi zmieSanému prirodzenému
lesu, dodavaju inscendcii silny vizualny raz
a zarovefi ju chrania pred ,monokultUrou” ver-
balnej didaktickosti a ,,prednaskovosti“, k akej
by divadlo s touto témou lahko mohlo sklznut.

Martina Mas$larova: Poplach, invazia ¢loveka do
koreriového systému, zapojte huby. In MLOKi
[online]. 23.5.2021. Dostupné na: https://mloki.
sk/poplach-invazia-cloveka-do-korenoveho-sys-
temu-zapojte-huby/ (Uryvok, kratené)

Even though the production is essentially
intended for teenagers from the age of 11, who
have no way of remembering the major Tatra
calamity in 2004, the stage director did not
formally make it easier for them to perceive
the conveyed issues. It soon becomes clear
that, in addition to the lesson in ecology, she
also prepared for them a special multimedia
form, using elements such as live creation of
a sound backdrop, video art and lighting effects
(Erik Bartos$), art—physicalinstallations (Zuzana
Havranova) and, in a sense, movement theatre
(Stanka Vlcekova). Ditte Jurcova thus connected
to the aesthetics of her earlier productions for
adults, such as the American Emperor or the
most recent piece, Swing Heil!(...)

Inthe production, the music plays a major
role. In many points it is resolutely warning,
at other times, using organic sounds and
elements such as drumming on percussion,
it evokes certain ritualism, as well as the
mysticism of natural phenomena that are
beyond us. A part of the musical narrative
is also Dékany’s singing parts that move the
production a bit more towards mainstream
theatre and can be an attractive element for
young viewers. It is Dékany who brings an
extraordinary performative energy to the
performance — in addition to very decent
singing performances, at times she expresses
loud disapproval with screeching bird sounds,
at other times she samples sounds without
hesitation and plays with sound equipment,
she portrays a self-confident moderator and
a kind of ethereal forest being. (...)

The ingenious creations of the stage
director and set designer, from the twig ceiling
to the installation with air flow that shows
how wind uproots the spruces weakened by
dense artificial planting, whilst not damaging
the mixed natural forest, give the production
a powerful visual impact and simultaneously
protect it from the monoculture of verbal
didactics and lecturing to which theatre could
easily slip when addressing such theme.

Martina Maslarova: Alarm, Human Invasion of the
Root System, Engage the Fungi [Poplach, invazia
¢loveka do koreriového systému, zapojte huby]. In
MLOKi [online]. 23.5.2021. Available at: https://
mloki.sk/poplach-invazia-cloveka-do-korenoveho-
systemu-zapojte-huby/ (excerpt, abridged)



Iveta Ditte Juréova (1968) absolvovala divadel-
nu réziu (2006) na VSMU v Bratislave. PGsobi
ako rezisérka a umelecka Séfka Divadla P6ton,
ktoré od roku 2008 prevadzkuje v byvalom
kulturnom dome v Batovciach, dnes Centre
umenia a kreativity. Iveta Ditte Jur€ova spolu
s dramaturgom Michalom Dittem vytvorili
z Divadla P6toni jedno z najvyznamnejSich
nezavislych divadiel na Slovensku a spolu
uviedli niekolko vyznamnych a ocefiovanych
inscenacii: Dve slova Belisy SUmraénej... pri-
beh Evy Luny (2004), Terra Granus (2007),
Nevesta hél (2009), Psota (2011), Americky
cisdr (2018), Terra Apathy (2022). Ako rezi-
sérka spolupracovala aj s viacerymi sloven-
skymi a ¢eskymi divadelnymi scénami (napr.
Babkové divadlo Zilina, Slovenské komorné
divadlo v Martine, Slovenské narodné divadlo,
Mestské divadlo Zlin, Sliezske divadlo Opava).
Je autorkou a lektorkou mnohych vzdelavacich
projektov v oblasti scénického umenia a ako
rezisérka pravidelne spolupracuje aj so Slo-
venskym rozhlasom.

Iveta Ditte Jurcova (1968) graduated in stage
directing (2006) at the Academy of Performing
Artsin Bratislava. She is the stage and artistic
director at the Potori Theatre, which she has
been running since 2008 in Batovce, in the
former cultural centre — now the Centre
for Art and Creativity. Iveta Ditte Juréova,
together with the dramaturge Michal Ditte,
made the P6torl Theatre into one of the key
independent theatres in Slovakia. Together
they staged a number of critical and award-
winning productions: Two Words of Bellisa
Twilight... The Story of Eva Luna (2004), Terra
Granus (2007), Bride of the Ridge (2009),
Misery (2011), American Emperor (2018),
Terra Apathy (2022). As stage director, she
also collaborated with a range of Slovak and
Czech theatres (e.g. Puppet Theatre Zilina,
Slovak Chamber Theatre in Martin, Slovak
National Theatre, Municipal Theatre Zlin,
Silesian Theatre Opava). She is the author
and lecturer of numerous learning projects in
performing arts. As stage director she regularly
collaborates with the Slovak Radio.
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Matija Ferlin, CHORVATSKO, SLOVINSKO, RAKUSKO, FRANCUZSKO /
CROATIA, SLOVENIA, AUSTRIA, FRANCE

SAD SAM MATUS /
SAD SAM MATTHAUS

piatok 23.9.2022, 18.00-21.15, Divadlo Andreja Bagara v Nitre — Velk4 sala, s prestavkou
Friday, 23.9.2022, 18.00-21.15 hrs, The Andrej Bagar Theatre in Nitra — Great Hall, with
intermission

pred predstavenim slavnostné otvorenie festivalu / Festival gala opening prior to the performance
jazyk anglicky, slovenské titulky / language: English with Slovak surtitles

réZia, choreografia, U¢inkuje / directed, choreographed, performed by: Matija Ferlin
dramaturgia / dramaturgy: Goran Feréec

text: Goran Feréec, Matija Ferlin

s pouzitim nahravky / with music by: Johann Sebastian Bach St Matthew Passion, BWV 244
in a recording performed by Philippe Herreweghe / Collegium Vocale Gent, licensed courtesy
of Harmonia Mundi / [PIAS]

scéna / set design: Mauricio Ferlin

zvuk / sound design: Luka Pringi¢

svetelny dizajn, technicka rézia / light design, technical director: Sa8a Fistri¢

kostymy / costume design: Matija Ferlin

asistent rézie / directing assistance: Rajna Racz

produkcia / production management: Maja Delak .

asistentka produkcie / production assistance: Sabrina Zeleznik

vykonna produkcia / executive production: Silvija Stipanov

vizualny material / visual materials: Tina Ivezi¢, Christophe Chemin, Ana Buljan

preklady / translations: Danijela Bili¢ Rojni¢, Ana Uglesi¢, Katja Kosi, Ma$a Dabi¢

Preklady Bachovych Matusovych pasii: anglické a francuzske libreto s ladskavym suhlasom
Harmonia Mundi; chorvatsky preklad prevzaty z Nedelnych &itani vyd. Kr8¢anska
sada3njost (Krestanska pritomnost, Zahreb, 1971) alebo preloZzené priamo z nemé&iny
Alojzijou Domislovicovou zo Zboru Cazmansko-varazdinskej kapituly (Varazdin, 1989);
slovinsky preklad s laskavym sUhlasom archivu Slovinskej filharmaénie / Translations

of Bach’s St Matthew Passion libretto: English and French translations are courtesy of
Harmonia Mundi; Croatian translation is taken from Sundays’ Readings published by
Kr8canska sadadnjost (Christian Present, Zagreb, 1971) or translated directly from German
by Alojzija Domislovi¢ from Cazman-Varazdin Choir Chapter (Varazdin, 1989); Slovenian
translation is a courtesy of the archive of Slovenian Philharmonic Orchestra

produkcia / production: Emanat, Matija Ferlin

koprodukcia / co-production: Wiener Festwochen, CND Centre national de la danse, Istarsko
narodno kazali§te — Gradsko kazali$te Pula

partneri / partners: Mediteranski plesni centar Svetvin€enat, Bunker / Stara mestna
Elektrarna — Elektro Ljubljana

s podporou / supported by: Zagrebacko kazali§te mladih

finanéna podpora / financial support: Ministrstvo za kulturo Republike Slovenije,

Mestna obéina Ljubljana, Grad Pula, Grad Zagreb

Choreograf a tane¢nik Matija Ferlin zacal
s volnym cyklom Sad Sam eSte podas $tudii
na School for New Dance Development v Am-
sterdame v roku 2004. Jeho volna séria diel
vychadza zo slovnej hraéky — v chorvatéine
,5ad sam“ znamena ,teraz som“, v anglitine
je Smutny Sam (Sad Sam) zasa meno fiktivnej
(auto)biografickej postavy. Sad Sam Matus
je $tvrtym dielom z cyklu a zaroven druhym,
ktoré vzniklo v spolupraci so spisovatelom
a dramatikom Goranom Feréecom. VV tomto

The choreographer and dancer Matija Ferlin
began his free cycle Sad Samin 2004, during
his studies at the School for New Dance
Development in Amsterdam. His free series
of works is based on a play on words - in
Croatian sad sam meaning “I am now”. In
English, Sad Sam is the name of a fictional
(auto)biographical character. Sad Sam
Mdthaus is the fourth part of the cycle and
at the same time the second to be created in
collaboration with the author and playwright
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pripade sa rozhodli konfrontovat s Matus$o-
vymi pasiami Johanna Sebastiana Bacha.
Na zadiatku bol zdmer realizovat na javisku
taneéné solo. Vysledkom je strhujuce javis-
kové dielo, originalne pracujiuce s hudbou, so
slovom, s telom a pohybom. Autori skima-
ju vztahy medzi pohybom a textom, chore-
ografiou a gramatikou, osobnym pribehom
a biblickym textom, kompoziciou a ndhodou,
utrpenim a vytrvalostou, pravdepodobnym
anemoznym, raciondlnym a intuitivnym. Cez
notoricky znamy paSiovy pribeh skimajuo Ferlin
a Fercec telo starnuceho tanecnika, ktoré sa
uz nedokaze hybat tak ako kedysi. Telo tanec-
nika prechadza podobnym utrpenim ako telo
Kristovo v paSiovej hre. Co robi telo, ked uz
nie je schopné vykonavat Ulohy, ktorymi Zilo
a na ktoré sa dlho pripravovalo? Ako vyzera
a kedy nastane moment, ked'sa limity zmenia
na nové moznosti?

V/ sofistikovanej Strukture inscenacie je
téma tanecnikovho tela zasadena do Sir8ieho
kontextu skUmania tém smrti, utrpenia, poku-
Senia a telesnosti, zrady a odpustenia. Ferlin
hovori o sérii komplikovanych a tryznivych
umrti vo vlastnej rodine, poku8a sa pochopitich
na metafyzickej Urovni a zmiernit tak osobnu
bolest. Podobne ako Bach aj Ferlin hlada Unik
z banality smrti a ludského Zivota, kon$truuje
javisko pre ludské vaSne a poku$enia a nahliada
do zakulisia. Hoci sa ku krestanskym dogméam
stavia kriticky, optika, ktorU ponuka, prekraéuje
materialisticky strach z nevyhnutného.

Choreografia vychadza z &itania hudby
a narativnej $truktUry Bachovho oratéria.
Podobne ako barokovy skladatel v réznych
medzihrach integruje aj Ferlin v8etky von-
kajSie prvky do kdnonického textu evanjelia
a jeho javiskova kreacia zachovava integritu
Bachovho diela. Ani javiskovy priestor nie
je iba miestom konania, ale je akymsi ,muU-
zeom®, ktoré uchovava niektoré predmety,
ale aj pohyby, stopy tiel a interpretacie. Je
to ozivované muzeum veci, mUzeum pribe-
hov, mUzeum pohybov, mUzeum choreografii,
muzeum rezonancii, sUvisiacich s utrpenim,
pokuSenim a odpustenim. MoZno to vyzera
komplikovane, ale mnohovrstevnainscenacia
Sad Sam Matus je zaroveri velmi komunika-
tivne a emotivne dielo. Slovinska Asociacia
divadelnych kritikov a badatelov vyhlasila Sad
Sam MatiU§ za najlep8iu inscenaciu sezony
2021/2022. 5

Jan Simko

Goran Ferc¢ec. In this case, they decided to
confront Bach’s St Matthew Passion. The
initial intention was to perform a dance solo
on stage. The result is a captivating stage piece
that works distinctively with music, words,
body and movement. The authors explore the
relationships between movement and text,
choreography and grammar, personal story
and biblical text, composition and chance,
suffering and perseverance, the probable and
the impossible, the rational and the intuitive.
Through the notorious passion story, Ferlin and
Feréec examine the body of an aging dancer
who can no longer move as he once did. His
body goes through similar suffering as that
of Christ in the passion play. What does the
body do when it is no longer able to perform
the tasks it has long time lived and prepared
for? What does it look like and when does the
moment come when the limits turn into new
possibilities?

In the sophisticated structure of the
production, the theme of the dancer’s body
is placed in a wider context of exploring those
of death, suffering, temptation and carnality,
betrayal and forgiveness. Ferlin talks about
a series of difficult and harrowing deaths
in his family, trying to understand them on
a metaphysical level and thereby alleviate
the personal pain. Like Bach, Ferlin seeks an
escape from the banality of death and human
life, constructs a stage for human passions
and temptations, and looks behind the scenes.
Although he is critical of Christian dogmas, the
lens he offers reaches beyond the materialistic
fear of the inevitable.

The choreography is based on reading
the music and narrative structure of
Bach’s oratorio. In various interludes, like
the Baroque composer, Ferlin integrates all
external elements into the canonical text of
the Gospel, and his stage creation preserves
the integrity of Bach’s work. Even the stage
space is not merely a place of action, but it is
a kind of museum that preserves some objects,
as well as movements, traces of bodies and
interpretations. It is an animated museum
of items, a museum of stories, a museum
of movements, a museum of choreography,
a museum of resonances related to suffering,
temptation and forgiveness. It may look
complicated, yet the multi-layered production
Sad Sam Mdthaus is simultaneously a highly
communicative and emotional piece. The
Slovenian Association of Theatre Critics and
Researchers declared Sad Sam Mdthaus the
best production of the 2021/2022 season.

Jan Simko



»Sad Sam Matus Matiju Ferlina je velkolepym
a monumentalnym javiskovym rozjimanim
na zvukovom pozadi Bachovych Matusovych
pasii. K tragike dejin kladie intimne spomienky
na utrpenie a smrt, no nezabuda ani na vtipnu
sebaironiu. S nechronologickou dramaturgiou,
ktora sa neustale klukati medzi ¢asovymi Usek-
mi, sa akcia prelina a zamotava. Pripominajuc
povahu ludskej pamati, zaroveri napina am-
biciozne asociativne linie medzi javiskovymi
rekvizitami, rozpravanim a udalostami. Vrs-
tevnaty jazyk predstavenia je jemnym rozpra-
vanim o zloZitosti na8ich Zivotov a ludskych
emdcii. Sikovne spéja rézne javiskové Urovne,
v ktorych sa prepletd komplexna siet citacii
a asociacii, aby vytvorili vzruSujuci poeticky
a kontemplativny zaZitok z predstavenia, ktory
zasahuje jadro zazitku ludskej existencie.“ (Ury-
vok z vyjadrenia komisie slovinskej Asociacie
divadelnych kritikov a badatelov)

Matija Ferlin (1982) je divadelny reZisér, cho-
reograf a performer. Absolvoval School for New
Dance Development v Amsterdame a pdsobil
v Berline a Toronte. Po navrate do rodnej Puly
(Chorvatsko) sa venuje novym konceptom
inscenovania. Jeho diela boli uvedené na me-
dzinarodnych festivaloch, ako napr. Kunsten-
festivaldesarts (Belgicko), Wiener Festwochen
a ImPulsTanz (Rakusko), Festival TransA-
mériques (Kanada), BITEF (Srbsko), Young
Lions (Slovinsko). Spolupracuje s vyznamnymi
choreografmi, filmovymi a divadelnymi rezi-
sérmi, vytvarnymi umelcami a dramaturgmi
(Ivica Buljan, Christophe Chemin, Maja Delak,
Goran Fercec, Mauricio Ferlin, Ame Henderson,
Mateja Koleznik, Sasha Waltz, Jasna Zmak
a ini). Inscenacia Sad Sam Matthdus je su-
¢astou tvorivého cyklu, ktory zahffia insce-
nacné projekty Sad Sam Revisited (2005),
Sad Sam Almost 6 (2009) a Sad Sam Lucky
(2012). Ferlinovymi dals$imi dielami su napr.
Students of Insistence(2022), That Emerging
Place (2019), Staging a Play: Antigone (2018),
Vladimir Nazor’s Water (2018), Staging a Play:
Tartuffe (2017), We Are Kings Not Humans
(2015).
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Maja Hrie$ik, Luka$ Bobalik, SLOVENSKO / SLOVAKIA

TIMEOUT BURNOUT

sobota 24.9.2022,17.00 - 18.00,

Divadlo Andreja Bagara v Nitre — Velka sala (sedenie na javisku), bez prestavky

Saturday, 24.9.2022,17.00 - 18.00 hrs,

The Andrej Bagar Theatre in Nitra (seating on stage) — Great Hall, no intermission

rézia a dramaturgia / direction and dramaturgy: Maja Hrie8ik
choreografia, tanec / choreography, dance: Luka$ Bobalik
scéna a kostymy / set and costume design: Zuzu Hudek
hudba / music: Henry Purcell, Franz Schubert, Jakub Mitrik

spev / vocals: Peter Mazalan
gitara / guitar: Jakub Mitrik .
svetelny dizajn / lights design: Jozef Cabo

produkcia / production: T-0-K Tanec/Osobnost/Kontext, Alexandra Mirekova

Nepochybne aktualnou témou vyhorenia, kto-
ra sa tyka ludi naprie¢ generaciami a méze po-
stihnut kazdého - vratane umelca, sa zaobera
performancia taneénika Luka$a Bobalika a re-
Zisérky a dramaturgi¢ky Maje Hrie8ik. Bobalik
dasto spolupracuje s tvorcami svojej generécie
aj so starSimi choreografmi a choreografkami
a takato vytaZzenost vie byt hraniéna, aj ked
sa moéze zdat, Ze dvadsiatnik eSte nemusi
zazivat vyhorenie. Tempo, s akym sa taneénici
po absolvovani Skoly vrhaju do kazdodenného
kolobehu Zivota umelca na volnej nohe, v8ak
mdze zato€it i so star§im matadorom a méze
byt adrenalinovym Sportom. Bobalikovi to
prinieslo skUsenost so stavmi prepracovane;j
beztiaZe, ked ¢€lovek stradca motivaciu dalej
tvorit. Tane€nik prostrednictvom tenisového
zapasu &i tréningu demonstruje po€as pred-
stavenia cestu k psychickému i fyzickému
vycerpaniu.

Scéna velmi dynamicky a funkéne ovplyv-
fuje dianie v ,,tenisovej hre®.(...) V priestore suU
umiestnené Styri plochy — kovoveé siete, ktoré
tane€nik v plnej miere vyuziva. Premiestriuje
odrazové plochy, ktoré sa menia na klietku
a s fiou na zaver Bobalik zapasi. Snazi sa vytvo-
rit si v nej priestor, ale je to takmer sizyfovska
préca, pretoze si musi udrzat tempo, rychlost,
dynamiku aj celkovu techniku pohybu. Boba-
lik strieda rytmus hry. V tane€nom prejave
dominuje tenisova technika, ale aj noblesa
spojend s tancom.

Marek Godovié: NuDanceFest v ¢ase korony:
Blizsie k sebe ¢i blizSie od seba. In MLOKi [on-
line]. 25.9.2020. Dostupné na: https://mloki.sk/
nudancefest-v-case-korony-blizsie-k-sebe-ci-
blizsie-od-seba/ (Uryvok, kratené)

The performance of the dancer Luka$ Bobalik
and stage director and dramaturge Maja Hrie$ik
deals with the very current issue of burnout
that affects people across generations and can
affect anyone — including an artist. Bobalik
often collaborates with the creative artists of
his generation and with older choreographers.
Such workload can prove borderline, even if it
may seem that a twenty-year-old does not yet
have to experience burnout. Nonetheless, the
pace with which dancers throw themselves
after graduation into the daily cycle of life
of a freelance artist can make even an older
matador spin and can be an adrenaline sport.
It gave Bobalik the experience of states of
elaborate weightlessness, when a one loses
thedrive to carry on creating. Through a tennis
match or practice, the dancer demonstrates
during the performance the path to mental
and physical exhaustion.

The scene affects most dynamically
and functionally the action in the tennis
game.(...) There are four surfaces in the space
— metal mesh, which the dancer uses to the full
extent. He moves the rebound surfaces, which
turn into a cage, with Bobalik wrestles with at
the end. He tries to create space for himself in it.
Yet it is virtually a Sisyphean task, for he must
maintain his pace, speed, dynamics and overall
movement technique. Bobalik alternates the
rhythm of the game. The dance performance
is controlled by tennis technique, as well as the
graciousness associated with dance.

Marek Godovi¢: NuDanceFest in the Time of
Corona: Closer to Each Other or Closer from Each
Other [NuDanceFest v ¢ase korony: BliZsie k sebe
¢i bliz8ie od seba]. In MLOKi[online]. 25.9.2020.
Available at: https://mloki.sk/nudancefest-v-
case-korony-blizsie-k-sebe-ci-blizsie-od-seba/
(excerpt, abridged)
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Timeout Burnout méa tematizovat vydrz, kdy
se tane€nik snazi najit hranice fyzickych moz-
nosti, kam az mdze zajit, kde jsou jeho limity,
v €em spociva jeho sila. Pfedstaveni vznikalo
v roce 2019, kdy se Bobalik ocitl na hrané vy-
Cerpanosti a demotivace. PfestoZze se do té
doby nevénoval sportu, zadal hrat tenis, jen
tak pro oddych. Skrze tenis se mu podafilo
vratit k tanci a najit ve svém Zivoté rovnovéahu.
Tento svUj zaZitek se rozhodl pfenést na scénu
a predstavit divakovi vyhoteni. Termin, ktery
prvné pouzil psychiatr Herbert Freudenberger
jako oznaéeni pro silny pocit Unavy spoje-
ny s fyzickymi pfiznaky vyc€erpani, depresi,
frustraci a Uzkosti. VV souasné dobé se jedna
o problém se $ir8§im spole¢enskym dopadem.
Obklopeni technologickymi vymozZenostmi se
zvyS8uji naroky na nasi pohotovost, schopnost
multitaskingu, nekongici propojeni a drazdéni
nejrdznéjsimi informacénimi kanaly, jako by
nemély konce. A tak pocit pfehlceni a vyé&er-
pani zazivéa vétSina populace.

Bobalik se rozhodl utkat sam se sebou,
obklopen ze stran divaky. Tenisové kolbisté
ohraniCovaly tfi velké pojizdné sité a jedna
zasténa. Performer sedél na zidli, chystal se
na zapas, v Sortkach, tricku, sportovni obuvi.
Nejprve balancoval mezi tenisovymi micky
rozmisténymi na ploSe. Pohyboval se poma-
lu, soustfedéné, zkou8el bekhend a forhend,
posléze miéky rozmetal a zadal hrat na sit.

Bobalik postupné v8echny sité vyzkou-
Sel — tvrdé Udery, rychlé reakce, pohotovost
a vydej energie se evidentné tykaly hranice
jeho fyzickych dispozic a moZnosti. Dokazoval
télesnou zdatnost, dobrou fyzi¢ku; byl plny sily,
kdyZ pojizdné sité, v rdmech bile nasvicenych,
svazel k sobé, oddéloval je a roztadel po par-
ketu. Nakonec v nich z0stal zaklinén.

Lucie Dercsényi: MoZnosti spfiznéni, Timeout
Burnout — na vlné volnosti a tenisové euforie. In
Taneéni aktuality [online]. 25.9.2020. Dostup-
né na: https://www.tanecniaktuality.cz/recenze/
moznosti-sprizneni-timeout-burnout-na-vl-
ne-volnosti-a-tenisove-euforie

Timeout Burnout is to thematise endurance,
when a dancer tries to find the limits of
physical possibilities, how far he can go,
where his limits are, what his strength lies
in. The performance was created in 2019,
when Bobalik found himself on the verge of
exhaustion and demotivation. Although he was
not involved in sports until then, he started
playing tennis, just to relax. Through tennis, he
managed to return to dance and find balance
in life. He decided to transfer this experience to
the stage and present the viewer with burnout.
A term coined by the psychiatrist Herbert
Freudenberger to describe a strong sense of
fatigue associated with physical symptoms
of exhaustion, depression, frustration and
anxiety. Currently, it is a problem with a wider
social impact. Surrounded by technological
conveniences, the demands on our alertness,
ability to multitask, endless connection and
irritation brought about by the multitude of
information channels are increasing as if there
were no end to them. Hence, the majority of
the population experiences the sense of being
overwhelmed and exhausted.

Bobalik decided to play a match with
himself, surrounded by spectators on the sides.
The tennis court was surrounded by three large
mobile nets and a screen. The performer was
seated on a chair, getting ready for a match,
wearing shorts, T-shirt, trainers. First, he
balanced between the tennis balls placed on
the surface. He moved slowly, focused, trying
the backhand and forehand, then scattering the
balls and starting to play at the net.

Bobalik gradually tested all the nets —
hard blows, quick reactions, alertness and
expenditure of energy were evidently related
to the limit of his physical qualities and
possibilities. He demonstrated physical fitness,
good shape; he was full of power as he drove
the moving nets together in white lighted
frames, separated them and spun them around
the parquet. He ended up trapped in.

Lucie Dercsényi: Affinity Options, Timeout
Burnout — On a Wave of Freedom and Tennis
Euphoria [MoZnosti spfiznéni, Timeout Burnout —
na vlné volnosti a tenisové euforie]. In Taneéni
aktuality [online]. 25.9.2020. Available at:
https://www.tanecniaktuality.cz/recenze/
moznosti-sprizneni-timeout-burnout-na-vine-
volnosti-a-tenisove-euforie



Maja Hriesik (1978) je dramaturgicka a vy-
skumnicka. Absolvovala $tudium divadelnej
dramaturgie a rézie na VSMU. Pésobi ako ne-
zavisla performerka v oblasti opery a tanca,
kuratorka festivalov, medzinarodnych pre-
zentacii slovenského tanca a workshopovych
programov pre zaé¢inajucich umelcov. Publikuje
texty o tanci a v rokoch 2013 - 2021 modero-
vala relaciu o verejnom priestore a aktivizme
a relaciu o filme v slovenskom verejnoprav-

nom rozhlase. Vydala knihu eseji O telesnej

dramaturgu v suc¢asnom tanci(2013) a pred-
nasa na Hudobnej a tanetnej fakulte VSMU
v Bratislave (kurzy taneénej dramaturgie, dejin
a estetiky tanca). Je zakladajucou ¢lenkou
PlaST - Platformy pre suasny tanec, ktorej
cielom je zasadzovat sa za lepSie podmienky
a zviditelnenie slovenského su€asného tanca
(www.plast.dance).

Lukas Bobalik (1994) je tanecnik, pohybovy tré-
ner, hostujuci lektor a choreograf. Je absolven-
tom Konzervatdria a VSMU v Bratislave. Jeho
portfélio je bohaté na spoluprace s réznorodymi
choreografickymi pristupmi a taky je aj jeho
pohybovy 8tyl, ako aj umelecké hladanie, v su-
¢asnosti ho zaujima predov8etkym problema-
tika psychologickej stranky umeleckej prace.
Spolupracoval s Joeom Alegadom, Davidom
Sportellim a prvou generaciou slovenskych
choreografov suéasného tanca (Marta Pola-
kova, Anna Sedlackova) ¢€i tvorcami mladSej
generéacie (Peter Savel, Yuri Korec, Anton Lahky,
Livia Mendez Balazova). V roku 2021 inicioval
vznik platformy pre rozvoj Tanec/Osobnost/
Kontext, o. z., ktorého cielom je prepajat tanec
s otazkami udrZatelnosti a temou du8evného
zdravia.

Maja Hriesik (1978) is a dramaturge and
researcher. She graduated in theatre
dramaturgy and directing at the Academy
of Performing Arts in Bratislava. She is
independent performer in opera and dance,
curator of festivals, international presentations
of Slovak dance and workshop series for
emerging artists. She publishes on dance.
Between 2013 and 2021 moderated at the
Slovak Radio, a programme about public space
and activism, and about film. She published
collected essays about body dramaturgy in
contemporary dance (2013) and lectures at the
Faculty of Music and Dance of the Academy of
Performing Arts in Bratislava (courses in dance
dramaturgy, history and aesthetics of dance).
She is a founding member of PlaST - Platform
for Contemporary Dance that advocates for
better circumstances and visibility of Slovak
contemporary dance (www.plast.dance).

Lukas Bobalik (1994) is a dancer, movement
coach, guest lecturer and choreographer. He
is a graduate of the Conservatory and the
Academy of Performing Arts in Bratislava. His
portfolio contains extensive in collaborations
with choreographic approaches, as is his
movement style and artistic quest. Currently
he is primarily interested in psychological
aspect of artistic work. He collaborated with
Joe Alegado, David Sportelli and the first
generation of Slovak contemporary dance
choreographers (Marta Polékovéa, Anna
Sedlackova) or creative artists of the younger
generation (Peter Savel, Yuri Korec, Anton
Lahky, Livia Mendez Balazova). In 2021, he
initiated the platform for the development of
Dance/Personality/Context (Tanec/Osobnost/
Kontext, 0.z.) dedicated to linking dance with
issues of sustainability and mental health.
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Jan Mocek, CESKA REPUBLIKA / CZECH REPUBLIC

VIRTUALRITUAL

sobota 24.9.2022,18.30-19.40, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
Saturday, 24.9.2022,18.30-19.40 hrs, The Andrej Bagar Theatre in Nitra — Studio,

no intermission

diskusia s tvorcami po predstaveni / performance followed by discussion with creative team

jazyk €esky, anglicke titulky
language: Czech with English surtitles

koncepcia, rézia, scéna / concept, direction, set: Jan Mocek
0éinkujo / performers: Osamu Okamura, Adéla Vosi¢kova, OndFej Pokorny (Atlet)
umelecka spolupraca / artistic collaboration: Irina Andreeva, Sodja Lotker, Tafia Svehlova

svetlo / lighting: Patrik Sedlak

zvuk / sound: Ladislav Stérba

video: Ondrej Pokorny (Atlet), Jan Mocek
fotografia / photo: Adéla Vosi¢kova

koproducenti / co-produced by: Divadlo Archa / Archa Theatre, SixHouses
Inscenécia vznikla s podporou Ministerstva kultUry CR. / The performance is supported by

the Czech Ministry of Culture.

Kofinancované z programu Eurdpskej Unie — Kreativna Europa. /
Co-funded by the Creative Europe Programme of the European Union.

@ Na vybere tejto inscenécie sa podielala Divacka programova rada projektu Be SpectACTive! /

This production was co-selected by the Audience Programme Board of the BeSpectACTive! project.

Masoveé rozSirenie internetu za poslednych
tridsat rokov prinieslo historicky najvacésie
a najrychlejSie rozSirenie Uzemi obyvanych
élovekom. Navy$e tieto novo osidlené virtualne
priestory naberaju v poslednom obdobi Eoraz
vaé8mina délezitosti — ekonomickej, politickej,
socialnej. S realnymi priestormi sa prelinaju
a v niektorych pripadoch ich prekryvaju. Naj-
dastej8im spdsobom, akym viacdimenzionalne
osidlujeme virtualne priestory, sU videohry.
Svety videohier a ich obyvatelia ndm ponu-
kaju nekoneéné moZznosti modelovania a re-
alizovania utépii. SU nezndmym vesmirom,
ale aj svetom za zrkadlom, do ktorého sa nas
skutoény (telesny, psychologicky, diskurzivny)
svet vpisuje viac, nez by sme chceli.
sPredstavte si mesto plné ludi, ktori sa bez-
ohladne ZenU za bohatstvom, slavou a seba-
zdokonalovanim. Kazdy, koho tu stretnete, je
celebrita alebo sa fiou snazi stat alebo byval
celebritou. VV/daka peniazom si tu méZete uzivat
krasne pocasie po cely rok. A vzduch je tu taky
dobry, Ze ho mdzete ochutnat.” Tak opisuju
tvorcovia videohry Grand Theft Auto mesto
Los Santos a kategoricky imperativ jeho oby-
vatelov. Slavu a peniaze v fiom miliény hracov
ziskavaju za kazdu cenu. Dodrziavanie zakonov
je pri tom nevyhnutne na prekazku.
Inscenacia Virtual Ritualskima na prieni-
koch virtualneho mesta Los Santos z po€itaco-
vej hry Grand Theft Auto a skutoéného mesta
(kde sa odohrava predstavenie) moZnosti, ktoré

The mass expansion of the Internet over
the past thirty years has brought about the
largest and fastest expansion of human-
inhabited territories in history. Moreover,
these newly populated virtual spaces have
recently acquired increasing importance —
economic, political, social. They intertwine
with real spaces and, in some cases, cover
them. Video games are the most common
way for us to multidimensionally populate
virtual spaces. Video game worlds and their
inhabitants offer us boundless possibilities
for modelling and creating utopias. They are
an unknown universe, yet also a world behind
the mirror, into which our real (physical,
psychological, discursive) world is inscribed
more than we would like.

“Imagine a city full of people recklessly
chasing wealth, fame and self-improvement.
Everyone you meet here is a celebrity, or is
trying to be one, or used to be one. Money
enables you to enjoy beautiful weather here
all year round. And the air here is so good
you can taste it.” This is how the authors of
the video game Grand Theft Auto describe
the city of Los Santos and the categorical
imperative of its inhabitants. Millions of
players earn in it fame and money at all
cost. Compliance with the law is inevitably
an obstacle.

On the intersections of the virtual city of Los
Santos from the computer game Grand Theft
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virtualne priestory ponukaju, spdsoby, akymi
ich vyuZzivame, a spdsoby, akymi ovplyviiujo
redlne priestory (alebo nas Zivot v nich). VV tom-
to divadelnom projekte U€inkuju urbanista
Osamu Okamura, youtuber Atlet, fotografka
a gamerka Adéla Vosi¢kova: uginkujuci sa oci-
taju v réznych situaciach v réznych priesto-
roch oboch miest. Okrem priameho sledovania
tychto postav ,v akcii“ vytvoria aj expertny
panel, ktory analyzuje skryté mechanizmy,
stereotypy a ritualy formujuce svet online
videohier.

Aké normy, pravidld a kédexy platia vo
virtuadlnom priestore a v skuto&nosti? Aku Ulo-
hu maju herné principy v nasej spolo¢nosti?
Prostrednictvom originalneho vyuzitia zivého
videa, 3D animacii a formatov YouTubu od-
haluje Virtual Ritual skryté prepojenia medzi
skuto€nym a virtuadlnym a zmeny, ktoré video-
hry priniesli do na8ho chapania skutoénosti.

Jan Simko

»Youtuber Atlet je ve hfe protagonistou ukazu-
jicim temnéjSi stranku mésta. Jako vétSina
hracu, ktefi do Los Santos utikaji hlavné za
nasilim a absenci pravidel, vyuziva vydobytky
spoleénosti ke zdokonaleni sebe sama a na-
byti majetku. ,Je to hra, kde se Uspéch méfi
v penézich. Ty sezenete nejrychleji tak, ze
okradete lidi &i vyloupite banku,’ komentuje
Atlet svou digitalni postavu na platné. Po mésté
se pohybuje jako bezskrupulézni Elovek, ktery
se vyziva ve zbranich, kradeni aut a provoko-
vani lidi. S naprogramovanymi postavami se
do kontaktu nejvice dostava fotografka Adéla
\/osic¢kova, ktera digitalnim méstem prochazi
s telefonem v ruce. Fotografuje a komentuje,
jak se chovaji jednotlivé postavy, jakou maji
Ulohu a spoledensky status. (...) Oproti realné-
mu svétu videohra povoluje pfekrogit zakladni
normy chovani, hra¢ tedy mdze kohokoli zbit,
podplatit anebo urazit a nasledné sledovat, jak
se naprogramovana osoba zachova. \/e druhé
poloviné inscenace se hraci stavaji protago-
nisty skute¢ného mésta. Na videu, které autofi
natocili v okoli prazské Florence, se chovaji
jako avatafi, ktefi nardzi na reélie i postavy
ze skute¢ného svéta.“ (Magdaléna Medkova,
aktualne.cz, 7.10.2019)

Auto and a real city (where the performance
is held), the production Virtual Ritualexplores
the possibilities offered by virtual spaces, how
we use them and how they affect real spaces
(or our lives in them).

The theatre project features urban
planner Osamu Okamura, YouTuber Atlet,
and photographer and gamer Adéla Vosi¢kova.
The performers find themselves in different
situations in different spaces of both cities. In
addition to directly watching the characters
in action, they will also create an expert
panel that analyses the concealed devices,
stereotypes and rituals which shape the world
of online video games. What norms, rules and
codes apply in virtual space and in reality?
What role do gaming principles play in our
society? Through the unique use of live video,
3D animation and YouTube formats, Virtual
Ritual reveals the concealed connections
between the real and the virtual, and the
changes that video games have brought to
our understanding of reality.

Jan Simko

“Youtuber Atlet is the protagonist in the
game, showing the darker side of the city.
Like most players who flee to Los Santos
mainly to seek violence and a lack of rules,
he uses public gains to improve himself and
acquire wealth.'It’s a game where success
is measured in money. You can get them the
fastest by robbing people or robbing a bank,’
Atlet comments on his digital character on
the screen. He moves around the city as an
unscrupulous person who enjoys weapons,
stealing cars and provoking people. The
photographer Adéla Vosi¢kova comes into
contact with the programmed characters the
most, walking through the digital city, holding
her telephone. Sh photographs and comments
on how individual characters behave, what
their role and social status are.(...) Compared
to the real world, a video game allows one to
exceed the fundamental norms of conduct,
so the player can beat, bribe or insult anyone
and then watch how the programmed person
behaves. In the second half of the production,
the players become the protagonists of a real
city. In the video, which the authors filmed
in by the Prague neighbourhood of Florenc,
they act like avatars, who hit the realities
and characters from real world.” (Magdaléna
Medkova, aktualne.cz, 7.10.2019)



Jan Mocek (1986) je umelec, ktorého projekty
sa pohybuju na hranici divadla a vizualnych
umeni. Vo svojich performance kombinuje prv-
ky popkultury, politiky a dokumentu, zameriava
sa v nich na sU¢asné témy a zaroveri sa snazi
ponUknut divakovi atmosféru a emocionalny
z4zitok. Jeho posledné projekty — Zdfici mésto
(2015), Shadow Meadow (2017), Fatherland
(2018), Virtual Ritual(2019), I am the problem
(2020) - boli uvedené na ceskych a zahra-
niénych festivaloch ako napr. Fast Forward
Dresden (Nemecko), Submerge Digital Arts
Festival (Spojené kralovstvo), 4+4 dny v po-
hybu (Ceska republika), Use the City KoSice
(Slovensko). Spolupracuje s Tafiou Svehlovou
v ramci vlastnej produkénej platformy SixHou-
ses. Je élenom eurdpskej platformy pre umenie
vo verejnom priestoru IN SITU.

Jan Mocek (1986) is an artist whose projects
oscillate along the border between theatre
and visual arts. In his performances, he
combines elements of pop culture, politics
and documentary, focusing on contemporary
themes, whilst trying to offer the viewer an
atmosphere and an emotional experience. His
latest projects — Radiant City (Zdfici mesto,
2015), Shadow Meadow (2017), Fatherland
(2018), Virtual Ritual(2019), I am the problem
(2020) - featured at Czech and international
festivals, such as Fast Forward Dresden
(Germany), Submerge Digital Arts Festival
(United Kingdom), 4+4 days in Motion (Czech
Republic), Use the City KoSice (Slovakia). He
collaborates with Taria Svehlova within the
framework of his own SixHouses production
platform. He is member of the European
platform for art in public space IN SITU.
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Pawet Sakowicz, POLSKO / POLAND

AMANDO

sobota 24.9.2022, 22.00-22.40, Synagdga, bez prestavky
Saturday, 24.9.2022, 22.00-22.40 hrs, Synagogue, no intermission

choreografia a U€inkuje / choreographed and performed by: Pawet Sakowicz

zvuk / sound design: Justyna Stasiowska

produkcia / production: National Museum in Warsaw

partner: Komuna Warszawa

Predstavenie je su¢astou Nitrianskej bielej noci. / The performance is part of the Nitra \Vhite Night.

Mlady polsky choreograf a taneénik Pawet
Sakowicz sa na Divadelnej Nitre predstavi po
prvykrat. Jeho dva sélové projekty Amando
a Jumpcore, ktoré vznikli s odstupom piatich
rokov, fascinuju divaka originalnou dramatur-
giou, minimalistickym a zaroveri p6sobivym
taneénym a pohybovym vyrazom a necaka-
nym zvukovym/hudobnym ambientom. Uve-
denim oboch produkcii by sme radi ukazali
Siroky zaber tvorby Pawta Sakowicza a r6zne
pristupy k sG¢asnému tancu. Sakowicz spolu-
pracuje s poprednymi polskymi rezisérmi (napr.
s Michatom Borczuchom, ktorého inscenacie
Apokalypsa a Méj boj mohli divaci vidiet na
Divadelnej Nitre v rokoch 2015 a 2018), s vy-
znamnymi europskymi divadlami (napriklad
MUnchner Kammerspiele, TR Warszawa) a ve-
nuje sa systematicky aj vlastnej autorskej
tvorbe.

Amando vytvoril Pawet Sakowicz na objed-
navku Narodného muzea VarSava ako sucast
vystavy Stav veci, na ktorej sU zozbierané
rézne predmety kazdodennej potreby. Mnohé
z nich nav§tevnik nepozng, pretoze uZ stratili
svoju funkciu. SU vystavené v poradi, v akom
sa kedysi pouZzivali poéas dria, teda od réana do
ve€era. Rytmus striedania dfia a noci sa odraza
nielen v origindlnom zvukovom dizajne Justyny
Stasiowskej, vytvorenom priamo pre Aman-
do, ale aj v Sakowiczovej choreografii a praci
s roznymi predmetmi. Na rozdiel od vystavy
sU to v8ak predmety imaginarne. Sakowicz sa
in8piroval pantomimou, ale aj klasickym bale-
tom a inymi taneé¢nymi $tylmi, ktoré vo svojej
choreografii podrobuje skimaniu, pretoze dnes
Uz maju iny vyznam ako kedysi. Postmoderny
tanec, ktory nemozno definovat ako jednotny
8tyl, je takisto akousi zbierkou starych veci
— uz definovanych a zauzivanych pohybov.
Sakowicz ich kombinuje s kazdodennymi ges-
tami a dava im v kontexte novy vyznam. Vrstvi
ich, ale potom tieto vrstvy odstrafiuje, aby sa
priblizil ¢istej emocionalite, ktoru chce vyvolat.
Sakowicz v Amande pouziva jednoduché,
kazdodenné gesta. Na rukdch ma natiahnu-

Pawet Sakowicz, young Polish choreographer
and dancer will perform at Divadelna Nitra for the
first time. His two solo projects Jumpcore and
Amando, created five years apart, fascinate the
viewer with original dramaturgy, minimalist yet
impressive dance and movement expression,
and sudden sound/musical ambience. By
featuring both productions, we wish to show
the wide scope of Pawet Sakowicz’s work
and different approaches to contemporary
dance. Sakowicz collaborates with leading
Polish directors (e.g. Michat Borczuch, whose
productions Apokalypsa/Apocalypse and
Mdj boj/My Struggle featured at Divadelna
Nitra in 2015 and 2018), with major European
theatres (e.g. MUnchner Kammerspiele, TR
Warszawa). He systematically engages in his
own author’s work.

Pawet Sakowicz created Amandoon commission
of the National Museum in Warsaw as part of
the State of Things exhibition, where various
everyday objects are collected. Many of them
are unknown to the visitor for they have
already lost their function. They are displayed
in the order in which they were once used
during the day, from morning to evening.
The rhythm of day and night alternation is
reflected in Justyna Stasiowska’s original
sound design, made for Amando, as well as
in Sakowicz’s choreography and work with
various objects. Yet, unlike the exhibition, the
objects are imaginary. Sakowicz was inspired
by pantomime, and by classical ballet and
other dance styles. He examines them in his
choreography for they bear a different meaning
today than in the past. Postmodern dance, that
cannot be defined as a single style, is also a kind
of collection of something old — movements
already defined and used. Sakowicz combines
them with everyday gestures, assigning them
a new meaning in context. He layers them, to
then peel back the layers to get closer to the
pure emotionality he wants to evoke.

In Amando Sakowicz uses simple,
everyday gestures. He puts on rubber work



té gumové pracovné rukavice, dviha k Ustam
pomyselnu 8alku a postupne odvija naro¢nejsi
pohybovy prejav, v ktorom sa mie8aju r6z-
ne staré pozy a gesta pravidelne zbavované
svojho vyznamu, aby okamih nato nadobudli
vyznam iny. Podobne ako v Jumpcore aj tu
Sakowicz pracuje s pohybovymi sluékami,
ktoré sa ako v $pirale neustale nenapadne
prelinaju. Pohyb, priestor a hudba st minima-
listické a velmi Usporné, no divak méze mat
napriek tomu na konci predstavenia pocit, Ze
videl monumentalne taneéné dielo.

Martina Vannayova

Pawet Sakowicz (1988) je choreograf a tanec-
nik. Je absolventom politolégie na Var$avskej
univerzite a choreografie a performance na
London Contemporary Dance School. Tvori
predov8etkym vlastné autorské pohybové
performance, ale ¢asto aj spolupracuje s diva-
delnymi a filmovymi rezisérmi a dal8imi umel-
cami (napr. Ramona Nagabczynska, Marta
Ziotek, Iza Szostak, Alex Baczynski-Jenkins,
Rebecca Lazier, Isabelle Schad, Peter Pleyer,
Joanna Le$nierowska, Magda Szpecht, tukasz
Twarkowski, Michat Borczuch, Anna Smolar).
Vo svojom umeleckom vyskume sa venu-
je dejinam tanca a problematike kultUrnej
apropriacie v choreografii. Jeho diela (napr.
TOTAL, Jumpcore, Masakra, Drama, Amando
a zvukova inStalacia Vortex) boli prezentova-
né na Polskej taneénej platforme, festivale
BoZzska komédia v Krakove, Bienale tanca
Val-de-Marne, v MUzeu Susch, na Festivale
Sanctarcangelo a i. Sakowicz bol v roku 2016
nominovany na vyznamnu cenu v oblasti kul-
tury Politika Passport Award. Je hostujucim
pedagogom v Institute polskej kultury na
Var$avskej univerzite.

gloves, raises an imaginary cup to his mouth
and gradually unfolds a more demanding
movement that mixes various old poses and
gestures regularly stripped of their meaning,
only to take on a different meaning a moment
later. Similarly, to Jumpcore, Sakowicz
works with movement loops that constantly
intertwine inconspicuously as in a spiral. The
movement, space and music are minimalistic
and highly economical. Yet, at the end of the
performance, the audience can still feel that
they have seen a monumental dance piece.

Martina Vannayova

Pawet Sakowicz (1988) is a choreographer and
dancer. He graduated in political science at
the University of Warsaw, and choreography
and performance at the London Contemporary
Dance School. He largely creates his own
original movement performances, yet also
often collaborates with stage and film directors
and other artists (e.g. Ramona Nagabczynska,
Marta Ziotek, Iza Szostak, Alex Baczynski-
Jenkins, Rebecca Lazier, Isabelle Schad,
Peter Pleyer, Joanna Lesnierowska, Magda
Szpecht, tukasz Twarkowski, Michat Borczuch,
Anna Smolar). In his artistic research, he
focuses on the history of dance and cultural
appropriation in choreography. His works
(e.g. TOTAL, Jumpcore, Masakra, Drama,
Amando, and sound installation Vortex) were
presented at the Polish Dance Platform, the
Divine Comedy Festival in Krakow, the Val-de-
Marne Dance Biennale, the Susch Museum,
the Sanctarcangelo Festival and elsewhere. In
2016, Sakowicz was nominated for the Politika
Passport Award, a major prize in culture. He
is a visiting teacher at the Institute of Polish
Culture at the University of Warsaw.



WE: media theater, UKRAJINA, SLOVENSKO / UKRAINE, SLOVAKIA

Maria Jasinska, Sasko Brama, Luda Batalova / \aria Yasinska, Sashko Brama, Liuda Batalova

KRONIKA VOJNY, NENAVISTI
A LASKY / CHRONICLES OF WAR,

HATRED AND LOVE

nedela 25.9.2022, 14.30-16.00, Synagdga, bez prestavky

Sunday, 25.9.2022, 14.30-16.00 hrs, Synagogue, no intermission

jazyk ukrajinsky, rusky, slovensky, slovensky a anglicky preklad
language: Ukrainian, Russian, Slovak with Slovak and English translation

koncepcia / concept: Max Schumacher, Sashko Brama

dramaturgia a text / dramaturgy and text: Maria Yasinska, Sashko Brama, Liuda Batalova
produkcia / produced by: Maria Yasinska, Sashko Brama

rézia / directed by: Sashko Brama, Maria Yasinska

shot a strih / shot and edited by: Sashko Brama

spravodajcovia / correspondents: Maria Yasinska, Sashko Brama, Liuda Batalova,

Maria Shevchenko

vyskum a asistentka rézie / researcher and director’s assistant: Liuda Batalova

redaktorka / editor: Maria Yasinska

projektovéd manazérka / project manager: Liuda Batalova
konzultant, divadelny analytik /consultant, theatre analytic: Max Schumacher

preklad / translation: Irina Stepanyak

titulky / subtitles: Volodymyr Palianychka, Liuda Batalova

doprava / transport: Max Kilimnyk

hlavna podpora / main support: Creative Europe programme of the European Union; predstavenie
vzniklo v ramci eurépskeho projektu Be SpectACTive! / The performance was created within

the European project Be SpectACTive!

Podpora prezentéacie na Divadelnej Nitre /
presentation at Divadelna Nitra supported by:

Po zadiatku vojny ruska’ proti Ukrajine sa sku-
pina WE: media theater — Sasko Brama, Maria
Jasinska a Luda Batalova, ktord sa dovtedy
zaoberala sU€asnymi divadelnymi praktika-
mi na dokumentarnej baze, zacala zaoberat
dokumentaciou vojny a zbieranim svedectiev.
Tak vznikol projekt Kronika vojny, nendvisti
a ldsky, ktorého cielom je fixacia dramatickej
histdrie Ukrajiny prostrednictvom svedectiev
roznych ludi.?

V/ prvych mesiacoch eskalécie konfliktu citi-
la na8a skupina nevyhnutnu potrebu rychlo
zachytit vojnu na Ukrajine a reagovat na riu.
Formou sa stali umeleckeé reportaze z roznych

1 Nazov krajiny s malym zadiatoénym pismenom uva-
dzaju autori zamerne.

2 Asociacia Divadelna Nitra stala pri zrode tohto pro-
jektu, ked oslovila Saska Bramu na spolupracu. Ukra-
jinsky nezavisly divadelny aktivista, rezisér, scenarista
a dramatik sa v hlavnom programe na Divadelnej Nitre
uviedol uZ v roku 2015 angaZovanou inscenaciou R+J.

ukrainian
institute

S

After the launch of russia’s’ war against
Ukraine, the group WE: media theatre — Sashko
Brama, Maria Yasinska and Liuda Batalova,
which until then focused on contemporary
theatre practices on a documentary basis,
plunged into documenting the war and
collecting testimonies. Thus, the Chronicles
of War, Hatred and Love project emerged to
record the history of the drama in Ukraine
through the testimonies of different people. 2
In the first months of the escalation of the
conflict, our group felt the inexorable need
to quickly capture and respond to the war in

1 The authors deliberately write the name of the country
with a small initial letter.

2 The Association Divadelna Nitra stood at the birth
of this project when it approached Sashko Brama for
cooperation. The Ukrainian independent theatre activist,
stage director, screenwriter and playwright already
featured in the main programme at Divadelna Nitra in
2015 with R+J, a socio-politically appealing production.
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miest a dedin. Tak sa zacala cesta Ukrajinou od
polskych hranic s dlhogiznymi zastupmi ukra-
jinskych ute€encov po sivé zény na vychode,
kde sa kazdy deri vedu ozbrojené vojenské kon-
flikty. ReportaZze sa $irili na kanali WE: media
theater na YouTube, ako aj prostrednictvom
ukrajinskych a zahraniénych partnerskych
médii (Statna obcianska televizia na Ukrajine,
polské média OKO.Press a taiwanska televizia
mNews).

No mnoZzstvo pribehov, zaberov, myS$lienok
a osobnych skusenosti samotnych dokumen-
taristov ostalo kdesi za reportazami. Na nie€o
nebol ¢as a o inom sa muselo v médiach ml-
¢at. DalSim krokom pre umelcov preto bolo
porozumiet tomu, ako vojna vyplyva na nich
osobne. Kronika vojny, nendvisti a ldsky je
performativna prezentacia projektu, ktora su-
¢asne spaja a kladie do kontrastu dve roviny
dokumentov: vonkaj$iu realitu vojny a vnutor-
nu odpoved umelcov-dokumentaristov na fiu.
Audiovizualne dokumentarne zébery vojny a jej
nasledkov na Ukrajine, interview s jej svedka-
mi budu spojené so svedectvami a zapiskami
skupiny tvorcov.

Performativna prezentacia Kronika vojny, ne-
ndvisti a ldsky otvara otazku Ulohy divadel-
nych umelcov v Ease vojny a moznosti ich

spolupréace v sugasne;j situacii. Aky velky musi

byt Casovy aj priestorovy odstup (i ked teraz

na odstup nie je priestor) medzi vyskumom

a divadelnym dielom? Projekt reflektuje trau-
maticky efekt umeleckého vyskumu situécie,
ktora sa ta bezprostredne tyka. Je mozné v pl-
nej miere dosiahnut dostatoény odstup od hréz

vojny umiestnenim kamery medzi nés a utrpe-
nie, ktoré sledujeme? V istych momentoch vy-
cestovali niektori ¢lenovia timu do zahranicia,
kym ostatni vycestovat nechceli alebo nemohli.
Putovali po réznych kutoch Ukrajiny a pokuSali

sa zachytit pribehy ludi. Vzdalovali sa od seba

kvéli vojne skrz tému, s ktorou sami pracuju.
Ako mdZzu teraz rozpravat o tychto rozliénych

skusenostiach a pohladoch na vojnu?

Sasko Brama, Maria Jasinska, Luda Batalova,
autori projektu Kronika vojny, nendvisti a ldsky

Ukraine. Artistic reports from different towns
and villages set the form. Thus began the
journey through Ukraine from the Polish border
with miles-long crowds of Ukrainian refugees
to the grey zones in the east, with daily armed
conflicts. The reports were disseminated on the
WE: media theatre channel on YouTube, as well
as through Ukrainian and international partner
media (State Citizen Television in Ukraine,
Polish media OKO.Press and Taiwanese
television mNews).

Yet, a lot of stories, images, thoughts and
personal experiences of the documentary
artists themselves were left somewhere
behind the reports. There was either no time
to elaborate some matters, or the media had
to be silent about some issues. The next step
for artists was therefore to understand how the
war affected them personally. Chronicle of War,
Hatred and Loveis a performative presentation
of the project that simultaneously combines
and contrasts two levels of documents:
the external reality of war and the internal
response of the documentary artists to the war.
Audio-visual documentary footage of the war
and its consequences in Ukraine, interviews
with its witnesses will be combined with the
testimonies and notes of the group of creative
artists.

The performative presentation The Chronicles
of War, Hatred and Love explores the question
of the role of theatre artists in times of war, and
the prospect of their cooperation in the current
situation. How big must be the distance in time
and space (even if there is no space for distance
now) between research and stage work? The
project reflects the traumatic effect of artistic
research on a situation that directly concerns
us. Is it possible to fully distance ourselves
from the horrors of war by placing the camera
between us and the suffering we witness? At
certain points, some members of the team
went abroad, while others did not want to or
could not travel. They travelled to different
corners of Ukraine and tried to capture the
stories. They distanced themselves because of
the war through the subject they themselves
work with. How can they now talk about these
different experiences and perspectives on war?

Sashko Brama, Maria Yasinska, Liuda Batalova,
authors of the project The Chronicles of War,
Hatred and Love



WE: media theater (MU: meaia Teatp) je ne-
zavislé divadelné zoskupenie, ktoré v roku 2021
zalozili Sasko Brama, Maria Jasinska a Luda
Batalova. Zoskupenie sa zaobera pal&ivymi
socialnymi témami a otdzkami ukrajinskej spo-
lo€nosti. Cielom zoskupenia je dokumentovanie
historickych procesov prostrednictvom osob-
nych pribehov sU€asnikov a ich umelecké cha-
panie na hranici postdokumentarneho divadla,
video storytellingu a vizualnych disciplin.

Sasko Brama (1988) pochadza zo severnej
Ukrajiny. Je nezavisly divadelnik, dramatik
a rezisér, spoluzakladatel divadla WE: media
theater, ktoré sa zaobera experimentalnym
divadlom na dokumentarnej baze. VV posled-
nych rokoch sa venuje aj dokumentarnemu
filmu, reportaZzam o socialnych désledkoch
pandémie a v su¢asnosti o dosledkoch vojny
na Ukrajine. Svoje divadelné projekty uviedol
na mnohych zahraniénych festivaloch, napr.
na Theatertreffen 2019 v Berline.

Maria Jasinska (1981) je esejistka, dokumen-
taristka, producentka a manazérka kultdrnych
projektov. Venuje sa aj prekladu z polského
jazyka. Ukongila §tudium divadelnej tedrie
a kritiky na Kyjevskej narodnej univerzite di-
vadla, filmu a televizie I.Karpenka-Karého.
Spolupracovala s vyznamnymi ukrajinskymi
a polskymi divadlami a festivalmi (napr. Cen-
trum su€asného umenia Dach, Centrum pre
tvorivy vyskum Majsterria Pisni, festival Kon-
frontacje Teatralne). Publikovala v periodikach
Prosceanium, Notatnik Teatralny a i.

Luda Batalova (1999) pochéadza zo z&padne;j
Ukrajiny a ukongila $tudium kulturoldgie na
Ukrajinskej katolickej univerzite. Pésobi ako
kulturna a divadelna manaZzérka, venuje sa
vyskumu, dramaturgii, rézii. Je aj editorkou
odbornych élankov z oblasti kultury, divadla,
architektury a socharstva. Spolupracovala na
projektoch a s instituciami ako napr. Media
Archive Centra urbannej histérie, Tustansky
festival, Fall on Pluto 2.0, Pinsel”".
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Viktor Cernicky, CESKA REPUBLIKA /

PRIMA

nedela 25.9.2022, 17.00 - 18.00, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky

diskusia s tvorcami po predstaveni /

koncept, choreografia, rézia / Viktor éernick\'/

performeri / Tomas Janypka, Lukas Karasek, Jaroslav Ondrus, Tinka Avramova

a skupina z miestnej komunity /

dramaturgia / Sodja Lotker

svetelny dizajn / Zuzana Rezna

kostymova konzultantka / Kasia Pol

produkcia a koordinacia /

ZDRUHESTRANY & Petra Hanzlikova, Tanec Praha.

koprodukcia / Tanec Praha / TANEC PRAHA Festival (CZ), Café de las Artes Teatro
(ES), Teatrul national RaduStanca (RO), CapoTrave/Kilowatt (IT)

hlavna podpora / Creative Europe programme of the European Union; predsta-
venie vzniklo v ramci europskeho projektu Be SpectACTive! /

Associazione Culturale CapoTrave / Kilowatt (IT), Artemrede — Teatros Associados (PT), Bake-
lit Multi Art Center (HU), Koproduktionshaus Wien / Brut (AT), Kunstencentrum BUDA (BE),
Café de las Artes Teatro (ES), Domino Udruge (HR), Asociacia Divadelna Nitra (SK), Dublin
Theatre Festival Company (IE), Géteborgs Kommun — Géteborgs Stads kulturférvaltning /
Stora Teatern (SE), Institution Student Cultural Centre (RS), Occitanie en scéne, Réseau en
scene Languedoc-Roussillon (FR), Plesni Teater Ljubljana (SI), Tanec Praha (CZ), Teatrul
National Radu Stanca Sibiu (RO), Fondazione Fitzcarraldo (IT), Universitat de Barcelona
(ES), Université de Montpellier (FR), Centre national de la recherche scientifique / CNRS (FR).

Projekt je realizovany s finanénou podporou /

/ PRA|[HA %f'xg
‘\_/ B ‘ R | N I o I EE: g,liE :;%ié Statni fond kultury CR
PRA[G

V roku 2019 podporili vyskumnu &ast projektu aj 4+4 dny v pohybu, CIRQUEON - centrum

pro novy cirkus a Invalidovna. / 4+4 dny v pohybu,
CIRQUEON - centrum pro novy cirkus a Invalidovna.
podakovanie / Zuzana Scerankova, Inga Zotova-Mikshina, Roman Zotov-Mikshin,

100+ ludi z miestnych komunit z Prahy, Sansepolcra, Sibiu a Santandera /

Viktor Cernicky po prvy raz opusta javisko
a v role choreografa otvara priestor na scéne
Sirokej verejnosti. Pestra skupina zastupcov
miestnej komunity v dialégu s tane€nikmi
s réznorodymi pristupmi a skisenostami sku-
ma hranice medzi jednotlivcom a kolektivom.
Inscenacia PRIMA radikalne popiera chapanie
choreografie ako kone€ného tvaru, v oslobode-
nom pohybe kladie déraz na variabilitu a pred
o¢ami divakov vznika vzdy znovu - tu a teraz!

\/ dnednej dobe, vo velkej miere definovanej
vzajomnym odlu€enim, je PRIMA vyzvou na
opustenie komfortnej zdny — na spoloéné p6-
sobenie a prepojenie s druhym. \/ horizontéalnej
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hre sa spoloény rytmus a individualne gesta
stavaju spoloénym menovatelom zmeny. Je-
den po druhom sa Ug&inkujuci z radov verejnosti
spolu s profesionalnymi tane€nikmi vrhaju do
vln pohybu, ktorého sila prebija Zanrové vyme-
dzenia tanca a priboj informacii zas a znovu
omyva brehy na8ho zmyslového vnimania.
Tak ako su priliv a odliv dvomi polaritami jed-
ného javu, sU neoddelitelné bytie individualne
a kolektivne. Sme spoloénostou, ktoru tvorime.
PRIMA je tane¢né predstavenie mnohych
vrstiev, v ktorom sa zivotné skusenosti a ume-
lecka expresivita stretavaju v jedinom elektri-
zujucom okamihu. Z ticha sa ozyva pokorna
zvukov4 stopa — tep a dych, rezonancia krokov,
dotyk ruk. Pre skupinu ludi, ktori sa v priebehu
trojdriového skU8ania premenia v jedine¢né
spolo€enstvo, je kazdé predstavenie prvé —
vzdy premiérove.

zdroj: www.tanecpraha.cz

Viktor Cernicky, absolvent Ateliéru fyzické-
ho divadla na JAMU, své prace predstavuje
doma i v zahraniéi. Pfed dvéma lety v pofadu
Ceského rozhlasu konstatoval: ,Pfijal jsem
roli outsidera tuzemské tanecni scény, coz
mé bavi. Davd mi to pocit svobody, kdyZ mé
néjaké téma zajimd, mdZu ho zpracovat, jak
chci.” PFes zjevné Uspéchy, kdy jeho predsta-
veni PLI ziskalo v roce 2019 Hlavni cenu Ceské
tanecni platformy a také Cenu divakd a letos
v kvétnu bylo uvedeno v pafizském Théatre de
la Ville, neusnul na vavrinech a kreativné roz-
viji zpUsoby, jak pracovat s prostorem a télem.
Alespori timto smérem se tentokrat vydal ve
svém novém dile PRIMA. S tfinacti interprety,
konkrétné péti muzi a osmi Zzenami, vypracoval
konzistentni scénicky tvar, jehoz zakladem je
prace se skupinou, kterd sama sobé vymezuje
mantinely: jak, kdy, kde a pro€ se bude hybat.
Jeji clenové si vystaci sami mezi sebou, dile-
Zité je neztratit pozornost a drzet se daného
schématu napodobeni pohybu a naladéni na
kolegy. (...) Hlavni je z0stat napojen na ener-
getickou vlnu ostatnich, pfidat se k nim, pfijit
s vlastnim napadem, a pokud to zrovna nejde,
lze odejit a sednout si na Zidle postavené po
stranach bilého baletizolu. Ten se leskne jako
ledova plocha, na kterou ze svych stanovist
aktéfi vyrazeji. Jejich postavy se odrazeji nejen
na podlaze, ale rovnéz na svétlém horizontu,
¢imz vznika vizualné zajimavy minimalisticky
obraz tvofeny obrysy tél a projekei.

Lucie Dercsényi: PRIMA — dilo (nejen) okamziku
[PRIMA - the piece (not just) of the moment]. In
Taneéni aktuality [online]. 3. 7. 2022. Dostupné
na / Available at: https://www.tanecniaktuality.
cz/recenze/prima-dilo-nejen-okamziku

comfort zone — to work together and connect
with the other. In horizontal play, the common
rhythm and individual gestures become the
common denominator of change. One by one,
performers from among the public, together
with professional dancers, plunge into the
waves of movement, the power of which breaks
through genre definitions of dance; the tide of
information repeatedly washes the shores of
our sensory perception. Just as high and low
tide are two polarities of a single phenomenon,
they are an inseparable being individually
and collectively. \We are the society we create.
PRIMA is a multi-layered dance performance
where life experiences and artistic
expressiveness meet in a single electrifying
moment. Out of the silence comes a humble
soundtrack — heartbeat and breath, resonance
of steps, touch of hands. Each performance
is a first — always a premiére to a group of
people who transform themselves into a unique
community in a three-day rehearsal.

Source: www.tanecpraha.cz

Viktor éernick\'/, a native of Slovakia and
graduate of the Physical Theatre Studio
at The Janacek Academy of Music and
Performing Arts, presents his works at home
and internationally. Two years ago, in a Czech
Radio programme, he reflected:“I accepted the
role of an outsider within the local dance scene.
I doenjoy that. It gives me a sense of freedom;
when I'm interested in a theme, I am free to
deal with it as I wish.” The success that came
with his performance PLI winning the 2019
Czech Dance Platform Grand Prix and Audience
Award, and featuring at the Paris Thééatre de
la Ville in May 2022, did not make him rest on
the laurels. He creatively develops methods to
work with space and the body. At least this is
the direction he now took with his new piece
PRIMA. With thirteen performers, five men
and eight women, he developed a consistent
stage shape, the core of which is work with
a group that defines its own limits: how, when,
where and why it will move. Its members
are self-sufficient among themselves; one
must not lose focus and adhere to the given
scheme of imitating movement and tuningin to
colleagues.(...)“The point is to stay connected
to the energy wave of the others, join them,
come up with your own idea, and, that failing,
you can leave and sit on the chairs placed on
the sides of the white ballet floor. It shines like
an ice surface onto which the actors set out
from their positions. Their figures are reflected
on the floor and on the bright horizon, creating
a visually interesting minimalist image made
up of body contours and projections.”



Viktor Cernicky (1990) je interdisciplinarny
tane¢ny umelec, dramaturg a pedagog, ktory
vytvara diela na pomedzi tanca, fyzického
divadla, cirkusu a vytvarného umenia. Pocha-
dza z Trenéina. Absolvoval §tudium v Ateliéri
autorského a fyzického divadla na brnianskej
JAMU. Jeho praca bola ocenenéa napr. Hlav-
nou cenou a Cenou divakov Ceskej tanegnej
platformy 2019, bol nominovany na Cenu
Divadelnych novin 2019. Jeho diela uviedli
vyznamné eurdpske a azijské scény a festiva-
ly. Je sucastou vyberu Aerowaves Twenty20,
prestiznej eurdpskej siete su€asného tanca.
Popri vlastnej autorskej tvorbe spolupracoval
a vystupoval napr. aj s Dominiquom Boivinom
(FR), Sonjou Pregrad (RS/DE), Cirkom La Pu-
tyka (CZ), Compagnie Mossoux_Bonté (BE).
0Od roku 2019 je hostujucim pedagdgom na
AMU v Prahe.
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Pablo Fidalgo, SPANIELSKO /

Pablo Fidalgo

ENCYKLOPEDIA BOLESTI.

I. DIEL: ZOSTANE TO MEDZI NAMI /
LA ENCICLOPEDIA DEL DOLOR.
TOMO I: ESTO QUE NIO SALGA DE
AQUI (The Encyclopaedia of Pain.
Chapter one: Mum’s the word) /

nedela 25.9.2022,19.00 - 20.10, Divadlo Andreja Bagara v Nitre — Velka scéna, bez prestavky

diskusia s tvorcami po predstaveni /

jazyk $panielsky, slovenské a anglické titulky

rézia, text / Pablo Fidalgo

Uéinkuje / Gonzalo Cunill

svetelny dizajn / Bruno Stantos

umelecka spolupraca / Amalia Area

zabery Super 8/ Manuel Lareo Costas

audio-video: Eduardo Tejada

umelecka asistencia a fotografia / Carla Cabané
produkcia / Elena Artesescenicas, Teatro de la Abadia, Wiener Festwochen
v spoluprécis / del Teatro Jovellanos de Gijon, Los Barros
(Carlos Marquerie — Elena Cérdoba), Escuela Yera egade Pas

podakovanie / Ifigo Dominguez Gabifia, Javier Alvarez Blazquez, José Telmo Pera,

Xosé Viana, Julio Jimenez, Bela Nagy, Alex Stanciu

Na titulnej strane novin El Pais sa dfia 31. méja
2021 objavil €lanok: byvali §tudenti Colegio
Maristas vo Vigu opisuju hrozy, ktoré v Skole
zazivali so $tyrmi pachatelmi sexualneho na-
silia v 8estdesiatych rokoch. Autor monodramy
a rezisér Pablo Fidalgo navstevoval tu Skolu
v devétdesiatych rokoch. Hoci to bolo o tridsat
rokov neskér ako u obeti z novinového €lanku,
mal velmi podobné zazitky. Clanok v El Pais
spustil vinu podobnych vypovedi o réznych
8kolach na réznych miestach v Spanielsku.
Po takmer 8estdesiatich rokoch zagali obete
vypovedat a spustil sa o€istny proces, déle-
zity pre v8etkych, ktori mléky Zili s traumou
a pocitom bezpravia, ale aj pre celU spoloénost.
Ukazalo sa totiz, Zze praktiky zastraSovania
a viktimizacie, charakteristické pre totalitny
Francov rezim, s koncom diktatury nezmizli.
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Potvrdzuje to aj skUusenost autora. Ten sa vo
svojom texte pyta nielen to, ako sa s takouto
traumou mozno vyrovnat v individualnej ro-
vine; rovnako ho zaujima, ako je mozné, Ze sa
na Colegio Maristas diali aj po¢as jeho §tudia
podobné veci ako v obdobi Francovej diktatury.
Problém jeho hrdinu nie je osobny, ale spolo-
Eensky. Bolestiva skusenost jeho tela nie je len
intimnou, ale aj politickou skusenostou. Rany,
ktoré telo znasa, bolest, ktoru musi trpiet, su
spojené s krivdou. Nijaka autorita nechrani
slab$ie a poniZzované teld, naopak, ucitelia,
kriazi a dalsi predstavitelia moci popieraju, ze
by k nasiliu dochadzalo, a tak z neho robia nor-
mativne spravanie. Subjektivne telo sa stava
objektom spoloenskych praktik a vpisuju sa
dori nielen rany néasilnikov, ale aj dovtedy nevi-
ditelné diskurzy socialnych praktik, odporujuce
zakonom a duchu demokratického zriadenia.

Totalitné praktiky sa v spoloénosti zako-
renili tak hlboko, Ze patnast rokov demokracie
nestacilo, aby sa zmenila. Fidalgo na pribehu
svojej postavy (s autobiografickymi motivmi)
ukazuje, ako sa ludia aj v demokratickom rezi-
me na mnohych Urovniach spoloénosti v zauj-
me udrzania vlastnych spolo¢enskych pozicii
a statusu quo dalej nestrania autoritarskych
praktik. VV takejto spolo€nosti nemaju obete
rovnaké prava ako nasilnici a demokraticky
rezim je viac proklamaciou €i utépiou ako Zitou
skutoénostou. Autorovi a reZisérovi v jednej
osobe sa aj vdaka strhujucemu vykonu Gonzala
Cunilla podarilo urobit velmi osobnym pribe-
hom hlboky sondu do spoloénosti a vytvorit
pdsobivu inscendciu s pouZzitim jednoduchych
divadelnych prostriedkov. .

Jan Simko

~Spisovatel a basnik Pablo Fidalgo nespo-
mina najtazSie pripady pedofilie, ale najma
psychickeé a fyzické nasilie, ktoré sprevadzalo
sposob vyuéby. Ak ma traumaticky zazitok
tendenciu éasto v8etko vymazat a nuti telo
skryvat zle zahojené rany, aby si ich mysel
nev§imala, mdéZe samotny akt pisania poméct
znovu spojit tuto pretrhnuty vazbu. ,Poetické
pisanie, z ktorého vychadzam, je presne také,’
komentuje to autor. ,Je to tkanivo, budovanie
paméti, je to zostUpenie k prvym spomienkam,
snom, prvym zvukom i voriam.! (...) Iniciativa
#Me Too dala hlas neuveritelnému mnoZzstvu
obeti znasilneni a sexualneho zneuzivania. Az
neskdr sme si uvedomili, Ze napadnutymi sme
dokonca mohli byt aj my sami. Nanovo tak
prechadzame minulostou udiveni a zahanbeni,
Zze sme nerozumeli, nepovedali alebo neboli
vypocéuti. Zmena v8ak tvrdoSijne klope na
dvere aj napriek hrubym zakopnutiam byva-
lych holywoodskych hviezd. Co teda zostava
po ziali? (...) Ak #Me Too prispelo k posilneniu
mnohych Zien, rovnako potvrdilo krehkost
nas vsetkych.“ (Publico, www.publico.es,
10.6.2022)

demise of the dictatorship. Fidalgo’s experience
proves this. In his text, he asks how to deal with
such trauma on an individual level. Yet heis also
interested in how come similar things happened
at the Colegio Maristas during his studies as
during the Franco dictatorship. The issue his
character faces is not personal, but societal.
The painful experience of his body is not merely
an intimate, but also a political experience. The
wounds that the body bears, the pain that it
has to suffer, are associated with wrongdoing.
No authority protects weaker and humiliated
bodies. On the contrary, teachers, priests and
other power representatives deny the violence,
thus making it a normative conduct. Subjective
body becomes an object of social practices. The
wounds caused by the rapists are inscribed in
the body, as are the hitherto invisible discourses
of social practices, refuting the laws and the
spirit of democracy.

Totalitarian practices have become so
deeply rooted in the society that fifteen years
of democracy were not enough to change them.
Fidalgo uses the story of his character (with
autobiographical themes) to show how evenin
a democracy people at many levels of society
don’t shy away from authoritarian practices to
maintain their social status. In such society,
victims do not have the same rights as their
abusers, and democracy regime is more of
a proclamation or a utopia than a lived reality.
Gonzalo Cunill’s captivating performance helps
Fidalgo, author and stage director in one, to use
a highly personal story as a deep probe into
society and create an impressive production
with simple stage methods. B

Jan Simko

“The writer and poet Pablo Fidalgo does not
mention the most difficult cases of paedophilia,
but mostly the psychological and physical
violence that accompanied the teaching
method. If a traumatic experience tends
to often erase everything, forcing the body
to conceal poorly healed wounds so that
the mind doesn’t notice them, the very act
of writing can help reconnect that broken
bond."The poetic writing which I arrive from,
is precisely like that,” comments Fidalgo. It is
tissue, the building of memory, it is a descent
to the first memories, dreams, first sounds
and smells.’(...) The #Me Too initiative has
given voice to an incredible number of rape
and sexual abuse victims. Only later did we
realise that even we could have been attacked.
We thus go through the past anew, amazed
and ashamed that we didn’t understand,
didn’t speak or weren’t heard. Yet, change is
persistently knocking on the door, despite the
harsh stumbles of former Hollywood stars.
So, what is left after grief? (...) If #Me Too
contributed to the empowerment of many
women, it also proved the fragility of all of us.”
(Publico, www.publico.es, 10.6.2022)



Pablo Fidalgo (1984) je spisovatel, divadelny
tvorca a nezavisly kurator. Je autorom diva-
delnych projektov O estado salvaxe, Espanha
7939 (Divoky $tat. Spanielsko 1939) z roku
2013 a Habrds de ir a la guerra que empieza
hoy (Bude$ vo vojne, ktora sa zaéne dnes)
z roku 2015. Obe inscenacie ziskali ocenenie
za najlep8iu inscenaciu roka dennika Publico.
\/ Lisabone (Portugalsko) uviedol inscenacie
Daniel Fdria (2017) a Anarquismos (Anarchiz-
my, 2018). Jeho poslednym dielom je inscena-
cia v madridskom Centro Dramatico Nacional
El libro de Sicilia (Kniha o Sicilii, 2021). Vydal
okrem inych zbierky basni La educacion fisica
(Telesn& vychova, 2010), La retirada (Odchod,
2012), Esto temia esto deseaba (Toho som sa
obaval, toto som chcel, 2017), El perro en la
puerta de la casa (Pes pri dverach do domu,
2021) a La dejadez (Lahostajnost, 2022). Za-
lozil a umelecky viedol festival Escenas do
Cambio v Santiagu de Compostela.
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Pawet Sakowicz, POLSKO / POLAND

JUMPCORE

nedela 25.9.2022, 21.00-21.40, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
Sunday, 25.9.2022, 21.00-21.40 hrs, The Andrej Bagar Theatre in Nitra — Studio, no intermission

diskusia s tvorcami po predstaveni / performance followed by discussion with creative team

choreografia a U€inkuje / choreographed and performed by: Pawet Sakowicz
dramaturgia / dramaturgy: Mateusz Szymandwka

hudba / music: Indecorum
kostymy / costume design: Doom 3k

produkcia / production: MAAT Festival, Scena Tanca Studio, Zacheta — National Gallery of Art

Mlady polsky choreograf a taneénik Pawet
Sakowicz sa na Divadelnej Nitre predstavi po
prvykrat. Jeho dva sélové projekty Jumpcore
a Amando, ktoré vznikli s odstupom piatich
rokov, fascinuju divéka originalnou dramatur-
giou, minimalistickym a zaroveri pésobivym
taneénym a pohybovym vyrazom a neca-
kanym zvukovym/hudobnym ambientom.
Uvedenim oboch produkcii by sme radi ukazali
Siroky zaber tvorby Pawta Sakowicza a rézne
pristupy k su€asnému tancu. Sakowicz spo-
lupracuje s poprednymi polskymi rezisérmi
(napr. s Michatom Borczuchom, ktorého in-
scenacie Apokalypsa a Méj boj mohli diva-
ci vidiet na Divadelnej Nitre v rokoch 2015
a 2018), s vyznamnymi eurépskymi divadlami
(napriklad Minchner Kammerspiele, TR War-
szawa) a venuje sa systematicky aj vlastnej
autorskej tvorbe.

Kratka, ale o to intenzivnej$ia produkcia
Jumpcore vznikla v roku 2017 Inpiraciou tejto
taneénej performance bolo tragické a zaroveri
romantické definitivne umelecké gesto tanec¢-
nika Freda Herka, enfant terrible newyorskej
kontrakultury 60. rokov. Herko 8tudoval hru
na klaviri a neskér klasicky a moderny tanec.
Bol élenom Judson Dance Theater — kolektivu
taneénikov, vizualnych umelcov a skladatelov,
ktori sa programovo vymedzili voéi dokonalej
taneénej technike, virtuozite baletu, narativnej
choreografii, spektakularnosti. Boli jednymi
z prvych postmodernistov, ktori experimento-
vali s improvizaciou a kazdodennym pohybom
prenesenym na javisko. Fred Herko vytvoril
v tomto divadle niekolko performance a bol
jednym z blizkych priatelov Andyho Warhola
(0ginkoval aj v jeho experimentalnych filmoch).
Umenie a kazdodenny Zivot boli pre mnohych
subkulturnych umelcov neoddelitelné a drogy
im umoznili prezivatich intenzivnej$ie (v tom
mozno vidiet prepojenie medzi postmodernou
Sestdesiatych rokov a rave tane¢nou scénou
devétdesiatych rokov 20. storogia, na ktoré

Pawet Sakowicz, young Polish choreographer
and dancer will perform at Divadelna Nitra
for the first time. His two solo projects
Jumpcore and Amando, created five years
apart, fascinate the viewer with original
dramaturgy, minimalist yet impressive
dance and movement expression, and
sudden sound/musical ambience. By
featuring both productions, we wish to show
the wide scope of Pawet Sakowicz’s work
and different approaches to contemporary
dance. Sakowicz collaborates with leading
Polish directors (e.g. Michat Borczuch, whose
productions Apokalypsa/Apocalypse and
Mdj boj/ My Struggle featured at Divadelna
Nitra in 2015 and 2018), with major European
theatres (e.g. MUnchner Kammerspiele, TR
Warszawa). He systematically engages in his
own author’s work.

The short yet all the more intense
Jumpcore production was created in 2017 The
dance performance was inspired by the tragic
and, at the same time, romantic definitive
artistic gesture of the dancer Fred Herko, the
enfant terrible of the New York counterculture
of the 1960s. Herko studied piano, and later
classical and modern dance. He was member
of the Judson Dance Theatre — a group of
dancers, visual artists and composers who
defined themselves programmatically in terms
of perfect dance technique, ballet brilliance,
narrative choreography, and spectacularity.
They were among the first postmodernists to
experiment with improvisation and everyday
movement transferred to stage. At Judson,
Herko made a number of performances and
was among Andy Warhol’s close friends
(having also acted in his experimental films).
Art and everyday life were inseparable for
many subcultural artists. Drugs enabled them
to experience them more intensely (one can
see here the link between postmodernism of
the 19060s and the rave dance scene of the
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Sakowicz odkazuje). Herkovi narkotika poma-
hali priblizit sa k idealnemu pohybu zo svojich
predstdv. Umenie a Zivot tohto jedineéného
taneénika sa ¢oraz vaésmi prelinali, az vy-
vrcholili v dokonalom grand jeté, teda dlhom
horizontalnom skoku — nahy Fred, tancujuci na
Mozartovu Korunovaénud om3u, vyskogil z okna
bytu svojho priatela. Sakowiczova pdsobiva
choreografia je tane€nym skdmanim moznosti
hranic telesného sebavyjadrenia. Ist az na
doraz, aZ k poslednému pokusu prekonat svoju
fysis je utopia, uskuto€nitelna len jej zanikom.

Sakowicz svojim pohybovym slovnikom
vznikajucim v procese tvorby modifikuje
v dejinach tanca definované skoky &i piruety.
\/ hudobne a pohybovo intenzivnej choreografii
seba samého sa s vtipom pohrava s dekon-
Strukciou réznych taneénych technik — baletu,
moderny ¢&i hardcore gabber taneénej kultu-
ry (hudbu k predstaveniu zlozil Indecorum,
polsky techno DJ a producent). Jumpcore je
pocta tancu, prostriedku tela v tuzbe dosiah-
nut nekoneénu slobodu. Zaroveri sa vSak aj
pvta, aky je politicky potencial tanca — &i uz
v podobe extrémneho grand jeté ako protestu
proti deStruktivnemu neoliberalistickému in-
dividualizmu, alebo v podobe hardcore gabber
tanca, ktorého idealisticky rozmer kolektivneho
solidarizmu a podpory marginalizovanych za-
nika v hedonizme podporovanom kapitalizmom.
Az neho sa da uniknut zrejme len v utopickom
a finalnom grand jeté, vyjadrujucom krehkost
ludského bytia.

Martina Vannayova

1990s, to which Sakowicz refers). Narcotics
helped Herko approach his envisaged ideal
movement. The art and life of this unique
dancer became increasingly intertwined
until they climaxed in the perfect grand
jeté, i.e. a long horizontal jump — naked Fred,
dancing to Mozart’s Coronation Mass, jumped
from the window of his friend’s apartment.
Sakowicz’s impressive choreography is a dance
exploration of the possibilities of the limits of
bodily self-expression. To go all the way, to
the last attempt to overcome one’s physis, is
a utopia, feasible only by its demise.

With his vocabulary of movements that
emerges during creation, Sakowicz modifies
jumps and pirouettes defined in the history
of dance. In the musically and movement-
intensive choreography of himself, he playfully
toys with deconstruction of different dance
techniques — ballet, modern or hardcore
gabber dance culture (the music for the show
was composed by the Polish techno DJ and
producer Indecorum). Jumpcore is a tribute
to dance, the body’s vehicle in its desire to
achieve infinite freedom. At the same time,
however, Sakowicz also asks what the political
potential of dance is — whether in the form of
the extreme grand jeté as a protest against
destructive neoliberal individualism, or in the
form of hardcore gabber dance, where the
idealistic dimension of collective solidarity
and support of the marginalised fades in the
hedonism supported by capitalism. One can
probably escape it only in the utopian and final
grand jeté, expressing the fragility of human
being.

Martina Vannayova



Pawet Sakowicz (1988) je choreograf a tanec-
nik. Je absolventom politolégie na VarSavskej
univerzite a choreografie a performance na
London Contemporary Dance School. Tvori
predov8etkym vlastné autorské pohybové
performance, ale €asto aj spolupracuje s di-
vadelnymi a filmovymi reZisérmi a dalSimi
umelcami (napr. Ramona Nagabczynska, Mar-
ta Ziétek, Iza Szostak, Alex Baczynski-Jen-
kins, Rebecca Lazier, Isabelle Schad, Peter
Pleyer, Joanna Le$nierowska, Magda Szpecht,
tukasz Twarkowski, Michat Borczuch, Anna
Smolar). Vo svojom umeleckom vyskume sa
venuje dejindm tanca a problematike kulturnej
apropriacie v choreografii. Jeho diela (napr.
TOTAL, Jumpcore, Masakra, Drama, Amando
a zvukova inStalacia Vortex) boli prezento-
vané na Polskej taneénej platforme, festiva-
le BoZzska komeédia v Krakove, Bienale tanca
Val-de-Marne, v MuUzeu Susch, na Festivale
Sanctarcangelo a i. Sakowicz bol v roku 2016
nominovany na vyznamnu cenu v oblasti kul-
tury Politika Passport Award. Je hostujicim
pedagégom v In&titute polskej kultury na Var-
Savskej univerzite.

Pawet Sakowicz (1988) is a choreographer and
dancer. He graduated in political science at
the University of Warsaw, and choreography
and performance at the London Contemporary
Dance School. He largely creates his own
original movement performances, yet also
often collaborates with stage and film directors
and other artists (e.g. Ramona Nagabczynska,
Marta Ziotek, Iza Szostak, Alex Baczynski-
Jenkins, Rebecca Lazier, Isabelle Schad,
Peter Pleyer, Joanna Le$nierowska, Magda
Szpecht, tukasz Twarkowski, Michat Borczuch,
Anna Smolar). In his artistic research, he
focuses on the history of dance and cultural
appropriation in choreography. His works
(e.g. TOTAL, Jumpcore, Masakra, Drama,
Amando, and sound installation Vortex) were
presented at the Polish Dance Platform, the
Divine Comedy Festivalin Krakow, the Val-de-
Marne Dance Biennale, the Susch Museum,
the Sanctarcangelo Festival and elsewhere. In
2016, Sakowicz was nominated for the Politika
Passport Award, a major prize in culture. He
is a visiting teacher at the Institute of Polish
Culture at the University of Warsaw.
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Divadlo Pétofi & Horacke divadlo Jihlava, SLOVENSKO, CESKA REPUBLIKA /
P6ton Theatre & the Jihlava Horacke Theatre, SLOVAKIA, CZECH REPUBLIC

SWING HEIL!

pondelok 26.9.2022, 17.00-18.15, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
Monday, 26.9.2022, 17.00-18.15 hrs, The Andrej Bagar Theatre in Nitra — Studio, no intermission

jazyk slovensky a €esky, anglickeé titulky

language: Slovak and Czech with English surtitles

rézia / directed by: Iveta Ditte Juréova

libreto / libretto: Michal Ditte, Iveta Ditte Juréova
vytvarny koncept / visual concept: Iveta Ditte Juréovd, Katarina Cakova

dramaturgia / dramaturgy: Marek Godovié
hudba / music: Ivan Acher

zvukovy dizajn / sound design: Milan Slama, Luka$ Kubigina

svetelny dizajn / lights design: Michal Ditte

pohybova spolupraca / choreographic collaboration: Tom Rychetsky, Denisa Musilova
vyroba objektov a babok / objects and puppets production: Katarina Cakovéa

vyroba mechanického objektu / mechanical object production: Peter Kvitkovsky

projektovy manazment / project management: Monika Skojcova, Michal Ditte, Ludmila Kvitkovska
U€inkuju / cast: Ela Lehotska, Denisa Musilova, Tom Rychetsky, Filip Jekkel

Koprodukéna inscenacia Divadla P6tori a Ho-
rackeho divadla Jihlava vychadza z knihy Petra
Kouru Swingafi a potdpky v protektordtni moci,
ktoréa sa zaobera Eeskou mestskou subkultdrou
swing kids. Autori libreta Iveta Ditte Juréova
a Michal Ditte sa rozhodli absurdnost doby
demonstrovat prostrednictvom pribehov dvoch
jedincov. Nina Jirsikova (vlastnym menom
Anna) bola vSestranna umelkyria, okrem iného
bola suéastou tanecnej skupiny Jendikovy
Girls, ktora Uc¢inkovala v inscenaciach VVoskov-
ca a Wericha v avantgardnom Osvobozenom
divadle. Uzko spolupracovala s prazskym di-
vadlom D 34 a reZisérom E.F.Burianom. Jej
libreto Pohddka o tanci — o kralovstve, v ktorom
bolo zakazané tancovat, anticipovalo zakaz
tanca v Cechach v roku 1941 a bolo dévodom,
preco Nina Jirsikova skongila v koncentraénom
tabore Ravensbrick. Tabor prezila paradoxne
vdaka tomu, Ze tam tancovala a bola umelecky
¢inna. Menej napadnou hrdinkou inscenacie
je Anna Goldsteiner, ktora Zila v malom ra-
kuskom mestecku Pulkau. V jej byte sa viac
ako rok stretdvali mladi vyznavaéi swingu
a dZezu, medzi ktorych patril aj jej syn. Obyva-
telia mestecka ich udali, Annu zatklo gestapo,
obvinili ju z velezrady a proti$tatnej ¢innosti
a v roku 1944 bola demonStrativne popravena
statim hlavy. Ako memento tohto absurdného
éinu sa Zenska hlava v inscenécii objavuje vo
viacerych vystupoch v podobe objektu &i svie-
tenim, ktoré ,,odreze” performerke zvy$ok tela.
Rezisérka Iveta Ditte Juréova ma zmysel pre
postupné budovanie pointy svojich inscenécii,
prechadza od jemnejirénie k absurdnosti mon-
Strudznych rozmerov. Metafory vytvorené na
javisku najprv pobavia, ale tento lahky Usmev

The co-production of the Pétori Theatre and the
Jihlava Horacke Theatre is based on the Petr
Koura book Swingers and Grebes in The Power
of the Protectorate about the Czech urban
subculture of swing kids. The authors of the
libretto, Iveta Ditte Juréova and Michal Ditte,
decided to show the absurdity of the times
through the stories of two individuals. Nina
Jirsikova (real name Anna) was a versatile
artist. Inter alia, she was member of the dance
group Jencikovy Girls that performed in the
productions of Jifi Voskovec and Jan Werich in
their avant-garde Liberated Theatre. Jirsikova
worked closely with the Prague theatre D 34
and the stage director E. F. Burian. Her libretto
A Tale of Dance — about a kingdom where
dancing was forbidden anticipated the ban on
dancing in Bohemia in1941. It brought Jirsikova
to the Ravensbrick concentration camp.
Paradoxically, she survived the camp precisely
because she danced and was artistically active
there. Anna Goldsteiner is the less conspicuous
character in the production. She lived in the
small Austrian town of Pulkau. Young swing
and jazz aficionados, including her son, used
toin her flat for over a year. The townspeople
reported them. Gestapo arrested. She was
accused of high treason and anti-state activity.
In 1944 she was demonstratively executed by
beheading. As a memento of this absurd act,
woman’s head appears in the production in
several scene in the form of an object or lighting
that cuts off the rest of the performer’s body.
The stage director Iveta Ditte Juréova has
a fine sense for gradually building the point
of her productions, moving from gentle irony
to absurdity of monstrous proportions. The
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mrzne v obludny US8klabok. Ditte Juréovej
sa to dari vyuZivanim kontrastov, napriklad
rychlej hudby a pomalého pohybu, no nie su
to ndhodne vytvorené akcie, herci/taneéni-
ci systematicky vdaka preciznej reZisérskej
praci graduju vnutorné napétie vystupov do
bodu, v ktorom publiku prebehnt zimomriav-
ky po tele.(...) Swing Heil! moZno oznacit za
typické postdramatické divadlo. Inscenécia je
dekonStruovana na jednotlivé prvky, funguje
v nej samostatne zvuk ¢i obraz. Nie je linearna
v deji ani v ¢ase — oboje existuje len ako isté
ohraniéenie rozpravania, no pohybujeme sa
v dvoch pribehoch volne ktorymkolvek sme-
rom, s pouzitim dokumentarnych materialov
a hereckého odstupu. Kazdy vystup obsahu-
je niekolko vrstiev, ktoré sa daju pomenovat,
a zaroven ostava otvoreny individualnej inter-
pretéacii divaka.

Daria Fojtikova Fehérova: Umenie sa neda za-
kadzat. In MLOKi [online]. 15.6.2021. Dostupné
na: https://mloki.sk/umenie-sa-neda-zakazat/
(Uryvok, kratené)

IvetaDitte Juréova (1968) absolvovala divadel-
nu réziu (2006) na VSMU v Bratislave. P6sobi
ako rezisérka a umelecka $éfka Divadla Poton,
ktoré od roku 2008 prevadzkuje v byvalom
kulturnom dome v Batovciach, dnes Centre
umenia a kreativity. Iveta Ditte Juréova spolu
s dramaturgom Michalom Dittem vytvorili
z Divadla P6tori jedno z najvyznamnejSich
nezavislych divadiel na Slovensku a spolu
uviedli niekolko vyznamnych a ocefiovanych
inscenacii: Dve slovd Belisy Sumracnej... pri-
beh Evy Luny (2004), Terra Granus (2007),
Nevesta hél (2009), Psota (2011), Americky
cisdr (2018), Terra Apathy (2022). Ako rezi-
sérka spolupracovala aj s viacerymi sloven-
skymi a Geskymi divadelnymi scénami (napr.
Babkoveé divadlo Zilina, Slovenské komorné
divadlo v Martine, Slovenské narodné divadlo,
Mestské divadlo Zlin, Sliezske divadlo Opava).
Je autorkou a lektorkou mnohych vzdeldva-
cich projektov v oblasti scénického umenia
a ako rezisérka pravidelne spolupracuje aj so
Slovenskym rozhlasom.

metaphors created on stage amuse at first, only
for the light smile to freeze in a monstrous grin.
Ditte Jur€ova achieves that by using contrasts,
such as rapid music and slow movement. Yet
these are not randomly created actions. The
precise work of the director, makes the actors/
dancers methodically gradate the internal
tension of the performances to the point where
the audience gets chills.(...) Swing Heil! can be
described as a classic post-dramatic theatre.

The production is deconstructed into
individual elements, sound and image work
independently. It is not linear in plot or time:
both only exist as a certain narrative boundary,
yvet we move freely in any direction in the two
stories, using documentary material and acting
distance. Each scene contains several layers
that can be named, while remaining open to
individual viewer interpretation.

Daria Fojtikova Fehérova: Art Cannot be Banned
[Umenie sa neda zakazat]. In MLOKi [online].
15.6.2021. Available at: https://mloki.sk/umenie-
sa-neda-zakazat/ (excerpt, abridged)

Iveta Ditte Juréova (1968) graduated in stage
directing (2006) at the Academy of Performing
Arts in Bratislava. She is the stage and artistic
director at the Poton Theatre, which she has
been running since 2008 in Batovce, in the
former cultural centre — now the Centre
for Art and Creativity. Iveta Ditte Jur€ova,
together with the dramaturge Michal Ditte,
made the P6tor Theatre into one of the key
independent theatres in Slovakia. Together
they staged a number of critical and award-
winning productions: Two Words of Bellisa
Twilight... The Story of Eva Luna (2004), Terra
Granus (2007), Bride of the Ridge (2009),
Misery (2011), American Emperor (2018),
Terra Apathy (2022). As stage director, she
also collaborated with a range of Slovak and
Czech theatres (e.g. Puppet Theatre Zilina,
Slovak Chamber Theatre in Martin, Slovak
National Theatre, Municipal Theatre Zlin,
Silesian Theatre Opava). She is the author
and lecturer of numerous learning projects in
performing arts. As stage director she regularly
collaborates with the Slovak Radio.



Laszlo Géndér & Eva Katona, MADARSKO /

SNIVAL SOM SO STAROU MAMOU /
LIVING THE DREAM WITH
GRANDMA

pondelok 26.9.2022, 20.30-22.00, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky

diskusia s tvorcami po predstaveni /

jazyk madarsky, slovenské a anglické titulky

rézia, text, koncepcia, U€inkuje / ] Laszlo Gondor
Uéinkuje (zvuk, video) / Eva Katona

rézia, koncepcia / Kornél Laboda

zvukovy dizajn / Mark Bartha

zvukovi majstri / Bence Somoskévi, Bence Kovacs-Vajda

svetelny dizajn / Maté Bredan

technik / Akos Lengyel "Papa”

scéna / Gabriella Csoma

audio a video, koncepcia / Alexandra Lang

praca s dokumentarnym materialom / Maté Bartha
text, koncepcia / I Zsofi Bodi

konzultant / Tamas Orddg

psychologické konzultacie, koncepcia / Lili Olga Horvath
asistentka produkcie / Zsuzsi Szakacs

produkcia / Daniel Mayer

podakovanie / Adam Fekete, Tamas Turai, Daniel Daoud, Rozi Szelecki,

Leta Popescu, Péter Hajmasi, Zoltan Asmény, Nelli Orban, Katalin Farkas, Zsuzsa Bankuti,
Omama Antikvitas .
Inscenécia vznikla v rdmci programu Stafeta s podporou mesta Budapest. /

partneri / partners: Trafé House of Contemporary Arts, Orlai Production, Office and Marom
Budapest — Jewish Culture 2028, SzinM{Hely Foundation

Mlady madarsky nezavisly divadelnik Laszld
Go6ndor sa dlhy €as zaoberal tym, ako umelecky
spracovat tému medzigeneraénych rodinnych
vztahov, konkrétne svoj vztah k starej mame
a tomu, €o za svoj dlhy, takmer storoény Zivot
prezila. Epidémia covidu a subvencia v sutazi
o podporu nezavislych divadelnych produkcii
LStaféta program® boli rozhodujucim momen-
tom, ked sa Laszlé Gondor pustil do tvorby
dokumentarneho projektu Snival som so starou
mamou. Inscenacia, ktorej uvedenie na Diva-
delnej Nitre je jej prvym hostovanim v zahra-
nici, vznikla na zaklade intenzivneho mesiaca,
ktory Laszl6 stravil so svojou 97-roénou starou
mamou v karanténe v decembri 2020.
Dokumentarna performancia méa najskor
podobu akéhosi standupu — zdbavny vystup
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mladého herca, ktory hlada svoje miesto v pro-
fesionalnom Zivote a snazi sa uspiet v divadel-
nom svete, v8§ak onedlho dostane hlbsi rozmer.
Postupne sa odkryva nev$edny, zloZzity, ale
v koneénom désledku laskyplny vztah vnuka
a starej mamy. Laszl6 po€as sUZitia so starou
mamou, s ktorou si vyélenili kazdy deri as na
rozhovory zaznamenavané na video a audio
nahravky, zbieral material na svoj (rodinny)
dokumentarny projekt (ktory mozno bude po-
kraovat aj v inom projekte). Vysledkom je
intimny obraz krehkého vztahu dvoch bytosti
narodenych v réznych ¢asopriestoroch a spo-
jenych nielen prostrednictvom DNA, ale aj, ako
v pripade kazdého potomka a jeho predkov,
prezitych traum. Medzigeneraény transfer
traumy a posttraumatického syndromu je
silnou témou, ktora sa €oraz vaéSmi objavuje
nielen v umeni, ale aj v seriéznych vedeckych
vyskumoch a tedriach.

Inscendcia Snival som so starou mamou je
portrétom Zeny, ktora prezila holokaust, ktora
verila idedlom komunizmu, ale v 50. rokoch
v obdobi stalinskych procesov pochopila, Ze len
jedna ideolégia nahradila druhu. Je aj zamys-
lenim nad tym, ako sa trauma prenasa medzi
generaciami a ako dnes v umeni hovorit o ho-
lokauste. A je aj pribehom o krehkosti ludského
bytia, o vztahoch vnuéat k starym rodiom,
o rodinnych zvykoch a humore, o hladani svojej
identity dospelého tvarou v tvar obrazu seba
ako dietata v o€iach starého rodi¢a, o dejinach
(ajna8ho) geopolitického priestoru a jeho pars
pro toto odtlacku v Zivote jednej silnej Zeny.
Inscenacia Snival som so starou mamou je aj
o mnohom inom a to je prave na tejto subtilnej,
vtipnej a dojimavej inscenacii mimoriadne.

Martina Vannayova

Laszlé Gondor (1986) je divadelny rezisér,
dramatik, divadelny a filmovy herec. V roku
2011 absolvoval $tudium aplikovanej ekond-
mie v Budapes$ti a nasledne kurzy a $tudium
herectva, tanca a divadelnej tvorby v USA,
Indonézii a Madarsku. Ako divadelny herec
a performer U&inkoval od roku 2014 v desiat-
kach produkcii napr. budapestianskeho divadla
TAP ¢€i Domu su€asného umenia Trafé. Jeho in-
scendcia Snival som so starou mamou ziskala
v roku 2022 Cenu divakov spomedzi v8etkych
projektov podporenych v programe Stafeta za
posledné tri roky.

The documentary performance first takes
the form of a kind of stand-up — an entertaining
performance by a young actor looking for his
place in professional life and trying to succeed
in theatre. It soon acquires a deeper dimension.
The extraordinary, complex, though ultimately
loving relationship between grandson and
grandmother emerges gradually. Laszl6 was
collecting material for his (family) documentary
project (which may continue in another project)
while living with his grandmother, with whom
they set aside time every day for interviews
recorded on video and audio. The result is an
intimate picture of the fragile relationship
between two beings born in different time-
spaces and connected not only through DNA,
but also, as in the case of every descendant
and his ancestors, through traumas. The
intergenerational transfer of trauma and post-
traumatic syndrome is a powerful theme that
is increasingly appearing not only in art, but
also in scientific research and theories.

The production Living the Dream with
Grandma is a portrait of a woman who
survived the Shoah, believed in the ideals
of communism, but in the 1950s, during the
Stalinist show trials, came to realise that what
was indeed happening was that one ideology
merely replaced another. It is also a reflection
on how trauma is transmitted between
generations and how to talk about the Shoah in
art today. Itis also a story about the fragility of
human being, about the relationships between
grandchildren and grandparents, about family
customs and humour, about the quest for
one’s identity as an adult vis-a-vis the image of
oneself as a child in the eyes of a grandparent,
about the history of (including our) geopolitical
space and its pars pro toto imprint in the life
of a strong woman. The production I Dreamed
with My Grandmother is also about many other
matters, and that is what is special about this
subtle, amusing and moving production.

Martina Vannayova

Laszlé Gondor (1986) is stage director,
playwright, stage and film actor. In 2011,
he studied applied economics in Budapest,
followed by courses and studies in acting,
dance and theatre in the USA, Indonesia and
Hungary. As stage actor and performer, Mr
Gondor performed in dozens of productions
since 2014, for instance at the TAP theatre
in Budapest, or the House of Contemporary
Art Trafé. In 2022, his production Dreaming
with my Grandma won the Audience Award
among all the projects supported in the Relay
programme over the past three years.
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Divadlo Thalia Szinhaz, KoSice, SLOVENSKO
Theatre Thalia Szinhaz, KoSice, SLOVAKIA

Robert Lucskay — Miklés Forgacs — Jozsef Czajlik

OTEC, MATKA, CHLAST /
FATHER, MOTHER, BOOZE

utorok 27.9.2022, 18.00-19.30, Divadlo Andreja Bagara v Nitre — Velka séla, bez prestavky
Tuesday, 27.9.2022,18.00-19.30 hrs, The Andrej Bagar Theatre in Nitra — Great Hall, no intermission
diskusia s tvorcami po predstaveni / performance followed by discussion with creative team

jazyk madarsky, slovenské a anglickeé titulky

language: Hungarian with Slovak and English surtitles

rézia / directed by: Jézsef Czajlik

preklad / translation: Ménika Szabo
dramaturgia / dramaturgy: Miklés Forgacs
scéna / set design: Erika Gadus B
kostymy / costume design: Katalin Ory

realizacia kostymov / costumes realization: Orsolya Hornyik

hudba / music: Rébert Lakatos
navrh babok / puppets design: Marc Parrett

konzultant ndvrhov / puppets design consultant: Sarah Wright
umelecki konzultanti / artistic consultants: Carl Grose, Anna Maria Murphy, Peter Pavlac

svetelny dizajn / lights design: Rébert Majoros

hra / performer: Rébert Lucskay

Otec, Matka, Chlast je one man show s prvkami
kabaretu, podla méjho nazoru ju v8ak nemé-
Zeme oznatit za ,standupové” divadlo. I ked
Lucskay pouZiva humor, je to len jeden z pro-
striedkov, ktorymi komunikuje s obecenstvom,
a uréite nie ten najviac nosny. Skér ako na stan-
dup sa tento tvar podoba na slam. Zmeny nalad
i Zanrovych zafarbeni, interaktivita s publikom,
pouzitie refrénov, spevu a poetickych prvkov,
ale i asté vystupenie z roly a striedanie civil-
ného a vysoko 8tylizovaného prejavu su skor
slamovou ako komickou metddou. (...) Ustrednou
témou je identita. Identita lokalpatriotska (ktoru
reprezentuje veta otca, komentujuca opitého
hrdinu pod stolom: ,,Robi Hood nezvladol urych-
lovag, isto je z Pozsony!“), identita narodna,
zakliata v zoomovych rozhovoroch, identita
osobnd v tuzbe prerazit i v tUzbe vyrovnat sa
s rodinnym zlom. A nakoniec identita [udskej
bytosti, ktory inscenécia nepripisuje dusi, ale
mozgu. Mozog, miecha a nervy sU miestom
ukladania v8etkého — pocitov, zazitkov a spo-
mienok. Mozog je kralom tohto predstavenia,
kralom fyzicky pritomnym v podobe rekvizi-
ty. Mozog je rie¢iskom, do ktorého sa vlievaju
vSetky pramene pribehov. Otec, Matka, Chlast
je skutoéne magickou inscenaciou, ktora sa
zameriava na zasadné Uskalia ludskej situ-
acie, a jediny umelecky smer, ktorym by sa
dala v skratke opisat, je socialny surrealiz-
mus. (...) Predstavenie simuluje psychologické

Father, Mother, Booze is a one-man show
with cabaret elements. Yet, it can hardly be
called stand-up theatre. Though Lucskay uses
humour, it is just one — and certainly not the
most effective — of his means to communicate
with the audience. Rather than a stand-up,
the form resembles slam. Changes in mood
and genre colours, interactivity with the
audience, the use of choruses, singing and
poetic elements, along with frequent stepping
out of the role and alternating civil and highly
stylised speech are more of a slam than
a comic method.(...) Identity is the central
theme. Local patriotic identity (represented
by the sentence of the Father commenting on
the drunken character under the table:“Robi
Hood couldn’t handle the accelerator, he’s from
Pozsony!”), national identity, incantated in
Zoom conversations, personal identity in the
desire to break through and come to terms
with family evil. And, finally, the identity of
human being, which the production does not
attribute to the soul, but to the brain. The brain,
spinal cord and nerves are the points where
everything is stored — feelings, experiences and
memories. The brain is the king of the show, the
king physically present in the form of a prop.
Brain is a river into which all springs of stories
flow. Father, Mother, Booze is a truly magical
production that focuses on the fundamental
pitfalls of the human predicament; the only



Foto: A. Kudasz

pochody, pri¢om zéna publika je zénou vedomia
a stretavania s okolitym svetom, zna proscénia
je podvedomim, v ktorom sa realita spracuva,
a podium je nevedomim, v ktorom suU pribehy
zmie$ané halabala podla klU&a, ktory je viac
pudovo-emoény ako racionalny. Vstupom do
divadla Thalia tak vstupujete do gigantického
mozgu a ste svedkami a spolutvorcami deja.
Stavate sa mySlienkami a neurénovymi im-
pulzmi, s ktorymi komunikuje Ja (self) v snahe
utriedit si vlastny Zivot. Prave tymto pristupom
je inscenacia absolutne jedine¢nal!(...)V ére
instantného prefabrikovaného umenia je autor-
ska osobna spoved vo forme slamu ¢&i hlbokého
stand-upu prijatelnym kompromisom a zaroveri
vyjadruje tUzbu po autenticite...

Tomas Straka: Ha-ha. In kgd — konkrétne
odivadle, 2022, ¢. 5, s. 29-33 (Uryvok, kratené)

Jozsef Czajlik (1975) pdsobil ako herec v Di-
vadle Thélia v KoSiciach a v Joékaiho divadle
v Komarne. V roku 1997 sa zacal venovat ré-
Zii a odbor absolvoval v roku 2002 na VSMU
v Bratislave. Mimoriadne Uspe&na bola jeho
Studentska inscenacia Ostrovského hry Ne-
vesta bez vena (2000), ktora ziskala viacero
oceneni na zahraniénych festivaloch (UNI-
VERSITAS v Pécsi, ZLOMVAZ v Prahe, Inter-
national Theatre School Festival v Amsterda-
me). \V rokoch 2002-2006 pdsobil ako interny
rezisér v divadle Barka Szinhaz v Budapesti.
Reziroval v divadlach na Slovensku, v Madar-
sku a Rumunsku. S hercom Tamasom Galom
adramaturgom Petrom Pavlacom zaloZil ume-
lecky ateliér EPOPTEIA. Je riaditelom Divadla
Thalia v KoSiciach, v ktorom sa usiluje najst
novy model komunikacie s madarskym a so
slovenskym divakom.
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Miklos Forgacs (1973) je dramaturg, dramatik,
autor rozhlasovych hier a rezisér. Absolvoval
$tudium divadelnej réZie na VSMU v Brati-
slave. Od roku 2011 je dramaturgom Divadla
Thélia Szinhaz v KoSiciach. Jeho divadelné hry
nastudovali reziséri ako Iveta Ditte Jurova
(Krajina nepokosenych luk, Divadlo Péton,
2013), Eduard Kudla¢ (Bezzubatd, Mestské
divadlo Zilina, 2019). Vytvoril autorské insce-
nacie (Potat/a/ov ramci projektu Middentity —
identify.middle.eu, Asociacia Divadelna Nitra
2007), Cuk a Gek (s Andrasom Forgacsom,
Symbol, n.o.).

Robert Lucskay (1976) je divadelny a filmovy
herec. Ukon¢il §tudium herectva na VSMU
v Bratislave. Po $tudiu pdsobil v Jokaiho divadle
v Komarne a v divadle Barka Szinhaz v Bu-
dapesti. Po odchode do Spojeného kralovstva
UCinkoval v inscenaciach znamych divadiel
(Kneehigh Theatre London, Globe Theatre Lon-
don, National Theatre London, Gecko Theat-
re, Complicité a i.) a vyznamnych reZisérov
(Emma Rice, Amit Lahav, Simon McBurney
a dalsi).

Miklés Forgacs (1973) is a dramaturge,
playwright, author of radio plays and stage
director. He studied stage directing at the
Academy of Performing Arts in Bratislava.
Since 2011, he has been the dramaturge of
the Thalia Szinhaz Theatre in KoSice. His
plays have been staged by such directors as
Iveta Ditte Jur€ova (The Land of Unscythed
Meadows/ Krajina nepokosenych luk, Potor
Theatre, 2013), Eduard Kudla¢ (Toothless/
Bezzubatd, Zilina Municipal Theatre, 2019). He
created original productions (Potat/a/o within
the Middentity project — identify.middle.eu,
Association Divadelna Nitra 2007), Chuk and
Gek (Cuk a Gek with Andras Forgacs, NGO
Symbol).

Robert Lucskay (1976) is a stage and film actor.
After graduating in acting at the Academy
of Performing Arts in Bratislava, he went on
to work with The Jokai Theatre in Komarno
and the Barka Szinhaz Theatre in Budapest.
After relocating to the United Kingdom, he was
cast in the productions of eminent theatres
(e.g. Kneehigh Theatre London, Globe Theatre
London, National Theatre London, Gecko
Theatre, Complicité) and those staged by
distinguished directors (inter alia, Emma Rice,
Amit Lahav, Simon McBurney).
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Adrienn Héd, Martina Hajdyla, Sofia Ferienc&ikova,
MADARSKO, CESKA REPUBLIKA, SLOVENSKO /

SOFT SPOT

utorok 27.9.2022, 20.00-21.30, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky

diskusia s tvorcami po predstaveni /

choreografia / Adrienn Héd

tvorba a interpretacia / Martina Hajdyla, Soria Ferien¢ikova

hudba / Abris Gryllus

dramaturgia / Armin Szabod-Székely

pohybové spolupraca / Marcio Kerber Canabarro

vizualna spolupraca / o Maria Judova

kostymy / Lucia Skandikova

svetelny dizajn / Tomas Moravek

technicka podpora / Dano Kozlik

produkcia / Romana Packova

PR: Alice Krajgirova

grafika / Yara Abu Aataya

producenti / Lucia Siméackova / BOD.Yngo, Jifi Hajdyla / ME-SA, Gydérgy
Ujvari-Pintér / HODWORKS

koprodukcia / ME-SA, BOD.Y ngo, HODWORKS

partneri / Tanec Praha, z. 0. / PONEC - taneéni divadlo, Platforma pre suéasny
tanec, Asociacia Bratislava v pohybe, OFF Foundation

podpora / Fond na podporu umenia, Medzinarodny vy8ehradsky fond, Magistrat hlav-
ného mesta Prahy, Ministerstvo kultury CR, Statny fond kultury CR

$pecialne podakovanie / Csaba Molnar, Adam Czirak, Dano Racek, Petr Soukup,

Mia Majerikova, Maker Keve§, Mark D. Molnar, Soria Kudelova, Viera Farbiakové, Petr Goro Horky,
Jenda Niesit, Mariana Novotna, Michal Simecka, Agi Ferlenmkova Tatiana Lacova, Karol Laco,
Lenka Sedlackova Aneta Jlrouskova Adéla Jirougkova.

Krehkost vlastni existence zkoumaji v pred-
staveni — nebo spiSe performativni udalosti
s ndzvem Soft Spot — tane€nice Martina Haj-
dyla Lacova a Sofia Ferien&ikova pod vedenim
madarské choreografky Adrienn Hod. Divakdm
umoziuje rozesazeni v prostoru ve formé aré-
ny a jistou miru svobody v jeho obsazovani.
Soudasti vystoupeni je pak i jakési divadlo
na divadle, v némZ staticti pozorujici mohou
soutasné zkoumat pfeskupovani obecenstva,
respektive miru vstupovani divakd do prostoru
vizualné ohrani¢ené osobni zény. Tane€nice az
v samotném zavéru odhaluji své tvare, cozZ je
také rozhodujici negace predchoziho odosob-
néni. Pokud k nim divéak pfistupoval jako k ob-
jektdm a ke scéné jako k vystavnimu prostoru,
mohl skutec¢né nabyt dojmu, Ze ,mdZe cokoliv“.
Mluvici télo je pfedev8im metafora, na$ instinkt
potfebuje o¢ni kontakt - s tvafi, nebo dokonce
i jen s maskou, aby se citil konfrontovan. PFi-
tom pravé pohyb jako prostfedek komunikace
je jednim z témat, které umélkyné rozvijeji.
Je vé€nou inspiraci a stale v ném bude co
objevovat. Gesto, postura a pohyb zastaveny
na hranici nesrozumitelnosti a srozumitelnos-
ti nevytvareji v pravém slova smyslu jazyk,
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choreografii neni mozné v tradiénim smyslu
cist. Ale je mozné se nechat pfizvat do spoleé-
ného prostoru, ktery pohybova i silné vizualni
slozka vytvari.

Lucie Kocourkova: Soft Spot — odkryvani, znejisto-
vani, sdileni[Soft Spot — Uncovering, Destabilising,
Sharing]. In Opera+ [online]. 18. 3. 2022.
Dostupné na / Available at: https://operaplus.
cz/soft- spot-odkryvani-znejistovani-sdileni/
(Gryvok, kratené / excerpt, abridged)

Nové dilo, jehoZ koncept pochazi od Adrienn
Haéd, je tfeba vnimat jako experiment jak na
tanecnicich, tak na divacich. A na publikum
maji pravé zahalené tvare U&inkujicich snad
nejvétsi dopad. Performerkam nevidime oblige;j,
a proto se s nimi nelze ztotoznit, Cist jejich
emoce, pocitovat empatii, ale ani odhadnout
jejich charakter, a¢ se na jevisti pohybové
projevuji bezmala pdl druhé hodiny. Po této
dobé nedokazu tanec¢nice odliSit ani od sebe
navzajem.

Zde se matka mysSlenky a choreografka
Adrienn Hod perfektné trefila do svych tezi.
V/ztah mezi obli€ejem, pohybem a gestem se
zd4 byt fatalni, jedno bez druhého komunikuje
jen polovi¢até. MoZna i tento fakt je ddvodem,
proc¢ se na Soft Spot nediva zrovna s poZitkem
¢i s lehkosti. Anonymni postavy vyvolavaji
skliéujici pocity, podpofené vrzavou az kakofo-
nickou elektronickou hudbou. Ani pohyby dvo-
jice se v Zadném pfipadé nesnazi byt estetické,
jsou spiSe obracené do nitra taneénic, které
si hledaji a premysleji samy pro sebe. Anebo
tento pocit vzbuzuji opét jejich zahalené tvare.
Zejména Hajdyla se pousti do pozic, na néz je
fyzicky nepfijemné se divat, a vyuZiva pfitom
své hypermobility a flexibility. Davéa si napfi-
klad nohy za hlavu zpdsobem, ktery evokuje az
vykloubeni spodni ¢asti téla. Za celou dobu ne-
vidite jediny pohyb, ktery by byl synchronni ¢i
snad esteticky. VV Soft Spot je v&e o subtilnim
hledani, nikoliv o velké expresi smérem k diva-
kovi. (...) Choreografka slibovala také patrani
po onom soft spot, jemném zranitelném misté
kazdého z nas. A¢ dilo na povrchu pUsobi spise
hrubé a formuje v divadelnim prostoru pocitové
i vizualné nehostinné prostiedi, hledani tanecnic
pomoci drobnych gest a pohybd je velmi jemné.
Hledani vlastniho slabého mista se ale abstraktni
vypravovani vyhyba, mozna praveé i proto, ze
Zenam nevidime do tvare. Nabizi se tak jedna
otazka: Je praveé tvar nasim zranitelnym mistem?

Clara Zanga: Soft Spot — némy tanec bez tvare. In
Taneéni aktuality[online]. 25. 3.2022. Dostupné
na: https://www.tanecniaktuality.cz/recenze/soft-
spot-nemy-tanec-bez-tvare (Uryvok, kratené)

Clara Zanga: Soft Spot — silent dance without
a face [Soft Spot — némy tanec bez tvare]. In
Tanecni aktuality [online]. 25. 3.2022. Available
at: https://www.tanecniaktuality.cz/recenze/soft-
spot-nemy-tanec-bez-tvare (excerpt, abridged)

and movement that stop at the threshold of
incomprehensibility and intelligibility, do not
create language in the true sense of the word;
choreography cannot be read in the traditional
sense. What is possible, however, is to let
ourselves be invited into the common space that
the movement and powerful visual component
create.

Adrienn Héd stands behind the concept of
the news piece that ought to be seen as an
experiment on both the dancers and the
audience. Itis the veiled faces of the performers
that affects perhaps most powerfully the
audience. \We do not see the faces of the female
performers. One thus cannot identify with
them, read their emotions, feel empathy, not
even guess their character, even though they
are manifested through movement on stage
for nearly two and a half hours. After this
time, I can’t even distinguish the dancers from
each other.

This is indeed where Adrienn Hod, the
author of the idea and choreographer, struck
her thesis perfectly. The relationship between
face, movement and gesture seems to be fatal;
one without the other communicates only
half-way. Perhaps this is also why Soft Spot
cannot be viewed with pleasure or lightness.
Anonymous characters evoke depressing
feelings, supported by the screeching to
cacophonous electronic music. Even the
couple’s movements do not in any way attempt
to be aesthetic: they are rather inwardly
directed into the dancers, who are searching
and thinking to themselves. Or it is their veiled
faces to again evoke this feeling.

Hajdyla, in particular, puts herself in positions
that are physically uncomfortable to watch,
using her hypermobility and flexibility in the
process. For instance, she puts her legs behind
her head in a way that evokes dislocation of
the lower body. Throughout the performance,
you do not see a single movement that
would be synchronous or perhaps aesthetic.
In Soft Spot, it’s all about subtle quest, not
a big expression towards the viewer.(...) The
choreographer also promised to search for
that soft spot, the delicate vulnerable spotin
each of us. Though, on the surface, the piece
appears rather rough and creates emotionally
and visually inhospitable environment in the
stage space, the search of the dancers using
small gestures and movements is quite subtle.
Nonetheless, search for one’s own soft spot
avoids abstract storytelling, perhaps precisely
because we cannot see the women’s faces.
This raises a question: Is the face our most
vulnerable spot?



Adrienn Hod (1975) je madarska choreografka.
Absolvovala Budapest Contemporary Dan-
ce School a Budapest Contemporary Dance
Academy. V roku 1995 zaloZila OFF Company.
0d roku 2007 vedie uznavanu skupinu sugas-
ného tanca HODWORKS. Vo svojich dielach
dekon8truuje Struktury tela, pohybu, priestoru
a hudby, aby ich prekvapivo prestavala. Pri
tvorbe vytvara intimne situacie, v ktorych
tane¢nikom poskytuje priestor a déveru, aby
sa otvorili svojej telesnosti, pocitom a emo-
ciam. Ako choreografka spolupracovala s vy-
znamnymi eurédpskymi scénami a festivalmi
(Grand Theatre Groningen, Hebbel am Ufer
Berlin, Jardin d’Europe, Centre de Dévelop-
ment Choréographique, Biennal de danse du
Val-de-Marne, Trafé House of Contemporary
Arts Budapest, En-Knap Group Lublana). Ako
choreografka spolupracuje s mnohymi ma-
darskymi divadlami (napr. Radnéti Szinhaz,
Katona Jozsef Szinhaz). Ako choreografka sa
podielala na filme Saulov syn (r. L. Nemes,
2015), ktory ziskal Oscara v kategérii cudzoja-
zyénych filmov. Za svoju tvorbu ziskala mnoho
nominéacii a cien (napr. Cena Rudolfa Labana).
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Slovenské komorné divadlo Martin, SLOVENSKO /

Slovak Chamber Theatre Martin, SLOVAKIA

Luka$ Brutovsky

D1(PRACOVNY NAZOV) /
D1 (WORKING TITLE)

streda 28.9.2022, 18.00-19.45, Divadlo Andreja Bagara v Nitre — Velka sala, bez prestavky
Wednesday, 28.9.2022, 18.00-19.45 hrs, The Andrej Bagar Theatre in Nitra — Great Hall, no

intermission
jazyk slovensky, anglickeé titulky
language: Slovak with English surtitles

rézia / directed by: Lukd$ Brutovsky
dramaturgia / dramaturgy: Miro Dacho

scéna, objekty / set and objects design: Juraj Poliak

kostymy / costume design: Diana Strauszova

video: Matou$ Ondra
choreografia / choreography: Silvia Belakova

spolupraca — animovanie manekyna / collaboration — mannequin animation: Peter Tabagek,

Barbora Jurickova

hudba (vyber a kolaz) / music (selection and collage): Lukd$ Brutovsky, pouZité piesne / with
songs: Luka, moja luka, Velericek ide, Poludnie, poludnie (spey/vocals: Darina La$¢iakova)
a asti skladieb / excerpts from compositions: Eugen Suchori: Zalm zeme podkarpatskej /
The Psalm of the Subcarpathian Land; Eugen Suchofi: Prva suita pre sld¢ikovy orchester /
Suite No 7 for string orchestra; Eugen Suchori: Horalskd suita, verzia pre orchester /
Highlander Suite, orchestral version; Ilja Zeljenka: Musica Slovaca, verzia pre slagéikové

kvarteto / string quartet version

Uginkuju / cast: Barbora Paléikova, Alena Pajtinkova, Toméa$ Mischura, Matej Babej, Daniel
Zuléak, Nadezda Vladarova, Matej Urban, Marian Frkar

Kofinancované z programu Eurdpskej Unie — Kreativna Europa. /
Co-funded by the Creative Europe Programme of the European Union.

@/ Na vybere tejto inscenacie sa podielala Divacka programova rada projektu Be SpectACTive! /
This production was co-selected by the Audience Programme Board of the BeSpectACTive! Project.

Hoci to znie ako kli§é, v tomto pripade plati do-
slova — namet je aktualny a zrejme e$te dlho
bude. Pri jeho realizacii v8ak tvorivy tim mohol
aj narazit. Nastastie pred dokumentarnou
priamociarostou a burcujicim polopatizmmom
dostala prednost obraznost, poézia, zvlastny,
trochu ,oufednikovsky” jazyk. Text (autorom
je reZisér) je ako asociativny prud vedomia
na tému D1, napliaju ho smutnosmie$ne
narazky na papaldSov, heligonky, celebrity
a kauzy spojené s vystavbou. Citaty strie-
daju metafory, ale tato kolaz je univerzalne
zrozumitelna. ,Schon hier zu sein,” hovo-
ri v nej Claudia za 3,6 miliona slovenskych
korun.(...) D1 je vlastne budovatelsky opus
o neschopnosti budovat. O tom, Ze v srdci
Eurépy Zije narod pastierov a nedostavana
dialnica je jeho traumou. Aj preto napokon
prichadza obraz akéhosi navratu k sebe. Ved
krajine by sa ulavilo, keby sa miesto zbijagiek

Though it may sound like a cliché, in this case
it is literally true — the theme is current and
is likely to remains such for quite some time
vet. In its completion, however, the creative
team could have also stumbled. Fortunately,
imagery, poetry, the distinctive and somewhat
officious language took precedence over
documentary candour and rousing directness.
The text (written by the stage director) is like
an associative stream of consciousness on
the issue of the motorway D'. It is filled with
bittersweet allusions to political VIPs, accordion
girls, celebrities and legal concerns connected
with the construction. Quotes alternate
with metaphors, though this patchwork is
universally understandable.“Schén hier zu
sein,” says Claudia for the fee of 3.6 million
Slovak crowns.(...) D7is actually a construction
opus about the inability to construct. About the
fact that the missing highway is the trauma
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a motorov rozliehali Siroko-daleko len zvuky
stoviek spiezovcov na hrdlach ku€eravych
oviec, potok by zuréal a mladeZ by tancovala.

Martina Maslarova: Martinské divadlo ,odovzda-
lo do uzivania“ dialnicu D1. In Pravda [online].
17.6.2021. Dostupné na: https://kultura.pravda.sk/
divadlo/clanok/591656-martinske-divadlo-odo-
vzdalo-do-uzivania-dialnicu-d1/ (Uryvok, kratené)

Je to cesta histériou stavby jednej dialnice,
prierezom slovenskych porevoluénych dejin,
neustéala cyklickost bez konca, a najma dlha
naroéna trasa. Na jednej strane meditativna
¢i plna novych podnetov, v druhom pruhu hr-
bolaté a niekedy Umorne nekone¢na. Téma pre
inscenaciu je to mozno prekvapiva, no v rézii
Luka8a Brutovského na seba navrstvuje via-
cero kontextov spojenych s nasim narodom,
rovnako aj originalne vychodiska pre umelecku
vypoved. Brutovsky je nielen rezisérom, ale aj
autorom textu D7 (pracovny ndzov). Prave ten
je pre celkovU inscenaciu taziskovy. Autor tu
nielen pribliZzuje histoériu nekoneéného procesu
stavania dialnic, ale pripomina aj jednotlivé
kauzy s nim spojené. Text méa poeticky, mono-
logicku formu. Pritomné suU aj rézne metafory,
alUzie a odkazy na slovensku kulturu, politiku
¢i spolo¢nost, ktoré su organicky vélenené do
osobitého diela. Je koncipovany ako basnicka
esej, ale volbou slov a formulécii pripomina aj
biblické myty — pribehy o Zivote, vzniku, zaniku
¢i podstate €loveka, v tomto pripade Slovéka/
Slovenky. Pomyselnou hlavnou postavou sa
stdva srdce zosobfiujuce slovensky narod. D1
je zase symbolom v8etkych pochybeni, zlych
vlastnosti a nasich naslednych sklamani. Bru-
tovsky tak prina$a kriticky, ironicky, no najma
trefny pohlad na spolo¢ensko-politické dianie
v tejto krajine. Najvacsim pozitivom je, Ze text
nie je prvoplanovy a forma, akou je napisany,
dokaze aj znalca problematiky vtiahnut a za-
ujat. Je to v8ak otdzka najma osobného vkusu,
pretoZe tato forma rozpravania zostdva nemen-
nd, neprina$a nové poznatky, a zaujem o $tyl
¢i spbsob otvarania jednotlivych kontextov
je kluéovy pre prijatie diela. Luka$ Brutovsky
v spolupraci s dramaturgom Mirom Dachom
touto inscenéaciou pokraduju v linii kriticke-
ho nahliadania na slovensku spoloénost, no
tentokrat prekracuju rdmce tradi¢nej ¢inohry.

Diana Pavlackova: Slovenské srdce tuzi len
po jednom — dokonéeni D1. In MLOK: [online].
12.6.2021. Dostupné na: https://mloki.sk/sloven-
ske-srdce-tuzi-len-po-jednom---dokonceni-d1/
(Uryvok, kratené)

Diana Pavlackova: The One Thing Slovak Heart
Desires — the Completion of D [Slovenské srdce
tuzi len po jednom - dokonceni D1]. In MLOKi
[online]. 12.6.2021. Available at: https://mloki.
sk/slovenske-srdce-tuzi-len-po-jednom---
dokonceni-d1/ (excerpt, abridged)

of a nation of shepherds living in the heart of
Europe. That is also why the image of a return
to oneself finally arrives. After all, the country
would be relieved if, instead of jackhammers
and engines, only the sounds of hundreds of
bells on the throats of curly sheep could be
heard far and wide, the stream would gurgle,
and the youth would dance.

Martina Maslarova: Martin Theatre“handed
over” the motorway D1 to use [Martinské divadlo
,0dovzdalo do uzivania“ dialnicu D1]. In Pravda
[online]. 17.6.2021. Available at: https://kultura.
pravda.sk/divadlo/clanok/591656-martinske-
divadlo-odovzdalo-do-uzivania-dialnicu-d1/
(excerpt, abridged)

It is a journey through the history of the
construction of a motorway, a cross-section of
Slovakia’s post-1989 history, a vicious circle,
and, particularly, a long and difficult route: On
the one hand, meditative or full of new stimuli,
on the other hand bumpy and, at times,
tediously unending. The production theme
may seem surprising. Yet, directed by Luka$
Brutovsky, it layers several contexts related
to our peoples, along with original vantage
points for artistic statement. Brutovsky is
not merely the stage director, but also the
author of the text D7 (working title). That is
indeed the core for the overall production.
Brutovsky as the author describes the history
of the endless process of building highways,
whilst also recalling legal concerns related
to the construction. The text has a poetic,
monologic form. A range of metaphors,
allusions and references to Slovak culture,
politics and society are organically integrated
into the distinctive piece. It is conceived as
a poetic essay, though the choice of words
and formulations also reminds of biblical
myths — stories about the life, origin, demise
or essence of man, in this case a Slovak. The
imaginary lead character becomes the heart
personifying the Slovaks as a nation. D1, in
turn, epitomises of all errors, vices and our
subsequent disappointments. Thus, Brutovsky
offers a critical, ironic, yet particularly apt
take on socio-political events in Slovakia.
The major plus of the piece is that the text
is not simplistic, and the form of the text
has the potential to draw and captivate even
a specialist on the subject. Yet, it is essentially
a matter of personal taste, since the form of
narration remains unchanged, it does not
bring any new information, and the interest in
the style or the method of opening individual
contexts is essential for the reception of the
piece. With the production, Luka$ Brutovsky
in collaboration with dramaturge Miro Dacho
continues the line of critical insight into Slovak
society, though now they step beyond the
framework of traditional drama.



Lukas Brutousky (1988) je rezisér, prekladatel,
dramatik a autor adaptécii a hudobny skladatel.
Absolvoval 8tudium réZie a dramaturgie na
VSMU v Bratislave. Ako rezisér spolupracoval
s mnohymi divadlami na Slovensku a v Cesku
(napr. Parazitv Divadle Andreja Bagara v Nitre,
Vlajoéky vo vetre v Mestskom divadle Klad-
no, Polnoénd oms$a v Slovenskom narodnom
divadle v Bratislave, Mizantrop vo Svando-
vom divadle v Prahe). Od roku 2015 pdsobi
ako rezisér a umelecky $éf v Slovenskom ko-
mornom divadle Martin, kde reziroval niekolko
vynimoé&nych inscenécii, napr. Komediu ¢esku
o0 bohatci a Lazarovi (2019), Bioldgiu politika -
Fouché!!!(2018), Sen noci svdtojdnskej(2022).
\enuje sa aj umeleckému prekladu divadelnych
hier, pisaniu divadelnych a rozhlasovych hier
a tvorbe scénickej hudby. Ziskal niekolko cien za
réziu na medzinarodnych festivaloch vysokych
8k6l, v roku 2009 prvé miesto v sUtazi Drama
za dramaticky text Na obed a v roku 2014
Cenu Divadelnych novin za réZiu inscenacie
hry bratov Mrstikovcov Mary$a v brnianskom
HaDivadle.
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Odivo & Ivan Martinka, SLOVENSKO / SLOVAKIA

SVETLONOS / IGNIS FATUUS

streda 28.9.2022, 20.30-21.30, Divadlo Andreja Bagara v Nitre — Studio, bez prestavky
Wednesday, 28.9.2022, 20.30-21.30 hrs, The Andrej Bagar Theatre in Nitra — Studio,

no intermission
jazyk slovensky, anglickeé titulky
language: Slovak with English surtitles

rézia / directed by: Maria Danadova, Monika Kovacova, Ivan Martinka
libreto, babky a scénografia / libretto, puppets and set design: Ivan Martinka
vytvarna spolupraca / visual cooperation: Ivana Mackova

hudba / music: Mariana Bddyova, Luka$ Kubigina

svetelny dizajn / lights design: Milan Slama
produkcia / production: Monika Kovaéova

UEinkuju / cast: Méaria Danadovd, Ivan Martinka, Mariana Bodyova a Luka$ Kubidina
spolupraca na projekte / project co-operation: Andrej Novak, Ondrej Uhrin, Miroslav Petrik,
Peter Rehak, Marek Motloch, Lubos Horrak, Peter Paulus, Katarina Cakova, Viktoria Jehlarova
V performancii je pouzita litovska ludova pieseri P6jdeme obaja spolu (Aisva mudu abudu)
a éria Nddej (Speranza) z opery C. Monteverdiho Orfeus. / Lithuanian folk song Both of us will
go together (Aisva mudu abudu) and aria Speranza from L'Orfeo by C. Monteverdi are used in

the performance.

Kofinancované z programu Eurépskej Unie — Kreativna Europa. /
Co-funded by the Creative Europe Programme of the European Union.

@/ Na vybere tejto inscenacie sa podielala Divacka programova rada projektu Be SpectACTive! /
This production was co-selected by the Audience Programme Board of the BeSpectACTive! Project.

(...)na Svetlonosovi je znacne fascinujuca jeho
technologicka a vytvarna éast. Naroéna tech-
nicka stranka v8ak nie je samoué&elna. Vyrasta
na téme diela. Autor libreta Ivan Martinka na-
értava premyslanie o svetle v bulletine: ,Cim
urputnejSie hladam svetlo v temnote, tym
jasnejSie citim, Ze to temno som ja sam. Kde
v8ak kongi svetlo a za¢ina temnota? Kde kon&i
strach a zagina fascinacia?“ V/ diani mézeme
tusit pribeh malého chlapca, ktorého zaéne
prenasledovat temno, tma, strach (mozno
Uzkost, depresia alebo len nastojéivé obavy)
a vyvrcholi to scénou, v ktorej Maria Danado-
va animuje onu vladkyriu tmy, bubéka, ludsky
strach (akokolvek si to divak pomenuje), proti
ktorému sedi muz — Ivan Martinka. Popod st6l
medzi nimi prechadza maly chlapec (manekyn,
ktorého vytvaranim sa performancia zaéina). Je
to pésobivy obraz: za dlhym stolom prikrytym
bielym obrusom sedia oproti sebe €lovek a jeho
strach. Divaci a divacky mézu v pribehu malého
chlapca, ktory aZ do dospelosti hlada svetlo
v temnote neistoty, rozvijat vlastné asociacie.
A mozno prist k zaveru, Ze prave poznanie vlast-
ného temna prinas$a svetlo. Svetlonos prinasa
déveru v babkové divadlo a patranie po jeho
moznostiach, hladaéstvo, pokoru, trpezlivost
a v neposlednom rade poukazuje na mimoriadne
produkéné schopnosti Moniky Kovacovej. Pod-

(...)the technological and artistic aspect of Ignis
fatuusis quite fascinating. Still, the demanding
technical aspectis not an end in itself. It grows
on the theme of the piece. Ivan Martinka, author
of the libretto, outlines his thinking about light
in the bulletin:*The more fiercely I search for
light in the darkness, the more clearly I feel
that I am the darkness. Yet, where does light
end and darkness begin? Where does fear end
and fascination begin?” In the action, we can
guess the story of a little boy who begins to
be haunted by dark, darkness, fear (perhaps
anxiety, depression or just insistent fears).
The climax arrives in a scene in which Maria
Danadova animates that ruler of darkness, the
scary ghoul, human fear (whatever the viewer
calls it), opposite to whom a man is seated —
Ivan Martinka. The boy passes under the table
between them (a mannequin, the creation of
which opens the performance).

It is an impressive picture: behind a long
table covered with a white tablecloth, a man
and his fear sit facing each other. VViewers can
develop their own associations in the story of
a little boy who, until adulthood, searches for
light in the darkness of uncertainty. One can
reach a conclusion that what brings light is the
awareness of one’s own darkness. Ignis fatuus
brings confidence in puppet theatre and the
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necuje tvorivy nepokoj v slovenskom babkovom
divadle a vstupuje do konfrontéacie i s viacerymi
slovenskymi zoskupeniami &i jednotlivcami,
ktori pracuju s postupmi umenia performancie
a prostriedkami pohybového divadla.

Lenka Dzadikova: Dlhoo¢akavana babkova insce-
nacia. In MLOKi [online]. 23.9.2020. Dostupné
na: https://mloki.sk/dlhoocakavana-babkova-in-
scenacia/ (Uryvok, kratené)

V histérii ludstva existuje len malo protikladov,
ktoré by predstavovali tak v8eobecne zrozu-
mitelny znak, ako je svetlo a tma. Tento mo-
tiv sa tiahne naprieé¢ kulturami, historickymi
obdobiami aj geografickym priestorom. Vztah
medzi nimi tvori klU€ovy aspekt prakticky
v8etkych naboZensko-filozofickych konceptov
sveta. Paradox obsiahnuty v tom, Ze tma ako
samostatna entita neexistuje, ide len o absenciu
svetla, pritom len zvy$uje atraktivitu tejto témy.
Spominam tieto fakty v Uvode preto, Ze anotéacia
k inscenacii Svetlonos nepatri prave medzi ten
typ textu, ktory by divaka pred samotnym pred-
stavenim aspori jemne nasmeroval k zakladnym
obrysom diela. (...) Nie, to nie je ziadna vygitka.
Ide skor o to, Ze performancia divadelného zo-
skupenia Odivo je tym typom umeleckého diela,
ktoré v Uvode nuti divaka hladat jnterpretacny
klu€ k obsahu a s€asti aj k forme. Siroky priestor
na interpretéciu jednotlivych znakov a motivov
je tak skor vyhodou. Javiskovy tvar mozete Eitat
optikou zaloZenou na slovanskej mytoldgii. Ta
postavu Svetlonosa vnima ako entitu, ktora ludi
zvadza k tomu, aby zisli zo svojej cesty, vda-
ka ¢omu neskor uviaznu v mocariskach, ¢i uz
v doslovnom, alebo metaforickom slova zmysle.
Rovnako v8ak mdZzete pracovat aj so v8eobec-
nej8im, v mytoldgii neukotvenym vykladom.
Vidiet v fiom pribeh ¢loveka, ktory sa rodi s is-
tou Zivotnou energiou. Prave tU v jednotlivcovi
spoloénost postupne potlaca, aby zo spontan-
neho a Zivotom o&areného dietata vychovala
normalizovaného jedinca ubitého stereotypom
kazdodennosti a zviazaného konvenciami, ale
aj ubijaného vlastnymi démonmi.

Miroslav Zwiefelhofer: Archetypalny stret svetla
atmy. In Monitoring divadiel na Slovensku[on-
line]. 23.9.2020. Dostupné na: https:/monitorin-
gdivadiel.sk/archetypalny-stret-svetla-a-tmy/
(Uryvok, kratené)

search for its potential, quest, humility, patience.
The piece also highlights the exceptional
production skills of Monika Kovacova. It
prompts creative unrest in the Slovak puppet
theatre and enters into a confrontation with
a number of Slovak groups or individuals who
work with the methods of performance and the
means of movement theatre.

Lenka Dzadikova: [The long-awaited puppet
production] Dlhoo€akavana babkova inscenacia.
In MLOKi [online]. 23.9.2020. Available at:
https://mloki.sk/dlhoocakavana-babkova-
inscenacia/ (excerpt, abridged)

There are few counter-poles in human history
that represent such a universally understood
sign as light and darkness. The theme stretches
across cultures, historical periods and
geographical space. The relationship between
them creates the key aspect of practically
all religious and philosophical concepts. The
paradox in that darkness does not exist as
a separate entity and is merely the absence of
light, further increases the appeal of the theme.

This deserves a mention in the introduction,
as the annotation to the production of Ignis
fatuusis not a text that would, even if gently,
guide the viewer through the basic outlines of
the piece prior to the performance.(...) Thatis
no criticism. Itis rather that the performance
of the theatre group Odivo is the type of work
of art that initially forces the viewer to search
for an interpretive key to the content and, in
part, also to the form. The wide space for
interpretation of individual signs and themes
is indeed an advantage. One can read the
stage shape through a lens based on Slavic
mythology. That understands the Lightbringer
as an entity that tempts people to stray from
their path, causing them to become stuck in
the swamps, either literally or metaphorically.

You can, however, also work with a more
general interpretation not anchored in
mythology. To see in it the story of a person
born with a certain elan vital. That is indeed
that the society gradually represses in an
individual, raising an originally spontaneous
child enchanted by life into a standardised
individual beaten by the stereotype of everyday
life and bound by conventions, even beaten by
his own demons.

Miroslav Zwiefelhofer: Archetypal Clash of
Light and Darkness [Archetypalny stret svetla
a tmy]l. In Monitoring divadiel na Slovensku
[online]. 23.9.2020. Available at: https://
monitoringdivadiel.sk/archetypalny-stret-svetla-
a-tmy/ (excerpt, abridged)



Maria Danadova (1984) je babkoherecka, per-
formerka a rezisérka. Studovala babkoherectvo
na VSMU v Bratislave a na DAMU v Prahe.
Spolupracuje s viacerymi divadlami a neza-
vislymi zoskupeniami, ako sU Divadlo Pétor
(Americky cisar, Miracles), Med a prach (Krdsa
a hnus, Temnd noc +/— Obrazy pre srnky),
Bratislavské babkové divadlo (Maugli, Nevi-
ditelni) a dalSie. Ako lektorka vedie workshopy
Od telesnosti k materialu a spat, kde skuma
vztah subjekt — objekt a rozvijanie tvorivosti
a kreativneho myslenia cez pracu s objektom.
0d roku 2011 p6sobi ako redaktorka a reZisérka
literarno-dramatickej tvorby v RTVS. Spolu
s Monikou Kova€ovou umelecky vedie a for-
muje nezavislé divadelné zoskupenie Odivo,
v ktorom tvoria inovativne autorské a babkové
projekty pre v8etky vekové kategorie a ktoré za
svoju tvorbu ziskalo ocenenia na festivaloch
v Polsku, Srbsku, Bulharsku, Bosne a Herce-
govine, Chorvatsku, Cesku a na Slovensku.

Monika Kovacova (1988) je reziserka, drama-
turgi¢ka a divadelnd manazérka. VyStudova-
la €inohernu réziu na AU v Banskej Bystrici
aréziu alternativneho a babkového divadla na
DAMU v Prahe. Ako prva slovenska divadelna
rezisérka vytvorila predstavenia pre babatka
a batolatd. Pésobila ako dramaturgi¢ka v Bab-
kovom divadle na Razcesti v Banskej Bystrici,
v produkénej spolocnosti Mana, s.r. 0., a spo-
lupracovala s divadlami Studio tanca, Studio
Damuza a Bratislavské babkové divadlo. Je
dramaturgi¢kou v banskobystrickom centre
nezavislej kultury Zahrada. Ako reZisérka spo-
lupracuje s Mestskym divadlom — Divadlom
z Paséze, ktoré tvorivo pracuje s ludmi s men-
talnym znevyhodnenim.

Ivan Martinka (1972) je nezavisly umelec.
Absolvoval babkoherectvo na VSMU v Bra-
tislave. Sélovym projektom Salom alejchem
— mier s vami (2000) prelomil na Slovensku
bariéru medzi babkovym divadlom a dospe-
lym divakom. V poslednej dekade sa vzdialil
od U€inkovania v tzv. kamennych divadlach
¢i v televiziach a sustreduje sa na autorsku
tvorbu na poli nezavislého divadla. Od roku
2005 spolupracoval s Andrejom Kalinkom,
v roku 2013 zalozili (s J. Poliakom a M. Mi-
kuldSom) zoskupenie Med a prach, ktorého
manifestom sa stala oceriovana inscenacia
Domov Eros Viera (2014). Ivan Martinka sa
v autorskych projektoch obracia ku ,klasickej*
figurativnej babke, ktoru sa snazi redefinovat
pre suc¢asnost.

Maria Danadova (1984) is a puppeteer, performer
and stage director. She studied puppetry at The
Academies of Performing Arts in Bratislava
and Prague. She collaborates with a number
of theatres and independent groups, such as
P6tori Theatre (American Emperor, Miracles),
Honey and Dust (Beauty and Loathing/ Krdsa
a hnus, Dark Night +/- Pictures for Doe /
Temnd noc +/- Obrazy pre srnky), Bratislava
Puppet Theatre (Mowgli/ Maugli, Invisible/
Neviditelni). As a lecturer, she leads workshops
From corporeality to material and back, where
she explores the subject-object relationship
and the development of creativity and creative
thinking through work with an object. Since
2011, she has been working as an editor and
director of literary and drama works at the Radio
and Television Slovakia. Together with Monika
Kovacova, she artistically leads and shapes the
independent theatre group Odivo, that makes
innovative author and puppet projects for all
ages. It has won awards at festivals in Poland,
Serbia, Bulgaria, Bosnia and Herzegovina,
Croatia, the Czech Republic, and Slovakia.

Monika Kovacova (1988) is a stage director,
dramaturge and theatre manager. She studied
stage directing at The Academy of Arts in
Banska Bystrica and directing alternative and
puppet theatre at The Academy of Performing
Artsin Prague. As the first Slovak stage director,
she created shows for babies and toddlers. She
was a dramaturge at the Puppet Theatre at the
Crossroads in Banska Bystrica, at the production
company Mana, p.r.0., and collaborated with the
Studio Dance, Studio Damuza and Bratislava
Puppet Theatre. She is a dramaturge at the
centre of independent culture Zahrada in Banska
Bystrica. As stage director, she collaborates
with the Municipal Theatre — Theatre from the
Passage that creatively works with people with
mental disadvantages.

Ivan Martinka (1972) is an independent artist.
He graduated in puppetry at The Academy
of Performing Arts in Bratislava. With his
solo project Shalom aleichem — peace with
you (Salom alejchem — mier s vami 2000),
he broke the barrier between the puppet
theatre and adult audience in Slovakia. In
the recent decade, he moved away from
performing in brick theatres or on television
to focus on original work in independent
theatre. Since 2005, he has collaborated with
Andrej Kalinka. In 2013 they founded (with
J. Poliak and M. Mikula$) the group Honey and
Dust / Med a prach, the manifesto of which
became the award-winning production Home
Eros Faith (Domov Eros Viera, 2014). In his
author’s projects, Ivan Martinka turns to the
classic figurative puppet, which he endeavours
to redefine for the contemporary era.
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31. roénik Medzinarodného festivalu DIVADELNA NITRA

31 edition of International Theatre Festival DIVADELNA NITRA krehko.s.t’/
fragiity 23 —

VSTUPENKY

online od 9.8.2022 4, GoOut

od 30. 8. v bode.K7 - Stefanikova 7
v Nitre, od 23. do 28. 9. v Divadle
A.Bagara v Nitre (hlavny vstup)




PRACOVNY PROGRAM A DISKUSIE
WORKING PROGRAMME

AND DISCUSSIONS

SOBOTA / SATURDAY 24. 9.

10.30-12.00, Meeting Point: Artist Talk.
Prezentacia programu 31. ro€nika MF
Divadelna Nitra, diskusia s tvorcami
inscenacii Sad Sam Matus a Kym nastane
ticho.

10.30-12.00 hrs, Meeting Point: Artist
Talk. Programme presentation of the 31st
International Theatre Festival Divadelna
Nitra by curators; discussion with creative
teams of Sad Sam Matthdus and Until
Silence Reigns.

NEDELA / SUNDAY 25. 9.

10.30-12.00, Synagdga: Svedectva.
Premietanie dokumentarneho filmu Ti, ktori
zostali za UCasti tvorcov, diskusia s Vierou
Dubadovou a Michalom Fulierom, moderuje
Lucia Stasselova.

10.30-12.00 hrs, Synagogue: Testimonies.
Screening of the documentary Those Who
Remained, discussion with Viera Dubacova
and Michal Fullier, hosted by Lucia
Stasselova.

PONDELOK / MIONDAY 26. 9.

10.30-12.00, Meeting Point: Artist Talk.
Diskusia s tvorcami inscenéacii Encyklopédia
bolesti. I. Diel: Zostane to medzi nami,
PRIMA, Kronika vojny, nendvisti a ldsky,
Timeout Burnout.

10.30-12.00 hrs, Meeting Point: Artist
Talk. Discussion with creative teams

of Encyklopaedia of Pain. Chapter I.:
Mum'’s the Word, Prima, Chronicles of War,
Hatred and Love, Timeout Burnout.

18.15-20.30, DAB - Velka sala: krehkost? /
fragility?\lelka verejna debata. Diskusia so
$pecialnymi hostami na tému festivalu.
Moderuje Oliver Rehak (Dennik N). (©)
18.15-20.30 hrs, DAB — Great Hall:
krehkost? / fragility? Major Public Debate.
Discussion withspecial guests on the
Festival theme. Hosted by Oliver Rehak
(Dennik N). (@)

UTOROK / TUESDAY 27.9.

10.30-12.00, Meeting Point: Artist Talk.
Diskusia s tvorcami inscenacii Snival som
so starou mamou a Swing Heil!
10.30-12.00 hrs, Meeting Point: Artist Talk.
Discussion with creative teams of Living the
Dream with Grandma and Swing Heil!

STREDA /WEDNESDAY 28. 9.

10.30-13.00, Meeting Point: Artist Talk.
Diskusia s tvorcami inscenéacii Otec, Matka,
Chlast a Soft Spot, prezentacia vysledkov
projektov V4@Theatre Critics Residency

a Ako na divadlo.

10.30-13.00 hrs, Meeting Point: Artist Talk.
Discussion with creative teams of Father,
Mother, Booze and Soft Spot, presentation of
projects V4@Theatre Critics Residency and
How to Understand Theatre.

DISKUSIE S TVORCAMI PO
PREDSTAVENIACH

sobota 24. 9.

Virtual Ritual (predstavenie: 18.30-19.40)
nedela 25. 9.

PRIMA (predstavenie: 17.00-18.00)
Encyklopédia bolesti. I. Diel: Zostane to
medzi nami (predstavenie: 19.00-20.10)
Jumpcore (predstavenie: 21.00-21.40)
pondelok 26. 9.

Snival som so starou mamou
(predstavenie: 20.30-22.00)

utorok 27. 9.

Otec, Matka, Chlast

(predstavenie: 18.00-19.30)

Soft Spot (predstavenie: 20.00-21.30)
PERFORMANCES FOLLOWED BY
DISCUSSION WITH CREATIVE TEAM
Saturday 24. 9.

Virtual Ritual (performance: 18.30-19.40 hrs)
Sunday 25. 9.

PRIMA (performance: 17.00-18.00 hrs)
Encyclopaedia of Pain. Chapter I.: Mum’s the
Word (performance: 19.00-20.10 hrs)
Jumpcore (performance: 21.00-21.40 hrs)
Monday 26. 9.

Living the Dream with Grandma
(performance: 20.30-22.00 hrs)

Tuesday 27. 9.

Father, Mother, Booze (performance:
18.00-19.30 hrs)

Soft Spot (performance: 20.00-21.30 hrs)

V8etky podujatia pracovného programu (okrem diskusie Svedectva) sU simultanne timocéené do slovenéiny
a anglictiny. / All debates (except Testimonies) are simultaneously translated into Slovak and English.

(@) - podujatie je mozné sledovat tiez prostrednictvom online streamu na FB Divadelna Nitra / event will be also

streamed free online via FB Divadelna Nitra

Na v8etky podujatia pracovného programu je vstup volny. Vstup na diskusie s tvorcami po predstaveniach
s platnou vstupenkou na predstavenie. / Entry free to all working programme events. Entry to discussions with
the creative teams after the peformance with the valid ticket to the performance.
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Be SpectACTive!

Uz 8tvrty rok sU neoddelitelnou su¢astou festiva-
lu vystupy medzinarodného projektu Be Spect-
ACTive!, podporeného grantom Eurdpskej Unie
Kreativna Europa. Projekt rozvija aktivny vztah
divakov k performativnemu umeniu a prinasa
umenie do ich kazdodenného Zivota. Participa-
cia na umeleckej tvorbe je objektom zaujmu 19
eurdpskych partnerov v rovnomennej sieti. Je
délezitym impulzom na aktivizaciu ob&anov nielen
v oblasti kultury, ale i verejného Zivota, rozvija
zodpovednost jednotlivcov za smerovanie mesta
a podporuje miestny rozvoj. SU¢astou projektu je
Siroké spektrum aktivit produkéného a vyskumné-
ho charakteru. /ystupy nie su lokalne uzavreté,
naopak, iniciuju prepojenia s medzinarodnym
prostredim.

Asociacia Divadelna Nitra sa vstupom do siete
koncom roka 2018 posunula od tvorby pre diva-
kov k spolo¢nej tvorbe s divakmi. Popritom chce
prispiet k etablovaniu Nitry na mape modernych
kreativnych miest Eurépy v koncepcii tzv. eventful
cities (kreativnych miest s bohatou celoro¢nou
ponukou podujati). Realizaciou projektu napl-
fia svoju dlhodoby ambiciu podporovat domacu
umelecku tvorbu a jej kontakty s medzinarodnym
prostredim.

Roky 2020, 2021 a epidémia covidu-19 inten-
zivne zasiahli do $tvorroéného projektu. Pozor-
nost organizatorov sa rozsirila nielen na hladanie
novych foriem krizovej prace s publikom, ale aj
na experimentovanie v oblasti medzinarodnej
umeleckej mobility, umeleckych rezidenénych
pobytov a organizacie zahrani€nej prezentacie
vystupov.

Divacka programova rada funguje ako porad-
ny organ festivalovych kuratorov od roku 2019.
Tvori ju heterogénna skupina obyvatelov pri-
marne Nitrianskeho kraja, ale aj vzdialenej$ich
miest a obci (spolu 20 az 30 os6b). Na zaklade
pravidelnych stretnuti a navstev divadelnych
predstaveni si jej ¢lenovia pod vedenim koor-
dinatora vymienaju postrehy a nazory na tipy
do festivalového programu. V zavere sezény
udeluje Divacka programova rada odporuUéanie
(peciatku DPR) dielam, ktoré navrhuje uviest
v programe festivalu. VV programe MF DN 2022

sU to inscenacie Virtual Ritual (Jan Mocek, CZ),
D1 (pracovny ndzov) (Slovenské komorné divadlo
Martin, SK), Svetlonos (Odivo a Ivan Martinka,
SK). Koordinatorom Divéackej programovej rady
je divadelny kritik Miro Zwiefelhofer. Vy$tudoval
tedriu a kritiku divadelného umenia na DF VSMU
v Bratislave. V rokoch 2011 - 2014 sa podielal na
vybere zahraniéného programu MF Divadelna Nit-
ra a od roku 2020 je dramaturgom sprievodného
programu. V roku 2013 bol élenom dramaturgickej
rady festivalu Nova drama/New Drama. Aktivne
sa venuje recenzovaniu a hodnoteniu profesio-
nalneho a neprofesionalneho divadla. Bol jednym
z programovych koordinatorov kandidatiry mesta
Nitra na titul Eurépske hlavné mesto kultury 2026.
» Predfestivalové stretnutie Divackejprogramovej
rady, 22. 9.2022,18.00 -19.30, Urania

Inscenacia PRIMA predstavi vysledok spolo¢-
nej prace profesionalnych taneénikov a skupiny
obyvatelov Nitry, ktori sa do projektu zapojili na
zéklade vyzvy pod vedenim jedného z najuspes-
nejSich a najocefiovanejSich €eskych umelcov
slovenského p6vodu Viktora Cernického.

P Taneéné laboratérium Viktora Cernického so
zapojenim verejnosti, Nitra, 22. — 25. 9.2022

» Svetova premiéra nitrianskej verzie inscena-
cie PRIMA, 25.9.2022, 17.00 -8.00, Divadlo
Andreja Bagara v Nitre — Studio

» Diskusia s tvorcami a U¢inkujUcimi nitrianskej
verzie inscenacie PRIA, 25. 9. 2022, po pred-
staveni (cca od 18.00), Divadlo Andreja Bagara
v Nitre — Studio

» Diskusia s tvorcami inscenacie PRINIA a ak-
térmi projektu Be SpectACTive! / Artists talk,
26.9.2022,10.30 -12.00, Meeting Point



cities with a generous menu of events throughout
the year). With Be SpectACTive! ADN fulfils
its lasting ambition to facilitate local artistic
production and its contacts with international
context. The years of 2020 and 2021 and the
COVID-19 epidemic strongly affected the four-
year project. The attention of the conveners
expanded to the search for new forms of crisis
work with audiences, and to experimenting with
international artistic mobility, artistic residencies
and the organisation of international presentation
of outputs.

The Audience Programme Board is an advisory
body to the Festival curators since 2019. It is
made up of a heterogeneous group of residents
primarily from the Nitra region, but also from
further afield (20 to 30 people in total). Led by
a coordinator, Board members meet regularly
and visit theatre performances. They exchange
observations and tips for the Festival programme.
At the end of season, the Board recommends
(issuing an APB stamp) selected works for the
Festival programme. The 2022 Divadelna Nitra
thus features the productions of Virtual Ritual
(Jan Mocek, CZ), D1 (working title) (Slovak
Chamber Theatre in the city of Martin, SK), Ignis
fatuus (Odivo and Ivan Martinka, SK).

Miro Zwiefelhofer is theatre critic and coordinator
of the Audience Programme Board. He studied
theatre theory and art criticism at the Faculty
of Theatre of the Academy of Performing Arts
in Bratislava. Between 2011 and 2014, he
was involved in the international programme
selection for Divadelna Nitra. Since 2020 he is
the dramaturge of the Festival off-programme.
In 2013, he was member of the dramaturgical
board of the Nova drama/New Drama festival.
He also writes reviews of professional and
amateur theatre. He was one of the programme
coordinators of the candidacy of the City of Nitra
for the title 2026 European Capital of Culture.

P Pre-festival meeting of the Audience Program

Board, 22.9.2022,18.00 -19.30, Urania

The production PRIMA presents the result of the
joint work of professional dancers and a group of
residents of Nitra, who joined the project based
on call. The project is led by Viktor Cernicky, one
of the most successful and award-winning Czech
artists of Slovak origin.

P Viktor Cernicky’s dance lab to involve the public,
Nitra, 22. - 25.9.2022

» World premiére of the Nitra adaptation of PRINMA,
25.9.2022, 17.00 - 18.00, The Andrej Bagar
Theatre in Nitra — Studio

» Discussion with the PRINMA creative team and
cast, 25.9.2022, post-performance (from c.
18.00), The Andrej Bagar Theatre in Nitra — Studio

P Discussion with the PRINMA creative team and
participants in the project Be SpectACTive! /
Artists talk, 26.9.2022, 10.30 - 12.00,
Meeting Point

Lider projektu Be SpectACTive!
Be SpectACTive! Project Leader

Associazione Culturale CapoTrave / Kilowatt (IT)

Partneri / Partners

Artemrede — Teatros Associados (PT), Bakelit Multi
Art Center (HU), Koproduktionshaus Wien / Brut
(AT), Kunstencentrum BUDA (BE), Café de las
Artes Teatro (ES), Domino Udruge (HR), Asociacia
Divadelna Nitra (SK), Dublin Theatre Festival
Company (IE), Géteborgs Kommun — Géteborgs
Stads kulturférvaltning / Stora Teatern (SE),
Institution Student Cultural Centre (RS), Occitanie
en scene, Réseau en scéne Languedoc-Roussillon
(FR), Plesni Teater Ljubljana (SI), Tanec Praha (CZ),
Teatrul National Radu Stanca Sibiu (RO), Fondazione
Fitzcarraldo (IT), Universitat de Barcelona (ES),
Université de Montpellier (FR), Centre national de
la recherche scientifique / CNRS (FR)

Spoluorganizatori a partneri vystupov 2022 / Co-or-
ganizers and Partners of the Outputs 2022

Projekt Prima je realizovany s finanénou podporou
Ministerstva kultury CR, Statutéarneho mesta
Brno, Hlavného mesta Praha, Statneho fondu
kultury Ceskej republiky. / The project PRIMA is
made possible with kind support of the Ministry
of Culture of the Czech Republic, Statutory city
of Brno, city of Prague and State cultural fund of

the Czech republic.
JURIR)

(o4

MINISTERSTVO
KULTURY

=T

L *é Stétni fond kultury CR
T}

V/ roku 2019 vyskumnu &ast projektu Prima podpo-
rili tieZ:: 4+4 dny v pohybu, CIRQUEON - centrum
pro novy cirkus a Invalidovna./Research within
the PRIMA project in 2019 was also supported
by: 4+4 days in motion, CIRQUEON - centre for
new circus and Invalidovna.

Podporili / Supported by
Co-funded by the

Creative Europe Programme
of the European Union

fond

na podporu
® umenia

MINISTERSTVO
INVESTICIi, REGIONALNEHO ROZVOJA
|

A INFORMATIZACIE
SLOVENSKE] REPUBLIKY

Projekt z verejnych
zdrojov podporil Fond
na podporu umenia.
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" V4@THEATRE
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RESIDENCY

\/4@Theatre Critics Residency

Asociacia Divadelna Nitra realizuje od roku 2015
projekt V4@Theatre Critics Residency, urceny pre
mladych divadelnych kritikov do 35 rokov z krajin
V/y8ehradskej 8tvorky, zo zapadného Balkanu
a z tzv. Vychodného partnerstva. V spolupraci
s partnermi sa projekt stal déleZitou platformou na
ziskavanie skusenosti v oblasti divadelnej reflexie
a na networking naprie¢ eurépskym regiénom.
\/daka podpore VVy$ehradského fondu a Fondu na
podporu umenia sa projekt m6ze neustale roz-
rastat v pocte UCastnikov aj z0Eastnenych krajin.
Cielom projektu je rozvoj kritického myslenia
o divadle, sledovanie novych tendencii sU¢asnej
tvorby v oblasti scénického umenia a zoznéme-
nie sa s analytickymi pristupmi, ktoré slUzZia na
reflexiu neraz $pecifickych a experimentalnych
umeleckych diel.

Roky 2020 a 2021 priniesli vyzvy aj tomuto
projektu. Ucastnici sa mohli stretavat virtualne
a v roku 2021 sa workshopy realizovali v hybridnej
forme. Kritici z krajin VySehradskej $tvorky sa
zUcGastnili na rezidenénom pobyte priamo v Nitre
pocas festivalu, U€astnici z vychodnej Eurépy
a Ruska prostrednictvom online konferencie v no-
vembri 2021.

Pod vedenim nemeckého teatroléga Stefana Tig-
gesa absolvuju UEastnici analytické seminare
mapujuce festivalovy program, zU€astnia sa aj
na diskusiach s tvorcami a vyznamnymi osob-
nostami spolo¢ensko-politického Zivota. Program
doplni svojimi prednaskami Darko Luki¢, kritik
chorvatskeho pévodu Zijuci v Nemecku.

Projekt méa nielen vzdelavaciu funkciu, kladie
déraz aj na posilnenie vztahov a networking
v oblasti si€asného performativneho umenia.
Preto je jeho sU€astou miniprojekt V4@Networ-
king&Reminiscences, ktory prepaja su¢asnych
a byvalych U&astnikov projektu, partnerov pro-
jektu a dalSich profesionélov z oblasti divadelnej
kritiky. Networkingova platforma vytvéara priestor
na vznik novych projektov a stimulaciu vztahov
naprie¢ Eurépou.

Osmy roénik rezidenéného pobytu bude mat 10
UcEastnikov zo 7 krajin.

LEKTORI

Stefan Tigges, Nemecko,

je teatroldg. Pedagogickej a vyskumnej éinnosti
sa venuje na medzinarodnej Urovni (napriklad
na univerzitach v Bochume, v Mainzi, vo Viedni,
v Avignone, v Rouene) a nedavno dokondéil habili-
taénu pracu na tému divadla reZiséra Jirgena Go-
scha a scénografa a reZiséra Johannesa Schitza.
Stefan sa zaobera su¢asnym divadelnym, drama-
tickym a performativnym umenim, metodologic-
kymi pristupmi k analyze performancie, pojmami
priestoru a miesta v divadle a dal$imi dramatur-
gickymi témami. V rokoch 2009 - 2012 zastupoval
Schaubihne Berlin v eurdpskej divadelnej sieti
Prospero a v rokoch 2017 - 2018 pdsobil ako vy-

skumnik na Univerzite hudby a muzickych umeni
v Grazi. Medzi jeho publikacie patria napriklad
0d svetovej duSe po nadbdbku. Snové divadlo
Cechova ako avantgardny experiment (2010),
Premeny dramy. O stratégidch suc¢asného pisania
a inscenovania v priestore nemecky hovoriacich
krajin (2008), Medzihry. Nové texty, percepéné
a fikéné priestory v divadle, tanci a performancii
(2010, spolueditor s K. Pewny a E. Deutsch-Schrei-
ner), Drdma po dradme. Premeny dramatickych
foriem v Nemecku po roku 1945 (2011, spolueditor
s A. Petkom), Jean Jourdheuil. Prechody (2015,
spolueditor s Ch. Schmidt). V su¢asnosti vyucuje
na univerzitach v Grazi (KUG - Schauspiel), vo
Viedni (TFM), v Lipsku (HfMT M. Bartholdy — Dra-
maturgie) a na Staatliche Akademie der Bildenden
KUnste Stuttgart, pdsobi aj ako vedecky pracovnik
v Hildesheime (Institut fUr Medien, Theater und
Populére Kultur).

Darko Luki¢, Nemecko, Chorvatsko,

je teatroldg, pedagdg a divadelnik. Pochadza
z Chorvatska a Zije v Nemecku. Pésobil na Vysokej
§kole divadelnych umeni v Zahrebe, na Filozofic-
kej fakulte Zahrebskej univerzity, na Karl-Fran-
zens-Universitat v Grazi (Rakusko). Prednasal,
ucil a viedol workshopy v Brazilii, Bulharsku,
Kostarike, Chorvatsku, vo Francizsku, v Nemecku,
Taliansku, Rumunsku, Slovinsku, Spanielsku, USA,
Spojenom kralovstve, na Taiwane a vo Venezuele.
Bol mentorom a $kolitelom v programoch rozvoja
publika a rozvoja kapacit v ramci Eurépskeho
hlavného mesta kultury Rijeka 2020, pedagdgom
pre eurépsky program pre rozvoj publika ADESTE+
a regionalnym koordindtorom EURODRAM. Od
roku 2020 je expertom v medziodborovej expertnej
skupine pre budovanie kapacit eurépskych miest
kultory v AEIDL - European Association for Lo-
cal Development v Bruseli. Je aj certifikovanym
Skolitelom TQ (Teaching Intelligence — pedagdg
pre pedagodgov) a tvorcom online e-learningovych
kurzov. Postgradualnemu $tUdiu sa venoval na
Tisch School of the Arts — Newyorskej univerzite,
na InstitUte divadelnej antropolégie — Kodan-
skej univerzite a na Eurdpskej akadémii kultury
a manazmentu v Salzburgu. Titul PhD. v odbore
divadelnych $tudii obhajil na Zahrebskej univer-
zite. Posobil ako umelecky riaditel v Narodnom
divadle v Sarajeve a v Divadle &TD v Zahrebe.
Bol prodekanom Vysokej $koly divadelnych umeni
v Zahrebe. Je autorom mnohych publikacii o di-
vadelnom umeni, napr. Drdma vojnovej traumy,
Divadlo a jeho prostredie — divadelné identity,
Uvod do divadelnej antropoldgie a Uvod do apli-
kovaného divadla.



The project aims to foster critical reflection on
theatre, map new tendencies in contemporary
scenic arts production, and introduce innovative
analytical methods for reflecting on often highly
specific and experimental artworks.

2020 and 2021 did not spare us of notable
challenges to our project. Participants were
only able to meet online. In 2021 the workshops
were held in hybrid mode. Critics from the
Visegrad countries attended the residency in
Nitra during the Festival, while participants from
Eastern Europe and Russia joined the tutors and
discussants online in November 2021.
Participants will join analytical seminars treating
the festival programme under the guidance of
German theatre scholar Stefan Tigges. Residents
in Nitra will sit in at discussions with creators
and notable figures from social and political
life. The programme will be complemented by
lectures by Croatian theatre critic based in
Germany Darko Luki¢.

Besides serving an educational purpose, the project
also emphasizes building contacts and networking
in the field of contemporary performative art.
This is why it also features the mini-project
VV4@Networking&Reminiscences, connecting
current and former project participants, project
partners and other professionals from the field
of theatre criticism. This networking platform
creates a space for new projects and stimulates
contacts across Europe.

The 8. edition of our residency programme will be
joined by 10 participants from 7 countries.

TUTORS:

Stefan Tigges, Germany

is a theatre scholar. He works internationally as
a lecturer and researcher (at the Universities
of Bochum, Mainz, Vienna, Avignon, Rouen and
elsewhere) and has recently completed his
habilitation on the theatre of director Jirgen Gosch
and stage designer and director Johannes Schitz.
Stefan specializes in contemporary theatre,
drama and performance art, methodological
approaches to performance analysis, the
concepts of space and place in theatre, as well
as dramaturgy-related discourses. In 2009-
2012 he represented Schaubihne Berlin in the
European theatre network Prospero, and in
2017 -2018 he was a visiting researcher at the
University of Music and Performing Arts Graz.
Some of his publications include: From World Soul
to Uber-Marionette. Chekhov’s Dream Theatre
as Avant-Garde Experiment (2010); Dramatic
Transformations. On Contemporary Strategies
of Writing and Performance in German-Speaking
Countries (2008, ed.); Interludes. New Texts,
Perceptive and Fictional Spaces in Theatre,
Dance and Performance (2010, co-edited with
K.Pewny and E.Deutsch-Schreiner); Drama
After the Drama. Transformations in Dramatic
Forms in Germany After 1945 (2011, co-edited
with A.Petka); Jean Jourdheuil. Borderlines
(2015, co-edited with Ch. Schmidt). Actually,
he teaches at the universities of Graz (KUG —
Schauspiel), Vienna (TFM), Leipzig (HfMT
M. Bartholdy — Dramaturgie) and Staatliche
Akademie der Bildenden Kinste Stuttgart
and is associated researcher at Hildesheim
(Inst. FUr Medien, Theater u. Populére Kultur).

Darko Luki¢, Germany, Croatia

is a theatre scholar, researcher, teacher and
theatre practitioner from Croatia living in Germany.
He has worked at the Academy of Dramatic Arts
- University of Zagreb, the Faculty of Humanities
— University of Zagreb, and Karl-Franzens-
Universitat Graz in Austria. He has lectured,
taught and led workshops in Brazil, Bulgaria, Costa
Rica, Croatia, France, Germany, Italy, Romania,
Slovenia, Spain, USA, United Kingdom, Taiwan
and \enezuela. He was mentor and trainer for
the Audience Development and Capacity Building
programs in Rijeka 2020 European Capital of
Culture, an educator for the ADESTE+ European
program for audience development, and a regional
coordinator for EURODRAM. Since 2020 he is
an expert in Pool of multi-disciplinary experts
in The Capacity Building for European Capitals
of Culture, AEIDL — European Association for
Local Development, Brussels. He is also a certified
TQ trainer (Teaching Intelligence — educator for
educators) and e-learning course designer. He
completed his predoctoral research at the Tisch
School of the Arts — New York University, and his
postgraduate studies at the Institute for Theatre
Anthropology — University of Copenhagen and the
European Academy for Culture and Management
in Salzburg. He recieved his PhD in theater studies
at the University of Zagreb. He was artistic director
of the National Theatre in Sarajevo and Theatre
&TD in Zagreb, and Vice Dean and Deputy Dean
at the Academy of Dramatic Arts — University of
Zagreb. His many published studies in drama and
theatre include the books The War Trauma Drama,
Theatre in its Environment — Theatre Identities,
Introduction to Theatrical Anthropology, and
Introduction to Applied Theatre.

Hlavny organizator / [\lain Organiser

Asociacia Divadelna Nitra /

Association Divadelna Nitra
Partneri / Partners
Institut uméni- Divadelni Ustav (CZ), Divadelny
Ustav Zbigniewa Raszewského (PL), Trafé — Dom
sUcasného umenia (HU), Centrum pre kulturne
projekty AZART (MD), Maceddnske centrum ITI/
Produkcija (MK), Lvovské akademické dramatické
divadlo Lesie Ukrajinky (UA) / Arts and Theatre
Institute (CZ), Zbigniew Raszewski Theatre In-
stitute (PL), Trafé — House of Contemporary Art
(HU), AZART Center for Cultural Projects (MD),
Macedonian centre ITI /Produkcija (MK), Lesia
Ukrainka Academic Drama Theatre in Lviv (UA)

Podporili / Supported by

fond
¢ Visegrad Fund

na podporu
P umenia
[ ]

Projekt z verejnych zdrojov
podporil Fond na podporu umenia.
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AJ TOTO JE UMENIE 2022

\/ Nitre, ale aj na Slovensku unikatny pro-
jekt Asociacie Divadelna Nitra AJ TOTO JE
UMENTIE zviditelfiuje verejnostou prehliada-
né alebo Uplne zabudnuté diela vizualneho
umenia a architektUry vo verejnom priestore
mesta — sochy, pomniky, reliéfy, mozaiky ale-
bo nastenné malby, budovy, architektonické
komplexy, kostoly, cintoriny. Tieto diela ozna-
¢uje Specialnym putadom s charakteristickym
logom otvorenej dlane a s kratkym textom,
ktory dielo predstavuje okoloidUcim. Projekt
AJ TOTO JE UMENIE vznikol na pdode aso-
cicie v roku 2014, pritom kazdy rok pribudaju
nové oznacené diela v spolupraci s odbornik-
mi, spogiatku s ludmi z projektu Bunka pre
sucasnu kulturu (predovsetkym s Danielom
Didom). Druhy a nasledujuce roéniky sa uz
niesli v spolupraci s kulturolégom Jurajom
Novakom a historikom umenia Richardom
E. Prockom, ktori sa stali novymi kuratormi
projektu. Od roku 2019 na projekte participuju
pod znackou Nitrianske kultUrne dediéstvo.
Cielom projektu je rozvijat vedomie verejnosti
o kulturnych hodnotach, podporovat kulturny
turizmus a cestovny ruch, prispiet k znovuob-
javeniu identity mesta a jej obyvatelov. Projekt
vyzdvihuje hodnotu, vyznam a jedineé¢nost
samotného diela, ako aj autorov diela a ich
prinos. K vizualnym in8taldciam pribudli v roku
2020 nauéné videoprechadzky. V roku 2022
vznikla samostatna stranka ajtotojeumenie.sk,
ktora obsahuje zatial 43 objektov, a pripravuje
sa jej verzia vo forme aplikacie. V roku 2022
sa podarilo aj vymenit nosi¢e vo verejnom
priestore, ktoré oznacéuju jednotlivé objekty.

sobota 24.9.,14.30-15:30, Svatoplukovo nam.
Nitrianske kultUrne dediéstvo, o0.z., Asocia-
cia Divadelna Nitra, projekt Aj toto je umenie:
Krehka Nitra.

Prechadzka mestom s kulturolégom Jurajom
Novakom zamerana na krehkost mesta a jeho
obyvatelov. Nitra je plna miest, ktoré ilustruju,
akeé krehké boli osudy jej obyvatelov a budov,
ktoré sa v nej nachadzali ¢i nach&dzaju. Pripo-
menieme si zabudnuté, priblizime existujuce.
Prechadzka sa zadina pri Maridnskom stlpe
na Svatoplukovom namesti.

=D, NITRIANSKY MINISTERSTVO
T"’g SAMOSPRAVNY ﬁ
& KRAJ
Mesto
Nitra

INVESTICIi, REGIONALNEHO ROZVOJA
A INFORMATIZACIE
SLOVENSKE] REPUBLIKY

THIS IS ART, TOO 2022

In Nitra, but also in Slovakia, the unique project
of the Association Divadelna Nitra THIS IS
ART, TOO gives public visibility to overlooked or
altogether forgotten works of visual art

and architecture in the public space of the
city — statues, monuments, reliefs, mosaics or
murals, buildings, architectural complexes,
churches, cemeteries. Itidentifies these works
with a special eye-catcher with the
characteristic logo of an open palm and a short
text that introduces the work to passers-by.
The Association launched THIS IS ART, TOO
was in 2014. Every year, in cooperation with
experts, the Association brings newly identified
works. Initially the partners were those from
the Cell for Contemporary Culture (particularly
with Daniel Dido). The second and subsequent
editions were carried out in cooperation with
the culture theorist Juraj Novak and the art
historian Richard E. Pro¢ka, who became the
new project curators. Since 2019, they have
been participating in the project under the Nitra
Cultural Heritage label.

The project is to raise public awareness of
cultural values, to support tourism and cultural
tourism, to contribute to the rediscovery of
the identity of the city and its residents. The
project highlights the value, meaning and
uniqueness of the work itself, as well as its
authors of and their contribution. In 2020,
education video-trails were added to the visual
installations. A dedicated website
ajtotojeumenie.sk was made in 2022. To date,
it contains 43 objects. Its app-version is
under construction. This year also brought
new carries that replaced the former ones to
identify the objects in public space.

Saturday, 24. 9.,

14.30-15:30, Svatoplukovo Square.
Nitrianske kulturne dedi¢stvo, 0.z./ NGO Nitra
Cultural Heritage, Association Divadelna Nitra,
Project This is Art, Too: Fragile Nitra.

A walk through the city with culture studies
specialist Juraj Novak focusing on the fragility
of the city and its people. Nitra is full of places
that illustrate the fragility of fate of its people
and buildings that used to be or still are here.
We will remind ourselves of that which is
forgotten, and learn more about that still in
place. The walk begins at the Column of St
Mary on Svatoplukovo Square.

Podporili / Supported by

fond
na podporu
P umenia

Projekt z verejnych zdrojov
podporil Fond na podporu umenia.



AKO NA DIVADLO

AKO NA DIVADLO

Projekt Ako na divadlo realizuje Asociacia Di-
vadelna Nitra ako celoroény projekt zamerany
na neformalne vzdeldvanie o divadle uz od
roku 2008. Je uréeny Sirokej verejnosti, no
najma Studentom strednych a vysokych kol
z r6znych miest Slovenska.

Podas Siestich festivalovych dni navs§tivia
Ugastnici predstavenia hlavného programu fes-
tivalu. Sucastou ich programu budu pravidelné
stretnutia — workshopy pod vedenim lektorov
a diskusie s tvorcami inscendcii. Stretnu sa aj
so skupinou mladych zahraniénych divadel-
nych kritikov a festivalovych organizatorov,
¢o im umozni konfrontovat sa s inym videnim
umeleckej vypovede a zoznamit sa s aktual-
nymi trendmi vyskumu suéasného divadla.

LEKTORI

Miroslav Ballay pdsobi v oddeleni kulturolégie
Ustavu manazmentu kultUry a turizmu, kul-
turolégie a etnoldgie Filozofickej fakulty UKF
v Nitre. Jeho sUstavnym zdujmom je sucasné
divadlo so zacielenim na nezavislu kulturu na
Slovensku. Vydal monografie Farma v jeskyni
(2012), (De)tabuizdcia smrti v diskurzoch
sUC¢asného umenia (2016), SonddZ nezdvis-
lej divadelnej kultury na Slovensku (2020)
a i. Prednésa a vedie seminare z oblasti dejin
a sUCasnosti slovenského i svetového divadla
a filmu.

Mikloés Forgacs je dramaturg, dramatik, autor
rozhlasovych hier a rezisér. Absolvoval §tU-
dium divadelnej rézie na VSMU v Bratislave.
Od roku 2011 je dramaturgom Divadla Thalia
Szinhaz v KoSiciach. Jeho divadelné hry na-
Studovali reziséri ako Iveta Ditte Jurcova (Kra-
jina nepokosenych luk, Divadlo Pétori, 2013),
Eduard Kudlaé (Bezzubatd, Mestské divadlo
Zilina, 2019). Vytvoril autorské inscenécie (Po-
tat/a/ov ramci projektu Middentity — identify.
middle.eu, Asociacia Divadelna Nitra 2007), Cuk
a Gek (s Andrasom Forgacsom, Symbol, n.o.).

Podporili / Supported by

fond Projekt z verejnych zdrojov
na podporu  podporil Fond na podporu
¢ umenia

umenia.

HOW TO UNDERSTAND THEATRE

Since 2008, the Association Divadelna Nitra
runs How to Understand Theatre as a year-
round project dedicated on informal learning
about theatre. Itis intended for general public,
though particularly for secondary school and
university students from cities across in
Slovakia.

During the six Festival days, the participants
will attend performances within the main
programme. They will also have meetings:
lecturer-led workshops and discussions with
creative teams of the productions. They will
also meet a group of young international
theatre critics and festival team. That will
give them an opportunity to explore different
vision of artistic expression and become
acquainted with the latest trends in research
in contemporary theatre.

LECTURERS

Miroslav Ballay works in the Department of
Cultural Studies of the Institute of Culture and
Tourism Management, Cultural Studies and
Ethnology of the Faculty of Arts, Constantine
the Philosopher University in Nitra. His
continual interest is contemporary theatre
focuses on independent culture in Slovakia.
His published monographs include, inter
alia, Farm in a Cave (Farma v jeskyni, 2012),
(De)tabooisation of Death in Discourses of
Contemporary Art ((De)tabuizacia smrti
v diskurzoch su¢asného umenia (2016),
A Probe into the Independent Culture in
Slovakia (Sondaz nezavislej divadelnej kultury
na Slovensku, 2020). He lectures and offers
seminars on the history and present of Slovak
and international theatre and film.

Miklés Forgacs is a dramaturge, playwright,
author of radio plays and stage director. He
studied stage directing at the Academy of
Performing Arts in Bratislava. Since 2011, he
has been the dramaturge of the Thalia Szinhaz
Theatre in KoSice. His plays have been staged
by such directors as Iveta Ditte JurCova
(The Land of Unscythed Meadows/ Krajina
nepokosenych LUk, P6tori Theatre, 2013),
Eduard Kudlaé (Toothless/ Bezzubatd, Zilina
Municipal Theatre, 2019). He created original
productions (Potat/a/o within the Middentity
project — identify.middle.eu, Association
Divadelna Nitra 2007), Chuk and Gek (Cuk
a Gek with Andras Forgacs, NGO Symbol).
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DARUJEM TI TULIPAN
a Black Box

DARUJEM TI TULIPAN je celoroény projekt
Asociacie Divadelna Nitra, zamerany na vzde-
lavanie a integraciu zrakovo postihnutych
deti. VV roku 2004 ho zalozila a doteraz vedie
akad. soch. Elena Karova. Dominantnym po-
dujatim projektu je SEPTEMBROVY TULIPAN
— kazdoro&né integracéné tvorivé stretnutie
deti so zrakovym postihnutim a deti vidiacich
z Bratislavy a Nitry na Medzinarodnom festiva-
le Divadelna Nitra. Jednou z ddlezitych aktivit
projektu uréenou na vzdeldvanie verejnosti je
podujatie BLACK BOX - interaktivny objekt pre
vidiacich o nevidiacich.

Po dvoch rokoch...

Na tohtoroénom festivale sa projekt po dvoch
rokoch pandemickych obmedzeni vracia do
poévodného tvaru: nevidiace deti z Bratisla-
vy s vidiacimi detmi z Nitry zaziju kone¢ne
spolo&ny tvorivy der — a ako vzdy ten prvy
festivalovy.

No predsa len nie je v8etko tak ako predtym.
UZ od marca 2022 zapaja projekt ,tulipan® do
svojich aktivit aj ukrajinské deti. A na festiva-
lovych podujatiach ich spoloéne privitame.

A potom sa aj rozl0€ime. S Thierrym Ebamom
— africkym bubenikom, ktorého deti milovali
a ktory viac ako desat rokov a eSte aj minuly
festival, uz chory a zoslabnuty, bubnoval s tu-
lipdnovymi detmi na festivalovom namesti.
S Thierrym si uz deti nezabubnuju. Poctou
Thierrymu Ebamovi — pozdravom do jeho af-
rického neba budu deti pre svojho Thierryho
bubnovat s Thierryho priatelmi zo skupiny
Jamadan.

Objekt Black Box vybeh - interaktivne prostre-
die pre vidiacich o nevidiacich — sa na festivale
Divadelna Nitra predstavuje Sirokej verejnosti
uZ po siedmy raz.

Interiér objektu sa po dvoch rokoch pandémie
vracia k pévodnej verzii, ked vidiaci navtevnik
v Uplnej tme zazije ,rafiajky nevidiaceho®.

Black Box vo vybehu, teda v exteriéri objektu,
predstavuje verejnosti princip Braillovho pis-
ma, chddzu s bielou palicou, pocitovy chodnik,
maxipuzzle TULIPLAND, vystavu prac zrakovo
postihnutych deti TULIPANOVE OKNA a po
prvy raz edukativnu hracku pre nevidiace deti
BRAILLIK - unikatny slovensky startlab Mar-
tina Dvoreckeého, s ktorého laskavym dovolenim
projekt Darujem ti tulipan predstavuje hra¢ku
festivalovej verejnosti.

Piatok 23.9.2022

10.00-16.00, Namestie / Festival detom
Asociacia Divadelna Nitra:

Septembrovy tulipdn/projekt Darujem ti tulipan
Celodenny integraény tvorivy workshop pre
zrakovo znevyhodnené a vidiace deti. Podujatie
sa kona v ramci programovej sekcie Festival
detom, ktora prina$a pestry program divadel-
nych predstaveni, tvorivych dielni a hudobnych
podujati pre rodiny s detmi.

Pocta Thierrymu Ebamovi / deti projektu a ve-
rejnost sa bubnovackou so skupinou Jamadan
(14.20-15.10) rozlucia s dlhoroénym lektorom
projektu — africkym bubenikom Thierrym, ktory
zomrel v decembri 2021.

Sobota 24. 9. + nedela 25. 9. 2022
13.00-17.00, Namestie / Festival defom: Black
Box vybeh — prostredie pre vidiacich o nevi-
diacich. Lektorované akcie: Black Box rariajky,
vystava Tulipanové okna, pocitovy chodnik,
maxipuzzle Tulipland, medvedik Braillik, chédza
s bielou palicou, zéklady Braillovho pisma...




ATULIP FORYOU
and the Black Box Project

A TULIP FOR YOU is a year-round project of
the Association Divadelna Nitra dedicated to
learning and integration of visually impaired
children. The project was launched by the
sculptor Elena Karovéa who continues to
run it. The major event of the project is the
SEPTEMBER TULIP - an annual integrative
creative encounter of children with and without
vision impairment from Bratislava and Nitra
brings them to the International Festival
Divadelna Nitra. One of the key public learning
activities offered within the framework of the
project is the BLACK BOX event — an interactive
object for people without vision impairment
about those affected by the impediment.
Two years on...

After two years of pandemic restrictions, in
2022 the project resumes its original mode:
blind children from Bratislava and those
unaffected by the impairment from Nitra will
at last experience a joint creative day — as
always, the first Festival day.

Still, not all is as it used to be. Since March
2022, the Tulip project involves Ukrainian
children in the activities. \We shall welcome
them together at the Festival events.

And then, we shall bid farewell to Thierry
Ebam — African drummer whom the children
loved. For over ten years, even last year at
the Festival, already unwell and frail, Thierry
kept drumming on the Festival square with his
Tulip kids. Alas, they won’t get to play together
anymore. Yet, in A Tribute to Thierry Ebam —
a salute to his African sky, the kids, along with
his friends from the Jamadan group, will be
drumming for their Thierry.

The Black Box object & paddock - an interactive
setting for people with and without vision
impairment — is presented to the general public
for the seventh time at Divadelna Nitra.
After two years of the pandemic, the interior of
the Black Boxis back toits original arrangement,
when a visitor without any vision impairment
experiences a“blind person’s breakfast” in utter
darkness.

The Black Box paddock — the area outside the
object, presents to the public the principle
of the Braille tactile writing system, walking
with a white cane, a sensory trail, maxi-puzzle
TULIPLAND, an exhibition of works by visually
impaired children TULIP WINDOWS and, for
the first time, an learning toy for blind children
BRAILLIK - a unique Slovak start lab by Martin
Dvorecky. It is with his kind permission that
the Tulip for You project presents the toy to
the Festival visitors.

Friday 23.9.2022

10.00-16.00, Square / Festival to Children
Association Divadelna Nitra:

September Tulip /A Tulip for You project
All-day integrative creative workshop for
children with and without visual impairment.
The event is held within the programme section
Festival for Children that offers a varied
programme of theatre performances, creative
workshops and music events for families with
children. A Tribute to Thierry Ebam / children
from the project with a drumming group
Jamadan and the public will bid farewell to
the long-time project lecturer, the African
drummer Thierry, who passed in December
2021 (14.20-15.10).

Saturday 24. 9. + Sunday 25. 9.2022
13.00-17.00, Square / Festival to Children:
Black Box paddock - a setting for people with
and without vision impairment. Lecture events:
Black Box breakfast, Tulip Windows exhibition,
sensory trail, Tulipland maxi-puzzle, teddy
bear named Brailik, walking with a white stick,
Braille basics...

\/edenie projektu / Project leader:
akad. soch. Elena Karova

Spoluorganizatori / Co-organisers:
Z81 pre slabozrakych a nevidiacich, Bratislava
ZS kniezata Pribinu, Nitra

Podporili / Supported by
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SPRIEVODNY PROGRANM

FESTIVAL DETOM

23.9. PIATOK

10.00-16.00, Namestie

Darujem ti tulipan. Integracny workshop
pre zrakovo znevyhodnené a vidiace deti.
Pocta Thierrymu Ebamovi / bubnovacka so
skupinou Jamadan (14.20-15.10) #»
24.9.SOBOTA

10.30-12.00,

Namestie — Detska zdna

Mareena: Hovorme, ¢itajme a tvorme spolu!
Tvoriva dielfia ilustracie a vyroby
dvojjazy&ného leporela. ¢

13.00-17.00, Namestie

Black Box vybeh — prostredie pre vidiacich
o nevidiacich. Black box kino, Black box
vystava, Zahon pre nevidiacich, Pocitovy
chodnik, Tulipland / maxi puzzle.

14.30-15.10,

Namestie — Detska zdna

Divadlo Na hojdacke: Kolobeh vody. Rozpra-
vanie o putovani kvapky Medardy a velkych
vodnych pretekoch. RéZia: L. Lasickova @

15.30-16.30,

Namestie — Detska zona

Jobusovky Braria Jobusa. Komorné rozpra-
vanie o rozpravkovych hrdinoch. @

25.9. NEDELA

13.00-17.00, Namestie

Black Box vybeh — prostredie pre vidiacich
o nevidiacich. Black box kino, Black box
vystava, Zahon pre nevidiacich, Pocitovy
chodnik, Tulipland / maxi puzzle.

14.00-14.30,

Namestie — Detska zdna

Divadlo Vete$: ZobUdzanky. Zabavna hra
pre deti o dvoch kamaratkach Nele a Ele.
Rézia: Z. Strnatova, K. Simkova #»

15.00-15.40,

Namestie — Detska zona

Divadlo Tus: Dievéatko s obrovskou fanta-
ziou. Babkova inscenéacia na motivy znamej
knizky o Pippi Dlhej panéuche.

RéZia: B. Zamiskova ¥

DIVADLO MLADYCH

23.9. PIATOK

21.30-23.00,

Sukromné konzervatorium Nitra, Krémeéryho 2
Sukromné konzervatérium Nitra: Don Juan
sa vracia z vojny. Don Juan sa vracia sa do
sveta, v ktorom ostali len Zeny, Zivé me-
mento vojnovej masinérie... Rézia: P. Oravec

24.9.SOBOTA

15.00-16.05, Synagdga

Sukromné konzervatorium D. Kardos$a,
Topol&any: Prestavky. O krehkom obdo-

bi dospievania a o tom, Ze v Skole sa tie
najzaujimavej$ie veci deju podas prestavok.
Rézia: J. Labajova

25.9. NEDELA

18.00-18.35, Synagoga

ZUS Vrable: Clovek. Inscenacia o krehkej
hranici medzi prirodou a &lovekom.
Rézia: S. Foltan @
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KONCERTY

24.9.SOBOTA

17.00 -18.00, Namestie — Koncertné podium

Zuzana Mikulcova. Talentovana dzezova
spevacka a jej autorské piesne (dzez, soul,
pop a folk).

20.00 - 21.00,

Namestie — Koncertné podium

Katarzia — n5. Elektronicky koncert a hu-
dobno-svetelna fuzia v podani experimen-
tatorky Katarzie.

25.9. NEDELA

16.00 - 17.00,

Namestie — Koncertné podium

\Irbovski vitazi. Hudobno-pracovna skupina
s netradi€nymi, éasto podomacky vyrobe-
nymi hudobnymi nastrojmi.

23.9. PIATOK

15.20-16.00 a 17.20-18.00, Namestie
Balaton 1982. Pouli¢na Sou je satirickym
exkurzom do uniformnej mody a hudby
uniformnej doby osemdesiatych rokov.
RéZia: A. Schvarzstein

27.9.UTOROK

16.00-17.10,

Dom Matice slovenskej v Nitre

Vstupné: 6 €

Nové divadlo: Zlodejka knih. Bojovat

s deStruktivnou ideolégiou sa d& aj nedes-
truktivne a celkom krehko: kradnutim knih.
RéZia: S. Spisak

V/stupenky prostrednictvom

4 Goout &=



NITRIANSKA BIELA NOC

24, 9. SOBOTA

19.00 - 23.00, Domof creativity,
Stefanikova tr. 14 (byvaly Dom mody)
Domof creativity: OTVORENE KULTURNE
CENTRUM. Prehliadka jedného z novych
kulturnych centier v byvalom nitrianskom
Dome mody spojena s koncertom

(19.00 - 20.00).

19.00 - 23.00,

Vila K, Kmetkova 22 ]

Vila K: OTVORENE KULTURNE CENTRUM.
Prehliadka znamej Vily Kollmanovcov, ktora
prechadza premenou na kulturne cen-
trum. Buducnost i pribehy z minulosti vily
predstavime formou prehliadok a vystavy
fotografii.

20.00 - 21.00,

Namestie — Koncertné pédium

Katarzia — n5. Elektronicky koncert sloven-
skej pesnickarskej hviezdy a experimenta-
torky Katarzie je hudobno-svetelnou fUziou
in8pirovanou kombinaciou Uzkosti, estetiky
rave parties a divadla.

21.00 - 21.50,

Kreativne centrum Nitra, Radlinského ul.
Kreativne centrum Nitra: OTVORENE
KREATIVNE CENTRUM. Diskusia o buducej
podobe a vyuZiti Radlinského ulice, ktora sa
vdaka novovybudovanym priestorom stava
zénou kreativity a kultury.

e

22.00 - 22.40, .

Synagoga / HLAVNY PROGRAM

Pawet Sakowicz (PL): AMIANDO. Najnovsie
dielo vynimoé&ného polského taneénika

a choreografa Pawta Sakowicza prinasa
dalsi pohlad na suéasny tanec, jeho kreh-
kost a nemoznost jednoznacénej definicie.
Inscenacia hlavného programu, vstupenky
prostrednictvom 4 GoOut

22.40 - 23.00,

Synagdga

Co den, to plagat. Neverending posters? \er-
nisaz vystavy plagatov ukrajinského grafika
Mykolu Kovalenka, zijuceho na Slovensku
na tému vojny na Ukrajine.

DISKUSIE AKOMUNITNE
PODUJATIA

23.9. PIATOK

14.30-19.30, Kupecka ulica

Knihkupectvo a antikvariat Pod Vi§kom:
KnihKupecka. Séria podujati premeni
Kupecku ulicu na platformu Zivej kultury —
prednesy, detské dielne, diskusia, koncert.

24.9.SOBOTA

14.30-15:30,

Svéatoplukovo nam.

Projekt Aj toto je umenie: Krehka Nitra.
Prechadzka mestom s kulturolégom
Jurajom Novéakom. @

25.9. NEDELA

10.30-12.00, Synagdga

Svedectva. Premietanie dokumentarneho
filmu Ti, ktori zostali za UCasti tvorcov

a diskusia. Viera Dubagova a Michal Fulier,
moderuje Lucia Stasselova Q

26.9. PONDELOK

18.30-20.15,

DAB - Velka scéna

krehkost? / fragility? \lelka verejna deba-
ta. Diskusia so $pecialnymi hostami na
tému festivalu. Moderuje Oliver Rehak
(Dennik N). Jazyk slovensky, timoéené do

anglictiny. @ (Q)

28.9. STREDA

19.00-20.15,

miesto konania je prekvapenim

Mareena: Spoznaj svojho suseda! Pop-up ko-
munitna vecera. Po€et hosti je obmedzeny
a na podujatie je nutné sa vopred zaregis-
trovat na info.nitra@mareena.sk.
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PODUJATIA SPOLUORGANIZATOROV
Divadlo Andreja Bagara v Nitre /

Ako sme stavali divadlo. \/ystava dobovych
fotografii a dokumentov vo foyer DAB.

Krajské osvetové stredisko v Nitre /

26. 9.,10.00-10.40, Papierové deti. Divadlo
DS DRIM a ZUS J. Rosinského a diskusia na
tému rodina.

Mareena /

27.a 28.9.,10.00-10.45, Stretnutim k poro-
zumeniu. Interaktivny vzdelavaci workshop
pre $tudentov a $tudentky strednych $kél
na tému hate speech.

Ponitrianske muzeum v Nitre /

Histéria mUzea v obrazoch. Panelova vysta-
va o zrode prvej expozicie muzea.

Tak sme my... \V/ystava predstavuje rézno-
rodost, bohatstvo a $pecifika zbierkového
fondu.

Nitrianska galéria /

\/$etko najlepsie. VVyber slovenskych umel-
cov 20. a 21. storo¢ia narodenych v sep-
tembri.

Hladiny dotyku. VVystava predstavuje tvorbu
absolventov slovenskych vysokych ume-
leckych skal.

Akty X. Komorna vystava kolekcie kresieb.

VVYSVETLIVKY, POZNAMKY

(® - diskusia s tvorcami po predstaveni

@ - na vybere tejto inscenacie sa podie-
lala Divacka programova rada projektu Be
SpectACTive!

@ - predstavenie je sugastou Nitrianskej
bielej noci

@ - v8etky podujatia sprievodného progra-
mu (okrem predstavenia Zlodejka knih) maju
vstup volny. Pri oznagenych podujatiach v in-
teriéroch odporu¢ame rezervaciu prostrednic-
tvom 4 GoOut

@ — v pripade nepriaznivého pocasia sa
oznacéené podujatia presuUvaju do ndhrad-
nych priestorov interiéru, aktualne infor-
mécie na a socialnych
sietach v der konania podujatia

(O) - podujatie je aj streamované prostred-
nictvom FB stranky festivalu

= — organizovana doprava z parkoviska
DAB, aktualne informacie na www.nitrafest.sk

Pre informaécie o otvaracich hodinach
a vstupnom na podujatia spoluorganizatorov
sledujte uvedené webstranky organizacii.

FESTIVALOVY KLUB:
URANTIA, ul. Pri synagdge 3

ACCOMPANYING
PROGRAMME

FESTIVAL FOR CHILDREN

23. 9. FRIDAY

10.00 - 16.00, Square

A Tulip for You. A day-long integration
workshop for children with and without
vision impairment. A tribute to Thierry
Ebam / drumming session by Jamadan
(14.20 - 15.10) #»

24. 9. SATURDAY

10.30 - 12.00, Square — Children’s zone
Mareena: Let's Talk, Read and Create
Together! The creative workshop of making
picture stories in a bilingual children’s story
folder.

13.00 - 17.00, Square

Black Box paddock — a setting for those
with and without vision impairment. Black
box cinema, Black Box exhibition, Flower
bed for the blind, Sensory trail, Tulipland /
maxi puzzle.

14.30 - 15.10,

Square - Children’s zone

Theatre on the Swing: Water Cycle. Talking
about the droplet of Medard and the great
water race. Direction: L. LasiCkovéa ¢

15.30 - 16.30, Square — Children’s zone
Jobus Stories by Brario Jobus. In a chamber
atmosphere, Brafio Jobus presents the
fragile fate of his fairy-tale characters
through music and narration. ¢

25. 9. SUNDAY

13.00 - 17.00, Square

Black Box paddock — a setting for those
with and without vision impairment. Black
box cinema, Black Box exhibition, Flower
bed for the blind, Sensory trail, Tulipland /
maxi puzzle.

14.00 - 14.30, Square — Children’s Zone
Junk Theatre / Divadlo Vete$: \Wakey-\llakey.
Fun play for children about two friends, Nela
and Ela, and their magical crisps.

Direction: Z. Strnatova, K. Simkova ¢

15.00 - 15.40, Square - Children’s Zone
Theatre / Divadlo Tus: A Girl with Great
Ingenuity. Puppet production based on Pippi
Longstocking by Astrid Lindgren.

Direction: B. Zamiskova @



YOUTH THEATRE

23.9. FRIDAY

21.30 — 23.00, Private Conservatory Nitra,
Kréméryho St. 2, Private Conservatory
Nitra: Don Juan Returning from \ar. Don
Juan returns to a world where only women
remain. A living memento of the war
machinery... Direction: P. Oravec Q =

24.9. SATURDAY

15.00 - 16.05, Synagogue

The Dezider Kardo$ Private Conservatory,
Topol€any: Breaks. About the fragile phase
of adolescence and the fact that the most
interesting things happen during school
breaks. Direction: J. Labajova @

24.9. SUNDAY

18.00 - 18.35, Synagogue

Elementary School of Arts Vrable: Man.
The production about the fragile limit
between nature and man.

Direction: S. Foltan

CONCERTS

F

i
|

24. 9. SATURDAY

17.00-18.00, Square — Concert Stage;
Zuzana Mikulcova. Original songs in a range
of music genres (jazz, soul, pop, folk)

20.00-21.00,

Square — Concert Stage Katarzia — n5.

The electronic concert by the distinctive
musician is supported by outstanding
contemporary producers of the Czech and
Slovak club scene.

25. 9. SUNDAY

16.00 - 17.00,

Square — Concert stage

\Irbovski vitazi. The humorous—satirical
concept is performed live on extraordinary,
often home-made musical instruments and
is exemplified by absurd, even grotesque
elements.



THEATRE

C

wan balaten 1982 com

23.9. FRIDAY

15.20 - 16.00 a 17.20 - 18.00, Square
Balaton1982. The fun and interactive
combination of pantomime, physical
theatre and clown show is a satirical
excursion into the fashion and music
of the uniform era of the 1980s.
Direction: A. Schvarzstein

27.9. TUESDAY

16.00 - 1710,

Dom Matice slovenskej in Nitra

New Theatre / Nové divadlo: Book Thief.
Destructive ideology can be fought in a non-
destructive and quite a fragile way: by stealing
books. books. Direction: S. Spisak

Tickets online via ¢ Goout =

NITRAWHITE NIGHT

24. 9. SATURDAY

19.00 - 23.00,

Domof creativity, Stefanikova trieda 14
(former House of Fashion )

Domof (aka House of) creativity: Open
Culture Centre. Tour of one of the new
culture centres based in the former House
of Fashion, accompanied by a concert
(19.00 — 20.00 hrs).

19.00 - 23.00,

Vila K, Kmetkova Street 22

Vila K: Open Culture Centre. A tour of the
legendary house of the Kollman family that
is being transformed into a culture centre.
The future and stories from the past of the
villa are presented in a tour and via a photo
exhibition.

20.00 - 21.00,

Square — Concert stage

Katarzia — n5. “Those who are afraid to
enter the darkness stand in the light.”
Katarzia's most recent album entitled n5

is an introspective into the past two years
and the feelings associated with the period,
when we all realised our own fragility

and the vulnerability of our loved ones.

The electronic concert by the distinctive
musician is supported by outstanding
contemporary producers of the Czech

and Slovak club scene. Lighting design is
inspired by a combination of anxiety arising
from our times, the aesthetics of rave
parties, and theatre.

21.00 - 21.50

Creative Centre Nitra, Radlinského St.
Creative Centre Nitra: Open Creative Centre.
Discussion about the future shape and use
of the street Radlinského. The newly built
venues are turning the street into a hub of
creativity and culture.

22.00 - 22.40,

Synagogue / MAIN PROGRAMME

Pawet Sakowicz (PL): AMANDO. The

latest work by the Polish dancer and
choreographer Pawet Sakowicz offers

a different take on contemporary dance,
its fragility and the impossibility of a clear
definition. Tickets online via 4 GoOut

22.40 - 23.00,

Synagogue

A Poster a Day. Neverending
Posters?; Opening of an
exhibition of works by the
Slovakia-based Ukrainian
graphic artist Mykola Kovalenko
reflecting the war in Ukraine.




DISCUSSIONS
AND COMMUNITY EVENTS

S

A B R
| KNIHKUPECKA
: ULICA _

23. 9. FRIDAY

14.30 — 19.30, Kupecka Street /

Pod VVf§kom — bookstore and antiques
KnihKupecka. A series of events will
transform the street Kupecka into

a platform for live culture.

ART

AJTATE N
L

, Kino Palace

24. 9. SATURDAY

14.30 - 15:30, Svatoplukovo Square;

NGO Nitra Cultural Heritage, Association
Divadelna Nitra, project This is Art, Too:
Fragile Nitra. A walk through the city with
Juraj Novak, specialist in culture studies. Q)

25. 9. SUNDAY

10.30 - 12.00, Synagogue

Testimonies. Screening of the documentary
film and discussion with filmmakers.
Speakers: Viera Dubacova, Michal Fulier,
host: Lucia Stasselova.

26. 9. MONDAY

18.30 - 20.15, DAB - Great Hall; krehkost? /
fragility? Major public debate. Discussion
with special guests on the Festival theme.
Hosted by Oliver Rehak (Dennik N).

In Slovak, with simultaneous interpreting

into English. @ (@)

28. 9. \WEDNESDAY

19.00 - 20.15, surprise venue!; Mareena:
Get to Know Thy Neighbour! Pop-up
community dinner. As the number of
guests is limited, kindly book your place in
advance at info.nitra@mareena.sk.

EVENTS BY CO-ORGANISERS
The Andrej Bagar Theatre in Nitra /
www.dab.sk

How We Built the Theatre. An exhibition of
period photographs and documents in the
foyer of DAB.

Regional Public Education Centre in Nitra /
www.kosnr.sk

26.9.,10.00 - 10.40, Paper Children. DS
DRIM, The Jozef Rosinsky Elementary
School of Arts in Nitra performance and
discussion on the theme of family.

Mareena / wwi.mareena.sk
27.a28.9.,10.00 - 10.45, Meeting for
Understanding. Interactive learning
workshop about hate speech. For secondary
school students.

Nitra Region Museum / wi.muzeumnitra.sk
History of the Museumin Images. A panel

is a reminiscence of the museum past;;

e Thus... The exhibition presents the
diversity, wealth and specifics of the Museum
collection fund.

Nitra Gallery / wwvurnitrianskagaleria.sk
Happy Birthday! Selection of C19t" and 20"
Slovak artists born in September.

Levels of Touch. The exhibition presents
the work of graduates from Slovak arts
academies.

The X-Files. The chamber exhibition
presents the collection of drawings.

LEGEND AND INFO

(® - discussion with creative team after
the performance

@ - this production was co-selected by
the Audience Programme Board of the Be
SpectACTive! Project

@ - the production is part of the Nitra
White Night

@ - free entry to all off-programme events
(except performance Book Thief). For indoor
events

we recommend booking

via ¢ GoOut

@ — in case of bad weather these events
will be moved to alternative venue indoor;
up-to-date information is at wwi.nitrafest.sk
and on social media on the day of the event
concerned.

(O) - the event is also streamed via
Festival FB site

' — arranged bus from The Andrej Bagar
Theatre parking; current information is at
www. nitrafest.sk

For information on opening hours and
entrance fees for the co-organisers’s events,
follow the websites of the organisations listed.

FESTIVALCLUB:
URANIA, Pri synagdge 3
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PROJEKTY ASOCIACIE DIVADELNA NITRA PODPORILI
THE PROJECTS OF ASSOCIATION DIVADELNA NITRA ARE SUPPORTED BY

fond
na podporu
® umenia

Projekty ADN z verejnych zdrojov The projects of Association Divadelna
podporil Fond na podporu umenia, Nitra are supported from public funds
hlavny partner projektov. by the Slovak Arts Council, the main

project partner.

NITRIANSKY
SAMOSPRAVNY
KRAJ
K Co-funded by the .
Creative Europe Programme ° Vlsegrad Fund
el of the European Union °

MINISTERSTVO
INVESTICli, REGIONALNEHO ROZVOJA

A INFORMATIZACIE
SLOVENSKE) REPUBLIKY
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HLAVNI MEDIALNI PARTNERI
MAIN MEDIA PARTNERS

() ® RADIO
) ®_FM

ROZHLAS A TELEVIZIA
SLOVENSKA

tyzden MY

NITRIANSKE NOVINY

DENNIiK

MEDIALNI PARTNERI

MEDIA PARTNERS

TV nitricka RADICNITRE
regionalna televizia 105,4 MHz

SME kod

¢ divadle

RADNICNE & NOVINY

® RADIO
® REGINA zAPAD

% ]
FILM EUROPE

MEDIA COMPANY

CITYLIFE.SK

€O SA DEJE V BRATISLAVE A OKOLI
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RYBA ZILINA

SEVCE
SOUND

TESCO

CATERNG SERICE

UNIVERZITA
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i<V NITRE
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pIIN 64 ORGANIZACIA
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PREHLIADKA FESTIVALOVEHO FILMU
BERLINA, BENATOK A CANNES
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FESTIVAL PRIPRAVILI/

STAB FESTIVALU/
riaditelka festivalu, vedenie Stabu /

Darina Karova
zastupkynia riaditelky, manazérka projektu
BeSpectACTive!, zahrani¢né vztahy,
koordinacia rady kuratorov, produkcia hlavného
programu, manazérka bodu.K7 /

Anna Simonéiéova
vedenie sekretariatu /
Zuzana Hromadkova
ekondmka / Dana Spisakova
manazment projektu V4@Theatre Critics
Residency /

Terézia Bosmanova, Terézia

Slabejova
manazérka projektu Ako na divadlo a hostia /

Lucia Proke$ova
koncepcia a realizacia projektu Darujem ti
tulipan a projektu Black Box /

Elena Karova
dramaturgia sprievodného programu, koordinator
Divéackej programovej rady Be SpectACTive! /

Miro Zwiefelhofer
technicka produkcia hlavného programu /
: Ints Plavnieks
produkcia sprievodného programu a bodu.K7 /

Martin Lukaé

partneri a spoluorganizatori /
Barbora Lukacova Michalikova

PR manaZzér, spolupraca s médiami /

E Nikoleta Kovacova,
Andrea Curna
socialne siete /
priprava tlacovych sprav /

Katarina K. Cveckova

redakcia tladovin a webovej stranky /

Paulina Grolmusova

Romana Storkova Maliti
jazykova redakcia /
Jaroslav Hochel
preklad do anglického jazyka /
Lucia Faltinova
technicka sprava IT a sieti /
Slavomir Reznik
stage manaZzéri a produkéna vypomoc /

Michal Juhas, Jozef Pugkar, Jakub Torigka
marketing, vstupenky /

Natalia Castova, Barbora Kubisova
distribucia tlacovin a doprava /

Natalia Castova

ubytovanie /

koordinatorka dobrovolnikov /
Linda Kuchtova

Ivana Pirschelova
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PROPAGACIA /

graficky dizajn, dizajn webovej stranky, layout
propagaénych materialov a velkoplo$nej reklamy
DN 2022 a bodu.K7, ndmet TV spotu /

Tomas Vicen
scenar spotov / Peter Dobias
réZia spotov /
Martin Micheléik, Peter Dobias
strih a zvukovy mix spotov s pouZitim zvucky DN /

Martin Micheléik
produkcia spotov /
ARCHA production
postprodukcia spotov /
Filma PreSov
hlas v spotoch /
Stanislava Kasperova
zvuéka DN /
Peter Dudo Dudak
remix zvucky DN /
Martin Husovsky
fotodokumentacia predstaveni /

Ctibor Bachraty
reportdzne snimky /
Henrich Misovié¢
propagacné video zostrihy /
Peter Bednar

interiérova a exteriérova propagéacia DN
a bodu.K7/

Sona Bellérova, Andrea Sarnecka

TECHNICKE ZABEZPECENIE /
techniku Divadla Andreja Bagara v Nitre vedie /

Jan Surovka
osvetlenie a iné technické zabezpecenie /
WD lux
ozvuéenie a iné technické zabezpeéenie /

SEVO sound
zabezpedenie online streamovania /
Peter Frohlich
iné technické zabezpecenie /
COVRANS

FOTOGRAFIE INSCENACII/

Kym nastane ticho /
Radovan Dranga
Sad Sam Matus /
Jelena Jankovi¢
Timeout Burnout: Natalia Zajacikova
Virtual Ritual: Basia Nlozniczka
Amando: Bartosz Bajerski
Kronika vojny, nenavisti a lasky /
Sashko Brama
PRIMA: Vojtéch Brtnicky
Encyklopédia bolesti.../
Carla R.Cabané

Jumpcore: Klaudyna Schubert
Swing Heil!: Lubos$ Dobias
Snival som so starou mamou /

Gergely Ofner
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Otec, Matka, Chlast /
Rébert Németi

Soft Spot: Vojtéch Brtnicky
D1 (pracovny nazov) /
Brano Koneény
Svetlonos / Katarina Baranyai

PREKLADY TEXTOV HIER /

do anglického jazyka /

Kym nastane ticho /
Martina Herbst .
Virtual Ritual: Barbora Cermakova
Kronika vojny, nenavisti a lasky /
Iryna Stepaniak

Encyklopédia bolesti.../

Andrea Rosenberg
Swing Heil!: Martina Herbst
Snival som so starou mamou /

Patrick Mullowney
Otec, Matka, Chlast /
Robert Lucskay
Svetlonos / Milan Zvada

do slovenského jazyka /

Kronika vojny, nenavisti a lasky /
Kristian Kozmenko
Encyklopédia bolesti.../
Monika Kapralikova
Snival som so starou mamou /
Miklos Forgacs,
Lenka Nagyova
Otec, Matka, Chlast /
Miklés Forgacs

TLMOCENIE /
pracovné podujatia a diskusie /
Lucia Faltinova, David Hrnko
priprava titulkov /
Lubomir Siska, Eva \lerebova

DALEJ SPOLUPRACOVALI /

Zuzana Beranova, Sandra Botlikova, Nina Bystricka,
Frederika Belariova, Michal Dvorecky, Pavol Feréak,
Andrea Gregorova, Gabriel Guldan, Katarina Hudecova,
Pavol Jakubgin, Boris Kl¢o, Maria Klimova, Zuzana
Kramarova, Milo§ Kusenda, Viktoria Lesayova, Iveta
Mikova, Juraj Novak, Jakub Olajo$, Jozef Palaky,
Ivana Poliakova, Richard E. Procka, Oliver Rehak,
Igor Rjabinin, Madla Rjabininov4, Peter Slamecka,
Roman Streuselberger, Michal Simovi¢, Marica
Siskova, Timotej Tarkos, Eva TiSocka, Soria Tothova,
Zuzana Trtolov4, Lucia Vadelova, Juraj Vavrovic,
Miroslav Vransky, Katarina Zivanovi¢

al/

Franco Real Estates s.r.o0., Mestska policia Nitra,
Okresné riaditelstvo Policajného zboru v Nitre,
Nitrianske dobrovolnicke centrum, Nitrianske
komunalne sluzby, s.r.o0., Sluzbyt Nitra, s.r.0,,
SuUkromné konzervatérium v Nitre, Ustav krajinnej
architektUry FZKI SPU v Nitre, Krajsky pamiatkovy
Urad Nitra — Pamiatkovy Urad Slovenskej republiky,
Urania (festivalovy klub)

DOBROVOLNICI FESTIVALU - STUDENTI SKOL /

Univerzita Konstantina Filozofa v Nitre, Piaristicka
spojena Skola sv. Jozefa Kalazanského, Slovenska
polnohospodarska univerzita v Nitre, Gymnazium
Golianova 68, Nitra, Gymnazium Parovska 1, Nitra,
Spojena Skola, Slancikovej 2, Nitra, VVysoka Skola
muzickych umeni v Bratislave, Zilinska univerzita,
Bilingvalne gymnazium Milana HodZu v Sué¢anoch,
Slovenska technicka univerzita v Bratislave, Aka-
démia muzickych umeni v Prahe a dalSie vysoké
a stredné skoly

SPECIALNE PODAKOVANIE /
Asociacia sUCasného divadla Bratislava /
Beata
Barda (Trafé House of Contemporary Arts, Budapest),
Zuzana Beniatova (Goethe-Institut Bratislava),
Andrea Beranova, Dagmar Bojdova (mesto Nitra /
), Miriama Boselova (Mareena),
Rusanda Curca (Centrul de Proiecte Culturale Azart),
Linda Fintorova (Goethe-Institut Bratislava), Anna
Fintova (ZUS J.Rosinského v Nitre /
), Ivona Frariova
(COMIN - mesto Nitra), Petra Hanzlikova (Tanec
Praha), Miriam Hojcusova (MY Nitrianske noviny),
Sona Hovhannisian (Narodné centrum estetiky,
Armeénsko /
Markus Huber (Goethe-Institut Bratislava), Adrlana
Jakubéikova (RTVS), Elena Klenkova (mesto Nitra
/ ), Michal Kozuch (Radio v Nitre),
Matej Kral (GoOut), Anzhela Krashevskaya (Centrum
vizualnych a divadelnych umeni ART Corporation /

Monika LoStakova, Alexandra Maniulenko (Divadelna
Unia Ruskej federacie /
), Krystyna Mogilnicka (Instytut Teatralny

im. Zbigniewa Raszewskiego, Warszaw /

), Martina Peckova Cerna
Divadelni Ustav, Praha /

), Pavla Petrova (Institut
Divadelni Ustav, Praha /

), Helena Psotova (Nitriansky
samospravny kraj / ),
Juraj Ris (TT-Car Nitra, s.r.0.), Viktoria Shvydko
(Lvovské akademické dramaticke divadlo L. Ukrajinky

(Institut uméni -

umeéni —

Bronislava Stangikova (Ryba Zilina, s.r.0.), Viktor
Sabik (mesto Nitra / ), Silvia Svecova
(L&S, s.r1.0.), Zuzana Uli¢ianska (SC AICT).
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